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HARTMAN  AND  STEINDORFFOVERWHELMED  WITH  CORDIALITY 

Rivoli  Opera  House  the  Scene  of  Extraordinary  Enthusiasm  When  the  Old  TivoH  Opera  House  At- 
mosphere is  Revived  by  Two  of  its  Most  Distinctive  Leaders  —  Excellent  Company  With 
Fine  Voices  Give  Enjoyable  Presentation  of  the  The  Wizard  of  the  Nile — Chorus 
and   Orchestra  as   well  as   Scenery  in  Tune  with   Balance  of  Production 


BY  ALFRED  METZGER 


As  predicted  by  the  Pacific  Coast  Musical  Review 
tlie  devotees  of  tlie  old  Tivoli  Opera  House  turned  out 
in  full  force  to  welcome  Ferris  Hartman  and  Paul 
Steindorfl  at  the  opening  night  of  their  engagement 
at  the  Rivoli  Opera  House  to  testify  to  their  longing 
for  the  legitimate  comic  operas  presented  in  a  manner 
commemorative  of  the  "good  old  days."  As  usual  there 
was  nothing  timid  about  this  San  Francisco  first  night 
audience.  We  attended  some  of  these  productions  at 
the  Oakland  Auditorium  Theatre,  and  while  the  atti- 
tude of  the  audience  there  was  most  cordial  and  warm, 
still  it  takes  a  San  Francisco  audience  to  "tear  the 
roof  off  the  house."  And  if  Ferris  Hartman  and  Paul 
Steindorff  were  not  satisfied  with  the  reception  ac- 
corded them  on  the  opening  night  of  the  Wizard  of  the 
Nile,  well — all  we  have  to  say  is  that  they  are  mighty 
bard  to  please. 

During  one  of  the  intermissions  the  writer  took  a 
look  around  the  lobby,  and  we  met  many  regular  at- 
tendants of  the  old  Tivoli  Opera  House.  To  some  of 
these  we  owe  an  apology,  because  we  had  an  idea  they 
did  not  honor  us  any  more  with  their  presence  on  this 
earth.  Among  those  whom  we  knew,  however,  to  be 
still  among  the  living  were  Mayor  James  Rolph,  .Jr.. 
Phil  Hastings,  who  was  press  agent  at  the  old  Tivoli, 
Joseph  Cummings.  formerly  dramatic  critic  of  the  Musi- 
cal Review  and  later  secretary  to  C.  C.  Moore  at  the 
Panama  Pacific  Exposition.  Mr.  Feigenbaum,  the  at- 
torney, one  of  the  old  Tivoli  fans,  and  many  others 
whom  we  cannot  recall  at  this  lime.  One  of  the  Tivoli 
guard  who  used  to  be  among  those  on  the  stage,  and 
whom  we  bad  lost  track  of  was  Joe  Fogarty  whom  we 
saw  neatly  attired  in  a  tuxedo,  somewhat  gray,  but 
nevertheless  retaining  his  eternal  youth  like  all  those 
associated  with  old  Tivoli  days. 

Paul  Steindorff's  entrance  was  the  signal  for  a  demon- 
stration that  lasted  for  several  minutes  and  included 
handclapping,  stamping  of  feet,  shouting  and  waving 
of  handkerchiefs.  When  finally  quiet  permitted  itself  to 
be  restored  the  popular  light  opera  conductor  pro- 
ceeded with  the  overture  of  the  Wizard  of  the  Nile 
and  introduced  thereby  an  orchestra  consisting  of 
splendid  musicians.  Then  followed  a  cordial  reception 
of  every  one  entering  the  stage  until  the  second  storm 
broke  lose  when  George  Kunkel  in  the  role  of  the  King 
arrived  when  an  intermission  of  noise  interrupted  the 
performance,  for  Kunkel,  while  he  can  not  be  regarded 
as  one  of  tlie  real  old  Tivo'i  guard,  appeared  long 
enough  at  tlie  new  Tivoli  on  Eddy  and  Mason  Street  to 
create   for   himself   quite   a   following. 

But  the  real  explosion  of  the  evening  took  place 
when  Ferris  Hartman  made  his  entrance  on  his  "canoe 
on  rollers."  You  simply  couldn't  hear  yourself  think 
for  about  five  minutes.  It  was  impossible  to  continue 
with  the  performance,  and  just  to  prove  that  he  had 
skipped  about  eighteen  years  without  losing  any  of 
his  youthful  limpidity  our  friend  Teddy  started  an 
ultra  modern  terpsichorean  exhibition  somewhat  be- 
tween a  sailor's  hornpipe  and  a  jig.  And  when  finally 
quiet  was  sufficiently  restored  to  permit  him  to  warble 
his  entrance  song  Mr.  Hartman  proved  that  while 
his  voice  did  not  gain  any  extra  timbre  or  range,  at 
the  same  time  it  had  not  lost  any  of  its  beauty.  In 
short  those  of  us  who  had  admired  Hartman's  humor 
and  distinction  of  diction  in  the  old  days,  were  de- 
lighted to  find  him  exactly  the  same,  unimpaired  by  the 
passage    of  years. 

Since  we  have  plenty  of  time  to  write  of  the  various 
members  of  the  company,  specially  as  the  Wizard  of 
the  Nile  is  to  be  retained  for  another  week,  it  is  not 
necessary  to  go  into  details  of  this  performance.  Suf- 
fice it  to  say  that  in  John  Van  the  organization  has  a 
tenor  of  rare  voice  and  fine  expression  as  well  as  per- 
sonality. Lillian  Glaser  possesses  a  lyric  soprano  voice 
of  ringing  quality  and  a  charming  stage  presence.  Nona 
Campbell  is  a  regal  contralto,  or  rather  mezzo  soprano, 
who  sings  with  fine  style  and  whose  voice  is  pliant  and 
true,  Raphael  Brunetti  is  a  baritone  of  flexible  quality 
and  a  fine  actor  who  succeeded  in  getting  many  a  laugh. 
Lavinia  Wynn  is  a  most  attractive  soubrette  with  a 
sufficiently  pleasing  voice  to  put  her  songs  over.  George 
Kunkel,  whom  we  used  to  know  as  first  comedian,  is 
even  better  as  a  second  comedian  and  "feeds"  Hartman 
in  a  manner  to  add  to  the  merriment.  Carlson  possesses 
a  fine  bass  voice,  while  Miss  Van  Haltren  is  an  ex- 
cellent actress  and  adds  to  the  ensemble. 

The  chorus  consists  of  good  looking  young  women 
with  fine  voices  who  dance  gracefully,  and  in  Miss  Ma- 
lone  the  company  has  a  rare  terpsichorean  artist.  Cos- 
tumes and  scenery  are  first  class  and  the  performance 
went  with  a  vim  and  dash,  and  was  only  prolonged  be- 


cause of  the  numerous  encores.  After  the  first  act 
another  demonstration  took  place  during  which  the 
stage  was  virtually  littered  with  fiowers,  and  Ferris 
Hartman  told  a  few  good  stories  on  himself  that 
aroused  his  audience  to  hearty  laughter.  But  we  heard 
a  story  in  the  lobby  which  Hartman  did  not  have  in 
his  repertoire.  It  was  like  this:  "Well,"  said  our  en- 
thusiastic friend  "Teddy  is  the  same  as  he  always  was, 
except  that  he  has  a  few  extra  bum  notes."  "What  are 
you  talking  about."  said  the  one  he  addressed   coming 
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to  the  defense  of  the  distinguished  comedian,  "he 
couldn't  have  any  more  bum  notes  than  he  already 
had."  And  this  latter  was  said  in  a  way  as  if  it  was 
meant  as  a  comp'iment. 

Well,  the  Wizard  of  the  Nile  stays  for  another  week 
and  will  no  doubt  attract  large  houses.  If  you  are  really 
sincere  in  any  desire  to  listen  to  a  good  comic  opera 
presented  in  a  way  to  please  the  eye  and  ear,  you  will 
find  attendance  at  the  Rialto  Theatre  an  unusually 
pleasant  experience. 


MISS  LULU  BETT  INAUGURATES  PLAZA  THEATRE 

Under    Management   of   Jessica   Colbert   San    Francisco 

Stage   Guild   Begins   Auspicious  Season 

Matzenauer  to  Start  Colbert  Concert 

Course 


Although  Jessica  Colbert,  the  enterprising  San  Fran- 
cisco impresaria,  is  better  known  to  the  readers  of  this 
paper  as  purveyor  of  musical  events  she  made  her  bow 
this  season  as  manager  of  a  dramatic  production.  And 
since  the  writer  is  not  sufficiently  familiar  with  the 
idioms  that  describe  the  various  excellencies  of  a 
dramatic  performance  he  takes  the  liberty  to  quote 
from  the  San  Francisco  Call  regarding  the  opening 
performance  of  Miss  Lulu  Bett  Wednesday  evening, 
September  27th: 

If  enthusiasm  tor  the  ideal  of  the  San  Francisco  Stage 
Guild  as  an  institution  for  the  promotion  of  dramatic 
art  counts  for  anything,  it  is  assured  a  substantial 
success.  That  was  manifest  with  the  opening  of  the 
Plaza  Theatre,  in  McAllister  Street,  last  night  with 
the  first  presentation  here  of  Zona  Gale's  "comedy  of 
American  manners,"  with  Mary  Morris  in  the  title  role 
of  Miss  Lulu  Bett.  As  was  to  be  expected,  the  house 
was  crowded  from  floor  to  ceiling  and  presented  a 
pretty  sight,  enhancing  the  beauty  to  the  interior 
decorations,  designed  by  Norman  Edwards  and  executed 
by  Gustav  Breuer  and  his  free  working  associates.  It 
was  little  less  than  a  triumph  for  Jessica  Colbert,  the 
promoter  and  manager,  and  Sam  Hume,  the  director, 
and  he  acknowledged  their  indebtedness  to  the  guaran- 
tors, as  well  as  their  helpers  before  and  behind  the  cur- 
tain, in  a  neat  little  speech. 

"Miss  Lulu  Bett"  presents  an  episode  in  "middle 
class"  life  with  something  of  an  Ibsen  flavor,  contrast- 
ing rather  morbid  introspection  with  sordid  materialism. 
There  is  no  plot  to  speak  of.  but  the  characters  are 
drawn  with  remarkable  skill  and  are  very  amusing.  As 
a  whole,  the  performance  was  remarkably  good,  though 
it  might  be  accelerated  a  little  with  advantage.  Mary 
Morris  was  intense  as  the  "injured"  wife,  though  she 
will  have  to  speak  louder  to  "put  it  over"  with  the  best 
effect.  Emelie  Melville  was  charming,  as  usual,  as  the 
grandmother,  and  the  two  children  (Meral  Lee  and 
Eleanor  Hesthall)  were  delightful  in  their  juvenile 
vagaries,  and  Irene  McSwain  was  good  as  the  egotist's 
wife. 

Lloyd  Corrigan  made  a  splendid  representative  of 
"middle  class"  smugness,  and  Irving  Dillon  was  a  manly 
lover  with  the  incubus  of  a  runaway  wife,  whose  death 
fina'ly  clears  the  situation.  Harold  Minger  and  Warren 
Duff  played  the  boys'  parts  acceptably.  Irving  Pichel, 
the  producing  director,  is  entitled  to  considerable  praise 
for  the  satisfactory   production. 


Margaret  Matzenauer,  famous  Metropolitan  opera 
singer,  will  be  the  opening  attraction  of  the  Colbert 
concert  course  at  the  Plaza  Theatre,  formerly  the 
Savoy.  Tuesday  evening.  October  17.  The  singer,  whose 
wide  range  of  voice  and  diversity  of  gifts  enable  her 
to  sing  both  soprano  and  contralto  roles  in  opera,  and 
to  utilize  almost  anything  she  chooses  in  song  literature, 
will  make  a  tour  as  far  as  the  Pacific  Coast  before  the 
Metropolitan  Opera  opening  in  mid-November.  Since 
she  made  her  sensational  -American  debut  as  Amneris 
in  "Aida"  at  the  Metropolitan  in  1911,  Mme.  Matzenau- 
er's  star  has  been  steadily  in  the  ascendancy  in  this 
country.  Her  concert  tours  have  carried  the  opulence  of 
her  voice,  the  fullness  of  her  art  and  the  impressive 
womanliness  of  her  personality  into  every  important 
American  city  and  she  has  been  soloist  with  the  country's 
foremost  orchestras.  In  preparation  for  her  approaching 
tour  she  has  devoted  her  interpretative  gifts  to  the  pre- 
paration of  programs  that  will  include  a  group  of  Mexi- 
can folk  songs,  arranged  by  Frank  La  Forge,  to  be  sung 
in  Spanish;  German  classics  in  English,  a  French  group 
and  an  American  composer  group.  The  Mexican  songs, 
in  particular,  have  attracted  her  admiration,  and  she 
has  said  that  she  looks  forward  to  the  pleasure  of  sing- 
ing them. 

Other  artists  announced  by  Miss  Colbert  for  this 
season   at   the    Plaza   Theatre   are   as   follows: 

Second  Concert  December — Joint  recital  by  Paul  Alt- 
house  and  Arthur  Middleton,  America's  eminent  tenor 
and  baritone.  Third  Concert  January — Vladimir  Rosing, 
sensational  young  Russian  tenor,  one  of  the  leading  ex- 
ponents of  the  Russian's  singer's  art;  Fourth  Concert 
March —  William  Wade  Hinshaw's  production  of  Mo- 
zart's complete  opera  comique,  "Cosi  Fan  Tutte"  or 
"The  School  for  Lovers"  (sung  in  English),  cast  in- 
cludes the  celebrated  American  prima  donna  soprano, 
Irene  Williams;  Kathleen  Bibb,  soprano;  Judson  House, 
tenor;  Leo  de  Hierapolis,  baritone;  Pierre  Remington, 
basso;  with  Stuart  Robs,  pianist;  Fifth  Concrt  March — 
Mischa  Levitzki,  the  phenominal  pianist;  Sixth  Concert 
April — London  String  Quartette,  acclaimed  as  the  finest 
of  all  ensemble  organizations. 


PACIFIC    COAST    MUSICAL   REVIEW 


The  'Duo-Art  plays  accompaniments 

sublimely 

It  can  also  be  played  by  hand,juS  like  any  piano 


The  Steinway 
Duo-Art  Piano 

Just  'what  is  it? 


WE  consider  the  Steinway  Duo- 
Art  Piano  to  be  the  greatest — 
the  most  wonderful  piano  the  world 
has  ever  known. 

In  the  first  place  it  is  a  magnificent 
piano,  unequalled  in  tone,  in  action,  in 
physical  beauty.  Secondly,  it  is  an  im- 
proved Pianola — a  "player-piano"  for 
you  to  play  with  ordinary  88-note  music- 
rolls.  As  such,  it  infinitely  surpasses 
anything  hitherto  known  among  instru- 
ments of  this  type. 

And  greatest  of  all— it  is  a  Reproduc- 
ing Piano  of  truly  miraculous  power.  By 
means  of  special  music-rolls,  made  by 
pianists  while  playing  a  wonderful 
recording  piano,  it  reproduces  their  actu- 
al performances  with  absolute  fidelity. 
Every  phrase,e  very  nuance,  every  subtle 
shade  of  tone  and  tempo,  every  touch 
of  foot  to  pedal  is  reproduced. 

Paderewski  today  makes  rolls  ex- 
clusively for  the  Duo-Art.  So  also  do 
Bauer,  Cortot,  Hofmann,  Rubenstein, 
GabrilowitschjBusoni,  Grainger,  Ganz, 


Friedheim,  Schmitz,  Leginska,  La 
Forge,  and  scores  of  other  great  musi- 
cians. The  Duo-Art  roster  is,  in  fact, 
a  roll-call  of  practically  all  the  mighti- 
est pianists  of  this  age.  This  is  indeed 
a  glorious  tribute  to  a  glorious  repro- 
ducing instrument. 

Notice  the  emphasis  upon  the  fact 
that  these  artists  today  make  reproduc- 
ing rolls  exclusively  for  the  Duo-Art. 
Moreover,  their  Duo-Art  rolls  are  the 
only  American  rolls  that  represent  their 
own  exact,  authentic  playing — that  have 
been  edited  by  no  one  except  themselves. 

The  Duo- Art  may  now  be  had  with 
motor  either  self-enclosed  or  in  detached 
box  to  be  placed  in  some  other  room, 
as  you  prefer. 

The  Duo-Art  comes  enshrined  in 
the  Weber,  Steck,  Wheelock,  Stroud 
and  Aeolian  pianofortes,  as  well  as  in 
the  immortal  Steinway. 

Come  in  and  ask  to  hear  this  glori- 
ous musical  instrument.  Make  it  apoint 
to  come  in  and  hear  it. 


Sherman  play  &  Co, 

CALIFORNIA 

San  Francisco        Oakland        Sacramento 

Stockton       Fresno       San  Jose 

OREGON— Portland 

WASHINGTON 

Seatde     Tacoma    Spokane 


George  Edwards 

Organist    First    Unitarian    Cliurch 

Piano,  Organ   and   Composition 

Residence    Studio,    2230     9th    Ave. 

Telephone  Sunset  4368 


OLIVER  WALLACE 

ORGANIST-COMPOSER 
San  Francisco 

Opens  Largest  Hope-Jones-Wurlitzer  Built 
in  America  at  the 

GRANADA  THEATER 

Announces 
Sunday  Morning  Organ  Recitals 


Arrillaga  Musical  College 

V.   de    ArrUlnea.    Director 
A.  L.  Artlguo.1.  Pres.:   I.ouls  Alef^rin.  VIce-Prea. 
Unexcelled  facllltlea  for  Ibe  study  of  maslc  In  all 
la   branchea.      Lnrgre   Pipe   Organ,      Recital    Hnll. 

2315   JACKSON    STUEET 
nn   Franclaco.   Cal.  Phone  West   4737 


Manning  School  of  Music 

JOHN   C.  MANNING,   Director 
31M2    Wnshlnslon     Street  Teleiihone    PlUnioi 


DOUGLAS  SOULE-.Pianist 

ADVANCED    PUPILS     ACCEPTED 
Pnpll   of   Mme.   V.   StepnnolT    (Berlin),   M.   SleTeklng, 
and    E.    Bohert    Schniil»     (New    York).    Ntudio:    I<IOr> 
Kohlcr  &  Chase   UldK.,  Wed,  &   SnI.   Mornine".    Tel, 


Miss  Elizabeth  Westgate 


OAKLAND  CONSERVATORY 
Of  MUSIC 

1329    Madison    St.,    Cor.    14th,    Oakland,    Calif. 
ADOLF   GREGORY.   Direclor 


nd  Mnalcal 


Teacher  of  Piano.  Orgnn.  Harmony.    Orga 

Director  of  Flrat  Preahyterlnn  Chnrch,  Alameda.  Home 
stildio:  1117  PARC  STREET,  Al.AMEDA.  Telephone  Ala- 
meda 1S5.  Thnradaya,  Merrlmnn  s.-hooI,  507  Eldorado  Ave., 
Oakland.    Telephone  Piedmont  2770. 


MAX  WILLIBALD  SCHMIDT 

ARTIST 

VIOLIN     MAKER    AND     REPAIRER 

Highest    Grade    Profeasionnl    Work    Absolutely 

Gunranted — Appraiser    of    Instruments 

Finest   Hand  Mnde  Instruments 

Atelier:    Room    25.    102S    Market    Street,    next    to 

Granada  Theatre.   San   Francisco.  California 


LILLIAN   BIRMINGHAM 


Complete 


St.     Tel.    Fillmore    4.-.5,'{. 


of  Operatic  Train- 


MME.  S.  P.  MARRACCI 

ITALIAN  VOCAL  TEACHER 
Former   Prima   Donna   with   Caruso    and   Tetrazzini 
— Endorsed    by   Bonci.     Coaches   pupils   vocally   and 
in   Dramatic   Deportment — Italian,   English.   French 
and  Spanish   spoken. 
Studio 1«4     Columhus    Ave.,     Phone     Garfield     227« 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAX    JOSE.    CAL. 

Confers   Deereen  Aivard-s    Certlflcaten 

For    Partlculorn    apply    to    Sister    Superior 

Alexander  Saslavsky— Violinist 

Director    Saslavsky    Chamber    JIusIc    Society 

Will  Accept   a  Few   Talented   Pupils.   Studio:    1002   Kohlor 
^   Chase  Bldg-   Tel.   Kearny   5454. 

Dominican  College  School  of  Music 

SAN    R.VFAEl..    CALIFORNIA 

Music    Courses    ThorouRh    and     ProEresslve 

Pnhlle     «chnol     Music.     Accredited     Dliiloma 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.  n.  Pnsmore — Studio 
S.  F,:  115.10  Collepe  A' 
rado    Road.    Perkeley. 

MISS  DOROTHEA  MANSFELDT 

Preparlnc   Teacher   for 

MRS.   OSCAR   MANSFEI.DT.  Pianist 

;015  Broderlck   St..   near   Clay  Telephone   Fillmore  314 

JACK  HILLMAN  Baritone 

BREATH — VOICE — LIFE 


ELFRIEDA  WYNNE 


Don 


-Tra 


Pla 


ent 


French.   Italian,  Kn^liNli,   German 

Diction,  Interpr*- 
By  Appointment 
vnilable  for  ConcertN.  Recitals 
I,E    GEARY l«r»    GEARY    STREET 


WALLACE  A.  SABIN 

Organist  Temple  Fmanu  El.  First  Church  of  Christ  Sci- 
entist. Director  Lorlne  Club.  S.  F..  Wed..  1017  California 
St..  Phone  Franklin  2603;  Sat..  First  Christian  Science 
Church.  Phone  Franklin  130T:  Res.  studio,  3142  Lewiaton 
<Te..    Ilerkeley.    Phone    Piedmont    a42S. 

JANE  SARGENT  SANDS 


The  College  of  the  Holy  Names 

Lake  Merritt,  Oakla     ~ 


LINCOLN  S.  BATCHELDER 

PIANIST — .\CCOMPANIST 
Meinher    I'nlrersity    Extension    Faculty 


DOROTHY  PASMORE 

CONCERT    CP.I.I.IST 
!er   three  years'  absence  will   remain   In   San   Francisco 
s    season.       S.    F.     Studio — 171.'>    Vallejo    St.       Ilerkeley 
idio— 271!r.    nwlEhf    Way.       Res.    Tel. — Rerkeley    173r.J. 

MR.  and  MRS.  GIACOMO  MINKOWSKI 
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Have  you  any  pride  in  your  art  and  profession?  It 
so  Join  the  Musicians'  Club  and  help  advance  the  inter- 
ests of  music. 
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rooms  in  the  club  district  of  the  city,  which  at 
the  same  time  forms  a  nucleus  or  starting  point 
for  future  growth  and  expansion. 
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TIME  TO  WAKE  UP! 


When  the  Pacific  Coast  Musical  Review  ob- 
serves musical  activities  in  other  cities  and  dis- 
covers how  wide  awake  members  of  the  profes- 
sion really  are,  and  how  eager  they  seem  to  be  in 
co-operating  toward  their  own  progress,  as  well 
as  toward  the  progress  of  the  community  wherein 
tliey  reside,  we  sometimes  become  impressed  with 
the  conviction  that  in  San  Francisco  the  musical 
profession  and  their  friends  are  asleep.  During 
several  months  of  careful  research  we  have  dis- 
covered the  following  astounding  facts:  San 
Francisco  has  within  a  radius  of  fifteen  miles 
more  than  3000  professional  musicians  belonging 
to  the  musicians'  union ;  more  than  2000  music 
teachers  ;  more  than  20,000  music  students  ;  about 
2000  members  of  music  clubs  or  music  sections  of 
women's  clubs;  over  1000  guarantors  and  sub- 
scribers to  the  symphony  concerts ;  more  than 
1000  members  of  choral  societies  and  amateur 
orchestras;  from  25,000  to  30,000  different  people 
attending  symphony  concerts ;  from  40,000  to 
50,000  different  people  attending  grand  opera ; 
from  200  to  300  church  choir  singers ;  and,  if  you 
add  to  these  the  personnel  of  music  stores,  facul- 
ties of  music  schools  and  public  school  music,  to- 
gether with  their  students  and  other  elements 
that  contribute  toward  the  support  of  music,  you 
have  from  all  this  at  least  5000  people  who  could 
be  interested  in  an  organization  solely  intended 
for  the  purpose  of  advancing  the  city's  musical 
interests. 


Among  all  musical  organizations  and  clubs  ex- 
isting in  .San  Francisco  there  is  only  one  that  is 
exclusively  devoted  to  the  principle  of  fraternity 
and  social  intercourse  among  our  best  musicians, 
and  that  is  the  Musicians'  Club.  This  exemplary 
organization  is  now  in  its  thirtieth  year  of  exist- 
ence, and  can  point  to  a  record  of  which  it  may 
justly  be  very  proud.  For  most  of  this  time  the 
Musicians'  Club  was  limited  in  its  scope,  and 
the  Pacific  Coast  Musical  Review  for  many  years 
did  not  record  the  activities  of  the  Musicians' 
Club  because  it  limited  its  membership  to  only 
fifty  or  sixty  members,  making  it  an  exclusive  or- 
ganization, which  in  its  very  nature  could  not 
possibly  be  of  any  material  benefit  to  the  musical 
progress  of  the  community.  Only  since  the  ad- 
ministration of  Vincent  de  Arrillaga  has  a  spirit 
of  progressivism  become  apparent,  and  the  first 
outgrowth  of  this  turn  for  the  better  is  the  ac- 
quirement  of   handsome,   centrally   located   club 


Has  it  never  occurred  to  you  that  a  club  of  two 
thousand  members,  principally  business  men — 
the  Bohemian  Club — owns  a  handsome  club  edi- 
fice corner  of  Post  and  Taylor  streets ;  the  Olym- 
pic Club,  more  than  two  thousand  men  interested 
in  athletics,  owns  a  magnificent  building  on  Post 
street,  ne.xt  to  the  Bohemian  Club ;  the  Union 
League  Club,  consisting  of  two  or  three  thousand 
men  interested  in  politics,  is  now  erecting  a  fine 
building  opposite  the  Olympic  Club  on  Post 
street;  the  University  Club,  consisting  of  faculty 
members  and  students  of  the  University  of  Cali- 
fornia, owns  a  beautiful  building,  corner  of  Powell 
and  California  streets;  a  few  wealthy  business 
men  own  a  handsome  structure  on  California 
street  known  as  the  Pacific  Union  Club ;  a  num- 
ber of  ladies  interested  in  athletics  own  a  fine 
building  on  Sutter  street,  near  Taylor;  the  Press 
Club,  consisting  of  members  of  the  journalistic 
profession,  rent  luxurious  headquarters  corner  of 
Sutter  and  Powell  streets,  and  here  we  have  the 
musical  people  with  thousands  of  enthusiastic 
devotees,  and  no  building  devoted  to  the  interests 
of  the  art  and  to  the  creation  of  opportunities  for 
fraternal  association.  Isn't  there  something  wrong 
somewhere?   There  surely  must  be. 

Is  it  possible  that  members  of  the  musical  pro- 
fession and  people  interested  in  music  are  so  indo- 
lent, indifferent  and  callous  that  the  idea  of  a 
Temple  of  Music  does  not  appeal  to  them?  We 
can  not  believe  it.  San  Francisco,  with  its  pride 
in  everything  worth  while ;  with  its  marvelous 
achievements ;  wdth  its  energy  and  tenacity  that 
rebuilt  a  modern  city  in  five  or  six  years ;  with 
its  dominating  commercial  spirt  and  its  metropol- 
itan proclivities,  can  not  possibly  harbor  thou- 
sands of  musical  people  who  have  no  ambition, 
no  life,  no  energy,  no  aspirations,  no  pride, 
no  enterprise  but  to  continue  their  professional 
or  artistic  life  in  a  somnolent  attitude  of  sleepy 
unconsciousness.  If  your  powers  of  imagination 
are  not  entirely  doped  by  the  morphine  of  indiffer- 
ence, think  of  what  a  handsome  building,  exclu- 
sively devoted  to  the  interests  of  music,  would 
mean  to  you!  Imagine  a  building  containing  club 
rooms  where  both  men  and  women's  clubs  could 
meet ;  a  building  containing  studios,  recital  halls, 
symphony  hall,  restaurants,  club  rooms,  if  neces- 
sary even  swimming  tanks  and  gymnasium ;  but 
in  any  .event  a  building  devoted  to  both  profes- 
sional and  social  phases  of  musical  life.  Don't 
you  think  that  an  impetus  would  be  lent  to  your 
every-day  existence?  Don't  you  think  an  other- 
wise monotonous  mode  of  living  would  be  sup- 
plied with  a  little  spice?  Surely  it  would.  And  in 
addition  to  all  this,  the  musical  fraternity,  both 
amateur  and  professional,  would  be  united  by  a 
common  bond  of  fraternal  spirit  which  would 
form  an  incentive  to  achieve  greater  things  for  a 
city  that  makes  such  a  building  possible. 


Now,  there  is  only  one  club  devoted  to  musical 
interests  in  San  Francisco  that  can  bring  such  a 
magnificent  dream  to  its  fullest  realization,  and 
that  is  the  Musicians'  Club.  You  may  say  that  the 
Musicians'  Club  is  not  accessible  to  ladies.  But 
there  is  no  reason  why  the  fair  members  of  our 
musical  fraternity  can  not  organize  a  musicians' 
club  of  their  own  and  let  it  serve  as  an  auxiliary 
club  to  the  Musicians'  Club,  and  occasionally 
have  both  clubs  join  on  social  occasions.  The 
contemplated  Temple  of  Music  could  house  both 
clubs,  and  its  restaurant,  as  well  as  other  accom- 
modations, could  serve  both  elements ;  that  is  to 
say,  the  building  could  be  divided  for  separate 
headquarters  for  men  and  women  on  the  prin- 
ciple of  the  Athletic  Club  of  Los  Angeles.  Any- 
way, this  is  something  worth  thinking  about. 


Let  us  see  why  the  Muscians'  Club  is  singularly 
fitted  to  serve  as  the  most  suitable  organization 
to  bring  this  ambitious  plan  to  a  successful  term- 
ination. The  Musicians'  Club,  as  already  stated, 
is  a  purely  social  organization,  which  does  not 
engage  talent  for  concerts.  It  is  an  unselfish  insti- 
tution. It  does  not  dabble  in  politics.  There  is  no 
internal  friction.  It  is  inspired  by  sincerity.  Its 
membership  of  representative  musicians  lend  it  a 
certain  dignity,  and  finally  it  is  thoroughly  alive  to 


LET'S  GET  TOGETHER! 

The  Musicians'  Club  of  San  Francisco 
believes  that  all  REPRESENTA- 
TIVE members  of  the  Musical  Pro- 
fession like  to  know  each  other.  There 
is  no  finer  opportunity  to  meet  socially 
than  at  the  handsome  new  Club 
Rooms  at  533  Sutter  Street.  In  order 
to  give  every  reputable  male  musician 
or  music  lover  an  opportunity  to  dis- 
cover the  great  advantages  to  be  de- 
rived from  associating  socially  with 
his  colleagues  the  Musicians'  Club 
has  reduced  its  initiation  fee  from  $25 
to  $10,  which  reduction  is  only  good 
during  thirty  days  from  October  15th 
to  November  15th.  Regular  dues  are 
only  One  Dollar  per  month.  There 
are  also  monthly  club  dinners  and 
other  social  events.  Application 
blanks  may  be  obtained  from  any 
member  of  the  Musicians'  Club,  from 
John  Raith,  Secretary,  1434  Post  St., 
from  Vincent  de  Arrillaga,  President, 
2315  Jackson  St.,  or  from  the  Editor 
of  the  Pacific  Coast  Musical  Review, 
801  Kohler  &  Chase  Building. 

LET'S  GET  TOGETHER! 


The  above  space  is  donated  by  the  Editor 
of  the  Pacific  Coast  Musical  Review  for  the 
good  of  the  cause  of  Music. 


the  needs  of  the  profession.  What  musicians  need 
more  than  anything  at  the  present  time  is  co-oper- 
ation. What  can  be  done  in  that  direction  was 
demonstrated  when  such  co-operation  succeeded 
in  having  the  teachers'  tax  rescinded.  At  present 
professional  and  amateur  musicians  fight  their 
battles  singly,  interested  solely  in  their  own 
affairs.  When  the  writer  wishes  to  entertain  vis- 
iting musicians  from  Los  Angeles  he  has  to  do 
so  himself,  there  being  no  place  to  take  them ; 
that  is  to  say,  no  place  where  they  could  meet 
representative  members  of  the  musical  profession 
of  San  Francisco,  unless,  if  they  are  men,  at  a 
monthly  dinner  of  the  Musicians'  Club,  or  women 
at  concerts  of  the  San  Francisco  Musical  Club,  or 
the  Pacific  Musical  Society. 


The  Musicians'  Club  of  San  Francisco  should 
m  time  include  at  least  one  thousand  members, 
while  the  Women's  Auxiliary  to  the  Musicians' 
Club  could  include  another  thousand.  Such  an 
organization,  being  housed  in  an  appropriate 
building,  could  encourage  resident  artists  by  be- 
coming a  factor  in  the  establishment  of  a  coast- 
wide  association  to  encourage  resident  artists. 
Such  an  organization  would  be  strong  enough  to 
defend  the  rights  of  the  musical  profession  against 
political  invasions,  such  as  teachers'  and  license 
ta.xes.  Such  a  fine  body  of  representative  musical 
elements  could  fight  for  the  establishment  of 
standardization  of  music  teaching  by  insisting 
that  music  teachers  must  be  properly  trained  as 
educators  before  being  permitted  to  teach.  And 
there  are  numerous  problems  that  need  to  be 
solved  which  an  organization  backed  by  the  Mu- 
sicians' Club  would  find  it  easy  to  handle. 
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At  present  the  Bohemian  Club  is  getting  the 
best  out  of  our  California  composers  in  its  annual 
Midsummer  Grove  Plays,  and  at  concerts  in  their 
club  rooms.  And  the  musicians  themselves — their 
mothers,  fathers,  sisters,  wives,  children — have  no 
opportunity  whatever  to  give  their  own  col- 
leagues a  chance  to  add  to  their  happiness  through 
the  genius  prevalent  among  our  creative  and 
executive  artists.  Is  that  not  a  deplorable  state 
of  affairs?  Surely  there  is  no  reason  why  distin- 
guished musicians  residing  among  us  should  not 
be  encouraged  by  their  own  fraternity  to  give  the 
best  that  is  in  them. 


SUCCESS  IN  SINGING 

By  JOHN  WHITCOMB  NASH 


Music  lovers  and  patrons  of  music  should  be- 
come more  intimately  associated  with  the  musical 
profession.  By  knowing  our  musicians  person- 
ally, there  would  be  created  an  entirely  different 
atmosphere  between  the  performing  artists  and 
the  musical  public.  When  social,  financial  and 
artistic  elements  mingle,  all  can  benefit  and  learn 
from  one  another.  Many  a  musical  project  that 
is  now  stagnant  because  of  want  of  financial  back- 
ing could  be  assured  success  by  the  united  efforts 
of  the  musical  public  and  profession.  Therefore, 
the  associate  membership  of  the  Musicians'  Club 
should  be  given  careful  attention.  For  in  it  will 
be  found  the  beginning  of  sufficient  recognition 
of  the  resident  artist  to  enable  the  same  to  give 
concerts  of  his  own  with  the  assurance  that  he 
can  draw  an  audience  of  satisfactorj'  proportions. 


There  is  now  a  membership  drive  of  the  Musi- 
cians' Club  in  progress.  It  is  this  drive  which  is 
to  take  place  during  October  and  November  which 
caused  us  to  write  this  editorial.  No  one  who 
claims  to  be  a  representative  musician  or  music 
patron  should  fail  to  take  advantage  of  this  rare 
opportunity  to  join  one  of  the  finest  social  and 
artistic  institutions  in  California.  In  order  to 
make  it  as  easy  as  possible  to  become  a  member, 
initiaton  fees  have  been  tcniporarly  reduced  from 
$25  to  $10.  The  monthly  dues  are  at  present  only 
$1  a  month.  Surely  no  one  who  has  really  the 
interest  of  music  at  heart  can  afford  to  refrain 
from  becoming  a  member  of  the  Musicians'  Club, 
which  has  such  wonderful  opportunities  for 
growth  and  expansion.  If  you  do  not  join  the 
Musicians'  Club  NOW,  when  it  is  made  so  easy 
for  you,  you  will  regret  your  indifference  very 
soon,  for  any  organization  that  works  for  such 
worthy  objects  simply  can  not  be  kept  down. 


Take  our  orchestra  musicians,  for  instance — 
we  refer  here  only  to  the  most  representative, 
most  efficient  and  therefore  the  best  element — 
who  after  their  rehearsals  or  theatre  work  would 
like  some  recreation.  The  Musicians'  Club  inaug- 
urated this  week  Wednesday  afternoon  luncheons 
at  its  headquarters  on  Sutter  street.  These  lunch- 
eons are  excellent  and  are  served  for  fifty  cents. 
You  can  take  a  guest  to  these  luncheons,  keep 
appointments  with  fellow-musicians  who  are 
members  of  the  club,  and  the  club  rooms,  which 
are  handsomely  furnished  and  conveniently  locat- 
ed, will  prove  of  much  value  to  any  one  who 
wants  to  spend  a  few  quiet  hours  downtown  in- 
stead of  rushing  home  between  working  hours. 
The  Musicians'  Club  does  not  confine  its  enter- 
tainment to  concerts.  At  present  a  whist  tourna- 
ment is  being  planned ;  then  there  are  occasional 
parties.  During  Christmas  time  and  New  Year's 
the  program  committee  will  find  something  orig- 
inal and  entertaining  to  present.  There  is  many 
a  club  organized  to  assist  its  members  when  nec- 
essary. The  Musicians'  Club,  when  obtaining  the 
necessary  financial  backing,  can  make  arrange- 
ments to  be  of  help  to  its  members  who  may  need 
it.  What  the  Bohemian  Club  is  to  the  business 
and  art  world,  the  Musicians'  Club  should  be  to 
the  musical  world.  Distinguished  artists  visiting 
San  Francisco  are  frequently  guests  at  the  Musi- 
cians' Club  dinners. 


Tlie  thirty  years  of  existence  of  the  Musicians' 
Club  have  demonstrated  that  there  is  no  sign  of 
any  one  ever  having  used  the  club  for  selfish  pur- 
poses, and  those  in  charge  of  it  now  will  continue 
to  observe  this  principle.  It  is,  therefore,  onlv 
reasonable  to  suppose  that  every  member  of  the 
profession  able  to  pay  the  modest  sum  required 
to  become  a  mtniber  of  the  Musicians'  Club 
should  join  it  and  thereby  take  an  active  part  in 
the   musical     advancement   of     the     community. 


THE    PRINCIPLE   OF   BEAUTY    (Cont'd) 

The  talent  of  the  singer  has  very  little  to  do  with 
voice.  The  voice  is  directed,  mastered,  strengthened, 
rendered  nimble  by  practice;  colored,  emotionalized, 
etc.,  by  this  talent  which  embodies  both  intelligence  and 
sensibility. 

This  viewpoint  should  be  appreciated  early  in  the 
singer's  preparation,  but  unfortunately  the  young  man 
or  woman  setting  out  to  study  singing  is  too  often  ex- 
pected to  find  out  these  things  for  themselves,  and  in 
ignorance  of  the  psychological  laws,  devote  their  efforts 
to  the  physical  manifestation  of  their  inner  selves,  which 
we  call  voice. 

It  we  consider  the  purpose  of  song,  we  find  that  it 
is  to  amuse,  to  instruct,  to  elevate.  To  do  any  of  these 
things,  it  must  interest.  It  need  not  amaze  or  surprise 
our  auditors;  in  fact,  it  should  not.  Why  then  all  these 
superficial  uses?  Shouting,  pinching,  forcing,  and  the 
host  of  other  atrocities.  Teachers  who  allow  any  of 
these  things  will  be  well  advised  to  insist  upon  simple, 
sincere  expression,  and  allow  no  effort  at  any  time  whicli 
interferes  with  this  basic  law.  The  writer  is  well 
aware  that  such  teachers  will  regard  this  statement  as 
presumptions,  but  it  will  be  better  for  the  profession 
generally  if  all  voice  instruction  is  based  upon  the  laws 
of  simplicity,  economy  and  sincerity. 

A  song  reaches  the  intellect  of  tlie  audience  through 
the  presentation  of  simple  ideas  in  logical  sequence,  or 
through  the  agitating  influence  of  the  emotions,  or 
both.  Words  and  melody  may  stir  the  intellect  alone, 
or  may  be  expressed  in  such  a  way.  that  without  dis- 
turbing the  clearness  of  the  idea,  they  reach  and  appeal 
to  the  finer  sensibilities.  This  may  be  accomplished 
by  a  variety  of  means;  movement,  harmony,  energy, 
but  it  is  not  possible  to  distinguish  the  combined  in- 
fluences of  one  upon  the  others.  If.  however,  we  isolate 
one.  or  try  to  assign  its  relative  effect,  we  may  consider 
this  as  an  educational  artifice. 

To  coach  through  a  number  of  songs  in  a  short 
time,  (somebody  has  called  this  railroading),  is  not  an 
efficient  niethcd  of  study.  Rather  should  we  consider 
isolated  phrases,  separately  and  from  separate  view- 
points; as.  for  instance,  the  text,  to  get  the  idea;  the 
melody,  to  understand  its  relation  to  the  text  and  in 
how  far  it  may  lead  to  a  climax  or  culminating  point; 
the  reason  for  a  crescendo,  or  diminuendo,  an  aceller- 
ation  cr  retardation.  In  this  way  we  shall  learn  to 
read  something  into  our  song  so  that  it  may  reach  our 
audience.     This  is  really  putting  it  over. 

Some  day  there  may  arise  a  mind  sufficiently  active 
and  accurate  to  assign  every  detail  of  song  to  the 
special  law  which  governs  it.-  and  when  this  comes  to 
pass,  the  writer  ventures  the  opinion  that  every  such 
law  will  be  found  to  be  psychological.  The  inquiry  will 
probably  be  based  upon  the  various  conditions  of  an 
audience's  receptivity.  Let  it  be  borne  in  mind  that 
singing  is  primarily  for  the  approval  of  others  and  not 
for  the  singer's. 

Economy  seems  to  be  an  essential  law  of  art.  and 
in  the  case  of  the  singer,  undue  effort  not  only  is  an 
offense  to  the  listener,  but  is  a  positive  destroyer  of 
tone.  Well  directed  energy  will  not  be  easily  understood 
by  the  novice,  but  the  elimination  of  all  excess  energy 
is  a  necessary  condition  to  the  discovery  of  one's  pow- 
ers. The  articles  on  Relaxation  and  Resonance  will 
give  specific  exercises  and  experiments  designed  to 
promote  economy,  but  economy  should  be  understood 
as  the  law.  and  not  only  should  it  conserve  the  energies 
of  the  singer,  but  it  should  enable  the  song  to  reach  the 
mind  of  the  audience  with  the  least  possible  retarda- 
tion from  the  inevitable  friction  of  the  hearer's  recep- 
tivity. The  object  is  to  secure  the  maximum  of  dispos- 
able force  by  diminishing  the  amount  absorbed  in  work- 
ing. The  influence  of  dictinn  is  a  practical  example  of 
the  working  of  this  law.  If  an  audience  has  to  strain 
or  fuss  to  get  the  singer's  words,  the  effect  is  ruined. 
So  it  is  by  a  blurred  tone  or  a  tone  improperly  reson- 
ated. The  meaning  of  a  phrase  should  be  reflected  as 
in  a  mirror;  if  it  is  not.  the  auditor  has  to  form  anew 
from  his  own  imagination  the  composer's  and  the 
author's  ideas  and  ideals. 

The  song  phrase  must  be  considered  from  every 
angle,  and  delivered  with  due  attention  to  movement, 
melody,  energy,  text  and  color.  These  values  are  all 
mutable,  deriving  subtle  variations  from  very  trifling 
changes. 

It  is  peculiar  that  men  who  might  otherwise  sing 
well  become  obsessed  with  the  idea  of  voice  to  such 
an  extent  that  their  efforts  lead  them  nowhere.  Wor- 
shiping power,  they  attempt  to  prove  their  right  to 
consideration  by  force;  they  will  vocalize  for  hours 
without  thought  of  why.  and  without  knowledge  of  how. 
A  deeper  insight  would  change  the  tone  and  clear  the 
way  for  intelligent  expression:  and  it  is  a  sad  com- 
mentary that  most  of  the  books  upon  singing  devote 
the  greater  portion  of  their  pages  to  explanations  of 
anatomical  and  physiological  conditions. 

A  voice  which  diverts  the  attention  from  the  song, 
or  even  retards  the  attention,  is  not  properly  used.  The 
song  is  the  thing — not  the  voice. 

To  sing  with  precision  and  balance,  and  to  be  so 
much  master  of  detail  that  detail  is  lost  sight  of,  is 
a  consummation  to  be  heard  here  and  there,  but  when 
it  is,  we  are  in  the  presence  of  a  great  artist.  Such 
singing  strikes  one  as  being  simple  in  the  extreme;  and 
simplicity  may  be  considered  a  fundamental  law  of  all 
artistic  endeavor.  It  is  intimately  allied  with  economy, 
and  one  can  be  determined  without  th^  other  only  in 
individual  cases.  The  psychological  basis  is  the  same 
for  both,  and  may  be  understood  as  an  absence  of  super- 
fluities. Adequate  expression  must  be  realized  and  in- 
sisted upon,  so  that  the  simplest  phrases  may  be  ting- 
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ling  with  life,  and,  at  the  same  tiDie,  the  grandest  should 
not  be  grandiloquent,  except  in  special  cases  of  bur- 
lesque or  characterization;  then  the  law  of  simplicity 
gives  way  to  the  law  of  variety. 

It  is  in  phonation  that  so  much  needless  energy  is 
used.  Voice  teachers  who  know  that  tone  should  be 
released  rather  than  placed  are  insisting  upon  the  laws 
of  economy  and  simplicity.  But  simplicity  is  a  relative 
term;  the  tone  must  not  be  allowed  to  become  inane. 
Meagerness  is  a  common  fault  in  phonation,  which  is  a 
result  of  misunderstanding  the  purpose  and  point  of 
pianissimi.  Resonance  is  inoperative  when  the  tone  is 
held  back,  and  the  tones  become  trivial  and  uninter- 
esting. 


KALOVA-KOZLOFF   JOINT    RECITAL 

Lizeta  Kalova,  the  brilliant  Russian  violinist,  and 
Alexander  Kozloff,  the  highly  endowed  young  Russian 
pianist,  gave  a  joint  recital  at  the  Fairmont  Hotel  on 
Tuesday  evening.  September  26th.  The  event  was  given 
under  the  direction  of  Mme.  Vought.  The  program  was 
an  exceptionally  representative  one  and  worthy  of  a 
much  bigger  attendance  than  was  attracted  to  this  affair. 
The  first  half  of  the  program  consisted  of  the  Chopin 
C  Minor  Sonata,  interpreted  by  Mr.  Kozloff.  and  the 
Ernst  Concerto  rendered  by  Mme.  Kalova. 

Mr.  Kozloff  proved  to  be  a  young  pianist  endowed 
with  fine  technical  and  emotional  faculties.  The  Chopin 
work  gave  him  an  opportunity  to  reveal  his  more  poetic 
side  of  expression,  while  the  piano  part  of  the  Ernst 
concerto  showed  him  in  the  role  of  a  more  forceful  ex- 
ponent of  pianistic  art.  Throughout  the  rendition  of 
the  program  he  showed  himself  to  be  a  musician  of 
fine  qualities,  a  pianist  of  splendid  versatility  and  skill, 
and  a  musician  of  wide  experience  and  definite  ideas. 
We  should  prefer  to  hear  him  in  a  program  of  greater 
contrasts  and  varying  modes  of  composition  before 
determining  further  his  various  artistic  advantages. 

Mme.  Kalova.  as  usual,  delighted  her  hearers  with  the 
warmth  of  her  temperament,  the  virility  of  her  expres- 
sion and  the  assurance  and  poise  of  her  interpretations. 
Both  artists  were  warmly  received,  and  their  audience 
was  not  backward  in  bestowing  upon  them  the  greatest 
measure  of  their  approval.  In  a  group  of  Russian  com- 
positions by  Scriabin  and  Rachmaninoff,  decidedly  mod- 
ern in  their  tendency,  Mr.  Kozloff  added  to  the  good  im- 
pression he  already  made,  while  Mme.  Kalova  concluded 
the  program  with  a  brilliantly  interpreted  version  of 
Tschaikowsky's  Serenade  Melancolique.  and  a  very  vivid 
and  rhythmically  vital  execution  of  the  Fourth  Hunga- 
rian Dance  by  Rachmaninoff.  Mme.  Vought.  as  well  as 
the  participants,  have  every  reason  to  feel  gratified  with 
the  artistic  success  of  the  event. 


CHURCHES  TO  TRACE  THEIR  MUSIC  HISTORY 

Practical  steps  are  being  taken  by  the  churches  to 
encourage  among  their  congregations  a  more  serious 
interest  in  the  traditions  of  church  music.  This  is  being 
brought  about  by  a  series  of  Sunday  evening  services 
depicting  The  History  of  Churcli  Music.  The  development 
of  that  branch  of  music  from  Palestrina  to  the  present 
day  is  traced  through  a  series  of  thirteen  musical  pro- 
grams in  which  the  choir  selections,  organ  numbers  and 
congregational  hymns  of  each  program  are  taken  from 
a  certain  era  of  church  music.  The  musical  selections 
are  adapted  to  church  choirs  of  sixteen  voices  or  over 
and  to  a  two-manual  pipe  organ,  thus  making  the  pro- 
gram available  to  churches  that  do  not  have  elaborate 
musical  resources.  With  each  program  is  given  a  ten- 
minute  talk  embodying  a  description  of  the  composers 
and  their  music. 


PACIFIC    COAST    MUSICAL    REVIEW 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1922-1923 

Editorial  Note: — The  Pacific  Coast  Musical  Review  is  in  a  position  to  guarantee  tlie  artistic  efficiency  of  the  artists  represenled  on  this  page.  They  have  established  a 
reputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame,  The  purpose 
of  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  in  this  State. 
We  intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which   he  resides.  . 
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STRAVINSKY  ON   FIRST  SYMPHONY   PROGRAM 


Rehearsals  of  the  San  Francisco  Symphony  Orchestra 
began  last  Monday  morning  under  the  direction  of 
Alfred  Hertz  and  rapid  progress  is  being  made  in  prep- 
aration  for  the  opening  of  the  concert  season  on  Friday 
afternoon,  October  20.  The  few  changes  which  have 
been  made  in  the  personnel  of  the  orchestra  have 
proved    to    be    very    beneficial    and    symphony    patrons 


will  find  an  even  greater  strength  and  solidity  than 
in  previous  seasons.  Works  now  being  rehearsed  in- 
clude the  Brahms  Symphony  No.  1,  Stravinsky's 
"L'Oiseau  de  Feu"  and  the  Mephisto  Waltz  of  Liszt, 
which   will  probably  constitute  the  first  program. 

For  the  convenience  of  symphony  patrons  the  box 
office  for  the  sale  of  season  tickets  has  been  moved  to 
Sherman.  Clay  &  Co.,  where  ail  orders  are  now  ready 
for  delivery  and  may  be  called  for.  As  in  previous 
seasons,  the  concerts  will  be  arranged  in  three  series 
of  twelve  Friday  symphonies,  twelve  Sunday  sym- 
phonies, at  which  the  Friday  programs  will  be  repeated, 
and  ten  Sunday  popular  concerts.  The  sale  of  season 
tickets  has  already  exceeded  that  of  any  previous  year 
and  requests  for  reservations  are  still  coming  in 
rapidly. 


MUSIC  IN  THE  TRANSBAY  CITIES 

BY    ELIZABETH    WESTGATE 


OAKLAND,  Oct.  3. — A  group  of  four  lecture-re- 
citals by  Elizabeth  Stuart  Brown  will  he  given  at  Ebell 
Hall,  on  successive  Thursday  evenings  in  October.  Mrs. 
Brown  has  selected  for  her  general  theme.  The  Spiritual 
Aspects  of  Music.  Marie  Milliette,  soprano,  Marie  Par- 
tridge Price,  soprano  and  the  Duo-Art  piano  will  furnish 
the  "illustrations." 

Bach,  Mozart,  Beethoven  and  Schubert  (in  this  order) 
will  furnish  the  special  topics  of  the  four  lectures. 
Mrs.  Brown  is  declared  to  possess  a  profound  knowledge 
of  the  history  and  theory  of  music  and  to  have  original 
and  convincing  ideas  of  interpretation.  Miss  Milliette 
is  a  refined  and  satisfying  singer  and  Mrs.  Price  is 
one  of  whom  California  has  reason  to  be  proud. 

On  the  evening  devoted  to  Bach  Miss  Milliette  will 
sing  My  Heart  Ever  Faithful  from  the  Easter  Cantata 
and  an  aria  from  the  St.  John  Passion  and  one  from  St. 
Matthew.  She  will  also  be  the  assistant  at  the  Mozart 
lecture.  The  Duo-Art  will  "play"  reproducing  Mr. 
Bauer's  well  known  interpretation  of  the  Sonata  Op.  57, 
on  the  Beethoven  evening,  and  Mrs.  Price  will  give  five 
Schubert  songs  at  the  last  lecture. 

The  price  for  season  tickets  has  been  placed  very 
low  in  accord  with  the  plan  of  the  Extension  Division 
of  the  University,  under  whose  direction  the  series  is 
given. 

On  Friday  evening,  October  6th,  at  the  Oakland 
Municipal  Theatre,  Geraldine  Farrar  opens  the  Oakland 
season.  As  the  program  is  the  same  as  that  to  be  given 
in  Sau  Francisco  on  Sunday  the  8th,  it  is  not  repeated 
here.  Miss  Farrar  has  the  assistance  of  Joseph  Malkin, 
the  distinguished  violincellist,  of  Henry  Weldon,  basso, 
and  of  Claude  Gotthelf,  accompanist. 

Miss  Parrar's  fourteen  songs  leave  nothing  to  be 
desired  in  the  matter  of  variety,  and  it  is  noted  with 
pleasure  that  she  does  not  include  a  single  operatic  aria 
— alway  a  matter  of  questionable  taste  on  a  program 
designated   as   a  song  recital. 

I  find  that  I  missed  an  item  of  importance  in  the 
report  of  the  formation  of  the  choral  club  under  the 
direction  of  Wheeler  Beckett,  in  connection  with  the 
University  Extension.  There  is  not  only  the  meeting 
(of  men  who  like  to  sing,  or  who  think  they  would  en- 
joy trying  to  sing)  in  Berkeley  on  Tuesday  evenings 
at  the  Piano  Club  rooms  and  one  for  San  Francisco, 
but  also  another  on  Wednesday  evening  at  the  Oakland 


High  School,  at  the  corner  of  12th  and  Grove  Streets. 
The  aim  of  these  clubs  is  to  approach  the  standard 
set  by  the  internationally  famous  Harvard  Glee  Club, 
which  Dr.  Davison  has  brought  up  to  a  degree  of  finish 
heretofore  believed  impossible  in  such  an  organization. 
Not  only  that,  the  club  just  now  started  means  to  study 
the  works  of  the  great  masters,  old  and  new.  Think  of 
the  joy  of  busy  men,  when  they  find  they  can  accom- 
plish, and  enjoy,  the  choruses  of  Palestrina  and  Bach, 
as  well  as  those  of  more  modern  composers.  As  I 
said  last  week,  the  only  requisite  for  any  man  joining 
is  a  small  fee,  a  desire  to  sing  and  a  voice  capable  of 
negotiating  a  tune!  All  the  rest  will  be  done  for  him, 
for  Mr.  Beckett  has  had  wide  experience,  and  is  an 
enthusiastic  believer  in  this  dictum:  Everybody  CAN 
sing. 


DR.  WULLNER  TO   RETURN  TO  AMERICA 

A  return  visit  to  America  of  this  great  outstanding 
figure  in  the  realm  of  musical  art  is  announced  by  M. 
H.  Hanson,  who  originally  introduced  the  great  diseur 
to  American  audiences  in  1908.  Probably  no  other  artist 
established  himself  so  completely  and  immediately  as 
did  this  "singer  without  voice"  on  the  14th  of  November, 
1908,  at  the  old  Mendelssohn  Hall.  A  most  representa- 
tive audience  was  swayed  into  ecstasy  of  emotion,  and 
this  New  York  recital  was  followed  in  that  season  by 
fourteen  public  and  four  semi-private  ones.  When  Dr. 
Wullner  arrived,  Mr.  Hanson  had  booked  but  twenty 
engagements.  A  record  was  established  as  one  hundred 
and  twenty-nine  engagements  after  his  debut.  Of  these 
only  eighty  could  be  filled,  as  a  severe  cold  settled  on 
the  singer's  chest  which  could  not  be  cured.  The  next 
season  ninety  concerts  and  recitals  were  given.  The 
outstanding  feature  of  the  entire  engagement  was  the 
reading  of  the  Wildenbruch's  intensely  dramatic  poem, 
"The  Witch's  Song,"  superbly  accompanied  by  Max  von 
Schilling,  music  played  by  the  Boston  Symphony  Or- 
chestra under  Max  Fiedler.  As  this  great  conductor, 
who  knew  Wullner's  extraordinary  work,  caused  his 
orchestra  to  make  the  engagement,  so  will  another  dis- 
tinguished conductor  cause  his  orchestra  to  have  the 
privilege  of  playing  the  Schilling  music  with  Wullner, 
on  his  return  to  America  next  season. 

Wullner  is  today  the  most  sought  after  artist  on  the 
continent.   Not  only  was  he  so  fully  booked  for  the  en- 
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tire  season  that  in  spite  of  his  great  admiration  for 
Wilhem  Mengelberg,  he  could  not  re-arrange  his  time 
so  as  to  accept  the  great  conductor's  invitation  to  appear 
with  the  Concertgebouw  Orchestra  at  Amsterdam  before 
Mr.  Mengelberg's  departure  for  America,  but  he  actually 
refused  seven  or  eight  additional  dates  for  his  Scan- 
dinavian tour.  Both  C.  V.  Bos,  his  accompanist,  and 
Mr.  M.  H,  Hanson  were  present  when  he  flatly  refused 
to  add  even  one  more  recital  to  the  heavily  booked 
season.  And  he  does  not  sing  a  note!  He  merely  speaks, 
speaks  with  orchestral  or  piano  accompaniment,  and  he 
recites  without  any  accompaniment,  Goethe  and  Schiller 
poems  as  they  have  never  been  recited  before.  If  our 
universities  and  colleges  can  hear  these  recitations:  if 
time  can  be  found  for  such  recitals;  students  will  get 
the  greatest  possible  lessons  in  elocution  and  oratory. 
Dr.  Wullner  interrupted  his  vacation,  spent  on  the 
mountain  top  near  the  Wartburg  to  participate  in  the 
Gerhard  Hauptman  Jubilee  performances  at  Breslau  in 
August,  where  he  was  heard  and  seen  by  numerous 
Americans.  That  constituted  his  only  appearance  on  the 
dramatic  stage  for  the  season  just  commencing.  Last 
year  he  gave  Germany  his  colossal  conception  of  "King 
Lear'*  and  "Shylock,"  and  created  his  devotional  and 
all-inspiring  interpretation  of  the  leading  part  in  the 
great  mystery  play,  "Christus."  conceived  and  staged  by 
Reinhart.  So  great  was  the  demand  on  the  artist's 
strength  that  Wullner,  the  six-foot-two  giant  man  of 
the  wonderful  frame,  could  only  play  the  part  every 
other  night.  Those  who  have  heard  him  recite  such 
works  as  Anderson's  fairy  tale.  "The  Nightingale,'*  or 
Meyernick's  "The  Toad's  Curse,"  the  music  thereto 
composed  for  him  by  Winternitz,  predict  that  "WuUner- 
itis"  will  once  more  become  epidemical,  just  as  it  did  in 
the  year  190S-ia09. 


Miss  Rena  Lazelle,  soprano  singer  and  teacher  of 
voice  at  the  Ada  Clement  Music  School,  has  been  in 
San  Francisco  but  a  few  weeks  but  has  already  estab- 
lished herself  firmly.  She  has  a  large  class  of  pupils 
enrolled  and  has  announced  a  pupils'  recital  for  the 
latter  part  of  November.  Miss  Lazelle  makes  a  specialty 
of  historical  song  recitals  and  will  give  her  American 
Historical  Song  Program  for  the  Saturday  Music  Club 
of  Sacramento  on  October  14th.  She  will  also  be  the 
assisting  artist  in  a  series  of  Sonata  Programs  to  be 
given  by  Ada  Clement,  pianist,  and  Artur  Argiewicz, 
violinist.  Miss  Lazelle  sang  at  a  Sunday  Evening  Con- 
cert at  the  Hotel  Whitcomb  September  17th  and  created 
much  enthusiasm.  San  Francisco  is  to  be  congratulated 
on  the  acquisition  of  this  fine  artist  and  excellent 
teacher. 


The  Ada  Clement  Music  School,  3435  Sacramento 
Street,  announces  the  addition  to  their  faculty  of  Miss 
Rebecca  Haight,  violoncellist.  Miss  Haight  is  a  skill- 
ful and  charming  'cellist  who  has  just  returned  from  a 
stay  of  two  years  in  New  York,  where  she  studied  with 
Willeke  and  also  held  the  position  of  head  of  the  cello 
department  at  Smith  College.  She  will  be  beard  fre- 
quently in  recitals  and  concerts  and  will  teach  both 
privately  and  in  ensemble. 


PACIFIC    COAST    MUSICAL    REVIEW 


Distinguished  Artists  Coming 


Edward  Johnson— Those  who  enjoyed  the  excellent 
sinEing  of  the  American  tenor,  Edward  Johnson,  during 
the  last  two  seasons  ot  the  Chicago  Opera  Company  in 
San  Francisco,  will  look  forward  with  keen  anticipation 
to  the  recital  that  Manager  Selby  C  Oppenheimer  has 
arranged  for  this  great  artist  in  March  of  1923.  Johnson 
will  come  west  immediately  following  his  engagement 
with  the  Metropolitan  Opera  Company,  and  will  give  a 
limited  number  of  recitals  en  route  to  CaUtornia.  In  this 
State  he  will  appear  in  but  a  few  cities,  and  San  Fran- 
cisco will  hear  him  on  the  Sunday  afternoon  of  March 
18th  Johnson  was  born  in  Canada,  but  may  be  reck- 
oned as  an  American,  as  most  of  his  great  operatic 
and  concert  triumphs  have  taken  place  in  this  country. 
He  early  went  to  Italy  to  study,  there  taking  the  name 
ot  Eduardo  di  Giavonni.  and  in  the  land  of  famous  tenors 
he  soon  became  an  established  favorite.  In  taly,  as  in 
America,  Johnson  is  regarded  as  one  of  the  world  s 
greatest  artists.  During  his  connection  with  the  Chicago 
Opera  Company  he  became  a  universal  favorite,  and  at 
the  end  ot  last  season  he  was  engaged  tor  principal 
roles  with  the  Metropolitan  Company.  As  a  recitalist, 
he  is  one  of  the  very  finest  artists  now  before  the  public. 

Cortot-Thibaud  Joint  Recitals— Manager  Selby  C.  Op- 
penheimer,  who  is  bringing  the  great  French  pianist, 
Alfred  Cortot,  to  San  Francisco  next  spring,  as  well  as 
his  equallv  famous  violinistic  confrere,  Jacques  ThibauU, 
has  arranged  the  tours  of  the  two  line  artists  so  that 
they  will  reach  this  city  at  exactly  the  same  period, 
in  order  that  he  may  offer  San  Francisco  music  lovers 
the  unusual  opportunity  of  enjoying  joint  recitals  by 
the  twain.  Throughout  the  east  and  in  Europe  these 
fine  examples  of  the  higher  musical  art  often  appear 
in  sonata  performances;  their  names  have  long  since 
been  associated  with  one  another  as  the  foremost  ex- 
ponents ot  the  greatest  of  French  ensemble  playing, 
and  their  rendition  of  works  of  Caesar  Franck,  Saint- 
Saens  Debussy  and  other  French  masters,  as  well  as 
of  Beethoven,  Brahms  and  others.  It  will  be  remem- 
bered that  two  years  ago  Manager  Oppenheimer  brought 
Cortot  and  Thibaud  together  in  this  city,  and  engaged 
the  San  Francisco  Chamber  Music  Society  as  a  third 
unit  of  one  of  the  most  wonderful  recitals  ever  given 
here.  A  duplication  ot  this  treat  may  be  expected  when 
the  Frenchmen  play  here  next  March. 

Two  Great  Women  Pianists— During  the  coming  mu- 
sical season  Manager  Selby  C.  Oppenheimer  will  bring 
to  San  Francisco  two  of  the  most  sensational  women 
who  have  ever  sat  on  a  stool  in  front  of  a  grand  piano. 
In  December  will  come  the  remarkable  Elly  Ney,  the 
famous  niece  of  the  Marshal  of  France,  who  came  to 
America  last  year  for  the  first  time  to  immediately 
conquer  musical  New  York.  It  is  said  that  Ney  is  one 
of  the  most  fascinating  of  pianists  irrespective  ot  sex, 
and  that  her  interpretations  are  all  original  and  unique, 
yet  none  the  less  musical.  Oppenheimer  will  present 
Mme.  Ney  in  December,  and  in  April  of  1923  he  will 
bring  Guiomar  Novaes,  the  wonderful  Brazilian  player, 
whose  place  as  one  ot  the  world's  foremost  exponents 
of  piano-forte  has  long  been  established. 

— ♦- 

FIRESTONE  WINS  PRAISE  AT  PITTSFIELD 

News  has  just  been  received  at  the  office  ot  the 
Chamber  Music  Society  that  'Nathan  Firestone,  viola 
player  ot  the  Chamber  Music  Society  of  San  Francisco, 
has  been  singled  out  by  Mrs.  El.zabeth  Coolidge  ot  New 
York  and  Pittsfield.  Mass.,  to  play  the  Brahms  E  Flat 
major  Sonata  for  Violin  and  Piano  with  Ernest  Hutch- 
esen,  the  master  pianist  whose  fame  is  known  the  world 
over.  This  performance  is  scheduled  for  Friday  morn- 
ing, September  29,  the  program  of  the  day  being  devoted 
to  the  works  ot  Brahms,  in  Pittsfield,  where  the  great 
Berkshire  Festival  of  Chamber  Music  is  now  in  progress. 

Indeed,  a  more  flattering  tribute  could  not  be 
bestowed  upon  Mr.  Firestone  (or  it  proves  that  his  un- 
questionable musicianship  and  artistic  gifts  have  been 
recognized  by  several  of  the  most  prominent  artists  in 
the  musical  world  to-day.  Many  ot  these  world  famous 
artists  are  participating  in  the  Pittsfield  Festival.  San 
Francisco  music  lovers  have  long  appreciated  the  value 
of  Mr.  Firestone  as  a  member  of  the  Chamber  Muse 
Society  and  they  may  feel  justly  proud  ef  this  young 
Californian  who  is  waving  a  banner  of  ruecess  in  a 
foreign  territory.  Mr.  Firestone  has  brought  honor  to 
the  name  of  the  Chamber  Music  Society  of  San  Fran- 
cisco which  is  looked  upon  as  one  ot  the  greatest  string 
organizations  ot  this  decade. 


Claire  Forbes  Crane,  the  charming  r'aniste  whose 
ability  as  a  soloist  has  been  proven  frequently  to  West- 
ern audiences,  has  been  booVed  to  appear  before  many 
ot  the  leading  Clubs  of  California  the  coming  season 
when  she  will  present  programs  of  rare  charm.  Mme. 
Crane  prefers  to  play  a  diversity  of  coni'-osers  and  not 
concentrate  upon  one  master.  She  docs,  however,  par- 
ticularly admire  tiie  modern  school,  which  she  inter- 
prets with  disLinctivi-  personali'y.  Clnire  Forb-'s  Cr^ne 
is  the  only  pupil  in  America  of  Dr.  Carl  Muck  ot  Boston. 
She  has  appeared  with  phenominal  success  as  soloist 
with  the  Boston  Symphony  Orchestra  and  the  Philhar- 
monic Orchestra  of  Los  Angeles.  ;ind  ws  accorded  an 
ovation  when  she  appeared  at  the  Hollywood  Fowl 
under  Alfred  Hertz.  She  has  made  several  tours  of  the 
United  States  alone  and  as  joint  soloist  with  such 
famous  artists  as  Nellie  Melba,  Jacques  Thibaud,  Ge-^rge 
Hamlin,  and  many  others.  California  will  hear  her  as 
she  has  planned  an  extensive  tour  of  the  state. 


GREAT   INTEREST   IN   SECOND   MUSIC   WEEK 

This    Prospective    Event    Promises    to    Overshadow    the 

First  Attempt  Last  \)^^Bek  to  a  Considerable 

Degree — Co-operation  Assured 

by  Leading  Elements 

San  Francisco's  Second  Annual  Music  Week,  spon- 
sored by  the  city  of  San  Francisco  and  the  San  Fran- 
cisco Community  Service  Recreation  League,  promises 
to  excel  in  the  co-operation  of  the  community  at  large 
and  in  the  quality  of  its  musical  events  the  first  Music 
Week,  which  was  held  last  year.  The  leading  musical  or- 
ganizations of  the  city  have  offered  full  co-operation, 
and  individual  artists  of  the  community  are  also  deeply 
interested  in  the  success  of  the  event.  Frank  Carroll 
Giffen.  President  of  the  Music  Teachers'  Association; 
Mrs.  Frederick  Crowe.  President  ot  the  Pacific  Musical 
Club;  Mrs.  J.  E.  Birmingham,  President  of  the  San 
Francisco  Musical  Club,  and  others  have  placed  the 
musical  resources  of  their  organizations  at  the  service 
ot  the  Music  Week  Committee. 

The  Supervisors  of  the  City  and  County  ot  San  Fran- 
cisfo.  through  their  Auditorium  Music  Committee,  Su- 
pervisor J.  Emmet  Hayden.  Chairman,  besides  making 
a  generous  contribution  to  the  Music  Week  budget,  have 
granted  the  use  of  the  Civic  Auditorium  tor  several 
nights  during  Music  Week,  and  will  also  sponsor  daily 
organ  recitals  upon  the  municipal  organ  during  the  week. 

The  Music  Trades  Association  of  San  Francisco,  rep- 
resenting the  Music  Dealers,  are  offering  assistance,  es- 
pecially in  the  matter  of  the  Music  Memory  Contest, 
which  this  year  promises  to  outdo  the  very  successful 
one  ot  last  year.  The  public  schools  under  the  super- 
vision ot  Miss  Estelle  Carpenter,  Music  Supervisor,  and 
her  corps  ot  teachers  are  working  out  the  preliminary 
plans  for  the  contest.  The  students  ot  the  State  Teach- 
ers' College.  Dr.  Frederic  Burk,  President,  will  also 
participate  in  the  Memory  Contest  under  the  direction 
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of  Mrs.  Mary  Weaver  McCauley,  Director  of  Music  at 
the  College.  The  parochial  schools  ot  the  city  will  also 
have  an  important  part  in  the  contest.  Many  thousands 
of  school  children  will  in  this  way  be  reached  with  the 
infiuence  of  good  music. 

Besides  important  events  to  be  featured  at  the  Civic 
Auditorium  during  Music  Week,  ot  which  plans  will  be 
announced  later,  special  attention  this  year  will  be 
given  to  the  bringing  of  good  music  to  the  various 
neighborhood  centers  and  sections  ot  the  community. 
The  Parent-Teachers'  Assciations  of  the  city,  working 
with  the  various  neighborhocd  centers  which  are  oper- 
ated in  different  sections  ot  the  city  by  the  Community 
Service  Recreation  League  and  other  agencies,  have 
offered  to  co-operate  in  the  plans  for  these  neighbor- 
hood programs,  which  will  be  given  by  the  best  artists 
ot  the  city. 

The  Executive  Committee  tor  this  year's  Music  Week 
comprises  the  following:  Mayor  James  Rolph,  Jr.,  Hon- 
orary Chairman;  Henry  L.  Mayer,  Chairman;  J.  Emmet 
Hayden,  Vice-Chairman;  William  H.  Crocker.  Treas- 
urer; Mrs.  H.  Roy  Stovel,  Secretary;  Thomas  F.  Boyle, 
/  uditor,  with  Chester  W.  Rosekrans  as  Director  of  Ac- 
tivities. The  National  Organization  ot  Community  Serv- 
ice, Inc.,  with  headquarters  in  New  York  City,  will  co- 
operate in  the  local  plans  through  the  assignment  to  San 
Francisco  for  a  limited  period  ot  Alexander  Stewart, 
their  Pacific  Coast  Field  Representative  in  Music. 


Mme.  Anna  Sprotte,  who  has  been  appointed  pro- 
gram chairman  of  the  American  Music  Optimists'  Club, 
hrs  some  splendid  plans  tor  interesting  meetings  this 
ye-r  The  Club  will  meet  at  the  Ebell  Club  House  and 
ttere  will  be  ample  opportunity  for  a  wide  diversity  of 
I  r  grams.  Besides  the  well  known  American  compo- 
'it'or.s,  Mme  Sprotte  is  looking  for  new  manuscript 
mus'c  end  lesser  known  works  of  composers  of  real 
merit  which  will  be  presented  upon  special  programs. 
She  is  promised  some  interesting  works  from  Boston, 
where  she  has  been  in  correspondence  with  Mrs.  H.  H. 
A.  Beach.  The  club,  which  was  founded  by  Manal 
Zucca,  is  doing  most  commendable  work  under  the  pres- 
idency ot  Mrs.  Cecil  Frankel. 


THE    FARRAR   CONCERT 

Geraldine  Farrar,  the  beautiful  and  popular  Metro- 
politan "super-star,"  who  is  a  great  favorite  in  San 
Francisco,  assisted  by  Henry  Weldon,  eminent  basso; 
Joseph  Malkin,  internationally  famed  violoncellist,  and 
Claude  Gotthelt,  capable  accompanist,  will  be  heard  in 
concert  at  the  New  Curran  Theatre  tomorrow  (Sunday) 
afternoon  at  2;  30  o'clock  sharp. 

Miss  Farrar  and  her  assistants  have  prepared  a  most 
excellent  program,  which  will  be  augmented  by  many 
deligiitful  extra  encore  surprises.  Miss  Farrar,  who  has 
been  a  prime  favorite  at  the  Metropolitan  Opera  House 
for  the  past  sixteen  years,  recently  severed  her  connec- 
tion with  that  great  institution.  Here  is  what  Pierre 
Key  said  editorially  in  his  Musical  Digest  of  Mias  Far- 
rar's  withdrawal  from  the  Metropolitan: 

"A  large  part  of  the  Metropolitan  Opera  Company  pa- 
trons will  regret  the  departure,  after  this  season,  of 
Miss  Geraldine  Farrar.  It  is  natural  that  they  should. 
Tliey  testified  their  appreciation  of  her  voice  and  talents 
and  personality  by  their  presence  whenever  she  sang. 
Many  of  them  first  heard  this  American  prima  donna 
when  she  arrived  from  Germany — in  all  the  freshness 
of  her  lovely  voice,  her  youthful  charm,  her  talent  tor 
the  theatre     .     .     .     fifteen  years  ago. 

"These  patrons  have  witnessed  the  development  of 
one  ot  the  most  gifted  opera-artists  this  country  has 
produced.  Her  association  with  notable  roles  in  works 
of  enduring  or  ephemeral  worth  must  linger  in  their 
memories  as  long  as  they  live.  Likewise  her  associa- 
tion, during  the  greater  part  of  her  Metropolitan  serv- 
ice, with  that  great  personality  who  is  now  forever  gone. 

"Whatever  the  causes  which  make  necessary  Miss 
Farrar's  withdrawal  from  the  opera  at  a  time  when  her 
voice  is  in  better  condition  than  tor  several  seasons 
past,  it  will  leave  a  gap.  Some  one  will  partly  fill  it; 
no  one  is  indispensable.  But  there  is  only  one  Geraldine 
Farrar,  and  we  are  not  likely  soon  to  have  another." 


AN   ECHO  OF   LEVITZKI'S  PRODIGY  DAYS 


Mischa  Levitzki,  the  phenomenal  pianist,  was  never 
paraded  before  the  public  as  a  prodigy.  Although  he 
began  his  studies  at  a  very  precocious  age  and  at  the 
age  of  eight  was  a  member  of  the  class  of  Michailowsky, 
head  of  the  piano  department  in  the  Warsaw  Conserva- 
tory, he  was  never  allowed  to  make  public  appearances 
for  financial  returns.  He  was  given  the  opportunity  to 
develop  normally,  his  only  appearance  as  a  boy  being 
in  conservatory  concerts,  school  concerts,  etc.  This 
careful  guarding  has  contributed  no  doubt  very  largely 
to  the  sensational  success  which  attended  Mr.  Levitz- 
ki's  debut  at  the  age  of  16  as  a  finished  artist.  It  also 
explains  in  a  large  measure  his  subsequent  rise  to  tame, 
so  that  he  is  now,  though  still  in  his  early  twenties,  rec- 
ognized as  one  of  the  greatest  pianists  in  the  world. 

Once  in  his  boyhood,  however,  Levitzki  did  make 
an  appearance  as  a  prodigy.  On  their  return  journey 
to  America  after  a  long  sojourn  in  Russia,  Mischa  and 
his  parents  were  detained  at  Antwerp  pending  the  ar- 
rival of  some  legal  documents  from  New  York.  To 
avoid  interruption  of  his  musical  studies  the  hoy  was 
placed  with  a  prominent  local  piano  teacher.  Local 
musicians  became  very  enthusiastic  over  his  genius  and 
prevailed  upon  his  parents  to  allow  them  to  bring  him 
out  before  the  public.  A  concert  was  arranged  in  the 
largest  hall  in  Antwerp  and  so  sensational  was  the  boy's 
success  that  prcminent  local  citizens  wanted  to  under- 
take his  musical  education.  The  name  ot  the  eight- 
year-old  genius  was  flashed  all  over  Belgium  and  invi- 
tations came  from  Brussels  and  from  the  Royal  Court 
to  give  additional  recitals,  but  the  parents  refused  the 
tempting  offers  and  remained  tirm  in  their  decision  to 
return  to  America. 

Last  year,  when  Mischa  Levitzki  made  his  debut  in 
Melbourne,  Australia,  he  was  confronted  with  a  note- 
worthy reminder  ot  his  early  appearance  at  Antwerp. 
After  the  recital,  a  man  came  up  to  Levitzki  evidently 
much  agitated,  and  said:  "Pardon  me.  Mr.  Levitzki,  did 
you  give  a  recital  in  Antwerp  about  fifteen  years  ago?" 

"Yes,"  answered  Mr.  Levitzki. 

The  man  turned  triumphantly  to  his  wife:  "There, 
what  did  I  tell  you!"  and  then  to  the  pianist:  "I  knew 
you  the  moment  you  stepped  on  the  stage.  I  left  Belgium 
soon  after  your  recital  and  settled  in  Australia.  I  have 
never  forgotten  the  little  eight-year-old  boy  who  car- 
ried me  away  by  his  wonderful  playing.  But  I  never 
remembered  the  name,  and  tonight,  as  you  stepped  on 
the  platform.  I  was  overjoyed  to  recognize  in  you  the 
boy  of  fifteen  years  ago." 

Antwerp  and  Melbourne  are  over  ten  thousand  miles 
apart,  but  neither  the  distance  nor  the  years  could  erase 
in  that  man's  mind  the  impression  ot  Mr.  Levitzki's 
playing. 


CADMAN    IN    NEW    ROLE 


Charles  Wakefield  Cadman.  the  well  known  American 
composer-pianist  whose  concert  appearances  in  pro- 
grams of  his  own  compositions  throughout  this  country, 
have  been  so  well  received  and  highly  praised,  has 
added  another  distinction  to  his  credit.  Recently  he 
was  guest  conductor  at  Grauman's  Theatre  in  Los  An- 
geles, where  he  conducted  the  orchestra  tor  his  Inter- 
mezzo from  Shanewis.  He  was  so  well  received  that  he 
is  encouraged  to  accept  the  numerous  requests  which 
have  come  to  him  from  orchestras  in  all  parts  of  the 
country  to  act  as  guest  conductor  and  present  his  works. 
Besides  the  Intermezzo  from  Shanewis,  and  The  Thun- 
derbird  Suite,  The  Four  Episodes  of  the  Omar  Khayyam 
Suite  are  to  be  given  by  many  symphony  orchestras 
this  season  and  it  is  very  likely  that  Mr.  Cadman  will 
accept  the  invitation  to  appear  with  some  of  them  dur- 
ing his  present  tour. 


PACIFIC    COAST    MUSICAL    REVIEW 


FRANK    MOSS  CONCERT 

The  third  program  of  the  "Soirees  In- 
times."  featuring  Fi'ank  Moss,  pianist 
in  American  composers,  will  be  given 
Tuesday  evening.  October  10th.  There 
have  been  some  changes  made  in  the 
program  as  originally  planned,  but  Mr. 
Moss  is  playing  the  Griffes  sonata.  In 
the  July  Review  Rosalie  Housman  has 
this  to  say:  "The  most  significant  piano 
work  from  Mr.  Griffe's  pen  is  this  son- 
ata. It  has  no  very  orthodox  subdivi- 
sions, but  the  feeling  of  the  different 
sections  is  distinct  and  unmistakable. 
It  would  bear  an  analcgy  to  the  sym- 
phonic poem,  written  for  the  solo  instru- 
ment. But  it  is  far  more  significent 
than  that.  It  is  whether  you  like  the 
contents  or  not,  the  most  important  and 
personal  sonata  written  and  published 
since  MacDowell's.  and  is  far  more  uni- 
fied in  form  and  content  than  those.  De- 
tailed discussion  of  it  will  get  one  no- 
where. It  has  great  technical  difiiculties, 
also  spiritual  ones.  But  its  sincerity,  its 
genuine  worth,  and  impersonal  beauty, 
will  win  more  friends  to  it  than  can  a 
few  words  in  print.  So  have  courage 
and  pride  in  an  American  achievement — 
if  so  the  Griffes  Sonata  will  be  a  banner 
in  the  cause  of  our  national  art. 

Miss  Scott  will  sing  one  of  the  earlier 
songs  of  Griffes.  "By  a  Lonely  Forest 
Pathway."  and  two  songs  by  Alice  Bar- 
nett,  a  California  composer:  "Serenade," 
and  "If  a  Harp  String.  Say."  besides 
the  Carpenter  group  already  announced. 


SEVERI'S  WAGNER   PROGRAM 


Record       Audience       Packs      California 

Theatre  and   Becomes   Enthusiastic 

To  Verge  of  Hysteria 


PACIFIC   MUSICAL   SOCIETY 


Opening   Concert  of  the   Season   Attracts 
Crowded  Hall  and  Proves  Triumph 


The  Ballroom  of  the  Fairmont  Hotel 
was  crowded  to  the  doors  and  standing 
room  was  in  order  when  Mrs.  Crowe, 
President  of  the  Pacific  Musical  Society, 
opened  the  season  with  a  few  well 
chosen  and  effective  remarks.  It  was 
indeed  fortunate  that  the  society  was 
able  to  secure  the  services  of  Miss  Doria 
Fernanda,  the  excellent  California  con- 
tralto, far  this  occasion.  Inasmuch  as 
we  already,  published  an  exhaustive  re- 
view regarding  Miss  Fernanda's  splendid 
vocal  art.  there  remains  not  much  more 
to  be  said  at  this  time,  when  such  a 
brief  interval  has  elapsed.  However,  in 
beginning  the  program  on  Thursday  even- 
ing. September  2Sth.  with  the  cycle  of 
Gypsie  Songs  by  Brahms,  Miss  Fernanda 
Fet  herself  an  artistic  task  which  but 
few  singers  are  able  to  thoroughly  cope 
with.  Nevertheless  she  sang  them  with 
that  beauty  of  voice,  intelligence  of  ex- 
pression and  contrasting  mode  of  inter- 
pretation which  their  highly  artistic 
character  calls  for.  We  know  of  no 
American  artist  we  can  remember  who 
can  sing  these  difficult  songs  with  that 
musicianship  displayed  by  Miss  Fernan- 
da on  this  occasion. 

Her  second  group  consisted  of  a  set 
cf  Irish  folk  songs  which  the  artist  pre- 
ceded by  well  chosen  explanations.  They 
were  sung  in  a  manner  to  emphasize  their 
musical  value.  Her  final  group  included 
miscellaneous  songs  and  herein  she  again 
demonstrated  her  wisdom  in  selecting  the 
right  kind  of  compositions  and  her  artis- 
try in  getting  the  most  out  of  a  song 
worthy  of  intelligent  interpretation.  Ben- 
jamin Moore  again  exhibited  his  skill  as 
accompanist  by  playing  with  a  finesse 
and  thoroughness  that  was  a  pleasure  to 
watch. 

The  other  soloist  of  the  occasion  was 
Lois  Gratke,  who  has  been  announced 
as  a  pupil  of  Franz  Kneisel.  No  doubt 
this  young  artist  is  a  much  finer  execu- 
tant than  one  could  gather  from  this 
first  appearance.  She  possesses  a  clean, 
flexible  tone,  seems  to  control  a  fine  dig- 
ital dexterity  and  has  considerable  tem- 
perament and  expression.  What  appeared 
to  us  to  be  marring  her  interpretation 
was  a  consistent  deviation  from  the  pitch 
which  may  have  been  the  result  of  ner- 
vousness. However,  strange  to  say,  this 
defect  rersist-^d  even  in  the  shorter 
pieces.  Nevertheless,  we  would  not  like 
to  do  the  young  lady  an  injustice,  and 
prefer  to  suspend  final  judgment  until 
we  have  had  a  chance  to  hear  her  again. 
In  any  event  the  Max  Bruch  concerto, 
which  is  played  by  many  a  great  violinist 
and  with  which  members  of  the  Pacific 
Musical  Society  are  thoroughly  familiar, 
is  not  a  grateful  vehicle  for  one  who 
makes  her  first  bow  before  one  of  San 
Francisco's  most  fastidious  audiences. 
Henri  Salz  acquitted  himself  most  cred- 
itably under  the  circumstances,  and  is 
deserving  of  much  credit  for  the  calm 
and  deliberate  manner  in  which  he  playea 
the  difficult  piano  accompaniment. 


BY    ALFRED   METZGER 

The  biggest  audience  attending  the 
California  Theatre  Sunday  Morning  Con- 
certs for  some  time  packed  every  seat  in 
the  large  auditorium  when  Gino  Severi 
took  up  the  baton  to  begin  the  Wagner 
concert  last  Sunday  morning  with  the 
Prelude  to  the  Mastersingers.  Evidently 
a  genuine  affection  for  this  great  music 
has  permeated  the  heart  of  San  Fran- 
cisco's musical  public  for  it  must  cer- 
tainly be  fond  of  music  when  it  arises 
early  Sunday  morning  to  attend  a  concert 
Eit  eleven  o'clock.  Mr.  Severi  had  a  most 
difficult  task  and  the  writer  can  say  with 
all  conscientiousness  that  he  acquitted 
himself  with  every  possible  credit.  The 
individual  members  of  the  orchestra  must 
be  first  class  musicians  to  interpret  these 
extraordinarilydifficult  compositions  w-th 
th'e  fluency  displayed  on  this  occasion 
after  but  a  limited  rehearsal. 

Mr.  Severi  proved  himself  thoroughly 
competent  as  a  wielder  of  the  baton  by 
holding  his  men  together  and  by  secur- 
ing such  splendid  effects  that  his  hearers 
broke  forth  in  enthusiastic  and  prolonged 
applause  after  the  conclusion  of  every 
number  and  after  the  Tannhauser  Over- 
ture was  concluded — by  the  way  the  best 
performed  number  on  the  program —  a 
veritable  shout  went  up  and  Mr.  Severi 
as  well  as  the  orchestra  became  the  cen- 
ter of  a  genuine  ovation.  The  other  com- 
positions represented  on  the  program 
■were  Prelude  and  Love's  Death  from  Tris- 
tan and  Isolde  and  Fantasy  from  Sieg- 
fried. Barring  an  occasional  acceleration 
of  tempo  we  really  must  compliment  Mr. 
Severi  for  the  effects  he  obtained  with  the 
handicap  of  insufficient  rehearsals.  The 
orchestra  played  splendidly  together, 
there  was  no  hitch  and  the  climaxes  were 
brought  out  with  fine  force  and  virility. 
It  was  an  excellent  attempt  to  give  Cal- 
ifornia Theatre  audiences  the  very  best 
music  in  a  manner  worthy  of  theit  ad- 
miration for  the  young  conductor.  We 
congratulate  Mr.  Severi  upon  the  praise- 
worthy manner  in  which  he  presented  one 
of  the  most  ditficult  orchestral  programs 
that  can  possibly  be  put  together.  We 
feel  assured  that  this  Wagner  concert  be- 
gins a  new  era  for  this  ambitious  and 
gifted  musician  who  is  deserving  of  the 
heartiest  recognition  and  encourage- 
ment. 


ISOLDE    ADDICTED    TO    DRINK 

Whoever  writes  the  annotations  to  the 
California  Theatre  Sunday  morning  con- 
cert programs  must  have  been  under 
the  influence  of  the  Volstead  law,  for 
he  writes  as  follows  in  explanation  of 
the  Tristan  and  Isolde  Prelude:  "The 
prelude  is  all  built  on  the  main  motive  of 
the  irresistible  passion  for  drink."  Now. 
while  we  find  a  certain  element  of  intoxi- 
cation in  the  Love  Death  music,  our  vivid 
imagination  has  not  yet  discovered  any 
preference  for  cocktails  among  Wagner's 
liquid  musical  phrases.  However,  we 
have  heard  certain  performances  of  this 
Prelude  that  nearly  drove  us  to  drink 
and  we  hope  that  the  annotator  did  not 
intend  to  ansinuate  anything  on  this 
occasion,  for  if  he  did  he  would  have 
been   most  unjust. 


Nathan  Firestone,  who  has  recently 
scored  such  a  decided  success  in  the 
East,  and  whom  Californians  have  long 
since  regarded  as  among  their  finest 
musical  assets,  acknowledges  indebted- 
ness to  Sigmund  Beel  for  some  of  the 
causes  that  brought  him  to  his  present 
efficiency,  having  studied  with  Mr.  Beel 
for  some   time. 

Miss  Lorraine  Ewing  announces  the 
removal  of  her  residence  studio  to  833 
Ashbury  street,  near  Frederick.  Applica- 
tions for  lessons  may  be  made  between 
10  and  12  o'clock  a.  m.  Miss  Ewing  has 
recently  returned  from  an  extensive  trip 
to  the  East  and  Canada  and  has  resumed 
her  work  for  the  new  season. 

Earl  Bright,  one  of  the  foremost  cell- 
ists of  Los  Angeles,  a  member  of  the 
Philharmonic  Orchestra  of  Los  Angeles, 
and  cellist  of  the  Philharmonic  Trio,  is  a 
visitor  in  San  Francisco  and  was  a  caller 
at  the  Musical  Review  office  last  week. 
Mr.  Bright  has  succeeded  to  arrange 
for  some  appearances  of  the  Philhar- 
monic Trio  in  Northern  California  during 
the  new  season. 


The 
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The  Week's  Music  Events  in  Los  Angeles 

By  BRUNO  DAVID  USSHER 


Notice  to  Contributors  and  Advertisers — 
All  copy  should  reach  the  Los  Angeles  office 
not  later  than  Monday  noon  of  each  week, 
to  appear  in  the  issue  of  same  week. 


LOS  ANGELES,  October  1.  1922.— To  say  that  Los 
Angeles  as  a  music  city  is  marking  time,  pending  the 
beginning  of  the  season,  would  hardly  be  correct.  As  a 
matter  of  fact,  the  season  will  begin  Tuesday  evening, 
when  Impresario  Behymer  presents  Geraldine  Farrar 
here.  It  will  be  a  s_ld-Dut  house,  with  chairs  on  the 
stage.  The  'Merry"  tans  have  not  diminished,  in  spite 
of  the  fact  that  the  famous  diva  has  not  granted  any 
interviews  since  she  left  New  York  City  on   this  tour. 

Symphonically  speaking,  we  are  also  not  resting  on 
our  laurels  gathered  by  Mr.  Rothwell  during  the  first 
three  seasons.  The  Rothwells  returned  from  Europe 
yesterday.  I  have  not  had  any  opportunity  to  meet  Mr. 
Rothwell,  so  that  an  account  of  his  European  impres- 
sions will  be  forthcoming  later  on.  His  statements  to 
the  Times  interviewer  are  interesting,  and  I  am  repeat- 
ing several  of  the  paragraphs: 

"What  was  particularly  depressing  was  the  social  con- 
ditions abroad,"  said  Mr.  Rothwell.  "The  artists  of 
Europe  are  many  of  them  in  the  direst  need. 

"Superficially,  everything  seems  much  the  same  as  it 
was  before  the  war,  but  a  closer  survey  of  conditions 
reveals  on  every  hand  little  but  tragedy. 

"The  music  that  is  being  composed  abroad  reflects 
more  closely  than  it  ever  has  the  unsettlement  and  sor- 
row which  prevails.  There  is  a  vast  struggle  going  on 
tor  a  new  expression.  The  composers  have  thrown  over 
all  the  old  traditions.  Music  is  seemingly  written  from 
measure  to  measure;  there  is  no  continuity,  no  develop- 
ment. 

"I  believe  that  the  composers  are  capable  of  it,  but 
they  simply  do  not  want  to  do  anything  that  may  link 
their  present  achievements  with  those  that  have  gone 
before.  They  prefer  to  write  rhapsodic  works,  short 
and  in  many  instances  dynamic,  but  depending  alto- 
gether on  the  inspiration  of  the  moment  and  giving  not 
the  slightest  indication  of  any  brain  work  such  as  went 
to  make  the  works  of  the  older  masters. 

"Most  of  this  music  is  extremely  difficult  to  play,  and 
still  more  of  it  would  in  this  country  be  considered  ex- 
ceedingly difficult  to  listen  to.  In  the  instance  of  one 
young  composer,  a  Hollander,  the  base  in  his  composi- 
tion looked  and  sounded  just  like  a  mistake.  It  seemed 
to  have  no  relation  to  the  rest  of  the  composition. 

"Everything  is  futurism,  impressionism  and  post-im- 
pressionism. It  looks  more  like  the  end  of  a  period  than 
the  beginning,  and  personally  I  believe  that  after  it  is 
all  over  there  will  be  a  moribund  period,  and  then  the 
new  musician  will  take  from  this  strange  chaotic  heri- 
tage what  is  best  and  build  from  that  the  new  impres- 
sion." 

While  in  Europe  Mrs.  Rothwell  gave  a  charity  recital 
with  her  husband  accompanying,  at  which  she  sang  a 
number  of  Schoenberg's  songs.  Schoenberg  is  regarded 
as  an  ultra-modernist,  although  hardly  as  extreme  as 
some  of  the  younger  men  to  whom  Mr.  Rothwell  has 
made  reference. 

Mr.  Rothwell  brought  with  him  many  compositions 
for  piano  and  voice,  as  well  as  orchestra,  some  of  which 
he  may  play  during  the  present  season. 

"Most  of  them,  I  believe,  are  too  displeasing  for  our 
ears,"  he  continued.  "Besides,  there  is  very  little  orches- 
tral music  being  written.  The  orchestras  abroad  avoid 
this  new  school.  They  are  becoming  very  conservative — 
in  fact,  more  conservative  even  than  our  orchestras  in 
America." 

Rehearsals  for  the  orchestra  season  will  begin  next 
Monday,  with  the  first  pair  of  symphony  concerts  sched- 
uled for  October  20-21. 

Fannie  Dillon,  too,  has  returned,  and  is  again  teach- 
ing at  home,  and  as  a  faculty  member  of  the  L.  A.  High 
School  and  of  the  Zoellner  Conservatory  of  Music.  As 
last  year.  Miss  Dillon  spent  the  summer  East,  studying 
composition  and  piano  with  Percy  Grainger,  respect- 
ively. Fere  Frederic  Dixon.  The  latter.  Miss  Dillon 
thinks,  is  one  of  our  leading  American  pianists.  While 
in  Peterborough,  Miss  Dillon  enjoyed  the  advice  of  Ar- 
thur Nevin.  She  also  did  some  work  with  Edwin 
Hughes,  and  on  her  way  home  stopped  in  Colorado 
Springs  to  submit  some  of  her  work  to  Rubin  Gold- 
mark,  who  was  her  first  teacher  in  composition.  Her 
new  piano  suite,  Little  Bird  Stories  in  Music,  which  she 
wrote  last  year,  while  vacationing  in  her  log  cabin  on 
Mount  Wilson,  will  be  brought  out  by  the  Composers' 
Music   Corporation. 

Anna  Priscilla  Ri.sher,  also  a  prominent  woman  com- 
poser, formerly  of  Pittsburgh,  and  tor  the  last  three 
years  living  here,  has  been  reappointed  head  of  the 
piano  and  theory  department  of  the  Cumnock  School  of 
Expression,  our  foremost  private  school  for  girls,  noted 
for  their  high  artistic  standard.  Miss  Risher,  who  has 
largely  contributed  to  our  piano  and  vocal  literature — 
Arthur  P.  Schmidt  have  published  more  than  one  hun- 
dred of  her  compositions— has  just  received  the  first 
copies  of  a  series  of  arrangements  which  make  Mac- 
Dowell's  Sea  Pieces  available  for  piano  trio.  Mr.  Cad- 
man  told  me  that  Mrs.  MacDowell  was  highly  pleased 
with  the  arrangements,  as  they  faithfully  preserve  the 
very  musical  quality  and  spirit  of  the  compositions.  The 
arrangements  came  to  my  notice  a  few  days  ago  when 
I  heard  them  at  the  house  of  a  friend,  and  they  im- 
pressed me  as  excellent  adaptations  for  trio,  distributing 
the  original  piano  part  effectively  in  the  artistic  sense, 
and  as  I  already  pointed  out,  with  reverence  for  the 
original.  These  arrangements,  it  would  seem  to  me 
should  be  taken  up  by  trios,  and  for  various  reasons.  To' 
begin  with,  they  would  spread  the  message  of  American 
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An  Exclusive  Knabe  Artist 

Olga  Steeb,  the  Los  Angeles  Pianiste,  is  one  of  the  great- 
est woman  pianists  of  today.  She  has  met  with  unqualified 
success  in  all  her  concert  tours  in  both  this  country  and 
Europe.  Miss  Steeb  is  accepting  students  this  winter  in  Los 
Angeles.  In  her  Studio  and  in  all  her  Recitals,  she  uses  the 
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music  by  our  greatest  writer,  and  incidentally  remind 
our  public  of  the  name  MacDowell,  which  one  finds  but 
seldom  on  recent  programs.  The  arrangements  are 
easily  playable,  yet  charming.  I  am  wondering  whether 
some  of  our  newer  trios,  those  for  flute,  harp  and 
cello,  would  not  be  interested  to  adopt  Miss  Risher's 
trio  version  of  MacDowell  tor  their  particular  purposes, 
and   I   believe  successfully. 

Of  Miss  Risher's  own  compositions,  I  will  speak  an- 
other time.  Suffice  it  to  say  that  a  number  of  her  song 
and  choral  numbers  appeal  more  and  more  to  performers 
and  public.  Generally  speaking.  Miss  Risher  is  a  mel- 
odist, with  a  distinctive  poetic  and  musical  idea  of 
spontaneous  quality  back  of  her  work.  It  is  probably 
this  very  sincere  quality  which  has  opened  to  her  so 
wide  the  door  to  big  publishing  houses.  Incidentally, 
this  very  quality  commends  her  vocal  writings  for 
choral  programs,  solo  work  on  the  concert  stage  and 
from  the  choir  loft. : 

Gertrude  Ross,  one  of  our  most  gifted  and  successful 
California  composers,  has  received  word  from  Florence 
Macbeth  that  upon  every  recital  program  this  season 
she  would  use  the  newest  song  Miss  Ross  has  composed, 
Sakura  Blossom,  a  Japanese  lullaby.  It  is  a  song  founded 
upon  Japanese  themes  and  is  entirely  different  from 
any  song  she  has  composed  so  far.  The  news  also  comes 
from  many  of  the  foremost  singers  of  this  country  that 
they  will  use  Ross  songs  upon  their  concert  programs. 
The  especial  favorite  seems  to  be  Dawn  in  the  Desert, 
which  Mine.  Schumann-Heinck  has  used  with  such 
success. 

Emile  Ferir.  whose  viola  playing  has  won  him  interna- 
tional fame  in  the  full  sense  of  the  word,  has  filled  a 
solo  engagement  at  Santa  Barbara  with  eminent  success. 
We  hope  to  hear  him  often  this  season,  and  if  possible 
in  Berlioz'  Harold  En   Italie. 

Calmon  Luboviski,  noted  violinist,  will  have  a  stren- 
uous season,  both  as  soloist  and  just  as  much  as  teacher. 
His  compelling  solo  work  has  quickly  placed  him  among 
the  leading  players  in  the  West.  It  is  to  be  hoped  there- 
fore that  arrangements  can  be  made  to  preserve  his 
affiliation  with  the  Philharmonic  Orchestra,  in  which 
connection  one  would  enjoy  meeting  him  also  as  soloist. 

His  solo  playing  before  the  Santa  Ana  Music  Teach- 
ers' Association,  excellently  supported  by  May  Mac- 
Donald  Hope  at  the  piano,  came  to  be  a  musical  sensa- 
tion. The  two  artists  gave  an  admirable  reading  of  the 
Brahms  D  minor  sonata  and  of  the  E  fiat  Nocturne  of 
Chopin.  In  addition,  Mr.  Luboviski  had  to  respond  with 
the  Pre'.udium  and  Fugue  of  Pugnani-Kreisler,  and  he 
does  play  in  Kreislerian  style. 

May  MacDonald  Hope,  the  magnetic  director-founder 
and  pianist  of  the  Los  Angeles  Trio,  is  planning  an  inter- 
esting cycle  of  six  chamber  music  evenings.  Her  asso- 
ciates again  are  Ilya  Bronson.  solo-cellist  of  the  Phil- 
harmonic Orchestra,  and  Calmon  Luboviski.  This  year's 
programs  win  be  given  at  the  Ebell  Club  House,  as 
during  last  season,  the  concert  dates,  however,  being 
changed  from  Monday  to  Thursday  evenings.  Tentative 
dates  arranged  for  the  series,  following  the  opening 
event  of  October  19,  are  November  16,  January  11,  Feb- 
ruary 8,  April  6  and  May  3. 

Incidentally,  this  is  the  seventh  chamber  music  sea- 
son arranged  by  Mrs,  Hope,  who  may  also  be  heard  in  a 
piano  program  of  her  own,  provided  her  teaching  work 
will  leave  time  for  preparation,  besides  a  concert  trip 
to  Kansas  City. 

Dr.  Ray  Hastings,  the  well-known  organist  of  Phil- 
harmonic Auditorium  and  Temple  Baptist  Church,  has 
opened  his  season  busily  with  several  special  programs 
at  his  church,  and  a  big  recital  for  the  dedication  serv- 
ice of  the  organ  at  the  First  Methodist  Episcopal  Church 
in  Santa  Monica.  Much  of  Dr.  Hastings'  time  also  this 
season  will  be  occupied  with  teaching. 

Music  Optimists  of  Los  Angeles  gathered  for  the  first 
program  of  the  season  under  the  leadership  of  Mrs. 
Bessie  Bartlett  Prankel,  president,  and  Mme.  Ana  Ruze- 
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K^jan    School.    PhoneM    21H05    or    271330 
1324    South    Ftgueroa.    I.o«    Angelea       

Musicians  residing  in  Southern  California  should  be 
sufficiently  ambitious  to  have  their  activities  recorded 
in  Northern  California.  The  columns  of  the  Pacific 
Coast  Musical  Review  is  the  only  means  by  which  to 
reach  every  professional  and  amateur  musician  as  well 
as  music  lovers  of  the  central  part  of  the  State.  If  a 
Southern  California  musician  does  not  want  to  be 
known  in  Northern  California  of  course  there  is  nothing 
further  to  be  said. 


SYLVAIN  NOACK 

VIOLINIST 

Concertmaster  Philharmonic 
Orchestra  of  L,os  Angeles 

SEASON  1922-23  NOW  BOOKING 

Management  C.  E.  Hubach, 

453  S.  Wilton  PI.,  Los  Angeles 


LOS  ANGELES 

CALIFORNIA 

THEATRE 


GREATER    CONCERT   ORCHESTRA 
ELINOR,     Conducting 

Concerts    Every    Afternoon    and    Evening 

ProKTram    for    Werk    of    Ocfolipr    Nth 

SololMt — CieorKTln  Harrlt't   Starke — Soprano 

in)    OPKRATKr  FANTASIC.ArrnnKcd  by  Mr.  ICIlnor 

lilt    A     SOIVO     OF    iniDIA ItlniNky-KorNnkon- 

G«*or«:la    Ilnrrlct    Starke — Coloratura    Soprano 

<c»    THKHK'S  A  DOWN  IN  DIXII;:  FKKI.IN'   PerklnN 

In    Conjunction    \Vlth 

I-ADY    niAXA     MANMORS. 

Rnelnnd'N    famouM    titled    lienuty    In 

"THK     r^LORIOVS     A  nVEN'ITRE" 

The  first  feature  photoplay  ever  made 
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jfMSUC   LIBRAR. 


L.  E.  Behymer 

MANAGER     OF     DISTINGUISHED     ARTISTS 

Executive  Offices: 

705    Auditorium    BIdg.,    Los    Angeles 


EMILE  FERIR 

SOLO  VIOLA 

Concerts — Recitals 

M  \na<;k>ik\t    I,,    i:.    iii:immioh.    1,0s    angeles 


Member    Trio    Intime.    I. on    Ancreles    Trio,    rhilhnrnionic 

Qiinrlet.    InNlruedon.    Cliniiiber    niiiftlo    Recllnls 

.101.-.    I, a    Miradn — Plione    Holly    :t044 

JAMISON  VOCAL  QUARTET  [r,r.',Vr%JlZ",'"' 

Jenn  ColnelL  Ha>el  II.  Anilerson,  Edna  C.  Voorhees,  Valay 
V.  Priilenux.  Abhie  Xortoii  Jniiiison,  Direetor-Accuiuiinn- 
i«te.  2024  S.  Hoover.  Phone  iSUXr,. 

The  Heartt-Dreyfus  Studios 

VOICE    AND    MODEHN    LANGUAGES 

StudlOHt    Gniiiut    C'liih.    1<»44    S.    Hope 
For    InqiilrleK    phone    50061 

ZOELLNER  QUARTET 

Aeolian  Hall,  New  York 


it-nt    II.  A   A.  CnlberiN 


JOHN  SMALLMAN--BARITONE 

Cnnoert    EnfrnfirenieiitN — Conduclor    L.    A.    Orntorlo    Soolely 

Mrs.  H.  O.  Joseph.  Sec'y.,  1500   S.  Figueroa.   Phone  2219b 

GREGORY  KRESHOVER 

ASSISTANT  MUSICAL  DIRECTOR 

MISSION   THEATnE.    I.OSL  ANRRI.ES 

CHARLES  E.  PEMBERTON 

VIOLIN— MUSICAL   THEORY 

Faculty   Member  College   of   Music 

306  Blanchard   Hall,  Los  Angelea — Wed.  and   Sat. 

JAY  PLC  WE— Solo  Flutist 

Philharmonic    Orchestra — Trio    Intime 

Studio:   334  Blanchard   Hall,   Los  Angeles 

Res.   Phone:     579064 


HOMER  GRUNN 


COMPOSER-PI.VNIST 


EARL  MEEKER-Baritone 

Concert  H — RecKalM — Instruction 

Fenturlne    AU-Aiiierlcan    Programs 

Studio:  ir>00  So.  Flgueroa  St.  Phone  23105 

FRANCE  GOLDWATER 


RAYMOND     HARMO  N— Tenor 


rl»    lliiililinK.    I.n»    AnK.le».    f  :iHf. 

Anna  Ruzena    Sprotte 

COXTRAI.TO     School  of  Vnenl    Art 
Studio:     Tnhoe    lluildlni:    IMncdotvell    Club    Rooms) 
For    Inlornialion    Ri-s.    Phone  74KI4 

MAY  MACDONALD  HOPE 


GRACE  WOOD  JESS   »'■="»  soprano 

DHA.^IATIC     INTEIIPIIETEn     OF     FOLK     SONGS 
IN    COSTI  IIE    IIECITAI.S 

Aranagement:    L.    K.    Behymer.    T.oa    Angeles 

ANN  THOMPSON-P/ani.s/e 

NOAV   TOIItINC    IN   THE   EAST 

For  Dntea   Dnrlne   Fnll    11122   and    Sprine   in2» 

Write   <o    sail   S.    Hone.    l,o«    Angele».   Pleo   177(1 

MRS.  M.  HENNION  ROBINSON— Artistic  Accompanying 

lAecomiinnlHt   for   Ellin  and    I.yric  Clubx) 
I..    A.   Studio:    Mon.,   \Ved..   Fri.   ITilK   So.   St.   AndrenK 
Phone   7440«.   Rex.   Club    Houxe   Aptx..   Aenlee.  «t047 

CATHERINE  H.  SHANK  ISprano 

TEACHER    OF    SINGING 

Studios:   1500  S.   Figueroa;   Phone:   22632,  Los  Angeles 
Glendale:  433  Riverdale  Dr.;  Phone  Glend.  1120-W 


CHARLES  ROWES 


DAVOL  SANDERS  ^'?'ri',?pS"^LR '^ 

Head    Vlullu    I>e|il.,   ColleKe   of    Uluxlc.   U.   S.  C— Mcnber 

Plillhai^ionle    Orebextra 

8201    S.   Flguerox    SI.,    i.o.    Angele. Phone    Main    2106 

If  an  artist  residing  in  Southern  California  wishes  to 
be  known  in  Northern  California  and  desires  to  appear 
in  the  central  part  of  the  State  there  is  no  better  op- 
portunity to  introduce  himself  than  through  the  columns 
of  the  Pacific  Coast  Musical   Review. 


na  Sprotte,  program  chairman.  In  keeping  with  the 
objects  of  the  club,  the  music  was  all-American.  Carl 
Gantvoort.  former  leading  baritone  of  the  Savage  Eng- 
lish Opera  Company,  and  for  the  past  years  prominent 
on  the  screen,  made  this  his  return  debut  to  the  musical 
fled,  in  particular  to  the  concert  stage. 

Gantvoort  is  endowed  with  a  lovely,  unusually  luscious 
and  resonant  yet  mellow  voice,  if  one  will  except  four 
or  five  of  his  highest  notes,  which  lack  in  lustre  and 
warmth,  a  quality  he  otherwise  displays  amply  and 
easily.  1  am  not  sure  whether  Mr.  Gantvoort  was  in 
very  good  form,  vocally  and  interpretatively,  and  am 
informed  privately  that  legitimate  reasons  for  this  ex- 
isted. However,  it  must  be  stated  that  his  intonation  is 
not  always  accurate,  nor  is  his  tone  projection  suffi- 
ciently definite  so  as  to  make  certain  tones  vague  if 
not  impure  in  a  measure.  It  may  be  a  matter  of  vowel 
shading,  as  this  condition  also  affected  his  diction.  In 
short,  I  would  not  wish  this  to  be  considered  a  definite 
summary  of  his  abi'iities,  which  undoubtedly  have  good 
foundation.  Carey  Edward  McAfee  is  a  reliable,  though 
perhaps  not  an  interesting  accompaniste.  We  have  been 
spoiled  in  this  regard  by  Mrs.  M.  Hennion  Robinson. 

Davol  Sanders  held  the  remainder  of  the  program  as 
violin  soloist  and  composer.  Of  his  two  Dance  Melodies, 
the  second  possesses  thematic  integrity  to  a  degree, 
perhaps  because  of  its  reminiscent  leaning  toward  folk- 
lore. They  are  technically  entertaining  pieces,  but  little 
more,  entertaining  from  the  viewpoint  of  virtuosity. 
Miss  Adelaide  Trowbridge  again  served  as  a  highly 
facile  and  sympathetic  accompanist. 

Sanders'  Trio,  Opus  6,  for  two  violiiis  and  viola  (sec- 
ond violin  Robert  Staples,  viola  Joseph  Bloor),  has  been 
reviewed  in  these  columns  about  two  years  ago,  I  be- 
lieve. It  was  then  given  a  much  better  reading,  both 
in  spirit  and  tone  quality,  as  well  as  intonation.  (In 
fact,  Mr.  Sanders'  solo  playing  in  the  Dance  Melodies 
had  not  the  preciseness  of  pitch  and  technic  for  which 
we  admired  him.  May  be  it  is  a  case  of  being  too  busy 
with  teaching.)  The  trio  again  impressed  as  written 
with  scholastic  command  of  polyphony  and  a  distinct 
enjoyment  as  to  writing  diatonally.  The  third  move- 
ment is  rhythmically  the  more  interesting,  and  the 
fourth  offers  emotional  climaxes  missing  particularly 
in  the  first  two  movements.  On  the  whole,  the  work  is 
too  long,  lasting  forty-five  minutes,  I  believe.  It  Mr. 
Sanders  would  bring  more  decisive  thematic  develop- 
ment and  stronger  climaxes,  particularly  rhythmically, 
to  his  considerable  technic  of  counterpuntal  writing,  one 
wou'd'  be  justified  in  expecting  much  from  him,  for. 
after  all,  there  is  poetic  quality  in  his  music,  only  it 
moves  slowly,  is  too  lyrical. 


NEVILLE-MARPLE  MUSIC  CO. 


lat    Plait's    51u»lc    Sto 


630-22  South  Broadway,  Los  Angeles 
Distributors  for  the 

WORLD'S     LARGEST 
PUBLISHERS 
Catalogues  on  Request 


S  O  H-M^R 

Gupid  Qrand 


EARLY  ENGLISH  MODEL 


Justly  estimated,  tile  Solinicr  Cupid  Grand  is  the 
must  desirable  of  minature  pianos.  VVitli  its 
petite  charm,  high  character  of  craftsmanship 
and  rare  tonal  quality,  it  embodies  all  the  features 
prized    in   Grands   of   larger  size. 

A  visit  to  our  show  rooms  will  furnish  convinc- 
ing proof  of  this. 


Exclusive  SOHMER  Representatives 

Broadway,    between    7th    and    8th 

Los   Angeles 


INTERESTING  r, 
REDUCTION  OF 
PRICES  KWWU 


FOR  HIGH  GRADE 

STRING  AND  BAND 
INSTRUMENTS 

ONLY  A  FEW  OF  A 
KIND 


EARLY  SELECTION 
ADVISABLE 


Geo.  iBirkel  Co. 
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Three  notable  groups  of  chamber  music  players  com- 
bined under  the  sponsorship  of  Allan  C.  Balch,  forming 
the  Los  Angeles  Chamber  Music  Society,  with  a  concert 
schedule  of  twelve  programs  to  be  given,  alternating 
Fridays  from  the  Philharmonic  concerts,  at  the  Gamut 
Club.  This  is  the  first  organization  larger  than  a  quin- 
tet to  receive  such  encouragement  in  the  West,  and  the 
activity  of  the  Society  will  pattern  largely  after  the  New 
York  Chamber  Music  Society,  one  of  the  leading  groups 
of  its  kind  in  the  wcrld.  and  from  which  Henri  .de 
Busscher.  oboeist  of  our  Philharmonic  Orchestra,  came 
to  Los  Angeles.  Mr.  de  Busscher  has  joined  with 
Blanche  Rogers  Lett,  pianist,  and  Emil  Ferir,  violinist, 
in  the  presentation  of  unusual  chamber  music  of  the 
most  modern  type  during  the  past  season,  and  the 
success  of  these  programs  has  led  to  the  addition  of 
the  Philharmonic  Quartet,  which  includes  the  first  chair 
men  of  the  orchestra,  and  the  Trio  Intime,  all  of  whom 
will  participate  in  the  coming  programs  to  begin  Octo- 
ber 27th.  The  officers  consist  of  Allan  C.  Balch,  pres- 
ident, Mrs.  E.  A.  Bryant,  vice  president,  and  Sam  T. 
Clover,  secretary  and  treasurer,  and  upon  the  return 
of  Sylvain  Noack,  leading  violinist  of  the  Society,  from 
abroad,  rehearsals  will  begin. 

Two  new  departments  and  two  assistant  teachers  have 
been  added  to  the  teaching  staff  of  the  Zoellner  Conserv- 
atory of  Music.  The  enrollment  has  been  so  large  and 
the  requests  for  such  departments  so  great  that  the 
additions  were  necessary.  Of  the  new  departments. 
Miss  Anne  McPherson  will  have  charge  of  the  classes 
in  public  school  music.  She  has  just  come  from  Chicago, 
highly  recommended  by  Frederick  Stock,  conductor  of 
the  Chicago  Symphony.  Previous  to  her  coming  to  the 
conservatory,  Miss  McPherson  was  head  of  the  depart- 
ment of  public  school  music  at  the  Bush  Conservatory 
of  Chicago. 

Arthur  Bienbar  offers  a  course  which  is  invaluable  to 
church  and  choral  singers,  as  well  as  directors.  That 
is  the  art  of  vocal  ensemble,  which  is  today  a  very  neg- 
lected art.  Mr.  Bienbar  was  for  three  years  a  coach  at 
the  La  Scala,  Italy's  most  famous  opera  house.  He  comes 
to  the  conservatory  well  equipped,  having  gained  prom- 
inence and  much  experience  in  Holland  conducting 
choral  societies.  It  is  to  foster  and  develop  this  branch 
that  this  department  of  voice  ensemble  has  been  added 
to  the  conservatory. 

Two  assistant  teachers  have  been  added  to  the  piano 
department,  which  is  under  the  supervision  of  Joseph 
Zoellner,  Jr.  Mrs.  Lulie  Crawford,  who  comes  from  St. 
Paul  with  years  of  experience  at  Oak  Hall  School  for 
Girls,  and  Grace  Lovejoy,  who  specializes  in  teaching 
children.  Having  found  that  the  Hollywood  Woman's 
Club  quarters  were  too  small,  larger  and  more  com- 
modious ones  have  been  secured  in  the  Fuller  building, 
G318  Hollywood  boulevard. 

Comprehensive  arrangements  have  been  made  by 
Schirmer's  Sheet  Music  Stores  to  cope  with  the  grow- 
ing demand  for  music  with  the  beginning  of  the  new 
season.  October  1,  the  Los  Angeles  department  of 
Schirmer's  being  managed  by  Harold  R.  Skeath.  He 
has  been  connected  for  more  than  ten  years  with  Hef- 
felfinger's    (now   Schirmer's),   thus   gaining   full   insight 
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in  the  requirements  of  professionals,  students  and  music 
lovers  of  this  city.  As  a  sheet-music  expert.  Mr.  Skeath 
enjoys  national  reputation,  in  recognition  of  which  he 
has  served  as  member  of  the  board  governing  the  Na- 
tional Assocition  of  Sheet  Music  Dealers  of  America. 

Rehearsals  of  the  Woman's  Symphony  Orchestra  will 
be  resumed  Wednesday  morning  at  10  o'clock  at  Choral 
Hall.  Phi;harnionic  Auditorium  building.  The  organiza- 
tion is  planning  several  concerts  here  and  out  of  town, 
affording  woman  musicians  unusual  experience.  A  lim- 
ited number  of  proficient  players  will  be  admitted  upon 
application  to  Conductor  Henry  Schoenefeld.  Bessie 
Fuelirer  Erb,  concertmastfr,  and  Mrs.  Otto  Neher,  pres- 
ident, have  been  re-elected. 

At  the  home  of  Mrs.  E.  Magnus  Ingleton,  5604  De 
Longpre  Avenue,  Thursday  evening,  a  small  gather- 
ing of  friends  and  the  stockholders  of  the  Aphrodine 
Cimpany  had  the  pleasure  of  listening  to  a  review  of 
her  operatic  fantasy  Aphrodine  that  will  open  in  Los 
Angeles  soon.  Claire  Forbes  Crane,  at  the  piano  with 
Mrs.  Ingleton,  the  author  and  composer,  reading,  held 
their  small  audience  enthralled  from  the  beginning 
until  the  last  nole  of  the  piano  brought  the  review  to 
a  happy  close.  The  opera  is  said  to  be  exceptionally 
appealing  and  will  be  presented  to  the  music  lovers 
of  Los  Angeles  this  winter  by  the  Aphrodine  Company. 
The  Aphrodine  Company  is  incorporated  for  $250,000 
and  the  business  affairs  of  the  company  are  in  the 
hands  of  Clement  Swain. 


Edwin  Skedden.  baritone,  and  Mrs.  Katherine  Pike 
Skedden,  pianiste,  late  of  London  and  New  York,  will 
settle  here,  to  open  a  vocal  studio  where  they  will 
teach  voice,  repertoire,  as  well  as  form  an  operatic 
class  with  the  ultimate  purpose  of  giving  grand  and 
light  opera  with  local  musical  forces.  The  Skeddens 
have  come  from  Minneapolis,  where  they  have  produced 
opera  with  success  under  similar  conditions.  They 
were  called  from  New  York  there  to  conduct  open-air 
opera  with  resident  artists.  Mr.  Skedden  possesses 
twenty  years'  operatic  experience  in  America  and 
Europe,  having  sung  at  Covent  Garden  during  the 
Metropolitan  Spring  season,  and  other  noted  companies. 
Mrs.  Pike  Skedden.  formerly  of  San  Diego,  has  done 
notable  work  as  accompanist,  touring  with  recitalists 
ct  national  reputation  when  they  were  appearing  in 
the  Middle  West. 


Meeting  with  distinct  success,  the  California 
Theatre  Orchestra,  is  presenting  the  same  program  as 
last  week,  opening  it  again  with  the  March  Slav  of 
Tschaikowsky. 

Alexander  Saslavsky,  concert  master  of  the  former 
Los  Angeles  Symphony  Orchestra,  came'to  Los  Angeles 
for  a  few  days'  visit,  mainly,  as  he  says,  to  order 
two  violins  for  two  of  his  pupils  from  Fritz  Pulpanek, 
Los  Angeles  violinmaker  who  is  attaining  widespread 
reputation  as  a  creator  of  string  instruments. 

Saslavsky  has  been  busy  giving  concerts  in  the  North- 
west during  the  summer,  making  Denver  his  headquar- 
ters for  that  seascn  as  in  previous  years.  He  again 
resides  permanently  in  San  Francisco  where  he  is  en- 
gaged now  in  organizing  a  symphony  orchestra  of  sev- 
enty players  with  whom  he  will  give  twelve  Sunday 
morning  concerts.  The  concert  series  will  be  known  as 
the  People's  Concerts  and  are  to  be  principally  educa- 
tional while  featuring  only  high  class  symphonic  music. 
Each  concert  will  be  preceded  by  a  brief  talk  on  the 
compositions  to  be  rendered.  Instruments  employed 
chiefly  during  these  concerts  will  be  explained  and  the 
principal  themes  played.  Concert  Manager  Frank  Healy 
will  have  charge  of  the  business  affairs  of  the  new 
enterprise. 

Concertmaster  Saslavsky  is  also  directing  an  amateur 
orchestra  ccnsisting  of  forty  members  of  the  Bohemian 
Club  of  San  Francisco.  This  orchestra  rehearses  four 
times  every  week  though  all  members  are  business  men. 
The  ensemble  has  given  classic  programs  with  artistic 
success,  Mr.  Saslavsky  assures  me.  Under  his  direction 
the  club  has  also  organized  a  chamber-music  section. 
This  section  and  the  orchestra  will  give  a  series  of  club 
concerts  during  the  season. 


THERE  WAS  AN   EXCEPTION 

In  the  Pacific  Coast  Musical  Review  of  September  2d 
we  published  a  comment  on  the  fact  that  some  of  our 
daily  newspaper  critics  failed  to  note  the  error  on  the 
program  distributed  at  the  performance  of  Hansel  and 
Gretel  at  the  Greek  Theatre  on  Saturday  evening,  Octo- 
ber 26th.  We  said  that  the  critics  of  all  the  daily 
morning  papers  made  this  error.  However,  we  dis- 
covered that  Miss  Cora  Winchell  of  the  San  Francisco 
Journal  did  net  become  a  victim  of  the  program  writer, 
and  we  are  glad  to  say  that  she  was  the  exception  to 
the  rule. 


ALCAZAR  THEATRE 


Marked  by  the  return  of  Ben  Erway,  perhaps  one  of 
the  most  popular  actors  who  ever  stepped  before  the 
local  footlights,  the  Wilkes  Alcazar  company  will  pre- 
sent "Eyes  cf  Youth,"  be&'inning  Sunday  matinee, 
October  8th.  Erway  has  been  on  a  summer  vacation, 
the  first  he  has  been  able  to  enioy  in  years,  this  fact 
due  to  a  popularity  which  precluded  vacations. 

By  a  strange  t.'  ist  of  circumstances  Thomas  Wilkes 
is  giving  the  second  presentation  of  "Byes  of  Youth" 
this  city  has  ever  known.  When  last  it  was  presented 
here,  Thomas  Wilkes  (ffi-red  Mirjorie  Rambeau  to  San 
Francisco  in  a  special  starring  engagement  at  the 
Columbia  Theatre.  That  tngagement  was  one  of  the 
notable   successes  of  local   theatrical   history. 


BENEFIT    CONCERT    FOR    MINERS    AT    FAIRMONT 

The  concert  given  at  the  Fairmont  Hotel  Friday  after- 
noon, September  29th,  for  the  benefit  of  the  families  of 
the  miners  who  perished  in  the  Argonaut  mine  disas- 
ter, was  given  under  the  direction  of  Mrs.  Minerva  N. 
Swain,  and  Mme.  Sylvia  Marracci  kindly  offered  the 
services  of  a  number  of  her  advanced  students.  One 
of  the  special  attractive  features  of  the  event  was  the 
entrance  aria  of  Mme.  Butterfly  and  the  duet  from  the 
same  opera  sung  by  Livia  Maggiora  Marracci  in  the 
title  role.  This  unusually  charming  and  gifted  young 
vocalist  was  specially  complimented  by  Bond,  who  pre- 
dicted a  brilliant  future  for  her. 

Pilarita  Antolin,  the  beautiful  Spanish  singer,  gave 
Clavelitos  by  Valvade.  She  was  accompanied  by  Pro- 
fessor Victor  Zurbano.  Frances  Merrigan  Donovan,  col- 
oratura soprano,  sang  the  Caro  Nome  from  Rigoletto  and 
Cavatina  from  Verdi's  Traviata.  Eardly  C.  Richardes, 
baritone,  ccntribuled  Nemico  Delia  Patria;  Antonio 
Meloni,  a  former  grand  opera  singer,  gave  a  selection 
from  the  opera  Ernani. 

The  quartet  from  Rigoletto  was  sung  by  Beulah  Cur- 
tice, soprano;  Eliza  Nelson,  contralto;  Victor  Detweller, 
tenor,  and  Eardly  Richardes,  baritone.  Oliver  Reese,  the 
Welsh-Australian  baritone,  sang  the  Yeoman's  Wedding 
Song,  by  Prince  Poniatowski,  and  Slav  song  by  Teresa 
del  Riego.  He  was  accompanied  by  Alexander  Pirie,  the 
eminent  Scotch  organist.  One  of  the  picturesque  fea- 
tures was  the  entrance  song  of  Madam  Butterfly,  sung 
by  Silvia  Maggiora  Maracci  and  a  group  of  little  girls, 
her  maidens,  from  6  to  12  years  of  age. 

The  Berceuse  from  Goddard's  .locelyn  and  the  elegy 
by  Massenet  was  sung  by  Winn  Weida  to  a  violin  obli- 
gate by  J.  P.  Weida  of  Sacramento.  Olive  Richardes 
gave  Depuis  le  Jour  from  the  French  opera  Louise,  by 
Chapentier,  and  Mrs.  Roberts,  soprano,  and  Antonio 
Meloni  sang  the  duet,  Figlio  Mio  Padre  and  Estrelita,  by 
Ponce.  The  concert  opened  with  the  singing  of  The 
Star  Spangled  Banner  by  the  entire  group  in  costume. 
This  was  one  of  the  most  magnificent  programs  of  the 
kind  ever  staged  in  San  Francisco. 


RUSSIANS  TO  TOUR    AGAIN 

The  Russian  Grand  Opera  Company,  the  operatic 
troupe  which  came  to  this  country  last  season  for  a 
brief  tour,  after  a  five-year  hazardous  sojourn  in  the 
Orient  and  Far  East,  has  been  taken  over  by  S.  Hurok, 
New  York  concert  manager,  who  will  direct  its  des- 
tinies in  the  United  States  and  abroad  for  the  next  few 
years.  The  adventures  and  experiences,  during  the  last 
half  decade  of  this  group  of  versatile  artists,  who  were 
stranded  in  the  Caucasus  when  the  world  war  enkindled 
all  Europe,  offer  material  for  a  thrilling  work  of  fiction. 
Unable  to  return  to  Russia  proper,  or  communicate  with 
their  homes,  with  railroads  and  cables  being  utilized 
for  the  mobilization  of  troops,  and  facing  an  uncertain 
and  precarious  future  they  determined  to  cross  the 
steppes -and  reach  the  far  eastern  coast  of  Siberia.  It 
was  a  long  and  arduous  journey,  unrelieved  of  hard- 
ships and  suffering  due  to  the  intense  Siberian  frosts, 
before  they  reached  the  port  of  Harbin. 

With  flames  of  war  spreading  across  the  seven  seas 
and  showing  no  signs  of  early  abatement,  the  members 
of  the  company  conferred  and  resolved  to  keep  their 
organization  intact,  in  order  to  replenish  their  dimin- 
ishing resources.  Informally  announcing  a  series  of 
engagements  in  Harbin  and  surrounding  towns,  they 
were  joyously  received  by  the  populace,  which  rarely 
had  an  opportunity  of  hearing  the  operatic  masterpieces 
of  its  own  land.  The  news  of  their  success  spread 
rapidly  and  they  were  invited  to  make  a  tour  of  Japan. 
This  offer  was  accepted.  It  marked  the  initial  step 
In  a  series  of  amazing  journeys  which  took  the  company 
through  every  nook  and  corner  of  the  immense  sweeps 
of  territory  in  the  Orient  and  far  east.  Five  years  were 
spent  in  this  invasion,  which  brouglit  them  to  points  on 
the  globe  still  to  come  in  contact  with  civilization.  Pri- 
vation, hunger,  tropic  fever  and  terrific  heat  were  among 
the  daily  possibilities  haunting  them  at  numerous  inter- 
vals on  land.  And  as  most  of  the  journeying  in  that 
part  of  the  globe  is  on  high  seas,  they  cowered  more 
than  once  beneath  the  lash  of  an  Indian  monsoon. 

This  field  being  finally  exhausted  and  with  their  slim 
savings  dribbling  away,  the  company  undertook  a 
voyage  to  the  United  States,  although  unknown  and 
unsolicited.  America's  welcome  to  this  valorous  group 
of  artists  and  their  performances  of  masterworks  sel- 
dom, if  ever,  heard  in  this  country  was  cordial  and 
friendly.  Professional  critics  were  particularly  im- 
pressed by  the  zeal  and  enthusiasm  with  which  each 
artist  endowed  his  or  her  personal  effort.  Moreover  the 
exceptionally  high  percentage  of  first-class  voices,  not 
only  among  the  principals  but  also  among  the  choral 
units,  created  the  most  favorable  comment.  From  the 
professional  musicians  came  words  of  approval  for  the 
authentic  and  realistic  style  in  which  the  operas  were 
staged.  And  the  staunchest  supporters  of  the  company, 
the  general  opera-loving  populace,  enjoyed  the  colorful 
and  melodic  music  which  is  a  striking  inheritance  of 
most  Russian  composers,  the  unique  staging  and  the 
spirited  manner  in  which  the  performances  were  pre- 
sented. 

The  conclusion  of  the  New  York  engagement  brought 
the  tour  to  a  close,  and  once  again  the  company  found 
itself  stranded.  Hurok,  who  is  of  Russian  antecedents 
and  devoutly  interested  in  the  arts  of  his  former  native 
land,  came  to  the  rescue  of  his  ex-compatriots.  After 
attending  to  the  personal  wants  of  the  artists,  he  ar- 
ranged to  have  them  spend  a  well  deserved  rest  during 
the  present  summer  months.  His  plans  for  the  future 
include  a  thorough  reorganization  of  the  company  in 
every  department  so  that  the  company  will  be  fully 
prepared  for  a  trans-continental  tour  next  season  begin- 
ning in  October.  As  a  preliminary  step,  he  has  already 
engaged  the  services  of  a  number  of  additional  notable 


principals.  Among  these  are  Nina  Gusova,  a  lyric 
soprano  well  known  to  the  opera  houses  of  Petrograd 
and  Moscow;  Zina  Ivanowa,  a  dramatic  soprano,  also 
accredited  with  a  high  reputation  in  Russia;  Maria 
Zelanuvo,  a  mezzo-soprano,  recently  arrived  from  Har- 
bin and  Victor  Vassilev,  a  noted  conductor  from  the 
Marinsky  Theatre  in  Petrograd.  Negotiations  are  pend- 
ing for  the  acquisition  of  a  brilliant  tenor  and  a  famous 
coloratura. 

The  regular  repertoire  of  the  company — numbering 
sixteen  of  the  most  important  Russian  operas — will  be 
augmented  by  seven,  none  of  which  have  ever  been  pre- 
sented in  this  country.  They  are  Moussorgsky's  Kou- 
vanschina,  conceded  by  noted  musicians  to  be  even 
superior  to  his  Boris  Godunoff,  Glinka's  Russian  and 
Ludmilla,  one  of  the  earliest  works  of  a  pioneer  the 
"nationalistic"  school;  Rimsky-Korsakoff's  Sadko  ex- 
cerpts of  which  are  familiar  to  concert-goers  and  fol- 
lowers of  the  Russian  Ballet;  Rubinstein's  stupendous 
Nero,  rarely  produced  even  in  its  native  land;  Tschai- 
kowsky's  Mazeppa,  the  popular  overture  of  which  is 
frequently  met  with  on  concert  programs,  and  two  works 
by  composers  comparatively  unknown  here:  Camorra, 
a  comic  opera,  by  Esposito,  an  Italian  making  his  home 
in  Moscow,  and  A  Night  of  Love,  a  burlesque-potpourri 
of  a  number  of  standard  operas,  by  the  modern  com- 
poser, Valentinov. 

With  new  and  renovated  sets  of  scenic  investures, 
costumes  and  mechanical  equipment,  and  with  the 
choral  units  and  ballet  corps  augmented  and  strength- 
ened, the  Russian  Opera  Company  will  be  rated  among 
the  foremost  touring  companies  during  the  coming  sea- 
son. San  Francisco  will  be  visited  when  a  limited  sea- 
son win  be  given  under  Selby  C.  Oppenheimer's  manage- 
ment. 


Lucille  Bresse  Mammon,  with  her  youth,  personality 
and  lovely  voice,  enhanced  by  fresh  beauty  and  sweet- 
ness, is  deserving  of  the  admiration  that  the  many 
audiences  before  whcm  she  has  been  recently  appearing 
have  bestowed  upon  her.  Possessing  a  rich  me'.low 
soprano  voice,  unquestionable  musicianship  and  emo- 
tional expression,  Mrs.  Hammon  can  lay  claim  to  the 
three  rare  qualities  found  in  an  excellent  singer.  She 
sings  her  songs  in  splendid  artistic  style  and  succeeds 
in  reaching  the  hearts  of  her  hearers  by  her  manifesta- 
tion of  the  human  element  and  inner  thought  of  each 
number.  During  the  month  of  October.  Mrs.  Hammon 
will  appear  before  the  Vittoria  Corona  Club  and  also  at 
one  of  the  leading  societies  in  Mill  Va'ley.  In  November 
Mrs.  Hammon  will  sing  for  the  members  of  the  Mills 
Club.  It  is  to  be  hoped  that  others  of  our  leading  organ- 
izations will  avail  themselves  of  the  privilege  of  hearing 
this  unusually  charming  and  gifted  young  artist. 

C.  H.  A. 

Corinne  Goldsmith,  the  well  known  pianist,  teacher 
and  accompanist,  announces  a  busy  winter  season.  Her 
studio  is  located  at  106  Jordan  Avenue,  Telephone  Paci- 
fic 611,  where  she  is  achieving  splendid  results  with  her 
children's  classes  in  which  she  uses  the  Progressive 
Series  of  Piano  Lessons.  This  excellent  course  of  which 
Leopold  Godowsky  is  Editor-in-chief  is  most  compre- 
hensive in  its  scope  and  embraces  ear  training,  sight 
reading,  musical  history,  harmony  and  the  theory  of 
music;  it  has  been  recommended  and  endorsed  by  many 
well-known  artists.  Miss  Goldsmith  has  performed  for 
the  Pacific  Music  Society,  and  also  appeared  as  accom- 
panist on  programs  with  well  knov/n  singers  and  violin- 
ists of  the  Bay  region.  Her  serious  work,  delightful  in- 
terpretation and  true  musicianship  places  her  among  our 
best  musicians  on  the  Coast. 


Irene  Meussdorffer  gave  a  song  recital  with  six  of  her 
pupils  on  Monday.  August  2Sth,  at  her  studio,  601  Kohler 
&  Chase  Building,  Walter  Frank  Wenzel  played  the  ac- 
companiments, and  played  two  very  beautiful  solos. 

The  fo'Iowing  program  was  rendered:  Duet.  Hansel 
and  Gretel  (Humperdinck),  Mrs.  K.  Ostrander  and  Irene 
Meussdorffer;  Eliland— (a)  Stilles  Leid,  (b)  Frauen 
Worth,  (c)  Rosenzweige,  (d)  Kinderstimmen,  von 
Fielitz;  Mme.  Butterfly,  (Puccini),  Miss  Anna  Scharton; 
At  Dawning,  (C.  W.  Cadman),  Voi  che  sapete,  (Marriage 
of  Figaro),  (Mozart),  Sylvelin  (Sindingl,  A  Dream 
(Bartlett),  Mrs.  Emma  Casserly;  Lullaby  (Gretchanln- 
off).  In  the  Silent  Night  (Rachmaninoff),  A  Little 
Breeze  (Gerda'l,  Miss  Olga  Antipin;  Letter  Duet, 
(Marriage  of  Figaro)  (Mozart),  Miss  Grace  Cole  and 
Irene  Meussdorffer:  Deh  vieni  non  tardar,  (.Marriage 
of  Figaro)  (Mozart).  The  Rose  Has  Charmed  the 
Nightingale  (Rimsky-Korsakoff).  Songs  my  Mother 
Taught  Me  (Dvorak),  Doll's  Song  (Hoffman's  Tales), 
(Offenbach),  Miss  Grace  Cole:  Du  meines  Herzen's 
Kronelein,  (R.  Strauss),  Der  Schmied,  (J.  Brahms), 
Ah-Rendimi,  (Rossi),  Song  of  India,  (Rimsky-Kor- 
sakoff), Mrs.  K.  Ostrander;  Duet:  Hoffmann's  Tales, 
(Offenbach),  Mrs.  Lulu  Bennett  and  Irene  Meussdorffer; 
Were  My  Songs  With  Wings  Provided.  (Hahn),  Con- 
seils  a  Nina,  (Weckerlin),  In  the  Time  of  Roses, 
(Reichardt),  Obstination,  (Fontenailles),  Birth  of  Morn, 
(Leoni),  Mrs.  Lulu  Bennett;  Nocturne  (Chopin),  Golli- 
wog's Cakewalk  (Debussy),  Walter  Frank  Wenzel; 
Thank  God  for  a  Garden,  (Del  Riego),  Miss  Nile  Fine; 
Duet:  O,  That  we  two  were  Maying,  INevinI,  Miss  Cole 
and  Mrs.  Ostrander. 

Besides  teaching  all  summer.  Miss  Irene  Meussdorffer 
sang  at  the  Luncheon  of  the  Girls'  High  School  Alumnae 
at  the  Fairmont  Hotel,  at  the  graduating  exercises  of 
the  Evening  High  School  of  Commerce,  at  Yerba  Buena 
Island,  for  the  sailors  at  the  Detention  Camp,  and  at  the 
Hospital.  She  sang  twice  for  the  Radio,  receiving  mes- 
sages from  a'l  parts  of  the  State,  asking  her  to  sing 
again.  She  sang  for  the  Bulletin  and  for  the  Examiner. 
Walter  Frank  Wenzel  was  the  accompanist,  for  the 
above  programs,  with  the  exception  of  the  Bulletin 
Radio  Concert,  Mrs.  Elsie  Cook  Hughes,  accompanying 
Miss  Meussdorffer. 


PACIFIC    COAST    MUSICAL    REVIEW 


Karl  Heine  a  talented  boy  pupil  o£  Mrs. 
H.  I.  Krick,  ot  Forest  street.  Oakland, 
gave  a  piano  recital  of  ten  numbers  from 
memory  at  the  Americus  Talent  Club 
on  L^keshore  boulevard.  Oakland,  on 
Saturday  evening.  September  23d.  Karl 
has  played  on  numerous  previous  occa- 
sions, and  has  always,  as  on  this  occa- 
sion, been  enthusiastically  received  and 
encored.  He  is  the  son  of  Mrs.  M.  Heine 
of  James  avenue.  Oakland.  This  most 
recent  appearance  of  Karl  Heine  was 
again  an  unqualified  success.  The  club 
rooms  were  crowded,  even  standing  room 
being  at  a  premium.  The  young  pianist 
is  but  sixteen  years  old,  and  made  such 
an  impression  that  he  had  to  respond 
to  many  encores.  He  received  numer- 
ous floral  pieces  and  other  tokens  of  ap- 
preciation. Special  enthusiasm  was 
aroused  by  his  playing  of  the  Liszt. 
Leschetitzky.  Wollenhaupt  and  Chopin 
numbers.  The  complete  program  was  as 
follows:  Part  I — Prelude.  Op.  28.  No.  IS 
(Chopin) ;  Papillon,  Op.  43,  No.  1 
(Grieg) :  Consolation.  Op.  30,  No.  3 
(Mendelssohn);  Theme  Op.  10,  No.  .5 
(left  hand  alone)  (Pirkhert);  Fantaisie 
Elegante  (from  the  Opera  Faust)  (Gou- 
nod-Leybach).  Part  II — Valse,  Op.  70,  No. 
1  (Chopin);  Gavotte  in  C  Minor  (Kar- 
ganoft) ;  Serenade  (Schubert  -  Liszt) ; 
Grand  March  de  Concert,  Op.  19  (Wollen- 
haupt) Intermezzo  in  Octaves,  Op.  44, 
No.  4   (Leschetizky). 

Miss  Rosabelle  Warfield,  a  successful 
young  California  colorature  soprano,  who 
studied  formerly  with  Mme.  Isabelle 
Marks,  and  who  has  recently  made  an 
enviable  reputation  for  herself  in  New 
York,  spent  two  summer  months  in  Lodi, 
her  home  town,  and  has  returned  East. 
She  is  under  the  management  of  the 
Metropolitan  Musical  Bureau.  In  the 
East  Miss  Warfield  is  known  under  the 
professional  name  of  Miss  Rosabelle 
De  Long.  She  appeared  in  many  concerts 
of  her  own  before  music  clubs,  and  also 
has  made  a  number  of  talking  machine 
records  which  are  much  in  demand.  She 
has  already  been  booked  for  a  number 
of  concerts  for  the  ensuing  season.  Miss 
Warfield  studied  in  the  East  with  Clara 
Novello  Davies.  and  coached  with  Rich- 
ard Hageman  and  Tindiro  Ferrari.  She 
appeared  in  minor  roles  at  the  Metro- 
politan Opera  House,  with  which  institu- 
tion she  will  he  associated  during  the 
new   season. 


Mr.  Levitzki  consistently  maintained 
that  an  artist  should  retire  every  few  sea- 
sons from  public  appearances  for  a  brief 
period  and  devote  himself  to  the  en- 
hancement of  his  own  gifts.  He  had  al- 
ways looked  forward  to  such  an  oppor- 
tunity and  found  it  in  the  interim  be- 
tween his  Australian  tour  and  the  coming 
American  tour.  His  decision  made  up,  he 
steadfastly  refused  flattering  offers  to 
appear  in  Budapest,  Berlin,  Paris.  Lon- 
don and  other  European  centers,  but 
spent  his  time  in  seeing  the  life  of  the 
world  and  hearing  the  music  of  the  world 
rather  than  in  being  seen  and  heard  him- 
self. 

There  is  no  doubt  that  this  temporary 
retirement  ot  Mr.  Levitzki  will  result  in 
increased  dividends  by  his  audiences.  He 
is  reccgnized  as  one  of  the  few  com- 
pletely equipped  pianists  before  the  pub- 
lic today.  As  one  Australian  critic  aptly 
put  it.  "The  immense  enthusiasm  which 
his  playing  arouses  is  justified  by  his 
truly  remarkable  union  of  the  highest 
qualities  of  heart,  head  and  hand  in 
pianism." 


Joseph  Greven 

Voice     Culture ; — Opera,     Oratorio, 

Concert  and  Church  Singing  in  all 

languages. 

MRS.  J.  GREVEN 
Piano  and  Harmony 

3741  Sacramento  St.    Tel.  Pac.  1856 

PAUL  STEINDORFF 

MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In  All   Languages 

5302   Broadway       ....       Oakland 

Mrs.    William    Steinbach 

VOICE    CULTURE 

Studio: 

002    KOHLER    &    CH.\Se    BLDG. 
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KURT  VON  GRUDZINSKI 

niRlTO.XE   —    VOICE    (  ii/ri  HE 

-VuIhoii«ed    ««    Tea€'h    .lime.    Selioen- 

Kene's    >lethoU 
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CORINNE   GOLDSMITH 

TE.ICHER    OF    PUNO 

(PROGRESSIVE    SERIES) 

-VrtiHtic    .VeeoniiianyinK 

Sluilin:    11)11    Jordan    Ave. — Tel.    P:ie.    Oil 
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Evelyn  Sresovich  Ware 


ELLEN  EDWARDS 

BnclLsh  Pianist.  Pupil  «t  Busoni— Solo 
and  Accomiinninient.  Studio  3i:>4  11th  Av., 
Oakland.     Tel.    Mcrrilt    411I7. 

Joseph  George  Jacobson 

PIANO 

2S33   Sacramento   St.        Phone   Fillmore  348 


ALMA  SCHMIDT-KENNEDY       ROSE  RELDA  CAILLEAU 


Berkeley    tiOOO. 


MRS.  ZAY  RECTOR  BEVITT 

PIANO    and    H.ARMONY 

Institute  of  Music  of  San  Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

U05  Kohler  &  Chase  Hid.       Tel.  Suiter  7387 

DOMENICO  BRESCIA 

VOICE    SPECIALIST —    COMPOSITION 
Sludlu,  U03-UO4  KOHLER  &   CHASE   BLOG. 
Phone    Kearny    r,4.">4 

MRS.    CHARLES     POULTER. 

SOPRANO  St.  Andrews  Chureh 
Voice  Culture,  Piano.  5S8  27th  St.,  Oak- 
land. Tel.  2070.  Kohler  &  '  Chase  Bids., 
Wednesdays    Tel.    Kearny   ."rl.'U. 

ROSCOE  WARREN  LUCY 

PIANIST    AND    TEACHER 
Residence  and   Studio.  IS12N   Hllleeaaa   Ave., 
Oakland.   Tel.   Piedmont   5005. 

MARION  RAMON  WILSON 

DRAMATIC   CONTRALTO 
Opera    Successes    In    lOurope:    Concert    Suc- 
cesses  in    America.    Address    ISOI    California 
St..  San  Francisco.  Telephone  Prospect  :t«20 

Mary  Coonan  McCrea 

TEACHER  OP   SINGING 
«tndin   :<«    Galfney    lIuildinE,   37C   Sutter    St. 
Tel,    nonglas    42;<.'l.    Res.    Tel.    Kearny    234!) 

MRS.  A.  F.  BRIDGE 


A.DELE    UEMAN 

TEACHER     or    VOICE    .AND    PI.\NO 

Studio    17S    Commonwealtli    Ave. 
Telephone    Pacific    33 


MARGARET  BRUNTSCH     ELSIE  COOK  HUGHES 


DRAMATIC    CONTRALTO 


Vole 


Production — English.  French,  Ital- 
ian, German  Diction — Concert  Repertoire 
— Operatic  Coachlns.  Studio:  321  High- 
land    Ave.,     Piedmont.      Tel.     Pl-?d.     38(10  J. 

MANCSCRIPT 

Specialize  In  Transposition 
BEATRICE    CLIFFORD 

273  Downy  St.,   S.  F.    Telephone    .Mkt.  42S.S. 

ZHAY  CLARK 

H.*RPISTE 
AVIth    Chicago    Opera    AHSoeiatlon    Durlns 
Season   1022-1023.     Studio:   IINI   Fllhert   St., 
San    Francisco. 

EDWIN  HUTCHINGS 


BEATRICE  CLIFFORD 

Teacher  of  Piano  and  Orenn 

Accompanist — 272    Downey   St.,    S.    F.     Tel. 


Announces  the  openlngr  of  her  new  Resi- 
dence StUflio.  Clark  AptH.,  Apt.  26 — ISS 
HyUe  St..  Son  KranciHeo.  Phone  Prospect 
IE031.  Fridays,  imi!  Kohler  A:  Chnse  lUdg. 
Kearny    r>4r.4. 

MME.  ISABELLE  MARKS 

CONTRALTO 


ACHILLE  L.  ARTIGUES 

CRADII-4TE     OF     SCHOLA     CANTORUM, 

PARIS 

ORCVNIST       ST.       MARV'S       CATHEDRAL 

Pkino    Department,    Hamlin    School 
Organ  and  Piano.  ArrHlaca  Mnaleal  Cellega 

LOIS  STILSON  MILLER 

Dramntic  Soprano — Soloist  Fourth  Church 
of  Christ.  Scientist — Vocal  Instruction — 
Studio  :i!»42  Cloy   St.    Tel.  Poo.   7C1I. 

Large  Studio  Beautifully  Furnished 

To  Sublet  Port  Time  ot  Reasonable  Rent 
— StelntTny  Grand  Piano — Violin  or  Piano 
Teacher  Preferred — References.  Telephone 
I<Vanklin    4QltS. 


Opera    Cotnlque.    Pari* 

Stndloi     .S107   ^Vaahlngton    Street 

Phone   Plllmore   1S47 

SIGMUND  BEEL 

.Master    (losses    fur    Violin 
Studio    BuildinK.    i:i7;>    Post    Street 


Ada  Clement  Music  School 

AESTHETIC     DANCINti     DEP/VHTMENT 

InBchors     l.ncour-Torrup 

3433   Sacramento   St.        Phoue   Fillmore  808 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Slnelug.    32  LorettA  Atc^  Pied- 
mont.    Tel.  Piedmont  304.     Mon..  Kohler  A 
rhnne  RMg..  S.  P.     Telephone  Kewmy  r>4.%4. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST.,   Bet.   Clay   &  Waahln^oa 

Mr.    Noah    Brandt,    VloUn 
Mrs.    Nonh    Brandt.    PInno 

HELEN  COLBURN  HEATH 

Soprnuo  SololBt.  Temple  Emnnu  EU.  Con- 
cert and  Church  Work.  Vocal  Instnir- 
tlon.       2."31l     Clay     St.,     Phone     West     4890. 

JULIAN  R.  WAYBUR 

TICAf'HFR    OF    THK    PIANOFORTF 
Teaching    Methods    a    Specialty 

Address       all       communications       to       2903 

Dwig-ht    Way,    Berkeley 
Telephone    Berkeley    43S9 

MR.  &  MRS.  GEO.  KRUGER 

ARTISTIC 
PIANO    INSTRUCTION 

Studio:    2001)  Kohler  &  Chase  Bide. 
Telephone   Kearny   .'J.Vl 
Res.  Tel.   Rayvleiv  4104 

EVA  GARCIA 

CONCERT  PIANIST,  .\CCOMP,VNIST 

AND   TE-\CHER 

Studio:  4HI«  Piedmont   Ave.  Tel.  Pled.  2750. 

Resldenee:    41.12    Howe    St..    Oakland 
Tel.    Pled.   S4(I2 

RENA  LAZELLE 

SOPRAXO     SOLOIST     AND     TFACHER 

Ada   Clement   Music  School 
3435    Sacramento    rit,  San    Francisco 

ARTUR  ARGIEWICZ 

ViollniHt  and  Teacher 

Head    of    Violin    Department    Ada    Clement 

MuMie     School 

liAlir,    Sacramento    St..    San    Francisco 

RUTH  DEGNAN 

PUPIL    OF    GIACOMO     AND     MME. 

MINKOWSKI 

TEACHRR    OF    VOICE 

242S  Pine  St.  Tel.  \¥est  7012 

TEACHERS'  DIRECTORY 


HENRIK    GJERDRUM 

2321  Jackson  St.         Phone  Fillmore  .3236 

MRS.  JANET   ROWAN    HALE 

901    Powell  St.  Phone  Kearny  2930 

OLGA  BLOCK  BARRETT 
2626  Lyon  Street  Phone  West  1307 

MISS    MARION    FRAZER 
1819  California  St.  Tel.  Prosp.   3208 

J.    B.   ATWOOD 

2111    Channing    Way,   Berkeley,    Cal. 

MISS    LORRAINE    EWING 
833   Ashbury  St.  Phone   Park   1974 

MARJORIE    E.    YOUNG 

1363  Grove  St.  Tel.  West  4571 

MRS.   H.  I.  KRICK 

479   Forest  St.,   Oakland.   Tel.  Pied.   3554 

MARGARET   WHITE   COXON 

149  Rose  Av.,  Oakland      Piedmont  1608-W 


MACKENZIE   GORDON 

2832  Jackson  Street  Phone  West  457 

MISS    ELSIE    INGHAM 
Phone   Prospect  5824        1040   Bush    Street 

MARY  ALVERTA    MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE  VALLY 

2201  Scott   St.  Phone  West  1317 

ANDRE  FERRIER 

1470  Washington  St.      Tel.  Franklin  3322 

EULA    GRANDBERRY 
725  Pine   St.  Tel.   Garfield   2490 

PEARL   HOSSACK   WHITCOMB 

1005  Kohler  &  Chase  Bldg.      Tel.  K.  5454 


OTTO   RAUHUT 

357  Arguello  Blvd.         Phone  Pacific  3561 


HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 


ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 


EMIL    HAHL 

Res.:   2756  Baker  St.  Tel.:  Fill.  2291 


SIGiSMONDO   MARTINEZ 
661  Hyde  Street        Phone  Franklin  8212 

SUZANNE  PASMORE  BROOKS 

506  Kohler  &  Chase  Bldg. 

MISS  EDITH  CAUBU  LOUIS  J.   PAQUET 

376  Sutter  Street  Phone  Douglas  269       789  MUsion  St.  Sutter  6361 


SIR    HENRY    HEYMAN 

434  Spruce  St.  Tel.  Fillmore  113 


REEn   AND   MOUTHPIECE   .M.4KER 


PACIFIC    COAST    MUSICAL    REVIEW 


ROSALIE  HOUSMAN  SONGS 

or   the   Programs   of   Distinguished    American    Artists 

Published  by 

G.    SCHIRMER,   JOHN    CHURCH    CO.,    THE    BOSTON    MUSIC    COIVIPANY, 

THE  COMPOSERS'   MUSIC  CORPORATION 

Songs  for  All   Voices,   New   Publications  of  the  Composers'   Music   Corporation 

THE  CRY  OF  THE  ORIENT  TOMORROW 

THE  FOREST  OF  DREAMS 

A  CYCLE  OF  SIX— SONGS  OF  THE  LITTLE  DAYS 

For  Sale  at  the  Leading  Music  Houses 


THE  LITTLE  HANON,  By  R,bt.  ./.  Kn,g 

A  new  work  patterned  after  tliOKe  contained  In  the  fnmouH  "Hnnon 
PianUt."  It  Mhould  Herve  the  Name  iMirpoNe  for  the  comparative  beirli 
the  larger  one  haM  no  xueeeNNfully  nccompllNhed  for   the  more  advanced. 

Cheerfully  sent  for  inspection  to  anyone. 
HENRY  GROBE,      135-153   Kearny   Street. 

Representative  for  the  Clayton  F.  Siiniiny  Piiblicalions. 


MAUD  G.  McFAUL 

ACCOMPANIST 

1128  Cheatnnt   Street 

Telephone    ProHpeet    4032 


JOHN  WHITCOMB  NASH 

VOCAIj    CULTURE 
Artint   pnplln   available   for   all    occaalonn 
noo  Kohler  &  Chane  Bide.  Kearny  4001 


CaliTonAJa 


SA.\     FRANCISCO,     CALIFORNIA 

GRAND  CONCERT 

SINDAV    MOHIVING.    OCTOBEIl    EIGHTH 
KR'ven     O'clock 


SEVERI 

Conductini; 

SOLOIST— EULA  GRANDBERRY 

Soprano 
OlTerlns    Aria 

II  EHt  Doux  II  BNt  Oon From  Herodinde 

(MaHKenet) 


Qonstance  ^Alexandre 

Measo  Soprano 

Pupils  Accepted 

Inquiries  made  at 

801  Kohler  &  Chase  Bldg. 

Phone  Kearny  5454 


ELIZABETH  SIMPSON,  Piano 

Endorsed   by   Wager    STrayne 

Special  Normal  Course   for   Teachers,   based  on   Swayi 

Principles 

StDdloH   807   Kohler   &    Chase    Bldg. 

25181^    Etna    St.,    Berkeley.    Phone    Berkeley    1310 


PAUL    ASH 

and  his 

SYNCO  -  SYMPHONISTS 
An    Orchestra    of   Soloists 

FEATURING    CLASSICS    AND 

MODERN    LIGHT    MUSIC    IN 

A  NOVEL  AND  DISTINCTIVE 

STYLE 

Hear  them  at  the 

GRANADA 


SCHUMANN-HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


A  Quality,  NOT  a  Quantity  Product 

PIANO 

Quantity  Production  Has  Never  Been  the 

Aim  of  the  Makers  of  the  Mason  &  Hamlin 

Piano 


The  Violins  of  Stradivari,  the  Canvases  of  Michelangelo,  and  Rubens,  the  Statu- 
ary of   Rodin   are  famous  for  their  greater  beauty,  not  for  their  quantity. 

Mason  &  Hamlin  Pianos  are  more  painstakingly,  more  conscientiously  built  than 
any  in  the  world,  and  never  has  the  question  of  quantity  production  been  permitted  to 
intrude.  Instead  each  piano  is  an  individual  product,  in  the  making  of  which  is  centered 
the  ideals  and  traditions  of  generations. 

The  Result-THE  MOST  COSTLY  AND  BEAUTIFUL  PIANO  IN  THE  WORLD 
Our  Stock  is  Now  Most  Complete.         We  Invite  a  Most  Critical  Test. 


two  entrances 

135-153  Kearny  &  117-125  Sutter  Sts. 

victor  talking  machines 
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MASON  AND  HAMUN  RANOS- 


Oakland — 1209    Washington    Street 
San  Jose — 99  South  First 

SHEEl-    MUSIC 


*OBUC   LIBRAH\ 


^ttiSrCff^t 


IIJ  THE  ONLY  WEEKLY  MU5ICAL  JQUR.NAL  IHTHE  GREAT  WEST  III 
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SAN  FRANCISCO.  SATURDAY.  OCTOBER  14,  1922. 


PRICE  10  CENTS 


REJUVENATION  OF  MADAME  FARRAR'S  VOICE  RESIDENT  ARTISTS  GET  GREAT  OVATIONS 


Astounding  Improvement  in  Distinguished  Diva's  Interpretation  and  Vocal 

Quality — Voice    Improvement    Due    to    Albert    E.    Ruff,    New    York 

Voice   Specialist — Claude   Gotthelf   Plays  Accompaniments   With 

Artistic    Refinements — Farrar    Receives    Thrilling    Ovation — 

New  Curran  Theatre  Packed  With  People  Sitting  on  Stage 


BY  ALFRED  METZGER 


The  regular  music  season  of  San  Fran- 
cisco opened  at  tiie  new  Curran  Tiieatro 
last  Sunday  afternoon,  October  8th,  when 
Geraldine  Farrar  gave  her  only  concert 
in  this  city  before  a  crowded  house 
under  the  direction  of  Frank  W,  Healy. 
It  was  indeed  an  auspicious  beginning, 
for  those  eager  to  hear  the  eminent 
American  diva  did  not  only  occupy  every 
available  seat  in  the  handsome  and 
spacious  new  edifice,  but  at  least  two 
hundred  were  seated  on  the  stage.  Before 
resuming  the  detailed  criticism  of  this 
event  we  feel  obliged  to  record  here  an 
experience  that  will  prove  of  the  great- 
est interest  to  vocal  teachers  and  vocal 
students. 

The  writer  had  been  disappointed  in 
Mme.  Farrar's  voive  quality  and  mode 
of  employing  her  vocal  art  to  such  an 
extent  on  previous  occasions  that  he  had 


Dr.  .Alexander,  a  noted  voice  specialist, 
who  told  him  that  he  had  "nodes"  on  his 
vocal  chords  w^hich  would  require  an 
operation.  He  would  have  to  stop  sing- 
ing during  six  months,  and  even  at  the 
expiration  of  that  time,  the  doctor  could 
not  definitely  assure  him  as  to  whether 
he  could  use  his  voice  then  or  not. 

Mr.  Keefer  hesitated  to  undergo  the 
operation  under  such  circumstances. 
About  this  time  Mr.  Keefer  met  Mr. 
Cowles.  to  whom  he  related  his  experi- 
ence, and  the  latter  told  him  that  he 
could  recommend  a  voice  specialist  who 
had  done  wonders  for  him  in  this  same 
direction  without  any  operation  being 
necessary.  Upon  hearing  this  Mr.  Keef 
er  asked  Mr.  Cowles  to  be  introduced 
to  Mr.  Ruff  who,  upon  examining  his 
vocal  chords,  assured  him  that  he  could 
cure    him    without    an    ojieration.      Mr. 


Chamber  Music  Society  of  San  Francisco  Conquers  Eastern  Mu^ic  Public 

and    Critics — Musical    Review's    Stand    Regarding    California    Artists 

Emphatically   Vindicated — Columns  of   Praise   in   Leading   Daily 

Papers    and     Cheering    at    Concert    Features    of    Veritable 

Triumphal    March    Through    the    East 


BY  ALFRED  METZGER 


OccasionaTy  we  can  not  resist  the 
temptation  to  throw  out  our  chest  and 
exclaim:  "We  told  you  so."  This  incli- 
nation to  gently  call  attention  to  the  ver- 
ification of  our  predictions  is  specially 
strong  when  it  concerns  California  ar- 
tists. We  have  had  such  an  uphill  fight 
to  gain  grudging  recognition  from  people 
in  authority  for  our  distinguished  resi- 
dent artists  that  every  time  such  artists 
justify  our  predictions  by  securing  rec- 
ognition in  music  centers,  where  only  the 
highest  form  of  art  is  given  due  recog 
nition,  and  where  strangers  have  difficul- 
ty in  beng  welcomed  in  the  fold,  it  rep- 
resents the  only  reward  we  care  to  re- 
ceive for  our  cheerful  service  in  behalf 
of  our  resident  artists.  The  Pacific  Coast 
Musical  Review  recognized  the  artistic 
'ivorth  of  the  Chamber  Music  Society  of 


of  the  Chamber  Music  Society  of  San 
Francisco:  "The  Conquering  Californi- 
ans."  and  underneath  the  picture  the  fol- 
lowing caption:  "String  Quartet — Messrs. 
Persinger.  Ford.  Firestone  and  Ferner — of 
the  Chamber  Music  Society  of  San  Fran- 
cisco, which  carried  all  before  it  at  the 
Berkshire  Festival.  On  the  right  with 
Flute.  Elias  Hecht,  Founder  and  Sus- 
tainer  of  the  Society."  But  what  is  the 
use  quoting  little  extracts;  let  us  re- 
publish in  full  what  Mr.  Parker  has  to 
say  regarding  the  impressions  made  by 
the  Chamber  Music  Society  of  San  Fran- 
cisco at  the  Chamber  Music  Festival  in 
Pittsfield: 

Similarly,  Mrs.  Coolidge  sought  a 
measure  of  new  adventure  in  the  players 
upon  stringed  or  wind  instruments,  the 
assisting  singers,  summoned  to  Pittsfield 


.MARGARET    llRl  NT.SCH 

.     Pamoun      DaUEhler     i>(     California     Uho,     .1 

.Many     TriuiiiiihK     In     Kurope.     Ik     Spending     t 

Sraxon    at    Hunir — Mannuvrn   <ir    (liihx    Who 

EnrouraKe      California       .IrtixtN       Have 

Here  nn  Opportunity  to  Show  Tht-lr 


l-'IIIODKItlC    IIKl  loscimi 

DlNtlnfi;ulMhe(l     Oratorio     I. 

er   and   OrKanixt 

o    EniiKt    .Vxplrini: 

In     the     Flrxt     (i< 

Soelely     Ever 

San  Frl 

(See  Page  3,  Col.   2) 


rity 

(See  rage   11.  Col.   1  i 

made  up  his  mind  not  to  be  subject  to  a 
like  disappointment  this  time  and  there- 
fore was  about  to  let  someone  else  re- 
view this  event.  On  the  day  prior  to 
the  concert,  however,  Noah  Brandt 
brought  to  our  office  a  gentleman  whom 
he  introduced  as  Albert  E.  Ruff,  a  New 
Ycrk  voice  specialist  who  had  been 
treating  Mme.  Farrar's  voice  during  the 
last  year.  Mr.  Ruff  turned  out  to  be  the 
most  interesting  exponent  of  the  anatom- 
ical school  of  voice  training  we  have  had 
the  pleasure  to  meet. 

Mr.  Ruff  told  us  that  he  taught  Eugene 
Cowles,  son  of  the  famous  Bostonian 
basso.  You  possibly  remember  a  Mr. 
Keefer.  possessor  of  a  magnificent  bari- 
tone voice,  who  made  such  an  excellent 
impression  while  here  with  the  Chew- 
Chin-Chow  Co.  It  seems  that  after  leav- 
ing San  Fr.incisco  Mr.  Keefer's  voice 
went  back  on  him  gradually  until  when 
he   arrived    in    New   York   he   went   to   a 


(;EOR(iE  kri<;er 

lo    SololNt,    On'erlni?    "Conce    -o    in    A     Elinor 

— at        the       California        Theatre's        Sun 

MornhiK  Concert,  Oetolier   Fifteenth 


Keefer  thereupon  called  on  Dr.  Alexan- 
der, his  own  specialist,  and  told  him 
what  .Mr.  Ruff  had  said.  Dr.  Alexander 
thereupon  advised  Mr.  Keefer  to  permit 
the  treatment  as  without  operation  no 
harm  could  possibly  be  done. 

After  three  weeks'  treatment  Mr.  Keef- 
er was  thoroughly  cured  and  sang  better 
than  ever,  and  Dr.  .Alexander,  a  noted 
voice  specialist,  sent  for  Mr.  Ruff,  con- 
gratulated him  upon  his  success  and 
confessed  to  him  that  up  to  that  time  he 
had  thought  such  a  cure  impossible, 
either  in  so  short  a  time  or  without  an 
operation.  And  from  that  time  on  he 
consulted  with  Mr,  Ruff  on  many  of  his 
cases  and  recommended  to  vocal  artists 
or  speakers  whose  vocal  organs  needed 
muscular  treatment  to  consult  with  Mr. 
Ruff.  A  year  ago  last  August  Mme.  Far- 
rar went  to  Dr.  Alexander  regarding  con- 
sultation   about    her    voice,    which    had 

(Continued    on    Tase    10.   Col.    li 


San  Francisco  from  the  very  first  year 
it  made  its  appearance,  and  we  followed 
its  rapid  progress  toward  higher  aims- 
and  aspirations  from  year  to  year,  until 
we  could  cheerfully  accord  to  it  the 
palm  of  musicianly  companionship  with 
the  leading  ensemble  organizations 
which  we  had  heard.  When,  therefore, 
we  read  in  the  Boston  Transcript  of  Mon- 
day, October  2,  over  the  signature  of  that 
astude  critic,  H.  T.  Parker,  that  "in  this 
piece  (meaning  the  Ravel  Quartet!  The 
Flonzaleys,  The  Londoners,  might  hardly 
have  excelled  these  Californians."  our 
courage  in  overcoming  the  difficulties  of 
publisliing  a  music  journal  is  revived, 
and  we  feel  that  we  are  really  doing 
something  for  our  resident  artists,  be- 
cause we  seem  to  accidentally  under- 
stand the  requirements  of  the  East. 

And  so  we  quote  with  an  element  of 
pride  the  following  inscription  in  bolt! 
type  over  a  picture,  four  columns  wide, 


for  this  festival  of  1922.  From  Europe, 
for  example,  more  particularly  from 
Stuttgart,  she  brought  the  Wendling 
String  Quartet.  Never  before  had  it  been 
heard  in  America,  although  the  leader 
was  through  brief  and  distant  day  con- 
cert-master of  the  Boston  Orchestra.  By 
all  accounts  it  is  not  particularly  re- 
nowned in  Germany  itself.  Tested  by 
actual  performance,  it  fell  appreciably 
below  the  expectation  of  exacting  audi- 
ences. Therefore  some  pined  for  the 
Bohemians  of  Prague,  for  other  quartets 
of  late  come  from  C'entral  Europe  for 
the  admiration  of  London  and  Paris. 
For  Offset,  Mrs.  Coolidge  bade  from  Cal- 
ifornia the  String  Quartet  of  the  Chamber 
Music  Society  of  San  Francisco — to  print 
in  full  its  ample  "name  and  style."  Not 
too  many  in  the  East  were  aware  of  its 
existence:  fewer  still  of  its  merit.  Shar- 
ing in  the  performance  of  Schubert's  oc 
(Continued    on    Page    10.    Cul.    .■!  l 
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Your  Steinway  is  waiting  for  you  at 


Leandro    Campanari 
Conductor,   Composer  and   J'ocid  Master 


Sherman, 


ay&Go. 


NORTHERN  CALIFORNIA— OREGON— WASHINGTON 


George  Edwards 

Organist    First    Unitarian    Churcfi 

Piano,   Organ   and   Composition 

Residence    Studio,    2230     9th    Ave. 

Teleplione  Sunset  4368 


OAKLAND  CONSERVATORY 
OP  MUSIC 

1329    M-dison    St.,   Cor.    14th,   Oakland,    Calif. 
ADOLF    GREGriHY.    Direclor 


OLIVER  WALLACE 

ORGANIST-COMPOSER 
San  Francisco 

Opens  Largest  Hope-Jones- Wurlitzer  Built 
in  America  at  the 

GRANADA  THEATER 

Announces 
Sunday  Morning  Organ  Recitals 


MAX  WILLIBALD  SCHMIDT 

ARTIST 

VIOI.IX     5IAKER     .VXD     REP.VIREB 

HiiiliFMt    Grnde    Profession-I    M  ork    .Vlisolutely 

Ciunranteil — .\i>pral.ser    of    InstruineiitH 

Finciit   Hnnd  Mntle   Instriimentn 

Ali-IIrr:    Room    25,   102S    Market    Street,    next    to 

tirnnada  Theatre,   Sau   Franci-teo,  California 


LILLIAN    BIRMINGHAM 


InK.     -7:!0    n 


IK.      Coniple 
SI.     Tel.    Filln 


CouFNe  of  Operatli 


Arrillaga  Musical  College 

V.    Ue    ArrliloKa.    Direetor 
A.   L.   .Artisncs.  Preii.:   l,oal»   .\leKria,   Vioe-Pres. 
I  uexrelled   facllitlei*  for  tlie  •ludy  of  muHlo  Id  all 
>    liranehea.      I.aree   Pipe   Orsan.      Reeltal    Hnll. 

a:il5   JACKSON    STREET 
in    FrnueUeo.   Cal,  Phoae  We«t   4737 


Manning  School  of  Music 


JOHN    C.    5IA.NM.VG.    Dlr 


-.ViVl    Wa.HhlnElon 


DOUGLAS  SOULE-Pianist 

ADVANCED     PI  PILS     ACCEPTED 
Pupil   of    Mnie.   V.   StepanolT    (Berlin),    M.   Sleveklnc. 
a' li    E.    Robert    Sehniitx    (New    York).    Studio:    l«Or. 
Kohlrr  *   Cha»e   RldB.,  Wed.  &   Sat.   MornlnK».    Tel. 
Keniry    r,iT,-t. 


Miss  Elizabeth  Westgate 

Teneher  of  Piano.  OrEan.  Ila>-niony.  OrKanlut  and  Mn«leal 
I^lreetor  of  Flrwt  Pre»«hyle>-lnn  Churph.  Alameda.  Home 
stndio'  1117  P»nt'  STBEKT.  AI.AIHKD*.  Telephone  Ala- 
meda 1.1."..  Thamday..  >Ierrlm»n  Sehool,  507  Eldorado  Ave., 
•  •akinnd.    Telephone   Piedmont   277n. 


MME.  S.  P.  MARRACCI 

ITALIAN  VOCAL   TEACHER 
Former   Prima    Donna   with    Caruso    and   Tetrazzini 
— Endorsed    by    Bonci.     Coaches   pupils   vocally    and 
in    IJramaiic   Deportment — Italian.    English,   French 
and  Sijanish   spolien. 
Studlf>— IU4     Columbus     .\ve„     P:  one     GarHeld     227« 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAX    JOSE,    CAL. 

mfern    DeEreeN  .\wardM    CertlflcateM 

For    P.-irlirulnrx   apply    to    Sl«ter    Superior 

Alexander  Saslavsky— Violinist 


Dominican  College  School  of  Music 

S»X    RVFAEI..    CALIFORNIA 

5ln»le    CourKefi    ThoroUEh     and     PrOEre««lve 

PnbUe     »ehool     Mn«le.      \eereditod      Diploma 

THE  PASMORE   SYSTEM   OF  VOCAL  TECHNIQUE 

II.  n.  PnNninrp — SliicllnM:  Suite  .'Off  Knhler  .«  ChnHC  llldp:.. 
S.  F.:  2r.:tn  folleire  Ave..  Dorkcley.  Re«ldence  201  Alvn- 
rndo    Bond.    Horkeley.        

MISS  DOROTHEA  MANSFELDT 

Prepnrlne    Tencher    for 

^in«.    OSCAR    MAXPFEI.DT,    PInntnt 

201  r»   nrnderlrk   St..   near   Clny  Telephone   Fillmore  314 

JACK  HILLMAN  Baritone 

KREATH — VOICE — LIFE 


ELFRIEDA  WYNNE 

Prima    Donna   Soprano — Tearher 
(  orrect  Voice   Placement 

French,   Italian,   EnEllKh,  German 

Diction,   Interpretation 
Ily  Appointment 
Available  for  Concert.'t,  RccitalN 
Sturti":    I.E    GEAUV — M>7,    GIOARV    STIIEFI' 

WALLACE  A.  isABlN 

OrEanlst  Temple  Emanu  EL  First  Church  of  Christ  Sci- 
entist, Director  LorlnK  Club.  S.  F.,  Wed.,  11117  California 
St.,  Phone  Franklin  2»03;  Sat..  First  Christian  Science 
Church,  Phone  Franklin  i:<a7;  Res.  studio,  .1142  Leniston 
«ve..    Ilerkeley.    Phone    Piedmont    242S. 

JANE  SARGENT  SANDS 


The  College  of  the  Holy  Names 

Lake  MerrItt,  Oakland 

Complete     Conservalory     Course — Piano.    Harp.    Violin. 

•Cello.    Voice.    Counterpoint.    Harmony.    History 

LINCOLN  S.  BATCHELDER 

PIANIST — ACCOllPANIST 

5Ieniber    I  niverslly    Extension    Faculty 

Studio:    S27    Shrnder    »-  Phone    Park    1003 

DOROTHY  PASMORE 

CONCERT    CELLIST 
After   three   years'  absence   will   remain   In    San   Francisco 
this    season.       S.    P.     Studio — 171.'i    Vailelo     St.       Berkeley 
Studio— 272.'.    DniEht    Way.       Res.    Tel. — Berkeley     I7.lnj. 

MR.  and  MRS.  GIACOMO  MINKOWSKI 


Rivoli  Opera  House 

Mm  kit  at  Seventh.  Phone  Market  :!7:! 

>1alinees   \\'ednesday    and    Sjitnrday 

FERRIS  HARTMAN 

and 

PAUL  STEINDORFF 

p-csent    Ihe    comic    opera 


"The  dear  old 
dead  old  Tiv- 
oli    days    hnv,- 


aKain 


stay." 


-  Wnr. 
Th< 


"The  Wizard  of  the  Nile' 


Best    Seats    $1,    also    7r.c,    r,llc,    2r,€-. 
StartInK    Blonday,    Oct.    Ill— "K ATINKA" 


^rifir  ®0^1teiraiaeW# 


THE  SNLY  weekly  MU5ICAL  JOURNAL  IK  THE  GREAT  WEST  Hi 

MUSICAL   REVIETV  COMPANY 

AI.PRRD    MISTZGBR    Prcaldrnl 

MARCUS   I,.   SAMUISLS Secretnrr    nnd  Trcn«nrer 

Snile    KOI     Kohler    «    Chase    nidK.,    20    O'Pnrrell    St.,    Snn 
rranriaro.    Cal.     Tel.    Kearny    &IS4 


ALFRED  METZGER 
THE  LEIGHTON  PRESS 


Editor 
Business  Mgr. 


Aalilrexn  ail  llniilneaK  Communlcndons  to  TI1IC  I.RIGiri'DIV 

rilBSS.  5IU  MlKHlon   Street.  Snn  Praneinco,  lailfarnln 

IViephone    DoaelaN    SIfSO 

Make  all   ciieckN,  draflH.  nioiier  orders  or  other   forran  of 

remittance    payahle    to 

PACIFIC   COAST   Ml'SICAI.   REVIKW 


Nenr  York  Onice,  .■>4  Wont  87th  Street.    Phone  Schuyler  ir,70 
Miaa  Rosalie  Housman   iu   Chnree 


Seattle  Olllce,  L'tSI    Fifteenth   Ave.,   Seattle,  AVastalnelo 
Mm.  Abble  Gerrlsh-Jonea  In  Charge 


l.os    An^elen    Olllee 
onlc    Auditorium.    Tel.  Pico  :'l.';4 
David    Uaxher  In   Charge 


■  >ie|;o,   Cul.,    Onice,    1834   FIrnt    Street 
Mm,   Ilertha    Slocum    In    Charge 
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SUBSCRIPTIONS 
Annually   In  Advance  Including:   Postagei 


TWENTY-SECOND  YEAR 


STATEMENT     OF     THE     OWNERSHIP,     MANAGEMENT, 

CIRCUL.\TION,    ETC.,   REaUIRED    IIV    THE    ,\CT 

OF   CONGRESS   OF  AUGUST  24.    1012. 

Of    Pacific    Coa.'jt    Musical    Review,    published    weekly    at 
San    Francisco.    California,   for   October    1,    1922. 
State  of  California, 
County   of  San  Francisco. 

Before  me,  a  Notary  Public  in  and  for  the  State  and 
county  aforesaid,  personally  appeared  Alfred  Metzger. 
who.  having  been  duly  sworn  according  to  law,  deposes 
and  says  that  he  is  the  Editor  of  the  Pacific  Coast  Musi- 
cal Review  and  that  the  following  is.  to  the  best  of  his 
knowledge  and  belief,  a  true  statement  of  the  ownership, 
management  (and  if  a  daily  paper,  the  circulation),  etc., 
of  the  aforesaid  publication  for  the  date  shown  in  the 
above  caption,  required  by  the  Act  of  August  24,  1918, 
embodied  in  section  443,  Postal  Laws  and  Regulations, 
printed  on  the  reverse  of  this  form,   to-wit; 

1.  That  the  names  and  addresses  of  the  publisher, 
editor,   managing   editor,   and    business   managers   are: 

Names  of —  Post  office  Address — 

Publisher.    The    Musical    Review    Company.. 

26     O'Farrell  St.,  San  Francisco 

Editor,    Alfred    Metzger...,26     O'Farrell  St..   San   Francisco 
Managing  Editor.  None. 

Business    Manager    

The  Leighton  Press.  516  Mission  St..  San   Francisco 

2.  That  the  owners  are:  (Give  names  and  addresses  of 
individual  owners,  or.  if  a  corporation,  give  name  and 
the  names  and  addresses  of  stockholders  owning  1  per 
cent  or  more  of  the  total  amount  of  stock.) 

The  Musical  Review  Company 

26  O'Farrell  St..  San  Francisco 

Alfred    Metzger 26  O'Farrell  St..   San   Francisco 

3.  That  the  known  bondholders,  mortgagees,  and  other 
security  holders  owning  or  holding  1  per  cent  or  more 
of  total  amount  of  bonds,  mortgages,  or  other  securities 
are:  None. 

4.  That  the  two  paragraphs  next  above,  giving  the 
names  of  the  owners,  stockholders,  and  security  holders. 
If  any.  contain  not  only  the  list  of  stockholde-s  and 
security  holders  as  they  appear  upon  the  books  of  the 
company,  but  also,  in  cases  where  the  stockholders  or 
security  holders  appear  upon  the  books  of  the  company 
as  trustees  or  in  any  other  fiduciary  relation,  the  name 
of  the  person  or  corporation  for  whom  such  trustee  is 
acting,  is  given;  also  that  the  said  two  paragraphs  con- 
tain statements  embracing  afhant's  full  knowledge  and 
belief  as  to  the  circumstances  and  conditions  under  which 
stockholders  and  security  holders  who  do  not  appear 
upon  the  books  of  the  company  as  trustees,  hold  stock 
and  securities  in  a  capacity  other  than  that  of  bona  fide 
owner;  and  this  affiant  has  no  reason  to  believe  that  any 
other  person,  association,  or  corporation  has  any  interest 
direct  or  indirect  in  the  said  stock,  bonds  or  other  securi- 
ties  than  as  so  stated  by  him. 

ALFRED    METZGER. 
(Signature  of  editor,  publisher,  business  manager,  or 
owner.) 
Sworn    to    and    subscribed    before    me    this    1st    day    of 
April,  1922. 
•Seal)  .JOHN  McCALLAN. 

Notary   Public    in   and   for    the   county   of   San   Francisco. 

State  of  California. 
(My   commission   expires   April    12.    1925.) 


VINDICATION    OF    RESIDENT    ARTISTS 


Upon  the  front  of  this  issue  will  be  found  quo- 
tations from  the  Boston  Transcript  of  which 
famous  American  daily  newspaper  H.  T.  Parker 
is  the  distinguished  critic  on  musical  subjects. 
In  something  over  a  page  devoted  to  the  Cham- 
ber Music  Festival  in  Pittsfield,  sponsored  by 
Mrs.  Coolidge,  the  Chamber  Music  Society  of 
San  Francisco  carries  away  first  honors.  This 
splendid  recognition  of  the  Chamber  Music  So- 
ciety and  its  individual  members  does  not  surprise 
the  Pacific  Coast  Musical  Review.  Indeed,  we 
would  have  been  greatly  astonished,  and  would 


PACIFIC    COAST    MUSICAL    REVIEW 

have  lost  a  considerable  amount  of  our  respect 
for  the  Eastern  music  critics,  if  the  evident  merit 
of  the  organization  had  not  been  recognized. 

But  what  we  are  specially  rejoicing  in  is  the 
fact  that  our  position  regarding  the  merit  of  our 
resident  artists  of  distinction  is  thoroughly  viij- 
dicated,  and  that  any  manager  or  music  club  or 
any  portion  of  our  musical  pul)lic  that  insists 
that  resident  artists  of  unusual  artistic  qualifica- 
tions residing  among  us  any  length  of  time,  lose 
any  of  their  prestige  by  becoming  "local,"  and 
therefore  also  lose  some  of  their  value  regarding 
adequate  remuneration,  is  simply  basing  sucii 
assumption  upon  a  very  unjust,  very  harmful  and 
very  weak  foundation.  California  should  be 
PROUD  to  have  one  of  its  own  organizations 
score  such  decisive  artistic  triumphs  away  from 
home.  Instead  of  making  artists  feel  ashamed 
that  they  have  become  identified  with  Califor- 
nia's "local"  artists,  they  should  be  made  to  feel 
as  if  they  had  reason  to  feel  gratified  with  their 
decision.  Instead  of  cutting  their  material  value- 
down  to  the  bone,  they  should  be  remunerated  as 
much  as  Eastern  artists  are  re'munerated  when 
they  visit  us. 

Don't  you  think  for  one  moment  that  the 
Chamber  Music  Society  of  San  Francisco  is  the 
only  institution  in  California,  nor  includes  in  its 
ranks  the  only  individual  artists  who  are  entitled 
to  the  homage  paid  them  by  Eastern  critics.  If 
the  San  Francisco  Symphony  Orchestra,  under 
the  direction  of  Alfred  Hertz,  were  to  visit  the 
East,  the  story  would  be  the  same.  We  could 
mention  a  number  of  instrumental  and  vocal 
soloists  in  California  who  would  also  be  greeted 
with  enthusiasm.  There  are,  no  doubt,  organiza- 
tions in  Los  Angeles  that  would  be  hailed  with 
joy  in  the  East.  And  so  we  trust  that  the  "sneer- 
ing" attitude  of  certain  snobs  of  the  musical  pub- 
lic toward  resident  artists  of  California  will  be 
affected  by  this  unquestionable  victory  of  the 
Chamber  Music  Society  of  San  Francisco. 

♦ 

READY  FOR  ORATORIO  SOCIETY 


The  more  we  listen  to  Frederick  Bruesch- 
weiler,  the  distinguished  Swiss  composer  and  or- 
atorio leader,  the  more  we  are  convinced  that  he 
is  the  man  we  were  looking  for  when  we  asked 
for  a  musician  sufficiently  e.xperienced  and  of 
sufficient  international  reputation  to  act  as  the 
founder  of  a  genuine  Oratorio  Society  for  San 
Francisco,  fully  on  a  par  in  artistic  merit  to  our 
symphony  orchestra.  While  arrangements  are 
being  under  way  to  give  the  new  Oratorio  Soci- 
ety a  solid  financial  foundation.  Mr.  Bruesch- 
v.-eiler  has  declared  himself  ready  to  roll  up  his 
sleeves  and  begin  the  work  so  that  the  debut  of 
the  San  Francisco  Oratorio  Society  will  be  em- 
phasized by  the  first  REAL  music  festival  ever 
given  in  this  part  of  California. 


It  may  be  of  interest  to  our  readers  to  know 
that  Mr.  Brueschweiler  is  not  only  noted  as  an 
oratorio  and  choral  conductor  of  distinction,  but 
that  he  has  also  gained  great  prominence  as  com- 
poser. He  has  written  not  less  than  seventy-five 
male  choruses  all  of  which  are  published,  and  a 
large  number  of  choruses,  cantatas  and  other 
compositions  for  mixed  chorus.  He  has  also 
composed  other  works  with  which  well  informed 
musicians  are  familiar.  It  has  been  decided  to 
begin  enrolling  members.  Mrs.  Mary  Carr 
Moore,  one  of  the  most  prominent  and  most  in- 
dustrious of  our  club  members  and  musicians, 
has  kindly  offered  her  services.  John  \\'hitcomb 
Nash,  one  of  the  most  enthusiastic  and  able 
among  our  vocal  pedagogical  fraternity  and  solo- 
ists, has  also  extended  his  valuable  assistance. 
No  doubt  others  will  gradually  come  into  the 
fold. 

The  Oratorio  Society  wants  two  hundred  and 
fifty  active  members,  that  is  singers,  and  five 
hundred  as.sociate  members,  meaning  subscribers 
to  the  concerts.  The  voices  must  be  young  and 
well  placed  and  in  order  to  secure  the  co-opera- 
tion of  all  vocal  teachers  Mr.  Brueschweiler  has 
not  only  pledged  himself  to  us  to  refrain  from 
giving  singing  lessons  in  private,  but  to  give 
every  student  who  is  worthy  an  opportunity  to 
sing  solo  parts,  and  in  addition  to  PUBLISH  ON 
EVERY  PROGRAM  THE  NAME  OF  THE 
TEACHER  WITH  EVERY  MEMBER  TAK- 


LET'S  GET  TOGETHER! 

The  Musicians'  Club  of  San  Francisco 
believes  that  all  REPRESENTA- 
TIVE members  of  the  Musical  Pro- 
fession like  to  know  each  other.  There 
is  no  finer  opportunity  to  meet  socially 
than  at  the  handsome  new  Club 
Rooms  at  533  Sutter  Street.  In  order 
to  give  every  reputable  male  musician 
or  music  lover  an  opportunity  to  dis- 
cover the  great  advantages  to  be  de- 
rived from  associating  socially  with 
his  colleagues  the  Musicians'  Club 
has  reduced  its  initiation  fee  from  $25 
to  $10,  which  reduction  is  only  good 
during  thirty  days  from  October  1 5th 
to  November  15th,  Regular  dues  are 
only  One  Dollar  per  month.  There 
are  also  monthly  club  dinners  and 
other  social  events.  Application 
blanks  may  be  obtained  from  any 
member  of  the  Musicians'  Club,  from 
John  Raith,  Secretary,  1434  Post  St., 
from  Vincent  de  Arrillaga,  President, 
2315  Jackson  St.,  or  from  the  Editor 
of  the  Pacific  Coast  Musical  Review, 
801  Kohler  &  Chase  Building, 

LET'S  GET  TOGETHER! 


The  above  space  is  donated  by  the  Editor 
of  the  Pacific  Coast  Musical  Review  for  the 
good  of  the  cause  of  Music, 


ING  LESSONS  DURING  THE  TIME  OF 
HIS  CONNECTION  WITH  THE  ORA- 
TORIO SOCIETY.  This  is  something  entirely 
new  in  the  way  of  recognition  of  the  work  of 
resident  teachers,  and  in  line  with  the  policy  of 
this  paper  to  reward  resident  teachers  for  the 
excellent  work  they  are  doing.  It  seems  every 
vocal  teacher  should  give  Mr.  Brueschweiler  his 
or  her  fullest  co-operation  in  this  work.  Until 
a  separate  office  is  being  established  all  applica- 
tions should  be  addressed  to  Frederick  Bruesch- 
weiler at  the  editorial  rooms  of  the  Pacific  Coast 
Musical  Review,  801  Kohler  (!t  Chase  Building. 
Well  then,  let's  begin! 


THE    ANNUAL    EDITION 


In  addition  to  delays  of  copy  and  advertisements  from 
Eastern  and  Southern  California  artists  and  managers, 
there  has  now  been  added  the  inconvenience  of  mov- 
ing the  printing  office  of  The  Leighton  Press,  so  that 
publication  of  the  Twenty-third  Anniversary  Edition 
of  the  Pacific  Coast  Musical  Review  can  be  definitely 
announced  for  October  2Sth.  or  two  weeks  from  today. 
It  will  be  a  very  excellent  number  and  no  one  will  have 
reason  to  feel  ashamed  of  the  company  in  which  he  or 
she  will  find  himself.  Owing  to  this  delay,  which  is 
really  necessary  every  year,  if  it  is  desired  to  have 
the  edition  as  representative  as  possible  of  the  musical 
activities  of  California,  there  is  still  time  for  anyone 
to  make  reservation  who  has  not  done  it  so  far.  More 
than  half  of  the  edition  is  now  ready,  but  since  all  ad- 
vertising pages  are  faced  by  reading  pages  and.  since 
our  annual  editions  are  not  too  voluminous,  any  space 
in  the  publication  is  valuable.  If  any  of  our  artists 
have  anything  to  tell  regarding  their  activities  of  the 
past  season  or  what  they  intend  doing  during  this  new 
season,  we  shall  be  glad  to  give  them  space,  but  they 
must  not  blame  us  when  they  are  omitted  owing  to 
their  own  failure  to  keep  us  informed. 


NEW   YORK   SEASON   OPENS  WITH   SAN    CARLOS 

Chamber    Music    Society   of   San    Francisco   the   Talk    of 

the   East — Fortune  Gallo   Has  Two  Vocal   "Finds" 

This  Season — San  Carlos  Appear  Before 

Crowded   Houses. 

BY    ROSALIE   HOUSMAN 

NEW  YORK.  October  5. — The  music  season  has  ofli- 
cially  started,  with  the  annual  festival  at  Pittsfleld. 
Mass.,  which  has  become,  through  the  liberal  courtesy 
of  its  patron  and  founder,  Mrs.  Frederick  S.  Coolidge, 
the  mecca  for  musicians  and  for  new  music.  This  year 
the  prize  was  won  by  a  Hungarian,  Leo  Weiner,  for  a 
string  quartet,  which,  in  the  opinion  of  the  critics  and 
musicians  present,  is  a  sane,  modern  work,  idiomatically 
written.  Unfortunately,  I  could  not  go  to  Pittsfleld  this 
season,  but  I  have  been  in  communication  with  a  num- 
ber of  people  who  were  present,  and  the  concensus  of 
opinion  has  been  the  sensational  success  of  the  San 
Francisco  Chamber  Music  Society,  who  will  be  heard 
here  in  New  York  next  Tuesday  afternoon,  Oct.  10,  at 
Aeolian  Hall.  They  were  the  sensation  of  the  three 
days'  music,  and  when  one  stops  to  realize  that  this 
place  has  been,  and  is,  the  meeting  place  of  the  world's 
best  organizations,  and  that  the  audiences  are  picked 
(the  affairs  being  purely  invitational  with  a  long  wait- 
ing list)  their  success  is  that  much  more  important, 
and  far-reaching.  I  have  heard  it  said  that  they  are  the 
only  all-American  quartet  in  America — tiuite  a  distinc 
tion,  per  se.  I  am  sorry  I  did  not  hear  Mr.  Brescia's 
music,  about  which  I  received  varying  reports,  as  I 
should  have  been  happy  to  have  discussed  it  in  these 
columns.  Mr.  Hecht's  playing,  and  his  personal  respon- 
sibility for  the  organization,  have  received  their  just 
due  from  press  and  public  alike.  At  their  New  York 
recital  they  will  do  a  Beethoven  quartet,  Mrs.  Beach's 
quintette,  and  a  quartet  of  Dohnanyi. 

The  San  Carlos  Grand  Opera  Co.  is  playing  to  packed 
houses  at  their  annual  engagement,  where  they  are 
giving  a  repertoire  season  with  excellent  casts,  effi- 
cient stage  direction,  well-chosen  scenery,  and  splen- 
did, well-routined  choruses.  This  year  they  are  playing 
at  the  Century  Theatre  by  joint  arrangement  with  tne 
Shuberts.  Some  of  the  names  are  new  to  me,  and  many 
of  the  old  favorites  are  still  to  be  heard  and  applauded 
Among  the  guest  artists  are  Marie  Rappold,  Anna 
Fitziu,  Tamaki  Miura  and  Dorothy  Jardon,  whose  Car- 
men is  individual  and  well  sung.  I  have  heard  a  fine 
performance  of  Rigoletto  with  Vicente  Ballester  in  the 
name  part,  and  with  Lucchese  singing  an  appealing 
Gilda.  In  the  Cavalliera  I  heard  the  new  Mexican 
soprano.  Maria  Escobar,  who  is  truly  a  find,  of  whom 
Mr.  Gallo  can  well  be  proud.  She  is  a  good  actress,  a 
singer  with  velvet  in  her  voice  and  one  who  sings  on 
pitch.  She  won  golden  notices  also  in  Forza  del  Des- 
tino,  and  made  a  great  impression  on  press  and  public. 
Gennaro  Barra,  a  tenor  whose  name  is  new  to  me,  is 
the  other  find  of  the  season,  as  far  as  I  am  able  to 
judge  his  singing  in  Giaconda  a  few  nights  ago,  when 
he  brought  down  the  house,  and  he  has  also  been  suc- 
cessful as  Turiddo  and  the  Duke.  He  is  young,  grace- 
ful, his  voice  is  not  forced  and  is  unusually  sweet.  He 
will  go  far  and  should  be  very  popular  whenever  he 
sings.  There  are  two  weeks  more  to  the  season,  and 
among  other  operas  to  be  heard  are  the  Jewels,  Bo. 
heme,  Otello  and,  perhaps,  Salome. 


SYMPHONY  SEASON   BEGINS  NEXT  FRIDAY 

Next  Friday  afternoon  will  mark  the  opening  of  the 
twelfth  season  of  the  San  Francisco  Symphony  Orches- 
tra and  what  promises  to  be  the  most  successful  year 
in  the  history  of  the  organization.  The  orchestra  will 
again  be  under  the  splendid  leadership  of  Alfred  Hertz, 
it  being  his  eighth  season  as  conductor.  This  season's 
concerts  will  be  given  in  the  new  Curran  Theatre  on 
Geary  street. 

As  in  previous  seasons,  the  symphony  concerts  will 
be  arranged  in  pairs,  the  Friday  program  being  repeated 
on  the  following  Sunday.  For  the  first  pair  an  admir- 
ably balanced  program  has  been  arranged,  consisting 
of  the  Brahms  Symphony  No.  1  in  C  Minor,  the  Mephisto 
Waltz  of  Liszt,  which  is  new  in  the  repertoire  of  the 
orchestra,  and  Stravinsky's  "L'Oiseau  de  Feu."  The 
Stravinsky  suite  was  given  its  first  San  Francisco  per- 
formance at  one  of  last  season's  concerts,  having  been 
received  with  unbounded  enthusiasm  because  of  its 
spirit  and  color  and  the  ingenious  instrumentation  em- 
ployed. 

The  symphony  box  office  at  Sherman,  Clay  &  Com- 
pany's continues  to  be  the  scene  of  much  activity,  sea- 
son tickets  still  being  sold  for  both  the  Friday  Sym- 
phony and  Sunday  Symphony  as  well  as  the  Poptilar 
Concert  series. 


THE    MUSICIANS'   CLUB 

Membership  in  the  Musicians'  Club  is  increasing  rap- 
idly and  interest  in  the  club's  activities  is  spreading. 
The  Wednesday  luncheon  this  week  was  attended  by 
twice  as  many  members  as  the  first  one  a  week  ago, 
even  Alfred  Hertz  found  time  after  rehearsal  to  have 
a  bite,  and  a  chat  with  those  of  us  that  you  can  always 
find  where  there  is  something  good  to  eat,  as  Mrs. 
Coghlan  pointed  out  at  the  San  Francisco  Musical 
Club's  Founders'  Tea.  This  (Saturday)  evening  the 
Musicians'  Club  is  holding  a  whist  party  at  its  club 
rooms,  53.'!  Sutler  street,  and  it  will  be  a  Ladies'  night. 
So  members  better  come  "home"  tonight  and  assist  in 
paying  the  honors  properly.  President  Arrillaga  is 
working  hard  these  days,  and  he,  as  well  as  "Tax  Col- 
lector" Raith.  should  not  have  to  do  the  work  all  by 
themselves.  So  don't  forget.  The  time  is  eight  o'clock, 
the  place  is  633  Sutter  street,  and  there  will  be  the 
Girl,  too. 


PACIFIC    COAST    MUSICAL    REVIEW 
FOUR    ABLE    VOCALISTS    IN    FINE    PROGRAM 

Mrs.   Alfred    W.    Hillback,    Miss   Augusta    Hayden,    Mrs. 

Harold    M.   Olscn   and    Mrs.   Ward   A.    Dwight, 

Delight  Large  Audience 

Century  Club  Hall  was  crowded  to  the  doors  on  Thurs 
day  evening,  October  5th,  when  Mrs.  M.  E.  Blanchard 
presented  the  following  artist-students:  Mrs.  Alfred  W. 
Hillback,  soprano.  Miss  Augusta  Hayden,  mezzo  so- 
prano, Mrs.  Harold  M.  Olsen,  mezzo  contralto  and  Mrs. 
Ward  A.  Dwight,  contralto.  The  program  which  con- 
tained a  number  of  most  representative  vocal  compo- 
sitions consisted  of  solos,  duets  and  quartets  by  the 
young  vocalists  already  named.  M.  Anthony  Linden, 
flutist,  and  Miss  Edna  Horan,  violinist,  were  the  assist- 
ing artists. 

As  all  events  under  the  direction  of  Mrs.  M.  E.  Blanch- 
ard this  most  recent  event  had  the  earmarks  of  sincerity 
and  thoroughness.  The  ensemble  numbers  were  sung 
with  fine  decision,  grateful  blending  of  voices  and  uni- 
formity of  phrasing.  Specially  effective  was  the  con- 
cluding number  entitled  Ring  Out  Wild  Bells,  by  Gou- 
nod-Ro-ot,  wherein  the  four  singers  attained  a  power  of 
expression  and  virility  of  phrasing  which  caused  en- 
thusiasm among  the  delighted  listeners. 

Mrs.  Dwight  added  to  her  many  admirers  by  utilizing 
her  fine,  rich  contralto  voice  to  such  excellent  advantage 
that  the  resonance  of  her  voice,  the  depth  of  her  inter- 
pretation and  the  clarity  of  her  diction  were  prominently 
identified.  She  sang  with  the  conviction  of  those  thor- 
oughly imbued  with  the  spirit  of  the  composition.  Miss 
Augusta  Hayden.  who  adds  to  a  naturally  charming 
voice  of  fine  bell-like  quality  a  most  enchanting  person- 
ality, sang  both  in  her  solo  and  ensemble  numbers  with 
ease  and  assurance,  investing  her  interpretations  with 
graceful  color  effects  that  accentuated  the  various  senti- 
ments expressed  by  the  composer.  Distinction  of  dic- 
tion, contrasting  emotional  effects  and  careful  voice  pro- 
duction belong  to  the  features  most  prominent  in  Miss 
Hayden's  interpretations. 

Mrs.  Hillback  predominated  in  her  clear  and  exact 
colorature  work  which  she  applied  specially  well  in  the 
duet  from  Lakme  and  in  Bishop's  Lo,  Hear  the  Gentle 
Lark.  While  Mrs.  Hillback's  voice  is  really  more  of  a 
lyric  soprano  than  a  colorature  voice,  it  possesses  suffi- 
cient flexibility  and  clearness  to  adapt  itself  gratefully 
to  fiotura  singing.  Both  technically  as  well  as  emotion- 
ally Mrs.  Hillback  gives  a  very  impres.sive  exhibition 
of  vocal  art. 

One  of  the  very  finest  voices  we  have  heard  is  that  of 
Mrs.  Olsen.  While  we  can  not  possibly  get  used  to  the 
expression  of  "mezzo-contralto"  which  so  many  teachers 
employ,  we  would  classify  Mrs.  Olsen's  voice  as  a  gen- 
uine mezzo  soprano  of  'which  there  are  but  very  few. 
The  voice  possesses  pliancy,  warmth,  excellent  range, 
and  evenness  throughout  all  positions.  It  is  used  with 
fine  intelligence  and  artistic  effect.  Her  intonation  is 
also  very  gratifying  and  both  in  her  ensemble  numbers 
as  well  as  solos  Mrs.  Olsen  reveale(J  herself  as  a  very 
gifted  vocal  artist. 

M.  Anthony  Linden  played  a  few  flute  solos  as  well 
as  an  obligato  with  that  richness  of  tone  and  purity  of 
intonation  as  well  as  judicious  phrasing  which  has  made 
him  such  a  favorite  artist  in  this  city.  The  violin  obli- 
gatos  of  Miss  Edna  Horan  added  considerably  to  the 
representative  character  of  the  concert.  Both  as  to 
tone  and  pitch  Miss  Horan  met  fastidious  requirements, 
and  her  technic,  coupled  witli  a  most  intelligent  grasp 
of  the  emotional  values  of  the  works  she  interpreted, 
added  to  her  prestige  as  an  artist.  Miss  Horan  is  a 
very  apt  artist-student  of  Sigmund  Heel.  Mrs.  M.  E. 
Blanchard  played  the  accompaniments  with  refined 
musicianship  and  careful  precision. 

The  complete  program  was  as  follows:  Quartettes: 
(a)  'Twas  April  (Nevin),  (b)  Snowflakes  (Cowen),  Mrs. 
Hillback,  Mrs.  Olsen,  Miss  Hayden,  Mrs.  Dwight;  (a) 
Ah!  rendimi  (Mitrane)  (Rossi),  (b)  Habanera  (Carmen) 
(Bizet),  Mrs.  Dwight;  (a)  I  List  the  Trill  (Natoma) 
(Herbert),  (b)  Trees  (Rasbach),  (c)  There's  a  Lark  in 
My  Heart  (Spross),  Miss  Hayden;  Duet:  Sous  le  dome 
(Lakme)  (Delibes),  Mrs.  Hillback  and  Mrs.  Olsen; 
Flute:  (a)  Romance,  (b)  Scherzo  (Widor),  Mr.  M.  An- 
thony Linden)  Emily  Seymour  Linden  at  the  Piano; 
Aria  (St.  Matthew  Passion)  (Bach),  with  violin  obligato. 
Mrs.  Olsen  and  Miss  Horan;  Duets:  (a)  O  That  We  Two 
Were  Maying  (Nevin),  (b)  Serenade  (Le  roi  I'a  dit) 
(Delibes),  Miss  Hayden  and  Mrs.  Dwight;  (a)  A  des 
oiseaux  (Hue),  (b)  The  Rose  Enslaves  the  Nightingale 
(Rimsky-Korsakov),  (c)  Arlette  (Vidal),  Mrs.  Hillback; 
(a)  L'heure  exquise  (Poldowski),  (b)  Clavelitos  (Val- 
verde),  Mrs.  Dwight;  (a)  Irish  Folk  Song  (Foote).  (b) 
Spring  Flowers  (Reinecke),  with  violin  obligato.  Miss 
Hayden  and  Miss  Horan:  (a)  Lilacs  (Brahms),  (b) 
Cradle  Song  (Gretchaninov),  (c)  Hayflelds  and  Butter- 
flies (Del  Riegol,  Mrs.  Olsen:  Lo,  Hear  the  Gentle  Lark 
(Bishop),  with  flute  obligato,  Mrs.  Hillback  and  Mr. 
Linden;  Quartette:  Ring  Out  Wild  Bells  (Gounod-Root), 
By  Request. 


NOTICE  TO  OUR  READERS 
On  account  of  the  crowded  condition  of  the 
paper  we  are  regretfully  compelled  to  omit  this 
week's  installment  of  John  Whitcomb  Nash's  ex- 
ceedingly interesting  and  instructive  series  of 
articles  on  the  art  of  singing.  However,  this  in- 
stallment will  appear  without  fail  next  week.  Our 
excellent  Trans-Bay  Letter  by  Elizabeth  West- 
L'3te  also  met  the  fate  of  postponement  this  week. 


HOTHER   WISMER'S  VIOLIN    RECITAL 

Well-Known  San   Francisco   Violinist,   Assisted   by   Miss 
Dorothy    Pasmore,   'Cellist,    Impresses    Repre- 
sentative Music  Lovers. 

BY  ALFRED  METZGER 

Whenever  Hother  Wismer,  the  well-known  violinist, 
gives  a  concert  it  is  invariably  sold  out,  and  the  most 
recent  event  given  by  this  highly  esteemed  musician 
at  Sorosis  Club  Hall  on  Thursday  evening,  October 
5,  was  no  exception.  People  were  sitting  out  in  the 
hall  and  some  of  them  did  not  mind  standing  up.  Mr. 
Wismer's  programs  always  are  characterized  by  two 
essential  features.  They  contain  only  compositions  of 
the  highest  artistic  rank  and  they  usually  introduce 
either  a  composition  entirely  new  to  our  musical  pub- 
lic, or  one  that  has  never  been  heard  or  is  rarely  heard. 
The  program  presented  on  this  most  recent  occasion 
contained  works  by  Bach.  Schumann,  Gade,  Schubert- 
Wilhelmj,  Handel-Halverson,  Haydn,  Joachim,  Max 
Bruch,  De  Grassi  and  Vieuxtemps.  It  will  here  be  seen 
that  Mr.  Wismer  paid  a  high  compliment  to  Signor  de 
Grassi  by  placing  him  in  such  distinguished  company 
and  the  selection  was  well  justified,  for  Signor  de 
Grassi's  Valse  Serenade  is  a  very  ingenious  and  grace- 
ful composition  which  was  most  artistically  interpreted 
by  Mr.  Wismer. 

The  "novelty"  on  this  occasion  was  the  Allegro 
maestoso  movement  from  Joseph  Joachim's  Violin  Con- 
certo op.  11  with  a  very  difficult  and  elaborate  cadenza 
which  Mr.  Wismer  interpreted  with  much  brilliancy 
and  accuracy.  Indeed  throughout  the  program  Mr.  Wis- 
mer revealed  his  sincere  musicianship,  playing  as  if 
he  had  devoted  much  careful  study  to  the  preparation 
of  every  composition.  His  phrasing  was  intelligent, 
technically  he  played  with  precision  and  de'iberation, 
while  his  tone  was  always  true  and  thoroughly  clean. 
In  Edgar  Thorpe  Mr.  Wismer  had  an  accompanist  who 
fitted  in  well  with  the  solo  work,  and  who  interpreted 
the  piano  part  with  a  thorough  grasp  of  the  emotional 
and  technical  requirements  of  the  respective  composi- 
tions. 

Miss  Dorothy  Pasmore  was  the  assisting  artist  on 
this  occasion  and  as  usual  this  delightful  'cellist 
acquitted  herself  in  a  manner  thoroughly  in  accord 
with  approved  artistic  principles.  Together  with  Mr. 
Wismer  she  played  the  Passacaglia  by  Handel-Halver- 
son and  Sonata  in  D  by  Haydn,  both  musicians  bring- 
ing out  the  inherent  beauties  of  these  works  so  as  to 
satisfy  those  who  are  strict  in  their  desire  to  retain 
musical  conventionalities.  The  ensemble  work  in  these 
compositions  was  excellent  and  the  enthusism  aroused 
among  the  large  audience  was  well  justified.  Everyone 
who  attended  this  concert  was  in  sympathy  with  the 
opinion  that  it  was  one  of  the  most  enjoyable  musical 
events  heard  in  this  city  during  the  year. 

The  complete  program  was  as  follows:  Prelude  and 
Fugue  in  A  Minor,  tor  violin  alone  (J.  S.  Bach),  Hother 
Wismer;  Violin  Solos — Romance,  Op.  04  (Robert 
Schumann).  Two  Folk  Dances  in  Northern  Character, 
Op.  62  (Niels  Gade),  Romance,  Op.  11  (Chopin-Wil- 
he'.mj),  Hother  Wismer;  Violin  and  Cello — Passacaglia 
(Handel  Halverson),  Sonata  in  D  (Haydn),  Adagio — 
Tempo  di  Menuetto,  Miss  Pasmore  and  Mr.  Wismer; 
Violin  Concerto,  Op.  11  (Joseph  Joachim),  Allegro 
Maestoso,  Cadenza  by  Joachim;  Violin  Solos — Allegro 
guerriero — .4dagio  Cantabile — from  Op.  46  (Max  Bruch), 
Valse  Serenade  (Antonio  de  Grassi),  Andante  B  Minor, 
Op.  19   (Vieuxtemps),   Hother  Wismer. 


MILLS  COLLEGE    MUSIC   CLUB'S   RECEPTION 

The  Music  Club  of  Mills  College  held  open  bouse  in 
the  new  Music  Studio  Building  Wednesday  afternoon, 
October  4,  from  4  to  6.  Miss  Marian  Handy,  the  presi- 
dent of  the  club,  received  with  several  members  of  the 
music  faculty,  including  Luther  Marchant,  Mrs.  Lauretta 
V.  Sweesy,  Wm.  J.  McCoy,  Wm.  W.  Carruth,  Edward  P. 
Schneider  and  Miss  Catherine  Urner.  The  commodious 
reception  rooms  of  the  studio  were  profusely  decorated 
with  campus  fiowers  and  the  entire  studio  was  open  for 
inspection.  Miss  Eleanor  Landberger  played  Grieg's 
Norwegian  Wedding  March  and  Mr.  Marchant.  chair- 
man of  the  music  department,  sang  several  old  English 
songs    as   well   as   negro   melodies.    ' 

The  preceding  evening  the  music  club  held  its  regu- 
lar monthly  meeting,  the  subject  being  English  Com- 
posers. Miss  Alice  Bumbaugh  led  the  discussion,  re- 
viewing the  music  history  of  Percy  Grainger  and  Gran- 
ville Bancock.  The  work  of  the  latter  is  of  particular 
moment  as  he  is  studying  the  human  voice,  using  it  as 
an  orcliestra.  To  illustrate  the  work  of  the  composers 
Miss  Eleanor  Landberger  played  three  numbers  from 
Cyril  Scott  and  Miss  Audrey  Kingdon  and  Miss  Marian 
Beckwith  played  Autumn  and  Noel,  by  Bancock. 


SAN  FRANCISCO   SYMPHONY 
ORCHESTRA 

FIRST  SYMPHONY  PAIR 

Friday,  Oct.  20,  3:00  P.  M. 

Sunday,  Oct.  22,  2  :4S  P.  M. 

NEW  CURRAN  THEATRE 
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PACIFIC    COAST    MUSICAL    REVIEW 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1922-1923 

Editorial  Note; — The  Pacific  Coast  Musical  Review  is  in  a  position  to  guarantee  ttie  artistic  efficiency  o£  tiie  artists  represented  on  tliis  page.  They  have  established  a 
reputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  ot  recognized  fame.  The  purpose 
of  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  in  this  State. 
We  intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which   he  resides. 


SAN  FRANCISCO  TRIO 

MRS.    ELSIE    COOK    HUGHES,    Pianist 

WM.    F.    LARAIA,    Violinist 

WILLEM    DEHE,    Cellist 

.SF.VSON     I!)22 — 1923     KOW     BOOKING 
TUIOS,    SONATAS    AND    SOLOS 


AililrcHs   CoiiiinunioatluiiH  to 
«JI.    'I'.     LARAIA.     12.-i2    Jnrkson 
Tcleiilione   Franklin    43JS 


Annie  Louise  David 

Harp  Soloist  and  Teacher 


Member    of    Artist    Faculty    Cornish    School, 

Seattle,  Wash.,  July  and  August 

San  Francisco  after  September  1st 

Management   Selby   C.   Oppenheimer 

68  Post  St.,  San  Francisco 


CITY    ENGAGES   S.    F.    SYMPHONY   ORCHESTRA 

First    Time     in     Musical     History     of    America    That    & 

Municipality   Gives    Bona    Fide    Symphony   for 

the  People  at  Popular  Prices. 

The  San  Francisco  Symphony  Orchestra,  Alfred 
Hertz,  conductor,  will  give  five  popular  concerts  this 
coming  season  under  the  auspices  of  the  Auditorium 
Committee  of  the  Board  of  Supervisors.  This  announce- 
ment is  one  of  the  most  important  that  could  be  made, 
from  a  musical  standpoint,  as  it  is  the  first  time  that 
an  American  Alunicipality  has  ever  directly  empkyed 
an  organization  of  such  fame  and  magnitude.  That  the 
City  of  San  Francisco  should  have  officially  recognized 
this  musical  factor  in  the  life  of  the  community  is  a 
splendid  thing  aiid  it  only  remains  for  our  citizens  to 
respond  heartily  by  their  attendance. 

Supervisor  J.  Emmet  Hayden,  chairman  ot  the  Audi- 
torium Committee,  announces  that  the  spacious  Exposi- 
tion Auditorium  will  be  the  scene  of  the  concerts,  which 
will  be  given  at  intervals  of  about  four  weeks.  The 
dates  are  as  follows  and  all  ot  the  concerts  will  be 
given  in  the  evening:  Wednesday,  November  8;  Sat- 
urday, December  5:  Thursday,  Ja:iuary  4;  Thursday, 
February  1,  and  Thursday,  March  1. 

On  account  of  the  immense  seating  capacity  of  the 
Auditorium  the  rates  for  seats,  all  of  which  will  be 
reserved,  will  be  very  low,  ranging  from  twenty-five 
cents  to  one  dollar.  There  will  be  more  than  6000  good 
seats  for  fifty  cents  and  the  season  sale  will  begin  at 
Sherman,  Clay-  and  Company's  next  Mondr.y  morning, 
October  16,  at  nine  o'clock. 


KATINKA  AT  THE   RIVOLI  OPERA  HOUSE 

Hartman-Steindorff    Opera    Co.   to    Give    Rudolf    Friml's 

Cheerful  Comic  Opera  its  Premiere  in  a 

Stock  Company, 

What  is  declared  to  be  the  first  production  in  stock 
of  Rudolph  Friml's  comic  opera,  Katinka,  will  be  made 
by  Ferris  Hartman  and  Paul  Steindorft  at  the  Rivoli 
Opera  House,  starting  Monday  evening.  Theatregoers 
will  recall  the  production  of  Katinka  made  by  Arthur 
Hammerstein  at  the  Cort  Theatre  several  years  ago  and 
the  haunting  melodies,  Allah's  Holiday  and  Rackety 
Coo,  which  became  dancing  hits  at  that  time.  Friml  is 
famous  as  a  composer  by  reason  of  his  feeling  for  mel- 
ody. He  is  the  author  of  Emma  Trentini's  Fire  Fly  and 
High  Jinks. 

Otto  Hauerbach,  author  of  "Mary"  and  a  score  of 
modern  musical  comedies,  is  the  author  of  the  book 
which  offers  excellent  opportunities  for  comedy  and 
plenty  of  possibilities  for  scenic  effects.  In  the  sense 
that  it  offers  plenty  of  chances  for  every  one  from  the 
drummer  in  the  orchestra  to  the  scene  painter,  the 
piece  is  ideally  suited  to  bring  out  the  strength  of  a 
stock  organization.  The  vocal  demands  which  it  makes 
in  addition  to  the  dramatic  demands  has  prevented  its 
production  by  the  ordinarily  equipped  stock  companies. 

Hartman  has  a  straight  role  of  an  American  tourist 
in  the  piece,  while  most  of  the  remainder  of  the  cast 
have  parts  as  either  Turks  or  Russians.  George  Kunckel, 
the  associate  comedian;  Lillian  Glaser.  the  prima 
donna:  Nona  Campbell,  the  mezzo  soprano;  Edna  Ma- 
lone,  the  dancer:  Hazel  Van  Haltre.  Lavinia  Winn,  Rob- 
ert Carlson.  John  Van  and  Rafael  Brunetto  will  be  seen 
in  the  new  production. 

The  final  production  of  the  "Wizard  of  the  Nile"  will 
be  given  Sunday  evening.  The  success  ot  this  piece  has 
proven  so  big  that  it  could  have  easily  been  continued 
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for  another  week,  but  the  contracts  entered  into  for  the 
production  of  "Katinka"  prevented. 

Attention  is  called  by  the  management  of  the  theatre 
to  the  Wednesday  matinee,  at  which  tea  is  served,  and 
Ihe  Saturday  matinee. 


S.  F.  MUSICAL  CLUB'S  32D   BIRTHDAY 

Rose    BoM   of  the   Palace   Hotel   Crowded   With    Ladies 

Prominent  in  the  Musical  Affairs  of  the  City  Under 

Presidency  of  Mrs.  Birmingham. 

BY  ALFRED  METZGER 

The  San  Francisco  Musical  Club  celebrated  its  thirty- 
second  birthday  at  the  Rose  Bowl  of  the  Palace  Hotel 
on  Thursday  afternoon,  October  5th.  The  entire  room 
was  crowded  with  hundreds  of  ladies  prominent  in  the 
musical  affairs  of  the  city,  principally  members  of  the 
club.  If  there  were  any  charter  members  among  them 
this  fact  was  not  apparent  to  the  writer,  for  there 
seemed  to  prevail  a  youthful  atmosphere  quite  in  sym- 
pathy with  the  spirit  ot  1922.  While  the  affair  was 
really  in  the  nature  ot  an  annual  tea,  a  very  entertain- 
ing program  preceded  the  refreshment  part  ot  the  aft- 
ernoon. It  consisted  of  a  program  entitled  "Gilbert 
and  Sullivan  in  Miniature,"  and  contained  excerpts 
from  "Patience,"  "The  Mikado"  and  "Prnafore."  These 
comic  opera  extracts  were  delightfully  interpreted  by 
members  of  the  club  and  created  quite  a  sensation. 

There  was  an  excellent  chorus  consisting  ot  Beulah 
Faull,  Ellen  Pressley,  Elsa  Trautner,  Louise  Rath, 
Helen  Kelley,  Mignon  McDonald,  Ada  Lichtenberg  and 
Anna  Dickie.  They  all  sang  like  birds,  but  specially 
so  the  last  named  one,  if  names  count  for  anything. 
The  voicesi  blended  excellently,  the  intonation  was  un- 
usually good  and  the  quality  of  vocal  tone  was  pleasing 
and  youthful.  Throughout  the  program  the  choral  work 
proved  one  of  the  outstanding   features. 

Ellen  Page  Pressley  sang  "A  Wandering  Minstrel'' 
from  "The  Mikado,"  and  aroused  her  hearers  to  spon- 
taneous outbursts  of  applause  by  singing  this  fine  bal- 
lad with  a  verve  and  a  vocal  pliancy  that  lent  it  much 
charm.  Mabel  K.  Coghlan  sang  the  topical  song  of 
"Ko-Ko"  from  "The  Mikado"  with  a  fine  sense  of 
humor  and  excellent  enunciation.  She  added  a  few 
verses  of  her  own  intended  to  jolly  members  of  the 
club  and  the  critics  and  creating  we'l  merited  merri- 
ment. Mrs.  Coghlan  was  responsible  for  the  idea  of 
the  program  and  the  arrangement  ot  the  numbers  as 
well  as  the  training.  Mrs.  Birmingham  expressed  the 
concensus  of  opinion  ot  every  one  present  wlien  she 
complimented   Mrs.    Coghlan   upon   her  excellent   work. 

Ethel  Hackett,  Marion  Fisher  and  Dorothy  Seeley 
Gilsi'en  looked  exceedingly  charming  and  sang  most 
skillfully,  exhibiting  clear  and  true  voices  in  their 
rendition  of  "Three  Little  Maids  from  School."  Beulah 
Faull  revealed  an  unusually  clean  and  pliant  soprano 
voice  used  with  fine  artistic  discretion  when  she  sang 
with  exceptional  taste  "Love  Is  a  Plaintive  Song"  from 
"Patience."  One  of  the  biggest  hits  of  the  program  was 
Mrs.  Lillian  Birmingham's  character  sketch  of  Lady 
Jane  in  her  song.  "Sad  Is  a  Woman's  Lot."  wherein  she 
brought  her  audience  to  the  verge  of  convulsion  with 
the  irresistible  comedy  with  which  she  invested  her 
interpretation.  Mignon  McDonald  closed  the  solo  num- 
bers of  the  program  worthily  by  singing  "When  I  Was 
a  Lad"  from  "Pinafore"  in  excellent  voice  and  with 
decided  dash.  Mrs.  Jessie  StoU  played  the  accompani- 
ments very  skillfully.  One  of  the  biggest  successes  of 
the  event  was  Mrs.  Birmingham's  solo  on  the  bass  vio- 
lin which  seemed  in  an  original  key' belonging  to  the 
ultra-modern  school  of  music.  The  pianissimo  passages 
were  specially  realistic. 

The  program  was  followed  by  a  tea,  at  which  Mrs. 
Birmingham  presided  and  which  she  prefaced  with  an 
address  regarding  the  Founders'  Day  of  the  San  Fran- 
cisco Musical  Club.  There  was  a  big  array  of  guests  ot 
honor  from  other  clubs  and  the  press,  some  of  the 
guests  being  called  upon  to  make  a  tew  appropriate 
remarks.  Altogether  it  was  indeed  a  happy  occasion 
and  every  one  present  seemed  to  be  in  a  most  receptive 
mood. 
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THE   LORING  CLUB 

In  announcing  the  first  concert  of  its  forty-sixth  sea- 
son for  the  evening  of  Tuesday,  October  17.  1922.  at 
Scottish  Rite  Auditorium,  the  Loring  Club  takes  pleas- 
ure in  stating  to  its  associate  members  that  the  season 
opens  with  a  strong  and  enthusiastic  active  member- 
ship, so  that  under  the  direction  of  Mr.  Wallace  A. 
Sabin  a  full  series  of  concerts,  with  programs  contain- 
ing important  and  effective  works  for  men's  voices,  will 
be  given.  In  accordance  with  the  custom  that  each  pro- 
gram shall  include  compositions  which  have  not  previ- 
ously been  heard  in  concert  in  San  Francisco,  three 
new  numbers  will  be  sung  on  this  occasion. 

The  program  will  open  with  Horatio  Parker's  noble 
setting  of  Arthur  Detmer's  ode,  Spirit  of  Beauty,  and 
also  will  include  such  notable  works  as  Mendelssohn's 
Thou  Comest  Here  to  the  Land  (which  calls  for  two 
choirs  of  men's  voices),  Billeter's  At  Sunset,  in  which 
the  important  tenor  solo  will  be  sung  by  W.  H.  Wilter- 
dink;  a  solo  with  chorus  from  Arthur  Sullivan's  opera, 
Ivanhoe,  the  soloist  in  this  being  L.  H.  McCoy:  William 
G.  Hammond's  Lochinvar,  John  Prindle  Scott's  Romeo 
in  Georgia,  the  folk-song.  My  Love's  an  Arbutus,  with 
solo  by  Erwin  Holton,  and  some  a  capella  choruses, 
among  which  is  Arthur  Foote's  Farewell  to  Summer, 
dedicated  by  the  composer  to  the  Loring  Club.  A  group 
of  songs  will  be  sung  by  George  Krull. 

In  the  accompaniments  the  club  will  have  the  assist- 
ance of  eight  strings  and  Benjamin  S.  Moore,  pianist. 
Immediately  after  this  concert,  rehearsals  will  begin  for 
the  concert  to  be  given  in  the  week  preceding  Christ- 
mas. For  a  good  many  years  the  Christmas  program 
has  included  a  number  of  the  w-sU-known  Christmas 
carols,  regarding  which  policy  many  expressions  of  ap- 
proval have  come  from  our  associate  members. 


George  Kruger,  one  of  California's  leading  pianists, 
will  be  the  soloist  at  the  California  Theatre  tomorrow 
(Sunday)  morning.  Mr.  Kruger  has  scored  numerous 
artistic  successes  during  his  sojourn  on  the  Pacific 
Coast,  where  he  came  to  locate  a  number  of  years  ago 
from  the  Bast,  where  he  already  had  been  recognized 
as  a  distinguished  pedagogue  and  piano  virtuoso.  Since 
his  residence  in  San  Francisco  Mr.  Kruger  appeared  in 
a  number  of  excellent  concerts  and  presented  several 
splendidly  trained  students.  His  appearance  as  soloist 
with  the  California  Theatre  Orchestra  lends  additional 
prestige  to  these  successful  events. 

Mission  Club  Center  Y.  W.  C.  A.,  2520  Folsom  street, 
will  give  an  entertainment  under  the  direction  of  Miss 
Edith  Pasmore  for  the  benefit  of  the  club  building  fund. 
The  entertainment  will  begin  with  an  half-hour  con- 
cert, in  which  Miss  Therese  Zahnatyn,  soprano;  Wilson 
Taylor,  tenor,  and  O.  Marston,  baritone,  wi'l  take  part. 
H.  B.  Pasmore  will  be  the  accompanist.  The  rest  of 
the  program  will  consist  of  a  playlet.  Two  Votes  Shy, 
and  artistic  dancing  by  pupils  of  the  club  trained  by 
Miss  Lucille  J.  Byrne.  The  event  will  take  place  next 
Tuesday  afttrnoon,  October  17.  at  3  o'clock. 

Marie  Hughes-Macquarrie,  harpist;  George  Lipschultz, 
violinist,  and  Willard  Flashman,  fiutist,  formed  a  very 
attractive  musical  feature  at  the  Warfield  Theatre  last 
week,  arousing  spontaneous  and  insistent  enthusiasm 
among  the  large  audiences.  Marie  Hughes-Macquarrie 
played  with  delightful  tone  quality  and  expression  The 
Sweetest  Story  Ever  Told,  and  her  accompaniments  for 
the  flute  and  violin  were  characteristic  of  her  art.  Mr. 
Lipschultz.  both  as  musical  director  and  soloist,  earned 
an  enviable  reputation  for  himself  in  the  big  Eastern 
houses  and  is  scoring  well-merited  success  at  the  War- 
field  here.  He  played  a  little  Spanish  serenade,  Nacheta, 
as  a  solo,  and  Cadman's  At  Dawning  with  harp  and 
flute.  Mr.  Flashman,  also  a  member  of  the  Warfield 
Orchestra,  is  a  soloist  of  note  and  has  played  obligatos 
with  Calve,  Lucy  Gates,  Tetrazzini  and  other  great 
artists.  His  rendition  of  the  Spanish  Bolero  by  Pesard 
was  most  artistic.  This  trio  will  probably  appear  at  the 
new  theatre  again  in  the  next  few  weeks. 


PACIFIC    COAST    MUSICAL    REVIEW 


LEON  M,  LANG,  Vice-President  Kohler  &  Chase 
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LEON  M.  LANG 

Advanced  to 

Vice- Presidency  of  Kohler  &  Chase 

To  the  Musical  Profession: 

Ihave  the  honor  to  announce,  first  of  all,  to  you,  members 
of  the  Profession,  the  promotion  of  Mr.  Lang  to   the   Vice- 
Presidency  of  Kohler  &  Chase. 

It  is  especially  fitting  that  you  should  have  this  news  first, 
for  Mr.  Lang  feels  very  deeply  his  sense  of  obligation  to  you, 
whose  loyal  friendship  and  earnest  co-operation  have  formed  the 
foundation  of  his  success. 

Since  coming  to  Kohler  &  Chase,  Mr.  Lang  has  been  given, 
for  the  first  time  in  his  career,  the  whole-hearted  support, 
the  financial  backing  and  the  authority  necessary  to  carry  out 
his  wonderful  plans  for  teacher-co-operation  which  most  of  you 
have  heard  in  his  "Message".  How  well  he  has  succeeded  those 
of  you  who  are  working  with  him  alone  can  realize,  yet  what 
has  been  done  is  only  a  suggestion  of  what  can  and  will  be 
accomplished  if  you  members  of  the  profession  shall  continue  to 
encourage  us  by  your  co-operation. 

Mr.  Lang  and  the  whole  Kohler  &  Chase  family  believe  that 
THAT  WHATEVER  HELPS  THE  INDIVIDUAL  TEACHER 
OR  STUDENT  AIDS  THE  GREAT  CAUSE  OF  MUSIC,  and 
it  is  upon  this  foundation  that  all  our  work  is  based. 

Mr.  Lang  is  laboring  incessantly  for  individuals  of  the  pro- 
fession, working  as  no  man  in  San  Francisco  has  ever  worked 
before  to  assist  and  help  in  a  hundred  ways  the  teachers  and 
students- — advising,  securing  support,  arranging- — but  you  must 
meet  Mr.  Lang  personally  and  hear  his  "Message".  The  latch- 
string  of  Mr.  Lang's  office  is  always  hanging  out  for  you  at 
26  OTarrell  Street. 

Kohler  &  Chase  feel  that  in  making  Mr.  Lang  Vice-President 
they  are  not  only  recognizing  the  sterling  worth  of  Mr.  Lang, 
but  are  giving  substantial  expression  to  their  approval  of  the 
fine  constructive  work  that  he  is  doing  for  the  advancement  of 
music  through  teacher-co-operation.  Mr.  Lang's  promotion  is  a 
direct  tribute  to  the  profession  by  the  Kohler  &  Chase  organi- 
zation. 

Leon  M.  Lang  is  a  man  of  real  character,  of  sound  principle, 
and  of  high  ideals—one  of  those  rare  friends  who  is  always 
ready  to  give  more  than  he  receives,  and  a  man  who  will  be  a 
credit  to  the  office  he  now  holds. 

I  feel  that  the  whole  profession  will  rejoice  with  me  in  Mr. 
Lang's  success,  and  join  me  in  extending  the  heartiest  congratula- 
tions to  our  new  Vice-President. 

Sincerely  and  gratefully  yours 
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The  Week's  Music  Events  in  Los  Angeles 

By  BRUNO  DAVID  USSHER 


Notice  to  Contributors  and  Advertisers — 
All  copy  should  reach  the  Los  Angeles  office 
not  later  than  Monday  noon  of  each  week, 
to  appear  in  the  issue  of  same  week. 


LOS  ANGELES,  October  9,  1922.— Rehearsals  for  the 
Philharmonic  Orchestra  will  have  lasted  a  full  week, 
twice  dally.  I  believe,  when  printers'  ink  on  this  is  dry. 
Conductor  Rothwell  and  the  orchestra,  eighty-odd  play- 
ers are  practicing— if  that  term  is  permissible — with  a 
tonal  virility,  which  makes  one  wish  that  the  two 
weeks  that  separate  us  from  the  opening  pair  of  con- 
certs, Friday  afternoon  and  Saturday  evening,  October 
SO-21,  were  nearer.  Beethoven's  first  Symphony  in  C 
major  will  open  the  program  and  with  it  the  season. 
Upon  second  thought  one  will  agree  that  it  is  an  inter- 
esting and  also  a  signiflcant  choice  for  this  particular 
concert.  Strauss'  tone  poem,  Don  Juan,  will  have  its 
premiere,  and  the  Freischutz  overture  of  Weber  closes 
the  concert.  Margaret  Matzenauer,  the  great  contralto, 
will  sing  Gerechter  Gott  from  Wagner's  Rienzi,  and 
O  Don  Fatale  from  Don  Carlos  by  Verdi. 

0:ga  Steeb  is  the  soloist  for  the  first  popular  con- 
cert, in  the  Tschaikowsky  piano  concerto.  This  concert 
will  offer  the  Ballet  Suite  opus  52  of  Glazounow,  Liszt's 
Les  Preludes  and  the  Military  March  from  the  Algerian 
Suite  by  Saint-Saens.    The  latter  opens  the  concert. 

Tschaikowsky's  Symphony  Pathetique,  the  Rhapsodie 
Espagnole  (this  work  is  new  to  Los  Angeles)  and 
Beethoven's  Eraont  Overture.  Lee  Pattison  and  Guy 
Maier,  famed  tor  the  two-piano  recitals,  will  be  the 
soloists  at  the  third  concert  in  the  E  Hat  major  con- 
certo tor  two  pianos  and  orchestra  by  Mozart. 

For  the  last  two  weeks,  through  correspondence  with 
the  managers  of  the  symphony  orchestras  of  the  East, 
Manager  Behynier,  of  the  Philharmonic  Orchestra  of 
Los  Angeles,  has  secured  data  concerning  the  patron- 
age and  enthusiasm  accorded  such  organizations  at 
their  opening  concerts  this  season.  In  every  instance 
the  material  obtained  is  of  the  most  enthusiastic  char- 
acter, showing  a  growing  demand  for  orchestral  music 
all  over  the  country.  In  comparing  these  details  with 
the  present  conditions  of  the  box  office  the  Los  Angeles 
patronage  for  the  Philharmonic  series  this  year,  both 
for  the  symphonic  pairs  as  we'l  as  the  popular  con- 
certs, is  far  ahead  of  the  majority  of  the  Eastern  or- 
ganizations, except  those  of  the  larger  centers.  New 
■york.  Philadelphia  and  Chicago — fully  equal  to  those 
of  the  Boston,  Cincinnati,  Detroit  and  St.  Louis  orches- 
tras. 

The  call  for  the  local  Friday  afternoon  series  has 
practically  exhausted  the  entire  lower  Hoor,  the  loges 
and  two-thirds  of  the  first  balcony.  The  Saturday  night 
series  shows  at  least  two  thirds  as  many  cubccript^ons 
as  the  Friday  afternoons.  In  both  instances  the  stu- 
dent rates  given  to  colleges,  schools  and  conservatories 
have  opened  up  an  avenue  to  the  music  student  en- 
titling him  to  all  the  symphony  concerts,  as  well  as  to 
hearing  high  grade  soloists,  both  vocal  and  instru- 
mental, which  is  an  added  incentive  to  the  student 
patronage. 

The  popular  Bowl  concerts  this  summer  were  a  great 
stimualnt  to  music  lovers  of  orchestral  music,  which 
accounts  for  the  impetus  in  the  subscriptions  tor  the 
popular  Sunday  concert  series.  Arrangements  are  be- 
ing completed  for  an  excellent  group  ot  soloists  for  the 
Sunday  afternoons.  Those  who  have  not  obtained  their 
season  tickets  should  do  so  immediatey  as  reserva- 
tions are  much  in  demand,  and  seats  laid  away  but 
uncalled  for  will  ot  necessity  be  turned  back  and  placed 
on  sale  to  those  in  waiting.  The  season  seat  sale  will 
continue  until  Saturday  night,  October  14;  the  single 
sa;e  opening  Monday  morning,  October  16. 

Gertrude  Ross  will  give  the  analytical  symphony 
program  lecture  en  Thursday  afternoon,  5  p.  m.,  at 
Philharmonic  Auditorium.  The  lectures  are  free  to  the 
public  and  are  held  under  the  joint  auspices  of  the 
Extension  Division  of  the  University  of  Cal.fornia  and 
the  Board  of  Directors  of  the  Philharmonic  Orchestra. 

Gera'dine  Farrar  opened  the  local  concert  season 
before  a  house,  more  than  sold  out.  Seating  capacity, 
including  the  stage,  did  not  suffice  to  meet  the  demand. 
Incidentally,  this  is  a  criterion  for  the  musical  situa- 
tion in  the  Southland  and  the  Southwest.  Impresario 
Behymer  records  general  interest  in  musical  matters. 
Ticket  sales  and  bookings  are  thirty-three  per  cent 
ahead  of  those  in  the  early  October  of  last  year. 

Farrar  was  at  her  best  in  quieter  songs  than  those 
which  made  her  famous  in  by-gone  days.  She  compen- 
sates for  the  loss  of  vocal  lustre  and  lesanance  with 
a  beautiful  legato,  tones  of  precious  mellowness.  She 
made  the  most  of  her  means  and  sang  superbly,  tech- 
nically, better,  I  believe,  than  before.  Her  interpreta- 
tions ot  classics  and  semi-moderns  were  not  particu- 
larly interesting  or  heart-warming.  But  again,  one  was 
easily  gratified  by  her  refinement  of  shading  from  the 
sheer  tonal  angle.  Speaking  of  tones,  her  high  notes, 
specially  if  they  demand  tone  volume,  have  not  the 
old  firmness.  But  again  they  are  neither  marred  by  the 
hardness  that  made  them  unpleasant.  Though  her  tones 
are  like  spun,  yet  her  diction  is  not  always  clear.  In 
a  measure  Farrar  was  never  so  interesting  as  this 
year,  in  spite  of  a  rather  uninteresting  program.  Be- 
cause of  her  metliod  ot  making  the  most  of  the  situa- 
tion, Farrar  is  less  vivacious,  and  perhaps  tor  the 
better.  She  has  acquired  a  new  dignity,  which  is  rather 
becoming.  She  gave  the  Habanera  as  an  encore,  and 
with  such  elan  that  a  tempest  of  applause  went  up 
unceasingly,  undiminished,  although  Farrar  came  out 
for  a  final  farewell  bow  in  her  fur  cape.  Not  tor  a 
long  time  did  the  audience  believe  it  that  their  favorite 
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singer,    Geraldine    Farrar,    had    to    spare    lierself,    and 
that  no  further  encores  were  forthcoming. 

Four  compositions  tor  varied  combinations  of  instru- 
ments will  comprise  the  opening  concert  ot  the  Los 
Angeles  Chamber  Music  Society  to  be  given  at  the 
Gamut  Theatre  Friday  evening,  October  27:  a  Mozart 
quintette  in  E  flat.  Josef  Holbrooke's  Nocturne,  Fairy- 
land; Loef tier's  rhapsody.  The  Bagpipe,  and  Beethov- 
en's septet  in  E  fiat.  Op.  20.  Two  ot  the  works,  those 
ot  Mozart  and  Holbrooke,  are  being  presented  tor  the 
first  time  on  the  Pacific  Coast.  In  tact,  the  Chamber 
Music  Society  will  play  the  first  ot  Josef  Holbrooke's 
compositions  to  he  heard  in  Los  Angeles. 

The  Beethoven  opus  is  written  tor  an  unusual  com- 
bination of  strings  and  woodwinds  and  will  be  pre- 
sented by  Sylvain  Noack,  violinist;  Ernest  Huber, 
double  bass;  llya  Bronson,  cellist;  Pierre  Perrier,  clar- 
inetist; Max  Fuhrmann,  bassoonist,  and  S.  B.  Bennett, 
French  horn.  Mozart's  quintette  will  be  played  by 
Henri  DeBusscher.  oboist;  Pierre  Perrier,  clarinetist; 
S.  B.  Bennett,  French  horn;  Max  Fuhrmann,  bassoonist, 
and  Blanche  Rogers-Lott.  pianist.  Widely  regarded  as 
an  unusually  notable  piece  of  work,  this  quintette  is 
said  to  have  been  considered  by  the  great  composer  as 
his   masterpiece. 

Hobrooke's  nocturne  and  Loetfler's  rhapsody  will 
be  presented  by  L'Ensemble  Moderne.  the  combination 
ot  piano,  oboe  and  viola  that  attracted  so  much  favor- 
able attention  in  the  series  of  concerts  given  last  sea- 
son. Henri  DeBusscher.  Blanche  Rogers-Lott  and  Emile 
Ferir  compose  the  trio.  Rehearsals  for  the  first  con- 
cert started  this  week  with  the  return  ot  Sylvain  Noack 
from  an  extensive  tour  of  the  European  music  centers. 
Mr.  Noack  brought  with  him  a  large  library  ot  the 
latest  compositions  of  the  European  modern  composers, 
a  number  of  which  will  be  presented  by  the  Chamber 
Music  Society  during  the  forthcoming  concerts. 

Mer'e  Armitage,  manager  of  the  Fitzgerald  Concert 
Direction,  is  serving  the  Los  Angeles  Chamber  Music 
Society  in  the  capacity  of  acting  manager,  during  the 
illness  of  Manager  Wm.  E.  Strobridge.  Mr.  Strobridge, 
who  left  the  hospital  some  time  ago,  evidently  over- 
exerted himself  and  suffered  a  slight  relapse.  His 
physician  has  ordered  him  into  hiding,  so  as  to  remove 
him  from  the  field  ot  musical  activities,  and  to  prevent 
any  possible  strain  brought  about  by  visitors  and  in- 
quirers seeking  the  advice  ot  Mr,  Strobridge  or  desir- 
ing information.  So  he  has  been  whisked  away  and. 
his  friends  trust,  to  speedy  and  full  recovery. 

Alfred  Kastner,  solo  harpist  ot  the  Philharmonic 
Orchestra,  has  returned  from  Carmel,  where  he  spent 
a  brief  vacation  with  his  family.  The  Kastners  made 
the  trip  in  the  family  gasoline-barge,  and  uneventfully 
until  they  readied  the  northern  end  ot  their  journey. 
Before  driving  into  the  garage  Mr.  Kastner,  however, 
had  an  encounter  with  a  wall,  i.  e.,  he  "charged"  "it, 
with  the  result  that  he  is  thoroughly  familiar  nuw  witli 
the  prices  of  front  wheels.  The  return  trip  went 
smoothly.  Apropos,  Mr,  Kastner  will  teach  only  at  his 
residence  studio,  where  he  has  two  lovely  instruments. 

May  Macdonald  Hope,  pianist;  Ca'.mon  Luboviski. 
violinist,  and  llya  Iiron,son.  cellist,  will  open  the  season 
of  the  Los  .\ngeles  Trio  next  Thursday  evening  at  Ebell 
Club  House,  The  Cesar  Franck  violin  sonata  will  he 
one  of  the  program  numbers, 

Tuesday  evening.  October  24,  also  at  the  Ebell  Club, 
the  Zoellner  Quartet  will  play  their  first  concert.  The 
program  starts  with  the  Emperor  Quartet,  opus  7G, 
No.  3,  by  Haydn,  followed  by  the  Serenade,  opus  61, 
by  Jongen,  the  Orientale  of  Glazounow,  and  closes  with 
the  Trout  Quintet  of  Schubert,  Assisting  artists  in  the 
latter  are  Mme,  Cornelia  Rider  Possart,  pianiste.  and 
Ernest  Huber,  first  double-bass  player  of  the  Philhar- 
monic Orchestra, 
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Earl  Meeker,  baritone  and  choral  director,  lias  re- 
signed from  his  position  as  head  of  the  music  depart- 
ment at  Whittier  High  School  to  devote  himself  to 
choral  conducting  here.  Under  his  direction  two  prom- 
ising organizations  have  been  formed,  the  Schubert 
Chorus,  about  60  male  voices,  and  the  Schumann 
Chorus  .consisting  of  about  75  women  singers.  Both 
ensembles  have  been  definitely  organized  and  wilb  hold 
regular  rehearsals  in  the  Manual  Arts  High  School. 
Plans  call  for  concerts  by  both  choruses,  each  of  which 
will  give  an  individual  as  well  as  a  joint  program.  The 
organization  of  a  Community  Chorus  with  the  Manual 
Arts  High  School  as  the  meeting  center  is  also  under 
way,  also  to  be  directed  by  Mr.  Meeker.  The  growth 
of  the  town,  and  particularly  of  the  Southwest  resi- 
dential section,  is  resulting  in  these  choral  formations, 
which  indicate  a  constructive  tendency  toward  musical 
decentralization  in  community  music  activities.  It 
means  closer  interest  in  music  and  should  result  in 
growing  support  of  professional  concerts  given  in 
downtown  auditoriums.  Mr.  Meeker  has  a  great  oppor- 
tunity, specially  as  lie  is  finding  enthusiastic   support. 

Re-enlistment  of  practically  all  former  players  and 
addition  of  new  members  will  bring  the  Hollywood 
Community  Orchestra  close  to  the  fifty  mark,  when 
rehearsals  are  resumed  this  week  at  Hollywood  High 
School.  .Jay  Plowe,  prominent  flutist,  has  been  re- 
appointed director.  Proficient  players  of  orchestral 
instruments  are  invited  to  join  the  ensemble  which 
rehearses  every  Thursday  evening.  No  expense  is  in- 
curred by  membership,  which  afford  valuable  oppor- 
tunity to  acquire  orchestral  technic.  Admission  is  open 
to  men  and  women,  and  not  limited  to  Hollywood  resi- 
dents. In  fact,  members  are  journeying  considerable 
distances  to  play  in  the  orchestra,  which  is  the  only 
one  of  its  kind  to  oifer  such  experience  to  future  pro- 
fessionals or  devout  amateurs.  Several  concerts  are 
to  be  performed  during  the  season. 

Speaking  of  the  Zoellners,  they  will  a,gain  play  a 
series  of  six  concerts  here  at  the  Ebell  Club.  The  first 
program  includes  the  Forellen  Quintet  of  Schubert. 

Gertrude  Ross,  the  gifted  Los  Angeles  composer,  had 
word  from  Florence  Macbeth,  the  prima  donna  colora- 
tura, who  writes  that  she  will  sing  her  song,  "Sokora" 
(Cherry-Blossom)  on  every  program  this  season.  The 
Spanish  California  folk  song  settings  of  Mrs.  Ross,  too, 
are   meeting  with  growing  success. 

Estelle  Heartt  Dreyfus  will  sing  two  big  programs 
next  month,  November  13.  during  the  first  musicales  of 
the  Ebe'.I  Club  season,  and  two  days  later  at  Santa 
Barbara  under  the  management  of  Mrs.  Clara  E.  Her- 
bert. This  month  she  will  be  soloist  at  several  pri- 
vate   musicales. 

Frederick  K.  Steam's  catalogue  of  .^mpico  rolls, 
published  by  him  recently  privately  for  his  own  use 
and  that  of  his  friends,  will  be  duplicated  by  the 
Anipico  manufacturers  as  a  sample  of  an  ideal  collec- 
tion of  Ampico  rolls.  His  groups  of  Chopin,  Liszt,  Mac- 
Dowel,  Grieg,  Debussy,  for  instance  are  particularly 
inviting.  The  Chopin  selections  I  imagine  are  as  com- 
plete  as    possible. 

Concertmaster  Sylvain  Noack.  the  "first  fiddle"  of 
the  Philharmonic  Orchestra  and  of  the  Philharmonic 
Quartet,  arrived  Saturday  from  Europe,  still  witli  a 
gleam  of  "wanderlust"  in  the  eye.  Like  many  musi- 
cians,   Mr.    Noack   considered    the   summer   a    time    for 
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taking  a  respite  from  music.  His  old  colleagues  of  the 
Concertgebouw  Orchestra,  however,  did  not  agree  with 
him.  Hence,  he  appeared  twice  with  the  famous  or- 
chestra. Once  in  Amsterdam,  and  again  when  the 
ensemble  toured,  in  Frankfurt.  Incidentally,  on  his 
return  trip  across  the  country  Mr.  Noack  also  gave 
three  recitals,  in  Salt  Lake  City,  Provo  and  Logan, 
I  believe.  (Your  correspondent  confesses  to  having 
mislaid  his  notes.)  For  this  reason  I  can  announce 
only  one  of  several  chamber  music  novelities.  I\Ir, 
Noack  brought  from  Europe  for  his  Philharmonic 
Quartet  and  the  Los  Angeles  Chamber  Music  Society. 
This  one  opus  is  by  Hindemith.  and  the  only  com- 
position that  won  outstanding  success  at  the  Inter- 
national Chamber  Music  Festival  which  Mr.  and  Mrs. 
Noack  brought  from  Europe  tor  his  Philharmonic 
City  with  her  family  and  will  not  join  our  concert- 
master  until  late  in  November.)  This  week  Mr.  Noack 
made  arrangements  to  i-esume  his  studio  activities,  and 
will  be  very  busy  between  rehearsals  teaching  violin 
and  chamber  music  playing.  He  is  also  planning  sev- 
eral programs  for  the  Philharmonic  Quartet. 

Charles  Wakefield  Cadman  opened  his  concert  tour 
for  this  season  in  Sauit  Ste.  Marie,  Michigan,  on  Satur- 
day evening,  September  .30th.  He  has  been  booked  to 
give  35  concerts  with  Princess  Tsianina,  the  Indian 
prima  donna,  before  December  15th,  when  Ihoy  will 
return  to  the  Pacific  Coast  for  an  extended  tour  in 
.January  and  February,  when  they  will  r.ll  dates  fi-om 
Brawley  in  the  Imperial  Valley,  to  Victoria.  British 
Columbia.  The  tour  in  the  West  is  under  the  manage- 
ment of  France  Goldwater. 

Morris  Sto'.off,  violinist,  and  D.nris  June  Struble, 
diseuse.  will  present  a  joint  recital  Tuesday  afternoon, 
October  24th.  for  the  Tuesday  Aftei-noon  Club  of  Glen- 
dale. Miss  Struble,  who  is  one  of  the  most  popular 
artists  in  California,  has  been  asked  to  appear  before 
a  number  of  clubs  this  month  to  present  her  most  orig- 
inal and  entertaining  songs  and  dramatic  sketches. 

C'aii'e  Forbes  Ciane.  pianiste,  and  ,Iohn  Smallman, 
baritone,  will  play  the  opening  concert  for  the  Glendale 
Music  Club  at  the  Glendale  High  School  Auditorium  on 
Thursday  evening,  October  5th  at  8:30  o'clock  when 
they  will  give  a  most  interesting  joint  recital  which 
wil  include  some  beautiful  and  unusual  compositions. 
As  an  added  intei-est  .Julius  Kranz,  a  young  Glendale 
composei'-violinist,  will  play  a  gi-oup  of  his  own  com- 
positions. 

One  of  the  most  artistic  and  enjoyable  pi'ogi-ams, 
marked  the  opening  of  tlie  Glendale  Music  Club  of 
which     Mis,     .Maltis)n     l<     .t  ii,"s     :..     President     at    the 
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since  his  return  from  the  East  and  his  voice  showed 
a  depth  and  resonance  of  tone  easily  attributed  to 
his  work  while  there.  Claire  Forbes  Crane  proved 
herself  an  unusual  interpreter  of  classic  as  well  as 
modern  compositions  and  possessing  a  style  and  indi- 
viduality, very  much  out  of  the  ordinary.  As  an  added 
feature  Julius  Kranz,  a  Glendale  composer-violinist, 
played  three  of  his  own  compositions,  which  were  en- 
thusiastically received. 

At  the  California  Theatre  —  "An  Operatic  Fantasie." 
Carli  Elinor's  opening  number  at  the  California  Theatre 
this  week,  could  not  have  been  better  named,  as  the 
popular  conductor  has  interwoven  in  his  original  ar- 
rangement such  favorites  as  Lucie  de  Lammermoor. 
Faust.  Carmen.  Rigoletto.  II  Trovatore,  and  has  taken 
the  Toreador  Song  from  Carmen  as  the  finale.  Georgia 
Harriet  Starke,  the  well-known  coloratura  soprano,  is 
again  Elinor's  guest  artist,  and  she  renders  Rimski- 
Korsakoff's  famous  number.  Song  of  India,  in  a  very 
pleasing  manner.  Song  of  India  is  essentially  a  product 
of  the  far  east:  it  carries  the  audience  to  the  land  of 
sandal-scented  temples,  veiled  women,  and  lazy  flowing 
rivers.  For  a  number  to  please  the  syncopated  music 
lovers,  Elinor  is  offering  a  real  southern  number. 
There's  a  Down  in  Dixie  Feelin'.by  Perkins,  which  his 
orchestra  plays  in  real  southern  style. 
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FARRAR  CONCERT 
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given  her  considerable  trouble  prior  to 
that  time.  The  noted  specialist  told 
Mme.  Farrar  about  Mr.  Ruff  who  was 
such  an  expert  in  the  treatment  of  the 
vocal  chords.  The  great  artist  very  eag- 
erly responded  to  the  suggestion  of  Dr. 
Alexander  and  arranged  a  meeting  with 
Mr.  Ruff.  Upon  examining  Mme.  Farrar's 
throat  Mr.  Ruff  discovered  that  her  vocal 
chords  were  covered  with  nodes.  He  there 
and  then  began  treatment,  and  it  is  now 
over  a  year  since  this  treatment  was  be- 
gun and  those  who  crowded  the  Curran 
Theatre  last  Sunday  have  heard  the  re- 
sults for  themselves. 

Mr.  Ruff  assures  ur  that  in  restoring 
the  clarity  and  purity  of  the  voice  he 
does  not  pay  any  attention  to  those  tones 
that  are  good.  He  concentrates  all  his 
efforts  and  time  upon  the  tones  that  are 
faulty.  He  does  not  take  any  recourse 
to  anything  but  vocal  exercises  that  train 
the  muscles  by  which  the  vocal  chords 
are  manipulated.  His  treatment  seems 
to  consist  of  a  series  of  "massages"  of 
the  muscles  of  the  vocal  chords  by  means 
of  adequate  exercises,  and  wnen  one 
takes  into  consideration  what  he  has  ac- 
complished in  Mme.  Farrar's  case  in  one 
short  year,  during  which  time  the  Diva 
continued  singing,  one  Is  certainly  wil- 
ling to  acknowledge  thit  his  treatment 
is  a  brilliant  success. 

Mr.  Ruff  says  that  upon  his  advice 
Mme.  Farrar  does  not  strain  her  voice 
into  singing  loud.  While  he  admits  that 
the  treatment  is  not  yet  finished  (and 
we  presume  he  refers  to  some  of  the 
higher  notes)  he  claims  that  Mme.  Far- 
rar is  receiving  the  highest  commenda- 
tion for  her  art,  and  we  are  convinced, 
after  attending  the  concert  from  a  deep 
sense  of  curiosity,  that  whatever  praise 
is  bestowed  upon  Mme.  Farrar's  artistic 
singing  at  present  is  well  justified. 

Our  readers  will  now  more  readily 
understand  our  enthusiasm  regarding  the 
happy  contrast  in  Mme.  Farrar's  singin? 
between  her  most  recent  appearance  and 
her  prior  visits  to  this  city.  Her  first 
group  of  songs  consisted  of  one  song  by 
Bishop  and  four  German  Lieder  by  Franz, 
Schubert,  Schumann  and  Brahms.  She 
sang  all  of  them  in  English  for  which 
she  is  entitled  to  the  gratitude  of  the 
American  musical  public.  All  arguments 
to  the  contrary  we  can  never  be  con- 
vinced that  the  American  musical  public, 
who  pays  more  for  its  concerts  than  any 
other  musical  public  in  the  world,  should 
not  be  allowed  to  understand  what  a 
song  is  about,  without  having  its  atten- 
tion distracted  from  the  artist  by  hunt- 
ing for  words  in  the  annotated  programs. 
When  all  other  countries  in  the  world  in- 
sist upon  hearing  their  own  language 
sung  in  their  own  country,  we  have  not 
yet  been  able  to  see  why  America  should 
be  an  exception.  Unless  you  really  don't 
understand  a  foreign  tongue,  nor  have 
had  a  chance  to  study  the  meaning  of 
songs  written  in  a  foreign  language,  you 


can  not  possibly  realize  how  annoying, 
irritating  and  nerveracking  it  is  to  listen 
to  a  singer  use  a  language  you  do  not 
understand.  And  no  one  who  can  not 
place  himself  in  this  position  of  the  man 
or  woman  who  really  does  not  under- 
stand any  language  but  his  own,  nor  the 
meaning  of  foreign  sentences,  is  fit  to 
argue  that  such  foreign  languages  should 
be  crammed  down  the  throat  of  people 
who  do  not  care  about  them. 

And  so  Mme.  Farrar,  from  the  very 
first  time  she  appeared  on  the  stage,  en- 
deared herself  to  her  audience  by  two 
outstanding  artistic  facts.  First  her 
voice  has  undergone  an  astounding  im- 
provement in  quality  and  timbre  and  sec- 
ondly she  uses  pleasing  translations  of 
beautiful  German  songs  so  that  they  can 
be  understood  without  difficulty,  both  as 
to  the  music  and  the  meaning.  It  was 
for  the  first  time  that  we  really  received 
a  glimpse  into  Mme.  Farrar's  remarkable 
artistic  soul.  She  sang  with  exceeding 
taste,  colored  her  phrases  with  fine 
nuances  and  shadings,  enunciated  with 
distinctness  and  clearness,  giving  every 
letter,  including  consonants  a  chance  to 
be  heard,  without  using  any  exaggeration 
at  any  time.  She  never  for  one  moment 
strained  her  voice.  She  covered  her  high 
tones  judiciously,  and  only  on  rare  occa- 
sions, when  unusually  high  tones  were 
employed  with  "open"  throat,  could  any 
of  her  old  faults  be  noted,  and  even  then 
one  could  not  conscientiously  say  that 
it  was  exactly  disagreeable  to  listen  to 
her.  It  was  a  veritable  reincarnation  of 
a  truly   great  vocal  artist. 

Mme.  Farrar  had  also  ample  opportun- 
ity to  display  her  fine  histrionic  art,  thus 
securing  every  particle  of  effect  from  her 
vocal  demonstrations.  Her  group  of 
French  songs  were  especially  delightful, 
exhibiting  a  finesse  and  delicacy  of  style 
rarely  found  upon  the  concert  platform. 
The  same  may  be  said  of  her  final  group 
which  contained  a  number  of  Russian 
songs  which  she  invested  with  fine  vir- 
ility without  straining  her  voice.  The 
concluding  number  of  the  group  was 
Grieg's  unforgettable  gem,  A  Dream, 
which  was  indeed  a  dream  as  sung  by 
Mme.  Farrar.  The  Diva  was  unusually 
generous  with  her  encores  and  in  all  in- 
stances she  stayed  with  the  atmosphere , 
of  the  program,  with  the  exception  of  her 
Carmen  aria  in  which  alone  she  made  a 
concession  to  popular  glamor.  In  con- 
clusion we  wish  to  say  we  never  heard 
Mme.  Farrar  sing  as  well  as  on  this  oc- 
casion and  she  has  forever  established 
herself  in  our  midst  as  one  of  the  leading 
concert  artists  of  the  day.  If  she  is  not 
called  back  to  the  Metropolitan  Opera 
House  in  another  year  we  shall  seriously 
question  our  judgment,  or  the  judgment 
of  those  in  charge  of  that  great  institu- 
tion. Instead  of  being  "finished"  as  some 
kind  of  people  try  to  make  us  believe, 
Mme.  Farrar  is  just  beginning  her  high- 
est artistic  career. 

The  accompaniments  of  Claude  Gott- 
helf  were  in  absolute  sympathy  with 
Mme.    Farrar's    delightful    art.      In    tone, 


phrasing  and  technical  skill  this  pianist 
proved  himself  to  be  thoroughly  at  home 
in  such  distinguished  company.  We 
have  heard  of  Mr.  Gotthelf  on  previous 
occasions  and  he  never  failed  to  meet 
the  requirements  of  those  fond  of  the 
highest  musical  endeavors.  While  Mme. 
Farrar's  assisting  artists  enjoyed  a  con- 
siderable measure  of  popular  favor,  we 
can  not  conscientiously  admit  that  they 
impressed  us  as  specially  predominating. 
Henry  Weldon,  the  basso,  while  posses- 
sing a  voice  of  fine  resonance,  and  using 
distinct  diction,  did  neither  exhibit  any 
flexibility  of  vocal  timbre  nor  any  special 
talent  in  effective  emotional  expression 
to  leave  with  us  any  longing  to  hear  him 
soon  again.  Joseph  Malkin,  while  draw- 
ing a  smooth,  true  tone,  and  commanding 
a  fluent  technic,  does  not  possess  suffi- 
cient musicianship  to  make  his  interpre- 
tations stand  out  prominently,  that  is  to 
say  he  does  not  phrase  with  that  author 
ity  that  would  make  his  readings  re- 
membered. 

The  complete  program  rendered  on 
this  occasion  was  as  follows: 

Solo  for  Violoncello:  1st  Movement  of 
Concerto  in  A-minor  (Goltermann),  Mr. 
Malkin;  Aria,  Robert  le  Diable  (Meyer- 
beer), Mr.  Weldon;  (a)  Should  he  Up- 
braid (Bishop),  (b)  Yonder  Now  the  Sun 
is  Sinking  (Franz),  (c)  Impatience 
(Schubert),  (d)  Roses  Red  (Schumann), 
(e)  Oh  Fair  Cheeks  (Brahms),  Miss  Far- 
rar; (a)  Chanson  de  la  Touraine  (Mas- 
senet), (b)  Nel  Cor  (Paisiello).  (c)  Don- 
na Vorrei  Morir  (Tosti).  (d)  Embarquez- 
Vous  (Godard),  Mr.  Weldon  (a)  Madrigal 
(Chaminade),  (b)  Le  Papillon  (Jacobi), 
(c)  Si  mes  Vers  (Hahn),  (d)  Chant  'Ven- 
itien  (Bemberg),  Miss  Farrar;  Soli  for 
Violoncello:  (a)  Song  of  India  (Rimsky- 
Korsakoff),  (b)  Hungarian  Rhapsodie 
(D.  Popper),  Mr.  Malkin:  (a)  Night  (R. 
Strauss),  (b)  The  Wounded  Birch 
(Gretchaninoff),  (c)  Songs  my  Mother 
Taught  Me  (Dvorak),  (The  Tryst  (Rach- 
maninoff), (e)  A  Dream  (Grieg),  Miss 
Farrar;  (a)  The  Sea  (MacDowell),  (b) 
Passing  By  (Purcell),  (c)  The  Two  Gren- 
adiers   (Schumann),   Mr.  Weldon. 


RESIDENT   ARTISTS    HONORED 
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tel,  by  itself  it  played  only  the  "standard" 
quartet  of  Ravel.  In  this  piece  "The 
Flonzaleys,"  the  Londoners,  might  hard- 
ly have  excelled  these  Californians.  They 
disclosed,  besides,  clear  individuality. 
Hearing.  a  discriminating  audience 
passed  from  surprise  to  sensation,  from 
expectation  to  enthusiasm.  At  the  end, 
applause  covered  these  San  Franciscans 
neck-deep.  A  good  thing,  a  rare  thing, 
had  come  out  of  Nazareth  which  at  the 
will  of  the  reader  may  signify  the  Cal- 
ifornian  city,  too  little  regarded  in  the 
East  except  as  a  playground;  or  these 
United  States,  which  we  usually  mistrust 
when  a  floweret  of  the  arts  "perks  up" 
among  them.  With  reason — and  in  this 
quartet  of  Ravel  among  other  pieces — 
the  San  Franciscans  will  prove  their  flne 


mettle  in  Jordan  Hall  next  Saturday 
afternoon.  With  reason  also,  they  will 
do  likewise  in  New  York  and  Philadel- 
phia. Once  more  the  little  "temple"  on 
the  Berkshire  hill  has  been  seat  of  dis- 
covery. 

And  here  la  another  enthusiastic  en- 
dorsement from  Mr.  Parker's  pen; 

The  contrast  between  the  two  String 
Quartets  of  the  festival  sent  many  an 
American  down  South  Mountain  reason- 
ably rejoicing.  Here  was  no  audience  of 
ridiculous  "red-blooded  one  hundred  per 
centers,"  prepared  to  And  anything  Amer- 
ican superior  to  everything  elsewhere 
upon  this  broad  green  earth.  Here  was 
no  company  of  hypocritical,  self-seeking 
chauvinists  .  prepared — with  tongue  in 
cheek — to  acclaim  any  and  all  things 
musical,  if  "made  in  America"  were  only 
tlie  rubric  upon  them.  Instead,  five  hun- 
dred discriminating  listeners  were  eager 
to  welcome  whatever  was  good  in  kind, 
regardless  of  nationality  acliieving  and 
proffering  it;  ready  also  to  find  this  sat- 
isfaction warming  and  deepening,  if  by 
good  fortune  the  doers  and  givers  hap- 
I>ened  to  be  also  American. 

Such  an  assembly  had  listened  on 
Thursday  afternoon  to  the  Wending 
Quartet  and  departed  In  disappointment. 
True  the  Stuttgartners  had  now  and  then 
played  especially  in  more  delicate  meas- 
ures, with  an  exquisite  leading  and  fus- 
ing of  the  several  voices.  True  they  had 
occasionally  gained  and  held — for  a 
while — an  exceeding  beauty  of  sustained, 
opalescent  song.  True  yet  again  they 
had  twice  or  thrice  seized  in  Beethoven's 
music  and  propelled  upon  hearers  the 
thrill  which  is  in  the  ultimate,  inevitable 
meeting  of  parted  voices,  insistent,  as- 
cendant, goading,  over-mastering.  Yet 
quite  as  often  (as  once  more  on  Saturday 
afternoon)  they  had  made  technical  er- 
rors, missed  the  true  quality  of  tone, 
been  clumsy  in  balances  and  jointure, 
played  like  impersonal  voices  rather  than 
enkindled  spirits.  In  fine  they  had 
seemed  as  photographers  of  music,  not 
too  penetrating,  sympathetic,  artful. 

Of  a  sudden,  on  Saturday  morning,  to 
an  audience  that  the  gossip  of  porch  and 
lobby  had  only  partially  prepared,  came 
the  four  San  Franciscans — Persinger  and 
Ford,  Firestone  and  Ferner — with  seven 
years  of  association  and  accomplishment 
(though  few  suspected  as  much)  behind 
them.  After  all  San  Francisco  is  a  long 
way  from  New  York  and  Boston  and 
those  metropolitan  villages  of  music  are 
prone  to  be  self-centered,  quite  sure  that 
at  most  there  is  nothing  worth  heeding 
west  of  Chicago.  The  Californians 
played  Ravel's  quartet.  They  had  not 
finished  the  first  division  before  it  was 
clear  that  here  were  four  little  masters 
of  all  that  the  music  asked.  Nothing  in 
it  baffled  their  technical  aptness,  fluency, 
flexibility.  Their  tone  vibrated  between 
the  incisiveness  Ravel  asked  here,  the 
sensuous  beauty  lie  enjoined  there.  They 
conveyed  his  precision  and  fineness  of 
line.  They  shaded  his  glamorous  har- 
(Continued  on   Page   11,  Col.   II 


ALCAZAR  THEATRE 

Final  performance  of  the  Thomas  Wilkes'  presenta- 
tion of  Marjorie  Rambeau's  greatest  success,  "Eyes  of 
Youth,"  will  be  given  at  the  Wilkes'  Alcazar  Theatre 
Saturday.  Sunday  will  mark  the  return  of  Dudley  Ayres, 
one  of  the  most  popular  leading  men  the  Alcazar  ever 
had.  He  has  playetl  in  San  Francisco  over  two  years, 
during  which  time  he  gathered  a  veritable  army  of 
friends  and  admirers. 

Mr.  Ayres'  opening  bill  will  be  "The  Charm  School," 
a  comedy  by  Alice  Duer  Miller  and  Robert  Milton.  This 
play  was  originally  presented  at  the  Thirty-ninth  Street 
Theatre.  New  York,  where  it  had  a  wholly  satisfactory 
run.  In  brief,  the  story  concerns  a  young  American 
described  as  a  "Greek  God,"  who  suddenly  inherits  a 
girls'  school  running  at  full  blast  filled  with  pupils  and 
teachers  and  all.  The  hero  of  "The  Charm  School"  is 
discovered  at  the  outset  of  the  play  and  from  there 
other  complications  multiply  rapidly. 


At  the  regular  monthly  musical  on  September  30th 
for  the  pupils  of  the  Ada  Clement  Music  School,  3435 
Sacramento  St.,  Miss  Clement  and  Artur  Argiewicz 
played  the  Grieg  Sonata  for  piano  and  violin. 


The  Adillian  Club  of  the  Ada  Clement  Music  School, 
3435  Sacramento  St.,  gave  the  following  program  at 
their  regular  monthly  meeting  Friday  evening,  October 
6th:  Concerto— Herbert  Jaffe  (Saint-Saens),  Second 
piano.  Miss  Clement:  Songs — (a)  Wynken,  Blynken  and 
Nod  (Ross),  (b)  My  Laddie  (Thayer).  Virginia  Parsons; 
Trio — (Mozart).  Violin — Winthrop  Sargeant,  'Cello — 
Emmet  Sargeant,  Piano— Herbert  Jaffe.  The  Adillian 
Club  is  made  up  of  students  in  the  Ada  Clement  Music 
School  who  are  between  the  ages  of  fourteen  and  twenty 
years.  The  oflflcers  are:  President — Preston  Ames; 
Vice-President — Miss  Elizabeth  McCoy;  Secretary — Miss 
Margaret  O'Leary. 


FLORENCE  MACBETH  TO  OPEN  SECKELS'  SERIES 

The  popular  Alice  Seckels'  Matinee  Musicales  will  be 
opened  on  October  23  with  the  only  San  Francisco  ap- 
pearance of  Florence  Macbeth,  brilliant  coloratura  so- 
prano of  the  Chicago  Opera  Company.  Miss  Macbeth, 
who  for  several  seasons  past  has  been  sharing  roles  of 
this  character  with  Galli-Curci  during  the  Chicago  en- 
gagement of  the  company,  is  to  give  a  series  of  concert 
recitals  in  California  under  the  management  of  Selby 
C.  Oppenheimer,  assisted  by  the  well  known  pianist, 
George  Roberts. 

The  program  arranged  for  her  San  Francisco  engage- 
ment presents  a  versatile  and  unusual  selection  of 
coloratura  compositions.  Opening  with  a  group  consist- 
ing of  Mozart's  aria  Con  Vezzi  e  Lusinghe  from  11  Ser- 
aglio, an  old  English  Vesper  Hymn  and  Rossini's  Tar- 
antella, the  program  includes  Gretry's  Ariette  des  Deux 
Avares,  Koecblin's  Le  The,  Bemberg's  Hindu  Chant. 
Watt's  Wings  of  Night,  Roberts'  Pierrot,  Ross'  Sakura 
Blossom  and  Hayflelds  and  Butterflies  by  del  Riego.  Two 
impressive  arias  round  out  the  repertoire,  The  Shadow 
Song  from  Dinorah  and  Ah,  fors  'e  lui  from  Traviata. 
In  addition,  by  special  request,  Mr.  Roberts  will  offer 
a  piano  group  including  Beethoven's  German  Dance. 
Chopin's  Waltz  in  D  Flat.  Op.  70,  No.  3,  and  Schumann's 
Aufsehwung   from    Phantasiestuecke. 

The  Macbeth  concert  is  the  first  of  the  Seckels'  Series 
which  comprise  six  unusually  interesting  Monday  after- 
noon events.  The  second,  on  November  13,  will  present 
the  delightful  French  Chantreuse,  Mona  Gondre,  in  con- 
junction with  Elise  Sorelle,  harjiist.  Emil  Telmanyi,  the 
Hungarian  violinist,  plays  on  December  4th:  the  Amer- 
ican soprano  recitalist,  Hulda  Lashanska,  on  January 
29th;  Florence  Easton,  one  of  the  great  sopranos  of  the 
Metropolitan,  on  February  26th,  and  the  Brazilian  pian- 
ist, Guiomar  Novaes.  on  April  23rd.  The  concerts  all 
fall  on  Monday  afternoons,  beginning  at  3  o'clock.  Sub- 
scription tickets  are  now  on  sale  at  Sherman,  Clay  &. 
Co.,  as  well  as  single  seats  for  the  Macbeth  recital. 


The  Half  Hour  of  Music  at  the  Greek  Theatre  on  Octo- 
ber 8th  was  given  by  Miss  Marjorie  Bend,  violinist,  a 
student  at  the  University  of  California.  Miss  Bend 
is  a  pupil  of  Cedric  Wright,  the  well-known  Berkeley 
musician.  The  following  program  was  given  by  Miss 
Bend:  Romance  (Johan  S.  Svendsen),  Siciliano  and 
Rigaudon  (Francois  Francoeur-Kreisler) ;  Serenade  (F. 
Schubert).  Zapateado  (Pablo  de  Sarasate) ;  Gypsy  Dance 
(Tivadar  Nachez).  Miss  Bend  was  accompanied  at  the 
piano  by  Miss  Edith  Landon. 


Mr.  and  Mrs.  Albert  Ruff  were  the  honored  guests  of 
Mr.  and  Mrs.  Noah  Brandt  at  dinner  last  Saturday 
evening,  afterward  enjoying  a  theatrical  performance 
downtown.  Owing  to  his  short  stay  Mr.  Ruff  accepted 
no  further  hospitality,  as  he  accompanies  Geraldine 
Farrar  throughout  her  entire  concert  tour.  Mr.  Ruff  is 
a  celebrated  voice  specialist  of  New  York  City. 

Mrs.  A.  F.  Bridge  presented  eleven  pupils  in  a  studio 
recital  on  Thursday  afternoon.  The  following  students 
gave  a  well  prepared  program:  Miss  Betty  Smith,  Miss 
Annette  Rolph,  Mrs.  John  Baker,  Miss  Marion  Graves, 
Miss  Frances  Corbet,  Mrs.  S.  Haber,  Miss  Ruth  Fisch- 
beck.  Miss  Marjorie  Brown,  Miss  Lestbold,  Miss  Sieroty 
and  Miss  Ruth  Heany. 

Mrs.  Charles  Corbet,  a  pupil  of  Mrs.  A.  F.  Bridge, 
appeared  in  a  program  recently  given  at  the  Century 
Club  together  with  Marion  De  Guerre  Steward,  pianist. 
The  program  was  as  follows:  Ballade,  Op.  24  (Grieg), 
Marion  DeGuerre  Steward;  (a)  Gavotte  from  Manon 
(Massenet),  (b)  The  Snow  Drop  (Gretchaninoff),  (c) 
Je  Pense  a  Toi  iGramm),  Mrs.  Charles  Corbet,  Mrs 
S.  H.  Beckett  at  the  piano;  (a)  The  Little  Shepherd 
(Debussy),  (b)  Arabesque  No.  2  (Debussy),  (c)  Bar- 
carolle (Glazounow),  (d)  Danse  (Debussy),  Marion 
DeGuerre  Steward;  (a)  Twilight  Dreams  (Sibella), 
(b)  Les  Baisers  (Buzzi  Peccia),  (c)  The  Robin  Song 
(White),  Mrs.  Charles  Corbet. 
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(Continued   from   Page    10.   Col.    4) 
monic   backgrounds.     They  answered   to 
his   vividness  of  rhythm;    his  subtleties 

At  the  end  of  the  first  movement  the 
music-room  rang  with  applause.  On  the 
San  Franciscans  went  with  the  other 
divisions  of  Ravel,  at  every  turn  deepen- 
ing or  broadening  first  impressions, 
touching  the  music  with  that  lite-giving 
tremor  and  flame  which  is  the  vast  differ- 
ence between  vitality  and  inertia.  And 
when  Ravel  bade  them  play  with  mys- 
tery, the  sheer  loveliness  of  the  illusion 
banished  every  other  sensation.  At  the 
end  a  cheering  audience  was  on  its  feet, 
since  clapping  would  not  ■suffice  it.  Not 
since  that  September  afternoon  of  1920 
when  the  unheralded  Londoners  came, 
played  and  conquered,  has  the  Berkshire 
Festival  known  such  sensation.  .\nd 
this  time,  it  was  Americans  from  the 
other  side  of  our  continent  who  had 
wrought  it. 

MARGARET   BRUNTSCH   TO   STAY 

Distinguished  Califorrnia  Prima 

Donna   Contralto   to    Remain 

on     Coast     During     This 

Season 

Margaret  Bruntsch,  the  distinguished 
California  prima  donna  contralto,  who 
for  a  number  of  years  has  conquered  tor 
herself  enviable  artistic  triumphs  in 
Europe  has  decided  to  remain  here  dur- 
ing this  season  and  will  therefore  be 
available  for  concerts.  If  our  music  clubs 
and  managers  are  really  sincere  when 
they  say  that  they  are  eager  to  give 
California  artists  a  chance  to  be  heard 
then  here  is  an  opportunity  for  them  to 
prove  their  sincerity.  Miss  Bruntsch  has 
a  brilliant  record  as  an  operatic  and 
concert  artist  of  European  reputation. 
Her  appearances  since  her  return  here 
have  proved  that  this  reputation  is  based 
upon  so'.id  ground.  Now,  we  do  not  see 
why  an  artist  who  has  gained  distinction 
abroad  should  not  be  recognized  in  her 
own  home,  and  since  this  able  exponent 
Df  vocal  art  has  pleased  the  audiences 
that  have  heard  her  since  her  return,  she 
should  be  accorded  that  cordial  welcome 
which  any  artist  is  entitled  to.  We  shall 
be  glad  to  quote  in  future  issues  some  of 
the  opinions  expressed  regarding  Miss 
Bruntch's  success  by  leading  European 
critics. 


Wager  Swayne  Club  held  its  first 
meeting  of  the  new  season  at  the  studio 
of  Miss  Elizabeth  Simpson  in  Berkeley 
on  Saturday,  October  7.  The  following 
program  was  artistically  interpreted  by 
talented  and  well  prepared  artist-stu- 
dents; Colonial  Song  (Percy  Grainger), 
Miss  Marbel;  Papillons  (Schumann), 
Mrs.  Geo.  Uhl;  Nocturne  D  flat  (Chopin). 
Miss  Maye  CarroU;  Nachtstuecke 
(Schumann),  Mrs,  Scott;  Two  Etudes 
(Chopin).  Berceuse  (Chopin),  Polonaise 
A  flat  (Chopin),  Edwin  Calberg;  Pas- 
torale (Scarlatti),  Nocturne  B  major 
(Chopin),  Country  Garden  (Percy  Gran- 
ger), Miss  Lillian  Frater;  Valse 
(Chopin),  Arabesque  (Debussy),  frelude 
G  minor  (Rachmaninoff),  Miss  Ethel 
Denny;  French  Dances  of  the  17th  and 
18th  Century,  ivuss  Elizabeth  Simpson; 
Hark  Hark  The  Lark!  (Schuhert-Liszt), 
Reflections  in  the  Water  (Debussy),  Al- 
dorado  del  Gracioso  (Ravel),  Miss  Eileen 
Fealy. 

MARGARET  BRUNTSCH 

DRAMATIC  CONTRALTO 
Voice    Proilui-tion — CnKlixh.    French,    Ilnl- 
Inn,    Gerninn    Diction — Concert    Hepertoire 
— Operatic     Conclilnf^.      Stuillo:    :J21     Illfch- 
Innd     Ave.,     Piedmont.      Tel.     Pled.     31)00  J. 

MAISOSCRIPT 

Specialize  in  Ti-anNpoMitlon 

BEATRICE    CLIFFORD 

273  DoiTny  St..  S.  F,    Telephone   >Ik«.  42S«. 

ZHAY  CLARK 

HARl'ISTE 
A^'ith    Chicago    Opera    .\Ksocintion    DurlnjE? 
Seanon    l(!22-l()2:(.     Studio:    IlSl    Filbert    St., 
S»n    F.-nneUcn. 

EDWIN  HUTCHINGS 

Pupil    of   Frank    Monm.     Teneher    of    Plnno. 
studio:  ai.15  Sacramento.    Tel.  Fillmore  (CiSQ 


Joseph  Greven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.    Tel.  Pac.  1856 

PAUL  STEINDORFF 

MASTER   COACH 

ORATORIO— CONCERT— OPERA 

In   All   Languages 

5302   Broadway       ....       Oakland 

Mrs.    William    Steinbach 

VOICE    CULTURE 

Studio: 

002    KOHLER    &    CHASE    BLDG. 

<un    Francisco  Phone:    Kearur   5454 

KURT  VON  GRUDZINSKI 

IIARITOXE    —    VOICE    CI  I.Tl  RE 

.\uthoil%ed    to    T.-ach    >Inie.    Schoen- 

Renc'N    .^Iclhod 

122,'.    Jone»i    St. Tel.    Prospect    CTIi.". 

CORINNE   GOLDSMITH 

TEACHER    OF    PIA.\0 

(PROGRESSIVE    SERIES) 

-VrtlMtlc   .Vcconipanyln^ 

Studio:    lOli   Jordan    Ave. — Tel.    Pac.    Oil 


Slember  of  Federal  Reserve  Sj^stem  and  AMMoelated  Savlnea  Uanka  of  San  KrnnclM 

The  San  Francisco  Savings  and  Loan  Society 


(THE    SAN    FRANCISCO    BANK) 
526  California   Street.  Sao   Frnoctaco,   Cal. 


COIUMERCIAI. 


MISSION   BRANCH,  Mission  and  21at  Streets 

PARK-PRESIDIO    DISTRICT    BRANCH,    Clement    St.    and    7th    Ave. 

MAIGUT  STREET  BRANCH,   Halght  and   Belvedere   Streets 

JUNE  30th,  1922 
Assets  ..........  »7«,I70.I77.IK 

Deposits        ..........  72,470,177.18 

Capital   Actually   Paid   Up         .......  1,000.000.00 

Reserve    and   Contingent    Funds  ......  2,700,000.00 

Employees'     Pension     Fund     .......  3S5,»84.(J1 

OFFICERS — JOHN  A.  BUCK.  President:  GEO.  TOURNY,  Vice-President  and 
Manager;  A.  H.  R.  SCHMIDT.  Vice-President  and  Cashier;  E.  T.  KRUSE  Vice- 
President;  A.  H.  MULLER.  Secretary;  WM.  D.  NEWHOUSB.  Assistant  Secretary 
WILLIAM  HERRMANN,  GEO.  SCHAMMEL,  G.  A.  BELCHER.  R  A  LAUENSTEIN' 
H.  H.  HERZER  and  H.  P.  MAYNARD.  Assistant  Cashiers;  L.  C.  KOSTER  Man- 
ager Mission  Branch;  W.  C.  HEYER.  Manager  Park-Presidio  District  Branch- 
O.   F.  PAULSEN.   Manager   Halght  Street  Branch. 

BOARD  OF  DIRECTORS — JOHN  A.  BUCK,  GEO.  TOURNY,  B  T  KRUSE 
A.  H.  R.  SCHMIDT.  I.  N.  WALTER.  HUGH  GOODFBLLOW,  E.  N  VAN  BERGEN 
ROBERT     DOLLAR,     C.     W.     DOANE.    L.     S.     SHERMAN,     WALTER     A.      HAAs' 

GOODFBLLOW,    EELLS,   MOORE   &   ORRICK,   General   Attorneys 
A    dividend    to    depositors    of    FOUR    AND    ONE-QUARTER     (Hi)     per    cent    per 

annum    was    declared    for    tlie    si.\    niontlis    ending   June    30th,    1922 


Evelyn  Sresovich  Ware 


ELLEN  EDWARDS 

Enellxh  PianLst,  Pupil  of  Ilusoni — Solo 
and  .Vcconipnniment,  Stndio  :<i:t4  lllh  \v., 
Oakland.     Tel.    Merrllt    41117. 

Joseph  George  Jacobson 

PI.*NO 
2H.t.1   Sacramento   St.        Phone   Fillmore  348 


ALMA  SCHMIDT-KENNEDY       ROSE  RELDA  CAILLEAU 


PI.\MST 

Sludloi  L-SS?  Eurlid  Avenue,  Berkeley, 
riione     llerkeley     (ilHMt. 

MRS.  ZAY  RECTOR  BEVITT 

PIANO    and    HARMONY 

Institute  ot  Music  of  San  Francisco, 
Kohler  &  Chase  BIdg.    Tel.  Kearny  5454. 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

i,0.-,  Kohler  &  Chase  Hid.       Tel.  Sutter  73s; 

DOMENICO  BRESCIA 

VOICE    SPECIALIST —    CO>IPOSITIO\ 
studio,  ({Oa-OU4    KOHI.t:R   ,V    CHASE    Ul.Uti. 
Phone    Kearny    .■>4.'i4 

MRS.    CHARLES     POULTEH. 

»(>PRA.\0  St.  Andrews  Cburcb 
Voice  Culture.  Piano.  5SS  27lh  St.,  Oak- 
land. Tel.  :07».  Kohler  &:  Chase  Bids., 
Wednewdnys    Tel.    Kearny    ■'i4r,4. 

ROSCOE  WARREN  LUCY 

PI.\NIST   AND    TEACHER 
llesldenee  and   Studio.  «12.S   Hlllesasa   Ave., 
Oakland.   Tel.   Piedmont  S005. 

MARION  RAMON  WILSON 

D.tVM.lTlC  CONTRALTO 
Opera    SuccesNcs    in    Europe;    Concert    Siic- 
ce««es  in   America.   Addren.s   ISOl    Californin 
St..  San  FranciMCo.  Telephone  P.-osnc-'  :'t!'i't 

Marv  Coonan  McCrea 

TEACHER  OF   SINGING 

Studio  :W  tjianney  lluildiou;.  :t7(t  Sutter  St. 
Tel.    Houglns    42.1.1.    lies.    Tel.    Xearny    2.illl 

MRS.  A.  F.  BRIDGE 


ADCLE     ULMAN 

TEACHER    OF    VOICE    AND    PIANO 

Studio    ITS    Commonwealth    Ave. 
Telephone    Pacific    ",:', 

ELSIE  COOK  HUGHES 

Announces  the  opening  of  her  new  Resi- 
dence Studio,  Clstrk  .Apts.,  .\pt.  28 — 13S 
Hyde  St..  San  Francisco.  Phone  Prospect 
II0»1.  Fridays.  U02  Kohler  Jc  Chase  BldR. 
Kearny   .'',4.*'>4. 

MME.  ISABELLE  MARKS 

CONTRALTO 


ACHILLE  L.  ARTIGUES 

GRADL.VTE     OF     SCHOL.A     C.\NTORUM. 

PARIS 

ORGANIST       ST.       MARY'S       CATHEDRAL 

Piano    Department.    Hamlin    School 
Oricnn  and  Piano.  A  rriilaca  Musical  Colleire 


BEATRICE  CLIFFORD  LOIS  STILSON  MILLER 


Teacher  of  Piano  and  Oreau 

-Accompanist— 272    Downey   St.,    S.    F.     Tel. 
Marl;..!    t2SS ^^^ 

FERDINAND  STARK 

Director    St.    Francis    Hotel    Orchestra 

Violin    Instruction 

Studio:    St.    Francis    Hotel 

Tel.    Douglas    loot) 


nallc   Soprano— Soloist   Fourth   Chu 
of    Christ.     Scientist — Vocal     Instruction — 
Studio  sn-12  Clay   St.    Tel.   Pac.  7(111. 

Large  StutJio  Beautifully  Furnished 

To  Snl>let  Part  Time  at  Reasonable  Rent 
— Stelnway  Grand  Plnno— Violin  or  Piano 
Teacher  Preferred — References.  Telephone 
Rranklln    4.'i)2. 


Opera    Comlque,    Paris 

Studio:     3107   Washlnston    Street 

Phone   Fillmore   1H47 

SIGMUND  BEEL 

Pilaster    Classes    for    Violin 

Studio    Building,    i:!7;l    Post    Street 

Tel.    Prospect    7.17 

Ada  Clement  Music  School 

.VESTIIF.TIC     DANCIXt;     DEI'VRTMENT 

Insehort;     Lacour- Torrup 

;i4:<5   Sacramento   St.        Phone   Fillmore  SIIS 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
TtMU-her  of  SlnsiiiK.    32   Lorefta   Ave^   Plr.l 
mnut.      Tel.   Piedmont   304.      Mon.,   Kohlef    A 
t'hn^f   ni«1g..   *i.   F.      Telei^lione   Kenrnx    B-.-t 

Brandt's  Conservatory  of  Mtsic 

2211    SCOTT   ST..    Bet.   Clay   A   ^Vaiililn        .n 

>[r.    Noah     Drandt.    Vlnllo 
Mrw.     Nonh     Brnndt.    IMono 

HELEN  COLBURN  HEATH 

Soprano  Soloist.  Temple  Emanu  El.  Con- 
cert and  Church  Work.  Vocal  Instruc- 
tion.      2ri:i!l     Clay     St,     Phone     West     4Sno. 

JULIAN  R.  WAYBUR 

TEACHKU    OF    THE    PIANOPOKTE 
Teacliing    Methods    a    Speeialfy 

Address       all        communications       to       2903 

Dwig-ht    Way,    Berkeley 
Telephone    Berkeley    4.''.S9 

MR.  &  MRS.  GEO.  KRUGER 

MITISTIC 

riVNO    INSTRCCTION 

Studio:    ^01  :i  Ivubler  A:  Chase  BIdg. 

Telephone   Kearny   .■;4.'i4 

Res.   Tel.   Dayvlew  4104 

EVA  GARCIA 

CONCERT  PIANIST,  .ACCOMP-VNIST 
AND   TE.\CHER 

Studio:  4111«  Piedmont   Ave.  Tel.  Pied.  2730, 

Residence:    4ir,2    Hotye    St..    Oakland 
Tel.    Pied.   34112 

RENA  LAZELLE 

SOPRANO     SOLOIST     .VND     TEACHER 

Ada   Clement   Music   School 
31S.1   Sacramento   St,  San    PiancLsco 

ARTUR  ARGIEWICZ 

Violinist  and  Teacher 

Head    of    Violin    Department    .Vda    Clement 

Music    School 

■.UXr,   Sacramento    St..    San    Francisco 

RUTH  DEGNAN 

PUPIL    OF    OTAOOMO     AND    MME. 

MINKOWSKI 

TEACHER    OF    VOICE 

2t2S  Pine  St-  Tel.  West  7012 

TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  821L' 


SUZANNE    PASMORE    BROOKS 
506  Kohler  &  Chase  BIdg. 


MI5S  EDITrt   CAUBU 
376  Sutter  Street  Phone  Douglas  269 


HENRIK     GJERDRUM 

2321  Jackson  St.         Phone  Fillmore  3256 

MRS.   JANET    ROWAN    HALE 

901    Powell  St.  Phone   Kearny  2930 

OLGA   BLOCK    BARRETT 
2626  Lyon  Street  Phone  West  1307 

MISS     MAR. ON     FRAZER 
1819  California  St.  Tel,  Prosp    3208 

J.    B.   ATWOOD 

2111    Channing    Way,    Berkeley,    Cal. 

MISS    LORRAINE    EWING 
833  Ashbury  St,  Phone  Park  1974 

MARJORIE    E,    YOUNG 

1363  Grove  St.  Tel.  West  4571 

MRS.  H.  I.  KRICK 
479    Forest   St..   Oakland.   Tel.  Pied.   3554 

MARGARET    WHITE    COXON 
149  Rone  Av.,  Ofi"iil:ll!;i       Pi.Mll..>llt  1G0S-W 


MACKEN.-'lE  GORDON 

2S32  Jackson  Street  Phone  West  467 

MISS    ELSIE  INGHAM 

Phone   Prospect  5824  1040   Bush  Street 


MARY    ALVERTA    MORSE 

-Ul  Spruce  Street  Paciflc  1670 


ANTOINE    DE    VALLY 

2201  .Scolt   St.  Phone  West   1347 


ANDRE   FERRIER 
1470  Washington  St.      Tel.  Franklin  3322 


EULA    GRANDBERRY 
725   Pine   St.  Tel.   Garfield   2490 


PEARL   HOSSACK   WHITCOMB 
1005  Kohler  &  Chase  BIdg.      Tel.  K.  5454 


OTTO   RAUHUT 

357  Arguello  Blvd.         Phone  Paciflc  356j 


HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 


ARTHUR   CONRADI 
906  Kohler  &  Chase  BIdg.  Tol.  Kearny  5454 


EMIL    HAHL 
P.es.:   2756  Baker  St.  Tel.:   Fill.  2391 


SIR    HENRY    HEYMAN 

434  Spruce  St.  Tel.  Fillmore  113 


REED    AND    .IIOl'THPIECE    MAKER 


LOUIS   J.    PAQUET 

7,'!!i   Mission  St.  Sutter  6356 
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ROSALIE  HOUSMAN  SONGS 

on  the   Programs  of   Distinguished   American   Artists 

Published  by 

G.   SCHIRMER,  JOHN    CHURChi    CO.,   THE    BOSTON    MUSIC   COMPANY, 

THE   COMPOSERS'    MUSIC  CORPORATION 

Songs  for  All   Voices,   New   Publications  of  the  Composers*   Music   Corporation 

THE  CRY  OF  THE  ORIENT  TOMORROW 

THE  FOREST  OF  DREAMS 

A  CYCLE  OF  SIX— SONGS  OF  THE  LITTLE  DAYS 

For  Sale  at  the  Leading  Music  Houses 


THE  LITTLE  HANON.  By  Roht.  J.  King 

A  new  nork  pattrrncd  after  »hi>««!  eonlained  in  the  famouK  "Hnnon  VIrtunno 
I'lanUt."  It  Nhould  Nerve  the  Hanie  purpoHe  for  the  coni|iur)itlve  beginner  thnt 
the  loreer   one  hnN  ho  NuereHKfullr  ncconiplUhed  for  the  mope  ndvaneed. 

Cheerfully  sent  for  inspection  to  anyone. 
HENRY  GROBE,     135-153  Kearny   Street. 

Reprcscnlali7r  for  the  Clayton  F.  Stiiifiiiy  Piiblicalions. 


MAUD  G.  McFAUL 

ACCOMPAMST 

1128  Cheatnut   Street 

Telephone    Proitpeet    4032 


JOHN  WHITCOMB  NASH 

VOCAL    CULTURE 
rtifit   pupIlN   nvaUnhle   for   all   oeenMlonn 
I  Kohler  ,1  Chaae   BIdgr.  Kearnr  'IIIDI 


Caiirorrvja 


SW    h-n  WCISCO.   <  AI.II'OItM  A 

GRAND  CONCERT 

SIM>,\1      M<>UM_\<i.     (X'TOIIKK     FIFTKHXTH 
Klevi'ii     O'clock 

SEVERI 

ConiliKlliiK 

((RCHHSTR  A     <)i'    KlFTl 

Soloint 

GEORGE:    KRUGKR 

■■Innlxt 

Cnncerin    In    A     Minor 

GrIeK 


Qonstance  'Alexandre 

Mezzo  Soprano 

Pupils  Accepted 

Inquiries  made  at 

801  Kohler  &  Chase  Bldg. 

Phone  Kearny  5454 


ELIZABETH  SIMPSON,  Piano 

Cndomed    by   AVager    Swayne 

Special   Normal   Course   for   Teachers,   based  on   Swayne 

Principles 

Stiidion    807    Kohler    S:    Chnwe    Bldf;. 

•2r,isy^    Etna    St..    Berkeley.    Phone    Berkeley    1310 


PAUL  ASH 

a/iJ  his 

SYNCO  -  SYMPHONISTS 
An    Orchestra   of  Soloists 

FEATURING    CLASSICS    AND 

MODERN    LIGHT    MUSIC    IN 

A  NOVEL  AND  DISTINCTIVE 

STYLE 

Hear  them  nt   the 

GRANADA 


SCHUMANN-HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


A  Quality,  NOT  a  Quantity  Product 

PIANO 

Quantity  Production  Has  Never  Been  the 

Aim  of  the  Makers  of  the  Mason  &  HamHn 

Piano 


The  Violins  of  Stradivari,  the  Canvases  of  Michelangelo,  and  Rubens,  the  Statu- 
ary  of   Rodin   are   famous  for  their  greater  beauty,  not  for  their  quantity. 

Mason  &  Hamlin  Pianos  are  more  painstakingly,  more  conscientiously  built  than 
any  in  the  world,  and  never  has  the  question  of  quantity  production  been  permitted  to 
intrude.  Instead  each  piano  is  an  individual  product,  in  the  making  of  which  is  centered 
the  ideals  and  traditions  of  generations. 

The  Result-THE  MOST  COSTLY  AND  BEAUTIFUL  PIANO  IN  THE  WORLD 
Our  Stock  is  Now  Most  Complete.  We  Invite  a  Most  Critical  Test. 
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VICTOR    TALKING    MACHINES 
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-MASON  AND  HAMUN  PIANOS- 


Oakland — 1209    Washington    Street 

San  Jose — 99   South  First 
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PRICE  10  CENTS 


TWELVE  EDUCATIONAL  SYMPHONY  ORCHESTRA  CONCERTS 

People's  Symphony  Association  of  San   Francisco,  with  Alexander   Saslavsky  as   Conductor,  An- 
nounces Twelve  Educational  Concerts  to  be  Given  on  Sunday  Mornings  at  a  Place  to  be 
Announced   Later — Lectures   on   Orchestra   Instruments  and   Compositions  to  be 
Features — Prominent  Music  Patrons   Guarantee   Expenses 


A  number  of  men  who  are  interested  in  tlie  develop- 
ment of  an  appreciation,  and  a  knowledge  of  symphony 
music,  have  organized  under  the  name  of  the  People's 
Symphony  Association  of  San  Francisco  to  give  a  series 
of  educational  concerts  during  the  coming  season. 

There  are,  in  every  symphony  audience,  a  large  pro- 
portion of  the  auditors  who  are  unable  to  distinguish 
in  the  mass  of  tone  the  quality  and  individuality  of  the 
various  instruments,  and  they  do  not  recognize  as  they 
come  along  the  themes  upon  which  the  composition  is 
built. 

It  is  to  promote  an  analytical  study  of  symphonic 
music  that  a  series  of  twelve  concerts  will  be  given 
under  the  leadership  of  Mr.  Alexander  Saslavsky,  the 
eminent  violinist  and  conductor.  Mr.  Saslavsky  was 
concert    master    and    assistant    conductor    of   the    New 


being  in  competition  with,  but  rather  as  supplementary, 
to  the  concerts  of  the  San  Francisco  Symphony  Orches- 
tra. Tliat  the  two  are  in  harmony  is  indicated  by  the 
fact  that  five  or  six  of  the  San  Francisco  Symphony 
Board  tf  Governors  are  subscribers  to  the  People's 
Symphony. 

The  hour  and  day  on  which  the  concerts  will  be 
given  have  not  been  definitely  decided  upon,  but  will 
probably  be  11  o'clock  Sunday  mornings,  two  concerts 
per  month,  twelve  concerts  in  the  series. 

The  price  will  be  very  low  so  that  students,  school 
children  and  people  of  moderate  means  may  attend. 

Following  are  the  guarantors;  O.  K.  Gushing,  W.  H. 
Leahy.  L.  W.  Buck,  F.  R.  Sherman,  E.  A.  Julian,  Jos. 
Durney,  Louis  Vetter.  W.  H.  Bliss,  P.  A.  Jordan,  A.  de 
Ropp,    Lindsay    Scrutton,    H.    C.    James,    J.    B.    Farish, 


The    DlNtlnKiilnhefl    .\ii 


\.\NA   I.Ol'lSE  I>\VI1> 
Harp    Virtaonn.    n  h<>    Hn: 


York  Symphony  Orchestra  for  over  twenty  years.  He 
has  gained  his  exceptional  experience  in  symphonic 
music  under  most  of  the  great  conductors  of  modern 
times,  both  in  Europe  and  America,  among  them  be- 
ing Suk,  Tschaikowsky.  Gericks,  Han  Richter,  Pauer, 
Fuchs,  Seidl,  Damrosch,  Fritz  Schee!,  Richard  Strauss, 
Von  Schuch,  Mancinelli  and  Weingartner. 

At  each  concert  he  will  discuss  briefly  the  themes 
in  the  various  compositions  to  be  played,  and  illustra- 
tions will  be  given  by  the  instruments  that  will  later 
enunciate  them.  This  will  enable  the  listener  to  recog- 
nize not  only  the  theme  but  also  the  individual  instru- 
ment when  the  composition  is  played  in  its  entirety. 

This  project  is  started  purely  to  promote  a  knowledge 
of  symphony  music.    It  is  not  intended  in  any  way  as 


Joseph  D.  Redding,  M.  C.  Threlkeld,  D.  L.  McKay,  P.  J. 
Walker,  F.  A.  Denicke,  J.  B.  Havre,  Walton  N.  Moore, 
H.  H.  Webb,  Geo.  T.  Cook,  R.  W.  Davis,  C.  H.  Crocker, 
Chas.  H.  Kendrlck,  James  F.  Leahy,  Aimer  M.  Newhall, 
Elmer  H.  Cox,  J.  B.  Levison,  Wm.  M.  Abbott,  Rildolph 
Spreckels,  Chas.  Farquharson,  Paul  H.  Fretz,  C.  W.  C. 
Deering,  John  H.  McKenzie,  R.  L.  Rose,  Merle  B.  Moon, 
C.  H.  Bentley.  R.  I.  Bentley,  George  Klink,  W.  H. 
Crocker,  Templeton  Crocker,  Leslie  Hills,  E.  T.  Ford, 
Geo.  Tourney,  Andrew  Mahoney,  J.  D.  Grant,  Edward 
Hohfeld,  R.  C.  Newell.  The  directors  will  be  selected 
from  the  above  list.  Additional  subscriptions  will  be 
welcomed  from  any  pub'ic-spirited  citizens  to  whom  the 
cnterprif^e  appeals. 


From  the  enthusiasm  with  which  the  idea  has  been 
received  by  musicians  who  know  of  the  importance  of 
such  an  educational  course,  and  others  who  feel  the 
need  personally,  it  is  predicted  that  the  project  will  be 
received  with  great  interest  by  the  general  public. 

Lectures  have  been  given  in  the  past  with  piano  illus- 
trations supplementary  to  the  symphony  season,  but 
these,  while  excellent  in  their  way,  do  not  serve  to 
familiarize  the  public  with  the  tone  quality  and  indi- 
viduality of  the  orchestral  instruments. 

There  are  many  who  do  not  distinguish  readily  be- 
tween the  oboe  and  the  clarinet,  the  viola  and  the 
violin,  or  the  higher  tones  of  the  bassoon  as  compared 
with  the  French  horn,  or  the  trumpet  from  the  cornet, 
and  as  for  the  English  horn,  which  is  a  double  reed 
instrument  a  little  larger  than  the  oboe,  the  remark 
of  one  of  the  Board  of  Governors  of  an  Eastern  sym- 
phony orchestra  when  the  purchase  of  an  English  horn 
was  up  for  consideration  will  illustrate.  This  gentle- 
man, who  was  a  close  observer  of  the  fluctuations  of 
foreign  exchange,  volunteered  a  suggestion  that  they 
should  buy  a  French  horn  instead  of  an  English  horn 
because  the  franc  was  selling  at  a  much  greater  dis- 
count that  day  than  the  English  pound. 


MATZENAUER    RECEIVES  GREAT  OVATION 

Distinguished   Diva  Sings  Before  Crowded   House — Over 

Hundred  Being  Accomodated  on  the  Stage — and 

Scores  Brilliant  Personal  Triumph 

BY  ALFRED  IV1ETZGER    • 

The  Plaza  Theatre  was  crowded  to  the  doors  on  Tues- 
day evening.  October  17,  when  Mme.  Margaret  Mat- 
zenauer  gave  the  first  of  two  San  Francisco  concerts 
under  the  direction  of  Jessica  Colbert.  Hundreds  were 
unable  to  gain  admission  and  many  found  seats  on  the 
stage.  During  the  course  of  the  evening  the  distin- 
guished prima  dona  contralto  scored  such  a  decided 
artistic  and  personal  triumph  that  many  people  went 
to  the  box  office  during  intermission  to  purchase  tickets 
for  the  second  concert  which  will  take  place  next  Tues- 
day evening.  There  is  no  doubt  in  our  mind  but  that 
the  spontsueous  ovation  acr-orded  Mme,  Matzenauer  on 
this  occasion  was  not  only  a  tribute  to  her  art,  !?ut  in- 
cluded a  protest  against  the  six  months'  persecution 
waged  against  this  distinguished  artist  by  certain  mem- 
bers of  the  press,  who  for  the  sake  of  a  mistaken  idea 
as  to  what  constitutes  popular  news  do  not  think  it 
wrong  to  act  as  human  bloodhounds  and  character  as- 
sassins. We  wonder  how  long  it  will  take  the  daily 
press  to  discover  that  the  American  public  is  too  chiv- 
alrous by  nature  to  watch  without  resentment  the  con- 
certed efforts  of  a  powerful  press  to  torture  the  tiner 
feelings  of  a  woman,  just  because  she  happens  to  depend 
upon  the  public  for  her  artistic  success. 

We  found  Mme.  Matzenauer  greatly  improved  in  the 
matter  of  the  expressions  of  finer  sentiments.  She  is 
also  paying  stricter  attention  to  the  covering  of  certain 
tones  and  to  the  shading  of  certain  poetic  phrases.  Whi'e 
her  voice  shows  in  many  instances  greater  flexibility 
and  pliancy  than  was  the  case  on  previous  occasions, 
we  find  still  considerable  room  for  improvement  sp^'- 
cially  in  the  evenness  of  the  various  positions  of  the 
voice  and  also  the  quality  of  the  higher  tones.  While 
the  voice  regarding  its  volume  and  range  is  surely  an 
astounding  organ,  it  requires  a  certain  "smoothing-out" 
process  as  it  were.  But  there  are  so  many  praiseworthy 
features  in  Mme.  Matzenauer's  art  that  it  would  be  un- 
fair to  dwe'.l  too  long  upon  the  few  unpleasant  features 
of  the  performance. 

Mme.  Matzenauer,  too.  has  adopted  the  custom  of 
singing  German  songs  in  English,  and  everyone  who  has 
the  popularization  of  music  at  heart  will  greet  this  new 
idea  with  pleasure.  But  as  long  as  an  artist  makes  up 
his  or  her  mind  to  sing  songs  in  English,  EVERY  NUM- 
BER ON  THE  PROGRAM  should  be  sung  in  English. 
To  sing  only  German  songs  in  English  may  be  a  con- 
cession to  a  scattered  prejudice  still  retained  from  the 
war,  but  does  not  prove  the  artist  thorough'y  American- 
ized to  convince  corcert-goers  that  singing  in  English  is 
a  concession  to  the  American  people's  right  to  hear  its 
native  toLgue,  like  any  other  people  in  the  world.  The 
Pacific  Coast  Musical  Review  wants  EVERY  SONG  and 
EVERY  OPERA  sung  in  GOOD  ENGLISH  when  an 
artist  is  able  to  ENUNCIATE  English  so  that  it  can  be 
understood  thoroughly. 

Particular  enthusiasm  was  aroused  through  the  group 
of  German  songs  which  Mme.  Matzenauer  sang  with 
that  fervor  and  intellectuality  which  has  made  her  fa- 
mous. It  is  impossib'e  to  imagine  fine  emotional  senti- 
ments interpreted  witii  greater  sincerity  or  effect  than 
Mme.  Matzenauer  succeeded  in  doing  on  this  occasion. 
She  put  her  whole  soul  into  her  work  and  carried  her 
audience  along  with  her.  In  the  French  songs  she  intro- 
duced a  certain  graceful  delicacy  that  was  in  accord 
with  the  characteristic  school  to  which  they  belong.  We 
were  pleased  to  note  two  arrangements  by  La  Forge, 
but  would  have  liked  to  hear  more  of  his  compositions 
on  the  program.  By  the  way  the  opening  and  closing 
group  of  the  program  was  not  in  artistic  harmony  with 
the  second  and  fourth  group.  Nevertheless  Mme.  Mat- 
zenauer holds  her  position  among  the  most  distinguished 
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The  Tho-Art  plays  accompaniments 
sublimely 

It  can  also  be  played  by  hand,juS  like  any  piano 


The  Steinway 
Duo-Art  Piano 

Just  'what  is  it? 


WE  consider  the  Steinway  Duo- 
Art  Piano  to  be  the  greatest — 
the  most  wonderful  piano  the  world 
has  ever  known. 

In  the  first  place  it  is  a  magnificent 
piano,  unequalled  in  tone,  in  action,  in 
physical  beauty.  Secondly,  it  is  an  im- 
proved Pianola — a  "player-piano"  fiar 
you  to  play  with  ordinary  88-note  music- 
rolls.  As  such,  it  infinitely  surpasses 
anything  hitherto  known  among  instru- 
ments of  this  type. 

And  greatest  of  all— it  is  a  Reproduc- 
ing Piano  of  truly  miraculous  power.  By 
means  of  special  music-rolls,  made  by 
pianists  while  playing  a  wonderful 
recordingpmno,  it  reproduces  their  actu- 
al performances  with  absolute  fidelity. 
Every  phrase,every  nuance,  every  subtle 
shade  of  tone  and  tempo,  every  touch 
of  foot  to  pedal  is  reproduced. 

Paderewski  today  makes  rolls  ex- 
clusively for  the  Duo-Art.  So  also  do 
Bauer,  Cortot,  Hofmann,  Rubenstein, 
Gabrilowitsch,  Busoni,  Grainger,  Ganz, 


Friedheim,  Schmitz,  Leginska,  La 
Forge,  and  scores  of  other  great  musi- 
cians. The  Duo-Art  roster  is,  in  fact, 
a  roll-call  of  practically  all  the  mighti- 
est pianists  of  this  age.  This  is  indeed 
a  glorious  tribute  to  a  glorious  repro- 
ducing instrument. 

Notice  the  emphasis  upon  the  fact 
that  these  artists  today  make  reproduc- 
ing rolls  exclusively  for  the  Duo- Art. 
Moreover,  their  Duo-Art  rolls  are  the 
only  American  rolls  that  represent  their 
own  exact,  authentic  playing — that  have 
been  edited  by  no  one  except  themselves. 

The  Duo- Art  may  now  be  had  with 
motor  either  self-enclosed  or  in  detached 
box  to  be  placed  in  some  other  room, 
as  you  prefer. 

The  Duo-Art  comes  enshrined  in 
the  Weber,  Steele,  Wheelock,  Stroud 
and  Aeolian  pianofortes,  as  well  as  in 
the  immortal  Steinway. 

Come  in  and  ask  to  hear  this  glori- 
ous musical  instrument.  Make  it  a  point 
to  come  in  and  hear  it. 


Sherman  May  &  Co. 

CALIFORNIA 

San  Francisco        Oakland        SacramenM 

Stockton       Fresno       San  Jose 

OREGON— Portland 

WASHINGTON 

Seattle     Tacoma    Spokane 


George  Edwards 

Organist    First    Unitarian    Churcll 

Piano,   Organ   and   Composition 

Residence    Studio,    2230     9th    Ave. 

Telephone  Sunset  4368 


OLIVER  WALLACE 

ORGANIST-COMPOSER 
San  Francisco 

Opens  Largest  Hope-Jones- Wurlitzer  Built 
in  America  at  the 

GRANADA  THEATER 

Announces 
Sunday  Morning  Organ  Recitals 


Arrillaga  Musical  College 

V.    de    Arrlllnea.    Director 
A.   L..  ArtlBuea,  Pres.:   LooU  Alesrla.  Vlce-Prea. 
Unexcelled  Incllltlea  for  the  •tnd}'  of  mnsle  In  all 
Ita  brnnchea.     Larse  Pipe  Or^an.     Recital   Hall. 

2315  JACKSON    STREET 
San   Franclaco,  Cal.  Phone  We.t   4737 


Msuining  School  of  Music 

JOHN    C.  MANNING.  Director 
WoNhlneton     Street  Telephone    Flllraoi 


DOUGLAS  SOULE-Pianist 

ADVANCED     PUPILS     ACCEPTED 
Papll  ot  Mme.  V.  Stepnnoir   (Berlin),  M.  SleTcklne. 
and    E.    Robert    Schmltt:    (New    York).    Stndio:    1005 
Kohlcr  &   Chaxe   BldB.,  Wed.  *   Sat.   MorninK".    Tel. 
Kenrny   r>4.'V4. 


OAKLAND  CONSERVATORY 
OF  MUSIC 

1329    Madison   St.,   Cor.    14th,   Oakland,    Calif. 
ADOLF   GREGORY,   Director 


Miss  Elizabeth  Westgate 

Teacher  ot  Piano.  Orf^an.  Harmonj.  Orsnnlst  and  Mnalcal 
Director  of  Flmt  Prcuhyterlan  Charch,  Alameda.  Home 
Stndio:  1117  PARU  STREET,  AI>AMEDA.  Telephone  Ala- 
„,^dii  155.  Thnradaya,  Merrlman  Sohool,  5D7  Eldorado  Ave 
Oakhmd.    Tclcpkone  Pledmomt  2T7<h. 


MAX  WILLIBALD  SCHMIDT 

ARTIST 

VIOLIN     MAKER     AND     REP.\IRER 

Hlshext    Grade    Professional    Work    Absolutelj' 

Gunranted — Appraiser    o(    Instrnmcnts 

Finest   Hand   Made   Inslramcnts 

Atelier:    Room    2:i.    102S    Market    Street,    next    to 

Granada  Theatre,   San   Francisco.  California 


Teach 
Ine.     2 

LILLIAN   BIRMINGHAM 

Contmlto 
pr  of  SlTiE^lng.     Complete  Course   of  Operatic 
730    Pierce    St.     Tel.    FUlmore    4.553. 

Train- 

MME.  S.  P.  MARRACCI 

ITALIAN  VOCAL  TEACHER 
Former    Prima   Donna   with   Caruso    and    Tetrazzini 
— Endorsed    by    BoncJ.     Coaches   pupils   vocally   and 
in   Dramatic   Deportment — Italian.   English,   French 
and  Spanish   spoken. 
Studio— 404     Columbus     Ave^    Phone     Garfleld     227« 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN   JOSE,   CAL. 

Confers   Deerrees  Avrards    Certificates 

For    Particulars   apply    to    Slater   Superior 

Alexander  Saslavsky— Violinist 

Director    Saslavsky    Chamber    Music    Srclety 

Will  Accept  a  Few  Talented  Pupils.  Studio:  1002  Kohler 
&   Chase  Bldg.   Tel.  Kearny   5454. 

Dominican  College  School  of  Music 

SAN    RAFAEI-,    CALIFORNIA 
Music    Courses    Thorough     and     ProfcresslTC 
Public     School     Music.     Accredited     Diploma 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.  B.  Pnsmore — Studlosi  Suite  n06  Kohler  <K  Chase  DIdR., 
S.  F.;  2S30  Colleice  AVe.,  Berkeley.  Residence  201  Alva- 
rado    Road.    Berkeley.  

MISS  DOROTHEA  MANSFELDT 

PrepnrlnE   Teacher   for 

MRS.   OSCAR   MANSFELDT,  Pianist 

2015  Broderlck   St„  near   Clay  Telephone   FUlmore  314 

JACK  HILLMAN  Baritone 

BHEATH — VOICE — LIFE 
600    Kohler    *    Chase    BldE-    Kenrny    .M.Vi 
Realdence    1106    Boah    St..   Franklin   5068. 


ELFRIEDA  WYNNE 


Prima  Don 


-Tea Che 


French,   Italian,  ElngliNh,   Gcrninn 

Diction,  Interprc 
By  Appointnieut 
Vvnilable   for  Concerts*.   RccitaU 
:    LK    GEARY UiT,    GEARY    STREET 


WALLACE  A.  SABIN 

Oreanlat  Temple  Emann  El,  Flrat  Church  of  ChrUI  Sci- 
entist. Director  Lorins  Club.  S.  F..  U'ed..  1617  Cnllfornia 
St..  Phone  Franklin  2603;  Sat..  First  Christian  Science 
Chnrch.  Phone  Franklin  1307;  Rea.  stodlo.  3142  Lenlaton 
Ave..    Berkeley.    Phone    Piedmont    242S. 

JANE  SARGENT  SANDS 


The  College  of  the  Holy  Names 

Lake  Merritt,  Oakland 

Coniiilete    Conservatory     Course — Piano.    Harp,    Violin. 

'Cello.    Voice.    Counterpoint.    Harmony.    History 

LINCOLN  S.  BATCHELDER 

PIANIST — ACCOMPANIST 
Member    ITnlverslty    Extension    Faculty 


Studio:    827    Shrader    »■* 


Phone    Park    1005 


DOROTHY  PASMORE 

COIVCERT    CEI.I.IST 
After   three  years*  absence  will  remain   In   San   Francisco 
this    senson.       S.    F.     Studio— 171.1    Vallejo     St.       Berkeley 
Studio — 2725    DiTlEht    Way.       Res.    Tel. — Berkeley    i73r,J. 

MR.  and  MRS.  GIACOMO  MINKOWSKI 


Rivoli  Opera  House 


Market  at  Sei 

Matinees 

"The 

dear  old 

dead 

old   Tiv- 

oil    days    haTo    | 

been 

ninde   to 

live  a 

ealnand 

have 

stay." 

•  —  Wnr- 

Th  e 

Chronicle.             1 

enth.  Phone  Market  373 

Wednesday    and   Saturday 

FERRIS  HARTMAN 

and 

PAUL  STEINDORFF 

p-CNcnt    the    comic   opera 

"Katinka" 


Best    Seats   «1, 
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TWENTY-SECOND   YEAR 


MUSICIANS  RECOGNIZED  POLITICALLY 


The  Pacific  Coast  Musical  Review,  in  sym- 
pathy with  the  majority  of  the  members  of  the 
musical  profession,  has  not  taken  much  interest 
in  political  matters  in  the  past.  Indeed,  it  used 
to  be  our  fixed  policy  to  entirely  exclude  the 
columns  of  this  publication  from  anything  that 
might  be  regarded  as  participating  in  political 
campaigns,  even  including  refusal  to  accept  ad- 
vertisements from  political  candidates.  But,  while 
wc  still  continue  our  policy  of  exclusion  in  so  far 
as  political  advertisements  are  concerned,  we  feel 
that  the  time  has  come  when  the  musical  pro- 
fession, as  a  matter  of  self-defense,  can  not  re- 
main aloof  from  interesting  itself  in  political 
affairs.  When  every  four  years,  during  the  last 
twelve  years,  efforts  were  made  to  foist  upon 
the  musical  profession  the  yoke  of  an  expensive 
teachers'  license  law,  with  innumerable  oppor- 
tunities for  extorting  money  from  an  already 
burdened  community,  when  the  music  teachers 
of  San  Francisco  and  Los  Angeles  have  been 
oppressed  by  an  unjust  tax,  when  innumerable 
busybodics,  cranks  and  pests  insist  upon  inter- 
fering with  personal  liberties,  no  one  can  tell 
what  may  happen  to  the  musical  profession  in 
case  it  has  no  means  of  defending  itself. 


When  recently  we  mentioned  this  weakness 
of  the  musical  profession  to  Mr.  Frederick  C. 
Porter,  one  of  the  early  enthusiastic  supporters 
of  Friend  Richardson,  the  Republican  candidate 
for  Governor  of  the  State  of  California,  Mr.  Por- 
ter explained  to  us  that  the  only  possible  way 
for  any  individual  or  organization  to  obtain  suf- 
ficient influence  with  those  in  control  of  the  gov- 
ernment to  either  defend  themselves  against 
injurious  laws,  or  to  suggest  and  guide  to  suc- 
cessful culmination  any  laws  of  advantage  to 
them,  or  the  public  in  general,  is  to  take  an 
active  part  in  political  matters,  and  prove  by 
their  strength  and  influence  that  their  standing 
in  the  community  is  sufficient  to  justify  those 
at  the  head  of  the  government  to  pay  attention 
to  their  wishes,  when  they  are  just  and  fair.  And 
upon  explaining  to  Mr.  Porter  the  vastness  of 
the  influence  exercised  in  the  community  by  the 
musical  profession  and  its  following,  i\Ir.  Porter 
made  the  suggestion  to  interest  the  profession 
in  the  campaign  of  Friend  Richardson,  the  Re- 
publican candidate  for  Governor,  and  thus  take 
an  active  part  in  the  political  activities  of  the 
State. 


Since  this  is  the  first  time  that  the  musical 
profession  has  been  recognized  politically,  it  is 
only  fair  that  Mr.  Porter,  in  behalf  of  Friend 
Richardson,  should  be  given  the  opportunity  to 
prove  that  the  support  of  the  musical  profession 
is  such  as  to  form  a  powerful  factor  in  the  elec- 
tion of  important  oflnces  for  city,  state  or  nation. 
And  under  the  guidance  of  Mr.  Porter  the  "Musi- 
cians' Richardson  for  Governor  Club"  was  organ- 
ized with  Frank  Carroll  Giffen  as  President.  Mr, 
Giflfen  was  chosen,  because  he  was  largely  re- 
sponsible for  having  the  teachers'  tax,  imposed 
by  the  City  of  San  Francisco,  rescinded.  For  a 
like  reason  Mrs.  Lillian  Birmingham  was  asked 
to  serve  on  the  Executive  Committee.  Z.  Earl 
Meeker,  President  of  the  Music  Teachers'  Asso- 
ciation of  California;  Vincent  de  Arrillaga, 
Mackenzie  Gordon.  Mrs.  Frederick  Crowe  and 
the  editor  of  the  Pacific  Coast  Musical  Review 
are  also  among  the  members  of  the  Executive 
Committee  of  the  Musicians'  Richardson  for 
Governor  Club.  In  addition  there  are  more  than 
EIGHT  HUNDRED  directors  chosen  from  the 
pedagogical  fraternity  of  the  State  of  California. 


Now,  while  Z.  Earl  Meeker,  as  President  of 
the  Music  Teachers'  Association  of  California: 
Frank  Carroll  Giflfen,  as  President  of  the  San 
Francisco  Music  Teachers'  Association ;  Mrs. 
Lillian    Birmingham,    as    President    of    the    San 
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Francisco  Musical  Club  and  the  California  Fed- 
eration of  Music  Clubs ;  Mrs.  Frederick  Crowe, 
as  President  of  the  Pacific  Musical  Society,  and 
Vincent  de  Arrillaga,  as  President  of  the  Musi- 
cians' Club,  cannot  act  in  their  official  capacity, 
nor  can  they  assume  the  authority  to  speak  for 
the  members  of  the  organizations  of  which  they 
are  the  chosen  heads,  nevertheless  it  is  interest- 
ing to  note  that  they  do,  when  acting  as  the 
heads  of  their  respective  organizations,  represent 
from  ten  to  fifteen  thousand  prominent  musical 
people,  professional  and  otherwise,  in  the  State 
of  California.  The  Music  Teachers'  Association 
of  California  alone  has  eight  hundred  members. 
But  these  eight  hundred  members  have  an  aver- 
age of  ten  pupils  each,  which  means  a  moral 
influence  over  8000  young  people  together  with 
their  parents  and  friends.  The  California  Fed- 
eration of  Music  Clubs,  consisting  of  about  eighty 
music  clubs  in  California,  have  a  combined  mem- 
bership of  about  ten  thousand.  There  are  at 
least  five  thousand  music  teachers  in  California, 
whose  sympathies  are  unquestionably  with  a 
club  that  is  endeavoring  to  give  the  musical  pro- 
fession a  power  capable  to  either  defend  it  against 
injustice  or  enable  it  to  advance  its  cause,  if  it 
be  worthy. 


LET'S  GET  TOGETHER! 

The  Musicians'  Club  of  San  Francisco 
believes  that  all  REPRESENTA- 
TIVE members  of  the  Musical  Pro- 
fession like  to  know  each  other.  There 
is  no  finer  opportunity  to  meet  socially 
than  at  the  handsome  new  Club 
Rooms  at  533  Sutter  Street.  In  order 
to  give  every  reputable  male  musician 
or  music  lover  an  opportunity  to  dis- 
cover the  great  advantages  to  be  de- 
rived from  associating  socially  with 
his  colleagues  the  Musicians'  Club 
has  reduced  its  initiation  fee  from  $25 
to  $10,  which  reduction  is  only  good 
during  thirty  days  from  October  15th 
to  November  15th.  Regular  dues  are 
only  One  Dollar  per  month.  There 
are  also  monthly  club  dinners  and 
other  social  events.  Application 
blanks  may  be  obtained  from  any 
member  of  the  Musicians'  Club,  from 
John  Raith,  Secretary,  1434  Post  St., 
from  Vincent  de  Arrillaga,  President, 
2315  Jackson  St.,  or  from  the  Editor 
of  the  Pacific  Coast  Musical  Review, 
801  Kohler  &  Chase  Building. 

LET'S  GET  TOGETHER! 


The  above  space  is  donated  by  the  Editor 
of  the  Pacific  Coast  Musical  Review  for  the 
good  of  the  cause  of  Music. 


people  in  the  form  of  pupils,  friends  and  sup- 
porters. There  are  in  California  considerably 
more  than  five  thousand  professional  musicians. 
Then  you  may  include  the  music  trade  with  sev- 
eral more  thousands  of  adherents,  subscribers  to 
concerts  and  operas,  members  of  amateur  orches- 
tras, choral  societies  and  music  schools  with  their 
faculties  and  students.  It  is  therefore  surely  a 
moderate  estimate  to  say  that  at  least  ONE 
HUNDRED  AND  FIFTY  THOUSAND  PEO- 
PLE directly  interested  in  music  will  follow  the 
suggestion  of  a  political  club  exclusively  organ- 
ized to  further  the  cause  of  music  in  its  noblest 
aspects.  And  such  a  club  is  the  "Musicians'  Rich- 
ardson for  Governor  Club." 


These  five  thousand  music  teachers  in  Califor- 
nia have  a  following  of  more  than  fifty  thousand 


And  the  beauty  about  this  new  club  is  that  no 
selfish  motives  can  be  ascribed  to  it.  No  offers 
of  any  financial  or  other  character  of  aid  have 
been  made  to  it.  It  is  solely  organized  for  the 
good  of  the  entire  community  without  any  con- 
ditions whatever,  except  to  place  the  musical 
profession  and  public  on  record  as  a  powerful 
element  in  the  political  life  of  the  State.  Regard- 
ing Friend  Richardson's  candidacy  the  editor  of 
the  Pacific  Coast  Musical  Review  personally  is 
decidedly  in  its  favor,  for  nothing  is  more  im- 
portant to  the  musical  profession  than  intelligent 
economy  in  the  conduct  of  the  State's  business 
with  a  logical  reduction  in  taxation.  Mr.  Rich- 
ardson, having  been  State  Treasurer  and  having 
therefore  had  the  finest  kind  of  opportunity  to 
discover  where  the  waste  is  and  where  economy 
can  judiciously  be  practiced,  seems  to  be  the  very 
best  man  to  occupy  the  high  office  of  Governor 
when  everyone  is  anxious  to  see  a  reduction  in 
the  cost  of  living.    As  long  as  high  taxation  is 
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tlie  iirdtT  of  the  day  a  Imver  cost  of  living  is 
almost  impossible.  Therefore  Mr.  Richardson, 
basing  his  campaign  upon  the  sole  principle  of 
economy  and  lowering  of  taxes,  and  possessing 
the  confidence  of  everyone  who  has  had  dealings 
with  him.  and  being  in  a  position  to  keep  hi.s 
word,  because  he  knows  as  Treasurer  where 
judicious  cc(jnomy  can  be  safely  practiced,  seems 
to  us  to  be  worthy  of  the  votes  of  anyone  who 
would  like  to  see  the  State  government  managed 
in  a  business-like  and  expeditious  manner. 


SUCCESS  IN  SINGING 

By  JOHN  WHITCOMB  NASH 


The  ofificers  and  members  of  the  E.xecutive 
Board  of  the  "Musicians'  Richardson  for  Gov- 
ernor Club."  which  has  a  moral  influence  over 
more  than  ONE  HUNDRED  AND  FIFTY 
THOUSAND  people,  are  as  follows;  President, 
Frank  Carroll  Giflfen  ;  Vice-President,  Mrs.  Lil- 
lian Birmingham;  .Secretary,  Alfred  Metzger; 
Executive  Board,  Mackenzie  CJordon,  Mrs.  Fred- 
eric Crowe,  Vincent  de  Arrillaga.  John  C.  Man- 
ning, Mrs.  H.  M.  ,*\lbery,  Mrs.  Gertrude  Ross. 
Z.  Earl  Meeker.  Pierre  Douillet,  Miss  Mary 
Alverta  Morse.  Mrs.  Alvina  Heuer  Wilson.  Mrs. 
Nellie  Strong  .Stevenson,  W'aldemar  Lind.  Caro- 
lus  I^undine.  Frank  Carroll  Giffen,  Mrs.  Lillian 
Birmingham  and  Alfred  Metzger. 


MATZENAUER   CONCERT 
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vocal  artists  before  the  wo. Id  today,  and  no  doubt  her 
second  concert  will  hold  as  large  an  audience  as  the 
first. 

We  were  indeed  pleasantly  surprised  with  the  work 
of  Gecrges  Vause  at  tte  piano.  He  is  an  excellent  pian- 
ist, grasping  every  symptom  of  musicianly  emotion  and 
instinctively  absorbing  the  special  artistic  thought 
which  the  so'oist  intends  to  convey.  In  liis  solo  numbers 
Mr.  Vause  revealed  fine  technical  and  impressionistic 
sentiments  which  brought  him  sincere  recognition  from 
his  audience.  He  is  worthy  of  the  sponsorship  and 
tutilage  of  that  master  pianist,  Frank  La  Forge.  The 
complete  program  was  as  follows:  (a)  Aria.  O,  don 
fatale,  from  Don  Carlos  (Verdi),  Mme.  Matzenauer;  (a) 
Sapphic  Ode  (Brahms),  (b)  Erkling  (Schubert),  (c) 
Thcu  Art  My  Peace  (Schubert),  (d)  'Tis  Spring  (Wolf). 
Mme.  Matzenauer;  (a)  Prelude  (Schytte),  (b)  Lento 
(Cyril  Scott),  (c)  Polonaise  (MacDowell),  Mr.  Vause; 
(a)  Plainte  d'Ariane  (Coquard),  (b)  En  passant  par  la 
Lorraine  (Aid  French),  (cl  Celle  que  je  Prefere  (Four- 
drain),  (d)  Chanson  Norvegienne  (Fourdrain),  Mme. 
Matzenauer;  (a)  Hom'rg  (Del  Riego).  (b)  The  Moon  at 
the  Full  (Ronald),  (c)  Crepusculc — Cefiro,  (d)  La  Pa- 
loma  (.'\iT.  by  La  Forge),  Mme.  Matzenauer. 


FIRST  SUNDAY  SYMPHONY  TOMORROW 

Under  the  direction  of  Alfred  Hertz,  the  San  Fran- 
cisco Symphony  Orchestra  will  give  the  first  concert  in 
its  Sunday  Symphony  series  tomorrow  afternoon  in 
the  new  Curran  Theatre,  commencing  at  2; 45  o'clock. 
The  program,  which  is  a  repetition  of  that  presented 
Friday  afternoon,  contains  as  its  principal  number  the 
popular  C  Minor  Symphony  of  Brahms,  the  other  items 
scheduled  being  Stravinsky's  striking  orchestral  suite 
from  his  famous  ballet  "L'Oiseau  de  Feu"  and  the  Me- 
phisto  Waltz  of  Liszt. 

For  the  coming  season  Director  Hertz  has  made  a 
number  of  changes  in  the  seating  arrangement  of  the 
orchestra  so  as  to  produce  a  uniform  ensemble  effect 
in  all  parts  of  the  theatre.  The  first  and  second  violins 
have  been  placed  on  the  left  side  of  the  stage,  with  the 
'celli  in  front  on  the  right,  back  of  which  are  the  violas 
and  double  basses,  while  the  woodwind,  brass  and  per- 
cussion sections  occupy  the  center.  This,  together  with 
the  various  betterments  which  have  been  made  in  the 
orchestra's  personnel  will,  no  doubt,  contribute  a  great 
deal  towards  making  the  coming  season's  concerts  the 
highest  point  ot  artistry  yet  attained. 

Next  Sunday  afternoon,  October  29,  the  first  Popular 
Concert  of  the  season  will  be  given,  for  which  a  splen- 
did program  of  well-known  numbers  has  been  selected 
containing  as  the  principal  item  the  ever-welcome  Un- 
finished Symphony  of  Schubert.  The  balance  of  the 
program  is  made  up  ot  the  Overture  to  Weber's  Oberon, 
the  ballet  music  from  Borodin's  Prince  Igor.  Two  Hun- 
garian Dances  of  Brahms,  the  Liebesleid  and  Liebes- 
freud  ot  Kreisler  and  Liszt's  E  Major  Polonaise. 


ALCAZAR  THEATRE 

Dudley  Ayres  came  back  to  the  Wilkes-AIcazar 
Theatre  this  week  amid  perhaps  the  most  thunderous 
applause  the  popular  O'Farrell  street  house  has  heard 
in  years.  Following  eight  weeks  of  absence,  during 
which  time  lie  was  at  the  Wilkes-Majestic  Theatre  in 
Los  Angeles,  Ayres  opened  here  in  The  Charm  School 
a  delightful  comedy  from  the  pens  of  Alice  Duer  Miller 
and  John  Milton.  George  Barnes  fills  Mr.  Ayres'  place 
at  Los  Angeles. 

Mary  .\ewconib,  in  recent  years  leading  woman  with 
Robert  Edeson.  itimes  to  the  Wilkes-AIcazar  Sunday, 
October  22nd,  to  Ix'gin  an  engagement  in  the  principai 
feminine  roles  of  each  week's  attraction.  Miss  Newcomb 
last  was  in  San  Francisco  with  the  Sam  H.  Harris 
show,  Nice  People,  which  was  presented  at  the  Colum- 
bia Theatre,  and  in  which  she  played  "Teddy"  Glou- 
cester, the  leading  character. 

Miss  Newcomb's  first  appearance  in  this  city  will  he 
in  In  Love  With  Love,  a  charming  comedy  recently 
written  by  Vincent  Lawrenc 


THE  PRINCIPLE  OF  BEAUTY— (Cont'd) 

Balance  and  proportion  are  usually  given  due  consid- 
eration by  the  composer.  These  elements  are  no  less 
objects  of  necessary  study  on  the  part  of  the  singer;  in 
fact  the  singer's  technique  is  incomplete  without  a 
knowledge  of  their  value.  A  discussion  of  the  properties 
of  the  melodic  line,  with  various  degrees  and  modes  of 
reinforcement  of  the  tone,  will  involve  consideration 
of  the  value  of  vowel-balance,  breath  impulse  and  man- 
agement. It  will  readily  be  seen  that  details,  insignifi- 
cant in  themselves,  have,  in  combination,  a  tremendous 
influence  upon  the  whole.  The  student  who  recognizes 
a  defect,  and  can  assign  it  to  its  proper  law.  has  begun 
efficient  vocal  study.  There  are  many  superficialities 
which  stand  in  the  way  of  sincere  and  beautiful  expres- 
sion which  are  difficult  to  assign,  but  a  knowledge  of 
the  primary  laws  ot  vision,  sincerity  and  appreciation 
is  sufficient  to  guarantee  successful  analysis  and  assign- 
ment. 

There  are  many  types  of  song;  so  many  in  fact  that 
every  song  may  be  said  to  be  a  type.  The  strength  ot 
a  song  lies  in  its  appeal,  and  the  source  of  its  appeal 
may  be  found  in  the  relation  and  purpose  of  its  phrases. 
A  beautiful  song  is  at  the  disposal  of  the  singer.  We 
should  know  why  it  is  beautiful,  and  sing  it  accordingly. 
The  high,  heavy  note  at  the  end  is  not  the  song — it  is 
something  that  the  song  leads  up  to  if  well  written. 
The  interest  must  be  intensified  in  every  phrase,  and 
if  the  culminating  interest  is  retarded  by  letting  down, 
sagging,  or  calling  attention  to  other  details,  it  is  a 
violation    of    one    or    more    of    the    fundamental    laws 
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enumerated  in  this  series,  viz:  vision,  sincerity  or  ap- 
preciation. Tlie  study  of  a  song  should  include  such 
analysis,  submitting  each  phrase  to  comparison  with  its 
preceding  and  succeeding  phrases,  and  determining  its 
relation  to  the  whole.  Thus,  only,  can  we  expect  to  get 
an  understanding  of  the  composer.  Beautiful  singing  is 
scarcely  possible  without  this  understanding,  and  this 
study  constitutes  a  means  of  discovering  possibilities 
undreamed  of  by  many  young  singers.  Appropriate 
treatment  of  every  phrase  should  be  specific;  there  are 
general  principles,  but  all  principles  are  operative  at 
the  same  time. 

Unity  and  variety  are  laws  ot  art,  and  one  should 
give  way  to  the  other  without  disturbing  balance  or 
proportion.  The  great  transgression  ot  all  immature 
singers  seems  to  be  personal  display,  but  conscious  use 
of  the  principle  of  variety  gives  the  singer  much  free- 
dom ot  thought  and  action  and,  judiciously  used,  a 
medium  of  display  which  is  quite  legitimate  in  that  it 
does  not  distract  the  attention  of  the  hearers  from  the 
song,  if  at  the  same  time  the  law  of  unity  is  duly 
observed. 

The  song,  considered  as  a  whole,  should  indicate  the 
treatment  of  the  phrase,  and  when  thees  principles  are 
understood  they  enable  the  singer  to  hoM  the  interest 
of  the  audience  in  the  song  by  reducing  the  inertia  con- 
sequent upon  monotony. 

Much  of  the  treatment  ot  a  song  may  be  gathered 
from  a  study  of  the  text,  hut  by  no  means  is  the  text  to 
be  considered  as  the  superior  half  of  a  song.  Singers 
deficient  in  musicianship  will  usually  seize  upon  the 
suggestions  offered  in  the  text  and  still  remain  indiffer- 
ent to  the  harmonic  influence  upon  the  text.  The  pur- 
pose of  the  song  is  often  misunderstood  tor  this  reason. 
The  sincere  student  will  deduct  the  moral. 

From  all  of  the  foregoing  principles  it  will  be  dis- 
cerned that  the  great  cardinal  principle  of  successful 
singing   is   sincerity  of   expression.    It   Is   the   balance 


wheel  of  the  singing  machine.  The  problem,  then,  ot 
the  student  is  self  discovery.  The  practice  of  singing 
along  these  lines  is  one  of  the  most  healthful  activities 
accessible  to  the  human  family,  and  if  properly  pursued 
will  give  the  student  control  of  powers  which,  other- 
wise, would  lie  dormant. 

The  principle  of  beauty  must  be  striven  for,  hut  the 
principle  of  sincere  expression  is  a  large  part  ot  the 
principle  of  beauty,  for  beauty  will  not  flourish  without 
sincerity.  However,  a  man  may  be  sincere  and  still  his 
manner  of  speech  in  song  may  be  monotonous.  This 
can  readiiy  be  traced  to  a  poor  perception  or  a  mistaken 
idea  ot  the  elements  of  beauty. 

The  writer  does  not  pretend  to  exhaust  the  subject 
of  beauty  in  detail,  but  sufficient  has  been  said  to  show 
that  the  principle  of  beauty  is  a  basic  law  of  successful 
singing.  The  subtle  play  of  thought  will  help  to  give 
movement  and  life  to  the  style  of  a  singer,  if  it  be  not 
clogged  with  physical  restrictions,  but  this,  again,  is 
discussed  under  the  heading  of  Relaxation.  I>et  it  be 
understood  that  sincerity  of  expression  cannot  give 
talent,  but  it  is  a  means  of  uncovering  talent,  and 
when  it  is  uncovered  it  will  grow  in  power  if  the 
singer  insist  upon  using  and  exercising  as  much  power 
as  he  is  capable  of. 

(Thirteen  articles  have  appeared  in  the  Pacific  Coast 
Musical  Review  dealing  with  the  psychological  prin- 
ciples and  the  philosophy  ot  .song.  While  this  series 
by  no  means  exhausts  the  possibilities  of  the  question, 
enough  has  been  said  to  justify  further  investigation 
on  the  part  of  ambitious  students  and  singers.  A  fur- 
ther series  under  the  general  caption  "What  the  Schools 
Can  Offer"  will  commence  next  week.  There  will  be 
seven  articles  in  the  series,  and  the  purpose  is  still 
further  to  define  the  respective  responsibilities  of  the 
student  and  the  schools.  It  is  an  old  question  considered 
from  a  new  and  practical  viewpoint,  defining  plans  and 
standards  which  should  assist  the  student  to  a  better 
defined  course  of  study  in  logical  sequence,  and  which 
will  have  for  its  object  the  prevention  of  unnecessary 
loss  of  time  and  energy.  It  is  not  likely  that  such  a 
course  is  going  to  provide  any  short  cuts,  but  in  being 
direct  and  avoiding  lost  motion,  it  is  hoped  to  show  a 
way  which  will  give  the  maximum  results  commensurate 
with  the  time,  money  and  energy  expended.) 


CONCERTS  UNDER  MUNICIPAL  AUSPICES 

The  municipality  is  determined  to  make  the  coming 
concerts  of  the  San  Francisco  Symphony  Orchestra, 
Alfred  Hertz,  conductor,  the  most  popular  ever  given  at 
the  Exposition  Auditorium,  and  to  that  end  the  Audi- 
torium Committee  of  the  Board  of  Supervisors,  which 
has  the  series  in  charge,  has  decided  to  offer  a  special 
inducement  to  purchasers  ot  season  tickets. 

Although  the  price  of  seats  for  single  concerts  is 
very  low,  ranging  from  twenty-five  cents  to  one  dollar, 
those  who  make  reservations  for  the  season  will  be 
given  tickets  for  the  five  concerts  at  the  price  of  tour. 
In  other  words  the  price  of  seats  for  the  evenings  of 
Nov,  8,  Dec.  9,  Jan.  4.  Feb.  1  and  March  1,  will  be  $4, 
$3,  J2  and  $1,  according  to  location.  The  sale  of  season 
tickets  is  now  progressing  at  Sherman,  Clay  and  Com- 
pany's, with  a  most  encouraging  demand. 

The  San  Francisco  public  is  keenly  awake  to  the 
opportunity  afforded  by  the  city  to  hear  this  great 
orchestra  in  a  series  of  remarkable  programs  and  these 
municipal  "pops"  will  undoubtedly  become  an  annual 
event.  At  each  concert  the  great  municipal  organ  will 
be  used  in  conjunction  with  the  orchestra. 


Evelyn  Sresovich  Ware  will  give  a  pupils'  Piano  Re- 
cital at  Sorosis  Hall  on  Friday  evening,  Oct.  20th,  at 
8:15,  and  Saturday  afternoon.  Oct.  21st,  at  2:30  p.  m. 
Mrs.  Ware  has  many  talented  pupils  whom  she  will 
present  on  these  two  occasions.  Several  of  her  artist 
pupils,  among  them  Alberto  Firenze,  Elizabeth  Coflin- 
berry  and  Giaccomina  Liuzza,  have  been  heard  recently 
in  piano  solos  over  the  radio  under  the  direction  of 
Madame  Vought  and  have  received  unstinted  praise 
for  their  splendid  work.  At  the  recitals  on  Friday  and 
Saturday  the  pupils  will  interpret  the  well-known  com- 
posers, such  as  Tschaikowsky,  Moszkowski,  Debussy, 
Grieg.  MacDowell  and  others,  as  taught  by  Mrs.  Ware, 
who  has  spared  no  time  nor  patience  to  make  this  re- 
cital one  of  the  best  of  its  kind  to  he  heard  here  this 
season.  Cards  ot  invitation  have  been  extended  to 
interested  friends  of  both  teacher  and  pupils.  Erwin 
V.  Holton,  tenor,  member  of  the  Loring  Club  and  solo- 
ist at  the  First  Congregational  Church  of  Oakland,  will 
be  the  assisting  artist. 
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The   Fire    Bird    Stravinsky 
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PACIFIC    COAST    MUSICAL    REVIEW 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1922-1923 

Editorial  Note: — The  Pacific  Coast  Musical  Review  is  in  a  position  to  guarantee  the  artistic  efficiency  of  the  artists  represented  on  this  page.  They  have  eatablished  a 
reputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame.  The  purpose 
of  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  in  this  State. 
We  intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which   he  resides. 


SAN  FRANCISCO  TRIO 

MRS.    ELSIE    COOK    HUGHES,    Pianist 

WIVI.    F.    LARAIA,    Violinist 

WILLEIVI    DEHE,  Cellist 

SF.ASON     1»2S — 1023    NOW     BOOKING 
TRIOS,    SONATAS    AND    SOLOS 


AiIilreRR  Coiiiiiilinicntluns  to 

Wit.     r.     I.ARAIA.     1252     Jackson     St. 

Telephone   Franklin    434S 


Annie  Louise  David 

Harp  Soloist  and  Teacher 


Meiiiber    of    Artist    Faculty    Cornish    School, 

Seatlle,  Wash.,  July  and  August 

San  Francisco  after  September  1st 

Management   Selby   C.  Oppenheimer 

68  Post  St.,  San  Francisco 


MACBETH'S  ONLY  SAN  FRANCISCO  CONCERT 

Florence  Macbeth  makes  her  on!y  San  Francisco  ap- 
pearance this  season  tomorrow  afternoon  when  she 
gives  a  recital  of  unusually  versatile  scope  in  the 
Colonial  Room  of  the  St.  Francis  Hotel,  beginning  at 
two  o'clock.  The  concert,  which  is  the  first  of  a  series 
arranged  by  Alice  Seckels  and  known  as  the  Matinee 
Musicales,  is  promised  a  large  attendance,  and  will  be 
as  much  a  social  as  a  musical  event. 

The  artist  for  the  occasion  is  a  favorite  here,  both  for 
the  intrinsic  brilliancy  of  her  singing  and  the  fact  that 
she  stands  in  the  foremost  ranks  of  American-born  song 
birds.  All  over  the  country  American  musical  genius  is 
rapidly  earning  its  place  in  the  appreciation  of  the 
public,  and  San  Francisco  audiences  are  showing  them- 
selves particularly  eager  to  foster  the  art  of  this  coun- 
try. The  Matinee  Musicales  series  is  evidence  of  this 
tact,  presenting,  as  it  does,  six  recitals,  three  of  which 
are  by  American  musicians. 

Miss  Macbeth  will  be  accompanied  tomorrow  by 
George  Roberts,  a  pianist  of  exceptional  talent,  who  by 
special  request  is  augmenting  her  program  by  three 
numbers.  The  program  in  its  entirely  is  as  follows: 
(a)  Con  vezzi  e  lusinghe — II  Seraglio  (Mozart);  (b) 
Vesper  Hymn  (Old  English  Choral);  (cl  Tarantella 
(Rossini),  Miss  Macbeth,  (a)  Ariette  des  Deux  Avares 
(Gretry);  (b)  Le  The  (Koechlin);  (c)  Chant  Hindu 
(Bemberg),  Miss  Macbeth.  Aria,  Shadow  Song — Dinorah 
(Meyerbeer),  Miss  Macbeth,  (a)  German  Dance  (Beeth- 
oven); (b)  Waltz  in  D  Flat.  Op.  70,  No.  3  (Chopin); 
(c)  Aufschwung,  from  Phantasiestucke  (Schumann), 
Mr.  Roberts,  (a)  Wings  of  Night  (Watts);  (b)  Pierrot 
(Roberts);  (c)  Sakura  Blossom  (Ross);  (d)  Hayflelds 
and  Butterflies  (del  Riego),  Miss  Macbeth.  Aria,  Ah, 
fors  'e  lui — Traviata  (Verdi),  Miss  Macbeth. 


THE    MAIER-PATTISON    RECITALS 

Guy  Maier  and  Lee  Pattison.  the  pianists  whose  re- 
citals on  two  pianos  have  created  no  less  than  a  furore 
in  the  Ignited  States  during  the  last  two  or  three  music 
seasons,  have  recent'y  had  the  honor  conferred  upon 
them  of  opening  the  beautiful  new  Hawaiian  Theatre 
in  Honolulu. 

These  artists  have  spent  the  summer  in  Australia, 
where  innumerable  concerts  and  return  engagements 
have  been  given  with  tremendous  success.  On  their  way 
to  San  Francisco,  where  they  will  soon  appear  under 
the  management  of  Selby  C.  Oppenheimer,  a  stop  was 
made  in  America's  "Island  City"  to  accept  the  invita- 
tion to  dedicate  the  glorious  half-million-do'lar  theatre 
which  has  recently  been  completed  in  the  Hawaiian 
capital. 

The  art  of  Guy  Maier  and  Lee  Pattison  may  best  be 
termed  unique,  and  aside  from  rare  programs,  which 
have  been  given  at  odd  times  by  Bauer  and  Gabrilo- 
witch,  the  literature  of  two-piano  music  was  a  novelty 
in  this  country  until  Maier  and  Pattison  started  theil 
career  in  this  work.  The  most  eminent  critics  through- 
out the  land  have  joined  in  agreeing  that  there  is  noth- 
ing more  delightful  nor  educational  than  the  playing 
of  these  startling  pianists,  and  the  universal  claim  is 
made  that  their  art  is  so  synchronized  that  one  marvels 
at  the  fact  that  two  pianos  are  employed  rather  than 
the  usual  one. 

Maier  and  Pattison  wil  give  two  recitals  here  on  their 
coming  visit  and  Manager  Selby  C.  Oppenheimer  has 
engaged  the  Columbia  Theatre  for  the  Sunday  after- 
noons of  November  19th  and  26th  for  these  events. 


ROSE    FLORENCE— Mezzo  Soprano 

Management     L.     E.     Behymer,    70S  Philharmonic     Auditorium     Building, 

Los  Angeles,  Cal. 

Personal  Address:    BELVEDERE,    MARIN    COUNTY,    CAL.;    TELEPHONE    BELVEDERE    210 


KAJETAN  ATTL 

SOLO     HARPIST,    SAN     FRANCISCO 
SYIVIPHONY    ORCHESTRA 

l''or  Concert  Engaprements 
and  InNtruetion  Apply  to 
Secretary  and  3lana£er  of 
K.  Altl.  Room  1004  Kohler 
.&  C'lianc  Bids.,  San  KrancUco 


Western    Representative  of   Lyon   &   Mealy   Harps 

Telephone    Douslas    1678 


Leslie  V.  Harvey 

Organist 
Coliseum  Theatre 


KATINKA    A    HIT    AT    RIVOLI    OPERA    HOUSE 

Hartman-Steindorff  Comic  Opera  Co.  Gives  Entertaining 

and  Effective  Interpretation  of  Friml's  Breezy  Comic 

Opera  Before   Large  and   Enthusiastic   Houses 

BY   ALFRED    METZGER 

Evidently  there  are  enough  people  in  San  Francisco 
to  thoroughly  enjoy  legitimate  comic  operas  presented 
in  a  clean  and  artistic  manner  to  justify  Ferris  Hart- 
man  and  Paul  Steindorff  to  continue  the  presentation 
of  these  excellent  works  during  a  longer  period  than 
they  intended  to  do  at  first.  Considering  the  fact  that 
the  Hartman-Steindorff  Comic  Opera  Co.  present  a  dif- 
ferent opera  practically  every  week,  at  least  they  have 
done  so  during  their  Oakland  engagement,  we  thought 
it  a  most  risky  thing  for  them  to  do  to  present  a  work 
entire'.y  new  to  them  in  so  brief  a  time  for  preparation. 
And  knowing  that  no  member  of  the  company  ever 
appeared  in  Katinka  before,  and  having  seen  the  opera 
personally  in  company  with  the  composer,  the  writer 
is  ready  to  express  his  intense  surprise  over  the  fluency 
of  the  first  presentation  at  the  Rivoli  Opera  House  last 
Monday  night.  It  was  indeed  a  production  of  superior 
excellence. 

We  have  never  known  a  stage  director  like  Ferris 
Hartman.  cr  a  musical  director  like  Paul  Steindorff, 
who  never  fails  to  give  a  first  night  production  without 
a  hitch,  at  least  a  hitch  noticeable  to  the  audience.  The 
greatest  companies  in  the  East  are  compelled  to  give 
their  first  productions  in  smaller  towns  before  present- 
ing them  in  the  metropolis,  but  the  Hartman-Steindorff 
productions  are  absolutely  satisfactory  from  the  very 
first  time  they  are  presented.  Mr.  Hartman  has  always 
had  a  genius  in  this  direction,  and  it  is  not  our  inten- 
tion to  reflect  on  the  ability  of  .Tosie  Hartman,  the  stage 
director,  when  we  make  this  statement.  We  have  even 
witnessed  faulty  first  night  productions  of  visiting  com- 
panies from  the  East,  when  nervousness  interfered 
with  efficiency. 

We  enjoyed  Ferris  Hartman's"  portrayal  of  the  char- 
acter of  Thaddeus  T.  Hopper  even  better  than  the 
comedian  we  witnessed  in  the  Friml  production.  Mr, 
Hartman  actually  "impersonates"  the  part,  has  an  idea 
of  its  purpose  and  characterization  and  gives  it  a  cer- 
tain breezy  naturalness  which  was  missing  in  the  orig 
inal  impersonation  which  seemed  to  us  sort  of  careless 
and  happy-go  lucky.  There  is  another  advantage  of  Mr. 
Hartman's  art,  namely,  he  puts  his  whole  heart  into  his 
work,  gives  his  audience  every  particle  of  energy  and 
enthusiasm  he  possesses,  and  never  permits  himself  to 
"lie  down  on  the  job."  During  our  regular  visits  to  the 
Tivoli  Opera  House  we  never  found  Ferris  Hartman 
influenced  by  unfavorab"e  conditions.  While  Edwin 
Stevens,  for  instance,  used  to  lose  interest  and  "pep" 
when  the  houses  were  small,  Ferris  Hartman  was  al- 
ways 100  per  cent  efficient,  whether  the  houses  were 
big  or  small,  and  this  loyalty  to  his  audiences  is  one 
of  the  principle  reasons  for  Ferris  Hartman's  perennial 
popularity.    It  is  the  same  today  as  it  was  formerly. 

If  Mr.  Hartman  wil!  permit  an  old  friend  the  liberty 
of  a  little  frankness  we  would  like  to  suggest  a  little 
blue  penciling  of  his  speeches.  We  do  not  doubt  that 
most  of  his  auditors  are  personal  friends  in  a  certain 
way  who  regard  these  chats  as  heart-to-heart  talks.  We 
also  believe  that  Mr.  Hartman  thoroughly  enjoys  these 
confidential  exchanges  of  pleasantries  with  his  audiences. 
Nevertheless  we  find  that  many  people  are  under  the 
impression  that  Mr.  Hartman  is  trying  to  beg  his  friends 
to  help  the  productions  from  the  standpoint  of  charity. 
Now,  judging  from  the  attendance  and  the  support  this 
is  hardly  necessary,  and  we  are  sure  Mr.  Hartman  does 
not  wish  to  convey  this  idea  to  his  hearers. 
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One  of  the  pleasant  surprises  of  the  Katinka  per- 
formance was  Lavinia  Winn's  e'ectrifying  impersona- 
tion of  Mrs.  Potter.  This  clever  young  soubrette  exhib- 
ited a  consistent  vivacity  and  attractive  grace  which 
won  for  her  the  enthusiastic  endorsement  of  her  audi- 
ence. She  made  the  role  stand  out  prominently  and  gave 
a  certain  individualistic  touch  that  proved  her  to  be 
possessed  of  histrionic  instinct.  Although  her  voice  is 
lacking  somewhat  in  color  it  was  nevertheless  sufficient 
to  reveal  the  melodic  strains  of  the  songs  she  inter- 
preted. 

George  Kunkel  was  at  his  best  in  the  part  of  Knopf, 
and  he  proved  himself  singulary  well  suited  to  second 
comedy  parts  by  emphasizing  the  numerous  situations 
so  as  to  make  them  plain  to  the  audience  and  by  assist- 
ing the  first  comedian  to  strengthen  his  chances  to  make 
the  best  cf  his  comic  situations.  John  Van  had  plenty 
of  chance  to  display  his  fine  tenor  voice,  while  Lillian 
Glaser's  beautiful  and  clear  soprano  rang  out  charm- 
ingly in  a  number  of  exceedingly  catchy  rae'odies,  all  of 
which  she  sang  with  fine  shading,  exactness  of  pitcn 
and  conciseness  of  diction.  However,  both  Mr.  Van 
and  Miss  Glaser  would  add  materially  to  their  success 
if  they  would  display  more  animation  in  their  features 
and  more  limpidity  in  their  histrionic  deportment. 

Paul  Hartman  impersonated  Petrov.  a  very  clever 
character  part,  with  fine  convicticn  and  skill,  whi"e 
Nona  Campbell,  although  not  participating  much  vocally 
in  the  production,  added  to  the  ensemble  by  her  fine, 
rich  voice  and  her  regal  appearance.  Hazel  Van  Hatren 
in  the  role  of  Olga  sang  the  famous  aria,  Allah's  Holi- 
day, but  unfortunately  her  voice  did  not  show  itself  to 
the  best  advantage,  no  doubt  being  influenced  by  a  cold. 
Edna  Malone  distinguished  herself  by  some  very  skillful 
dancing  and  Rafael  Brunetto  sang  and  acted  the  role 
of  Boris  Strogoff  with  interigence  and  assurance.  El- 
Irieda  Steindorff  as  Varcnka  interpreted  a  minor  part 
with  ease  and  fidelity. 

The  orchestra,  under  the  direction  of  Paul  Steindorff, 
did  excellent  work,  while  chorus,  costumes  and  scenery 
were  in  full  accord  with  the  general  excellence  of  the 
production.  We  understand  that  the  success  of  the 
opera  was  so  gratifying  that  a  second  week  is  justified, 
and  if  you  wish  to  spend  a  pleasant  evening  without 
having  to  expend  more  money  than  you  can  easily  afford 
by  a:i  means  don't  miss  attending  Katinka  at  the  Rivoli 
Opera  House. 


LEON  M.  LANG  HONORED  BY  KOHLER  &  CHASE 

No  doubt  the  musical  profession  read  with  a  great 
deal  of  interest  the  letter  from  Geo.  Q.  Chase,  President 
of  Kohler  &  Chase,  which  appeared  in  last  week's  is- 
sue of  the  Pacific  Coast  Musical  Review  and  which  an- 
nounced the  promotion  of  Mr.  Lang  to  the  Vice-Presi- 
dency of  that  famous  firm.  No  honor  has  ever  been 
bestowed  that  was  worthier  of  the  recipient  than  on 
this  occasion.  We  have  known  Mr.  Lang  during  a 
period  of  nearly  twenty  years  and  we  have  always 
found  him  thoroughly  dependable,  a  man  of  his  word 
and  singularly  fond  of  the  musical  profession.  His 
success  has  been  due  to  his  ability  to  inspire  confidence 
among  those  he  meets  and  to  his  invariable  consistency 
in  keeping  his  promises.  There  are  geniuses  to  be 
found  among  the  commercial  portion  of  the  musical 
world  as  well  as  among  the  artistic  and  since  Mr.  Lang 
possesses  an  almost  uncanny  knack  of  making  friends 
among  the  people  he  has  business  dealings  with  he  be- 
longs among  those  possessing  genius  in  his  line  of  work. 
Mr.  Chase,  in  honoring  Mr.  Lang  for  faithful  services 
and  loyalty  to  the  profession  has  not  only  bestowed  a 
reward  where  it  was  merited,  but  has  put  himself  on 
record  as  an  employer  who  appreciates  the  co-operation 
of  his  employes. 


Alexander  Murray,  violinist,  pupil  of  Giuseppe  JoUain, 
gave  the  first  concert  of  the  season  in  the  new  Audito- 
rium of  the  School  of  Music,  Dominican  College,  San 
Rafael,  on  Saturday  evening,  September  30th.  An  ex- 
cellent program  was  most  skillfully  and  judiciously  in- 
terpreted. 
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MUSIC  IN  THE  TRANSBAY  CITIES 

BY    ELIZABETH    WESTGATE 

ltl7  PARU  St.,  ALAMEDA.  CAI-. — TELKPHO!VK  AI-AIHEDA  1.%,% 
(EDITORIAL  IVOTE — In  order  to  ennble  our  Onklund — Berkeley — Alamedn  Reprewentiitlve  to  cover  that  fert 
MuNleal  Field  thoroughly  we  shall  appreelate  full  eo-operntlon  from  the  niuNicnl  profeNHion  bctoxn  the  Ut 
One  ol  the  KureNt  wnyK  to  llfihten  MInm  AVentsate's  burden  1m  to  eiinhle  her  to  keep  Iriiek  of  all  muHleol  evei 
by  Mending  her  prograniN,  announoementH  and  tieketn  regularly  and  promptly.  If  It  In  imperative  that  a  <■< 
tain  Item  Hhould  appear  lu  the  current  Inhuc  of  the  paper,  the  matter  Mhould  he  mailed  on  Fridays  no  tli 
Midi*  ^VeMtgate  reeelve**  It  on  Saturday!*  of  the  preceding  week.  All  matter  for  current  publicotlon  niunt 
In  the  San  FranelNco  ofllee  on  TucHdayM  before  tlve  o'clock  p.  m.  If  any  important  eventn  are  not  mention 
in   thiH   paper   it   Im  usually   neglect  on   the   part   of   Homeone    to   notify    ux.) 


Distinguished  Artists  Coming 


OAKLAND,  October  9.  —  Next  Monday  evening,  the 
16fh,  marks  the  first  of  Zanette  W.  Potter's  notable  ser- 
ies of  Artists'  Concerts.  This  manager's  experience  of 
the  last  few  years,  added  to  her  exceptional  instinct 
as  diagnostician  of  the  musical  state  of  health  of  her 
public,  will  always  guide  her  in  furnishing  the  right 
diet. 

Florence  Macbeth,  coloratura  soprano,  a  member  of 
the  Chicago  Opera  Company  (and  a  valued  one),  will 
give  a  rare  program  on  that  occasion.  This  singer  has 
had  great  success  in  England,  Belgium,  Hungary,  Italy 
and  In  Germany,  and  is  a  favorite  in  her  own  country. 
She  was  born  in  Minnesota,  studied  with  Yeatman  Grif- 
fith, who  alone  as  a  teacher  is  responsible  tor  her  suc- 
cess; and  she  has  made  a  distinguished  name  for  her- 
self not  only  in  opera,  but  in  concert.  Her  program  for 
Monday  is  calculated  to  display  not  only  the  sparkling 
brilliance  and  flawless  technique  of  her  voice,  but  Its 
sweetness,  warmth  and  glow.  A  large  audience  is 
assured. 

The  first  of  the  four  lecture  recitals  by  Elizabeth 
Stuart  Brown — the  one  devoted  to  the  consideration 
of  Bach- — occurred  Thursday  evening,  the  5th.  (The 
others  are  taking  place  on  successive  Thursday  even- 
ings at  Ebell  Clubhouse.)  The  room,  where  the  lecture 
was  held,  was  comfortably  filled,  and  the  audience  was 
most  attentive.  Mrs.  Brown  is  a  poet,  by  nature,  one 
discovers,  and  devout  as  well,  and  her  talk  contained 
many  thoughtful  paragraphs  tor  the  listener.  Of  course, 
there  Is  really  nothing  new  to  be  said  of  Bach,  whom 
Finck  has  lately  called  "the  Mount  Everest  of  Music." 


But  Mrs.  Brown  gave  new  vitality  to  a  name  already 
immortal,  if  such  a  thing  can  properly  be  said.  Miss 
Marie  Milliette  interpreted  six  of  the  master's  char- 
acteristic compositions,  with  Mrs.  Brown  at  the  piano, 
and  both  delivered  their  message  in  the  classic  style 
which  was  demanded.  Three  solos  were  done  on  the 
duoart  piano,  including  the  Chromatic  Fantaisie.  The 
next  lecture  was  to  be  on  Mozart,  with  Miss  Milliette 
assisting:  the  next  following  is  to  be  given  over  to 
Beethoven,  with  the  duoart  alone  furnishing  illustra- 
tions; while  the  final  evening  presents  Schubert  with 
Marie  Partridge  Price  singing  five  of  the  well  known 
songs. 

The  whole  course  is  under  the  direction  of  Julian  R. 
Waybur,  who  is  managing  the  University  Extension 
courses  in  music. 

Mabel  Riegelmann  has  been  engaged  as  soloist  for 
the  forthcoming  concert  of  the  Oakland  Orpheus,  to  be 
given  at  the  Municipal  Theatre  (the  date  not  yet  de- 
termined). 

The  club,  under  the  direction  of  Edwin  Dunbar  Cran- 
dall,  has  been  busily  rehearsing  a  number  of  choruses, 
some  new  to  the  Coast.  I  wonder  that  Mr.  Cranda!! 
does  not  give  Frederick  Stevenson's  Spanish  Serenade, 
some  time  when  he  has  at  command  a  brilliant  soprano 
voice  for  the  obligate. 

Annie  Louise  David,  the  distinguished  harpist,  who 
has  been  teaching  her  instrument  in  San  Jose,  and 
also  at  the  Convent  of  the  Holy  Names  in  Oakland, 
gave  a  recital  on  Monday  evening,  the  9th,  at  the  latter 
place.  It  occurred  too  late  to  be  reviewed  here,  as  this 
"column"  must  be  in  San  Francisco  Tuesday  mornings. 

Last  Thursday  afternoon  the  Adelphian  Club  of  Ala- 
meda held  its  Union  meeting,  offering  a  musical  pro- 
gram in  which  the  following  participated:  Marie 
Hughes  Macquarrie,  harp;  William  Dehe,  violoncello; 
Robert  Rourke,  violin;  Robert  Macquard,  baritone;  E. 
F.  Cowen,  accompanist.  My  regular  duties  prevented 
my  attendance,  but  I  am  told  that  the  program  was 
one  of  the  most  enjoyable  ever  presented  by  this  club. 
Mrs.  Robert  Lewis  Hill,  who  has  been  specially  edu- 
cated in  music,  was  the  hostess.  The  music  section  of 
the  Adelphian  is  one  of  the  most  important  and  helpful 
about  the  Bay. 


Oakland.  October  16th,  1922 
This  record  always  closes  Monday  noon,  in  order  to 
reach  the  main  office  on  Tuesday  morning. 

The  Nuns  of  the  Convent  of  the  Holy  Names  invited 
their  students  and  a  group  of  friends  to  a  harp  recital 
by  Annie  Louise  David,  last  Monday  evening.  In  the 
face  of  a  driving  autumnal  storm,  a  large  audience 
assembled  in  the  concert-room  of  the  institution  and 
heard  a  rarely  interesting  program,  varied  in  scope  and 
distinguished  in  execution.  Miss  David  was  by  turns 
meditative,  aloof,  audacious,  intimate,  gay,  vigorous, 
shy,  profound.  The  harp,  to  be  interesting  tor  an  en- 
tire recital,  must  be  played  with  all  those  qualities — or 
so,  at  least.  Miss  David's  playing  seemed  to  prove.  From 
first  to  last  there  was  no  loss  of  ardor  on  her  part  nor 
on  the  part  of  the  audience.  The  jewelled  exquisitness 
of  her  tones  gave  a  certain  poignancy  to  the  harmonies. 
More  than  once  that  most  lovely  of  bible  phrases, 
fountains  of  living  water,  was  suggested.  Miss  Florence 
Jamison  played  on  the  piano  the  orchestral  score  of 
the  concerto,  which  is  still  in  manuscript  and  was  writ- 
ten  for  and   dedicated  to   Miss   David.     This   was   the 


program:  Aeolian  Harp  (Hasselmans) ;  Menuet  (Beet- 
hoven): Spanish  Dance  (Holy):  Serenade  (Olsen) ; 
Song  of  the  Sea  (Harriet  Ware):  Clair  de  lune  (De- 
bussy); Arabesque  (Debussy);  Le  bon  petit  roi  d'Yvotot 
(Grandjancyl;  Salutation  of  the  Dawn  (ZabeU  ;  Berger 
et  bergerettes  (Marquet) ;  Valse  (Brahms);  Les  Folets 
(Hasselmans):  Concerto  for  Harp  Solo  and  Orchestra 
(Margaret  Hoberg). 

Miss  Zanette  W.  Potter  begins  her  series  of  Artists' 
Concerts  this  evening,  October  16th,  presenting  Flo- 
rence Macbeth,  coloratura  soprano.  A  review  will  ap- 
pear in  this  column  next  week. 

The  Half  Hour  of  Music  at  the  Greek  Theatre  on 
Sunday,  October  15th,  was  given  by  Clare  Harrington, 
soprano,  acompanied  by  Miss  Welthus  at  the  piano. 
Miss  Harrington  was  one  of  those  most  interested  in 
the  group  of  vocalists  called  The  Western  Singers,  a 
co-operative  opera  company  which  had  some  success 
in  San  Francisco. 

The  formation  of  The  People's  Symphony  Association 
of  San  Francisco,  to  give  a  series  of  educational  orches- 
tral concerts  during  the  coming  season,  was  announced 
by  Robert  C.  Newell  of  Oakland,  at  a  luncheon  at  the 
Bohemian  Club  last  Wednesday.  Mr.  N'ewell's  sponsor- 
ship assures  the  success  of  the  undertaking,  for  his 
interest  in  music  has  been  life-long,  and  has  in  no  way 
hindered  his  success  in  commercial  life — a  statement 
which  no  longer  needs  the  emphasis  it  once  demanded. 
It  seems  now  to  be  taken  tor  granted  that  any  man 
may  have  a  poetic  side  to  his  nature  without  losing  his 
grip  on  every-day  lite  with  its  terrific  problems.  Indeed, 
if  the  editor-in-chief  will  allow  me  space  to  say  it — 
and  I  have  an  idea  he  skips  my  rhapsodies,  but  lets 
them  go  to  the  printer  just  the  same — music  has  a 
right  to  deal  with  the  imminent  facts  of  contemporary 
life.  It  need  not  at  all  times  depict  poetic  fancies, 
dreams,  the  higher  emotions,  pictures  of  sheer  beauty, 
although  those  are  among  its  chief  functions.  As  some 
etchers  and  painters  have  proved,  a  factory  in  full  blast 
may  be  as  beautiful  as  a  lily,  and  there  is  far  more  to 
be  pictured — and  interred — in  the  one  than  in  the  other, 
when  all  is  said  and  done!  We,  of  the  twentieth  cen- 
tury must — positively  must — make  sure  our  attitude 
toward  everything  USEFUL  in  the  world,  agreeing,  as 
was  sagely  said  long  ago,  that  use  is  beauty.  It  is  more 
difiicult,  more  formidable  and  consequently  more  in- 
triguing to  celebrate  a  sky-scraper  than  a  rain-drop. 
We  must  expect  it  to  be  done  and  to  rejoice  therein, 
to  concede  to  music  its  relevance  to  life  as  people  live 
it  today;  to  find  it  at  last  transmuted  by  the  power  of 
genius  into  something  altogether  sacred. 

Of  the  Orchestra,  whose  organization  by  business 
men  for  the  public  good  called  forth  the  above,  Alex- 
ander Saslavsky  has  been  appointed  conductor.  Twelve 
concerts  are  planned,  to  be  given  on  alternate  Sunday 
mornings,  beginning  November  12th.  The  price  is  to 
be  extremely  low.  so  that  all  lovers  of  music  will  be 
able  to  hear  the  programs.  The  place  where  the  con- 
certs are  to  be  given  has  not  yet  been  selected.  Among 
the  guarantors  are  these  from  this  side  of  the  Bay: 
Joseph  Durney.  P.  A.  Jordan,  Walton  N.  Moore,  Robert 
C.  Newell,  L.  W.  Buck,  F.  R.  Sherman,  E.  A.  Julian,  D. 
L.  McKay,  P.  J.  Walker  and  F.  A.  Denicke. 

The  second  of  the  lecture  recitals  by  Elizabeth  Stuart 
Brown  at  Ebell  Clubroom  last  Thursday  evening  at- 
tracted a  larger  audience  than  the  first  one.  a  week 
previous.  The  subject  was  Mozart,  and  Miss  Marie 
Milliette,  soprano,  sang  arias  from  Figaro's  Wedding, 
the  Magic  Flute  and  Don  Giovanni.  The  duo-art  was 
also  heard.  There  are  two  more  recitals  in  the  series, 
devoted  to  Beethoven  and  to  Schubert. 

LOCAL  SOLOISTS  PERFORM  FOR  RADIO 

Lucille  White,  coloratura  soprano,  and  Elizabeth  Cof- 
finberry,  pianist,  gave  a  delightful  concert  over  the  radio 
from  the  broadcasting  station  at  the  Bulletin's  Fairmont 
Hotel  station,  KDN,  last  Monday  evening. 

Elizabeth  Coffinberry,  who  is  a  gifted  pupil  of  Evelyn 
Sresovich  Ware,  was  heard  in  a  difficult  program  of 
piano  numbers  which  she  played  remarkably  for  one  so 
young  and  she  reflected  great  credit  on  her  teacher. 

Lucille  White,  pupil  of  Madame  Stella  Raymond 
Vought.  is  not  unknown  abroad  for  her  beautiful  voice. 
She  was  with  the  A.  E.  F.  in  France  and  gave  many 
concerts  tor  the  service  during  the  World  War.  She 
handles  her  voice  with  a  fine  artistic  sense  and  reflects 
both  warmth  and  feeling  in  her  interpretations.  She 
sings  unusually  well  the  Heart  Songs,  so  popular  during 
the  war,  and  she  included  several  of  her  program  over 
the  radio  by  special  request. 

Mme,  Laura  Janes  Fuessel,  pianist,  a  graduate  of  the 
Chicago  College  of  Music,  proved  a  most  able  and  capa- 
ble accompanist  tor  Miss  White.  She  is  now  well  estab- 
lished in  her  new  studio  at  545  Sutter  street.  Studio  306, 
and  is  quite  an  addition  to  the  ranks  of  good  musicians 
in  San  Francisco.  The  radio  program  was  under  the 
direction  of  Madame  Vought. 


Toscha  Seldl  —  "Toscha  Seidl  is  one  of  those  rare 
instrumentalists  who,  unaided  by  any  posing  or  demon- 
strative methods,  grip  an  audience  the  moment  they 
begin  to  play.  The  new  violinist  gets  right  to  the  heart 
ot  what  he  is  interpreting;  he  plucks  the  soul  out  of 
every  note  and  rounds  off  every  phrase  with  that  ex- 
quisite skill  that  alone  belongs  to  the  master  inter- 
preter." 

Challapin  —  Feodor  Chaliapin,  the  famous  Russian 
baritone-bass,  who  returns  to  America  next  season  as, 
special  star  ot  both  the  Metropolitan  and  Chicago  Opera 
Companies  and  to  give  a  tew  recitals  throughout  the 
country,  is  to  receive  a  fee  thirty  per  cent  more  than 
Caruso  ever  got  from  the  great  opera  companies.  His 
contract  with  the  Metropolitan  is  for  a  minimum  of 
fifteen  appearances  and  with  the  Chicagoans  tor  ten. 
Manager  Selby  C.  Oppenheimer  has  secured  Chaliapin 
for  San  Francisco  and  the  sensational  singer  will  be 
heard  in  this  city  during  February,  1923. 

Calve  is  to  sing  in  San  Francisco  this  season,  and 
this  is  one  of  the  best  pieces  of  musical  news  that  has 
yet  issued  from  the  offices  of  Selby  C.  Oppenheimer, 
who  has  secured  the  great  diva  for  one  concert  on  Jan- 
uary 14.  The  "world's  greatest  Carmen"  has  discovered 
the  secret  ot  eternal  youth  and  vigor,  according  to  the 
enthusiastic  reports  issuing  from  New  York,  where  after 
an  absence  of  some  eight  years  she  carried  audiences 
and  critics  by  storm  in  six  recitals  which  were  the 
sensation  ot  the  last  musical  season.  Calve  is  hailed 
as  "a  supremely  gifted  singer  in  the  prime  of  her 
career,"  while  critics  and  those  who  remembered  the 
diva  of  a  generation  ago  are  marveling  at  the  perfection 
of  her  voice  and  her  superb  mastery  ot  the  difficult  art 
of  singing.  It  was  in  1913  that  Calve  last  visited  San 
Francisco.  A  new  generation  ot  concert-goers  have 
grown  up  since  that  time,  but  they  are  promised  the 
opportunity  to  hear  the  real  Calve,  still  possessed  of 
the  magic  voice  and  wonderful  magnetism  that  were 
hers  when  she  first  sang  Carmen  at  the  Metropolitan 
Opera  House  in  1893. 

Louis  Graveure,  the  eminent  baritone,  who  will  ap- 
pear at  the  Columbia  Theatre  on  the  Sunday  afternoons 
ot  December  3d  and  10th  under  the  management  of 
Selby  C.  Oppenheimer,  is  said  by  those  who  know  him 
to  be  one  ot  the  most  versatile  singers  ever  known  to 
the  concert  stage.  This  does  not  refer  to  the  fact  that 
Mr.  Graveure  can  sing  in  many  languages,  and  that  his 
programs  include  operatic  selections  from  many  com- 
posers, as  well  as  folk  songs,  classic  songs  and  even 
humorous  songs.  Mr.  Graveure's  versatility  is  that  ot  a 
man  who  says  of  himself,  "I  am  a  Jack-ot-all-trades  and 
I  sincerely  hope  a  master  more  or  less  of  one." 


MUSICIANS'     CLUB      LUNCHEONS     ARE     POPULAR 

Although  the  week's  luncheon  at  the  Musicians'  Club 
last  Wednesday  was  only  the  third  since  the  inaugura- 
tion of  this  new  idea  the  atlendance  was  three  times  as 
big  as  at  the  first  event  of  this  nature.  The  excellent 
repast,  served  promptly  and  at  reasonable  cost,  evi- 
dently meets  with  the  approval  of  the  members  of  the 
club.  Among  those  who  attended  last  Wednesday  were: 
Sir  Henry  Heyman,  A.  B.  Schloh,  Redfern  Mason,  Alex- 
ander Saslavsky,  Edmund  Lichtenstein.  Julian  Waybur, 
Waldemar  Lind,  Julius  Haug,  Ernest  Hutchinson,  Emil 
Hahl,  Arthur  Conradi,  Mr.  Duclos,  John  C.  Manning, 
Alfred  Metzger,  Mr.  Alegrino.  Vincent  de  Arrillaga. 
Johannes  Raith,  and  Mr.  Blaha.  The  whist  parly,  the 
first  ot  regular  monthly  affairs  ot  this  kind,  which  took 
place  last  Saturday  evening,  proved  an  unqualified 
success  justifying  the  continuation  ot  these  events. 
This  (Saturday)  evening  is  the  regular  monthly  dinner 
and  judging  from  the  reservations  made  so  far,  a  large 
attendance  is  assured.     The  membership  drive  is  pro- 


BRUNO  DAVID  USSHER'S  ANNOTATIONS 

We  note  with  a  great  deal  of  interest  that  Bruno 
David  Ussher,  the  Pacific  Coast  Musical  Review's  Los 
Angeles  representative,  has  been  engaged  to  write  the 
program  notes  for  the  Philharmonic  Orchestra  for  the 
current  season.  Judging  from  the  program  forwarded 
to  us  by  W.  A.  Clark,  Jr.,  we  find  that  an  excellent 
choice  was  made.  With  that  precision,  accuracy  and 
knowledge  which  characterize  all  of  Mr.  Ussher's  con- 
tributions to  this  paper  these  program  notes  will  prove 
of  unquestionable  value  to  all  who  attend  the  Los  An- 
geles concerts.  Symphony  concerts  in  any  cily  lose  a 
portion  of  their  effect  if  the  programs  do  not  contain 
sufficiently  intelligent  analytical  notes  to  enable  the 
auditor  to  understand  the  meaning  of  the  compositions 
interpreted.  Students  in  particular  gain  in  valuable 
knowledge  by  means  of  accurate  synopsis  of  the  num- 
bers of  a  symphony  program  because  they  are  able  to 
get  graphic  illustrations  to  the  explanatory  remarks  of 
the  annotator.  Mr.  Clark,  in  engaging  the  services  of 
one  who  is  singularly  competent  to  solve  this  problem 
adds  to  his  valuable  services  of  making  music  thor- 
oughly enjoyable  to  the  people  ot  Los  Angeles  and 
vicinity.  Mr.  Ussher  takes  frequent  opportunity  to  tell 
us  that  he  doesn't  like  being  complimented  in  the  paper 
he  writes  for.  He  thinks  It  is  too  personal  and  undig- 
nified. Unfortunately  the  editor  is  incorrigible  and  he 
insists  on  his  little  "jokes."  And  so  in  spite  ot  Mr. 
ITssher's  protest  we  again  are  compelled  to  give  him 
recognition,  even  though  it  is  in  retaliation  tor  some 
of  the  typographical  errors  we  have  to  correct  in  the 
proofs  of  our  Los  Angeles  letter.  A.  M. 


PACIFIC    COAST    MUSICAL    REVIEW 


ANNA    L.    DAVID    IN    SAN    JOSE 


Distinguished     American     Harp    Virtuosa| 

Enthuses  Students  and   Faculty  of 

Notre  Dame  College  of  Music 


(From  San  Jose  iMercury-Herald.  Oct.  12) | 

Notre    Dame    College,    famous    for    its 
recitals,  never  had  a  greater  treat   than 
that   enjoyed    yesterday   afternoon    wheni 
Madame    Annie    Louise    David    of    New 
York    tity,    a    harpist    of    international 
reputation,  gave  a  harp  program  for  the 
sisters  and  students.    Yesterday  was  au 
especial  occasion,  too,  rather  out  of  the! 
ordinary    in    more    ways    than    one,    fori 
Madame    David's    recital    was    also    her 
"birthday  party  '  to  the  sisters  and  pupils 
of  Notre  Dame.    "And   1  could  not  cele- 
brate   my    birthday    in    happier    fashion 
than  by   playing  for  you."  sae  wTote  in 
her  acceptance  of  the  sisters'  invitation. 
Madame    David    played    before    a    Notrtjgj 
Dame    audience    some    six    years    ago,    all 
wonderful  program  the  sisters  still  speak* 
of  with  delight.    But  Wednesday's  recital  ^ 
eclipsed    her    former    triumph.    Madame  I 
David  is  even  finer,  bigger  in  her  artistic^ 
renditions   now    than   in   1916.     Her   pro-J 
gram  was  one  that  would  tax  the  inter-W 
pretative  powers  of  any  artist,  but  fromi 
beginning  to  end  Madame  David  held  herl 
audience    spellbound — and    Notre    Dame  j 
audiences,    accustomed    to    the    best    in   . 
music,  are  admittedly  critical.  ( 

Madame  David  began  her  musical  ca- 
reer as  a  pianist.  She  studied  under  Mac- 
Donald,  and  was  one  of  his  most  talented 
pupils.  The  harp,  however,  seemed  to 
ofter  her  greater  scope  of  expression  and 
she  abandoned  the  piano,  taking  up  the 
study  of  the  harp  under  Hasselmans,  one 
of  the  greatest  teachers  of  the  harp.  In 
her  program  yesterday  she  included  a 
composition  of  her  former  maestro — The 
Fireflies.  It  was  a  delightful  bit  of  de- 
scription work— an  exquisite  melody 
heard  faintly  through  intricacies  of  deli- 
cate glissands:  in  imagination  one 
glimpsed  the  darting  firerties  in  the  soft 
dusk  of  a  summer  evening;  one  heard 
the  rustling  leaves  as  the  breezes  stirred 
them;  back  and  forth  in  eccentric 
flashes,  to  the  accompaniment  of  hum- 
ming wings,  and  the  thousand  subdued 
sounds  of  summer,  flitted  the  fireflies 
called  forth  by  Madame  David's  artistry. 
One  saw  them  all,  followed  their  erratic 
flight  through  tree-tops  to  a  sudden  earth- 
ward sweep,  then  the  gentle  settling  on 
a  bending  blade  of  grass — and  Madame 
David  was  smiling  her  charming  'did- 
jou-like-it"  smile  while  one  pulled  one's 
self  back  to  reality.  It  was  so  with  all 
Madame  David  played.  One  felt,  and 
saw,  when  she  played.  Her  opening  num- 
ber was  the  lovely  Ballade  by  Zabel,  fol- 
lowed by  Olsen's  Serenade  and  Chopin's 
Etude,  difficult  even  for  piano,  and  dou- 
bly so  for  the  harp  with  its  close 
harmonies.  It  was  exquisitely  ren- 
dered. Clair,  de  lune  (Debussy)  con- 
jured up  woodlands  bathed  in  moonlight 
and  fairy  folk  dancing  over  mossy  rocks, 
while  Harriet  Ware's  Song  of  the  Sea, 
rearranged  and  revised  for  the  harp  by 
Madame  David,  brought  visions  of  soft- 
lapping  waves  slipping  smoothly  over 
white  sands  or  tumbling  over  rock  strewn 
shores  and  booming  breakers  pounding 
among  the  cliffs  and  caves.  This  she 
followed  by  a  lilting  modern  French 
number,  by  Grandjany,  Le  bon  petit 
roi'd'Yvotot.  It  is  adapted  from  an  old 
folk  dance  and  song  sung  in  the  time  of 
Napoleon,  whom  the  good  folk,  in  deri- 
sion, called  the  good  little  king  of  Yvotot. 
Loukine's  Prelude,  the  first  number  of 
the  fourth  group,  beautiful,  dignified,  lent 
itself  to  the  sweeping  chords  and  har- 
monics of  Madame  David's  playing  with 
wonderful  effect.  Following  was  Zabel's 
Salutation  of  the  Dawn,  a  difficult  but 
exceedingly  beautiful  descriptive  bit, 
most  artistically  rendered. 

Perhaps  the  finest  number  on  the  pro- 
gram, in  a  recital  uniformly  excellent, 
was  Madame  David's  closing  number,  a 
concerto  tor  harp  and  orchestra  in  B  flat 
minor,  by  Margaret  Hoberg.  Miss  Ho- 
berg,  who  was  a  pupil  of  Madame  David, 
wrote  the  concerto  for  her  and  dedicated 
it  to  Madame  David,  who  gave  it  its 
premier  in  Carnegie  hall.  New  York,  with 
a  symphony  orchestra  of  125.  It  has  a 
masterly  composition,  and  stands  fore- 
most among  American  compositions  tor 
the  harp.  Madame  David,  of  course, 
lacked  the  wonderful  acompaniment  of 
an  orchestra,  but  the  three  movements — 
Allegro  Maestoso.  Adagio  and  the  fina'e, 
Allegro  Moderato— were  given  a  magnifi- 


cent rendition.  The  orchestration,  ar- 
ranged for  piano,  was  played  by  Miss 
Florence  Jamison,  formerly  of  San  Jose, 
now  of  Claremont.  Miss  Jamison  was  a 
pupil  of  F.  Loui  King,  and  was  well 
known  in  musical  circles  in  this  city.  She 
accompanied  Madame  David  with  feel- 
ing, and  added  much  to  the  beauty  of  the 
concerto. 

Following  the  recital,  at  Madame 
David's  request.  Julia  Herrarte  of  Gua- 
tamala,  one  of  the  pupils  at  Notre  Dame, 
performed  on  her  concert  harp — Madame 
David  uses  in  her  concert  work  a  mag- 
nificent harp  of  Louis  XV  design,  pre- 
sented to  her  by  one  of  the  largest  music 
firms  in  New  York.  The  artist  listened 
carefully  and  as  the  girl  rose  from  the 
instrument,  took  both  her  hands,  exclaim- 
ing with  feeling,  "If  you  continue  to  im- 
I  rove  you  will  be  one  of  the  great  harp- 
ists. You  have  had  a  wonderful  teacher, 
and  your  work  shows  your  careful  train- 
ing. Keep  on  as  you  have  begun:  study 
hard.  You  have  great  talent  and  I  shall 
watch  with  interest  your  progress  in  the 
future.  If  you  continue,  you  will  be  one 
of  the  great  harpists  in  the  future."  Ma- 
dame David's  home  is  in  New  York, 
where  she  lives  \yith  her  parents.  She 
loves  California,  however,  and  expects 
some  day  to  make  this  her  home.  She 
has  harp  classes  in  San  Francisco  and 
Seattle  and  between  concert  seasons 
teaches  in  these  two  cities. 


SUCCESS     OF     TWELVE     O'CLOCKS 

The  so  called  Twelve  o'Clocks.  a  series 
of  musical  vents  given  under  the  direc- 
tion of  Miss  Ida  G.  Scott,  at  Knabe  Hall 
in  the  Kohler  &  Chase  Building,  are  prov- 
ing of  exceptional  success  and  are  being 
attended  by  interested  audiences.  We 
are  now  preparing  a  review  of  all  the 
events  that  have  taken  place  since  these 
excellent  affairs  were  inaugurated,  but 
in  the  meantime  wish  to  say  that  they 
are  musically  well  worth  while  and  the 
fact  that  the  audiences  are  growing  on 
every  occasion  is  sufficient  proof  of  their 
usefulness.  The  program  which  was 
given  on  Tuesday,  October  ITth.  and  Fri- 
day, October  30th,  was  interpreted  by 
Mrs.  Leonard  R.  Boyd,  mezzo  soprano, 
and  Mrs.  Florence  Hufschmidt,  soprano. 
The  compositions  were  selected  by  Wil- 
liam Edwin  Chamberlain  and  the  pro- 
gram was  as  follows:  Dawn  (Curran), 
Till  I  awake  (Woodforde-Finden).  Miss 
Hufschmidt:  Nymphs  and  Shepherds 
(Purcell),  Care  Selve  (Handel),  Mrs. 
Boyd;  Dost  Thou  Know  That  Fair  Land? 
(from  Mignon)  (Thomas),  Miss  Huf- 
schmidt: Drift  Down.  Drift  Down  (Win- 
ter) (Ronald).  The  Wind's  in  the  South 
(Scott),  Mrs.  Boyd:  Love  (Huerter), 
Spring's  a  Lovable  Lady  (Eliot),  Miss 
Hufschmidt,  Mrs.  Chamberlain  at  the 
Piano. 


Jack  Hillman  received  an  ovation  at 
the  Hotel  Whitcomb  on  Sunday,  even- 
ing. October  15th.  when  he  was  scheduled 
to  sing  six  songs.  He  had  to  respond  to 
five  encores,  and  after  his  rendition  of 
the  Prologue  to  Pagliacci  shouts  of 
bravo  resounded  through  the  hall.  Two 
of  his  solos  included  violin  obligates, 
played  with  refined  musicianship  by 
Eugenia  Argiewicz  Bern. 

The  Mansfeldt  Club  will  give  its  forty- 
seventh  piano  recital  in  the  Ballroom  of 
the  Fairmont  Hotel  on  Wednesday  even- 
ing. October  25th.  when  the  following 
program  will  be  presented:  Sonata,  A 
flat,  op.  26  (Beethoven),  Hugo  Mansfeldt: 
Concerto  No.  1,  D  major,  op.  17  (Saint- 
Saens),  (a)  Andante  sostenuto  quasi 
adagio,  (b)  Allegro  con  fuoco.  Miss  Vic- 
toria Wallace.  Miss  Helen  Schneider; 
(a)  A  la  source  isolee.  op.  9,  No.  2.  (b) 
Legend,  St.  Francis  Walking  on  the 
Waves  (Lissit),  Miss  Margaret  Hyde; 
Conzertstueck,  F.  minor  (Weber).  (By 
Request),  Miss  Marjorie  E.  Young,  Miss 
Helen  Schneider;  (a)  Cracovienne  fan- 
tastique  (Paderewski).  (b)  Rhapsody, 
No.  12  (Liszt),  Miss  .^Ima  Helen  Rother; 
(a)  Andante  from  G  minor  Concerto 
(Mendelssohn),  (b)  Impromptu  (Mans- 
feldt), (c)  "Si  oiseau  J'etais"  (Henselt), 
(d)  Scherzo  from  Concerto  symphonique 
(Litolff),  Mr.  and  Mrs.  Hugo  Mansfeldt. 


Mime.  Rose  Florence  will  be  the  soloist 
for  the  San  Rafael  Musical  Club  at  their 
first  concert  of  the  season  on  Thursday. 
October  26th.  Benjamin  Moore  will  be 
at  the  piano.  This  will  be  Mme.  Flo- 
rence's last  appearance  in  California  be- 
fore she  leaves  for  the  East,  which  will 
be  November  4th.  She  will  give  her  New 
York  recital  at  Aeolian  Hall  on  Novem- 
ber 21st. 
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KNABE 


'The  Piano  for  a  Lifetime" 

'HE  distinctive  tone  quality  and  sensitive 
■••  touch  of  the  Knabe  make  an  irresistible 
appeal.  The  perfect  craftsmanship  and  fine 
materials  that  enter  into  its  making  preserve 
this  beauty  of  tone  and  action  for  genera- 
tions. The  Knabe  is  the  wisest  investment 
for  home  or  studio.  Wherever  you  will  find 
music  at  its  best — there  you  will  find  the 
Knabe — in  the  Conservatories  or  on  the 
Concert  Stage.  The  Knabe  is  distinctly  a 
Knabe  product,  built  and  developed  under 
one  roof  by  four  generations  of  master 
craftsmen  for  85  years.  Every  component 
part  of  the  Knabe  Piano  is  made  in  the 
Knabe  factory — thus  insuring  that  uniform- 
ity and  harmony  of  constructural  detail  es- 
sential to  artistic  perfection. 

You  will  find  the  Knabe  literature  very  interest- 
ing. It  is  so  different  from  the  usual  catalog.  If  it 
is  not  convenient  for  you  to  call  we  will  gladly  send 
the  same  to  you  on  application. 

Other  Pidnos  taken  in  exchange.  Suitable  time  pay- 
ments if  desired. 


Kohler  and  Chase, 
26   O'Farrell   St.. 

San  Francisco,  Calif. 


Name    .... 
Address 


"For  the  Advancement  of  Music" 
26  O'Farrell  Street 

Oakland  Store  Mission  Store 

535  14th  St.  2460  Mission  St. 

Exclusive  Knabe  Dealers 


PACIFIC    COAST    MUSICAL    REVIEW 


The  Week's  Music  Events  in  Los  Angeles 

By  BRUNO  DAVID  USSHER 


Notice  to  Contributors  and  Advertisers — 
All  copy  should  reach  the  Los  Angeles  office 
not  later  than  Monday  noon  of  each  week, 
to  appear  in  the  issue  of  same  week. 


LOS  ANGELES,  October  13,  1922.— William  Andrews 
Clark,  Jr.,  founder  and  sole  supporter  of  the  Philhar- 
monic Orchestra,  this  morning  doubled  his  five-year 
guarantee  pledge,  by  announcing  that  he  will  single- 
handed  meet  all  deficits  for  additional  five  years.  As 
deficit,  the  total  during  the  first  five  years  will  be  in 
excess  of  $1,000,0110.  Mr.  Clark's  gift  to  the  music-loving 
public  of  Los  Angeles  and  to  musical  art  in  America 
generally,  will  imply  a  donation  of  more  than  $2,000,000 
within  ten  years,  probably  the  largest  gift  of  this  nature 
in  America.  Thus,  the  existence  of  the  orchestra  is 
assured  until  April,  1020. 

Mr.  Clark,  who  regularly  attends  rehearsals,  in  a 
speech  to  the  orchestra  members  this  morning  himself 
announced  that  when  the  first  five-year  guarantee  ex- 
pires in  April,  1924,  he  will  renew  it  for  equal  length 
of  time. 

Mr.  Clark  has  been  considering  doing  so  for  some 
time. 

Announcement  of  this  new  pledge  was  not  to  be 
forthcoming  for  a  while.  Mr.  Clark,  however,  did  so 
now,  so  as  to  set  at  ease  the  mind  of  certain  orchestra 
members,  who  felt  uncertain  about  their  future  where- 
abouts after  1924.  This  means  that  the  personnel  of 
the  organization  will  remain  practically  the  same  as  it 
is  now. 

Annual  deficits  averaged  $225,000,  and  will  probably 
remain  in  that  neighborhood,  as  Mr.  Clark  is  deter- 
mined to  engage  the  foremost  orchestra  players  avail- 
able anywhere,  while  the  educational  policy  of  the 
orchestra,  too.  is  carried  on  at  considerable  cost. 

Mr.  Clark  will  continue  as  lessee  of  Philharmonic 
Auditorium  until  1929,  a  renewal  of  the  lease  having 
been  perfected  recently. 

(EDITORIAL  NOTE— The  above  communication  from 
the  Pacific  Coast  Musical  Review's  Los  Angeles  corres- 
pondent is  of  the  utmost  importance  to  musical  progress 
in  California.  Not  too  much  can  be  said  in  praise  of 
W.  A.  Clark's  generosity.  If  San  FVancisco  only  had 
among  its  wealthy  music  patrons  a  man  or  woman  of 
Mr.  Clark's  breadth  of  vision  and  liberality,  such  music 
patron,  together  with  the  natural  musical  enthusiasm 
of  the  people  of  this  city,  could  accomplish  almost  any- 
thing here.  We  would  have  a  symphony  hall,  instead 
of  wondering  when  the  powers  that  be  get  ready  to 
begin  spending  some  of  the  money  already  subscribed. 
However,  what  is  good  for  California  is  good  for  San 
Francisco,  and  whatever  Mr.  Clark  does  for  Los  An- 
geles he  does  for  California,  and  in  a  measure  San 
Francisco  will  gain  by  it  also.  Los  Angeles  is  indeed 
fortunate  to  count  among  its  music  patrons  a  man  like 
Mr.  Clark  who  takes  such  deep  interest  in  music  and 
who  at  the  same  time  is  so  intimately  acquainted  with 
the  value  of  music  that  his  interest  is  not  merely  a 
financial  one,  but  that  he  so  thoroughly  enjoys  the 
results  of  his  generosity  which  he  can  watch  with  in- 
telligent appreciation.) 


LOS  ANGELES.  October  15,  1922.  — Lee  Pattison, 
artistic  conferee  of  Guy  Maier,  foremost  exponents  of 
two-piano  recitals,  arrived  yesterday  in  Los  Angeles  in 
company  of  Mrs.  Pattison,  following  an  extended  con- 
cert trip  to  Australia.    Mr.  and  Mrs.  Pattison  will  re- 


The  SOHMER  Grand  in  music  room  or  studio  is 
evidence  of  true  musicianly  perception  and  dis- 
crimination. Its  richness  and  purity  of  tone  and 
even,  perfect  scale,  have  made  it  the  favorite  of 
New  York,  now  the  world's  music  center,  where 
more  SOHMER  Pianos  are  being  used  than  any 
other  artistic  make. 

A  satisfactory  idea  of  SOHMER  superiority  may. 
be  obtained  through  a  visit  to  our  show  rooms. 


SOHMER   Rrfresenlalhei 
ay,    between    7th    and    8th 
Los  Angeles 
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"FITZGERALD'S    for    the    advancement    of    music" 

Again  the  Knabe  is  Chosen 

Fanchon  Easter  Armitage.  Concert  Artist  and  famous 
Accompanist,  who  has  studied  with  Rafael  Navas,  Frank 
La  Forge.  Ralph  Leopold,  George  Copeland,  and  Rudolph 
Ganz,  and  accompanied  such  eminent  artists  as  Caralina 
Lazzari.  Sacha  Jacobinoft,  Frances  Alda,  and  Paulo 
Gruppe.  and  has  toured  the  principal  Eastern  cities  in 
Concert,  has  chosen  for  her  home  and  for  all  her  Concerts, 
that  pianoforte  supreme  for  lone,  action,  response,  and  all 
the  qualities  demanded  for  true  artistry — 

The  Knabe 


tFlTZGERALDfgMMUSIC  COj 

HILL   STREET    XP^AT    72.7-72.^ 

Los  Angeles 


main  here,  where  they  will  be  joined  by  Mr.  and  Mrs. 
Maier.  The  two  pianists  are  to  appear  November  17-18 
with  the  Philharmonic  Orchestra  in  the  E  flat  major 
concerto  for  two  pianos  and  orchestra.  In  the  mean- 
time they  will  play  several  programs  in  northern  coast 
cities.  Mrs.  Maier,  in  pianistic  circles  known  as  Lois 
Warner,  will  probably  be  heard  here  as  accompaniste 
of  Marguerite  d'Alvarez. 

Pattison  and  Maier  have  been  life-long  friends.  They 
studied  together  at  the  New  England  Conservatory  of 
Music,  went  together  to  Europe,  where  they  became 
pupils  of  Artur  Schnabel,  eminent  German  pianist  to 
be  heard  here  this  season.  For  years  they  indulged  in 
two-piano  playing,  largely  for  their  own  pleasure,  bring- 
ing it  to  such  perfection  that  they  were  induced  in 
1915  to  make  a  professional  concert  appearance.  The 
success  was  so  immediate  and  immense  that  they  de- 
cided to  enter  the  concert  field.  Since  then  their  pro- 
grams have  been  pianistic  sensations  in  the  best  sense 
of  the  word. 

"I  am  glad  Schnabel  is  coming  West,  and  I  believe 
yen  will  be,  too.  after  you  have  heard  him.  He  was  to 
have  come  to  America  for  the  season  1914-15,  but  the 
war  intervened.  I  was  curious  to  hear  him  again  when 
he  fina'.ly  made  his  American  debut  last  year.  I  was 
wondering  whether  I  would  still  consider  him  one  of 
the  really  great  pianists,  as  I  did  when  I  attended  his 
recitals  in  Europe.  I  was  deeper  impressed  than  ever. 
He  is  a  player  who  is  not  only  inspired,  but  who  in- 
spires his  audiences  as  few  pianists  can,"  Mr.  Pattison 
assures. 

"Really,  there  is  no  other  pianist  to  my  mind  who 
can  play  Brahms,  Chopin,  Schubert  as  he  does.  His 
success  in  New  York  was  the  more  remarkable  as  he 
was  the  first  German  pianist  to  play  there  since  the 
war,  that  is  to  say  as  new-comer." 

Lee  Pattison  is  taking  advantage  of  this  speU  of 
leisure  here  and  giving  much  time  to  writing  the  score 
for  a  comic  opera  of  the  promising  title  "Oh  Doctor,"' 
as  he  confessed  blushlngly.    He  laughed,  saying: 

"No  doubt  this  amuses  you.  but  it  always  has  been 
my  ambition  to  write  a  good  comic  opera  and  a  good 
string  quartet.  Mind  you,  I  really  believe  that  light 
jiiusic  can  be  good  music,  and  incidentally  it  is  more 
difficult  to  write  light  music  which  is  good  than  serious 
music  of  pretense.  In  fact,  it  is  much  more  difficult,  if 
you  want  to  avoid  cheap  tinkle-tinkle  tunes.  I  have  no 
hesitancy  in  saying  that  Lehar's  Merry  Widow  Waltz 
is  the  type  of  good  light  music  I  have  in  mind  when 
I  make  this  statement.  It  is  a  test  of  musicianship  to 
write  such  music  and  frame  it  artistically." 

Pattison  has  also  composed  several  piano  and  vocal 
works,  also  a  piano-trio.  Mme.  d'Alvarez,  for  instance, 
is  singing  his  songs.  He  has  arranged  several  of  the 
selections  played  by  Maier  and  himself  in  their  two- 
piano  concerts,  though  most  of  their  programs  consist 
of  compositions  originally  written  for  two  instruments. 

"You  would  be  surprised  how  many  piano  pieces 
have  been  originally  conceived  for  such  presentation. 
Thus,  we  played  six  entirely  different  programs  in 
Sydney,  by  the  way,  within  one  week.  The  modern 
composers,  too.  are  writing  for  two-piano  in  growing 
numbers,"  Mr.  Pattison  continued. 

As  a  matter  of  fact,  what  originally  was  only  a  kind 
of  musical  sport  for  these  pianists  now  has  become  a 
source  of  inspiration  to  noted  compoiers.  Ernest 
Hutcheson,  Leo  Sowerby.  Edward  Burlingame  Hill 
(apprcpos  three  Americans).  Arnold  Bax,  the  noted 
English  composer;  Germaine  Tailleferre,  French  musi- 
cal radical;  Casella.  the  Italian  modernist;  Artur 
Schnabel,  Leopo'd  Godowsky,  to  mention  but  a  few, 
have  written  two-piano  pieces  specially  for  these  twin* 
souls  of  the  keyboard." 

Apropcs,  Mr.  Pattison  was  a  passenger  on  the  ill- 
fated  steamer.  City  of  Honolulu,  when  she  made  her 
second-last  trip.  He  expressed  great  interest  in  the 
recent  summer  concert  season  at  the  Bowl,  which  was 
enthusiastically  discussed  by  passengers.  Our  conver- 
sation drifted  back  to  his  own  work  on  the  concert 
stage   with   Mr.   Maier.    A   work   we   are   very   fond   of 
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playing  is  the  rarely  heard  E  minor  concerto  of  Liszt. 
Liszt  wrote  it  originally  for  piano  and  orchestra  (for 
Henselt,  it  I  remember  well).  When  Henselt,  however, 
refused  to  play  it,  Liszt  re-arranged  it  for  two  pianos. 
This  version,  however,  was  lost,  so  that  Mr.  Pattison 
had  to  reconstruct  the  second  piano  score  from  the 
older  score  of  Liszt.  This  is  one  of  the  few  instances 
where  they  do  use  an  arrangement. 

Pattison  is  quite  enthusiastic  about  the  Sowerby 
work  entitled  Ballad.  Sowerby.  who  is  now  spending 
his  fellowship  at  the  American  Academy  in  Rome  wrote 
the  work  there.  The  piece  by  Hill,  also  written  spe- 
cially for  them,  too,  should  prove  historic  in  American 
music.  Hill  heard  Pattison  and  Maier  play  and  prom- 
ised a  composition.  Then  arrived  what  Hill  described 
as  a  preliminary  effort,  but  Pattison  considers  it  an 
epitome  of  jazz.  It  is  syncopated  polyphony  in  the  best 
sense,  harmonically  very  interesting,  bizarre,  but  tem- 
pered by  the  right  amount  of  delightful  humor.  Which 
caused  him  to  comment  on  the  mistaken  conception  of 
jazz  in  the  minds  of  foreign  composers.  Mr,  Pattison 
feels  that  the  foreign  composer  when  trying  to  write 
syncopation  of  the  American  jazz  style  that  he  must 
be  noisy,  heavy,  brutal,  as,  for  instance,  Casella's  en- 
deavors in  this  regard. 

I  am  not  aware  of  the  program  Maier  and  Pattison 
will  play  in  San  Francisco.  However,  I  will  add  that  he 
seems  much  in  sympathy  with  the  Jeux  the  Plain  Air 
by  Mme.  Tailleterre,  who  is  wandering  in  the  paths  of 
the  "notorious"  six  music  radicals  who  leads  the  march 
of  the  French  modems.  I  do  hope,  for  the  sake  of  Bay 
City  music-lovers,  that  the  concert  will  include  the 
Haydn  Variations  by  Brahms,  It  is  originally  written 
for  two  pianos  and  a  repertoire  piece  of  Maier  and 
Pattison.  Personally,  I  have  always  felt  that  the  orches- 
tration is  heavy  at  times  that  it  veils  the  lovely  "line 
work"  of  this  orchestral  "drawing," 

Two  other  two-piano  pieces  were  specially  mentioned 
by  Mr,  Pattison.  who  is  delightful  to  meet,  thanks  to 
his  sincerely  sympathetic  personality.  These  are  De- 
bussy's Blanc  et  Noir  (Black  and  White),  and  Moy-Mell 
by  Arnold  Bax,  Moy-Mell  is  Gaelic  and  means  "heaven," 
It  is  a  work  the  composer  of  which  had  absorbed  much 
of  the  Irish  imagery  of  fairy  tales  and  folklore  with 
their  leaning  toward  the  mystic  and  supernatural,  Patti- 
son describes  the  work  as  highly  modern,  yet  of  dis- 
tinct appeal,  as  he  considers  also  Bax  one  of  the  great 
living  talents. 

Looking  over  my  notes — I  am  sti'l  one  of  those  inter- 
viewers who  wake  up  at  nights  if  I  cannot  scribble 
during  an  interview — I  find  one  more  program  selection 
of  the  two  pianists,  which  I  would  love  to  hear.  It  is  a 
transcription  of  the  coronation  scene  from  Moussorg- 
sky's  opera  Boris  Ciodounow,  the  scene  with  its  gor- 
geous orchestra  festiveness  and  wonderful  bell  effects. 
How  I  would  love  to  hear  them  play  it! 

It  was  one  of  the  most  stimulating,  instructive  inter- 
views to  me.  As  a  friend  of  mine  might  call  it,  a  case 
of  "learning  while  on  the  job."  In  fact,  much  more  was 
said  than  space  would  permit  to  relate  or  would  be  wise 
to  print.  The  time  passed  fast,  but  again  the  subject 
turned  to  Schnabel  before  we  parted.    Said  Pattison: 

"Schnabel  is  one  of  the  most  cultured  artists  I  know. 
That  is  how  he  enriches  his  playing.  .lust  think  of  it — 
Berlin  surfeited  with  music,  piano  music  in  particular, 
listened  to  twenty-four  programs  of  his  in  one  single 
season.  Although  his  own  compositions  are  quite  mod- 
ern, and  he  plays  the  moderns  exceedingly  well,  yet 
there  are  few  who  realize  the  human  depth  of  the 
classic  as  does  Schnabel." 
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Florence  Macbeth,  the  coloratura  soprano  from  the 
Chicago  Grand  Opera  Company,  and  Royal  Dadmun, 
baritone,  who  open  the  Philharmonic  Artist  Course, 
Tuesday  evening,  the  31st  inst.,  have  chosen  a  program 
which  will  have  a  very  general  appeal,  Mr.  Dadmun 
opens  with  two  old  Italian  numbers,  on  the  Invocazione 
di  Orteo  (Peri),  followed  by  11  Pleut  des  Petales  des 
Fleurs  (Rhene  Baton),  and  the  song  made  famous  by 
Chaliapin,  The  Song  of  the  Flea,  by  Moussorgsky.  His 
only  aria  is  the  well-known  baritone  solo.  Eri  tu,  from 
the  Masked  Ball;  the  second  group  includes  two  songs 
from  the  Salt  Walter  Ballads  arranged  by  Frederick 
Keel,  on  the  poems  of  John  Masefleld.  and  an  old  Eng- 
lish folk  song  arranged  by  Deems  Taylor.  He  closes 
his  share  of  the  program  with  the  famous  negro  spir- 
itual, Travelin'  to  de  Grave,  arranged  by  William  Red- 
dick  and  dedicated  to  Dadmun,  Miss  Macbeth  offers  a 
typical,  although  unhackneyed  coloratura  soprano  series 
of  numbers.  Con  vezzi  e  luslghe  (Mozart);  Vesper 
Hymn,  an  old  English  choral.  Tarantella  (Rossini) ;  the 
famous  Fors  e  lui  from  Traviata;  Wings  of  Night 
(Watts),  Pierrot  (Roberts),  Sakura  Blossom  (Ross), 
Hayfields  and  Butterflies  (Del  Reigo). 

Of  particular  interest  to  the  teacher  and  student  this 
winter  will  be  the  vocal  and  instrumental  courses  ar- 
ranged by  Manager  Behymer.  These  specialized  series 
give  the  student  who  has  a  particular  preference  tor 
the  voice,  piano  or  violin  opportunity  to  indulge  his 
tastes.  The  instrumental  course  comprises  six  artists, 
Mischa  BIman,  Jacques  Thibaud  and  Toscha  Seidl, 
three  widely  different  types  of  fiddlers,  and  Alfred  Cor- 
tot,  Guiomar  Novaes  and  Artur  Schnabel,  three  equally 
different    types    of    pianists.     Manager   Behymer   is    re- 
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questing  each  of  the  artists  to  make  his  individual 
program  without  repetition  of  numbers  played  by  his 
predecessor  on  the  series,  thus  insuring  the  widest 
scope  possible  in  the  piano  and  violin  literature.  The 
vocal  course  includes  twelve  artists,  ten  vocalists  and 
two  ensembles,  Isadora  Duncan  and  orchestra  and  the 
Irish  Regiment  Band,  with  three  soloists.  The  vocalists 
include  the  great  Russian  basso,  Feodor  Chaliapin; 
Mme.  Emma  Calve,  Rosa  Raisa,  dramatic  soprano  from 
the  Chicago  Opera,  and  G.  Rimini,  baritone,  in  joint 
recital;  Marguerite  D'Alvarez,  Peruvian  contralto; 
Leonora  Sparkes,  soprano  from  Covent  Garden  and  the 
Metropolitan;  Edward  Johnson,  tenor  from  the  Metro- 
politan; Carolina  Lazzari,  contralto;  Florence  Macbeth, 
coloratura  soprano,  and  Royal  Dadmun,  baritone. 

Judging  from  programs  and  rehearsals  Friday,  Octo- 
ber 27,  will  mark  a  new  development  in  the  chamber 
music  activities  of  this  city  when  the  ensemble  of  the 
Los  Angeles  Chamber  Music  Society  will  present  the 
first  of  twelve  concerts  at  Gamut  Club  auditorium.  The 
program,  a  typical  example  of  those  planned  for  later 
dates,  offers:  Quintet  in  E  flat  (Kochel  No.  452), 
Mozart;  for  oboe,  clarinet,  French  horn,  bassoon  and 
piano;  Henri  deBusscher,  oboist;  Pierre  Perrier,  clari- 
netist; S.  B.  Bennett.  French  horn;  Max  Fuhrmann, 
bassoonist;  Blanche  Rogers-Lott,  pianist,  (a)  Nocturne, 
Fairyland  (after  a  poem  by  Edgar  Allan  Poe),  Josef 
Holbrooke,  (b)  Rhapsody,  The  Bagpipe  (L'Ensemble 
Moderne),  Ch.  M.  Loeffler;  Blanche  Rogers-Lott.  pian- 
ist- Henri  deBusscher,  oboist;  Emile  Ferir,  violist. 
Septet  in  E  Flat,  Op.  20  (18001.  Beethoven;  for  violin, 
viola,  violoncello,  contrabass,  clarinet,  bassoon  and 
French  horn;  Sylvain  Noack,  violinist;  Emile  Ferir. 
violist;  Ilya  Bronson,  cellist;  Ernest  Huber,  double 
bass;  Pierre  Perrier,  clarinetist;  Max  Fuhrmann,  bas- 
soonist; S.  B.  Bennett,  French  horn.  Merle  Armitage, 
manager  of  Fitzgerald  concert  direction,  has  been  ap- 
pointed acting  manager  during  the  illness  of  Manager 
Strobridge.  Mr.  Strobridge  has  left  the  Clara  Barton 
hospital  and  is  seeking  quiet  convalescence  in  seclu- 
sion, as  his  physician  found  the  many  calls  of  visitors 
detrimental  to  speedy  recovery. 

The  coming  series  of  concerts  by  the  Zoellner  Quar- 
tet will  be  one  of  the  most  interesting  musical  events 
of  the  concert  season  which  has  just  opened.  The  musi- 
cians are  following  out  here  the  same  plan  in  their 
programs  as  they  did  in  their  successful  series  in  Brus- 
sels. Belgium,  where  their  concerts  were  under  the 
distinguished  patronage  of  the  Royal  Court.  On  these 
programs  many  composers  received  through  the  Zoell- 
ners  their  first  introduction  to  the  musical  world  of 
Belgium.  In  keeping  with  their  intentions  of  presenting 
the  new  of  the  moderns  and  the  seldom  heard  works 
of  the  old  masters  the  following  chamber  music  works 
will  be  presented  by  the  Zoellners  in  their  coming 
series:  Quintet,  Eugene  Goossens;  Trout  Quintet. 
Schubert;  Dohnanyi  Quintet.  String  Quartet  by  Hein- 
rich  Zoellner;  Serbian  Quartet,  John  Heath;  two  new 
works  of  Arthur  Hartmann,  two  serenades.  Op.  61,  by 
Jongen;  Violin  Sonata  by  Jarnach;  Schubert  Quartet, 
Op.  125.  and  the  following  quartets  of  Beethoven:  Op. 
59.  No.  2;  Op.  135,  Op.  74.  No.  10.  There  will  also  be 
played  the  Emperor  Quartet  of  Haydn  and  the  Diso- 
nance  Quartet  of  Mozart.  There  will  be  six  concerts  on 
the  evenings  of  the  24th  inst..  November  20.  December 
11.  April  23  and  May  14,  at  the  Ebell  Club  Auditorium. 

Five  four-part  songs  by  Anna  Priscilla  Risher,  the 
Los  Angeles  composer,  heard  at  the  Wa-Wan  Club 
Musicale,  were  the  only  break  in  the  musical  lull  of  the 
week.  I  missed  the  first  song.  The  Storm;  liked  Sail, 
White  Dreams,  the  best  harmonically,  and  Little  Fish- 
ing Boat,  because  of  its  contrasts  and  rhythmic  vigor 
within  the  small  form.  Firefly  Fairies  and  Slumber 
Sea,  too.  please,  because  of  the  melodic  spontaneous- 
ness.  They  are  unpretentious  songs  that  win  on  their 
own  merit  of  tonal  atmosphere.  The  composer  has  evi- 
dently taken  good  care  to  make  them  easily  singable, 
without  having  to  sacrifice  charm,  which  probably  is 
the  best  proof  of  art  from  the  poetic  and  technical  angle. 
Miss  Risher,  who  was  at  the  piano,  was  warmly  ap- 
plauded. Due  credit  for  the  performance  must  also  be 
given  to  the  performer,  the  Madrigal  Octette,  consist- 
ing of  Pearl  Berry  Boyd,  first  soprano;  Edith  Wing 
Hughes,  first  soprano;  Electa  Felt  Ferry,  second  so- 
prano; Mary  Teitsworth,  second  soprano;  Clara  Mc- 
Comas  Robinson,  first  contralto;  Eleanor  Lee.  first  con- 
tralto; Letitia  Williams,  second  contralto;  Cornelia 
Glover,  second  contralto.  As  to  their  name.  I  hope  they 
will  in  reality  be  a  Madrigal  Octette,  by  singing  old 
madrigals.  Or  how  about  a  Christmas  program  of  old 
four-part  compositions? 

Farrar,  who  opened  the  Behymer,  and  with  it  the 
Los  Angeles  season  most  auspiciously,  before  a  packed 
house,  did  likewise  in  San  Diego  under  joint  auspices 
of  the  Amphion  Club  of  that  city  and  Manager  Behymer. 
More  than  five  hundred  seats  had  to  be  placed  on  the 
stage.  Mr.  Behymer  reports  excellent  prospects  for  the 
San  Diego  season  as  in  every  part  of  his  territory.  This 
is  all  the  more  noteworthy  as  I  am  informed  by  owners 
of  picture  houses  and  theatres  that  the  future  does  not 
look  as  bright  to  them  as  might  be  expected.  Apropos, 
the  Amphion  Club  now  has  an  enrollment  of  1978  mem- 
bers, forming  a  solid  body  of  concert-goers.  As  friend 
F.  W.  Blanchard,  president  of  the  Bowl  concert  season, 
would  say:    "Bully  for  San  Diego." 

Mme.  Grace  Wood  Jess,  the  charming  singer  of  folki 
songs,  is  going  to  appear  at  Atascadero,  where  she  madel 
such  a  strong  impression  last  year.  She  will  also  givel 
costume  recitals  before  the  Glendale  Music  Club,  thel 
Hollywood   Woman's    Club   and    for    the    Santa    Monical 


Woman's  Club.  The  latter  is  her  fifth  return  engage- 
ment, which  speaks  well  for  her  artistry.  These  are 
but  a  few  of  her  early  engagements.  She  will  be  very 
busy  this  winter..  Mme.  Jess,  after  a  good  deal  of  hesi- 
tation, has  accepted  a  few  pupils  in  the  art  of  folk  song 
interpretation,  a  style  of  singing  she  understands  and 
realizes  so  well.  As  Mme.  Jess  pointed  out.  she  does 
not  intend  to  produce  voice  or  to  teach  singing  in  the 
general  sense.  The  work  she  is  doing  with  her  students 
will  be  a  course  in  developing  distinctive  programs  with 
due  regard  for  the  music,  costuming  and  setting  in 
keeping  with  the  period  and  the  nationality  from  which 
the  songs  are  taken.  With  musical  folklore  finally  find- 
ing wider  recognition  by  singers,  the  studio  activities 
of  Mme.  Jess  will  undoubtedly  prove  a  welcome  oppor- 
tunity both  €or  the  student  and  the  professional. 

Thanks  to  the  high  ideal  maintained  by  Mr.  Clark 
regarding  individual  membership  in  the  Philharmonic 
Orchestra,  this  ensemble,  and  with  it  Los  Angeles,  is 
fortunate  now  in  claiming  among  their  own  one  of  the 
leading  flutists  of  two  continents,  Andre  Maquarre,  the 
new  flrst  flutist  of  the  orchestra.  Mr.  Maquarre  has 
held  first  chair  positions  with  the  Boston  and  Philadel- 
phia Orchestras  for  the  past  twenty-five  years,  after 
leaving  the  Laraoureux  Orchestra  and  the  Paris  Opera 
at  the  invitation  of  Major  Higginson,  the  "father"  of 
the  Boston  Symphony.  \Vliile  in  Boston  Mr.  Maquarre 
was  for  twelve  years  conductor  of  the  "Pop"  concerts, 
where  he  also  was  director  of  a  woodwind  sextet,  giving 
chamber  music  concerts,  while  also  conducting  an 
orchestra  club,  noted  for  their  good  programs.  An  ac- 
complished musician  in  every  respect.  Dr.  Muck  paid 
him  the  tribute  of  being  the  "finest  musician,  not  only 
the  best  flutist,  he  had  ever  met."  Which  means  a  great 
deal,  as  Dr.  Muck  was  not  given  to  eulogies.  Several 
of  Mr.  Maquarre's  compositions  have  been  performed  by 
the  Boston  and  Philadelphia  Orchestras,  as  for  instance 
his  Concert  Overture,  two  symphonic  poems,  Clair  de 
Lune  and  Chanson  d'-^mour,  also  a  suite  for  woodwind 
instruments.  His  orchestrations  of  songs  by  Strauss, 
Handel  and  Beethoven  have  been  adopted  by  leading 
orchestras.  Fischer  has  published  several  of  his  songs, 
and  there  are  two  operas  in  manuscript,  Doloreuse, 
Fair  Away  Isles  and  Midsummer,  the  last  two  comic 
operas.  Mr.  Maquarre  is  planning  to  teach  not  only 
flute,  but  a'so  solfege  (ear-training  and  dictation),  and 
will  coach  French  songs  and  opera  roles.  He  is  delight- 
ful to  meet,  serious  and  yet  full  of  "esprit." 

Ann  Thompson  filled  a  week's  engagement  at  the 
Grauman  Theatre,  where  her  sparkling  piano  playing 
attracted  large  audiences,  evidently  winning  her  many 
new  admirers. 

E'.eanor  Remick  Warren,  young  Los  Angeles  song 
writer,  a  pupil  of  Frank  LaForge.  will  accompany  Mme. 
Matzenauer  when  the  latter  sings  Miss  Warren's  song. 
The  Heart  of  a  Rose.  The  eminent  contralto  will  give 
a  song  recital  next  Thursday  at  Philharmonic  Audi- 
torium. Miss  Warren  will  also  play  a  group  of  her  piano 
compositions.  Seventeen  songs  of  hers  were  accepted 
last  spring  by  New  York  publishers.    A  record,  indeed. 


Mme.  Anna  Ruzena  Sprotte.  contralto,  and  one  of  our 
favorite  singers,  though  rather  busy  singing  herself  and 
teaching,  has  polished  up  her  piano  technic  and  will, 
together  with  her  son.  Christian  Sprotte.  perform  a 
sonata  by  Carpenter  at  the  next  meeting  of  the  Music 
Optimists.  October  26.  at  Ebell  Club.  Mme.  Sprotte  used 
to  concertize  as  a  pianist  in  Europe.  The  demands  on 
her  as  a  vocalist,  voice  teacher  and  coach,  however, 
have  forced  her  to  concentrate  on  these  activities.  She 
was  exceedingly  well  received  when  giving  a  program 
in  Santa  Monica  together  with  Gertrude  Ross,  the  song 
writer. 

Georgia  Starke,  soprano,  an  artist  pupil  of  Alma 
Stetzler,  was  re-engaged  for  a  week's  solo  work  at  the 
California  Theatre,  where  she  won  decided  success 
before. 

Philharmonic  Auditorium  was  crowded  and  many  had 
to  be  turned  away  when  violin  pupils  of  Gregor  Cher- 
niavsky  gave  their  third  annual  concert.  Mr.  Cherniav- 
sky.  having  won  a  distinct  reputation  as  a  builder  of 
technic,  evidently  attracts  decidedly  gifted  students, 
among  them  Ben  Gronsky.  a  little  nine-year-old  boy. 
who  played  the  Gypsy  Airs  of  Sarasate  astonishingly 
well.  Most  interesting  was  the  progress  made  by  four- 
teen-year-old Ruth  Wilson.  The  program  featured  prin- 
cipally compositions  of  technical  exactitude.  It  would 
he  interesting  to  bear  Cherniavsky  pupils  also  in  selec- 
tions demanding  interpretative  command  and  distinc- 
tiveness of  style. 


At  the  California  Theatre — Old  standards  such  as  the 
Raymond  Overture  by  Thomas  flnd  ever  new  welcome 
from  the  music  fans,   and   there  are  many  of  them  to 
Judge    from    the    applause    at    the    California    Theatre. 
Conductor  Elinor  presents  this  charming  old  work  fine- 
ly   sentimentalized    style    of    its    period.     Human    emo- 
tions evidently  change  little  for  his  choice  of  principal 
orchestra  selection  was  well   liked.     Particularly  good 
work    was    done    by    the    woodwind    section.      Another 
series  of  his  musical  reminiscenses.  which  on  previous 
occasions  have  won  such  favor,  left  little  doubt  that  he 
Mr.  Elinor  knows  the  pulse  of  his  audience.     This  time 
indulged  in  a  c'ever  array  of  war-time  music,  climaxing 
lit  with  the  national  anthem.     A  dainty  musical  tit-bit. 
IGeorgette,   by  Henderson,   set  off  the   preceding  jovial 
Itunes,    giving    the    concert    a    noignant    close.     Elinor's 
Iscore    to   the   film    Sherlock   Holmes   well   adds    to   the 
■dramatic  suspense  of  the  screen-drama. 


H.  B.  Pasmore  gave  the  first  of  this  year's  Try-Out 
Musicales  at  his  studio,  2611  Durant  Ave.,  Berkeley, 
recently.  The  pupils  were,  for  the  most  part,  students 
and  graduate  students  of  the  University  of  California. 
A  delightful  diversion  was  presented  in  a  Gade  Trio 
for  piano,  violin  and  cello,  played  by  the  daughters  and 
son  of  Prof.  D.  N.  Lehmer.  The  trio  also  accompanied 
Gladys-Mary  Campbell  in  the  Bach-Gounod  Ave  Maria, 
to  which  an  independent  ipelody  for  'cello  has  been 
added  by  Mr.  Pasmore.  The  students  did  their  alotted 
numbers  splendidly.  Those  participating  were:  Misses 
Alderton.  Campbell,  Helen  Knapp,  Thelma  Neasham, 
Dorothy  Sias;  Messrs.  W.  Taylor  and  O.  Marston.  Mr. 
Pasmore  acted  as  accompanist.  The  next  Try-Out  will 
be  held  at  Mr.  Pasmore's  residence,  291  Alvarado  Road, 
Berkeley,  on  Saturday  evening,  November  4th. 


Mme.  Rose  Florence,  the  distinguished  mezzo  so- 
prano, was  hostess  at  a  delightful  tea  in  her  new  studio 
in  the  Kohler  &  Chase  Building  decently.  With  Ben- 
jamin Moore  at  the  piano  Mme.  Florence  gave  a  delight- 
ful program  which  was  thoroughly  enjoyed  by  every- 
one present  and  added  to  that  excellent  artist's  stand- 
ing in  the  musical  colony.  Mr.  Moore  also  distinguished 
himself  with  his  musicianly  work. 


John  E.  Bray,  for  many  years  associated  with  the 
firm  of  Kohler  &  Chase,  and  one  of  that  house's  most 
loyal  and  able  staff  members,  has  been  promoted  to 
the  head  of  the  talking  machine  department  and  since 
his  promotion  he  has  proved  that  the  selection  has 
been  a  wise  one,  for  he  has  brought  to  this  department 
energy,  enthusiasm  and  efficiency  which  has  increased 
its  financial  contribution   to  the  business  considerably. 


Katherine  H.  Withrow.  mother  of  Marie  Withrow,  the 
well  known  vocal  teacher,  passed  away  Wednesday  of 
last  week.  The  many  friends  of  Miss  Withrow  will 
no  doubt  join  this  paper  in  extending  its  sympathies  to 
her.  Miss  Withrow  interrupted  her  activities  owing 
to  her  mother's  illness  and  death  and  announces  that 
she  will  resume  her  studio  work  next  Monday.  Octo- 
ber 23rd.  Dr.  James  L.  Gordon  in  his  interesting  Bul- 
letin column  speaks  of  Mrs.  Withrow's  death  in  the 
following  terms: 

On  Wednesday  last,  there  passed  away  one  of  the 
pioneer  residents  of  San  Francisco — Mrs.  Katherine  H. 
Withrow.  This  noble  woman  was  the  descendant  of 
two  distinguished  Dutch  and  Scotch  families.  Mrs. 
Withrow  counted  among  her  friends  Lady  Northcliffe. 
Lord  Dufferin.  Lady  Roslyn  Watts,  the  painter,  and 
many  famous  European  artists  and  noted  literary  char- 
acters. This  representative  woman  died  at  the  ad- 
vanced age  of  91.  Suddenly,  quietly,  serenely  her 
spirit  passed  over  into  the  silent  land.  Surrounded  by 
innumerable  treasures  of  art  gathered  during  a  decade 
spent  in  foreign  lands  and  cared  for  by  fond  hearts 
and  loving  bauds  this  venerable  one  welcomed  death  as 
serenely  as  a  star  greets  the  morning.  Peace  to  her 
ashes. 

Album  of  Transcriptions  for  the  Organ  by  H.  J. 
Stewart  is  a  neat  volume  cleverly  edited  and  compiled 
by  a  masterhand  and  published  in  handsome  style  by  a 
well  known,  progressive  firm.  (Th.  Presser,  Philadel- 
phia). It  offers  a  wealth  of  attractively  varied  pieces 
suitable  tor  most  any  occasion  and  likely  to  satisfy  the 
demand  of  both  church  and  concert  organists  who  are 
continually  on  the  lookout  for  new  material  with  which 
to  adorn  their  programs.  It  contains  some  two  score 
different  selections,  most  of  them  well  chosen;  tastefully 
arranged  and  held  within  the  scope  of  the  average 
player.  It  makes  some  fine  examples  of  vocal  and  In- 
strumental music,  including  some  favorite  orchestral 
numbers,  accessible  to  the  fairly  skilled  performer  on 
the  queen  of  instruments.  The  opening  selection  ap- 
pearing under  the  title  of  Hero's  March  is  taken  from 
Mendelssohn's  animated  B  minor  Capriccio  for  piano 
and  orchestra,  the  stirring  motives  of  which  lend  them- 
selves admirably  and  almost  idiomatically  to  a  well 
done  organ  adaption  such  as  Mr.  Stewart  has  furnished. 
Another  example  of  beautifully  effective  transcription 
is  the  Angelus  from  Massenet's  exquisite  orchestral 
Suite  Aragonaise  No.  1  with  its  singularly  simple  and 
pleading  chime  motive.  Perhaps  the  most  ambitious,  at 
any  rate  the  most  extensive  contribution  to  the  volume 
is  the  author's  own  descriptive  Sonata  in  four  move- 
ments called  The  Chambered  Nautilus,  a  vivid  and  many 
colored  tone  picture  of  more  than  passing  interest.  It 
takes  a  trustworthy  performer  to  present  it  in  adequate 
execution.  But  it  should  pay  the  student  to  delve  into 
and  master  its  many  promising  intricacies.  If  for  no 
other  reason,  the  possession  of  this  attractive  album 
cannot  be  too  warmly  recommended. 

Miss  Rosa  Ponselle,  dramatic  soprano  of  the  Metro- 
politan Opera  Company,  left  New  York  on  September 
27th  for  Denver,  Colorado,  where,  on  October  2nd,  she 
opened  her  fifth  concert  season  at  the  Denver  Audi- 
torium under  the  local  direction  of  Arthur  M.  Obertelder, 
being  joined  there  by  William  Tyroler  who  will  be  her 
accompanist  this  season.  Miss  Ponselle's  bookings  for 
the  season  1922-23  outnumber  any  previous  period  since 
her  initial  bow  on  the  American  concert  platform  fol- 
lowing her  now  famous  debut  as  an  unheralded  acquisi- 
tion to  Mr.  Gatti's  forces.  Her  increasing  popularity  as 
a  platform  attraction  is  attested  by  the  fact  that  no  less 
than  seventeen  of  her  dates  during  the  current  season 
are  in  cities  where  she  has  appeared  at  least  once  before 
and  in  a  few,  twice  and  even  thrice.  Her  Spring  tour 
after  the  close  of  the  season  at  the  Metropolitan  Opera 
House  will  embrace  an  initial  invasion  of  the  Pacific 
Coast  under  the  regional  direction  of  Mr.  Frank  Healey 
of  San  Francisco. 


PACIFIC    COAST    MUSICAL    REVIEW 


Lincoln  S.  Batchelder  held  his  monthly 
studio  recital  on  Friday  evening,  Octo- 
ber 6th.  The  following  pupils  appeared: 
Sarah  Ludwig.  Fred  Holmshaw.  Marjorie 
Barney.  Walter  Isaacs,  Mabel  Schord, 
Mildred  Koehler  and  Dorothy  Cohen. 
Mabel  Schord  and  Mildred  Koehler  did 
specially  good  work  in  clear  technic  and 
good  phrasing.  At  the  end  of  the  pro- 
gram Mr.  Batchelder  played  several  of 
the  Schumann  Symphonic  Etudes  and 
other  numbers  much  to  the  enjoyment 
of  those  present.  Mr.  Batchelder  will 
present  four  of  his  pupils  in  a  program 
at  the  Public  Library  on  November  7th 
at  8:30  p.  m.  Those  who  will  take  part 
include:  Rhea  Sadowski.  Dorothy  Cohen, 
Robert  Vetlesen  and  Frances  Santord. 
These  children  have  distinguished  them- 
selves on  several  occasions  by  their  un- 
usual talent  and  careful  training.  Not 
only  have  they  appeared  at  the  numerous 
students'  recitals  of  their  teacher,  but 
at  the  Pacific  Musical  Society  and  at 
numerous  clubs  in  the  city  and  down  the 
Peninsula,  and  for  the  radio  many  times. 
Salina  Ratto,  another  gifted  pupil,  gave 
'an  exceptional  program  for  the  radio  at 
the  Fairmont  recently. 


The  Arrillaga  Musical  College,  gave  a 
Violin  Recital  on  FYiday  evening,  Octo- 
ber 6th,  the  participants  of  which  were: 
Gino  Severi.  the  well  known  violinist 
and  conductor,  and  his  pupil.  Miss  Rita 
Sancho,  violinist.  The  following  pro- 
gram was  interpreted  with  fine  artistry 
and  taste  by  both  musicians:  Organ — 
Toccata  and  Fuga — D  Minor  (Bach), 
Echo  (Yon),  Carl  RoUandi;  Piano — 
Etudes  Op.  25  Nos.  1.  2  and  5  (Chopin), 
Miss  Helen  Delaney:  Violin — Concerto 
for  Two  Violins  in  D  Minor  (Bach),  Mr. 
Gino  Severi,  Miss  Rita  Sancho,  Mr.  V. 
de  Arrillaga  (piano);  Piano — Juba  Dance 
(Dett),  Seguidilla  (Albeniz),  Miss  Helen 
Delaney;  Vocal — Moonlight  Song  (Cad- 
man),  The  Day  Is  Gone  (Cheney),  Miss 
Alice  Hansen;  Piano — C  sharp  Minor 
Etude  (Chopin).  D  flat  Major  Etude 
(Chopin),  Carl  Rollandi;  Violin— Le  De- 
luge (Saint-Saensi,  Miss  Rita  Sancho; 
Piano — Caprice  Espagnol  (Moszkowski), 
Miss  Helen  Delaney. 


Andre  Ferrier,  director  of  the  French 
Theatre,  has  been  asked  by  Community 
Service  to  present  an  opera  during 
Music  Week,  and  November  8th  and  10th, 
has  been  chosen  by  Mr.  Ferrier  as  the 
dates.  The  opera  to  be  presented  will 
be  Les  Troie  Bossus.  and  opera  boufte 
in  three  acts  by  E.  Missa.  The  cast  will 
include:  Mme.  Jeanne  Gustin-Ferrier, 
Constance  Moncla.  Marion  Vecki.  Andre 
Ferrier,  Frediani  and  Du  Barley.  There 
will  be  new  scenery  by  Quesada. 


MARGARET  BRUNTSCH 

DRAMATIC  CONTRALTO 
Voice    Production — EnKlixh.    French,    Ital- 
ian,   German    Diction — Concert    Bepertoire 
— Operatic    Coachine.      Studio:    321     High- 
land    ,*ve..     Piedmont.      Tel.     Pled.     3060  J. 


MANUSCRIPT 

Specialize  in  TranHpOHilion 

BEATRICE    CLIFFORD 

273  Downy  St.,  S.  F".    Tehephone   Mkt.  42.SS. 

ZHAY  CLARK 

m.vrpiste: 

nith    Chlcaeo    Opera    .\i»oclatlon    Durlns 


EDWIN  HUTCHINGS 


BEATRICE  CLIFFORD 


Marliet   4288. 

FERDINAND  STARK 

Director    St.    Francin    Hotel    Orchextra 

Violin    Instruction 

Studio:    St.    FrnnclH    Hotel 

Tel.    nouKlaK    lOOO 

NELLIE  STRONG  STEVENSON 

PlanlHt,  Teacher;    Lecture   HecltnlH 

Mo«lc    Appreciation    Clniixea 

Re«.:   Hotel   Cecil.   .Vl."!  Po«t   St. 

TncKday    Morning)..   1(02    Kohier    &    Chn»e 

MUSIC  APPRECIATION  CLASS 

FOR  GK>(ER»l,  MIISIC-I.OVKRS 
12  llluMtrnted  tailcN  on  Modern  MukIc  by 
Nellie  Strons  Steven«on.  Forum  Club 
Roomn,  12B  Pout  St.  BcElnninK  November: 
Coume  »«.(M).  Apply  Hotel  Cecil,  54S  Pout 
St. 


Joseph  Greven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.    Tel.  Pac.  1856 

PAUL  STEINDORFF 

MASTER   COACH 

ORATORIO— CONCERT— OPERA 

In   All   Languages 

5302   Broadway       ....       Oakland 

Mrs.   William    Steinbach 

VOICB    CULTURE 

Studio; 

902  KOHLER  A   CHASE  BLDG. 

San    Francljico  Phone;    Kearuy   5454 

KURT  VON  GRUDZIINSKI 

B.VRITONE    —    VOICK    CI  LTl  RE 

.\uthorized    to    Teach    nime.    Schoen- 

Rene'H    .Method 

122.'.   Jonen    St. Tel.    Proiipcct   67«5 

CORINNE   GOLDSMITH 


nber  of  Federal  Renerve  Syatem  and  An 


dated  Snvtnft;*  Bnnka  of  San  Francisco 


The  San  Francisco  Savings  and  Loan  Society 


(THE    SAN    FRANCISCO    B.\NK) 
526  California  Street.  San  FrandMco,  Cal. 


COMMERCIAL 


MISSION   BRANCH.  Minion  and  21at  Streets 

PARK-PRESIDIO    DISTRICT    BRANCH,    Clement    St.    and    7lh    Ave. 

HAIGHT  STREET  BRANCH,  HalKhl  and  Belvedere  Streeta 

JUNE  30th,  1922 

Assets  ..........  *70.170.177.IS 

Deposits        ..........  72,470,177.18 

Capital    Actually   Paid   Up  ......  .  1,000.000.00 

Reserve    and   Contingent    Funds         ......  2,700,000.00 

Employees'     Pension     Fund     .......  3srt,UH4.Qt 

OFFICERS — JOHN  A.  BUCK.  President;  GEO.  TOURNT.  Vice-President  and 
Manager;  A.  H.  R.  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRDSB.  Vloe- 
President;  A.  H.  MULDER,  Secretary;  WM.  D.  NEWHOUSE,  Assistant  Secietary: 
WILLIAM  HERRMANN.  GEO.  SCHAMMEL.  G.  A.  BELCHER.  R.  A.  LAUENSTEIN, 
H.  H.  HERZER  and  H.  P.  MAYN.^Rn,  Assistant  Casliiers;  L.  C.  KOSTER,  Man- 
ager Mission  Brancli;  W.  C.  HEYER.  Manager  Park-Presidio  District  Branch: 
O.   F.  PAULSEN.   Manager   Haight  Street  Branch. 

BOARD  OF  DIRECTORS — JOHN  A.  BUCK,  GEO.  TOURNT.  B.  T.  KBUSE 
A.  H.  R.  SCHMIDT,  I.  N.  WALTER.  HUGH  GOODFELLOW,  E.  N.  VAN  BERGEN 
ROBERT     DOLLAR.     C.     W.     DOANE.    L.     S.     SHERMAN,     WALTER     A.      HAAS. 

GOODFELLOW.    EELLS,   MOORE   &   ORRICK,   General   Attorneys. 

A    dividend    to    depositors    of    FOUR    AND    ONE-QUARTER    (4i4)     per    cent    per 

annum    was    declared    for   the   six   months   ending   June    30th,    1922 


Evelyn  Sresovich  Ware 

PIANO 

Studlot   1003   KQliIeF  A   Chaae   Bids. 

Phone    KearuT   JMiM 

ELLEN  EDWARDS 

Bnslixh  PinnlKt.  Pupil  of  Busoni — Solo 
and  .\ccompnninient.  Studio  3134  11th  .\v.. 
Oaltland.     Tel.   Merrflt   41»7. 

Joseph  George  Jacobson 

PIANO 
2S33   Sacramento   St.        Phone   Fillmore  348 

ALMA  SCHMIDT-KENNEDY       ROSE  RELDA  CAILLEAU 


PIANIST 
Studio;      1537      Buclld      Avf 
Phone    Berkeley    0006. 


MRS.  ZAY  RECTOR  BEVITT 
PIANO  and   HARMONT 

Institute  of  Music  of  San  Francisco, 
Kohier  &  Chase  Bldg.    Tel.  Kearny  5454. 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

1105  Kohier  &  Chase  Bid.       Tel.  Sutter  7387 

DOMENICO  BRESCIA 

VOICE    SPECIALIST —    COMPOSITION 
Studio,  tt03-«O4  KOHLER  &   CHASE   BLDG. 
Phone    Kearny    M54 

MRS.   charlks    poulter. 

SUPR.WO  St.    Andrena    Church 

\olce  Culture.  Piano.  588  2rth  St.,  Oak- 
land. Tel.  2070.  Kohier  &  Chaae  Bide.. 
Wednewdnyw    Tel.    Kearny    r>4.';4. 


Opera    Coiulque,   Parla 

Studio;     3107   Wnahlneton   Street 

Phone   Fillmore   1847 

SIGMUND  BEEL 

blaster    ClnsKCn   tor    Violin 

Studio    Building?.    137;{    Post    Street 

Tel.    Prospect    7r.7 

Ada  Clement  Music  School 

AESTHETIC     DANCING     DEP,4RT>IE\r 

Ineebor^     Lacour-Torrup 

343S    Sacramento    St.         Phone    Fillmore   8D8 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Tearher  of   SInjtIne.    32   Loreita   Ave.,  PUd- 
raoat.     Tel.  Piedmont  804.     Mon..  Kohier  •& 
PhRw*'  nMe..  S.  F.      Telpphone   Kenmr  .'M^4. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST.,    Bet.    Clay   A  'Washlnelon 

Mr.    \oab    Brandt,    Vinlln 

Mr".    "VoHh    Brnndt.    PInno 


ROSCOE  WARREN  LUCY         HELEN  COLBURN  HEATH 


PI-\NIST    AND    TEACHER 
RcKldence  and  Studio.  6128  HlUeeaas  Ave., 
Oakland.   Tel.   Piedmont   5005. 

MARION  RAMON  WILSON 

DRAMATIC  CONTRALTO 
Opera    SucceaHca    In    Europe;    Concert    Suc- 
ceioea  in  .Vmerica.  Addrenn   IKOl   California 
St..  San  Frnncl-Nco.  Telephone  Prospect  3020 

Mary  Coonan  McCrea 

TEACHER  OF   SINGING 
Studio    36    Gallney    HuildinK.    37(1    Sutter    St. 
Tel.    l>oucla«    4233.    Rea.    Tel.    Kearny    2349 

MRS.  A.  F.  BRIDGE 


A.DELE    UJUMA.N 

TEACHER     OF    VOICE    .AND    PI.\NO 

Studio    178    Coinmonwealth    Ave. 
Telephone    Pacific    33 

ELSIE  COOK  HUGHES 

Anuouncen  the  opening  of  her  new  RcnI- 
dence  Studio.  Clark  Apta..  Apt.  26 — 1.38 
Hyde  St.,  San  Pranciaco.  Phone  Proapect 
R031.  Pridnya.  002  Kobler  &  Chaae  BldE. 
ivearny   5454. 

MME.  ISABELLE  MARKS 

CONTRALTO 


ACHILLE  L.  ARTIGUES 

GRADUATE    OP    SCHOLA     CANTORUM, 

PARIS 

ORGANIST       ST.       HARV'S       CATHEDRAL 

Piano   Department.    Hamlin    School 
Organ  and  Piano.  Arrillaga  Mualcal  College 

LOIS  STILSON  MILLER 

Dramatic  Soprano — Sololfit  Fonrth  Church 
of  ChrlHt.  SclentlMt — Vocal  InNtruetlon — 
Stadio  3942   Clar   St.    Tel.   Pac.    7011. 

Large  Studio  Beautifully  Furnished 

To  Snblet  Part  Time  at  Heaiionable  Rent 
— Stelnway  Rrand  Piano — Violin  or  Ptano 
Teacher  Preferred — Keferences.  Telephone 
Flrnnklln    4S»2. 


Soprano  Sololnt.  Temple  Bmnna  El.  Con- 
cert and  Chnrch  AVork.  Vocal  Inntruc- 
tlon.        25.1!>     Clay     St.,      Phone      West      4S»0. 

JULIAN  R.  WAYBUR 

TE\CHI-^R    OK    THE    PI.WOFOIITE 
Teaching    .Methods    a     Specially 

.Address      all       coinmunications       to       2903 

Dwieht    Way.    Berkeley 
Telephone    Berkeley    43S9 

MR.  &  MRS.  GEO.  KRUGER 

\RTiSTIC 

PI  WO    INSTIIVCTIOX 

Studio:    20011   Kohier  &  ChnNe  llldgr. 

Telephone    Kcnrny    .•i-1.14 

RcK.    Tel.    Bayview    -llO-l 

EVA  GARCIA 

CONCERT  PIANIST,  ACCOMP.VNIST 

»ND    TEACHER 

Studio:  41116  Piedmont   Ave.  TeL  Pled.  2750. 

Reaidence:    41.12    Howe    St.,    Oakland 
Tel.    Pied.   34112 

RENA  LAZELLE 

SOPR.INO     SOLOIST     .\ND     TE.VCHER 

Ada   Clement   Music   School 
3135    Sacramento    .St. San    Francisco 

ARTUR  ARGIEWICZ 

Vfollnifit  and  Teacher 

Head    of    Violin    Department    Ada    Clement 

MuhIc     School 

34Sr>   Sacramento    St..    San    Franclnco 

RUTH  DEGNAN 

PUPIL    OF    GIACOMO    AND    MME. 

MINKOWSKI 

TEACH15R    OF    VOICE 

2428  Pine  St.  Tel.  VVeat  7012 

TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 


SUZANNE   PASMORE    BROOKS 
506  Kohier  &  Chase  Bldg. 


MISS  EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 


HENRIK    GJERDRUM 

2.321  Jackson  St.         Phone  Fillmore  3256 

MRS.  JANET   ROWAN    HALE 

901   Powell  St.  Phone   Kearny  2930 

OLGA  BLOCK  BARRETT 
2626  Lyon  Street  Phone  West  1307 

MISS    MARION    FRAZER 
1819  California  St.  Tel.   Prosp.  3208 

J.   B.  ATWOOD 
2111   Channing   Way,   Berkeley,   Cal. 

MISS    LORRAINE    EWING 
833  Ashbury  St.  Phone  Park   1974 

MARJORIE    E.    YOUNG 

1363  Grove  St.  Tel.  West  4571 

MRS.  H.  I.  KRICK 

479   Forest  St.,   Oakland.   Tel.  Pied.   3554 

MARGARET   WHITE    COXON 

149  Rose  Av.,  Oakland      Piedmont  1608-W 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  457 

MISS    ELSIE    INGHAM 
Phone   Prospect  5824       1040  Bush   Street 

MARY  ALVERTA    MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE   VALLY 

2201   Scott    St.  Phone   West    1347 

ANDRE   FERRIER 

1470  Washington  St.      Tel.  Franklin  3322 

EULA    GRANDBERRY 
725   Pine   St.  Tel.   Garfield   2490 

PEARL   HOSSACK   WHITCOMB 
1005  Kohier  &  Chase  Bldg.      Tel.  K.  5454 


OTTO   RAUHUT 

357  Arguello  Blvd.        Phone  Pacific  366j 


MOTHER  WISMER 
3701  Clay  Street  Phone  Pacific  4»74 


ARTHUR  CONRADI 
906  Kobler  &  Chase  Bldg.  Tel.  Kearny  5454 


EMIL   HAHL 
Res.:   2756  Baker  St.  Tel.:  Fill.  4291 


SIR    HENRY    HEYMAN 
434  Spruce  St.  Tel.  Fillmore  113 


REED   AND   9IOUTHPIECE   .U.tKER 


LOUIS  J.    PAQUET 

789  Mission  St.  Sutter  63St 
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THE  CRY  OF  THE  ORIENT  TOMORROW 

THE  FOREST  OF  DREAMS 

A  CYCLE  OF  SIX— SONGS  OF  THE  LITTLE  DAYS 
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THE  LITTLE  HANON,  By  Robt.  J.  Ki„g 

n-ork    patterned    after    thoMe    eontaineil    in    the    fonioutt    "Hnnou    VirtuOMO 
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MAUD  G.  McFAUL 

ACCOMPAIVIST 

1128  ChCHtnnt    Street 
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JOHN  WHITCOMB  NASH 

VOCAI.    CULTURE 


Califbrrvja 


SVN    FRANCISCO.    CAl.IKflRMV 

GRAND  CONCERT   i 

Snoday  MorniDg,  October  TwcDly-Sfcond 
Eleven     O'clock 

SEVERI 

Conducting 
OBCHESTR.V    OF    FIFTY 


Soloist 

RUTH   BATES,   MEXZO    SOPR.VNO 

ollerlnf; 

O  Don  Fotnle  from  Don  Carlo   <  Verdi  I 


Qonstance  Alexandre 

Mezzo  Soprano 

Pupils  Accepted 

Inquiries  made  at 

801  Kohler  &  Chase  Bldg. 

Phone  Kearny  5454 


ELIZABETH  SIMPSON,  Piano 

Endorsed   by   Wngrcr    Swayne 

Special  Norma]   Course  for   Teachers,   based  on  Swayne 

Principles 

Studios   807   Kohler   &   ChoNe    Bldf;. 

25I814    Etna    St.,    Berkeley.    Phone    Berkeley    1310 


PAUL  ASH 

a/iei  his 

SYNCO  -  SYMPHONISTS 
An    O rchestra   of   Soloists 

FEATURING    CLASSICS    AND 

MODERN    LIGHT    MUSIC    IN 

A  NOVEL  AND  DISTINCTIVE 

STYLE 

Hear  them  /it  the 

GRANADA 


SCHUMANN-HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 
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PIANO 

Quantity  Production  Has  Never  Been  the 

Aim  of  the  Makers  of  the  Mason  &  HamHn 

Piano 


The  Violins  of  Stradivari,  the  Canvases  of  Michelangelo,  and  Rubens,  the  Statu- 
ary  of   Rodin   are  famous  for  their  greater  beauty,  not  for  their  quantity. 

Mason  &  Hamlin  Pianos  are  more  painstakingly,  more  conscientiously  built  than 
any  in  the  world,  and  never  has  the  question  of  quantity  production  been  permitted  to 
intrude.  Instead  each  piano  is  an  individual  product,  in  the  making  of  which  is  centered 
the  ideals  and  traditions  of  generations. 

The  Result-THE  MOST  COSTLY  AND  BEAUTIFUL  PIANO  IN  THE  WORLD 
Our  Stock  is  Now  Most  Complete.  We  Invite  a  Most  Critical  Test. 
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SYMPHONY  SEASON  OPENS  AMIDST  THRILLING  ENTHUSIASM 

Alfred  Hertz'  Appearance  is  Signal  for  Greatest  Personal  Demonstration  Ever  Witnessed  in  the  Musical  History  of  the  City  at  the  Opening  of  a 

Symphony  Season — For  Several  Minutes  Applause  and  Cheers  Prevented  the  Eminent  Conductor  from  Beginning  the  Program — Mag- 

nihcent  Floral  Tributes  Packed  the  Stage  With  Fragrant  Tokens   of   Esteem  and  Affection — Wonderful   Interpretation 

of  Brahm's  Symphony 

BY  ALFRED  METZGER 


The  musical  taste  of  a  community  is 
not  so  much  evidenced  by  the  number 
of  people  attending  an  event  of  import- 
ance as  it  is  dependent  on  the  attitude 
of  the  audience  toward  the  rendition  of 
the  program.  If  the  highest  form  of  mu- 
sic elicits  the  greatest  amount  of  en- 
thusiasm from  a  large  assemblage,  then 
the  musical  taste  of  the  public  is  beyond 
question  highly  developed.  The  Pacific 
Coast  Musical  Review  is  therefore  proud 
to  record  the  fact  that  both  on  Friday 
and  Sunday  afternoons.  October  20th  and 
22nd  when  the  San  Francisco  Symphony 
Orchestra  gave  the  first  pair  of  concerts 
of  the  season  a  crowded  house  gave  en- 
thusiastic approval  to  the  exemplary  in- 
terpretation of  the  First  Symphony  by 
Brahms.  Indeed,  we  have  never  observed 
quite  such  enthusiasm  at  a  regular  sym- 
phony orchestra  in  San  Francisco  as  we 
have   on    this    occasion. 

That  this  marked  development  of  musi- 
'cal  taste  in  San  Francisco  during  the  last 
seven  years  is  directly  due  to  the  educa- 
tional value  of  the  symphony  concerts 
under  the  direction  of  Alfred  Hertz  can- 
not for  a  moment  be  questioned  by  any 
intelligent  and  unprejudiced  observer. 
Furthermore  it  is  equally  evident  that  the 
unprecedented  increased  in  attendance 
at  symphony  concerts  is  solely  due  to  the 
uncompromising  artistic  attitude  of  Al- 
fred Hertz  toward  the  finest  kind  of  musi- 
cal performance.  Anyone  who  therefore 
either  conspires  against  this  ideal  condi- 
tion of  affairs  by  proposing  a  change,  or 
who  endeavors  to  prejudice  the  mind  of 
the  public  against  the  continuation  of 
these  symphony  concerts  under  the  pre- 
sent leadership  is  a  traitor  to  the  best 
musical  interests  of  the  community,  and 
should  be  surpressed  by  the  most  effec- 
tive means  at  one's  command.  This  paper 
will  certainly  employ  such  means  with 
every  ounce  of  influence  and  vigor  at  its 
disposal. 

The  attitude  of  four  thousand  people, 
representative  of  the  most  cultured  ele- 
ment among  our  musical  public,  was  ex- 
pressed in  no  uncertain  terms  by  the  re- 
ception accorded  Alfred  Hertz  on  these 
two  introductory  occasions  of  the  season. 
Synonymous  with  the  appearance  of  Mr, 
Hertz  upon  the  stage  there  broke  forth 
such  a  storm  of  applause,  mingled  with 
cheers,  as  has  not  been  heard  here  at  a 
symphony  concert,  except  at  the  closing 
concerts  of  last  season  when  the  musical 
people  expressed  their  protest  against 
any  change  of  leadership.  At  that  time 
it  was  claimed  that  this  demonstration 
was  propaganda  from  Mr.  Hertz,  friends. 
Well,  if  Mr.  Hertz  has  four  thousand 
friends  (and  if  we  include  the  popular 
concert  there  will  be  six  thousand  alto- 
gether) then  we  cannot  see  why  these 
thousands  of  people  should  not  be  per- 
mitted to  enjoy  these  concerts  undis- 
turbed by  intrigues  or  personal  differences 
of  opinion. 

As  we  said  before,  for  several  minutes 
Mr  Hertz  was  unable  to  proceed  with  the 
program,  but  had  to  acknowledge  the 
homage  of  his  audience — and  by  the  way 
the  orchestra  also  joined  in  this  demon- 
stration— time  and  time  again.  It  was 
evident  that  the  distinguished  conductor 
thoroughly  enjoyed  this  warm  reception 
for  his  countenance  was  wreathed  in 
smiles  and  he  gave  visible  expression  to 
his  pleasure  and  appreciation.  Finally 
sufficient  quiet  was  restored  to  start  the 
First  Brahms  Symphony.  It  is  hardly 
necessary  at  this  time  to  go  into  analyti- 
cal details  regarding  the  technical  and 
emotional  construction  of  this  work,  for 
it  has  been  presented  before.  But  al- 
though we  always  regarded  Mr.  Hertz' 
conception  of  Brahms  as  the  most  satis- 
factory we  had  ever  heard,  od  this  occas- 


ion he  sounded  artistic  and  intellectuaJ 
depths  which  we  never  observed  in  this 
symphony  before. 

Both  Mr.  Hertz  and  the  Orchestra  ap- 
peared to  have  added  to  their  musical  ex- 
perience. If  our  judgment  is  correct  it  is 
certain  that  at  last  the  San  Francisco 
Symphony  Orchestra  has  reached  a  genu- 
ine "symphonic"  elegance  of  expression. 
During  seven  years  Mr.  Hertz  worked 
literally  in  the  sweat  of  his  brow  to  even 
out  the  rough  spots  in  the  orchestra  until 
now  he  can  dominate  it  in  a  manner  to 
reveal  his  innermost  musical  thoughts. 
Anyone  who  tells  you  that,  without  pre- 
vious practical  experience,  and  without 
years  of  careful  nursing  and  training  he 
can  get   together  an    orchestra  of  musi- 


ticed  the  change  in  the  arrangement  o: 
instruments.  As  far  as  we  cuuld  observe 
this  new  arrangement  proved  satisfac 
tory,  and  the  tonal  quality  s?emed  im 
i:  roved.  How  much  of  this  improvemen 
is  due  to  the  accoustics  of  the  new 
theatre,  and  how  much  to  the  new  group 
ing,  will  require  additional  experiments. 
Mr.  Hertz  employed  this  grouping  in  the 
Hollywood  Bowl  with  most  gratifying  ef- 
fect, but  whether  this  arrangement  is 
suited  to  an  interior  auditorium,  when 
employed  for  seme  of  the  more  delicate 
classic  compositions,  remains  to  be  seen. 
If  we  may  trust  our  ears  after  this  first 
hearing  the  grouping  is  so  far  a  success, 
but  if  we  depend  upon  our  seasoning  in- 
telligence there  appear  some  objections. 


RE\  V     I,AZEI,I.E 
Xen     Heiid    of    the    Voonl    Department    «>f    the    Adii    Cl< 
School   Who   is  Making   HundrcilH  of   FriemiN    hy  Re; 
Her     MoMielnnMhlit     and     Fine     PerKonnltty 


of 


cians  and  weld  them  into  a  pliable  in- 
strument is  simply  "talking  through  his 
hat."  It  is  just  as  impossible  to  secure 
the  utmost  artistic  results  from  a  body 
of  musicians  unused  to  playing  with  one 
another,  as  it  is  to  master  the  intricacies 
of  the  violin  or  piano  in  two  or  three  days. 
It  is  equally  undeniable  that  when  there 
is  a  conductor  who  has  finally,  after  years 
of  arduous  labor,  succeeded  in  obtaining 
gratifying  artistic  results,  he  should  be 
permitted  to  reap  the  results  of  his  in- 
dustry and  genius  to  the  very  fullest  ex- 
tent. 

Everyone  truly  observant  no  doubt  no- 


For  is  it  not  possible  that  the  first  violins 
will  eventually  "cover"  the  second  violins 
or  the  'cellos  '"crowd  out"  the  violas.  But 
it  is  unfair  to  make  any  definite  decision 
until  this  experiment  has  been  given  a 
thorough  and  all-inclusive  trial. 

But  let  us  return  to  the  interpretation 
of  the  Brahms  Symphony.  It  was  inter- 
rreted  with  such  vitality  and  such  dignity 
and  breadth  that  one's  soul  responded  in 
exquisite  fashion.  Here  is  music  that 
strikes  every  chord  of  the  heart  sym- 
pathetically and  also  music  that  can  be 
understood — even  after  it  is  explained  to 
you.     Some    music    becomes    less    under- 


standable the  more  it  is  explained,  but 
music  like  that  of  Brahms,  if  interpreted 
like  Mr.  Hertz  does  it,  makes  a  definite 
emotional  impression  upon  every  hearer. 
And  it  was  also  during  the  interpretation 
of  this  Brahms  symphony  that  we  came 
to  realize  the  s-lendid  improvement  in 
the  tone  quality  and  ensemble  per- 
formance of  the  orchestra.  It  was  indeed 
as  thoroughly  artistic  and  as  completely 
technical  an  interpretation  of  Brahms  as 
it  is  possible  to  give. 

Notwithstanding  the  intermission  that 
separated  The  Liszt  Mephisto  Waltz  from 
the  Brahms  symphony  the  contrast  be- 
tween the  two  works  was  too  great  to  per- 
mit us  to  give  the  former  composition  a 
fair  hearing.  While  in  many  ways  the  work 
is  decidedly  interesting  from  a  theoreti- 
cal standpoint,  requiring  numerous  unique 
and  at  time  even  bizarre  effects,  very 
closely  bordering  on  certain  lines  of  the 
ultra  modern  school,  nevertheless  we  can- 
not find  anything  sufficiently  serious  from 
the  standpoint  of  poetic  imagination  to 
justify  a  position  upon  a  program  contain- 
ing a  Brahms  symphony.  However,  since 
the  work  gave  M.  Anthony  Linden  such 
happy  opportunity  to  interpret  the  flute 
passages  with  fine,  warm  tone  and  ex- 
cellent taste,  and  Kajetan  Attl  had  a 
chance  to  reveal  his  fine  tone  and  im- 
peaccable  technic  on  the  harp,  the 
Liszt  waltz  served  its  purpose  to  add  to 
the  enjoyment  of  the  program. 

The  final  number  of  the  program  was 
the  Fire  Bird  by  Stravinsky.  Permit  us 
to  take  a  deep  breath  before  jotting  down 
our  impressions.  We  endeavored  to  re- 
cord our  ideas  regarding  this  striking  ex- 
ample of  ultra  modern  composition  when 
it  was  presented  last  season.  A  second 
hearing  permitted  us  to  find  a  few  pas- 
sages of  enchanting  beauty.  Either  wG 
are  becoming  used  to  this  sort  of  thing, 
or  we  are  gradually  becoming  infected 
with  the  new  disease.  We  do  not  kno\* 
whether  to  rejoice  or  dispair  at  this  dis- 
covery. But  surely  it  must  be  proof  posi- 
tive of  a  certain  remnant  of  sanity  when 
we  find  the  Introduction — Variations  of 
the  Fire  Bird — still  able  to  tease  our 
risibles.  If  there  are  any  unpleasant 
noises  in  the  orchestra  groupings  whicli 
Mr.  Stravinsky  overlooked  we  certainly 
are  unable  to  discover  them.  How  in  the 
world  the  musicians  are  able  to  play  some 
of  these  effects  will  remain  a  puzzle  to 
us  as  long  as  we  live.  And  we  were  will- 
ing to  undergo  the  torture  of  keeping  a 
straight  face  during  this  first  movement 
just  to  enjoy  watching  some  of  our  friends 
in  the  orchestra  serving  a  sentence  at 
hard  labor. 

There  are,  we  admit,  certain  pleasing 
and  ingenious  phrases  in  the  Rondo  of 
the  Princesses  but  we  still  are  unable  to 
follow  intelligently  any  musical  idea  that 
constantly  changes  its  character,  its  key, 
its  form  and  its  purpose.  It  is  a  bewilder- 
ing experience  to  endeavor  to  picture  to 
yourself  the  impressions  the  composer 
is  trying  to  make  upon  your  mind.  When 
we,  for  just  a  fleeting  moment,  actually 
seem  to  get  a  glimpse  of  something: 
worth  while,  we  are  rudely  awakened 
with  a  shocking  realization  that  we  didn't) 
have  one  cl^iance  in  a  thousand  to  make 
even  a  near  guess.  And  so  it  is  with; 
the  finale,  except  that  it  permits  your* 
nerves  to  remain  normal.  The  Dance  In- 
fernal is  well  named.  If  ever  Stravinsky 
succeeded  in  picturing  the  meaning  of  the 
word  "infernal"  he  succeeded  marvelously 
when  he  wrote  this  Dance  of  the  Kas- 
tchei  {although  the  average  American 
would  not  recognize  the  tune  as  being 
particularly  Katchei).  As  we  s^id  before, 
while  we  are  at  a  loss  to  grasp  the  pur- 
(Continued    on    Page    9) 


PACIFIC    COAST    MUSICAL    REVIEW 


STEIN  WAY 

A  Tribute  from  an  Authority 


Xy^AVwwvvt. 


.% 


oDtAJ^.'^t^, 


s^ 
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Leandro    Campanari 

Conductor ,   Composer  and   Vocal  Master 


ShermanMay  &  Go. 
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George  Edwards 
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TWENTY-SECOND  YEAR 


GADSKI'S  TRANSCONTINENTAL  TOUR 


The  Pacific  Coast  Musical  Review  hears  with  a 
great  deal  of  pleasure  that  Mme'.  Johanna  Gadski 
the  eminent  dramatic  soprano,  has  been  booked 
throughout  the  United  States  as  far  as  California 
in  which  latter  State  E.  O.  Bijndeson,  publicity 
manager  of  the  Curran  Theatre,  is  planning  to  ar- 
range five  concerts  for  the  Diva.  This  will  un- 
doubtedly be  splendid  news  to  everyone  who  has 
the  cause  of  good  music  at  heart.  We  cannot  re- 
call at  the  time  of  this  writing  any  dramatic  so- 
prano who  has  been  able  to  take  the  place  left 
vacant  when  JMme.  Gadski  interrupted  her  con- 
cert work  about  six  years  ago.  Indeed,  the  con- 
cert stage  has  suffered  an  almost  irreparable  loss 
since  this  ideal  exponent  of  song  has  been  absent. 


There  was  no  more  loyal  publication,  nor  more 
loyal  American,  nor  is  there  at  this  very  moment, 
than  the  Pacific  Coast  Musical  Review  and  its 
editor.  Nevertheless  we  said  at  the  time,  and  do 
not  hesitate  to  say  right  now,  that  Mme.  Gadski 
was  so  much  slandered  and  lied  about  during  the 
war  that  anyone  who  possesses  the  most  infinites- 
imal iota  of  square  dealing  and  justice  could  not 
but  feel  indignant  with  a  deep  sense  of  shame  that 
such  brutal  and  scandalous  persecution  was  per- 
mitted to  poison  the  mind  of  the  public.  It  is  fur- 
thermore a  shameful  thing  that  after  the  false 
accusations  were  given  prominence  in  the  press 
throughout  the  country,  when  it  was  discovered 
that  the  stories  published  about  Mme.  Gadski 
were  false,  when  the  very  people  who  were  re- 
ported to  have  spread  them  indignantly  denied 
the  truth  of  these  statements,  when  the  govern- 
ment of  the  United  States  was  represented  at  her 
concert  in  Washington  in  the  person  of  the  \'ice 
President,  when  the  entire  diplomatic  Corps  at 
Washington  was  in  the  audience  at  the  time  of 
her  concert,  when  crowded  houses  received  her 
with  enthusiasm  last  season,  the  press  did  not 
give  the  same  prominence  to  these  well  known 
facts  that  it  gave  to  the  original  lies. 

It  is  not  our  intention  to  rake  up  ])ast  events, 
but  knowing  that  many  music  loving  people  in 
California  may  still  be  under  the  impression  that 
Mme.  Gadski  was  guilty  of  indescretions,  and  that 
they  might  still  hold  these  things  against  her,  this 
paper  wishes  to  say  that  it  KNOWS  these  stories 
to  be  false  and  malicious  and  that  the  distin- 
guished artist  stands  exonorated  before  the  . 
American  publfc.    We,  th'ei-efore  ask  oroiif  read- 
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ers  that  in  case  anyone  should  address  them  in 
regard  to  these  matters,  we  shall  be  able  to 
PROVE  the  truth  of  our  contentions.  We  know 
of  a  number  of  false  accusations  that  were 
launched  against  well  known  San  Francisco  peo- 
ple, and  many  a  one  was  "shadowed"  by  "friends" 
who  came  to  us  with  suspicions  which  upon  in-- 
vestigation  were  proven  to  have  been  absolutely 
unjustified. 

At  all  events  the  war  is  at  an  end.  Music  should 
never  have  been  mixed  up  in  it.  Hatred  and  love 
for  music  do  not  go  hand  in  hand.  If  anyone  is 
in  favor  to  abolish  conflict  among  human  beings 
as  far  as  it  is  possible  to  do  so,  he  can  not  ac- 
complish such  aim  by  encouraging  hatred  among 
human  beings.  In  music  such  sentiment  is  im- 
possible. And  we  trust  that  when  Mme.  Gadski 
makes  her  first  San  Francisco  appearance  in  manv 
years  she  will  be  received  by  an  enthusiastic  and 
appreciative  audience  of  music  lovers,  that  does 
not  hate  anybody,  but  that  is  solely  interested  in 
the  dissemination  of  the  vocal  art  in  its  highest 
form.  And  one  of  the  few  rare  apostles  of  such 
art  is  Mme.  Johanna  Gadski. 


FIRST   CHAMBER    MUSIC   SOCIETY   CONCERT 

No  enthusiastic  lover  of  music  can  atford  to  miss  the 
opening  concert  of  the  Chamber  Music  Society  of  San 
Francisco  on  Tuesday  evening.  Oclober  31,  in  Scottish 
Rite  Hall.  Every  loyal  San  Franciscan,  who  is  proud 
of  the  great  achievement  attained  by  our  fellow  citizens 
of  the  Chamber  Music  Society,  will  want  to  attend  the 
welcome  and  greeting  these  five  artists,  who  have  taken 
the  East  by  storm  and  have  firmly  placed  the  artistic 
culture  of  this  city  on  the  musical  map  of  the  world.  The 
Chamber  Music  Society  of  San  Francisco  will  play  upon 
this  occasion  one  of  the  programs  that  earned  for  them 
the  instantaneous  and  enthusiastic  approval  of  the  en- 
tire Eastern  critical  and  discriminating  musical  public. 
Its  Eastern  triumphs  have  done  much  to  advertise  our 
city  as  a  center  of  musical  culture,  and  San  Francisco 
owes  a  debt  of  gratitude  to  these  five  splendid  artists 
who  modestly  and  unheralded,  went  forth  to  represent  us 
culturally  and   conquered   overwhelmingly. 

The  works  which  have  been  chosen  for  the  first  pro- 
gram have  been  selected  from  those  which  took  the 
Eastern  audiences  by  storm.  This  will  be  the  first  con- 
cert of  a  series  of  six,  at  three  of  which  the  Chamber 
Music  Society  will  have  the  assistance  of  world-famous 
artists  w'ho  will  combine  with  the  organization  in  the 
interpretation  of  the  masterpieces  of  chamber  music 
literature.  Tuesday  evening's  program  will  be  as  fol- 
lows: 

Beethoven Quartet  in  F,  major  for  Strings 

Beach .......Theme  and  Variations,  Flute  and  Strings 

Ravel Quartet  in  F,  major  for  Strings 

After  having  heard  the  Chamber  Music  Society  play 
the  Beethoven  quartet,  Max  Smith  of  the  New  York 
American  stated  the  following: 

"In  quality  and  in  rhythmical  precision,  the  perfor- 
mance of  the  beautiful  Beethoven  composition  left  little 
to  be  desired.  There  was  emotional  warmth,  too,  and 
temperamental  verve   in   the  reading." 

The  Boston  Transcript  wrote  of  the  Beach  composition 
as  follows:  "Mrs.  Bench's  music  has  already  been 
heard  here.  The  agreeable  impression  which  it  then  made 
was  strenathened  by  a  second  hearing.  By  no  means 
exacting  upon  the  listener,  the  Variations  wear  well, 
and  as  Saturday's  performance  was  naturally-enough 
more  thoroughly  prepared,  it  was  more  revealing  of 
their  merit.  The  composer,  who  was  present,  must  have 
been  well  pleased,  and  the  audience,  too,  revealed  ob- 
vious pleasure  in  her  and  in  her  music.  An  agreeable 
combination  not  too  often  exploited  is  that  of  flute  and 
strings,  on  this  occasion  given  an  added  charm  by  the 
exceptional  artistry  of  Mr.  Hecht." 

The  Musical  Courier  wrote  of  the  Ravel  Quartet. 
"Their  exposition  of  the  Ravel  quartet  was  a  thing  of 
infinite  beauty.  It  swept  the  audience  off  its  feet.  After 
each  movement  the  players  were  called  upon  to  rise 
three  times  and  at  the  end  they  were  called  back  no 
less  than  six  times,  the  audience  at  last  rising  and  greet- 
ing the  players  not  only  with  tumultous  hand-clapping 
but  also  with  waving  of  handkerchiefs  and  shouts  of 
"Bravo." 

Never  in  the  history  of  the  Chamber  Music  Society 
has  the  subscription  list  and  advance  sale  of  seats  been 
as  large  as  this  season,  indicating  a  healthy  increase 
and  appreciation  by  the  general  public.  Single  seats 
are  now  on  sale  at  Sherman.  Clay  &  Co.,  and  are  rap- 
idly being  absorbed.  Seats  can  also  be  purchased  the 
evening  of  the  concert  at  Scottish  Rite  Hall. 


THREE  FINE  ARTISTS  TO  GIVE  CONCERT 

The  Hilger  Sisters,  Maria,  a  violin  pupil  of  Sevcik, 
Elsa,  a  cello  pupil  of  the  Viennese  Gruemmer  and  Greta, 
pianist,  a  pupil  of  Hoffmann  are  scheduled  to  give  a 
concert  at  the  Colonial  Ball  Room,  St.  Francis  Hotel  on 
Wednesday  evening,  November  the  fifteenth.  These  re- 
markable young  artists  have  been  playing  with  great 
success  in  the  East  and  Middle  West.  The  violinist  is 
a  distinguished  pupil  of  Sevcik  and  is  planning  to  give 
a  Master  Summer  School  at  Dominican  College,  San 
Rafael,  in  the  month  of  June  or  July.  1923.  These  artists 
are  worthy  of  consideration  for  the  fine  characteristics 
they  display_ot  musicianship  in  solo  and  ensemble  play- 
ing. 


ARE  YOU  A  REPUTABLE 
MUSICIAN? 

If  so,  you  belong  to  the 
MUSICIANS'  CLUB 
Are  you  a  grouch  who  lives  for  him- 
self and  cannot  find  anything  good  to 
say  about  his  Colleagues? 

If  so,  you  do  not  belong  in  the 
MUSICIANS'  CLUB 
Are  you  a  good  fellow  who  wants  to 
join  a  few  hundred  other  good  fellows 
for  the  advancement  and  progress  of 
Music? 

If  so,  the  MUSICIANS'  CLUB  needs 
you. 

Do  you  belong  to  those  who  "knock" 
and  complain  and  find  fault? 
If  so,  reform;  and  get  your  frowns 
ironed    out    at    the    MUSICIANS' 
CLUB. 

Do  you  like  to  help  the  musical  frater- 
nity obtain  its  own  Home  of  club- 
rooms,  studios,  recital  hall  and  other 
comforts? 

If  so,  become  a  member  of  the  MUSI- 
CIANS' CLUB  and  increase  the  Driv- 
ing Force  of  the  Boosters. 
There  is  only  one  month  left  to  take 
advantage  of  the  TEN  DOLLAR  ini- 
tiation fee.  You  can  save  fifteen  Dol- 
lars by  joining  during  membership 
drive.  You  might  just  as  well  join 
now,  for  eventually  you  will  want  to 
"belong"  anyhow. 

Send  or  ask  for  applications  by  ad- 
dressing :  Vincent  de  Arrillaga,  Presi- 
dent,  2315  Jackson  St.,  Johannes 
Raith,  Secretary,  1434  Post  Street, 
Alfred  Metzger,  Editor  Pacific  Coast 
Musical  Review,  Room  801  Kohler  & 
Chase  Building. 


The  following  program  was  given  at  the  School  of 
Music,  Dominican  College  on  Saturday  evening,  October 
16,  1922.  Fantaise  and  Variations  (Servals).  (On  a 
Beethoven  Theme),  Elsa  Hilger:  Faust  Fantaisie 
ISarasate).  Maria  Hilger;  Passacaglia  (Handel),  Violin 
and  cello:  (a.)  .Xocturne  (Chopin),  (b.)  Spinning  Song 
(Popper).  Elsa  Hilger:  (a.)  Ave  Maria  (Schubert-Wil- 
helmj),  (b.)  Dance  of  The  Goblins  (Bazzini),  Maria  Hil- 
ger: Trio  Op.  50  (Tschaikowsky).  (Dedicated  to  the 
memory  of  Rubenstein),  Elsa,  Maria  and  Greta  Hilger. 


DR.   STEWART   LOYAL   TO   MUSICIANS'  CLUB 

Dear  Mr.  Metzger  :- 

I  have  read  with  much  pleasure  your  article  in  the 
current  issue  of  the  Pacific  Coast  Musical  Review  on 
the  subject  of  the  proposed  extension  of  the  Musicians' 
Club  of  San  Francisco.  -As  one  of  the  original  charter 
members  of  the  club  (alas!  there  are  not  many  of  us 
left)  I  rejoice  to  see  that  the  good  work  is  being  carried 
on:  and  although  by  reason  of  my  residence  in  San 
Diego  I  am  unable  to  attend  the  club  meetings,  yet  I  still 
retain  not  only  my  membership,  but  also  my  active  in- 
terest in  it. 

It  may  be  well  to  remind  the  musicians  of  San  Fran- 
cisco— whether  members  of  the  club  or  not — that  the 
sole  idea  of  tiie  founders  was  to  bring  members  of  the 
musical  profession  together,  and  to  break  down  all  feel- 
ings of  jealousy  and  dislike  one  for  the  other.  At  the 
time  the  club  was  founded  these  feelings  ran  very  high  in 
musical  circles,  and  as  condition  are  now  infinitely  bet- 
ter, I  think  the  improvement  may  be  credited  in  some 
measure  to  the  influence  of  the  club.  With  a  still  wider 
field  of  usefulness  I  am  confident  that  in  the  end  the 
musicians  of  San  Francisco  will  be  united  as  one  har- 
monious brotherhood,  seeking  only  the  advancement  of 
the  art  which  we  all  love. 

Yours  very  truly, 

H.  J.  Stewart 

Miss  Rebecca  Holmes  Haight,  cellist,  has  been  added 
to  the  excellent  faculty  of  the  AAa  Clement  Music  School. 
Miss  Haight  will  also  be  a  member  of  the  San  Jose  String 
Quartet  to  which  organization  she  will  surely  bring  in- 
born musicianship  and  an  exemplary  ensemWe' spirit. 


PACIFIC    COAST    MUSICAL    REVIEW 


ELLY   NEY   BEGINS   AMERICAN   TOUR 


Elly  Ney  started  her  second  American  concert  tour 
on  October  12  with  a  recital  in  Buffalo,  N.  Y.,  in  the 
Elmwood  Music  Ha!l.  This  was  Mrae.  Ney's  first  ap- 
pearance in  Buffalo,  and  her  reception  was  most  en- 
thusiastic, as  these  quotations  from  the  newspaper 
reviews  indicate: 

_  't.This  famous  artist  has  taken  the  American  public 
by  storm  and  the  metropolitan  critics  have  been  lavish 
tn  praise  of  her  pianistic  prowess. 

"Miss  Ney's  program  was  one  of  heroic  demands  and 
heroic  achievements.  As  a  pianist  she  is  strongly 
individual  and  an  outstanding  figure  among  the  great 
ones  of  today." — Buffalo  Courier. 

;  "Mme.  Ney  won  her  American  laurels  last  season  in 
fjjgw  York,  and  the  glowing  eulogies  which  preceded 
her  in  this  city  proved  to  be  no  more  than  truth.  She 
is  one  of  the  e'ect.  both  by  her  natural  gifts  and  her 
acquired  attainments.. 

I  "Mme.  Ney  is  at  home  in  all  schools.  She  gave  a 
imarvelous  reading  of  the  Brahms.  With  unreserved 
strength  and  endurance,  strength  which  she  does  not 
allow  to  carry  outside  of  pianistic  limits,  she  played 
the  allegro  with  imposing  breadth  and  splendor.  Her 
tone,  always  round  and  fu  1,  is  also  one  of  warmth  and 
poetry,  and  in  her  mcst  tempestuous  passages,  a  thing 
.of  beauty. 

"Greater  contrast  in  musical  exposition  than  that 
between  the  Brahms  and  the  Debussy  compositions 
could  scarcely  be  imagined,  and  was  convincing  evi- 
.dence  of  the  protean  genius  of  the  interpreter.  The 
jfilmy  delicacy,  the  atmospheric  charm  of  La  Soiree  de 
iGr^nade  was  irresistible." — Mary  M.  Howard  in  Buffalo 
nixpress. 


SUCCESS  IN  SINGING 

By  JOHN  WHITCOMB  NASH 


LEVITZKI    NOT   A    "HIGHBROW" 

Only  a  very  small  proportion  of  the  thousands  who 
go  to  concerts  ever  get  the  opportunity  of  meeting  the 
great  artists  face  to  face.  To  the  majority  the  artist 
remains  a  sort  of  demi-god,  very  detached,  very  im- 
personal. How  often  have  we  tried  to  penetrate  the 
wall  which  separates  the  artistic  life  of  a  favorite 
singer  or  pianist  from  his  everyday  life!  Does  he  or 
she  dance?  What  is  his  favorite  color?  Does  she  use 
perfume?  What  does  he  read?  These  and  similar 
questions  very  often  disturb  the  peace  of  mind  of  the 
concert  "fan." 

In  the  case  of  the  famous  pianist  Levitzki  many  peo- 
ple have  been  impressed  by  his  seriousness  on  the 
concert  platform.  "Why  do  you  not  smile?"  he  was 
once  asked.  "Because  music  is  not  a  joke,"  he  replied. 
And  it  would  seem  out  of  place  for  an  artist  just  after 
he  has  delivered  a  profound  message  in  interpreting  a 
great  work  by  Beethoven  to  come  out  on  a  recall  and 
shower  sugary   smiles  on   the  audience. 

And  yet  away  from  the  concert  platform  Levitzki  is 
unusually  boyish,  full  of  life,  and  he  has  a  hearty,  char- 
acteristic laugh  often  remarked  upon  by  his  friends. 
He  is  extremely  fond  of  dancing  and  a  great  admirer 
of  American  jazz  in  its  proper  time  and  place.  He  is 
not  a  "classical  highbrow,''  in  spite  of  the  fact  that  his 
own  programs  are  as  a  rule  built  along  classical  lines. 
He  even  condescends  to  play  jazz  himself  when  the 
proper  occasion  presents  itself. 

On  his  recent  trip  around  the  world  Mr.  Levitzki  had 
occasion  to  make  several  extended  ocean  trips.  His 
fellow  passengers  have  always  found  him  to  be  what 
the  Englishman  calls  a  "jolly  good  fellow,"  ready  to 
mix.  to  help  in  the  entertainments  and  to  contribute 
his  own  mite  to  the  work.  On  the  trip  from  Australia 
to  Kgypt,  which  lasted  five  weeks,  Levitzki  on  several 
occasions  acted  as  the  who'e  orchestra,  playing  Ameri- 
can jazz  to  the  delight  of  the  cosmopolitan  assembly 
of  passengers.  Once  he  organized  a  whole  impromptu 
orchestra.  A  pianist,  a  kazoo  player  and  a  percussion 
instruments  manipulator  constituted  the  orchestra.  The 
percussion  instruments  were  a  set  of  bottles  differently 
tuned  by  means  of  water,  a  kitchen  pan  and  a  wooden 
footstool.  To  the  great  surprise  and  delight  of  the 
audience  and  dancers  Levitzki  "played"  the  bottles, 
and  ijo  colored  band  ever  ragged  the  rag  more  effect- 
ively than  did  Levitzki  on  that  occasion. 


;      THE    SEASON'S    FIRST    POPULAR    CONCERT 

The  first  concert  in  the  Popular  Series  of  the  San 
Francisco  Symphony  Orchestra  will  be  given  tomorrow 
afternoon  in  the  new  Curran  Theatre,  under  the  direc- 
tion of  Alfred  Hertz.  For  this  event  a  most  inviting 
program  has  been  prepared,  which  is  made  up  of  stand- 
ard favorites,  the  principal  number  being  the  Unfinished 
Symphony  of  Schubert.  It  is  interesting  to  recall  that 
this  work  was  unnoticed  for  more  than  forty  years 
after  its  composition,  but  upon  being  discovered  it 
became  and  has  remained  one  of  the  greatest  and  most 
popular  works  in  symphonic  literature. 
•  Other  items  announced  for  Sunday's  concert  are  the 
overture  to  Webers  Oberon,  the  Prinec  Igor  ballet 
music  of  Borodin,  two  of  Brahms'  Hungarian  Dances. 
Fritz  Kreislers  Liebeslicd  and  Liebesfreud  and  the 
well-known  E  Major  Polonaise  of  Liszt.  The  two 
Krejsler  numbers  are  perhaps  best  known  as  violin 
solos',  the  Liebeslied  having  been  orchestrated  by  Al- 
Ired  Hertz. 

Next  Friday  and  Sunday  afternoons  the  second  pair 
of  regular  symphony  concerts  will  be  given,  the  pro- 
gram to  consist  of  Tschaikowsky's  Symphony  No.  5, 
La  Procession  du  Rocio  by  Juoquin  Turina.  a  new  com- 
position tor  San  Francisco  audiences,  and  Svendsen's 
Carnival  in  Paris. 


20ELLNER  CONSERVATORY  OF  MUSIC 

Not  only  Los  Angeles,  but  the  entire  country  is 
fortunate  in  the  possession  of  the  new  Zoellner  Con- 
servatory of  Music.  This  new  musical  art  conservatory 
IS  founded  by  the  well  known  Zoellner  Quartette,  .Joseph 
Zoellner.  Sr.,  President,  Amundus  Zoellner,  Vice-Presi- 
dent and  Joseph  Zoellner,  Jr.  Secretary-Treasurer 
The  faculty  is  composed  of  some  of  the  most  eminent 
artists  and  composers.  Leading  the  list  are  Charles 
Wakefield  Cadman,  Fannie  Dillon.  Jerome  Uhl  and 
Frieda  Peycke.  These  artists  are  among  the  best  loved 
musicians  in  the  world  of  music. 

The  founding  of  the  Zoellner  Conservatory  is  the  out- 
growth of  a  demand  on  the  teaching  time  of  the  Zoel- 
Iners  during  their  many  national  concert  tours.  It  has 
been  extremely  difflcult  for  them  when,  during  rest  peri- 
ods between  tours,  their  instruction  has  been  so  fre- 
quently sought.  The  Zoellners  have  given  over  one  thou- 
sand concerts  in  the  United  States  and  Canada  during 
the  past  eight  years.  Every  music  lover  is  familiar  with 
the  beauties  of  tone  color  and  the  technique  of  this  re- 
markable   string   quartette. 

Those  who  have  followed  the  Zoellners  through  their 
years  of  artistic  endeavor  will  remember  Joseph  Zoel- 
lner, Jr..  the  master  cellist  as  the  same  young  man  who 
was  decorated  in  Brussels  in  1910  as  winner  in  the 
pianoforte  contest.  The  decision  of  the  Zoellners  to  lo- 
cate permanently  in  Los  Angeles,  is  just  one  more  big 
addition  to  this  great  Western  Art  Center. 
-• 

WHAT   HAVE  THE   SCHOOLS  TO   OFFER? 

Let  every  one  interested  in  vocal  development  ask 
themselves  this  question:  What  is  the  Purpose  of  the 
voice  If  It  is  not  to  express  one's  ideas  and  feelings? 

The  question  involves  much  more  than  is  apparent 
at  first  sight,  hut  if  we  agree  that  this  is  so,  we  shall 
have  little  difficulty  in  endorsing  the  corollary  of  the 
answer,  viz..  that  any  use  of  the  voice  apart  from  this 
IS  a  vio'ation  of  natural  law.  The  large  majority  of 
successful  teachers  have  insisted  upon  this  element  of 
sincere  expression  in  developing  the  voice,  but  every 
little  while  comes  one  who  has  discovered  anew  the  prin- 
ciple of  the  old  singing  teachers  which  brought  vocal 
art  to  such  delightful  heights  in  the  centuries  past,  and 
which  was  characterized  by  ease,  evenness,  power  and 
flexibility.  Certainly  every  successful  teacher  has  to 
discover  this,  and  he  must  discover  it  for  himself:  he 
will  never  find  it  in  books  or  formulas  or  by  any  method 
other  than  actual  experience.  But  it  should  be  dis- 
covered long  before  he'  attempts  to  teach  it.  The  real 
tact  is  that  voice  may  be  refined  and  rendered  agile, 
flexible,  strong,  colorful,  and  perhaps  beautiful,  but  it 
cannot  be  made  anything  else  than  what  it  is,  viz.,  a 
personal  power  of  expression. 

The  laryngoscope  offers  a  means  of  anatomical  study, 
but  the  mind  that  uses  such  means  for  vocal  develop- 
ment is  parallel  with  that  of  the  boy  who  took  the  drum 
apart  to  see  where  the  noise  came  from.  To  such  an 
extent  has  the  vocal  field  been  influenced  bv  "scien- 
tific" or  mechanical  study,  that  sincere  expression  has 
been  almost  entirely  neglected;  only  in  a  very  small 
minority  of  cases  have  vocal  teachers  been  able  to  hold 
on  to  ideals  because  of  the  competition  of  novel  and 
often  worthless  claims  of  various  methods. 

There  has  never  been  a  time  when  the  art  of  singing 
has  been  lost.  The  writer  distinctly  remembers  the 
great  Patti  who  was  acclaimed  the  last  surviving  ex- 
ample of  the  great  art  which  was  supposed  to  be  ex- 
piring. There  may  be  no  more  Pattis,  but  neither  are 
there  any  more  Bachs,  Shakespeares,  or  Abraham  Lin- 
colns.  This  hysterical  view  that  singing  has  gone  to 
the  "deminition  bow-wows''  is  as  false  as  the  singing 
that  has  induced  it.  Certain  it  is  that  the  old  masters 
of  song  had  no  secret  organization  whose  object  was 
the  impoverishment  of  the  art  of  singing.  It  is  alto- 
gether likely  that  the  basis  of  their  work  was  of  so 
simple  a  nature  that  they  gave  future  generations  credit 
for  sufficient  common  sense  to  use  it  without  thought 
or  question. 

But  the  world  changed  with  the  advent  of  steam  and 
machinery,  and  we,  or  rather  they,  attempted  to  apply 
machine  made  methods:  and  so  fashionable  did  these 
tricks  and  devices  become  through  the  publicity  given 
to  each  new  idea  that  sincere  expression  was  lost  sight 
of. 

Fashions  change,  but  art  is  eternal.  If  our  singers  re- 
quire of  themselves  certain  results,  they  will  get  them 
within  certain  definite  limits  prescribed  by  nature. 
Talent,  for  instance,  is  more  lavishly  given  to  some 
than  to  others,  and  where  talent  has  been  withheld  by 
nature,  nothing  can  supply  the  deficiency,  but  it  is 
surprising  what  work  will  do  toward  discovering  talent 
in  apparently  barren  material  if  only  the  energies  are 
intelligently  directed. 

All  great  singers  are  superlatively  endowed,  and 
their  talents  have  not  always  been  apparent  in  the  early 
stages  of  study.  It  is  a  mistake  to  think  that  an  un- 
usual voice  is  a  sign  of  a  good  singer.  What  then  can 
the  school  offer?  Voice  training,  as  part  of  the  singer's 
preparation,  should  not  be  regarded  as  the  end,  even 
though  we  admit  it  is  of  major  importance.  Rightly 
understood,  it  is  a  means  of  discovery  of  the  powers 
which  make  tor  success  in  singing,  but  wrongly  re- 
garded, it  is  a  broad  avenue  of  error. 

The  singer  must  require  much  more  of  his  voice  than 
the  orator  or  the  actor,  but  his  training  should  be  very 
much  the  same.  About  all  the  schools  have  to  offer  in 
actual  voice  development — it  we  exclude  phonetics  and 


diction— is  applying  the  musical  values  of  pitch  and 
volume  without  destroying  the  convincing  quality  of  the 
voice,  and  at  the  same  time  avoiding  unnecessary  ef- 
fort, and  bringing  the  student  into  a  consciousness  of 
his  resonance  possibilities.  This  may  sound  simple  to 
young  students,  but  it  is  rarely  to  be  met  with  in  these 
days.  It  is  quite  possible  for  any  normal  man  or 
woman  to  achieve  this,  but  it  is  not  often  that  a  student 
is  sufficiently  interested  to  require  so  much  of  himself. 
As  to  language.  Many  Italian  and  French  teachers 
avoid  phonetics  and  fall  back  upon  the  literature  of  their 
native  tongues.  It  is  a  preposterous  notion  that  English 
is  unsingable.  For  an  American  girl  to  go  home  from 
college  and  sing  acceptably  the  French  and  Italian  lit- 
erature, and  yet  be  incapable  of  really  singing  in 
English,  is  the  rule  rather  than  the  exception,  but  the 
language  is  not  to  blame;  it  is  the  system  which  has 
ignored  the  study  of  phonetics,  for  it  the  Italian  method 
of  vowel  extension  and  a  judicious  adaptation  of  the 
French  nasal  resonance  be  applied  to  the  phonetics  of 
the  English  language,  we  shall  soon  realize  that  English 
is  one  of  the  most  singable  of  all  languages.  This  is 
a  much  negected  field,  and  one  of  the  principal  reasons 
for  so  much  woolly  and  wooden  tone. 

An  appreciation  of  the  nasal  resonance  which  is  pe- 
culiar to  certain  elements  of  French  will  be  ot  great 
value  to  the  student  in  discovering  his  true  "timbre." 
Thus  we  see  that  phonetic  values  are  a  means  to  an 
end  other  than  the  end  inherent  in  themselves. 

Even  our  leading  operatic  companies  have  offered 
and  succeeded  in  forcing  spurious  vocalists  upon  an  in- 
nocent and  not  over  critical  public.  There  have  even 
been  instances  where  these  imitations  have  headed  the 
casts,  and  all  that  the  public  has  done  about  it  has  been 
to  excuse  it  upon  grounds  quite  apart  from  sincere  ex- 
pression. Wberever  it  has  been  questioned,  the  ques- 
tioner has  been  credited  with  lack  of  appreciation,  so  in 
self  defense  he  has  shut  up.  Now,  this  has  had  a  far- 
reaching  effect  upon  vocal  students.  Naturally  they 
aspire  to  the  heights,  and  observing  peculiar  usuages, 
they  conclude,  (in  their  innocence),  that  these  things 
are  guarantees  of  success,  so  they  begin  to  pose  and 
posture,  scream  and  hoot,  and  because  they  get  away 
with  it,  they  go  on,  only  to  find  disappointment  in  the 
end.  Many  of  these  students  have  had  talent  of  a  high 
order,  but  it  wilts  under  such  treatment. 


KARL  RACKLE 

PI.\M.ST — INSTRUCTOR 

Ri-.ildrnee    .Studio   ISM   Pine   St, — Tel.   Prospect   »ai9 
In    Hnyward    TuendnyH.    Addrens    3tJ0    Smaller    .\ve. 


GEORGIA  KOBER 

AMKRICAX     PIAMST 

illl  conduct  artist  vIbhh  of  piano  Nttidents  In  San 
runciMCo  during  Nfanon  l]i:;2-1023.  .Studio:  851 
allfornin    St.,   Tel.    Kenrny   »})]]. 
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SUNDAY  AFTS.,  NOV.  19  and  26 
MAIER   &    PATTISON 

Recitnis   on    Tn«    PInnos 

SUNDAY  AFTS.,  DEC.  3  and  10 
GRAVECRE 

Poiiular   Recital   Uaritone 

BEST   SEATS   82  OO 

Otherx   »1,   »l.no— Now   on    Sale    at    Sherman.    Clay'i 


SYMPHONY 

ORCHESTRA 

Second  Symphony  Pair 

Next  Friday,  3:00  P.  M. 

Next  Sunday,  2  :4S  P.  M. 

NEW  CURRAN  THEATRE 

PROGRAM 

Synifihony  No.  ."> Tiichaikow»ky 

Procemilon    dn    RocIo Turina 

tFlmt   time   In   San   FrancUco) 

Carnival   In  Pari« Svendtien 

Box    OtHce,    Sherman    Clay    &    Co.,    and   at   Theatre 
On   Day  of  Concert 


PACIFIC    COAST    MUSICAL    REVIEW 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1922-1923 

Editorial  Note:— The  Pacific  Coast  Musical  Review  is  in  a  position  to  gunrantee  the  artistic  efficiency  of  the  artists  represented  on  this  page  They  have  established  a 
reputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame  The  Duroose 
ol  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside 'in  thia  State 
We  intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which   he  resides.  ■>  oi.      . 


SAN  FRANCISCO  TRIO 

MRS.    ELSIE    COOK    HUGHES,    Pianist 

WM.    F.    LARAIA,    Violinist 

WILLEM    DEHE,  Cellist 

SEASON     1»22 — 1923    NOW     BOOKIKiG 
TRIOS,     SOXATAS    AND    SOLOS 


AildreHs  Ooiiiiiinniontions  to 
WM.     T.     LARAIA.     12.'>2     JackDon 
Telephone   Franklin   4348 


Annie  Louise  David 

Harp  Soloist  and  Teacher 


Member    of    Artist    Faculty    Cornish    School, 

Seattle,  Wash.,  July  and  August 

San  Francisco  after  September  1st 

Management  Selby  C.  Oppenheimer 

6S  Post  St.,  San  Francisco 


CHAMBER  MUSIC  SOCIETY  CONQUERS  NEW  YORK 

Musical    Review    Representative    Tells    of    Enthusiastic 

Reception   Accorded   Californians   in   the   Musical 

Metropolis  of  the  United  States 

BY    ROSALIE    HOUSMAN 

New  York,  October  20,  1922. 
The  San  Francisco  Chamber  Music  Society  has  come 
and  gone,  leaving  behind  here  in  the  East  a  host  of 
new  friends  and  well  wishers.  They  have  played  at 
the  Pittsfleld  Festival,  in  Boston,  Philadelphia  and 
Woodstock,  as  well  as  an  Aeolian  Hall  recital,  on  Oc- 
tober 10th.  At  the  Festival  they  were  well  placed  on 
the  program,  but  no  one  was  probably  more  surprised 
than  the  personnel  to  find  that  they  were  the  hit  of  the 
entire  occasion.  Playing  there  under  ideal  surround- 
ings, they  gave  a  perfect  performance  of  the  subtle, 
exotic  Ravel  quartet,  and  well  deserved  the  standing 
ovation  which  their  playing  received.  Unfortunately,  I 
could  not  attend  the  Festival  this  season,  but  reports 
that  were  given  me  by  Miss  Bauer.  Jacobi,  Barrere  and 
others  attest  to  the  unqualified  success  which  was  the 
response  of  the  most  discriminating  audience  in  Amer- 
ica. When,  owing  to  the  sudden  illness  of  George 
Hamlin,  our  own  Nathan  Firestone  played  the  viola 
arrangement  of  the  Clarinet  sonata  with  Ernest  Hutch- 
ison (on  the  Brahms  program),  he  received  the  public 
accolade  which  places  him  in  the  front  rank  of  vio'.a 
soloists.  It  is  to  be  hoped  that  he  will  play  the  same 
sonata  in  San  Francisco.  There  are  many  who  can 
share  the  joys  and  difficulties  with  him. 

I  had  occasion  to  read  the  press  comment."!  of  all  of 
the  concerts,  and  one  thought,  a  non-musical  one,  struck 
me  very  forcibly.  It  will  probably  surprise  the  West- 
erners as  well,  to  realize  that  because  of  these  four  or 
five  concerts  in  the  East,  the  name  of  our  City  on  the 
Golden  Gate  has  been  more  in  the  mouths  of  the  public, 
(and  in  the  daily  press  of  the  great  cities)  far  more 
than  usual:  indeed,  I  doubt  if  anything  so  far  done  oy 
the  Chamber  of  Commerce  has  achieved  the  same 
results.  It  stamped  San  Francisco  as  the  logical  cul- 
tural center  of  the  West,  and  its  citizens  as  a  discrim- 
inating public.  At  best,  there  are  not  many  chamber 
music  organizations  or  quartets  of  the  first  rank,  and 
it  certainly  startled  the  complacent  Eastern  critics 
and  public  to  have  a  young  Lochinvar  come  to  them 
and  wave  the  banner  of  genuine  success  in  their  faces. 
Some  critics  were  a  little  nasty  as  a  result  (they  were 
like  children  deprived  of  their  daily  pet  candy) :  but 
the  greater  majority  were  sufficiently  well  mannered  to 
recognize  and  admit  the  uncommon  merits  of  the  five 
men,  who  are  the  only  ail-American  organization  of  the 
present  day. 

Mr.  Hecht,  in  spite  of  the  limited  time  at  his  dis- 
posal, found  a  mutually  convenient  hour  to  discuss  his 
plans  for  the  society,  as  well  as  to  tell  me  about  the 
enthusiastic  reception  accorded  them  wherever  they 
played.  His  idea  in  bringing  the  men  East  had  nothing 
of  the  braggart  about  it, — it  was  rather  the  modest, 
sincere  co-worker,  who  discussed  programs  past  and 
future.  In  the  recognition  paid  him,  his  group  and  his 
city,  he  felt  he  had  received  the  highest  award  and  to 
have  placed  San  Francisco  so  finely  on  the  musical  map 
was  his  Legion  d'honneur.  Throughout  there  was  no 
personal  pride  in  having  founded  and  assisted  the  or- 
ganization— only  the  musician's  keen  appreciation  of 
their  fine  achievements.  It  is,  and  always  must  be,  per- 
sonally gratifying,  just  the  same,  to  have  the  approval 
•of  the  influential  musicians  in  the  East,  especially  as  it 
conies  after  that  of  the  musical  home  folk. 
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As  to  the  New  York  recital,  it  was  a  deserved  success, 
and  came  on  the  muggiest,  nastiest  day  this  city  has 
felt  this  summer.  Damp,  rainy  and  unpleasant,  yet  it 
hrought  a  most  distinguished  audience. — one  nearly  as 
illustrious  as  at  Pittsfleld,  and  as  one  only  finds  at 
exceptional  musical  events.  Then  the  weather  made 
things  difficult,  as  it  made  it  so  difficult  to  keep  the 
strings  in  proper  tune  and  alert  to  all  the  other  essen- 
tials of  perfect  ensemble  playing.  As  it  was,  they 
showed  a  very  united  tone,  a  balance  and  tonal  security 
which  their  years  of  intimate  association  have  given 
them,  yet  they  told  me  that  the  results  at  Pittsfield 
were  50  per  cent  better.  1  doubt  that,  as  their  playing 
of  the  Beethoven  op.  59  in  F  minor  was  classically  pure, 
the  Dohnanyi  spontaneous  and  delightful,  and  the  entire 
ensemble  in  the  Beach  variations  (written  for  them)  a 
skillful  blend  of  tonal  color.  One  may  find  the  later 
score  largely  reminiscent  of  much  of  Rimsky-Korsakow 
and  of  Debussy,  yet  one  must  admit  the  thorough  mas- 
tery of  instrumental  technic  which  made  it  sound  far 
better  than  it  really  is.  I  understand  it  was  featured 
on  the  Boston  program,  and  was  heard  by  the  composer 
herself.     It  must  have  given  her  great  pleasure. 

But  the  thing  that  makes  me  wonder  is  San  Fran- 
cisco's attitude  toward  the  Chamber  Music  Society. 
Not  having  been  there  in  the  winter  season  for  several 
years  past,  1  cannot  tell  personally,  yet  I  am  wondering 
whether  they  are  aware  of  the  angel  within  the  gates, 
and  if  their  appreciation  of  the  organization  and  the 
best  of  music  which  it  offers  them  so  freely  (I  have 
read  the  list  of  soloists)  is  in  proportion  to  the  good 
work  it  has  been  achieving.  Will  the  prophet  reap  his 
]ust  reward  among  his  own?  That  will  be  the  acid  test, 
which  the  San  Francisco  musical  public  can  pay  its 
own.  and  which  they  have  so  long  deserved,  and  whose 
civic  honors  they  have  carried  so  far  afield. 

The  concert  season  is  just  starting,  and  my  first  offi- 
cial concert  to  attend  was  on  Sunday  afternoon,  Octo- 
ber Sth,  to  hear  Beniamo  Gigli,  lyric  tenor  of  the 
Metropolitan  opera.  More  purely  beautiful  singing 
would  be  hard  to  duplicate.  He  uses  his  voice  with  fine 
taste,  and  without  ever  forcing  a  tone,  though  he  has 
the  Italian  fondness  for  holding  a  high  note,  a  failing 
into  which  his  ardent  admirers  force  him  with  pro- 
longed applause.  It  is  the  only  weakness  in  his  artistic 
phrasing,  and  his  musicianship  saves  him  much  else 
which  is  usually  the  curse  of  a  popular  tenor.  His 
program,  made  mostly  of  old  arias,  with  Tosca  thorwn 
in  for  good  measure,  was  delightful,  his  voice  was  in 
splendid  condition,  and  his  mezza-voce  too  lovely  for 
cold  words.  The  house  was  packed,  Italians  predom- 
inating, and  they  tore  the  air  with  their  shouts  of 
enthusiasm.    Altogether,   a   most   auspicious   beginning. 

That  same  evening  Elman -packed  the  Hippodrome, 
and  played  with  that  rich,  creamy  tone  we  have  come 
to  know  as  bis.  It  has  grown  sweeter,  more  full-blown, 
and  that  is  but  a  logical  growth.  Musically,  his  play- 
ing of  the  Franck  Sonate,  in  which  he  had  the  able 
assistance  of  his  younger  sister,  Lisa,  was  strong,  and 
on  the  whole  satisfying.  But  his  audience  really  pre- 
ferred the  many  shorter  numbers,  and  recalled  him 
enthusiastically  many  times.  Elman  has  an  assured 
place  on  our  concert  lists  and  in  the  hearts  of  the 
American  public.  He  is  now,  I  am  to'.d,  a  naturalized 
citizen. 

Ruth  St.  Denis  danced  two  miscellaneous  programs 
at  the  Selwyn  Theatre  during  the  week,  with  the  assist- 
ance of  a  number  of  pupils,  and  Mr.  Shawn.    Her  notices 
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were  excellent,   and  I   believe  she   will   give  added   re- 
citals later. 

The  same  week,  at  Carnegie  Hall,  Isadora  Duncan 
returned,  this  time  with  a  Russian  poet-husband,  a  most 
picturesque  appearing  person.  Her  dancing  is,  as  al- 
ways, a  pure  delight,  and  the  hand  of  time  passes  her 
lightly  by.  Her  programs  (she  did  four)  were  classic 
Wagner,  Tchaikowsky  and  such,  and  it  is  as  a  living 
expression  of  their  phrases  that  she  appeals  to  me, 
Nahan  Franko  and  a  full  symphony  orchestra  assisted, 
and  the  hall  was  always  packed. 

The  San  Carlo  Grand  Opera  company  has  come  and 
gone,  after  four  very  successful  weeks  at  the  Century. 
Their  repertoire  was  varied,  and  their  performances  of 
a  high  standard.  It  is  impossible  to  say  which  perform- 
ances were  the  most  popular,  but  it  is  certain  that  the 
Verdi,  Puccini  ones  lead.  Miss  Dorothy  Jardon  made 
an  interesting  Carmen  and  Miss  Ffitzue  a  charming 
Mimi. 


HEMPEL   SINGS   IN    LONDON    ON   WAY   HOME 

Frieda  Hempel,  who  has  been  in  Paris  for  the  past 
month,  has  gone  to  London  for  the  three  special  return 
performances  which  were  arranged  after  her  sensationr 
al  success  there  in  June.  The  prima  donna  will  sing 
in  Queen's  Hall  on  October  16th  and  19th,  and  give  her; 
farewell  concert  of  the  season  in  Albert  Hall  on  Sun- 
day afternoon,  October  22nd.  She  will  make  an  exr 
tensive  concert  tour  in  England  next  summer.  Miss 
Hempel  sails  for  home  October  25th  and  begins  her 
tour  in  Montreal  on  November  6th  as  soloist  with  the 
Boston  Symphony  Orchestra.  Her  season,  booked 
solid,  includes  forty  recitals,  forty  Jenny  Lind  con- 
certs, twelve  appearances  with  the  New  York  Symphony 
Orchestra  and  the  Boston  Symphony  Orchestra,  five 
private  recitals,  and  her  third  annual  appearance  with 
the  Harvard  Glee  Club. 


TENOR  WANTED 

For  large  City  Church — Must  be  Ac- 
curate and  Rapid  Sight  Reader  famil- 
iar with  Tradition  of  Oratorio  and 
Church  of  England  Music — No  Ama- 
teurs considered.  Address  W.  B.  K. 
in  care  Pacific  Coast  Musical  Review, 
801  Kohler  &  Chase  Building,  San 
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MUSIC  IN  THE  TRANSBAY  CITIES 

BY    ELIZABETH    WESTGATE 
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Oakland.  October  23rd,  1922.— .\s  usual  Miss  Potter 
gauged  the  public  taste  with  accuracy.  The  Audi- 
torium Theatre  was  filled  last  Monday  evening 
when  Florence  Macbeth  stepped  daintily  to  the 
platform,  took  her  place  gracefully  in  the  curve  of 
the  Mason  &  Hamlin  Grand,  permitted  the  audience 
a  moment  in  which  to  perceive  her  quaint  and  elegant 
(and  long-skirted)  gown,  smiled  as  a  signal  for  her  ac- 
companist, George  Roberts,  to  begin,  and  at  once 
charmed  us  all  with  the  old  Swedish  Folk  Song.  From 
the  first  to  the  very  last  Miss  Macbeth's  voice  was  fresh 
and  youthful  and  the  delicious  liquid  quality  continually 
made  itself  heard.    I  think  that  particular  attribute  was 

'  the  one  which  most  impressed  us.  Once  she  touched  F 
sharp  in  altissimo.  like  a  humming-bird's  wings  instant 

'caress  of  a  flower-petal;  and  more  than  once  the  E  Just 

!"  below  was  really  sung.    Her  trills  were  most  facile,  and 

;  scales  were  swift  and  clear.  All  these  things,  of  course. 
are   true   of   all   accomplished    colorature    singers.     But 

'Miss   Macbeth  adds  to  the   spirit,   and  to   spirt  fervor. 

■Land  to  fervor  intellect.  Not  a  heaven-storming  dramatic 
force,  to  be  sure,  nor  the  deepest-rooted  emotions.  Nor. 
indeed,  does  anyone  expect  them  from  a  voice  of  this 

'character.  Miss  Macbeth  was  exceedingly  generous,  giv- 
ing several  new  and  delightful  encore  numbers.  Mr. 
Roberts'  perfectly  refreshing  Pierrot  was  redemanded. 
and  Miss  Macbeth  also  sang  as  encore,  another  song 
written  by  her  accompanist — one  of  "These  and  You! 
songs,"  as  a  friend  of  mine  calls  a  particular  sort  of 
sentimental  ballad.  I  think  Mr.  Roberts  himself  did  not 
greatly  admire  that  song,  but  many  others  did.  This 
pianist  accompanies  well,  and  called  forth  much  ap- 
plause.   This  was  the  program: 

(al  When  I  Was  Seventeen,  (Old  Swedish  Folk  Song) 
(b)  Care  Selve,  (Handel),  (c)  Saper  Vorreste— Mask- 
ed Ball,  (Verdi),  Miss  Macbeth;  .Aria — Caro  Nome — Rig- 
oletto,  (Verdi),  Miss  Macbeth;  (a)  The  Rose  Enslaves 
the  Nightengale,  (Rimsky-Korsakoff ),  (bl  II  regardait 
mon  Bouquet,  (Monsigny),  (c)  Le  Papillon,  (Fourdrain), 
(d)  Villanelle,  (Dell'Acqua),  Miss  Macbeth;  Piano 
Solos — (a)  Etude  in  D  Minor,  (Godard),  (b)  Alt-Wien, 
(Godowsky),  (c)  Staccato  Etude,  (RubensteinI,  Mr. 
Roberts;  (a)  Ho,  Mister  Piper,  (Curran),  (b)  Pierott, 
(Roberts),  (c)  Slumber  Song,  (MacDowell),  (d)  In 
Italy.  (Boyd).  Miss  Macbeth;  Aria — Polonaise — Mignon. 
(Thomas),  Miss  Macbeth. 

An  appeal  was  made  from  the  platform  for  more  sub- 
scribers to  the  symphony  series  which  Miss  Potter  has 
been   planning.    Gratifying  response   was  made. 

The  next  concert  is  on  November  3rd.  when  Guy 
Maier  and  Lee  Pattison  will  give  one  of  their  now 
famous  two-piano  recitals. 


Isadora  Duncan.  WITHOUT  her  "group  of  French 
maidens"  comes  in  December. 

Mr.  Stricklen  of  the  Music  Department  of  the  Univer- 
sity of  California,  bestowed  the  prize  for  the  best  essay 
on  music — the  contest  being  conducted  by  the  music 
committee  of  the  Berkeley  Chamber  of  Commerce — on 
Miss  Anita  Booth,  a  pupil  in  the  Willard  School.  The 
prize  was  a  season  ticket  to  the  concerts  of  the  Berkeley 
Quartet.  The  contestants  are  pupils  of  the  Intermediate 
and  High  Schools. 

The  Berkeley  String  Quartet,  consisting  of  Antonio 
de  Grassi.  Willem  Dehe.  Pietro  Brescia,  and  Robert 
Rourke.  gave  a  concert  last  Saturday  night  in  Berkeley. 
As  no  information  reached  this  ofliice  it  cannot  be  re- 
viewed  here. 

The  Committee  of  One  Hundred  held  a  meeting  at 
Hotel  Oakland  last  Saturday  night  when  Ray  C.  B. 
Brown,  the  brilliant  music  critic  of  the  San  Francisco 
Chronicle,  gave  a  talk  on  Brahm's  Symphony  No.  1, 
which  has  been  chosen  by  Mr.  Hertz  as  the  opening  of 
the  symphony  season  here,  next  Saturday  night  October 
28th.  Mrs.  Del  Valle  and  Miss  Alexander  assisted  Mr. 
Brown  in  four-hand  illustrations  on  the  piano.  It  was 
one  of  the  most  interesting  lectures  on  such  a  subject 
that  has  been  heard  here  for  several  years.  The  whole 
marked  a  very  auspicious  beginning  for  the  projected 
series.  The  lecture  was  not  only  illuminating,  authentic, 
profound,  but  inspiring  and  impelling. 

Mrs.  Floyd  J.  Collar,  soprano,  of  Alameda,  was  sel- 
ected to  give  the  radio  concert  from  Station  K  P  O  last 
Saturday  evening,  Mrs.  Collar  sang  several  times,  twice 
with  violin  obligate,  by  Arthur  Garcia.  Mr.  Garcia  also 
played  the  Ave  Maria  (Schubert-Wilhelmj)  and  another 
solo.  Eva  Garcia,  the  well  known  pianist,  accompanied 
these  two  soloists,  and  played  two  piano  solos  besides. 
Station  K  P  O — Hale's — is  about  to  install  a  .$15,000 
broadcasting  equipment — the  last  word  in  radio,  it 
seems, 

Irving  Krick,  the  talented  piano  pupil  of  Frederick 
Maurer,  of  Berkeley,  gave  the  Halt  Hour  at  the  Greek 
Theatre  last  Sunday.  He  has  advanced  greatly  since  his 
first  appearance  two  years  ago  at  the  same  place.  This 
was  his  program.  Praeludium,  op.  10  No.  1  I  MacDowell) ; 
Alt-Wien  (Godowsky);  Valse.  op.  64  No.  2  (Chopin); 
Asphodel  (Cyril  Scott);  Sixth  Rhapsodie  (Liszt);  Kam- 
ennoi  Ostrow  (Rubinstein);  Rigaudon  (MacDowell); 
Lotus-Land  (Scott);  Sonata  Tragica  (3rd  movement) 
(MacDowell);  An  .Autumn  (Moszkowsky).  (Editorial 
Note — Some  half  hour! ) 


TOSCHA  SEIDEL  CONCERTS 

Programs  featuring  compositions  by  Beethoven. 
Brahms  and  Mendelssohn  will  be  played  by  Toscha 
Seidel,  the  brilliant  young  Russian  violinist  who  is  to 
make  his  first  appearance  in  San  Francisco  on  Novem- 
ber 5  and  12  at  the  Columbia  Theatre,  under  the  man- 
agement of  Selby  C.  Oppenheimer.  Seidel  comes  to 
California  direct  from  a  tour  of  Australia,  where  his 
success  has  been  little  short  of  sensational.  The  Syd- 
ney Times,  after  his  first  concert  there,  commented  as 
follows  on  the  artist  and  his  playing: 

"To  say  that  Toscha  Seidel,  the  new  musical  genius 
before  the  Australian  public,  pleased  the  audience  at 
his  Sydney  debut  last  night  is  to  understate  facts.  This 
young  Russian  wizard  of  the  violin  created  a  sensation. 
Only  22  years  of  age,  Seidel  has  the  authoritative 
manner  of  a  master  musician  of  matured  experience. 
As  a  matter  of  fact  he  is  the  'wunder-kind'  grown  up  to 
mans  estate,  and  therefore  has  nearly  fifteen  to  twenty 
years  of  public  appearances  before  the  most  critical 
audiences  in  the  world  to  his  credit.  Everywhere  in 
Europe,  in  England  and  in  America  he  has  been  ac- 
claimed in  superlatives. 

"After  hearing  him  play.  Australia  must  give  the 
same  unqualified  verdict.  Toscha  Seidel  is  one  of  the 
greatest  violinists  in  the  world.  .  .  .  Last  night  his 
program  of  four  sections  was  apparently  arranged  to 
please  first  the  cognoscenti,  and  then  to  cater  to  those 
not  quite  so  well  educated  in  the  musical  sense. 
;  "The  Vitali-Charlier  Chaconne,  with  which  he  opened, 
was  played  with  an  impressive  dignity  and  breadth  of 
tone.  Then  followed  the  well-known  Mendelssohn  Con- 
certo in  E  Minor,  played  by  a  master  hand.  It  Sydney 
folk  ever  heard  anything  more  beautiful  than  the 
andante,  as  rendered  by  Seidel.  it  will  surely  be  by  the 
soloists  of  some  ethereal  orchestra.  Anything  more 
sublime  in  purity  of  tone,  and  in  its  perfect  legato, 
could  scarce  be  imagined. 

"With  the  third  section  of  his  program  Seidel  carried 
his  listeners  by  storm.  The  Romance  in  G  Major 
JBeethovenl.  the  Ballet  Music  (Rosamunde)  by  Schu- 
bert-Kreisler.  which  had  to  be  repeated,  the  Hungarian 
Dance,  ..No.  J.  .(Bralims  Joachim) — how  wonderful  each 
and  all  were. 

I    "The  audience  demanded  and  received  two  encores — 
a  Turkish  march   (Beethoven-.\uer)   and  Gavotte   (Gos- 


sek).  Finally  Seidel  played  Sarasate's  Gipsy  Airs 
(Zigeunerweisen).  The  artist  must  have  gypsy  blood 
in  him;  how  else  can  one  account  for  his  irresistible 
rhythm?  The  house  rose  and  roared  at  him,  and  in 
quick  succession  came  such  extra  numbers  as  Ave 
Maria  (Schubert-Wilhelmj).  Schoen  Rosmarin  (Kreis- 
ler)   and  Guitar  (Mozkowski)." 

At  his  two  concerts  here  Seidel  will  be  accompanied 
by  Francesco  Longo,  a  fine  pianist  and  conceded  to  be 
one  of  the  best  accompanists  in  the  concert  field  today. 
Tickets  tor  both  the  November  5th  and  November  12th 
concerts  are  now  on  sale  at  Sherman,  Clay  &  Co. 


SYMPHONY    CONCERTS    AT    CIVIC    AUDITORIUM 

Interest  is  keen  in  the  coming  series  of  popular  con- 
certs to  be  given  by  the  San  Francisco  Symphony  Or- 
chestra, Alfred  Hertz,  conductor,  under  the  auspices 
of  the  municipality  at  the  Exposition  Auditorium,  the 
first  of  which  will  take  place  on  Wednesday  evening, 
November  8th.  The  season  sale  of  seats  now  pro- 
gressing at  Sherman,  Clay  &  Company's  for  this  concert 
and  the  four  others,  on  the  evenings  of  December  9th. 
January  4th,  February  1st  and  March  1st.  is  encour- 
agingly large  and  many  prominent  citizens  and  insti- 
tutions are  buying  blocks  of  seats  for  friends  and  em- 
ployees, in  some  instances  the  reservations  being 
several  hundred  at  a  time.  The  season  prices  are  re- 
markably small,  being  $1.  $2.  ?3  and  $4-  for  the  five 
concerts,  according  to  location. 

Conductor  Hertz  is  preparing  splendid  programs  for 
these  concerts,  and  that  of  the  first  will  include  Schu- 
bert's Unfinished  Symphony,  the  Prelude  to  Lohengrin, 
Svenden's  Carnival  in  Paris,  the  Prelude  to  Saint- 
Saens'  Deluge,  two  Hungarian  Dances  by  Brahms. 
Love's  Sorrow  and  Loves  Joy  by  Fritz  Kreisler  and 
Elgar's  Pomp  and  Circumstance  March.  Louis  Per- 
slnger.  the  concert  master  of  the  Symphony,  will  play 
the  violin  solo  incidental  to  The  Deluge,  and  Uda  Wal- 
drop  will  preside  at  the  organ  in  the  Elgar  number. 

Every  seat  in  the  Auditorium  will  be  reserved,  at 
prices  ranging  from  twenty-five  cents  to  one  dollar  for 
the  single  concerts,  and  the  Auditorium  Committee  of 
the  Board  of  Supervisors,  which  has  the  series  in 
charge,  will  provide  excellent  seating  facilities  fpr  the 
thousands  of  patrons  that  are  expected. 


FLORENCE    MACBETH  OPENS  SECKELS'  MATINEES 

Large  and    Representative   Audience    Listens   to   Distin- 
guished  Coloratura   Soprano,   Ably   Assisted   by 
George  Roberts,  in  an  Extensive  Program 

BY  JOHN   WHITCOMB   NASH 

Florence  Macbeth,  in  the  Colonial  Ballroom  of  the  St. 
Francis  Hotel,  was  enthusiastically  greeted  on  Monday 
by  a  representative  gathering  of  San  Francisco's  music 
lovers.  Ably  assisted  by  George  Roberts  at  the  piano, 
this  prominent  and  popular  soprano  gave  a  program  of 
much  merit.  Arrayed  in  a  most  becoming  costume  which 
the  writer  is  unable  to  describe,  being  a  mere  man,  she 
presented  a  charming  appearance,  feminine,  dainty; 
something  like  Dresden  china,  but  very  much  alive. 

Miss  Macbeth  has  a  really  beautiful  voice,  velvet  and 
sunshine  in  the  natural  tessitura.  She  possesses  talent 
in  abundance  and  her  training  has  been  careful  and  ex- 
haustive. A  technique  of  breath,  both  in  support  and  in 
impulse,  which  speaks  of  much  careful  study,  made  pos- 
sible the  fine  effects  she  achieved,  but  notwithstanding 
all  this  she  missed  that  one-halt  of  one  per  cent,  which 
means  thrill.  Not  that  the  thrill  was  lacking,  for  it 
came  as  a  charm  which  persisted  all  the  time  the  singer 
stayed  at  her  natural  tessitura.  When  she  tried  to  thrill 
by  high  tones,  or  in  fortissimi.  there  was  noticed  a  tend- 
ency to  strain  which  brought  about  a  hardness  and  a 
hoUowness  which  always  fails  to  deliver.  However,  much 
of  the  program  was  delivered  in  convincing  fashion.  Miss 
Macbeth  has  studied  her  songs  exhaustively  and  has 
a  keen  appreciation  of  their  values.  It  is  in  over-reaching 
her  own  capacity  that  the  weakness  becomes  apparent. 
The  weakness  may.  however,  be  overcome,  but  a  con- 
cert tour  offers  but  few  opportunities  for  correction. 

An  artist  always  feels  that  the  public  is  hard  to 
please  unless  it  has  its  climatic  moments,  and  at  what- 
ever cost  the  public  must  be  pleased,  but  it  would  be 
better  to  keep  within  one's  own  limitations  and  make 
no  allowance  for  "great"  effects.  Our  most  successful 
artists  have  discovered  their  possibilities  and  it  is  a 
matter  of  common  knowledge  in  the  vocal  profession 
that  any  tone  which  can  be  taken  at  all  may  be  taken 
correctly,  that  is  to  say  without  giving  offense  to  the 
most  delicate  ear.  Perhaps  the  best  proof  of  Miss  Mc- 
beth's  ability  and  understanding  lies  in  the  tact  that 
the  most  exacting  numbers  upon  the  program  were 
given  with  the  most  telling  effect.  This  was  especially 
noticeable  in  the  Traviata  aria  Ah.  tors  'e  lui.  But  it 
is  with  regret  that  we  have  to  include  the  vocal  short- 
comings mentioned  above. 

Mr.  Roberts  played  the  accompaniments  with  pre- 
cision and  understanding.  His  solos  also  were  well 
played  with  the  exception  of  the  Aufschwung  (Schu- 
mann), byt  the  writer  has  always  been  accustomed  to 
a  much  more  leisurely  tempo  and  likes  it  better  so, 
perhaps  as  a  matter  of  not  wishing  to  be  disturbed. 
However.  Mr.  Roberts  is  an  ideal  accompanist,  sus- 
taining the  voice,  giving  support  and  color,  and  still 
never  in  too  great  a  measure. 


MAIER  AND  PATTISON  "TWO-PIANO"  RECITALS 

The  art  of  two-piano  playing  is  one  that  has  been 
neglected  of  recent  years  and  there  are  many  musio 
lovers  who  have  never  had  the  opportunity  of  hearing 
this  unusual  but  beautiful  form  of  musical  expression. 
That  opportunity  is  about  to  be  given  to  San  Francisco 
by  two  artists,  Guy  Maier  and  Lee  Pattison,  who  are 
recognized  as  the  finest  exponents  of  two-piano  music 
in  recent  years. 

While  their  performance  has  all  the  flavor  of  a  nov- 
elty. Maier  and  Pattison  are  both  artists  of  high  ability, 
and  their  joint  recitals  are  events  of  exceptional  inter- 
est. They  are  conceded  by  critics  to  have  brought  the 
art  of  two-piano  playing  to  a  degree  of  perfection  that 
is  almost  uncanny,  so  complete  is  the  illusion  at  times 
that  it  is  one  artist,  instead  of  two.  who  is  producing 
the  harmony.  To  this  ability  as  performers  they  have 
added  an  extensive  study  of  musical  literature  that  has 
resulted  in  the  unearthing  of  many  little-known  pian- 
istic  compositions  of  great  interest. 

Maier  and  Pattison  will  give  two  recitals  in  San 
Francisco,  under  the  management  of  Selby  C.  Oppen- 
heimer. who  will  present  them  at  the  Columbia  Theatre 
on  the.  Sunday  afternoons  of  November  19  and  26.  The 
distinctive  programs  which  will  be  played  have  been 
carefully  selected  from  the  extensive  repertoire  of  these 
two  artists.  On  November  19  they  will  give  a  variation 
on  Bach's  Fantasia  and  Fugue  in  A  Minor,  by  Harold 
Bauer,  who  is  himself  an  exponent  of  two-piano  art. 
A  Brahms  variation  of  a  theme  by  Hayden.  Debussy's 
Danse,  Saint  Saens'  Scherzo.  Op.  87,  and  a  barcarolle 
by  Rachmaninoff  will  also  form  part  of  the  first  program 
which  will  include  a  group  of  modern  Russian  selec- 
tions, including  The  Orgy  by  Iljinsky  that  has  created 
something  of  a  sensation  wherever  it  has  been  played. 
On  November  26  the  concert  will  include  a  paraphrase 
of  Strauss'  Invitation  to  the  Dance  by  Godowsky.  a  suite 
by  Casella,  the  noted  Italian  composer-pianist,  and 
selections  by  Ropartz.  Saint-Saens.  Debussy.  B.  B.  Hill, 
and  Lee  Pattison's  own  arrangement  for  two-pianos  of 
the  Coronation  scene  from  Moussorgskys  Boris  Gou- 
donoff. 

^ 

The  Musicians'  Club  is  the  axis  around  which  the  most 
important  progressive  enterprises,  launched  for  the  ben- 
efit of  the  musical  profession,  will  revolve  from  now  on. 
If  you  want  to  be  in  the  swim  you  will  have  to  join  the 
Musicians'  Club. 

Preparations  are  now  under  way  to  organize  a  Ladies' 
Auxiliary  of  the  Musicians'  Club.  Without  the  ladies 
no  real  advancement  of  the  State's  musical  interests 
would  be  possible. 
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pose  of  music  such  as  this  of  the  Fire 
Bird,  we  do  realize  the  skill  and  musician- 
ship of  an  orchestra  which  is  able  to  give 
such  a  work  intelligent  interpretation — 
we  almost  said  execution. 

We  cannot  somehow  separate  ourselves 
from  the  conviction  that  it  should  not  be 
necessary  to  have  music  explained  in  or- 
der to  receive  a  certain  definite  impres- 
sion by  listening  to  it  intelligently.  There 
may  not  be  two  persons  that  receive  the 
same  impression,  but  somehow  beautiful 
music  invariably  impresses  upon  your 
mind  a  fixed  emotion.  Why  is  it.  that  the 
writer  who  has  been  thoroughly  educated 
in  music,  and  who  can  enjoy  almost  any 
effort  intended  to  convey  emotional  senti- 
ments by  means  of  the  musical  language, 
simply  cannot  help  laughing  out  loud  whei 
he  listens  to  some  of  the  harmonic  tricks 
employed  by  these  ultra  modern  writers. 
We  remember  when  we  heard  Wagnerian 
opera  for  the  first  time  at  the  age  of 
thirteen  years,  we  were  overwhelmed  and 
puzzled.  We  could  not  understand  what 
we  heard.  But  we  surely  did  not  burst 
out  laughing.  Later  when  we  listened  to 
Richard  Strauss  we  were  overawed,  at 
times  even  indignant,  at  the  liberties  the 
master  took  with  rules  of  harmony  and 
theory,  with  the  ugly  realism  he  era- 
ployed,  until  we  came  to  understand 
him  better.  But  when  we  listen  to  Schoen- 
berp.  Ornstein  and  Stravinsky  we  feel 
as  if  someone  tickled  us  on  a  sensitive 
spot.  Even  Debussy  in  his  wildest  mom- 
ents does  not  make  us  laugh  like  that, 
for  we  appreciate  in  his  works  at  least 
delightful  tone  color  effects  that  blend 
with  entrancing  harmony.  Possibly  this 
is  a  transition  period,  and  sooner  or  later 
something  will  come  out  of  it.  But  at 
present  we  can  only  look  upon  this  ultra 
modern  music  as  a  certain  cure  against 
the  blues. 


RENA  LAZELLE  IN  SACRAMENTO 

Rena  Lazelle,  soprano,  opened  the  sea- 
son of  the  Saturday  Club  of  Sarjamento 
on  October  14th,  with  an  American  His- 
torical Song  Recital  and  scored  a  great 
success  both  by  her  singing  and  by  the  in- 
Sweet  Chariot,  Arr.  Farwell — The  Moan- 
terest  of  her  program.  Miss  Lazelle 
specializes  in  liistorical  song  recitals  and 
this  one  which  shows  the  development  of 
song-writing  in  America  from  primitive 
times  to  the  present  day  consists  of 
twenty  charming  songs.  The  explanatory 
remarks  with  which  Miss  Lazelle  links 
one  group  to  another  add  to  the  Interest 
of  the  program. 

The  Sacramento  "Union  said  "This 
was  one  of  the  most  satisfying  concerts 
ever  attended  by  the  members  and  guests 
of  the  Saturday  Club.  Miss  Lazelle  is 
a  singer  of  great  intelligence  and  ad- 
mirable taste.  Her  voice  has  good  ranr.e 
and  is  particularly  rich  and  full  in  the 
middle  register.  There  may  have  been 
more  sensational  singers  here  but  cer- 
tainly none  who  knew  so  well  how  to 
use  her  voice  and  whose  voice  was  so 
well  adapted  to  the  sort  of  music  selected. 
The  program  was  as  follows:  Arr,  Lieur- 
ance — Cheyenne  Flute  Song,  Navajo 
Blanket  Song,  Arr.  Burleigh — Swing  Low, 
Sweet  Chariot,  Arr.  Farwell — The  Moan 
in'  Dove,  Folk  Song  of  Southern  Califor- 
nia: Arr.  Brockway — Kentucky  Mountain 
Song,  Frances  Hopkinson  (1759)  Over  the 
Hills,  Revolutionary  Period — He  Stole 
My  Tender  Heart.  Sheep  in  Clusters, 
Stephen  Foster— Why  Should  the  Red 
Rose  Fade?;  John  Paine — A  Matin  Song, 
Dudley  Buck — Spring  Song.  Arthur  Foote 
— I'm  Wearin'  Awa',  Edward  McDowell — 
The  Sea,  Ethelbert  Nevin — One  Spring 
Morning;  Mrs.  H.  H.  A.  Beach —  Ah,  Love, 
But  a  Day,  Edgar  Stillman  Kelly — The 
Lady  Picking  Mulberries,  Frank  La  Forge 
— Come  Unto  These  Yellow  Sands,  Win- 
ter Watts — The  Ponte  Vecchio,  Florence, 
John  Densmore — A  Spring  Fancy. 


'<  Redfern  Mason,  the  distinguished 
critic  of  the  San  Francisco  Examiner, 
returned  from  a  trip  to  Ireland  and  is 
again  busy  writing  about  musical  events 
in  his  widely  read  columns.  Mr.  Mason 
was  among  those  present  at  the  Wednes- 
day luncheon  of  the  Musicians'  Club,  and 
he  had  a  chance  to  shake  bands  with 
some  of  his  many  friends.  No  doubt  we 
shall  have  an  opportunity  to  have  a  chat 
with  Mr.  Mason  regarding  his  musical 
experiences  while  abroad  in  time  for  in- 
clusion in  our  Annual  Edition. 


cision  reached  last  evening  at  a  meeting 
of  the  association.  Scottish  Rite  Hall  has 
been  selected  as  the  auditorium  and  the 
series  of  twelve  educational  concerts 
under  the  direction  of  Alexander  Saslav- 
sky  on  November  23,  December  5,  Janu- 
ary 5,  January  IS.  February  6,  February 
23,  March  8,  March  22,  April  12,  April 
26,  May  10  and  May  24. 

The  list  of  members  of  the  People's 
Symphony  Orchestra  Association,  which 
will  maintain  the  concerts,  has  been- 
augmented  by  several  prominent  names. 
One  is  R.  M.  Tobin,  who  in  a  letter  from 
Italy  expressed  his  satisfaction  at  being 
able  to  assist  in  the  undertaking.  The 
guarantors  are: 

William  M.  Abbott,  C.  H.  Bentley,  R. 
I.  Bentley,  W.  H.  Bliss,  L.  W.  Buck, 
George  T.  Cook,  Elmer  H.  Cox,  Temple- 
ton  Crocker,  W.  H.  Crocker,  O.  E.  Cush- 
ing,  R.  W.  Davis,  C.  W.  C.  Deering,  F. 
A.  Denicke.  A.  de  Ropp,  Joseph  Durney, 
J.  B.  Farish,  Charles  Farquharson,  B.  T. 
Ford,  Paul  H.  Fretz,  J.  D.  Grant,  J.  B. 
Havre,  Leslie  Hills,  Edward  Hohfeld,  H. 
C.  James.  P.  A.  Jordan,  E.  A.  Julian, 
Charles  H.  Kendrick,  George  Klink, 
James  F.  Leahy,  W.  H.  Leahy,  J.  B.  Lev- 
ison,  Andrew  Mahoney.  D.  L.  McKay, 
John  H.  McKenzle,  Merle  B.  Moon,  Wal- 
ton N.  Moore,  Aimer  M.  Newhall.  R.  C. 
Newell,  Joseph  D.  Redding,  R.  L.  Rose, 
Lindsay  Scrutton,  F.  R.  Sherman,  Ru- 
dolph Spreckels,  Joseph  S.  Thompson, 
M.  C.  Threlkold,  R.  M.  Tobin,  George 
Tourney,  Louis  Vetter,  P.  J.  Walker  and 
H.  H.  Webb. 


CHIMES  OF  NORMANDY  AT  RIVOLI 

Ferris  Hartman's  idea  of  letting  the 
theatergoers  select  the  bills  to  be  pre- 
sented at  the  Rivoli  Opera  House  by 
marking  their  preferences  on  the  pro- 
gram and  depositing  them  in  a  ballot  box 
has  worked  out  too  well.  The  Idols  Eye 
has  been  disqualified  through  an  excess 
of  enthusiasm  shown  by  a  comic  opera 
fan,  and  The  Chimes  of  Normandy  will 
be  the  next  production  at  the  theatre  in 
spite  of  the  fact  that  the  former  work 
had  a  slight  advantage  in  the  voting. 

According  to  Hartman,  Edo'uard  Huech- 
ner,  a  violinist  in  the  orchestra,  making 
his  belated  way  after  a  performance  from 
the  orchestra  pit,  noticed  a  well-dressed 
man  with  an  armful  of  programs. 

"What's  the  idea?"  asked  Buechner. 

"I  want  to  see  The  Idoi  s  Eye  again," 
was  the  frank  explanation,  "and  I'm  go- 
ing to  make  sure  that  they  play  it  if  I 
have  to  vote  a  hundred  programs  myself. 
I've   voted   fifty   already." 

As  a  matter  of  fairness  Hartman  ruled 
The  Idol's  Eye  out  of  the  running  and  de- 
cided upon  the  production  of  the  Plan- 
quette  piece.  It  will  now  be  necessary 
for  The  Idol's  Eye  fans  to  work  their 
favorite  into  the  lead  once  more. 


PEOPLE'S  SYMPHONY   ORCHESTRA 
CONCERTS 

Concerts  of  the  new  People's  Sym- 
phony Orchestra  are  to  be  given  during 
the  coming  season  at  night  instead  of 
on  Sunday  mornings,  according  to  a  de- 


Irving  Krick,  fifteen  year  old  boy  pian- 
ist, who  has  scored  a  triumph  every  lime 
he  has  played  a  program,  played  the  en- 
tire program  of  ten  numbers  from  mem- 
ory at  the  Greek  Theatre  of  the  Uni- 
versity of  California  on  Sunday  after- 
noon, October  22nd.  He  is  a  pupil  of 
Frederic  Maurer,  Jr.,  and  a  native  of  San 
Francisco.  He  has  played  the  entire 
program  at  the  Greek  Theatre  before, 
also  a  program  at  Willard  Auditorium, 
Berkeley,  Palace  Hotel,  San  Francisco, 
Oakland  Hotel,  Oakland  Auditorium, 
Talent  Club  and  numerous  other  places. 
He  broadcasted  a  wireless  program  for 
Rock  Ridge  Station  on  May  3rd  and  tor 
the  Oakland  Tribune  at  Hotel  Oakland 
October  3rd.  He  will  play  for  the  Exami- 
ner Radio  Station  tomorrow  (Sunday) 
October  29th  between  5  and  6  o'clock. 
Regarding  the  recent  Greek  Theatre 
Half  Hour  of  Music  the  Berkeley  Gazette 
of  October  23rd  said:  "One  of  the  largest 
audiences  assembled  at  the  Greek  Theatre 
for  a  number  of  months  at  the  Half  Hour 
of  Music  heard  the  program  given  yes- 
terday afternon  by  Irving  Krick,  boy 
pianist.  Berkeleyans  are  specially  in- 
terested in  the  progress  of  young  Krick, 
as  he  was  a  Berkeley  resident  for  ^  num- 
ber of  years  and  a  student  at  the  Berke- 
ley High  School.  He  is  the  son  of  Mrs. 
H.  I.  Krick,  who  was  his  first  teacher. 
He  now  is  studying  with  Frederic  Maur- 
er, Jr.  Irving  is  considered  by  music 
critics  as  a  boy  wonder  pianist.  Follow- 
ing was  the  program;  Praeludium  Op. 
10,  No.  1  (MacDowelll,  Alt-Wien  (God- 
owsky).  Valse  Op.  64,  No.  2  (Chopin), 
Asiihodel  (Cyril  Scott),  Rhapsodic  Hon- 
groise,  No.  6  (Liszt),  Kamennoi-Ostrow 
(Rubeinstein),  Rigaudon  Op.  49,  No.  2 
(MacDowell),  Lotus  Land  (Cyril  Scott), 
Third  Movement  from  Sonata  Tragica 
Op.  45  (MacDowell),  En  Automne  Op. 
36,  No.  4   (Moskowski). 


The 

KNABE 

"The  Piano  for  a  Lifetime" 

T^HE  (distinctive  tone  quality  and  sensitive 
^  touch  of  the  Knabe  make  an  irresistible 
appeal.  The  perfect  craftsmanship  and  fine 
materials  that  enter  into  its  making  preserve 
this  beauty  of  tone  and  action  for  genera- 
tions. The  Knabe  is  the  wisest  investment 
for  home  or  studio.  Wherever  you  will  find 
music  at  its  best — there  you  will  find  the 
Knabe — in  the  Conservatories  or  on  the 
Concert  Stage.  The  Knabe  is  distinctly  a 
Knabe  product,  built  and  developed  urttier 
one  roof  by  four  generations  of  master 
craftsmen  for  85  years.  Every  component 
part  of  the  Knabe  Piano  is  made  in  the 
Knabe  factory — thus  insuring  that  uniform- 
ity and  harmony  of  constructural  detail  es- 
sential to  artistic  perfection. 

You  will  find  the  Knabe  literature  very  interest- 
ing. It  is  so  different  from  the  usual  catalog.  If  it 
is  not  convenient  for  you  to  call  we  will  gladly  send 
the  same  to  you  on  application. 

Other  Pianos  taken  in  exchange.  Suitable  time  pay- 
ments if  desired. 


Kohler  and  Chase, 
26   O'Farrell   St.. 
San  Francisco.  Calif. 


"For  the  Advancement  of  Music" 

26  O'Farrell  Street 
Oakland  Store  Mission  Store 

535   14th  St.  2460  Mission  St. 

Exclusive  Knabe  Dealers 
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The  Week's  Music  Events  in  Los  Angeles 

By  BRUNO  DAVID  USSHER 


Notice  to  Contributors  and  Advertisers — 
All  copy  should  reach  the  Los  Angeles  office 
not  later  than  Monday  noon  of  each  week, 
to  appear  in  the  issue  of  same  week. 


ENTHUSIASM    AT    L.    A.    SYMPHONY    OPENING 

Los  Angeles,  October  21,— But  a  few  words  as  to  the 
overwhelming  success  of  the  two  performances  open- 
ing the  fourth  season  ofthe  Philharmonic  Orchestra. 
Conductor,  Walter  Henry  Rothwell  was  greeted  with  a 
tempest  of  applause  when  he  appeared  on  the  stage. 
Expressions  of  public  appreciation  were  most  lively, 
even  during  the  various  movements  of  the  first  sym- 
phony by  Beethoven,  the  initial  program  number.  In 
spite  of  the  peculiarly  classic  character  of  the  work 
the  public  took  to  it.  to  the  director  and  players  in 
unprecedented  manner.  Enthusiasm  grew  after  the 
Strauss  Tone  poem,  Don  Juan,  and  the  Freischutz  Over- 
ture by  Weber.  Conductor  and  ensemble  were  in  splen- 
did accord  and  played  excellently.  Phrasing  and  tone- 
quality  was  superb.  Mme.  Margaret  Matzenauer,  sang 
arias  from  Verdi's  Don  Carlos  and  Wagner's  Rienzi.  She 
gave  glorious  readings  and  was  feted  as  no  other  artist 
here  except  Schumann-Heink,  Kreisler  and  Farrar. 
Houses  were  packed  Friday  and  Saturday  afternoon. 
Detailed  review  to  folio .v  next  week. 

Thursday  evening  the  Los  Angeles  Trio,  founded  by 
May  Macdonald  Hope,  the  pianlste,  with  Calmon  Lub- 
oviski,  violinist,  and  Ilya  lironson,  cellist,  gave  their 
first  concert  before  a  very  large  audience.  Special  men- 
tion in  tiiis  preliminary  account  must  be  made  of  a 
profoundly  beautiful,  almost  inspir.  d  performance  cf 
the  Brahms  violin  and  piano  sonata,  opus  108.  The 
Franck  trio  opus  1  and  Beethoven  trio  opus  No.  1. 
too,  released  a  type  of  response  from  the  public,  as 
hardly  witnessed  before.  The  artist  were  given  a  most 
cordial  greeting  before  the  opening  number. 

Los  Angeles,  October  19,  1922.— Not  since  the  founda- 
tion of  the  Philharmonic  Orchestra  has  Los  Angeles, 
the  music  city  of  the  West,  made  so  large  and  signi- 
ficant a  stride,  as  when  a  few  farsightcd  music-lovers 
and  artists  formed  the  Los  Angeles  Chamber  Music 
Society.  In  fact,  its  activities  will  supplement  the  work 
of  the  orchestra,  on  whose  personnel  it  largely  draws. 
Chambermusic  is  not  now  new  to  this  city.  May  Mac- 
donald  Hope  and  her  Los  .-Angeles  Trio,  the  Zoellners, 
Philharmonic  Quartet  the  Trio  Intime  and  L'Ensemble 
Moderne  have  pioneered  faithfully  and  hard.  Valuable 
as  their  work  proved,  it  seldom  rose  beyond  the  more 
usual  form  of  the  duo  trio  and  quartet.  Novel,  there- 
fore, is  the  intention  of  the  Los  Angeles  Chamber  Music 
Society,  to  introduce  the  larger  ensembles,  quintet, 
septet  and  octet,  not  only  employing  piano  and  the 
strings,  but  also  such  instruments  as  the  oboe,  clarinet, 
(lute,  harp,  even  trumpet  and  French  horn.  Arrange- 
ments have  been  perfected  by  which  the  Los  Angeles 
Chamber  Music  Society  will  have  the  artistic  services 
of  Slyvian  Noack,,  violinist;  Emile  Ferir,  violinist; 
Henry  Svedorfsky,  violinist;  Ilya  Bronson,  violincellist; 
Ernest  Huber,  double  bass;  Henri  De  Busscher,  oboist; 
Blanche  Rogers-Lott,  pianist;  Alfred  Kastner,  harpist; 
Jay  Plowe,  flutist;  Pierre  Perrier,  clarinetist;  S.  B. 
Bennett,  French  horn;  V.  Drucker,  trumpet,  and  other 
artist  members  of  the  Philharmonic  Orchestra. 

Thus  for  the  first  time  the  entire  personnel  requires 
no  introduction.  Collectively,  however,  its  importance 
can  hardly  be  overestimated,  as  it  places  this  commun- 
ity, musically,  on  par  with  New  York  City,  Boston,  Phila- 
delphia and  Chicago.  The  ensemble  of  the  Los  Angeles 
Chamber  Music  Society,  as  a  matter  of  fact,  represent 
a  "little  symphony,"  and  should  be  able  to  popularize 
its  subject  in  a  manner  as  no  other  organization  of  the 
West  can  do.  Not  only  new  variety,  but  also  new  styles 
will  mark  these  concerts.  The  repertoire  plans  for  the 
twelve  concerts,  to  take  place  at  Gamut  Club  Audi- 
torium, Friday  evenings,  alternating  with  the  Philhar- 
monic Orchestra  concerts,  also  by  sheer  scope  of  num- 
bers facilitate  a  journey  into  chamber  music  land  that 
will  afford  many  new  and  highly  appealing  acquaint- 
ances with  creative  personalities  of  various  countries 
and  various  times.  As  scheduled,  the  concerts  are  dated; 
October  27,  November  10,  November  24,  December  3, 
January  5,  January  19,  February  2,  February  16,  March 
2,  March  16,  March  30  and  April  13. 

Next  Friday  will  bring  the  first  concert,  and  it  one  may 
judge  the  entire  series  by  the  program  offered,  it  being 
announced  as  typical,  not  too  much  has  been  promised 
by  the  founders.    The  list  of  selections  follows: 

Quintette  in  E  fiat  (Kochel  No.  452)  for  oboe,  clarinet, 
French  hbrn.  bassoon  and  piano.  Largo-Allegro  moder- 
ate. Larghetto.  Rondo.  Henri  de  Busscher,  oboist; 
Pierre  PSrrier,  clarinetist,  S.  B.  Bennett,  French  horn; 
Max  Fuhrmann,  bassoonist;  Blanche  Rogers-Lott. 
pianist.  Josef  Holbrooke,  Nocturne,  Fairyland.  .  (After 
a  poem  by  Edgar  Allen  Poe).  Oh.  M.  Loeffler,  Rhapsody, 
The  Bagpipe.  L'Ensemble  Moderne.,  Blanche  Rogers- 
t,ott,  pianist;  Henri  deBusscher,  oboist;  Emile  Ferir, 
Violinist. ,  Beethoven  for  violin,  viola,  vioUncello,  con- 
trabass, tlarinet,  bassoon  and  French  horn.  Adagio- 
Allegro  don  brio.  Adagio  cantabile.  Tempo  de  Menu- 
^tte  trio.  Tempo  con  variazoni  (Andante).  Scherzo,  An- 
darite  con  moto  alia  Marcia-Presto.  Sylvian  Noack.  vio- 
linist; Emile  Ferir,  violinist;  Ilya  Bronson,  cellist;  Er- 
nest Huber,  double  bass;  Pierre  Perrier,  clarinetist; 
Max" Fuhrmann,  bassoonist;  S.  B.  Bennett,  French  horn. 

Not  least  in  value  as  a  social  asset  to  this  commun- 
ity is  the  character  of  this  Los  Angeles  Chamber  Music 
Society,  owing  to  its  civic  nature.  With  Allan  C.  Batch, 
as  president.  Mrs.  E.  A.  Bryant,  vice-president,  S.  T. 
Clover  secretary-treasurer,  the  board  of  directors  in- 
cluding William  G.  Kerckoff  and   Ben   R.   Meyer,  with 


"FITZGER.'ILD'S    for    the    advancement    of    music" 

Mme.  Bertha  Svedrowsky,  who  did  such  impres- 
sive work  under  Walter  Damrosh  in  the  Russian 
Opera  Co.  and  was  heard  as  soloist  at  the  Hollywood 
Bowl,  has  established  herself  as  one  of  the  foremost 
violinists  of  the  day.  Henry  Svedrowsky,  second 
concert  master  of  the  Philharmonic  Orchestra,  was 
chosen  by  Alfred  Hertz  as  his  concert  master  in  the 
Hollywood  Bowl  Orchestra.  These  great  artists 
have  chosen  the  piano  whose  warmth  and  clarity  of 
tone  make  it  best  suited  for  their  purpose.  They 
have  chosen  that  supreme  pianoforte 

The  Knabe 

A  limited  number  of  pupils  are  being  accepted. 
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Los  Anoeles 


William  Edson   Strobridge  as  manager,  it  bids  fair  to 
win  an  enrollment  city  wide  in  nature. 


Sunday,  October,  29,  the  first  popular  program  will 
open  this  valuable  series.  Olga  Steeb,  eminent  pianiste, 
is  to  be  the  soloist  in  the  Tschaikowsky  B  flat  major 
concerto.  The  orchestral  numbers  are:  Marche  Mili- 
taire  Francaise,  opus  60  from  the  Algerian  Suite  of 
Saint-Saens,  Scenes  de  Ballet,  opus  52,  by  Glazounow, 
and  Liszt's  symphonic  poem  Les  Preludes.  For  the  fol- 
lowing pair  of  symphony  conce^rts,  November  3-4,  Con- 
ductor Rothwell  has  chosen  Symphony  Pathetique,  of 
Tschaikowsky,  Rhapsodie  Espagnola,  by  Ravel,  and 
Beethoven's  Egmont  Overture. 

Music  will  be  sponsored  widely  at  the  University  of 
Southern  California  not  only  by  the  College  of  Music  W. 
F.  Skeele,  Dean,  and  the  Choral  Union  under  Horatio 
Cogswell,  but  also  by  the  Woman's  University  Club, 
Mrs.  Von  KleinSmid,  president.  The  Woman's  Univer- 
sity Club,  as  a  means  of  obtaining  funds  tor  its  own 
home  on  the  ciraipus,  is  planning  to  offer  an  excellent 
concert  course,  open  to  the  public.  This  method  was 
evolved  by  Mrs.  Von  KleinSmid,  wife  of  the  rresent 
president  of  the  alma  mater.  Mrs.  Von  KleinSmid  was 
president  of  the  Tucson  Music  Club,  during  their  so- 
journ there  when  Dr.  Von  KleinSmid  was  president  of 
the  School  of  Mines.  It  was  in  that  capacity  that  she 
not  only  gained  her  original  knowledge  of  "impresario- 
ing,"  but  she  also  worked  unremittingly  toward  the  gen- 
eral building-up  of  musical  interest  in  that  community. 

Instead  of  the  usual  method  chosen  in  soliciting  funds 
— that  of  begging  well  known  citizens  for  contributions 
— she  proposes,  with  the  members  of  the  Woman's 
University  Club,  to  give  something  for  the  money  re- 
quired. To  this  end  the  club  announces  a  particularly 
fine  music  series,  to  be  held  in  Bovard  Hall  throughout 
the  season.  Five  programs  are  promised,  four  rectials, 
the  fifth  to  be  a  special  performance  of  the  Tony  Sarg 
Marionettes,  these  "wooden-headed,"  yet  so  clever  little 
actors  who  had  such  a  vogue  last  year. 

Every  one  of  the  four  recital  "stars"  will  be  presented 
here  in  exclusive  local  recital  programs.  Thus  the  public 
will  have  an  opportunity  of  hearing  Charles  Hackett, 
unquestionably,  the  greatest  American  tenor,  in  a  pro- 
gram of  songs  and  arias.  Hackett  is  just  returning  from 
a  triumphant  tour  through  Italy  and  Spain,  the  latter 
a  newly  ^inquered  province  of  his.  Hulda  Lashanska 
is,  with  good  reason,  considered  not  only  one  of  the 
most  beautiful,  but  vocally  most  gifted  American  singers. 
Hers  is  a  lovely  soprano,  Efrem  Zimbalist.  super-violin- 
ist, needs  no  introduction,  nor  does  the  famous  Flonza- 
ley  Quartet. 

All  concerts  will  he  given  in  Bovard  Hall,  between 
December  and  April.  Tickets  may  be  had  at  the  Wiley 
B.  Allen,  Birkel  music  stores  and  at  Barker  Brothers; 
further,  at  the  University  and  from  any  member  of  the 
club.  Uudoubtedly,  the  cause  is  a  worthy  one,  and  as  the 
club  is  offering  something  more  than  worth  while  for 
the  money,  instead  of  the  usual  "something  tor  noth- 
ing," greatly  deserves  the  support  of  the  public  in  gen- 
eral. 

Rehearsals  are  held  every  Thursday  evening  by  the 
Hollywood  Community  Orchestra  under  the  baton  of 
Jay  Plowe,  well  known  flutist.  This  organization  is  the 
only  one  here  offering  music  students  and  proficient 
amateurs  an  opportunity  of  acquiring  music  orchestra 
technique.  Four  concerts  are  rendered  annually,  when 
works  of  symphonic  character  are  played.  Membership 
is  open  to  men  and  women,  without  any  financial  obliga- 
tion whatever.  Attendance  this  year  is  showing  grati- 
fying increase,  not  only  from  Hollywood  residents, 
but  also  from  distant  parts  of  Los  Angeles.  It  is 
planned  to  make  arrangements  with  the  various 
concerts  agencies  here,  by  which  members  of  the  Holly- 
wood Community  Orchestra  are  granted  student  rates. 
The  rehearsals  are  held  at  the  Hollywood  High  School 
Auditorium  on  Highland  avenue. 
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EMILE  FERIR 

SOLO  VIOLA 
Concerts — Recitals 
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SYLVAIN  NOACK 
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GREATER    CONCERT   ORCHESTRA 
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<n)    "TaiinhauHcr    March"    Wacaer 

(b>    "Three  ©'Clock  ia  the  Morniue" Robledo 
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In  Conjunction  With  the  Goldwyn  Production 

"THE      SIX      FLOOD" 

With    Richard    Dix.    Helene    Chadwlek    and 

.lanie»    Kirkn'ond. 

From     HennInK     BercerN     SenMationul     \ovel. 


Artists  and  Teachers  residing  in  Southern  California 
should  introduce  themselves  to  the  musical  public  of 
Northern  California. 
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JOHN  SMALLMAN--BARITONE 

Concert   EnKaeementti — Conductor    L..    A.   Oratorio    Society 

Mrs.  H.  O.  Joseph.  Sec'y.,  1500  S.  Figueroa.  Phone  23195 

GREGORY  KRESHOVER 

ASSISTANT  MUSICAL  DIRECTOR 

MISSION    THEATRE,    I.OS    ANGELES 

CHARLES  E.  PEMBERTON 

VIOLIN— MUSICAL  THEORY 

Faculty   Member  College   of   Music 

306   Music-Arts   BIdg.,   Los  Angeles — Wed.  and   Sat. 

JAY  PLOWE— Solo  Flutist 

Philharmonic   Orchestra — Trio    Intlme 

Studio:   334  Blanchard   Hall,   Los  Angeles 

Res.   Phone:     579064 
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Anna  Ruzena   Sprotte 

CONTRALTO     School  of  Vocal   Art 


MAY  MACDONALD  HOPE 

CONCERT    PIANISTE — LOS    AIVGELES    TRIO 

Stndlot    .t23    MuhIc    Artn    Stndlo    llldf^:.  Phone:    100R2 

GRACE  WOOD  JESS   "'^^zo  soprano 

DRAMATIC     INTERPRETER     OP     FOLK     SONGS 
IN    COSTUME    RECITALS 

Management:    L.    E.   Behymer.    Los   Angeles 

ANN  THOMPSON-P/amste 


MRS.  M.  HENNION  ROBINSON— Artistic  Accompanying 

(Acconipanlnt   for   Ellin   and   Lyric   Cluba) 
L.  A.  Studio:   »Ion..  Wed..   FrI.  1.'>18   So.  St.  Andrew. 
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CATHERINE  H.  SHANK  I^op^I^I 

TEACHER    OF    SINGING 

Studios:   1500   S.   Figueroa;   Phone:   22632.  Loa  Aneeles 
Glendale:  433  Riverdale  Dr.;  Phone  Glend.  1120-W 


CHARLES  BOWES 

TEACHER   OF  VOICE 
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Head   Violin   Dept.,   CoUese   of   Mu.lc.   U.   S.   C Member 


MOl    S.  FlKuer 


Philharmonic    Orchestra 
St..   LOH   AnEelen  Phone   Main   2t0fl 


ANNA  PRISCILLA  RISHER 

NEW    COMPOSITIONS 

.\ndante    Kclleloao.    Vnl«e    Lente.    Berceuse 

Trio    for   Violin.   Cello   and    Piano 

(Publlahed  by  Arthur  P.   Schmidt) 


Vital  for  the  future  of  this  city  as  an  educational 
music  centeri  are  the  preparations  of  musical  master 
classes  of  truly  metropolitan  type,  launched  by  Manager 
Behymer.  In  view  of  the  fact  that  the  summer  concerts 
at  the  Bowl  have  attracted  visitors  to  this  town  from 
as  far  north  as  Portland,  the  classes,  to  feature  voice, 
violin  and  piano,  are  to  be  held  in  the  period  of  next 
summer's  Bowl  concerts.  Students  at  the  same  time 
can  take  advantage  of  the  summer  sessions  held  by  the 
two  universities.  Negotiations  already  are  under  way 
with  Rudolph  Ganz,  conductor  of  the  St.  Louis  Sym- 
phony Orchestra,  Percy  Grainger,  pianist-composer,  and 
Edwin  Hughes.  This  affords  two  diversely  different 
types  of  piano  instruction,  one  for  repertoire  and  inter- 
pretation, the  other  tor  the  fundamentals  of  academic 
training. 

For  the  vocal  classes  Yeatman,  Griffith,  Oscar  Saen- 
ger,  Dudley  Buelt,  William  S.  Brady,  Percy  Rector 
Stephens,  and  Herbert  Witherspoon  have  been  men- 
tioned. 

In  order  to  afford  the  entrant  the  greatest  participa- 
tion and  most  satisfaction,  it  is  requested  that  those 
interested  teachers,  professiona'.s  and  students  address 
Rena  MacDonald,  who  will  have  charge  of  this  new 
department,  (705  Auditorium  Building.  Los  Angeles), 
stating  their  personal  preferences  and  giving  their  rea- 
sons for  the  choice.  This  will  assist  materially  in  mak- 
ing the  final  selection  and  go  far  toward  assuring  the 
selection  o£  the  most  popular  and  able  representative. 

If  the  movement  proves  sufficiently  popular,  and  this 
may  only  be  adjudged  by  prompt  personal  comment  on 
these  plans,  a  further  effort  will  be  made  to  interest 
Leopold  Auer  for  the  violinists.  Dancing  will  also  be 
represented,  either  through  the  medium  of  the  c'.assic- 
interpretive  or  ballet,  solo  and  ensemble  work.  This 
plan,  thoughtfully  connected  with  other  educational 
opportunities  of  that  period,  will  place  Los  Angeles  on 
par  with  Chicago,  tamed  for  the  summer  sessions  of 
its  well-known  iMusical  College.  Classes  such  as  these, 
actually  of  the  master-standard,  will  make  it  possible 
for  the  Los  Angeles  student  to  save  expenses  of  a  costly 
trip  East,  but  they  will  also  attract  to  Los  Angeles 
musicians  not  only  from  the  coast  but  even  from  the 
midd'.e-western  and  eastern  States. 

Music  optimists  will  meet  their  program  chairman, 
Mme.  Ana  Ruzena  Sprotte,  the  prominent  contralto,  in 
a  new  role,  that  of  pianiste  in  the  program  of  October 
26th  at  the  Ebell  Club  House.  Mme.  Sprotte,  who  con- 
certized  as  a  pianiste  when  in  Europe,  will  present  a 
sonata  by  Edward  Alden  Carpenter,  the  American  com- 
poser. Her  son.  Christian  Sprotte,  will  make  his  local 
debut  as  concert  violinist  in  the  violin  part  of  the  inter- 
esting work.  Mme.  Sprotte  is  making  preparations  for 
a  trip  north  to  fill  a  number  oE  engagements.  She 
appeared  recently  at  Santa  Monica  with  Gertrude  Ross, 
whose  compositions  she  sang.  Recitalists  and  composer 
were   warmly    greeted. 

Dean  Baldwin  M.  Woods,  the  active  leader  of  the 
University  of  California  summer  session,  devoted  two 
days  to  Los  Angeles  this  week,  developing  his  plans 
for  the  next  general  session,  opening  in  .July. 

Tentative  plans  were  made  for  five  music  programs 
to  be  given  July  5,  12,  19  and  26  at  the  Millspaugh  Hall 
on  South  Vermont.  Instead  of  being  devoted  entirely 
to  chamber  music  as  last  season  the  first  program  will 
be  a  song  recital  by  a  well-known  soprano  with  assist- 
ing artist,   the   second  a   chamber  music   program,   the 
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third  a  haritone  with  assisting  artist,  the  fourth  the 
Los  Angeles  Trio  will  present.  This  organization  made 
such  a  profound  impression  in  its  series  for  the  Uni- 
versity last  summer  that  it  was  immediately  re-engaged 
for  the  new  year.  A  fifth  program  will  be  devoted  to 
an  instrumental  ensemble  or  else  be  transferred  to  the 
Bowl,  open-air  orchestra  concert,  that  night  to  be  known 
as  University  night.  Last  year  under  Dean  Woods' 
direction  more  tickets  were  sold  at  the  University  for 
the  Bowl  than  at  any  other  two  educational  Institutions. 

As  to  the  open-air  concerts  in  the  Bowl  next  summer 
only  so  much  can  be  said  at  present,  that  they  will  be 
held.  While  no  definite  statement  has  been  issued  by 
the  board  of  the  Community  Park  and  Art  Association, 
the  organization  holding  the  Bowl  in  trust,  yet  it  is 
certain  that  plans  are  being  considered  under  which 
again  an  eminent  conductor  and  symphony  orchestra 
of  eighty  or  more  players  will  be  engaged.  Very  likely, 
arrangements  will  be  perfected  by  which  intemationai 
stars  are  to  be  featured  on  special  nights.  It  is  likely 
that  the  number  of  performances  will  be  slightly  less 
than  forty,  as  this  year.  This  will  reduce  overhead 
expenses  on  the  average  tor  the  season.  On  the  other 
hand,  the  saving  thus  effected  in  comparison  with  the 
past  season,  may  be  applied  to  meeting  the  demands 
for  fees  of  the  soloists  and  orchestra  members. 

Blanche  Roger  Lott,  pianist,  has  resumed  her  piano 
classes  at  the  Clifford  Lott  studios.  Mrs.  Lott,  together 
with  Emil  Ferir,  viola,  and  Henri  De  Busscher.  oboist 
forming  L'Ensemble  Modern,  are  actively  engaged  in 
rehearsals  for  concerts  with  the  recently  formed  Los 
Angeles  Chamber  Music  Society.  Their  first  appearance 
this  season  will  be  on  October  27th,  at  the  Gamut  Club 


SANTA   CLARA    MUSIC  TEACHERS'    MEETING 

Clarence  Urmy,  critic  of  the  San  Jose  Mercury-Her- 
ald, published  the  following  report  in  that  paper  on 
October  llth: 

The  Santa  Clara  branch  of  the  Music  Teachers'  asso- 
ciation of  California  held  its  regular  meeting  last  even- 
ing in  the  social  hall  of  the  College  of  the  Pacific.  Mrs 
Daisie  L.  Brinker.  president  of  the  local  branch,  pre- 
sided, and  announced  the  program  of  the  evening 
Many  invited  guests  were  present  and  listened  to  some 
beautiful  smging  and  a  couple  of  interesting  talks 
Miss  Lulu  B.  Pieper.  Miss  Nella  Rogers,  Mrs.  T.  P. 
Mitchell  and  Mrs.  Sanford  Bacon,  accompanied  by  Mrs 
Brinker,  gave  three  delightful  part  songs  that  were 
charming  in  their  well-balanced  harmony.  The  selec- 
tions were  "Dreamy  Lake"  (Hadley),  "Cradles"  (Faure) 
and  the  exquisite  "Chorus  of  Seraphim,"  from  "Paradise 
Lost,"  by  Dubois. 

F.  C.  Giffin,  president  of  the  San  Francisco  Music 
Teachers'  association,  gave  a  highly  interesting  talk 
on  the  constitution  and  work  of  the  association.  He 
also  gave  illuminating  ideas  on  the  summer  convention 
to  be  held  in  San  Jose,  and  also  on  "Music  Week."  the 
yearly  festival  of  community  music  which  has  been  so 
popular  in  large  cities  and  is  now  being  taken  up  by 
small  cities  and  large  towns.  The  talk  was  given  in 
.easy  conversational  style  and  made  a  most  pleasing 
impression. 

Mrs.  Lillian  Birmingham,  well-known  contralto  of 
San  Francisco,  and  president  of  the  California  Federa- 
tion of  Music  clubs,  told  of  the  work  of  the  federation 
and  made  a  strong  plea  tor  support  of  music  club  work 
in  central  California.  Pierre  Douillet.  a  former  head 
of  the  conservatory  of  music  at  College  Park,  was  an- 
other San  Francisco  visitor  who  was  cordially  greeted 
by  many  old-time  friends.  A  social  time  with  light  re- 
freshments brought  the  extremely  agreeable  evening 
to  a  pleasant  close. 

CHARLES  WAKEFIELD  CADMAN 

.America's  Popular  Coniposer  on  tonr  with  TSI.\NINA 
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PHILHARMONIC  AUDITORIUM— 5th  at  Olive 
Auditorium  Building,  Los  Angeles 

PHILHARMONIC  ORCHESTRA 

Founded  by  W.  A.  Clark,  Jr. 
WALTER    HENRY  ROTHWELL,  Conductor 

SECOND  PAIR  OF   SYMPHONY  CONCERTS 
Friday  Afternoon  at  3:00,  Nov.  3  —  Saturday  Evening  at  8:30,  Nov.  4 

PROGRAM 

Symphony  "Pathetique" — Tschaikowsky 

"Rhapsodie  Espagnol" — Ravel  "Egmont"  Overture — Beethoven 

Second  Popular  Concert   Sunday  Afternoon,   3   P.  M.,  Nov.   11 

Single  Tickets,  $3,  $2.50,  $2.00,  $1.50,  $1.00,  75c— Season   Tickets,    14   Concerts,  $25,  $18, 

$15,  $12,  $9,  $6. 
L.  E.  Behymer.  Manager  Caroline  E.  Smith,  Sec,-Treas. 


PACIFIC    COAST    MUSICAL    REVIEW 


EVELYN    SRESOVICH    WARE'S    RECrTALS 

Evelyn  Sresovich  Ware,  one  ot  San  Francisco's  most 
conscientious,  sincere  and  therefore  most  successful 
piano  teachers,  especially  among  the  younger  aspirants 
lor  professional  honors,  gave  two  pupils'  recitals  at 
Sorosis  Hall  on  Friday  evening.  October  20th  and  Sat- 
urday afternoon.  October  21st.  Both  events  were 
crowded  to  the  doors  and  each  time  the  enthusiasm 
of  the  audience  rewarded  the  excellent  work  of  the 
students,  who  made  the  impression  of  having  been  well 
trained  and  who  thoroughly  grasped  the  various  tasks 
Imposed  upon  them  by  their  teacher. 

The  first  event  included  the  students  of  more  ad- 
vanced experience,  and  among  these  Alberto  Firenze 
and  Giaccomina  Liuzza  were  specially  admired,  proving 
by  their  brilliant  technic  and  by  their  intelligent  appli- 
cation that  they  possess  unusual  talent,  and  that  this 
natural  adaptability  has  been  thoroughly  nursed  by 
their  teacher.  Their  interpretations  aroused  specially 
impressive  endorsement  from  their  audience  and  their 
work  was  thoroughly  commended  by  the  members  of 
the  musical  profession  who  were  present  on  this  occa- 
sion. Brwin  V.  Holton.  tenor,  one  o£  the  members  of 
the  Loring  Club,  delighted  with  his  freedom  of  ex- 
pression, his  smooth  and  clear  voice 

The  complete  program  was  as  follows:  J'y  Pense' 
(Meyer-Helmund),  Margerite  Reverisco;  Minuet  E-fiat 
Major  IMozart-Schu'.hoftt.  Robert  Frank;  Chacone 
(Durand),  two  pianos,  Mary  Cagliada,  Amelia  Lafon; 
Reverie  (Schutt),  Velma  Cudworth;  Minuet  in  A  Major 
(Boccherini),  Bagatelle  in  D  Major  (Scharwenka), 
Mary  Cagliada;  Fantasia  D  Minor  (Mozart),  Eunice 
Barg;  Song  of  Songs  (Moya),  A  Shepherd  of  Watteau 
(George  Edwards),  Leetle  Bateese  (O'Hara),  Erwin  V. 
Holton:  Minuet  (Paderewski),  Marie  Liuzza;  Gondoliera 
(Reinecke).  Dance  of  Gnomes  (Whelpley),  two  pianos, 
Giaccomina  Liuzza,  Elizabeth  Cofflnberry,  Sonata  (1st 
Movement)  (Grieg),  Caprice  Espagnol  (Moszkowski), 
Alberto  Firenze:  Troika  ( Tschaikowsky),  Over  the 
Steppes  (Schytte),  Elizabeth  CofHnberry;  Caro  Mio 
Ben  (Giordiani).  I  Attempt  From  Love's  Sickness  to 
Fly  (Purcell),  The  Wreck  of  Julie  Plante  (O'Hara), 
Erwin  V.  Holton;  Polonaise.  Op.  26.  No.  1  (Chopin), 
.Tuba  (Dett),  Giaccomina  Liuzza;  La  Baladine — 
Caprice  (Lysberg),  two  pianos,  Velma  Cudworth, 
Eunice  Barg. 

The  second  program,  given  on  Saturday  afternoon, 
October  21st,  included  pupils  of  intermediate  classes, 
and  the  program,  which  was  excellently  interpreted, 
included  the  following  numbers:  Pixies  Drill  (Brown), 
Evelina  Sutich,  Robert  McGraw;  Dancing  Daisy  Fields 
(Mokreys),  Over  Rocks,  Over  Hills  (Jenkins),  Esther 
Ragghianti;  Wild  Horseman  (Schumann),  Arpeggio 
Waltz  (Crawford),  Josephine  Peirano;  Tarantella 
(Risher),  Minuet,  from  Don  Giovanni  (Mozart),  Clem- 
entina Violich;  Jack  and  Bean  Stalk  (Maxim),  Merry 
Farmer  (Schumann),  Albert  Tofanelli;  Minuet  in  G 
Major  (Beethoven),  Hide  and  Seek  (Schytte),  Marjorie 
Fontana;  The  Bird  in  the  Woods  (Jenkins).  Minuet 
(Mozart),  Nell  Coffinberry;  Elfentanz  (Grieg),  Will  o' 
the  Wisp  (Jungmann),  Virginia  May;  The  Mill  by  the 
Brook  (Kullak),  Evelina  Sutich;  With  Horn  and  Hound 
(Bilbro),  two  pianos,  Virginia  May,  Marjorie  Fontana; 
Sonatina,  Op.  55,  No.  1  (Kuhlau),  The  Fountain 
(Schytte),  Marie  Becker;  Curious  Story  (Heller),  Sun- 
set (Torjussen).  Robert  McGraw;  The  Rose  Garden 
(Bilbro),  two  pianos,  Edna  Soraceo,  Margaret  Reve- 
risco; Minuet  from  Sonata,  Op.  49,  No.  2  (Beethoven), 
Blanche  Moncla;  Sonatina,  No.  1,  Op.  151  (Diabelli). 
Solfeggietto  (P.  E.  Bach),  Francis  Violich;  Scherzo,  B 
flat  (Schubert),  Edna  Soraceo;  Gavotte  (Dibowski). 
two  pianos.  Marie  Becker,  Francis  Violich;  Pierrette 
(Chaminade),  Amelia  Lafon;  Scherz — Polka  (Behr), 
two  pianos,  Marie  Liuzza,  Giaccomina  Liuzza. 

Edna  Soraceo  and  Marie  Becker  and  Francis  Violich 
will  repeat  the  numbers  played  on  this  occasion  on 
Friday  afternoon,  November  10th,  during  music  week 
at  the  Junior  Auxiliary  of  the  Pacific  Musical  Society 
at   the   Fairmont   Hotel. 


MUSIC   WEEK   TO    BE    BRILLIANT   EVENT 

Committees  in  Charge  of  This  Year's  Festivities,  Thor 

oughly  Backed  by  Mayor  Rolph  and  the  Board  of 

Supervisors,   Have   Made   Great  Preparations. 


PROTEST  AGAINST  FAKE   IRISH   TENORS 

New  York  City,  October  15th,  1922. 
Dear   Editor  :- 

May  I  register  a  protest  against  the  growing  number 
of  singers,  mostly  tenors,  who  have  taken  Irish  names 
and  are  entering  or  have  already  entered  both  the  con- 
cert and  dramatic  world.  These  fake  Irish  tenors  were 
started  in  their  career  of  deception  by  phonograph  com- 
panies who  advertised  them  falsely  and  extensively  as 
Irish  tenors  when  Irish  feeling  was  at  its  height  in  this 
country  owing  to  the  troubles  in  Ireland,  and  still  con- 
tinue to  do  so. 

When  exposed  to  the  direct  glare  of  publicity  they 
temporarily  omit  the  appelation.  Irish  tenor  from  their 
advertising  but  of  course  retain  the  Irish  name  they 
have  borrowed  ?  and  have  their  advertising  matter 
printed  in  "Green:"  witness  the  case  of  a  coming  Car- 
negie Hall  recital.  One  fake  Irish  tenor  aided  by  pro- 
fessional and  unscrupulous  Irish  advance  agents  has 
made  considerable  headway  along  the  Chauncey  Olcott 
trail  but  is  meeting  with  obstacles  through  the  over 
zealous  efforts  of  bis  managers  who  represented  him. 
either  by  insinuation  or  direct  claim  to  be  a  Knight  of 
Columbus. 

In  a  number  of  places  the  local  order  of  K  of  C  made 
plans  to  welcome  and  entertain  their  Brother  Knight 
which  resulted  in  considerable  embarrassment  to  both 
parties,  especially  at  one  dinner  honoring  the  "New 
Irish  Star"  when  it  became  known  that  the  honored 
guest  was  neither  Irish,  Catholic  or  a  Knight  of  Colum- 
bus and  furthermore  was  at  the  time  a  litigant  in  the 
divorce  court  which  did  not  help  the  case  any.  ' 
Very  truly, 

Maurice  J.  Kennedy 


At  a  luncheon  held  at  the  Palace  Hotel  last  Wednes- 
day noon  it  was  definitely  decided  to  make  this  year's 
music  week  the  most  brilliant  event  of  this  kind  ever 
given  anywhere.  Instead  ot  spreading  the  programs 
all  over  the  city,  and  thus  divide  the  forces,  and  also 
the  attendance,  it  was  thought  best  this  year  to  cen- 
tralize all  efforts  and  give  all  events  at  the  Civic 
Auditorium.  From  the  program  attached  to  this  article 
it  will  be  seen  that  the  committee  in  whose  charge  the 
program  has  been  entrusted  has  indeed  acquitted  itself 
most  creditably,  and  has  selected  the  very  best  kind  of 
a  musical  menu  for  the  occasion. 

The  city  administration  is  really  accomplishing  won- 
ders in  the  way  of  endorsing  and  encouraging  worthy 
musical  events  and  organizations.  First,  the  Mayor  and 
Board  of  Supervisors  take  active  interest  in  Music 
Week,  donating  the  Exposition  Auditorium,  appointing 
Supervisor  Hayden,  who  himself  is  no  mean  enthusiast 
when  it  comes  to  music,  as  chairman  of  the  Auditorium 
Committee,  a  leading  member  of  the  Mayor's  Music 
Week  Committee.  Then  the  Mayor  and  Board  of  Su- 
pervisors engage  the  San  Francisco  Symphony  Orches- 
tra for  five  popular  concerts  in  the  (iivic  Auditorium, 
making  it  possible  for  everybody  to  enjoy  the  best  kind 
of  music  at  the  lowest  possible  prices.  By  appointing 
Uda  Waldrop  as  municipal  organist  the  Mayor  and 
Board  of  Supervisors  are  backing  up  those  of  us  who 
like  to  see  efficient  resident  artists  duly  recognized. 
Indeed,  no  sincere  musician  and  music  lover  could 
expect  more  for  the  encouragement  of  good  music  than 
that  accorded  by  the  present  city  administration  of  San 
Francisco. 

The  Northern  California  Music  Trades  Association, 
consisting  of  the  combined  music  houses  located  in  this 
territory,  is  also  backing  music  both  financially  and 
morally,  and  we  should  have  liked  to  see  at  least  one 
concert  set  aside  for  the  music  trades.  Manager  Mor- 
ley  Thompson,  representing  the  Baldwin  Company  in 
San  Francisco,  expressed  to  us  an  excellent  idea  re- 
garding the  participation  of  the  music  trade  in  the  form 
of  a  concert  specially  arranged  by  the  music  houses  in 
which  remarkably  developed  mechanical  instruments 
could  vie  with  some  of  our  leading  artists  in  the  ex- 
pression of  higher  works  of  art.  Unfortuntely  it  is  too 
late  this  year  to  bring  this  idea  to  full  realization,  but 
surely  this  should  be  a  feature  well  worth  remembering 
next  year. 

Chester  W.  Rosekrans  is  doing  excellent  work  in 
behalf  of  Music  Week,  and  so  is  Mrs.  Scovel.  Indeed. 
Mrs.  Scovel  is  a  veritable  dynamo  in  the  matter  of 
working  tMjnty-fOur  hours  a  day  and  in  summoning  up 
every  particle  of  energy  in  seeing  that  things  are  done 
and  that  the  proper  co-operation  exists.  Mrs.  Scovel 
is  an  excellent  organizer  and  executive  officer  and  her 
good  services  ought  to  be  in  demand  in  musical  matters 
more  remunerative  to  her  than  Music  Week.  It  appears 
as  if  musicians  and  musical  associations  are  mustering 
all  their  forces  to  make  this  second  annual  Music  Week, 
November  6th  to  12th,  a  truly  momentous  occasion. 
More  than  four  hundred  programs  have  been  arranged 
to  date,  and  many  others  were  reported  at  the  Wednes- 
day luncheon.  The  programs  at  the  Civic  Auditorium 
will  be  mostly  free  to  the  public.  One  ot  the  very  few 
features,  and  undoubtedly  the  greatest  one,  for  which 
admission  will  be  charged  will  be  a  popular  concert  by 
the  San  Francisco  Symphony  Orchestra,  and  for  this 
the  Music  Week  Committee  has  arranged  specially  low 
prices. 

The  Musicians'  Club  has  offered  its  clubrooms  during 
Music  Week  and  will  do  the  honors  as  host  in  a  purely 
social  capacity,  giving  a  series  of  receptions  to  artists 
or  music  lovers  who  may  wish  to  rest  up  a  little  during 
the  day.  Music  Week  was  originated  last  year  by  the 
Community  Service  Recreation  League.  It  proved  an 
instant  success.  Henry  L.  Mayer  is  chairman  of  tlie 
Mayor's  general  committee  and  presided  at  last 
Wednesday's  luncheon.  Supervisor  Hayden  represented 
the  Mayor.  Chester  W.  Rosekrans,  executive  secretary 
of  Community  Service,  is  general  director  of  the  com- 
ing Music  Week,  and  also  a  live  wire  who  brings  action 
into    any   enterprise    he    may    be   associated    with. 

The  events  to  be  given  at  the  Civic  Auditorium 
scheduled  at  the  time  of  this  writing  are  as  follows: 

12:00  m. — Daily  Organ  Recitals  by  prominent  musi- 
cians; Monday,  November  6th,  8:30  p.  m. — International 
Night,  soloists,  orchestra,  choruses  and  community 
singing:  Tuesday,  November  7th— S  15  p.  m.,  San  Fran- 
cisco Musical  Club,  special  concert;  Wednesday  after- 
noon. November  8th — 1:30  p.  m.,  San  Francisco  School 
Children's  Concert  under  the  direction  of  Miss  Estelle 
Carpenter;  Ruddy  Sieger,  violinist;  Uda  Waldrop,  or- 
ganist; Wednesday  evening.  November  8th — 8:20  p.  m.. 
Gala  Pop  Concert.  San  Francisco  Symphony  Orchestra, 
Alfred  Hertz,  conductor,  under  the  auspices  of  the  City 
and  County  of  San  Francisco;  Thursday,  November 
9th — Annual  Musical  Festival  and  Ball,  Local  No.  6, 
American  Federation  of  Musicians;  Friday  afternoon, 
November  10th — 3:30  p.  m..  Junior  Auxiliary.  Pacific 
Musical  Society  Orchestra,  solo  and  ensemble  numbers: 
Friday  evening.  November  10th — 8:30  p.  m..  Artists' 
Concert,  under  the  direction  of  San  Francisco  Music 
Teacher's  Association;  Saturday.  November  11th — 
Armistice  Day.  See  daily  papers  for  notice  ot  events; 
Sunday.  November  12th — 2:00  p.  m..  Organ  Recital,  Uda 
Waldrop.  3:00  p.  m.,  Grand  Festival  Concert  by  the 
combined  choirs.  Jewish,  Roman  Catholic  and  Protes- 
tant churches,  celebrating  Armistice  anniversary  and 
closing  Music  Week. 


THE  ORATORIO  SOCIETY   MOVEMENT 

Slowly  but  surely  the  forces  are  being  organized  to 
bring  the  San  Francisco  Oratorio  Society,  under  the 
direction  of  Frederic  Brueschweiler,  one  of  the  most 
distinguished  musicians  in  the  field  of  choral  directing 
and  composing,  to  a  brilliant  conclusion.  The  Pacific 
Coast  Musical  Review  trusts  to  be  able  to  soon  secure 
sufficient  material  of  definite  news  to  justify  the  daily 
press  to  give  the  new  organization  due  publicity.  In 
the  meantime  the  quiet  work  of  organization  must 
steadily  proceed.  Mrs.  Mary  Carr  Moore  and  John 
Whitcomb  Nash  are  gradually  picking  the  threads  that 
are  to  be  woven  into  the  garment  of  the  society,  while 
the  Pacific  Coast  Musical  Review  has  succeeded  in 
securing  sufficient  information  to  publish  a  compre- 
hensive biographical  sketch  about  Frederic  Bruesch- 
weiler, and  our  readers  will  be  astonished  at  the  inter- 
national reputation  tills  distinguished  musician  has 
establislied  for  himself  in  the  world  of  music. 

In  the  meantime  we  take  pleasure  in  publishing  the 
following  letter  from  John  Whitcomb  Nash: 

"Mr.    Alfred    Metzger,    Editor    Pacific    Coast    Musical 
Review,  San  Francisco,  Calif. 

"My  Dear  Mr.  Metzger:  1  have  met  Mr.  Brueschweiler 
and  talked  with  him  on  the  subject  of  chorus  work, 
and  have  promised  to  co-operate  in  every  way  I  can, 
principally  in  urging  students  and  others  with  the 
necessary  vocal  and  musical  equipment  to  join  the 
new  Oratorio  Society. 

"It  is  a  movement  which  all  musicians,  especially 
singers,  should  get  behind.  High  standards  will  be 
necessary  if  the  thing  is  to  live,  and  teachers  who 
willfully  keep  their  students  in  ignorance  of  the  bene- 
fits to  be  derived  from  high-grade  ensemble  work  can 
hardly  be  said  to  have  the  interest  o£  either  their  stu- 
dents or  the  musical  uplift  at  heart. 

"The  musical  profession  especially  owe  you  a  debt 
of  gratitude  for  your  efforts  in  promoting  this  enter- 
prise, for  it  cannot  help  but  bring  good  singing  within 
the  reach  of  many  who  feel  that  the  cost  of  musical 
endeavor   is   prohibitive. 

"Yours  for  the  best  in  music, 

"JOHN    WHITCOMB   NASH. 
"By  Pearl  O'Rourke,  Sec'y." 


SAN    FRANCISCO    MUSICAL    CLUB    CONCERT 

The  San  Francisco  Musical  Club  presented  a  very 
well-balanced  program  at  its  regular  meeting  on  Thurs- 
day morning,  October  19th,  in  the  ballroom  of  the 
Palace  Hotel.  Miss  Eva  Garcia,  who  recently  returned 
from  New  York,  where  she  studied  with  Frank  La 
Forge,  gave  a  real  musical  treat  by  her  musicianly  play- 
ing of  the  piano.  Her  mastery  of  the  keyboard  and 
artistic  interpretation  of  her  various  numbers  were  a 
delight  to  the  ear.  The  audience  was  very  enthusiastic 
over  her  excellent  rendition  of  the  Bach-Taussig  Toc- 
cata and  Fugue.  She  is  one  of  the  newest  members  of 
the  club,  and  all  who  heard  her  on  this  occasion  are 
looking  forward  to  the  pleasure  of  hearing  her  again. 
Miss  Dorothy  Dukes  played  very  pleasingly  on  the 
cello. 

Kurt  von  Grudzinski,  a  Russian  refugee  lately  arrived 
here,  sang  numbers  in  Russian,  German  and  Italian. 
His  singing  was  somewhat  affected  by  the  harrowing 
experience  he  has  undergone  in  prison.  His  voice  had 
some  beautiful  tones  and  no  doubt  will  show  great  im- 
improvement  when  he  has  recovered  his  health.  Mrs. 
Ashley  Faull  sang  very  delightfully.  The  purity  and 
sweetness  of  her  tones  are  particularly  adapted  to  sing- 
ing compositions  by  Haydn.  Uda  Waldrop,  who  ac- 
companied Mrs.  Faull,  lived  up  to  his  reputation  of 
being  a  "prince  of  accompanists." 

The  complete  program  was  as  follows:  Capriccio 
(Scarlatti).  Bavolet  Flottant  (Couperin),  Coucou  (Da- 
quin),  Dutch  Dance  (Beethoven),  Toccata  and  Fugue 
(Bach-Tausig).  Miss  Eva  M.  Garcia;  Gebet  des  Rienzi 
(Wagner).  Kurt  von  Grudzinski.  at  the  piano.  Henrik 
Gjerdrum;  Sonata  (Porpora),  Bourree  from  3rd  Suite 
(Bach),  Miss  Dorothy  Dukes,  at  the  piano,  Mrs.  Martha 
Dukes  Parker;  Canzonets.  Sheperd's  Song,  The  Mer- 
maids Song  (Haydn),  She  Never  Told  Her  Love 
(Shakespere).  Mrs.  Ashley  Faull.  at  the  piano.  Uda 
Waldrop;  Die  Stadt  (Schubert).  Uber  Nacht  (Hugo 
Wolf),  Ideale  (in  Italian)  (Tosti).  Why?  (in  Russian) 
(Tschaikowsky),  Kurt  von  Grudzinski,  at  the  piano, 
Hendrik   Gjerdrum.  MAUD  G.   McFAUL. 


HALF-HOUR   OF   MUSIC 


The  program  for  the  regular  Half-Hour  of  Music  on 
Sunday,  October  loth  at  the  Greek  Theatre,  was  given 
by  Miss  Clare  Harrington,  dramatic  soprano,  accom- 
panied by  Miss  Wilhelmina  Wolthus.  Miss  Harrington, 
who  is  very  well  known  in  the  Bay  cities,  especially  for 
her  commendable  work  as  organizer,  director  and  star 
of  San  Francisco's  first  co-operative  opera  company. 
"The  Western  Singers."  offered  a  delightful  and  varied 
program  which  was  as  follows:  (a)  Se  Tu  mi  ami  (Per- 
golesi).  (b)  Non  Mi  Dir  (Aria  of  Donna  Anna  from  Don 
Giovanni)  (Mozart),  (c)  Mattinata  (Leoncavallo);  (a) 
Ragnhild  (Grieg),  (b)  The  Asra  (Rubinstein),  (c)  The 
Robin  Sings  (MacDowell).  (d)  The  Little  Damozel 
(Novello);  (a)  L'aloutte  (Lalol,  (b)  Les  Trois  Prieres 
(Paladilhe),    (c)   Aria  from  "La  Juive"    (Halevy). 

Edward  F.  Schneider's  beautiful  symphonic  poem  Sar- 
agossa  will  form  one  of  the  program  numbers  to  be  pre- 
sented by  the  San  Francisco  Symphony  Orchestra,  under 
the  direction  of  Alfred  Hertz,  in  San  Jose  Next  Friday 
evening,  November  2nd.  No  doubt  it  will  create  as  ex- 
cellent an  impression  in  Mr.  Schneider's  home  city  as  it 
did  in  San  Francisco. 
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Edna  Cadwallader,  a  well  known  vio- 
linist, assisted  by  Mertianna  Towler, 
pianist,  and  Hugo  Friedhofer,  violoncel- 
list, announces  a  violin  recital  to  be 
given  at  Sorosis  Hall  on  Thursday  eve- 
ning, November  2nd.  The  following  pro- 
gram will  be  presented:  Corelli — Violin 
and  Piano  Sonata  in  D;  Violin  Solos — 
Ries — Adagio,  Kreisler — Andantino,  Wien- 
iawski— Mazurka;  Schubert — Trio  Op.  99 
in  B  Flat;  Beethoven — Piano  and  Violin 
Sonata,  No.  5  in  F. 


Jack  Hillman  will  appear  at  the  Berke- 
ley High  School  Auditorium  on  Saturday 
evening,  November  4th,  under  auspices 
of  the  Berkeley  Chamber  of  Commerce, 
singing  the  following  program:  (a)  In- 
victus  (Huhn),  (b)  Waters  of  Minnetonka 
(Lieurance).  (c)  Inter  Nos  MacFadyen), 
(d)  Trees  (Rasbach),  (cl  The  Muleteer 
(De  Nogen) ;  (a)  Elegy  (Massenet),  (b) 
Tes  Yeux  (Rabey),  (c)  Adieu,  (d)  O,  to 
Sail  in  a  Ship  (Mackay  Cantelll,  (e) 
Memento  (Tirindelli) ;  (a)  O,  Golden 
Sun  (Freebey),  (b)  Lorraine,  Lorraine, 
Loree  (Spross),  (c)  The  Bell  Man  (For- 
6yth),  (d)  God's  Garden  (Jarboe),  (e) 
The  Year's  at  the  Spring  (Beach). 


The  Council  of  Jewish  Women  gave  a 
delightful  musical  and  religious  program 
In  celebration  of  a  religious  festival  in 
the  auditorium  of  the  Y.  M.  H.  A.  on 
Saturday  evening,  October  14th.  Mrs. 
Louis  Van  Vliet,  who  had  entire  charge 
of  the  program,  desei-ves  much  credit  for 
her  untiring  efforts  in  securing  a  program 
of  such  merit.  Mrs.  J.  Mendelson  and 
Mrs.  I.  Kissel  participated  in  the  religious 
part  of  the  program,  the  latter  reading  a 
paper  of  unusual  interest.  The  musical 
program  consisted  of  five  violin  solos  by 
Miss  Loris  Gratke,  a  charming  young 
girl,  pupil  of  Franz  Kneisel.  Miss  Gratke 
played  with  real  musical  intelligence,  her 
tone  being  particularly  strong  and  clear. 
Though  but  seventeen  years  of  age  Miss 
Gratke  played  with  a  finish  and  style  that 
would  do  credit  to  a  matured  violinist. 
Jascha  Schwarzman,  the  young  Russian 
cellist,  gave  two  numbers  in  his  usual 
brilliant  manner,  scoring  an  instant  suc- 
cess with  his  audience.  Philip  V.  Aaron- 
son  rendered  several  vocal  selections  in 
a  charming  manner. 


Antoinette  Rathman,  a  talented  piano 
pupil  of  Joseph  George  Jacobson,  gave  a 
recital  for  the  Daily  News  on  Sunday, 
October  23rd,  when  she  played  an  inter- 
esting program  consisting  of  composi- 
tions by  Chopin,  Per  Lasson,  Scharwenka, 
Conconne  and  two  compositions  by  Mr. 
Jacobson.  Miss  Rathman  is  the  eighth 
pupil  from  the  Jacobson  studio  to  appear 
for  the  Daily  News. 

ERWIN  V.  HOLTON— Tenor 

Available     for     Concert     and     Oratorio 

^lanajrenient    Mnilnnie    VoDfi;ht 

545   Sntler   St.  Studio   .TOn 

MARGARET  BRUNTSCH 

DRAMATIC  CONTRALTO 
Voice    Production — Enfcllwh.    Frencii.    Ital- 
ian.   German    Diction — Concert    Repertoire 
— Operatic    Coaching.      Studio:    :I21     High- 
land   Ave.,     Piedmont.      Tel.     Pled.     30OO  J. 

MANDSCRIPT 

Spccialixe  in  TranNpoHition 

BEATRICE    CLIFFORD 

272  Donnr  St.,  S.  F.    Telephone   >Ikt.  42SS. 

ZHAY  CLARK 

HARPISTE 

Vi'ith    Chioai^o    Opern    Association    During 


EDWIN  HUTCHINGS 

Pupil    of   Frank    Mohh.     Teacher    of    Piano, 
studio:  3i:i5  Sacramento.    Tel.  Fillmore  <t:i80 

BEATRICE  CLIFFORD 

Teacher  of  PInno  and  Organ 

Accompanist— 272    Downey   St.,    S.    F.     Tel. 
Market    4288. 

FERDINAND  STARK 

Director    St.    Francia    Hotel    Orcheatra 

■\\  III    Accept    n     Few    Talented     Pupils 

Studio:    Room   2«S    St.   Francia   Hotel 

Tel,    nougioa   looo 


NELLIE  STRONG  STEVENSON 

Plonlat.  Teacher;    Lecture  Recltaia 

Music    Appreciation    ClaMaea 

Rea,!   Hotel   Cecil,   Mr,  Poat   St. 

Tneaday    Mornlnga,   n02    Kohler    *    Cha 


MUSIC  APPRECIATION  CLASS 

.,    ..T""     «EVER\L    MISIC-I.OVKRS 
12   Iliuatrated    talka    on    Modern    Mnalc    by 
Nellie      StrouB      Stevenaon.      Fornm      Clnb 
Kooma.    12B    Poat    St.    IleKlnnlnK    November: 
Coi.rae   »«.0«.    Apply    Hotel    Cecil.   545   Poat 


Joseph  Greven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.    Tel.  Pac.  1856 

PAUL  STEINDORFF 

MASTER   COACH 

ORATORIO— CONCERT— OPERA 

In   All   Languages 

5302   Broadway       ....       Oakland 

Mrs.   William    Steinbach 

VOICE    CULTURE 

Studio: 

902    KOHLER    &    CHASE    BLDG, 

San    Franclaco  Pbone:    Kearny   5454 

KURT  VON  GRUDZIINSKI 

II.^RITOIVE    —    VOICE    CULTURE 

Antborlzed    to    Teach    Mme,    Schncn- 

Rene'N    ^lethod 

1235  Jonea    St. Tel.    Prospect    G705 

CORINNE   GOLDSMITH 

TEACHER    OP   PIANO 

(PROGRESSIVE    SERIES) 

Artlatic   .Accompanying 

Studio:   ion   Jordan   .\ve. — Tel.    Poc.   Oil 


Member  of  Federal  Rcaerve  Syatem  and  Aaaoclnted  Savlnea  Banka  of  San  Franclaco 

The  San  Francisco  Savings  and  Loan  Society 


(THE    SAN    FRANCISCO    BANK) 
520  California  Street.  San  Franclaco,  CaL 


COMMERCIAL 


MISilON   BRANCH.  Mlaaion   and  2lBt  Streeta 

PARK-PRESIDIO    DISTRICT    BRANCH.    Clement    St.   and    Tth    Ave. 

HAIGHT  STREET  BRANCH,   Halicht  and   Belvedere   Streeta 

JUNE  30th,  1922 

Assets  .,.......,  »70,170.177.1« 

Deposits        ..........  72.470,177.IS 

Capital   Actually   Paid    Up         ......  ,  1 ,000,000.110 

Reserve    and   Contingent   Funds         ......  2,700,000.00 

Employees'     Pension     Fund     .......  :{H5.0H4,(tl 

OFFICERS — JOHN  A.  BUCK.  President;  GEO.  TOURNY,  Vice-President  and 
Manaeer;  A.  H.  R.  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRUSE  Vloe- 
Presldent;  A.  H.  MULIjER,  Secretary;  WM.  D.  NEWHOUSE,  Assistant  Secietarv 
WILLIAM  HERRMANN,  GEO.  SCHAMMEL,  G.  A.  BELCHER.  R  A  LAUENSTEIN 
H.  H.  HERZER  and  H.  P.  MAYNARD,  Assistant  Cashiers;  L.  C.  KOSTER  Man- 
ager Mission  Branch;  W.  C.  HEYER,  Manager  Park-Presidio  District  Branch- 
O.   F.  PAULSEN,   Manager    Haight  Street   Branch.  »"<.n. 

BOARD  OF  DIKKCTORS — JOHN  A.  BUCK,  GEO.  TOURNY  B  T  KRIISTC 
A.  H.  R.  SCHMIDT,  I.  N.  WALTER.  HUGH  GOODFELLOW,  E  N  VAN  'beR(T^RN 
ROBERT     DOLLAR,     C.     W.     DOANE,    L.     S.     SHERMAN,     WALTER     A.     HAAs' 

GOODFELLOW,   EELLS,   MOORE  &   ORRICK,   General   Attorneys 

A    dividend    to    depositors    of    FOUR    AND    ONE-QUARTER     (4v4)     per    cent    per 

annum    was    declared    for    the    six    months   ending   June    30th,    1922 


Evelyn  Sresovich  Ware 


ELLEN  EDWARDS 

EnellHta  Pinniat,  Pupil  of  lluaoni — Solo 
and  .4ccompaninient.  Studio  3i:S4  Ilth  .w.. 
Onltland.     Tel,    illerritt   4III7. 

Joseph  George  Jacobson 

PIANO 
2833   Sacramento   St.        Phone   Fillmore  348 


HENRIK    GJERDRUIVI 

2321  Jackson  St.         Phone  Fillmore  3256 


ALMA  SCHMIDT-KENNEDY       ROSE  RELDA  CAILLEAU 


PIANIST 

Studio:      1537      Euclid      Aven 
Phone     Berkeley    0006. 


MRS.  ZAY  RECTOR  BEVITT 
PIANO   and   HARMONY 

Institute  of  Music  of  San  Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

1105  Hohler  &  Chaae  Bid.       TeL  Sutter  7387 

DOMENICO  BRESCIA 

VOICE    SPECIALIST —    COMPOSITION 
Stadio,  tt0'J~HO4   KOIII.FJR  Al   CHASE    BL,DG. 
Phone    Kearnr    ■%4r>4 

MRS.    CHA.RL£:S     POULTEB. 

SOPRANO  St.    Andrews    Cbarch 

Voice  Culture,  Plnno.  588  27tb  St..  Oah- 
Innd.  Tel.  2070.  Kohler  &  Chase  Blds^ 
Wednewdnyw    Tel.    Kearny    R4M. 


Opera    Cooilqnc,    Paris 

Studio:     3107   \%^nshlnKton    Street 

Phnoe    Flllmnre    1847 

SIGMUND  BEEL 

Master    ClasMes    for    Violin 

Studio    Building.    137:t    Post    Street 

Tel.    Prospect    7.'»7 

Ada  Clement  Music  School 

AESTHETIC     DANCING     DEPARTMENT 

Ini^ebort^     Lacour-Torrup 

3436   Sacramento   St.        Phone   Fillmore  888 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  SInidne.    32  Loretta  Ave,  Pied- 
mont.    Tel.  Piedmont  304.     Mon.,  Kohler  & 
rhn-ae  Bldg..  S.  F.     Teienhone  KeBmy  ■%4.'M. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST.   Bet.   Clar   A   WaahlnKtoa 
Mr.    Noah    Brandt,    VloUn 
Nonb    Brandt.    Plan 


ROSCOE  WARREN  LUCY        HELEN  COLBURN  HEATH 


PIANIST    AND    TEACHER 

Residence  and   Stodlo.  0128  Hllleeaas  Ave.. 
Oakland.   Tel.   Piedmont   5095. 

MARION  RAMON  WILSON 

DRAMATIC   CONTRALTO 
Opera    Snocesst-s    in    Europe:    Concert    Snc- 
cesHCH  In    America.    AddrcNN    IHOI    California 
St..  San  Franciwco.  Telephone  Prowperf  :tB2o 

Mary  Coonan  McCrea 

TEACHER  OF   SINGING 

Stndio   3ft    Gaffney   Dnlldln^.   370   Sutter    St. 
Tel.    Douglas    4333.    Res.    Tel.    Kearny    234fl 

MRS.  A.  F.  BRIDGE 


A.DCLE    ULMA.N 

TEACHER    OF    VOICE    AlVD    PIANO 

Studio    17S    Commonwealth    Ave. 
Telephone    Pacific    33 

ELSIE  COOK  HUGHES 

Announces  the  opening::  of  her  new  Renl- 
dence  Studio,  Clark  Apt**..  Apt.  26 — 138 
Hyde  St.,  San  Francisco.  Phone  Prospect 
0031.  Fridays.  002  Kohler  &  Chase  Bldg. 
Kearny    54.'>4. 

MME.  ISABELLE  MARKS 

CONTRALTO 


ACHILLE  L.  ARTIGUES 

GRADUATE     OF     SCHOLA     CANTORUM, 

PARIS 

ORGANIST       ST.       MARY'S       CATHEDRAL 

Piano   Department.   Hamlin    School 
Organ  and  Piano.  Arrlllagg  Mnwicni  Colleaa 

LOIS  STILSON  MILLER 

Dramatic  Soprano — Soloist  Fourth  Church 
of  CfarlMt.  SclentlHt — Vocal  Instruction — 
Studio  3942  Clay   St.    Tel.  Pac.  7011. 

Large  Studio  Beautifully  FurnishetJ 

To  Sublet  Part  Time  at  Reanonable  Rent 
— Stelnnaj'  Grand  Piano — Violin  or  PUno 
Teacher  Preferred — References.  Telephone 
Firanklln    431)2. 


Soprano  Soioiat,  Temple  Emann  El.  Con- 
cert and  Chnrch  Work.  Vocal  Inatrnc- 
tlon.       2.539     Clar     St.,     Phone     Weat     4HtlO. 

JULIAN  R.  WAYBUR 

TEACHER    OF    THE    PIANOFORTE 
Teaching    Methods    a     Specialty 

Address      all       communications       to       2903 

Dwight    Way,    Berkeley 
Telephone    Berkeley    4aS9 

MR.  &  MRS.  GEO.  KRUGER 

ARTISTIC 

PI.VNO    INSTRUCTION 

Studio:    soon  Kohler  A  Chase  Bldg. 

Telephone   Kearny   .'4ri4 

Res.  Tel.   Bayvlew  4104 

EVA  GARCIA 

CONCERT  PIANIST,  ACCOMP-\NIST 

AND    TEACHER 

Stodlo:  4in«  Piedmont   Ave.  Tel.  Pied.  2750. 

Residence:    4I.''>2    Howe    St.,    Oakland 
Tel.  Pled.  3402 

RENA  LAZELLE 

SOPRANO     SOLOIST     AND     TE-\CHER 

Ada    Clement    Music    School 
3135   Sacramento   St.  Saii   Francisco 

ARTUR  ARGIEWICZ 

Violinist  and  Teacher 

Head    of    Violin    Department    Ada    Clement 

MunIc    School 

343.'?    Sacramento    St..    San    Francisco 

RUTH  DEGNAN 

PUPIL    OF    GIACOMO    AND    MME. 

MINKOWSKI 

TEACH15R    OF    VOICE 

242S  Pine  SI.  Tel.  West  7012 

TEACHERS'  DIRECTORY 


MRS,  JANET   ROWAN   HALE 
901    Powell   St.  Phone  Kearny  2930 

OLGA  BLOCK  BARRETT 
2626  Lyon  Street  Phone  West  1307 

MISS    MARION    FRAZER 
1819  California  St.  Tei.   Prosp.   3208 

J.    B.  ATWOOD 

2111    Channing    Way,   Berkeley,    Cal. 

MtSS    LORRAINE    EWING 
833  Ashbury  St.  Phone  Park  1974 

MARJORIE    E.    YOUNG 
1363  Grove  St.  Tel.  Weat  4571 

MRS.  H.  I.  KRICK 

479   Forest  St.,   Oakland.   Tel.  Pied.   3554 


MARGARET  WHITE   COXON 
149  Rose  Av.,  Oakland      Piedmont  1608-W 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  457 

MISS    ELSIE    INGHAM 
Phone   Prospect  5824        1040   Bush   Street 


MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 


ANTOINE   DE   VALLY 

2201  Scott  St.  Phone  West  1347 


ANDRE  FERRIER 

1470  Washington  St.      Tel.  Franklin  332J 


EULA    GRANDBERRY 
725   Pine   St.  Tel.   Garfielii   2490 


PEARL    HOSSACK   WHITCOMB 

1005  Kohler  &  Chase  Bldg.      Tel.  K.  5454 


OTTO  RAUHUT 
357  Arguello  Blvd.         Phone  Pacific  3561 


MOTHER  WISMER 
3701  Clay  Street  Phone  Pacific  4974 


ARTHUR  CONRADI 
i  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 


EMIL   HAHL 
Res.:   2756  Baker  St.  Tel.:   Fill.  2291 


SIGISMONDO  MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

SUZANNE  PASMORE  BROOKS 

506  Kohler  &  Chase  Bldg.  

MISS  EDITH  CAUBU  LOUIS  J,   PAQUET 

376  Sutter  Street  Phone  Douglas  269      789  Mission  St.  Sutter  6361 


SIR    HENRY    HEYMAN 

434  Spruce  St.  Tel.  Fillmore  113 


REED   AND  MOUTHPIECE   M.AKER 


PACIFIC    COAST    MUSICAL    REVIEW 


ROSALIE  HOUSMAN  SONGS 

on  the   Programs  of   Distinguished   American   Artists 

Published  by 

G.   SCHIRMER,  JOHN   CHURCH   CO.,  THE   BOSTON    MUSIC   COIVIPANY, 

THE  COIVIPOSERS'  MUSIC  CORPORATION 

Songs  for  All   Voices,   New   Publications  of  the  Composers'   Music   Corporation 

THE  CRY  OF  THE  ORIENT  TOMORROW 

THE  FOREST  OF  DREAMS 
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THE  LITTLE  HANON,  By  RM.  J.  King 

A  new  nork  patterned  after  thoxe  contained  In  the  famouH  "ilnnon  VlrtuOMO 
Planbit."  It  KhoQld  Herve  the  Name  purpoNe  for  the  enmparnllve  beKlnner  that 
the  larger   one  hnM  mo  MueoeHMfullr  accomplished  for   the  more  advanced. 

Cheerfully  .sent  for  inspection  to  anyone. 
HENRY  GROBE,     135-153  Kearny  Street. 

Representative  for  the  Clayton  F.  Summy  Publications. 


MAUD  G.  McFAUL 

ACCOMP.WIST 

112.S  Chentnnt   Street 

Telephone    ProMpect     4032 


JOHN  WHITCOMB  NASH 

VOCAL    CUL-TL'RE 
ArtUt   pupils   avaUable   for   nil   occnaloim 
500  Kohler  &.  Chase   Bldj;.  Kearny  4091 


CaliTorrua 


SA-\    FRA.VflSfO.    CAI.IFORM A 

GRAND  CONCERT 

Soodajr  MorolDg,  October  Tweotjr-Ninth 
ICIcven     O'clock 

SEVERI 

Conducting: 
ORCHESTRA    OF    FIFTY 


Soloist 

LIL.LIAX      SWAEV,      VIOLIMST 

otTerlne 

B     Minor     Concerto     ( Vieax     TempH) 


Qonstance  <zAlexandre 

Mezzo  Soprano 

Pupils  Accepted 

Inquiries  made  at 

801  Kohler  &  Chase  Bldg. 

Phone  Kearny  5454 


ELIZABETH  SIMPSON,  Piano 

Endorsed   by   Wager    Swayne 

Special  Normal   Course   for   Teachers,  based  on   Swayne 

Principles 

Studios   807   Kahler   &   Chase    Bide. 

2518H    Etna    St.,    Berkeley.    Phone    Berkeley    1310 


PAUL   ASH 

and  his 

SYNCO  -  SYMPHONISTS 

An    Orchestra   of  Soloists 

FEATURING    CLASSICS    AND 

MODERN    LIGHT    MUSIC    IN 

A  NOVEL  AND  DISTINCTIVE 

STYLE 

Hear  them  nt   the 

GRANADA 


SCHUMANN-HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


The  Greatest  Year  in  History 
of  the  Worlds  Most  Costly 
^    and  Beautiful  Piano    w 

It  is  a  fact  of  much  significance  that  in  this  year  of  quiet 
business,  the  manufacturers  and  the  representatives  of  the 
World's  Most  Costly  Piano  have  met  with  an  unprecedented 
demand  for  this  beautiful  product,  more  Mason  &  Hamlin 
Grands  having  been  sold  than  ever  before  in  its  history. 

Significant  also  is  the  fact  that  the  demand  for  Mason  & 
Hamlin  Grand  Pianos  for  the  local  Concert  Platform  far  sur- 
passes the  possibility  of  supply — The  reason — QUALITY. 


TWO    ENTRANCES 

135-153  KnARNY  &  217-225  Sutter  Sts. 

VICTOR  TALKING    MACHINES 


^g>'BAUen@ 

MASON  &  HAMUN  PIANOS 


Oaklamd — 1209    Washi.-nXton    Stre  t 

San  Jose — 199  South  First 

sheet  .music 
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PRICE  10  CENTS 


ROTHWELL  GETS  OVATION  IN  LOS  ANGELES  CHAMBER  MUSIC  SEASON  GETS  FINE  START 


Opening  Concert  of  Philharmonic  Orchestra  Proves  Triumph  for  Director 

— Beethoven's  First  Symphony  Receives  a  Classic  Reading — Andre 

Macquarre,  the  New  Flutist,  Shares  in  Honors — Ninety 

Musicians  in  the  Orchestra 


BY  BRUNO  DAVID  USSHER 


Elias  Hecht,  Louis  Persinger,  Loois  Ford,  Nathan  Firestone  and  Walter 

Ferner  Enthusiastically  Received  by  Nearly  Fifteen  Hundred  Music 

Lovers.  After  Their  Sensational  Triumphs  in  Pittsfield, 

Mass.,  and  Other  Eastern  Music  Centers 

BY  ALFRED  METZGER 


Los  AngeJes,  October  29,  1922.- — As 
already  summed  up  in  last  week's  letter, 
the  opening  concert  of  the  Philharmonic 
Orchestra  under  Walter  Henry  Rothwell 
proved  a  triumph  for  director,  players 
and  the  soloist.  Mme.  Margaret  Matz- 
enauer.  Applause  was  extraordinarily 
cordial  from  the  moment  Mr.  Rothwell 
appeared,   surpassing   precedents. 

Beethoven's  first  symphony,  which 
opened  the  concert  was  given  nothing 
less  than  a  classic  reading.  Though  of 
Mozartian  translucency  the  work  is  al- 
ready permeated  with  typical  Beethoven- 
ish  contemplativeness.  It  is  a  twice 
difficult  undertaking  to  render  such  a 
delicate  work  at  the  opening  concert. 
However.  Conductor  Rothwell  succeeded 
admirably  in  blending  "down"  the  super- 
abundance of  musical  sentiment  that 
throbbed  in  the  big  orchestra.  (I  think 
there  were  over  ninety  players  on  the 
stage).  The  new  first  flute.  Andre 
Maquarre.  (I  spoke  of  him  more  directly 
in  my  letter  a  week  or  two  ago),  made  a 
distinctly  favorable  impression.  His  tone 
seems  to  have  wings,  so  does  it  vibrate 
through  the  hall,  yet  there  is  nothing  ob- 
trusive about  it.  Henri  de  Busscher's 
solo-oboe  makes  this  woodwind-species 
ever  more  lovable.  The  more  poliphonic 
second  movement  came  as  if  chisseled, 
so  clear,  yet  graceful.  Specially  pleasing 
in  the  third  movement  was  the  blend- 
ing of  French  horns  (I\Ir.  Bennett,  form- 
erly of  San  Francisco  at  the  first  desk) 
and  the  wood-wind  section.  The  grow- 
ing spontaneousness  of  the  last  move- 
ment released  a  storm  of. applause. 

Margaret  Matzenauer's  tonal  riches 
have  almost  become  proverbial.  There 
is  little  to  say  anew.  Her  deeper 
notes  have  grown  in  bell-like  quality. 
The  middle  range  and  occasionally  high 
tones  are  not  equally  rounded,  yet  never- 
theless superb.    Both   in  the  Verdi  aria, 

0  Don  Fatale,  from  Don  Carlos,  and  in 
the  recitative  and  aria.  Just  God,  fron) 
Wagner's  Rienzi,  one  had  to  admire  her 
superlative  art  in  which  she  revels  alike 
in  powerful  dramatic  accents  as  In 
ariosos   of  specific   bel   canto   type. 

Whenever  I  listen  to  Strauss'  Don 
Juan  I  cannot  help  drawing  parallels  be- 
tween this  tone  poem  and  Liszt's  Tasso. 
just  as  Death  and  Transfiguration  to  my 
raind  corresponds  with  Les  Preludes. 
However,  this  only  by  the  way.  iWr. 
Rothwell  gave  a  glowing,  thrilling  read- 
ing in  which  exceedingly  rich  tone  ef- 
fects of  stirring  warmth  were  produced. 

1  cannot  refrain  from  mentioning  again 
Mr.  Henri  de  Busscher  because  of  his 
winsome  oboe-playing  during  the  "love- 
scene"  in  the  romantic  climax  of  the 
work.  To  that  added  the  French  horns, 
harp  (Mr.  Katsner  and  Miss  Hogan)  and 
the  violas  (Mr.  Ferir  leading).  One 
fancied  seeing  the  two  lovers  on  a  ter- 
race overlooking  a  bay,  the  night  air 
sweet  from  the  perfume  of  roses  and 
the  moonlight  glistening  on  the  softly 
trembling  waves.  It  sounded  ravishingly 
beautiful. 

And  again  the  French  horns,  their 
stirring  assertion  of  Don  Juan  trying  to 
tear  himself  away.  I  cannot  help  but 
think  that  there  is  a  "link"  between  this 
motif  and  that  of  Pedro's  aria,  Up  to 
the  Mountains,  there  let  me  dwell,  in 
Eugene  d'Albert's  opera  Tiefiand.  Pro- 
grammatically,  too,  there  also  exists  an 
analogy  between  these  two  episodes.  The 
Strauss  work  is  older,  apropos.  Incident- 
ally, I  am  inclined  to  think  that  d'Albert's 
music-drama  would  very  well  lend  itself 
to  an  open-air  performance  out  here  in 
the  west,  and  have  a  specific  appeal  be- 
cause of  its  Spanish  milieu.  Weber's 
Freischutz  overture  in  all  its  simplicity, 
yet  dramatic  strength,  closed  the  concert 
brilliantly.  Though  more  than  a  hundred 
years  have  gone  by  Weber's  instrumenta- 


tion still  compares  well  with  the  orches- 
tral  super-abundance   of   Strauss. 

Very  well  attended  was  the  first  Popular 
Concert  which,  as  the  opening  concert, 
impressed  one  with  the  tonal  richness, 
balance  and  good  blending  of  the  ensem- 
ble. Saint-Saens'  Military  March  from 
the  Algerian  Suite,  the  Ballet  Suite,  opus 
52,  of  Glazounow  and  Liszt's  Les  Preludes 
were  warmly  welcomed  orchestral  feat- 
ures. Olga  Steeb  added  to  her  unfailing 
technic  emotional  warmth  in  a  brilliant 
reading  of  the  Tschaikowsky  piano  con- 
certo. Olga  Steeb  has  always  been  pop- 
ular here,  but  she  has  long  outdistanced 
"local''  popularity  through  pianistic  merits 


We  doubt  very  much  whether  there 
is  any  chamber  music  organization  in 
the  world  today  that  has  the  satisfaction 
to  open  its  regular  season  in  its  home 
city  before  an  audience  of  nearly  fifteen 
hundred  people  like  the  Chamber  Music 
Society  of  San  Francisco  did  at  the 
Scottish  Rite  Auditorium  last  Tuesday 
evening.  The  Pacific  Coast  Musical  Re- 
view has  already  spoken  at  length  of  the 
reception  accorded  this  excellent  en- 
semble organization  during  its  visit  to 
the  East,  and  to  continuously  harp  upon 
the  same  subject  would  not  only  be 
synonymous  with  bragging,  but  would 
justly  attain  for  us  a  reputation  for 
provincialism    which    we    are    not    very 


Photo  By  Edv 


«  t 


ELIZABETH  ROTH\VELI>,  SOPR.VXO.  CONDUCTOR         \VAI>TER         HENRY 

ROTHWELL     OF     THE     PHILHARMONIC     ORCHESTR.\      OF     LOS      ANGBLBS 

AND     THEIR     DAirGHTER     CLAIRE-LISEL 

Mnie.    Rothwell   AVlll   Give   a    HiRhly    Artistic    Sons    Rccitul    On    Thurnday    Evenlni?» 
November  0th,  at  Trinity  Auditorium,  Low  .Ineelew.  With  Mr.  Rothwell  at  the  PLano 


of  the  kind  we  admire  in  visiting  artists. 
To  tell  of  an  ovation  would  hardly  de- 
scribe the  applause  that  was  hers. 


Miss  Rose  Elrod,  the  possessor  of  a 
magnificent  dramatic  soprano  voice,  con- 
templates leaving  for  New  York  in  the 
near  future  to  enter  the  field  of  light 
opera  as  her  friend  Miss  Eva  Clark  has 
done  with  such  success.  Both  Miss  Elrod 
and  Miss  Clark  are  pupils  of  Giacomo 
Minkowski. 


anxious  to  evoke.  However,  we  can  say 
that  the  extraordinary  large  chamber 
music  audience  assembled  on  this  oc- 
casion gave  Messrs.  Persinger,  Ford, 
Firestone,  Ferner  and  Hecht  a  really 
cordial  welcome  that  attained  the  dimen- 
sions of  an  enthusiastic   ovation. 

For  several  reasons  there  does  not 
present  itself  sufficient  cause  for  analy- 
tical criticism.  First  of  all  the  program 
consisted  exclusively  of  numbers  already 
presented  here  and  reviewed  at  length  at 
the  time  of  their  first  performance,  sec- 


ondly as  far  as  we  could  ascertain  the 
artistic  phase  of  the  interpretation,  bar- 
ring a  natural  and  logical  improvement 
which  is  always  the  result  of  intelligent 
practical  experience,  was  fully  on  a  par 
with  that  of  the  previous  presentation, 
and  finally  it  ia  never  our  policy  to  delve 
too  deeply  into  the  theoretical  and  intri- 
cately emotional  portions  of  the  perform- 
ance at  the  start  of  a  new  season. 

It  is  our  favorite  occupation  to  begin  a 
new  season  with  every  possible  deter- 
mination to  help  with  enthusiasm  and 
encouragement.  The  Chamber  Music 
Society  of  San  Francisco  is  deserving 
of  the  heartiest  co-operation,  and  by  this 
we  do  not  mean  to  say  that  if  we  wanted 
to  we  could  express  ourselves  unfavor- 
ably on  this  occasion,  but  refrain  from 
doing  so  on  account  of  it  being  the  start 
of  a  season.  Not  at  all.  We  cannot  add 
anything  to  the  favorable  comment  we 
already  made,  as  this  same  Tuesday 
program  was  interpreted  before  by  these 
same  artists.  We  still  maintain  that  we 
know  of  no  chamber  music  quartet  that 
plays  with  more  uniform  expression, 
with  more  precise  attacks  and  accentua- 
tions, with  finer  intellectual  grasp  of 
the  compositions  it  chooses  for  inter- 
pretation and  with  deeper  appreciation 
of  the  responsibility  it  assumes  when 
choosing  the  difficult  field  of  classic  ex- 
ploitation. 

The  program  included :  Quartet  F 
major,  op.  59  No.  1  for  strings  (Beeth- 
oven); Theme  and  Variations,  op.  80  for 
fiute  and  string  quartet  (Beach);  Quar- 
tet F  major  for  strings  (Ravel).  U 
would  be  difficult  to  choose  a  program 
more  pleasing  to  varied  tastes,  nor  one 
more  representative  of  the  highest  form 
of  instrumental  creative  art.  In  Beeth- 
oven we  had  the  fine  old  classic  school, 
the  Beach  number  gave  us  the  very 
best  of  the  American  branch  of  the  more 
recent  musical  literature,  and  the  Ravel 
number  showed  us  the  very  best  side 
of  the  modern  school.  We  cannot  con- 
scientiously include  this  Ravel  quartet 
in  the  ultra-modern  category,  for  some- 
how, in  the  main,  it  meets  with  our  idea 
of  what  refined  music  should  consist  of. 
It  gave  the  Chamber  Music  Society  the 
very  best  opportunity  to  reveal  itself  at 
its  highest  effort,  for  the  blending  of 
fine  tones,  the  almost  uncanny  sponta- 
naeity  of  emotional  expression,  the  ideal 
intonation  and  purity  of  tone,  and  finally 
the  unforgetable  lone  color  effects,  find 
in  this  Ravel  composition  their  greatest 
opportunity    for    adequate    application. 

Elias  Hecht  showed  himself  at  his 
best  in  the  Beach  number.  His  tone  has 
gained  in  roundness  and  warmth.  It 
has  increased  in  mellowness  and  smooth- 
ness. Always  a  most  sincere  and  stick- 
ler for  artistic  proprieties,  Mr.  Hecht, 
by  means  of  constant  study,  practical 
experience  and  observation,  has  grown 
considerably,  even  since  we  heard  him 
last.  It  is  possible  that  the  rest  he  pre- 
scribed for  himself  last  season  during 
the  San  Francisco  concerts  has  done  him 
a  lot  of  good.  In  any  event  we  feel  it 
only  just  to  give  him  the  credit  of  hav- 
ing gained  in  poise  and  musicianship. 
It  is  always  a  good  sign  when  an  artist 
exhibits  progress.  For  the  moment  he 
fails  to  advance  he  surely  retrogresses, 
and  that  is  a  very  bad  sign  which  Mr. 
Hecht  fortunately  does  not  exhibit. 

The  next  concert  of  the  Chamber 
Music  Society  of  San  Francisco  will  take 
place  at  Scottish  Rite  Auditorium  on 
Tuesday  evening,  November  2Sth.  The 
assisting  artist  will  be  Emile  Ferir,  the 
distinguished  viola  virtuoso,  who  enjoys 
world  renown,  and  who  is  the  leading 
viola  of  the  Philharmonic  Orchestra  of 
Los  Angeles.    The  program  is  an  unusu- 

(Continued   on   Page    7,   Col.    2) 


PACIFIC    COAST    MUSICAL    REVIEW 


The  T>uo-Art  plays  accompaniments 
sublimely 

It  can  also  he  played  by  hand,jull  like  any  piano 


The  Steinway 
Duo-Art  Piano 

Just  "what  is  it? 


WE  consider  the  Steinway  Duo- 
Art  Piano  to  be  the  greatest — • 
the  most  wonderful  piano  the  world 
has  ever  known. 

In  the  first  place  it  is  a  magnificent 
piano,  unequalled  in  tone,  in  action,  in 
physical  beauty.  Secondly,  it  is  an  im- 
proved Pianola — a  "player-piano"  for 
you  to  play  with  ordinary  88-note  music- 
rolls.  As  such,  it  infinitely  surpasses 
anythinghitherto known  among  instru- 
ments of  this  type. 

And  greatest  of  all— it  is  a  Reproduc- 
ing Piano  of  truly  miraculous  power.  By 
means  of  special  music-rolls,  made  by 
pianists  while  playing  a  wonderful 
recort/ing  piano,  it  reproduces  their  actu- 
al performances  with  absolute  fidelity. 
Every  phrase,  every  nuance,  every  subtle 
shade  of  tone  and  tempo,  every  touch 
of  foot  to  pedal  is  reproduced. 

Paderewski  today  makes  tolls  ex- 
clusively for  the  Duo-Art.  So  also  do 
Bauer,  Cortot,  Hofmann,  Rubenstein, 
Gabrilowitsch,  Busoni,  Grainger,  Ganz, 


Friedheim,  Schmitz,  Leginska,  La 
Forge,  and  scores  of  other  great  musi- 
cians. The  Duo-Art  roster  is,  in  fact, 
a  roll-call  of  practically  all  the  mighti- 
est pianists  of  this  age.  This  is  indeed 
a  glorious  tribute  to  a  glorious  repro- 
ducing instrument. 

Notice  the  emphasis  upon  the  fact 
that  these  artists  today  make  reproduc- 
ing rolls  exclusively  iot  the  Duo-Art. 
Moreover,  their  Duo-Art  rolls  are  the 
only  American  rolls  that  represent  their 
own  exact,  authentic  playing — that  have 
been  edited  by  no  one  except  themselves. 

The  Duo- Art  may  now  be  had  with 
motor  either  self-enclosed  or  in  detached 
box  to  be  placed  in  some  other  room, 
as  you  prefer. 

The  Duo-Art  comes  enshrined  in 
the  Weber,  Steck,  Wheelock,  Stroud 
and  Aeolian  pianofortes,  as  well  as  in 
the  immortal  Steinway. 

Come  in  and  ask  to  hear  this  glori- 
ous musical  instrument.  Make  itapoint 
to  come  in  and  hear  it. 


Sherman  Jilay&  Co. 

CALIFORNIA 

San  Francisco        Oaldand        Sacramento 

Stockton       Fresno       San  Jose 

OREGON— Portland 

WASHINGTON 

Seattle     Tacoma     Spokane 


George  Edwards 

Organist    First    Unitarian    Church 

piano,  Organ   and  Composition 

Residence    Studio,    2230     9th    Ave. 

Telephone  Sunset  4368 


OLIVER  WALLACE 

ORGANIST-COMPOSER 
San  Francisco 

Opens  Largest  Hope-Jones-Wurlitzer  Built 
in  America  at  the 

GRANADA  THEATER 

Announces 
Sunday  Morning  Organ  Recitals 


Arrillaga  Musical  College 

V.    de    ArrUlngsi.    Director 
A.   L.  Artlgues,  Pres.:   Loulil  Alegria,   VIce-Prea. 
Unexcelled  faculties  for  the  Htudy  of  maalc  la  all 
!■   brancbea.      Large   Pipe   Orean.      Recital    Hall. 

2315   JACKSON    STREET 
an   Fraaclaco,   Cal.  Pbone   Weat   4737 


Manning  School  of  Music 


JOH.\    C.  MANNING,   Director 


OAKLAND  CONSERVATORY 
or  MUSIC 

1329    Madison    St.,   Cor.   14th,   Oakland,   Calif. 
ADOLF   GREGORY,    Director 


3S43    Washlngto 


Teleilhone     Flllniore     3!) 


DOUGLAS  SOULE-Pianist 

ADVANCED     PUPILS     ACCEPTED 
Pupil   of   Mme.   V.   StepanolT    (Berlin),   M.   SleTcklns, 
and    E.    Robert    SchniitK    (New    York).    Studio:    l(>05 
Knhirr   *   (hnNi-   Hide.  Wed.  *    Sat.  Mornlne't.    Tel. 
Kenrnr  MM.     Ren.  phone   Piedmont   TUG. 


Miss  Elizabeth  Westgate 

Teacher  of  Plann.  Organ.  Harmony.  OrEanlat  and  Moalcal 
Director  of  FIrat  Preabyterlan  Church.  Alamedn.  Home 
Studio:  1117  PARU  STREET.  ALAMEDA.  Telephone  Ala- 
meda tr.r..  Thuradnra.  itierrimnn  School,  507  Eldorado  Ave., 
Oaklnnd.    Telephone    Piedmont   2770. 


MAX  WILLIBALD  SCHMIDT 

ARTIST 

VIOLIN    MAKER    AND    REPAIRER 

Hisheat    Grade    Professional    Work    Absolutelj' 

Gunrnnted — AppraLser    of    Instrumeuta 

Finest   Hand   Made  Instruments 

Atelier:    Room    2.*i.    1028    Market    Street,    nest    to 

Granada  Theatre,   San  Francisco.  California 


LILLIAN   BIRMINGHAM 


MME.  S.  P.  MARRACCI 

ITALIAN  VOCAL  TEACHER 
Former    Prima   Donna   u-ith    Caruso    and    Tetrazzini 
— Endorsed    by   Bonci.     Coaches   pupils   vocally   and 
in   Dramatic  Deportment — Italian,   English,   French 
and  Spanish   spoken. 
Studio— 1(14     Columbus     Ave..    Pbone     Garfield     2270 

MR.  an(i  MRS.  GIACOMO  MINKOWSKI 


Alexander  Saslavsky— Violinist 


Dominican  College  School  of  Music 

SAN    RAFAEL.    CALIFORNIA 

^luslc    Couraea    Thorough    and    ProEresslve 

Pnhlic     School     Music.     Accredited     Diploma 

THE  PASMORE   SYSTEM  OF   VOCAL  TECHNIQUE 

H.  n.  PnKiiiore — Studio» 
S.  F,!  2.':tO  follepe  Av 
rado    Road.    Berkeley. 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher   for 
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USE  COMMON  SENSE  ON  TUESDAY 

.Since  the  Pacific  Coast  Musical  Review  be- 
lieves to  be  acting  in  the  interests  of  the  musical 
profession  by  showing  the  latter's  political 
strength,  and  since  it  assisted  in  organizing  the 
Musicians'  Richardson  for  Governor  Club,  it  is 
necessary  to  say  one  word  before  election.  It 
seems  to  be  the  rule  in  politics  that  the  side  op- 
posed to  you  accuses  you  of  being  a  natural  born- 
jackass,  because  you  do  not  agree  with  it.  So  in 
the  long  run  neither  yourself  nor  the  candidates 
you  are  in  favor  of  seem  to  have  any  right  to 
exist  in  the  eyes  of  the  opposition.  So  if  you  hon- 
estly believe  that  Friend  Richardson  will  make 
the  best  Governor  for  California  vote  for  him, 
no  matter  how  any  one  may  try  to  prevent  you 
from  doing  so  by  every  fair  or  foul  means  at  his 
disposal.  One  fact  stands  out  clearly:  The 
PEOPLE  OF  CALIFORNIA  NOMINATED 
FRIEND  RICHARDSON  IN  THE  PRI- 
MARIES AGAINST  THE  EXPECTATIONS 
OF  THE  WISEST  POLITICIANS.  Now,  they 
try  to  make  you  believe  that  the  Corporations 
nominated  Friend  Richardson  as  they  spent  a  lot 
of  money  on  his  nomination.  Since  no  money  was 
spent — at  least  not  to  any  extent  comparable 
with  that  spent  on  the  other  side — this  argument 
becomes  silly.  Now  then,  the  question  is,  shall 
the  people  of  California  have  a  right  to  elect  the 
candidate  for  Governor  whom  they  nominated  or 
not?  It  would  almost  seem  as  if  this  right  were 
denied  them,  if  you  read  certain  newspapers  or 
hear  certain  arguments.  There  is  one  common 
sense  attitude  to  assume,  nameh',  you  want  to 
elect  the  candidate  you  nominated.  The  other 
proposition  is,  do  you  want  to  see  taxes  reduced  ? 
It  does  not  make  any  difference  whether  corpora- 
tions are  included  in  this  reduction  of  taxes,  nor 
would  it  make  any  difference  whether  you  per- 
sonally pay  State  taxes  or  not.  The  question  is, 
do  you  believe  in  the  principle  of  reduction  of 
high  taxation?  If  you  do,  then  the  ONLY 
PROMISE  Friend  Richardson  has  made  is  to 
lower  taxation  by  means  of  economy  in  expendi- 
tures, and  such  economy  NOT  TO  BE  HAD 
AT  THE  EXPENSE  OF  ANY  NECESSARY 
AND  BENEFICIAL  STATE  INSTITUTION. 
Corporations  should  not  be  unfairly  taxed  just 
as  little  as  individuals  should  be.  If  corporations 
have  to  pay  excessive  taxes  they  will  pass  them 
on  to  the  consumer.  So  in  the  end  every  one  of 
us  helps  to  pay  taxes.  But  this  is  not  the  question 


to  think  about.  Friend  Richardson  has  promised 
to  lower  taxes  by  observing  strict  economy.  If 
you  don't  pay  State  taxes  this  can  not  hurt  you, 
and  it  gives  you  the  satisfaction  to  know  that 
you  won't  have  to  pay  any,  no  matter  what  any 
one  else  will  tell  you  to  the  contrary.  For  any  one 
pledged  to  reduce  ta.xes  is  also  pledged  NOT  TO 
CRE.-\TE  ANY  NEW  ONES.  Reduction  in  tax- 
ation means  reduction  in  the  cost  of  living.  Now 
then,  if  you  want  to  elect  the  candidate  you  have 
nominated,  and  if  you  believe  in  the  principle  of 
reduction  of  taxation  and  the  cost  of  living,  you 
can  safely  vote  for  Friend  Richardson  without 
your  conscience  needing  to  bother  you. 

SYMPHONY    "POP"     AROUSES     ENTHUSIASM 

First  Popular  Concert  of  Season  Attracts  Packed  House 
and    Obtains  for   Alfred    Hertz   and   the   Orches- 
tra   Another    Great    Ovation    from    the 
Audience 

Tlie  thrilling  scenes  ot  enthusiasm  that  characterized 
the  first  two  regular  symphony  concerts  at  the  new 
Curran  Theatre  on  Friday  and  Sunday  afternoons. 
October  20th  and  22nd,  were  repeated  on  Sunday  after- 
noon. October  29th.  when  the  first  Popular  Concert  was 
given  by  the  San  Francisco  Symphony  Orchestra  under 
the  direction  of  Alfred  Hertz.  The  conclusion  of  every 
number  was  the  signal  for  spontaneous  enthusiasm  and 
one  ovation  followed  another.  The  program  was  an  ideal 
popular  Hertz  program,  compiled  after  the  heart  ot 
every  fond  music  lover  and  interpreted  with  that  fine 
sense  ot  artistic  proportion  as  to  melodic  and  rhythmic 
values  which  is  one  of  Mr.  Hertz'  greatest  assets. 

The  program  was  as  follows:  Oberon  Overture 
(Weber) ;  Ballet  Music  from  Prince  Igor  (Borodin) ; 
Hungarian  Dances  (Brahms):  Liebesleid,  LeibesfrueJ 
(Kreisler):  Unfinished  Symphony  (Schubert);  Polon- 
aise in  E  major  (Liszt).  No  one  ever  tires  of  listening 
to  Mr.  Hertz'  interpretation  ot  Schuberts  LTnfinished 
Symphony  it  is  simply  entrancing.  The  beautiful 
themes  are  sung  as  if  they  came  from  the  very  soul, 
Kreisler's  Liebesleid,  as  arranged  by  Mr.  Hertz,  made 
an  excellent  impression.  Indeed  the  entire  program 
was  thoroughly  enjoyed  by  everyone,  and  the  audience 
was  reluctant  to  leave  after  the  conclusion  of  the 
program. 


CHIMES    OF    NORMANDY    ATTRACT   AT    RIVOLI 

Planquette's    Serio-Comic    Operatta    Makes    Many 

Friends  Through   Effective   Presentation   by 

Hartman-Steindorff's     Experienced 

Artists 

BY    ALFRED    METZGER 

Every  other  Monday  night  the  first  nighters  occupy 
their  regular  seats  at  the  Rivoli  Opera  House  when 
the  Hartman-Steindorff  Comic  Opera  Company  present 
a  new  work.  Last  Monday  was  not  an  exception  to 
the  rule  and  The  Chimes  of  Normandy  found  a  large 
house  in  attendance.  There  is  possibly  no  other  comic 
opera  written  that  demands  of  the  comedian  to  assume 
the  cloak  of  the  tragedian.  But  Gaspard,  the  miser,  in 
The  Chimes  of  Normandy  is  exactly  such  a  role,  and 
most  comedians  are  not  equal  to  the  task.  Ferris 
Hartman  is  one  of  the  exceptions.  Indeed,  his  inter- 
pretation of  this  role  is  more  satisfactory  to  the  writer 
than  that  of  any  other  comedian  he  has  heard,  for  Mr. 
IJartman  does  not  go  into  melodramatic  hysterics  over 
the  tower  scene  and  keeps  himself  dignified  and  re- 
pressed, at  the  same  time  securing  the  emphatic  phases 
of  the  role. 

In  mimicry  as  well  as  dramatic  declamation,  Mr. 
Hartman  has  few  superiors,  and  equally  few  peers, 
but  whether  his  most  loyal  admirers  prefer  to  hear 
him  in  roles  requiring  a  more  predominating  element 
of  dramatic  power  in  preference  to  his  irresistible 
comedy  instinct,  remains  a  debatable  question.  Never- 
theless if  any  of  our  readers  wish  to  witness  the 
role  of  Gaspard  in  The  Chimes  of  Normandy  presented 
in  a  manner  that  we  consider  traditional,  then  he  or 
she  should  by  no  means  fail  to  go  and  hear  Ferris 
Hartman  in  this  part.  It  is,  to  our  way  of  thinking, 
one  of  the  very  best  things  he  does. 

Lavina  Winn  in  the  role  of  the  sprightly  Serpolette 
floats  around  the  stage  in  graceful  fashion  and  sings 
her  various  solos,  if  not  with  flawless  voice,  at  least 
in  the  right  spirit  and  with  an  effervescence  and 
vivacity  that  cannot  help  but  get  a  response  from  her 
audience.  Miss  Winn  must  be  specially  commended  for 
her  fine  facial  expression,  the  sparkle  of  her  eye  and 
the  convincing  naturalness  of  her  histrionic  art.  Geo. 
Kunkel  in  the  role  of  the  Bailee  adds  considerably 
to  an  otherwise  minor  role  by  "fattening"  it  with  origi- 
nal humor.  The  same  must  be  said  of  Paul  Hartman's 
role  ot  the  Notary.  By  the  way  Paul  ruined  two  per- 
fectly good  pair  of  shoes.  In  his  dance  number  he 
broke  a  wooden  shoe  and  as  Notary  he  broke  the  heel 
off  one  of  his  shoes.  Verily,  Paul  shakes  a  wicked 
foot. 

John  Van's  fine,  flexible  tenor  voice,  was  heard  to 
excellent  advantage  in  the  delightful  solos  allotted  to 
this  part,  and  he  had  to  encore  every  one  of  his  songs, 
even  though  he  did  not  seem  in  the  mood  to  respond 
to  encores  on  this  special  occasion.  However,  the  fact 
that  he  delighted  his  hearers  is  ample  proof  of  the 
artistic  worth  of  his  singing.  Lillian  Glazer  also  suc- 
ceeded in  singing  the  beautiful  arias  with  fine  ex- 
pression and  in  pure  and  ringing  voice.  It  was  a  pleas- 
ure to  hear  her. 


ARE  YOU  A  REPUTABLE 
MUSICIAN? 

If  SO,  you  belong  to  the 
MUSICIANS'  CLUB 
Are  you  a  grouch  -who  lives  for  him- 
self and  cannot  find  anything  good  to 
say  about  his  Colleagues? 

If  so,  you  do  not  belong  in  the 
MUSICIANS'  CLUB 

Are  you  a  good  fellow  who  wants  to 
join  a  few  hundred  other  good  fellows 
for  the  advancement  and  progress  of 
Music? 

If  so,  the  MUSICIANS'  CLUB  needs 
you. 

Do  you  belong  to  those  who  "knock" 
and  complain  and  find  fault? 
If  so,  reform;  and  get  your  frowns 
ironed    out   at    the    MUSICIANS' 
CLUB. 

Do  you  like  to  help  the  musical  frater- 
nity obtain  its  own  Home  of  club- 
rooms,  studios,  recital  hall  and  other 
comforts? 

If  so,  become  a  member  of  the  MUSI- 
CIANS' CLUB  and  increase  the  Driv- 
ing Force  of  the  Boosters. 
There  is  only  one  month  left  to  take 
advantage  of  the  TEN  DOLLAR  ini- 
tiation fee.  You  can  save  fifteen  Dol- 
lars by  joining  during  membership 
drive.  You  might  just  as  well  join 
now,  for  eventually  you  will  want  to 
"belong"  anyhow. 

Send  or  ask  for  applications  by  ad- 
dressing: Vincent  de  Arrillaga,  Presi- 
dent, 2315  Jackson  St.,  Johannes 
Raith,  Secretary,  1434  Post  Street, 
Alfred  Metzger.  Editor  Pacific  Coast 
Musical  Review,  Room  801  Kohler  & 
Chase  Building. 


Rafael  Brunetto  as  the  Marquis  sang  and  acted  the 
role  very  tastefully.  He  put  every  ounce  of  energy 
into  his  work  and  sang  the  songs  with  skill  and  en- 
thusiasm. Robert  Carlson  and  Nona  Campbell  were 
given  an  opportunity  to  sing  a  duet  and  brought  down 
the  house  by  reason  of  their  fine,  telling  voices  and 
their  contageous  mode  of  expression.  Their  duet  was 
one  of  the  features  of  the  production.  Another  most 
effective  part  of  the  performance  was  the  dancing  of 
Edna  Malone.  specially  the  classic  dance  in  the  third 
act  which  she  calls  the  Dance  of  the  Grapes.  It  was 
gracefully  and  artistically  Interpreted  and  revealed 
not   a   little    talent. 

The  chorus  sang  and  danced  well  and  looked  pretty 
— meaning  the  girls  of  course.  The  men  sang  also  well, 
but  as  to  looks,  they  wouldn't  appreciate  the  term 
pretty.  Scenery  and  costumes  matched  the  artistic 
excellence  of  the  performance,  while  the  orchestra 
under  Paul  Steindortf's  leadership  added  to  the  general 
enjoyment  of  the  music. 

♦ 

MUSICIANS'   CLUB    RE-UNION    NOVEMBER    18th 

If  you  are  a  member  of  the  Musicians'  Club  don't 
forget  the  monthly  dinner  on  Saturday  evening,  Noy- 
embre  ISth.  On  this  occasion  several  matters  dear 
to  the  members'  heart  will  be  introduced.  There  is 
above  all  the  nomination  of  oflScers  for  the  new  year 
to  be  attended  to.  Surprising  progress  will  be  reported 
by  those  who  are  behind  the  present  membership  drive. 
Last  but  not  least  plans  will  be  presented  to  have  a 
real,  fine  Christmas  Jinks  this  year  and  suggestions  are 
most  welcome.  The  Wednesday  luncheons  are  getting 
more  popular  every  week  and  many  symphony  orches- 
tra musicians  find  this  a  most  restful  place  to  go  to 
after  their  rehearsal.  Even  Alfred  Hertz  turns  up  oc- 
casionally. Redfern  Mason  is  also  a  regular  visitors. 
of  course  President  de  Arrillaga  is  always  there. 
Among  those  we  notice  frequently  are  Sir  Henry  Hey- 
man.  Julius  Haug,  Emil  Hahl,  Bother  Wismer.  Johan- 
nes Raith.  Edmund  Lichtenstein.  Waldemar  Lind, 
Julian  Waybur,  John  C.  Manning,  A.  B.  Schloh  and 
Alexander  Saslavsky.  The  editor  of  the  Pacific  Coast 
Musical  Review  also  turns  up  whenever  he  has  fifty 
cents  to  spare  for  a  good  luncheon.  So  don't  forget 
Wednesday  noon.  Make  the  Musicians'  Club  rooms 
popular. 


PACIFIC    COAST    MUSICAL    REVIEW 


HILGER     CONCERT     AT    ST.     FRANCIS     HOTEL 

Elsa  Hilger,  Cellist  and  her  sisters  Maria,  violinist, 
and  Greta,  pianist,  will  give  a  concert  at  the  Colonial 
Ballroom  ot  the  St.  Francis  Hotel  on  Wednesday  even- 
ing. November  1.5th.  These  excellent  musicians  are 
highly  recommended  to  the  Pacific  Coast  Musical  Re- 
view hy  tlie  Sisters  of  the  Dominican  College  of  San 
Rafael,  whose  Conservatory  of  Music  ranks  among  the 
finest  in  the  country,  and  in  whose  judgment  and  taste 
we  repose  the  highest  confidence.  The  Hilger  sisters 
have  established  for  themselves  an  international  re- 
putation and  are  just  now  visiting  California.  We 
have  read  press  comments  about  their  work  from  New 
York.  Detroit,  St.  Louis,  Buffalo.  Rochester.  Berlin. 
Leipsic.  Munich,  Vienna,  Prague.  Buda-pesth  and  The 
Hague  (Holland),  and  all  speak  of  these  musicians  in 
the  highest  possible  terms. 

San  Francisco  is  noted  for  its  independence  of  musi- 
cal thought  and  among  its  proudest  boasts  is  the  tact 
that  is  has  frequently  chosen  winners  among  artists 
modestly  heralded.  These  three  musicians  belong 
among  these  fine  artists  not  so  familiar  to  the  general 
public.  The  program  to  be  presented  on  this  occasion 
will  be  as  follows:  Cello  Concerto  D  Major  (Haydn); 
Elsa  Hilger.  Violin  Concerto  (Mendelssohn).  Marie  Hil- 
ger; Kol  Nidre  (Max  Bruch)  Elsa  Hilger;  Passacaglia 
Duo  (Handel-Halverson).  Maria  and  Elsa  Hilger;  trio 
Op.  70  D  Major  (The  Ghosts)  (Beethoven),  Greta, 
Maria  and   Elsa   Hilger. 

Otto  Sevcik,  the  world  renowned  artist-pedagogue, 
writes:  The  three  sisters  Maria  (violin),  Greta  (piano) 
and  Elsa  Hilger  (cello)  are  an  excellent  trio.  Each  is 
master  of  her  instrument.  Their  ensemble  and  solo 
performances  show  maturity  of  conception  and  an  as- 
tonishing degree  of  high  art.  The  three  artists  deserve 
warm  recommendation."  Pablo  Cassals  says  of  them: 
"They  are  not  only  great  talents,  but  genial."  Frede- 
rick Stock,  conductor  ot  the  Chicago  Symphony  Orches- 
tra says  of  these  artists;  "Each  one  is  excellent." 
All  these  endorsements  were  given  during  the  last 
year.  We  believe  these  young  artists  deserve  a  hear- 
ing. Tickets  are  $2  and  $1.50  and  are  for  sale  at  Sher- 
man. Clay  &  Co. 


SUCCESS  IN  SINGING 

By  JOHN  WHITCOMB  NASH 


PACIFIC    MUSICAL    SOCIETY    CONCERT 

The  most  recent  concert  of  the  Pacific  Musical 
Society  took  place  on  Thursday  evening,  October  26th 
at  the  Fairmont  Hotel  and,  as  usual,  the  spacious  ball- 
room was  crowded  to  capacity.  The  participating  ar- 
tists included  Lawrence  Strauss,  one  of  California's 
most  distinguished  vocal  artists.  It  would  be  difficult  to 
choose  a  finer  array  ot  vocal  compositions  than  Mr. 
Strauss  selected  for  interpretation  at  this  event.  He 
sang  three  groups  of  songs  and  he  sang  them  with 
that  refinement  of  style,  that  purity  of  voice,  that  pre- 
cision of  diction,  and  that  individualistic  expression 
which  has  established  for  Mr.  Strauss  a  most  enviable 
reputation  in  the  far  West,  which  was  endorsed  in  New 
York  last  season  where  Mr.  Strauss'  art  was  enthusi- 
astically admired. 

By  no  means  one  of  the  least  enjoyable  numbers 
Mr.  Strauss  introduced  on  this  occasion  was  a  song 
entitled  Child's  Play  by  Signor  Antonio  de  Grassi.  It 
received  enthusiastic  applause  and  was  heartily  ap- 
preciated. Mr.  Strauss  was  ably  accompanied  on  the 
piano  by  Mrs.  Ludwig  Rosenstein  who  succeeded  in 
obtaining  Mr.  Strauss'  artistic  mood,  and  playing  in 
thorough  harmony  with  his  ideas. 

Thorstein  .Jensen  Holm  and  Henrik  Gjerdrura  pre- 
sented a  new  work — a  Sonata  for  violin  and  piano  by 
Alf  Hurum  on  this  occasion.  This  Sonata  had  never 
been  heard  here  before,  hut  was  given  by  Heifetz  and 
other  distinguished  artists  in  the  East  with  great  suc- 
cess. It  is  an  unusual  work,  contains  many  melodic 
passages  and  does  not  have  a  dull  moment.  It  was 
very  well  received.  Messrs.  Holm  and  Gjerdrum  were 
enthusiastically  applauded.  Mr.  Holm  with  Mr.  Gjerd- 
rum at  the  piano  also  played  a  group  of  violin  com- 
positions in  a  manner  to  please  the  large  audience  in 
attendance.     The    complete    program    was    as    follows: 

Le  Soleil  Monte  (Sunrise).  L'Angelus  (The  Angelus) 
(French  Folk  Songs),  arranged  by  Bourgault-Ducond- 
ray.  Lord  Rendal  (Old  English),  John  Grumlie  (Old 
Scotch),  Lawrence  Strauss,  Mrs.  Ludwig  Rosenstein 
at  the  Piano;  Sonata,  Violin  and  Piano  (Alf  Hurum), 
Thorstein  Jensen  Holm  and  Henrik  Gjerdrum;  Clair 
de  Lune  (The  Wistful  Moon)(  Joseph  Szulc),  Mandoline 
(Joseph  Szulc),  Le  Temps  des  Lilas  (Lilac  Time) 
(Ernest  Chausson),  Le  Moulin  (The  Mill)  (Gabriel 
Pierne),  Lawrence  Strauss;  Romance  ISvendsen), 
Spring  Dans  (Norwegian  Folk  Dance)  (Gustav  Lange), 
Thorstein  Jensen  Holm,  Henrik  Gjerdrum  at  the  piano; 
The  Goat  (Modest  Moussorgsky),  Child's  Play  (Antonio 
de  Grassi).  Cargoes   (Tom  Dobson).  Lawrence  Strauss. 

The  first  concert  of  the  Four  Visiting  Artists'  Course 
will  take  place  next  Monday  evening.  November  6th. 
The  soloist  will  be  Royal  Dadmun.  baritone,  and  an 
exceptionally  fine  program  has  been  prepared  for  this 
occasion. 


Margaret  White  Coxon  gave  the  second  ot  a  series 
ot  Morning  Musicales  at  her  studio,  149  Rose  Avenue, 
Oakland,  on  Saturday  morning,  October  7th.  The  fol- 
lowing pupils  were  presented  in  an  interesting  pro- 
gram: Mabel  Overton.  Frances  Loomis,  Cynthia  Mc- 
Lellary,  Constance  Overton,  Betty  Hirst,  Constance 
Mills  Overton,  Nancy  Overton  and  Helen  Gardner.  At 
the  conclusion  of  the  program  Mrs.  Coxon  gave  a  talk 
on  the  life  of  S.  Coleridge-Taylor  and  negro  folk  music, 
illustrating  the  characteristic  points  of  the  music  with 
pian.0  compositions  ot  Coleridge  Taylor.  The  next 
Morning  Musicale  will  be  in  November  when  the  life 
ot  Tschaikowsky  and  some  ot  his  pianp  compositions 
will  be  presented. 


It  is  not  necessary  to  study  anatomy,  but  it  is  wrong 
to  practice  it.  It  is  not  wrong  to  study  acoustics  but 
without  sincere  expression,  the  knowledge  is  wasted. 
Any  artificially  manipulated  scale  will  be  full  of  re- 
gisters. Any  defect,  such  as  tremolo,  oft  pitch,  etc..  may 
be  traced  to  effort  induced  by  artificial  and  unnecessary 
adjustments. 

There  is  a  co-ordinating  point  which  seems  to  be 
above  the  line  of  the  upper  teeth  and  in  front  ot  the 
eye-teeth  which  combines  the  best  areas  tor  articula- 
tion and  resonance.  To  endeavor  to  place  the  voice 
at  this  point  without  a  knowledge  of  breath  support 
and  the  effect  of  relaxation  of  the  extrinsic  muscles 
of  the  vocal  tract  is  to  invite  disaster.  Such  knowledge 
is  gained  only  by  experiencing  the  conditions,  but  those 
who  would  gain  such  experience  will  do  well  to  make 
a  study  ot  the  consonants  under  competent  direction 
and  with  a  good  guide,  for  as  Louis  Arthur  Russell 
has  said,  "our  guide  (or  model)  must  be  reliable  and 
accurate." 

It  you  can  articulate  easily  and  freely  at  pitches 
above  and  below  the  habitual  speech  pitches,  the 
chances  are  ten  to  one  that  you  are  on  the  right  track, 
but  even  so,  you  will  be  liable  to  throat  re-inforcements 
in  making  ft.  This  is  one  ot  the  worst  and  most  pre- 
valent causes  ot  vocal  deterioration. 

Freedom  and  non-interference  are  not  enough.  The 
function  of  the  singer  includes  the  ability  to  thrill  an 
audience.  There  are  many  ways  of  accomplishing  this, 
but  perhaps  there  is  nothing  so  effective  as  the  ft  on  a 
good  high  pitch.  A  great  deal  depends  upon  the  way  we 
lead  up  to  these  climatic  phrases,  but  in  the  actual 
vocalization,  there  must  be  freedom  and  non-inter- 
ference. The  method  is  a  combination  of  relaxation 
of  the  throat  and  upper  chest,  a  maximum  of  responsi- 
bility at  the  waist  line  and  an  insistent  focusing  of 
mind  upon  the  "timbre."  The  method  ot  learning  to 
accomplish  this  differs  in  Individuals  according  to  the 
mental  grasp  of  other  technical  details.  Three  ways  to 
secure  the  comprehension  of  conditions  necessary  to 
the  consummation  of  the  idea  occur  to  the  mind  of  the 
writer,  but  each  would  require  more  space  than  the 
present  opportunity  affords,  so  they  also  must  be  re- 
served tor  future  articles. 

A  word  as  to  methods  at  this  point  may  help  to 
clear  the  student's  mind.  To  presuppose  an  ideal  of 
tone  and  work  toward  it  is  a  method  that  has  been 
practiced  extensively,  b.ut  it  is  fallacious.  A  student 
may  go  from  one  teacher  to  another  who  uses  this 
method  and  find  it  different  in  every  instance,  thus 
promoting  doubt  and  disappointment.  Vocal  tone  is 
about  as  intangible  as  perfume,  and  it  is  a  mistake  to 
endeavor  to  make  it  any  better  by  any  means  other 
than  those  sanctioned  by  nature.  But  we  need  ideals; 
moreover,  these  ideals  should  be  definite;  and  if  we 
substitute  the  ideal  of  perfect  freedom,  combined  with 
sincerity  of  expression,  for  any  ideal  ot  possible  tone 
quality,  we  shall  have  grasped  the  first  conditions  for 
successful  singing.  This  does  not  mean  that  there  is 
nothing  else  to  learn.  Our  object  should  be  to  realize 
our  capacity  for  resonance;  experimentation  to  this 
end  should  be  based  upon  our  primary  ideal,  in  tact 
we  cannot  attain  our  object  without  strict  obedience 
to  the  ideal.    Aim  straight;  substitute  support  tor  force. 

Definite  knowledge  is  not  to  be  gained  by  instruc- 
tion alone.  Experience  is  the  real  teacher.  The  func- 
tion of  the  instruction  is  to  lead  the  student  into  ex- 
periences. The  greatest  artists  are  not  superior  to 
instruction. 

The  instruction  which  preaches  relaxation  and 
leaves  the  student  in  a  state  ot  inertia  has  failed  in  its 
purpose.  Either  the  transmitter  or  the  receiver  or 
both  have  been  at  fault.  What  is  meant  by  relaxation 
is  that  any  energy  which  interferes  with  absolute 
freedom  of  expression  is  false  and  should  be  elimi- 
nated. Now.  to  extend  the  scope  of  tonal  influence 
throughout  the  range  and  various  degrees  ot  volume 
involves  all  the  energy  the  singer  is  capable  of;  thus 
we  see  that  relaxation  is  not  synonomous  with  inertia. 
How  to  apply  this  energy  without  calling  into  play 
unnecessary  effort  is  the  question.  In  the  case  of  the 
athlete,  "form"  is  the  term  used  to  denote  the  condi- 
tion we  are  aiming  at  in  the  singer.  You  may  he  able 
to  sing  without  "form,"  but  you  will  not  he  able  to 
realize  your  tonal  possibilities  without  it.  Again,  your 
staying  power  will  diminish  rather  than  increase;  your 
work  as  a  singer  will  deteriorate  because  of  misplaced 
energy, 

What  are  we  to  think  of  all  these  people,  who.  since 
the  decease  of  Caruso,  are  claiming  to  teach  the 
method  which  made  him  the  great  singer  he  was.  The 
truth  of  the  matter  is  that  he  was  the  possessor  of  a 
talent  which  he  had  learned  to  direct.  Those  who  knew' 
him  marvelled  at  his  capacity  for  work.  He  was  gener- 
ous, kindly,  appreciative,  earnest;  and  these  traits, 
of  character  had  a  great  influence  upon  his  career.. 
Caruso's  successor?  There  can  be  none.  But  you. 
young  student,  can  be  great  in  your  individual  way  if. 
you  do  not  mistake  your  goal,  if  you  have  a  sure  and 
more  or  less  direct  method  of  approach,  and  will  work 
in  spite  of  weariness.  Don't  lose  faith  in  yourself,  but 
don't  mistake  the  real  you. 

Voice  is  a  natural  force;  it  moves  normally  through 
its  channels  because  of  the  sincerity  of  its  utterance. 
There  is  no  excess  energy,  no  lost  motion.  It  is  free, 
and  like  a  famous  soap  99%  pure,  it  floats.  We  need 
no  method  to  promote  what  the  voice  does  of  itself. 
Our   chief  problems  are   the   elimination   ot  obstacles. 


The  vocal  teacher  who  can  economize  your  time  and 
energy  is  he  who  never  loses  sight  ot  fundamental 
vocal  laws,  and  who  knows  through  having  worked 
out  the  principles  himself  just  what  elements  ot  the 
voice  are  open  to  you,  and  which  you  are  not  using 
because  of  obstacles  and  interferences  brought  about 
by  wrong  habits.  These  habits  differ  in  individuals, 
but  you  may  observe  the  real  singing  quality  in  child- 
ren's voices  which  have  been  unspoiled  by  shouting 
and   noisy  habits. 

Now  let  us  consider  the  teacher  who  has  something 
to  teach  in  the  matter  of  voice.  We  shall  find  that 
previous  articles  have  made  but  scant  mention  of  the 
physical  mechanism,  and  the  writer  realizes  that  many 
will  be  disappointed  that  they  have  not  been  instructed 
to  do  some  one  thing  in  each  article  which  will  give 
their  work  an  added  effect.  As  was  stated  in  the  be- 
ginning, the  object  of  the  series  was  to  bring  to  the 
critical  attention  of  the  student  certain  causes  ot  bad 
singing.  In  doing  this  it  is  hoped  to  clear  the  way  tor 
clearer  thinking  in  all  activities  which  are  calculated 
to  develop  singers.  Now  voice  is  a  power  in  effective 
daily  use  for  the  purposes  of  speech  and  expression. 
Tliere  is  a  use  of  the  vocal  apparatus  which  makes  tor 
what  may  be  termed  classic  expression.  It  includes 
a  correct  vowel  concept  and  a  consonantal  delivery 
which  may  best  be  termed  "clean-cut."  But  clean-cut 
articulation  is  only  the  beginning  for  in  being  clean- 
cut  it  leads  to  an  appreciation  ot  a  certain  area,  which, 
being  vitalized  by  free  vibration,  takes  on  indefinable 
qualities  which  give  life  to  the  tone,  sureness  of  mana- 
gement, and  an  avoidance  of  restraints  which  tend  to 
make  the  tone  wooden.  Clean-cut  consonantal  delivery 
then  is  an  essential  ot  diction,  but  this  shows  us  it  is 
also  a  means  of  finding  tonal   values. 


Louis  Graveure,  the  popular  recital  baritone,  whose 
appearances  here  this  season  will  be  on  December  3 
and  10  at  the  Columbia  Theatre,  opened  his  concert 
season  last  week  in  New  York,  where  he  is  as  pro- 
nounced a  favorite  with  his  audiences  as  he  is  here. 
According  to  reports,  Graveure  has  returned  from  his 
tour  of  the  European  musical  centers  in  fine  form, 
and  his  superb  voice  was  at  its  best.  Manager  Selby 
C.  Oppenheimer  has  arranged  tor  his  appearance  at 
the  (Columbia  Theatre  here  in  two  Sunday  afternoon 
recitals  to  be  given  on  December  3rd  and  10th. 
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THE    TOSCHA    SEIDEL    CONCERT 

San  Francisco  music  lovers'  first  opportunity  to  hear 
the  widely  acclaimed  young  Russian  violinist,  Toscha 
Seidel,  is  offered  by  Selby  C.  Oppenheimer,  Sunday 
afternoon  at  the  Columbia  Theatre,  where  beginning 
at  2;30  the  virtuoso  will  be  heard  in  the  following  ex- 
ceptionally beautiful  program:  Chaconne  (Vitali-Ch.ir- 
ller)  (1650):  Concerto  in  E  Minor  (Mendelssohn); 
Romance  in  G  Major  (Beethoven) ;  Ballet  Music  (Rosa- 
munde)  (Schubert-Kreisler) ;  Hungarian  Dance 
(Brahms-Joachim);  Anitra's  Dance  (Grieg-Seidfel) ; 
Zapateado    (Sarasate). 

Only  twenty-two  years  of  age,  Seidel  has  been  com- 
pared to  Ysaye  in  his  prime,  and  is  the  acknowledged 
equal  ot  Heitetz,  whose  classmate  he  was  at  the  famous 
school  of  Professor  Leopold  Auer.  He  has  had  two 
seasons  in  Eastern  cities  of  this  country,  and  has  just 
completed  a  year  abroad  in  the  European  musical 
centers.  Despite  his  youth,  his  outstanding  character- 
istic, according  to  critics,  is  his  extraordinary  sureness 
of  technique  and  suprisingly  mature  expression  evi- 
denced in  the  subtelty  of  his  tone  changes  and  in  his 
keen  sense  of  phrasing.  His  playing  has  been  described 
as  "insolently  brilliant"  because  of  the  apparent  ease 
with  which  he  performs  difficult  passages  as  though 
they    were    a    mere    nothing. 

Seidel  is  established  as  belonging  in  the  first  ranks 
of  violin  virtusoi,  and  although  a  stranger  here,  his 
position  in  the  musical  world  is  an  assured  one,  and 
those  who  keep  abreast  with  the  times  will  not  want 
to  miss  hearing  him.  His  concert  today  will  be  fol- 
lowed next  Sunday,  November  12.  by  his  second  and 
last  appearance  here,  at  which  time  he  will  give  an 
entirely    different    program. 

Francesco  Lorgo  will  preside  at  the  piano  for  both 
recitals. 


IVIAIER-PATTISON    CONCERTS 

Keen  interest  has  already  been  expressed  in  musical 
circles  over  the  appearance  here  this  season  of  Guy 
Maier  and  Lee  Pattison.  leading  exponents  of  the  rarely, 
heard  and  highly  specialized  art  of  two-piano  playing. 
These  artists  have  met  with  a  success  in  the  East 
that  represents  a  renaissance  for  this  form  of  piano 
interpretation  which  a  few  seasons  ago  Harold  Bauer 
and  Ossip  Gabrilowitsch  attempted  to  revive.  Selby  C. 
Oppenheimer  is  responsible  for  the  coming  of  Maier 
and  Pattison  to  San  Francisco  for  two  concerts  on 
November  19  and  26,  and  this  represents  the  first  time 
that  two-piano  playing  in  its  highest  form  has  ever 
been   offered  here. 

With  the  novelty  of  the  method  of  presentation  there 
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is  also  the  opportunity  to  hear  some  rarely  played 
classics  as  well  as  the  work  of  the  modern  school, 
particularly  the  younger  Russians.  Both  Maier  and 
Pattison  have  devoted  years  ot  study  to  old  manu- 
scripts and  have  unearthed  many  original  composi- 
tions  for   two-pianos   that   are    seldom   heard. 

At  their  first  concert,  on  November  19,  Bach's  Fan- 
tasia and  Fugue  in  A  Minor  arranged  by  Harold  Bauer, 
and  the  famous  Brahms  Variations  will  he  of  particular 
interest,  while  the  names  of  Debussy,  Rachmaninoff 
and  a  group  of  modern  Russians  who  have  written 
compositions  designed  for  two-piano  playing  promise 
a  program  ot  wide  variety  and  high  artistic  calibre. 


ALICE    SECKELS'    MATINEE    MUSICALES 

The  delightful  art  of  the  chantteuse  belongs  to  Mona 
Gondre,  the  petite  French  artiste  who  is  to  entertain 
at  the  second  of  the  Alice  Seckels'  Matinee  Musicales 
on  November  13.  Gondre  has  been  a  favorite  for  years 
with  the  Paris  smart  set,  and  when  she  came  to  this 
country  at  the  close  of  the  war  the  most  conservative 
and  fastidious  circles  in  New  York  and  Boston  fell 
under  the  spell  of  her  fascinating  personality  and 
vivacious  art.  Gondre  has  had  many  offers  from  vaude- 
ville managers,  but  has  refused  them  so  as  to  confine 
her  performances   to   the   concert   stage. 

In  the  semi-informal  surroundings  ot  the  Colonial 
Room  of  the  St.  Francisc  Hotel  where  the  Matinee 
Musicales  are  held,  the  little  artiste  will  have  a  perfect 
setting  for  the  quaint  drollery  and  subtle  artistry  tor 
which  she  is  famous.  Folk  songs  of  all  nations  will 
form  her  repertoire,  some  of  them  being  ancient  ballads 
from  as  far  back  as  1599,  and  some  being  quite  modern. 
While  she  speaks  English  fluently,  she  will  give  the 
French  songs  in  their  original  tongue,  prefixing  them 
by   brief  descriptions  of  their  context. 

Gondre's  quaint  songs  will  be  supplemented  in  the 
program  on  November  13  by  the  playing  of  Elise  Sor- 
elle.  a  harpist  of  unusual  distinction,  who  will  also 
accompany  Gondre  on  the  piano. 

Individual  tickets  for  the  Gondre-Sorelle  matinee  are 
being  sold  at  Sherman,  Clay  &  Co..  as  well  as  season 
books  for  the  balance  of  the  Alice  Seckels'  series. 


THE    MINETTI    ORCHESTRA    CONCERT 

The  Minetti  Orchestra,  consisting  of  eighty  efficient 
young  musicians,  specially  trained  to  interpret  the 
best  orchestral  works  by  Giulio  Minetti,  and  having 
an  unusually  large  following  in  San  Francisco,  will  give 
its  first  regular  concert  ot  the  season  at  the  Scottish 
Rite  Auditorium  on  Thursday  evening.  November  16th. 
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Frank  Moss 

FIANIST 

Residence   Studio — Hotel    Normandie 
Telephone    Franklin    5400 

Available  for  Recitals 

Management  Ida  G.  Scott 

Kohler   &  Chase   Bldg.,   Tel.  Kearny  5454 


Mr.  Minetti  deserves  credit  tor  having  untiringly,  dur- 
ing a  period  ot  many  years,  devoted  himself  loyally  to 
the  cause  of  training  young  students  and  amateurs  to 
become  proficient  orchestra  musicians,  and  his  success 
may  be  judged  by  the  results  he  has  achieved. 

The  Minetti  Orchestra  concerts  have  become  musi- 
cal institutions  in  San  Francisco,  and  the  new  series 
will  be  hailed  with  pleasure  by  hundreds  of  enthusias- 
tic followers  of  Mr.  Minetti  and  his  fine  organization. 
The  program  prepared  for  the  first  concert  will  be  as 
follows:  Overture  Barber  of  Seville  (Rossini):  Cello 
Concerto  in  G  minor  with  orchestra  (Golterman),  Miss 
Ada  Coulin;  L'Arlesienne  Suite  No.  1  (Bizet);  Over- 
ture to  Orfeo  (Offenbach);  Mr.  Minetti  is  negotiating  to 
engage  a  soloist  of  unquestionable  reputation  to  add 
to  the  artistic  merit  of  this  occasion. 


WILKES  ALCAZAR  COMPANY 

Mary  Newcomb,  the  popular  leading  woman  of  the 
Wilkes  Alcazer  Company,  has  made  the  hit  of  the  sea- 
son in  the  title  role  ot  "The  Woman  of  Bronze,"  an 
emotional  drama  in  three  acts  which  carries  an  unusual 
story  of  the  eternal  triangle.  The  role  of  Vivian  Hunt, 
played  by  Miss  Newcomb,  is  one  in  which  Margaret 
Anglin  has  starred  for  several  years.  Beginning  Sun- 
day. Mary  Newcomb,  Dudley  Ayres  and  the  Wilkes- 
Alcazar  Company  will  be  seen  in  Jules  Eckert  Good- 
man's successful  comedy  drama,  "The  Law  Breaker." 
in  four  acts.  "The  Law  Breaker"  had  a  satisfactory 
New  York  run  and  comes  here  with  considerable  praise 
to  its  credit. 

The  cast  of  characters  in  The  Law  Breaker  is  as  fol- 
lows: Father  Spaulding.  Mr.  George  P.  Webster;  Ewing 
Fowler,  Mr.  Norman  P.  Feusier;  Walter  Homer.  Mr. 
Ben  Erway;  Tom  Fowler,  Mr.  Allan  Conners;  Jim 
Thorne,  Mr.  Dudley  Ayres:  Bill  Dobbs.  Mr.  Emniett 
Vogan:  Gibson,  a  detective,  Mr.  H.  L.  Willits;  Donovan, 
another  detective.  Mr.  Harry  Leland;  Griggs,  the  butler, 
Mr.  Ancyn  I'cNulty;  Joan  Fowler,  Miss  Mary  Newcomb 
Kit  Grey,  Miss  Hope  Drown. 


Season    Tickets 
Now 

at  the  box-offices  of  Sherman,  Clay  &  Company,  Sutter 
at  Kearny  Sts..  Telephone  Sutter  6000,  for  the  Twelve 
Symphony  Concerts  of  the  Peoples  Symphony  Orches- 
tra, Alexander  Saslavsky,  Conductor.  Prices:  Season 
Ticliets  (12  concerts),  Best  Seats,  $10.00;  Others,  $7.50 
and  $5.00.  Single  Tickets,  Best  Seats,  $1.00;  Others. 
7Sc  and  SOc.  War  Tax  Omitted. 


PACIFIC  COAST  MUSICAL  REVIEW 


CONCERT  SEASON  UNDER  WAY  IN  NEW  YORK 

New    York     Music    Season    Starting    Auspiciously — All 
Three    Halls    Have    Crowded    Lists — The    Phila- 
dephia  Orchestra  Opens  Orchestral  Ses- 
sion—  Distinguished      Soloists 

BY    ROSALIE    HOUSMAN 

It  begins  to  look  as  it  all  the  cream  on  the  cake  were 
to  be  our  daily  diet;  so  tar  the  new  season  appears  to 
be  an  overflowing  of  the  great.  Paderewski  is  an- 
nounced for  the  twenty-second  of  November.  Heifetz 
and  Hotmann  this  coming  week,  to  say  nothing  of 
Gabrilowitch.  Moisewitch  and  other  pianistic  giants. 
And  this  past  week  has  wielded  a  full  quota  of  interest- 
ing, important  events. 

Sunday  last,  at  the  Hippodrome,  on  the  evening  Oc- 
tober 15,  marked  an  important  occasion.  John  McCor- 
mack  returned,  came,  saw  and  re-conquered.  What 
more  does  New  York  want?  -"Vnd  .iudging  merely  by  the 
crowds  turned  away,  New  York  went  after  its  desire. 
Though  I  was  not  present  I  was  told  by  any  number 
that  he  sang  beautifully,  with  all  the  charm,  purity  of 
tone  and  clear  enunciation  admired  before  his  illness. 
That  is  good  news  to  the  general  public.  That  same 
afternoon  .lohn  Carles  Thomas,  formerly  in  musical 
comedy,  came  and  proved  himself  a  concert  artist.  His 
crowded  audience  at  Aeolian  Hall  attested  loudly  and 
long  to  his  success  in  the  artistic  side  of  music,  and 
his  baritone  voice  has  gained  greatly  in  carrying  power 
and  sweetness,  and  he  knows  how  to  put  a  song  "over." 
The  program  was  c'assic,  exacting  and,  as  ano_ther  re- 
cital is  announced,  his  personal  and  artistic  success  are 
assured. 

The  Philadelphia  Orchestra  inaugurated  the  sym- 
phony season  and  had  a  packed,  enthusiastic  audience 
at  their  first  concert  Tuseday  evening,  Oct.  17th,  at 
Carnegie  Hall.  Their  program  opened  with  a  soul-stir- 
ring, inspired  performance  of  the  Vorspiel  to  Maister- 
singer,  (never  have  I  heard  such  tonal  virtuosity  as 
each  group  disclosed),  following  it  with  a  charming 
reading  of  Beethoven's  Fourth  Symphony,  which  brought 
out  its  delicacies,  as  well  as  its  beauties,  and  they  com- 
pleted the  evening  with  the  Heldenleben  by  Strauss. 
True,  they  did  it  beautifully,  and  it  was  much  applauded, 
but  I  personally  think,  as  one  we'l  known  American 
composer  said  to  me,  "that  Strauss  shows  wrinkles." 
1  find  it  too  long,  and,  pardon  the  heresy,  at  times  tire- 
some. As  the  Philadelphians  played  it  under  the  com- 
poser's leadership  last  season  their  interpretation  should 
be  judged  authentic. 


SECOND  ZECH  ORCHESTRA  CONCERT  OF  SEASON 

The  Zech  Orchestra,  of  which  William  F.  Zech  is 
the  distinguished  conductor,  will  give  the  second  con- 
cert of  the  season  1923  at  California  Hall,  Polk  and 
Turk  Streets,  on  Tuesday  evening,  November  14th. 
Anyone  familiar  with  the  musical  history  of  San  Fran- 
cisco during  the  last  twenty-five  years  knows  William 
F.  Zech  and  the  Zech  Orchestra.  During  a  consecutive 
period  of  many  years  Mr.  Zech  has  gradually  brou.^ht 
his  organization  to  a  heighth  where  it  attracts  audi- 
ences of  musical  taste  who  look  forward  to  these  events 
with  great  delight  and  pleasure.  California  Hall  is  al- 
ways crowded  when  the  Zech  Orchestra  gives  its  con- 
certs. 

In  addition  to  attracting  large  houses  of  music 
lovers  the  Zech  Orchestra  is  an  excellent  training 
school  tor  prospective  symphony  players.  Mr.  Zech 
is  a  very  strict  disciplinarian  and  insists  that  every 
member  of  his'  orchestra  gives  him  one  hundred  per 
cent  of  energy  and  artistic  proficiency.  He  is  not  satis- 
fied with  half  measures,  he  wants  the  full  pound  of  skill. 
For  this  reason  the  concerts  of  the  Zech  Orchestra 
are  s'urprising,  notwithstanding  the  difficult  problems 
the  young  musicians  have  to  solve. 


Oakland  Offers  Two  Great  Music  Events 
at  the 

AUDITORIUM  THEATRE 
MAIER  AND  PATTISON 

Two-Piano  Recital 
FRIDAY  EVENING,  NOVEMBER  3 

"POP"  CONCERT 

S.  F.  SYMPHONY 

SATURDAY  EVENING.  NOVEMBER  4 


Both  these  events  managed  by  Miss  Zannette  W. 
Potter,  Sherman,  Clay  &  Co.,  Oakland.  Phone 
Lakeside    6700. 


The  program  for  *:his  ensuing  ocission  will  be  as 
follows:  Overture  Coriolan  (Beethoven) ;  From  Fore- 
ign Lands  (Moszkowski) ;  Violin  Solo:  Introduction  et 
Rondo  Capriccioso  (Saint-Saens) ;  Miss  Ruth  Sterner, 
Mrs.  Myrtle  Franzen  Adams  at  the  piano;  Concerto 
for  two  violins  (D  Minor)  (Bach);  Miss  Clara  Eliza- 
beth Storey,  Miss  Arline  Elizabeth  Lynch,  Mrs.  Grace 
Harriet  Lynch  at  the  piano;  (a)  Processional  March 
CElsa  entering  the  Cathedral)  (Wagner) ;  Overture 
"Jubel"    (Weber). 


THE    THIRD    RECITAL    OF    FRANK    MOSS 

The  third  and  final  recital  of  intimate  programs, 
entitled  Soirees  Intimes,  was  given  by  Frank  Moss 
at  Knabe  Hall  in  the  Kohler  &  Chase  Building  on 
Tuesday  evening,  October  10th.  As  evidence  for  the 
success  of  the  two  previous  events  it  can  only  be  said 
that  the  audience  was  even  larger  than  at  the  former 
occasions  and  the  only  reason  for  the  increased  en- 
thusiasm was  the  numerical  increase  of  the  auditors. 
The  program  consisted  of  American  composers,  and 
as  was  but  natural  it  began  with  a  MacDowell  com- 
position— the  Keltic  Sonata.  In  our  long  experience 
as  a  reviewer  of  musical  events  we  have  heard  but 
few  pianists  capable  of  interpreting  MacDowell  in  a 
manner  to  suit  our  taste.  Frank  Moss  belongs  to  these. 
He  succeeds  in  revealing  in  these  works  that  effect- 
ive romanticism  which  seems  to  us  to  be  their  main- 
stay, and  at  the  same  time  he  does  not  exaggerate 
their  poetic  sentiments.  Technically  he  overcomes  the 
many  difficulties  with  an  ease  that  always  charac- 
terizes the  professional  artist,  and  emotionally  he 
sings  the  composer's  ideas  with  the  true  instinct  of  the 
bom  executive  artist.  Mr.  Moss  also  ended  the  pro- 
gram with  MacDowell  works,  namely — Novelette.  Bur- 
lesque, Moto  Perpetuo,  Bluette.  Wild  Chase,  Traumerei, 
Improvisation.  March  Wind.  Elfin  Dance,  Impromptu, 
Valse  Triste,  Polonaise.  This  group  is  entitled  Twelve 
Concert  Studies,  and  a  glance  at  these  pieces  reveals 
the  fact  that  more  than  ordinary  versatility  is  required 
to  give  them  an  adequate  reading.  That  Mr.  Moss 
succeeded  in  delighting  his  audience  with  his  intelli- 
gent grasp  of  the  various  moods  of  these  contrasting 
bits  of  musical  thought  is  an  eloquent  proof  of  the 
artist's  happy  faculty  of  transmitting  the  composer's 
ideas. 


NOVEMBER    18th    FINAL    DATE    FOR    ANNUAL 

At  last,  after  several  unexpected  delays,  we 
are  able  to  announce  definitely  that  the  Twenty- 
Second  Anniversary  Edition  of  the  Pacific  Coast 
Musical  Review  will  be  published  on  Saturday, 
November  18,  practically  the  same  day  as  last 
year.  Nothwithstanding  our  strenuous  efforts  to 
get  in  all  copy  for  advertisements  and  reading 
matter  on  time  to  publish  the  paper  on  October 
28th,  our  plans  were  consistently  interfered  with 
on  account  of  tardiness  on  the  part  of  Eastern 
friends.  Not  one  of  the  least  causes  of  the  delay 
was  the  moving  of  The  Leighton  Press  from  516 
Mission  Street  to  Howard  Street  between  Fifth 
and  Sixth  Streets.  This,  however,  will  be  the 
final  announcement.  ALL  COPY  FOR  ARTICLES 
AND  ADVERTISEMENTS  MUST  BE  IN  THIS 
OFFICE  ON  OR  BEFORE  SATURDAY.  NOV- 
EMBER 11th,  after  that  date  we  cannot  guaran- 
tee  its   publication. 


Just  because  we  can  not  yet  conscientiously  pro- 
claim ourselves  enamoured  with  the  ultra-modern 
school  of  composition  is  no  reason  why  we  cannot  ap- 
preciate the  courage  and  sincerity  of  those  who  seem 
to  feel  and  see  more  than  we  do.  While  it  is  impossible 
for  us  to  understand  why  Charles  T.  Griffes  should  sub- 
ject himself  to  fifty-seven  varieties  of  fits  to  compose 
a  simple  Sonata,  at  the  same  time  we  cannot  help  but 
admire  Mr.  Moss  for  his  ability  to  memorize  so  com- 
plicated and  difficult  a  work  without  apparently  mak- 
ing a  mistake  (at  least  we  did  not  notice  any  mistake 
if  there  was  one).  That  to  us  is  the  most  wonderful 
proposition  of  all,  namely,  that  our  musicians  are  at 
all  able  to  play  this  stuff.  Mind  you,  this  is  only  our 
personal  impression.  We  do  not  wish  to  say  that 
those  who  enjoy  this  music  are  wrong,  and  we  are 
right.  We  simply  can't  get  it  at  all.  But  we  have  not 
given  up  trying,  and  shall  not  give  up,  until  we  either 
find  out  that  we  are  wrong  or  that  we  are  right.  And 
that  we  may  never  find  out  in  this  life. 

Mr.  Moss'  assisting  artist  was  Ida  G.  Scott,  soprano. 
Miss  Scott  sang  a  group  of  John  Alden  Carpenter  and 
a  group  of  Griffes  songs.  You  see  we  are  up  against 
a  hard  proposition,  but  we  want  to  say  nothing  but  nice 
things  about  such  artists  as  Mr,  Moss  and  Miss  Scott, 
and  then  we  run  up  against  these  ultar-modernists  who 
do  not  seem  to  have  any  consideration  for  our  tendor 
boyish  feelings.  But  one  thing  we  must  confess, 
namely,  that  Miss  Scott,  with  the  intensity  of  emo- 
tional accentuation  and  the  evident  discrimination  re- 
garding poetic  thoughts  she  seems  to  find  in  these 
works,  almost  converts  us  to  their  emotional  merit. 
Anyway  we  could  rejoice  in  Miss  Scott's  unquestion- 
able sincerely,  her  absolute  conviction  and  her  fine 
vocal  instincts.  Any  artist  who  can  accomplish  this 
much  is  certainly  doing  great  missionary  work  for  this 
ultra-modern  school. 


pect  that  impresses  the  average  hearer  which  never 
fails  to  arouse  the  enthusiasm  of  the  audience  to  such 
an  extent  as  to  insist  upon  so  many  encores  that  the 
length  of  the  program  is  practically  doubled. 

The  Loring  Club,  consisting  of  men  who  have  sung 
together  for  a  number  of  years  under  the  same  direc- 
tion, has  attained  an  element  of  proficiency  that  causes 
it  to  sing  with  the  spontaneousness  of  one  individual 
and  the  intonation  of  a  well  toned  instrument.  Par- 
ticularly inspiring  is  the  precision  of  attacks,  the  fine 
uniformity  of  rhythms,  the  excellent  ensemble  eitecta 
in  phrasing  and  the  distinct  diction  that  makes  it  pos- 
sible to   understand  every  word. 

In  addition  to  these  many  advantages  to  be  observed 
at  the  Loring  Club  concerts,  Mr.  Sabin  never  fails  to 
alternate  humor  with  pathos,  thus  occasionally  getting 
a  hearty  laugh  from  those  who  just  a  moment  before 
were  moved  to  tears.  We  noted  that  Ben  Moore  pre- 
sided at  the  piano  and  he  certainly  acquitted  himself 
so  well  that  the  piano  part  became  a  very  important 
factor  in  the  ensemble  effects.  Among  the  important  fea- 
tures of  the  program  was  Farewell  to  Summer  by 
Arthur  Foote,  the  eminent  American  composer  who 
dedicated  this  work  to  the  Loring  Club.  It  was  sung 
with  an  enthusiasm  and  fire  that  revealed  the  genuine 
affection  which  the  club  has  for  this  work,  an  affection 
which   it  truly  deserves. 

George  Krull,  baritone,  was  the  assisting  artist  and 
soloist  of  the  event,  and  created  an  excellent  im- 
pression with  the  roundness  and  firmness  of  his  voice 
as  well  as  the  intelligence  of  his  interpretation.  He 
was  deservedly  encored  and  his  audience  was  not 
backward  to  reveal  its  appreciation.  The  various  solo- 
ists in  the  ensemble  numbers,  all  of  whom  acquitted 
themselves  most  creditably  included:  W.  H.  Wilter- 
ding,  L.  H.  McCoy,  and  Erwin  Holton.  An  orchestra 
of  eight  well  known  musicians  furnished  the  instru- 
mental accompaniments  in  addition  to  Mr.  Moore's 
piano  part. 

The  complete  program  consisted,  in  addition  to  Mr. 
Foote's  work  already  mentioned  (we  are  not  trying  to 
play  on  the  word  Foot-work)  Spirit  of  Beauty  (Horatio 
Parker),  Thou  Comest  Here  to  the  Land  (Mendles- 
sohn ) .  At  Sunset  (Billeter) ,  Chorus  from  1  vanhoe 
(Sullivan),  Lochinvar  (William  G.  Hammond),  Romeo 
in  Georgia  (John  Prindle  Scott),  My  Love's  an  Arbutus 
(Folk  Song)   and  a  few  a  capella  numbers. 


AMERICAN    BARITONE   TO    BE    HEARD    HERE 

John  Charles  Thomas,  a  young  American  Baritone, 
who  is  creating  a  most  favorable  impression  as  a  con- 
cert singer,  recently  appeared  at  Aeolian  Hall,  New 
York.  So  favorable  were  the  reports  telegraphed  to 
Manager  Frank  W.  Healy,  that  he  immediately  began 
negotiations  for  appearances  of  Thomas  in  San  Fran- 
cisco. 
From  New  York  Morning  Telegraph.  Oct.  16,  1922. — 
John  Charles  Thomas,  American  baritone,  returned  to 
the  New  York  concert  stage  yesterday  afternoon  after 
a  prolonged  tour  of  Europe.  Mr.  Thomas  is  best  known 
to  the  New  York  public  as  a  foremost  singer  in  musi- 
cal comedy  and  comic  opera,  one  of  his  most  notable 
popular  successes  having  been  in  "Apple  Blossoms." 
wherein  he  had  opportunity  to  intone  some  of  the 
lovely  music  written  for  that  production  by  Kreisler 
and  the  late  lamented  Jacoby. 

At  yesterday's  matinee  recital  Mr.  Thomas  unfolded 
all  of  the  splendid  qualities  of  the  essentially  lyric 
tendencies  of  his  voice,  a  baritone  instrument  of  such 
plastic  and  expressive  beauty  that  his  big  audience 
went  quite  "dotty"  over  his  singing.  Unlike  his  pro- 
gram of  two  years  ago,  when  he  essayed  a  recital  in 
Aeolian  Hall,  his  list  yesterday  was  chosen  with  ad- 
mirable and  exact  knowledge  of  his  special  powers  and 
limitations.  He  sang  better  than  at  any  of  his  earlier 
appearances  here,  whether  in  recital  or  musical  plays, 
and  displayed  a  discretion  and  reticence  in  the  use  of 
his  voice  that  delighted  the  experts  as  well  as  the 
wholly    friendly    crowd. 

His  two  songs  without  accompaniment,  Ships  that 
Pass  and  A  Song  of  Soldiers,  were  a  forthright  and 
unpretentious  display  of  beautiful  singing  by  a  voice 
that  comprises  every  quality  essential  to  supreme 
balladry.  In  his  French  group  Mr.  Thomas  was  even 
more  successful  and  his  delivery  of  Pessard's  "Re- 
quiem du  Coeur"  will  linger  long  in  the  memory  of  his 
hearers  as  one  of  the  loveliest  and  most  sincere  in- 
cidents of  the   local  concert  stage. 


LORING    CLUB    BEGINS    FORTY-SIXTH    SEASON 

Scottish  Rite  Auditorium  was  packed  to  its  utmost 
capacity  on  Tuesday  evening,  October  17th,  when  the 
Loring  Club,  under  the  able  leadership  of  Wallace  A. 
Sabin,  gave  the  first  concert  of  its  forty-sixth  season. 
The  program  had  been  selected  with  that  fine  iudgment 
as  to  the  value  of  men's  choruses  and  the  melodic  as- 
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PACIFIC    COAST    MUSICAL    REVIEW 


MUSIC    WEEK     NEXT     MONDAY 

Preparations    for    Great    Festival     Week 

Completed   and   Civic   Auditorium   to 

be    Scene    of    Principal    Events — 

Brueschweiler  Plays  Monday 

While  scores  of  musical  programs  of 
various  sorts  will  be  given  ia  every 
section  of  the  city  during  every  day  of 
Music  Week,  November  6  to  12,  an  un- 
usual event  held  under  the  direction  of 
the  city  co-operating  with  Chester  W. 
Rosekrans,  executive  secretary  of  the 
Community  Service  Recreation  League, 
each  day  will  produce  its  big  feature. 
Each  of  these  will  be  a  musical  event  of 
the  first  magnitude  and  will  be  held  in 
the   Exposition   Auditorium. 

Among  the  interesting  events  an- 
nounced yesterday  will  be  "International 
Night,"  when  nearly  a  score  of  countries 
will  be  represented  by  native  singers  in 
the  home  costumes,  who  will  offer  their 
various  folk  songs.  The  San  Francisco 
Symphony  Orchestra,  under  the  direc- 
tion of  Alfred  Hertz,  also  has  been  en- 
gaged for  a  series  of  concerts.  One  of 
these  has  been  programmed  tor  Music 
Week,  and  will  be  held  at  the  Civic 
Auditorium  on  Wednesday. 

"By  and  for  the  children"  might  be 
an  appropriate  slogan  for  music  week, 
as  the  youngsters  will  play  an  important 
part  on  the  various  programs.  It  is  ex- 
pected that  50,000  children  of  the  high 
and  grade  schools  will  be  identified  in 
the  activities.  The  special  feature  pro- 
gram, as  given  out  by  Supervisor  Em- 
met Hayden,  chairman  of  the  Auditor- 
ium special  events  committee  and  re- 
presentative of  the  Mayor  on  the  com- 
mittee, is  as  follows: 

Monday  evening.  November  6 — "In- 
ternational   Night." 

Tuesday    evening,     November    7 — San 
Francisco    Music    Club. 
Wednesday     afternoon,     November     8 — 
Public   school  children.    " 

Wednesday  evening,  November  8 — 
San  Francisco  Symphony  Orchestra. 
This  event  will  be  held  under  the  aus- 
pices of  the  city  of  San  Francisco.  Tick- 
ets will  be  25c,   50c  75c  and   $1.00. 

Thursday  evening,  November  9 — Musi- 
cians' Union.  Local  No.  6.  Annual  Musi- 
cal   Festival    Ball.     Admission    50c. 

Friday  afternoon,  November  10 — 
Junior  Auxiliary.  Pacific  Musical  Society. 
Friday  evening,  November  10 —  San 
Francisco  Music  Teachers'  Association, 
"Artists'   Concert." 

Saturday,  November  11  — Armistice 
Day. 

Sunday,  2:30  p.  m. — Grand  Festival 
Concert. 


FREE    TO    THE    PUBLIC 

Music  Week  Events  at  the  Public  Library 

(Auspices    University    of    California    Ex- 
tension   Division    and    the     S.    F. 
International  Institute 
MONDAY,   NOV.  6TH 

3:30  Song  recital:  Miss  Zelia  Vaissade, 
soprano;  Mrs.  Baldwin  Woods  at 
the  piano. 

4:15  The  California  Trio— Miss  Ruth  M. 
Jones,  piano;  Miss  Cecil  Rauhut, 
violin;    Miss   Laura   Cotton,   cello. 

7:30  Ada  Clement  Music  School:  pro- 
gram of  dance  forms  old  and  new. 

8:30  Piano  and   song  program:    Mrs.  Ed- 
ward    E.     Young,     pianist;      Miss 
Marie   Milliette,    soprano. 
TUESDAY,   NOV.  7TH 

3:30  International  Institute:  Italian  pro- 
gram— instrtimental  music  and 
songs  in  costume. 

7:30  Piano  lecture-recital:  Mrs.  Nellie 
Strong   Stevenson. 

8:30  Piano     recital     by     pupils     of     Mr. 
Lincoln   Batchelder. 
WEDNESDAY,   NOV.  8TH 

2:30  Piano  recital  by  Bernard  Joseph 
Katz,  pupil  of  Louis  F.  Raynoud. 
Assisted  by  Mrs.  Prosper  Reiter, 
soprano. 

3:30  Violin  recital:   Mr.  Gilbert  Reek. 

7:30  Piano  and  cello  recital  by  Miss  Re- 
becca Haight,  cellist,  and  Miss 
Ethel  Palmer,  pianist. 

8:30  Piano  recital  by  Mrs.  Albert  George 
Lang. 

THURSDAY,   NOV.  9TH 

2:30  International  Institute:  Program  of 
Danis|i,  Russian,  Greek,  German 
and  Spanish  music. 

3:30  Song  recital  by  Miss  Margherita 
Brendell,  Mezzo-soprano;  Mrs.  Al- 
bert George  Lang  at  the  piano. 

7:30  Trio  program:  Pauline  Elder,  pian- 
ist; Scott  Elder,  violinist;  Paul 
Elder,  Jr.,  'cellist. 

8:30  Violin  choir  program:    Direction  of 

Victor    Lichtenstein.    violinist. 

FRIDAY,    NOV.    10TH 

2:30  Song  recital:  Miss  Virginia  Gra- 
ham,  Soprano. 


3:30  Piano  recital  by  Miss  Beatrice 
Meltzer. 

7:30  Two  piano  and  song  program:  Mrs. 
Stella  Howell  Samson,  pianist; 
Mrs.  Berkeley  Howell  Gustavson, 
pianist;  Miss  Ruth  Hall  Crandall, 
contralto. 

8:30  Bach    lecture-recital   with    the    Duo- 
art:    Mrs.  E.  Stuart  Brown,  lectur- 
er;   Miss   Marie  Milliette,  soprano. 
SATURDAY,    NOV.    11TH 

2:30  Piano   recital.   Miss    Isabelle   Arndt. 

3:30  Song  and  violin  recital:  Miss  Theo- 
lene  Pohlson,  Miss  Leone  Nesbit. 
Accompanist. 

7:30  Song  program  by  the  Etude  Club, 
colored:  Negro  songs  and  spirit- 
uals. 

8:30  International  Institute:  Russian, 
Japanese,  Hawaiian  and  Chinese 
music. 

SUNDAY,   NOV.   12TH 

2:30  Song  program  by  pupils  of  Miss 
Eula   Grandberry. 

3:30  Song  program  by  Mrs.   Pearl  Whit- 
comb,      contralto;       Mr.      Lincoln 
Batchelder  at  the  piano. 
The  able  librarian   of  the  Music  Divi- 
sion,  Miss  Jessie  Fredericks,  will  be   in 

charge   of    the    concerts    afternoons    and 

evenings. 


(Continued  from  Page  1) 

ally  choice  and  musically  rare  one,  and 
according  to  the  announcement  on  the 
program,  it  could  not  be  given,  safe  tor 
the  presence  of  such  an  artist  as  Mr. 
Ferir  on  the  Pacific  Coast.  This  truly 
memorable  program  will  be  as  follows: 
Quintet  in  G  minor,  for  two  violins,  two 
violas  and  cello  (by  request)  (Mozart); 
Two  movements  from  the  G  minor  Quar- 
tet for  strings  (Debussy);  Quintet  in  G 
major  for  two  violins,  two  violas  and 
cello.  Anyone  who  fails  to  attend  this 
concert,  has  no  claim  to  the  title  of 
music    lover. 


Mme.  Rose  Florence,  the  delightful 
mezzo  soprano,. will  leave  for  New  York 
on  November  7th  to  give  a  concert  at 
Aeolian  Hall  on  November  21st.  On  her 
return  trip  she  will  appear  at  the  Corn- 
ish School  in  Seattle.  During  the  past 
season  Mme.  Florence  met  with  brilliant 
success  in  concerts  in  New  York,  San 
Francisco,  Pasadena,  San  Jose  and  San 
Rafael.  She  has  prepared  a  new  re- 
pertoire for  the  season,  and  has  been 
presented  with  an  opportunity  to  appear 
in  Honolulu  before  the  end  of  this  year's 
musical  activities.  Prior  to  her  depart- 
ure for  the  East  next  week,  Mme.  Flor- 
ence gave  a  reception  at  her  studio, 
545  Sutter  Street  on  which  occasion  she 
gave  a  charming  program  including 
songs  by  Chausson,  Duparc,  Stricklen 
and  Chisolm.  Ben  Moore  played  the  ac- 
companiments  excellently. 

Mrs,  Louise  Voye  of  Klamath  Falls, 
Oregon,  an  artist  pupil  of  Giacomo  Min- 
kowski, is  completing  a  course  of  study 
in  singing  and  teaching.  Mrs.  Voye  has 
a  very  fine  dramatic  soprano  voice  and 
is  exceedingly  musical,  her  teacher  be- 
ing very  enthusiastic  over  her  work.  Ac- 
companying Mrs.  Voye  is  her  young 
friend  Miss  ClaUdia  Spink,  also  of  Klam- 
ath Falls,  the  possessor  of  an  excellent 
voice  and  progressing  rapidly  in  her  ar- 
tistic education  under  the  direction  of 
Mr.  Minkowski.  . 

H.  B.  Pasmore  had  the  satisfa'ction  to 
see  such  a  large  attendance  at  his  studio 
recital  on  Sunday,  October  22nd  that  in- 
stead of  being  held  in  the  studio  as 
planned  the  event  was  given  in  Knabe 
Hall  in  the  Kohler  &  Chase  Building, 
every  seat  being  taken.  The  audience 
was  most  enthusiastic,  though  discrim- 
inating in  its  expression  of  appreciation. 
The  striking  numbers  were  the  Carlos 
Troyer  Zuni  Indian  songs  which  were 
sung  with  fine  contralto  voice  and  dra- 
matic expression;  the  Songs  of  a  Vaga- 
bond by  John  Ireland  which  Wm.  W. 
Clary  sang  and  declaimed  with  true  ar- 
tistic feeling  and  beauty  of  tone;  Chere 
Nuit  by  Bachelet  (with  violin  and  cello 
obligato  arranged  by  Mr.  Pasmore)  in 
which  Miss  Theresa  Zahnatyn's  sym- 
pathetic soprano  rose  above  the  full  ac- 
companiment with  telling  effect.  Miss 
Zahnatyn  also  sang  Mr.  Pasmore's 
Chinese  song  The  Shi  Sin  Tree.  Miss 
Winifred  Decker  accompanied  splen- 
didly. She  is  a  fine  accompanist.  After 
the  recital  the  guests  were  invited  to  Mr. 
Pasmore's  studio  where  light  refresh- 
ments were  enjoyed.  The  participants 
in  the  next  recital  will  b  Gladys-Mary 
Campbell.  Monnie  Clayton  Chapin,  Helen 
Knapp  and  the  Lehmer  Trio — violin, 
piano  and  cello. 


The 

KNABE 

"The  Piano  for  a  Lifetime" 

THE  distinctive  tone  quality  znd  sensitive 
touch  of  the  Knabe  make  an  irresistible 
appeal.  The  perfect  craftsmanship  and  fine 
materials  that  enter  into  its  making  preserve 
this  beauty  of  tone  and  action  for  genera- 
tions. The  Knabe  is  the  wisest  investment 
for  home  or  studio.  Wherever  you  will  find 
music  at  its  best — there  you  will  find  the 
Knabe — in  the  Conservatories  or  on  the 
Concert  Stage.  The  Knabe  is  distinctly  a 
Knabe  product,  built  and  developed  under 
one  roof  by  four  generations  of  master 
craftsmen  for  85  years.  Every  component 
part  of  the  Knabe  Piano  is  made  in  the 
Knabe  factory — thus  insuring  that  uniform- 
ity and  harmony  of  constructural  detail  es- 
sential to  artistic  perfection. 

You  will  find  the  Knabe  literature  very  interest- 
ing. It  is  so  different  from  the  usual  catalog.  If  it 
is  not  convenient  for  you  to  call  we  will  gladly  send 
the  same  to  you  on  application. 

Other  Pianos  taken  in  exchange.  Suitable  time  pay- 
ments if  desired. 


Kohler  and  Chase, 
26   O'Parrell   St., 

San   Francisco,   Calif. 


"For  the  Advancement  of  Music" 

26  O'Farrell  Street 

Oakland  Store  Mission  Store 

535   1 4th  St.  2460  Mission  St. 

Exclusive  Knabe  Dealers 


PACIFIC    COAST    MUSICAL    REVIEW 


The  Week's  Music  Events  in  Los  Angeles 

By  BRUNO  DAVID  USSHER 


Notice  to  Contributors  and  Advertisers — 
All  copy  should  reach  the  Los  Angeles  office 
not  later  than  Monday  noon  of  each  week, 
to  appear  in  the  issue  of  same  week. 


Los  Angeles.  October  29,  1922 
'  November  12,  Sunday  afternoon  the  second  popular 
concert  will  be  played.  The  fo'.lowlng  program  has  been 
chosen,  with  Vernice  Brand,  contralto,  as  soloist:  Ber- 
lioz— Rakoczy  March;  from  Damnation  of  Paust: 
Strauss— Don  Juan,  Tone  Poem,  Op.  20;  Meyerbeer- 
Aria,  Ah,  mon  Fils,  from  Le  Prophete,  Vernice  Brand, 
Contralto;  Bizet— Carmen,  Suite  No.  1;  Gluck — Dance 
of  the  Blessed  Spirits  (Orpheus),  Flute  Oblgato  by 
Andre  Marqarre;  Jarnefelt — Preludiuni;  Delibes — Piz- 
zicato Polka;  Debussy — Aria,  Air  de  Lia,  L'Entant 
Prodique,  Vernice  Brand,  Contralto;  Strausr — Waltz, 
Tales  of  the  Vienna  Woods. 

■  Maier  and  Pattison  will  be  heard  during  the  concerts 
Of  the  17th  and  18th  of  November  in  the  Mozart  E  flat 
concerto  for  two  pianos  and  crchestra.  The  orchestral 
selections  are:  Scheherazade  by  Rimsky-Korsakow  and 
Smetana's   symphonictone   poem.    The    Moldau. 

Chamber  music  playing  that  had  all  the  forcefuness 
of  a  big  ensemble,  yet  also  the  finess;  cf  this  specific 
art-form  was  that  of  the  Los  Angeles  Trio,  May  Mac- 
donald  Hope,  piano;  Uya  Bronson,  ce  lo;  and,  last  but 
not  least  by  any  means,  of  Calmon  Luhjviski,  violinist. 
I  will  not  go  into  length  as  to  the  quite  unusual  greet- 
ing the  trio  received  when  taking  ther  seats,  nor  of 
the  similar,  stentorian  applause  that  acV  now'.edged  not 
only  every  program  number,  but  every  movement.  In- 
cidentally, there  was  a  large  audience  present,  and 
rightly  so,  for  Miss  Hope  in  particular,  and  her  associ- 
ates, have  done  much  to  make  this  a  chamber  imislc 
city.  Beethoven's"  E  flat  major  trio.  Opus  1  No.  1  was 
imbued  with  that  very  same  spirit  which  made  Mr. 
Rothwell's  reading  of  the  first  symphony  so  successful 
and  so  distinctly  artistic  in  the  very  spirit  of  the  work. 
Style  and  tonal  quality  were  delightful.  Mr.  Bronson 
played  especially  well  in  the  Adagio  of  the  second  and 
the  closing  Presto  movement. 

I  hope  that  the  ensemble  wi'l  play  again  and  soon  the 
F  sharp  major  trio  of  Cesar  Franck.  and  tor  two  reas- 
ons: because  of  the  fascinating,  strange  beauty  of  the 
work,  and  because  of  the  interpretative  cohesion  the 
three  players  revealed.  It  is  a  composition  of  which  I 
would  prefer  to  speak  in  detail  rather  after  a  second 
hearing.  Typically  a  Franck  composition,  in  which 
mystic  and  passionate  sentiments  intermingle.  Ryth- 
mically  it  is  a  formidable  work,  as  it  is  regarding  the- 
matic development,  in  spite  of  its  being  the  first  opus 
of  the  French  writer.  While  harmonically  not  so  mod- 
ern, it  already  anticipates  the  moderns  with  its  rythmic 
deviations  and  thematic  changes,  which  are  again  con- 
trasted by  several  fundamental  thoughts  that  dominate 
the  entire  work.  Mrs.  Hope  and  her  associates  stirred 
their  audience,  and  to  repeat  an  expression  used  before, 
through  the  forcefulness  of  their  playing.  Mrs.  Hope's 
work  was  impressive  in  its  accelerating  and  also  bal- 
ancing quality.  Between  the  two  trios  the  violin  and 
piano  sonata,  in  D  minor,  opus  lOS  by  Johannes  Brahms. 
Briefly  the  playing  of  Luboviski  and  May  Macdonald 
Hope  was  technically  superb,  as  it  attained  a  spiritual 
height  and  strength,  one  is  rarely  privileged  to  witness. 
A  performance  as  this  one  should  have  brought  the  two 
artists  closely  together  for  both  played  as  if  inspired. 


SOHMER 


THE  superior  qualities  of  tone  which 
assure  unlimited  volume  and  color  for 
the  virtuoso  and  the  sweetness  and  warmth 
that  delight  the  amateur  pianist  have  placed 
the  SOHMER  in  its  high  position  in  the 
musical  world. 


Excluiii'e  SOHMER  Representati'vfi 

Broadway,    between    7th    and    8th 

Los  Angeles 


"FITZGERALD'S    for    the    advancement    of    music" 

Clifford  l^ottyKnabe  Artist 

Clifford  Lott,  one  of  the  foremost  baritones  and  in- 
structors in  voice  in  Los  Angeles,  is  in  great  demand 
for  concert  work  and  recitals  this  winter  because  of  the 
beautiful  timbre  and  quality  of  his  voice.  Mr.  Lott, 
together  with  so  many  of  the  leading  artists  of  the 
country,  has  chosen  for  all  his  recitals  and  for  his  studio, 
the  supreme 

KNABE 

Mr.  Lott  is  accepting  pupils  this  winter  tn  Los  Angeles. 


HILL  STREET^jr    AT   7S.7-72.Q 

Los  Angeles 


i^:L,II<'I<'UHLI    LO'i'I' 


I  feel  that  no  technical  qualification  would  do  this  per- 
formance justice.  There  existed  a  unity,  more  than 
that  of  merely  playing  notes  together  between  the  two 
artists,  an  artistic  tellowshin  in  which  the  public  would 
gladly  admire  them  again  and  often. 

With  all  due  personal  and  artistic  respect  and  feeling 
of  friendship  I  have  for  the  Zoellner  Quartet,  I  cannot 
speak  with  the  same  words  of  appreciation  about  their 
last  programs,  at  least  not  in  their  performance  of  tlje 
Emperor  Quartet  opus  76.  No.  <■  by  Hayden  and  of  the 
string  parts  in  the  Trout  Quintet  of  Schubert.  I  have 
always  warmly  enjoyed  the  music-making  of  the  Zoell- 
ners  because  of  the  thoroughly  convincing  readings, 
they  gave  the  classics,  technically  and  as  to  style.  One 
would  have  prefered  greater  blending,  more  individual 
finish  in  the  reading  of  the  two  works,  of  which  the 
Hayden  was  endowed  with  greater  strength.  For  one 
reason  or  another  ton'e-quality  was  not  of  the  usual 
Zoellner  standard,  though  better  in  the  Schubert,  which 
work  will  bear  stronger  contrasts  of  shading  than  heard 
this  time.  Lovely  playing  was  that  of  Mme.  Cornelia 
Rider-Possart,  pianiste,  in  the  Schubert  Quintet.  She 
seemed  rather  to  restrain  herse'.f;  incidentally  playing 
without  music.  Ernest  Huber,  double-bass,  a  virtuoso 
on  his  instrument,  seemed  to  forget,  at  times,  that  he 
was  not  playing  at  the  head  of  his  orchestra  section, 
and  thus  gave  a  little  too  much  tonally.  On  the  whole 
it  was  a  reading  of  charming  fragrance,  smiling,  though 
perhaps  wan  smiles  most  times. 

Greatly  likeab'.e  was  the  first  performance  in  Ameri- 
ca of  the  Serenade  Tendre,  opus  61,  by  Joseph  Jongen, 
a  Dutch-British  composer,  who  has  with  striking  effect 
modernized  the  conventional  conception  of  a  Serenade. 
Here  we  meet  the  Zoellner's  at  their  best,  and  that  is 
a  very  great  deal.  The  peculiar  emotional  twist  Jongen 
has  given  to  his  musical  caresses,  that  of  an  impatient 
longing,  almost  compelling  in  musical  gesture,  was  elo- 
quently brought  out,  notwithstanding  the  harmonic 
keenness  of  the  work  which  was  splendidly  met  by  the 
quartet.  One  must  be  greatly  indebted  to  the  ensemble 
for  presenting  us  with  modern  works  in  chamber  music, 
a  field,  as  pointed  out  in  previous  reviews,  they  have 
made  successfully  their  own  as  that  of  the  classics. 

Mme.  Elizabeth  Rothwell,  soprano,  who  appeared  with 
such  success  as  a  lieder-singer  during  her  trip  abroad, 
has  followed  the  urge  of  her  friends  and  will  be  heard 
in  recital  here  at  Trinity  Auditorium,  November  9,  Con- 
ductor Rothwell  himself  playing  the  accompaniments. 

This  program,  as  announced  below,  needs  little  com- 
ment, except  as  its  significant  constellation  of  exquisite 
and  rare  selections  indicates  that  here  is  an  artist,  who 
puts  her  artistic  inclination  above  personal  exploitation. 
Perhaps  nothing  more  attractive  could  be  said  in  these 
days  when  we  are  perennially  smothered  with  old 
repertoire  selections  eastern  managers  and  touring 
vocalists  apparently  believe  to  be  the  "latest  out  in  the 
West."  Several  of  the  songs,  as  also  the  Handel  aria, 
are  unknown  here.  Again,  it  is  a  program  which  shows 
that  Mme.  Rothwell  has  not  evaded  vocal  and  inter- 
pretative  difficulties. 

The  selections  announced  are:  G.  F.  Handel — .\rioso, 
Johannes  Brahms — Die  Mainacht  (A  Night  in  May), 
Johannes  Brahms — Madchenlied  (Song  of  a  Maid).  Jo- 
hannes Brahms — Der  Schmied  (At  the  Forge),  Claude 
Debussy — Beau  Soir  (Evening  Fair),  Claude  Debussy — 
"Fantoches"  (Puppets),  Henri  Busser — La  Nymphe  de 
la  Source  (The  Nymph  of  the  Well),  Maurice  Ravel — 
L'Enigme  Eternelle  (The  Eternal  Question),  (from  Two 
Hebrew  Melodies);  Raoul  Laparra — Lettre  a  une  Es- 
pagnole  (Letter  to  a  Spanish  Girl),  Hugo  Wolf — Wenn 
Du  mein  Liebster  (When  Thou  My  Love),  Hugo  Wolf 
— Das  verlassene  Magdelein  (The  Forsaken  Maiden). 
Hugo  Wolf— In  deni  Schatten  meiner  Locken  (In  the 
Shadow  of  My  Tresses),  Arnold  Schonberg — Traumle- 
ben  (Dreanilife),  Hans  Pfitzner —  Gretel.  Walter  Henry 
Rothwell — You  Bloom  Like  the  Rambler  Roses,  Cyril 
Scott — A  Little  Song  of  Picardie,  Richard  Hageman — 
At  the  Well. 


GERTRUDE  ROSS 

COMPOSER-PIANISTE 

Junt   iNsued  for  the  Piano 

"SPANISH    SERENADE"    and    "RIDE    OF    THE    COWBOY" 

ALMA  STETZLER 

VOICE    CULTURE — COACHING    IN    REPBRTOIRH 

OPERA   CLASSES   INCLUDING   COMPLBTB 

PRESENTATIONS 

Studio   1324   S.   FlKUeroa.   Phone  X1S05 

CALMON  LUBOVISKI 

CONCERT  VIOLINIST 

Available    for    Concerts    and    Recltala 

Limited  IX'umber  of  Advanced   Puplln  Accepted 

VlolinlMt    LoH   AneelcM   Trio 

Studioi   .134    Manic   Artn   Studio   BIdK.        Pbnne   100N2 

ROLAND  PAUL— VOICE 

Tueaday,    WednendaT,    Friday    Afternoons 

Eean    School.    Phones  21805  or   271330 

1324    §oulh    FIgueron.    I,o«    Angeles 

EMILE  FERIR 

SOLO  VIOLA 
Concerts — Recitals 

MANAGEMENT    I,.    E.    BEHVMER,    LOS    .ANGELES 

SYLVAIN  NOACK 

VIOLIN    SOLOIST 

Conrertniaster     Phllhnrnionic     Orchestra 

Back    from    Europe — Will    Resume    Teaehinic: 

Violin     to     -Advanced     Students — Written 

.Applications    to    421     Auditorium    Bide..    Los    .AnKelcs 

Los  Angeles  Chamber  Music 
Society 

A.   C.   Ilnleh,   Pres. — Mrs.   E.  A.   Bryant,   VIce-Pres. 

Sam   T.   Clover.   Sec.-Trens. 

Twelve    Concerts — Management   AVm.    E.    Strobrldgc 

422  Auditorium   lildg..  Pico  24r>4 

First   Concert    Friday,   Oct.   27 — Gamut   Ciub 


LOS  ANGELES 
CALIFORNIA 
THEATRE 


GREATER    CONCERT   ORCHESTRA 
ELINOR,     Conducting 

Concerts    Every    Afternoon    and    Evening 

PROORAM    FOR    WEEK    OF    NOVEMBER    STH 

Special   ArniUtlop  Concert 

Arranged  by  Mr.  Elln<ir 

(a>    THE    SPIRIT   OF    MBERTV — 

A   nililtnrr  FnntaM)'. 
(h)    REMEMBRANt'E    OF   THE    WORLD    WAR — 
Dedicated  \€»  the  VetcranM  of  tbe  A.  E.  F. 
In  Conjunction  With 
"ONE    WEEK    OF    LOVE" 
With   Conway  Tenrle   and   Elaine  Haninieriitein 


Artists  and  Teachers  residing  in  Southern  California 
should  introduce  themselves  to  the  musical  public  of 
Northern   California. 
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L.  E.  Bdiymer 

MANAGER    OF    DISTINGUISHED    ARTISTS 

Executive  Offices: 

705    Auditorium    BIdg.,    Los    Angeles 


pe^ric^ 


"mimosT 


SOPRANO 
Only  serious  and  (al- 
ted  Mtndents  ac- 
cepted. Repertoire  In 
French,  Italian,  Rus- 
ilan,  Enellnh.  Studio, 
OU    Majestic    Theatre 


llnlldlnir. 


821010 


ILYA  BRONSON 


>lo  ■Cellist 

nonlc    Orchestra 
Trio,    PhlUinrmonle 
Music    Recitals 


SOIS    La    Mir; 


JAMISON  VOCAL  QUARTET 


Jenn  ColnelL  Haiel 
V.  Prldeau^.  Abhle 
Ute.    2024    S.    Hoove 


rson,  Edna  C.  Vo 
Jamison,  nireeto 
c:   Mest   7707. 


rhees,  Daisy 


The  Heartt-Dreyfus  Studios 

VOICE    AND    MODERN    LANOUAOEI 

Studios:   Gamut    Club,    1044   S.    Hope 

For    Inqulrlss    phone   ROOei 

ZOELLNER  QUARTET 

ManaBement   H.  &  A.  CnlliertBOD.  Aeolinn   Hall.  New  Yerk 

Serious    Sludentn    Accepted 

Perwonal   AddrewHi   12.';o  Wlndwor  Blvd..  Loa   Anieglea 

JOHN  SMALLMAN--BARITONE 

Concert    EnBaRementK— Conductor    L..    A.   Oratorio    Society 

Mrs.  H.   O.   Joseph,   Sec'y..   1500   S.   Figueroa.   Phone   23195 

GREGORY  KRESHOVER 

ASSISTANT  MUSICAL  DIRECTOR 

MISSION    THEATRE,    I, OS    ANOELBS 

CHARLES  E.  PEMBERTON 

VIOLIN— MUSICAL   THEORY 

Faculty   Member  College   of  Music 

306   Music-Arts   BIdg.,   Los  Angeles — Wed.  and   Sat. 

JAY  PLOWE— Solo  Flutist 

Philharmonic   Orchestra — Trio    Intlme 

Studio:   334  Blanchard   Hall,  Los  Angeles 

Res.   Phone:     679064 

HOMER      GRUNN    composer-pianist 


EARL  MEEKER-Baritone 

Concerts — Recltala — Iniitrnctlon 
Featnrlne    AU-.^^nierican   F 


Studio:  ISOO  So.  FIsue 


Phone  23195 


FRANCE  GOLDWATER 


RAYMOND     HARMO  N— Tenor 

concert — oratorio — recital 

Tenor  Pasndenn  Presbyterian  Church.    Studio:    345   Music 
Arts    Dnlldlne.   Los   Aneeles,   CnlK. 

Anna  Rnzena    Sprotte 

C0NTR.\LT0      School  of   Vociil    Art 

Studio:     Tahoe    Uuildinir    (Mncdonell    Club    Rooms) 

For    Information    Bc».    Phone   741li4 

MAY  MACDONALD  HOPE 


GRACE  WOOD  JESS   "^^zo  soprano 

DRAMATIC     INTERPRETER     OF     FOLK     SONGS 
IN    COSTUME    RECITALS 

Management:   L,.   E.    Behymer.    Los   Angeles 

ANN  THOMPSON~P,an(.s/e 

NOW    TOURINti    IN    THE    EAST 

For   Dates   Durln|:r   Fall   1022   and    Spring   1923 

Write   to   >i2«   S.    Hope.    I.os    Angeles.    Pico    1770 

MRS,  M,  HENNION  ROBINSON— Artistic  Accompanying 

(Accompanist   for   Ellis   and   Lyric   Clubs) 
L.   A,  Studio:   Mon.,  Wed.,   FrI.   l.'ilH  So,   St.  Andrews 
Phone  74406.  Res,  Club   House  Apts,,   Venice.  61047 


TE.\CHER    OF    SINGING 

Studios:   1500  S.  Figueroa;  Phone:   22632,  Los  Angeles 
Glendale:  433  Rlverdale  Dr.:  Phone  Glend.  1120-VV 

CHARLES  BOWES 

VIOLIN    SOLOIST 
COMPOSER 

Head   Violin   Dept.,   College   of   Music.   U.   S,   C Member 

,..,  Philharmonic    Orchestra 

s»01   S,   Figueroa   St.,   Los   Angeles  Phoae   Main   SIOO 


DAVOL  SANDERS 


ANNA  PRISCILLA  RISHER 

NEW    COMPOSITIO-XS 

Andante    Rcllgloso,    Valse    Lente,    Berceuse 

Trio   for    Violin,   Cello   and   Piano 

(Published  by  Arthur  P,  Schmidt) 


Mr.  and  Mrs.  Louis  Ernest  Dreyfus  have  moved  from 
the  home  of  Mr.  and  Mrs.  Donald  Dickey  in  Pasadena, 
where  they  have  spent  a  quiet  summer,  to  the  Carmen 
Court  Apartments.  325-D  North  Vermont  Ave.,  Wilshire 
8938.  The  classes  of  both  Mr.  and  Mrs.  Dreyfus  are  very 
well  attended.  Mme.  Dreyfus'  first  November  engage- 
ment will  be  with  the  Los  Angeles  Ebell  Club  on  tn^ 
occasion  of  their  first  formal  music  event  of  the  winter 
season.  She  also  opens  the  Woman's  Club  of  Santa 
Barbara.  Sharing  the  program  with  her  are  Mr.  Emile 
Ferir,  Violinist,  and  Miss  Grace  Andrews,  Accompaniste. 
The  Club  has  considered  this  such  an  auspicious  occa- 
sion that,  in  order  to  provide  more  room  for  the  large 
audience,  they  are  holding  the  concert  in  the  Com- 
munity Recreation  Center. 


At  the  California  Theatre  One  enjoyed  a  splendid 
reading  of  Wagner's  Tannhauser  Overture.  Mr.  Elinor's 
presentation  of  the  big  composition  shows  what  this 
ensemble  can  do.  The  violin,  woodwind  and  brass 
section  of  the  California  Theatre  Concert  Orchestra 
are  on  such  basis  now  which  would  justify  similar  ex- 
cursions into  the  higher  climes  of  musical  literature. 
Very  enjoyable  too  was  a  repetition  of  the  musical . 
humoresque.  At  Three  O'clock,  a  typical  fox  trot  tran- 
sition, well  orchestrated  by  Conductor  Elinor,  closing 
the   pleasing   program. 


ALL-AMERICAN    PROGRAM    GIVEN     IN    PARIS 

E.  Robert  Schmitz,  widely  known  both  in  Europe  and 
America  as  a  pioneer  in  introducing  new  music  to  the 
public,  with  a  group  of  three  other  musicians,  gave  an 
extremely  interesting  program  of  works  by  the  young 
contemporai-y  American  composer  at  the  Ecole  Normale 
de  Musique  in  Paris. 

Mr.  Schmitz  is  a  great  believer  that  all  composers 
who  are  worthy  of  public  attention  should  be  given  a 
public  hearing  and  to  this  end  he  has  been  indefa- 
tigable in  presenting  each  season  in  his  American  con- 
certs a  group  of  new  works.  It  is  largely  through  this 
feature  of  his  activity  that  much  of  the  modern  French 
piano  literature  has  been  made  known  to  the  American 
public.  But  by  no  means  has  Mr.  Schmitz  confined 
himself  to  acquainting  that  public  with  only  French 
music.  His  programs  have  always  been  extremely 
Catholic  and  Russian,  Spanish.  English  and  American 
composers  as  well  as  others  have  found  a  place  at  his 
recitals.  Before  Mr.  Schmitz  came  to  America  three 
years  ago  he  was  known  in  Europe  as  one  who  brought 


JEWELED 

Gold -Silver -Colored  Enamel 


Saxophones 

Attractive  For  Professional  Use 
Costs  Only  Slightly  Extra 

Conn  Band  Instruments  are  preferreci  by 
America's  foremost  bands  and  orchestras, 
including  the  great  Sousa's  Band. 

Sold  with  convenient  terms. 
Exclusive  Agents 

Geo.  I.Birkel  Co. 


ns/te  SteimVaoNotisv 

446-448 
BROADWAY 


NEVELE-MARPLE  MUSIC  CO. 

(at    riaiCs   ^fusic    Store) 

620-22  South  Broadway,  Los  Angeles 
Distributors  for  the 

WORLD'S     LARGEST 
PUBLISHERS 
Catalogues  on  Request 


much  of  the  music  of  Germany,  Austria,  England  and 
other  countries  into  France. 

It  is  during  his  present  concert  tour  In  Europe  that 
Mr.  Schmitz  has  helped  to  organize  with  L.  Saminsky 
this  ail-American  concert  given  on  the  7th  of  October. 
His  part  of  the  program  included  compositions  by  Leo 
Sowerby,  Deems  Taylor,  Marion  Bauer,  Alexandre 
Steinert  and  Emerson  Whithorne.  Songs,  violin  and 
cello  works  were  also  given. 

CHARLES  WAKEFIELD  CADMAN 

America's  Popnlnr  Composer  on  (our  «l(h  TSI.ININA 
East  and  South:  Oct.  nnd  Nov. —  Pnc.  Consl:  Jan.  and  Feb. 
East  again!   Kel>.   nnd   April — Cnllfornia:   .\prll   and   May 


GREGOR  CHERNIAVSKY 


Wllsh.  26.'SS 


Henry-SVEDROFSKY— Bertha 

Assistant  Concert  Mnsier  Phllharnionlc.    Avnilahle  (or 

Concerts  and  Recitals. 

VIOLIN      STIDIO— :tl»      South      Granirrcy      Place.       507878 

Pupil  of  Hul>ay.    Soloist  al  PhlL  Orch.,  HoIlyiTood  Bowl 


RECITAL 


TRINITY  AUDITORIUM,  on^^f.t'S.^^t^fro. 

Thursday  Evening,  November  9,  at  8:15 

ELIZABETH  ROTHWELL 

SOPRANO 
WALTER   HENRY  ROTHWELL 


Prices  $2.00  to  50c 


A  T    THE    PIANO 
PLUS  TAX  Seats  at  Philharmonic  Auditorium 


PHILHARMONIC  AUDITORIUM— 5th  at  Olive 
Auditorium  Building,  Los  Angeles 

PHILHARMONIC  ORCHESTRA 

Founded  by  W.  A.  Clark,  Jr. 
WALTER    HENRY  ROTHWELL,  Conductor 

SECOND  PAIR  OF  SYMPHONY  CONCERTS 
Friday  Afternoon  at  3:00,  Nov.  3  —  Saturday  Evening  at  8:30,  Nov.  4 

PROGRAM 

Symphony  "Pathetique" — Tschaikowsky 

"Rhapsodie  Espagnol" — Ravel  "Egmont"  Overture — Beethoven 

Second  Popular  Concert  Sunday  Afternoon,  3  P.  M.,  Nov,   11 

Single  Tickets,  $3,  $2.50,  $2.00,  $1.50,  $1.00,  75c— Season  Tickets,   14  Concerts,  $25,  $18, 

$15,  $12,  $9,  $6. 
L.  E.  Behymer,  Manager  Caroline  E.  Smith,  Sec.-Treas. 
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NINE— M  U  SIC  AL— BR  AD 

SECOND  SUNDAY   SYMPHONY 

Tomorrow  atternoon  in  the  Curran  Theatre  the  San 
Francisco  Symphony  Orchestra  will  give  the  second 
concert  in  its  Sunday  Symphony  series,  repeating  Fri- 
day's program,  which  contains  as  its  principal  item  the 
ever-welcome  Fifth  Symphony  of  Tschaikowsky.  This 
work  undoubtedly  ranks  among  the  most  popular  of 
symphonic  compositions  and  the  announcement  ot  its 
performance  is  usually  followed  by  a  sold-out  house. 
The  latter  half  of  the  program  should  also  prove  most 
interesting,  two  descriptive  numbers  being  listed, 
namely,  "La  Procesion  del  Rocio"  by  Juaquin  Turina 
and  Svendsen's  "Carnival  in  Paris."  The  Svendsen 
work  has  not  been  heard  here  for  more  than  ten  years 
and  will,  therefore,,  be  somewhat  ot  a  novelty,  while 
the  Turina  number  was  given  its  first  San  Francisco 
performance  at  yesterday's  concert. 

The  next  concert  in  the  regular  Popular  Series  is 
scheduled  for  next  Sunday  afternoon,  November  12th. 
for  which  another  attractive  program  of  light  nunmbers 
has  been  arranged.  Prominent  among  these  are  the 
spirited  second  Hungarian  Rhapsody  of  Liszt,  the  third 
movement  from  Raft's  "Lenore"  symphony  and  a  sel- 
ection from  Wagner's  "Die  Meistersinger"  containing 
the  introduction  to  the  third  act,  the  Dance  ot  the 
Apprentices  and  the  Procession  of  the  Guilds.  Other 
shorter  numbers  announced  are  the  Ruy  Bias  Over- 
ture of  Mendelsshon,  the  orchestra  suite  from  Delibes' 
"Sylvia."  the  Valse  Triste  of  Sibelius  and  Glazounow's 
Pas  des  Fiances  from  Ruses  d'Amour. 

On  Wednesday  evening  ot  next  week  the  orchestra 
will  give  the  first  concert  in  the  Popular  Series  ar- 
ranged for  the  Exposition  Auditorium  under  the  direc- 
tion of  the  Auditorium  Committee  of  the  Board  of 
Supervisors,  while  Thursday  evening  the  orchestra  will 
cross  the  bay  for  the  second  concert  in  the  Berkeley 
series  at  Harmon  Gymnasium.  The  Berkeley  program 
will  consist  of  the  Tschaikowsky  Fifth  Symphony,  two 
Brahms  Hungarian  Dances,  the  Liebesleid  and  Liebes- 
freud  of  Kreisler  and  Liszt's  E  Major  Polonaise. 


intrinsic  beauty  in  the  songs  themselves.  Miss  Lazelle 
has  a  vibrant  voice  ot  musical  range.  The  organ  is 
perfectly  placed  and  she  sang  with  authority  ot  interpre- 
tation. 

"The  noble  Brahm's  D-minor  sonata  brought  forth  the 
splendid  ensemble  work  of  Ada  Clement  and  Argiewicz 
and  was  played  with  feeling  and  abandon.  These  beau- 
tiful sonatas  are  but  seldom  heard  and  Mill  Valley  is 
both  fortunate  and  honored  in  having  the  initial  per- 
formance of  this  series. 

"The  second  concert  of  the  series  will  be  given  at 
the  Outdoor  Art  Club  on  Saturday  evening,  November 
11th.  A  novel  feature  of  this  next  program  will  be  the 
first  presentation  in  California  of  the  sonata  by  Earnest 
Block,  which  is  attracting  the  attention  of  the  musical 
world  and  has  been  pronounced  by  celebrated  critics 
the   most   authoritative  ot  modern   sonatas." 

Season  tickets  for  the  San  Francisco  series  are  on 
sale  at  Sherman  and  Clay  and  the  Ada  Clement  Music 
School,  3435  Sacramento  St.  The  prices  are  $2.75  for 
the  series  ot  three,  including  war  tax  and  $1.10  for  any 
single  concert,  including  war  tax. 


CONCERT    AT    AUDITORIUM 

The  first  popular  concert  of  the  San  Francisco  Sym 
phony  Orchestra,  Alfred  Hertz,  conductor,  to  be  given 
under  the  auspices  ot  the  municipality  at  the  Exposi- 
tion Auditorium  next  Wednesday  evening,  Nov.  8th, 
promises  to  fill  the  spacious  building  to  the  doors.  ThiS 
is  the  first  time  in  the  musical  history  of  America  that 
a  city  has  ever  sponsored  such  a  praiseworthy  under- 
taking and  that  the  public  appreciates  the  opportunity 
of  hearing  the  very  best  of  music  at  a  remakably  rea- 
sonable price  is  demonstrated  by  the  sale  of  season 
tickets,  which  is  just  concluding  at  Sherman,  Clay  & 
Co.'s. 

Conductor  Hertz  has  prepared  a  program  of  wonder- 
ful appeal  tor  the  opening  concert  and  the  various  num- 
bers have  been  selected  with  scrupulous  care.  Louis 
Persinger,  concert  master  of  the  orchestra,  will  play  the 
violin  solo  incidental  to  Saint-Saens'  Prelude  to  "The 
Deluge,"  and  Uda  Waldrop  will  occupy  the  console 
of  the  great  municipal  organ  in  the  concluding  march, 
"Pomp  and  Circumstance."  The  orchestra  will  be  aug- 
mented to  one  hundred  men  for  this  concert  and  the 
Auditorium  Committee  of  the  Board  of  Supervisors, 
which  has  the  affair  in  charge,  is  leaving  nothing  un- 
done to  make  the   series  a  great   success: 

The  concert  will  begin  at  8 .20  sharp,  and  the  pro- 
gram is  as  follows:  Prelude  to  Lohengrin,  (Wagner); 
Symphony  in  B  Minor,  Unfinished,  (Schubert);  Car- 
nival in  Paris,  (Svendsen) :  Prelude  to  The  Deluge, 
(Saint-Saens),  Violin  Solo.  Louis  Persinger;  Two  Hun- 
garian Dances,  (Brahms),  (a)  Liebesleid,  (Kreisler). 
(b)  Liebesfrued,  (Kreisler),  March.  "Pomp  and  Circum- 
stance,"  (Elgar),   (Uda  Waldrop  at  the  Organ). 

There  will  be  2000  reserved  seats  at  25  cents  and 
6000  at  50  cents. 


THREE  SUBSCRIPTION  CONCERTS 

A  series  of  three  subscription  concerts  has  been  ar- 
ranged by  Ada  Clement,  pianist,  and  Artur  Argiewicz, 
violinist,  assisted  by  Rena  Lazelle,  soprano.  Each  pro- 
gram consists  ot  two  violin  and  piano  sonatas  and  a 
group  ot  songs,  the  program  being  arranged  to  include 
both  "old  favorites"  and  novelties  not  yet  heard  in  this 
part  of  the  world. 

This  series  will  be  given  in  San  Francisco  on  the 
evenings  November  24th,  .January  IStb,  and  February 
12th,  and  will  be  repeated  in  Berkeley  and  other  nearby 
places.  The  series  is  being  given  at  present  In  Mill 
Valley,  the  first  concert  taking  place  on  Saturday  eve- 
ning, October  12th.  at  the  home  of  Mrs.  H.  A.  Rosen- 
quist.  The  second  will  be  given  Saturday  evening.  No- 
vember 11th.  at  the  Outdoor  Art  Club  and  the  third 
Saturday  evening,  December  9th,  at  the  home  of  Mrs. 
G.  A.  Harker.  Of  the  first  concert  the  Mill  Va'ley 
Record  says:  "The  music  lovers  ot  Mill  Valley  had  an 
opportunity  last  Saturday  evening  which  is  rare,  that 
of  hearing  chamber  music  given  in  the  Intimate  manner 
for  which  it  was  originally  intended.  The  occasion  was 
the  first  of  a  series  of  chamber  music  concerts  given  by 
Ada  Clement,  pianiste,  and  Artur  Argiewicz,  vio'inist. 
assisted  by  Rena  Lazelle.  soprano.  The  place  was  the 
charming  music  room  of  Mrs.  H.  A.  Rosenquist  on  Mar- 
guerite avenue,  which  she  graciously  opened  for  the 
event.    Both  the  setting  and  the  program  were  ideal. 

"The  numbers  on  the  program  presented  variety  and 
displayed  the  versatility  of  the  artists.  The  Corelli 
violin  sonata  was  played  by  Mr.  Argiewicz  with  the 
breadth  of  style  demanded  by  that  classic. 

"Miss  Lazelle's  group  of  old  songs  of  the  British  Isles 
comprised  two  Irish  folksongs.  Scotch  and  Welch  bal- 
lads and  two  songs  of  Elizabethan  England. 

"These  had  all  the  charm  of  novelty  as  well  as  great 


OAKLAND'S   MOST  BRILLIANT   MUSIC   SEASON 

A  recital  on  two  pianos  by  Guy  Maier  and  Lee  Patti- 
son  on  Friday  night  of  this  week  at  the  Auditorium 
theatre,  Oakland,  and  a  "Pop"  concert  by  the  San  Fran- 
cisco Symphony  Orchestra  in  the  same  place  on  Sat- 
urday night  ot  this  week,  will  launch  the  east  bay  cities 
on  what  music  lovers  declare  is  the  most  brilliant  musi- 
cal season  in  the  history  of  Oakland.  Both  events  are 
under  the  direction  ot  Miss  Zannette  W.  Potter,  who  re- 
ports a  brisk  sale  ot  seats  at  the  Sherman,  Clay  &  Co. 
box  office. 

Maier  and  Pattison  will  form  the  second  event  in  the 
artists'  concert  series,  while  the  Saturday  night  sym- 
phony will  be  the  first  ot  the  "Pop"  concerts  by  that 
organization.  The  Maier  and  Pattison  program  follows: 

Piece  in  B  Minor  (Ropartz).  Variations  on  theme  by 
Beethoven  (Saint-Saens),  Barcarolle  (Rachmaninoff). 
Pupazzetti,  Serenade,  Berceuse,  Polka  (Casella),  Con- 
trapuntal paraphrase  on  Invitation  to  the  Dance  (Web- 
er-Godowsky),  Toreador  et  Andalouse  (Rubinstein), 
Valse  Op.  15  (Arensky),  Scherzo  (Arensky),  A  .Jazz 
Study   (E.  B.  Hill),  Rakoczy  march    (Hutcheson). 

The  program  for  the  "Pop"  concert  ot  the  Symphony 
will  be  as  follows:  Oberon  Overture  (Weber),  Unfin- 
ished Symphony  (Schubert),  Ballet  Suite  from  Prince 
Igor  (Borodin),  Hungarian  Dance  (Brahms),  (a)  Liebes- 
leid (Fritz  Kreisler).  (b)  Liebestreud  (Fritz  Kreisler), 
Overture  from  William  Tell. 


FINE   ARTS   PALACE    RECITALS  -^ 

The  Woman's  Auxiliary  of  the  San  FranciscoMuseum 
of  Art  announces  a  series  of  tour  recitals  of  modern 
music,  to  be  given  in  the  Co-related  Arts  Recital  Hall 
ot  the  Museum,  by  the  San  Francisco  Museum  En- 
semble, assisted  by  distinguished  soloists,  at  2:30 
o'clock  on  Wednesday  afternoons  of  November  8th 
and   22nd.  1922,  and  March   28th  and  April   18th,  1923. 

In  these  Recitals  the  aim.  as  formerly,  will  be  to 
present  programs  of  an  unusually  artistic  character, 
such  as  are  not  generally  given  at  the  regular  concerts. 
The  San  Francisco  Museum  Ensemble,  a  permanent  or- 
ganization wholly  in  accord  with  the  idea  underlying 
the  Co-relation  of  the  Arts,  has  been  formed  for  the 
adequate  interpretation  of  these  programs.  This  aggre- 
gation of  accomplished  artists  will  assure  preformances 
of  the  highest  excellence.  The  soloists  selected  to 
assist  in  these  Recitals  will  be  chosen  for  their  special 
understanding  of,  and  sympathy  with,  the  various  types 
ot  programs  to  be  presented.  By  arrangement  with 
Miss  Louise  E.  Taber,  we  have  been  fortunate  enough 
to  secure  as  soloists  for  the  first  Recital,  on  November 
8th,  Henry  Cowell,  the  highly  gifted  young  Calitornian 
composer-pianist,  who  will  make  his  first  appearance  in 
San   Francisco  on  this   occasion. 

Already  acclaimed  by  the  leading  Eastern  critics  as 
one  of  the  foremost  younger  modern  composers,  his 
first  symphony  accepted  by  Joset  Stransky  for  pro- 
duction by  the  New  York  Philharmonic  Orchestra,  and 
his  piano  compositions  in  process  of  publication  by 
Breitkopf  &  Hartel,  the  Leipzig  New  York  music  pub- 
lishers, his  recital  will  give  our  music-loving  public  its 
long  awaited  opportunity  to  become  acquainted  with 
one  ot  California's  most  gifted  sons,  whose  fame  may  be 
expected  to  go  far  beyond  our  shores.  Mr.  Cowell 
brings  a  new  musical  message,  and  he  expresses  it 
with  thought,  originality,  and  power. 

The  first  program  in  the  series  will  be  given  on 
November  8th.  1922,  promptly  at  2.30  o'clock,  and  will 
be  rendered  by  the  following  artists:  Artur  Argei- 
wicz.  First  Violin  and  Director;  J.  Koharich,  Second 
Violin;  E.  Weiler,  Viola;  Stanislas  Bem,  Violoncello; 
Miss  Ada  Clement,  Pianist,  and  Henry  Cowell,  com- 
poser-pianist, soloist,  who  will  play  two  groups  of  his 
own  piano  compositions. 

In  honor  of  the  Centenary  of  Cesar  Frank's  birth,  • 
his  famous  Piano  Quintet  will  be  performed  on  this 
occasion,  and  Mr.  Cowell  will  pay  homage  to  his  genius 
in  a  brief  address. 


FIRST    OF    EDUCATIONAL    CONCERT    SERIES 

Season  tickets  are  now  on  sale  at  the  box-offlces  of 
Sherman,  Clay  &  Company,  for  the  Twelve  Educational 
Symphony  Concerts  of  the  Peoples  Symphony  Orchestra, 
Alexander  Saslavsky,  Conductor,  to  be  given  at  the  Scot- 
tish Rite  Auditorium.  Sutter  at  Van  Ness,  on  the  nights 
of  November  23,  December  5,  January  5,  January  18. 
February  6,  February  23,  March  8,  Marfch  22,  April  12, 
April  26,  May  10  and  May  24. 

The  concerts  of  the  Peoples  Symphony  Orchestra, 
which  are  to  be  maintained  by  the  Peoples  Symphony 
Association,  comprised  of  a  number  of  men  who  are  in- 
terested in  the  development,  appreciation  and  know- 
ledge ot  symphony  music,  are  educational  in  everything 
that  the  word  implies.  At  each  concert  the  conductor 
will  give  illustrated  talks  on  the  music  themes  and  the 
instruments  of  the  orchestra. 

Here  is  the  program  for  the  first  concert: 

Symphony  No.  3,  in  A  Minor.  Opus  56  (Mendelssohn), 
Elegia  Valse,  from  Serenade  for  string  orchestra 
(Tschaikowsky),  Overture,  Sakuntala.  Opus  13  (Gold- 
mark). 


CLEMENT  MUSIC  SCHOOL  CONCERT 

"A  school  for  geniuses"— This  remark  was  on  the 
lips  of  many  people  at  the  close  of  the  program  given  by 
the  pupils  ot  the  Ada  Clement  Music  School  in  the  ball- 
room of  the  St.  Francis  Hotel,  last  Friday  evening.  It 
is  not  surprising  that  this  thought  should  come  to  mind 
after  listening  to  such  talent  as  was  displayed  by  Joseph 
Hofman,  violinist.  Emmet  Sargeant,  cellist,  Alice  Dillon, 
harpist,  Marcus  Gordon,  pianist,  Lillian  Swaey,  violin- 
iste,  on  this  interesting  program,  to  say  nothing  ot  the 
sound  musicianship  and  expert  technique  shown  in  the 
M.ozart  Trio  as  played  by  Herbert  Jaffe.  Winthrop  and 
Emmet  Sargeant,  and  in  the  accompaniments  of  Walter 
Levin,  Emil  Hofman  and  Aida  Marcelli. 

These  annual  concerts,  ot  which  this  was  the  second, 
are  becoming  notable  events  In  the  musical  life  of  this 
city  and  it  is  seldom  indeed  that  a  pupil's  recital  can 
grip  and  thrill  an  audience  as  this  one  did.  From  the 
opening  number  by  the  school  chorus  which,  under  the 
direction  of  Miss  Rena  Lazelle,  sang  charmingly  with 
a  tone  quality  that  sounded  like  delicate  chiming  bells, 
to  the  masterly  rendition  of  the  Vieuxteraps  Concerto 
by  Miss  Lillian  Swaey  which  closed  the  program,  there 
was  a  charm  which  communicated  itself  throughout  the 
large  audience  which  filled  the  hall  to  overflowing.  Part 
ot  it  was  the  performance  and  part  of  it  was  the  Joy  of 
seeing  children  show  such  excellent  musicianship  and 
such  enthusiasm  for  the  art.  It  was  in  every  way  an 
excellent  pupil's  concert  and  worthy  of  the  cause  for 
which  it  was  given.  Several  of  those  who  were  on  the 
program  were  scholarship  pupils  who  are  enjoying  the 
fruits  of  last  year's  concert.  The  try-outs  for  this  year's 
scholarships  will  be  held  at  the  Ada  Clement  Music 
School  on  November  13th.  The  committee  consists  ot 
Messrs.  Alfred  Hertz,  Domenico  Brescia,  Julian  Waybur, 
Artur  Argiewicz  and  Miss  Ada  Clement  and  Miss  Rena 
Lazelle.  Applications  for  scholarships  in  all  depart- 
ments should  be  sent  to  the  Ada  Clement  Music  School, 
8435  Sacramento  St.  before  November  10th. 


LOCAL  COMPOSER  ON  SYMPHONY  PROGRAM 

The  San  Francisco  Symphony  Orchestra  playing  in 
San  Jose.  Thursday  evening,  November  2,  included  in 
its  program  one  ot  the  latest  compositions  by  Edward 
Faber  Schneider,  for  many  years  a  member  of  the  music 
department  at  Mills  College.  The  symphonic  poem 
chosen  was  Sargasso  Sea.  In  its  premier  performance 
in  San  Francisco  last  season  it  was  accorded  much 
praise  by  the  San  Francisco  papers. 

The  Examiner  critic  writes  of  the  novelty:  "The  Sar- 
gasso Sea  belongs  to  a  division  of  program  music.  It 
is  atmospheric  music.  Mr.  Schneider  gives  us  a  tone 
picture  of  that  languid  space  of  the  Atlantic  which  is 
covered  with  algae  and  sleeps  in  a  lotus-like  melody.  It 
is  a  well  written  score.  Mr.  Schneider  is  familiar  with 
all  the  devices  with  which  the  composers  of  our  gener- 
ation convey  a  sense  ot  lassitude.  Not  that  Mr.  Schnei- 
der copies;  he  is  simply  following  in  a  track  where 
duplication  is  inevitable.  To  his  credit,  may  it  be  said 
that  throughout  he  maintans  a  level  of  picturesque 
charm,  and  does  not  sink  to  programatic  prettiness. 

Ray  Brown  of  the  Chronicle  describes  Mr.  Schneider's 
work  as  admirable  for  its  well  proportioned  structure, 
for  its  effective  use  of  impressionistic  color  schemes 
and  for  its  melodic  values. 

According  to  the  San  Francisco  Journal,  the  new 
music  has  a  descriptive  element  of  the  highest  intel- 
lectual and  artistic  character.  Mr.  Schneider  has  gone 
into  no  sensational  heroics,  neither  has  he  dwelt  upon 
the  theme  with  sentimentality.  A  few  opening  phrases 
are  suggestive  ot  purring  waves  that  may  lead  to 
treachery;  and  that  proves  itself  apparently  in  the 
counterpoints  and  polyphony  which  follow,  after  each 
smooth  waters  are  again  reflected  in  the  flnale.  a  repeti- 
tion of  those  few  opening  phrases.  The  Call  and  Post 
writer  opens  a  rather  detailed  review  with  the  opinion 
that  the  Sargasso  Sea  creates  a  good  illusion.  The 
Bulletin,  still  more  fearable,  adds:  "It  proved  from 
the  beginning  to  be  a  striking  and  original  conception." 
.* 

CANTOR    LIEDERMAN    REWARDED    FOR    SERVICES 

The  musical  services  during  the  recent  high  holi- 
days, at  Temple  Israel  were  exceptionally  well  rend- 
ered and  highly  artistic.  Cantor  Liederman  possesses 
a  keen  musical  intellect  and  this,  in  addition  to  his 
long  experience  in  selecting  the  best  singers,  resulted 
in  the  production  ot  one  ot  the  best  balanced  choirs 
ever  listened  to  in  his  Temple. 

The  Cantor's  term  of  ofBce  does  not  expire  for  a 
long  period,  but  the  congregation,  at  their  last  an- 
nual meeting,  departed  from  their  usual  rule  of  aug- 
menting salaries  only  at  the  re-election  ot  officials, 
and  surprised  Cantor  by  awarding  him  a  very  sub- 
stantial increase   in   salary. 

Mr.  Liederman  has  occupied  his  present  position  for 
seventeen  years  and  also  attends  to  many  musical 
matters  on  the  outside.  He  is  the  director  of  a  quartet 
and  has  charge  of  the  music  of  Scottish  Rite  Temple, 
besides  many  other  organizations  with  which  he  Is 
affiliated.  These,  and  many  concert  engagements  fill 
all  of  his  time,  as  he  is  recognized  as  ranking  among 
the  best   in  his  profession. 


dl 


PACIFIC    COAST    MUSICAL    REVIEW 


Victor  Lichtenstein  is  giving  a  Course 
on  History  and  Appreciation  of  Music 
at  the  Emanu  El  School.  1337  Sutter 
Street,  before  a  number  of  ambitious 
students  and  music  lovers.  This  course 
began  on  Friday  October  6th  and  is  en- 
joying great  popularity.  It  takes  up  the 
fundamentals  of  music,  rhythm  and  mel- 
ody, folk  music,  sonata  and  symphony, 
the  instruments  of  the  symphony  orches- 
tra, the  symphony,  the  romantic  school, 
Chopin,  absolute  and  program  music; 
chamber  music,  music  of  the  present. 
Mr.  Lichtenstein  is  a  member  of  the  San 
Francisco  Symphony  Orchestra,  an  able 
violinist,  ensemble  player,  director  and 
teacher  and  his  discourses  are  very  in- 
structive and  valuable.  These  lectures 
are  given  under  the  auspices  of  the  Uni- 
versity of  California  Extension  Division. 

The  San  Francisco  Musical  Club  an- 
nounces that  owing  to  the  urgent  re- 
quest of  the  Mayor's  Committee  of 
Music  Week,  that  the  San  Francisco 
Musical  Club  give  a  special  program 
during  that  period,  it  was  decided  to 
give  the  first  regular  program  of  Novem- 
ber on  Tuesday  evening,  November  7th 
at  the  Civic  Auditorium  in  the  place  of 
the  usual  day.  Guest  cards  will  not  be 
necessary.  The  public  is  cordially  in- 
vited. 


Miss  R.  Hillis,  a  pupil  of  both  Giacomo 
and  Mme.  Minliowski,  has  completed  her 
course  of  study  as  a  vocal  teacher  and 
is  about  to  open  her  studio. 

Nellie  Strong  Stevenson  will  give  a 
program  of  nineteenth  and  twentieth 
century  piano  compositions  on  Tuesday 
evening.  November  7th.  between  7; 30 
and  8;  30  o'clock  at  the  Public  Library 
as  part  of  the  Music  Week  activities. 
.  She  will  repeat  the  same  program  on 
Wednesday  evening.  November  Sth  for 
the  guests  of  Hotel  Cecil  and  their 
friends. 

Frederick  Reade  Winant  presented 
Miss  Faith  Merriman,  assisted  by  Miss 
Dorothy  Dunydn,  violinist,  and  Verne 
■Waldo  Thompson,  accompanist,  at  Soro- 
sis  Hall  on  Thursday  evening,  October 
26th.  The  program  presented  on  this 
occasion  was  as  follows:  Marguerite 
(Faust)  (Gounod).  Amour!  Viens  Aider 
(Samson  and  Delilah)  (Saint-Saens).  Voi. 
Che  Sapete  (Nozze  di  Figaro)  (Mozart). 
Miss  Merriman;  Valse  Bluette  (Drigo- 
Auer).  Lullaby  (Rieger).  Miss  Dunyon; 
I  Heard  the  Gull  (Sinding),  On  the  Sea- 
shore (Gitanjali)  (Carpenter).  Pastoral 
(Veracini).  Miss  Merriman;  Connais  Tu 
le  Pays?  (Mignon)  (Thomas).  Elegy 
(Massenet).  Misses  Merriman  and  Dun- 
yon; La  Pluie  (Georges).  Marins  d'ls- 
lande  (Fourdrain).  Tes  Yeux  (Rabey). 
Miss  Merriman;  Indian  Lament  (Dvorak- 
Kreisler).  from  the  Cane  Brake.  (Gar- 
dener) Miss  Dunyon;  Cloud  Shadows 
(Rogers),  I've  been  Roaming  (Horn), 
Love's  Quarrel  (Scott).  Li'l'  Jasmine 
Bud  (Strickland),  Candlelight  (Rogers), 
Miss   Merriman. 
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545   Sutter   St 

Studio    .^00 

MUSIC  APPRECIATION  CLASS 

I'OR  GEN'ERAIj  MlISIC-l.OVHRS 
12  IlluMtrnted  taIkH  on  Modern  MuhIc  by 
Nellie  StronK  Stevennon,  Forum  Ciub 
ROOIU.S,  12«  PoHt  St.  BeRiiinin^  >'oveml»er: 
Courxe  »«,00.  Ain.ly  Hotel  Ceeii,  545  PoKt 
St. 

Joseph  Greven 

Voice     Culture ; — Opera,     Oratorio, 

Concert  and  Church  Singing  in  all 

languages. 

MRS.  J.  GREVEN 
Piano  and  Harmony 

3741  Sacramento  St.    Tel.  Pac.  1856 

PAUL  STEINDORFF 

MASTER   COACH 

ORATORIO— CONCERT— OPERA 

In   All    Languages 

5302   Broadway       ....       Oakland 

Mrs.   William    Steinbach 

VOICE    CULTURE 

Studio: 

»02   KOBLER   &   CHASE    BLDG. 

San    FrancijiCO  Plione:    Kearny   54:M 

KURT  VON  GRUDZINSKI 

BARITONE    —    VOICE    CULTURE 

Authorized    to    Teach    Mnie.    Schoen- 

Rene'H    Method 

1225   Jonea    St. Tel.    Prospect   «7fl5 

CORINNE   GOLDSMITH 

TEACHER    OK    FIA.NO 

(PROGRESSIVE    SERIES) 

ArtiHtIc  Accompanying 

Studio:    lot;   Jordan   Ave. — Tel.    I'nc.   (Ill 


Member  of  Federal  Renerye  System  and  AiiMoclated  Snvlne"  Bnnka  o(  San  FrancUco 

The  San  Francisco  Savings  and  Loan  Society 


(THE    SAN    FRANCISCO    BANK) 
520  Callforala  Street.  San  FrancUco,  Cat. 


COMMERCIAL 


MISSION   BRANCH,  Mlaalon  and  21at  Streeta 

PARK-PRESIDIO    DISTRICT    BRANCH,    Clement    St.    and    7th    Aye. 

UAIGHT  STREET  BRANCH,  Halght  and  Belvedere   Streeta 

JUNE  30th,  1922 
Assets  ..........  »7n.l70,177.1S 

Deposits        ..........  72,470.177.1S 

Capital   Actually   Paid   Up         ......  .  l.OOO.OOO.OO 

Reserve    and   Contingent   Funds         ......  2.700.000.<M) 

Employees*     Pension     Fund     .......  ;|H5.984.«1 

OFFICERS — JOHN  A.  BUCK.  President;  GEO.  TOURNT.  Vice-President  and 
Manager:  A_  H.  R.  SCHMIDT.  Vice-President  and  Cashier:  E.  T.  KRUSE.  Vloe- 
Presldent;  A.  H.  MULLER,  Secretary:  WM.  D.  NEWHOUSE,  A.ssistant  Secretary: 
WILLIAM  HERRMANN.  GEO.  SCHAMMBL.  G.  A.  BELCHER.  R.  A.  LAUENSTEIN. 
H.  H.  HERZER  and  11.  P.  MAYNARD,  Assistant  Cashiers:  L.  C.  KOSTER.  Man- 
ager Mission  Branch:  W.  C.  HEYER.  Manager  Park-Presidio  District  Branch: 
O.   F.  PAULSEN.   Manager   Haight  Street  Branch. 

BOARD  OF  DIRECTORS — JOHN  A.  BUCK.  GEO.  TOURNT.  B.  T  KRUSE 
A.  H.  R.  SCHMIDT.  I.  N.  WALTER.  HUGH  GOODFELLOW,  E.  N.  VAN  BERGEN 
ROBERT     DOLLAR.     C.     W.     DOANE.    L.     S.     SHERMAN.     WALTER     A.     HAAS. 

GOODFELLOW,    EBLLS,   MOORE   &   ORRICK,   General   Attorneys. 

A    dividend    to    depositors    o(    FOUR    AND    ONE-QUARTER    (4''A)    per    cent    per 

annum    was    declared    for   the    six    months   ending   June    30th.    1922 


MARGARET  BRUNTSCH 

DRAMATIC  CONTRALTO 
Voice    Production — EnjirliMh.    French,    Ital- 
ian,   German    Diction — Concert    Repertoire 
— Operatic     Coaching.      Studio:    .121     High- 
land    Ave.,     Piedmont.      Tel.     Pied.     3»60  J. 


MANUSCRIPT 

S|>cclali7,e  in  Trnnsposllion 

BEATRICE    CLIFFORD 

272   Downy   St..   S.  I".    Telephone    Miit.   J2SS. 

EDWIN  HUTCHINGS 

Pupil    of   Frank    Moss.     Teacher    ot    Piano, 
itudlo:  31S5  Sacramento.    Tel.  I'illmore  «;iSO 

BEATRICE  CLIFFORD 

Teacher  of  Piano  and   Orenn 

.\ccompanist — 272    Downey    St.,    S.    F.     Tel. 
-Vlarkc't    42SS. 

FERDINAND  STARK 

Director    St.    Frnncia    Hotel    Orchcxtra 

Will    Accept    a    Few    Talented     PupilN 

Studio:    Room   2(t8    St.   Francia   Hotel 

Tel.   Douirlnw  looo 

NELLIE  STRONG  STEVENSON 

Pianlxt.    Teacher:    Lecture    Recitals 

MuNic    .tppreciation    CIn.SMeN 

Re».:   Hotel   Cecil,   545  Poat   St. 

TucMday    Morninea,   1102   Kohler   *    Chase 


Large  StucJio  Beautifully  Furnished 

To  Snhlet  Part  Time  at  Reasonable  Rent 
— Steinway  Grand  Piano — Violin  or  Piano 
Teacher  Preferred— References.  Telephone 
I'Vanklin    45SI2. 

Evelyn  Sresovich  Ware 

PI.4NO 

Stndloi    1003    KohKr   A    Chaae    Bids. 

Phone  Kenray  5454 

ELLEN  EDWARDS 

English  Pianist.  Pupil  of  llusoni — Solo 
and  Accompaniment.  Studio  31:14  11th  \\-., 
Oakland.     Tel.    Merritt    4107. 

Joseph  George  Jacobson 

PIANO 

2833   Sacramento   St.        Phone   Fillmore  S4S 


ALMA  SCHMIDT-KENNEDY       ROSE  RELDA  CAILLEAU 


PIANIST 
Studio:      1537      Euclid      Avenue,      Berkeley. 
Phone    Berkeley    6006. 

MRS.  ZAY  RECTOR  BEVITT 

PIANO    and    HARMONY 

Institute  of  Music  of  San  Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

U05  Kohler  &  Chaae  Bid.       Tel.  Sutter  7387 

DOMENICO  BRESCIA 

VOICE    SPECIALIST —    COMPOSITION 
Studio.  6U3-(;U4    KUHl.ER   ,.<&    CHASE   BLDG. 
Phoae    Kearny    54.'-.4 

MRS.    CHARLES     POULTER 

SOPRANO  St.    .Indrewn    Church 

Voice  Culture.  Piano.  588  27th  St.,  Oak- 
land. Tel.  2071).  Kohler  &  Chase  Bide., 
Wednesdays    Tel.    Kearny   .54.54. 


Opera    ComlQue,   Parla 

Studio-    3107  Waahlncton   Street 

Phone  FUlmore   1847 

SIGMUND  BEEL 

Master    Classes    for    Violin 

Studio    Uulldine.    1373    Post    Street 

Tel.    Prospect    757 

Ada  Clement  Music  School 

ACSTHETIC     D.\NCI\G     OEP.VRTMENT 

ln;[^ehore:     Lacour-Torrup 

3435   Sacramento   St.        Phone   Fillmore  8B8 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Sini:rlne.    32  Lorelta  Ave.,  Pied- 
mont.    TeL  Piedmont  304.     Mon.,  Kohler  & 
Chase  RUIc.  S.  F.      Telephone  Kearny  .5454. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST.,   Bet.   CUy   A  Washington 
Mr.    Noah    Brandt,    VIoUn 
Noah    Brandt.   Plan 


ROSCOE  WARREN  LUCY        HELEN  COLBURN  HEATH 


PI.\N1ST    AND    TEACHER 
Residence  and   Studio.  6128  Hllleeaaa  Ave., 
Oakland.   TeL   Piedmont   5005. 


Soprano  Soloist.  Temple  Emann  El.  Con- 
cert and  Church  AVork.  Vocal  instruc- 
tion.       2.5.1!)     Clay     St.,     Phone     West     4800. 


MARION  RAMON  WILSON     MR.  &  MRS.  GEO.  KRUGER 


DR.\M.VT1C  CONTR.VLTO 
Opera  Successes  In  Europe;  Concert  Suc- 
cesses in  America,  .\ddress  I.SOI  California 
St..  San  Francisco.  Telephone  Prospect  3620 

Mary  Coonan  McCrea 

TEACHER   OF   SINGING 

Studio    3«    Gairney    llniidlni:.    376    Sutter    St. 
Tel,    nouglas    42.33.    Res.    Tel.    Kearny    2349 

MRS.  A.  F.  BRIDGE 


ADELE     ULMAN 

TEACHER    OF    VOICE    .AND    PIANO 

Studio    ITS    Commonwealth    Ave. 
Telephone    Pacific    33 

ELSIE  COOK  HUGHES 

.'\nnounces  the  opening  of  her  new  Resi- 
dence Studio.  Clark  .\pts..  .\pt.  26 — 138 
Hyde  St..  San  Francisco.  Phone  Prospect 
II031.  Fridays.  »02  Kohler  A:  Chase  Kids. 
Kearny   5454. 

MME.  ISABELLE  MARKS 

CONTRALTO 


ACHILLE  L.  ARTIGUES 

GRADUATE     OF     SCHOL.V     CANTOBUM, 

PARIS 

ORGANIST       ST.       MARY'S       CATHEDRAL 

Piano    Department.   Hamlin    School 
Organ  nnd  Piano.  Arrllloga  Musical  College 

LOIS  STILSON  MILLER 

Dramatic  Soprano — Soloist  Fourth  Church 
of  Christ.  Scientist — Vocal  Instruction — 
Studio  3042  Clay  St.    Tel.  Pac.  7611. 


,\RTISTIC 

PI.VNO    INSTRUCTION 

Studio:    2001)  Kohler  &  Chase  DIdg. 

Telephone   Ivearny   5454 

Res.   Tel.   Bayview  4104 

EVA  GARCIA 

CONCERT  PIANIST.  .\CCOMP-\NIST 

AND   TE.VCHEB 

Studio:  41116  Piedmont    Ave.  Tel.  Pied.  2750. 

Residence:    4152    Howe    St..    Oakland 
Tel.   Pied.   34!)2 

RENA  LAZELLE 

SOPR.\NO     SOLOIST    AND     TEACHER 

Ada   Clement   Mu.sic   School 
343.5    Sacramento    St.  San    Francisco 

ARTUR  ARGIEWICZ 

Violinist  and  Teacher 

Head    of    Violin    Department    Ada    Clement 

Music    School 

34.35    Sacranlenlo    St..    San    Frnnci.sco 

RUTH  DEGNAN 

PUPIL    OP    GIACOMO     AND    MME. 

MINKOWSKI 

TEACHilR   OF   VOICE 

242S  Pine  St.  Tel.  West  7012 

TEACHERS'  DIRECTORY 


SIGISMONDO    MARTINEZ 
561  Hyde  Street         Phone  Franklin  S212 


SUZANNE  PASMORE  BROOKS 

506  Kohler  &  Chase  Bldg. 


HENRIK    GJERDRUIVl 

2331  Jackson  St.         Phone  Fillmore  3256 

MRS.  JANET   ROWAN    HALE 
901    Powell   St.  Phone   Kearny   2930 

OLGA  BLOCK  BARRETT 
2626  Lyon  Street  Phone  West  1307 

MISS    MARION    FRAZER 
1819  California  St.  Tel.   Prosp.  3208 

J.   B.   ATWOOD 

2111    Channing    Way.   Berkeley,    CaL 

MISS    LORRAINE    EWING 
833  Ashbury  St.  Phone   Park  1974 

MARJORIE    E.    YOUNG 
1363  Grove  St.  Tel.  West  4571 

MRS.   H.  I.  KRICK 

479   Forest  St.,   Oakland.  Tel.   Pied.   3554 

MARGARET   WHITE    COXON 

149  Rose  Av.,  Oakland      Piedmont  1608-W 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  457 

MISS    ELSIE    INGHAM 
Phone   Prospect  5824       1040  Bush  Street 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1679 

ANTOINE   DE  VALLY 

2201  Scott   St.  Phone  West  I34T 

ANDRE   FERRIER 

1470  Washington  St.      Tel.  Franklin  332J 

EULA    GRANDBERRY 
725  Pine   St.  Tel.   Garfield   2490 

PEARL    HOSSACK   WHITCOMB 

1005  Kohler  &  Chase  Bldg.      Tel.  K.  5454 


OTTO   RAUHUT 

357  Arguello  Blvd.         Phone  Pacific  3561 

HOTHER  WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRAOI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  E^54 

EMIL   HAHL 
Res.:   2756  Baker  St.  Tel.;  Fill.  2291 

SIR    HENRY    HEYMAN 

434  Spruce  St.  Tel.  Fillmore  1131 

REED    A.ND   MOUTHPIECE    M.AKER 


MISS   EDITH   CAUBU  LOUIS  J.    PAQUET 

376  Sutter  Street  Phone  Douglas  269      7S9  Mission  St.  Sutter  635( 
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THE  LITTLE  HANON,  By  Robt.  J.  King 

A  new  work  patterned  after  thoHe  contained  In  the  famouH  "Hanon  VlrtuoHO 
PianUt.*'  It  dhould  nerve  the  Humc  purpoHe  for  tke  coniparntlve  beginner  thut 
the  lar|!;er   one  ban  so  MUCccKHfally  accomplished  for  the  more  advanced. 

Cheerfully  sent  for  inspection  to  anyone. 
HENRY  GROBE,     135-153  Kearny  Street. 

Representative  for  the  Clayton  F.  Snmtny  Publications. 


MAUD  G.  McFAUL 

ACCOMPANIST 

112S  Chestnut   Street 

Telephone    Prospect    4032 


JOHN  WHITCOMB  NASH 

VOCAL    CULTURE 

aUable   for   all   oceaalona 
ise  Bids.  Kearor  4091 


Caltronvia 


SAN    FRANCISCO,   CALIFORNIA 

GRAND  CONCERT 

Sunday  Moraing,  NoTember  Fifth 
■Cloven     O'clock 

SEVERI 

Conducting 
ORCHESTRA    OP    FIFTY 
SOLOIST 

ISABELLE  SAXON 

Colorature  Soprano 
OITerins 
Sone  o«  Vengeance  from   the  Magic  Piute 
(Mozart) 


Qonstance  Alexandre 

Mezzo  Soprano 

Pupils  Accepted 

Inquiries  made  at 

801  Kohler  &  Chase  Bldg. 

Phone  Kearny  5454 


ELIZABETH  SIMPSON,  Piano 

Endorsed   by   Wa^er    Swayne 

Special  Normal   Course   for   Teachers,   based  on   Swayne 

Principles 

Studios   SOT   Kohler   &   Chase   Bldg. 

2518'/*:    Etna    St.,    Berkeley.    Phone    Berkeley    1310 


PAUL  ASH 

a?id  his 

SYNCO  -  SYMPHONISTS 

An    Orchestra   of  Soloists 

FEATURING    CLASSICS    AND 

MODERN    LIGHT    MUSIC    IN 

A  NOVEL  AND  DISTINCTIVE 

STYLE 

Hear  them  at  the 

GRANADA 


SCHUMANN-HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


The  Greatest  Year  in  History 
of  the  World's  Most  Costly 
m    and  Beautiful  Piano    ^ 

It  is  a  fact  of  much  significance  that  in  this  year  of  quiet 
business,  the  manufacturers  and  the  representatives  of  the 
World's  Most  Costly  Piano  have  met  with  an  unprecedented 
demand  for  this  beautiful  product,  more  Mason  &  Hamlin 
Grands  having  been  sold  than  ever  before  in  its  history. 

Significant  also  is  the  fact  that  the  demand  for  Mason  & 
Hamlin  Grand  Pianos  for  the  local  Concert  Platform  far  sur- 
passes the  possibility  of  supply — The  reason — QUALITY. 
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two  entrances 

135-153  Kearny  &  217-225  Sutter  Sts. 

victor  talking  machines 


^flgy^B  Allen® 

MASON  &  HAMLIN  PIANOS 


Oakland — 1209    Washington    Street 
San  Jose — 199  South  First 

SHEET    music 
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SAN     ffiAfiCiiCO 
PUBLIC    LIBRARY 


J  THE  OHLY  WEEKLY  MU5ICAL  JQUI^NAL  IK  THE  GEEAT  WESTTI 


VOL.  XLIII.    No.  6 


SAN  FRANCISCO.  SATURDAY.  NOVEMBER  11.  1922. 


PRICE  10  CENTS 


TREMENDOUS  INTEREST  IN  GADSKI  CONCERT  HERTZ  THRILLS  WITH  TSCHAIKOWSKY  WORK 


Unexpectedly   Large   Demand   for   Reservations   at    First   San   Francisco 

Appearance  in  Eight  Years  of  the  World's  Greatest  Dramatic 

Soprano — Manager  E.  O.  Bondeson  Secures  Additional 

Bookings  in  California  and   Nevada 

BY  ALFRED  METZGER 


Intensely  Virile  and  Entrancingly  Poetic  Recreation  of  the  Great  Russian's 

Impressive  Emotional  Epic  Arouses  Two  Crowded  Houses  to  the 

Highest  Degree  of  Cordiality — Ovations  Lasting  for  Several 

Minutes  at  a  Time  Are  the  Order  of  the  Day 

BY  ALFRED  METZGER 


Barely  had  the  announcements  in  the 
Pacific  Coast  Musical  Review  and  the 
daily  papers  setting  forth  the  appearance 
of  Mme.  Johanna  Gadski  at  the  Civic 
Auditorium  on  Friday  evening,  November 
24th.  reached  the  musical  public  of  the 
Bay  cities  when  numerous  inquiries  be- 
gan to  pour  into  the  box  office  at  Sher- 
man, Clay  &  Co.  regarding  the  reserva- 
tion of  tickets.  After  eight  years  of  ab- 
sention  from  the  concert  platform,  the 
greatest  dramatic  soprano  before  the 
public  resumes  her  artistic  duties  and 
re-enters  the  concert  arena  where  her 
place  remained  vacant  during  this  en- 
forced intermission.  Among  all  the 
dramatic  soprani  appearing  before  the 
public  during  these  eight  years  not  one 
succeeded  in  usurping  the  exalted  posi- 
tion occupied  by  this  eminent  Diva  whose 
unquestionable  artistic  preeminence  and 
regal  personality  has  made  her  one  of 
the  musical  idols  of  the  day. 

Upon  several  occasions  last  season 
her  public  appearances  proved  to  be  the 
signal  for  packed  houses  and  her  re- 
ceptions evidenced  the  fact  that  the 
musical  public  had  not  forgotten  her. 
Rejuvenated  in  voice,  ripened  in  artistic 
experience,  rested  by  reason  of  en  eight 
years'  vacation  and  enthusiastic  in  the 
resumption  of  her  artistic  mission  Mme- 
Gadski  is  hailed  everywhere  at  the  be- 
ginning of  this  season  with  keen  joy  and 
w-arm  hearted  affection  which  during 
these  eight  years  the  genuine  music  lov- 
ers of  America  have  never  withheld  from 
her.  I'nlversal  love  for  true  music  and 
admiration  for  the  highest  artistic  ideals 
are  ever  the  predominating  factors  in  the 
hearts  of  genuinely  musical  people. 

Mme.  Gadski  left  New  York  on  Octo- 
ber 7th  and  began  her  transcontinental 
tour  in  Milwaukee  on  November  Sih.  She 
has  arranged  excellent  programs  on 
which  she  gives  American  Composers 
'considerable  attention.  Among  the  com- 
posers already  known  to  California 
music  lovers  represented  on  the  Gadski 
programs  are  Edwin  Schneider.  Sidney 
Homer,  MacFayden,  Walter  Kramer  and 
Percy  Kahn.  Mme.  Gadski"s  accompan- 
ist is  none  other  than  Margo  Hughes, 
for  a  number  of  years  at  the  head  of 
San  Francisco's  accompanists  and  en- 
semble players  and  no  doubt  hundreds  of 
admirers  of  this  exceptionally  fine  musi- 
cian will  be  happy  to  hear  her  again  and 
in  such  distinguished  company. 

Regarding  the  esteem  in  which  Mme. 
Gadski  is  held  by  representatives  of  the 
American  government  we  take  pleasure 
in  reprinting  the  following  article  from 
the  New  York  Musical  Courier  of  Octo- 
ber 19th: 

Great  composition  presupposes  great 
interpretation.  Had  Wagner  not  been 
able  to  win  the  enthusiastic  admiration 
of  supremely  great  artists  his  operas 
must,  have  been  forever  lost  to  the  world. 
The  conception  and  transcription  of 
these  mighty  dramas  of  man's  elemental 
passions  would  have  been  mere  dry  dust 
of  the  library  shelf  had  it  not  been  for 
artists  of  interpretative  genius  equal  to 
Wagner's  creative  genius  who  made  the 
dream-figures  live  and  enriched  the  world 
with  the  finest  works  ever  conceived  by 
human  brain  and  executed  by  human 
mind. 

Among  those  supremely  gifted  inter- 
preters one  stands  out  among  all  others 
— Johanna  Gadski.  It  has  been  truly 
said  that  he  who  loves  Wagner  loves 
Gadski.  It  cannot  be  otherwise.  The 
devoted  disciples  of  the  German  master 
must  inevitably  honor  those  who  have 
given  their  lives  to  do  him  honor. 

And,  indeed,  the  merit  of  any  artist 
capable  of  winning  recognition  as  a 
worthy  interpreter  of  Wagner  is  so  ob- 
vious   that    to   question    it    would    be    to 


question  the  importance  of  the  roles 
themselves,  and  that,  fortunately,  has 
gone  beyond  questioning  even  for  those 
who  do  not  understand  Wagner.  And 
they  are  many,  for  there  will  always  be 
more  lovers  of  the  popular  thriller  than 
of  the  great  epic. 

As  an  interpreter  of  Wagner,  as  one 
of  the  world's  greatest  artists,  GadsKi 
Las  always  been  honored,  and  those  in 
high  positions  have  gore  out  of  their 
way  to  show  her  honor  openly  I'l'st  there 
be  any  misunderstanding;  as  tn  their  at- 
titude. Among  those  who  most  recently 
have  welcomed  her  is  jur  .^laeritan  Am- 
bassador  in   Berlin.   Alden   B.   Houghton. 

Mme.  Gadski  went  abroad  on  the 
"Resolute"    on    May    30.      On    the    same 


The  second  pair  of  symphony  concerts 
which  took  place  at  the  Curran  Theatre 
on  Friday  and  Sunday  afternoons,  No- 
vember 3rd  and  5th,  again  demonstrated 
that  Alfred  Hertz'  popularity  is  increas- 
ing and  that  the  musical  public  of  the 
Bay  cities  is  determined  to  offer  him  its 
sincere  homage.  It  is  noteworthy  this 
year  that  the  enthusiasm  revealed  every 
time  Mr.  Hertz  enters  the  stage  or  con- 
cludes a  number,  is  greater  than  it  ever 
was  before.  This  is  specially  true  of 
the  Friday  afternoon  concerts  that  used 
to  leave  much  to  be  desired  in  the  way 
of  demonstrativeness.  This  is  an  ex- 
cellent sign  and  proves  that  the  musical 
public  of  the  Bay  cities,  which  may  safe- 
ly be  regarded  as  including  ten  thousand 


by  Victor  G 
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boat  was  Joseph  Schwarz.  and  together 
these  two  artists  gave  a  successful  con- 
cert for  the  benefit  of  the  destitute 
children  of  Europe. 

Mme.  Gadski  went  with  her  family  di- 
rectly to  Berlin  and.  making  that  city 
he-  headquarters,  motored  through  Ger- 
many and  made  an  extended  sojourn  at 
Wildbad  in  the  Black  Forest.  During 
ner  travels  she  gave  no  regular  concerts 
bu*  donated  her  services  upon  liequent 
occasions  tor  purposes  of  charity.  Among 
these  was  one  benefit  concert  for  her 
teacher  (her  only  teacheri,  Mme. 
Schroeder-Chaloupka,  now  eighty-five 
years  old.  in  her  home  town  of  Stettin. 
(Continutfd    on    P.ige   II.   Col.   1) 


people,  is  perfectly  able  to  support  and 
sustain  their  svmphonv  concerts  WITH- 
OUT ANY  GU-^RANTEE.  and  we  believe 
a  genuine  effort  to  consolidate  these 
forces  will  prove  unexpectedlv  success- 
ful. 

The  features  of  the  second  pair  of  sym- 
phony concerts  was.  of  course.  Tschai- 
kowsky's  Fifth  Symphony,  in  the  opinion 
of  many  people  the  Russian  giant's  great- 
est work.  Mr.  Hertz  succeeded  to  ex- 
tract from  the  composition  every  par- 
ticle of  magnitude  and  beauty  and  the 
various  phrases  of  the  deliberate 
thoughts  that  flit  through  the  four  move- 
ments were  colored  and  shaded  with  an 


impressiveness  and  fidelity  that  made 
such  a  forceful  impression  upon  the  audi- 
ence that  the  same  burst  forth  frequently 
with  deafening  applause  mingled  with 
cheers.  It  was  a  magnificent  perfor- 
mance. The  majestic  finale  was  given 
an  especially  effective  reading  and 
proved  one  of  the  most  thrilling  per- 
formances heard  at  these  symphony  con- 
certs. 

La  Procession  del  Rocio  by  Joaquin 
Turina  was  the  novelty  on  the  program, 
but  barring  a  dignified,  march  like  fer- 
vor and  rhythmic  throbbing  there  was 
nothing  of  any  depth  apparent  in  this 
work.  Technically  it  is  most  skillfully 
scored  and  reveals  a  certain  richness  of 
thematic  treatment  which  can  not  help 
but  please  the  average  music  lover.  It 
showed  the  efficiency  of  the  orchestra 
and  the  precision  of  attacks  as  well  as 
facility  cf  overcoming  great  technical  ob- 
stacles that  now  show  the  adaptability 
of  the  individual  members.  The  program 
concluded  with  another  rather  demon- 
strative composition  in  Svendsen's  bois- 
terous and  pompous  Carnival  in  Paris. 

We  can  not  say  too  much  regarding 
the  great  improvement  in  the  tonal  and 
technical  qualifications  of  the  orchestra. 
The  new  grouping  arrangement  appears 
to  be  thoroughly  satisfactory  and  adds 
to  the  beauty  of  the  tone  color  effects. 
Mr.  Hertz  has  finally  attained  absolute 
control  of  the  musicians  and  the  latter 
have  grasped  the  ccnductor's  style  and 
mode  of  expression.  This  thorough  un- 
derstanding between  orchestra  mem- 
bers and  conductor  has  resulted  in  a  re- 
markably fine  ensemble  which  is  appar- 
ent by  reason  of  excellent  uniformity  of 
expression  and  spontaneity  of  attacks. 
Mr.  Hertz  has  now  succeeded  to  wield 
the  orchestra  into  an  instrument  easily 
controlled  and  swayed,  and  anyone  who 
at  this  time  is  in  favor  in  causing  any 
change  in  this  artistic  condition  deserves 
to  be  kicked  out  of  the  musical  colony  of 
San  Francisco. 

The  third  pair  of  symphony  concerts 
which  will  be  given  at  the  Cnrran 
Theatre  on  Friday  and  Sunday  after- 
noons. November  ITlh  and  19th.  include 
on  the  program  Beethoven's  beautiful 
Fourth  Symphony.  This  is  going  to  be 
a  real  test  of  the  progress  and  improve- 
ment of  the  orchestra,  and  we  are  ready 
to  predict  that  it  will  be  one  of  the 
greatest  treats  of  the  season.  The 
novelty  on  this  occasion  will  be  A  Set  of 
Four  by  Sowerby,  the  well  known  Ameri- 
can composer  who  is  following  the  ultra- 
modem  trend  and  who  has  made  an  in- 
ternational reputation  for  himself.  Gold- 
mark's  ever  delightful  Sakuntala  Over- 
lure  will  conclude  this  program. 


MUSIC  WEEK  A  GREAT  SUCCESS 

Notwithstanding  the  rainy  weather 
Music  Week  given  under  the  combined 
direction  of  the  City  of  San  Francisco 
and  Community  Service  proved  an  un- 
qualified success,  the  attendance  at  the 
various  events  being  above  expectations. 
The  concerts  by  the  San  Francisco  Sym- 
phony Orchestra  attracted  at  least  six 
thousand  people  that  braved  a  pouring 
rain.  Had  the  weather  been  more  favor- 
able the  Auditorium  would  have  been 
packed.  We  feel  sure  that  the  second 
concert  under  the  auspices  of  the  City 
of  San  Francisco  will  be  crowded  if  the 
weather  is  more  favorable.  Supervisor 
Emmet  Hayden  deserves  much  credit  for 
his  efforts  in  giving  the  people  of  San 
Francisco  the  best  music.  A  complete 
review  of  Music  Week  will  appear  in 
next  week's  issue  of  the  paper  which 
will  be  the  .Annual  Edition. 
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Songs  for  All   Voices,  New   Publications  of  the   Composers'   Music   Corporation 

THE  CRY  OF  THE  ORIENT  TOMORROW 

THE  FOREST  OF  DREAMS 

A  CYCLE  OF  SIX— SONGS  OF  THE  LITTLE  DAYS 

For  Sale  at  the  Leading  Music  Houses 


THE  LITTLE  HANON,  By  Robt.  J.  King 

A  new  work  pnlterncd  offer  1hoN«  eonlained  tn  the  famouM  "Hniion  VlrtaoHO 
Pianint."  H  ithould  Herve  <he  Name  pnrpoHe  for  the  comparative  beg;tnner  that 
the  larger   one  haN  ao  nnceeKHfully  accomplished  for  the  more  advanced. 

Cheerfully  sent  for  inspection  to  anyone. 
HENRY  GROBE,     135-153  Kearny  Street. 

Reprcscntalive  for  the  Clayton  F.  Suniiii\i  Publications. 


MAUD  G.  McFAUL 

ACCOMPANIST 

1128  Chestnut   Street 

Telephone    Prospect    4032 


JOHN  WHITCOMB  NASH 

VOCAL    CULTURE 


Cai  i  T  onvi  a 


SAN    FRANCISCO,   CALIFORNI.*^ 

GRAND  CONCERT 

Sunday  Moroing,  NoTember  Fifth 
Eioven     O'clock 

SEVERI 

Conducting 
ORCHESTRA    OF    FIFTY 
SOLOIST 

ISABELLE  SAXON 

Colornture  Sourano 
Offering 
Sons  of  Vf'iifi;:eance  from  the   Mag;!*.-  Flute 
iMuxnrt) 


Qonstance  ^^Alexandre 

Mezzo  Soprano 

Pupils  Accepted 

Inquiries  made  at 

801  Kohler  &  Chase  Bldg. 

Phone  Kearny  5454 


ELIZABETH  SIMPSON,  Piano 

Bndoraed   by   Wager    Swarne 

Special  Normal  Course   for   Teachers,  based  on   Swayne 

Principles 

Studios   807    Kohler   &    Chase   Bldg. 

2518H    Etna    St.,    Berkeley.    Phone    Berkeley    1310 


PAUL   ASH 

and  his 

SYNCO  -  SYMPHONISTS 
An    Orchestra   of  Soloists 

FEATURING    CLASSICS    AND 

MODERN    LIGHT    MUSIC    IN 

A  NOVEL  AND  DISTINCTIVE 

STYLE 

Hear  them  at  the 

GRANADA 


SCHUMANN-HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


The  Greatest  Year  in  History 
of  the  World's  Most  Costly 
m    and  Beautiful  Piano    ^ 

It  is  a  fact  of  much  significance  that  in  this  year  of  quiet 
business,  the  manufacturers  and  the  representatives  of  the 
World's  Most  Costly  Piano  have  met  with  an  unprecedented 
demand  for  this  beautiful  product,  more  Mason  &  Hamlin 
Grands  having  been  sold  than  ever  before  in  its  history. 

Significant  also  is  the  fact  that  the  demand  for  Mason  & 
Hamlin  Grand  Pianos  for  the  local  Concert  Platform  far  sur- 
passes the  possibihty  of  supply — The  reason — QUALITY. 


two  entrances 

135-153  Kearny  &  217-225  Sutter  Sts. 

victor  talking  machines 


WilerB  Allen® 


MASON  &  HAMLIN  PIANOS  - 


Oakland — 1209    Washington    Street 

San  Jose — 199  South  First 

sheet  music 
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PRICE  10  CENTS 


TREMENDOUS  INTEREST  IN  GADSKI  CONCERT  HERTZ  THRILLS  WITH  TSCHAIKOWSKY  WORK 


Unexpectedly    Large   Demand   for   Reservations   at   First    San    Francisco 

Appearance  in  Eight  Years  of  the  World's  Greatest  Dramatic 

Soprano— Manager  E.  O.  Bondeson  Secures  Additional 

Bookings  in  California  and  Nevada 

BY  ALFRED  METZGER 


Intensely  Virile  and  Entrancingly  Poetic  Recreation  of  the  Great  Russian's 

Impressive  Emotional  Epic  Arouses  Two  Crowded  Houses  to  the 

Highest  Degree  of  Curdiality — Ovations  Lasting  for  Several 

Minutes  at  a  Time  Are  the  Order  of  the  Day 

BY  ALFRED  METZGER 


Barely  had  the  announcements  in  the 
Pacific  Coast  Musical  Review  and  the 
daily  papers  setting  forth  the  appearance 
of  Mme.  Johanna  Gadski  at  the  Civic 
Auditorium  on  Friday  evening.  November 
24th,  reached  the  musical  public  of  the 
Bay  cities  when  numerous  inquiries  be- 
gan to  pour  into  the  box  office  at  Sher- 
man. Clay  &  Co.  regarding  the  reserva- 
tion of  tickets.  After  eight  years  of  ab- 
sention  from  the  concert  platform,  the 
greatest  dramatic  soprano  before  the 
public  resumes  her  artistic  duties  and 
re-enters  the  concert  arena  where  her 
place  remained  vacant  during  this  en- 
forced intermission.  Among  all  the 
dramatic  soprani  appearing  before  the 
public  during  these  eight  years  not  one 
succeeded  in  usurping  the  exalted  posi- 
tion occupied  by  this  eminent  Diva  whose 
unquestionable  artistic  preeminence  and 
regal  personality  has  made  her  one  of 
the  musical  idols  of  the  day. 

Upon  several  occasions  last  season 
her  public  appearances  proved  to  be  the 
signal  for  packed  houses  and  her  re- 
ceptions evidenced  the  fact  that  the 
musical  public  had  not  forgotten  her. 
Rejuvenated  in  voice,  ripened  in  artistic 
experience,  rested  by  reason  of  en  eight 
years"  vacation  and  enthusiastic  in  the 
resumption  of  her  artistic  mission  Mme. 
Gadski  is  hailed  everywhere  at  the  be- 
ginning of  this  season  with  keen  joy  and 
warm  hearted  affection  which  during 
these  eight  years  the  genuine  music  lov- 
ers of  America  have  never  withheld  from 
her.  Universal  love  for  true  music  and 
admiration  for  the  highest  artistic  ideals 
are  ever  the  predominating  factors  in  the 
hearts  of  genuinely  musical  people. 

Mme.  Gadski  left  New  York  on  Octo- 
ber 7th  and  began  her  transcontinental 
tour  in  Milwaukee  on  November  Sth.  She 
has  arranged  excellent  programs  on 
which  she  gives  American  Composers 
".onsiderable  attention.  Among  the  com- 
posers already  known  to  California 
music  lovers  represented  on  the  Gadski 
programs  are  Edwin  Schneider.  Sidney 
Homer.  MacFayden,  Walter  Kramer  and 
Percy  Kahn.  Mme.  Gadski's  accompan- 
ist is  none  other  than  Margo  Hughes, 
for  a  number  of  years  at  the  head  or 
San  Francisco's  accompanists  and  en- 
semble players  and  no  doubt  hundreds  of 
admirers  of  this  exceptionally  fine  musi- 
cian will  be  happy  to  hear  her  again  and 
in  such  distinguished  company. 

Regarding  the  esteem  in  which  Mme. 
Gadski  is  held  by  representatives  of  the 
American  government  we  take  pleasure 
in  reprinting  the  following  article  from 
the  New  York  Musical  Courier  of  Octo- 
ber 19th: 

Great  composition  presupposes  great 
interpretation.  Had  Wagner  not  been 
able  to  win  the  enthusiastic  admiration 
of  supremely  great  artists  his  operas 
must,  have  been  forever  lost  to  the  world. 
The  conception  and  transcription  of 
these  mighty  dramas  of  man's  elemental 
passions  would  have  been  mere  dry  dust 
of  the  library  shelf  had  it  not  been  for 
artists  of  interpretative  genius  equal  to 
Wagner's  creative  genius  who  made  the 
dream-figures  live  and  enriched  the  world 
with  the  finest  works  ever  conceived  by 
human  brain  and  executed  by  human 
mind. 

Among  those  supremely  gifted  inter- 
preters one  stands  out  among  all  others 
— Johanna  Gadski.  It  has  been  truly 
said  that  he  who  loves  Wagner  loves 
Gadski.  It  cannot  be  otherwise.  The 
devoted  disciples  of  the  German  master 
must  inevitably  honor  those  who  have 
given  their  lives  to  do  him  honor. 

And,  Indeed,  the  merit  of  any  artist 
capable  of  winning  recognition  as  a 
worthy  interpreter  of  Wagner  is  so  ob- 
vious   that    to   question    it    would    be    to 


question  the  importance  of  the  roles 
themselves,  and  that,  fortunately,  has 
gone  beyond  questioning  even  for  those 
who  do  not  understand  Wagner.  And 
they  are  many,  for  there  will  always  be 
more  lovers  of  the  popular  thriller  than 
of  the  great  epic. 

As  an  interpreter  of  Wagner,  as  one 
of  the  world's  greatest  artists,  GadsKi 
has  always  been  honored,  and  those  in 
high  positions  have  gone  out  of  their 
way  to  show  her  honor  openly  U'st  there 
be  any  misunderstanding  as  to  their  at- 
titude. Among  those  who  mosi  recently 
Iiave  welcomed  her  is  jur  American  Am- 
bassador  in   Berlin.   Alden   B.   Houghton. 

Mme.  Gadski  went  abroad  on  the 
"Resolute"    on    May    30.      On    the    same 


The  second  pair  of  symphony  concerts 
which  took  place  at  the  Curran  Theatre 
on  Friday  and  Sunday  afternoons,  No- 
vember 3rd  and  Sth,  again  demonstrated 
that  Alfred  Heriz'  popularity  is  increas- 
ing and  that  the  musical  public  of  the 
Bay  cities  is  determined  to  offer  him  its 
sincere  homage.  It  is  noteworthy  this 
year  that  the  enthusiasm  revealed  every 
time  Mr.  Hertz  enters  the  stage  or  con- 
cludes a  number,  is  greater  than  it  ever 
was  before.  This  is  specially  true  of 
the  Friday  afternoon  concerts  that  used 
to  leave  much  to  be  desired  in  the  way 
of  demonstrativeness.  This  is  an  ex- 
cellent sign  and  proves  that  the  musical 
public  of  the  Bay  cities,  which  may  safe- 
ly be  regarded  as  including  ten  thousand 


World'K  GrenteHt   Dr: 

FIrHt   Time   In   HiKht    ' 

Xoveniber   :M<li 


MMR.   .lOHAN'X  V    OAnSlvI 
atlc  Soprnno  Who  Will   .\ppear  In  Son   Franplxco    for 
enrw  at   (he   Civic    Auditorium   on   Fritlny    livening:. 

L'nder   the   Mnnnicement   of  O.   E.  RondeNon 


boat  was  Joseph  Schwarz.  and  together 
these  two  artists  gave  a  successful  con- 
cert for  the  benefit  of  the  destitute 
children  of  Europe. 

Mme.  Gadski  went  with  her  family  di- 
rectly to  Berlin  and.  making  that  city 
he-  headquarters,  motored  through  Ger- 
many and  made  an  extended  sojourn  at 
Wildbad  in  the  Black  Forest.  During 
ner  travels  she  gave  no  regular  concerts 
bu;.  donated  her  services  upon  tiequent 
occasions  for  purposes  of  charity.  Among 
these  was  one  benefit  concert  for  her 
teacher  (her  only  teacher),  Mme. 
Schroed«r-Chaloupka.  now  eighty-five 
years  old.  in  her  home  town  of  Stettin. 
(Continued    on   Paye    11,   Col.   1) 


people,  is  perfectly  able  to  support  and 
sustain  their  symphony  concerts  WITH- 
OUT ANY  GUARANTEE,  and  we  believe 
a  genuine  effort  to  consolidate  these 
forces  will  prove  unexpectedly  success- 
ful. 

The  features  of  the  second  pair  of  sym- 
phony concerts  was,  of  course,  Tschai- 
kowsky's  Fifth  Symphony,  in  the  opinion 
of  many  people  the  Russian  giant's  great- 
est work.  Mr.  Hertz  succeeded  to  ex- 
tract from  the  composition  every  par- 
ticle of  magnitude  and  beauty  and  the 
various  phrases  of  the  deliberate 
thoughts  that  flit  through  the  four  move- 
ments were  colored  and  shaded  with  an 


impressiveness  and  fidelity  that  made 
such  a  forceful  impression  upon  the  audi- 
ence that  the  same  burst  forth  frequently 
with  deafening  applause  mingled  with 
cheers.  It  was  a  magnificent  perfor- 
mance. The  majestic  finale  was  given 
an  especially  effective  reading  and 
proved  one  of  the  most  thrilling  per- 
formances heard  at  these  symphony  con- 
certs. 

La  Procession  del  Rocio  by  Joaquin 
Turina  was  the  novelty  on  the  program, 
but  barring  a  dignified,  march  like  fer- 
vor and  rhythmic  throbbing  there  was 
nothing  of  any  depth  apparent  in  this 
work.  Technically  it  is  most  skillfully 
scored  and  reveals  a  certain  richness  of 
thematic  treatment  which  can  not  help 
but  please  the  average  music  lover.  It 
showed  the  efficiency  of  the  orchestra 
and  the  precision  of  attacks  as  well  as 
facility  of  overcoming  great  technical  ob- 
stacles that  now  show  the  adaptability 
of  the  individual  members.  The  program 
concluded  with  another  rather  demon- 
strative composition  in  Svendsen's  bois- 
terous and  pompous  Carnival  in  Paris. 

We  can  not  say  too  much  regarding 
the  great  improvement  in  the  tonal  and 
technical  qualifications  of  the  orchestra. 
The  new  grouping  arrangement  appears 
to  be  thoroughly  satisfactory  and  adds 
to  the  beauty  of  the  tone  color  effects. 
Mr.  Hertz  has  finally  attained  absolute 
control  of  the  musicians  and  the  latter 
have  grasped  the  conductor's  style  and 
mode  of  expression.  This  thorough  un- 
derstanding between  orchestra  mem- 
bers and  conductor  has  resulted  in  a  re- 
markably fine  ensemble  which  is  appar- 
ent by  reason  of  excellent  uniformity  of 
expression  and  spontaneity  of  attacks. 
Mr.  Hertz  has  now  succeeded  to  wield 
the  orchestra  into  an  instrument  easily 
controlled  and  swayed,  and  anyone  who 
at  this  time  is  in  favor  in  causing  any 
change  in  this  artistic  condition  deserves 
to  be  kicked  out  of  the  musical  colony  of 
San  Francisco. 

The  third  pair  of  symphony  concerts 
which  will  be  given  at  the  Curran 
Theatre  on  Friday  and  Sunday  after- 
noons, November  17th  and  19th.  include 
on  the  program  Beethoven's  beautiful 
Fourth  Symphony.  This  is  going  to  be 
a  real  test  of  the  progress  and  improve- 
ment of  the  orchestra,  and  we  are  ready 
to  predict  that  it  will  be  one  of  the 
greatest  treats  of  the  season.  The 
novelty  on  this  occasion  will  be  A  Set  of 
Four  by  Sowerby,  the  well  known  Ameri- 
can composer  who  is  following  the  ultra- 
modern trend  and  who  has  made  an  in- 
ternational reputation  for  himself.  Gold- 
mark's  ever  delightful  Sakuntala  Over- 
lure  will  conclude  this  program. 


MUSIC  WEEK  A  GREAT  SUCCESS 

Notwithstanding  the  rainy  weather 
Music  Week  given  under  the  combined 
direction  of  the  City  of  San  Francisco 
and  Community  Service  proved  an  un- 
qualified success,  the  attendance  at  the 
various  events  being  above  expectations. 
The  concerts  by  the  San  Francisco  Sym- 
phony Orchestra  attracted  at  least  six 
thousand  people  that  braved  a  pouring 
rain.  Had  the  weather  been  more  favor- 
able the  Auditorium  would  have  been 
packed.  We  feel  sure  that  the  second 
concert  under  the  auspices  of  the  City 
of  San  Francisco  will  be  crowded  if  the 
weather  is  more  favorable.  Supervisor 
Emmet  Hayden  deserves  much  credit  for 
his  efforts  in  giving  the  people  of  San 
Francisco  the  best  music.  A  complete 
review  of  Music  Week  will  appear  in 
next  week's  issue  of  the  paper  which 
will  be  the  Annual  Edition. 
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STEINWAY 

A  Tribute  from  an  Authority 


Your  Steinway  is  waiting  for  you  at 


Leandro    Campanari 
C'inductor,   Composer  and   Vocal  Master 


Sherman, 


ay  &  Go. 


NORTHERN  CALIFORNIA— OREGON— WASHINGTON 


George  Edwards 

Organist   First   Unitarian   Church 

Piano,  Organ   and  Composition 

Residence    Studio,    2230     9th    Ave. 

Telephone  Sunset  4368 


OLIVER  WALLACE 

ORGANIST-COMPOSER 
San  Francisco 

Opens  Largest  Hope-Jones-Wurlitzer  Built 
in  America  at  the 

GRANADA  THEATER 

Announces 
Sunday  Morning  Organ  Recitals 


Arrillaga  Musical  College 

V.    de    ArrUlagn.    DIrecIor 
.   L.   Artlc^uea,  Prea.:   l.ouU  Aleerla,  Vlce-Pre». 
neirrlled  fncllltles  for  the  aludr  of  moslc  In  all 
lirancheM.      Laree   Pipe   Orean.      Recital    Hall. 
2315    J.VCKSON    STREET 
Franclaco.   Cal.  Phone  Weat   473T 


Manning  School  of  Music 

JOHN   C.  MANItllNG,  Director 
Washington     Street  Telephone     Flllmoi 


DOUGLAS  SOULE-.Pianist 

ADVAXCED     PUPIl.S     ACCEPTED 
Pupil   of   Mnie.   V.   Stepanolf    tBerlln).   M.   Sleveklns, 
and    E.    Robert    Srhmilx     I  Neiv    York).    Studio:    lUOr. 
Kohler   &  Chaae   UldK..   Wed.  &   Sat.   Morning".    Tel. 
Kearny  M54.     Rei<.  phnne   Piedmont   7li«. 


Miss  Elizabeth  Westgate 

Teacher  of  Piano.  OrRnn,  Ilarmunr.  OrennUt  nnd  Mniilcal 
Director  of  Flmt  Preitbyterlan  Church.  Alameda.  Home 
«itadlo:  1117  PARII  STREETT.  AI.AMBDA.  Telephone  Ala- 
meda 15.'.  Thnrndnyn.  Merriman  School,  SOT  Bldorado  Ave.. 
Oakland.    Telephone   Piedmont   2770, 


OAKLAND  CONSERVATORY 
or  MUSIC 

1329    Madison    St.,   Cor.   14th,   Oakland,   Calif. 
ADOLF   GREGORY,    Director 


MAX  WILLIBALD  SCHMIDT 

ARTIST 

VIOI,I.\     MAKER     .VND     REPAIRER 

Hlsheat    Grade    Profeaxlonal    AVork    Abaolutelr 

Gunrnnted — Apprnbter    of    In.itrunientM 

FIneat   Hand   Made  Inalrumenta 

Atelleri    Room   Z5,    1028    Market    Street,    neit    to 

Granada  Theatre,  San  Franciaco,  California 


LILLIAN   BIRMINGHAM 

Contralto 
Teacher  of  SInelnK.     Complete  Conrae  of  Operatic  Train 
Inc.     27.10    Pleree    St.     Tel.    FUlmore   4553. 

MME.  S.  P.  MARRACCI 

ITALIAN  VOCAL  TEACHER 
Former   Prima   Donna   with   Caruso    and   Tetrazzini 
— Kndorsed    by    Bonci.     Coaches   pupils    vocally   and 
in    Dramatic   Deportment — Italian.    English.    French 
and  Spanish   spoken. 
Studio 14(4     Colombua    Ave..     Phone     Garfleld     227(1 


MR.  and  MRS.  GIACOMO  MINKOWSKI         "'-"<> 


Alexander  Saslavsky— Violinist 

Director    Saniavaky    Chamber    Muale    Society 

Talented   Pupils.   Studio:    1002   Kohler 
Kearnv   5454. 

Dominican  College  School  of  Music 

S.VN    RAFAEI,,    CALIFORNIA 

MuKic    Couraea    ThorooE^h    and    Prosrreaalye 

Pnbllc     »ehool     Miialc.     Accredited     Diploma 

THE  PASMORE   SYSTEM  OF   VOCAL  TECHNIQUE 

H.  n.  PnKmore — StndioAi  Suite  r»0«  Kohler  &  Cbane  BldK., 
S.  F.:  2.'>.t0  Collefre  Ave..  Berkeley.  Renldence  2D1  Alvn- 
rado    Rond.    Berkeley. 

MISS  DOROTHEA  MANSFELDT 

PreparlnfiT    Tencher    for 

MRS.   OSCAR  MANSFELDT.   PlanUt 

2015   Broderlck   St..  near   Clar  Telephone  Flllraore  314 

JACK  HILLMAN  Baritone 

RREATH — VOICE — LIFE 
OtW    Kohler    &    Chaac    BldB„    Kearny    5454 
Realdence    1106    Baah    St..    Franklin    SOSS. 


ELFRIEDA  WYINNE 

Prima  Donna  Soprano — Teacher 
Correct  Voice  Placement 

French,  Italian,   Enellah,   German 

Diction,   Interpretation 
By  Appointment 
Available  for  Conrerta.   Recltala 
Studio:    I,E    GEARY 105    GEARV    STREET 

WALLACE  A.  SABIN 

OreanlHt  Temple  ICmann  El.  First  Church  of  ChrlMt  Sd- 
entUt,  Director  Lorlng:  Club.  S.  F.,  Wed..  1617  CallforDla 
St.,  Phone  Franklin  2003 1  Sot.,  Flmt  Chrlfttian  Science 
Church.  Phone  Franklin  1307;  Re>.  ntudlo,  3142  Lewlaton 
%ve..    Berkeley.    Phnne    Piedmont    242«. 

JANE  SARGENT  SANDS 


The  College  of  the  Holy  Names 

Lake  Merrltt.  Oakland 

Complete    Conaervatory     Courae — Piano.    Harp.    Violin. 

•Cello,    Voice.    Counterpoint.    Harmony,    HIatory 

LINCOLN  S.  BATCHELDER 

PIANIST — ACCOMP.tNIST 

>lember    l^nlveralty    Extenalon    Faculty 

Studio:   S27    Shrader    «..  Phone    Park    lOOS 

DOROTHY  PASMORE 

CONCF-RT    CRT. 1. 1ST 
After   three  yenrH*  abnence   n-ill   remain   In    San   FranclKoo 
S.    F.     Studio — 1715    Vallejo     St.       Berkeley 
DwiKht    Way.       Ren.    Tel. — Berkeley    1735J. 


NOTRE  DAME  COLLEGE  OF  MUSIC 

San  Jose,  Cal. 

Confern  De^reeN,  Avrnrdn  Certldcntefi.  Complete  Colieare 
i'onMervntory  nnd  Academic  CourNCH  In  Piano.  \'lolln. 
Harp.  'Cello.  Voice,  Harmony,  Counterpoint,  Canon  nnd 
FuGTue  nnd  Science  of  Mniiic.  For  partlculam  Apply  to 
Sinter    Superior. 


Rivoli  Opera  House 
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IMPORTANT  ANNOUNCEMENT 

After  more  than  seven  months'  experiment  re- 
garding the  separation  of  business  office  and 
editorial  rooms  of  the  Pacific  Coast  Musical  Re- 
view has  decided  to  once  more  transact  its  busi- 
ness from  ONE  CENTRAL  OFFICE.  However, 
to  facilitate  business  transactions  we  have  ac- 
quired the  services  of  C.  C.  Emerson,  formerly 
general  manager  of  the  Leighton  Press,  as  the 
business  manager  of  the  Pacific  Coast  Musical 
Review  and  other  enterprises  which  The  Musical 
Review  Company  is  contemplating  to  launch  at 
this  time.  Mr.  Emerson  is  an  excellent  executive 
officer,  a  gentleman  of  much  force  and  dynamic 
energy  and  one  so  thoroughly  imbued  with  the 
spirit  of  co-operation  with  the  musical  interests 
which  this  paper  is  always  eager  to  serve,  that 
our  friends  will  be  glad  to  find  him  selected  as  the 
driving  force  to  bring  this  institution  to  the  high- 
est point  of  usefulness. 


This  is  therefore  Intended  to  serve  as  a  notice 
that  the  buslficss  management  is  once  more  in  the 
exclusive  control  of  the  Pacific  Coast  Musical 
Review  and  that  all  transactions  should  be  made 
through  the  main  office  at  801  Kohler  &  Chase 
Building.  We  found  the  new  arrangements  spe- 
cially unsuccessful  In  two  respects.  First  those 
of  our  advertising  patrons  who  used  to  call  at 
the  main  office  to  settle  their  accounts  found  it 
too  Inconvenient  to  call  at  the  printing  office. 
Secondly  those  who  intended  to  transact  new 
business  failed  to  visit  the  business  office,  be- 
cause of  Its  inaccessibility.  It  was.  therefore, 
thought  wisest  to  return  to  the  original  practice 
of  once  more  combining  the  business  office  with 
the  editorial  rooms,  under  the  supervision  of  a 
business  manager  who  will  look  after  the  wants 
of  our  patrons.  We  believe  that  the  return  to  the 
old  regime  will  prove  a  relief  to  both  the  editor 
and  our  patrons. 
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TOSCHA    SEIDEL    CREATES    REAL    SENSATION 

Beauty    of    Tone,    Fluency   of  Technic   and    Intensity    of 

Emotional   Expression  Combine  to   Make  This 

Artist  One  of  the  Greatest  of  the  Day. 

BY   ALFRED    METZGER 

Although  Toscha  Seidel  created  tor  himself  an  envi- 
able reputation  in  the  East  and  his  art  had  been  ad- 
mired by  throngs  of  intelligent  music  lovers,  the  Cal- 
ifornia musical  public  was  not  aware  of  his  triumphs 
because  of  the  stubborness  of  New  York  managers  to 
announce  their  artists  on  the  Pacific  Coast.  We  feel 
certain  that  if  Toscha  Seidel  had  been  adequately  an- 
nounced several  months  prior  to  his  visit  his  first  con- 
cert would  not  only  have  been  sold  out.  but  that  he 
would  have  been  called  upon  to  give  twice  as  many 
concerts  as  are  scheduled  in  San  Francisco.  As  long 
as  New  York  managers  refuse  to  realize  that  it  is  just 
as  necessary  to  tell  the  musical  public  of  the  Pacific 
Coast  about  the  victories  of  their  artists  as  it  is  to 
tell  the  Eastern  people,  just  so  long  will  artists,  new 
to  our  music  lovers,  tail  to  be  greeted  by  large  audi- 
ences at  their  first  concerts.  Furthermore,  our  musical 
public  does  not  read  Eastern  music  journals  even  though 
the  advertising  solicitors  of  those  journals  lie  their 
heads  off  in  regard  to  this  matter. 

And  so  Toscha  Seidel,  one  of  the  greatest  geniuses 
of  the  violin  that  has  ever  visited  us,  had  to  play  be- 
fore a  comparatively  small  audience,  although  in  the 
way  of  financial  reward  it  was  above  the  average.  In 
the  first  place  Mr.  Seidel  has  a  beautiful,  smooth, 
"silky"  tone  which  he  coaxes  to  sing  the  various 
phrases  of  a  composition  with  the  emotional  facility  of 
a  human  voice.  His  technic  is  at  times  wonderful  be- 
cause of  its  velocity,  accuracy  and  ease.  Indeed  Mr. 
Seidel's  speed  in  negotiating  runs  and  chromatic  scales 
is  at  times  simply  unbelievable.  In  addition  to  his 
beautiful  tone  and  astounding  technic  Mr.  Seidel  pos- 
sesses a  depth  of  emotional  expression  that  strikes  the 
heart  strings  in  no  mean  degree.  His  interpretation 
of  the  Mendelssohn  concerto  was  one  of  the  finest  con- 
ceptions of  this  work  we  have  heard.  It  we  consider 
his  youth  we  are  surprised  in  the  maturity  of  his  play- 
ing and  anyone  who  can  listen  to  Mr.  Seidel  without 
becoming  enthusiastic  Is  indeed  a  very  cold-blooded 
music  lover. 

It  you  wish  to  spend  a  happy  afternoon  and  leave 
with  a  thrill  in  your  soul,  hear  Toscha  Seidel  tomorrow 
afternoon.  You  will  thank  us  for  suggesting  it  to  you. 
The  program  presented  by  this  distinguished  artist  last 
Sunday  was  as  follows:  Chaconne  (Vitali-Charlier) ; 
Concerto  in  E  minor  (Mendelssohn):  (a)  Romance  in 
G  major  (Beethoven),  (b)  Ballet  Music  (Rosamunde) 
(Schubert-Kreisler),  (c)  Hungarian  Dance  (Brahms- 
Joachim);  (a)  Anitra's  Dance  (Grieg-Seidel),  (b)  Zap- 
ateado  (Sarasate). 

Last  but  not  least  we  do  not  wish  to  forget  mention- 
ing Francesco  Longo,  one  of  the  very  finest  accompa- 
nists before  the  public.  His  pianistry  is  simply  de- 
lightful, his  tone  mellow  and  limpid  and  his  grasp  of 
the  soloist's  moods  very  happy  and  sympathetic. 

EMILIO    OSTA'S    EXCEPTIONAL    PIANISTRY 


Emilio  Osta.  a  brilliant  young  pianist,  pupil  of  Gyula 
Ormay  appeared  at  Ida  G.  Scott's  Twelve  O'Clocks  in 
Knabe  Hall  in  the  Kohler  &  Chase  Building  on  Tues- 
day and  Friday  noons.  October  24th  and  27th  and  cre- 
ated a  veritable  sensation  because  ot  his  remarkable 
pianistic  accomplishments.  He  played  a  MacDowell 
Etude,  a  Chopin  Etude,  the  Chopin  A  flat  Valse  and 
the  Eight  Hungarian  Rhapsodie  by  Liszt  and  gave  a 
reading  of  these  works  altogether  beyond  the  years 
allotted  to  him.  Most  child  artists  we  have  heard  re- 
veal ample  technical  facilities,  but  lack  almost  invari- 
ably in  the  intelligent  expression  ot  the  composer's 
ideas.  Young  Osta  is  one  of  the  rare  exceptions  we  can 
remember. 

His  technic  is  clean  and  speedy  and  his  expression 
is  truly  astonishingly  intelligent  tor  one  so  youthful. 
This  is  specially  true  ot  the  romantic  coloring  he  gave 
the  MacDowell  work  and  the  unusually  poetic  senti- 
ment he  infused  into  the  Chopin  compositions.  His 
technical  force  was  revealed  specially  in  the  Liszt  Rhap- 
sodie which  not  only  showed  fine  fluency  ot  execution, 
but  which  seemed  to  contain  a  certain  element  of  musi- 
cianship we  had  not  thought  possible  in  one  so  lacking 
in  practical  experience.  Both  young  Osta  and  Mr.  Or- 
may deserve  to  be  heartily  congratulated,  and  we  do 
not  doubt  for  a  moment  but  that  continuation  on  the 
present  road  will  eventually  land  this  young  pianist 
upon  the  pinnacle  of  fame.  A.  M. 


We  wish  to  express  our  thanks  to  The  Leigh- 
ton  Press  for  Its  co-operation  and  the  help  It  has 
proved  to  us  during  this  period  of  experimenta- 
tion. Much  has  been  done  that  has  helped  to 
conduct  the  business  of  the  paper  in  a  more  effi- 
cient manner  for  which  we  are  indebted  to  the 
Leighton  Press.  That  firm  will  continue  to  print 
this  publication  and  the  annual  edition  to  be 
issued  next  Saturday  will  demonstrate  the  crafts- 
manlike  work  which  that  firm  Is  turning  out. 
ALFRED  METZGER 
Editor  Pacific  Coast  Musical  Review 


THE   IVIUSICIANS'  CLUB   DINNER 

The  Musicians'  Club  Dinner  for  November  will  take 
place  next  Saturday,  November  18th  and  will  form  a 
cordial  welcome  home  for  the  Chamber  Music  Society 
ot  San  Francisco  which  has  scored  such  distinct  tri- 
umphs at  the  Pittsfield  Chamber  Music  Festival  and  in 
other  Eastern  music  centers.  The  Musicians'  Club  in- 
tends to  honor  its  distinguished  members  and  therefore 
everyone  should  be  on  hand  to  grasp  the  members  com- 
prising the  Chamber  Music  Society  by  the  hand.  The 
honored  guests  will  be  Elias  Hecht,  Louis  Persinger, 
Louis  Ford.  Walter  Ferner  and  Nathan  Firestone.  It 
will  be  a  most  happy  occasion. 

There  will  be  only  a  brief  business  session  during 
which  reports  ot  the  membership  drive  will  be  heard 
and  during  which  also  arrangements  for  the  Christmas 
Jinks  will  be  made.  There  is  every  reason  to  believe 
that  Messrs.  Maier  and  Pattison,  the  famous  duo  pian- 
ists, will  also  be  guests  of  honor.  It  will  be  a  truly 
memorable  occasion  so  naturally  every  member  of  the 
club  is  expected  to  be  present  and  previous  records  of 
attendance  should  be  broken, 


ARE  YOU  A  REPUTABLE 
MUSICIAN? 

If  so,  you  belong  to  the 
MUSICIANS'  CLUB 
Are  you  a  grouch  who  Hves  for  him- 
self and  cannot  find  anything  good  to 
say  about  his  Colleagues? 

If  so,  you  do  not  belong  in  the 
MUSICIANS'  CLUB 
Are  you  a  good  fellow  who  wants  to 
join  a  few  hundred  other  good  fellows 
for  the  advancement  and  progress  of 
Music  ? 

If  SO,  the  MUSICIANS'  CLUB  needs 
you. 

Do  you  belong  to  those  who  "knock" 
and  complain  and  find  fault? 
If  so,  reform;  and  get  your  frowns 
ironed    out    at    the    MUSICIANS' 
CLUB. 

Do  you  like  to  help  the  musical  frater- 
nity obtain  its  own  Home  of  club- 
rooms,  studios,  recital  hall  and  other 
comforts? 

If  so,  become  a  member  of  the  MUSI- 
CIANS' CLUB  and  increase  the  Driv- 
ing Force  of  the  Boosters. 
There  is  only  one  month  left  to  take 
advantage  of  the  TEN  DOLLAR  ini- 
tiation fee.  You  can  save  fifteen  Dol- 
lars by  joining  during  membership 
drive.  You  might  just  as  well  join 
now,  for  eventually  you  will  want  to 
"belong"  anyhow. 

Send  or  ask  for  applications  by  ad- 
dressing :  Vincent  de  Arrillaga,  Presi- 
dent,  2315  Jackson  St.,  Johannes 
Raith,  Secretary,  1434  Post  Street, 
Alfred  Metzger.  Editor  Pacific  Coast 
Musical  Review,  Room  801  Kohler  & 
Chase  Building. 


MUSIC  LOVERS'  CONCERT  SERIES 


A  new  series  ot  concerts,  to  be  known  as  the  Music 
Lovers'  Series  will  introduce  a  colorature  soprano  un- 
known to  San  Francisco  audiences,  though  she  comes 
with  glowing  tributes  from  the  four  quarters  ot  the 
globe — Jessie  Christian  ot  Iowa.  Every  person  who 
can  call  any  place  in  Iowa  his  home  town  will  be  inter- 
ested to  make  Miss  Christians'  first  visit  to  the  town 
that  "knows  how"  one  gala  triumph.  November  13th  is 
the  date  and  the  evening  is  Monday.  On  November  27th 
comes  Thurlow  Lieurance  with  his  wonderful  program 
ot  Indian  music,  legends  and  songs.  Everyone  knows 
his  beautiful  song  By  The  Waters  ot  Minnetonka,  but 
not  everyone  knows  about  the  man  himself.  With 
Edna  Wooley  Lieurance  to  interpret  his  songs  and  with 
George  B.  Tack,  who  plays  the  quaint  themes  of  the 
American  Indian  on  his  flute,  we  are  certain  to  have  a 
remarkably  interesting  program. 

Frank  Moss,  our  own  pianist  who  has  made  an  en- 
viable place  for  himself  through  his  great  work  on  his 
recent  programs,  will  have  Monday  evening.  Jan.  15th, 
January  29th  will  bring  from  Chicago  a  young  man  that 
the  Chicago  Opera  -\ssociation  believes  is  already  in 
the  front  rank  of  the  great  bassos.  March  19th,  the 
Florgstan  Trio,  Frank  Moss,  piano,  Lajos  Fenster,  vio- 
linist. Dorothy  Pasmore,  violoncello,  will  give  an  even- 
ing ot  chamber  music.  April  2nd  the  beautiful  Cyrena 
Van  Gordon,  whom  San  Francisco  knows  through  her 
successes  in  opera  last  year,  will  sing  tor  the  first  time 
here  in  recital. 

These  concerts  are  under  the  management  of  Ida  G. 
Scott  and  will  be  given  at  the  Scottish  Rite  Auditorium. 

The  accompanist  at  Miss  Christian's  recital  will  be 
Gavin  Williamson  and  the  program  will  be  as  follows: 
Aria — Caro  nome  (Rigoletto)  (Verdi);  Ah!  Love,  but 
a  Day  (Beach),  Woodland  Croon  Song  (Clutsam),  A 
Rondel  of  Spring  (Bibb);  Tes  yeux  (Rabey).  Serenade 
(Pierne),  Aria — Depuis  le  jour  (Louise)  (Charpentier) : 
Kamennoi-Ostrow  (Rubenstein).  Seguidilla  (.Mbeniz), 
Gavin  Williamson;  Twickenham  Ferry  (Marzials), 
Songs  ot  Old  London,  London  Bells,  Down  Vauxhall 
Way,  The  Nightingales  ot  Lincoln's  Inn  (Oliver) ;  Aria 
—Indian  Bell  Song  (Lakme)  (Delibes) ;  Joy  (Scott), 
La  Girometta  (Sibella),  Narcissus  (Nevin), 
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GEORGE  KRUGER'S  ARTISTIC  SUCCESS 

Distinguished   Piano   Pedagogue  and   Virtuoso    Receives 
Enthusiastic   Endorsement  at   California   Theatre 

One  of  the  most  artistic  and  successful  concerts 
ever  given  at  the  California  Theatre  on  Sunday  morn- 
ings was  that  of  October  15th  when  George  Kruger,  the 
distinguished  piano  virtuoso  and  pedagogue,  was  the 
soloist.  With  Gino  Severi  and  his  excellent  orchestra 
he  played  the  A  minor  Concerto  by  Grieg  and  proved  by 
his  impeccable  technic,  his  serious  musicianship,  his 
intelligence  of  phrasing  and  his  grasp  of  the  possibili- 
ties of  the  work  that  he  is  thoroughly  competent  to 
cope  with  the  greatest  pianistic  difficulties. 

Mr.  Kruger  made  an  impression  upon  his  audience,  be- 
cause of  the  ease  with  which  he  overcame  great  tech- 
nical and  emotional  obstacles.  He  proved  himself  a 
thorough  and  experienced  artist  who  delves  into  the 
innermost  depths  of  a  composition  and  by  persistent 
and  industrious  preparation  familiarizes  himself  with 
all  the  artistic  intricacies  that  have  to  be  overcome. 
Therefore  his  reading  of  the  Grieg  concerto  proved 
original  and  endowed  with  a  personal  touch  which 
could  not  help  but  elicit  hearty  approval  from  the  audi- 
ence. 

Mr.  Kruger  is  thoroughly  familiar  with  all  the  various 
accomplishments  that  make  pianistic  art  so  great  a 
factor  in  modern  musical  culture.  His  pedalling  was 
Judicious  and  discriminating.  His  touch  was  facile  and 
limpid.  His  octave  and  chord  playing  was  clean  and 
craftsmanlike.  In  addition  to  all  this  he  added  a  com- 
plete grasp  of  the  emotional  possibilities  of  the  work, 
complementing  the  technical  side  of  the  composition 
with  the  flavor  of  inherent  musicianship.  He  received 
a  spontaneous  and  universal  ovation. 
■* 

FRENCH    THEATRE    ATTRACTS    ATTENTION 

The  French  Theatre  of  which  .\ndre  Ferrier  is  the 
able  director  took  a  prominent  part  in  Music  Week 
by  presenting  several  performances  of  Les  Trois  Bos- 
sus,  a  charming  comic  opera  by  Missa  from  the  reper- 
toire of  the  Opera  Comique  of  Paris.  The  cast  included 
Jeanne  Gustin  Ferrier,  Constance  Moncla,  Marion 
Vecki,  Dubarley,  Frediani  and  Andre  Ferrier.  Jeanne 
Feront  proved  to  be  the  able  conductor  and  pianist. 
Mr.  Quesada  created  some  excellent  and  tasteful  new 
scenery  for  this  production. 

Suzanne  Louvain.  a  star  pupil  of  Mme.  Gustin-Fer- 
rier,  sang  at  the  Civic  Auditorium  during  the  opening 
concert  on  Monday,  November  6th,  and  created  quite 
an  excellent  impression.  She  interpreted  a  few  French 
arias  with  a  silvery  soprano  voice. 

During  November  Andre  Ferrier  will  present  La  Ja- 
lousie du  Barbouille,  an  opera  bouffe  of  numerous  ar- 
tistic qualities,  at  La  Gaite  Francaise  with  a  east  in- 
cluding Anna  Young,  Marion  Vecki,  and  Andre  Ferrier. 
Although  La  Gaite  Francaise  is  a  sort  of  "Band-box" 
theatre  its  perfect  arrangement  of  seats  and  its  excel- 
lent stage  equipment  and  lighting  system  make  it  one 
of  the  most  delightful  playhouses  in  the  city.  Andre 
Ferrier  proves  to  be  an  excellent  director  and  the  com- 
pany is  throughout  thoroughly  competent.  Tickets  can 
be  had  at  Sherman,  Clay  &  Co. 


SUCCESS  IN  SINGING 

By  JOHN  WHITCOMB  NASH 


ANNUAL   SCHOLARSHIP   COMPETITION 

The  Annual  Competition  for  Scholarships  in  all  De- 
partments, vocal  and  instrumental,  will  be  held  at  the 
Ada  Clement  Music  School.  3435  Sacramento  Street,  on 
Monday  evening,  November  13th,  1922,  at  8  o'clock. 
Committee — Alfred  Hertz,  Domenico  Brescia,  Julian 
Waybur,  Artur  Argiewicz,  Rena  Lazelle,  Ada  Clement. 


EXTENSIVE    TRANSBAY    LETTER    IN    ANNUAL 

In  order  to  give  the  transbay  cities — Oakland,  Berke- 
ley and  Alameda — adequate  representation  iQ  the  An- 
nua? Edition  we  have  held  Miss  Westgate's  latest  com- 
munications in  order  to  publish  them  at  one  time  in 
the  annual  edition  which  will  be  published  next  Sat- 
urday, November  18th. 


TOSCHA    SEIDEL'S    SECOND    CONCERT 

The  last  opportunity  for  some  time  to  hear  Toscha 
Seidel,  the  young  Russian  violin  virtuoso,  is  given  to- 
morrow (Sunday)  afternoon  when  Selby  C.  Oppenheim- 
er  presents  him  in  his  second  concert  at  the  Columbia 
Theatre,  beginning  at  2:45  P.  M.  Seidel  is  a  newcomer 
to  San  Francisco,  but  his  opening  concert  last  week 
established  instantaneously  his  claim  to  position  among 
the  world's  greatest  violinists.  Generous  applause 
greeted  the  opening  number,  wnich  increased  with  each 
selection,  ind  at  the  close  of  his  program  the  audience 
refused  to  let  him  go  until  two  encores  and  a  score  of 
curtain  calls  had  been  answered. 

The  young  virtuoso,  who  is  a  contemporary  and  class- 
mate of  Heifetz  under  the  famous  Leopold  Auer,  owed 
his  success  primarily  to  the  extraordinary  mastery  of 
bis  instrument  and  the  apparent  ease  and  understand- 
ing with  which  he  played  the  most  difficult  passages. 
To  his  fine  musicianship  he  added  a  fire  of  tempera- 
ment that  charmed  particularly  in  bis  gypsy  music,  and 
his  audience  and  crirics  left  his  concert  with  the  feel- 
ing that  this  fine  musician  bad  been  altogether  too  long 
unknown  in  musical  circles  of  the  Pacific  Coast. 

The  concert  Sunday  afternoon  is  the  last  to  be  given 
by  Seidel  this  season.  His  program,  which  is  entirely 
different  from  that  given  at  his  former  appearance, 
will  include:  Sonata  in  E  Major  (Handel);  Concerto 
B  minor.  No.  3  Opus  61  (Saint-Saens).  Nocturne 
fChopin-Auer).  Indian  Snake  Dance  (Burleigh),  Turkish 
March   (Beethoven-Auer) ;   Gypsy  Airs   (Sarasate). 


RELAXATION,  BREATHING,  RESONANCE 

The  subject  of  breathing  has  been  discussed  and 
reviewed  from  many  viewpoints  and  by  numerous 
writers,  but  almost  without  exception  the  topic  of  re- 
laxation has  always  been  neglected.  We  have  had  it 
dinned  mto  our  ears  that  he  who  knows  how  to  breathe, 
knows  how  to  sing.  Such  a  statement  is  misleading. 
for  every  living  being  breathes  from  the  moment  of 
birth,  and  probably  breathes  very  well;  moreover,  the 
statement  does  not  help  the  student  to  gain  any  idea 
of  how  to  breath*. 

The  average  man  or  woman  gets  along  very  well 
without  any  specific  knowledge  of  breathing  methods, 
but  the  singer  must  know  how  to  get  the  maximum 
effect  from  the  breath  he  has,  and  should  take  steps  to 
increase  his  capacity  as  well  as  his  control.  The  late 
David  Bispham  made  the  statement  that  the  singer 
should  breathe  as  easily  as  animals  do  when  asleep. 
Not  only  is  this  true,  but  the  singer  should  breathe  in 
the  same  general  manner  as  do  animals  in  repose;  that 
is,  with  the  greatest  expansion  at  the  region  of  the 
lower  ribs  and  with  a  generally  relaxed  condition  of 
the  upper  chest  and  shoulders.  Anyone  who  has  the 
opportunity  to  see  young  children  when  asleep  can  get 
a  splendid  lesson  in  relaxation  and  correct  breathing, 
provided  the  children  be  healthy. 

The  singer  should  study  his  or  her  own  habit  of 
breathing  during  repose,  and  extend  the  natural  pro- 
cess. There  has  been  so  much  written  about  breath- 
ing, and  other  processes  necessary  to  singing,  that 
there  seems  to  be  an  impression  that  some  unusual  pro- 
cess is  necessary  before  one  can  sing.  All  that  is  nec- 
essary to  know  is  the  most  effective  method,  and  we 
shall  find  that  the  conditions  existing  in  nature  are 
those  demanded  by  nature.  To  say  "Just  be  natural" 
cannot  be  considered  advice,  for  it  is  not  easy  to  know 
what  is  natural.  Habits  may  be  correct,  but  they  may 
also  be  bad.  If  we  all  had  correct  habits,  we  should 
all  sing  correctly. 

In  addition  to  breathing  in  a  certain  way  for  singing, 
the  singer  should  endeavor  to  increase  his  breath 
capacity.  A  brief  description  of  the  possible  methods 
of  breathing  may  not  be  out  of  place  here,  but  the 
writer  wishes  to  avoid  any  discussion  of  anatomy  or 
physiology.  Every  system  has  had  its  devottes  and 
every  combination  of  the  four  actions  has  been  tried. 
The  clavicular  or  high  shoulder  method  has  received 
the  most  condemnation,  hut  not  enough,  for  it  is  still 
in  evidence.  The  abdominal  or  lower  trunk  expansion 
has  very  little  to  do  with  effective  breathing,  in  fact, 
the  most  effective  support  is  obtained  by  a  peculiar 
action  which  seems  to  draw  the  lower  abdomen  slightly 
in.  The  diaphragmatic  action  is  upward  and  downward; 
for  the  purposes  of  singing,  it  should  always  be  down- 
ward. The  lateral-costal  method  causes  expansion  of 
the  ribs  sideways  at  the  side  outward  and  slightly  up- 
ward toward  the  back.  A  combination  of  the  diaphra- 
matic  and  lateral-costal  is  the  best  for  the  singer:  ac- 
companying this  there  should  be  complete  relaxation  of 
the  upper  chest  and  shoulders  and  an  inward  pull  of 
the  lower  abdomen,  which  seems  to  be  a  reaction  con- 
sequent upon  the  co-ordination  of  the  other  three. 

One  of  the  most  prevalent  causes  of  failure  is  the 
misunderstanding  about  relaxation.  Undue  energy  at 
the  collar-hone  and  upper  chest  interferes  with  the 
poise  of  the  larynx,  making  effective  direction  of  the 
air-vibrations  difficult  and  sometimes  impossible.  An- 
other mistake  which  is  very  common  is  too  much 
breath  pressure.  Singers,  desirous  of  delivering  a 
maximum  of  tone,  (especially  in  high  notes),  will  in- 
flate the  neck  and  upper  chest;  this  not  only  defeats 
the  object  and  wastes  energy,  but  it  destroys  the  voice 
if  persisted  in. 

Habitual  diaphragmatic  breathing  with  expansion  at 
the  sides  will  soon  prove  its  value  in  the  actual  pro- 
cess of  singing,  but  in  itself  it  is  liable  to  be  much 
misunderstood  unless  the  co-ordinating  relaxation  of 
the  upper  chest  is  practiced.  Breath  control  must  be- 
gin with  the  co-ordination  spoken  of  above,  but  during 
the  act  of  tone-emission  any  sinking  at  the  waist  line 
must  be  opposed.  The  ability  to  sing  long  phrases  is 
easily  acquired  when  this  opposition  becomes  habit. 
It  is  a  good  pl^n  to  practice  breathing  by  expansion 
several  times  a  day.  Ry  this  is  meant,  expand,  don't 
suck  the  air  in.  Hold  the  air  in  as  long  as  it  is  easily 
possible.  Don't  strain.  As  an  alternate  exercise,  as 
soon  as  the  expansion  is  complete,  allow  a  small 
amount  of  air  to  escape  gradually,  then  hold  the  breath 
for  three  seconds  before  allowing  any  more  to  escape, 
repeat  the  process  until  the  air  is  completely  exhausted. 
Think  expansion  and  relaxation  at  the  same  time,  care- 
fully noting  the  areas  for  each. 

Singers  should  also  be  careful  that  they  distend  the 
nostrils  during  inhalations;  this  helps  to  avoid  that 
sucking  action  which  is  such  a  drawback  to  quick  in- 
flation of  the  lungs.  The  act  of  inhalation  should  be 
nothing  more  than  an  extension  of  the  act  of  normal 
breathing  while  in  a  state  of  repose,  but  the  fact  is 
that  the  large  majority  of  singers  take  their  breath 
in  a  very  exaggerated  way,  wasting  energy  and  mak- 
ing a  laborious  task  of  a  natural  automatic  function.  The 
other  extreme  may  be  observed  in  a  type  of  student  al- 
together too  common.  These  use  about  as  little  effort 
as  they  can.  To  rouse  them  is  not  an  easy  task.  Such 
students  seem  to  suffer  quite  unconsciously  from  in- 
ertia. 

There  are  other  relaxations  just  as  important  as 
those  under  discussion  but  the  purpose  of  this  article 
is  to  state,  if  possible,  the  relation  and  co-ordination 
of  breath  and  phonation  which  brings  about  resonance 
if  the  conditions  are  right.  Interference  with  the  free 
action   of   the    larynx    must   be   avoided    by    systematic 


study  and  practice  of  relaxation.  As  will  be  remem- 
bered, the  earlier  articles  insisted  upon  sincere,  spon- 
taneous expression,  and  this  alone  will  sometimes  clear 
the  way  for  effective  tone-emission,  but  there  are  many 
instances  where  the  student  does  not  realize  in  how 
far  he  has  erred  in  his  expression. 

A  separate  treatment  of  the  question  of  resonance 
will  follow  this  article,  in  which  the  nature  of  vibrations 
and  their  locations  will  be  discussed.  The  first  thing 
we  may  expect  to  accomplish  is  freedom  of  tone-erai- 
sion.  and  the  student  should  carefully  examine  himself 
to  find  any  unnecessary  energy.  He  will  probably  not 
be  able  to  do  this  for  himself  at  first,  but  through 
checking  his  singing  by  a  comparison  with  the  speech 
habit,  he  will  discover  many  valuable  truths  which  will 
point  the  way  to  a  better  understanding  of  the  natural 
conditions  of  vocal  usuage.  To  recognize  the  elemenis 
we  may  wish  to  eliminate,  and,  on  the  other  hand,  r^ 
cognize  those  we  wish  to  develop,  seems  to  be  a  metlmd 
of  vocal  study  not  in  general  use,  but  it  is  a  very  ef- 
fective one.  By  this  is  not  meant  that  teachers  are  of 
little  value;  on  the  contrary,  a  good  teacher  is  a  tre- 
mendous  economy. 


MR.  ANDREW  BOGART 

Teacher  of  Singing 
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ilenlH  n-bo  .vb4h  to  study  the  only  iiurc  Italian 
method  of  »iin^in^.  IIEI.  CA^'Ttl.  u»  tauKht  hy  these 
ivonderful  maKterN  of  l^urope,  should  avail  them- 
selves of  (his  opportunity  at  onee.  Mr.  Uoearfs 
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leach  THE   ART  OF   SINGIKC 

STYLE— DICTION— REPERTOIRE 

San  Franelseo  Studios:    .170   Sutter   St. 

Phone  nouelas   »2r,«.   Hours,  9   A.   M.  to  4   P.   :tl. 

Oakland:    30n«   Tenth    Ave.    Phone.    Merritt   47.-i4 

Wednesdays.  II  A.  M.  to  (1  P.  M, 

A'olces  Trietl   Free  of  fharRe  by  Appointment 


KARL  RACKLE 

PI.VNI.ST— IN.STRHCTOR 

Residence    Studio   13.10   Pine   St. — Tel.   Prospect    »::I0 
In    Hayword    Tuesdays.    Address    300    Smalley    Ave. 


S[IBY  C. 


CONCERTS 
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POSITIVELY   LAST  TIME 


Toscha 

BIDEL 

RUSSIAM  ViOLINIST 


SUNDAY  AFTS.,  NOV.   19  and  26 

MAIER  —  PATTISON 

Recital  On  T^vo  Pianos 

ITJ?^  GRAVEURE 


BEST    SEATS    S2.00 

Others  $1,  $.1.7,0 — On   Sale  at    Sherman,  tiny  &   C« 

Daily,  or  at   Colunilda   Concert    Day 


SYMPHONY 

ORCHESTRA 

jiiroeo»Fnrz  - .  •- . Co/vot/crOK. 

Third  Pair  Concerts 

Next   Friday,    3:00   P,    M. 

Next  Sunday,  2:45  P.  M. 

CURRAN  THEATER 

i-ro(;ram 

Symphony     \o.    4    Ueelhove 

A    Set   of   Four   Sowerb 

(First  time  In   San  PranclNCu) 
Prelude     and      Love     Death      from      ^'Tristan      an 

Isolde" Waf^ne 

Tickets   at   Sherman,   Clay   A-   Co.,  and   al    theatre  oi 
day    of    concert. 


PACIFIC  COAST  MUSICAL  REVIEW 


MARGUERITE 

D'ALYAREZ 


D' Alvarez  Conquers.    A  Magnetic  Personality. 

(Sydney    Telegrrnph) 

D' Alvarez,  Great  Dramatic  Contralto  Captures  Sydney. 

(Sydney    Tlnien) 


D' Alvarez  Delights.    Art  and  Beauty 
D' Alvarez  Diva   in   Superb   Voice 
Madame  D' Alvarez.    Great  Artist  Scores 


(Sydney  Sun) 

(Sydney  Herald) 

(Sydney  News) 


Returns  from  Australia  in  November  — 

November  and  December  in  the  West 

Management:  DANIEL  MAYER,  Aeolian  Hall,  New  York  City 


CHICKERING     PIANO 


VOCALEON     RECORDS 


MAIER  and 

PATTISON 


Rare  Duet  Playing 

(Sydney    Son) 

Maier  and  Pattison  Duo  Piano  Thrills 

(Sydney   News) 

Instant  Triumph  of  Duo  Piano  Music 

(Sydney  Telegraph) 

Maier  and  Pattison  Show  Something  New  in  Musicianship 

(Sydney    Mail) 


Ravishing  music  and  masterly  playing  created  an  e.xiraordinary  impression  on  last 
night's  audience  at  the  Town  Hall.  The  whole  evening  was  like  a  fairy-story— -a  new 
world  of  musical  txperience.  .  .  .  Our  concert-goers  were  quick  to  appreciate  that 
fact.  By  the  end  of  the  evening  quite  a  furore  was  created;  cheering  predominated  in 
the  applause  and  e.xtra  pieces  had  to  be  given. 

(Sydney   Morning   Telegraph) 

Management:  DANIEL  MAYER,  Aeolian  Hall,  New  York  City 
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AMPICO    RECORDS 


VICTOR    RECORDS 


PACIFIC  COAST  MUSICAL  REVIEW 


PEOPLE'S   SYMPHONY    ASSOCIATION    PLANS 

Robert    C.    Newell,     President    of    People's    Symphony 

Association,   Replies  to   Inquiries  Regarding  the 

Motive   Behind   the   Organization 

The  Pacific  Coast  Musical  Review  is  in  receipt  of  the 
following  communication  from  Robert  C.  Newell,  Presi- 
dent of  the  People's  Symphony  Association  explaining 
the  motives  that  prompted  the  organizers  to  found  this 
orchestra.  Being  absolutely  impartial  as  to  the  various 
elements  willing  to  give  the  musical  public  of  San 
Francisco  the  best  in  music  we  are  pleased  to  publish 
Mr.   Newell's  letter  in  full: 

San    Francisco,    November    6,    1922. 
Mr.  Alfred  Metzger, 

Editor.  Pacific  Coast  Musical  Review, 
Dear  Mr.  Metzger:- 

May  I  ask  the  courtesy  of  your  columns  to  answer  the 
many  inquiries  regarding  the  motive  actuating  the  or- 
ganizers of  the  People's   Symphony  Orchestra? 

There  is  a  growing  interest  in  Symphony  music  in 
the  metropolitan  district  of  San  Francisco,  but  aside 
from  an  occasional  series  of  lectures  with  piano  illus- 
trations there  has  been  no  movement  to  educate  the 
public  toward  a  more  intelligent  and  analytical  under- 
standing of  the  excellent  symphony  programs  offered 
by  the  San  Francisco  and  other  symphony  and  opera 
orchestras  that  have  visited  us  in  the  paat. 

There  have  been  no  concerts  where  the  auditors  were 
given  a  chance  to  identify,  separately,  the  appearance 
and  tonal  peculiarities  of  the  instruments,  or  to  hear 
the  various  themes  played  independently  by  the  in- 
struments that  were  to  play  them  later  when  the  com- 
position was  played   in  its   entirety. 

Hundreds  of  regular  symphony  attendants,  who  are 
entertained  and  charmed  by  the  sheer  beauty  of  the 
ensemble,  would  be  at  a  loss  if  called  upon  for  example 
to  distinguish  aurally  between  the  French  horn  and  the 
upper  tones  of  the  bassoon;  the  lower  tones  of  the 
violas  and  the  middle  register  of  the  cellos;  or  the  oboe 
and  the  English  horn. 

The  twelve  educational  concerts  with  lectures  and 
musical  illustrations,  as  well  as  a  complete  Symphony 
program,  afford  a  course  in  orchestral  music  of  which 
any  conservatory   might  well   be   proud. 

Every  music  student  in  addition  to  attending  the  San 
Francisco  Symphony  concerts  should  avail  himself  of 
this  educational  course  which,  through  the  generosity 
of  the  guarantors,  will  cost  for  the  best  seats,  not  more 
than  the  price  of  one  to  two  lessons  from  a  first  class 
teacher. 

It  is  not  unusual  to  find  lessons  costing  five  to  ten 
dollars  for  one-half  to  one  hour  lessons.  This  course  for 
season  tickets  to  cost  five  to  ten  dollars  for  twelve  times 
one  and  one-half  hours. 

Every  concert  and  opera  goer  who  is  not  thoroughly 
familiar  with  orchestral  instruments  individually  and 
in  their  infinite  combinations,  which  by  the  way  are 
more  difficult  to  distinguish,  will  find  his  appreciation 
much  enhanced  by  attendance. 

Please  bear  in  mind  that  this  series  is  not  intended 
as  in  competition  with,  but  rather  as  supplementary  to 
the  San  Francisco  Symphony. 

The  orchestra  will  be  fifty  in  number,  which  is  ample 
for  Scottish  Rite  Hall. 

The  hall  is  ideal  for  the  entertainment  as  it  is  not 
so  large  that  the  Conductor's  comments  will  be  lost  and 
the  acoustics  are  excellent  for  the  musical  part  of  the 
program. 

Mr.  Saslavsky's  knowledge  of  Symphony  music  is. 
as  you  know,  very  extensive,  and  I  beg  to  refer  to  the 
second  page  of  the  circular  inclosed  for  further  com- 
ment upon  the  source  of  his  authority  on  the  subject. 

Anything  you  can  do  to  place  this  before  the  musically 
inclined  will,  I  feel  sure,  be  appreciated  by  all  who  are 
interested  In  the  development  of  an  interest  and  knowl- 
edge of  music  in  all  its  branches. 

Yours  sincerely, 
Robert  C.  Newell, 

President 


Editorial  Note — We  thoroughly  believe  that  Mr.  New- 
ell and  the  majority  of  the  guarantors  of  the  People's 
Symphony  Association  are  sincere  in  their  efforts  to  es- 
tablish an  educational  orchestra  assisting  the  public  to 
enjoy  the  regular  symphony  concerts.  But  our  belief 
is  not  shared  by  any  one  of  the  concert  goers  we  have 
met.  Nothwithstanding  protestations  to  the  contrary, 
the  musical  public  believes  that  the  People's  Symphony 
Orchestra  is  org'anized  for  the  purpose  of  opposing  Al- 
fred Hertz,  and  their  belief  is  based  upon  the  fact  that 
practically  every  opponent  of  Mr.  Hertz  is  a  member 
of  the  guarantors.  It  is  further  claimed  that  the  very 
people  who  said  that  there  was  not  sufl^cient  money 
to  retain  Mr.  Hertz  last  season,  find  now  another  $20,000 
for  a  second  orchestra.  Of  course,  we  know  that  Bohem- 
ian Club  members  wish  to  show  appreciation  of  Mr. 
Saslavsky's  invaluable  services  in  conducting  a  club 
orchestra  without  seeking  financial  remuneration.  And 
every  fair  minded  music  lover  appreciates  this  gener- 
ous spirit  of  certain  Bohemian  Club  members  in  giving 
expression  to  their  gratitude  in  such  generous  fashion. 
However,  the  musical  public  seems  to  think  that  another 
way  could  have  been  found  to  reward  Mr.  Saslavsky  for 
his  splendid  and  unselfish  services.  Whatever  ideas  we 
express  in  the  editorial  of  next  week's  issue  represent 
reflections  of  public  opinion  gathered  from  a  number 
of  music  lovers  in  different  walks  of  life.  And  nothing 
that  we  can  do  will  allay  a  natural  suspicion  against 
any  orchestral  movement  that  includes  in  its  support- 
ing membership  practically  the  combined  element  op- 
posed to  Mr.  Hertz,  even  though  it  also  includes  a 
number  of  Mr.  Hertz'  friends.  And  the  musical  public 
cannot  understand  why  friends  of  Mr.  Hertz  and  also 
members  of  the  Board  of  Governors  of  the  Musical  As- 
sociation of  San  Francisco  affiliate  themselves  with 
another  orchestra,  even  though  it  protests  any  intention 
to  conflict  with  the  symphony  orchestra  and  explains 
that  it  is  supplementary.  The  Pacific  Coast  Musical  Re- 
view being  non-partisan  in  musical  affairs,  and  being 
published  in  the  interest  of  ALL  musical  people  would 
like  to  see  the  People's  Symphony  Orchestra  a  success, 
although  the  people  do  not  seem  to  consider  it  their 
orchestra. 


MAIER    &    PATTISON     RECITALS 

No  pianistic  achievements  of  recent  years  have  at- 
tracted such  enthusiastic  comment  as  the  two-piano 
playing  of  Guy  Maier  and  Lee  Pattison,  two  artists  of 
distinct  individuality  and  temperament  who,  neverthe- 
less, have  succeeded  in  merging  their  art  and  person- 
alities to  such  a  degree  that  their  ensemble  work  is  de- 
clared to  be  well-nigh  perfect. 

Selby  C.  Oppenheimer  is  presenting  this  unique  pair 
of  musicians  in  two  concerts  at  the  Columbia  Theatre, 
on  the  afternoons  of  Sunday,  November  19th  and  Sun- 
day, November  26th,  and  this  will  be  the  first  time  that 
San  Francisco  music  lovers  have  had  an  opportunity  to 
hear  two-piano  playing  rendered  in  its  highest  form. 
Of  this  generation  there  has  been  only  one  other  pair 
of  pianists  of  distinction  who  have  essayed  the  art, 
Ossip  Gabrilowitsch  and  Harold  Bauer,  and  the  few 
concerts  they  gave  together  were  confined  to  the 
East  and  were  discontinued  when  Gabrilowitsch  became 
director  of  the  Detroit  Orchestra. 

At  their  opening  concert  on  November  19th,  Maier 
and  Pattison  will  be  heard  in  the  following  program: 
Fantasia  and  Fugue  in  A  Minor,  (Bach-Bauer),  Varia- 
tions on  a  Theme  by  Hayden  (Brahms),  Puppazetto 
(Casella).  Moy  Mell  (The  Happy  Plain),  (Arnold  Bax), 
Scherzo.  Opus  87,  (Saint-Saens).  Barcarolle,  (Rach- 
maninoff), Popular  Dance.  (Gliere),  Valse,  Opus  15, 
(Arensky),  Scherzo.  (Arensky),  Romance,  (Arensky), 
The  Orgy  (Iljinsky). 

For  their  second  concert,  November  26,  an  entirely 
different  program  is  being  arranged.  Tickets  for  both 
concerts  are  now  being  sold  at  Sherman,  Clay  &  Co. 


THE  SPRING   MAID  AT  RIVOLI 

The  Spring  Maid  containing  one  of  the  moat  melodi- 
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Frank  Moss,  Pianist,  Lajos  Fenster,  Violinist — Dorothy  Pasmore,  cellist 
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ous  musical  scores  to  come  out  of  Vienna  will  be  given 
its  first  stock  production  on  the  Pacific  Coast  IMonday 
evening,  wtien  Ferris  Hartman  and  Paul  Steindorft 
will  offer  the  piece  at  the  Rivoli  Opera  House.  Music- 
ally, the  piece  is  known  to  thousands  by  reason  of  such 
songs  as  Two  Little  Love  Bees,  Day  Dreams,  The  Three 
Trees,   and  The   Mountain  Fay. 

As  a  special  feature  for  IVlonday  the  San  Francisco 
Hair  Dealers  Association  will  introduce  for  the  first  time 
to  the  San  Francisco  public  the  three  new  styles  of 
hair  dressing  approved  by  the  National  Hair  Dealers 
for  fall  and  winter  use.  The  demonstration  will  be 
held  in  conjunction  with  a  theatre  party  given  by  the 
organization  and  the  models  displaying  the  new  styles 
will  parade  in  the  aisles. 

The  Spring  Maid  will  call  for  all  of  the  musical  and 
dramatic  resources  of  the  Hartman-Steindorff  organiza- 
tion. Among  the  favorites  who  will  be  seen  in  the  cast 
are  George  Kunkel,  Paul  Hartman,  John  Van.  Rafael 
Brunetto.  Robert  Carlson,  Lillian  Glaser.  Lavinia  Winn, 
Hazel  Van.  Haltren,  Nona  Campbell  and  Edna  Malone. 
Matinees  will  be  given  on  Saturday  and  Sunday. 
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"The  Piano  for  a  Lifetime" 

THE  distinctive  tone  quality  and  sensitive 
touch  of  the  Knabe  make  an  irresistible 
appeal.  The  perfect  craftsmanship  and  fine 
materials  that  enter  into  its  making  preserve 
this  beauty  of  tone  and  action  for  genera- 
tions. The  Knabe  is  the  wisest  investment 
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music  at  its  best — there  you  will  find  the 
Knabe — in  the  Conservatories  or  on  the 
Concert  Stage.  The  Knabe  is  distinctly  a 
Knabe  product,  built  and  developed  under 
one  roof  by  four  generations  of  master 
craftsmen  for  85  years.  Every  component 
part  of  the  Knabe  Piano  is  made  in  the 
Knabe  factory — thus  insuring  that  uniform- 
ity and  harmony  of  constructural  detail  es- 
sential to  artistic  perfection. 

You  will  find  the  Knabe  literature  very  interest- 
ing. It  is  so  different  from  the  usual  catalog.  If  it 
is  not  convenient  for  you  to  call  we  will  gladly  send 
the  same  to  you  on  application. 

Other  Pianos  taken  in  exchange.  Suitable  time  pay- 
ments if  desired. 
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The  Week's  Music  Events  in  Los  Angeles 

By  BRUNO  DAVID  USSHER 


Notice  to  Contributors  and  Advertisers — 
All  copy  should  reach  the  Los  Angeles  office 
not  later  than  Monday  noon  of  each  week, 
to  appear  in  the  issue  of  same  week. 


Los  Angeles,  November  3,  1922. — As  I  listened  to  the 
first  program  of  the  Los  Angeles  Chamber  Music  Society 
— Mozart  quintette  for  woodwind  and  piano,  Josef  Hol- 
brooke's "Fairyland."  Charles  Martin  Loeffler's  "Bag- 
pipe" (the  latter  two  for  piano,  oboe  and  viola)  and  to 
the  lieethoven  Septet — I  thought  of  the  peculiar,  under- 
lying unity  in  these  four  compositions,  however,  far 
apart  they  are  historically  and  in  style,  the  second  and 
third  from  the  first  and  last.  And  then  I  remembered 
a  few  words  of  Gleason  White,  the  English  writer, 
which  I  believe  will  explain  the  intrinsic  unity  of  the 
program  and  its  great  charm.  I  have  since  then  "dug 
up"  verbatim  White's  remark  and  to  me  it  fits  well  the 
four  works,  all  of  which  are  "fin  de  siecle"  creations, 
mark-stones  in  the  place  where  musical  periods. (  periods 
of  taste)  reach  a  climax  where  they  lead  over  into 
new  periods  of  endeavor. 

Mozart  stands  at  the  close  of  the  eighteenth  century 
cycle  in  music.  The  Beethoven  work,  too,  was  born  under 
the  same  sign  and  constellation  of  the  musical  heaven, 
though  it  foretells  already  the  new  era.  Holbrooke  and 
Loeffler  are  of  the  new-romantics,  entering  so  forcibly 
the  artistic  arena  of  the  final  decade  closing  the  nine- 
teenth century.  Their  style  of  expression  again  is  that 
of  the  musical  bridge-builders  who  make  the  road  into 
future  land  of  tomorrow.  To  give,  however,  the  re- 
marks of  Gleason  White:    " to  contrive  flimsy 

nothings,  in  accord  with  the  rules  of  serious  art,  is 
the  favorite  pastime  of  a  century  in  its  old  age,  a  cen- 
tury which  has  great  store  of  exquisite  trifles,  im- 
promptus fashioned  with  much  earnest  labor,  spon- 
taneous fantasies  wrought  by  cunning  and  very  patient 
hands." 

Here  is.  much  to  my  mind,  of  the  musical  quintes- 
sence so  admirably  presented  at  the  first  of  twelve  Fri- 
day evening  programs  planned  by  the  Los  Angeles 
Chamber  Music  Society.  Seldom  has  chamber  music 
been  "humanized,"  freed  from  its  scholastic  fetters  to 
such  appealing  degree  as  in  that  hour  and  a  half.  If  the 
concert-givers  can  perpetuate  this  attainment  then  they 
will  popularize  chamber  music,  achieve  the  aim  of  the 
organization.  Those  who  knew  the  artists,  were  ready 
to  vouchsafe  this  accomplishment.  That  the  general 
public,  and  also  the  professional  musician  to  a  surpris- 
ing degree,  and  little  to  their  honor,  were  absent,  was, 
perhaps,  to  be  expected.  Now,  that  the  nature  and 
standard  of  the  concerts  have  been  established  it  should 
not  happen  again. 

That  evening  it  was  that  we  listened  to  Edgar  Allan 
Poe  in  music.  Not  the  Poe  of  moaning  sighs  and  somber 
character  anomalies,  but  Poe,  the  graceful  phantasma- 
gorian,  in  style  the  early  romantic,  as  Europe  listened 
to  them  at  the  eighteenth  century  turn.  Poe.  we  met, 
translated  into  chamber  music  by  the  musical  brush  of 
Josef  Holbrooke,  with  the  weird,  delicate  beauty  of 
Arthur  Rackham's  illustrations,  with  the  lovable  "make 
believe"  poetry  of  Barry  of  Peter  Pan  fame.  Read  Poe's 
lines  (regrettably  omitted  from  the  program)  and  my 
expression  of  chamber  music  being  "humanized"  will 
become  clearer,  for  it  is  on  this  poem,  Fairyland,  that 
Holbrooke  has  based  his  musical  pastel: 

Dim    vales — and    shadowy    Hoods — 

And    cloudy-looking    woods, 

Whose   forms   we   can't   discover,, 

For  the  tears  that  drip  all  over 

Huge  moons  there  were  and  vane — 

Again — again — again — 

Every   moment   of   the    night 

Forever  changing  places. 

And  they  put  out   the  starlight 

With  the  breath  from  their  pale  faces. 

About  twelve  by  the  moon  dial 

One   more  filmy   than   the   rest, 

(A  kind,  which  upon  trial 

They  have  found  to  be  the  best) 

Comes  down — still   down — and  down 

With   its   center  on   the  crown 

Of  a  mountain's  eminence. 

While  its  wide  circumference 

In   easy   drapery  falls 

Over  hamlets,  over  halls. 

Wherever  they  may  be — 

CTer   the  strange   woods,   o'er  the   seas — 

Over  spirits  on  the  wing 

Over   every   drowsy  thing — 

And  buries  them  up  quite 

In  a  labyrinth  of  light — 

And,   how  deep! — Oh.  deep! 

Is  the  passion  of  their  sleep. 

In  the  morning  they  arise. 

And   their  moony  covering 

Is   soaring   in    the  skies. 

With  the  tempests  as  they  toss. 

Like — almost  any  thing — 

Or  a  yellow  albatross. 

They  use  that  moon  no  more 

For   the   same   end  as   before — 

Videlicet  a   tent 

Which  I  think  extravagant: 

Its  atomies,  however. 

Into  a  shower  dissever 

Of  which  those   butterflies. 

Of  earth,  who  seek   the  skies, 

And  so  come  down  again 

(Never-contented  things!) 

Have  brought  a  specimen 

Upon  their  quivering  wings. 
Holbrooke  may  have  had  all  or  part  of  Poe's  lines 
in  mind,  perhaps,  and  very  likely  it  furnished  him  a 
general  program  mic  background,  though  there  is  a  de- 
finite thematic  and  harmonic  flux  weaving  through  the 
composition.  In  fact,  the  inter-relation  of  melody  and 
harmonic  sequence  is  decided  and  the  more  unique  in 
view  of  thia  poem.  Mrs.  Blanche  Rogers  Lott  (piano), 
Henri  de  Busscher,  (oboe)  and  Emile  Ferir,  (viola)  gave 

exquisite  life  to  this  "flimsy  nothing fashioned  with 

much  earnest  labor,  cunning  " 

I  feel  that  these  columns  have  amply  given  evidence 
of  the  superb  art  of  Mr.  Ferir  and  De  Busscher,  before 
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so  that  I  need  not  repeat  myself.  I  should  add,  however, 
one  specific  instance  of  their  artistry:  that  is  their 
adaptability  as  to  style.  Their  playing  left  nothing  to 
be  desired  in  any  of  the  four  selections  of  their  tonal 
shading  in  the  various  compositions,  their  hardly  no- 
ticeable, yet,  nevertheless,  distinct  differentiation  of 
tonal  coloring,  their  conception  of  style  in  general,  led 
to  artistic  pleasure  of  rare  degree.  Without  wishing  to 
reflect  on  the  work  of  the  other  artists,  I  cannot  but 
state  that  these  two  players,  and  with  them  Mrs. 
Blanche  Rogers  Lott  at  the  piano,  forming  the  "Ensem- 
ble Moderne,"  gave  us  the  keenest  joy  in  an  evening 
of  precious  listening.  Mrs.  Lott  in  the  Mozart,  as  well 
as  in  the  Holbrooke  and  Loeffler,  played  with  a  musi- 
cal finesse,  with  a  measure  of  introspective  music-mak- 
ing, from  within  the  heart  of  things,  as  we  have  rarely 
heard.  Her  tone  and  technic  seem  to  have  grown  in 
ease  and  depth  of  characterization,  always  within  the 
borders  of  pianistic  chamber  musicland.  

Much  could  be  said  of  that  strongly  poetic  rhapsody 
"The  Bag-Pipe,"  by  Charles  Martin  Loeffler,  the  Ameri- 
can composer.  It  has  epic  quality  that  enriches  the 
musical  strength  of  a  work,  which  I  know  from  various 
expressions  would  be  gladly  welcomed  on  a  future 
program.  Though  having  heard  it  for  the  second  time. 
I  confess  myself  unable  to  reach  its  heart.  It  is  a  big 
musical  heart,  which,  too,  with  much  earnest  labor  and 
patient  hands  has  fashioned  this  piece.  To  me  it  has 
message  of  great  determination,  a  spirtuality  that  is 
cosmic,  just  as  the  song  of  wind  in  the  oaks  on  a  day  of 
powerful  wind.  If  I  can  speak,  analytically,  at  all  of 
this  composition  by  Loeffler  then  I  want  to  point  merely 
to  the  poignancy  of  its  thought  and  their  development. 
As  it  happens,  I  understand  that  a  musician  of  promi- 
nence has  flatly  denied  to  this  work  all  right  of  exist- 
ence. Those  who  heard  his  remarks,  will  agree  on  his 
lack  of  sympathy,  and  eo  ipso,  on  his  amusing  narrow- 
ness, considering,  too,  the  tenor  of  his  language. 

Interesting,  to  say  the  least,  this  growing  influx  of 
"program  music"  in  chamber  music,  as  for  instance 
shown  by  Holbrooke,  and  also  by  Loeft'Ier.  Loeffler's 
tone-"poem,"  for  that  it  is,  a  tone-poem  for  three  in- 
struments, follows  a  poem  by  Maurice  Rollinat  (1853- 
1903),  French  writer,  poet,  who  also  sets  music  to  his 
verses,  in  literary  regards  a  follower  of  Charles  Baude- 
laire. If  RoUinat's  lines  are  as  essential  to  Loeffler's 
music,  as  Poe's  to  Holbrooke's,  a  quotation  in  the  pro- 
gram would  have  aided  toward  enjoying,  even  more, 
this  compelling  composition.  Chamber  music  is  being 
widened  in  form  and  subject,  or  perhaps  I  should 
have  mentioned  subject  flrst.  It  is  a  beneficial  tendency 
which  will  do  for  the  popularization  of  this  art,  what 
the  introduction  of  the  symphonic  poem  (i.e.,  program 
music  for  orchestra)  has  done  toward  winning  the  pub- 
lic a  better  understanding  of  symphonic  music  in  gen- 
ei'al. 

Space  does  not  permit  to  say  much  in  detail  of  read- 
ings given  to  the  Beethoven  septet.  (Slyvian  Noack, 
violinist:  Emile  Ferir,  violist;  Ilya  Bronson,  cellist;  . 
Ernest  Huber,  double  bass;  Pierre  Perrier,  clarinetist; 
Max  Fuhrmann.  bassoonist;  S.  B.  Bennett,  French  horn), 
nor  of  the  Mozart  quintette  in  E  flat  (Koechel  No.  542), 
with  the  following  ensemble:  Blanche  Rogers  Lott, 
pianist;  Henri  de  Busscher,  oboeist;  Pierre  Perrier, 
clarinetist;  S.  B.  Bennett,  French  horn;  Max  Fuhrmann, 
bassoonist. 

Concertmaster  Noack's  leadership  was  of  the  kind 
which  has  often  before  marked  him  a  pronouncedly- 
gifted  chamber  music  organizer.  Chamber  music  lovers 
still  remember  the  performance  of  this  work  two  years 
ago  at  Little  Theatre  at  one  of  his  quartet  concerts. 
The  Mozart  work,  on  the  whole  very  lovely,  though 
not  sufficiently  fragrant  in  style.  It  suffered  from  what 
might  have  been  too  much  scholarly  exactitude,  perhaps 
newness  of  the  ensemble,  as  also  unfamiliarity  of  the 
players  with  acoustic  conditions  of  the  theatre.  The 
players,  too,   hold  themselves   back  too  much.    But   it 
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was   true   Mozart,   nevertheless,   especially   in   tbe-  oboe 
and  piano. 

Chamber  music  "humanized"  1  have  called  this  concert, 
if  that  word  could  not  be  misunderstood.  Much  could 
be  added  about  the  difference  in  style  and  contents  be- 
tween the  Mozart  and  the  Beethoven,  though  so  little 
distant  from  each  other  historically.  Perchance  I  may 
add  this  "impression."  which  it  is  more  than  a  "review,'' 
with  a  simile  1  carried  away  with  me:  Mozart — water 
color.  Holbrooke — pastel.  Loefller— etching,  Beethoven 
— a  painting  in  oil.  of  light  pastorale  type.  Color  in  all 
of  them,  all  of  them  intensely  human,  chamber  music 
in  the  most  human  sense. 

John  Alden  Carpenter's  Sonata  for  violin  and  piano 
1  heard  at  the  last  program  of  the  Music  Optimists.  Mme. 
Ana  Ruzena  Sprotte,  the  well  known  contralto,  re- 
minded us  once  more  of  her  artistry  and  all-round  musi- 
cal culture,  when  she  rendered  the  extremely  diflicult 
piano  part,  her  son  Christian,  just  returned  from  the 
studios  of  noted  eastern  teachers,  playing  the  violin 
part.  The  sonata  is  not  of  casual  beauty.  .'Aesthetically 
it  might  be  ranked  with  the  early  Brahms.  Like  in 
Brahms,  and  Schumann,  the  piano  part  is  rather  com- 
pact. The  work  does  not  lack  continuity,  but  its  thema- 
tic flux  deviates  a  good  deal,  which  on  the  other  hand 
bespeaks  again  a  super-abundance  of  subject  develop- 
ment. Each  musical  subject  bears  the  hallmark  of 
sincerity  and  strength,  is  unconventional  though  never 
affected.  It  is  a  pensive  work  one  should  hear  occasion- 
ally to  appreciate  it  fully  for  Carpenter  undoubtedly  has 
much  to  say.  The  two  players  deserve  much  credit  for 
such  a  difficult  selection,  considering  the  many,  much 
easier  and  more  grateful  path  to  applause  they  could 
have  gone.  I  cannot  consider  the  violin  part  as  written 
very  violinistically,  hence  must  pay  special  compliment 
to  Mr.  Christian  Sprotte. 

Pacific  Coast  Musical  Review  readers  need  no  special 
reminder  of  the  civic  value  the  Philharmonic  Orchestra 
of  Los  Angeles  possesses  culturally  and  commercially 
for  this  community,  the  Southland,  and  indeed  for  the 
West.  These  facts  often  reiterated  in  this  publication 
were  forcibly  brought  home  at  a  luncheon  gathering 
in  the  California  Club,  with  E.  Avery  McCarthy  as  elo- 
quent chairman  and  the  Advisory  Board  of  the  Phil- 
harmonic Orchestra  as  hosts.  Walter  Ballard,  H.  J. 
Rice.  May  Garland.  Mayor  Cryer.  Mrs.  J.  J.  Carter, 
among  others,  proposed  suggestions  which  in  a  grow- 
ing measure  should  make  this  great  gift  of  W.  A.  Clark, 
Jr.,  a  heart-possession  of  the  people.  Though  no  definite 
action  was  taken,  yet  the  seed  was  sown  for  a  movement 
w'bich  should  bring  the  orchestra  concerts  within  at- 
tendance of  vast  multitudes.  Whatever  the  procedure 
will  be.  either  by  way  of  a  public  endowment  fund,  a 
W.  A.  Clark.  Jr.  Memorial  Auditorium  Building  and 
Opera  House  erected  through  public  subscription,  the 
time  is  drawing  near,  when  public,  or  as  Chairman 
McCarthy  voiced  it,  "civic  consciousness"  w-ill  realize 
the  portent  of  Clark's  artistic  bestowal  on  this  com- 
munity. Brief  leaflets  issued  by  W.  J.  Dodd  and  E. 
Avery  McCarthy,  issued  on  this  occasion  will  undoubt- 
edly hasten  such  an  awakening. 

Impresario  Behymer  celebrated  his  birthday,  in  usual 
fashion.  The  mail,  I  understand,  was  slow  in  every 
other  part  of  town,  except  at  Corondolet  street,  because 
his  was  bigger  than  ever.  I  think  it  needed,  too,  about 
a  month's  salary  of  a  music  critic  to  pay  alone  for  the 
telegrams.   I  did  not  care  to  add  the  cables  of  congratu- 
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lations  from  Europe  and  Australia.  And  then,  of  course, 
books,  and  more  books,  new  one,  rare  ones,  autographed 
ones,  and  other  gifts.  In  short,  "Bee"  was  well-remem- 
bered by  his  well-wishers,  fellow-managers,  artists  or 
only    ordinary    mortals. 

Program  announcements  for  the  third  pair  of  sym- 
phony concerts  give  the  following  selections:  Rinisky- 
Korsakow's  Scheherazade,  the  Mozart  concerto  for 
two  pianos  in  E  flat  (Maier  and  Pattison,  soloists)  and 
Smetana's  symphonic  poem,  Moldau.  1  lieaid  only  part 
of  this  week's  symphony  program,  which  I  intent!  to 
enjoy  fully  at  the  evening  performance.  1  understand 
that  the  Tschaiskowsky  Pathetique  aroused  great  en- 
thusiasm. Ravel's  Rhapsody  Espagnol.  brought  only 
conventional  applause,  as  did  the  Egmont  overture  ot 
Beethoven.  I  venture  to  say  that  the  Ravel  will  be  re- 
ceived very  differently  at  the  evening  performance, 
when  it  probably  will  also  be  rendered  with  more  color 
and  vibrancy  of  phrasing.  Vernice  Brand,  San  Diego 
contralto,  is  the  soloist  in  the  Sunday  afternoon  concert 
of  November  12th,  She  will  sing  the  arias:  Ah,  mon  flia, 
from  Meybeer's  Prophet,  and  the  Air  de  Lia  from  De- 
bussy's L'Enfant  Prodigue. 

Dr.  Ray  Hastings,  Temple  Baptist  Church  organist 
reaped  warm  and  repeated  applause  after  a  finely 
rendered  program  including  compositions  of  Petrali, 
Wagner,  Chopin,  Schubei-t  and  his  own. 

At  the  California  Theatre  Conductor  Elinor  celebrated 
Armistice  Week  with  two  phantasies  of  emotional  and 
musical  attractiveness.  His  arrangements  along  these 
lines  always  appeal,  because  they  are  fi-ee  from  the  un- 
musical heterogenousness  of  material.  Also  he  links 
his  musical  reminiscences  well  up,  so  that  there  is 
pleasing  continuity  in  his  medleys.  The  firs«  of  the 
two  fantasies  was  devoted  to  older  airs,  uudi  r .  llio 
title  The  Spirit  of  America  reaching  back  to  the  time 
of  the  Revolutionary  War  period. 


MONA  GONDRE  AT  SECKELS'   MATINEE 

A  unique  program  of  Folk  songs  and  music  for  the 
liarp  will  be  offered  Monday,  afternoon  -in  the  Colonial 
Room  of  the  St.  Francis  Hotel  beginning  at  3  o'clock, 
by  Mona  Gondre.  French  chanteuse,  and  Elise  Sorelle. 
composer  and  harpist.  The  recital  is  the  second  in 
the  series  of  .\lice  Seckels'  Matinee  Musicales. 

The  rare  personality  and  charming  musical  talent  of 
Mona  Gondre  has  made  her  conspicuously  popular  in 
artistic  circles  in  New  York  and  Boston,  where  she 
has  recently  repeated  the  success  first  won  by  this  little 
singer  in  the  Paris  art  world.  Her  offering  consists  ot 
Folk  songs  of  France,  England  and  America,  which  she 
gives  in  costume. 

Elise  Sorelle  plays  the  dual  role  of  accompanist  for 
Mile.  Gondre,  sometimes  on  the  piano  and  sometimes 
on  the  harp,  and  as  soloist  in  two  groups  of  harp  selec- 
tions which  include  some  of  her  own  compositions.  Miss 
Sorelle  is  an  artist  of  rare  gifts  and  individuality  and 
brings  to  her  playing  of  the  harp  musicianship  of  an 
advanced  order.  She  is  a  member  of  the  famous  Sal- 
zedo  Harp  Ensemble  with  which  organization  she  has 
appeai-ed  in  all  sections  of  the  country. 

The  joint  pi'ogram  ot  these  two  delightful  artists  is 
as  follows:  Les  Trois  Belles  Princesses  (Old  Canadian 
Songl,  La  Jeune  Servante  et  son  vieux  Cure  (Breton 
song.  ISth  century).  I  Remember  Meeting  You.  (E. 
Lohr),  Mona  Gondre:  Mirage  (Carlos  Salzedo),  -Arab- 
esque (Claude  Debussy),  Chacone  (A.  Durand).  Elise 
Sorelle:  Le  Joli  Tambour.  (Old  Fi-ench  Marching  song). 
Le  Petit  Gregoire,  (Old  French  Folk  Tale).  The  Little 
Pig.  (From  the  Hills  of  Vermont),  Mona  Gondre;  Two 
Impressions.  Evening.  Gaiety  (Elise  Sorelle).  Impromptu 
Caprice  (Gabriel  Pierne).  Elise  Sorelle:  La  Mort  du  Roy 
Renaud  (Song  of  the  Middle  Ages);  L'Inutile  Defense 
(Jean  Jacques  Rousseau).  There  Was  an  Old  Woman 
(Mother  Goose  Rhymes),  Mona  Gondre. 

GREGOR  CHERJNIAVSKY 
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BELGIAN  ARTIST  TO  BE  HEARD  HERE 

The  Chamber  Music  Society  of  San  Francisco  an- 
nounces with  great  pleasure  the  engagement  of  Emile 
Ferir,  the  brilliant  Belgian  viola  Virtuoso  who  will  as- 
sist in  the  Society's  next  concert  at  Scottish  Rite  Hall, 
on  Tuesday  evening,  November  28th,  in  a  most  unusual 
program  of  rare  beauty. 

Musical  authorities  throughout  this  country  and 
abroad  have  acclamied  Emile  Ferir,  as  being  supreme 
among  the  viola  players  of  the  world.  His  achievements 
on  his  chosen  instrument  have  been  as  remarkable  as 
those  of  any  of  the  world-famous  pianists  or  violinists 
on  theirs. 

Mr.  Ferir  was  born  in  Brussels  in  1873  and  at  a  very 
early  age  entered  the  Brussels  Conservatoire  where  he 
became  a  student  of  the  viola  under  the  tutelage  of 
Firket  and  Ysaye.  and  where  he  won  the  first,  prize  in 
recognition  of  his  phenomenal  talents.  Mr.  Ferir  later 
became  a  member  of  the  celebrated  Lamouroux  Orches- 
tra in  Paris,  going  thence  to  the  famous  Scottish  Or- 
chestra in  Glasgow,  where  his  success  was  so  stupend- 
ous that  he  was  engaged  in  London  as  solo  viola  player 
of  the  Queen's  Hall  and  Philharmonic  Orchestra.  In 
1903  Mr.  Ferir  became  the  solo  violist  of  the  Boston 
Symphony  Orchestra  and  remained  in  Boston  as  a  mem- 
ber of  that  orchestra  for  many  years,  always  dis- 
tinguishing himself  as  a  viola  soloist,  invaluable  or- 
chestral member  and  most  remarkable  chamber  music 
artist  as  well.  After  the  disruption  of  the  Boston  Or- 
chestra, Mr.  Ferir  became  the  solo  viola  player  of  the 
Philadelphia  Orchestra,  where  he  remained  until  the 
Los  Angeles  Philharmonic  secured  his  services  and 
where  he  is  now  active  in  the  same  capacity.  To  hear 
Mr.  Ferir  play  the  viola  is  like  listening  to  the  perfect 
velvet  tones  of  a  most  magnificent  contralto  voice. 

Mr.  Ferir  will  be  heard  with  the  Chamber  Music  So- 
ciety in  the  following  program:  Mozart,  Quintet  in  G 
Minor,  for  two  violins,  two  violas  and  'cello  (by  request) ; 
Debussy,  two  movements  from  the  G  minor  Quartet  for 
strings:  Brahms.  Quintet  in  G  Major,  for  two  violins, 
two  violas  and  'cello. 

There  will  no  raise  in  the  scale  of  prices  and  the 
seats  can  be  secured  at  Sherman,  Clay  &  Co.,  for  $2.00 
$1.50,  $1.00. 


PRIVATE  SONG  RECITAL 

Miss  Doris  Crawford,  daughter  of  Dr.  and  Mrs.  A.  K' 
Crawford,  was  presented  at  a  musicale  on  Sunday. 
November  5th.  in  conjunction  with  George  Gernhart,  at 
the  home  of  Mr.  and  Mrs.  R.  B.  Swayne,  of  Oakland. 
Miss  Crawford's  voice  is  a  resonant  mezzo,  with  a  very 
considerable  range.  Her  program  consisted  of  three 
groups  of  delightful  numbers,  the  most  noticeable  of 
which  were  "Sink,"  Red  Sun"  and  "Air  de  Salome," 
Herodiade,  (Massenet).  She  was  accompanied  by  Mar- 
ion Swayne  a  pianiste  of  much  promise  and  whose  solo 
work  showed  her  mastery  of  tone  and  technique.  Mr. 
Gernhart  gave  great  pleasure  with  his  excellent  work 
in  Handel's  "Arm,  Arm.  Ye  Brave,"  from  Judas  Mac- 
cabeus, and  in  a  group  of  the  lighter  ballads.  Sharing 
the  program  with  them  were  Mrs.  Josephine  Swan 
White,  in  a  group  of  cantillations.  and  Mrs.  Esther 
Church  Porter  who  read  a  number  of  original  poems. 


ANNIE     LOUISE    DAVID    BUSY    ON    THE    COAST 

Annie  Louise  David,  the  distinguished  American  harp 
virtuosa,  who  has  been  on  the  Pacific  Coast  since  the 
early  summer  and  in  California  since  September,  is 
very  busy  and  has  appeared  in  a  number  of  concerts, 
including  a  recital  at  the  College  of  the  Holy  Names  in 
Oakland,  in  a  special  musical  program  at  Memorial 
Church,  Stanford  LTniversity,  with  Warren  D.  Allen, 
University  Organist,  in  a  Harp  recital  at  Norte  Dame 
College  of  Music  in  San  Jose,  at  the  School  Teachers' 
Convention  in  the  Greek  Theatre  and  at  a  recital  in  the 
Hotel  Claremont  Ballroom  in  Berkeley  with  Gabrielle 
Woodworth,  soprano,  on  Thursday  evening,  November 
2nd. 

Other  dates  booked  for  Mme.  David  on  the  Coast, 
include  concerts  in  Modesto,  Piedmont.  Monterey,  Los 
Angeles,  San  Antonio,  Galveston  and  New  Orleans. 
In  Los  Angeles,  Mme.  David  is  to  appear  with  Lora 
May  Lamport,  in  Monterey  with  Louis  Persinger,  in 
San  Antonio  "with  Mary  Jordan,  and  in  Piedmont  with 
Marguerite    d 'Alvarez. 

Following  the  Stanford  University  Concert,  which 
was  the  opening  event  of  the  new  academic  year,  the 
Palo  Alto  Times  had  this  to  say  regarding  Mme. 
David's   playing: 

"A  revelation  of  beauty  and  the  unexpected  emotional 
power  of  the  harp  was  given  to  the  large  audience  in 
the  Stanford  Memorial  Church  last  night  by  Annie 
Louise  David,  one  of  the  country's  finest  harpists.  Al- 
though the  harp  is  one  of  the  oldest  of  instruments, 
we  are  seldom  given  an  opportunity  to  hear  it,  except 
for  a  few  moments  in  the  orchestra.  Perhaps  this  ex- 
plains the  general  feeling  that  the  harp  as  a  solo  in- 
strument is  inadequate,  but  any  who  heard  Miss  David's 
playing  will  know  this  to  be  a  fallacy.  She  puts  fire 
and  passion  into  her  playing  as  well  as  grace  and 
charm.  Thus  the  first  movement  of  the  Concerto  in 
B  Minor  roused  her  hearers  to  wild  enthusiasm.  This 
Concerto,  by  Margaret  Hoberg,  hitherto  known  as  a 
song  writer,  was  written  for  Miss  David,  and  the  diffi- 
cult arrangement  of  the  organ  was  made  by  Warren 
D.  Allen.  The  work  shows  a  skillful  workmanship  and 
melodic  beauty.  especi;illy  in  the  Finale,  that  make  it 
altogether  charming.  Miss  David  played  five  unac- 
companied numbers,  in  which  her  technic  in  difficult 
passages  was  so  skillful  as  to  be  forgotten  in  the  ar- 
tistic effect.  The  ornamental  and  elusive  delicacy  of 
Debussy's  Clair  de  lune  is  suited  to  the  harp.  Louklne's 
Improvisation   was   full   of   contrast   and    perfection    of 


ROSE    FLORENCE^Mezzo  Soprano 

Management    L.    E.     Behymer,   705  Philharmonic     Auditorium  ~  Building, 

Los  Angeles,  Cal. 

Personal  Address:   BELVEDERE,   MARIN   COUNTY,   CAL.;    TELEPHONE    BELVEDERE   210 


KAJETAN  ATTL 

SOLO     HARPIST,    SAN     FRANCISCO 
SYMPHONY   ORCHESTRA 

For  Concert  Knen^enientit 
mid  Instruction  Apply  to 
.Secretory  and  Mann^er  of 
K.  Attl,  Room  1004  Kohler 
&  Chase  BIdg.,  San  FranclHco 


Western    Representative  of   Lyon  &   Healy   Harps 

Telephone     Douelaa    I07S 


SAN  FRANCISCO  TRIO 


MRS.    ELSIE    COOK    HUGHES,    Pianist 

WM.    F.    LARAIA,    Violinist 

WILLEM   DEHE,  Cellist 

SF:A$0N     1022 — 11)23    NOW    BOOKING 
TRIOS,    SONATAS    AND    SOLOS 
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WM.    T.     LARAIA,    J2.^2    Jnckxon     St. 

Telephone   Franklin   4348 
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technic.  A  quaint  and  charming  number  was  an  old 
French  Dance  by  Grandjany.  whose  unique  effect  was 
made  by  consecutive  fifths.  The  Memorial  Church 
gave  the  audience  no  opportunity  to  see  the  very  at- 
tractive artist,  but  her  personality  could  be  distinctly 
felt  in  her  playing,  and  that  is  surely  the  test  of  an 
artist." 

Mme.  David  will  leave  the  Pacific  Coast  for  the  East 
about  the  middle  of  November  to  continue  her  bookings 
for  the  new  season  on  the  Atlantic  Coast.  Her  success 
in  the  far  West  is  so  marked  that  Mme.  David  has  de- 
cided to  return  every  summer  to  remain  until  late  fall. 


SECOND    POP  CONCERT 

Under  the  direction  of  Alfred  Hertz  the  San  Fran- 
Cisco  Symphony  Orchestra  will  give  the  second  concert 
in  its  Popular  Series  tomorrow  afternoon  in  the  Curran 
Theatre,  presenting  a  program  of  light  numbers  which 
includes  the  Ruy  Bias  Overture  of  Mendelssohn,  Liszt's 
second  Hungarian  Rhapsody,  the  third  movement  of 
Raff's  Lenore  Symphony  and  a  selection  from  Wagner's 
Die  Meistersinger.  Other  shorter  items  programmed 
are  the  Valse  Triste  of  Sibelius.  Delibes'  Sylvia  Ballet 
Suite  and  the  Pas  des  Fiances  from  Glazounow's  Ruses 
d'Amour.  the  latter  number  containing  a  charming  ob- 
ligato  part  tor  violin  and  'cello  which  will  be  played 
by  Louis  Persinger  and  W.  V.  Ferner. 

The  third  pair  of  regular  symphony  concerts  will 
be  given  next  Friday  and  Sunday  afternoons  in  the 
Curran  Theatre,  the  feature  of  the  program  being  the 
first  performance  in  San  Francisco  of  Leo  Sowerby's 
Suite  of  Ironies,  also  known  as  A  Set  of  Four.  Sowerby 
is  one  of  the  most  successful  of  the  younger  American 
composers,  having  been  the  first  to  win  the  coveted 
scholarship  in  the  American  Academy  at  Rome,  where 
he  is  now  continuing  his  studies.  The  Suite  of  Ironies 
will  be  the  first  of  his  symphonic  compositions  to  be 
heard  in  San  Francisco  and  symphony  patrons  may 
look  forward  to  somewhat  of  a  revelation  in  the  humor, 
parody  and  striking  effects  obtainable  through  modern 
instrumentation.  The  remainder  of  next  week's  pro- 
gramme will  consist  of  Beethoven's  Fourth  Symphony 
and  the  Prelude  and  Love  Death  from  Wagner's  Tristan 
and  Isolde. 

Arrangements  have  just  been  completed  for  the  first 
performance  in  San  Francisco  of  Mahler's  Fourth  Sym- 
phony. This  gigantic  work,  which  calls  for  a  soprano 
solo,  will  be  given  at  the  Fourth  Pair  of  concerts  with 
Mabel  Riegelman  singing  the  solo  part. 


Frank  Moss 

PIANIST 

Residence   Studio — Hotel    Normandie 
Telephone    Franklin    5400 

Available  for  Recitals 

Management  Ida  G.  Scott 

Kohler  &  Chase   Bldg.,  Tel.   Kearny  5454 


TICKETS  NOW 

at  Sherman,  Clay  &  Company,  Sutter  at 
Kearny,  Telephone  Sutter  6000,  for  the 
Twelve    Educational    Symphony    Concerts 

of  the 

PEOPLES    SYMPHONY    ORCHESTRA 

Alexander  Saslavsky,  Conductor 

.Sennan   Tirketm     Twelve   Con<-er<«,   Rent    Senl«,   »1»; 
Others  »7.B0  and  »5.    War  Tni  Omitted. 


Leslie  V.  Harvey 

Orgsmist 
Coliseum  Theatre 


CLYDE   F.  MOHLER   SCORES  SUCCESS 

Clyde  F.  Mohler,  lyric  tenor,  who  has  recently  made 
his  residence  in  Los  Angeles,  but  who  formerly  was  a 
San  Franciscan,  appeared  before  the  To-Kalon  Club  at 
the  Fairmont  Hotel  on  Tuesday  afternoon,  November 
7th,  and  scored  a  decided  artistic  triumph,  because  of 
the  flexibility  of  his  voice  and  the  intelligence  of  his 
interpretations. 

This  recital  was  in  the  nature  of  a  homecoming  for 
Mr.  Mohler,  as  he  lived  for  some  time  in  San  Francisco 
and  was  heard  there  in  former  years.  He  is  a  pupil 
of  Nelson  Burritt,  with  whom  he  studied  three  years. 
Then  a  period  of  work,  covering  three  years,  followed 
with  William  Wade  Hinshaw  In  Chicago.  Later  he 
studied  in  San  Francisco  with  Herman  Perlet,  who 
founded  the  San  Francisco  Chamber  Music  Society. 
Under  Mr.  Perlet's  baton  Mr.  Mohler  was  brought  out 
in  the  North  in  The  Rose  Maiden  and  did  recital  work 
and  held  church  positions,  one  of  which  was  the  Baptist 
in  Oakland.  Since  leaving  San  Francisco,  Mr.  Mohler 
studied  with  H.  D.  Mustard  of  New  York  and  this  sum- 
mer coached  with  Arthur  Burton  of  Chicago.  Many 
people  of  the  Bay  region  will  remember  Mr.  Mohler's 
successful  recital  in  Oakland  in  June,  1921.  It  was 
given  at  the  Home  Club  and  was  a  real  success,  I  have 
been  told. 

The  program  was  as  follows:  Recompense  (Ham- 
mond), In  Fountain  Court  (Russell).  To  a  Hill  Top 
(Cox),  J'ai  Pleure  en  Reve  (Hue).  L'Heure  Exquise 
(Poldowski),  Tes  Yeux  (Rabey).  Paysage  (Hahn); 
Etude  de  Concert  (MacDowell).  Arabesque  (Leschetiz- 
sky),  0  Sleep  Why  Dost  Thou  Leave  Me  (  Handel),  Avo 
Marie  (request)  (Schubert).  Pastorale  (Veracini) ;  Un 
Doux  Lien  (Delbruck),  L'extase  langoureuse  (Debussy), 
Le  Baiser  (Goring-Thomas),  Chanson  Norveigienne 
(Fourdrain);  The  Time  of  Parting  (Hadley).  Dawn - 
(Curran). 

Mrs.  Hazel  Weimer  ably  interpreted  two  piano  solos 
and  played  all  the  accompaniments  with  fine  judgment. 


EXCEPTIONALLY  FINE  ENSEIMBLE  CONCERT 

rhe  Hilger  Sisters.  Elsa.  cellist;  Maria,  violinist; 
and  Greta,  pianist,  will  give  a  concert  of  ensemble 
music  at  the  Colonial  Ballroom  of  the  St.  Francis  Hotel 
on  Wednesday  evening.  November  15th.  These  young 
ladies  come  highly  recommended  by  some  of  the  fore- 
most music  masters  of  the  world  and  have  altained  a 
most  enviable  reputation  throughout  the  European  and 
eastern  music  centers.  They  have  received  the  praises 
of  critics  and  musicians  as  well  as  the  musical  public 
and  are  sponsored  here  by  such  serious  and  able  Judges 
as  the  faculty  of  the  Dominican  College  of  San  Rafael. 
It  is  to  be  hoped  that  our  students  will  find  this  event 
of  sufficient  interest  to  honor  it  with  their  support. 


PACIFIC  COAST  MUSICAL  REVIEW 


(Continued    from    Page    1.   Col.    2) 

In  Berlin  Mme.  Gadski  was  sumptu- 
ously entertained  by  the  Baron  von  Kley- 
dorff.  of  the  American  Busch  family, 
known  on  the  stage  as  the  baritone 
rranz  Igenieff.  At  this  home  Mme.  Gad- 
ski's  daughter  met  her  fiance.  Ernest 
Busch,  an  American,  whose  mother  is 
now  the  wife  of  Mr.  Rycken  of  Holland. 

Musicales  and  receptions  were  given  in 
honor  of  Mrae.  Gadski  by  Mrs.  Williams 
of  New  York,  and  at  the  homes  of  von 
Kleydorff  and  Busch-Rycken. 

A  dinner  in  honor  of  Mme.  Gadski 
was  given  by  the  American  Naval  At- 
tache in  Berlin,  Commander  Beehler,  on 
which  occasion  all  of  the  members  of 
the  American  Embassy  were  present. 
Two  days  later  she  was  the  guest  of 
honor  at  a  dinner  and  reception  given 
for  her  by  the  American  Ambassador, 
.Alden  B.  Houghton,  at  which  many 
Americans  and  the  entire  American  dip- 
lomatic corps  were  present.  Among  the 
distinguished  guests  was  Governor  Mon- 
tague of  Virginia. 

Mme.  Gadski  sailed  from  Hamburg  on 
September  19  and  enjoyed  a  pleasant 
voyage  in  spite  of  exceedingly  rough 
weather — thanks  to  a  miraculous  cure 
for  sea-sickness  which  consists  of  noth- 
ing more  than  a  small  flat  bottle  filled 
with  mercury  and  suspended  over  the 
solar  plexus. 

Mme.  Gadski  plans  an  extensive  con- 
cert tour  for  this  season,  her  programs 
to  consist  of  the  German  and  other  clas- 
sics sung  in  English,  songs  by  American 
composers  and  excerpts  from  the  Wag- 
ner operas  for  which  she  is  so  justly 
famous. 

Her  New  York  recital  will  be  held  in 
January. 


FAMOUS    ARTIST    AT    AUDITORIUM 

Marcel  Dupre.  the  famous  organist  of 
Notre  Dame  Cathedral,  Paris,  will  make 
a  single  appearance  in  this  city  at  the 
Exposition  Auditorium,  Tuesday  even- 
ing, Nov.  28.  He  is  making  his  first 
trans-continental  tour  and  has  been  se- 
cured by  the  Auditorium  Committee  of 
the  Board  of  Supervisors  to  play  upon 
the  great  municipal  organ  on  this  occa- 
sion. 

No  organist  of  this  generation,  it  is 
said,  has  won  so  many  honors  as  Dupre. 
At  the  age  of  twelve  he  was  appointed 
organist  at  the  Church  of  St.  Vincent  at 
Rouen,  bis  native  city.  At  nineteen  he 
won  the  first  prize  for  piano  at  the  Paris 
Conservatory ;  at  twenty-one  the  first 
prize  in  counterpoint;  at  twenty-three  the 
first  prize  in  organ,  while  a  pupil  of 
Guilmant,  Widor  and  Vierne.  At  twenty- 
eight  he  won  the  highest  prize  offered  by 
the  French  government,  the  coveted 
grand  prix  de  Rome,  with  a  cantata  for 
mixed  voices  and  orchestra,  entitled 
"Psyche."  At  thirty  he  became  organist 
at  Notre  Dame  Cathedral,  the  most  de- 
sirable post  of  the  kind  in  Europe. 


MARGARET  BRUNTSCH 

DRAMATIC  CONTRALTO 
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MANUSCRIPT 

SpeclalUe  In  TranHpOHition 
BEATRICE   CLIFFORD 

272   Donnr   St..   S.   F.    Telephone   .Mkt.   42SS. 

EDWIN  HUTCHINGS 

Pnpll    of   Frc-nk    >lo«».     Teacher    ot    Piano, 
ilndlo:  31.-ir.  Sacramento.   Tel.  Fillmore  «»H0 

BEATRICE  CLIFFORD 

Teacher  ot  Piano  and  Orean 

.4ccompani.st— 272    Downey   St..    S.    F.     Tel. 
Mark.-!    42S$. 

FERDINAND  STARK 

nirector    St.    Frnncin    Hotel    Orcheatra 

w  ill    .\ccept    a     Few    Talented     PupiU 

Stndio:    Room    IJlis    St.   Francis    Hotel 

Tel.    niMiglaw    loop 

NELLIE  STRONG  STEVENSON 

Plnnl>t.  Teacher:    Lecture  Recltalx 

MuMic    .\ppreclatlon    riaMMCM 

Rc«.:   Hotel   fecll.   .VI.-.  Po»t   St. 

TnenJay    Vornlnc.   1X12    Kohler    &   <  hgiie 

ERWIN  V.  HOLTON— Tenor 

Available     for     Concert     and     <>ratario 
lent    .Madame    Vouicht 

Studio   SOO 


MS  Sutter   St. 


Joseph  Greven 

Voice  Culture  ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.    Tel.  Pac.  1856 

PAUL  STEINDORFF 

MASTER   COACH 

ORATORIO— CONCERT— OPERA 

In   All   Languages 

5302   Broadway       ....       Oakland 

Mrs.   William    Steinbach 

VOICE   CULTURE 

Studio: 

002    KOHLER    &    CU.4SE    BLDG. 

Saa    Fi^nclsco  Phone:    Kearny   &41M 

KURT  VON  GRUDZINSKI 

B.\HlTOXE    —    VOICE    CULTURE 

.\uthorizcd    to    Teach    Mme.   Schoen- 

Rene's    .Method 

I23r.    Jone»    St. Tel.    Prospect    «7«r. 

CORINNE   GOLDSMITH 

TEACHER   OF   PI.WO 

I  PROGRESSIVE    SERIES) 

Artixtic   .VccompanyinK 

Studio:    lOlt    Jordan    Ave. — Tel.    F';ic.    fill 

ALMA  SCHMIDT-KENNEDY 

PIANIST 
Studio:      15:<7      Euclid      Avenue.      Berkeley. 
Phone     Berkeley     <t006. 

MRS.  ZAY  RECTOR  BEVITT 

PIANO    and    HARMONY 

Institute  oi  Music  of  aan  Francisco, 
Kohler  &  Cliase  Bldg.    Tel.  Kearny  5454. 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

llU.-i  Kohler  it  Chaae  Hid.       Tel.  Sutter  7387 

DOMENICO  BRESCIA 

VOICK    SPECI.\L,IST —    COMPOSITION 
Studio,  U03-<fU4   KOHI.t:R  &   CHASE:   ULDG. 
Phone    Kearny    MS-I 

MRS.    CHARLKS     POULTEK 

VOPUAXO  St.  Andrevvn  Ctaareh 
Voice  Cnltnre.  PInno.  588  27(h  St.,  Ook- 
liind.  Tel.  2079.  Kohler  &  Chase  Bldff., 
Wertnewdnyw    Tel.    Kenrny    r;4.%4. 

ROSCOE  WARREN  LUCY 

PIANIST    AND   TEACHER 
ReHldence  and   Studio.  tll28   HllleKaaa   -Ave.. 
Oakland.   TeL   Piedmont   5005. 

MARION  RAMON  WILSON 

DRAMATIC  CONTRALTO 
Opera    SuecemifH    in    Kurope:    Concert    Suc- 
ceMNCH  In    .\mericn.   AddrcMN    ISUl    California 
St..  Snn  Frnnciwco.  Telephone  Prowpect  :t«t30 

Mary  Coonzm  McCrea 

TEACHER   OF   SINGING 

Studio  »A  GafTney  Bnlldlne,  376  Sutter  St. 
Tel,    nouglaw    4a3.t.    Rew.    Tel.    Kearny    2349 

MRS.  A.  F.  BRIDGE 


ADCLE    UI.MA.N 

TEACHER    OF    VOICE    AND    PIANO 

Studio    178    Commonwealth    Ave. 
Telephone    Pacific    33 

ELSIE  COOK  HUGHES 

Announcea  the  openinR  of  her  nen-  Reai- 
dence  Studio.  Clark  .\pta..  Apt.  SO — 1:|S 
Hyde  St..  San  Franciaco.  Phone  Prospect 
111)31.  Fridaj-a.  002  Kohler  &  Chase  Bide. 
Kearny   .'.J.T4. 

MME.  ISABELLE  MARKS 

CONTRALTO 


ACHILLE  L.  ARTIGUES 

GRADIIATE     OF     SCHOL.A     CANTORUM, 

PARIS 

ORGANIST       ST.       MARY'S       CATHEDRAL 

Piano    Department.    HamilB    School 
Orgnn  and  Piano.  Arrtllega  Mnalcal  Colleire 

LOIS  STILSON  MILLER 

Dramatic  Soprano — Soloiat  Fourth  Church 
of  Chrlat.  Sclentiat — Vocal  Inatruction — 
Studio  .1043  Clay    St.    Tel.    Pac.   7«1I. 

MUSIC  APPRECIATION  CLASS 

FOR  GENERAL  IIISIC-LOVER.^ 
11!  Illuatrated  talka  on  Modern  Muaic  by 
Nellie  StronK  Sterenaon.  Forum  Club 
Rooma.  130  Poat  St.  IICKinnine  November 
thirteenth.  II  a.  m.  Courae  4HI.n0.  Apply 
Hotel  Cecil.  .Vir.  Poat  St. 
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The  San  Francisco  Savings  and  Loan  Society 


(THE    S.VN    FRANCISCO    DANK) 
520  California   Street.  San   Franciaco,   Cat. 


CO.MMERCIAL 


MISSION   BRANCH.  Mlaaloo  and  2lal  Strecta 

PARK-PRESIDIO    DISTRICT    BRANCH.    Clement    St.   and    7th    Ave. 

HAIGHT  STREET  BRA.NCH,   HalKhl  and   Belvedere   Streela 

JUNE  30th,  1922 

Assets  ..........  $70, 170.177. IH 

Deposits        ..........  72.170.177.1H 

Capital   Actually   Paid   Up         ......  .  l.ooo.ooo.oo 

Reserve   and   Contingent    Funds         ......  2,700,000.00 

Employees'     Pension     Fund     .......  ;1H5,0K4.«I 

OFFICERS — JOHN  A.  BUCK.  President;  GEO.  TOURNY,  Vice-President  and 
Manager:  A.  H.  R.  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRUSE  Vloe- 
President;  A.  H.  MULLER.  Secretary;  WM.  D.  NEWHOUSE,  Assistant  Scc'relarv 
WILLIAM  HERRMANN.  GEO.  SCHAMMEL.  G.  A.  BELCHER  R  A  LAUBNSTEIN 
H.  H.  HEBZER  and  H.  P.  MAYNARD,  Assistant  Cashiers;  U  C.  KOSTER  Man- 
ager Mission  Branch:  W.  C.  HEYER,  Manager  Park-Presidlo  District  Branch' 
O.   F.  PAULSEN.   Manager   Haight   Street   Branch.  ' 

BOARD  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNY  E  T  KRUSE 
A.  H.  R.  SCHMIDT.  I.  N.  -WALTER.  HUGH  GOODFELLQ-W,  E,  ti.  VAN  BERGEN 
ROBERT  DOLLAR,  C.  W.  DOANE,  L.  S.  SHERMAN,  WALTER  A.  HAAsI 
GOODFELLOW.  EELLS,  MOORE  &  ORRICK,  General  Attorneys 
'idend  to  depositors  ot  FOUR  AND  ONE-QUAItTER  dVi)  per  cent  per 
...iniim    ..rcD    H..oi..T...,i    e^r-   tha    eiv    .nQnths    cndiog    June    30th,    1922 


declared    for   the 


Large  Studio  Beautifully  Furnished 

To  Sublet  Part  Time  at  Reaaonable  Rent 
— Steinnay  tirand  Piano — Violin  or  Piano 
Teacher  Preferred — Referencea.  Telephone 
FVanklin     4r,ll2. 

Evelyn  Sresovich  Ware 

PIANO 

Studloi    1003    Kobler   A    Chaae    Bide 

Phone    Kearny   M.%4 

ELLEN  EDWARDS 

Encllah  Pianist.  Pupil  of  Dusonl — Solo 
and  Acconipanimcnt.  Studio  :ii:l4  11th  .\v.. 
Dnklond.     Tel.    Mcrritl    41!>7. 

Joseph  George  Jacobson 

PIANO 
2S33   Sacramento  St.        Phone   Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comlque.   Paria 

Studio:     3107   Waahlneton    Street 

Phone   Fillmore   1847 

SIGMUND  BEEL 

Master    Claaaea    for   Violin 

Studio    Dulldlng.    1373    Poat    Street 

Tel.    Proapect    7.-.7 

Ada  Clement  Music  School 

AESTHETIC     DA.NCING     DEPARTMENT 

Inseliorj^     Lncour-Torrup 

3435   Sacramento   St.        Phone   Fillmore  808 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  SlnRiuR.    32   Lorelta   Atc^   Pied- 
mont.    Tel.  Piedmont  304.      »Ion.,  Kohler  & 
ChHif^  Bhig..  S.  F.      Telei^hony   KewmT  rt4?v4. 

Brandt's  Conservatory  of  Music 

2311    SCOTT   ST..   Bet.   CUr   A  Waablnfftoa 

Mr.    Noah    Brandt.    VloUn 
Mrw.    Nnnh     Brwndt.    Piano 

HELEN  COLBURN  HEATH 

Soprano  Sololiit.  Temple  Emnna  Bl.  Con- 
cert and  Chnrch  Work.  Vocal  Inatmc- 
tlon.       S.'>3»     riay     St.,     Phone     "Went     4S»0. 

MR.  &  MRS.  GEO.  KRUGER 

ARTISTIC 

PIA>0    INSTRUCTION 

Studio:    2001)  Kohler  &  ChoMe  Hldg. 

Telephone    Kpnrny    r>-l.'i4 

RcH.    Tel.    Bayview   4I(>4 

EVA  GARCIA 

CONCERT  PIANIST.  .\CCOMPANIST 

AND    TEACHER 

Studio:  41(10  Piedmont   Ave.  Tel.  Pled.  27r>0. 

Realdence:    4l.'i2    Howe    St..    Oakland 
Tel.  Pled.  .1402 

RENA  LAZELLE 

SOPRANO     SOLOIST    AND     TIC.\CHER 

Ada    Clement   Music    School 
3435    Sacramento    St.  San    Francisco 

ARTUR  ARGIEWICZ 

Vlollnlat  and  Teacher 

Head    of    Violin    Department    Ada    Clement 

Mualc    School 

.'!43.'>    Sacramento    St..    San    Franciaco 

RUTH  DEGNAN 

PUPIL    OF    GIACOMO    AND    MME. 

MINKOWSKI 

TEACHER   OF   VOICE 

2428  Pine  St.  Tel.  Weat  7012 

TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
661  Hyde  Street         Phone  Franklin  8212 


MISS  EDITH  CAUBU 
376  Sutter  Street  Phone  Douglas  269 


HENRIK    GJERDRUM 
2321  Jackson  St.         Phone  Fillmore  3256 


MRS.  JANET   ROWAN   HALE 
901    Powell   St.  Phone   Kearny   2930 

OLGA   BLOCK   BARRETT 
2626  Lyon  Street  Phone  West  1307 

MISS    MARION     FRAZER 
1819  California  St.  Tel.  Prosp.  3208 

J.    B.   ATWOOD 

2111    Channing    Way.    Berkeley,    CaL 

MISS    LORRAINE    EWING 
833   Ashbury   St.  Phone   Park  1974 

MARJORIE    E.    YOUNG 

1363  Grove  St.  Tel.  •^N'est  4571 

MRS.  H.  I.  KRICK 

479   Forest  St.,   Oakland.   Tel.  Pied.   3554 

MARGARET   WHITE    COXON 

149  Rose  Av.,  Oakland      Piedmont  160S-\V 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  457 

MISS    ELSIE    INGHAM 
Phone   Prospect  5824       1040   Bush   Street 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE  VALLY 

2201    Scott    St.  Phone  West   1317 

ANDRE  FERRIER 

1470  Washington  St.      Tel.  Franklin  332J 

EULA    GRANDBERRY 
725  Pine   St  Tel.   Garfield   2490 

PEARL    HOSSACK   WHITCOMB 

1005  Kohler  &  Chase  Bldg.      Tel.  K.  5454 


OTTO  RAUHUT 

357  Arguello  Blvd.        Phone  Pacific  356i 

HOTHER  WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chaae  Bldg.  Tel.  Kearny  5454 

EMIL   HAHL 
Res.:   2756  Baker  St.  Tel:  Fill.  2291 

SIR    HENRY    HEYMAN 

434  Spruce  St.  Tel.  Fillmore  1131 

REED    AND    MOUTHPIECE    MAKER 

LOUIS  J.   PAQUET 
7S9  Mission  St.  Sutter  635f 
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ROSALIE  HOUSMAN  SONGS 

on  the   Programs  of   Distinguished   American   Artists 

Published  by 

G.   SCHIRMER,  JOHN   CHURCH    CO.,  THE   BOSTON    MUSIC   COMPANY, 

THE  COMPOSERS'   MUSIC  CORPORATION 

Songs  for  All   Voices,  New   Publications  of  the  Composers'   Music  Corporation 

THE  CRY  OF  THE  ORIENT  TOMORROW 

THE  FOREST  OF  DREAMS 

A  CYCLE  OF  SIX— SONGS  OF  THE  LITTLE  DAYS 

For  Sale  at  the  Leading  Music  Houses 


THE  LITTLE  HANON,  By  Rdr.  J.  Kmg 

A  new  work  patterneil  after  tboMC  contained  In  the  fninoiiM  "Hanon  Virtuoso 
PInnbt.**  It  Khould  Nerve  the  Home  purpoMe  for  the  etimpnrntlve  beelnner  that 
the  larg;er   one  hnn  ho  MueeeMHfully  noeompliHhed  for   the  more  advanced. 

Cheerfully  sent  for  inspection  to  anyone. 
HENRY  GROBE.     135-153   Kearny  Street. 

Representative  for  the  Clayton  F.  Snnnny  Publications. 


MAUD  G.  McFAUL 

ACCOMPANIST 

1128  ChcBtnat   Street 
Telephone    Prospect    4032 


JOHN  WHITCOMB  NASH 

VOCAL    CULTURE 


Annie  Louise  David 

Harp  Soloist  and  Teacher 


Member    of    Artist    Faculty    Cornish    School, 

Seattle,  Wash.,  July  and  August 

San  Francisco  after  September  1st 

Management   Selby   C.  Oppenheimer 

68  Post  St.,  San  Francisco 


Edith  Benjamin 


SOI'R  ANO 


-,4<I4   Clay    St. 


rinu    till'    Heaoon 
Fillmore   11847 


Qonstance  <iAlexandre 

Mezzo  Soprano 

Pupils  Accepted 

Inquiries  made  at 

801  Kohler  &  Chase  Bldg. 

Phone  Kearny  5454 


ELIZABETH  SIMPSON,  Piano 

Endoraed   by   Wager    Swayne 

pecial  Normal   Course  for   Teachers,   based  on   Swayne 

Principles 

Studios   SOT   Kohler   A    Chase    Blde^ 

2518»4    Etna    St.,    Berkeley.    Phone    Berkeley    1310 


PAUL   ASH 

and  /lis 

SYNCO  -  SYMPHONISTS 
An    Orchestra   of  Soloists 

FEATURING    CLASSICS    AND 

MODERN    LIGHT    MUSIC    IN 

A  NOVEL  AND  DISTINCTIVE 

STYLE 

Hear  them  at  the 

GRANADA 


SCHUMANN-HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


The  Greatest  Year  in  History 
of  the  World's  Most  Costly 
m    and  Beautiful  Piano    ^ 

It  is  a  fact  of  much  significance  that  in  this  year  of  quiet 
business,  the  manufacturers  and  the  representatives  of  the 
World's  Most  Costly  Piano  have  met  with  an  unprecedented 
demand  for  this  beautiful  product,  more  Mason  &  Hamlin 
Grands  having  been  sold  than  ever  before  in  its  history. 

Significant  also  is  the  fact  that  the  demand  for  Mason  & 
Hamlin  Grand  Pianos  for  the  local  Concert  Platform  far  sur- 
passes the  possibility  of  supply — The  reason — QUALITY. 


two  entrances 

135-153  Krarny  &  217-225  Sutter  Sts. 

victor  talking  machines 


VilgJ'BAUeD® 


MASON  &  HAMLIN  PIANOS  - 


Oakland — 1209    Washington    Street 

San  Jose — 199  South  First 

sheet  music 
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MARGUERITE 

D'ALYAREZ 


ly Alvarez  Conquers.    A  Magnetie  Persoiialilv. 

(JSydnfy    Telegrapli) 

D' Alvarez,  Great  Draiiialie  Conlrallo  Capliires  Sydney. 

(SyilnW    Tl'men) 


D'Alvarez  Delights.    Art  and  Beauty 
D' Alvarez   Diva    in    Superb    Foiee 
Madame  D'Alvarez.    Great  Artist  Scores 


< Sydney    Sun) 


(Sydney    Herald) 


(Sydney   NewM) 


Returns  from  Australia  in  November  — 

November  and  December  in  the   West 

Management:  DANIEL  MAYER,  Aeolian  Hall,  New  York  City 


•CHICKERING     PIANO 


VOCALEON     RECORDS 


MAIER  and 

PATTISON 


(Sydni-y    Sun) 


(Sydney    \e»v»l 


Rare  Duet  Playing 

Maier  and  Paltisnn  Duo  Piano   Thrills 

Instant   Triumph   of  Duo  Piano   Musie 

(Sydney  Telef^riipli) 

Maier  and  Pattisun  Shoiv  Something  New  in  Musicianship 

(Sydney     Mnill 


Ravishing  music  and  masterly  playing  created  an  extraordinary  impression  on  last 
night's  audience  at  the  Town  Hall.  The  whole  evening  was  like  a  fairy-story — a  new 
world  of  musical  experience.  .  .  .  Our  concert-goers  were  quick  to  appreciate  that 
fact.  By  the  end  of  the  evening  quite  a  furore  was  created;  cheering  predominated  in 
the  applause  and  extra  pieces  had  to  be  given. 

(Sydntty   Morning   Telegraph) 

Management:  DANIEL  MAYER,  Aeolian   Hall,  New  York  City 
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TWENTY-SECOND  YEAR 


BY  WAY  OF  INTRODUCTION 

We  are  again  standing  at  the  threshold  of  a 
new  music  season  in  California.  The  Pacific 
Coast  Mu.sical  Review  has  the  proud  satisfaction 
to  look  upon  twenty-one  such  music  seasons. 
And  we  feel  certain  that  the  readers  of  this  jour- 
nal thoroughly  appreciate  the  assistance  they 
have  had  -in  the  remarkable  progress  and  ad- 
vancement of  music  which  California  has  ex- 
perienced during  the  twenty-one  years  of  con- 
tinued activity  of  the  Pacific  Coast  Musical  Re- 
view. Among  the  problems  which  this  paper  has 
aided  in  solving  may  be  included  the  following: 
The  foundation  of  two  first  class  symphony  or- 
chestras in  San  Francisco  and  Los  Angeles;  en- 
couragement and  improved  conditions  regarding 
resident  artists  and  students ;  inauguration  of 
ambitious  and  artistic  out-door  music  festivals; 
faithful  co-operation  in  the  organization  and 
maintenance  of  a  representative  Music  Teachers 
Association  and  a  Federation  of  Music  Clubs; 
special  recognition  of  the  resident  teacher  and 
student  by  continued  recording  of  worthy  stud- 
ents recitals ;  protection  of  the  musical  profession 
against  unjust  licensing  and  taxation;  recogni- 
tion of  worthy  activities  without  regard  to  ad- 
vertising. 


There  are  other  matters  important  to  musical 
progress  which  the  paper  has  endeavored  to 
solve,  but  the  above  named  are  enough  to  justify 
the  twenty-one  years  of  service  which  the  Pacific 
Coast  Musical  Review  has  given  to  the  pro- 
fession. At  the  beginning  of  its  twenty-second 
year  it  is  only  fair  that  the  paper  should  give  its 
readers  an  idea  what  it  is  trying  to  attempt  to 
do  in  the  next  decade.  One  of  our  greatest  am- 
bitions ever  since  the  inception  of  the  Pacific 
Coast  Musical  Review  has  been  to  bring  to- 
gether all  musical  elements  in  California,  specially 
those  of  San  Francisco  and  Los  Angeles.  Our 
desire  in  this  direction  has  been  thoroughly  ac- 
complished thanks  to  the  assistance  of  Bruno 
David  Ussher,  our  Los  Angeles  representative. 
We  began  this  cementing  of  musical  friendships 
when  we  spent  seven  months  in  Los  Angeles 
during  the  year  of  the  great  fire  and  we  believe 
to  have  accomplished  the  most  difficult  part  of 
our  enterprise  during  the  last  two  years.  At 
present  San  Francisco  artists  are  heard  in  Los 
Angeles  and  Los  Angeles  artists  are  admired  in 
San  Francisco.  Mrs.  Lillian  Birmingham  was 
elected  president  of  the  California  Federation 
of  Music  Clubs,  the  majority  of  whose  member- 
ship resides  in  Southern  California,  while  Mrs. 
Birmingham  is  a  San  Franciscan.  This  in  itself 
shows  that  the  efforts  of  this  paper  in  bringing 
the  North  and  the  South  together  have  not  been 
in  vain. 


While  tlie  greater  portion  of  the  twenty-one 
years  of  the  paper's  existence  was  devoted  to  the 
musical  welfare  of  San  Francisco,  the  next  ten 
years  will  be  devoted  to  the  musical  advancement 
of  California.  The  first  step  in  this  direction  will 
be  the  organization  of  a  Pacific  Coast  Artists 
.'\ssociation  whose  sole  aim  shall  be  the  recogni- 
tion of  first  class  artists  residing  on  this  Coast 
and  securing  for  them  a  proper  standing  and 
sufficient  engagements  to  establish  annual  con- 
cert tours  in  all  the  Pacific  States,  and  indeed  in 
all  the  States  west  of  the  Rocky  Mountains.  Part 
of  this  campaign  will  consist  of  a  persistent  cflfort 
to  see  the  completion  of  the  San  Francisco  Grand 
Opera  House,  together  with  the  founding  of  a 
permanent  civic  opera  organization.  This  no 
doubt  will  eventuate  the  encouragement  of  a 
Los  Angeles  Grand  Opera  House,  and  the  aug- 
mentation of  the  San  Francisco  company  to  a 
California  grand   opera   company. 


During  this  decade  wc  wish  to  conduct  an  in- 
tensive campaign  for  the  encouragement  and 
recognition  of  meritorious  California  composers 
operatic,  instrumental,  symphonic,  vocal,  en- 
semble and  in  fact  any  endeavor  in  the  field  of 
creative  art.  It  is  our  desire  to  organize  a  Pacific 
Coast  Artists'  Association,  and  we  feel  that  we 
may  be  assured  of  the  hearty  co-operation  of  the 
profession  and  musical  public.  In  Los  Angeles, 
and  Southern  California  in  general,  there  already 
exists  a  number  of  first  class  choral  and  oratorio 
societies,  as  will  be  seen  upon  another  page  of 
this  edition.  San  Francisco,  however,  barring  the 
Loring  Club  and  the  organizations  across  the 
bay  under  Paul  Steindoril's  energetic  leadership, 
has  no  bona  fide  oratorio  society.  We  want  to  see 
to  it  that  San  Francisco  will  be  able  to  rejoice 
in  the  possession  of  a  genuine  oratorio  society 
under  the  direction  of  a  conductor  specially- 
suited  to  this  work,  and  who  has  absolutely  noth- 
ing else  to  do  except  teaching,  but  look  after  the 
interests  of  such  an  oratorio  society.  This  will 
give  resident  artists  additional  opportunities  for 
public   appearances. 


The  Pacific  Coast  Musical  Review  is  absolutely 
determined  to  assist  in  ridding  the  public  concert 
platform  of  mediocrity,  and  we  expect  the  co- 
operation of  teachers  and  music  clubs  in  the  at- 
tempt to  discourage  beginners  from  accepting 
public  engagements  before  they  are  artistically 
qualified  to  do  so.  We  want  to  begin  a  move- 
ment that  professional  artists  should  not  accept 
engagements  for  nothing,  or  ridiculously  low  re- 
muneration. In  the  next  decade  we  especially 
wish  to  dedicate  our  influence  and  services  to  the 
improvement  and  cultivation  of  the  best  of  music 
in  our  public  schools  for  which  purpose  we  intend 
to  establish  a  special  department  under  the  super- 
vision of  someone  suited  to  this  work.  We  also 
intend  to  continue  our  campaign  in  behalf  of  sum- 
mer festivals  and  summer  music  in  California.  We 
do  not  understand  why  there  should  be  a  cessa- 
tion of  musical  activities  in  California.  Wc  should 
have  summer  symphony  concerts  in  the  North 
as  well  as  in  the  South.  We  should  have  summer 
opera.  We  should  have  summer  concerts.  In- 
deed our  activities  should  never  discontinue  dur- 
ing the  year,  and  vacation  time  should  only  apply 
to  individuals  but  not  to  the  profession  as  a 
whole.  . 

Now  this  is  part  of  our  campaign  for  the  next 
decade.  In  order  to  bring  every  one  of  these  aims 
to  a  successful  termination  we  need  the  co-opera- 
tion of  the  profession  and  public.  Above  all  we 
need  an  increase  of  our  subscription  list.  We 
expect  music  clubs,  the  music  teachers  associa- 
tion, individual  music  teachers,  music  schools, 
amateur  orchestras,  choral  societies,  and  public 
school  music  teachers  to  co-operate  with  us  in 
the  increase  of  our  subscription  list.  The  first 
opportunity  we  have  we  shall  begin  a  State-wide 
subscription  campaign  which  will  include  all  of 
these  elements.  During  the  last  twenty-one  years 
every  one  interested  in  music  has  had  an  op- 
portunity to  follow  the  work  of  this  paper,  and 
every  one  should  know  that  their  confidence  has 
not  been  misplaced.  We  have  always  been  fair 
and  just  to  everyone,  and  if  any  one  has  any 
grievance  he  will  find  upon  due  investigation 
that  we  are  not  to  blame.  One  thing  we  shall 
always  adhere  to,  WE  WILL  NOT  FALSIFY 
THE  FACTS  BECAUSE  SOMEONE  MAY 
ADVERTISE  IN  THIS  PAPER. 


Upon  the  heels  of  launching  our  state-wide 
subscription  campaign  we  will  start  the  organi- 
zation of  a  Pacific  Coast  Artists'  Association 
ui)on  the  request  of  a  number  of  resident  artists 
and  music  patrons.  You  will  easily  see  that  the 
success  of  our  ambitious  program  for  the  next 
decade  rests  upon  the  fact  that  everyone  in- 
terested in  music  should  read  this  paper.  We  do 
not  like  to  hear  anyone  tell  us  that  some  one  said 
he  or  she  didn't  know  of  the  Pacific  Coast  Musical 
Review.  We  want  the  name  and  address  of  every 
musical  person  who  is  sufficiently  interested,  and 
consequently  sufticiently  intelligent,  to  follow 
the  fortunes  of  California's  musical  profession. 
And  we  assure  you  that  nothing  will  be  im- 
possible for  us  to  accomplish  in  the  way  of  pro- 
gressive measures  in  behalf  of  music  when  we  can 
get  to  the  eyes  of  the  ENTIRE  musical  public.  If 
our  past  efiforts  have  proved  that  we  are  entitled 
to  the  confidence  of  our  readers,  we  feel  certain 
that  wc  do  not  ask  too  much.  If  on  the  other  hand 
our  past  services  have  not  proved  to  lie  of  bene- 
fit to  the  profession,  then  we  have  no  right  to 
appeal  for  co-operation.  However,  our  conscience 
is  absolutely  clear,  and  we  feel  that  we  shall  be 
able  to  bring  our  plans  during  the  next  decade 
to  a  successful  conclusion,  provided  that  a  kind 
Providence  will  permit  us  to  live  that  long. 
*- 

PUBLIC  AND  SYMPHONY  CONCERTS 

Upon  another  page  of  this  edition  will  be  found 
an  announcement  of  the  purpose  of  this  paper  to 
decide  once  and  for  all  whether  the  musical  pub- 
lic of  the  Bay  Cities  is  in  favor  of  retaining  the 
invaluable  services  of  Alfred  Hertz  as  head  of 
the  San  Francisco  Symphony.  The  editor  has 
always  been  opposed  and  will  always  be  opposed 
to  the  custom  of  contributing  the  means  to  guar- 
antee symphony  concerts  to  any  city  by  way  of 
private  subscriptions.  We  do  not  think  that  the 
musical  public  of  any  American  city  wants 
CHARITY, _and  we  furthermore  do  not  think 
that  such  charity  is  necessary  when  efiforts  are 
made  to  secure  the  support  of  enough  people  to 
make  symphony  concerts  self-sustaining. 

The  only  reason  why  symphony  concerts  had 
to  depend  upon  private  guarantees  in  America 
was  due  to  the  fact  that  the  lack  of  confidence 
in  the  general  public  by  those  in  charge  of  great 
musical  educational  affairs  have  caused  the  fail- 
ure of  sustaining  symphony  concerts  without  the 
aid  of  private  capital.  It  is  true  that  in  Europe 
the  Government  is  called  upon  to  pay  the  deficits 
created  by  lack  of  adequate  public  contributions. 
But  in  Europe  prices  of  admission  are  less  than 
in  America,  and  the  cities  as  a  rule  are  not  blessed 
with  the  great  numerical  strength  of  the  musical 
public  in  American  cities. 

The  Pacific  Coast  Musical  Review  bases  its 
confidence  in  the  ability  of  the  musical  public  of 
the  Bay  Cities  to  sustain  its  own  symphony  con- 
certs upon  the  fact  that  within  a  radius  of  twenty 
miles  there  reside  considerably  more  than  a  mil- 
lion people.  If  we  base  our  musical  public  upon 
only  ONE  per  cent  of  the  population  we  have 
more  than  TEN  THOUSAND  music  lovers  in 
this  territory.  And  if  the  Pacific  Coast  Musical 
Review  can  succeed  to  cumbine  these  ten  thou- 
sand music  lovers,  then  there  is  no  necessity  for 
charity  toward  the  public  by  leading  wealthy 
business  men. 

The  people  who  enjoy  symphony  concerts 
most,  ought  to  have  the  most  to  say  as  to  who 
should  conduct  these  concerts.  Just  because  a 
few  wealthy  people  are  called  upon  to  contribute 
toward  the  general  culture  of  a  community  is  no 
reason  why  they  should  possess  the  authority 
to  DICTATE  to  the  musical  public  which  con- 
ductor they  should  like.  Now,  if  the  musical 
public  wishes  to  have  the  exclusive  choice  as  to 
whom  thev  like  as  conductor,  they  MUST  SUP- 
PORT THEIR  SYMPHONY  CONCERTS 
WITHOUT  THE  AID  OF  WEALTHY  PEO- 
PLE. We  do  not  mean  that  wealthy  people 
should  be  excluded  from  contributing  their  share 
to  the  concerts,  but  the  musical  public  should 
not  have  to  depend  upon  wealthv  people  for  its 
enjoyment.  THE  PUBLIC  LS  WEALTHY 
ENOUGH  TO  SUPPORT  ITS  OWN  SYM- 
PHONY CONCERTS. 
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SUCCESS  IN  SINGING 

BY    JOHN     WHITCOMB     NASH 


THE    INFLUENCES   OF    DICTION 

In  the  prosecution  of  any  und^rtakinr  the  material 
and  tools  ar,.'  important  items  o£  consideration.  It  is 
singular  that  so  little  signilicdnce  is  given  to  these  items 
by  the  average  student  of  singing. 

The  raw  material  is  available  in  unlimited  quantities, 
and  is  none  other  than  the  air  we  breathe;  but  the 
very  act  of  breathing  must  conform  to  certain  condi- 
tions If  the  prepared  material  (which  we  call  vocal  tone) 
is  to  be  fit  for  the  purposes  of  song. 

There  be  those  who  claim  that  the  air  which  we 
breathe  into  the  body  undergoes  certain  changes  which 
give  the  breath  itgelt  certain  properties  of  life,  without 
which  vocal  tone  would  be  impossible.  The  author 
inclines  to  the  belief  that  the  organs  operate  through 
the  intelligence  upon  the  breath  and  that  the  changes 
of  temperature  and  chemical  composition  of  the  breath 
in  exhalation  are  better  adapted  to  the  formation  of 
vocal  tone  than  would  be  the  case  in  the  use  of  atmos- 
pheric air.  To  go  further  than  this  would  only  be  a 
matter  of  conjecture. 

The  singer  should  realize  that  he  is  responsible  tor 
the  quality  of  the  prepared  material.  Its  texture  will 
be  governed  by  the  state  of  health,  by  taste,  discipline, 
culture  and  perhaps  his  ancestors.  Most  singers  are 
capable  of  producing  a  very  valuable  and  beautiful 
article,  but  there  are  those,  who  through  misunder- 
standing, do  not  possess  the  knack  to  get  marketable 
results  in  the  matter  of  quality. 
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Sometimes  the  singer  is  a  poor  judge  of  quality,  and 
sometimes  he  is  not  familiar  enough  with  the  machinery 
used  in  manufacturing.  Vocal  machinery  stands  lots  of 
abuse,  but  if  not  properly  used  it  is  bound  to  look  for 
trouble,  but  there  are  many  singers  using  brakes  on  an 
uphill  pull.  Unusual  sounds  are  danger  signals  to  the 
experienced  mecahnic,  and  if  he  be  a  good  workman  he 
will  investigate  immediately.  Unconsciously,  many  of 
us  have  not  accustomed  ourselves  to  listen  for  sweet 
running  mechanism,  and  to  severely  question  the  pres- 
ence of  little  breaks  and  knocks!  instead,  we  use  another 
adjustment,  which,  at  best,  is  only  a  makeshift,  and 
which  soon  proves  our  undoing. 

Let  it  be  remembered  that  the  simplest  adjustments 
will  always  give  the  best  results.  The  substitute  for 
force  is  support.  Our  finished  product  is  known  as 
expression,  and  the  machinery  must  be  set  in  motion 
by  no  other  impulse  than  that  of  sincere  expression; 
we  shall  improve  the  product  by  an  insistence  of  cleaner 
cut  use  of  the  tools  which  is  called  skill. 

Skill  in  manufacturing  the  raw  material  is  largely  a 
matter  of  easy,  smooth  use  of  the  breathing  machinery. 
The  capacity  of  this  machinery  is  likely  to  be  increased 
by  the  use  of  these  principles  of  ease  and  smoothness. 
Specific  instruction  in  breathing,  and  the  acquisition  of 
resonance   is    discussed    in   other   articles   under   those 


headings.  Skill  in  the  use  of  the  tools  is  a  matter  of  drill 
and  relaxation.  Relaxation  is  another  subject  which 
calls  for  special  discussion. 

In  the  manufacture  of  vocal  tone,  the  vocal  cords 
play  a  similar  part  to  that  played  by  the  spark  plug  in 
the  gas  engine.  They  generate  the  tone.  Beyond  this, 
it  is  not  necessary  for  the  student  to  investigate — in 
fact,  the  vocal  cords  should  be  let  alone.  Mental  de- 
mand is  all  that  is  necessary  to  bring  the  parts  into 
play.  It  we  study  the  effort  of  the  voice,  we  can  elimin- 
ate the  explosive  effect  which  is  known  as  "glottic  at- 
tack." II  is  very  undesirable,  and  in  most  cases  the 
intelligent  student  gets  the  material  (vocal  tone! 
flowing  freely  without  it. 

The  first  operation  then  is  generation,  after  which  the 
tone  flows  directly  into  a  wonderful  mould.  This  mould 
is  capable  of  a  very  large  variety  of  shapes.  The  prin- 
cipal shaping  element  is  the  tongue  and  while  the  sides 
(buccal-tissue  or  cheeks  and  the  focusing  orifice  (lips) 
are  capable  of  movements,  which  affect  the  shape,  and 
to  a  limited  extent,  the  texture,  it  will  be  found  that 
the  best  results  are  obtained  by  relying  entirely  upon 
the  tongue  for  the  purpose  of  shaping  the  material  into 
vowels.  How  they  sound  is  the  only  criterion  of  their 
values. 

It  should  be  remembered  that  these  vowels  are  still 
material;  their  shape  can  be  retained,  or  melted  into 
other  shapes  just  as  long  as  the  raw  material  holds  out. 
In  replenishing  the  machine  with  raw  material,  a 
variety  of  adjustments  are  possible,  all  and  any  of 
which  may  be  the  cause  of  changes  in  the  quality  of 
the  product. 

Vocal-tone  is  the  medium  of  spoken  or  sung  language. 
The  vowel  shapes  give  this  tone  peculiar  significance 
in  connection  with  other  shapes  and  certain  beginnings 
and  endings.  But  the  tone  itself  as  it  exists  in  the 
vowels,  necessarily  becomes  the  object  of  study  in 
tonal  development.  Vowels  are  the  sound  element,  the 
tone  vehicles;  they  carry  the  tone.  They  are  recognized 
by  their  sound  shape,  as  such  sounds  are  manifest  in 
connection  with  ideas.  The  symbol  of  an  idea  is  called 
a  word,  and  these  words  in  connection  with  others, 
constitute  language,  which  may  be  oral  or  written.  The 
vowel  in  itself  is  not  the  symbol  of  an  idea,  and  this 
fact  is  a  stumbling  block  to  the  student  of  voice  because 
he  finds  little  to  express  or  be  sincere  about  in  uttering 
a  tone  which  has  no  language  meaning. 

Another  property  vowels  have  in  common  is  that  of 
blending  into  one  another  without  interruption.  This 
operation  is  a  most  important  piece  of  practice  material, 
but  it  takes  quite  a  little  understanding  because  the 
breath  impulse,  the  necessary  relaxation  and  the  high 
resonance  must  all  be  operative.  The  process  is  called 
vowel  equalization  and  it  is  very  essential  to  the  per- 
formance of  a  pure  legato,  but  it  is  only  brought  to  its 
highest  purpose  by  the,  very  best  workmen. 

Now,  the  mouth,  or  as  it  is  physiologically  known,  the 
oral  cavity  has  another  function  of  purpose  and  interest 
to  the  singer;  that  of  resonating  or  amplifying  the 
tone.  The  oral  cavity  is  one  part  or  section  of  what  is 
technically  known  among  musical  instrument  manufac- 
turers as  a  double  resonator;  the  other  part  being 
known  as  the  nasal  cavity.  Both  cavities  open  from  and 
into  a  chamber  which  is  called  the  pharynx.  This  is 
that  open  space  above  the  vocal  cords  which  extends 
up  back  of  the  soft  palate.  Any  distortion  of  this  cham- 
ber by  reason  of  muscular  energy,  either  in  the  soft 
palate,  the  root  of  the  tongue,  or  the  walls  of  the 
pharynx,  is  fatal  to  free  tone-emission.  The  engineer 
might  term  such  energy  "lost  motion."  The  cure-all  tor 
these  interferences  is  relaxation. 

What  is  called  nasal-tone  is  the  result  of  cutting  off 
this  upper  chamber  by  a  thickening  of  the  soft  palate, 
or  a  rigid  condition  of  the  walls  of  the  pharynx.  Nasal- 
tone  is  often  confounded  with  nasal  resonance.  Now, 
nasal  resonance,  is  probably  the  most  beneficial  influ- 
ence in  the  training  of  the  voice,  as  well  as  being  one  of 
the  most  neglected.  The  reason  for  this  neglect  is  that 
it  is  so  little  understood,  although  it  is  comparatively 
easy  to  work  out. 

The  upper  chamber  has  nothing  to  do  with  shaping 
the  vowel,  but  it  increases  its  brilliance  and  its  carry- 
ing quality.  A  comparatively  small  tone  which  is  charac- 
terized by  "high  resonance"  can  be  heard  in  the  remote 
parts  of  the  largest  auditoriums. 

The  average  speech  of  the  ordinary  American  con- 
tains this  high  resonance  and  if  it  be  insisted  upon  with- 
out forcing,  it  will  be  beneficial  in  removing  the  false 
vibrations  from  the  throat  which  act  as  brakes  and  give 
the  voice  a  heavy  quality  which  is  difficult  to  control. 
The  vowels  should  be  practiced  in  cycles,  the  student 
insisting  upon  relaxation  and  the  use  of  the  upper  or 
nasal  cavity  for  the  purpose  of  equalizing  the  quality 
of  the  vowels.  Yes,  there  are  many  other  qualities 
attributable  to  the  influence  of  the  judicious  use  of  both 
sections  of  the  double  resonator  but  they  have  no  place 
in  this  article. 

Pure  vowels  will  be  recognized  as  such  and  should  be 
insisted  upon.  Practice  should  be  at  the  usual  speaking 
pitch.  Sustained  mental  direction  is  necessary  to  get 
results,  but  it  should  be  recognized  that  tone  is  some- 
thing to  listen  to,  and  the  way  it  sounds  is  all  important. 
The  ear  is  the  source  of  the  singer's  development.  The 
tone  should  be  soft;  never  forced;  never  held  back.  A 
small  tone  is  complete  in  itself.  It  is  not  a  large  tone 
with  a  part  of  it  withheld. 

It  has  been  customary  among  the  large  majority  of 
students  to  practice  almost  entirely  upon  the  Italian 
"a."  Such  practice  defeats  the  purpose  of  study,  for 
study  is  a  matter  of  comparison;  comparison  of  values 
as  they  become  apparent  to  the  ear.  If  the  student  will 
learn  to  sustain  "e"  as  in  knee  with  relaxed  throat  and 
good  control,  he  will  identify  that  fine-edged,  floating 
quality  which  seems  to  be  the  embodiment  of  the  prin- 
cipal elements  of  the  singing  voice.  When  this  quality 
can  be  recognized  in  "e,"  the  student  should  move 
smoothly  and  quickly  into  one  of  the  other  vowels  with- 


out disturbing  the  "sound-center"  or  the  high  resonance. 
Sound-center  is  a  term  denoting  the  sensations  of  tonal 
vibration  as  to  their  position  in  the  mouth.  If  a  student 
can  consciously  locate  these  vibrations,  it  is  a  great  help 
to  vocal  understanding  and  control.  To  those  sufficiently 
advanced,  I  would  say  it  is  of  great  value  to  so  focus 
the  tone  that  all  vibrations  are  located  in  front  of  the 
eye  teeth  and  above  the  line  of  the  upper  teeth.  This, 
as  a  general  usage,  will  bring  the  student  into  line  with 
the  principals  of  tone-emission  which  are  suitable  for 
the  purposes  of  lyric  diction.  Lyric  diction  will  be  found 
to  constitute  a  splendid  foundation  from  which  to  build 
a  most  comprehensive  vocal  technique.  So  much  for  the 
vowels  which  we  have  seen  are  the  materials  of  vocal- 
tone. 

Of  but  slightly  inferior  importance  to  the  tone  itself 
is  the  use  of  the  articulants,  or  as  they  are  commonly 
called  the  consonants,  tor  they  can  be  so  used  as  to  mar 
the  most  perfect  tones.  Then  again,  some  of  them  are 
capable  of  lending  very  brilliant  qualities,  which,  by 
intelligent  study  and  practice,  may  be  made  a  per- 
manent part  of  the  singer's  technique.  Understanding 
seems  to  be  what  is  most  needed  in  the  prosecution  of 
any  study,  and  students  of  singing  seem  to  be  more 
handicapped  than  their  fellow-students  who  have  made 
instrumental  study  their  line  of  development. 

To  know  the  value  of  the  consonants  and  their  influ- 
ence would  be  to  fill  a  good  sized  volume,  but  we  will 
take  two  or  three  for  illustrative  purposes.  The  aspirate 
"h"  is  of  great  value  in  filling  all  vowels.  The  aspirate  is 
usually  regarded  as  an  initial  only,  but  if  you  will  insert 
it  between  a  vowel  and  the  consonant  which  follows  it, 
you  will  probably  get  a  good  idea  of  the  correct  breath 
impulse,  with  its  characteristic  expansion  at  the  waist 
line.  Remembering  that  tone  must  be  judged  by  the  way 
it  sounds,  the  carrying  of  the  essential  vowel  tone 
blended  with  the  added  breath  support  of  the  "h"  will 
bring  the  student  to  a  fuller  apprecation  of  the  possi- 
bilities of  the  vowels  as  tone  vehicles. 
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Again,  precede  "e"  as  in  knee,  with  the  consonant 
"n" — nee;  listen  carefully  that  the  vowel  is  sound-cen- 
tered as  nearly  as  possible  where  the  "n"  is  articulated, 
and  you  will  find  an  added  freedom  it  the  consonant  is 
articulated  with  the  tip  of  the  tongue  only.  In  this 
connection,  it  should  be  stated  at  once  that  tongue  con- 
sonants 1,  t,  d,  n,  r,  should  be  touched  as  lightly  as 
possible  without  any  energy  at  the  root  of  the  tongue. 
Most  students  will  find  this  easy  with  the  exception  of 
the  letter  "r,"  and  that  one  sometimes  entails  weeks 
of  study  before  it  can  be  freely  articulated  and  without 
disturbing  the  sound-center  of  the  preceding  vowel;  but 
all  students  should  insist  in  the  very  earliest  exercises 
that  the  root  of  the  tongue  be  absolutely  free  from 
energy.  As  Shakespeare  says,  "Reform  it  altogether." 
Tip-tongue  articulation  is  essential  to  free  tone-emission. 
Without  it  high  resonance  is  impossible.  Experiment: 
See  if  you  can  sing  the  word  "world"  with  relaxed  throat 
through  five  degrees  of  the  scale  without  "reaching"  for 
the  flnal  consonants  that  close  the  word.  The  essential 
sound  on  all  tones  will  be  "ah"  though  neither  of  these 
letters  appear  in  the  word.  There  must  be  no  vibrations 
along  the  lower  teeth  or  at  the  back  of  the  mouth. 
Difiicult?  Not  a  bit  of  it,  if  you  understand  it,  but  it  is 
a  common  violation  of  the  "principle  which  calls  for  uni- 
formity of  tone  through  all  phrases. 

The  singer  who  will  bring  his  vowels  into  classic 
shape;  that  is,  well  resonated  and  extended,  will  soon 
learn  more  about  effective  vocal  usuage  than  would  be 
possible  with  any  system  of  "placement."  The  big  dan- 
ger is  that  you  will  try  to  place  your  voice  in  spite  of 
the  admonition  not  to.  instead  of  trying  to  give  sincere 
expression  in  your  own  way.  There  is  no  substitute  for 
sincerity  of  expression  and  life  in  the  tone.  Lite  is 
usually  to  be  found  in  the  tone  when  the  tone  is  an 
expression  of  one's  personality. 
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For  qualities  that  endure 


Sherman 


A  PIANO  is  usually  bought  but  once  in 
a  lifetime.  It  will  remain  in  your  home 
from  now  henceforth  —  a  monument  to  your 
judgment,  a  witness  to  your  taste. 

As  the  years  go  on,  associations  will  gather 
thick  about  this  instrument.  Little  fingers 
will  learn  to  play  on  it.  Lovers  will  grow 
tender  above  it.  Songs,  old  and  new,  will 
come  from  it  mellow  and  familiar.  During 
these  years,  your  piano  should  come  to  be  the 
very  heart  of  your  Home. 

So  choose  this  piano  carefully.  Choose  it 
as  you  would  choose  an  intimate  member  of 
your  family  circle.  Choose  it  for  the  qualities 
that  will  endure. 

Let  the  choice  if  possible  be  a  Steinway. 
There  is  no  other  piano  of  qualities  more  en- 
during— of  distinction  so  immediately  recog- 
nized. 


ay  &  Co. 
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THE  SINGING  VOICE 

By    MARY   COONAN    McCREA 


It  is  commonly  said  that  no  profession  contains  as 
many  cliarlatans  or  practices  so  much  humbug  as  the 
profession  of  voice  teaching;  and  when  one  considers 
the  great  army  of  voice  students  many  of  whom  are 
gifted,  struggling  and  sacrificing  year  after  year  to 
attain  success,  and  the  few  who  realize  their  ambition 
or  who  can  even  sing  beyond  the  age  of  thirty,  one  must 
acknowledge  that  there  is  reason  for  this  assertion. 

In  no  other  profession  do  its  members  disagree 
among  themselves  as  do  the  teachers  of  voice. 

No  body  of  students  drifts  about  from  teacher  to 
teacher  as  do  vocal  students.  Why  is  this?  It  is  be- 
cause the  teaching  of  singing  is  usually  gueso  work 
and  the  student  finding  herself  without  a  defmite  sys- 
tem to  work  upon,  becomes  confused.  With  her  head 
full  of  technical  terms  and  fine  phrases  which  sound 
learned  but  mean  nothing,  she  comes  from  her  lesson 
without  one  really  definite  idea  cf  what  she  is  expected 
to  do.  Sooner  or  later  she  becomes  disheartened  and 
betakes  herself  to  the  ne.xt  one  hoping  that  in  some 
indefinable  way  order  will  come  out  of  chaos.  She  is 
quite  sure  that  every  teacher  has  a  different  idea 
about  voice  production,  and  that  though  the  study 
of  violin  or  piano  has  a  scientific  basis  to  rest  upon, 
the  voice  has  not:  all  of  which  proves  that  there  is  no 
study  in  which  people  use  so  little  common  sense  as 
in  the  study  of  voice. 

She  has  been  told  that  each  voice  is  individual  and 
must  be  treated  in  a  different  way.  Ones  voice  is  in- 
dividual in-so  far  as  color  or  timbre  is  concerned,  just 
as  one  speaking  voice  differs  from  another;  but  though 
each  may  have  contracted  different  faulty  mannerisms, 
the   organs   and   muscles   that   make   and    control   tone. 


very  first  lesson.  But  it  is  here  that  the  greatest  mis- 
take is  so  often  made — a  mistake  which  in  itself  seems 
negligible  but  which  if  presisted  in  dooms  the  singer 
to  rigidity  of  throat  all  her  singing  life  and  ultimately 
shortens  her  career.  It  is.  that  while  interest  is  focused 
on  intake  or  release  of  breath,  little  or  no  attention 
is  paid  to  the  release  of  the  throat  before  breath  is 
taken  In. 

Now  the  only  way  that  breath  can  go  in  and  out  is 
through  the  throat  and  we  know  that  rigidity  closes  it. 
Try  to  gargle.  We  close  the  throat  so  as  not  to  swallow 
the  liquid.     Relax,  the  throat  opens  and  we  lose  it. 

Watch  the  average  singer  take  a  breath.  Even  the 
very  thought  of  the  act  of  singing  causes  her  to  un- 
consciously contract  the  throat  an  instant  before  the 
attempted  breath  is  taken.  One  may  as  well  try  to 
till  a  bottle  when  the  cork  is  stuck  fast  down  in  the 
neck  as  to  get  a  good  breath  with  a  partially  closed 
throat.  She  may  not  be  conscious  that  the  throat  is 
closed  but  the  accompanying  strained  appearance  of  the 
neck,  jaw  and  eye  tells  the  tale  and  the  character  of 
the   tone   which   follows   confirms   it. 

A  faulty  manner  of  breathing  makes  impossible  the 
legato  which  is  as  essential  to  voice  as  to  violin.  With- 
out it  the  notes  cannot  join  and  the  singer  is  harrassed 
in  an  effort  to  manage  her  tone,  yet  give  her  attention 
to  the  text  of  the  song.  It  is  not  sufficient  that  the 
teacher  prate  relaxation.  One  must  be  taught  how  to 
relax.  One  must  be  taught  that  pushing  and  contract- 
ing the  breathing  muscles  does  not  necessarily  mean 
that  breath  is  being  taken  in.  She  must  understand 
that  during  proper  inhalation  there  is  no  sensation  of 
strain  in  the  diaphragmatic  and  intercostal  musc'.es, 
even  during  the  conserving  of  breath;  but  rather  that 
of  a  comfortable,  steady  pressure  while  the  shoulders, 
neck,  jaw,  tongue  and  eye  are  at  rest  before  and  dur- 
ing  inhalation   and    exhalation.    The   student    will    find 


work  on  which  rests  bel  canto,  which  literally  means 
beautiful  singing  and  which  in  reality  is  ease  of  pro- 
duction and  purity  of  tone. 


ANN  V  ^oi  m; 

The    CharmlnE    and    Exreiitionally    .\rconi|iliNlieil 

Pilma  Donna   Soprano  AVho.se   NunieroUN   Pulilif 

ApiiearnnreK  Have  Elstulilished  for  Hernelf  an 

Enviable  Reputation  in  California 

number  the  same  and  are  in  the  same  relative  position 
in  each  human  being.  Though  they  may  vary  slightly 
in  size  and  strength,  their  normal  action  in  proper  pro- 
duction is  practically  the  same  in  all  cases.  Therefore, 
as  voice  production  is  a  matter  of  muscular  action 
directed  by  the  mind,  the  teaching  of  this  art  can  be 
reduced  to  an  exact  science — as  exact  as  human  mus- 
cular control  can  make  it.  Once  control  has  been  at- 
tained, the  singer  is  free  to  express  any  emotion.  It 
is  then  that  the  individua'.ity  of  the  singer  asserts 
itself. 

Does  the  master  of  piano  or  violin  use  a  different 
technic  for  each  pair  of  hands  or  arms,  though  they 
may  differ  from  another  in  size  or  strength?  He  does 
not.  Knowing  that  to  obtain  lasting  results  there  must 
be  a  g3od  technical  foundation  he  sets  about  develop- 
ing muscular  control  until  there  is  a  condition  of 
balance — weight  without  strain  and  relaxation  without 
collapse.  Through  a  constant  application  of  these  prin- 
ciples the  various  individual  bad  habits  will  disappear — 
yet  the  same  definite  directions  have  been  given  in 
each  case. 

We  would  look  with  suspicion  upon  a  teacher  of 
these  instruments  it  he  ignored  such  instruction — 
yet  when  we  go  to  the  teacher  of  voice  it  does  not 
occur  to  us  that  we  must  be  given  these  same  definite 
principles  in  order  to  produce  a  lasting  good  tone. 
All  good  teachers  of  singing  agree  that  the  basis 
of  tone  is  breath;  without  it  the  vocal  bands  could 
not  vibrate  and  set  up  sound.  For  speaking  we  auto- 
matically take  in  enough  breath,  but  tor  singing  a 
greater  amount  must  be  taken  in  and  ccnserved.  Sing- 
ing is  more  sustained,  louder  and  pitched  higher  than 
is  the  speaking  voice  and  a  corresponding  increase  of 
breath  pressure  is  demanded. 

All  good  teachers,  knowing  the  necessity  of  in- 
creased breath  support  insist  on  its  application  at  the 


THE  MACDOWELL  COLONY 

Vp  in  the  New  Hampshire  woods,  where  Mt.  Monada- 
nock  dominates  the  landscape  is  the  "Dream  Come 
True,''  of  America's  composer.  Edward  MacDowell.  What 
once  was  the  ideal  and  idea  of  one  man,  is  now,  through 
the  untiring  zeal  of  Mrs.  MacDowell,  a  realization  tor 
the  creative  artist  of  America.  From  the  little  farm, 
with  its  log  cabin,  where  MacDowell  composed  much 
of  his  music,  has  grown  the  Edward  MacDowell  Associa- 
tion, Inc..  which  has  an  area  of  about  five  hundred  acres, 
and  a  number  of  studios  in  tlie  surrounding  woods, 
where  the  creative  artist  has  a  chance  to  find,  in  the 
peace  and  restfulness  of  the  place,  an  opportunity  of 
doing  the  work  which  his  inner  soul  craves.  And  strange 
as  it  may  seem,  the  apparent  laziness  which  one  would 
think  native  to  the  quiet  of  the  woods,  has  just  the 
opposite  effect,  and  is  conducive  to  the  most  intensive 
efforts  of  those  who  have  the  advantage  of  using  it. 
People  like  Edward  Arlington  Robinson,  Theodore  May- 
nard,  the  English  poet,  Marion  Bauer,  the  American 
composer,  and  many  others  testify  to  the  added  work 
they  do  under  these  surroundings,  and  American  Music, 
Art  and  Letters,  are  enriched  by  the  results  of  the 
Peterboro  Idea. 

The  word  colony  does  not  imply,  as  it  would  in  a 
city, .a  group  or  cu't.  The  only  possible  card  of  admis- 
sion is  recognized  merit,  whether  because  the  colonist 
has  already  done  some  big  recognized  art  work,  or  has 
letters  of  real  recommendation  from  two  established 
peers  in  the  art  world  of  which  he  is  a  follower.    It  is 
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that  the  sensation  of  giddiness,  exhaustion  or  a  dry 
throat  never  accompanies  proper  breathing  and  that 
over  filling  prevents   control. 

It  is  not  size  of  breath  that  counts  but  rather  the 
control  of  the  muscles  which  conserve  it.  It  takes  com- 
paratively little  breath  to  make  tone,  but  that  breath 
must  flow  with  steady  balanced  pressure.  When  we 
breathe  deeply  the-  diaphragmatic  and  intercostal 
muscles  expand  the  ribs  and  so  long  as  they  remain 
expanded  air  will  be  retained.  At  first  the  student  may 
find  these  musc'.es  unused  to  control  and  subject  to 
collapse.  She  must  set  about  strengthening  them  with 
exercise,  until,  in  time,  after  expanding,  they  will  re- 
cede so  slowly  and  evenly,  that  the  air  will  be  pressed 
out  in  a  lasting  steady  stream.  The  beginner  must  not 
become  discouraged  when  she  finds  that  the  faulty 
singer  can  retain  breath  and  sing  a  longer  phrase  than 
she,  for  observation  will  reveal  that  the  former  has 
economized  her  out-going  breath  by  throat  contraction 
at  the  expense  of  tone,  pronunciation  and  expression. 
Thus  it  is  that  the  pupil  must  be  first  taught  how  to 
inhale  and  exhale  deeply,  calmly,  quietly;  and  not  until 
this  has  been  thoroughly  understood  must  she  be  allowed 
to  attack  her  tone.  Gradually  she  will  acquire  the  sen- 
sation of  resting  the  note  upon  the  out-fioing  breath. 
She  will  be  free  to  attack  her  consonants  and  vowels 
with  vigor,  yet  without  strain,  and  the  tone  will  take 
care  of  itself — there  wi'I  be  no  need  to  doctor  it  with 
"nasal  resonance"  for  it  will  be  pure  and  easy  and 
will  sing  of  itself. 

Though  at  first  the  way  may  seem  long,  for  there 
are  no  short  cuts,  the  student  will  not  lose  courage 
for  she  will  see  a  reason  and  a  result  for  each  step 
of  the  way,  content  that  she  is  building  an  unassailable 
foundation. 

That  these  principals  form  the  basis  of  correct  voice 
placement    is    incontrovertible.     They    are    the    ground- 
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not  a  question  of  financial  fitness,  but  of  artistic  worth, 
and  the  amateur  or  dilletante  need  not  apply.  The  ac- 
commodations are  still  limited,  and  will  never  be  really 
extensive,  so  it  is  a  badge  of  honor  to  be  a  colonist  for 
a  short  time.  The  creative  musician  finds  the  quiet  a 
thrilling  inspiration,  so  does  the  poet  and  dramatist,  and 
in  the  evening,  after  the  daily  work  is  over,  there  is 
always  the  stimulating  association  of  kindred  spirits 
which  proves  a  stimulus  for  the  next  day's  work. 

Mrs.  MacDowell  has  helped  bear  the  financial  burden 
of  the  Colony  these  many  years,  and  it  is  only  recently, 
that  the  "Colony  League"  has  been  organized,  and  it  is 
growing  rapidly  all  over  the  country.  This  short  article 
is  not  an  appeal  for  membership  but,  while  there  is  half 
a  chance,  it  behooves  me  to  speak  of  the  League.  As 
Americans  and  keenly  interested  in  the  art  life  of  our 
country,  it  is  up  to  us  to  know  of  the  efforts  made 
towards  its  real  development,  and  foremost  in  its  growth 
stands  the  Peterboro  Ideal.  To  realize  a  dream  financial 
assistance  is  essential,  and  the  many  small  contribu- 
tions are  keeping  the  art  fires  alight. 

To  list  those  who  have  worked  at  Peterboro,  would 
be  literally  too  lengthy  a  task  for  the  space  of  this  short 
appreciation.  But  it  is  well  worth  knowing  that  it 
includes  some  of  the  most  representative  names  in  the 
Annals  of  American  artistic  endeavor,  and  will  continue 
to  help  encourage  the  young  creative  talent,  with  a  mes- 
sage for  the  world.  In  that  way,  an  American  Idea  will 
be  brought  to  fruition,  and  the  work  of  America's  fore- 
most composer  will  be  a  beacon  light  to  uncounted 
artists  who  are  following  his  ideals.  The  beauty  ot  the 
Peterboro  'Vision,  which  his  wife  has  carried  on  so 
unswervingly,  will  be  a  realization,  and  in  the  works 
produced  at  the  Colony,  America  sees  more  than  crea- 
tive endeavor— it  spells  ACHIEVEMENT— the  Dream 
Come  True. 

ROSALIE  HOUSMAN. 
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PACIFIC  COAST  MUSICAL  REVIEW 


Oppenheimer  Influence  in  California's  Musical  Life 

Over  Thirty  Concert  Courses  Dependent  Upon  the   Oppenheimer  Office  for  Their  Artistic  Suste- 
nance— Affiliation  With  L.  E.  Behymer  in  the  South  and  Steers  and  Coman  in  the  North 
— Extraordinary  Array  of  Artists  to  Visit  This   Section    Under    the    Oppenheimer 
Auspices — Alice    Seckels   an   Able    Associate — Growth   of   the 
Alice  Seckels  Matinee   Musicales. 


The  destinies  ot  over  tliirty  concert  courses  and 
mediums  for  tlie  presentation  ot  the  most  famous  of  the 
world's  artists  and  special  events  in  California  and  Ne- 
vada, north  ot  the  Tehachapi.  are  presided  over  by 
Selby  C.  Oppenheimer,  the  indefatigable  San  Francisco 
impresario.  At  the  Tehachapi  line  this  vast  system  of 
booking  Joins  with  the  L.  E.  Behymer  circuit  ot  over 
thirty  additional  series,  extending  through  Southern 
California.  Arizona.  New  Mexico,  and  to  El  Paso,  and 
on  the  north  unbroken  .connection  Is  made  with  Steers 
and  Coman,  whose  extensive  northwestern  operations 
extend  to  a  Junction  at  Denver  with  Robert  Slack. 

Who  will  then  say  that  the  West  has  not  come  into  its 
own  musically?  This  quartet  ot  Western  managers  is 
unquestionably  the  biggest  single  factor  in  the  purchas- 
ing ot  artists  now  existing  in  the  United  States,  and 
there  now  is  hardly  a  great  artist.  American  or  foreign, 
who  cannot  be  assured  of  profitable  and  extensive  tours 
west  ot  the  Rockies. 

Five  years  ago  Selby  C.  Oppenheimer  succeeded  to 
the  business  established  a  quarter  ot  a  century  ago  by 
the  late  Will  L.  Greenbaum.    In  a  primitive  way,  a  tew 


York  and  Chicago.  They  are  the  representatives  ot  the 
Chicago  Opera  Association;  Pavlowa  and  her  Russian 
ballet  company;  the  Wolfsohn  Musical  Bureau;  S. 
Hurok;  the  Metropolitan  Musical  Bureau;  Loudon 
Charlton;  the  Concert  Management  Arthur  Judson; 
George  Engels;  R.  E.  Johnston;  Catherine  A.  Bamman; 
Daniel  Mayer;  Evans  and  Salter;  the  Concert  Manage- 
ment Ernest  Briggs;  Miss  Annie  Friedberg;  Mrs.  An- 
tonia  Sawyer;  Haensel  &  Jones;  the  National  Concerts. 
Inc.;  Roger  De  Bruyn;  the  Music  League  ot  America; 
Harry  and  Arthur  Culbertson.  and  others. 

Paderewski.  Chaliapin.  Mischa  Elman.  Calve.  Isadora 
Duncan,  Rosa  Raisa,  Edward  Johnson  and  Josef  Hot- 
mann  are  but  a  few  of  the  great  names  that  head  the 
long  list  of  artists  who  will  make  California  tours  unde.- 
this. management. 

Buying  blocks  of  dates  on  these  and  other  attractions, 
Oppenheimer,  as  a  purchasing  unit  with  L.  E.  Behymer 
ot  Los  Angeles,  has  placed  upwards  of  three  hundred 
concert  and  special  events  for  the  coming  year.  Music 
clubs  and  personally  owned  courses  share  as  the  medium 
for  presenting  these   many  artists  to  the  various  com- 
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artists  were  brought  west  annually,  and  concerts  in 
Northern  California  occasionally  took  place  in  San  Fran- 
cisco. Berkeley,  Oakland  and  at  Stanford  University. 
Today  there  is  not  a  city  ot  any  consequence  which  does 
not  enjoy  its  annual  series  of  from  four  to  seven  great 
events,  and  there  is  not  a  community  which  does  not 
look  to  the  Oppenheimer  office  tor  its  supply  of  the  best 
in  music. 

This  great  development  has  been  brought  about  slowly 
but  surely,  and  the  growth  of  this  office  can  best  be 
understood  when  the  policy  ot  its  organization  is  con- 
sidered. "The  Best  and  the  Best  Only,"  "No  Disappoint- 
ments." "Word  and  P^aith  Kept  in  Every  Respect."  "A 
Series  Announced  Is  a  Series  Consummated,"  "The  clos- 
est co-operation  between  music  clubs  and  individuals 
promoting  concert  events  and  the  general  office  in  San 
Francisco,"  are  some  of  the  business  creeds  that  ani- 
mate the  spirit  in  which  this  spread  of  music  is  "car- 
ried on." 

During  the  coming  season  of  1922-23  nearly  forty  great 
artists  and  special  attractions  will  tour  the  West  under 
the  Oppenheimer  direction.  With  L.  E.  Behymer  and 
Steers  and  Coman  the  San  Francisco  manager  now  rep- 
resents nearly  all  of  the  great  booking  offices  in  New 


munities.  The  established  music  clubs  are  preferably 
booked,  but  it  no  music  club  exists  a  course  is  estab- 
lished, and  one  of  the  able  assistants  in  the  Oppenheimer 
office  prepares  a  local  organization  that  soon  becomes 
a  permanent  fixture  in  the  civic  life  of  the  community. 
For  the  coming  season  the  list  of  artists  engaged  in- 
cludes mostly  all  of  the  great  names  now  before  the 
public.  The  sopranos  who  will  come  west  between 
October,  1922.  and  May,  1923,  under  Oppenheimer's 
direction  include  Florence  Macbeth,  Hulda  Lashanska, 
May  Peterson,  Florence  Easton,  Margery  Maxwell,  Leno- 
ra  Sparkes  and  Rosa  Raisa.  The  contraltos  are  Mar- 
guerite D'Alvarez,  Calve  and  Carolina  Lazzari.  Edward 
Johnson  and  Theo  Karle  will  represent  the  tenor  divis- 
ion, and  Louis  Graveure  and  Royal  Dadmun  will  be  the 
Oppenheimer  baritones.  Chaliapin.  the  great  Russian 
bass-baritone,  will  also  visit  the  West  under  this  direc- 
tion. A  list  of  celebrated  pianists,  including  nearly 
every  keyboard  artist  of  prominence  now  in  America,  is 
scheduled  for  western  recitals  during  1922-23.  The  list, 
headed  by  the  peerless  Paderewski,  who  comes  to  San 
Francisco  and  Los  Angeles  for  one  recital  in  each  city 
next  March,  includes  the  incomparable  Josef  Hofmann, 
Alfred  Cortot,  Guiomar  Novaes,  who  visits  the  west  tor 


the  first  time,  as  also  does  EUy  Ney,  Benno  Moiselvitch, 
the  young  Russian,  who  enjoys  remarkable  popularity 
throughout  the  Behymer-Oppenheimer  territory;  the  two 
piano  recitalists,  Guy  Maier  and  Lee  Pattison,  the  fa- 
mous Viennese  player,  Artur  Scbnabel.  Mana-Zucca  and 
Maurice  Dumisnil,  The  West  will  hear  a  number  of  the 
greatest  of  the  violinists  as  well  next  season,  for  during 
the  year  Mischa  Elman  will  return  for  the  first  time 
in  over  three  years;  Zimbalist  and  Toscha  Seidl,  the 
famous  Russians,  will  make  comprehensive  tours;  Emil 
Telmanyi,  the  young  Hungarian,  will  play,  and  the 
Frenchman,  Jacques  Thibaud,  will  also  appear. 

The  ever-popular  Flonzaley  Quartet  has  been  heavily 
booked  throughout  the  territory.  Isadora  Duncan  will 
come  to  fill  a  long  list  of  dates  under  this  management, 
bringing  with  her  the  twenty-two  little  French  dancers, 
who  promise  to  be  one  of  the  sensations  of  the  coming 
year;  the  famous  prize-winning  Irish  Band  from  Toronto, 
Canada,  is  scheduled  for  a  number  of  weeks  in  the  terri- 
tory. Ruth  Draper  is  coming  to  the  West  to  reveal  her 
art  for  the  first  time;  the  Tony  Sarg  Marionettes  in  two 
new  plays  return  to  renew  their  triumph  of  last  year; 
Mona  Gondre.  the  little  French  chanteuse,  comes  for 
some  twenty  recitals  in  which  she  will  be  assisted  by 
Elise  Sorelle.  the  harpist,  and  a  number  of  other  events 
of  equal  importance  have  already  been  arranged  for 
western  presentation  by  this  enterprising  management. 

One  ot  the  regular  features  of  the  annual  San  Fran- 
cisco music  season  is  the  now  famous  "Alice  Seckels' 
Matinee  Musicales,"  named  after  the  popular  associate 
manager,  Alice  Seckels,  in  the  Oppenheimer  office.  These 
unique  recitals  have  established  something  new  in  the 
way  of  presenting  musical  events.  Given  in  the  beauti- 
ful ballroom  of  the  St.  Francis  Hotel,  they  are  presented 
in  the  nature  of  the  reception  in  the  "salon"  of  a  great 
home,  rather  than  assuming  the  matter-of-fact  atmos- 
phere of  a  regular  concert  event.  Unique  decorations, 
a  haphazard  placing  of  chairs  and  divans,  an  air  of  in- 
formality, and  an  altogether  fascinating  atmosphere  per- 
vade these  matinees.  The  artists  who  will  furnish 
the  excellent  musical  fare  at  these  events  during  the 
coming  season  include  Florence  Macbeth,  Mona  Gondre 
and  Elise  Sorelle,  Florence  Easton,  Emil  Telmanyi, 
Hulda  Lashanka  and  Guiomar  Novaes. 

Series  such  as  the  above  and  ot  equal  artistic  impor- 
tance are  established  facts  in  such  centers  as  Oakland, 
where  from  seven  to  ten  big  concerts  by  visiting  artists 
are  given  annually  under  the  direction  of  Miss  Zanette 
W.  Potter,  who  in  the  past  few  years  has  worked  won- 
ders in  the  great  transbay  neighbor  of  San  Francisco;  in 
Berkeley,  where  the  artists  appear  under  the  patronage 
of  the  Berkeley  Musical  Association  and  the  University 
of  California,  and  where  a  special  course  is  to  be  spon- 
sored next  season  under  the  personal  direction  of 
Oppenheimer  and  Miss  Alice  Seckels,  his  associate, 
which  will  be  given  in  the  private  heme  of  Mrs.  Frank 
Stringham,  and  where  four  events,  including  Mona 
Gondre,  Lawrence  Strauss,  Louis  Persinger  and  Lenora 
Sparkes.  are  scheduled;  at  Stanford  University,  in  the 
cities  of  San  Jose,  Sacramento,  Stockton,  Merced,  Chico, 
Oroville,  Eureka.  Hanford,  Fresno,  Marysvllle,  Modesto, 
Porterville,  Reno,  Santa  Rosa,  Visalia,  Watsonville, 
Willows,  Monterey,  and  a  number  of  other  places. 
Through  the  medium  of  the  Oppenheimer  office  artist 
soloists  are  supplied  to  the  San  FVancisco  Symphony 
Orchestra,  and  guest  artists  to  the  Chamber  Music  So- 
ciety of  San  Francisco.  A  number  ot  school  and  college 
courses  also  secure  their  talent  through  this  agency. 

Selby  Oppenheimer  is  a  firm  supporter  and  enthusi- 
astic booster  for  the  resident  artists  of  his  section.  For 
years  he  supplied  the  California  Theatre  Orchestra  with 
its  soloist  at  their  Sunday  morning  concerts,  and  in  this 
work  showed  rare  discrimination  in  picking  artists  who 
in  every  way  measured  up  to  a  standard  that  brought 
great  praise  to  the  musicians  of  the  state.  He  is  an 
officer  and  a  director  ot  the  California  Federation  of 
Music  Clubs,  Vice-President  and  a  director  of  the  Na- 
tional Association  of  Concert  Managers.  Vice-President 
of  the  San  Francisco  Musicians'  Club,  a  member  of  all 
the  leading  civic  organizations  in  his  city  and  of  its 
principal  clubs,  and  takes  an  active  interest  in  every 
local  movement  tending  toward  the  advancement  of 
music. 


ANNA   YOUNG 


A  singer  ot  unusual  roles  is  Anna  Young,  lyric  so- 
prano, whose  recent  success  as  Hansel  in  the  production 
of  Hansel  and  Gretel  on  August  26th  at  the  Greek 
Theatre  has  Justified  all  the  expectations  of  her  numer- 
ous admirers.  Friends  writing  her  lately  from  Paris 
said  that  when  they  looked  over  the  list  of  theatres  one 
evening  they  found  that  it  was  Anna  Young  night  in 
Paris  At  the  Gaite  Lyrique  was  Les  Noces  de  Jeanette, 
at  L'Opera  Comique  was  Werther,  and  at  the  Opera 
Faust  was  being  sung.  All  of  these  operas  have  been 
sung  in  San  Francisco  the  past  season  with  Miss  Young 
in  the  leading  roles;  proving  that  one  oftentimes  seeks 
far  for  what  may  be  had  on  one's  own  doorstep.  It  was 
also  said  that  Miss  Young's  interpretations  compared 
favorably  with  those  seen  in  the  French  theatres. 

Most  of  Miss  Young's  appearances  have  been  made  in 
operas  that  have  not  been  heard  before  in  San  Francisco 
or  at  least  infrequently.  At  La  Gaite  Francaise,  where 
she  has  a  large  following  among  the  French  colony,  she 
has  sung  such  roles  as  Aurore  in  Massenet's  Portrait  de 
Manon,  Angelique  in  La  Jalousie  de  Barbouille  of  Fou- 
drain,  Jeanette  in  Les  Noces  de  Jeanette,  Sophie  in 
Werther  and  Juliette  in  Gounod's  opera.  In  other  pro- 
ductions she  has  appeared  as  Amor  in  Orpheus,  Mar- 
guerite in  Faust,  Micaela  in  Carmen  and  her  latest 
artistic  achievement,  as  Hansel.  Her  coming  season  will 
be  filled  with  concert  engagements  and  she  will  resume 
her  work  at  the  French  theatre. 
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THE  COAST  TRAIL.  TO  THE  PACIFIC"   WEST   VIA    BEHVMEU 

L.  E.  BEHYMER 

IMPRESARIO 

Directing  Concert  Events  Throughout  the  Southzvest  and  Southern  California 
Announces  Artist  Tours  Through  This  Section  of 


IGNACE  PADEREWSKI 

i*iM:iiii:it   I'l  \Ms  r 

FEODOR  CHALIAPIN 

HI   NSI  \\     ll\SSO 

GERALDINE  FARRAR 
EMMA  CALVE 
ROSA  RAISA 
FLORENCE  EASTON 
HULDA   LASHANSKA 
MAY  PETERSON 


MARGUERITE  D'ALVAREZ 
CAROLINA  LAZZARI 
LENORA  SPARKES 
MISCHA  ELMAN 
EFREM  ZIMBALIST 
TOSCHA  SEIDEL 
EMIL  TELMANYI 
JACQUES  THIBAUD 


ALFRED  CORTOT 
JOSEF  HOFMANN 
SERGE  RACHMANINOFF 
GUIOMAR  NOVAES 
MAIER  &  PATTISON 
ELLY  NEY 
ARTUR  SCHNABEL 

CHARLES  HACKETT 
EDWARD  JOHNSON 
THEO  KARLE 
LOUIS  GRAVEURE 
ROYAL  DADMUM 
GIOCOMO  RIMINI 
MONA  GONDRE 
ELISE  SORRELLE 

MAURICE  DUMESNIL 
MARGERY  MAXWELL 
RUTH  DRAPER 
BLISS  CARMEN 
FREDERICK  WARDE 


FLONZALEY  QUARTET  TONY  SARG'S  MARIONETTES 

SAN  CARLO  GRAND  OPERA  COMPANY  IRISH  REGIMENT  BAND 

THE  UKRAINIAN  NATIONAL  CHORUS 


705  AUDITORIUM  BUILDING 


LOS  ANGELES,  GAL. 
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The  American  Music  Guild 

BY    ROSALIE    HOUSMAN 


A  little  over  a  year  ago,  an  unconscious  new  impetus 
was  given  to  American  music,  in  the  informal  gatherings 
of  a  group  of  serious  younger  American  composers,  who 
came  together  primarily  to  discuss  each  others  recent 
works.  Of  this  simple  heginning,  the  American  Music 
Guild  was  born  and  with  its  co-operation,  much  of  the 
new  music,  written  on  this  side  of  the  Atlantic,  will 
obtain  a  hearing.  The  Guild  has  a  record  of  two  con- 
certs, held  toward  the  end  of  last  season  at  the  Galleries 
of  the  MacDowell  Ciub  where  the  works  of  their  own 
meniber-.^hip  were  heard  and  adequately  performed. 
With  the  surplus,  (as  this  beginning  was  a  paying 
affair  from  the  very  start),  the  musical  library  of  the 
late  Chas.  T.  Griffes  was  bought  and  presented  to  the 
East  58th  street  branch  of  the  New  York  public  library. 
The  Guild  wants  to  continue  the  work  Mr.  Griffes  so 
nobly  began,  and  could  have  given  itself  no  stronger  or 
finer  corner-stone  on  which  to  rear  its  structure  of 
American  music  than  this.  With  it  as  a  beacon  the  plans 
for  the  future  will  be  well  illuminated  and  clear'.y 
defined. 


of  important  things  he  has  written.  It  is  to  be  hoped 
that  other  orchestras  will  give  their  public  an  oppor- 
tunity to  judge  of  his  works  for  themselves  . 

Albert  Stoessel,  who  is  the  successor  to  Mr.  Damrosch, 
as  the  conductor  of  the  New  York  Oratorio  Society,  an 
old  organization  of  proven  worth,  and  standing  is  a 
violinist,  as  well  as  composer,  and  it  is  natural  that  he 
should  show  a  predeliction  for  writing  for  his  own 
instrument.  However,  Carl  Fischer  recently  issued  a 
delightful  piano  suite  Hispana  as  well  as  a  number  of 
singable,  charming  songs,  so  we  may  expect  a  varied 
list  from  his  pen.  His  work  as  conductor  is  of  the 
highest  standard,  and  I  never  heard  a  more  sincere, 
devout  performance  than  his  of  the  Passion  last  Holy 
Week. 

We  all  know  a  lot,  I  hope,  about  our  own  Frederick 
Jacobi  who  is  a  native  Californian.  Alfred  Hertz  and 
Wa'.ter  Rothwell  have  performed  his  symphonic  poems 
and  his  California  suite,  as  has  Mr.  Bodansky  here  in 
New  York,  and  also  his  more  recent  Eve  of  St.  Agnes. 
The  smaller  things  he  has  done  for  violin,  for  piano, 
and  for  voice  have  been  heard  considerably  during  the 
past  season,  and  are  now  on  the  press  of  Schirmer,  and 
the  composers'  music  corporation.  His  style  is  poetic, 
personal  and  sincere  and  his  understanding  of  the  or- 
chestral medium  second  to  none  in  America  today. 

A.  Walter  Kramer,  of  whom  I  have  frequently  written. 


noticeable  in  his  suite  which  has  been  so  frequently 
heard  by  the  New  York  Chamber  Music  Society,  which 
is  so  ably  headed  by  Caroline  Beebe.  He  named  it 
Through  the  Looking  Glass,  and  no  one  who  loves 
Alice  and  her  many  curious  friends  should  miss  an 
opportunity  of  hearing  Mr.  Taylor's  musical  commen- 
tary. It  is  delicious  fun  and  excellently  written  for  the 
ensemble.  Mr.  Taylor's  witty  pen  is  very  busy  during 
the  winter  as  music  critic  of  the  world,  as  he  Is  the 
successor  of  the  late  James  G.  Huneker,  so  he  cannot 
find  the  time  to  give  us  all  we  expect  from  him,  but  it 
is  to  be  hoped  that  he  will  write  more  of  this  sort  for 
American  audiences. 

Of  Sandor  Harmati  and  Chas.  Haubiel  I  unfortunately 
cannot  say  much,  as  I  only  know  the  music  which  repre- 
sented them  at  the  Guild  concerts  and  have  not  been 
able  to  get  into  personal  touch  with  them  for  further 
detail.  Mr.  Harmati  is  the  violinist  of  the  former  Berk- 
shire quartet  and  has,  I  am  told,  done  much  for  this 
medium,  as  well  as  instrumental  music.  What  I  heard 
of  his,  show  him  to  be  very  sure  of  the  quartet  as  a 
medium,  and  to  have  a  large  harmonic  background — 
modern,  sincere  and  expressive.  I  hope  I  shall  have 
further  opportunity  of  recording  his  work.  Mr.  Haubiel 
was  represented  by  some  vocal  canons,  which  are  really 
not  enough  to  judge  by.  I  am  told  he  is  a  very  scholarly, 
serious  musician,  with  a  very  personal  message. 


MAHIR    HUGHES   M.\Cai' ARRIK 
The   -Vttraotfve   and    ArHMtIc    Yoiinf?    Harp    Soloist   AVhoHe    SrrvireN    .\re    Greatly    In 
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MISS    MARION'    R.V.MOX    WILSON 

The  Gifted  California  Concert  Contralto  Whose  Fine  Voice  Created  an 

Excellent   iniiircssion   Throngrhout   the   Pacific   Coast   Last   Season 


The  brave  band  who  have  allied  themselves  in  mutual 
interest  and  sympathy  are  nine  of  the  younger  names 
which  have  been  on  the  recital  programs  of  various 
artists  during  the  recent  seasons.  The  only  woman 
among  them,  Marion  Bauer,  has  been  known  tliroughout 
the  country  for  her  songs  and  on  the  Guild  program  ap- 
peared for  the  first  time  with  a  major  work,  a  violin 
senate,  played  by  two  fellow  composers,  both  Guild 
members,  Albert  Stoessel,  (who  played  the  violin  part), 
and  Louis  Greenherg  (who  played  the  piano  part).  Miss 
Bauer's  piano  music  is  also  receiving  its  need  of  recog- 
nition, as  men  like  Oliver  Denton,  and  John  Powell 
have  had  much  success  with  her  music.  The  space  of 
this  article  forbids  me  to  enumerate  in  detail  the  work 
of  the  members,  except  in  the  most  general  way,  but  I 
take  great  pleasure  in  telling  the  west  as  much  as  I 
can  of  the  splendid  pioneer  spirit  which  is  back  of  this 
little  group. 

Louis  Greenberg,  of  whom  I  am  speaking,  next  won  the 
Flagler  $1000  prize  for  an  orchestral  composition,  which 
was  on  the  opening  program  of  the  New  York  Symphony, 
with  Mr.  Damrosch  leading,  last  season.  It  received 
most  favorable  reviews  from  the  daily  and  musical 
press,  and  showed  he  has  an  ample  orchestral  vocabu- 
lary, a  richly  tinted  palette,  and  a  real  poetic  vision. 
The  symphonic  poem  is  the  Hills  of  Dreams,  and 
it  is  aptly  named.  Mr.  Greenberg  has  also  written 
sonates  for  piano,  a  concerto  and,  I  believe,  an  opera, 
which  gives  him  seniority  in  the  group  by  the  number 


because  of  his  many  singable  songs,  so  frequently  sung 
in  our  concert  halls,  is  also  a  violinist  and  has  written 
for  that  instrument  as  well  as  for  piano  and  orchestra. 
His  music  is  all  in  highly  colored,  glowing  tints,  emo- 
tional and  reflects  a  sincere  purpose  to  express  in  tone 
what  most  of  us  feel  and  cannot  express.  I  think  Mr. 
Kramer  will  give  us  much  worth  hearing. 

Harold  Morris,  of  whom  I  wrote  at  length  a  while 
ago  upon  the  publication  of  his  first  piano  senate,  is  a 
very  serious,  thoughtful  musician,  one  who  can  proudly 
say  he  has  received  his  entire  training  in  America.  He 
has  only  done  works  in  the  larger  forms  and  has  an- 
other piano  senate,  one  for  violin,  an  orchestral  tone 
poem,  which  has  been  heard  in  New  York  under 
Stransky,  and  in  Los  Angeles  under  Mr.  Rothwell.  His 
most  recent  work  was  a  trio  given  at  the  second  Guild 
concert  which  drew  a  long  and  favorable  comment  from 
Paul  Rosenfeld,  who  is  not  always  in  such  an  agreeable 
mood  when  he  pens  his  remarks  for  the  Dial.  There  are 
a  few  published  shorter  things  by  Harold  Morris,  which 
he  and  Oliver  Denton  frequently  program,  but  one  ex- 
pects only  the  biggest  sort  of  things  from  this  young 
southerner,  already  so  at  home  in  the  larger  spaces  of 
musical  architecture. 

Deems  Taylor  is  probably  better  known  for  his  many 
charming  songs  and  arrangements  of  folk  music,  printed 
by  J.  Fischer  and  Bros.  They  show  him  to  have  a 
delicate  harmonic  feeling,  a  sense  of  spontaneous  mel- 
ody and  also  a  sense  of  humor.    That  is   particularly 


The  Guild,  this  coming  season,  plans  a  wider  scope, 
and  is  now  under  management,  with  oflices  at  1  West ' 
34th  street.  It  plans  public  concerts  at  the  Town  Hall, ' 
and  extends  to  composers,  (whether  native  or  natur- 
alized citizens),  the  privilege  of  sending  in  their  music 
to  the  above  address  for  these  coming  programs.  It  is 
their  intention  to  produce  as  much  of  the  best  as  time 
and  place  permit,  but  as  they  have  not  yet  the  funds 
to  hire  an  orchestra,  they  are  limiting  themselves  to 
the  works  for  voice,  cello,  violin,  viola  and  chamber 
music  combinations.  As  the  society  enlarges,  (and 
there  are  various  membership  subscriptions  possible), 
they  wish  to  give  the  larger  works  of  native  Americans 
as  well.  Any  one  wishing  special  information  should 
write  to  the  address  given  above,  addressing  his  com- 
munication to  the  American  Music  Guild. 

It  is  significant,  1  think,  that  Mrs.  Edward  MacDowell  i 
was  present  at  one  of  the  first  two  concerts,  and  it 
seemed  as  if  through  her  presence  the  line  between  her 
husband's  great  work  and  this  was  extended  to  bless 
and  glorify  the  cause  of  American  Music. 


Maybe!  Sherburne  West,  well-known  pianist,  accom- 
ist  and  teacher,  has  reopened  her  studio  in  Oakland, 
after  a  most  enjoyable  vacation  of  three  months,  dur- 
ing which  time  she  visited  Yosemite,  the  Santa  Cruz 
Mountains,  the  Russian  River  and  Los  Angeles.  While 
in  Los  Angeles,  she  attended  a  summer  normal,  and  also 
the  Music  Teachers'  Convention. 


i 
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LEVITZKI 
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The  Phenomenal  Pianist" 

Return   Tour  of  the   Pacific   Coast 
in   March    1923 


"  JFhat 
KREISLER 

is  to  the  Violin 

LEFirZKI 

is  to  the  Piano" 

Sydney  Bystander 


FLASHLIGHT  TAKEN  OF  THE  SCF.NE  DURING  THE  PL  WING  OF  THE  THIRD  ENCORE  AT  MISCHl 
LEVIT/.KPS  NINTH  CONSECUTIVE  RECITAL  WITHIN  THREE  WEEKS,  IN  THE  TOWN  HALL,  SYDNEY. 
AUSTRALIA,    JUNE    2S,    1021,    BEFORE    AN     AUDIENCE    OF    3.300. 

THE   MOST  COMPELLING   MUSICAL  FORCE  THAT  HAS  EVER  VISITED 
AUSTRALIA.— 5>'rf«t7  Sunday  rimes. 

NO    OTHER    INSTRUMENTAL   ARTIST    EVER    CAPTURED    A    SYDNEY 
AUDIENCE   SO   COMPLETELY   FROM  THE  BEGINNING.— ^^'^fn^jy  Sun. 
IS   CERTAINLY   ONE   OF  THE   SELECT    BAND    OF    PHENOMENAL 
PIANISTS,.— Melbourne  Age. 

HE  HAS  THEM  ALL  LASHED  TO  THE  MAST.— .V^k;  York  Times. 

DISPLAYS  THE   MAJESTIC  AUTHORITY   OF   PADEREWSKI   AND   THE 
EPIC    THUNDER    OF    HOFMANN. — 4lbany  Knickerbocker  Press 

Pacific  Coast  Dates  Already  Booked 

LOS  ANGELES  PHILHARMONIC  ORCHESTRA MARCH  9— MARCH  10 

SAN  FRANCISCO— COLBERT  CONCERT  COURSE  MARCH  13 

SAN  JOSE— COLBERT  CONCERT  COURSE  MARCH  15 

LOS  ANGELES RECITAL 

SAN  FRANCISCO RECITAL 

SANTA  BARBARA RECITAL 

SEATTLE  —  RECITAL  MARCH  19 

PORTLAND  — RECITAL . MARCH  21 

VANCOUVER  —  RECITAL ......_ _ MARCH  23 


Exclusive  Management:  DANIEL  MAYER,  Aeolian  Hall,  New  York  City 

STEINWAY  PIANO  AMPICO   RECORDS 


THE  PLAZA  THEATRE  A  CENTER  OF  REAL  ART 

Jessica  Colbert  and  Prof.  Samuel   Hume  Join   Forces  'n 

Giving  San   Francisco  a  Unique  Center 

for  Artistic  Culture 

One  of  the  most  important  events  of  this  season's 
esthetic  life  in  San  Francisco  was  the  opening  of 
the  new  Plaza  Theatre  where  the  finest  in  music  and 
drama  is  to  be  presented.  This  brilliant  stroke  of  man- 
agerial ability  on  the  part  of  Jessica  Colbert,  which  has 
secured  this  theatre  as  a  permanent  place  for  the 
development  of  the  best  in  art,  marks  the  most  success- 
ful period  to  date  of  her  unusually  successful  career  as 
a  concert  and  theatrical  manager,  which  began  four 
years  ago. 

In  taking  over  the  Plaza  Theatre  (which  was  formerly 
the  Savoy),  the  remodeling  and  redecorating  was  placed 
in  the  hands  of  the  most  competent  and  original  artists 
in  the  west  who  have  achieved  beautiful  interior  effects 
with  which  the  furnishings  and  carpets  have  been  care- 
fully harmonized,  making  a  delightful  and  luxurious 
setting  for  the  famous  stars  who  are  to  appear  there. 

The  Co'bert  Concert  Course  of  this  season  opened  at 
the  Plaza  on  October  17th  with  Mme.  Margaret  Matz- 
enauer.  and  will  be  followed  by  Paul  Althouse  and 
.\rthur  Middleton  in  joint  recital;  Vladimir  Rosing; 
Mozart's  Opera  Comique,  "Cosi  Fan  Tutte''  (whose  cast 
includes  Irene  Williams,  Kathleen  Bibb,  Judson  House, 


JESSIC.V    COLIIEUT 

The    RnprRetic    ImpreMnrlA    Whn    Han    LenNed    the 

Plnzn  Theatre  and  \Vho  Cantribalen   l^argely  to 

the    Cultural    Advaneemeiit    of   Snn    Franelaeo 

and    the    Bay    Cltieii    by    Reanon    of    the 

Kxeniplary  Draniatle  Performnncea 

Given  There 

Leo  de  Hierapolis  and  Pierre  Remington,  with  Stuart 
Ross  pianist);  Mischa  Levitzki  and  the  London  String 
Quartet.  Myra  Hess  will  also  appear  there  in  a  series 
of  historical  recitals  during  the  spring,  and  other  import- 
ant artists  are  being  booked  for  engagements  at  the 
Plaza. 

Mrs.  Colbert's  activities  extend  throughout  the  state, 
and  her  bookings  for  the  artists  under  her  management 
this  season  are  numerous  in  all  parts  of  the  western 
territory. 

In  arranging  for  some  seasons  past  for  the  appearance 
of  her  attractions  at  the  University  of  California,  Mrs. 
Colbert  has  met  with  the  co-operation  of  Mr.  Samuel 
Hume,  director  of  the  Greek  Theatre,  where  much  prog- 
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ress  has  been  made  in  promoting  the  interests  of  music 
during  the  time  of  his  administration  in  that  office. 

Under  their  joint  management  many  artists  of  emi- 
nence have  appeared  before  the  university  body,  meet- 
ing with  enthusiastic  reception. 

Mr.  Hume  has  now  associated  himself  with  Mrs.  Col- 
bert in  the  conduct  of  the  Plaza  Theatre,  although  retain- 
ing his  position  as  director  of  the  Greek  Theatre  of  the 
University  of  California.  Together  they  have  formed 
an  organization  known  as  the  San  Francisco  State 
Guild.  Mr.  Hume  will  be  director  of  dramatic  produc- 
tions at  the  Plaza  Theatre. 

In  assuming  the  position  of  Director  of  the  Greek 
Theatre  Mr.  Hume  found  a  wide  scope  for  increased 
activities  both  in  music  and  drama.  Among  the  many 
attractions  which  have  been  presented  there  during  his 
period  of  service  for  the  University  are  the  San  Fran- 
cisco Symphony  orchestra,  with  Alfred  Hertz  conduct- 
ing a  performance  of  the  operas  "Aida,"  "Samson  and 
Delilah"  with  Julia  Claussen  and  John  Hand;  "The  Mar- 
riage of  Figaro,"  the  San  Francisco  Chamber  Music 
Society,  The  French  Army  Band,  "Stabat  Mater,"  Music 
Festival,  The  Oratorio  of  Elijah  with  Schumann-Heink, 
"Orpheus,"  Sousa's  Band.  Tina  Lerner,  the  Bolm  Bal- 
let, with  the  Little  Symphony  of  George  Barrere,"  and 
the  New  York  Philharmonic  Orchestra.  In  presenting 
many  of  these  attractions  Mr.  Hume  has  been  actively 
aided  by  Mrs.  Colbert. 

The  school  of  the  theatre  under  the  management  of 
of  Mrs.  Colbert  and  direction  of  Mr.  Hume  will  be  one 
of  the  allied  interests  in  connection  with  the  Plaza, 
and  this  organization  will  have  at  its  head  Maurice 
Brown  and  Ellen  Van  Volkenburg  together  with  other 
able  instructors  including  Hedwiga  Reicher,  Maud 
Scheerer,  Irving  Pichel,  Norman  Edwards,  Everett 
Glass  with  special  lectures  by  John  Cowper  Powys. 

Everything  that  makes  stage  production  worth  while 
will  be  taught  including  lighting,  stage  decoration,  selec- 
tion of  plays,  voice  production,  pantomime,  makeup,  cos- 
tume, each  with  some  specialist  at  the  head  of  the  de- 
partment. 

A  scenic  studio  has  also  been  established  as  one  of 
the  additional  activities  of  the  San  Francisco  Stage 
Guild. 


LAWRENCE  STRAUSS 


The  West  is  fully  justified  in  its  pride  in  the  success 
of  Lawrence  Strauss.  Last  year's  season  has  been  the 
most  brilliant  in  his  career,  bringing  with  it  New  York's 
most  emphatic  seal  of  approval.  "A  voice  of  great  beau- 
ty and  fine  interpretive  gift."  writes  the  Evening  Mail 
in  commenting  on  Mr.  Strauss'  appearance  at  one  of 
the  concerts  in  the  Greenwich  Village  Theatre  given  by 
the  International  Composers'  Guild.  "Admirable  sing- 
ing," says  "Musical  America,"  reviewing  the  same  pro- 
gram. "Fine  phrasing  and  intelligence"  is  the  verdict 
of  the  New  York  Tribune.  After  Mr.  Strauss'  appear- 
ance with  the  well-known  MacDowell  Club,  New  York 
was  quick  to  recognize  that  a  real  exponent  of  modern 
music  was  in  its  midst,  and  engagements  with  Eva 
Gautier,  Povla  Frijsh  and  Carlos  Salzedo  were  an  imme- 
diate result.  The  cities  in  which  Mr.  Strauss  has  been 
filling  return  engagements  express  themselves  as  greatly 
impressed  with  the  tremendous  growth  in  his  art.  He 
is  among  the  first  to  receive  recognition  at  home  as  an 
artist  on  a  par  with  visiting  Eastern  stars,  having  been 
engaged  by  Alice  Seckles  to  give  a  recital  on  her  new 
course  in  Berkeley  this  season. 

In  a  recent  appearance  in  Santa  Barbara,  Strauss  re- 
ceived a  real  ovation,  and  the  "Daily  News"  in  reviewing 
the  concert  calls  him  "a  great  artist." 

Mr.  Strauss  has  been  equally  successful  with  his  large 
class  of  pupils,  many  of  whom  are  among  our  promi- 
nent younger  professional  singers.  In  this  number  is 
Mrs.  Howard  Tennyson,  soloist  of  the  First  Church  of 
Christ.  Scientist,  of  San  Jose;  Bruce  Cameron,  soloist 
of  Third  Church  of  Christ.  Scientist,  in  San  Francisco: 
Zelia  Vaissade,  soloist  of  the  First  Congregational 
Church  in  Berkeley;  Eleanor  Crofts,  soloist  at  St.  Fran- 
cis de  Sales  Cathedral  in  Oakland;  C.  Ray  Cortsen,  tenor 
soloist  of  the  Piedmont  Interdenominational  Church;  Er- 
win  Holton.  tenor  soloist  of  St.  Luke's  in  San  Francisco. 
A  large  number  of  out-of-town  pupils  bear  witness  to  Mr. 
Strauss'  vital  and  successful  teaching,  and  a  number  of 
our  public  school  pedagogues  are  products  of  his  work. 


CHARLES   COOPER    FOR    BALTIMORE 

It  will  be  of  interest  to  the  many  friends  of  Charles 
Cooper,  in  the  great  West,  to  know  that  he  has  been  en- 
gaged on  the  staff  of  the  Peabody  Institute  of  Balti- 
more to  teach  in  the  piano  department.  This  may  not 
mean  as  much  as  it  should  to  those  so  far  away,  hut 
this  institution  is  one  of  the  most  famous  in  the 
country  and  had  many  of  the  most  prominent  men  of 
America  and  Europe  on  its  staff.  George  Boyle,  the 
composer,  is  now  teaching  there,  so  was  George  Sie- 
monn.  (Mabel  Garrison's  husband  and  accompanist)  as 
was  Ernest  Hutcheson.  Mr.  Cooper's  teaching  schedule 
is  being  rapidly  booked  for  him.  yet  it  will  be  flexib'e 
enough  not  to  interfere  with  his  concert  bookings  within 
a  reasonable  distance  of  Baltimore.  The  date  of  his 
New  York  recital  is,  as  yet,  indefinite,  owing  to  these 
new  activities  and  it  is  to  be  regretted  that  his  work 
will  take  him  out  of  the  city  and  away  from  his  many 
activities  there.  The  Peabody  Institute  Is  to  be  con- 
gratulated on  getting  his  services,  and  he  will,  I  am 
sure,  have  the  same  success  there,  as  he  has  had  in 
New  York. 

KATHERINE  RUTH  HEYMAN'S  INFLUENCE 

Miss  Katherine  Ruth  Heyman,  whose  most  interesting 
book  on  modern  music  I  had  occasion  to  discuss  in  this 
paper  a  while  ago,  is,  in  connection  with  her  teaching, 
giving  many  private  and  some  public  talks  this  com- 


ing winter.  Much  of  it  will  be  in  connection  with  the 
subjects  outlined  in  her  hook  and  will  deal  with  the 
Relation  of  Ultramodern  Music  to  the  Archaeic  which 
is  published  by  Small-Maynard  of  Boston.  Dr.  Eagle- 
field  Hull,  the  biographer  of  Scriabin,  says  of  her  in 
an  enlightening  article  in  the  London  Bookman, 
"Scriabin  has  wings — sometimes  soaring,  sometimes 
brooding,  but  always  wings,  as  Miss  Heyman  says  in  her 
book,"  and  the  Musical  Leader(  Chicago)  calls  it  fas- 
cinating reading.  When  anyone  has  the  courage  (and 
believe  me,  that  is  not  so  often)  to  frankly  appear  in 
print  in  the  defense  and  cause  of  the  newer  music,  we, 
who  are  the  readers,  should  be  attentive  and  apprecia- 
tive. Her  point  of  view  is  broad,  illuminating  and  gen- 
uine and  it  is  to  be  hoped  that  her  work  will  again 
take  her  West  to  spread  her  message  of  illumination 
farther. 


D'ALVAREZ    IN    AUSTRALIA 

Way  out  in  Australia,  the  seasons,  climate  and  many 
things  are  different  from  the  same  here  in  America  and 
Europe.  When  we  have  summer,  they  have  winter,  and 
this  contrast  is  a  mere  matter  of  geography.  But  hu- 
man nature  is  pretty  much  the  same  the  world  over,  no 
matter  what  the  location  or  climatic  conditions  may 
happen  to  be.  The  fine  response  to  good  music  is  inher- 
ent in  every  one,  as  those  who  have  been  concertizing 
in  Australia  and  elsewhere  can  attest.  Perhaps  they  are 
even  a  bit  more  appreciative  and  sensitive  than  we,  who 
are  surfeited  with  every  variety. 

So  when  Madame  Marguerite  D'Alvarez  went  to  Aus- 
tralia this  summer  she  was  keenly  awaited,  but  the  real 
and  overwhelming  success  was  a  surprise  to  her  who 
has  had  many  important  and  genuine  successes.  Her 
first  concert,  under  the  immediate  patronage  of  the 
Governor  General,  Lord  Foster,  and  Lady  Foster,  was 
attended  by  the  consular  representatives  of  thirty  for- 
eign nations,  and  the  hall  was  packed.  The  Governor  of 
Victoria  and  the  Countess  of  Stradbroke  also  attended, 
making  the  occasion  the  gala  event  of  the  season.  So 
great  was  the  success  of  the  singer  and  so  insistent  the 
applause  that  the  opening  group  was  delayed.  Later  the 
floral  tributes  crowded  the  stage,  and  it  took  many 
minutes  to  carry  off  the  many  flowers.  On  this  program 
she  sang  many  of  the  songs  with  which  she  is  identifieil 
here,  winning  new  friends  and  admirers  for  the  music 
and  herself.  No  concert  would  be  complete  without  the 
arias  from  Samson  and  Delilah  and  the  Habiuirra  from 
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Carmen,  but  her  versatility  in  French,  English  and  Span- 
ish songs  mark  her  the  exceptional  artist.  Among  tha' 
songs  she  sang  were  All  for  You,  Tryst.  Homing,  and 
many  others.  As  here,  the  audience  was  aroused  to  great 
excitement,  and  several  hundred  crowded  the  doors  as 
she  left  the  hall  at  the  end  of  the  recital. 

No  matter  when  and  where  she  sang  in  Australia,  she 
thrilled  her  audiences  always.  The  calls  upon  her  tim* 
have  been  so  great  and  the  time  she  arranged  to  be  li 
Australia  was  so  short  that  her  managers  were  com' 
pelled  to  postpone  her  sailing  for  the  United  States  ovei 
a  month  to  satisfy  the  public  demand.  It  is  the  rare  ei 
ception,  even  in  a  career  so  full  of  the  exceptional,  t< 
win  at  a  first  visit  the  unanimous  praise  and  acclaim  ac 
corded  Mme.  D'Alvarez.  So  that  when  she  arrives  il 
America,  early  in  November,  she  will  have  to  rearrangi 
her  tour  because  of  her  long-delayed  arrival.  She  wll 
sing  in  Palo  Alto,  Cal.,  on  November  9th,  and  on  th< 
12th  in  San  Francisco. 
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NINO 

MARCELLI 

COND  UCTOR  COMPOSER 

OPERA  OR  A  TORIO  SYMPHONY 

FORMERLY  CONDUCTOR  OF  THE  SANTIAGO  DE  CHILE  SYMPHONY 
ORCHESTRA,  SOUTH  AMERICAN  GRAND  OPERA  COMPANIES,  AND  THE 
AMERICAN  BAND  IN  PARIS,  FRANCE. 

PRESS  COMMENT  AS  CONDUCTOR 

"A  master  of  his  art." — San   Diego  Sun. 
"Beethoven's    Ninth    Symphony    gave    us   another   opportunity   to    ad- 
mire his  strength  as  a  great  conductor." — La  Union,  Valparaiso,  Chile. 

"A  dynamic  conductor,  with  full  control  over  principals,  chorus 
and  orchestra." — Italian   Press,  San   Francisco. 

"The  exquisite  beauty  of  music  expressing  shades  of  joy  and  sor- 
row, degrees  of  repression  and  abandon,  and  the  richest  abundance  of 
serenity  and  languor,  are  all  In  his  awakening  soul." — El  Mercuric, 
Santiago,  Chile. 

PRESS   COMMENTS  AS   COMPOSER      1922  Bohemian   Grove   Play 
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It  haH  the  sincerity  and  energy  of  youth,  and  a 
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lowM  and  united  them  In  the  enNCmbleN  in  true 
l>rotherly  might  and  splendor. — Helen  B,  Bonnet. 
S.  F.   Bulletin,  AnguNt   12.   11)22. 


loiH,  which  haff  the  ruicrgednesH  of  ancient  Orlen- 
taliNui,  the  cfaoruN  Kinging  ItH  part  with  full  voices 
in  excellent  precision.— Charles  Woodman  in  S.  F. 
Call,    August    12.    1K22. 
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SYmSNY 

ORCHESTRA 

Alfred  Hertz  —  -  -  Conductor 

1922 — TWELFTH  SEASON — 1923 
ScnuDert-Curran  i  neatre 


FRIDAY   SYMPHONIES 

October   20 

November   3 

November   1 7 

December    _ 1 

December   15 

December    29 

January   12 

January   26 

February   9 

February   23 

March 9 

March  23 


SUNDAY  SYMPHONIES 


October 

November 

November 

December 

December 

December 

January 


22 
5 
19 
3 
17 
31 

- -_ 14 

January   - 28 

February   11 

February    25 

March  11 

March  25 


POPULAR  CONCERTS 
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November 

November 
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January 
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February 

March  .... 

March  


.29 
12 
26 
10 

7 
21 

4 
18 

4 
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457  PHELAN  BUILDING 


Open  for  Bookings  on  the  Pacific  Coast 


A.  W.  WIDENHAM, 

Secretary-Manager 
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Reviews  of  New 
Publications 

BY   ROSALIE   HOUSMAN 


SCHIRMER   PUBLICATIONS 

In  reviewing  tlie  recent  Schirmer  publications  (and 
the  list  is  a  very  large  one)  one  is  immediately  struck 
by  the  varied  sorts  of  new  music  they  publish,  as  well 
as  by  the  high  standards  they  are  able  to  maintain. 
Some  of  the  music  is  distinctly  significant,  and  as  my 
space  is  unfortunately  limited,  1  can  but  touch  upon  the 
highest  peaks  of  their  achievement.  I  shall  not  try  to 
list  those  I  do  discuss  as  the  pile  is  too  extensive  for 
that  but  shall  specify  some,  and  discuss  others,  as  I 
think  they  will  be  of  interest  and  practical  use  to  those 
of  the  West. 

Take  the  scholastic  series  first.  Volume  130,  Agatha 
Pfeiffer's  Pedal  Studies  is  important  in  that  it  goes  into 
detail  not  only  about  the  damper  pedal,  but  also  about 
the  sostenuto  pedal,  and  gives  many  examples  to  study 
from,  properly  pedalled,  from  which  the  thinking  stu- 
dent will  be  able  to  draw  her  own  conclusions,  as  well 
as  great  benefit.  Modern  music  demands  a  technical 
mastery  of  pedaling,  as  important  as  finger  technic.  and 
this  small  book  well  supplies  the  need.  The  two  books 
by  Hanna  Smith,  The  Little  Pianist,  take  the  child  from 
the  beginning   well   into   the   first  grade,   and    with   the 


those  who  are  specially  interested,  there  is  a  field  here 
well  worth  investigation  which  my  limited  space  does 
not  permit  me  to  traverse.  I  would  like  to  call  the  teach- 
ers' attention  to  a  number  of  really  good  series  of  teach- 
ing pieces,  as  the  young  pianist  has  a  large  space  on  the 
catalogue.  Two  albums  for  the  beginner's  first  year  are 
The  Child  at  the  Piano  by  Mamie  Nelson  and  Duet 
Album  for  Beginners  by  Angela  Diller  are  very  helpful 
collections.  The  latter  a  series  of  thirty  folk  songs, 
arranged  so  simply  that  children  can  play  them  to- 
gether, will  be  invaluable.  It  is  a  side  of  the  child's 
education  which  is  not  always  investigated  and  which 
teaches  him  to  read  and,  later  on,  become  an  accom- 
panist. The  former  book  contains  little  poems  and  is 
along  standard  lines. 

Coming  to  the  various  groups  of  solos  by  well  known 
names,  let  me  point  out  a  few  and  then  suggest  that 
the  wise  teacher  investigate  further  personally.  There 
is  enough  material  for  every  one's  needs,  Leslie  Loth 
has  four  new  pieces,  with  fanciful  names — in  June,  Day 
Dreams,  Reminiscences  and  Spring  Blossoms,  all  charm- 
ingly written.  There  is  a  Sheaf  of  Pieces  in  the  treble 
clef,  by  Gino  Modona,  (there  are  six  in  the  series); 
six  easy  pieces  with  the  main  titles  of  Kiddies  by 
Lemont,  who  is  always  dependable  and  so  teachable; 
five  little  tone  poems  by  Victor  Hop.  op.  7,  of  the  same 
early  grades;  Hazel  Kinsella's  ten  little  duets  for  the 
second  grade,  which  have  rhythmic  interest  and  simple 
tunes;  also  for  tlie  same  grade  are  three  of  Mrs.  Krog- 
man's  Character  Pieces,  op.  14.o,  and  very  useful,  too; 
then  there  is  Frances  Terry's  First  Pieces  for  little 
fingers,  a  series  of  four  easy  things.  Hanna  Smith's 
op.  42,  six  little  solos,  which  would  serve  as  an  excellent 
introduction    to    the    Heller    Preludes    which    they    re- 
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interesting  reading  matter  which  so  illuminates  the 
musical  text,  should  prove  of  inestimable  worth  to  the 
teacher.  The  material  is  so  laid  out  that  it  is  bound 
to  be  of  musical  worth  to  the  child,  and  that  is  where 
its  greatest  value  lies.  Mrs.  Smith  is  well  known  for 
her  solos  for  the  young  musician,  and  these  will  sustain 
her  reputation.  For  the  violin,  the  Scholastic  Series 
has  its  guides.  In  Louis  Svecenski's  Preparatory  exer- 
cises the  serious  student  has  excellent  material  for 
study  and  of  proven  worth.  It  is  for  the  more  advanced 
player,  while  "First  Studies  of  Scales"  by  Chas.  Leven- 
son  is  more  for  the  beginner.  Both  books  should  have 
a  wide  appeal. 

The  name  of  Rupert  Hughes  is  better  known  to  the 
reading  and  movie  public,  than  to  the  musical  world, 
but  it  is  to  the  latter  that  he  has  the  closest  kinship 
for  it  is  his  dearest  joy  to  relax  and  compose,  and 
Schirmer's  have  issued  two  new  books  of  his  songs.  The 
Free  Verse  songs,  for  low  (or  medium)  voice  are  six 
settings  of  the  newer  poetry,  three  of  Carl  Sandburg's, 
the  others  of  Amy  Lowell,  John  Drury,  and  Miss  Crap- 
sey.  The  music  and  poems  are  well  matched,  and  Mr, 
Hughes  seems  to  have  caught  the  freedom  of  line  and 
thought,  and  put  them  into  very  modern  musical  lan- 
guage. They  are  rather  difiicult  to  sing  as  it  will  take 
a  musician  quite  a  little  time  to  FEEL  the  line  rhyth- 
mically as  well  as  otherwise,  but  they  contain  food  for 
real  thought,  and  are  worthy  of  the  singer,  who  is  in 
search  of  the  better  art  product.  The  other  collection, 
called  A  Triad  of  Songs  contains  three  more  for  medi- 
um voice.  None  of  these  have  the  "Cycle"  feeling,  and 
can  he  done  singly.  I  do  not  find  these  as  natural  as  the 
others;  but  they,  too,  are  significant  of  the  newer  ten- 
dencies and,  whether  or  not  you  like  Mr.  Hughes  music- 
ally, one  must  admit  that  he  knows  how  to  write  and 
never  deviates  or  concedes  anything  to  his  public.  So  I 
say,  amateurs,  be  careful! 

There  are  many  new  organ  transcriptions  in  the  well 
known  series  as  well  as  choruses  in  the  octavo  lists.   To 


semble,  and  then  let  me  specially  call  attention  to  two 
delightful  Fireside  Stories  by  Theodora  Button,  which 
are  real  solos,  in  the  pianistic  sense,  and  will  repay 
serious  work. 


SCHIRMER    VIOLIN    PUBLICATIONS 

Le  Jardin  de  la  Reine,  a  collection  of  tour  eighteenth 
century  French  music,  is  arranged  charmingly  for  the 
violin  by  Alfred  Moffat.  Their  native  and  naive  sim- 
plicity has  been  carefully  preserved,  and  they  have  the 
old  color  and  piquancy  which  is  a  goodly  share  of  their 
charm.  They  would  be  excellent  concert  material  as 
well  as  solo  work  for  the  musical  student.  Then  let  me 
call  attention  to  two  more  arrangements  of  that  skillful 
musician,  Arthur  Hartman,  Grieg's  Albumleaf,  and  a 
Faure  Nocturne.  These  belong  in  the  same  category, 
and  are  thoroughly  violinistic.  Josef  Piastro-Borisooff 
has  made  a  Staccato  Etude  of  the  piano  study  of  Ravina 
and  given  it  well;  but  it  is  not  easy  music,  and  not 
interesting  except  for  the  technical  advantages  it  offers. 
I  find  Otto  Hackh's  series  of  six  little  pieces  good  for 
the  beginner.  These  are  arrangements  of  piano  music, 
not  always  such  a  good  idea.  A  concert  piece  of  great 
appeal  is  a  Canzonetta  of  Clerbois  which  is  very  melodic 
and  has  a  good  feeling  for  the  instrument.  It  is  op.  7, 
Carl  Engel's  Chanson  Frivole  seems  to  be  one  of  those 
clever  and  attractive  trifles  which  only  a  very  skillful 
musician  can  write.  It  has  melody,  is  idiomatic  for  the 
instrument  and  is  awfully  well  done.  That  makes  it  a 
recital  piece  to  be  reckoned  with,  and  worth  knowing. 

There  is  an  endless  amount  of  song  literature  pub- 
lished in  America,  most  of  it  finding  its  place  in  the 
studio.  Every  one  thinks  writing  a  song  is  the  easiest 
thing  to  do,  (tor  some  it  is)  while  really  it  is,  in  its 
way,  as  difficult  to  do  properly  as  a  more  pretentious 
art  work  is.    Hence  many  are  written,  lew  are  sung. 


But  it  is  out  of  this  soil  that  the  big  works  will,  come, 
and  it  is  well  to  look  through  the  hay  stack  and  find 
the  needle.  There  are  a  few  splendid  things  here  and 
much  that  "passes  in  the  night."  Let  me  just  single 
out  the  exceptions. 

Standing  out  as  the  loveliest  and  most  deeply  felt 
songs,  are  three  posthumous  songs  of  Liza  Lehman,  the 
English  woman,  two  to  Browning  texts  and  the  third 
George  Moore's.  They  are  for  low  voice  and  musically, 
deeply  expressive.  The  setting  of  Prospice  is  intensely 
dramatic,  strong  and  fine,  altogether  different  from 
Sydney  Homer's  Love,  If  You  Knew  the  Light,  is  short, 
direct  and  the  most  grateful  to  sing,  though  Dusk  in 
the  Valley  is  not  difiicult.  It  is  the  best  made  of  the 
three  with  its  ostinato  in  the  treble,  and  holds  the 
mood  strongly. 

In  the  operatic  Anthology  are  the  two  important  arias 
from  Giaconda,  those  for  soprano  and  tenor,  with  an 
adequate  translation,  and  practical  piano  part.  They 
are  edited  by  Spicker.  Rachmaninoff's  In  the  Night  has 
been  rearranged  as  a  sacred  song  with  Lead,  Kindly 
Light  as  its  text,  and  will  most  likely  make  its  appeal 
in  the  church  as  it  has  in  the  concert  hall.  The  accom- 
paniment is  well  adapted  to  organ  and  there  is  a  violin 
obligato.  Richard  Hagerman's  name  as  composer  is  toi 
well  known  to  discuss  and  new  music  from  his  pen  is 
always  a  welcome  addition  to  the  artist's  repertoire. 
When  We  Were  Parted  is  a  serious  song  which  will 
win  friends,  but  far  the  most  amusing  and  clever  thing 
is  Animal  Crackers  which  is  just  naive  enough  to  be 
delicious  and  certainly  should  prove  a  boon  to  singers 
in  search  of  a  novel  encore.  One  of  the  most  beautiful 
songs  1  have  recently  read  is  Sadness  by  Dagmar  Rybner 
which  is  from  the  Lute  of  Jade.  While  she  has  nothing 
in  the  music  to  denote  its  Oriental  poem,  still  she  lias 
made  a  glorious  scng  out  of  it  with  color,  mood  and  ;i 
good  vocal  line.  It  is  only  two  pages  long,  but  contain- 
much.  Another  song  of  simple  expressiveness  is  Heiuy 
Gerstley's  Spring  Sadness  dedicated  to  Miss  Braslau 
who  is  just  the  artist  to  bring  it  out  most  effectively. 
Songs  like  these  last  two  are  the  kind  we  should  be 
proud  to  produce.  I  find  a  new  name  in  Paul  Ardeyn  ■. 
and  two  out  of  the  three  songs  listsd  wel  worthy  ni 
recommendation.  One  is  Love's  Island,  the  ether  a 
setting  of  Ledwidges  Had  I  a  Golden  Pound  to  Spenil. 
He  uses  a  modern  vocabulary,  many  ninth  chords  and 
such,  but  seems  to  use  them  spontaneously,  and  hi.s 
songs  have  charm  and  a  good  melodic  line.  And  in 
conclusion  may  1  call  attention  to  two  more  songs  ii 
lighter  vein?  One  is  Mrs.  Hill's  Fairies  with  its  piquant 
accompaniment  and  the  other  by  Mary  Carr  Moore,  an 
encore  song  of  light  texture,  and  effective  line.  T'.ie 
Bird  and  the  Squirrel  should  find  itself  welcome,  bot'i 
tn  the  recital  stage  and  in  the  studio.  May  it  fin  I 
friends  in  its  home  town  as  far  afield. 


IMPORTANT  RECENT  PIANO   WORKS 

The  most  significant  music  recent'y  issued  by  c. 
Sfhirmer  is  unquestionably  the  suite  called  At  the  Fair 
by  our  own  John  Powell,  which  he  himself  calls  Sketches 
of  American  Fun.  This  is  a  revised  edition,  though  15 
don't  imagine  it  is  easy  music  to  play.  Far  trcm  it  inj 
fact,  though  it  is  distinctly  pianistic,  as  one  would 
expect  from  so  prominent  a  pianist.  It  is  distinctly 
individual  music;  racy,  rhythmically  very  alive  witli 
even  an  unconscious  touch  of  the  south  in  its  make-up. 
That  is,  of  course,  natural,  as  he  hails  from  Virginia. 
But  it  is  its  inherent  vitality,  its  life  and  its  sensj  of 
humor  which  make  it  so  characteristicaLy  American, 
and  as  such  should  be  welcomed  by  all  pianists,  wlio 
have  the  interests  of  musical  America  at  heart.  Th>  ih 
are  six  in  the  series,  each  one  a  good  solo,  though  tli'- 
whole  series  would  group  ideally.  If  you  have  not  heai  il 
Powell  play  them,  you  can  easily  do  so  by  going  to  a 
Duo-Art  house  and  hear  his  own  recordings.  Tiu-n 
study  them  and  watch  your  audiences;  that  will  be  tlio 
sure  test  cf  success  which  these  deserve  and  demand. 
One  can't  pick  a  favorite  when  they  are  all  so  splendi'l: 
get  them  and  see  whether  I  am  right. 

Another  well  known  composer  has  a  Concert  Etii'i" 
I  refer  to  Alex  MacFadyen's  new  piano  piece,  op.  -'; 
Difficult  in  the  extreme,  of  more  technical  than  mu.si'  1 
value,  yet  it  supplies  a  need  hitherto  only  found  in  E^uu- 
pean  lists.  It  bears  comparison  well  with  them.  A 
Japanese  Ballad  of  Yamada's  seems  based  on  a  naii\p 
melody  and  is  a  free  western  handling  of  Oriental  mah- 
rial.  As  such  it  will  interest  a  few.  A  mood  piece  Iry 
Herbert  Bedford  And  The  Niglit  Raven  Sings  is  sttili- 
ing  and  a  good  concert  number,  though  it  is  mar!^'ed 
Sketch.  It  will  be  worth  knowing.  There  is  a  Second 
Dance  Excentric  of  Dent  Mowrey's  and  Mana  Zuci  as 
rather  pretentious  Southland  Zephyrs  which  will  make 
an  excellent  student  recital  number. 

Far  more  important,  however,  are  the  Moussorgsi^y 
Pictures  of  an  Exposition,  recently  edited  and  revisid 
by  Harold  Bauer  who  has  been  playing  them  this  itast 
season.  They  are  best  described  as  a  Russian  Carnival 
though  they  have  really  little  in  common  with  Srlm 
mann,  except  their  brevity  and  descriptive  sense.  Tip  . 
are  more  barbaric,  less  introspective,  than  the  forni'  i" 
and  though  they  do  not  show  that  Moussorgsky  is  a 
great  composer  of  piano  music,  they  prove  his  marked 
individuality  in  all  he  undertook  and  stamp  these  as 
decidedly  a  personal  utterance  of  real  distinction.  The 
editing  has  preserved  his  personality. 

A  new  Grainger  is  immediately  noticeable  in  the  n^w 
publication  for  two  pianos  (4  hands)  called  the  Hill 
songs,  which  Mr.  Grainger  went  over  with  me  last  year 
while  they  still  were  in  proof.  Now  that  they  are  issueii, 
and  I  have  had  time  and  opportunity  to  study  them' 
more  closely,  I  can  well  see  how  he  has  grown,  and  in: 
what  new  and  not  altogether  unexpected  directions. 
These  two  Hill  songs  (so  called  because  the  initial  in-i 
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Mr.  Schmidt  is  also  a  gifted  musician,  appearing  on  the  stage  in  his  Unit  Orchestra,  on  numerous  occasions  in  Europe, 
in  Colorado  and  also  in  Oakland,  always  meeting  with  great  approval.  This  orchestra  as  the  name  implies  is  played 
by  Mr.  Schmidt  alone,  and  his  is  an  original  and  novel  arrangement  of  playing  several  instruments  at  one  time.  Each 
instrument  carrying  its  own  part  produces  the  effect  of  several  people  playing  together.  He  cannot  devote  his  entire 
time  to  playing,  being  occupied  with  his  business  but  is  available    for   special   occasions,    lodge    entertainments,    etc. 


1028  MARKET  STREET 


SAN  FRANCISCO,  CALIF. 


Fourth  Season  1922-23  Opens 


ONE  OF  THE  GREAT  ACHIEVEMENTS  OF  THE  GREAT  WEST 

The  — 

Philharmonic 
Orchestra 


OF  LOS  ANGELES 


FOUNDED  inin 
By  W.  A.  CLARK,  JR. 


L.  E.  BEHYMER 

MANAGER 


Walter  Henry  Rothwell  -  Conductor 

14  FRIDAY  AFTERNOON  SYMPHONY  CONCERTS 

14  SATURDAY  EVENING  SYMPHONY  CONCERTS 

12  SUNDAY  AFTERNOON  POPULAR  CONCERTS 

8  ELEMENTARY  AND  HIGH  SCHOOL  CONCERTS 

3  SOUTHERN  CALIFORNIA  SYMPHONY  CONCERTS 

Soloists  of  international  reputation,  including  Margaret  Matzenauer,   Efrem  Zimbalist,   Elly  Ney,   Florence   Easton, 
Mischa  Levitzki,  Paul  Althouse,  Benno  Moiseiwitsch,  Hulda  Lashanska  and  others 

Season  and  Single  Tickets  On  Sale  at  the  Auditorium  Box  Office 


(Continued  from  Page  14,  Col.  3) 

spiratlon  was  the  mountain  country  of  the  North  of 
England  and  Scotland)  is  all  Grainger.  There  is  no 
arrangement  or  folk  tune  in  it,  though,  of  course,  you 
will  always  be  subconsciously  aware  of  his  strong 
folk-tendencies.  Grainger  is  always  an  out-otdoor  com- 
poser, here,  more  than  in  most  things,  and  his  mass 
chords,  his  free  rhythms  and  his  dynamic  changes  are 
all  part  and  parcel  of  his  vocabulary.  Its  rhythmic  free- 
dom is  it's  greatest  difficulty  as  well  as  its  strongest 
asset.  It  is  here  that  the  most  marked  growth  takes 
places.  Mr.  Grainger  assured  me  that  much  of  his  music, 
as  yet  unknown  and  unpublished,  is  along  similar  lines, 
and  though  it  has  been  written  a  number  of  years  ago, 
it  still  bears  the  mark  of  novelty  to  the  world  and  should 
be  so  recorded.  The  finest  subtleties  are  everywhere 
apparent  in  his  rhythms  which  aid  materially  in  estab- 
lishing and  building  up  his  climaxes.  The  harmonic 
side  is  the  old  Grainger,  with  every  trick  of  modern 
knowledge  coming  natural'.y  to  his  pen.  Grainger's 
harmonies  are  rugged,  often  rough  hewn,  which  is  a 
Whitmanesque  quality  he  is  proud  of.  There  is  no  pretty 
concession  to  polite  harmony  laws,  but  in  these  Hill 
songs  there  is  a  spaciousness  of  outlook,  and  ideal, 
which  will  do  much  to  establish  him  as  a  serious  com- 
poser in  the  larger  forms,  as  well  as  the  skillful  adapter 
of  real  folk  song. 


PACIFIC  COAST  MUSICAL  REVIEW 

each,  one  for  soprano  and  one  for  contralto.  There  is 
no  new  material,  but  they  are  authorized  editions  of 
her  music,  which  the  American  reprints  have  not  been. 
They  contain  old  favorites,  and  have  excellent  English 
translations.  Next  in  senority  is  a  new  collection  of 
May  Brahe's  called  Spindrift,  and  are  of  a  higher  stan- 
dard than  any  of  the  things  of  hers  which  have  come  my 
way.  They  are  singable,  poetic,  and  quite  charming, 
just  the  sort  of  music  a  woman  would  write.  I  would 
recommend  them  for  recitals  in  the  studio.  Vignettes, 
a  collection  of  four  songs  of  Landon  Ronald,  are  more 
pretentious  and  sophisticated  and  are  recital  songs. 
They  will  add  nothing  to  his  fame,  but  much  to  his 
popularity,  which  is  already  considerable.  The  two 
series  of  Easthope  Martin  have  a  fine  old  English 
flavor.  He  shows  here,  more  than  in  the  Mountebanks, 
his  love  of  the  Merrie-England  of  Robin-Hood,  and  has 
employed  model  cadences  to  enhance  the  lights  and 
shadows  of  his  canvas.  I  will  admit  that  his  fondness 
for  the  three-four  rhythm  rather  detracts,  but  he  uses 
the  lilt  of  it  with  much  skill  and  melodic  invention. 
In  the  series  At  the  Pair,  this  is  specially  noticeable, 
and  in  the  other  one.  Four  Pastorals,  he  has  gone 
higher  and  found  a  finer,  purer  inspiration  in  Miss  Tay- 
lor's lyrics.  I  can  honestly  recommend  these  songs  to 
everybody  and  know  they  will  appeal  to  musician  and 
layman   alike. 

To  introduce   C.  Armstrong  Gibbs  to  the  Coast  is  a 
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a  Bengali  poem,  which,  musically,  falls  down  a  little 
at  the  end,  I  think,  and  The  Buds,  to  James  Stephens' 
poem,  are  their  titles,  and  the  latter  is  engratiating  and 
has  decided  charm.  It  will  make  a  wider  appeal  and 
has  a  nice  melodic  phrase.  The  only  thing  of  John 
Heath's,  is  My  Pretty  One,  quite  simple  and,  for  him, 
utterly  naive  and  unsophisticated.  It  is  a  good  song, 
yet  I  have  preferred  his  more  important  works.  How- 
ever, all  big  men  have  their  small  moments — this  is 
Mr.  Heath's. 

In  these  few  songs  there  is  real  worth  and  a  good 
continuation  of  the  standards  which  the  Enoch  firm 
has  set  itself  in  England.  It  is  to  be  hoped  that  far- 
seeing  Americans  will  appreciate  and  use  the  con- 
tents frequently,  as  we,  too,  hope  for  an  Entente 
Cordiale  and  to  have  representative  American  music 
distributed    and    known    in    the   English    concert    halls. 


ENOCH'S    RECENT    ISSUES 

Even  though  the  publishers  abroad  are  reducing 
the  quantity  of  their  present  publications,  they  seem 
to  have  raised  the  standard  of  what  they  do  issue,  to 
an  even  higher  plane  than  in  the  past.  The  motto  has 
become,  through  economic  necessity,  quality  first,  and 
the  new  music,  which  I  have  received  shows  an  active 
support  of  this  policy.  So  it  happens,  that  I  have  less 
to  discuss,  but  much  to  recommend.  The  familiar  names 
are  present  as  well  as  a  few  which  are  strange  to  me, 
but  will,  I  hope,  become  recognized  here,  as  abroad. 
The  Enoch  people  still  adhere  to  their  "Collection" 
idea,  issuing  the  works  of  one  composer  in  a  single 
volume,  and  later,  perhaps,  publishing  some  of  them 
singly.  So  it  is  that  we  find  albums  of  Landon  Ronald, 
May  Brahe,  Easthope  Martin,  Chaminade  (old  wine  in 
new  bottles)  and  the  unfamiliar  name  of  C.  Armstrong 
Gibbs. 

Place  aux  dames,  and  so  it  is  that  I  am  calling  your 
attention  to  the  two  Chaminade  albums  first.  Of  her 
work,  I  feel  It  unnecessary  to  speak.  She  has  so  long 
been  one  of  the  Torch-Bearers  of  Womanhood  in  Music, 
as  well  as  a  composer  of  recognized  standing,  that  it  is 
important,  just  to  announce  a  new  work,  and  be  eager  to 
get  it.    These  two  collections  are  albums  of  five  songs 


happy  privilege.  I  understand  he  has  written  much 
in  the  larger  forms,  and  has  had  successful  perfor- 
mances of  his  music  at  the  London  Proms,  which  in 
itself  is  already  a  high  indorsement  of  his  work.  These 
concerts,  at  which  Landon  Ronald  conducts,  are  sym- 
phony programs  of  recognized  value,  and  the  works  of 
the  members  of  the  younger  British  school  have  had 
their  premiers  under  these  auspices.  It  is  the  mark 
of  Arrival  for  the  composer  and  his  further  work  is 
awaited  with  interest.  Miss  Taylor,  who  has  written 
so  many  of  the  lyrics  of  the  Enoch  publications,  con- 
tributes these  as  well  and  they  are  poetic  and  worthy 
of  the  colorful,  yet  restrained  settings  given  them.  Mr. 
Gibbs  does  not  flaunt  his  modernism  in  the  face  of 
the  singer,  but  rather  uses  the  colors  of  a  well-balanced 
palette  to  intensify  the  verse.  His  vocal  line  is  ex- 
tremely flexible  and  free  (I  rather  suspect  he  knows 
his  Russians)  and  the  piano  is  always  a  background 
and  is  practical  to  play.  This  collection.  Gray  and  Gold, 
is  worthy  the  attention  of  the  serious  artist  as  well 
as  student. 

Two  single  songs,  issued  separately,  introduce  Miss 
Barbara  Thornley  who  is  far  more  eclectic  in  her 
choice  of  fine  poetry  than  is  usual.  So  much  greater 
the  credit.  And  of  course,  the  musical  value  is  in 
direct  proportion  to  the  poems.    O  Mother  Earth!   from 


"MUSIC    HATH    CHARMS    TO    SOOTHE,    ETC.,    ETC." 

One  of  the  most  vivid  impressions  carried  away  by 
Mischa  Levitzki  from  his  recent  tour  of  the  Antipodes 
is  his  visit  to  the  natives  of  New  Zealand,  the  Maoris. 
It  was  during  a  short  but  eventful  trip  to  the  famous 
thermal  region  which  extends  for  hundreds  of  miles 
between  Rotorua  and  Waireki.  Mr.  Levitzki  and  his 
party  arrived  in  Roturua  on  a  Saturday  evening,  and 
were  scheduled  to  leave  the  following  Monday  mornin? 
in  order  to  be  on  time  for  his  first  recital  in  Auckland. 
The  time  was  short  and  the  hotel  management,  which 
had  been  previously  advised  of  the  famous  pianist's 
visit,  had  arranged  a  comprehensive  schedule  of  trips 
and  side  trips,  with  a  view  of  giving  the  party  as  much 
of  an  insight  into  the  wonders  of  nature  as  was  pos- 
sible within  the  brief  space  of  twenty-four  hours.  The 
schedule,  however,  did  not  include  any  entertainments 
by  the  local  Maori  tribes. 

When  Mr.  Levitzki  expressed  disappointment  at  such 
an  omission,  the  hotel  management  immediately  set  the 
wheels  in  motion.  Unfortunately,  it  was  the  first  of  the 
month,  which  meant  that  the  Maoris  had  just  got  "paid 
off"  and  were  scattered  all  over  the  place  trying  to 
gamble  away  or  drink  away  their  money.  After  some 
search,  Susan,  the  official  guide  of  Rotorua,  and  the 
manager  of  the  Maori  dancing  troupe,  was  located,  and 
she  agreed  to  round  up  the  missing  members  of  her  tribe 
and  to  stage  a  special  dance  on  Sunday  evening  in  th- 
hotel  at  \\Tiakarewa,  which  is  the  Maori  settlement  ju-;' 
outside  of  Rotorua.  A  member  of  the  Levitzki  pariy 
speaks  as  follows  of  the  experience: 

"We  returned  to  Rotorua  after  a  twelve-hour  motor 
trip  to  Waimangu,  Waitapu  and  Waireki,  the  three  most 
impressive  spots  of  the  hot  geyser  region.  After  a  hur- 
ried meal  we  motored  over  to  Whakarewa,  the  weirdest 
place  in  the  world.  The  boiling  mudholes,  the  throbbing 
ground,  the  up-shooting  geysers,  the  pitch-dark  desert- 
ed alleys  winding  their  way  between  primitive  huts — it 
was  a  fit  playground  for  South  Sea  cannibals.  But  the 
reassuring  smile  of  Susan,  who  met  us  at  the  door  of 
the  Wliakarewa  hotel,  convinced  us  that  we  were  not 
among  cannibals.  On  the  contrary,  we  found  ourselves 
among  charming  girls,  commanding  a  rather  quaint  but 
beautiful  English,  and  ready  to  entertain  us  with  their 
native  songs   and   dances. 

"If  music  is  the  expression  of  a  nation's  soul,  then 
the  folk  songs  of  the  Maoris  are  a  living  proof  of  the 
contention  that  they  are  the  most  intelligent  of  all  the 
South  Sea  Islanders.  The  remarkable  melodic  outline 
and  rhythmic  lilt  of  the  songs  with  which  they  accom- 
panied their  poi-poi  dances  were  so  captivating  that  Mr. 
Levitzki  kept  asking  for  more.  He  was  particularly  im- 
pressed with  the  Canoe  Song,  in  which  the  Maori  girls 
sat  on  the  fioor  and  imitated  the  motions  of  paddling  a 
canoe,  while  singing  a  melody  which  for  originality  and 
real  folk-lore  spirit  was  a  most  beautiful  conception. 
"Soon  after  the  men  appeared  in  their  national  cos- 
tumes and  gave  us  an  exhibition  of  their  war-dance, 
which  was  accompanied  with  such  facial  contortions 
and  wild  yells  that  we  almost  began  to  feel  uneasy. 
When  the  men  retired,  one  of  the  girls  came  up  to  us 
and  asked:  "Which  one  of  you  is  the  musician?"  When 
Levitzki  was  pointed  out,  she  asked  if  he  would  not 
consent  to  accompany  her  in  a  song.  Without  much 
ado,  Levitzki  walked  over  to  the  piano,  and  to  the  great 
delight  of  the  natives  they  heard  one  of  their  own  tribe 
sing  to  the  accompaniment  of  one  of  the  world's  famous 
pianists,  whse  name  had  become  known  all  over  New 
Zealand. 

"Mr.  Levitzki's  readiness  to  oblige  and  unassuming; 
manner  seemed  to  appeal  very  strongly  to  the  simplit  iiy 
of  the  tribes.  They  grouped  themselves  around  the  piaii-i 
and  listened  intently  to  music  of  Chopin  and  Liszt.  Tlw 
men  appeared  at  the  door,  and  the  whole  scene  w;is 
picturesque,  impressive  and  unique.  It  was  long  aft'  r 
midnight  before  Mr.  Levitzki  was  able  to  get  away,  ami 
not  before  he  shook  hands  with  every  member  of  the 
tribe." 


JOIN  THE  MUSICIANS'  CLUB 

The  reason  why  the  musical  profession  of  San  Fran 
Cisco  is  not  more  successful  in  gaining  artistic  advaili 
tages  for  itself  is  solely  due  to  the  fact  that  in  the  pasi 
it  has  refused  to  co-operate.    If  efficient  music  teacherij 
and  artists,  as  well  as  orchestral  musicians,  do  not  car 
enough  about  their  profession  to  occasionally  come  td 
gether  in   social  and   coUeagual  intercourse,   the  cautf 
of  music  inevitably  will  have  to  suffer.    But  if  the  men 
hers  of  the  profession  learn   to  esteem  and   like  ea^ 
other,    nothing    is    impossible    in    the    advancement 
music.    So   the   best   advice    the   Pacific   Coast   Music 
Review  can  give  the  members  of  the  profession  is 
get  together  in  such  a  club  as  the  Musicians'  Club. 
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THE    DUO    PIANISTS    MAIER    AND    PATTISON 

The  "Musical  Twins"  have  been  adding  new  laurels 
to  their  artistic  crowns,  in  the  remarkable  tributes 
which,  they  received  in  their  recent  Australian  tour. 
The  critics  "over  there"  did  not  know  how  to  express 
their  joy  in  the  beauty  of  ensemble,  the  perfection  of 
detail,  and  fairly  outdid  themselves  in  trying  to  convey 
their  impressions  in  workaday  English.  "These  Ameri- 
cans," one  said,  "brought  us  a  new  world  of  musical  ex- 
perience, an  enchanted  fairyland  of  poetry  and  beauty." 
And.  truly,  to  read  the  others'  opinions  is  but  a  repeti- 
tion in  different  terms.  Not  only  did  the  critics  voice 
public  approval,  but  the  cheers  of  the  audience  and  the 
continued,  spontaneous  applause  which  greeted  their 
every  appearance  showed  the  popularity  of  their  en- 
semble playing.  It  is  not  merely  the  perfection  of  tech- 
nical detail  which  proclaims  their  artistic  stature,  but 
their  interdependence,  the  virility  of  their  ensemble  and 
the  amazing  unity  of  musical  thought  which  the  Aus- 
tralian audiences  sensed  and  appreciated.  It  is  no  won- 
der that  they  were  everywhere  acclaimed  for  their  orig- 
inal work  and  for  their  musicianship.  Poetically,  one 
can  find  many  an  apt  phrase  to  distinguish  them,  as 
"two  hearts  that  beat  as  one"  has  been  frequently  para- 
phrased to  describe  them,  but  it  takes  far  more  than 
that  to  establish  the  recognition  so  well  deserved  by 
the   "Siamese  Musical   Twins." 

They  left  for  America  late  in  August,  playing  in  Hon- 
olulu for  several  weeks  before  their  first  date  in  the 
States,  at  Oakland,  November  3d.  In  Honolulu  Mr.  Maier 
will  give  several  lecture  recitals,  and  in  their  joint  re- 
cital there  it  is  quite  likely  that  they  will  each  play 
a  solo  group,  as  they  have  been  doing  in  Australia.   This 


gave  at  Verba  Buena,  the  U.  S.  Naval  Training  Station, 
she  was  tendered  a  letter  from  the  Chaplain  of  the 
Island,  M.  M.  Witherspoon,  U.  S.  N.,  which  read  in  part: 
"It  gives  me  great  pleasure  to  endorse  Madame  Stella 
Raymond-Vought  as  a  singer  who  would  be  most  popular 
before  any  audience.  Madame  Vought  has  a  charming 
personality  and  is  most  gracious  in  her  manner  in  deal- 
ing with  tlie  public  both  on  stage  and  off.  She  has  a 
splendid  voice  which  has  charmed  thousands  of  music 
lovers  in  the  Bay  Region  of  California." 


Thomas  Frederick  Freeman  is  one  of  those  musicians 
whose  work  grows  consistently  from  year  to  year  as  a 
result  of  the  excellency  of  the  quality  which  goes  to 
make  it  up.  As  a  composer.  Mr.  Freeman  is  becoming 
better  known  through  his  own  presentation  of  his  works 
as  well  as  by  the  public  schools  where  his  operettas  are 
extensively  used.  He  appeared  on  the  program  of  the 
California  Music  Teachers'  Convention  in  July  of  this 
year,  playing  a  group  of  his  own  compositions  for  piano. 
The  Pacific  Coast  Musician  spoke  of  his  work  as  follows: 

"Mr.  Freeman's  performance  of  his  own  compositions 
— Near  Midnight,  Scherzo-Valse,  Carillon  a  la  Noel  and 
Alia  Polonaise — was  interesting,  especially  as  it  showed 
this  excellent  pianist  as  a  composer  of  some  really  de- 
lightful compositions.  They  are  modern  without  being 
overreaching  or  vague;  they  are  pianistic  and  possess 
much  of  charm." 

The  Pacific  Coast  Musical  Review  contained  the  fol- 
lowing concerning  the  same  performance:  "Mr.  Free- 
man played  a  group  of  his  own  compositions,  convincing 
his  admiring  hearers  of  the  consummate  skill  of  his 
pianistry,  both  as  to  technical  and  interpretative  re- 
sources, and  also  of  his  thoroughness  as  creative  artist. 


succeeding  Marian  Mahanna  as  a  regular  member  of  the 
quartet. 

The  quartet  features  American  music  on  all  of  its  pro- 
grams, and  it  holds  the  distinction  of  having  been  en- 
gaged for  the  first  festival  of  American  music  to  be  held 
on  this  Coast.  The  festival  was  held  at  the  College  of 
the  Pacific  in  San  Jose,  in  May  of  1921,  and  that  was  the 
fourth  appearance  of  this  organization  at  this  institu- 
tion. Following  the  festival,  Howard  H.  Hansoii,  dean  of 
the  Conservatory,  wrote  of  them: 

"It  (the  California  Ladies'  String  Quartet)  has  played 
for  us  on  several  occasions,  taking  part  in  our  big 
American  festival  last  year,  and  appeared  with  great 
success.  It  is  an  excellent  organization,  and  gives  a 
really  splendid  program,  one  which  is  at  the  same  time 
educational  and  truly  enjoyable." 

The  work  of  the  organization  is  favorably  known 
throughout  a  large  part  of  the  state,  and  negotiations 
are  under  way  for  a  number  of  engagements  in  Nevada 
during  the  coming  season,  in  addition  to  appearances 
before  many  clubs  and  schools  in  cities  and  towns 
throughout  California. 

Perhaps  no  other  singer  in  California  deserves  a  high- 
er position  in  the  fraternity  of  teachers  than  William 
Edwin  Chamberlain.  Mr.  Chamberlain  spent  many  years 
in  preparation  for  his  profession,  studying  singing  pri- 
vately under  the  best  teachers  of  New  York,  and  piano 
at  the  Conservatory  of  Music  of  Ithaca,  N.  Y.  He  has 
had  several  seasons  of  successful  experience  on  the 
dramatic  stage,  playing  in  a  number  of  the  great  Broad- 
way productions  in  New  York. 

Mr.  Chamberlain  has  concertized  extensively  through 
the  United  States  under  important  managers,  and  has 
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will  he  the  novel  feature  of  their  future  programs,  and 
it  strongly  emphasizes  the  marked  individuality  of  the 
two  men,  making  their  unity  of  ensemble  the  more  re- 
markable. 

In  California,  al!  of  November,  playing  in  Los  Angeles, 
San  Francisco,  Fresno,  Sacramento  and  San  Diego,  they 
will  then  proceed  eastward,  as  their  schedule  is  "full  up" 
through  February,  and  into  the  summer,  with  festival 
appearances  to  add  to  the  recital  and  symphony  appear- 
ances. 


Madame  Stella  Raymond-Vought,  coloratura  soprano, 
who  recently  received  such  a  warm  ovation  at  the 
Sunday  morning  concert  of  the  California  Theatre,  has 
decided  to  sing  professionally  this  coming  season,  after 
having  been  away  from  the  stage  for  several  seasons. 
Her  many  admirers  will  no  doubt  welcome  her  return 
to  the  professional  world.  Madame  Vought  was  born  in 
Washington,  D.  C,  and  is  the  daughter  of  the  late  Dr. 
J.  U.  Raymond  of  that  city.  At  the  age  of  sixteen,  she 
won  a  four  year  scholarship  in  the  University  of  Music 
and  Dramatic  Art,  under  Fr.  Von  Unschuld  and  while 
there  she  received  a  well  balanced  musical  education 
in  all  of  its  branches.  She  is  a  singer  of  great  ability 
and  continued  voice  as  her  principle  subject,  although 
she  is  equally  talented  in  pianistic  lines  and  plays  violin 
obligatos  for  many  of  her  songs. 

In  New  York  City.  Madame  Vought  was  identified 
with  the  large  musical  organizations,  such  as  the  Verdi 
Club  of  which  the  late  Enrico  Caruso  was  also  a  mem- 
ber, and  the  Southland  singers,  Emma  E.  Dambmann, 
president.  She  continued  her  vocal  studies  with  the 
eminent  voice  specialist,  Edmund  J.  Myer,  and  later 
went  to  the  Chicago  College  of  Music  for  a  course  of 
study  with  Oscar  Saenger. 

Madame  Vought  has  appeared  as  soloist  for  the  South- 
land singers.  New  York  City;  Marine  band,  Washington, 
D.  C;  Oak  Park  Women's  Club,  Oak  Park,  III.;  Holly- 
wood Women's  Club.  Hollywood,  Calif.;  Rockridge 
Women's  Club,  Oakland,  Calif.,  and  many  other  well 
known  clubs.  At  a  recent  concert  which  Madame  Vought 
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His  compositions  reflect  his  healthy  musical  ideas  and 
his  innate  mastery  of  form  and  harmonic  purity." 

The  Summer  Session  Californian  writes  of  Mr.  Free- 
man's operettas:  "Though  they  are  simple,  there  are 
dramatic  and  humorous  elements  in  the  music  as  well 
as  in  the  plot.  The  melodious  choruses  and  arias  are 
worthy  of  real  opera  distinction,  and  the  boy  or  girl  who 
has  the  opportunity  to  sing  such  a  well-constructed  score 
is  enhancing  his  appreciation  of  good  music  and  sub- 
stantial operetta  form." 

Mr.  Freeman's  personal  activities  embrace  the  in- 
struction of  a  large  class  of  private  piano  pupils,  the 
position  of  organist  of  Third  Church  of  Christ,  Scientist, 
in  Berkeley,  as  well  as  a  considerable  amount  of  con- 
cert work  and  accompanying.  He  has  also  been  invited 
by  the  school  book  publishing  firm.  Hinds,  Hayden  &. 
Eldridge.  to  contribute  a  number  of  songs  to  a  new 
series  of  music  readers. 


The  California  Ladies'  String  Quartet  has  an  interest- 
ing history.  It  was  organized  in  January  of  1918  by  Mar- 
jory Marckres  Fisher  as  a  source  of  mutual  pleasure  for 
its  members.  The  following  year  it  took  up  the  educa- 
tional work  of  playing  programs  of  good  music  for  the 
school  children  in  its  home  city,  San  Jose.  As  the  ex- 
istence of  the  organization  became  known,  numerous 
demands  for  its  services  came  from  clubs  and  organi- 
zations throughout  the  state,  and  the  quartet  found  itself 
actually  engaged  in  concert  work. 

Entering  the  concert  field  in  response  to  public  de- 
mand, this  ensemble  organization  has  met  with  un- 
questioned successs.  Requests  for  return  engagements 
have  been  frequent,  and  the  critics  have  been  unanimous 
in  their  praise  of  the  California  Ladies'  String  Quartet. 

The  organization  is  composed  of  Marjory  Marckres 
Fisher,  director  and  first  violin;  Agnes  Ward,  second 
violin;  Lois  Downing,  viola;  and  Ethel  Chapman  Argall, 
violoncello.  Miss  Fisher  and  Mrs.  Argall  have  been  at 
their  respective  stands  since  the  inception  of  the  organ- 
ization. Miss  Ward  has  been  with  them  for  three  years, 
while  Miss  Downing  comes  to  the  viola  desk  this  season, 
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appeared  as  soloist  at  the  great  Ocean  Grove  festivals 
and  with  many  of  the  leading  musical  organizations  of 
the  East.  He  was  soloist  in  several  of  the  large  church 
choirs  of  New  York.  All  of  this  work  and  his  long  ex- 
perience in  the  teaching  profession  has  fitted  him  to 
teach  pupils  in  all  branches  in  the  art  of  singing. 

Since  coming  to  California  Mr.  Chamberlain  has  ap- 
peared frequently  in  concert,  both  in  this  state  and  in 
the  Northwest.  He  is  one  of  the  few  California  singers 
who  has  sung  return  engagements  on  the  artist  series 
of  the  Saturday  Club  of  Sacramento.  Mr.  Chamberlain 
has  served  on  the  board  of  directors  of  the  California 
State  Music  Teachers'  Association,  and  has  been  presi- 
dent of  the  Alameda  County  branch  of  that  associa- 
tion. As  chairman  for  the  state  association  on  outside 
credits  for  music  students,  in  the  public  schools  of  this 
state,  and  through  conferences  with  public  school  su- 
perintendents, officials  of  the  University  of  California, 
and  the  State  Board  of  Education,  he  has  accomplished 
much  for  the  young  music  students  of  this  state. 

Mr.  Chamberlain  has  always  given  generously  of  his 
time  in  the  interest  of  music  for  the  people.  He  is 
founder  and  director  of  the  Young  People's  Concerts  of 
Berkeley,  which  are  considered  a  great  educational 
factor  in  the  development  of  music  among  school  chil- 
dren of  the  east  bay  cities;  and  is  also  one  of  thej 
founders  and  a  vice-president  of  the  Berkeley  Musicall 
Association.  I 

Mrs.  Chamberlain,  who  has  had  long  experience  asl 
a  teacher  of  singing  and  a  vocal  coach,  is  associated 
with  Mr.  Chamberlain  in  all  his  work.  Mrs.  Chamberlain 
is  a  graduate  of  the  University  of  California,  where  she 
majored  in  modern  languages.  She  studied  singing  for 
six  years  under  Francis  Stuart  in  San  Francisco  and 
New  York,  and  was  accompanist  to  several  of  the  prom- 
inent singing  teachers  of  New  York.  Her  thorough  mu- 
sicianship and  broad  knowledge  of  song  literature  make 
Mrs.  Chamberlain  a  teacher  and  vocal  coach  of  au- 
thority. 
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D' Alvarez  Conquers.    A  Magnetic  Personalily. 

4 Sydney    Telegraph) 

D' Alvarez,  Greal  Dramatic  Conlrallo  Captures  Sydney. 

(Sydney    TimeM) 


D' Alvarez  Delights.    Art  and  Beauty 
D' Alvarez  Diva   in   Superb   Voice 
Madame  D' Alvarez.    Great  .hlist  Scon 


(Sydney  Sun) 

(Sydney  Herald) 

(Sydney  Nennl 


Returns  from  Australia  in  November  — 

November  and  December  in  the   West 

Management:  DANIEL  MAYER,  Aeolian  Hall,  New  York  City 
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Rare  Duel  Playing 

(Sydniy    Nun) 

Maier  and  Pattison  Duo  Piano   Thrills 

(Sydney    \eiVHl 

Instant   Triumph  of  Duo  Piano  Music 

(Sydney   TrlrKrlillll) 

Maier  and  Pattison  Show  Something  New  in  Musicianship 

(Sydney     Hall) 


Ravishing  music  and  masterly  playing  created  an  extraordinary  impression  on  last 
night's  audience  at  the  Totvn  Hall.  The  whole  evening  was  like  a  fairy-story — a  new 
world  of  musical  experience.  .  .  .  Our  concert-goers  were  quick  to  appreciate  that 
fact.  B\  the  end  of  the  evening  quite  a  furore  was  created;  cheering  predominated  in 
the  applause  and  extra  pieces  had  to  be  given. 

(Sydney    Mornine;    TeleKraplil 
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Extraordinary  Increase  of  Alfred  Hertz'  Popularity 

Since  His  Addition  to  San  Francisco's  Musical  Forces  the   Number  of   Symphony   Concerts   Have 

Multiplied  Five  Times,  Number  of  Guarantors  and   Subscribers   Increased    Nearly   Four   Times 

and  Attendance  at  Symphony  Concerts  Has  Increased    Six    Times — It    Would   be    Musical 

Suicide  to  Change  These  Conditions 

BY  ALFRED  METZGER 


Whatever  differences  of  opinion  there  may 
exist  in  this  city  regarding  the  personality  of  Al- 
fred Hertz,  there  is  no  question  as  to  the  esteem 
and  affection  in  which  he  is  held  by  the  musical 
public.  The  "wild"  enthusiasm  with  which  four 
thousand  people  welcomed  him  back  into  the  fold 
(luring  the  season's  first  concerts  is  the  most 
striking  evidence  as  to  where  the  public  stands. 
Tliis  thrilling  reception  can  mean  only  one  thing, 
namely,  that  the  musical  public  has  taken  Alfred 
Hertz  to  its  heart,  and  that  anyone  who  wants 
to  deprive  such  public  of  its  enjoyment,  will  have 
a  very  difficult  task  in  filling  the  symphony  seats 
while  the  people  are  in  this  mood. 


And  here  is  where  the  friends  of  Alfred  Hertz 
have  to  be  very  watchful  just  now.  It  should  not 
be  forgotten  that  while  the  opponents  of  good 
music,  who  are  identical  with  the  "opponents" 
uf  Alfred  Hertz,  have  for  the  time  lost  their  battle 
to  lower  the  standard  of  our  symphony  concerts, 
they  are  not  the  kind  to  rest  quietly  after  their 
defeat.  It  is  but  natural  that  they  are  already 
scheming  ways  and  means  to  defeat  the  purposes 
of  the  musical  public  and  eventually  gain  their 
point  even  against  the  wishes  of  the  majority. 
Such  are  the  ways  of  astute  politicians.  They 
never  give  up.  They  are  always  wide  awake.  And 
for  this  reason  the  people's  wishes  are  absolutely 
disregarded  and  ignored  and  frustrated  at  times 
when  they  have  been  made  unsuspicious  by  the 
inactivity  of  their  enemies. 

And  so  don't  you  think  for  a  moment  that  the 
foes  of  our  symphony  concerts  are  asleep.  We 
printed  on  the  front  page  of  this  paper  recently 
a  story  about  the  inauguration  of  twelve  educa- 
tional symphony  concerts  under  the  direction  of 
Alexander  Saslavsky.  Now,  mind  you,  this  paper 
is  friendly  to  Mr.  Saslavsky.  We  cannot  blame 
this  able  musician  for  accepting  the  call  to  con- 
duct these  concerts.  A  musician  would  be  a  poor 
specimen  indeed  if  such  opportunity  to  conduct 
an  orchestra  of  able  artists  did  not  give  him  a 
happy  thrill.  And  so  we  are  glad  of  Mr.  Saslav- 
sky's  opportunity  to  conduct  these  concerts  and 
show  us  how  fine  a  conductor  he  is.  If  the  con- 
certs are  artistically  deficient  we  shall  say  so.  If 
they  are  worth)-  we  shall  also  say  so.  We  have  no 
prejudice  whatever.  In  the  meantime  we  shall 
be  happy  to  extend  to  those  in  charge  of  these 
events  every  possible  courtesy. 


But  after  twenty  years  experience  in  musical 
journalism  we  have  grown  just  a  bit  suspicious. 
And  so  when  we  read  the  names  of  the  backers  of 
this  enterprise,  and  then  read  that  it  is  organized 
to  HELP  the  symphony  orchestra  we  cannot  for 
the  life  of  us  repress  a  smile  of  skepticism.  There 
are  among  these  backers  a  few  members  of  the 
Board  of  Directors  of  the  Musical  Association  of 
San  Francisco.  Some  of  these  helped  to  instigate 
Mr.  Hertz'  resignation  last  year,  because  there 
w*  a  deficit  of  $10,000  to  be  made  up.  Yet  there 
are  a  few  gentlemen  who  spend  $20,000  organiz- 
ing a  new  institution  to  "help"  the  Symphony 
Orchestra.  Isn't  there  a  much  shorter  and  more 
<lecisive  way  to  HELP  the  symphony  orchestra, 
than  by  the  division  of  the  city's  financial  re- 
sources? And  no  doubt  when  the  Argonaut  in  a 
recent  issue  said ;  "A  symphony  concert  is  a  beau- 
tiful thing  and  adds  to  the  sweetness  of  life  for 
those  who  enjoy  it.  But  the  finest  symphony  the 
human  ear  can  take  in  is  the  lowing  of  a  dairy 
herd.  That  means  bone  and  sinew  and  red  blood 
and  health  and  vigor  for  the  human  race,"  it 
meant  that  business  men  who  had  so  much  extra 
money  to  spend  should  direct  a  little  of  it  to  build 
an  adequate  exposition  building  for  industrial  ex- 
hibitions. 


However,  we  should  suggest  to  the  Argonaut 
that  if  those  who  really  are  as  fond  of  the  cattle 
symphony  as  some  of  the  music  patrons  are  of 
the  "sweetness  of  life"  there  would  be  a  sufficient 
number  of  cattle  fiends  to  build  the  exposition 
building  even  without  the  few  that  enjoy  sym- 
phony concerts,  and  it  might  not  be  an  imper- 
tinence to  suggest  that  those  of  us  who  do  like 
music,  because  they  know  more  about  it  than 
about  cattle,  should  be  permitted  to  follow  their 
taste,  as  long  as  they  do  not  interfere  with  the 
cattleptics.  But  to  return  to  our  argument.  As 
we  already  stated  we  have  none  but  the  kindest 
feelings  for  Mr.  Saslavsky  and  his  twelve  educa- 
tional orchestral  concerts,  if  he  can  actually  fulfill 
his  promises,  and  at  present  we  have  no  reason 
to  doubt  him,  and  hence  are  ready  to  help  him 
all  in  our  power. 


But  we  certainly  do  not  admire  all  of  the  com- 
pany he  is  in.  Specially  those  who  are  known  to 
all  those  well  informed  on  musical  subjects  as 
bitter  opponents  of  Mr.  Hertz  and  indirectly 
against  the  high  class  symphony  concerts.  Be- 
cause they  don't  attend  these  concerts  out  of 
peevishness  they  begrudge  all  of  us  to  enjoy  them. 
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And  now  all  of  a  sudden — presto  change — they 
spend  $20,000  on  another  orchestra  to  "help"  the 
the  symphony  concerts.  Can  you  beat  it?  Now 
let  us  see  what  is  likely  to  happen.  Every  music- 
ian knows  that  it  is  always  difficult  to  fill  a  sym- 
phony orchestra  with  a  complete  membership 
equally  efficient.  There  is  a  possibility  that 
enough  string  instruments  can  be  secured,  and 
even  here  bass  violins  and  violas  are  very  scarce. 
Rut  regarding  reeds  and  brass  instruments  we 
doubt  whether  there  are  enough  for  another  or- 
chestra, when  we  consider  that  some  of  our 
leading  moving  picture  houses  have  cornered  the 
rest  of  the  good  men.  Now  what  is  the  logical 
conclusion.  Of  course  the  San  Francisco  Sym- 
phony Orchestra  will  be  asked  to  "help"  those 
who  "helped"  it.  And  since  a  number  of  the 
Board  of  Directors  of  tlie  San  Francisco  Sym- 
phony Orchestra  are  included  in  the  new  organi- 
zation it  is  possibly  expected  to  use  the  influence 


of  these  gentlemen  to  secure  these  favors.  It  is, 
equally  certain  that  Alfred  Hertz  will  refuse  to 
permit  his  men  to  play  in  another  symphony 
orchestra.  Why  should  he  not  do  so,  when  his 
musicians  have  daily  rehearsals  and  extra 
concerts  out  of  town  as  well  as  five  in  the  Civic 
Auditorium  under  the  auspices  of  the  City  of 
San  Francisco  in  addition  to  the  regular  events. 
Naturally  when  Mr.  Hertz  refuses,  his  "oppon- 
ents" will  accuse  him  of  trying  to  intentionally 
injure  their  cause,  and  thus  by  subtle  means  en- 
deavor to  undermine  his  popularity.  Oh,  it  is 
a  clever  scheme,  but  it  won't  work,  because  Mr. 
Hertz'  friends,  who  are  also  the  friends  of  the 
sixty  thousand  people  attending  the  symphony 
concerts,  are  wide  awake. 


Scottish  Rite  Auditorium  can  be  crowded  at 
every  concert  by  the  backers  of  the  Saslavsky 
concerts  and  their  friends.  Hence  this  article  can- 
not injure  the  enterprise,  if  it  should  be  claimed 
that  such  is  its  intention.  In  fact  it  is  not  our  in- 
tention to  do  so,  and  we  trust  our  readers  will  not 
permit  these  lines  to  prejudice  them  against  the 
enterprise.  We  only  intend  to  circumvent  the 
possibility  of  strategic  moves  started  by  our 
friends  the  opponents,  so  that  their  effect  will  be 
minimized.  We  note  in  the  San  Francisco  Call  of 
October  24th  the  following  scare  headline  :  "Hertz 
Scores  U.  C.  For  Neglect  of  Musical  Art"  and  the 
following  sub-head :  "San  Francisco  Symphony 
Director  Says  College  Brain  is  Twisted."  Now 
these  heads  are  intended  to  undermine  Mr. 
Hertz's  popularity,  for  there  is  nothing  in  the 
article  that  justifies  such  headings.  Mr.  Hertz 
distinctly  states  that  he  does  not  blame  the  pupils 
for  their  lack  of  musical  appreciation,  but  those 
in  charge  of  the  pupils  who  do  not  succeed  in  in- 
stilling in  them  a  greater  love  for  the  art.  Mr. 
Hertz  not  so  long  ago  praised  the  Oakland  public 
and  high  schools  unreservedly  for  the  excellent 
musical  training  they  disseminate.  If  Mr.  Hertz' 
claim  was  correct,  then  he  cannot  possibly  accuse 
the  University  students  of  lack  of  musical  appre- 
ciation for  they  are  the  outgrowth  of  the  public 
and  high  schools  of  the  state  the  majority  of 
which  are  musically  most  efhcient.  But  it  is  evi- 
dent that  the  faculty  of  the  University  has  no  in- 
fluence over  the  student  body  regarding  a  foster- 
ing of  love  for  good  music. 


It  is  not  so  much  what  the  reporter  has  to  say  in 
this  regard  as  to  how  he  says  it.  He  prints  it  in  a 
manner  to  make  Mr.  Hertz  offensive  to  those  who 
are  sensitive  about  the  repute  of  the  State  Univer- 
sity and  about  the  students.  It  is  intended  to  em- 
phasize the  prejudices  of  "foreign-born"  Ameri- 
can citizens  against  the  country's  educational  in- 
stitutions. And  this  interview  will  have  exactly 
the  effect  it  is  intended  to  have  among  those  who 
do  not  think  much.  No  better  way  to  undermine 
Mr.  Hertz'  present  popularity  could  be  though 
out.  But  those  of  us  who  know  these  methods 
will  have  to  watch  out  and  tell  as  many  people  as 
possible  of  these  intentions.  Otherwise  the  op- 
position will  eventually  have  its  way.  For  the 
present  it  cannot  change  the  public's  mind  and 
we  shall  try  to  continue  preventing  these  subtle 
intrigues  by  exposing  them  before  they  have  any 
effect. 


:  i 


BRITT  ASSISTS  CHAMBER   MUSIC  SOCIETY 

The  musical  populace  of  Woodstock,  New  York,  had 
the  good  fortune  of  hearing  the  Chamber  Music  Society 
of  San  Fra'lfclseo.  assisted  by  Horace  Britt  in  concert 
on  Sunday  afternoon,  September  24.  The  members  of 
the  Chamber  Music  Society  have  been  the  guests  of 
Hervey  White  of  Woodstoclt.  who  is  considered  the  art 
patron  of  that  section  of  the  country.  To  play  at  Mr. 
White's  concerts  places  the  organization  chosen  on  a 
most  exalted  plane,  for  only  the  greatest  ensembles  are 
invited  to  participate  in  these  yearly  events,  which  Mr. 
White  has  been  sponsoring  for  the  past  eight  years. 

The  audience  that  the  Chamber  Music  Society  drew 
gathered  from  miles  around:  some  music  lovers  coming 
all  the  way  from  Boston,  New  York,  Kingston  and  Wood- 
stock. A  notable  feature  of  this  program  was  the  fact 
that  Horace  Britt,  cellist  and  former  member  of  the 
Chamber  Music  Society  of  San  Francisco,  assisted  his 
co-artists  in  the  rendition  of  the  Boccherini  C  major 
Quintet  for  strings.  Mr.  Britt  will  be  recalled  by  San 
Firancisco  concert  goers  with  the  pleasantest  of  mem- 
ories for  there  is  scarcely  another  musician  who  is  held 
in  higher  esteem  and  was  more  appreciated  in  this  city 
than  this  artist.  The  other  numbers  played  were  the 
Theme  and  Variations  for  flute  and  strings  by  Mrs.  H. 
H.  A.  Beach,  and  the  Quartet  for  strings  by  Fritz 
Krelsler. 
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AN    ARTIST    WITH    A    NEW    MESSAGE 


Dorothea    Johnston,    After    Returning    From    the     East 

With    Added    Laurels,    Will    Present   Two    Unique 

and    Impressive    Program    Forms 


Dorothea  Johnston  is  an  artist  with  a  beautiful  and 
well-trained  mezzo  soprano  voice,  gifted  as  well  with 
dramatic  ability  and  an  unusually  pleasing  stage  per- 
sonality. She  made  several  successful  appearances  in 
California  before  going  to  New  York,  where  she  spent 
last  season.  Although  her  time  in  the  East  was  de- 
voted largely  to  study,  she  gave  recital  programs  on  a 
number  of  occasions.  One  of  these  was  at  the  Mac- 
Dowell  Club  in  New  York,  another  at  the  annual  ban- 
quet of  the  Architectural  League.  She  also  played  the 
leading  role  in  The  Winter's  Tale  during  a  series  of 
performances  at  the  Winthrop  Ames  Little  Theatre. 
Since  her  return  from  the  East  IMiss  Johnston  has  been 
devoting  herself  to  individual  program  work  and  has 
achieved  marked  success  in  the  schools  and  clubs  of 
California. 

Maxwell  .Armtield,  the  English  artist,  and  his  wife, 
Constance  Smedley.  novelist  and  dramatist,  arranged' 
the  two  recitals   in   which   Miss  Johnston   appears,  and 


Miss  Johnston  uses  with  this  program  only  strong 
daylight  lamps  so  that  the  original  color  combinations 
are  in  no  way  diminished  or  altered.  In  this  recital 
Mr.  Armfleld's  creative  work  is  shown  in  the  musical 
settings  as  well  as  in  the  designs. 

Quite  different  from  the  rich  Oriental  colors  in  The 
Eastern  Gate  are  the  soft  greens,  tans,  mauves,  which 
predominate  in  the  setting  of  The  Open  Road,  sym- 
bolizing, as  the  name  implies,  the  natural  beauties  of 
the  open.  This  program  is  in  three  sections,  coming 
under  the  following  headings:  Road  and  Sea,  Desert 
Places,  The  Indian  Trail.  It  is  this  recital  which  Miss 
Johnston  has  carried  into  the  schools  with  unfailing 
success.  With  the  exception  of  the  first  section,  which 
is  English  in  origin,  containing  a  group  of  charming 
English  folksong  dances,  this  program  is  distinctly 
American,  one  section  being  devoted  to  songs  and 
poems  idealizing  the  picturesqueness  of  the  American 
cowboy.  In  the  final  series  of  Indian  numbers  the 
player  uses  a  fanciful  Indian  make-up  which  is  atmos- 
pheric. It  seems  but  a  moment  after  the  short-haired 
cowboy  in  "his  broad  sombrero"  disappears  behind  the 
screens  until  the  Indian  woman  with  her  long  black 
braids,  black  and  grey  blanket,  appears  and  opens  the 
section  with  May  Austin's  corn-grinding  song,  in  which 
Miss  Johnston's  gift  for  pantomimic  expression  is  shown 
to  great  advantage. 


includes  chorus  singing  and  orchestra  for  both  primary 
and  advanced  pupils,  and  a  kindergarten  department 
under  Miss  Blanche  Kerner,  graduate  of  the  Columbia 
School  of  Chicago.  Special  new  departments  added  this 
year  are  operatic  coaching  and  voice  training  under 
Gaetano  Merola  and  Rena  Lazelle,  and  rhythmic  inter- 
pretation and  plastic  visualization  of  music  under  Inge- 
borg  Lacour-Torrup. 

Several  prominent  San  Franciscans,  recognizing  what 
an  asset  this  school  is  to  the  music  life  of  the  com- 
munity, and  wishing  to  help  worthy  and  talented  stu- 
dents, made  possible  a  scholarship  fund.  The  initial 
step  was  taken  in  September,  1921.  Through  subscrip- 
tions and  the  proceeds  of  the  school  concert  there  were 
established  the  same  year  four  artist  scholarships, 
piano,  violin,  harp,  flute;  one  intermediate  scholarship, 
piano,  and  one  primary  scholarship,  violin,  for  the  pe- 
riod of  one  year. 

The  scholarships  are  both  full  and  partial,  are  com- 
petitive and  are  awarded  to  the  exceptionally  talented 
who  are  not  able  to  pay  for  the  best  instruction.  The 
try-out  for  applicants  is  held  in  November  before  a 
committee  consisting  of  Mr.  Alfred  Hertz,  Mr.  Julian 
Waybur,  Mr.  Domenico  Brescia,  Miss  Ada  Clement  and 
Mr.  Artur  Argiewicz. 

Artist  pupils  of  the  school  are  in  great  demand,  and 
many  of  them  have  appeared  on  programs  before  music 
clubs  and  other  concerts  throughout  the  state. 
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during  their  recent  stay  in  America  performances  were 
given  under  their  personal  direction.  Mr.  Armfleld  is 
an  exponent  of  the  synthetic  method  of  stage  produc- 
tion, and  in  a  recital  where  this  method  is  employed 
the  words  of  each  poem,  song,  or  narrative,  are  com- 
bined with  descriptive  movement.  In  The  Eastern 
Gate,  the  name  indicates  the  symbolic  character  of  the 
recital.  The  qualities  symbolized  by  The  Eastern  Gate 
as  it  is  used  in  the  Bible  are  brought  out  in  the  varied 
sequence  of  stories,  poems,  and  songs  that  form  the 
program.  The  recital  is  given  with  the  aid  of  symbolic 
screens  and  properties.  Beginning  with  dark  draperies, 
a  succession  of  color  changes  follows  in  the  costumes 
so  that  each  part  forms  a  separate  series  of  pictures. 
Another  feature  is  the  use  of  many  instruments  with 
the  spoken  voice,  as  with  the  songs,  lending  an  atmos- 
pheric background.  In  the  story  of  the  Hoopoes  and 
King  Solomon  (an  Arabian  folk  tale)  the  cortege  of 
the  camels,  the  flight  of  the  birds,  the  dance  of  the 
virgins  on  the  King's  terrace,  the  King's  musicians, 
the  sweep  of  the  fowlers'  nets,  are  all  accomplished  by 
appropriate  music. 


GROWTH  OF  ADA  CLEMENT   MUSIC   SCHOOL 

The  Steady  Growth  and  Expansion  of  This  Worthy  In- 
stitution Made  It  Necessary  to  Enlarge  the 
School's  Headquarters 

From  a  successful  piano  school  to  a  music  school 
offering  a  complete  conservatory  course  under  the  most 
competent  instructors,  is  the  achievement  of  the  Ada 
Clement  Music  School  during  the  past  year.  The  steady 
growth  and  expansion  of  this  worthy  institution  made 
it  necessary  to  enlarge  the  school,  and  during  the 
summer  many  improvements  were  made  which  doubled 
the  studio  space  and  provided  a  fine  concert  room  seat- 
ing two  hundred  and  fifty  persons.  The  atmosphere  is 
both  artistic  and  homelike,  and  the  finished  building 
will  be  a  creditable  addition  to  the  schools  of  the  city. 

The  well-known  names  on  the  faculty  bespeak  the 
solid  musicianship  of  the  school,  which  has  won  the 
endorsement  of  such  artists  as  Harold  Bauer,  Josef 
Lhevinne  and  Leopold  Godowsky.  The  instruments  rep- 
resented in  the  school  beside  the  piano  are  violin,  vio- 
loncello, harp,  flute,  clarinet  and  oboe.    The  class  work 


JOINT  RECITAL   AT  PRESIDIO 

Madame  Stella  Raymond-Vought,  soprano,  and  Harold 
Dana,  baritone,  delighted  an  audience  at  the  Presidio 
en  Tuesday  when  they  were  heard  in  a  joint  recital  at 
the  Officers'  Club  under  the  auspices  of  the  Presidio 
Women's  Club.  The  Knabe  Ampico  was  featured  by 
playing  the  accompaniments  of  the  entire  program,  and 
was  also  heard  in  some  splendid  reproductions  of  the 
famous  pianists  Rachmaninoff,  Ornstein  and  Levitzki. 
Madame  Vought  sang  with  excellent  poise  and  good 
diction.  Dawn,  by  Curran;  My  Laddie,  by  Thayer;  and 
Smilin'  Througli,  by  Penn,  and  responded  to  an  encore 
with  the  negro  spiritual  "De  ol'  Ark  is  a-moverin'." 
Guion  in  a  most  clever  interpretation. 

Mr.  Dana  made  a  decided  hit  with  the  audience  with 
his  fine  baritone  voice.  He  was  heard  in  "For  You 
Alone,''  Geehl,  and  Life  and  Death,  Co'.eridge  Taylor. 
It  was  necessary  for  him  to  respond  to  several  encores 
on  account  of  the  insistent  applause  of  the  audience 
in  which  he  accompanied  himself  on  the  piano.  The 
Knabe  Ampico  was  kindly  loaned  for  the  occasion  by 
Kohler  &  Chase. 
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MME.  ANNA  RUZENA 


SPROTTE 


^CONTRALTO = 


CALIFORNIA'S  MOST  SUCCESSFUL 
CONCERT  ARTIST  AND  TEACHER 

SCHOOL  OF  VOCAL  ART 

Studios:    510  Tajo  Building  Residence:    202S  7th  Avenue 

LOS  ANGELES,  CAL. 


THE  ZOELLNER 

Conservatory  of  Music 

Fall  Term  Now  in  Progress 

A  Faculty  of  Artists 

Jos.  Zoellner,  Sr.  Charles  Wakefield  Cadman 

Amandus  Zoellner  Fannie  Dillon 

Antoinette  Zoellner  Jerome  Uhl 

Jos.  Zoellner,  Jr.  Frieda  Peycke 

Recent  additions  to  the  faculty  are: 

Arthur   Bienbar Vocal   Ensemble 

Anne  McPherson  Public  School  Music 

Lulie  E.  Crawford  Assistant  Instructor  of  Piano 

Grace  Lovejoy  Assistant  Instructor  of  Piano 

Nelle  Gothold  _ Assistant  Instructor  in  Voice 

Enrollments  Are  Open  at  Any  Time 

Rates  Are  Extremely  Reasonable 

For  Full  Particulars,  Write  for  Catalogue 

Zoellner  Conservatory  of  Music 


1250    Windsor     Blvd. 

Los  Angeles 

768246 


6318  Hollywood  Blvd. 
Hollywood 
Holly  8958 


These  Well  Known  Musical,  Instrumental,  Vocal  and  Ensemble 
Organizations  under  the  Direction  of  Manager  L.  E.  BEHYMER 

For  Terms  Apply  Philharmonic  Auditorium,  Los  Angeles,  California 


Maurine  Dyer 

EstelleHeartt-Dreyfus 

Grace  Wood  Jess 

i^fe^^o  Sopniiio 

Qontralto 

^American  T)iseuse 
zM'ei^^  Sopra?io 

Combines  beauty  of  voice  with  excellency 
of  technic  and  interpretive  strength. 

Noted   for  her  Spanish,  French,  English, 
Russian   and    Italian   Repertoire 

Ranks  foremost  because  of  her  charming 

period-costume   recitals   from   many 

countries. 

CONCERT   —  RECITAL  —   ORATORIO 
BOOKED  FOR   AUSTRALIA 

PURPOSE— PROGRAMS 
FOLKLORE— RECITALS 

FOLKSONGS  OF  RARE  CHARM 
BEAUTIFULLY  SUNG 

L'Ensemble  Modern 

Los  Angeles  Trio 

Le  Trio  Intime 

EMILE  FERIR 

]  'tola 

ILYA  BRONSON 

Cello 

JAY  PLOWE 

Flute 

BLANCHE  ROGERS  LOTT 

MAY  MacDONALD  HOPE 

ALFRED  KASTNER 

Piano 

Piano 

/-/af/i 

HENRI  DE  BUSSCHER 

Oboe 

CALMON  LUBOVISKI 

Violin 

ILYA  BRONSON 

Cello 

COMPELLING  INTERPRETATIONS  OF 

DELIGHTFUL   CONCERTS   OF   RARE 

UNIQUE    PROGRAMS    OF    FASCINATION 

CLASSIC  AND  MODERN  WORKS 

NOVELTY 
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CONCERTINO  FOR  CELLO  AND  ORCHESTRA 


Third   Ariosti   Senate   Arranged  for  Stringed   Band   and 
Tympani,   By  Albert  Elkus 


Through  the  courtesy  ot  Albert  Elkus,  I  have  had 
occasion  to  study  the  orchestral  as  well  as  his  piano 
arrangement  cf  the  score  ot  the  Ariosti  sonate.  This 
work,  which  has  appeared  on  Miss  May  Mukle's  pro- 
grams frequently  within  the  past  season,  both  here 
and  abroad,  is  soon  to  be  issued  in  Europe,  and 
has  attracted  most  favorable  comment  from  press 
and  public  alike.  Not  only  is  it  a  welcome  addi- 
tion to  the  limited  repertoire  ot  solo  cellists,  but  it  is 
handled  in  masterly  fashion.  The  real  spirit  ot  the 
time  has  been  beautifully  maintained  throughout,  and 
in  its  perfection  ot  minute  detail,  is  really  a  revita'.iza- 
tion  tar  more  than  it  is  a  restoration.  Mr.  Elkus  built 
up  his  score  from  a  figured  bass,  where  probably  there 
were  indications  of  some  of  the  figurations.  But  far 
more  than  this,  he  so  fully  absorbed  the  spirit  of 
the  period,  that  the  whole  work  breathes  life  and  motion. 
Mr.  Elkus  has  not  adapted  the  score,  he  has  realy  re- 
composed  it,  and  given  the  clay  figure  a  soul.  On  the 
score,  he  gratefully  acknowledges  his  indebtedness  to 
Miss  Mukle  tor  groupings  and  bowings,  mere  technical 
details  which  make  it  more  practical  for  the  soloist.  The 
tympani  parts  are  optional,  but  greatly  enhance  the  ef- 
fects and  should  really  be  used  in  performance.  The 
piano  reduction  is  not  too  difficult  and  is  practical. 

To  discuss  the  music  itself  is,  after  all,  the  purpose 
of  this  short  artic'e.     The  sonata,  as  one  can  easily  call 


Musical  Ne>vs  From  New  York 

BY  ROSALIE   HOUSMAN 


The  Wendling  quartet,  invited  to  Pittsfield  by  Mrs. 
F.  S.  Coolidge,  played  at  Town  Hall  Monday,  Oct.  16, 
revealing  a  musical  tone,  good  ensemble,  yet  somehow 
lacking  that  perfect  fusion  which  is  ideal.  They  lack, 
somehow,  that  poetic  and  imaginative  quality  which  is 
intangible,  yet  so  essential.  They  played  a  Reger  quar- 
tet, Hadyn's  G  minor,  and  with  Heinrich  Gebhardt  of 
Boston,  the  Brahms  quintet  in  G  minor. 

Charles  Cooper  has  left  New  York  to  join  the  faculty 
ot  the  Peabody  institute  in  Baltimore,  and  writes  me 
that  the  enrollment  there  is  the  largest  in  its  history, 
and  that  he  has  a  large,  interesting  class.  He  does  not, 
however,  relinquish  his  concert  work,  and  played  re- 
cently at  Jackson-Heights,  Long  Island,  and  will  play 
in  Baltimore  Nov.  17th.  It  is  especially  gratifying  to 
all  of  us  Westerners  to  hear  and  know  that  our  boys 
have  come  and  made  a  name  and  personal  successes.  I 
am  always  glad  to  have  such  pleasant  tidings  to  report. 

The  only  other  event  ot  importance,  and  interest  to 
Western  readers  was  the  return  ot  Albert  Spalding,  and 
and  he  gave  his  first  recital  this  season  (after  a  suc- 
cessful year  abroad)  at  Carnegie  Hall  on  the  afternoon 
of  October  20th.  Assisted,  as  always,  by  that  remark- 
able accompanist  (associate  artist  would  better  desig- 
nate his  marvelous  piano  work)  Andre  Benoist,  Mr. 
Spalding  played  the  Vivaldi  Sonata  in  D,  the  E  minor 
Beethoven  and  the  second  Wieniawski  concerto.  There 
were  a  group  ot  shorter  pieces  to  complete  the  alter- 


De  Grassi  (the  name  escapes  me  at  the  minute)  and  a 
new  prelude  of  my  own.  I  know  he  is  doing  them  most 
beautifully,  as  I  heard  a  rehearsal  ot  the  entire  pro- 
gram recently.  Mr.  Pettis'  playing  is  marked  by  rare 
rhythmic  sensitiveness,  poetic  insight,  and  his  technlc 
is  an  adequate  means  of  carrying  his  musical  thought 
And  may  I  tell  a  secret,  in  that  he  is  playing  something 

of  his  own?  

Polk  dances  from  Old  Homelands.  This  is  the  title  ot 
a  new  series  of  folk  dances  of  Miss  Burchanel,  which  is 
a  third  volume  of  national  dances  which  she  has  col- 
lected. As  the  chairman  ot  the  American  Folk  Dance 
Society  she  has  had  ample  opportunity  of  getting  them 
at  first  hand  and  has,  as  well,  given  explicit  directions 
tor  the  steps  that  go  with  the  music.  So  that  anybody 
interested  can,  in  following  her  directions,  teach  many 
of  the  steps  to  the  child  in  schools  and  homes,  and  so 
foster  the  love  of  natural  expression  which  is  an  asset 
ot  the  growing  child.  The  piano  parts  are  simple,  the 
rhythms  strongly  marked  and  characteristic  of  the 
nationalities  represented  and  will  prove  of  practical 
value  to  those  in  need  of  this  material. 


SPECIAL    MUSIC    SERVICES 

Archbishop  Hanna  solemnly  blessed  the  new  altars 
and  the  new  three  manual  pipe  organ  at  Star  of  the  Sea 
Church,  Geary  and  Eighth  Avenue,  Monday  evening, 
October  thirtieth,  at  eight  o'clock.  Marshal  Giselman 
gave  a  short  organ  recital  and  the  services  were  con- 
cluded with  benediction.  LTnder  the  direction  of  the 
organist,  Mrs.  Elvera  Gomes  Zink,  the  choir  sang  the 
following:  Ecce  Sacerdos  (Witt),  Ave  Maria  (Abt),  O 
Salutaris  (Lansing),  Tantum  Ergo  (CIough-Leighter). 

The  choir  is  composed  of  Miss  Mildred  brikson,  so- 
prano; Mrs,  Margaret  Jarman  Cheeseman,  mezzo;  Wm. 


MME.    I.AURA    JANOS     FUESSEL 
DiHtin|!;ulNhed   Operatic   and    Concert    Conir 


Music 


Colony 


PIERRE   DOUILLET 
e    of    the    Leading    PlanlHts    and    Pedagoenem    on    the    Paclflc 
ConHt,  Formerly  Dean  of  the  Paclflc  Conservatory  and  the 
Doulllet    ConHcrvatory    of    Music 


DOROTHE.V   JOH.\STON 
in  Ideal  Exponent  of  the  Classic  Dance  Associ- 
ated     with      Vocal      Art      AVhose      Original 
Costumes   Recitals  Have  Aroused  Much 
Enthusiasm    This    Season 


it,  is  in  four  short  movements  and  is  rather  more  a  suite 
than  anything  else.  The  four  sections  are  closely  allied, 
and  should  be  played  as  one  movement.  Its  phrases  are 
deep-breathed,  flexible  and  dignified  and  the  whole  is 
pervaded  with  a  magnificent  sincerity.  Indeed,  that  is 
a  major  charm  of  the  whole  work.  One  could  a'so  call 
it  sonate  in  the  sense  that  Bach  did,  or  Handel;  yet 
it  is  more  united  in  thought,  though  not  thematically, 
than  those,  and  is  really  a  concertino,  as  Mr.  Elkus 
so  aptly  names  it.  The  first  section,  an  Andante  Espres- 
sivo,  is  of  the  noblest  purity,  with  an  impersonal  beauty 
which  is  rare  to  duplicate.  Its  aloofness  is  rather  a 
universal  note,  than  entirely  impersonal,  yet  it  gives 
a  feeling  ot  perspective  rather  more  than  being  close 
to  us.  The  many  lines  of  the  accompanying  counter- 
melodies  rather  emphasizes  this  and  weaves  a  texture 
of  rich  design  rather  than  mere  color.  One  is  conscious 
of  this  throughout  the  composition  in  the  other  three 
movements,  the  second,  an  Allemande,  the  third,  an 
Andantino,  which  has  a  spirit  ot  the  minuet,  danced 
perhaps  by  blessed  sprites.  The  final  movement,  a  N'on 
troppo  Allegro  Giga,  is  the  most  rhythmically  interest- 
ing and  is  closer  allied  to  the  dance  feeling  than  any 
of  the  others.  It  is  particularly  happy  for  the  solo 
cellist  and,  with  its  free  bowing,  should  make  a  strong 
climax.  It  completes  the  Suite  brilliantly  and  is  grate- 
ful to  the  soloist  as  well.  This,  latter,  more  practical 
side,  has  its  own  importance  and  though  the  music 
should  appeal  most  through  its  beauty,  as  this  does,  it 
is  well  to  remember  that  effectiveness  for  the  instru- 
ment enhances  the  musical  qualities  as  well. 

The  whole  arrangement  is  a  splendid  piece  of  musi- 
cianship and  Mr.  Elkus  should  be  heartily  congratulated 
on  its  completion  and  publication.  It  is  not  a  dead 
classic  that  he  has  given  us,  but  rather  the  living  spirit 
of  an  old  work  to  live  anew  for  a  larger  public,  and  to 
breathe  again  the  air  of  the  musical  world. 

ROSALIE  HOUSMAN 


noon,  but  in  the  three  above  mentioned  works  Spalding 
proved  himself  the  mature  sympathetic  artist  he  is,  with 
an  added  poise  which  gave  nobility  to  his  playing.  His 
tone  was  always  pure,  big  and  true.  His  phrasing  had 
a  dignity  and  control,  which  places  him  not  only  as 
our  most  representative  American  violinist,  but  puts 
him  in  the  small  se'ect  circle  of  the  world's  artists. 
With  a  warmth  as  ingratiating  as  Kreisler,  and  the 
grandeur  you  sense  in  Heifetz.  Mr.  Spalding  adds  the 
simplicity  of  an  American,  and  for  all  ot  this  we  should 
be  proud  and  grateful. 

All  of  us  know  Levitzki,  pianist,  but  none  of  the  West 
have  yet  met  him  in  his  new  role  of  composer.  This 
is  his  card  of  introduction — the  music  is  a  valse,  the 
publishers  are  the  firm  of  G.  Schirmer,  who  bought 
the  plates  from  the  Australian  firm  who  issued  it,  dur- 
ing Levitzki's  season  there.  It  is  an  ingratiating  piece 
of  fairly  great  difficulty,  as  it  is  the  style  ot  its  per- 
formance which  will  make  or  mar  it.  It  has  been  a 
tremendous  success.  It  is  fascinating,  airy  material, 
perhaps  a  bit  Chopinesque,  and  amazingly  grateful  to 
the  performer.  Mr.  Levitzki  will  most  likely  do  it  on 
his  coming  Western  tour,  and  then,  unless  I  miss  my 
guess,  every  ambitious  pianist  from  the  ends  ot  the 
Coast  will  be  playing  it,  too.  Miss  St.  Denis  danced  it. 
The  West  will  make  it  as  popular  there  as  it  is  becom- 
ing here,  and  it  will  make  the  E  sharp  prelude  of  Rus- 
sian ancestry  look  to  its  laurels  and  fame. 

Ashley  Pettis,  whom  we  are  proud  to  call  our  own, 
will  give  his  first  New  York  recital  this  season  in  De- 
cember, when  he  has  a  serious  program  of  important 
music  to  play.  But,  preceding  it,  he  will  give  an  In- 
formal one  at  the  Steinway  Hall,  Nov.  9,  under  the 
auspices  of  the  firm,  and  on  that  occasion  is  playing 
three  pieces  by  Western  composers,  in  his  group  of  five. 
I  refer  to  a  Barcarolle  of  Mary  Carr  Moore,  a  piece  by 


M.  Smith,  tenor;  Emanuel  Rosenthal,  baritone.  The 
benediction  service  will  be  sung  again  Sunday  evening, 
November  the  fifth,  following  the  inauguration  of  the 
Gregorian  vesper  service.  In  the  morning  at  eleven 
o'clock  the  choir  will  sing  Guilmant's  Solemn  Mass  in 
E  Flat.  Organ  numbers  will  include  the  Allegro  from 
Rheinberger's  Sonata  in  D  Minor  and  the  Processional 
March  from  Dr.  H,  J.  Stewart's  Montezuma. 


Mme.  Ana  Ruzena  Sprotte,  contralto,  ranks  in  the 
forefront  of  singers,  both  vocally  as  well  as  interpre- 
tatively.  This  is  best  borne  out  by  the  large  number 
of  return  engagements  this  popular  artist  has  been 
offered.  Endowed  with  an  authoritative  and  yet  hu- 
manly sympathetic  personality,  Mme.  Sprotte  is  wel- 
comed like  a  friend  by  her  audiences.  There  is  hardly 
a  club  or  musical  organization  of  prominence  where  this 
singer  is  not  welcomed  cordially,  and  more  so  during 
later  engagements.  As  tew  singers  Mme.  Sprotte  has 
been  busy  both  as  a  Lieder  singer  and  soloist  with 
orchestras  and  great  choral  organizations.  Her 
appearance  in  Wagnerian  numbers  under  Alfred  Hertz 
was  one  ot  the  outstanding  events  of  the  Holloywood 
Bowl  summer  concert  season.  Her  singing,  for  instance, 
at  the  Verdi  Requiem  performance  under  John  Small- 
man  with  the  Los  Angeles  Oratorio  Society,  too,  is  well 
remembered.  Her  operatic  programs  before  clubs,  in 
costume,  have  proven  immensely  popular. 

These  various  activities  have  come  to  be  a  valuable 
asset  in  her  studio  work,  which  is  characterized  by 
distinct  pedagogic  qualifications,  both  regarding  train- 
ing as  a  teacher  and  because  of  that  already  mentioned 
appealing,  understanding  human  quality  which  brings 
her  close  to  her  students.  Having  had  years  ot  operatic 
experience  in  Europe  and  America — Mme.  Sprotte  pro- 
duced fourteen  operas  in  Seattle^she  is  considered 
one  ot  the  leading  coaches  on  the  coast. 
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Mme.  STELLA 


Raymond-Vought 


Coloratura  Soprano 

Available  for  Concert,  Opera  and 
Oratorio 

Studio  306  545  Sutter  St. 

Telephone  Kearny  4181 


^"^^ 


RUDY    SEIGER 

Musical  Director 
FAIRMONT  HOTEL  SAN  FRANCISCO 


ESTHER  MUNDELL 


STUDIO  ■     efl4    Serond     Avenur 


I'lipll    of    Jenn     de     R«szke     nnd    Pervy    Rec(<ir    Slephe 
OPERA,     CONCERT.     IXSTRICTION 


PnclHc   1li:l 


Recent  Publications  by  MARY  CARR  MOORE 


The    Bird    and    Ihe    Squirrel.     Elneore    Sons 
MyaterloaN    Power    (Dramatic    Love    Son|!;> 

The  Brooklet    (Mother's   SonEl 

Hiiahabre     Dolly     (Primary) 

Dawn    (Love  .SonK.  ivlth   bis  climax) 


MARGARET  WHITE  COXON 

TEACHER  OF  PIANO        -:-        ACCOMPANIST 

Special  Classes  in  Ear  Training  and  Harmony 


STUDIO:  149  ROSE  AVENUE.  OAKLAND 


PHONE  PIEDMONT  1608  W 


INSTITUTE  OF  MUSIC 

of  San   Francisco 
Pacalty  of  Tn-enty   ArtlMl  Teachers.    All   Branches   of   Musical    Art.      For    Catalog    and    Information    Addr 
ARTHUR  COXRADI.   Director 
Kohler   &   Chase   Bldg:.,  20    0*Fnrrell   St.,   San   Francisco 


'M/V  ORGANIZATION  DESERVING  OF  THE  HIGHEST  PRAISE''  — MUSICAL  COURIER 

THE  CALIFORNIA  LADIES'  STRING  QUARTET 


A  CHARMING  CONCERT  ENSEMBLE 

For  Termi  and  Dale!  ivnie:  "AN  EXCELLENT  ORGANIZATION'' 

715  HEDDING  ST.,  SAN  JOSE,  CAL. 


Hoivard  B.  Hanson 


NELLIE  STRONG   STEVENSON 

Pianist  and  Teachir  of  Piano 

Lecture-Recitals  and  Classes  in  Music  Appreciation 

HOTEL  CECIL  545  POST  STREET 


Emma  MeSOAV  Fitch  ^^  Dramatic  Contralto 


CHURCH 


CONCERT 
TEACHER  OF   SINGING 
"FRIENDSHIP   PLACE"— 735    HOME   AVE.,   FRESNO,   CALIF. 


ORATORIO 


Jessica  Colbert 

—  And  — 

Sam  Hume 

Annonna:  the  of'cning  of  tlic 

PLAZA 

THEATRE 

80  McAllister  street 

TELEPHONE    MARKET   5600 


San  Francisco 
Stage  Guild 

Presents 

I'ate 
2   Wfeks 
beginning  Attraction 

Sept.  27 "Miss   Lulu    Bett" 

Oct.    11 "The  Truth   About  Blayds' 

Oct.    25 "Heartbreak    House" 

Nov.     8 "S.  S.  Tenacity" 

Nov.  22 "Enter  Madam" 


Colbert 
Concert  Course 

Hate 

11I22  Attraction 

Oct.   17 Mme.  Margaret  Matzenauer 

Dec.     4 Paul  Allhouse  and  Arthur  Middleto.t 

192.1 

Jan.   16 Vladimir  Rosing 

WILLIAM   WADE  HINSHAW'S   PRODUCTION 

Mar.  2 — Mozart's  Complete  Opera  Comique, 
"Cosi  Fan  Tutte,"  or  '-The  School  for 
Lovers"  (sung  in  English).  Cast  in- 
cludes: Irene  Williams,  Kathleen 
Bibb,  Judson  House,  Leo  de  Hierap- 
olis,  Pierre  Remington,  with  Stuart 
Ross,  pianist. 

Mar.  13 Mischa  Levit2i<i 

Apr.  17 London  String  Quartette 


Season  ticket  prices  are  the  same  tor  both  the 
San  Francisco  Stage  Guild  Plays  and  Colbert 
Concert  Course. 


Boxes — OrchCHtra    floor    boxcH,    Kcat- 

Ine  «li.  »7r,. 
Section  A — FIrKt  twelve  Town  of  the 

orchentra.   $10. 
Section  n — Next  live  rows  of  (he  or- 

chcMtra  and  llrNt  three  rowM  of  the 

flrat    balcony,   *7. 
!>ctlon    C — La8t    elKht    Town    of    the 

orchentra      and      remaining      four 

ronH  of   the   flrxt   balcony,  «.-•. 
Section    C — Second    balcony,   f.l. 
Tax   Extra 


Reservations  for  season  tickets  and  selec- 
tion of  seats  may  now  be  made  at  box  ofRce, 
Plaza  Theatre. 

The  theatre  is  available  tor  all  high-class 
concert  and  theatrical  attractions.  Seating  ca- 
pacity 1262.    For  terms  address: 


Jessica   Colbert 

PLAZA   THEATRE,   80   McAllister   St. 
SAN   FRANCISCO 
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Record   of  Los  Angeles  Philharmonic  Orchestra 

Great   Symphony  Organization,   Founded  and  Sustained  by  William  Andrews  Clark,  Jr.,  Begins  Its 
Fourth  Season,  Under  the  Conductorship  of  Walter  Henry  Rothwell  With  the  Full  Conscious- 
ness That  It  Represents  One  of  the  Cornerstones   of   the    Far   West's   Edifice   of   Higher 

Musical  Culture 


Los  Angeles  attained  full  eminence  as  a  metropolitan 
music  city  witli  the  foundation  of  the  Philharmonic 
Orchestra  through  William  Andrews  Clark,  Jr.,  its  sole 
supporter. 

The  announcement  of  the  founding  of  the  Philhar- 
monic Orchestra  of  Los  Angeles  appeared  in  June, 
1919.  It  was  then  stated  that  the  orchestra  would  be 
organized  and  its  concerts  given  under  as  nearly  per- 
fect conditions  as  was  possible.  During  the  three 
seasons  that  followed  every  effort  has  been  made  to 
bring  the  standard  of  the  concerts  to  the  very  highest 
point.  Orchestral  musicians  of  experience  and  reputa- 
tion have  been  imported  to  improve  the  personnel  as 
the  needs  became  evident  and  it  is  fair  to  claim  that  no 
other  organization  of  a  similar  character  has  better 
taken  advantage  of  the  opportunities  that  have  been 
afforded  it  in  this  regard. 

The  Philharmonic  Orchestra  at  once  assumed  a  place 
among  the  great  educational  forces  of  California  and 
has  carried  its  message  throughout  the  State  and  the 


Sylvain  Noack  have  visited  many  of  the  important 
musical  centers  of  Europe  in  quest  of  new  works  and" 
novelties  for  the  coming  season's  repertoire,  and  have 
added  much  valuable  material  to  the  already  extensive 
library. 

W.  A.  Clark,  Jr.,  the  founder  of  the  Philharmonic 
Orchestra,  was  born  in  Deer  Lodge,  Montana,  the  son 
of  former  Senator  W.  A.  Clark  of  that  State.  His  early 
education  was  in  the  public  schools  of  New  York 
(where  the  family  resided  for  a  number  of  years)  and 
Los  Angeles.  Mr.  Clark  was  graduated  from  the  Uni- 
versity of  Virginia  with  the  degree  of  Bachelor  of  Let- 
ters. The  law  engaged  his  attention  for  the  following 
few  years  and  he  was  admitted  to  the  bar  in  the  State 
of  Montana  in  1900.  The  development  of  mining  prop- 
erties and  the  conduct  of  a  law  office  engrossed  his 
attention  for  some  eight  years  in  Butte  and  he  removed 
to  Los  Angeles  in  1908,  where  he  has  resided  since 
that  time.  Mr.  Clark's  interests  are  many  and  varied. 
He  is  a  violinist   of  more   than  usual  ability,  was   the 


(Vienna)  and  Ludwig  Thuille  (Munich)  the  young 
pianist  concertized  on  the  Continent.  He  was  then 
engaged  as  assistant  conductor  of  the  Hamburg  Opera 
by  Court  Director  Pollini,  which  was  then  under  the 
direction  of  Gustave  Mahler,  to  whom  Mr.  Rothwell 
attributes  much  of  his  operatic  knowledge.  There  fol- 
lowed then  a  career  as  director  of  the  Royal  Opera  and 
concerts  in  Amsterdam,  from  which  place  Mr.  Roth- 
well was  persuaded  by  Henry  Savage  to  come  to  Amer- 
ica as  director  of  his  great  productions  of  "Parsifal" 
and   "Madame   Butterfly." 

In  1907  St.  Paul  claimed  the  services  of  Mr.  Rothwell 
as  conductor  of  its  Symphony  Orchestra.  During  the 
eight  years  he  occupied  this  post  the  St.  Paul  Orchestra 
grew  to  an  important  position  among  like  institutions 
of  America.  When  the  war  closed  their  activities  Mr. 
Rothwell  removed  to  New  York.  His  appearances  at 
the  conductor's  stand  there  increased  his  prestige, 
which  finally  called  him  to  Los  Angeles  as  organizer 
and  master-builder  of  the  Philharmonic  Orchestra  which 
he  still  heads.  More  programs  than  ever  during  the 
preceding  seasons  will  be  dispensed  this  fourth  year 
by  the  Philharmonic  Orchestra  of  Los  Angeles  under 
Conductor  Walter  Henry  Rothwell.  Fourteen  pairs  of 
symphony  concerts.  Friday  afternoons  and  Saturday 
evenings,  as  also  twelve  popular  Sunday  afternoon 
concerts  will  be  rendered  at  Philharmonic  Auditorium. 
Subscriptions  are  being  received  in  gratifying  numbers 
pointing  to  sold-out  houses. 

As  during  previous  seasons,  a  galaxy  of  famous 
artists   has   been    won   for   solo   apeparances   with   the 


«'.   .V.   CL.VRIv,  .IR. 

.\(  Present  Ihe  Country's  Forfiiinst    itiusicnl   Denefaettir,  Who  RePently 

Renewed    His    Generous    Pledf;e    to    Continue    li:n(loivmeiit    of    the 

rbllhnrnionle   Orehestra   or  I,o»   Aneeles   fop   Another   Five 

Years   After   Bxpiration   of   His   Present    Support 


WALTER  HENRY  ROTHWELL, 
The   Noted   C'onduetor   of   the   Philharmonic   Orchestra   of    Los    .^nftreles. 
Who    Regan    His    Fourth    Season    Amidst    Scenes    of    Great    En- 
thusiasm  Recently  and   Who   Has   Established   for   Himself 
an  International  Reputation 


entire  West.  Concerts  have  been  given  each  season  in 
San  Diego,  Pasadena,  Santa  Barbara,  Riverside.  Red- 
lands,  Ontario,  Pomona,  Long  Beach,  Santa  Ana  and 
other  cities  of  the  South.  An  extensive  tour  was  made 
in  the  spring  of  1921  which  carried  the  Orchestra  to 
Fresno,  Bakersfield,  Portland,  Seattle,  Victoria.  Butte, 
Missoula,  Denver,  Ogden,  Salt  Lake  City  and  cities  en 
route.  Not  the  least  in  importance  of  the  work  of  the 
Orchestra  has  been  its  series  of  concerts  for  students 
of  music  and  the  pupils  of  the  public  schoo's  of  Los 
Angeles.  These  have  become  a  permanent  part  in  the 
musical  education  of  the  youth  of  our  city. 

Compelled  by  circumstances  to  play  in  a  small  audi- 
torium for  the  first  season  and  feeling  its  inadequacy 
for  so  large  an  orchestra,  Mr.  Clark  secured  the  lease 
for  a  number  of  years  on  Clune's  Auditorium,  which 
has  been  rechristened  the  Philharmonic  Auditorium. 
The  repertoire  of  the  Philharmonic  Orchestra  is  a 
notable  one.  During  the  three  years  of  its  concerts  it 
has  presented  the  greatest  of  the  music  of  the  classical 
and  modern  composers.  The  list  of  composers  extends 
from  Bach  to  Scriabine.  During  the  past  summer  both 
Conductor  Walter  Henry  Rothwell  and   Concertmaster 


founder  of  the  Saint-Saens  Club,  a  chamber  music  or- 
ganization which  has  done  much  to  present  the  best 
of  that  class  of  music  in  Los  Angeles.  He  has  long 
been  keenly  interested  in  astronomical  research  and 
maintains  a  completely  equipped  observatory  at  his 
residence  containing  a  six-inch  lens  telescope  which 
he  generously  donates  for  students'  use  and  which  can 
be  visited  by  appointment.  He  is  an  omnivorous  reader 
and  bibliophile,  possessing  a  large  library  of  rare  edi- 
tions. His  Dryden  editions  are  particularly  complete. 
The  founding  of  the  Philharmonic  Orchestra  was  the 
result  of  long  and  mature  deliberation  on  the  part  of 
Mr.  Clark,  and  he  personally  supervises  the  various 
details  of  its  activities. 

Walter  Henry  Rothwell  was  born  in  London  of  Eng- 
lish parentage.  From  his  mother,  who  was  highly  mu- 
sical, he  received  his  first  instruction  on  the  piano. 
From  his  ninth  to  his  sixteenth  year  he  was  a  pupil  at 
the  Royal  Academy  of  Vienna,  where  the  family  then 
resided,  studying  piano  and  general  theory.  At  the 
conclusion  of  his  studies  at  that  institution  he  received 
first  prize  and  a  gold  medal.  After  continuing  his  work 
with  such  masters  as  Robert  Fuchs  and  Max  Schillings 


orchestra.  At  present  writing  the  following  names 
have  been  announced:  Margaret  Matzenauer,  Charles 
Hackett,  Hulda  Lashanska,  Elly  Ney,  Florence  Easton, 
Benno  Moiseivitch,  Bfrem  Zimbalist,  Lee  Pattison  and 
Guy  Maier,  Mischa  Levitzki  and  Paul  Althouse.  This 
year,  too.  the  orchestra  will  dispense  its  art  throughout 
the  Southland. 

San  Diego  will  hear  the  orchestra  in  six  symphony 
and  four  children's  concerts.  Pasadena  and  Santa 
Barbara  have  guaranteed  each  four  concerts.  The 
Tuesday  Musical  Club  of  Riverside,  the  Spinet  Club  ot 
Redlands,  Pomona  College,  Claremont;  Chaffey  Union 
High  School  of  Ontario,  the  Santa  Ana  Musical  Asso- 
ciation and  the  Allied  Music  Clubs  ot  Long  Beach  have 
arranged  for  one  concert  each  in  their  cities.  Negotia- 
tions for  programs  at  Fullerton,  Anaheim,  Pomona, 
Santa  Monica,  and  Whittier  are  nearing  completion. 
The  San  Diego  season,  sponsored  by  the  Amphion  Club, 
and  that  in  the  Crown  City  planned  under  auspices  of 
Pasadena  Music  and  Arts  Association,  have  been  fully 
shown  in  what  esteem  the  orchestra  is  held  also  out- 
side ot  Los  Angeles.  In  addition  to  the  local  concerts 
(Continued   on  Paffe  28.  Col.  1) 
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EIGHTH    SEASON    OF 

THE  CHAMBER  MUSIC  SOCIETY  OF  SAN  FRANCISCO 


FOl  XniOD    11^    lOI-IAS    IlKCH'r 


(ilirst      Artist 


Artiir    Si'htin- 
hcl,       t:;ill>Nt 


San  Francisco  Series  of 

SIX  CONCERTS 

in 

SCOTTISH    RITE   HALL 

Tuesday  Evenings 

at  8:15  P.M. 

Oct.   31,      Nov.   28,     Jan.   9 
Jan.    23,    Feb.    20,    Mar.    7 


Personnel — 

LOUIS  PERSINGER 

LOUIS  FORD 

NATHAN  FIRESTONE 

WALTER  FERNER 

ELIAS  HECHT 

Musical  Direction 
LOUIS  PERSINGER 


llrnnn  Moisi-i- 
vltch.      Kuext 


Season  Tickets  $10— $7— $4.  Single  Admission  $2— $1.50— $1.00.  (No  war  tax)  at  Sherman,  Clay  &  Co. 

Returned  from  Pittsfield  Festival  Triumphs  For  Information  Apply  at 

the  Chamher  Music  Society  will  accept  en-  Office  of  the  Chamber  Music  Society 

gagements   during   season    1922-1923.  70S  Kohl  BUlg.,  San  Francisco  Sutter  4469 


Local  Managements: 

L.  E.  BEHYMER,                                      ,j 

Los  Angeles 

SELBY  C.  OPPENHEIMER, 

San  Francisco 

KATHERINE  RICE, 

Seattle 

"^KARLEl 

TENOR 

'■                                                                Concert    Managemenl    ARTHUR    JUDSON    in     con-                "* 
junction    with    Internationsl    Concert    Directicn,    Inc. 

721  Fisk  Building          -           New  York  City 

Will  make  a  concert 

,                  tour  of  the   coast  in 

February   and  April 

1923  

Brunswick 
Records 

Knabe  Piano 

ROSE    RELDA    CAILLEAU 

COLORATURA    SOPRANO 


Opera  Comique,  Paris;  Royal  Opera,  Stockholm;  Grand  Opera 
Frankfort;  Opera,  Berlin;   Teatro  Lyrico,  Milan 


STl  UIO:    .1017    H  ASHIiMGTOIV    ST. 


PHONE:    FILLMORE;    1S47 


REBECCA  HOLMES  HAIGHT 

SOLO  'CELLIST— ENSEMBLE— TEACHER 

STl  l>iO:    725    PI\E    ST.,    SAX    FRANCISCO — TEI.F.PHONF.    GARFIELD    277.'- 


WHEELER  BECKETT 

Organist  and  Choir  Master 

Grace  Cathedral 

PHONES    FILLMORE    1336— PROSPECT   3785  STUDIO    1854   GOUGH    STREET,    SAN    FRANCISCO 


MRS.  NELLIE  STRONG  STEVENSON 

Returned  to  San  Francisco  from  summer  trip  East  October  first  and  resumed 
teaching.  Will  reside  for  the  present  at  Hotel  Somerton,  but  location  of  studio 
will  be  announced  later 


t^oCf^sic  /overs  of  the  Far 

IVest  will  have  their  first 

opportunity  to  hear 

ELLY 

NEY 

\n  Califoryna 
DECEMBER,  1922 

International 
Concert  Direction,  Inc. 

721  Fisk  Building 
New  York  City 


Local  Managements 
L.  E.  Behymer       Selby  C.  Oppenheimer 
Los  Angeles  San  Francisco 

Chickering  Piano         Brunswick  Records 


28 


PACIFIC  COAST  MUSICAL  REVIEW 


(Continued  from  Page  26,  Col.  3) 
• 
mentioned,  the  orchestra  will  play  a  series  of  perform- 
ances at  Bovard  Auditorium  under  regime  of  the  Uni- 
versity of  Southern  California. 

Moreover,  ten  programs  will  be  performed  for  school 
children  at  Philharmonic  Auditorium  instead  of  six,  as 
last  season.  It  is  well  to  recall  the  fact  that  these 
children's  concerts  are  a  gift  of  W.  A.  Clark,  Jr.,  founder 
and  sole  supporter  of  the  orchestra,  to  the  coming 
generation  of  American  music  lovers  as  well  as  to  the 
taxpayers  of  this  city.  For  this  reason  the  total  box 
office  receipts,  close  to  $4000  (admission  amounts  only 
to  10  and  15  cents)  will,  as  last  year,  be  turned  over 
to  the  public  school  music  fund,  to  be  used  for  pur- 
chases of  educational  equipment.  Mr.  Clark's  gen- 
erosity is  doubly  helpful,  as  this  fund  available  from 
public  money  is  not  sufficient  to  meet  the  demand  neces- 
sitated by  the  growing  music  classes  in  the  city  schools. 

Thanks  to  the  splendid  understanding  between  the 
Board  and  administrative  officers,  productive  teamwork 
has  been  accomplished.  The  present  Board  of  Di- 
rectors includes:  Mr.  W.  A.  Clark,  Jr.,  President;  Mrs. 
Michael  J.  Connell,  First  Vice-President:  Mrs.  Robert 
I.  Rogers,  Second  Vice-President:  Mrs.  E.  O.  McLaugh- 
lin, Third  Vice-President;  Mrs.  L.  S.  Montgomery,  Dr. 
Walter  Jarvis  Barlow,  Mr.  B.  R.  Baumgardt,  Mr.  Edwin 
H.  Clark,  Mr.  Henry  W.  O'Melveny,  Mr.  Joseph  F.  Sar- 
tori,  and  Mr.  W.  Egbert  Mitchell.  Manager  L.  E.  Behy- 
mer  and  Mrs.  Caroline  E.  Smith,  as  Secretary-Treasurer 
and  personal  representative  of  W.  A.  Clark,  Jr.,  head 
the  administrative  staff,  with  William  Edson  Strobridge, 
Associate  Manager,  and  Harry  Bell  as  Director  of  Pub- 
licity. 


<l,.\IlF,\rK    GISTI.IN 

Vice  I'reHlilent  of  the  California   Federallon  of  MuHle 

nnil  One  of  the  Principle   CanseH  for  the  Wonder- 

ful  Mii»lcnl   i>evelo|>men<  of  Southern  (nllfornia 

Max  Willibald  Schmidt  was  born  in  the  city  of  Mar- 
kneukirchen,  noted  as  the  centre  of  musical  instrument 
manufacturing  in  Saxony,  Germany.  He  started  to  learn 
the  making  of  violins  at  the  age  of  fourteen  years.  He 
studied  through  the  best  Ateliers  in  Europe  where  he 
made  an  enviable  reputation.  In  1912  he  came  to  this 
country  locating  at  Denver,  Colo.,  where  he  engaged  in 
business  for  a  period  of  six  years.  His  violins  and 
'cello's  were  received  with  great  enthusiasm,  due  to  their 
flawless  workmanship  and  magnificent  tone.  Mr. 
Schmidt  must  be  credited  with  being  a  genius  in  his 
art  and  his  work  is  planned  on  scientific  facts,  there 
being  no  guesswork  or  experimenting  done  upon  the 
instruments  entrusted  to  him  tor  repairing  and  ad- 
justing. 

He  has  restored  to  their  rightful  beauty  many  fine 
instruments  that  have  suffered  under  unskilled  and  in- 
experienced hands.  It  is  his  firm  belief  that  it  requires 
diligent  study  and  application  to  the  work,  as  well  as 
the  natural  gift,  before  one  can  qualify  as  a  violin 
maker.  California  being  the  music  centre  of  the  Pacific 
Coast,  and  the  people  more  appreciative  of  the  branches 
of  art  pertaining  to  music,  Mr.  Schmidt  decided  in  1918 
to  come  to  San  Francisco  and  Is  permanently  located  at 
1028  Market  street.  He  has  proved  his  ability  to  the 
best  critics  of  the  musical  profession.  And  also  has 
many  letters  of  gratitude,  complimenting  him  on  the 
high  quality  of  his  work  in  the  United  States  as  well  as 
in  Europe.  Below  are  quotations  from  a  few  of  his 
patrons: 

Sedgwick,  Colo.,   October  16,   1915. 
Mr.  Max  W.  Schmidt, 
My  Dear  Sir: 

I  received  tlie  violin  and  I  am  too  poor  with  the 
language  to  express  my  gratitude  and  admiration  to 
you  and  for  your  work. 


You  are  surely  an  artist  and  do  all  you  claim.  I  did 
not  suppose  the  violin  would  be  put  in  to  as  fine  a  shape 
as  it  is  now  in. 

I  can  see  that  after  it  is  played  in,  the  tone  both  in 
volume  and  quality  will  be  better  than  ever.  If  at 
any  time  you  wish  to  refer  any  one  to  me,  do  so,  and 
1  shall  do  you  all  the  good  in  ray  power. 

Again  I   wish  you  to  accept  my  sincere  thanks  and 
assuring  you  I  shall  not  miss  the  pleasure  of  calling 
on  you  when  I  come  to  Denver,  I  beg  to  remain, 
■yours  very  truly, 
W.  M.  PULVER. 
Loveland,   Colo.,   August   27,    1921. 
Mr.  Max  W.  Schmidt, 
Dear  Friend: 

The  violin  arrived  O.  K.  Am  certainly  very  pleased 
with  it.  It  shows  a  truly  wonderful  improvement  and 
I  can't  say  enough  in  praise  of  your  work. 


Mr.  Schmidt  is  also  a  gifted  musician,  appearing  on 
the  stage  in  his  Unit  Orchestra,  on  numerous  occasions 
in  Europe,  in  Colorado  and  also  in  Oakland,  always 
meeting  with  great  approval.  This  orchestra  as  the 
name  Implies  is  played  by  Mr.  Schmidt  alone,  and  his 
is  an  original  and  novel  arrangement  of  playing  several 
instruments  at  one  time.  Each  instrument  carrying  its 
own  part  produces  the  effect  of  several  people  playing 
together. 


M.ME,  STELL.V  R.VV]MOND  VOUGHT 

Colorntiire     Soprano    and     Vocal    Teacher    ThaniiiH    to 

WhoHC  EiTortn   Many   Able   Resident   Arti»tii   Have 

Received  an  Opportunity  to  Appear  in  rul>llc 

The  violin  you  made  for  me  is  just  wonderful  in 
tone  and  power.  A  friend  of  mine  played  on  it  and  likes 
it  so  well  that  he  asked  me  if  you  could  make  a  duplicate 
of  it  for  $500,  as  I  would  not  sell  mine  for  any  price. 

Let  me  know  as  soon  as  possible  how  long  it  would 
take  you  to  make  it,  or  if  you  have  one  in  stock,  of 
your  own  make. 

In  the  meantime  I  remain. 

Your  sincere  friend, 

DOC.  C.  BAHR. 

The  violoncello  which  he  completed  in  1921,  requiring 
the  greater  part  of  two  years  to  construct,  is  one  of 
the  finest  instruments  of  its  kind  ever  made  in  modern 
times,  and  has  been  highly  praised  by  the  foremost 
'cellists  of  San  Francisco.  It  is  now  owned  by  Mr. 
David  Williams  of  Belmont,  'cellist  at  the  Hotel  St. 
Francis.  Mr.  Schmidt  is  sincere  in  his  work  and  word, 
and  is  to  be  depended  upon  in  every  respect.  Those 
who  are  interested  in  his  line  of  work  are  cordially 
invited  to  visit  the  studio,  room  25,  1028  Market  street, 
(next  to  Granada  Theatre),  where  they  will  receive  a 
hearty  welcome. 


STUDIO  AND  GALLERIE  BEAUX  ARTS 

The  alley  that  someone  with  or  without  a  sense  of 
humor  named  Union  Square  Avenue  has  happily  been 
renamed  Maiden  Lane  and  in  the  same  week  on  Satur- 
day afternoon,  Otcober  7,  at  No.  116  (just  off  Grant  Ave- 
nue) the  Studio  and  Gallerie  Beaux  Arts  opened  Its 
doors  to  the  public,  adding  another  bit  of  color  to  the 
picturesqueness  of  San  Francisco.  The  Studio  and  Gal- 
lerie Beaux  Arts  is  a  little  center  of  music  and  art  com- 
bined under  the  direction  of  Marie  Partridge  Price,  the 
singer,  and  Beatrice  Judd  (Ryan),  the  designer  and 
decorator.  During  the  coming  winter  Mrs.  Price  will 
hold  her  classes  and  the  smaller  recitals  for  her  pupils 
at  the  Studio  Beaux  Arts.  Associated  with  the  musical 
activities  of  the  Studio  are  Mrs.  Elizabeth  Alexander, 
the  accompanist-coach,  and  Miss  Mabel  Marble,  the 
pianist.  The  Studio  will  also  be  available  at  times  for 
lectures  and  on  Wednesday  afternoons  there  will  be  a 
series  of  feature  teas.  The  Gallerie  Beaux  Arts,  which 
is  under  the  direction  of  Mrs.   Beatrice  Judd,  exhibits 


SIR    HEMRV    HEYMAN 

At  the  Time  of  His  Greatest  .\rtlstlc  Triumphs  When     • 

He    Returned    from    Ahrond    Where    He    Had    the 

Advantage  of  Studying  and  Associating  With 

the    Greatest    Masters    of    the    Time 

and  sells  the  work  of  artists,  paintings,  etchings,  mono- 
types, hand-wrought  jewelry,  batiks,  hand-woven  sports 
costumes,  and  in  the  tiny  Folly  room  there  are  peignoirs, 
powder  and  perfumes  from  Paris,  and  costumes  pour 
le  bal  masque,  designed  by  Beatrice  Judd. 


ZOELLNER  CONSERVATORY  OF  MUSIC 

Not  only  Los  Angeles,  but  the  entire  country  Is 
fortunate  in  the  possession  of  the  new  Zoellner  Con- 
servatory of  Music.  This  new  musical  art  conservatory 
is  founded  by  the  well  known  Zoellner  Quartette,  Joseph 
Zoellner,  Sr.,  President,  Amundus  Zoellner,  Vice-Presi- 
dent and  Joseph  Zoellner,  Jr.,  Secretary-Treasurer. 
The  faculty  is  composed  of  some  of  the  most  eminent 
artists  and  composers.  Leading  the  list  are  Charles 
Wakefield  Cadman,  Fannie  Dillon,  Jerome  Uhl  and 
Frieda  Peycke.  These  artists  are  among  the  best  loved 
musicians  in  the  world  of  music. 

The  founding  of  the  Zoellner  Conservatory  is  the  out- 
growth of  a  demand  on  the  teaching  time  of  the  Zoel- 
Iners  during  their  many  national  concert  tours.  It  has 
been  extremely  difficult  for  them  when,  during  rest  peri- 
ods between  tours,  their  instruction  has  been  so  fre- 
quently sought.  The  Zoellners  have  given  over  one  thou- 
sand concerts  in  the  United  States  and  Canada  during 
the  past  eight  years.  Every  music  lover  is  familiar  with 
the  beauties  of  tone  color  and  the  technique  of  this  re- 
markable   string   quartette. 

Those  who  have  followed  the  Zoellners  through  their 
years  of  artistic  endeavor  will  remember  Joseph  Zoel- 
lner, Jr.,  the  master  cellist  as  the  same  young  man  who 
was  decorated  in  Brussels  in  1910  as  winner  in  the 
pianoforte  contest.  The  decision  of  the  Zoellners  to  lo- 
cate permanently  in  Los  Angeles,  is  just  one  more  big 
addition  to  this  great  Western  Art  Center. 
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MME.  ISABELLE  MARKS,  Contralto 


VOICE    CULTURE 


SUITE  C,   KOHLER  &  CHASE  BLDG.,  SAN   FRANCISCO 

TELEPHONE    KEARNY    5454 


Selby  C.  Oppenheimer 

Leading  Musical,  Concert,  Operatic 
and  Lecture  Manager 

Representing   the   CHICAGO   OPERA  ASSOCIATION    and   all   the 

principal    New   York   and    Eastern    Managers   and   Attractions 

THIRTY   COURSES    IN    NORTHERN    CALIFORNIA. 

THE  BEST  MUSIC  FOR  EVERY  COMMUNITY 

Attractions  for  1922-1923  include 

PADEREWSKI 
liildora    Duncan    and    <wenty-two    dancerH    from    her    KChool    nt 
ll^Uevue,    France. 
MISfHA    ELMAN 
1   RaHa   and   Gloconio  R 
Erreni     Zlniball.lt 
Mnrpuerlte    D*-\Ivnre« 
Elly     Ncy 
Florence    Eanton 
Royal     Dadninn 

e   and   Ellse    So 


CHALIAPlKf 

Toncho  Seldel 
The     Flonzniey     Qu 
Lonlx    Grnveure 
Benno   Molaelvltch 
Florence     Mnchcth 


MME.    CALVE 


ef    Hofmann 


Ednard    Johnni 
Alfred    Cortot 


Mann 


Mana  Zucca 
tlulda     Lnshn 
Theo    Karle 
Morgery    Max 
Lonln   Persing 


May    PeterMon 
l.enore   ."^parkes 
Ruth    Draper 
Annie    I.onlae    David 


Enill    Telmnnyl 

Artur    Schnabel 

JaeqncH    Thibaufl 

Carolina    I.nziarl 

Maurice    DumlMnll 

THE    IRISH    REGIMENT    BAVD    OF    TORONTO,    CAN.VDA 

THE   TONV    S.IRG    MARIO-\ETTES 

For  time,  terms,  or  further  information  address 

SELBY  C.  OPPENHEIMER,  Alice  Seckels  Associate 

Suite   312,   313,    314,   315,    316   FoKcroft  Building 

68  POST  ST.,  SAN  FRANCISCO 
'Phones  Douglas  7960  and  Sutter  6000 


Charles  F.  Bulotti 


TENOR 


Available  for 
CONCERT  ORATORIO 


Address:  801  Kohler  &  Chase  BIdg. 


Phone:  Sutter  1006 


:  SYLVIA  MARRACCI 

PRIMA  DONNA  WITH  CARUSO 
AND  TETRAZZINI 


ITALIAN  VOCAL  TEACHER 

ENDORSED  BY  BONCI 

464  Columbus  Ave.  Tel.  Garfield  2276 
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Behymer  Influence  Upon  Western  Musical  Destiny 

The  Rapid   Development  of  Musical  Taste   in   the  Pacific  West  Is  Largely  to  be  Ascribed  to  the 
Nursing   Process   Emanating  from  the   Headquarters  of  L.  E.  Behymer  in  Los  Angeles — When 
There  Was  No  Field  Nor  Opportunities  for  Visiting  or  Resident  Artists  the  Distinguished 
Impresario  Created  Such   Field  and  Opportunities 


As  Frederic  Shipman,  the  Australian  manager,  ob- 
served in  the  course  of  an  interview :  "One  cannot 
speak  about  music  in  the  West,  and  particularly  not 
about  musical  life  on  the  Pacific  Coast  and  in  the  South- 
west, without  mentioning  L.  E.  Behymer.  In  fact,  if 
musical  activities  in  these  territories  is  as  viri'.e  as  it 
proves  to  be,  then  It  is  primarily  and  in  a  growing 
measure  due  to  the  great  organization  built  up  by  this 
manager.  Behymer  has  made  the  musical  West  and 
he  has  given  thirty  years,  the  best  years  of  his  life, 
to  it." 

Communities  do  not  become  music  centers  in  a  little 
while.  They  have  to  be  stimulated,  nursed  and  fos- 
tered a'.ong,  and  even  when  they  are  "broken  in,"  they 
require  constant  "grooming."  Los  Angeles  in  particu- 
lar, where  L.  E.  Behymer  has  made  his  headquarters 
for  nearly  forty  years,  has  been  "groomed"  we'l  with 
fine  regard  for  the  city's  musical  powers  of  assimila- 
tions, its  tastes  and  needs.  Today  Los  Angeles  is  run- 
ning a  close  race,  considering  circumstances,  with  the 
four  or  five  great  cities  of  the  east.     Thanks  to  L.  E. 


Rosa  Raisa.  who  created  a  furore  here  this  spring 
when  appearing  with  the  Chicago  Grand  Opera  Com- 
pany, together  with  her  husband.  Giocomo  Rimini, 
gifted  baritone,  announces  a  charming  joint-recital. 
Toni  Sarg  is  bringing  back  his  quaint  Marionettes,  hav- 
ing met  with  such  cordial  welcome  last  season.  Mr. 
Sarg  has  prepared  two  entirely  new  productions  which 
have  appeal  both  to  old  and  young. 

With  Sousa  once  more  globe-trotting  Manager  Behy- 
mer has  ascertained  a  visit  of  the  famous  Irish-Canadian 
Regimental  band,  which  has  been  pronounced  by  New 
York  critics  as  equaling  the  quality  of  the  famous 
American  organization.  The  Irish-Canadians  are  tour- 
ing under  the  auspices  of  their  government,  an  honor 
bestowed  on  no  other  band.  Isadora  Duncan,  the  first 
American  artist  who  "conquered"  Europe,  is  another 
distinguished  visitor.  Miss  Duncan  will  be  accompanied 
by  25  dancing  associates,  all  of  whom  are  graduates 
from  school  at  Bellevue.  It  is,  as  the  French  say,  an 
ensemble  "par  excellence,"  as  each  girl  seems  to  be 
a  born  dancer  and  a  finished  artist. 


0 


[H 
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L.  E.  BEHYMBR 
A  World  Factor  In  the  Managerial  Arena,  Who  HaM  Done  More  for  the 
Cultural   Development  of  the  MuMical   WeMt  Than  Any  Single  Indi- 
vidual— His    Energy    Never    RelaxeH    and    He    Never    Ceaseil    to 
Wateh    Out   for   the    Munlcal    Intereats   of   His    State 
and  Territory 


Behymer  it  is  holding  more  than  its  own,  as  announce- 
ment for  his  Tuesday  evening  and  Saturday  afternoon 
Philharmonic  Courses  and  special  feature  concerts 
show.  As  one  of  the  Los  Angeles  dailies  commented: 
"The  courses  are  constellations  of  cosmopolitan  stars 
arranged  for  a  city  of  evidently  cosmopolitan  taste." 
This  has  become  possible  through  the  circumstance  that 
Impresario  Behymer  for  years  has  been  the  heaviest 
buyer  in  the  international  music-mart  of  New  York. 

More  artists  than  ever  will  visit  the  Coast  this  year 
under  the  Behymer  banner.  Definite  arrangements 
have  been  closed  by  Mr.  Behymer  when  in  New  York 
City  this  summer,  which  will  assure  a  lengthy  visit  of 
the  San  Carlo  Grand  Opera  Company,  including  all  the 
important  cities  on  the  Coast.  Definite  word  has  also 
been  received  that  Ignace  Paderewski  is  to  play  here 
under  the  regime  of  this  veteran  manager. 

Equally  interesting  will  be  the  visit  of  Feodor  Chali- 
apin,  the  greatest  baritone  living  today.  This  Russian 
artist  was  the  only  singer  at  the  Metropolitan  Opera 
last  season  who  could  make  opera  fans  temporarily 
forget  the  mortal  loss  of  Caruso.  Chaliapin  has  been 
booked  definitely  for  one  concert  in  February.  There 
is  a  possibility  of  a  second  recital.  Mischa  E'man,  the 
wizard  of  the  violin,  returns  after  a  pause  of  three 
years.  But  perhaps  even  more  notable  will  be  the  re- 
appearance of  Emma  Calve,  the  famous  Carmen,  who 
took  New  York  by  storm  after  refusing  engagements 
for  a  number  of  years.  She  will  sing  only  once  on  the 
coast  and  then  only  in  Los  Angeles  in  January. 


Lovers  of  the  vocal  art  will  not  be  embarrassed  by 
any  dearth  of  famous  names.  Geraldine  Farrar,  Flo- 
rence Easton  and  Florence  Macbeth  head  t  h  e 
list  of  sopranos,  which  include  such  charming  artists 
as  Hulda  Lashanska,  one  of  the  most  fascinating  con- 
cert singers.  May  Peterson,  another  favorite  of  the 
public,  and  Lenora  Sparkes,  one  of  the  few  American 
singers  who  made  "good"  at  the  Metropolitan  Opera, 
provide  excellent  diversity  in  vocal  land  of  sopranos. 
Prominent  contraltos  are  rare,  yet  "Bee"  found  two 
flowering,  rare  vocal  flowers  indeed  that  thrive  only  in 
high  altitude  of  vocal  art.  They  are  Marguerite  d'Al- 
varez,  the  beautiful  singer  from  Peru,  and  Caroline 
Lazzari,  who  is  well  remembered  here.  And,  of  course. 
Emma  Calve.  Hardly  more  popular  tenors  could  have 
been  chosen — Charles  Hackett,  Edward  Johnson  and 
Theo  Karle.  McCormack,  of  course,  had  been  ap- 
proached, but  the  great  tenor  is  not  visiting  the  Ameri- 
can West  this  year.  Louis  Graveure,  Royal  Dadmun, 
Giocomo  Rimini  and  not  to  mention  Feodor  Chaliapin, 
are  three  baritones  well  able  to  defend  the  honor  of 
their  calling,  in  spile  of  a  vocal  rivalry,  as  this  city  has 
hardly  heard  it  before. 

Violinists  of  highest  caliber  only  figure  in  the  Behy- 
mer announcement.  There  are  Elman  and  Zimbalist, 
who  need  no  introduction.  Toscha  Seidel  is  a  new  and 
evidently  permanently  luminous  star,  forming  a  rare 
vanguard  to  such  compeers  as  Jacques  Thibaud.  the 
Frenchman,  and  Emil  Telmanyi,  the  Hungarian.    Josef 


Hofman,  Alfred  Cortot,  Benno  Moiseivitch  and  Mana 
Zucca  already  have  won  here  a  host  of  admirers.  New 
names  among  visiting  pianists  are  Serge  Rachmaninoff, 
the  Russian  composer;  Guimar  Novaes,  Elly  Ney,  who 
is  considered  the  successor  of  Teresa  Carreno,  and 
Artur  Schnabel,  one  of  the  foremost  German  artists 
of  the  keyboard. 

Of  ensembles  three  groups  of  pre-eminent  artists  have 
been  assured.  There  is  the  Flonzaley  quartet,  a  leader 
in  chamber  music  art.  Mona  Gondre,  the  French 
disease,  has  been  compared  with  Yvette  Guilbert,  giv- 
ing programs  in  Guilbertian  fashion.  Elise  Sorelle, 
brilliant  French  harpist,  is  associated  with  her.  Ruth 
Draper,  one  of  the  best  American  readers,  too,  should 
be  mentioned  here.  Last,  but  not  least,  in  this  list, 
rather  as  a  climax,  is  to  be  added  the  Ukrainian  Chorus, 
a  group  of  30  singers,  choral  and  solo,  under  Thomas 
Koshetz,  an  authority  on  Ukrainian  folk  music.  This 
chorus,  appearing  in  their  Russian  native  costumes, 
resembling  those  of  the  Balkan  people,  will  be  heard  in 
their  native   songs  and  dances. 

Much  of  the  success  attained  by  the  Philharmonic 
Orchestra  is  due  to  Mr.  Behymer's  executive  work  as 
manager  of  the  great  organization,  which  will  play  a 
larger  number  of  concerts  in  nearby  cities  than  before. 
As  many  as  ten  orchestra  concerts  have  been  booked 
in  one  single  community,  San  Diego,  while  many  of  the 
other  towns  are  adopting  Mr.  Behymer's  plan  of  regular 
series  of  orchestra  concerts.  Bookings  have  been  com- 
pleted with  San  Diego,  Pasadena,  Santa  Barbara,  Riv- 
erside, Redlands,  Ontario,  Pomona,  Long  Beach  and 
Santa  Ana,  while  negotiations  with  many  others  are  in 
progress.  Similarly  a  close  network  of  concert  centers 
has  been  spread  over  the  Southwest  and  California 
through  a  system  of  co-related  Philharmonic  Courses, 
enabling  also  smaller  towns  to  enjoy  stellar  attrac- 
tions. Thus  not  only  California,  but  also  Arizona, 
Nevada,  New  Mexico,  and  Northwestern  Texas  in  par- 
ticular by  this  widespread  map  of  musical  organiza- 
tion, tantamaunt  to  an  immense  musical  irrigation 
system,  affording  hundreds  of  artists,  and  not  a  l.ttle 
artists  living  in  the  West,  growing  opportunities. 

New  musical  fields  have  thus  been  created  at  Albu- 
querque, Bisbee,  Bakersfield,  Claremont.  Fresno,  On- 
tario. Redlands.  Riverside,  San  Diego,  Santa  Barbara, 
Pomona,  Santa  Ana,  Tucson,  Prescott,  Phoenix,  El  Paso, 
Pasadena,  Santa  Monica,  Ocean  Park,  Long  Beach, 
Fullerton,  and  Monrovia  are  but  a  few  communities 
where  clubs,  musical  associations,  colleges  or  high 
schools  have  adopted  the  Behymer  system  of  Philhar- 
monic Courses.  In  conjunction  with  these  courses 
Behymer  artists  appear  regularly  at  Sacramento,  San 
Jose,  Stockton,  Fresno,  following  a  half  circle  down 
into  Arizona  as  far  as  Globe,  Douglas,  Prescott,  to 
Roswell,  Las  Vegas  and  Santa  Fe  in  New  Mexico,  and 
eastward  to  Reno  and  Carson  City,  Nevada. 

Marshalling  a  veritable  army  of  artists,  close  to  four 
hundred  events  were  booked  and  managed  by  the 
Behymer  staff.  Unsurpassed  as  to  artistic  resources, 
drawing  on  the  eastern  musical  colonies  as  well  as  on 
the  leading  members  of  the  musical  profession  in  the 
West  and  rarticularly  of  California.  This  immense 
reserve  power  including  every  type  of  vocalist  and  in- 
strumentalist, embracing  also  the  dramatic  field,  has 
enabled  Impresario  L.  E.  Behymer  to  fill  dates  in  time 
and  to  fullest  satisfaction  in  spite  of  unforeseen  cir- 
cumstances, delaying  artists  "on  the  road."  In  fact, 
an  astonishing  record  has  been  established  in  this 
matter  by  the  Behymer  office,  popular  among  artists 
for  their  excellent  routing  system,  which  protects 
artists  and  public  alike. 

As  the  leading  clearing  house  of  music  in  the  West, 
the  Behymer  oflice  has  rendered  valuable  service  to 
many  of  the  prominent  artists,  performers  and  teach- 
ers residing  here.  As  booking  agents  and  in  advisory 
capacity  to  resident  professionals  an  immense  volume 
of  correspondence  and  personal  effort  is  expended  an- 
nually, contributing  materially  to  the  constantly  grow- 
ing success  of  California  musicians,  attracting  thereby 
noted  artists  from  the  east  to  join  the  music-makers 
of  California.  It  is  an  activity  of  the  Behymer  office, 
so  Intricate  and  extensive,  that  a  complete  list  can 
hardly  be  compiled.  Suflice  it  to  say,  that  it  includes 
every  California  artist  of  note  and  practically  every 
chamber  music   organization. 

Similarly  Impresario  Behymer,  "godfather  of  music 
in  the  West,"  has  personally  as  well  as  professionally 
rendered  unstinting  service  to  music  clubs  without 
exception.  To  this  day  few  lists  of  honor  guests  are 
complete  that  do  not  bear  also  his  name.  But  not 
only  in  music  club  circles,  but  likewise  civically.  Im- 
presario Behymer's  name  has  become  a  strong  asset 
to  enterprises  of  a  civic  nature.  His  advice  on  public 
or  personal  matters  is  sought  widely.  Daily  he  .shares 
the  advantages  of  his  world-wide  connections  with 
musicians,  friends,  friends  of  friends,  club  officials, 
representatives  of  schools.  That  unique  suite  of  oflices 
at  705  Philharmonic  building  truly  can  be  compared  to 
a  "Bee"  hive,  the  musical  center  of  the  West. 

As  perhaps  no  other  Impresario,  Behymer  has  under- 
stood to  make  music  a  community  asset  in  the  South- 
west by  sharing  generously  of  the  best  at  his  command, 
as  a  purveyor  of  music  and  as  a  citizen.  It  is  for  that 
reason  that  Los  Angeles  feels  grateful.  Thus  Los 
Angeles  is  proud  of  him,  who  with  good  reason  holds 
that  unique  position  of  Honorary  President  of  the 
National  Association  of  Concert  Managers.  For  it  is 
more  than  a  casual  compliment  his  fellow  managers 
have  awarded  him.  It  is  a  tribute  to  a  life-lime  of 
work,  devoted  to  the  cause  of  music,  not  as  a  com- 
modity nor  as  a  luxury,  but  as  the  greatest  cultural 
asset  of  a  nation.  Truly,  L.  E.  Behymer  has  been  well 
called  the  builder  of  a  musical  empire  in  the  West,  of 
an  empire  of  happiness.  B.  D.  U, 
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FREDRIK  E.  BLICKFELT 

VOICE    SPECIALIST 

Five  Years'  Training  with  Maestro  Sabatint,  Mme.  Borgani,  Milan; 
Antonio  Cotogni,  Rome;  and  Thomas  Blackburn,  London 


Suite  900  Kohler  &  Chase  Bldg. 


Telephone  Kearny  5454 


ENJOY  OAKLAND'S 

ENLARGED  MUSICAL  PROGRAM 


TWO  SUPERB  SERIES 
TEN  SYMPHONY  CONCERTS— ONE-HALF  "POPS" 
SEVEN  INCOMPARABLE  ARTISTS  CONCERTS 

Sevciilci'ii  Cloiloiis  Altractioiis  from  October  to  Af'ril — iw  tz^'O  same  t^'ech. 
Season  Tickets  Half  Price. 

Call  or  address  the  Z.  W.  Potter  Concert  Management,  care  Sherman,  Clay  &  Co.,  Oakland,  Cal. 
Telephone    Lakeside  6700 


Mrs.  Robert  Paxton  Grubb 

ORGANIST  ST.  IGNATIUS  CHURCH 

Organ    Lessons 


43  Cole  Street 


Bay  View  223 


DIRECTOR 
ZECH   ORCHESTRA 

Telephone 
Paciflc  472S 

WILLIAM  F. 

ZECH 

I'ioliiiist  and  Musicii 

Director 

RESIDENCE 
21  EUCLID  AVE. 

3AN  FRANCISCO 

LIZETAKALOVA 

"Brilliant  Russian  Violinist" 


Available    for    Concerts    and    Recitals    on 
Pacific  Coast  for  1922-23 

Limited  Number  of  Pupils  Accepted 

Residence:     2035   Hearst    Ave.,    Berkeley 

Telephone  Berkeley  «Ki;t-W 


Concert 

Pianist              lyY 
Piano                     A 
Instruction         ^^ 

Repertoire 

For  Music 

Clubs 

^                        w 
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^ 

R 

studio  Address,  1819 

I'hone  Franklin 

Home   Address,  1188   I 

Fhone  PrONpect 

Calif.  St. 

1334 

.ombard   St. 

3208 

LEOTA  RHOADS 


Colorature  —  Soprano 


Available  for  Concerts  During 
Season  1922—1923 


ADDRESS:  208  SAN  JOSE  AV.,  SAN 
FRANCISCO.    TEL.  VALENCIA  6364 


PEARL    HOSSACK    WHITCOMB 

: :     CONTRALTO     : : 

VOICE  COACH 


MISS  MABEL  MARBLE  pianist^ accompanist ^ teacher 


Teltphone  Douela.  2373 


THE  BEAUX  ARTS  STUDIO  and  GALLERIE 


116  Maiden  Lane  near  Grant  Ave. 


Mr.  and  Mrs. 

WILLIAM 

EDWIN 


CHAMBERLAIN 


TEACHERS 

of 

SINGING 


Kobler     >«     ChnHC     Bids. 
3londayM     A     Tiiur»days 

ReHidence      Studio 

2131    BIlNivorth    Street 

Berkeley 
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Nahum  Stetson  of  Steinway  &  Sons  and  Leander  S.  Sherman 

of  Sherman,  Clay  &  Co.,  the  Two  Leading  High  Grade  Piano 

Men  in  the  Music  Trade  of  the  United  States 

BY    WILLIAM    GEPPERT    IN    THE    NEW   YORK   MUSICAL  COURIER    EXTRA 


SaQ  Francisco,  April  31,  1914. 

The  writer  remembers  once  hearing  Mr.  Blumen- 
berg  say  that  the  two  leading  high-grade  piano  men 
in  the  trade  were  Nahum  Stetson,  o£  Steinway  &_Sons, 
and  Leander  S.  Sherman,  of  Sherman,  Clay  &  Co.  Many 
years  of  acquaintanceship  with  Mr.  Stetson,  and  many 
talks  about  piano  selling  along  Steinway  lines  in  the 
big  office  in  the  Fifteenth  street  end  of  the  famous 
Steinway  building,  have  convinced  the  writer  that  Mr. 
Blumenberg  was  correct  as  to  the  powers  of  Mr.  Stet- 
son, but  a  long-range  acquaintance,  with  occasional 
talks  with  Mr,  Sherman  in  New  York,  has  not  presented 
that  same  opportunity.  But  the  few  days  that  the  writer 
has  been  in  this  Pacific  Coast  city,  during  which  the 
opportunity  has  been  taken  of  talking  with  Mr.  Sherman 
along  the  same  lines  as  in  those  interesting  interviews 
with  Mr.  Stetson,  have  brought  the  conviction  that  Mr. 
Blumenberg  was  correct,  as  he  generally  was  in  things 
regarding  piano  making  and  selling. 

Probably  the  most  interesting  study  of  this  game  of 
piano  selling  that  could  be  made  might  be  based  on 
discussions  with  Mr.  Stetson,  who  loves  to  tell  of  the 
days  when  piano  selling  everywhere  was  as  fierce  as  to 
competition  as  it  is  in  the  smaller  centers  of  today,  tor 
in  Mr.  Stetson's  younger  days — and  he  started  during 
the  Centennial  Exposition  of  Philadelphia  in  1876 — the 
Steinway  had  not  become  the  recognized  standard  it 
now  is.  The  Steinway  was  fighting  odds  then,  tor  it  was 
establishing  that  Steinway  basis  of  operations  that  has 
made  it  famous,  and  this  basis  was  predicated  by  that 
quality  which  is  today  the  pride  of  all  who  love  that 
which  makes  an  artistic  piano  possible. 

It  was  in  the  days  when  Albert  Weber  the  first,  and 
Frank  Chickering,  and  the  Deckers,  and  the  Knabes, 
and  the  Stecks,  and  the  Kranich  &  Bachs,  and  the 
Sohmers,  and  others  were  fighting  for  piano  sales,  and 


impossible  to  maintain  the  Steinway  traditions  in  any 
place  but  the  Steinway  building  in  New  York.  It  must 
be  said,  however,  that  Leander  S.  Sherman  was  not 
educated  by  the  Stelnways — he  had  been  in  the  business 
years  before  his  house  had  obtained  the  Steinway  fran- 
chise. The  successful  man  is  the  one  who  hews  his  own 
career,  but  such  men  take  advantage  of  all  that  comes 
their  way,  and  assimilate  it  with  their  own  ways  and 
means  of  organizing  and  building.  When  the  Sherman- 
Clay  house  took  over  the  Steinway  franchise  it  already 
was  in  the  Steinway  class,  and  there  was  little  to  do 
but  proceed  to  sell  Steinway  pianos. 

Distinctive  Atmosphere 

Naturally,  the  first  thing  the  retail  man  wants  to 
know  is  wherein  the  Sherman-Clay  methods  differ  from 
those  of  other  houses  of  the  high-grade  stamp.  Well, 
the  first  thing  that  struck  the  writer  when  he  entered 
the  Sherman-Clay  establishment  was  that  same  atmos- 
phere which  strikes  one  when  he  enters  the  Steinway 
warerooms  in  New  York. 

When  we  talk  about  the  Sherman-Clay  atmosphere 
we  are  inclined  to  give  all  the  credit  to  Mr.  Sherman. 
That  gentleman  resents  this  attitude — he  gives  credit 
to  his  associates;  but  one  is  sure  to  find  that  Mr.  Sher- 
man's associates  are  big-brained  and  broad-minded. 
They  find  that  in  conforming  to  the  Sherman  standards 
much  is  to  be  gained,  and,  after  all,  we  must  give  credit 
in  the  main  to  this  moral  standard,  this  enterprising 
combining  of  art  and  commercialism  in  the  man  whom 
Mr.  Blumenberg  classed  as  one  of  the  two  finest  ex- 
amples of  men  known  to  the  piano  trade. 

The  query  as  to  what  was  the  one  strong  thing  that 
stood  out  in  the  inspection  of  these  beautiful  warerooms 
— probably  the  most  artistic  in  this  country — must  be 
answered.  It  is  a  simple  thing — a  something  that  is  to 
be  found  in  some  form  in  almost  every  wareroom  in  this 


dred.  This  displaying  of  prices  may  bring  the  customer 
and  the  salesman  together  much  quicker.  Mr.  Stetson 
will  comprehend  this  at  once.  Most  piano  men  who 
handle  customers  upon  the  floor  will,  also.  There  may 
be  some  in  the  trade  who  will  fail  to  understand — but 
they  are  not  real  piano  men. 

Mr.  Stetson  always  insisted  that  the  salesman  play 
as  little  as  possible  if  the  customer  played  himself  or 
herself.  It  is  manifest  that  the  majority  of  Steinway 
prospects  were  musicians,  and  hence  this  was  but  an- 
other study  of  human  nature.  The  person  who  can  play 
and  who  desires  to  purchase  a  piano  wants  to  do  the 
bigger  part  of  the  playing,  and  the  salesman  must, 
according  to  the  Stetson  theory,  efface  himself,  and 
only  demonstrate  when  he  is  asked. 

Moreover,  Mr.  Stetson  insisted  that  the  Steinway 
salesman  be  prepared  to  answer  all  inquiries  as  to  the 
Steinway  piano,  but  that  he  absolutely  refrain  from 
discussing  the  qualities  of  other  makes — a  wise  rule 
that  is  one  of  the  Steinway  traditions. 
A  Keynote 

It  can  be  understood  that  all  such  methods  permeate 
the  Sherman-Clay  warerooms,  and  this  incident  of  the 
price-marking  is  the  keynote  to  the  whole  system  of 
selling.  The  little  details  are  thought  out,  they  are 
prescribed,  so  to  speak,  by  that  man  who  knows  his 
people,  who  has  studied  them,  and  who  applies  this 
study  to  the  science  of  selling,  for  men  like  Stetson 
and  Sherman  make  selling  a  science.  They  eliminate 
all  the  brute  force  of  price-cutting,  they  apply  brains  to 
the  work,  and  this  selling  becomes  part  of  an  art,  that 
art  being  music. 

Without  music,  where  would  the  piano  business  be? 
We  understand  that  the  Steinway  laws  of  selling  have 
for  their  basis  music,  and  this  music  presupposes  piano 
tone  and  quality.  Without  music  as  a  basis,  there  would 
be  no  Steinway  piano. 

It  would  be  a  joy  to  take  upon  one  self  the  task  of 
putting  into  print  all  the  experience  that  is  wrapped  up 
in  the  lives  of  Sherman  and  Stetson,  just  as  the  Musical 
Courier  Extra  is  placing  on  paper  the  experience  and 
knowledge  of  John  McTammany,  the  father  of  the 
player.  It  would  serve  as  a  text  book  tor  all  piano 
salesmen,  and  there  is  not  a  competitor  of  Sherman  on 
the  Pacific  Coast  but  who  will  admit  this.  There  is  not 
a  man  living  today  who  met  Stetson  in  the  field  of 
piano  battle  in  the  old  days  in  New  York,  who  will  not 
concede  it.   The  pity  of  it  all  is  that  a  realization  of  this 
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those  were  fights.  It  was  Samuel  Hazelton  who  told  of 
the  retort  of  the  elder  Weber  when  a  customer  re- 
marked that  she  could  buy  a  Decker  Bros,  piano  for 
$375.  Weber's  quick  rejoinder  was,  "My  God,  have  they 
raised  their  prices  again?" 

All  this  has  been  told  before,  but  as  Brand  Whitlock 
s;iys,  somewhere  in  that  mighty  book  of  his,  which  is 
given  the  somewhat  inefficient  title  of  "Forty  Years  of 
It,"  it  is  always  best  to  write  about  what  others  know, 
or  words  to  that  effect.  So,  when  we  write  about  the 
piano  business  it  is  well  to  discuss  those  things  that 
we  all  know  about  and  give  the  results  of  the  observa- 
tions of  others  who  have  accumulated  experience  by 
actual  contact.  (And,  by  the  way,  every  man  and  woman 
in  this  land  should  read  Whitlock's  book.) 

When  one  views  this  piano  business,  he  naturally 
must  study  it  through  the  experience  of  those  who  strug- 
gle with  the  problems  of  securing  results  through  sell- 
ing, and  to  sell  pianos  is  to  attempt  at  times  the  seem- 
ingly impossible.  Yet  when  one  meets  a  man  of  the 
type  of  Leander  S.  Sherman  he  feels  that  here  is  a  man 
who  overcomes  difficulties,  and  this  through  the  same 
sheer  force  of  confidence  that  is  so  strongly  marked  in 
that  other  great  retail  man,  Nahum  Stetson,  who  had 
brought  about  the  connecting  of  his  name  with  that  of 
Leander  S.  Sherman  by  the  piano  student  who  has  now 
passed  on,  leaving  his  mark  indelibly  impressed  upon 
this  trade  as  one  who  knew.  To  know,  and  to  know 
rightly,  is  always  to  impress,  even  after  the  inevitable 
has  happened,  and  in  this  linking  of  the  names  Stetson 
and  Sherman  Mr,  Blumenberg  knew  whereof  he  spoke. 
His  words  will  receive  the  acquiesence  of  all  who  love 
men  of  force,  of  character,  of  conviction  and  men  who 
build  that  others  may  follow  and  receive  benefit. 

So  it  was  with  peculiar  interest  that  the  beautiful 
building  of  Sherman,  Clay  &  Co.  was  visited,  for  it 
allowed  of  that  same  analysis  as  regards  methods  and 
systems  that  had  been  afforded  in  the  Steinway  build- 
ing in  New  York.  It  was  replete,  this  study,  with  the 
same  results — the  learning  of  much  that  tends  toward 
eradicating  the  slowly  built-up  belief  that  it  is  almost 


country,  yet  here  distinctive,  different.  It  is  the  method 
of  quoting  the  prices  of  the  instruments.  It  may  be  an 
old  topic  to  the  piano  men  who  are  familiar  with  affairs 
hereabouts,  but  it  is  new  to  the  writer,  and  its  applica- 
tion is  new  to  the  average  piano  man — and  we  again  are 
reminded  of  what  Whitlock  says.  It  is  new,  yet  all  know 
its  meaning.  We  are  so  used  to  the  tags  fastened  upon 
pianos  and  players — those  unsightly  manila  tags  that 
cost  about  ten  cents  a  hundred,  with  the  cheap  twine 
utilized  as  the  fastening — that  it  would  seem  as  though 
any  one  who  would  think  of  anything  better  had  made 
as  great  a  discovery  as  did  Stoddard  when  he  found 
that  to  lengthen  the  cuttings  in  the  music  rolls  would 
not  only  give  the  pedal  effects  but  at  the  same  time  pro- 
duce that  "singing  tone"  he  fought  so  hard  to  solve. 
A  Characteristic  Sherman  Method 

So  one  finds  in  these  Sherman-Clay  warerooms  the 
solution  of  the  problem  of  marking  prices  on  pianos 
and  players.  It  is  simply  in  using  celluloid  cards  of 
small  dimensions  with  the  prices  printed  thereon  in 
black  ink  and  placed  on  the  music  desks.  Mr.  Sher- 
man's explanation  of  why  he  does  this,  and  why  these 
price  cards  are  placed  where  one  can  always  see  the 
price  of  the  instrument  without  moving  toward  it,  is 
simple,  and  stands  on  a  par  with  many  of  the  methods 
Mr.  Stetson  insisted  on  when  he  was  manager  of  the 
retail  work  of  the  Steinway  house. 

It  means  nothing  but  the  study  of  human  nature.  It 
is  one  of  those  fine  touches  that  explain  why  the  Sher- 
man and  the  Stetson  methods  are  different.  We  all 
know  that  a  prospective  customer  will  hestitate  to  step 
over  to  another  instrument  than  the  one  tne  salesman 
is  expatiating  on  and  pick  up  the  price  card  to  see  what 
it  shows  as  to  price.  That  is  plain  to  every  man  who 
has  ever  sold  pianos  upon  the  floor.  The  ordinary  price 
tag  must  be  picked  up  to  find  what  it  says.  This  Sher- 
man-Clay way  obviates  that.  The  prospective  customer 
can  see  at  once  the  price  of  every  instrument  in  the 
room.  It  requires  but  a  glance.  The  salesman  may  be 
endeavoring  to  sell  an  instrument  marked  a  thousand 
dollars.    The  customer  may  want  to  pay  but  five  hun- 


seems  impossible,  yet  it  would  be  a  work  that  would 
live  always.  Piano  selling  is  a  commercial  subject,  it 
may  carry  with  it  much  that  is  bitter  and  militant,  yet 
there  are  bright  spots  in  its  field,  and  in  Nahum  Stetson 
and  Leander  S.  Sherman  we  have  two  of  the  brightest 
spots  in  this  commercial  world — spots  that  will  never 
be  extinguished.  We  all  do  reverence  to  these  men  who, 
as  Mr.  Blumenberg  said  years  ago,  are  the  finest  ex- 
amples of  high-grade  piano  manhood  the  trade  has  ever 
known. 

It  is  not  necessary  to  say  anything  about  the  one- 
price  system,  or  any  other  method  of  selling.  This  little 
touch  of  business  sagacity  tells  its  own  story.  It  is 
worth  a  lot  to  piano  men  who  sell,  and  it  is  given  to 
the  trade  to  be  utilized  in  every  wareroom  where  piano 
selling  is  looked  upon  with  pride,  that  pride  which 
comes  with  honest  selling.  Every  man  who  has  fought 
to  convince  the  despondent  prospect,  who  has  had  to 
listen  to  the  tirades  as  to  how  low  all  other  houses  in 
the  trade  are  except  the  one  that  is  represented  by  the 
man  who  is  talking,  will  appreciate  this  little  touch, 
and  will  endeavor  to  apply  it  to  bis  own  methods  of  sell- 
ing. The  one-price  system  applies  to  the  Sherman-Clay 
house  through  the  sheer  force  of  its  high  standing,  yet 
tlie  Sherman-Clay  house  has  never  advertised  that  it 
was  or  is  a  one-price  house.  This  but  indicates  what 
becomes  possible  by  maintaining  a  high  standard  as  to 
the  selling  throughout  the  entire  organization.  More 
will  be  said  about  this  Sherman-Clay  house.  It  is  a 
topic  that  will  not  down. 


PaderewskI  will  sail  from  France  the  latter  part  of 
this  month  after  a  summer  spent  at  Riond  Bosson,  his 
home  in  Switzerland.  The  pianist  will  inaugurate  his 
return  to  the  concert  stage  with  a  recital  in  Worcester, 
Mass.,  November  9.  His  first  New  York  recital  will  be 
given  in  Carnegie  Hall,  November  22,  and  his  only 
appearance  with  orchestra  in  New  York  will  be  with 
the  New  York  Symphony  December  7  and  8  in  Car- 
negie. 
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Twelve  O'Clocks 

Soirees  Intimes 

For   Resident  Artists 


DRAMATIC!  community    Concerts 

'>cottish  Rite 
Auditorium 


PRANO   1^  Scottish  Rite 


IDA  G.  SCOTT « 

Sludlo:    «(M>    Kuhler    Ji    Chn«e    Uulldlne— Tel.    Kearny    5-154 

MARY  ALVERTA  MORSE 


SOPRANO 

STtJDIOi   301    SPRUCE   STBEET   (CORNER    CLAY) 


TEACHER  OF  SINGING 


TELEPHONE    PACIFIC    1670 


MARGARET    JARMAN    CHEESEMAN     mezzo  soprano 

CONCERT  -:-  RECITAL  -:-  OPERA 

Programs  of  Old  and  New  Songs,  Specially  Adapted  for  Music  Club  Events 


Studio:  640  Post  Street 


If  You  Desire  a  TEACHER  Who  { =S;r^e"Br;Hi[zB"Cla.  ,.,„■» 

'    — Takes   a   personal   interest    In    her   pn|ills'   iirolilems 

.r...JZfL¥/J£^^^^^  COLBURN  HEATH  c.,.-.  ..„,.• 

. PHONE    «  KS T    4K!I0 


Telephone  Franklin  1932 


IRENE  MEUSSDORFFER,  Soprano 

Booking  for  Season  1922-1923 

Res.   studio:   4S7    Hanover   St Tel.    Randolph   2<).t.s 

Domt  Town  Studio.  Mondays  and  Thursdays.  UOI    Kohler  A   Chase   BldE— Tel.   Kearny   .-^.-.4 


GEORGE    KRUGER 

MRS.    GEORGE    KRIGER,    Assistant 

ARTISTIC  PIANO  INSTRUCTION 

Residence 

2S3  Thirtieth   Avenue 

Phone:   Bayvlew  41U4 

Sludlo 

Kohler  &  Chase   BulldlnK.  20  O'Pnrrell   Street 

Phone:   Kearny  54.'>4 


NEW  YORK  TIMES  — By  Richard  Aldrlch: 
The  program  showed  George  Kruger  to  be 
an  artist  capable  of  exquisite  poetical  ex- 
pression, and  also  demonstrated  his  posses- 
sion  of   great   reserve   force. 


ijAN  FRANCI.SCO  CHRONICLE— By  Walter 
i.S  '^i?''  •if"'''?'!  Kruger  is  a  pianist  of  abll- 
sin-iJi  .nn^^h"*  "'  J"''  playing  lies  in  the 
f''^!pi^JP''<',*'<!.  produces  and  a  delicacy  of 
touch.    His  playing  is   full  of  sentiment 


HENRY  L.  PERRY  ::  Basso 


Philharmonic  Trio 

Orley  See — Violin 

Wenceslao  Villalpando — Cello 

Thomas    Frederick    Freeman — Piano 

SOLOS   —   SOX.ITAS   —  TRIOS 

5519  Thomas  St.,  Oakland 


Pled.   TiSOnj. 


Director — (  horal   Art   AssocI 

Soloist — St.    Luke's    Church 
Temple    Knianu-El 


CONCER  T ORA  TORIO 


KARL 

RACKLE 

Pianist 

INSTRUCTOR 


Residence  Studio,  1330  Pine  St. 
Telephone,  Prospect  9219 

In  Hayward  Tuesdays 
Address,  360  Smalley  Avenue 


Douglas  Soule 

Pianist  .'.  Teacher 

Available  for  Concerts — Recitals 
Advanced  Pupils  Accepted 


m 


studio:  loor,  Kohler  &  Chase  nidg.    Wednesday  a 
Saturday   Moraines.    Telephone   Kearny   5454 


Resfdenee    Studio:     1.10    Monte    Vista    Ave..    Uaklaad 
Telephone  Piedmont   TUU 


mOORE 

PIANIST— COACH— ORGANIST 

Organist  and  Director: 

Trinity  Episcopal  Church 

Beth  Israel  Synagogue 


2636  Union  St.        Tel.  Fillmore  1624 
Appointment  Only 
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Artists  of  Distinction  Residing  in  Los  Angeles 

Some  of  the  Foremost  Resident  Artists  Who  Add  to   the   Well  Justified   Reputation   of   Southern 
California  as  a  Leading  Music  Center  and  Who   Contribute  a  Significant  Share  to  the  Educa- 
tional and  Artistic  Development  of  the  Community  Wherein  They  Are  Active 


The  Ensemble  Modern,  though  younger  than  other 
chamber  music  organizations  of  Los  Angeles,  through 
its  great  artistry  and  novelty  of  instrumental  combi- 
nation has  created  more  than  State-wide  interest  in  its 
striking  program.  The  personnel  includes  Henri  de 
Busscher,  oboe;  Emil  Ferir,  viola,  and  Blanche  Rogers 
Lott,  pianiste.  Mrs.  Lott  has  been  noted  for  years 
because  of  her  chamber  music  work.  Mr.  Ferir  and  Mr. 
de  Busscher  are  leading  members  of  the  Philharmonic 
Orchestra.  The  programs  of  the  Ensemble  Modern  are 
fascinating  because  c*'  their  unique  character  and  em- 
brace modern  as  well  as  classic  works. 


Estelle  Heartt-Dreyfus,  Los  Angeles  contraUo,  ranks 
pre-eminently  among  California  artists,  not  only  among 
vocalists.  Few  singers  combine  her  remarkable  vocal 
skill  with  her  depth  of  understanding  and  human  force 
of  appeal.      The    Dreyfus    programs   have   always   been 


Dr.  Ray  Hastings,  one  of  the  best-known  organists 
on  the  Coast,  has  returned  recently  from  a  concert  tour 
along  the  coast  which  took  him  north  as  far  as  Seattle. 
Having  been  official  organist  for  the  Philharmonic 
Auditorium  and  Temple  Baptist  Church,  Dr.  Hastings' 
name  has  been  connected  with  practically  all  the  great 
musical  enterprises  held  at  the  auditorium  during  that 
time.  His  repertoire  knowledge  has  won  him  the 
friendship  of  touring  opera-conductors  who  always  call 
on  him  when  the  score  demands  organ  solos.  Dr. 
Hastings  is  also  frequently  invited  as  guest-organist, 
when  his  organ  concert  programs  are  widely  admired. 
In  addition  Dr.  Hastings  gives  much  of  his  lime  to 
teaching  and  creative  work. 


Abbie  Norton  Jamison  and  the  Jamison  Singing 
Quartet  hold  a  unique  position  in  the  musical  life  of  the 
Southland.     Mrs.    Jamison,    whose    refinement   as    com- 


costume  recitals,  in  which  she  is  as  lovely  to  behold 
as  easy  to  listen  to.  Vast  knowledge  of  old  and  new 
folk  songs  from  the  various  states  of  this  country, 
England,  Scotland,  Ireland,  France,  Germany,  Russia, 
Italy  and  even  from  the  Orient,  make  her  one  of  the 
most  fascinating  woman  singers  of  the  day.  Blessed 
with  an  unusual  gift  of  personal  charm,  her  costume 
interpretation,  in  which  she  uses  dresses  of  historic 
character  depicting  the  period,  seem  to  take  her  audi- 
ence as  if  entranced  into  foreign  lands  and  among 
foreign  people.  True  to  style  and  always  vibrant  with 
national  sentiment  the  songs  express,  Miss  Jess  has  to 
give  a  message  as  well  as  much  pleasure.  Miss  Jess 
is  considered   the  leading  American  diseuse. 

The  Los  Angeles  Trio,  founded  and  directed  by  May 
MacDonald  Hope,  has  held  a  prominent  place  in  the 
chamber  music  life  of  the  Southland  during  the  past 
three  years.  It  consists  of  Calmon  Luboviski,  violinist; 
Ilya  Bronson,  cellist,  and  May  MacDonald  Hope,  pian- 
iste. This  trio  is  appearing  with  growing  success 
before  out-of-town  clubs  and  schools,  having  also  given 
a  series  of  programs  under  the  auspices  of  the  South- 
ern Branch  of  the  University  of  California.  Its  mem- 
bers rank  prominently  among  Western  instrumentalists 
and  are  noted  for  their  virile  art  of  chamber  music 
playing. 

Gertrude  Ross,  noted  composer,  well  remembered 
because  of  her  lovely  desert-songs  and  her  cycle  of  six 
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noted  for  their  exceptional  finesse  as  well  as  strength, 
inasmuch  as  they  are  coherently  built,  striving  toward 
a  strong  message,  backed  by  a  strong  personality.  In 
that  regard  this  noted  contralto  has  evolved  a  style  of 
"purpose"  programs  which  has  won  her  national  rec- 
ognition. Mme.  Dreyfus  is  already  booked  heavily 
and  is  therefore  limiting  her  studio  work  to  gifted 
women  singers. 

Maurine  Dyer^  brilliant  mezzo-soprano  of  Los  Angeles, 
is  anticipating  a  season  busier  even  than  that  of  last 
year.  Her  bookings  again  include  leading  clubs  in 
practically  every  State  of  the  Southwest.  This  beau- 
tiful young  singer  combines  lovely  material  of  voice 
with  excellent  training  and  strong  interpretative  quali- 
ties. Before  coming  west  two  years  ago.  Miss  Dy(?r 
loured  largely  in  the  east,  having  relinquished  one  of 
the  best  church  positions  in  New  York  City  to  join  her 
family.  She  is  a  protege  of  Elena  Gerhardt.  the 
famous  lieder  singer,  who  is  predicting  an  unusual 
career  for  her.  This  season  Miss  Dyer  will  be  heard 
in  several  new  programs,  including  classic  and  moderns 
in   four  languages. 


poser  and  director  of  the  quartet  has  been  widely  ac- 
knowledged, founded  the  small  vocal  ensemble  several 
years  ago.  Under  her  direction  the  members,  Jean 
Col  well.  Hazel  B.  Anderson,  Edna  C.  Vorhees,  and 
Daisy  Prideaux,  have  formed  a  greatly  charming  vocal 
unit  which  is  not  only  finely  blended  and  possesses 
individual  as  well  as  collectively  tona!  beauty,  but 
which  sings  with  that  specific  ensemble  quality  which 
is  Impossible  without  a  strict  sense  of  style  and  tech- 
nical control.  The  programs  of  the  Jamison  Vocal 
Quartet  always  have  a  rare  freshness  and  musical 
fragrance  which  makes  their  work  appear  so  pleas- 
ingly spontaneous.  Mrs.  Jamison  herself  needs  no  in- 
troduction. Her  songs  and  teaching  pieces,  also  sacred 
compositions,  are  frequently  chosen  probably  because 
they  reflect  the  composer's  lovable  personality  in  such 
artistic  manner. 

Grace  Wood  Jess,  delightful  singer  of  folk  songs,  in 
which  she  unites  charming  tone  of  a  winsome  mezzo- 
soprano  with  all  the  nuances  of  interpretation  the  word 
"diseuse"  implies  in  its  fullest  sense.  Mme.  Jess  now 
resides   in   Los   Angeles.     Mme.  Jess   is  noted   for  her 


Japanese  art  songs,  has  won  new  recognition  of  na- 
tional import  through  the  publication  of  a  set  of  early 
Spanish  California  folksongs,  harmcnized  and  set  in 
highly  artistic  manner.  They  have  been  brought  out 
in  characteristic  style  by  J.  Fischer,  the  New  York 
publisher.  Two  piano  pieces.  Ride  of  the  Cowboy  and 
Spanish  Serenade,  as  well  as  three  Spanish  California 
airs  of  bygone  days,  arranged  for  violin  and  piano, 
form  a  considerable  contribution  to  California  music. 
The  Norfleet  Trio  is  includihg  a  trio  arrangement  of 
these  Spanish  California  compositions,  which  is  also 
to  be  published.  Mrs.  Ross  is  also  writing  a  flute 
quintet  at  the  invitation  of  the  San  Francisco  Chamber 
Music  Society,  basing  it  on  old  California  songs  of  the 
Spanish  days.  Her  Lullaby  song,  too,  is  about  to  be 
off  the  press,  while  word  has  been  received  that  Flor- 
ence Macbeth  is  going  to  sing  her  Japanese  song 
Sokomura  (Cherry  Blossom)  on  every  program  this 
season. 

Le   Trio    Inttme — Jay    Plowe.    flute;    Alfred    Kastner, 

harp,  and  Ilya  Bronson,  cello,  now  in  its  fourth  year  of 

existence,  has   contributed   essentially  to   the   chamber 

(Continued  on  Page  :i6  Col.  1) 


PACIFIC  COAST  MUSICAL  REVIEW 


35 


THE  HELATIOS  OP  VI.TBA  MODEHN  TO  ARCHAIC  MtSIC  SMALL.  MAVNARD   &   CO..    BOSTON.   MASS. 

KATHERINE  RUTH   HEYMAN 


Lectures  on   Rhythm,  Modes,  Debussy,  Scriabin,  and  a  parallel  between  ultra  modern  Poetry  and  Music,  with  37  illustrations.    Price  $1.50. 


ARE  YOU  A  REPUTABLE 
MUSICIAN? 

If  so,  you  belong  to  the 
MUSICIANS'  CLUB 
Are  you  a  grouch  who  lives  for  him- 
self and  cannot  find  anything  good  to 
say  about  his  Colleagues? 

If  so,  you  do  not  belong  in  the 
MUSICIANS'  CLUB 
Are  you  a  good  fellow  who  wants  to 
join  a  few  hundred  other  good  fellows 
for  the  advancement  and  progress  of 
Music? 

If  so,  the  MUSICIANS'  CLUB  needs 
you. 

Do  you  belong  to  those  who  "knock" 
and  complain  and  find  fault? 
If  so,  reform;  and  get  your  frowns 
ironed    out    at    the    MUSICIANS' 
CLUB. 

Do  you  like  to  help  the  musical  frater- 
nity obtain  its  own  Home  of  club- 
rooms,  studios,  recital  hall  and  other 
comforts? 

If  so,  become  a  member  of  the  MUSI- 
CIANS' CLUB  and  increase  the  Driv- 
ing Force  of  the  Boosters. 
There  is  only  one  month  left  to  take 
advantage  of  the  TEN  DOLLAR  ini- 
tiation fee.  You  can  save  fifteen  Dol- 
lars by  joining  during  membership 
drive.  You  might  just  as  well  join 
now,  for  eventually  you  will  want  to 
"belong"  anyhow. 

Send  or  ask  for  applications  by  ad- 
dressing :  Vincent  de  Arrillaga,  Presi- 
dent, 2315  Jackson  St.,  Johannes 
Raith,  Secretary,  1434  Post  Street, 
Alfred  Metzger,  Editor  Pacific  Coast 
Musical  Review,  Room  801  Kohler  & 
Chase  Building. 


SYMPHONY 

ORCHESTRA 

am£aHcitTi  -.•-..  CoNOVcroR. 

Concert  Tomorrow 

CURRAN  THEATER 
2:45  P.  M. 

PROGKAIH 

Symphony    No.   4 Beethoven 

Suite    of    IronleM Sowerby 

(First    time    in    San    Francisco) 
Prelude    anil    Love    Death    from 

"TrlHtan    and    Isolde" Waener 


KARL  RACKLE 

PIAMST— IXSTRHCTOR 

Renldenee   Studio  LtSO  Pine  St. — Tel.  Proapect 

D210 

In 

Hayward    Tuendaya,    Addrean    300    Smalley 

Ave. 

EUGENIA  BEM 

VIOLIN  VIRTU  OS  A 

Available  for  Concerts  and  Recitals 
during  Season  1922-1923 


STANISLAS  BEM 

VIOLONCELLIST 

Director  Whitcomb  Hotel 
Orchestra 

Will  accept  a  limited  number 
of  pupils 

Studio:    Kohler  &  Chase  Bldg. 
Tel.  Kearny  5454 


DR.    RAY 

HASTINGS 

Official  Organist  Philharmonic  Auditorium 

•Organ 

Recitals  and  Instruction 

Phone:  Wilsh.  3966— Los  Ai 

igeles 

GERTRUDE    ROSS 

"California  Conipoaer-PlnnUte" 

neclded  \oveltieM  for  Recital  I»rocram» 

Five    Early    Siianlah-fnllforninii    Folk    Sonca 

With  SpanUh.  and  EnBll«h  words  harmonlnd  and  »el  tor  Voice  and  Piano  by  Gertrude  Ro 

Studit) — 100O    Alvarado    Street,    Los    Angeles 


ABBIE  NORTON  JAMISON     ::    Director 

JVMISOX    SI\GI>'G  aiARTET 

(Jean  Colwtll,   H.izel   B.   .\ndcrson,   Edna   C.  Vorhees,    Daisy  V.   rrideaux) 
COXCERT.S   —   RECITALS   —   CLl  B    PROGRA5IS 
For  Terni«  and  Dafex:  3024  S.  Hoover.  Ih>«  Anselea.  Phone:  Went  7707 


CALMON  LUBOVISKI 

Available  for  Concrrts   and   Recitals 

Limited    Number    of    Advanced  Pupils  Accepted 
Studio:     .'i:l4    Music-Art    Studio    Bide. 


Concert  Violinist 


Vlollulst    Los   AnfCeles   Trio 


PA.TRICIA    MORBIO 

<Pormerly  Patricia   O'Connor   Henshaw) 

SOPRANO  AND    DISEUSE 

Costume  recitals  suitable  for  clubs.schools   or    private   drawing   rooms 
Management  Ida  G.  Scott,  Kohler  &  Chase  Bldg..  San  Francisco.  Calif.,  Phone  Kearny  5454 


Pacific  coast  musical  review 
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music  life  of  the  Southland.  Charming  instrumental 
effect  has  won  a  large  following  for  the  three  musicians 
whose  programs,  in  spite  of  the  name  of  their  organ- 
ization, have  wide  appeal  as  well  as  wealth  of  intimate 
charm.  Although  a  Los  Angeles  organization,  the  Trio 
Intime  has  carried  chamber  music  into  many  com- 
munities of  the  Southland,  presenting  programs  rich 
in  ensemble  numbers  and  solo  features.  This  coming 
season  will  find  the  three  artists,  all  of  them  members 
of  tlie  Philharmonic  Orchestra,  filling  an  even  larger 
number  of   return   engagements. 


FERRIS  HARTMAN  TELLS  OF  DREAMS  COME  TRUE 

How  Carefully  Laid  Plans  to  Revive  the  Old  Tivoli  Days 

Have  Finally  Been  Consummated 

With  Success 

"Teddy"  Hartman  and  Paul  Steindorff  have  come 
home.  Monday  evening,  October  2,  they  inaugurated  a 
season  of  coftiic  opera  in  their  own  theatre,  producing 
the  pieces  in  their  own  way  and  responsible  to  no  one 
but  themselves  and  the  public.  Back  of  this  decision 
lies  a  story  of  ambition  fulfilled  and  an  opportunity  that 
took  years  in  coming.  After  the  fire  effectively  brought 
to  a  close  the  "old  Tivoli  days,"  the  movies  and  jazz 
seemingly  brought  about  the  same  result  for  comic 
opera.  Attempts  were  made  to  revive  it,  but  the  audi- 
ences were  in  search  of  other  things. 

"But  they  will  come  back,"  declared  Hartman.  "Real 
comedy  is  not  a  thing  of  a  day,  and  neither  is  real  music. 
Some  day  the  public  will  realize  that  it  is  the  old  melo- 
dies that  bring  musical  satisfaction  and  not  jazz.  The 
day  will  come  also  when  the  movie  houses  will  do  their 
share  toward  educating  the  public  to  look  for  part  of 
their  entertainment  in  the  coraic  opera  and  dramatic 
houses." 


Full  houses  were  the  rule  and  the  revival  of  certain 
of  tile  Gilbert  and  Sullivan  pieces  and  such  operas  as 
"The  Chimes  of  Normandy."  "The  Bohemian  Girl"  and 
"The  Toymaker"  attracted  throngs  that  almost  crowded 
the  orchestra  out  of  the  theatre  and  brought  into  use 
again  the  "standing  room  only"  signs. 

It  was  apparent  that  the  change  in  the  attitude  of  the 
theatre-going  public,  which  Hartman  had  predicted,  had 
taken  place  and  that  the  great  opportunity  in  the  ca- 
reers of  the  comedian  and  the  musician  were  at  hand. 

So,  taking  the  profits  of  the  Oakland  engagement  and 
their  state  tours,  the  two  took  over  under  lease  the 
Rialto  Theatre  and  have  clianged  it  about  to  meet  their 
own  ideas.  Certain  stage  architectural  changes  which 
Hartman  had  always  felt  necessary  have  been  made 
and  certain  acoustic  properties  which  Steindorff  has 
always  demanded  were  made  available,  and  now  the  two 
are  happy.  They  have  renamed  the  theatre  the  Rivoli 
Opera  Touse  and  are  to  conduct  it  according  to  their 
own  ideas. 

"Paul  and  I  are  San  Francisco  products,  and  in  coming 
back  to  San  Francisco  with  comic  opera  we  are  coming 
home,"  explained  Hartman  yesterday  as  he  sat  in  the 
rear  of  the  theatre  watching  the  mechanic  carrying  out 
his  ideas,  "and  we  are  coming  home  under  auspicious 
conditions.  Our  dreams  and  ambitions  have  come  true 
at  last.  We  have  always  wanted  to  present  our  own 
company  in  our  own  opera  house.  We  have  had  certain 
ideas  which  we  believed  should  prevail  in  the  conduct 
of  a  theatre  and  can  now  try  these  out  without  inter- 
ferences.   We  are  our  own  bosses. 

"For  one  thing  I  have  always  insisted  that  comic 
opera  is  lost  in  a  big  barn  of  a  house.  Comic  opera  must 
have  intimacy  and  this  we  have  in  the  Rivoli.  Then  the 
acoustics  must  be  perfect  and  every  seat  should  have 
an  unobstructed  view  of  the  stage.  These  things  have 
been  arranged.  And  then,  we  both  have  peculiar  ideas 
about  the  management  of  a  house.  We  believe  that  a 
theatre   should   be   a   friendly   institution  and   that  this 


offers  the  conveniences  of  telephone  and  stationery. 
There  are  cribs  for  children  and  a  matron  Is  always  in 
charge.  A  portion  of  the  rear  of  the  house  has  been 
converted  into  a  Volstead  bar  for  the  men  and  a  place 
for  smoking  and  conversation  between  acts  provided. 

Every  effort  has  been  made  to  bring  about  the  atmos- 
phere of  hospitality  and  good  will  that  marked  the  old 
Tivoli  days. 


LEVITZKI    "RESURRECTS"    A    NATIONAL    ANTHEM 

Levitzki's  success  on  his  recent  tour  of  Australia  and 
New  Zealand  was  so  sensational  and  so  complete  that 
one  can  hardly  single  out  any  particular  quality  in  his 
artistic  and  personal  equipment  for  which  he  will  be 
especially  remembered  there.  One  can  safely  assert 
that  Levitzki  established  a  standard,  just  as  Paderewski 
did  some  eighteen  years  ago,  by  which  all  future  pian- 
istic  visitors  of  that  far-off  continent  will  be  judged. 
He  has  become  the  idol  of  every  Australian  music-lover 
by  virtue  of  his  musical  interpretations,  bis  uncanny 
technic,  his  attractive  personality,  in  short,  a'.l  those 
attributes  which  had  endeared  him  to  his  American 
audiences.  In  addition,  he  preceded  all  his  recitals  by 
a  gracious  act  which  found  a  ready  response  in  the  heart 
of  every  Australian  and  New  Zealander  who  is  bound 
by  traditional  ties  to  the  mother  country,  England.  He 
opened  each  of  his  recitals  by  a  majestic  and  impressive 
rendition  of  the  British  national  anthem. 

The  question  of  playing  the  British  national  anthem 
was  brought  up  immediately  upon  Levitzki's  arrival  in 
Sydney.  It  was  suggested  by  the  local  managers  as  an 
act  of  courtesy,  particularly  since  a  party  from  Govern- 
ment House  had  reserved  seats  for  the  opening  recital. 
Levitzky  readily  consented.  During  the  few  days  that 
intervened  between  his  arrival  and  debut,  he  heard  the 
anthem  played  on  several  occasions  in  local  theatres 
and  concert  halls,  and  he  was  annoyed  by  the  listless 


FERRIS    H.VUTSIAN 
r  DiHlInenixIieil  Comic  Opera   Comedian,  Who  Han  Endeared   Hli 
to  Callfornian  


paijI.,  steindorff  ^ 

;    Noted    Orchestra    Conductor,    Whose    Association    With    Concert, 
Oratorio  and  Opera  Has  Contrlltuted  Largely  to  the  Popular- 
IzInB  of  Dlualc  In  the  Far  West 


At  the  time  these  seemed  vain  words,  and,  adapting 
himself  to  the  spirit  of  the  times,  Hartman  went  into 
the  movies,  where  he  became  a  director.  Steindorff's 
genius  was  recognized  by  the  University  of  California 
and  he  was  established  as  choragus  at  that  institution. 

Then  a  year  ago  Hartman  embarked  on  a  short  vaude- 
ville tour,  during  which  he  had  singers  who  introduced 
the  comic  opera  melodies  and  in  which  he  did  some  of 
his  old-time  clowning  and  buffooning.  The  genuine  in- 
terest which  attended  this  venture  and  the  hundreds  of 
letters  which  poured  in  gave  him  the  ideas  for  a  revival 
of  comic  opera.  San  Francisco  people  were  particularly 
enthusiastic  over  the  idea,  but  it  was  the  civic  and 
women's  clubs  of  Oakland  which  gave  him  the  tangible 
support  to  make  the  experiment. 

Taking  over  the  Auditorium  Theatre  there,  a  brief 
season  was  inaugurated,  with  tours  up  and  down  the 
state  during  the  periods  when  the  theatre  was  unavail- 
able. The  reception  which  the  venture  received  has 
been  the  outstanding  feature  of  California  theatricals 
for  the  past  few  months. 


spirit  should  be  radiated  to  the  patrons.  The  'front  of 
the  house'  can  spoil  a  patron's  enjoyment  of  a  piece  by 
surly  conduct. 

"It  seems  strange  that  the  theatre  manager  whose 
existence  depends  upon  the  whim  of  the  public  should 
be  the  last  person  to  realize  what  big  business  corpora- 
tions realized  long  ago,  and  that  the  patron  should  be 
treated  with  the  same  consideration  which  is  given  a 
guest.  Our  patrons  are  to  be  our  guests.  They  are  to 
be  met  with  smiling  consideration  at  the  box  office, 
with  a  smiling,  cheerful  door  tender  and  with  courteous 
care-taking  ushers." 

The  Rivoli  Opera  House,  as  the  former  Rialto  Theatre 
has  been  rechristened,  has  been  turned  under  the  direc- 
tion of  Hartman  and  Steindorff  into  one  of  the  most 
cheery,  comfortable  playhouses  in  the  city.  New  seats 
have  been  installed,  the  interior  arrangement  has  been 
changed,  new  drapes  and  hangings  put  in  place  and 
special  provision  made  in  every  way  for  the  comfort  of 
the  patrons.  A  sun  parlor  and  reception  room  for  ladies 
has  been  developed   into   quite   a   feature.    This   room 


manner  of  its  rendering.  He  decided  that  it  should  be 
played  differently,  or  not  at  all.  He  began  to  elaborate 
on  the  simple  melody  and  found  all  the  more  inspiration 
in  the  fact  that  it  was  the  same  melody  to  which  he 
himself  had  in  his  boyhood  days  sung  the  words  of 
"My  Country,  'Tis  of  Thee." 

On  the  evening  of  his  debut  no  sooner  were  the  Gov- 
ernor of  New  South  Wales  and  his  party  seated  than 
Levitzky  stepped  on  the  stage  of  the  huge  Town  Hall 
and  to  the  delight  of  the  great  audience  launched  into 
a  majestic  rendering  of  "God  Save  the  King."  The  im- 
pression can  be  described  by  the  following  newspaper 
excerpts: 

"Then  to  the  surprise  and  delight  of  everyone,  he 
suddenly  launches  into  the  National  Anthem.  Surely 
the  great  song  was  never  played  in  such  a  manner 
before  on  a  piano.  He  plays  it  straight  through  once, 
and  then  once  again,  this  time  putting  in  some  embel- 
lishments, which  reveal  instantly  the  stupendous  power 
and  virtuosity  of  the  artist.  People  glance  at  each  other 
and  smile." — From  the  Sydney  Times. 
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MME.  JOHANNA 

GADSKI 

DRAMATIC  SOPRANO 


First  American  Transcontinental 
Concert  Tour  in  Eight  Years 

Packed  and  superlatively  enthusi- 
astic  houses   at   New   York, 
Washington  and  other  leading 
Eastern  music  centers 


In  Greater   Voice   Than  Ever 


The  last  word  in  song  interpre- 
tation and  the  superb  Wagner- 
ian Arias.     Also  featuring 
American  composers 

(Direction  S.  Hurok) 


California  Tour  Under  Direction  of  E.  O.  Bondeson 
Curran  Theatre,  San  Francisco 

CALIFORNIA  DATES-NOVEMBER  24  to  DECEMBER  15 


San  Francisco  Civic  Auditorium  Friday  Evening,  November  24 

Eureka,  December  l---Local  Management  D.  J.  Franigan 

Oakland,  December  7th---Local  Management  Miss  Z.  W.  Potter 

Los  Angeles,  December  11th— Local  Management  Fitzgerald  Music  Course,  Merle  Armitage,  Manager 

Other  California  Dates  Including  San  Diego  and  Fresno,  Pending 


STEINWA  Y  PIANO 


VICTOR  RECORDS 
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RENA    MACDONALD,    CALIFORNIA    MUSIC    FACTOR 


PACIFIC  COAST  MUSICAL  REVIEW 

L.  A.  CHAMBER  MUSIC  SOCIETY 


ELLY  NEY,  A   REMARKABLE   PIANIST. 


One    of   the    Dynamic   Staff    Members    of    the    Behymer 
Office   Gains   Wide   Recognition   as   Notable   Man- 
agerial  Forc":   in  the  Fertile  Field  of 
the   Far  West 

For  years  Miss  Rena  MacDonalil  as  personal  repre- 
sentative and  associate  to  Manager  L.  E.  Behymer  of 
Los  Angeles,  has  held  an  unique  and  enviable  position 
among  American  managers.  In  other  words  her  quick 
sagaciousness,  sympathetic  judgment  and  rare  famil- 
iarity as  to  matters  managerial,  both  national  and  ter- 
ritorial, has  alike  won  her  the  confidence  of  leading 
impresarios,  artists,  local  managers  or  committees 
representing  clubs,  and  of  the  press.  Having  headed 
for  a  long  time  Manager  Behymer's  wide-flung  organ- 
ization that  reaches  from  Northern  California  into  the 
eastern  part  of  the  Southwest,  Miss  MacDonald  in  the 
course  of  professional  visits  to  the  eastern  booking 
offices  has  also  entered  into  happy  contact  with  the 
prominent  men  and  women  who  as  national  managers 
almost  shape  the  concert  life  of  the  country. 

Thus  uniting  executive  and  executant  duties,  she  has 
in  a  growing  measure  been  able  to  accomplish  con- 
structive work,  rendering  vital  aid  to  Impresario  Behy- 
mer in  his  masterly  upbuilding  of  a  great  musical 
empire  of  the  Southwest.  Executive  opportunities 
opened  a  wider  field  to  Miss  MacDonald.  affording 
occasions  to  do  educational  work  in  her  managerial 
capacity,  thus  benefitting  the  public  in  its  specific 
needs,  and  finding  new  fie'.ds  of  success  for  the  pro- 
fession. 


Following  the  symphonic  rise  of  this  city  through  the 
winter  and  summer  seasons  of  the  Philharmonic  Or- 
chestra, Los  Angeles  as  a  musical  community  has  ar- 
rived at  a  new  milestone  of  development.  1  am  speak- 
ing of  the  newly  formed  Los  Angeles  Chamber  Music 
Society  under  the  presidency  of  Allan  C.  Balch,  whose 
interest  in  the  proposed  work  of  the  new  organization 
made  its  existence  possible.  Incidentally,  plans  for  such 
an  organization  were  originally  voiced  by  Mrs.  Blanche 
Rogers  Lott,  the  noted  pianist  and  chambermusic  player. 

What  the  addition  of  the  Los  Angeles  Chamber  Music 
Society  to  our  present  musical  organizations  will  mean 
may  be  pointed  out  at  a  later  date.  Suffice  it  to  say, 
that  one  is  wont  to  consider  a  town  possessing  such  an 
organization  as  truly  musical.  That  the  new  society  is 
prepared  to  contribute  its  full  share  to  the  musical 
culture  of  Los  Angeles  is  evidenced  by  a  program 
schedule,  probably  in  advance  of  any  other  city  except- 
ing New  York  City,  Boston  and  probably  on  par  with 
Philadelphia  and  Chicago.  Twelve  concerts  will  be 
played  at  Gamut  Club  Auditorium,  a  concert  hall  prob- 
ably more  suitable  for  this  type  of  programs  than  any 
other.  Concerts  will  take  p'.ace  every  two  weeks,  thus 
on  Fridays  alternating  with  the  Philharmonic  Orchestra 
concerts,  a  review  of  the  first  program  to  appear  in  next 
week's  issue.  The  second  concert  is  planned  tor  No- 
vember 10. 

Practically  every  form  of  chamber  music  will  be  pre- 
sented, thus  assuring  wide  variety  of  music  within  the 
individual  program,  and  within  the  series  as  a  whole. 
The  present  personnel  of  the  society  mentions:    Sylvain 


Elly  Ney,  tlie  remarkable  woman  pianist  who  made 
so  profound  an  impression  upon  New  York  critics  at 
her  debut  there  last  season,  has  been  secured  by  Selby 
C.  Oppenheimer  for  two  concerts  in  San  Francisco  and 
will  appear  here  at  the  Scottish  Rite  Auditorium  on 
December  12  and  17. 

Mme.  Ney  is  held  in  high  esteem  in  Europe  where 
she  has  been  appearing  for  some  years.  They  call  her 
"the  female  Paderewski"  because  of  the  extraordinary 
virility  of  her  playing,  and  she  is  hailed  as  the  greatest 
living  interpreter  of  Beethoven  and  Brahms. 

"Elly  Ney  is  the  incarnate  soul  of  music"  writes  one 
European  critic.  "Her  marvellous  playing  transports 
us  into  a  magic  world  of  tone.    Her  technique  amazes 

us All  that  heart,  soul  and  mind  feel  and  express 

in  their  varying  moods,  is  told  us  by  her  delicate  fingers 
which  seem  inspired." 

The  pianist  has  been  playing  in  public  since  she  was 
nineteen.  At  the  age  of  ten  she  received  a  scholarship 
in  one  of  the  largest  conservatories  in  Germany,  which 
had  to  make  an  exception  in  her  case  as  she  was  under 
the  lowest  age  limit  of  admission.  At  sixteen  she 
carried  off  the  famous  Mendelssohn  prize,  and  shortly 
after  began  studying  with  Leschetizky.  Her  first  con- 
cert tour  was  in  Holland,  which  is  now  her  home  coun- 
try, as  she  married  Willem  Van  Hoogstraaten,  the  well 
known  Dutch  conductor. 

Mme.  Ney  has  just  returned  from  a  vacation  trip  to 
Europe,  bringing  with  her  her  little  daughter,  who  it 
is  expected  will  accompany  her  on  her  visit  to  the 
Pacific  Coast. 


UEX.V    M.\fDON.\I.D 
PrrMoniil     ReiireNeiitative    and    AHSoeiale 
aiccr    lit    I..    E.    llFhymer,    Who    Han    Gi 
sill    li:nviiililr   I'oHKiun  Aiiiong  AiiierU 


I.ETTV  PEXN 

\  t'hnrmlni;  Soilrnnu   .Soloist,  Who   Ha»  EstahllNheil 

KviiulatloM    for    Herself    as    a    Rellned    VnudcvUle 

and    l.lBht    Opera    Slnser 


DOUGL.\S   SOl'LE 
ine    of    the    Prominent    PlanistN    In    the    Bay    Rep^ion, 
Who    Has    Gained    Laurels    on    the    Coneert    Plat- 
form and  ^^'■lo   Studied  Aboard  and  at  Home 


Here.  then,  devotion  to  American  music,  confidence 
in  our  own  composers  and  recitalists,  helped  her  to 
intensify  efforts  on  their  behalf.  At  the  same  time 
Miss  MacDonald  retained  sympathetic  understanding 
for  the  foreign  artist  and  of  his  message  to  this  coun- 
try. She  is  noted  for  her  penetrating  discrimination 
in  this  regard,  as  she  is  known  to  feel  keenly  the 
musical  pulse  of  her  country.  And  personally — she  has 
retained  that  charming  independence,  derived  from  a 
quality  of  integrity,  that  found  wide  admiration  as  well 
as  response.  It  is  a  quality  of  integrity  which  sternly 
defends  that  which  seem.s  right.  But  the  very  same 
qualities  have  oftener  still  made  her  a  trusted  help- 
mate and  friend  of  many,  and,  in  turn,  won  her  much 
friendly  love.  B.  D.  U. 


THE  IRISH    BAND. 


The  first  United  States  tour  of  the  internationally 
famous  Irish  Regiment  Band,  aptly  described  as  "a 
traveling  festival  of  Irish  music. '■  will  include  a  limited 
number  of  appearances  in  Northern  California  and  a 
series  of  concerts  in  San  Francisco  under  the  manage- 
ment of  Selby  C.  Oppenheimer.  This  celebrated  band, 
the  only  musical  organization  exclusively  Celtic  in  the 
United  States,  will  reach  here  about  tlie  middle  of 
January.  It  is  under  the  direction  of  Lieut.  J.  Andrew 
Wiggins,  and  its  forty  members  are  almost  all  World 
War  veterans.  A  group  of  soloists  supplements  the 
ensemble,  including  Jean  MNaughton,  dancer,  Beatrice 
O'Leary,  soprano,  and  John  Treholme,  the  world  re- 
nowned Pipe-Major  and  exponent  of  the  Irish  bagpipe. 


Noack,  violinist:  Emile  Ferir,  violinist;  Henry  Svedrof- 
sky,  violinist;  Ilya  Bronson,  cellist:  Henri  de  Busscher, 
oboeist;  Blanche  Rogers  Lott,  pianiste;  Jay  Plowe. 
flutist:  Pierre  Perrier.  clarinetist:  Samuel  B.  Bennett. 
French  horn,  and  Alfred  Kastner.  Other  artists  will  be 
included,  for  it  is  the  plan  of  the  program  committee  to 
present  works  which  also  call  for  trumpet,  bassoon  and 
duplications  of  the  instruments  already  mentioned.  For 
the  first  time  in  the  musical  life  of  this  city  chamber 
music  will  be  offered  in  the  fullness  of  its  musical 
versatility,  classic  and  modern. 

Interest  already  shown  in  the  new  musical  movement 
indicates  that  it  will  be  a  popular  success,  not  only 
because  of  the  reasonableness  of  season  and  single 
ticket  prices,  but  because  of  actual  eagerness  expressed 
by  music  lovers  to  hear  these  concerts.  With  William 
Edson  Strobridge  as  manager  the  organization  is  in  the 
hands  of  a  well  equipped  pilot.  To  sum  up,  an  organi- 
zation has  come  before  the  public  ready  to  acquaint  it 
with  music  of  tlie  highest  art-forms  that  at  the  same 
time  harbor  music  of  the  deepest  human  appeal.  Again, 
the  society  is  assembled  in  a  manner  to  reveal  chamber 
music  not  as  a  mere  academic  art,  but  as  language  of 
the  heart  as  well. 


Isadora  Duncan  —  According  to  latest  advices  from 
New  York,  it  is  uncertain  whether  Isadora  Duncan  will 
reach  the  Pacific  Coast  this  season.  She  was  announced 
to  appear  here  on  December  Sth  under  the  management 
of  Selby  C.  Oppenheimer,  but  that  engagement  has  been 
cancelled  for  the  time  being,  pending  the  rearrange- 
ment of  her  tour. 


Miss  Esther  Mundell,  prominent  voice  teacher,  con- 
ducted a  most  successful  summer  course  in  her  studio 
in  San  Francisco.  Many  students,  unable  to  take  advan- 
tage of  her  regular  courses,  took  advantage  of  the  mid- 
year instruction  to  study  with  Miss  Mundell. 

Among  those  prominently  identified  with  Miss  Mun- 
dell's  course  was  Mr.  William  Gwin,  formerly  of  San 
Francisco.  He  has  been  residing  in  Paris  where  he  is 
one  of  the  leaders  in  the  center  of  music  of  that 
metropolis.  Mr.  Gwin  possesses  a  lyric  tenor  voice  of 
great  beauty  and  warmth.  Early  this  winter  he  will  go 
on  concert  tour,  giving  recitals  in  Berlin,  Vienna, 
Prague,  Bucharest  and  other  European  capitals. 

Many  students  of  the  University  of  California  sum- 
mer school  also  studied  with  Miss  Mundell.  Miss  Mun- 
dell's  fall  classes  begin  work  with  her  on  September 
first.  Already  the  enrollment  has  been  large  and  the 
season  promises  to  be  one  of  the  most  successful  in 
Miss  Mundell's  many  years  of  teaching.  Two  of  her 
pupils  will  be  presented  in  recital  in  November  and 
others  will  appear  publicly  at  various  musical  events. 


Zay  Rector  Bevitt,  of  the  Institute  of  Music  of  San 
Francisco,  recently  gave  a  demonstration  of  her  prin- 
ciples of  "Harmony  Diagrams,"  as  applied  to  the  music 
study  of  children,  at  the  Cora  L.  Williams  Institute  at 
lierkeley.  The  pedagogical  theories  in  the  "Harmony 
Diagrams"  were  found  to  coincide  so  perfectly  with 
Miss  Williams'  own  philosophy  of  creative  education 
that  Mrs.  Bevitt  has  been  added  to  the  faculty  of  that 
school  also. 
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AT  coLrMiiiA  'rHi;\Tnic 
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\l«o    Kundny    Aftermiun.    Novrinher    ::(>th 

MAIER  —  PATTISON 

Recital  On  Two  Piaoos 

One  of  the  most  interesting  recitals  ever  offered 
western  music  lovers.  They  played  in  Oakland  last 
week  and  this  is  what  Roy  Danfonh  said  in  the 
"Tribune." 

"There  icas   not   a  disappointed  pair  of  ears. 

•  *  *  While  one  marvelled  at  the  perfection 
of  the  ensemble,  it  izas  rather  the  spirit,  the 
technifjue,  the  tone  and  the  musical  under- 
standing e'videnced  throughout  that  made  the 
chief  mark.    •    •     •    Ensemble   incomparable. 

•  •  •  Both  men  are  players  of  authority,  taste 
and  alility,  iviih  a  fine  devotion  to  the  highest 

pianistic  art." 


BEST    SEATS    SiliOO 

OtherK   9i.  »l..-iO— On   Sale  at    Shermni 

Daily,  or   at   Colunihla   Concei 


MR.  ANDREW  BOGART 

Teacher  of  Singing 


LAMPERTI  -  VANNUCINNI  -  PUPIL 


nllesM 


(IsIn 


ThfKe  t::reat  ma-sterK  ^nve  to  the 
tiH  Seiiibrirh,  Sealchl.  IIHiiham,  a 
Hi'nKerH  and  teacherK.  ProfcNNlonal  NinKerK  and  ntu- 
denlH  nho  nlxh  to  ntudj-  the  only  iiure  Italian 
tnt-thod  of  HinElne.  Hl^I^  CANTI),  n«  taneht  hy  these 
wonderful  niaMtetK  i>f  Europe.  Nhould  avail  them- 
NelveN  of  thlN  opportunltr  at  onee.  Mr.  Bogart'H 
many  years  of  experienee  on  the  operntie  and  eon- 
ret  t  Ktnf!;e  in  Kurope  and  Anierlea,  hiN  knowledge 
of  the  Mlnelns  volee  throueh  yearn  of  teaehinc  the 
endorxenient  of  uinny  ulnKerK  nho  have  ntndied 
tvith  hlni.  plneeN  him  in  a  poHitlon  to  know  how  to 
(ea«h  THE   ART  OF   SIXtil.VG 


STYLE— DICTION— REPERTOIRE 
San   KrnnelHeo   Studlon:    »TII  Sutter  St. 
le   DnuBlati  nzrili.   Hourx.  »   A.   HI,  to  4  F.  HI. 
and:    SiSOO  Tenth    Ave.    Phone,   Merritt   4754 

WednrNdnyn,  »  A.   M.  to  II  P.  HI. 
res  Tried   Free  of  Charge  by   Appointment 


E.  O.  BONDESON 

Presents 

MME.  JOHANNA 

GADSKI 

THE  WORLD'S  GREATEST 

DRAMATIC  SOPRANO 

at  the 

CIVIC  AUDITORIUM 

Friday  Evening,  November  24th 

8:15  P.M. 

FIRST   TRANSCONTINENTAL    TOUR 

IN  EIGHT  YEARS 

(Direction  S.  Hurok,  New  Yoric) 

Admission:   50c  to  $2.00 

(Tax  Extra) 

SEATS  NOW  ON  SALE  AT 
SHERMAN,  CLAY  &  CO. 

Available   for   Concerts   in   California   Nov. 
2S-Dec.  IS.  Address  E.  O.  Bondeson,  Curran 

Theatre,  San  Francisco 
Steinway  Piano  Victor  Records 


GYULA  ORMAY 

TEACHER  OF 

EMILIO  OSTA 

SENSATIONAL  BOY  PIANIST 
Available  for  Concerts,  Clubs,  Etc. 

studio:   502  Kohler  &  Chase  Bldg. 
Tel.  Douglas  1886  or  Franklin  9531 

"HIm    teehnie    U   elenn    and    speedy   and    liiH   expreHsion    is    truly 

aNtoninhlnicIy   IntelllKent   fur  one  no  youthful" — Alfred    Met/.uer 

In  Paeifle  Cnant  Husieal  Review,  Xovemher   II,  1112:: 


ROSE  FLORENCE,  Mezzo  Soprano 

IN   NEW   YORK 

Mnna«;einent  L.   E.   BBIIVMER.  TO.l   I'hilliannimir    .liiditnriiiin    IIUIk..    I.oh    AtiKelfN 


STELLA  JS^LICA 

COLORATURA-SqPRANO 

801  •  KOHLER.-  CHASE  •  BUILDING-> 
SAN  FRANCISCO  -■&<:>  CALIFOI^NIA. 


WALLACE  A.  SARIN 

PIANO  ORGAN  THEORY    COACHING 

Res.    Studio:    3142    Le  wiston    Ave.,    Berkeley 
San    Francisco   Studio:    (Wednesday)    1617  California  Street 


THOMAS   FREDERICK 

FREEMAN 


PIANO  INSTRUCTION 

BERKELEY  830-W. 


Ensemble     -     Accompanying 
2S41  FOREST  AVE..  BERKELEY 
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Musical  Influence  of  Rothchild  Entertainment 


How  far  will  the  struggle  and  the  turmoil  and  the 
present  unrest,  affect  the  musical  world?  Will  the 
progress  of  the  musical  world  be  stifled  as  a  result  of 
the  above?  Will  the  rising  generation  be  robbed  of  the 
advantages  of  the  present  day  citizen?  These  are  the 
confounding  thoughts  that  must  enter  the  minds  of 
theatrical  managers  and  the  impresarios  of  the  present 
day. 

The  Herbert  L.  Rothchild  Entertainment  is  this 
month  celebrating  its  fifth  anniversary  of  the  birth  of 
the  California  Theatre,  which  institution  was  the  first 
theatre  of  pretense  established  on  the  Pacific  Coast, 
and  as  the  writer  rehearses  in  his  mind  the  progress 
and  development  of  music  in  San  Francisco,  he  finds 
that  on  the  opening  of  this  palatial  temple  of  music  and 
amusement  the  citizens  were  astounded  with  the  an- 
nouncement that  a  twenty-five  piece  orchestra  would 
furnish  the  musical  treatment  of  its  photopay  dramas. 
And  at  that  time  the  concert  numbers  on  the  stage 
were  established  as  a  unit  of  the  California's  entertain- 
ing program.  The  approval  of  the  public  was  manifest 
by  its  attendance  and  support  of  this  progressive  musi- 
cal advancement. 

Meeting  the  demands  of  the  public  the  orchestra  was 
augmented  gradually  until  it  reached  the  number  of  a 
fifty   piece   orchestra    of   the    standard   of   a    miniature 


to  change  the  character  of  music  in  the  theatres  and 
of  necessity  curtail  the  size  of  orchestras,  still  main- 
taining a  high  standard  of  a  different  type  of  music. 
The  e.xorbitant  demands  made  necessitated  cancellation 
of  the  Sunday  morning  concerts,  and  how  far-reaching 
the  curtailing  of  music  will  develop  in  the  theatres  is  a 
matter  that  will  be  determined  in  the  immediate  future. 
Nearly  all  theatres  in  the  United  States  are  equipped 
with  wonderful  organs  of  various  types.  In  my  recent 
trip  East.  I  found  a  great  many  theatres  featuring  organ 
accompaniments  with  photoplay  dramas  and  also  giving 
organ  recitals,  substituting  the  concert  numbers  here- 
tofore given  by  the  orchestras.  The  orchestral  organs 
have  a  distinct  advantage  in  picture  playing  by  reason 
of  their  Instantaneous  modulations  and  powerful  cres- 
cendoes, and  coupled  with  these  essentials  they  carry 
innumerable  trap  effects  such  as  the  sleigh  bells,  xylo- 
phones, chimes,  fire  alarms,  rain  effects,  train  effects, 
etc.,  which  add  greatly  to  the  comedies  and  accentuate 
the  picture  drama  climax. 

The  organists  of  today  are  truly  skilled  musicians, 
trained  to  follow  the  tempo  of  the  picture,  and  I  was 
surprised  to  learn  the  public  demand  tor  this  type  of 
music,  which  is  daily  increasing. 

San  Francisco  will  always  maintain  its  reputation 
musically,  whether  the  theatres  use  orchestras  of  syra- 


her,  and  we  do  not  doubt  for  a  moment  that  she  will 
justify  Mr.  Hertz'  judgment  in  selecting  her  for  such 
an  Important  and  far-reaching  task. 

It  is  rather  late  to  refer  at  this  time  to  Miss  Reigel- 
man's  numerous  artistic  triumphs  on  the  operatic  stage 
and  concert  platform.  However,  our  readers  are  well 
aware  of  the  popularity  so  rapidly  attained  by  this 
excellent  artist  while  associated  with  the  Chicago  Opera 
Company  and  also  during  the  course  of  numerous  con- 
cert engagements  in  the  East  as  well  as  on  the  Pacific 
Coast.  Prior  to  her  American  triumphs  Miss  Rlegelman 
scored  consistent  operatic  successes  in  Europe,  and  in 
view  of  these  records  this  young  American  artist  ought 
never  to  be  idle  in  her  native  country,  and  if  our  musical 
clubs  and  managers  have  any  idea  of  the  debt  they  owe 
to  the  musical  public  for  supporting  them,  they  would 
reciprocate  by  seeing  to  it  that  American  artists  of  Miss 
Rlegelman's  calibre  would  get  that  hearing  which  they 
are  justly  entitled  to.  Negligence  on  the  part  of  man- 
agers and  music  clubs  to  recognize  the  merit  of  Ameri- 
can artists  represents  a  breach  of  trust  which  sooner  or 
later  will  meet  with  the  retribution  which  it  deserves. 

A.  M. 


WORLD  PREMIERE  AT  ALCAZAR. 


The  Alcazar  Theatre  will  be  the  scene  of  a  world 
premiere  beginning  Sunday  afternoon,  November  19, 
when  the  distinguished  stage  and  screen  star,  Frank 
Keenan,  will  appear  in  the  title  role  of  a  brand  new 
play,  Peter  Weston.     Thomas  Wilkes,  in  line  with  his 


THE   S.V>'   FRAMISCO  TRIO 

A   DeliehtrnI  Bnaemble  Oreanizatlon.  Inrludine  nilllani  Lnrala.  VIo 

liiii.Ht;    U'lllrni    Dehe.    CelllKt.    and    BiHle    Cook    HuEhex.    Planlm, 
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symphony.  Four  concerts  were  given  daily  under  the 
leadership  of  magnetic  conductors.  The  management, 
desiring  further  to  promote  the  musical  interests  of 
the  city,  inaugurated  the  Sunday  Morning  Concerts — 
the  first  of  its  kind  attempted  in  the  United  States,  and 
as  a  result  it  was  followed  by  many  other  theatrical 
managers  throughout  the  country.  These  Sunday  Morn- 
ing Concerts,  aside  from  their  splendid  orchestral  treat- 
ment, again  gave  the  opportunity  of  development  to  a 
higher  standard  by  an  arrangement  with  Mr.  Selby 
Oppenheimer,  the  famous  local  impresario,  to  secure 
soloists  of  national  and  international  reputation.  The 
attendance  was  most  gratifyin.g  and  as  a  result  the 
California  Theatre,  by  reason  of  the  above,  helped  main- 
tain the  enviable  reputation  of  San  Francisco  as  a  musi- 
cal center.  In  the  course  of  this  deve'opment  it  became 
manifest  that  other  theatrical  managers,  realizing  the 
advantages  of  music,  gradually  increased  their  orches- 
tras, and  as  a  whole  the  public  in  attending  theatres 
were  given  a  genuine  musical  treat. 

Gradually  the  musicians'  positions  became  more  po- 
tent and  the  demand  for  their  services  automatically 
increased  the  value  of  their  services  with  the  result 
that  in  many  instances  they  were  receiving  a  greater 
salary  than  demanded  by  the  union  scale.  Not  satisfied 
with  this  wuolesome  prevailing  condition,  demands  were 
being  made  upon  the  managers  for  conditions  which 
gradually  made  tne  further  development  of  musical 
treatment  not  alone  unprofitable,  but  an  impossibility. 
Consequently,  there  was  no  course  to  pursue  other  than 


phonic  proportions  or  whether  they  use  a  smaller  num- 
ber of  greater  artists  in  the  popular  jazz  music  which 
is  now  so  much  in  public  demand,  and  of  course  the 
wonderful  organs  installed  in  the  theatres  will  be  a 
prominent  musical  feature  in  their  weekly  programs. 
EUGENE  H.  ROTH. 


MABEL    RIEGELMAN    TO    SING    WITH    SYMPHONY. 

Mabel  Rlegelman,  the  distinguished  American  prima 
donna  soprano,  who  has  gained  for  herself  an  inter- 
national reputation,  has  been  selected  by  Alfred  Hertz 
to  sing  the  soprano  part  in  the  Mahler  Symphony  lo 
be  presented  in  San  Francisco  on  December  1st  and  3rd 
and  in  Oakland  on  December  .-  .  Inasmuch  as  this 
symphony  requires  a  voice  of  the  highest  artistic  char- 
acter, as  to  quality,  purity  of  intonation  and  technical 
accuracy  as  well  as  musicianly  intelligence,  the  selec- 
tion of  Miss  Rlegelman  by  Mr.  Hertz  is  a  compliment 
that  cannot  be  too  highly  estimated.  Indeed  it  is  a 
recognition  of  unquestionable  artistic  merit. 

Miss  Riegelman  will  have  the  distinction  to  have 
sung  this  soprano  part,  which  forms  a  part  of  the 
symphony  and  blends  in  with  the  instrumental  score, 
at  its  first  presentation  in  the  West,  and  in  the  annals 
of  musical  history  this  event  will  go  down  as  one  of  the 
outstanding  musical  facts  of  the  Pacific  Coast.  Miss 
Riegelman  is  entitled  to  the  honor  thus  bestowed  upon 


promise  to  San  Francisco  to  give  the  amusement  lovers 
of  this,  city  an  opportunity  to  pass  upon  new  produc- 
tions, has  decided  to  present  this  noteworthy  drama 
here  for  one  week  prior  to  an  immediate  New  York 
staging. 

It  is  expected  that  Peter  Weston  will  be  an  immediate 
and  pronounced  success.  Big  in  theme  and  powerful 
in  construction,  it  contains  the  vital  elements  necessary 
to  make  it  popular.  Keenan,  himself  is  most  enthusi- 
astic about  it  and  he  has  been  in  consultation  with 
Dickson  Morgan  in  connection  with  the  scenic  produc- 
tion. The  scenery  and  inanimate  accessories  have  all 
been  built  here  and  they  will  be  shipped  to  the  metropo- 
lis and  used  in  the  Broadway  presentation  this  winter. 

No  expense  is  being  spared  by  Wilkes  in  making 
Peter  Weston  the  outstanding  production  of  the  present 
theatrical  season.  Keenan,  who  is  exceedingly  popular 
with  all  classes  of  theatre  goers,  will  have  a  strong, 
virile  role  and  Mary  Newcomb  will  appear  as  his  leading 
support.  There  will  be  parts  for  all  of  the  other  popular 
members  of  the  company  and  in  the  cast  will  be  found 
Ernest  Wilkes.  Emmet  Vogan,  Jerome  Sheldon,  Netta 
Sunderland,  Hope  Drown,  Norman  Feusier,  George  P. 
Webster,  Ancyn  M.  McNulty  and  Harry  Leland.  Peter 
Weston  is  by  Frank  Dazey  and  tells  a  story  of  an  old 
man  who  expects  his  children  to  live  their  lives  accord- 
ing to  his  pattern  and  under  his  direction.  Mary  New- 
comb,  Dudley  Ayres  and  Eraelie  Melville  are  starring 
this  week  in  The  Gypsy  Trail,  which  has  proved  excep- 
tionally popular. 
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OWING  to  an  attractive  individual  style  all  his  own,  and 
presenting  the  very  best  of  music  as  well  as  good  music, 
of  a  more  popular  character  in  the  most  artistic  and  original 
manner,  Paul  Ash  and  his  Synco-Symphonists  have  become  a 
national  musical  institution. 
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JOHANNA  GADSKI  ASSURED  ENTHUSIASTIC  RECEPTION 


Great  Demand  for  Seats  at  Her  First  San  Francisco  Concert  in  Eight  Years — Prominent  Society 

Leaders  Preparing  to  Give  Her  a  Hearty  Reception   at    One   of    San    Francisco's    Finest 

Hotels — Manager    Bondeson    Reports    Bookings   in    Several   California   Cities 


BY  ALFRED   METZGER 


Now  since  tlie  jmlgment  nf  the  Pacific  Coast 
Musical  Review  is  vindicated  by  the  attitude  of 
the  musical  pul)lic  of  America  we  do  not  hesitate 
to  remind  our  readers  that  throughout  the  period 
of  the  war  we  have  solidly  stood  in  defense  of 
music  and  artists  against  the  onslaughts  of  bi- 
gots and  false  patriots.  It  took  far  more  courage 
to  do  this  at  the  time  of  excitement  than  it  does 
today.  But  since  there  still  seems  to  be  peanut 
minds  who  cannot  rid  themselves  of  prejudices 
that  were  founded  upon  misinformation  and 
propaganda,  we  intend  to  give  our  reason  why 
we  stood  solidly  and  unswervingly  on  the  side 
of  Mme.  Gadski. 

In  the  first  place  we  had  proof  that  the  stories 
circulated  about  her  were  false  and  malicious 
We  had  this  proof  from  friends  who  were  pres- 
ent on  the  occasions  when  such  events  as  re- 
])orted  were  to  have  taken  place,  and  who  sol- 
emnly assured  us  that  nothing  like  that  printed 
in  the  papers  had  taken  place.  It  was  therefore 
a  malicious  campaign  of  slander  which  no  dig- 
nified newspaper  should  have  published,  and 
against  which  no  one  at  the  time  had  any  means 
of  defense. 

Therefore  the  musical  public,  knowing  now 
that  the  distinguished  artist  suflfered  from  in- 
justice and  bigotry  as  well  as  |)rcjudice,  is  ready 
to  atone  for  the  mistakes  of  others.  It  is  a  fact 
that  Mme.  (ladski  today  stands,  as  she  has  done 
before,  as  the  greatest  dramatic  soprano  before 
tlie  public.  The  fine  resonance  of  her  voice,  the 
astounding  range  from  the  lowest  to  the  highest 
tones,  the  absolute  accuracy  of  her  intonation, 
the  fine  dramatic  instinct  and  intellectual  emo- 
tional coloring  jircvalent  in  all  her  interpreta- 
tions, her  regal  bearing  on  the  concert  platform, 
her  uncompromising  attitude  toward  that  which 
is  finest  in  music,  and  her  refinement  of  express- 
ion complete  to  make  her  one  of  the  most  distin- 
guished figures  before  the  musical  public. 

A  glance  at  her  programs  will  convince  every- 
one of  the  taste  and  artistic  judgment  that  is  in- 
herent in  Gadski's  art.  She  always  has  been  one 
of  the  world's  greatest  exponents  of  the  concert 
song.  It  was  she  who  brought  Schuljert's  Erl- 
king  for  the  first  time  before  the  great  public 
of  the  entire  countrj-  and  wdio  actually  made  it 
popular  among  the  masses.  We  have  heard 
man\'  a  serious  music  lover  say:  "If  you  haven't 
lieard  Gadski  sing  the  Erlking,  you  haven't 
heard  it  at  all."  We  never  have  forgotten  Gad- 
ski's  thrilling  interpretation  of  the  Schubert, 
Brahms  and  Strauss  songs. 

In  the  matter  of  Wagnerian  soprano  arias  we 
know  of  none  today  who  can  come  near  her  in 
effective  interpretation.  Throughout  her  eight 
jears  of  absence  from  the  concert  platform,  when 
many  a  dramatic  soprano  of  international  fame 
had  a  chance  to  occupy  the  place  left  vacant  by 
the  eminent  Diva,  NOT  ONE  has  succeeded  to 
replace  her  in  the  estimation  of  critics  or  public. 
We  cannot  think  of  ONE  dramatic  soprano  that 
can  even  approach  Mme.  Gadski  in  quality  of 
voice  or  intelligence  of  expression.  And  we  make 
this  broad  statement  verj'  deliberately  after  care- 
ful research  and  consideration. 

In  her  attitude  toward  her  audiences,  Mme. 
Gadski  has  always  been  most  generous.  Unlike 
many  concert  singers  she  becomes  more  ener- 
getic, more  enthusiastic  and  more  vigorous  as 
the  program  progresses,  and  at  the  end  she  al- 
ways gives  an  ample  measure  of  additional  en- 
cores, among  them  some  heavy  Wagnerian  arias. 
Her  vigor  and  virility  has  always  been  inex- 
haustible. The  Civic  Auditorium  will  be  an  ideal 
])lace  for  her  voice  and  art,  for  she  has  that 
rare  faculty  of  making  her  beautiful  voice  carry 
to  the  uttermost  corners  of  a  large  edifice.  Her 
l)lace  which  she  occupied  for  so  many  years  at 
the  Metropolitan  Cjpera  House  in  New  York 
as  leading  dramatic  soprano,  during  a  period 
when  the  world's  greatest  artists  represented 
the  casts,  has  never  been  filled.  .She  still  retains 
the  reputation  of  the  w^orld's  greatest  Wagnerian 


soprano,  a  true  successor  to  Lilli  Lchmann.  the 
never-to-be-forgotten,  who  herself  has  desig- 
nated Mme.  Gadski  as  her  legitimate  successor. 

The  Pacific  Coast  Musical  Review  expects  the 
musical  public  of  California  to  rally  to  the  sup- 
port of  such  a  brilliant  artist  irrespective  of  her 
nationality.  We  regard  music  as  international. 
There  are  no  political  lines  drawn  in  art  and  if 
we  are  not  sadly  mistaken,  Mme.  Gadski  will 
receive  one  of  the  warmest,  most  cordial,  most 
genuine  and  most  universal  receptions  ever  ac- 
corded any  artist  by  the  warm-hearted,  liberal, 
fair-minded  and  square-dealing  Californians. 

The  program  to  be  presented  by  Mme.  Gadski 
at  her  concert  at  the  Civic  Auditorium  on  Friday 
evening,  November  24th  under  the  management 
of  O.   E.   Bondeson  will  be  as  follows: 

Elizabeth's  Aria  from  Tannhauser  iRichard  Wagner); 
Songs  My  Motlier  Taught  Me  (Dvorak);  The  Last 
Hour,  (Walter  Kramer);  The  Swan  Bent  Low  to  the 
Lily,  (MacDowell);  A  Maid  Sings  Light,  (MacDowell); 
On  the  Steppe,   (Gretchnaninow) ;   The  Angel,  Grief,  In 
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the  Greenhouse,  Dreams,  Stand  Still,  (Richard  Wag- 
ner) ;  Isolde's  Narrative  from  Tristan  and  Isolde,  (Rich- 
ard Wagner). 

A  glance  at  the  above  program  will  convince 
any  reader  that  Mme.  Gadski  is  very  generous 
in  her  recognition  of  American  composers.  Giv- 
ing them  first  place  after  the  introductory  aria. 
Even  from  the  very  first  time  of  her  American 
tours  she  gave  a  prominent  place  upon  her  pro- 
grams to  American  composers.  Among  these 
was  specially  ])rominent,  the  now  famous  Frank 
La  Forge,  who  at  that  time  was  the  first  Ameri- 
can pianist  accompanying  a  foreign  artist  of  inter- 
national reputation.  Mme.  Gadski  contributed 
greatly  toward  making  La  Forge  songs  popu- 
lar, compositions  which  we  consider  among  the 
finest  songs  written.  Edwin  Schneider  was  an- 
other American  pianist  whom  Mme.  Gadski 
brought  out  with  her  on  some  of  her  tours  and 
whose  compositions  she  first  introduced.  On  this 
her  latest  tour,  she  also  gives  place  on  her  pro- 
grains  to  some  of  Schneider's  songs. 

And  now  Mme.  Gadski  picks  out  a  California 
pianist  in  Margo  Hughes,  one  of  the  very  best 
pianists  and  accompanists  before  the  public  to- 
day. Because  of  these  undisputable  facts,  we 
maintain  that  ,\mcrican  artists  and  composers 
owe  a  great  debt  fif  gratitude  to  this  eminent 
Diva,  specially  as  she  was  sponsoring  the  cause 
of   .American   music   when   most   of   the   foreign 


artists  were  afraid  to  "break  the  ice."  This 
friendliness  toward  American  music  and  musi- 
cians is  among  the  strongest  reasons  why  the 
Pacific  Coast  Musical  Review  has  always  en- 
tertained the  friendliest  and  most  cordial  feelings 
toward  Mme.  Gadski,  and  coupled  with  her  in- 
numerable artistic  qualities,  her  popularity, 
among  real  music  lovers  is  unquestioned. 
« 

MAIER    AND    PATTERSON    RECITALS. 

A  real  novelty  in  musical  fare  is  offered  those  who 
attend  the  concert  at  the  Columbia  Theatre  this  Sun- 
day afternoon  when  Guy  Maier  and  Lee  Pattison  give 
their  first  two-piano  recital  in  San  Francisco. 

Selby  C.  Oppenheimer  has  brought  these  very  fine 
musicians  to  the  Pacific  Coast  and  is  offering  them  in 
two  programs,  the  second  of  which  will  be  given  Sunday, 
November  26,  and  in  so  doing  is  giving  San  Francisco 
lovers  of  pianistic  music  an  opportunity  to  hear  the 
finest  exponents  of  this  form  of  playing.  Other  pianists 
in  the  past  have  appeared  together  in  ensemble  per- 
formances, most  notable  among  them  being  Ossip  CJab- 
rilowitsch  and  Haro'd  Bauer,  but  critics  agree  that  none 
have  attained  to  the  degree  of  precision  and  the  seem- 
ingly absolute  perfection  which  these  younger  artists 
have  reached.  This  can  be  attributed  in  part  to  the 
time  spent  by  Maier  and  Pattison  in  practice  together. 
for  including  their  student  days  at  the  New  England 
Conservatory  and  later  in  Germany,  they  have  been 
developing  their  two-piano  art  for  more  than  six  years. 
As  a  result  their  playing  is  of  a  quality  described  by  the 
critic  of  the  Chicago  Journal  in  the  following  glowing 
terms: 

"Their  joint  playing  was  perfected  down  to  the 
thousandth  part  of  a  second.  Listening  to  them  with 
the  eyes  c'osed,  one  is  conscious  of  an  effect  like  that 
of  a  highly  complex  and  gifted  pianist  playing  singly 
and  continuously.'' 

Maier  and  Pattison  have  been  appearing  in  public 
for  three  seasons,  their  most  conspicuous  success  hav- 
ing been  attained  in  Paris,  New  York  and  London. 
Their  recitals  in  this  country  include  appearances  with 
many  of  the  leading  orchestras,  including  the  New  York 
Symphony  and  Philharmonic,  and  the  Boston,  Chicago, 
Cleveland  and  Detroit  Symphony  Orchestras.  Their 
repertory  is  strikingly  large  and  varied  fcr  music  of 
this  type,  and  includes  many  compositions  of  particu- 
lar interest  to  those  who  delight  in  pianistic  music. 
This  Sunday  afternoon  they  will  offer  the  following 
program:  Fantasie  asd  Fugue  in  A  Minor,  (Bach- 
Bauer);  Variations  on  a  Theme  by  Haydn.  (Brahms I; 
Barcarolle,  (Rachmaninoff):  Pupazzetti,  (Casella) ;  Moy 
Mell  (The  Happy  Plain),  (Arnold  Bax) ;  Scherzo,  Opus 
87,  (Saint-Saens) ;  Russian  Popular  Dance,  (Gllere) ; 
■Valse,  Opus  15,  (Arensky);  Scherzo,  (Arensky) ;  Ro- 
mance, (Arensky);  The  Orgy,  (Ujinsky). 


TWO    SPLENDID    SYMPHONY    PROGRAMS. 

A  most  interesting  and  well-ba'anced  programme  has 
been  prepared  for  the  concert  to  be  given  by  the  San 
Francisco  Symphony  Orchestra  tomorrow  afternoon  in 
the  Curran  Theatre  under  the  direction  of  Alfred  Hertz. 
The  novelty  of  this  week's  programme  is  the  "Suite  of 
Ironies"  of  Leo  Sowerby.  This  work,  which  also  goes 
under  the  name  A  Set  of  Four,  is  one  of  the  most  dar- 
ing compositions  of  this  young  American  composer,  and 
will  be  the  first  of  his  symphonic  works  to  be  heard  in 
San  Francisco.  Symphony  patrons  are  promised  some- 
what of  a  surprise  in  the  daring  symphonic  treatment 
of  American  dance  rhythms,  the  unique  orchestral 
effects  and  clever  melodic  outlines. 

The  balance  of  the  programme  is  made  up  of  the 
Beethoven  Fourth  Symphony,  which  has  not  been  heard 
here  for  more  than  seven  years,  and  the  inspiring  Pre- 
lude and  Love  Death  from  "Tristan  and  Isolde"  which 
ranks  among  the  most  popular  of  Wagner's  compo- 
sitions. 

The  next  Popular  Concert  is  scheduled  for  Sunday 
afternoon,  November  26,  and  as  usual,  a  most  attractive 
programme  of  familiar  numbers  has  been  prepared. 
The  numbers  announced  are  the  Prelude  to  Lohengrin, 
Grieg's, Peer  Gynt  Suite  No.  1,  the  overture  to  Rossini's 
William  Tell,  the  Rienzi  Overture  of  Wagner,  Glazou- 
now's  Pas  des  Fiances  from  Ruses  d'Amour  and  Tschai- 
kowsky's  Italian  Caprice.  The  violin  and  'cello  obli- 
gatos  in  the  Glazounow  number  will  be  played  by  Louis 
Persinger  and  Walter  V.  Ferner. 

At  the  Fourth  Pair  of  Symphony  Concerts,  to  be 
given  December  1  and  3,  Gustav  Mahler's  Fourth  Sym- 
phony will  be  given  its  first  production  in  San  Fran- 
cisco. This  delicate  work,  which  is  a  distinct  contrast 
to  the  first  symphony  heard  last  season,  includes  a 
soprano  solo.  For  this  programme  the  Musical  Associa- 
tion has  been  fortunate  in  securing  the  services  of 
Mabel  Riegelman  for  the  solo  passages,  and  music 
lovers  will  no  doubt  enthusiastically  welcome  the  oppor- 
tunity to  again  hear  this  delightful  singer  who  has 
charmed  concert  and  opera  goerg  throughout  this 
country  and  Europe. 

During  the  present  week  Manager  Behymer  is  pre- 
senting two  eminent  artists  on  his  Philharmonic  Artist 
Course.  Toscha  Seidel  will  be  heard  at  the  Tuesday 
evening  series  (Nov.  14),  and  to  judge  from  general 
interest  by  a  large  and  representative  gathering  of 
musicians  and'music  lovers.  Marguerite  d'Alvarez.  the 
contralto,  will  open  the  Matinee  series  Saturday  after- 
noon, also,  one  can  already  say.  before  a  good  house. 
Florence  Macbeth  and  Dadmun  were  greeted  by  a  large 
audience  and  with  much  enthusiasm.  Dadmun  had  to 
fill  a  return  engagement. 
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Acclaimed  in  East  and  West 

Jack   Hillman 

Baritone 

MR.  HILLMAN  DISCLOSED  A  VOICE  RICH  IN  QUALITY  AND 
EXPRESSION     AND     EMPLOYED   WITH   A   HIGH    DEGREE   OF 

SKILL— NEW  YORK. 

WHILE  THERE  ARE  BARITONES  WITH  GREATER  REPUTA- 
TIONS THAN  HILLMAN,  THERE  ARE  FEW  AS  PLEASING— SAN 
FRANCISCO. 

STUDIOS 
TUES.    AND    FRI.— 1005    KOHLER    &   CHASE    BLDG.,  TEL.   KEARNY  5454 
MONDAYS— ROOM    8,    2168    SHATTUC  K  AVE,  BERKELEY,  TEL.  BERK.  131 


GREAT    INTEREST    IN    FRENCH    ORGANIST. 


Great  interest  attaches  to  the  first  and  only  appear- 
ance in  San  Francisco  of  Marcel  Dupre,  organist  of 
Notre  Dame  Cathedral,  Paris.  Tuesday  evening,  Nov. 
28,  at  the  Exposition  Auditorium.  This  remarkable 
artist  startled  the  musical  world  in  1920  by  the  almost 
incredible  feat  of  playing  for  the  first  time  in  history 
the  complete  organ  works  of  Bach,  from  memory,  in  a 
series  of  ten  recitals  at  the  Paris  Conservatory.  This 
accomplishment  involved  the  memorizing  and  playing 
of  more  than  two  hundred  different  pieces,  included  in 
2,000  printed  pages  of  music. 

Dupre  conceived  the  project  as  a  labor  of  love,  pre- 
senting the  recita'.s  to  tlie  students  and  professors  of  the 
Conservatory  by  special  permission  of  the  Fine  Arts 
Ministry.  As  the  recitals  proceeded  with  ever  increas- 
ing enthusiasm,  the  artistic  world  fiocked  to  the  Con- 
servatory, until  the  audience  numbered  practically  every 
Parisian  musician  of  note  and  the  artistic  cognoscenti 
as  well.  This  unparalleled  achievement  won  for  Dupre 
the  title  of  "the  finest  organist  of  his  time,"  and  his 
present  American  tour  has  been  a  succession  of 
triumphs. 

The  -Auditorium  Committee  of  the  Board  of  Super- 
visors, under  whose  direction  Dupre  will  appear,  feels 
very  fortunate  in  securing  him  for  San  Francisco  and 
has  placed  the  price  of  reserved  seats  at  50  cents,  75 
cents  and  $1,  with  admission  at  25  cents.  Reservations 
may  now  be  made  at  Sherman.  Clay  and  Company's. 


ADELPHIAN  CLUB  CONCERT. 

The  Adelphian  Club  of  .\lameda  presented  a  most 
interesting  program  on  Thursday  afternoon,  October 
5th.  Elbert  P.  Cowan,  well  known  pianist,  was  in 
charge  of  the  affair  and  arranged  for  the  appearance  of 
the  following  artists:  Marie  Hughes  Macquarrie.  harp- 
ist: Miss  Louise  Jorgensen,  danseuse;  William  Dehe. 
cellist:  James  Rourke.  violinist,  and  John  Marquard. 
baritone.  Mr.  Dehe.  first  among  the  cellists  of  San 
Francisco,  was  heard  at  his  best  in  a  solo  group.  Mr. 
Rourke,  whose  violin  playing  has  long  been  one  of  the 
features  at  Hotel  Oakland,  played  with  artistic  finesse 
several  well  chosen  numbers. 

Marie  Hughes  Macquarrie  gave  two  unusual  groups. 
Her  rendition  of  three  modern  compositions  by  Debussy 
and  Fuleihan  were  most  enthusiastically  received  and 
she  responded  to  an  encore  with  Wieniawski's  The  Red 
Sarafan,  arranged  for  her  by  Mr.  Cowan.  Miss  Louise 
Jorgensen  appeared  in  interpretive  dances  and  delighted 
her  audience  with  the  spontaneity  and  abandon  of  her 
art.     She  was  repeatedly  encored. 

Mr.  Marquard,  who  is  studying  voice  with  Mr.  Cowan, 
is  a  young  vocalist  who  has  musicianship  as  well  as  a 
splendid  quality  of  voice.  The  ladies  of  the  club  were 
especially  indebted  to  Mr.  Cowan  whose  splendid  taste 
and  personal  efforts  insured  the  success  of  the  program. 
He  was  the  accompanist  of  the  occasion  and  is  a  past 
master  of  that  art. 


ELIZABETH   SIMPSON'S  PUPILS  PLAY 

Elizabeth  Simpson  opened  her  handsome  Berkeley 
studio  for  the  first  class  recital  of  the  present  season 
on  Saturday  afternoon,  October  14,  a  large  number  of 
pupils  being  present.  \  varied  and  exacting  program 
was  artistically  played,  a  noticeable  feature  being  the 
beauty  of  tone  and  artistic  finish  of  each  number.  The 
program  opened  with  a  charming  group  by  three  junior 
members  of  the  class,  after  which  the  following  num- 
bers were  given:  Cracovienne  (Paderewski),  Rigaudon 
(Raff),  Rhapsody  VI.  (Liszt),  Miss  Helen  Merchant: 
Omar  Khayyam  Suite  No.  II.  (Cadman),  Miss  Lillian 
Underwood:  Tarantelle  (Karganoff).  Miss  Ruth  Hoskin- 
son;  Spinning  Song  (Mendelssohn).  Miss  Eleanor  Cham- 
berlain: Etude  Mignonne  (Schutt),  Hungarian  (Mac- 
Dowell).  Miss  Margaret  Fish;  Nocturne  (Grieg),  Coming 
of  Spring.  May  Night,  Bird  Song.  The  Sea  (Palmgren), 
Arabesque  (Debussy),  Mrs.  Ethel  Long  Martin:  Can- 
zonetta  (Schutt),  Miss  Gladys  Sibley:  Hungarian  Fan- 
tasy (Liszt),  Mrs.  Martin;  La  Fleurie  (Couperin),  Les 
Fifres  (Dandrieu),  Allegro  Molto  (Schubert).  Sara- 
bandc,  Gigue  (Loeilly),  Miss  Simpson. 


ROSE    FLORENCE— Mezzo  Soprano 

Management     L.     E.     Behymer,    705  Philharmonic     Auditorium     Building, 

Los  Angeles,  Cal. 

Personal  Address:   BELVEDERE,    MARIN   COUNTY,   GAL.;    TELEPHONE    BELVEDERE   210 


KAJETAN  ATTL 

SOLO     HARPIST,    SAN     FRANCISCO 
SYMPHONY   ORCHESTRA 

l-'or  Concert  Eneaeements 
mill  InHtructlan  Apply  lo 
Secretory  and  ;)lnnaser  of 
K.  Alll,  Room  1004  Kohler 
A  CliOHe  BIdE:.,  Snn  FrnnclMCO 


Western    Representative  of   Lyon  &   Healy   Harps 

Teleilhone     Douelna    1G78 


SAN  FRANCISCO  TRIO 

MRS.    ELSIE    COOK    HUGHES,    Pianist 

WM.    F.    LARAIA,    Violinist 

WILLEM    DEHE,  Cellist 

SF.tSON     1»22 — 1023     NOW     BOOKING 
TRIOS,    SONATAS    AND    SOLOS 


AildrcsH  CommunicntlonH  to 

WJf.    T.     I,.\RAIA,    I2n2    Jaekno; 

Telephone   Frnnklln    434S 


Stellojelica 

COLORATURA  SOPRANO] 


800  KOHLEIl  CHASE    DLDG 
SAN      FRANCISCO 


€: 
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MME.  CAILLEAU'S   SUCCESS 

The  past  season  has  been  a  very  busy  one  tor  Mme. 

Cailleau,  as  besides  having  had  every  half  hour  taken. 


she  has  had  a  waiting  list  of  pupils.  The  monthly  studio 
recitals  given  at  her  home  are  always  greatly  enjoyed 
by  the  pupils  and  their  friends.  These  recitals  show 
the  work  done  during  the  month  and  prepare  the  pupils 
for  the  annual  recital  given  at  the  Palace  Hotel  during 
the  month  of  April.  At  the  last  recital  between  five  and 
six  hundred  guests  assembled  to  hear  thirteen  vocalists 
from  the  Cailleau  studio.  The  promising  ones  who  are 
appearing  professionally  are  Richard  Hunter  (Caruso 
of  Ferries),  Miss  Corinne  Keeter.  a  contralto  who  has 
been  fulfilling  a  church  position  in  Oakland,  and  Miss 
Margaret  Mack.  Miss  Beulah  Masterson.  Miss  Sue 
Thorne,  Miss  Elizabeth  Magee,  all  of  these  having  sung 
recently  at  clubs  and  receptions.  Others  who  have 
made  public  appearances  are  Martin  O'Brien,  William 
Fitzbugh,  Miss  Eleanor  Stadtegger.  Mrs.  S.  Rogers,  Miss 
Helen  Mauser,  Miss  Marjorie  Mock,  Miss  Geraldine 
Watt,   Miss  Katharyn   Bentley,   Miss   Caroline   Breuner, 


Frank  Moss 

PIANIST 

Residence    Studio — Hotel    Normandie 
Telephone    Franklin    5400 

Available  for  Recitals 

Management  Ida  G.  Scott 

Kdlilcr   &   Chase   Bldg.,   Tcl.   Keai-iiy   5454 


TICKETS  NOW 

St  Sherman,  Clay  &  Company,  Sutter  at 
Kearny,  Telephone  Sutter  6000,  for  the 
Twelve    Educational    Symphony    Concerts 

of  the 

PEOPLES    SYMPHONY    ORCHESTRA 

Alexander  Saslavsky^  Conductor 

Season   Tickets:     Twelve  Coneeria,   Best    Seats,   $10; 
Others  $7.50  and  »S.    War  Tax  Omitted. 


Leslie  V. 

Harvey 

Organist                             | 

Coliseum 

Theatre 

_ 

GEORGIA 

KOBER 

,\MEUItVN 

IMAM -ST 

«  ill    conduct   artist  class   t 
Francisco     during'     season 
Callrornia    St.,  Tel.   Kearny 

f  iii.-ino  .stiidentH   In    Snn 
litT2.lH2,i.        Studio:     SSI 

Mm. 

Mrs.  J.  W.  Reid,  Miss  Evylyn  Wilson,  Mrs.  C.  Graham 
and  Miss  Jane  Gallagher. 

Mrs.  Suzanne  Pasmore-Brooks  and  her  gifted  hus- 
band, Digby  Sherman  Brooks,  are  the  proud  parents  of 
a  son,  born  August  20th.  The  infant,  a  fine  large  child, 
has  been  named  Berington  Bickford,  two  very  old 
names  in  the  Brooks  and  Pasmore  families,  respectively, 
and  Bickford  being  the  name  of  the  child's  maternal 
grandfather.  An  example  of  the  tireless  energy  and 
zeal  with  which  the  members  of  the  Pasmore  family 
pursue  their  chosen  profession,  music,  is  seen  in  the 
case  of  Mrs.  Pasmore-Brooks,  who  gave  piano  lessons 
up  to  and  including  the  day  before  this,  her  first  child, 
was  born,  and  she  plans  to  resume  her  musical  work  in 
the  immediate  future. 

Mary  Pasraore-Burrell.  with  her  husband,  Alfred  Ray 
Burrell.  and  their  little  daughter,  Barbara,  have  sud- 
denly decided  to  return  to  Honolulu.  Mrs.  Pasmore-Bur- 
rell  having  been  persuaded  to  continue  her  work  at  the 
Punahoe  School.  She  and  her  family  will  sail  Septem- 
ber fifth. 
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SIR   HENRY  HEYMAN  AS  A  MUSICAL  PIONEER. 


Distinguished   Dean  of  California   Violinists  Among  the 

Founders  of  the  Musical  Standard  Now 

Enjoyed  by  the  Far  West. 


The  young  generation  of  music  students  and  concert 
goers  possibly  are  not  sufficiently  familiar  with  the 
effect  Sir  Henry  Heyman's  artistic  activities  have  had 
on  the  early  musical  life  of  San  Francisco,  and  indeed 
of  California.  Upon  his  return  from  Europe,  after  the 
conclusion  of  his  studies  there,  Sir  Henry  began  to 
plunge  immediately  into  the  whirlpool  of  musical  acti- 
vities. He  formed  a  chamber  music  quartet  which 
created  an  excellent  impression  and  which  was  sadly 
needed  at  a  time  when  the  higher  form  of  music  was 
found  an  unprofitable  and  thankless  task.  It  is  upon 
pioneer  efforts  like  those  of  Sir  Henry  that  the  later 
admiration  for  chamber  music  was  built. 

Sir  Henry  in  a  very  material  and  active  manner  en- 
couraged Gustav  Hinrichs  and  assisted  him  profession- 
ally in  his  endeavour  to  give  regular  series  of  symphony 
concerts,  which  prior  to  that  time  were  only  spasmodic 
events.  It  is  not  too  much  to  say  that  these  concerts 
were  among  the  very  first  real  attempts  at  symphony 
concerts  made  in  San  Francisco,  and  their  successful 


California  public  at  present  received  the  foundation  to 
their  future  career  in  Sir  Henry's  studio.  Some  of  them 
he  even  assisted  to  go  abroad  to  put  the  finishing 
touches  to  their  studies.  Since  gratitude  is  not  one  of 
the  predominating  virtues  of  human  nature  Sir  Henry's 
early  contributions  to  the  musical  culture  of  California 
are  not  always  appreciated  at  their  true  worth.  But 
those  of  the  profession  who  benefited  early  in  their  life 
from  the  experience  and  generosity  of  Sir  Henry  Hey- 
man  no  doubt  have  since  been  repaid  by  similar  ingrati- 
tude by  students  who  owe  their  early  successes  to  them. 
The  Pacific  Coast  Musical  Review  has  always  enter- 
tained the  highest  esteem  and  friendship  for  Sir  Henry 
Heyman.  His  invariable  courtesy,  his  unselfishness  in 
musical  matters,  his  fine  musicianship  and  artistry  that 
contributed  so  much  toward  the  musical  growth  of  San 
Francisco  at  a  time  when  music  was  not  a  popular  pas- 
time, and  his  consistent  encouragement  of  all  that  is 
really  worthy  must  arouse  a  sentiment  of  just  recogni- 
tion in  every  fair-minded  member  of  the  profession  and 
musical  public. 


THE   ARRILLAGA   MUSICAL  COLLEGE 

This  school  provides  a  place  in  San  Francisco  where 
a  complete  course  of  music  can  be  followed;  where  all 
branches  of  music  are  taught;    where  every  facility  is 


The  History  of  Music  lectures  under  the  able  super- 
vision of  Miss  Isoline  Harvey,  eminent  violinist  and 
lecturer,  and  who  has  just  returned  from  London,  are 
now  under  way  and  open  to  the  public  as  well  as  to 
the  students  enrolled.  Unusual  strides  of  activity  in  all 
branches  of  musical  progressiveness  are  to  be  expected 
from  the  Arrillaga  Musical  College,  which  may  well  head 
the  list  of  Pacific  Coast  musical  schools. 


DUNNING   SYSTEM   REPRESENTED   HERE 

Mrs.  Laura  Jones  Rawlinson,  normal  teacher  of  the 
Dunning  System  of  Improved  Music  Study  tor  Begin- 
ners, has  come  to  San  Francisco  to  establish  winter 
headquarters.  Mrs.  Rawlinson  has  just  returned  from 
a  trip  abroad  where  she  spent  several  months  visiting 
all  the  countries  bordering  on  the  Mediterranean.  Re- 
turning to  New  York  City  she  held  two  consecutive 
normal  training  classes,  also  giving  a  series  of  lecture 
courses  for  the  purpjse  of  analyzing  and  demonstrating 
this  well  recognized  system  of  training  beginners  in 
the  rudiments  of  music. 

Many  literary  and  music  clubs  as  well  as  student 
bodies  were  addressed  including  the  Teachers'  College 
of  Columbia  University  in  New  York  City  at  the  request 
of  Charles  Parnsworth,   Dean  of  Music.     Mrs.   Rawlin- 


lODITU    1IK.\.(V11I\ 
»    .Soprano    Soloi.st.   Who    Hns   Ea 
and   Who  Will    Spend   the   Season 
San  Franeisco 


MRS.   LAliR.\   JONES  R.VWLINSOIV 
Noted    Pedagogue,   Who    Has   Just   Returned   from   Europe   and   W'ho    Will 
Conduct  Normal  Training  Classes  In  San  Francisco  During 
the  Present   Season 


consummation  was  only  possible  because  Sir  Henry, 
through  the  influence  he  was  able  to  bring  to  bear  upon 
his  prominent  friends,  backed  the  enterprise  with  every 
iota  of  energy  and  enthusiasm  at  his  disposal,  including 
his   personal   activity   and   co-operation   as   a   musician. 

For  some  time  distinguished  artists  came  to  San 
Francisco  without  anyone  paying  any  social  attention 
to  them.  The  city  began  to  have  the  reputation  of  re- 
garding the  distinguished  visitors  from  a  purely  com- 
mercial standpoint.  Finally  Sir  Henry  came  to  the 
rescue  and  extended  to  visiting  artists  that  courtesy  and 
hospitality  which  they  are  entitled  to.  In  this  manner 
he  became  an  international  figure,  for,  as  a  matter  of 
course,  he  became  recognized  among  artists  all  over 
the  world  as  the  official  host  of  the  City  of  San  Fran- 
cisco, and,  thanks  to  his  many  personal  charms  and  his 
fine  tact  and  consideration,  he  endeared  himself  to  these 
artists  who  did  not  hesitate  to  spread  his  fame  to  every 
corner  of  the  musical  world. 

Sir  Henry  also  contributed  greatly  to  the  ranks  of 
well  known  California  artists  by  giving  some  of  the 
leading  violinists  of  today  their  first  instruction  in  the 
art  of  violin  playing.  It  would  surprise  our  readers 
to  know  how  many  of  the  best  known  soloists  before  the 


offered  the  student  to  pursue  his  studies  to  the  greatest 
advantage,  with  the  best  instructors  and  amidst  sur- 
roundings of  refinement  and  culture  that  inspire  greater 
effort  and  encourage  ambition. 

The  Arrillaga  Musical  College  is  fully  equipped  to 
carry  out  its  aims  and  ideals  in  its  work.  It  is  a  three- 
story  building,  located  at  2315  Jackson  street.  The 
studios  are  commodious,  well  lighted  and  ventilated, 
and  the  equipment  is  of  the  best.  The  atmosphere  is 
comfortable  and  cheery  and  conducive  to  serious  study. 
The  instructors  take  the  "personal"  interest  in  the 
pupils  which  insures  co-operation  and  success.  Recitals 
by  the  students  and  by  individual  members  of  the  fac- 
ulty are  held  each  month.  Social  activity  is  not  for- 
gotten, for  occasional  informal  "evenings"  are  given, 
where  the  student  may,  on  a  social  and  musical  plane, 
meet  the  fellow  students. 

A  new  addition  to  the  efficiency  of  the  college  is  Mrs. 
Lillian  Kinney,  formerly  of  Chicago  and  Los  Angeles. 
Mrs.  Kinney  has  had  a  wide  experience  both  in  musical 
circles  and  as  a  business  executive,  and  as  acting  secre- 
tary lias  taken  complete  charge  of  the  business  offices 
of  the  corporation. 


son  has  given  these  lectures  in  most  of  the  large  east- 
ern cities  as  well  as  all  the  coast  cities  of  the  West, 
where  specialty  schools  for  the  training  of  beginners 
have  been  established.  In  San  Francisco  a  similar 
school  known  as  the  Dunning  School  of  Improved 
Music  Study  tor  Beginners  is  established  at  1714  Val- 
lejo  Street,  where  Mrs.  Mary  Ashe  Burke  is  the  director 
of  the  children's  classes. 

The  opening  lectures  are  to  be  given  in  San  Francisco 
at  the  Fairmont  Hotel  in  the  Florentine  Room,  Monday 
afternoon,  November  13th,  at  3  o'clock,  Tuesday  and 
Wednesday  mornings  at  10:30  o'clock.  In  Oakland  the 
Rose  Room  of  the  Oakland  Hotel  will  be  the  scene  of 
another  analytical  talk,  given  Friday  morning,  Novem- 
ber 17th  at  10:30  o'clock.  At  Berkeley  Mrs.  Rawlinson 
will  speak  in  the  Sun  Parlor  of  the  claremont  Hotel 
Monday  morning,  November  20th,  at  10:30  o'clock. 

All  music  teachers,  music  lovers  and  interested 
parents  are  welcome  to  attend  these  lectures.  A  train- 
ing class  tor  teachers  will  open  at  the  Dunning  School, 
1714  Vallejo  Street  on  the  morning  of  December  5th. 
Upon  completion  of  the  winter's  work  in  San  Francisco, 
Mrs.  Rawlinson  will  return  to  New  York  City. 


I 


PACIFIC  COAST  MUSICAL  REVIEW 


45 


GEORGE  L.  NIKLICEK 

Organist 


Moving  Picture 

Interpretation 

a  Specialty 


Leading 

Motion  Picture 

Organist 

of  the 

Northwest 


Now  Playing 
at 

Blue  Mouse 
Theatre 

SEATTLE,  WASH. 

Formerly  at 

Royal  and  Strand 

Theatres 

San  Francisco 


Zay  Rector 
Bevitt 


Author  of 


Harmony  Diagrams 


Nor /mil   Classes 

for 

Teachers 


Personal    Insfrm  fion 

in 
Fi(i/io   and  Harmony 


^ 


Institute  of   Music  of   San   Francisco 
Koliler  &  Chase  Building,  San  Francisco 

Cora  L.  Williams  Institute 
Norl  librae — Berkeley 
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CHAMBER  MUSIC  SOCIETY  CONQUERS  EASTERN  MUSIC  CENTERS 

New  York,   Boston,  Philadelphia  and  Springfield  Papers  Are  Liberal  With  Their  Eulogies  of  the 
Musicians    Comprising    San    Francisco's    Exemplary   Ensemble   Institution — Resident  Art- 
ists  Receive   the   Homage  of  Experienced  Musicians  and  Critics  in  Centers  Where 
They  Are  Strangers 


BY  ALFRED   METZGER 


If  any  musical  organization  is  entitled  to  the  success 
which  it  has  earned  by  reason  of  efficiency  and  industry 
it  is  the  Chamber  Music  Society  of  San  Francisco.  And 
if  any  man  is  entitled  to  credit  for  having  proved  the 
justification  of  his  confidence  in  a  high  musical  cause 
it  is  Elias  M.  Hecht,  the  founder  and  sustainer  of  this 
organization.  No  one  knows  better  than  the  editor  of 
this  paper  how  difficult  it  is  to  do  pioneer  work,  and 
how  few  people  possess  the  vision  to  realiz©  the  needs 
of  the  future.     Mr.  Hecht  gamely  stuck  to  his  fixed  ideas 


have  increased  the  number  of  chamber  music  enthusi- 
asts. That  there  are  California  managers  who  do  not 
possess  sufficient  pride  in  their  home  institutions  to 
see  to  it  that  such  an  organization  has  a  chance  to  prove 
that  it  is  honored  in  its  own  country  only  goes  to  show 
how  short  sighted  certain  people  can  be,  and  sooner  or 
later  this  shortsightedness  will  result  in  a  revolt  of 
the  musical  public  and  music  clubs  against  prejudices 
that  prevent  the  growth  of  appreciation  of  our  own  resi- 
dent artists. 


N.   Y.    Musical    Courier. — We   have   a   great   deal    for 

which  to  thank  Mrs.  F.  S.  Coolidge,  of  Pittsfield Her 

annual  Berkshire  Festival  has  introduced  to  America  a 
number  of  artists  and  organizations  of  great  value. 
Two  years  ago  it  was  her  discernment  and  enterprise 
which  brought  that  magnificent  London  Quartet  to 
American  attention,  and  this  year  she  invited  the  string 
quartet  of  the  San  Francisco  Chamber  Music  Society. 
Made  up  of  native  born  Americans — let  it  be  said  with 
pride — it  created  the  same  sensation  that  the  Londoners 
did;  in  other  words,  it  must  be  reckoned  among  the  very 
first  quartets  of  the  day....  It  is  good  to  be  able  to 
praise  something  American  not  because  it  is  good — for 
America — ^but  because  it  can  be  compared  favorably 
with  anything  of  its  kind  in  the  world.  And  in  thanking 
Mrs.  Coolidge  for  the  opportunity  to  hear  in  the  East 
something  that  California  has  enjoyed  and  valued  for 
so  long,  an  equal  appreciation  is  due  Elias  Hecht,  who 
founded  the  organization  to  which  the  quartet  belonged 
and  has  made  its  continuance  possible  .... 

New   York    Musical    Courier. — The   reputation   of   the 
San  Francisco  Chamber  Music   Society,  founded  eight 


THE   CHAMBER   MISIC   .SOCIETY    OF   SAN    FR.VXCISCO 
Rlf^ht — Waller  \.  Ferner.  Cello;  Loiiiw  Ford.  .Second  Violin;    LouIm  Pernlneer.  Fir 


nd  Director;  Nnttaa 


A'loln;  EUUH  M.  Heeht,  FliitlHt 


regarding  the  establishment  of  a  chamber  music  so- 
ciety of  which  San  Francisco  and  California  could  justly 
be  proud,  and  notwithstanding  innumerable  obstacles 
and  discouragement  he  firmly  followed  his  determina- 
tion until  the  much  coveted  success  proved  his  judgment 
and  foresight  to  have  been  correct. 

Now  that  Mr.  Hecht  has  shown  to  all  of  us  that  his 
numerous  sacrifices  have  not  been  in  vain,  it  is  decided- 
ly "up  to  the  musical  public"  to  do  its  share.  The 
Chamber  Music  Society  of  San  Francisco  during  a  num- 
ber of  years  has  gradually  become  the  equal  of  the 
leading  organizations  of  its  kind  in  the  world.  Leading 
Eastern  critics  have  included  it  in  the  ranks  of  the 
elect  and  have  mentioned  it  in  the  same  breath  with 
the  foremost  chamber  music  organizations  before  the 
public. 

In  San  Francisco  the  Chamber  Music  Society  has  been 
responsible  in  increasing  the  number  of  people  interest- 
ed in  this  highest  form  of  composition  from  a  handful 
to  fifteen  hundred  at  a  concert.  Like  Alfred  Hertz  has 
increased  the  number  of  symphony  enthusiasts  so  Elias 
Hecht  and  the  Chamber  Music  Society  of  San  Francisco 


Just  to  give  our  readers  an  idea  how  the  eastern 
critics  were  impressed  with  the  work  of  the  Chamber 
Music  Society  of  San  Francisco,  including  such  astude 
musicians  as  Louis  Persinger,  Louis  Ford,  Nathan  Fire- 
stone, Walter  V.  Ferner  and  Elias  M.  Hecht,  we  take 
pleasure  in  reproducing  a  few  of  the  most  important 
opinions  that  appeared  in  the  leading  daily  papers: 

New  York  Times. — The  outstanding  feature  of  the 
morning  concert  today  was  the  playing  of  the  San  Fran- 
cisco String  Quartet,  made  up  of  Messrs.  Persinger. 
Ford  Firestone  and  Ferner.  .  . .  Their  playing  showed  a 
singular  ability  and  skill  in  chamber  music.  Their  per- 
formance of  Ravel's  string  quartet,  was  a  really  dis- 
tinguished one  in  excellence  of  ensemble,  intonation, 
beauty  and  balance  of  tone  and  brilliant  suppleness 
and  flexibility.  It  is  a  difficult  and  rather  treacherous 
work,  but  they  give  it  in  quite  the  right  spirit. . . .  There 
was  no  dissent  or  disquiet  today,  and  it  was  enthusias- 
tically accepted  and  the  players  greeted  with  a  real 
enthusiasm  of  applause  for  their-  brilHant  playing  of  it. 


years  ago  by  Elias  Hecht,  who  is  also  the  flutist  of  the 
organization,  long  ago  crossed  the  Rockies.  Connois- 
seurs who  visited  the  coast  reported  that  there  was  to 
be  found  at  the  Golden  Gate  a  body  of  chamber  music 
players  that  would  compare  favorably  with  any  in  the 
world.  Mrs.  Coolidge  summoned  this  society  to  come 
East  for  its  first  appearance  along  this  coast. ...  It  is 
made  up  of  native  born  Americans  ....  Before  ten  bars 
were  played  it  was  perfectly  evident  that  it  more  than 
justified  the  reputation  that  had  preceded  it.  The  or- 
ganization has  everything  that  a  quartet  should  have, 
warmth,  and  beauty  of  tone  from  all  the  players,  perfect 
balance,  flexibility  of  rhythmic  nuance,  infinite  dynamic 
shadings,  a  precision  that  is  never  rigidity,  and  a  com- 
mon musical  feeling  that  makes  it  seem  as  if  the  music 
poured  from  one  instrument  played  by  a  single,  splen- 
did artist.  In  short,  the  players  of  the  San  Francisco 
organization  must  be  ranked  with  the  very  first  organi- 
zations in  the  world.  Their  exposition  of  the  Rave! 
quartet  was  a  thing  of  infinite  beauty.  It  swept  the 
audience  off  its  feet.     After  each  movement  the  players 

(Continued  on  Page  50,  Col.  1) 
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ROSALIE  HOUSMAN  SONGS 

on  the   Programs  of   Distinguished   American   Artists 

Published  by 

G.   SCHIRMER,  JOHN   CHURCH    CO.,  THE   BOSTON    MUSIC    COMPANY, 

THE  COMPOSERS'   MUSIC  CORPORATION 

Songs  for  All   Voices,  New   Publications  of  the  Composers'   Music   Corporation 

THE  CRY  OF  THE  ORIENT  TOMORROW 

THE  FOREST  OF  DREAMS 

A  CYCLE  OF  SIX— SONGS  OF  THE  LITTLE  DAYS 

For  Sale  at  the  Leading  Music  Houses 


THE  LITTLE  HANON,  By  Robt.  J.  King 

A  new  work  patlvrnrd  nf<cr  thow  conlalnril  In  <hc  fanioun  "Ilnnon  Vlrtuoao 
Planl»t."  II  ohould  serve  (lie  xanie  puriiose  for  the  eomparnllve  kFKliiner  that 
the  larger  one  hna  no  «ueoeN«tully  aeeoniplUlied  for   the  mure  advnneed. 

Cheerfully  sent  for  inspection  to  anyone. 
HENRY  GROBE,     135-153   Kearny  Street. 

Rcfrcscniaih'c  for  the  Clayton  F.  Summy  Publications. 


MAUD  G.  McFAUL 

ACCOMP.VNIST 

1128  Cheatnut  Street 

Telephone    ProMpect     4J)32 


JOHN  WHITCOMB  NASH 

VOt'AI.    CIII.TURE 
rtlMt   pupils   available   for   all   oeeaalona 
I  Ivohler  A.  Chase  Bide,  Kearnr  4991 


Annie  Louise  David 

Harp  Soloist  and  Teacher 


Member    of    Artist    Faculty    Cornish    School, 

Seattle,  Wash.,  July  and  August 

San  Francisco  after  September  1st 

Management  Selby   C.  Oppenheimer 

68  Post  St.,  San  Francisco 


Edith  Benjamin 


.SOPR.VXO 

Has    opened    a    San    Franeiseo    Studiu 

dnrlni:    the    season 

ot  l«22-l«2;t. 

.-,J<)4   Clay   .St. 

Fillmore    0847 

Qonstance  ^Alexandre 

Mezzo  Soprano 

Pupils  Accepted 

Inquiries  made  at 

801  Kohler  &  Chase  Bldg. 

Phone  Kearny  5454 


ELIZABETH  SIMPSON,  Piano 

E^ndorsed   by   Winger    Sfvayne 

Special  Normal   Course   for   Teachers,   based  on   Swayi 

Principles 

Studios   807   Kobler   &    Chase    Bide. 

2518»^    Etna    St.,    Berkeley.    Phone    Berkeley    1310 


PAUL   ASH 

and  his 

SYNCO  -  SYMPHONI.STS 
An    Orchestra   of  Soloists 

FEATURING    CLASSICS    AND 

MODERN    LIGHT    MUSIC    IN 

A  NOVEL  AND  DISTINCTIVE 

STYLE 

Heiir  them  nt  the 

GRANADA 


SCHUMANN-HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


George  Edwards 

Organist    First    Unitarian    Church 

Piano,  Organ  and  Composition 

Residence    Studio,    2230     9th    Ave. 

Telephone  Sunset  4368 


OLIVER  WALLACE 

ORGANIST-COMPOSER 
San  Francisco 

Opens  Largest  Hope-Jones- Wurlitzer  Built 
in  America  at  the 

GRANADA  THEATER 

Announces 
Sunday  Morning  Organ  Recitals 


Arrillaga  Musical  Coilege 

V.    de    .4rrUlaea,    Dlreetor 
A.  L.  Artlgnes.  Pres.!   LooU  Aleerln.  Vlee-Prea. 
Unexeelled  facilities  for  the  study  of  music  In  all 
Its   branches.      Laree   Pipe   Or^an.      Recital    Hall, 

2315   JACKSON    STREET 
San  Francisco,  Cal.  Phone  West  4797 


Manning  School  of  Music 


JOHN   C.  MANNING.   Director 


3242    VVn.«hlneto 


Telephone     Fillmore    305 


DOUGLAS  SOULE-Pianist 

ADVANCED    PUPILS     ACCEPTED 
Pupil   of   >lme.   V.   SteponoR    (Berlin),   III.   SIcTeklncr, 
and    K.    Robert    Schmltx    t  New    York).    Studio:    ]005 
Kohler  &  Chaae  Ulde.,  n^ed.  &   Sat.   Mornlnes.    Tel. 
Kearny  5454.     Res.  phone   Piedmont  760. 


Miss  Elizabeth  Westgate 

Teacher  of  Piano,  OrKan,  Harmony.  Organist  and  KluHlcal 
Director  of  First  Presbyterian  Charch.  Alameda.  Home 
Studio:  1117  PARU  STREET.  AL.AMEDA.  Telephone  Ala- 
meda ir.5.  Thursdays,  Merrlman  School.  597  Eldorado  Ave., 
Oakland.    Telephone   Piedmont  277Qu 


OAKLAND  CONSERVATORY 
OF  MUSIC 

1329    Madison   St.,   Cor.    14th,   Oakkand,    Calif. 
ADOLF   GREGORY,   Direcior 


MAX  WILLIBALD  SCHMIDT 

ARTIST 

VIOLI-\     MAKER    AND     REPAIRER 

HiKheat    Grade    Professional    Work    Absolutely 

Guaranted — Appralaer    of    Instruments 

Finest   Hand   Made  Instruments 

Atelier:    Room    25,    102S    Mnrket    Street,    neit    to 

Granada  Theatre,   Snu  Franeiseo,  California 


LILLIAN   BIRMINGHAM 

Contralto 
Teacher  of  SIneine.     Complete  Course  of  Operatic  Train 
kiB.     2730    Pierce    St.     Tel.    FUlmore   4553. 

MME.  S.  P.  MARRACCI 

ITALIAN  VOCAL  TEACHER 
Former   Prima   Donna   with   Caruso    and    Tetrazzini 
— Endorsed   by   Bonci.     Coaches   pupils   vocally   and 
in   Dramatic   Deportment — Italian,    English,   French 
and  Spanish    spoken. 
Studio— 4«4     Columbus     Ave..    Phone     Gnrfleld     2271! 


MR.  and  MRS.  GIACOMO  MINKOWSKI         studio-2725  n^icht  way. 


ELFRIEDA  WYINNE 

Prima   Donna  Soprano — Teacher 
Correct  Voice  Placement 

French.   Italian,  En^liMh,   German 

Diction,  Interpretation 
lly  .\ppointn:ent 
.\vnilablc  for  Concerts,  Reeilais 
Studio;    I,E    GEARV ittT,    GI'ARV    STREET 

WALLACE  A.  SABIN 

Oreanlst  Temple  Emanu  El,  First  Church  of  Christ  Sci- 
entist. Dlreetor  l.orluK  Club.  S.  P..  Wed„  iai7  California 
St..  Phone  Franklin  •M<r.\:  Sat.,  First  ChrlstUn  Science 
Church,  Phone  Franklin  1307:  Res.  studio,  3142  Lewiston 
Ave.,    nerkeley.    Phone    Piedmont    242S. 

JANE  SARGENT  SANDS 


The  College  of  the  Holy  Names 

Lake  Merritt,  Oakland 

Complete    Conservntory     Coarse — Piano,    Harp.    Violin, 

•Cello.    Voice.    Counterpoint.    Harmony.    History 

LINCOLN  S.  BATCHELDER 

PI.iNIST — ACCOMPANIST 

Member    University    Eitenslon    Faculty 

Studio:   827    Shrader    »*•  Phone    Park    1005 

DOROTHY  PASMORE 

CONCERT    CEI.I.IST 
After   three  years*  absence  will   remain   in    San   Francisco 
~      Studio— 1715    Valicjo     St.       Rerkeley 
Tel Derkeley    I735J. 


JUST  RETURNED  FROM  EUROPE 

Studio:    4<l.''.    Kc.hltr    ,V    <  b:i»c    ilhlK..    Tel.    Kearny    54.14 

Alexander  Saslavsky— Violinist 

Director    Saslavsky    Chamber    Music    Society 

Will  Accept  a  Few  Talented  Pupils.  Studio:  1002  Kohler 
a    Chase    Bldg.    Tel.    Kearny    5454. 

Dominican  College  School  of  Music 

SAN    RAFAEL.    CALIFORNIA 

Alusle    Courses    Thorough    and    ProKresslve 

Pnhlic     School     Music.     Accredited     Diploma 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.  B.  Pasmore — Stndlost  Suite  .VMl  Kobler  &  Chase  Bld^., 
S.  P.:  2530  Collecre  Ave.,  Berkeley.  Residence  201  Alvn- 
rado   Road.   Berkeley. 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher   for 

MRS.   OSCAR  MANSFELDT.   Pianist 

2015   Broderlck   St.,  near   Clay  Telephone   Fillmore  31-1 

JACK  HILLMAN  Baritone 

BREATH — VOICE — LIFE 
600    Kobler    &    Chase    Bids.,    Kenr 


NOTRE  DAME  COLLEGE  OF  MUSIC 

San  Jose.  Cal. 
Confers  Degrees.  Awards  CcrtlflcatcN.  Complete  College 
Conservatory  and  Academic  Courses  In  Piano.  Violin, 
Harp.  *CelIo.  Voice,  Harmony,  Counterpoint,  C'anon  and 
Fueue  and  Science  of  Music.  For  particulars  Apply  to 
Sister    Superior. 


Rivoli  Opera  House 

Market  St.  at  Seventh  Phone   3Iurket  .t73 

Matinees   Saturday   and    Sunday 

FERRIS  HARTMAN 

and 

PAUL  STEINDORFF 


Every  AVeek 
Is  lUusIc 
Week 
at  the 
Rivoli 


present 
the   exiiuisltely    tur 
Ic   opera 


"THE  SPRING  MAID" 


Best  Seats  On 
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COMBATING  CHEAP   MUSIC 

Alexander   Stewart    Returned    from    the    East   Tells    of 
Plans  of  the  Community  Service 

Alexander  Stewart,  Field  Representative  in  Musie  on 
the  Pacific  Coast  for  the  National  Organization  of  Com- 
munity Service,  Inc.,  who  recently  returned  from  a  trip 
to  the  East  during  which  he  attended  the  National  Rec- 
reation Congress  at  Atlantic  City  and  held  conferences 
with  various  leaders  in  the  Community  music  worit 
throughout  the  country,  reports  that  a  constructive 
method  of  combating  the  destructive  Influence  of  the 
cheap  type  of  popular  songs  of  the  day  was  adopted  by 
the  Recreation  Congress. 

The  music  section  of  the  Congress  which  was  attend- 
ed by  such  leaders  in  the  community  music  movement 
as  Dr.  Archibald  P.  Davidson  of  the  Music  Department 
at  Harvard  University,  Peter  Dykema  of  the  University 
of  Wisconsin,  C.  M.  Tremame,  Director  of  the  National 
Bureau  for  the  Advancement  of  Music,  and  many  others- 
presented  a  resolution  to  the  Congress  which  was 
adopted  unanimously,  calling  upon  the  poets  and  song 
composers  of  America  to  write  songs  of  a  simple,  ap- 
pealing melody  and  clean  sentiment,  on  the  folk-song 
order,  some  of  which  it  is  hoped  the  people  of  America 
will  adopt  for  community  singing  purposes. 

The  movement  will  be  promoted  nationally  through 
the  efforts  of  a  special  committee  of  five  people  wuo 
will  work  through  the  medium  of  the  Bureau  of  Music 
of  Community  Service,  Inc.,  315  Fourth  Ave.,  New  York 
City.  The  members  of  the  committee  are  Peter  Dy- 
kema. Director  of  Music  of  the  University  of  Wiscon- 
sin: C.  M.  Tremaine.  Director  of  the  National  Bureau 
for  the  Advancement  of  Music  with  headquarters  in  New 
York  City;  Sigmund  Spaeth,  Director  of  the  Educa- 
tional Department  of  the  American  Piano  Company 
and  formerly  a  well-known  music  critic  of  New  York 
City;   Mrs.  F.   W.  Abbott,  Director  of  the   Philadelphia 


Eighty  prominent  business  men,  music  leaders,  club 
women  and  others  who  attended  the  banquet  held  under 
the  auspices  of  the  Music  Committee  of  Sacramento 
Community  Service  recently  decided  to  organize  a  Com- 
munity Music  Association  in  Sacramento  which  will 
promote  the  broader  development  of  music  in  that  com- 
munity. 

The  principal  address  of  the  evening  was  made  by 
John  A.  Britton,  Vice-President  and  General  Manager 
of  the  Pacific  Gas  &  Electric  Company,  who  made  a 
strong  appeal,  especially  to  the  business  element  of 
the  community,  to  more  generously  support  music  in 
Sacramento. 

Major  J.  W.  Wooldridge,  as  Chairman  of  the  Com- 
munity Service  Music  Committee,  presided  at  the  din- 
ner and  other  addresses  were  made  by  Geo.  W.  Peltier, 
Vice-President  of  the  California  National  Bank,  Howard 
Mclntire,  President  of  the  Schubert  Club,  Alexander 
Stewart,  Field  Representative  in  Music  for  the  National 
Organization  of  Community  Service,  Inc.,  and  others. 

This  event  was  the  culmination  of  two  years  of 
splendid  work  by  the  Music  Committee  of  Sacramento 
Community  Service  which  has  promoted  two  success- 
ful Music  Weeks  in  Sacramento  and  accomplished  other 
results  in  the  awakening  of  the  people  of  Sacramento 
to  a  broader  interest  in  the  music  of  their  community. 
A  resolution  offered  by  Howard  Mclntire,  President  of 
the  Schubert  Club,  and  unanimously  passed,  authorized 
another  meeting  to  be  held  within  a  month  at  which 
organization  plans  for  the  music  asociation  would  be 
presented. 


CLAIRE  FORBES  CRANE  IN  LOS  ANGELES. 

Of  unusual  interest  to  music  lovers  is  the  announce- 
ment that  Claire  Forbes  Crane,  the  charming  concert 
pianist,  is  to  appear  in  recital  at  Trinity  Auditorium. 
Los  Angeles,  on  Tuesday  evening.  November  28.  This 
will  be  the  first  concert  that  Claire  Forbes  Crane  has 


Aside  from  the  fruits  of  a  growing,  thriving  business, 
this  music  printing  house  enjoys  the  dignity  of  real 
achievement;  for  so  their  accomplishments  must  be 
regarded,  in  the  light  of  events  that  proved  their  enter- 
prise to  be  in  the  nature  of  a  hazardous  one,  so  accus- 
tomed had  the  Pacific  Coast  producers  and  publishers 
of  music  become  to  looking  far  to  the  eastward  as  the 
only  source  of  supply  to  their  demands.  The  operations 
in  evidence  at  the  plant  of  Scholz,  Erickson  &  Co.  force 
the  conclusion  that  their  customers  are  numerous,  while 
the  firm  advises  that  their  customers  hail  from  Canada 
to  Mexico. 

This  firm  has  the  distinction  of  printing  the  first 
"hit"  that  was  produced  in  its  entirety  by  a  Pacific 
Coast  enterprise,  namely,  "Whispering,"  which  has  been 
followed  from  their  presses  by  many  of  similar  nature. 
There  should  be  a  widespread  welcome  for  the  fact  that 
an  institution  of  this  kind  is  close  at  hand,  especially 
among  those  who  hesitate  to  have  their  manuscripts 
produced  at  distant  points  in  the  East. 


ANDREW    BOGART    RETURNS  TO   SAN    FRANCISCO 

Andrew  Bogart,  one  of  San  Francisco's  most  success- 
ful and  most  efficient  artists,  who,  after  gaining  numei'- 
ous  laurels  in  California,  went  East  and  later  abroad 
to  duplicate  his  successes.  The  Andrew  Bogart  Song 
Recitals  are  still  pleasurably  remembered  by  all  who 
were  fortunate  enough  to  attend  them,  and  they  were 
given  during  a  Pacific  Coast  tour  from  Los  Angeles 
throughout  California  as  far  North  as  Seattle.  Mr. 
Bogart  also  sang  at  the  famous  Carr-Beel  Pop  concerts 
in  San  Francisco.  He  also  participated  in  some  of  the 
old  Tivoli  performances  when  Ashton  Stevens  said  of 
aim:  "His  voice  is  more  like  de  Reszke's  than  any  I 
ever  heard." 

Mr.  Bogart  scored  specially  brilliant  successes  in 
London  with  Edna  May  in  The  Little  Michus,  The  Para- 


C.\ROLISE  E.  SMITH 

Secrefary-Trt'aNurer  of  the  I'liilliariiionic  Orchestra  of 

Loj*  An^eleH.  AVhOKC  IndefaliKJihIe  A>'ork  HaM  Had 

Much   to   Do  AVith   the   Financial   and   .\rtistic 

SucceNM   ot  the   Orchestra 

Civic  Music  League;  and  Kenneth  Clark  of  the  Bureau 
of  Music  of  Community  Service,  Inc.  Nation  wide 
publicity  will  be  given  to  this  movement  which  its  lead- 
ers hope  will  do  much  to  substitute  a  better  class  of 
popular  song  for  the  cheaper  variety  which  is  today 
flooding  the  music  market  of  the  country. 

\Vhile  in  New  York  City  Mr.  Stewart  was  much  in- 
terested in  the  work  of  the  American  Orchestral  So- 
ciety which  is  sponsored  by  Mrs.  E.  H.  Harriman  lor 
the  purpose  of  affording  opportunities  for  orchestral 
training  and  orchestral  conducting  to  talented  Ameri- 
can students.  The  organization  has  two  complete  or- 
chestras, the  senior  orchestra  comprising  eighty  mem- 
bers made  up  ot  the  best  students  from  the  music 
classes  of  prominent  New  York  music  teachers.  The 
orchestra  is  under  the  general  direction  of  Chalmers 
Clifton,  a  prominent  American  ccnductor,  and  meets 
three  times  weekly.  The  novel  features  of  the  scheme 
are  that  prominent  professional  orchestral  players 
from  the  best  of  New  York's  symphony  orchestras  play 
in  the  orchestra  alongside  of  the  student  members,  each 
of  whom  has  an  opportunity  in  turn  rf  sitting  at  th? 
same  desk  with  these  professional  players,  and  that 
those  of  the  students  who  show  the  requisite  talent  lor 
conducting  are  permitted  to  direct  the  orchesira  at  the 
rehearsals  under  Mr.  Clifton's  supei-vision, 

A  number  of  competent  orchestra  leaders  have  been 
graduated  from  the  organization  in  the  past  year  and 
at  the  present  time  a  very  promising  class  of  students 
are  developing  their  talent  for  conducting  through  the 
practical  experience  gained  in  directing  the  orchestra. 
Franklyn  Robinson  of  the  faculty  of  the  Institute  of 
Musical  Art  of  New  York  City  is  the  organizer  of  this 
splendid  school. 


J.VCIv    HILL,M.\N 

The    California    Barilouc,    Whose    PoiMilnritj'    Ha» 

Rapidly    Increased    and    Whose    Fine    Concert 

Programs   Deliiirht    ."ilany   Ciabs  and 

Concert    .Audiences 

presented  here  alone  and  the  event  promises  to  be  an 
interesting  one  as  she  has  chosen  to  present  a  most 
exacting  and  diversified  program,  one  in  which  every 
emotion  is  portrayed.  Claire  Forbes  Crane  is  not  a 
stranger  to  Los  Angeles  concert  audiences,  as  she  has 
appeared  as  soloist  with  the  Philharmonic  Orchestra  in 
Los  Angeles  under  Walter  Henry  Rothwell  and  in  the 
Hollywood  Bowl  under  Alfred  Hertz,  where  she  was 
given  an  ovation. 

Claire  Forbes  Crane  received  all  ot  her  training  in 
the  United  States  and  has  been  called  on  the  authority 
of  Philip  Hale,  the  noted  critic  of  Boston,  "one  of  the 
most  gifted  ot  our  young  generation  of  pianists."  She 
has  appeared  several  times  as  soloist  with  the  Boston 
Symphony  Orchestra  under  Dr.  Carl  Muck,  where  she 
achieved  a  triumph.  She  has  concertized  extensively 
and  has  also  appeared  in  joint  recitals  with  Mme.  Melba, 
Arthur  Hackett,  Jacques  Thibaud,  George  Hamlin  and 
many  other  famous  artists. 


MR.    AND    MRS.   UDA    WALDROP 

Two  of   the  Best   Known  and   Most   Admired  Members 

of  San  Franeiseo's  Mosieal  Cult.  Mr.  n  aldron  Has 

Earned  a  National  Reputation  as  Organist, 

.Vcconii>anlst  and  Com|)oser 

dise  of  Mohammed,  the  Serenade,  The  Fortune  Teller 
and  The  Girl  and  The  Governor.  He  also  scored  a  de- 
cided success  during  a  series  of  drawing  room  recitals 
in  London  and  New  York.  His  apiiearance  in  Carnegie 
Hall.  New  York,  and  at  the  Amy  Pay  recitals  at  the 
Waldorf-Astoria  are  among  the  proud  achievements  of 
his  brilliant  career. 

Mr.  Bogart  studied  with  Lamperti  and  Vannucini, 
two  eminent  Italian  masters  of  voice  who  are  now 
among  the  departed  greaL  No  doubt  many  students 
eager  to  seek  thorough  knowledge  ot  vocal  art  will  be 
pleased  to  find  Andrew  Bogart  back  home  again. 


CALVE  TO  COME. 


IN   JUST   RECOGNITION   OF   ACHIEVEMENT 

The  greater  number  of  musically  inclined  people  of 
the  Pacific  Coast  will  share  with  Pacific  Coast  Musical 
Review  the  pleasant  surprise  and  astonishment  with 
which  it  learned  that  there  is  right  here  in  San  Fran- 
cisco a  music  printing  establishment  with  full  capabili- 
ties to  meet  the  requirements  for  music  printing  and 
engraving.  Prom  a  nondescript,  unpretentious  attempt 
in  the  year  1920,  occupying  a  floor  space  ot  about  400 
square  feet,  Scholz,  Erickson  &  Co.  have  expanded  their 
business  so  rapidly  that  as  the  geod  year  1922  wanes 
they  are  occupying  with  their  plant  8000  square  feet  on 
two  floors,  at  521  Howard  street,  this  city. 


The  promise  that  Calve  will  sing  here  during  the 
present  musical  season  is  one  that  will  be  welcomed 
with  delight  both  by  those  who  remember  the  "greatest 
Carmen  the  world  has  ever  known"  in  the  zenith  of  her 
career,  and  by  those  who  will  thereby  be  afforded  the 
first  opportunity  to  hear  a  singer  who  is  still  conceded 
to  be  one  ot  the  finest  artists  on  the  concert  stage 
today.  At  her  re-entry  into  the  American  musical 
world  last  season.  Calve  created  a  sensation.  She  had 
not  been  heard  in  New  York  for  eight  years,  and  the 
delight  of  audiences  and  critics  knew  no  bounds  when 
they  discovered  that  the  operatic  idol  of  a  generation 
ago  still  possessed  the  combination  of  dramatic  fire 
and  supreme  artistry  associated  with  the  name  of  Calve. 
Selby  C.  Oppenheimer  is  bringing  Calve  to  San  Fran- 
cisco this  season,  and  she  will  be  heard  in  a  single 
concert  here  on  January  14. 
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(Continued  from  Page  46,  Col.  .1) 
were  called  upon  to  rise  three  times  and  at  the  end 
they  were  called  back  no  less  than  six  times,  the  audi- 
ence at  last  rising  and  greeting  the  players  not  only 
with  tumultuous  hand-clapping  but  also  with  waving 
ot  handkerchiefs  and  shouts  of  "Bravo."  It  was  a 
triumph,  a  real  triumph Without  doubt  this  per- 
formance ot  the  beautiful  Ravel  work  was  the  red  letter 
event  of  the  festival. 

There  are  twenty-eight  more  comments  in  New  York, 
Philadelphia,  Boston,  Chicago  and  Springfield  papers, 
some  which  we  will  quote  presently. 


NEW  YORK  SYMPHONY  OPENS  ITS  SEASON. 

Beethoven  Association  —  Isa  Kremer  —  Sigrid  Onegin 

Soloist  with  the  Philadelphia  Orchestra — Moisei- 

witch  Fills  Carnegie — Items  of  the  Theatre. 

BY    ROSALIE    HOUSMAN 


New  York's  musical  season  is  going  strong,  with  even 
sturdier  prospects  ahead,  as  Gatti's  announcements  for 
the  first  week  of  the  season  are  now  "out."  The  open- 
ing attraction  is  Jeritza  in  Tosca,  and  she  also  appears 
in  Rosencavelier.  Chaliapin,  the  male  hero  of  the  opera 
season,  appears  in  Boris  and  Mephistophele.  It  will  be 
a  gala  season,  as  musically  and  socially,  the  Opera  is 
now  recognized  as  the  high-light  of  the  year. 


Voval    Artists    ItrshliiiK    <>!•    t'lP    I'neiflc    <  oust — .1 
Cuntralto    of    Inlerniilional    Heiintiitiun 

The  Carnival  des  Animaux  which  was  on  the  first 
Damrosch  program  at  Aeolian  Ha'.l.  Sunday  last  (Oct. 
29th)  caused  a  ripple  of  amusement  to  flood  the  hall, 
as  Saint-Saens.  the  composer,  probably  intended  his 
sarcasms  to  do.  It  was  given  under  special  occasions 
during  his  lifetime,  and  now  since  his  death,  is  given 
to  the  public.  It  is  a  suite  of  fourteen  numbers,  some 
descriptive,  others  amusing.  The  famous  "Swan"  is 
here  as  a  cello  solo,  the  orchestration  is  light,  very 
facile  and  in  the  main  upheld  by  the  two  pianos  played 
by  Mr.  Damrosch  and  his  nephew  young  iLeopold 
Mannes.  PoUain  conducted.  The  main  dish  of  this 
first  feast  was  the  second  Brahms  symphony. 

The  same  afternoon  at  Carnegie  Hall.  Isa  Kremer,  a 
Russian  singer,  made  her  debut  as  International  Balad- 
ist.  A  more  unusual  and  fascinating  artist  is  impossible 
to  find.  She  combines  so  many  things  in  her  small  and 
most  attractive  personality.  She  sings  (really)  and  so 
thoroughly  enacts  and  reflects  the  inner  spirit  of  the 
ballads  she  interprets  that  even  facial  play  is  called  to 
serve,  and  so  completely  visualizes  her  thought  that 
language  is  no  barrier.  Add  to  this  inner  appreciation 
a  most  flexible  rhythmic  sense,  a  magnetic  personality 
and  clean  diction  and  you  will  see  why  Isa  Kremer 
scored  so  heavily.  Many  of  her  songs  were  in  Yiddish 
and.  judging  by  the  reactions  ot  her  audience,  every 
word  went  "home."  There  was  originality  in  her  work 
and  in  her  manner,  distinction  as  well,  and  one  can  call 


her  an  Yvette  Guilbert  ot  the  Russian  steppes  though 
in  sum  she  is  more  and  less.  But  she  is  the  most  sig- 
nificant singer  from  Russia  today  excepting  only  Chal- 
iapin. 

The  Beethoven  Association  dignified  as  always,  gave 
the  first  of  its  chamber  music  concerts  at  Aeolian  Hall 
on  the  evening  ot  Monday,  the  30th,  as  usual  to  a  sold- 
out  house.  It  is  like  the  Philadelphia  band  today,  one 
must  inherit  one's  seats  as  there  is  a  long  waiting  list. 
To  be  invited  to  participate  is  a  sought  after  honor 
given  only  to  the  very  highest  talents  as  an  accolade  of 
art.  Here  the  best  meet  to  do  the  representative  cham- 
ber music  of  the  old  and  modern  worlds,  a  musical  joy 
which  they  as  soloists  can  not  often  indulge  in  even  in 
private.  On  this  occasion  the  Wendling  Quartet  played 
the  Roger  Quintet  assisted  by  Grisez,  the  clarinetist, 
whose  tone  was  the  most  perfect  blend  imaginable.  The 
Reger  work  is  long,  not  fearsomely  modern  as  some 
recent  German  works,  melodious,  contrapuntally  amaz- 
ing and  beautifully  written  for  the  instruments.  Lhe- 
vinne  played  the  Waldstein  and  Hutcheson,  Salmond 
(the  well  known  English  cellist)  and  Grisez  played 
Brahms  Op  114,  a  heavenly  trio  impeccably  played.  One 
can  merely  list  artists  and  programs  under  these  ideal 
conditions,  criticism  is  out  of  place. 

The  soloist  ot  the  Philadelphia  Orchestra,  Sigrid 
Onegin,  a  Danish  contralto,  who  is  one  of  the  Metropoli- 
tan stars  of  the  coming  season,  has  a  glorious,  rich 
voice,  dramatic  and  colorful,  and  made  a  very  deep  im- 
pression on  the  audience.  She  has  personality  and 
charm,  her  voice  is  beautifully  handled  and  even  in  all 
its  large  scope,  and  she  always  sang  on  pitch.  An  un- 
interesting Lament  from  Bruch's  Achilles  and  several 
Strauss  songs  did  not  give  her  all  the  opportunity  one 
desired  for  her  interpretative  gifts,  and  one  can  look  for- 
ward to  her  in  opera  with  all  the  enthusiasm  and  keen 
anticipation  her  beautiful  singing  instilled.  On  the  or- 
chestral side  Stowkowski  gave  of  his  best.  The  second 
Schumann.  The  Rosamund  Overture  of  Schubert,  an 
Entreacte  from  Moussorgsky's  Kovantschina  (sombre, 
but  deeply  moving  music)  and  Strawinsky's  Fireworks 
made  up  the  program  and  exhilerated  everybody. 

Among  other  interesting  recitals  let  me  mention  that 
Rufto  sang  a  benefit  at  the  Hippodrome  (Oct.  29)  and 
that  our  own  Geo.  S.  McManus  assisted  Miss  D'Arle  who 
shared  honors  on  the  program.  He  is  playing  a  lot 
here,  in  Philadelphia,  in  Massachusetts  and  later  in  the 
season  will  play  at  Town  Hall.  Lenore  Sparkes  of  the 
opera  gave  a  successful  recital.  Miss  Sue  Harvard  also, 
as  did  Salmond  and  Hambourg,  both  well  known  cellists, 
each  contributing  strongly  to  the  dignity  of  their  in- 
strument. It  is  a  toss-up  between  them  as  their  per- 
sonalities are  distinctly  different  which  color  their  in- 
terpretations and  rank  them  high.  Miss  Ethel  Frank, 
who  has  made  a  definite  name  and  place  for  herself 
abroad,  gave  a  Carnegie  recital  on  Wednesday,  the  first 
of  November,  in  a  decidedly  different  sort  ot  program. 
She  was  assisted  by  a  string  quartet  in  an  old  aria  of 
Rameau  and  did  many  other  individual  songs  of  dis- 
tinction with  distinction.  But  Carnegie  is  large  for 
such  delicate  intimate  work  though  Miss  Frank's  voice 
is  capable  of  filling  it  easily. 

Moiseiwitch's  recital  on  Saturday  afternoon  at  Car- 
negie Hall  (Nov.  4th).  almost  filled  it  and  never  has 
more  personally  charming  playing  been  heard  there.  He 
played  two  big  works  with  all  attention  to  the  compos- 
er's innermost  wish  with  breadth  of  interpretation  and 
poetic  feeling  yet  without  that  intangible  "oversight" 
which  is  the  heritage  ot  the  very  few.  A  master  ot 
every  infinite  tonal  gradation  as  his  Debussy  and  Ravel 
showed  yet  he  is  more  at  home  in  the  Chopin  Barcarolle 
or  the  exquisite  Idyl  of  Medtner,  a  pastel  ot  rare  quality. 
Technically  amazing  his  hands  moved  so  rapidly  that 
the  eye  could  not  follow.  His  finger  tleetness  is  the 
same  and  clean  and  translucent.  His  phrases  are 
opalescent  in  quality.  His  touch,  they  tell  me,  remi- 
niscent ot  Paderewski — certainly  a  great  pianist  who 
is  growing  musically  greater  with  each  season. 

There  are  several  good  musical  comedies  in  town 
which  are  crowding  the  theatres.  Nora  Bayes  in  the 
Queen  of  Hearts  has  a  few  good  tunes  by  a  newcomer. 
Lewis  Gennsler.  and  the  plot  and  dialogue  is  partly  by 
our  own  Frank  Mandel.  It  is  tailored  to  suit  the  star, 
that  is  the  most  one  can  say  of  it  as  she  is  literally  the 
whole  show.     It  is  good  entertainment. 

The  Yankee  Princess  which  is  starring  Vivian  Segal 
at  the  Knickerbocker,  is  a  recent  importation  from 
Vienna,  though  musically  one  does  not  always  suspect 
its  origin.  It  is  unusually  well  put  on.  has  a  well 
balanced  cast  who  can  sing,  dance  and  act  according 
to  the  plot.  Miss  Segal  has  an  attractive  personality 
and  a  sweet  voice  in  every  way  adequate  and  A.  E. 
Er  anger  has  spared  no  expense  in  the  production. 

The  most  charming  musical  show  is  the  Lady  in 
Ermine  which  is  a  Schubert  production  with  Wilda 
Bennett  and  Walter  Woolt.  who  is  a  most  romantic 
figure.  Both  sing  and  play  well  and,  strange  to  say, 
there  is  a  real  plot  which  holds  one's  attention  quite 
as  much  as  the  music  which  is  tuneful  though  not 
distinctive.  Helen  Shipman  and  Robert  Woolsey  con- 
tribute largely  to  the  fun-making  and  are  a  clever  team. 
As  in  all  the  Schubert  shows  Miss  Lockford  and  the 
Spanish  dancer,  Roderigues,  appear  and  contribute 
largely  to  the  evening's  pleasure. 

The  Carnegie  Hall  Series  ot  the  New  York  Symphony 
Orchestra  also  inaugurated  its  season  this  past  week 
with  the  usual  Thursday  matinee  and  Friday  evening 
concerts.  The  fifth  Glazounow  symphony  was  played 
with  its  obviously  reminiscent  bits  of  Wagner  and 
others.     It  is  not  significant  music  though  it  was  well 


played  and  apparently  pleased  the  majority.  The  Fon- 
taine di  Roma  ot  Resphighi  was  the  other  orchestral 
number  and  wears  well.  It  takes  full  advantage  ot  all 
the  modern  devices  ot  orchestral  technic  and  added  to 
that  has  something  personal  to  say.  It  is  the  finest 
piece  of  orchestral  music  which  has  come  from  Young 
Italy.  The  soloist  was  Albert  Spalding  whom  we  have 
come  to  place  as  our  most  important  soloist  today.  No 
American  player  of  any  instrument  has  quite  his  dig- 
nity and  nobility  of  performance  which  characteristics 
were  so  beautifully  shown  in  his  superb  rendition  ot 
the  Brahms  concerto.  Never  has  the  recurring  theme 
after  the  cadenza  in  the  first  movement  seemed  more 
heavenly  than  when  Spalding  played  it  with  that  human 
and  mature  understanding  which  makes  art  the  great 
messenger  it  is.  He  well  deserved  the  overwhelming 
ovation  he  received; 

Another  American  deserved  the  applause  which  was 
her  share  on  Thursday  evening  when  a  packed  house 
greeted  Florence  Easton  at  her  first  Important  New 
York  recital.  Her  operatic  position  is  assured  and  her 
popularity  was  proved  by  the  crowds  at  the  recital. 
Simply  and  with  rare  expressiveness,  she  sang  only 
Lieder,  with  Frank  La  Forge  at  the  piano.  An  aria 
from  an  old  opera  ot  Gluck  cannot  be  classed 
operatically.  It  has  become  the  property  of  the  recit- 
a'.ist  for  so  long.  Miss  Easton's  superb  diction  made  the 
printed  texts  unnnecessary  though  she  sang  in  five 
languages  as  there  were  two  arrangements  of  La 
Forge's  old  Mexican  melodies.  In  the  two  groups  of 
Schumann  and  Hugo  Wolf  she  placed  herself  on  a  level 
with  the  greatest.  She  sang  them  to  the  Manner  Born. 
In  her  English  group  besides  two  ot  her  accompanist's 
she  did  Mr.  Rothwell's  M,idsummer  night  and  one  ot 
Griffes'.  The  former  has  a  long  melodic  line  ot  great 
dignity  and  power.  She  sang  it  as  it  should  be  done 
and  won  deserved  applause  for  the  song.  There  were 
many  familiar  encores  and  many  opera  people  present. 


FREDERIC    BRIESCHWEILER 

ilnent   Swiss   Choral   Conductor  and   Coi 

«  111    Condut't    an    Oratorio    Society    In 

liny   Re^rlon   This   Senson 


JOHN   CHARLES   THOMAS   CONCERT 

Frank  W.  Healy,  under  whose  direction  John  Charles 
Thomas,  the  new  and  sensational  American  baritone, 
will  give  a  song  recital  Sunday  afternoon,  November 
26,  at  the  Scottish  Rite  Auditorium,  is  in  receipt  ot  the 
following  telegram  from  R.  E.  Johnston,  New  York 
manager  of  the  baritone:  "Thomas  second  recital  even 
greater  success  than  first;  Herald  says  an  unusually 
beautiful  voice  delighted  the  audience  with  his  skillful 
style  musical  feeling;  Tribune  says  he  revealed  traits 
that  will  make  him  a  favorite  with  our  public;  Times 
says  his  voice  fulfilled  the  music's  exacting  demand 
like  new  wine  in  old  bottles;  Globe  says  his  voice  is 
baritone,  its  quality  actually  recalls  Caruso's  in  the 
mating  of  golden  resonance  with  luscious  richness,  his 
art  at  times  recalls  the  superb  amplitude  of  Caruso,  at 
times  the  marvelous  finesse  of  Clement." 

Here  is  the  program  which  Thomas,  with  William 
Janaushek  at  the  piano,  will  give:  (a)  Care  Selve, 
(Handel);  (b)  Spesso  Vibra  per  suo  Gioco,  (Scarlatti); 
(c)  Nina,  (Pergolesi);  (d)  Per  la  Gloria,  (Bononcinl) ; 
(a)  Lilacs,  (F.  Hendricks);  (b)  Tally  Ho.  (Leoni);  (c) 
Mother  o'  Mine,  (Frank  Tours) ;  (d)  Danny  Deever, 
(Walter  Damrosch);  (a)  Lamento,  (Duparc);  (b)  La 
Priere  du  Soir,  (Moussorgsky) ;  (c)  L'Abbesse,  (D'Er- 
langer);  (d)  Me  Suis  mise  en  danse,  (Old  French  melo- 
dy arranged  by  Bax);  (e)  Requiem  du  Couer,  (Pes- 
sard);  (a)  Melancholy,  (Eugene  Goosens);  (b)  Sere- 
nade, (Armas  Jarnefelt) ;  (c)  Phantoms,  (Eugene  Bon- 
ner) ;  (d)  I  Must  Down  to  the  Seas,  (John  H.  Dens- 
more). 


Miss  Vera  Adelstein,  a  young  talented  piano  pupil  of 
Josepli  George  Jacobson.  has  been  engaged  to  give  the 
Hour  of  Music  for  the  Daily  News  on  Sunday,  Nov.  19th, 
between  12  and  1  o'clock.  Miss  Adelstein  will  be  the 
ninth  pupil  ot  Mr.  Jacobson  to  play  for  the  Daily  News. 
Among  her  numbers  will  be:  Solfeggio,  (Bach);  Happi- 
ness, (Jos.  Geo.  Jacobson);  Crescendo  (Per  Lasson) ; 
Valse,  (Chopin);  Song  Without  Words,  No.  25,  (Men- 
delssohn); Butterfly,  (Grieg);  Octave  Study,  (Con- 
conne). 
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GEORGIA   KOBER 


PACIFIC  COAST  MUSICAL  REVIEW 

AMERICAN   PIANIST 


A  Famous  Chicago  Piano  Virtuosa,  An  American  by  Birth  and  Training  Who  by  Virtue  of  Her 

Great  Talent  and  Excellent  Musicianship  Has  Established  for  Herself  an  Eminent  Position 

in  the  Music  World 


Introducing  Georgia  Kober.  the  distinguished  Ameri- 
can pianist  and  pedagogue,  to  the  musical  public  of 
the  Pacific  Coast  on  the  front  page  of  this  issue,  the 
Pacific  Coast  Musical  Review  is  happy  to  follow  its 
well  known  policy  to  give  American  artists  every  op- 
por-tunity  to  be  heard.  Miss  Kober  of  Chicago  is  be- 
yond a  doubt  one  of  the  foremost  piano  virtuosi  before 
the  public  today,  and  who  has  forged  ahead  purely  upon 
the  basis  of  her  splendid  talent,  exceptional  musician- 
ship and  artistic  taste,  and  what  is  specially  important 
she  has  acquired  her  iminence  in  the  musical  world  ex- 
clusively through  American  training.  Miss  Kober  will 
remain  on  the  Pacific  Coast  this  season  and  it  is  to  be 
hoped  that  our  symphony  orchestras  and  music  clubs 
will  take  advantage  of  her  presence  and  secure  her  for 
for  appearances  in  concert. 

Although  Miss  Kober.  strictly  speaking,  is  an  Ameri- 
can product,  having  studied  almost  continuously  with 
Wm.  H.  Sherwood  during  his  lifetime,  she  has  had  in 


consideration,  yet  to  everything  upon  her  programs  she 
imparts  that  individual  touch,  only  at  the  command  of 
the  true  artist. 

The  acme  of  her  performances  is  their  grace,  polish 
and  their  rounded  symmetry,  qualities  made  doubly  ef- 
fective by  her  personal  charm,  magnetic  stage  presence, 
unstudied   simplicity   and   lack   of   affectation. 
Press  Opinions 

Chicago — Noted  for  her  tempermental  interpretation. 
She  plays  with  excellent  technical  accuracy. — Chicago 
Post. 

Displayed  fluency,  refinement  and  appreciation. — 
Chicago   Tribune. 

IVlinneapolis — Miss  Georgia  Kober,  American  pianist, 
was  the  soloist  with  the  Minneapolis  Symphony  Orches- 
tra, playing  the  Grieg  A  minor  Concerto.  Her  technic 
is  excellent.  Her  work  shows  intelligence,  artistic  style 
and  finish.    Brilliant  octave  work. — Minneapolis  Tribune. 

Seattle — In  the  Godard  Concerto,  played  for  the  first 


Tampa — Miss  Kober  was  presented  in  concert  by  the 
Friday  Morning  Musicale.  From  the  moment  Miss  Kober 
appeared  on  the  stage  until  the  close  of  the  program 
every  member  of  the  audience  was  held  captive  not  only 
by  her  art  but  by  her  personality  as  well  ....  Miss 
Kober's  wonderful  delicate  touch  and  masterful 
strength,  combined  with  her  technic  and  temperament, 
have  given  her  the  place  she  holds  today  among  the 
foremost  pianists  of  America. 

Pianist   and    Pedagogue 

Some  years  ago  there  was  heard  in  the  local  concert 
halls  Georgia  Kober,  a  young  player  of  great  gifts  who 
gave  promise  of  becoming  one  of  the  most  important  of 
woman  pianists.  She  was  a  professional  pupil  of  Will- 
iam H.  Sherwood  (at  that  time  the  most  distinguished 
of  American  pianists),  and  he  pronounced  her  not  only 
a  remarkable  artist,  but  one  possessing  business  acu- 
men. How  well  Mr.  Sherwood's  opinion  was  justified 
is  shown  by  the  fact  that  Georgia  Kober  is  now  presi- 
dent of  the  school  Mr.  Sherwood  founded  and  in  which 
she  has  done  a  large  part  of  her  life  work. 

As  Mr.  Sherwood  said.  Miss  Kober  is  an  unusual  wo- 
man, inasmuch  as  she  is  competent  to  conduct  the 
school  on  the  artistic  lines  for  which  she  has  always 
been  noted  and  also  to  maintain  her  own  status  in  the 
pianistic  field.  Endowed  with  musical  talent  to  a  rare 
degree,  she  had  also  the  capacity  for  hard  work  which 
enabled  her  to  gain  an  extraordinary  technical  facility. 
Miss  Kober  has  played  at  all  the  most  important  con- 
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MHE.  JOH.VNNA  GADSKI   AND   HER  DAUGHTER  MISS   LOTTE  TAUSCHER 
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M»nni$er    and    One    of    the    Mo.st    Capable    and    Most     rueful    CoinpanionM 
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MISS    Z.    W,    POTTER 
iihittouN    and    Energetic    InipreNnrlo    of    Oakland    Who    Has    Given    the 
TranH-Bay  Citlett  the  Most  Active  and  Most  ArtlNtle  Concert  Sea- 
son   They    Ever    Had — Antony    Miss    Potter's    Attractions 
Is    a    Syni  phony    Season    by   the   San    Pranclseo 
Symphony   Orchestra 


addition  the  advantage  of  study  in  European  centers.  Of 
recent  years  she  has  enjoyed  association  with  the  late 
Dr.  J.  H.  Kappes,  of  Evanston,  who  was  a  favorite 
pupil  of  Schneider  Von  Wartensee,  himself  a  pupil 
of  Beethoven.  E)r.  Kappes  was  also  a  pupil  of  Felix 
Mendelsshon  and  the  intimate  of  Chopin,  Clara  and 
Robert  Schumann,  and  through  his  association  with 
such  masters,  was  thoroughly  imbued  with  the  spirit 
of  their  compositions. 

While  very  young  Miss  Kober  became  a  successful 
concert  artist.  Today,  still  young  as  years  are  measured, 
she  already  has  a  career  replete  with  achievements  of 
distinction.  There  is  scarcely  a  city  of  importance  in 
the  United  States  in  which  she  has  not  appeared  either 
in  recital  or  as  soloist  with  the  leading  symphony  or- 
chestras. Invariably  her  appearances  have  received 
popular  and   discriminating   critical   applause. 

Now  in  the  zenith  of  her  powers.  Miss  Kober  is  a 
pianist  who,  in  gifts  and  accomplishments,  ranks  among 
the  foremost  artists.  She  is  an  indefatigable  student 
and  devoted  to  her  art.  Miss  Kober  plays  with  a  style  of 
most  subtle  and  delicate  refinement,  combined  with 
almost  masculine  virility  and  breadth.  The  conception 
of  the  composer  receives  from  her  the  most  reverent 


time  in  America,  Miss  Kober  revealed  a  technical  capa- 
city quickly  recognized  for  its  modernity,  its  complete- 
ness and  its  finish  and  style.  Added  to  these  excellent 
traits  was  a  spirit  and  power  in  her  work,  entirely 
characteristic,  tempered  with  a  poetic  sensitiveness  and 
sympathetic  expression.  Miss  Kober  was  forced  to  re- 
peat the  second  movement  and  then  to  play  Cyril  Scott's 
"Pierrot." — Seattle  Times. 

Buffalo — Miss  Kober  is  an  artist  of  brilliant  equipment 
and  technical  facilities,  as  well  as  being  a  tone  colorist. 
all  her  interpretations  being  marked  by  delicacy  and 
poetic  feeling,  sufficient  dramatic  intensity  to  enable 
her  to  deliver  the  message  of  each  composition. — Buffalo 
Courier. 

San  Francisco — Miss  Kober's  playing  was  marked  by 
clearness  and  sympathetic  earnestness  and  power. — San 
Francisco   Call. 

Omaha — Miss  Georgia  Kober  appeared  with  the 
Thomas  Orchestra  as  piano  soloist,  playing  the  Grieg 
tremendous  Concerto  in  A  minor,  which  is  so  familiar 
to  all  music  lovers.  Miss  Kober  gave  a  remarkable  per- 
formance, surmounting  the  technical  difficulties  of  this 
composition  with  evident  ease,  and  gave  a  strong  and 
satisfying  interpretation. — Omaha  Bee. 


ventions  with  the  orchestras  and  has  given  innumerable 
recitals,  gaining  always  the  favor  of  the  most  critical 
listeners.  In  these  times  of  great  playing  this  means 
that  she  has  demonstrated  the  possession  of  all  the  at- 
tributes demanded  in  a  pianist.  She  has  tlie  established 
repertory  at  her  command  and  also  an  immense  amount 
of  current  musical  literature,  specializing  somewhat  in 
the  music  of  Debussy,  a  composer  of  whom  she  is  a 
sincere  devotee.  In  her  playing  there  is  the  illusive 
grace  and  charm  without  which  the  music  of  the  French 
master  is  uninteresting.  She  has  also  the  vital  pow^r 
that  enables  her  to  play  Liszt  and  Brahms  and  others 
of  the  modern  writers  whose  works  require  interpreta- 
tive skill  and  force. — Chicago  Musical  Leader. 

During  her  year's  sojourn  in  San  Francisco,  Georgia 
Kober  has  been  prevailed  upon  to  conduct  an  artist 
class  in  piano  interpretation  and  those  of  our  aspiring 
young  artist  students  who  wish  to  complete  their  prepa- 
ration for  public  appearance,  gain  practical  advice  as 
to  the  establishment  of  a  career  and  receive  training 
by  one  of  the  most  competent  artist  pedagogues  in  the 
country,  will  have  one  of  the  rare  opportunities  in  a 
lifetime  to  take  advantage  of  Miss  Kober's  experience 
at  her  studio,  851  California  Street.  San  Francisco, 
(Telephone  Kearny  3911). 


PACIFIC  COAST  MUSICAL  RE\-1FAV 

MUSIC  WEEK  A  BRILLIANT  SUCCESS  IN  SPITE  OF  WEATHER 

Popular  Symphony  Concert,  Event  of  San   Francisco  Musical  Club,  Pacific  Musical  Society  Con- 
cert,  Musicians'  Union  Festival,  Music  Teachers'  Association  Program  and  Church  Choir 
Concert   Are   the   Outstanding   Events   of  the  Week — City  of  San  Francisco  and 
Community   Service   Deserve    Much    Credit. 


BY  ALFRED   METZGER 


The  City  of  San  Francisco  in  conjunction  with  the 
San  Francisco  Community  Service  Recreation  League 
gave  their  second  music  weelt  beginning  Monday,  No- 
vember 6th,  and  ending  Sunday,  November  12th.  It 
was  generally  conceded  that  this  second  Music  Week 
given  in  San  Francisco  surpassed  the  first  in  the  quality 
of  the  programs  and  also  in  the  attendance  on  the  part 
of  the  public.  Inasmuch  as  over  1.000  events  had  been 
prepared  for  this  occasion  it  is  physically  impossible 
to  record  them  all.  First  of  all  no  one  paper  has  a 
large  enough  staff  of  writers  to  send  them  to  all  of  these 
events,  and  secondly,  it  is  impossible  to  publish  a  paper 
large  enough  to  include  a  detailed  account  of  all  these 
events  with  its  usual  financial  support.  So  we  have  to 
content  ourselves  by  mentioning  only  the  n\ost  im- 
portant affairs  which  were  almost  exclusively  restricted 
to  the  Civic  Auditorium. 

Before  going  any  further  we  wish  to  give  credit  to 
a  few  of  those  on  the  committees  upon  whose  shoulders, 
as  far  as  we  could  observe,  rested  the  main  responsi- 
bility for  the  success  of  this  Music  Week.  For  the  City 
there  was  Supervisors  J.  Emmet  Hayden,  who  has  taken 
a  lively  interest  in  musical  matters  in  recent  years  and 
to  his  efforts  is  due  the  engagement  of  the  San  Fran- 
cisco Symphony  Orchestra  under  the  direction  of  .\lfred 
Hertz,  for  five  concerts  by  the  City  of  San  Francisco. 
Mr.  Hayden  devoted  a  great  share  of  his  time  to  this 
Music  Week  and  his  assistance  was  invaluable  in  many 
respects.  It  was  mainly  through  his  efforts  that  the 
Auditorium  was  donated  to  this  worthy  enterprise. 

Equally  worthy  of  hearty  commendation  is  the  excel- 
lent service  which  Chester  W.  Rosekrans.  Eexecutive 
Secretary  of  the  San  Francisco  Community  Service 
Recreation  League,  rendered  during  this  period.  In 
the  first  place  Mr.  Rosekrans  is  virtually  the  father  of 
San  Francisco's  Music  Week.  Owing  to  his  efforts  and 
enthusiasm  is  was  possible  to  bring  last  year's  Music 
Week  to  a  successful  conclusion  even  against  the  skepti- 
cism of  many  to  whom  Mr.  Rosekrans  turned  for  aid. 
The  Pacific  Coast  Musical  Review  was  one  of  those  who 
considered  these  annual  weeks  not  only  feasible,  but 
absolutely  essential  to  the  musical  life  of  the  commun- 
ity. Mr.  Rosekrans  is  now  reaping  the  harvest  of  his 
convictions,  and  he  is  already  laying  plans  for  next 
year's  Music  Week.  He  should  be  heartily  appreciated 
by  everyone  interested  in  music. 

We  wish  also  to  extend  credit  to  Mrs.  H.  Roy  Stovel. 
one  of  the  energetic  and  untiring  workers  of  Music 
Week.  Mrs.  Stovel  is  rea'.ly  one  of  those  rare  types 
of  human  beings  who  seem  to  be  able  to  work  twenty- 
four  hours  a  day  without  becoming  tired  out.  She  can 
think  of  a  dozen  different  things  at  one  time.  She  does 
not  permit  any  work  to  accumulate,  but  attends  to 
everything  at  the  time,  and  is  convinced  that  anything 
is  never  really  done  until  it  has  been  actually  accom- 
plished. This  driving  force  and  vitality  of  Mrs.  Stovel's 
hns  contributed  a  great  deal  to  the  success  of  Music 
Week,  and  Community  Service  is  fortunate  to  have  the 
assistance  of  such  an  able  Music  Week  Secretary. 

We  note  that  George  R.  Hughes  of  the  Wiley  B. 
Allen  Co.,  was  in  charge  of  the  finances.  He  surely  is 
an  able  persuader  and  thanks  to  his  efforts  many  a 
needed  dol'.ar  was  turned  into  the  treasury  which  would 
have  been  missing  had  not  Mr.  Hughes'  coaxing  ways 
attracted  the  nimble  simoleons  from  the  reluctive  grasp 
of  some  of  tlie  leading  business  men  of  San  Francisco. 
We  also  think  that  Estelle  Carpenter,  director  of  music 
in  public  schools,  is  entitled  to  special  praise  for  the 
manner  in  which  she  presented  the  school  children. 
Under  the  conditions  that  prevail  Miss  Carpenter  is 
called  upon  to  do  a  great  deal  of  hard  work,  and  when 
a  special  occasion  of  this  kind  arises.  Miss  Carpenter 
augments  her  work  more  than  fourfold  and  never  com- 
plains, but  tackles  her  task  with  an  enthusiasm  that  is 
absolutely  contagious,  and  so  the  childrens'  concert 
proved  to  be  one  of  the  outstanding  events  of  Music 
Week. 

In  order  not  to  forget  anyone  we  take  pleasure  in 
printing  a  complete  list  of  the  various  officers  and  com- 
mittees as  follows: 

Executive  Music  Committee — Mayor  James  Rolph,  Jr., 
Honorary  Chairman;  Henry  L.  Mayer,  Chairman;  J. 
Emmet  Hayden,  Vice-Chairman;  William  H.  Crocker, 
Treasurer;  Thomas  F.  Boyle,  Auditor;  Chester  W.  Rose- 
krans; Mrs.  H.  Roy  Stovel,  Secretary;  Marguerite  E. 
Downing,  Office  Secretary;  John  A.  Britton,  A.  P. 
Gtaninni,  Marshal  Hale,  Fred  L.  Hilmer.  George  R. 
Hughes,  Ralph  McLaren,  Mrs.  John  Merrill,  Eugene 
Schmitz,  Cyril  Tobin,  R.  M.  Tobin,  M.  H.  de  Young. 

Ways  and  Means  Committee — George  R.  Hughes, 
Chairman;  J.  Emmet  Hayden,  Vice-Chairman;  Chester 
W.  Rosekrans.  Shirley  Walker,  A.  W.  Widenham,  Jesse 
Coleman,  A.  J.  Hayward,  Mrs.  H.  Roy  Stovel,  Secretary. 
Chester  W.  Rosekrans,  Director  of  Activities;  J.  Emmet 
Hayden,  Chairman  of  Auditorium  Events;  Alexander 
Stewart,  Community  Music  Organizer  in  California  for 
Community  Service,  Inc.;  Mrs.  H.  Roy  Stovel,  Music 
Week  Secretary  for  Community  Service;  Jerome  B. 
Pendelton,  District  Representative.  Community  Service. 
Inc.  Committees  for  Music  Week — Auditorium  Com- 
mittee, Hon.  J.  Emmet  Hayden,  Chairman;  Advertising, 
Jas.  Black,  Chairman;  Army  and  Navy  Posts,  Major 
Albert  Gilmore,  U.  S.  A.;  Albert  Harold  Rooks.  U.  S.  N. ; 
Artists'  C'oncerts,  Music  Teachers  Association,  Frank 
Carroll  Giffen,  President;  Band  Concerts,  Hon.  J.  Hines; 


California  Federation  of  Musical  Clubs.  Mrs.  Lillian 
Birmingham,  Pres. ;  Churches,  Henry  L.  Bretheriek, 
Chairman;  Colored  Committee,  R.  E.  Williamson;  Com- 
munity Service  Centers,  University  Community  Club, 
Mrs.  Mary  E.  Cook;  Visltacion  Valley  Community  Club, 
Miss  P.  Friedman;  Bay  view  Community  Club,  Mrs. 
Nichols;  Precita  Valley  Community  Club.  Mrs.  'VVhit- 
worth;  Oceanside  Community  Club,  Mrs.  Henshaw; 
Finances,  Mr.  George  Hughes;  Foreign  Born  Groups, 
Mrs.  F.  G.  Canney;  Industrial  Music,  Mrs.  L.  M.  Speigl: 
Men's  Civic  and  Social  Clubs,  Philip  T.  Clay;  Men's 
Fraternal  Clubs,  Mrs.  Geo.  Mullen;  Music  Memory  Con- 


.\lrs.  Mary  McCauley;  University  Exten.sion,  Julian  Way- 
bur;  Welfare  Organizations,  Mrs.  R.  A.  Morrissey; 
Women's  Clubs,  Mrs.  M.  E.  Blanchard;  Women's.  Fra- 
ternal Organizations,  Mrs.  George  Mullen. 

Every  day's  events  included  musical  programs  at  the 
public  schools  during  which  excellent  work  was  ren- 
dered. Altogether  110  schools  were  represented,  some 
of  them  giving  musical  programs  of  a  highly  artistic 
nature.  The  programs  of  the  Polytechnic  High  Schools 
under  the  direction  of  Miss  A.  Rothen  and  Charles  J. 
Lamp  standing  out  prominently  because  of  their  high 
class  nature. 

There  were  twenty-two  concerts  given  at  the  Public 
Library.  We  have  just  space  enough  to  mention  the 
names  of  those  appearing  at  these  concerts,  namely: 
AAsL  Clement  Music  School,  Mrs.  E.  E.  Young,  pianist; 
Miss  Marie  Milliette,  soprano.  Miss  Zelia  Vassaide', 
soprano,  Mrs.  Baldwin  Woods,  piano.  Mrs.  Nellie  Strong 
Stevenson,  pianist,  Lincoln  Batchelder,  pianist,  Joseph 
Katz,  pianist,  pupil  of  Louis  Reynaud,  Miss  Rebecca 
Haight,  cello.  Miss  Ethel  Palmer,  piano,  Mrs.  Albert 
George  Lang,  piano.  Miss  Margherita  Brendel,  mezzo- 
soprano.  Elder  Trio. — Pauline,  Elder,  pianist,  Scott 
Elder  violinist,  Paul  Elder,  cellist.  Victor  Lichtenstein, 
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test.  Public  Schools,  Miss  Estelle  Carpenter;  Parochial 
Schools,  Mr.  Edward  Hutching;  State  Teachers'  College. 
Mrs.  Mary  McCauley;  Music  for  Shut-ins,  Pacific  Music- 
al Society,  Mrs.  Peter  Morck.  Chairman;  .Music  Stores. 
Mr.  Geo.  Hughes;  Music  Survey,  Mrs.  L.  M.  Speigl; 
Music  Teachers,  Frank  Carroll  Giffen;  Music  Trades 
Association,  George  R.  Hughes,  President;  Musicians' 
Union,  Local  No.  6.  A.  F.  of  M.,  W.  A.  Weber,  President; 
Orchestra  Concerts,  Symphony  Concerts,  A.  W.  Widen- 
ham; Organ  Recitals,  Hon.  J.  Emmet  Hayden;  Pacific 
Musical  Society,  Mrs.  Frederick  Crowe;  Parents  Teach- 
ers' Association,  M|rs.  A.  W.  Smith;  Parochial  Schools, 
Edward  Hutching;  Playgrounds  Committee,  Miss  Hagan; 
Programs,  Shirley  Walker;  Public  Library,  Robert  Rea; 
Public  School  Music,  Estelle  Carpenter,  Director  of 
Music  in  Public  Schools,  F.  Dohrman,  Miss  Alice  Power, 
F.  Harris,  A.  Esberg,  Mrs.  Mary  Prag.  Mrs.  Maud  Mott, 
Mr.  Daniel  C.  Murphy,  Hon.  James  Rolph,  Jr.,  Mrs. 
James  Rolph,  Jr.,  Marshall  Hale,  W.  H.  Hines,  Arthur 
L.  Clark.  Mr.  and  Mrs.  John  McGregor.  R.  A.  Crothers. 
Eugene  Block.  John  Hynes,  Chas.  Stanton,  Miss  Edith 
Fleming,  Secretary;  Mrs.  Mary  McGlade,  Miss  Con- 
stance Koehan.  Miss  Julia  Neppert,  Miss  Flossata 
Badger,  Mr.  Herman  Owen,  Mr.  M.  Driver,  Miss  A. 
Rother,  Mr.  Charles  Lamp,  Mrs.  V.  Farrell,  Miss  L. 
Robinson,  assistants  and  all  of  the  fifty  members  of  the 
Music  Department  and  Principals  of  all  the  schools; 
Publicity,  William  Unmack:  San  Francisco  Musical 
Club,  Mrs.  L.  E.  Birmingham;    State  Teachers  College, 


violinist.  Miss  Beatrice  Meltzer,  piano,  Mrs.  Stella 
Howell-Samson,  piano,  Mrs.  Berkeley  Howell-Gustav- 
son,  piano.  Miss  Ruth  Hall  Crandall,  contralto,  Mrs.  E. 
Stuart  Brown,  lecturer.  Miss  Isabelle  Arndt,  pianist, 
Gilbert  Reek,  violinist.  Miss  Eula  Grandberry,  soprano, 
Mrs.  Pearl  Whitcomb,  contralto.  All  concerts  given  at 
the  Public  Library  were  under  the  auspices  of  the  Ex- 
tension Division  of  the  University  of  California.  In 
addition  to  these  events  mentioned  there  were  also  con- 
certs by  foreign-born  artists  under  the  auspices  of  the 
Extension  Division  of  the  University  of  California. 

Leading  business  houses  gave  concerts;  also  women's 
clubs;  programs  were  prepared  for  hospitals;  radio 
concerts  were  given;  many  homes  observed  a  home 
music  hour;  fraternal  organizations  gave  special  pro- 
grams; special  programs  were  presented  at  the 
churches.  At  the  Rivoli  Theatre  Paul  Steindorff  gave 
special  programs  between  acts  of  the  Chimes  of  Nor. 
mandy.  The  Manning  School  of  Music  gave  a  violin 
and  piano  recital  by  John  C.  Manning,  pianist  and  Theo- 
lene  Pohlson,  violinist.  The  various  hotels  gave  spe- 
cial programs.  Singing  societies,  ensemble  organiza- 
tions and  music  schools  participated.  Indeed,  as  we 
said  before,  it  is  practically  impossible  to  include  all 
the  events  in  the  brief  space  we  have  at  our  command. 

However,  we  were  able  to  attend  some  of  the  events. 

Royal  Dadmun,  baritone,  presented  the  first  of  a  series 

of  tour  artists  concerts  before  the  Pacific  Musical  So- 

(Continued  nn  I'aee  56,  CI.  1) 


TACIFIC  COAST  MUSICAL  REVIEW 


MANY  CONCERTS  FILL  NEW  YORK'S  HALLS. 

A   Brilliant  Season   Has  Started,   Many   Famous  Artists 
Playing      and      Singing — Helfetz,      Gabrilovitch, 
Graveure — the   Opening   of  the   Phil- 
harmonic Season. 

BY   ROSALIE   HOUSMAN. 


Theatrically  and  musically  a  very  brilliant  season  has 
begun.  The  reactions  of  the  past  seasons  has  set  in. 
and  now  all  the  theatres  and  concert  halls  are  more 
crowded  than  ever.  IVIany  ot  the  artists  who  spent  the 
past  season  abroad  have  returned  to  our  delight.  Sev- 
eral new  chamber  music  organizations  have  inaugurated 
their  seasons,  and  the  name  of  Paderewski  looms  large 
on  the  horizon.  He  plays  on  Nov.  22nd,  and  today  al- 
ready every  available  seat  is  sold,  before  he  even  has 
arrived.  The  opening  of  the  opera  is  Nov.  13th — Jeiitza 
being  in  Tosca  the  opening  attraction. 


Among  the  important  events  of  the  past  week  (Oct. 
21-28)  are  the  opening  of  the  Philharmonic  season,  un- 
der the  leadership  of  Stransky.  They  played,  as  always, 
at  Carnegie  Hall,  on  Thursday  evening,  Oct.  26th,  and 
Friday  afternoon,  the  27th,  and  on  both  occasions  were 
cordially  welcomed  by  a  sold-out  house.  It  has  been 
said  that  their  various  seasons  are  practically  sold  out. 
Already,  by  subscription,  over  half  of  which  is  renewal. 
There  were  no  soloists,  and  the  novelty  was  a  sym- 
phonic overture  by  the  young  Viennese  composer,  Korn- 
gold,  called  Sursum  Cordum,  a  title,  the  notes  tell  us. 
which  is  derived  from  the  Mass.  The  reviewers  agreed 
(I  read  a  number)  that  the  work  leans  heavily  on 
Strauss,  to  whom  it  is  dedicated,  and  Kr§hbiel  goes  fur- 
ther in  saying  that  there  are  hints  of  larceny.       How- 
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ever,  I  have  always  been  under  the  impression  that  it 
you  do  "borrow"  from  a  composer  it  is  far  better  to  go 
to  the  best,  and  this  young  Korngold  has  done.  His 
orchestral  dress  is  glowing  in  Straussian  colors,  yet 
there  are  individual  tints  of  his  own.  which  shou'.d 
promise  much  in  the  future.  The  Beethoven  Seventh 
was  the  symphony.  It  received  a  clear,  rhythmic  read- 
ing which  brought  out  its  many  beauties  of  structure 
and  melodic  lines. 


John  Powell  on  Sunday  afternoon.  Oct.  22nd,  at  Aeol- 
ian Hall  again  proved  how  splendidly  endowed  an  Ameri- 
can artist  can  be.  His  ever  growing  popularity  was 
attested  by  the  many  who  crowded  onto  the  stage  as 
well  as  the  hall  being  overflowingly  full.  This  is  a 
gratifying  thought  in  more  ways  than  one;  and  we  look 
to  John  Powell  to  be  the  standard  bearer  of  the  new 
American  renaissance.  His  playing  is  clearly  cut, 
rhythmically  vital,  his  pedalling  colorful,  his  interpreta- 
tions nobly  simple  and  musical.  You  feel  his  thought- 
ful insight  and  sympathy  with  the  music  he  presents. 
His  Beethoven  (the  Abschied  Sonata),  this  time  to  be 
sincere;  his  Schumann  (the  F  sharp  Minor  Sonata)  to  be 
the  result  of  a  close  companionship  and  understanding, 
and  in  smaller  works,  his  poetic  reactions  are  really 
uncanny.  There  was  great  applause  and  especially 
after  his  Turkey  in  the  Straw  which  Guion  has  so 
cleverly  set  tor  piano.  To  hear  Powell  play  this  is  to 
be  in  the  south  and  of  it.  His  playing  has  all  the  at- 
mosphere and  color  of  other  days.  Spa'ding  and  Powell 
— the  North  and  the  South  America's  pride,  her  union 
and  her  strength. 


Galli-Curci  at  the  Hippodrome  the  same  evening  gave 
the  first  of  her  several  recitals  to  a  packed  house  that 
applauded  everything  the  diva  did  from  florid  arias  to 
simple  songs.  I  did  not  hear  this  concert  but  under- 
stand she  was  in  her  usual  good  voice  and  that  her  in- 
terpretations were  at  her  usual  standard. 

Eva  Gauthier,  high  priestess  of  the  modern  and  pion- 
eer of  uncharted  territories,  gave  us  the  annual  results 
of  her  pilgrimage  in  her  recital  at  the  Aeolian  Hall  on 
Monday  evening,  Oct.  23rd.  That  her  results  were  a 
little  less  radical  than  previously  is  probably  due  to  the 
fact  that  either  the  moderns  have  no  longer  any  terror 
for  our  ears  or  what  is  more  than  likely,  that  many 
of  them  are  coming  to  their  own  on  a  purely  musical 
basis.  I  think  it  is  becoming  noticeable  that  freak 
music  is  finding  itself  commonplace  in  a  short  time  and 
that  musicians  are  beginning  to  realize  that  music,  for 
its  own  sake,  is  far  more  important  than  the  style 
in  which  it  is  expressed,  unless,  and  here,  is  the  funda- 
mental point,  this  style  is  native  to  the  music  itself. 
That  makes  the  music  everlasting  and  beautiful;  not  the 
facts  of  a  few  stray  chords  which  have,  as  Mr.  Roth- 
well  once  wittily  said  to  me  at  a  lesson,  "no  home 
address."  Miss  Gauthier  found  some  treasures  among 
the  dress  these,  I  think,  were  few  but  worthy:  the 
Pintade  from  Ravel's  series  of  Histories  Naturelles — 
the  Spanish  popular  songs  of  La  Falla;  from  England 
though  she  sang  Bliss,  and  Ireland,  nothing;  from  Ger- 
many, Marx'  contribution  was  negligible;  all  her 
French  group  were  familiar  works;  and  in  the  American 
I  can  truthfully  agree  with  Deams  Taylor  in  handing 
the  laurel  to  Marion  Bauer  for  I  Love  The  Night,  one 
of  her  newer  songs.  Miss  Gauthier  personally  was 
charming  and  she  made  the  most  of  an  interesting  pro 
gram. 

They  tell  me  that  though  Werrenrath  had  a  cold,  he 
sang  very  well  on  Sunday  afternoon  at  Carnegie  and 
his  program  was  more  popular  than  usual — just  the 
sort  his  Record  public  wanted.  He  did  all  his  old  time 
favorites,  added  a  few  more  and  made  every  one  happy. 

Colin  O'More,  American  In  spite  of  his  name,  sang 
at  Carnegie  on  Wednesday  evening  to  a  full  house. 
His  voice  is  light  and  admirably  adapted  to  the  ballad, 
in  which  he  is  past  master.  He  is  a  tenor  and  has  an 
attractive  personality.  Though  he  did  a  most  preten- 
tious program  it  Is  in  the  lighter  music  that  he  scores 
heaviest  and  in  that  direction  his  popularity  lies. 

A  new  name,  Ernst  de  Wald,  a  bass-baritone,  made  a 
most  favorable  impression  at  Aeolian  Hall  the  same 
afternoon  (Oct.  25)  especially  in  his  Schumann  group. 
Thursday  evening  at  the  same  place  the  New  York 
Quartet  founded  by  Mr.  and  Mrs.  Ralph  Pulitzer,  opened 
their  subscription  series.  They  did  the  Haydn  in  C,  the 
Beethoven  in  E  minor  Op.  59,  and,  as  a  first  performance 
in  New  York,  a  quartet  of  Novak  which  sounded  strange- 
ly muddled  musically  to  me.  The  men  play  with  a 
clear,  clean  tone,  have  a  fine  attack  and  well  rounded 
interpretation,  but  as  yet  do  not  show  the  mature 
warmth  which  only  comes  through  many  years'  en- 
semble. 

And  to  come  to  the  three  great  events  of  the  week — 
and  they  all  fell  on  the  same  afternoon,  Saturday  the 
2.Sth — at  Aeolian  Hall,  Gabrilowitch  played  to  a  packed 
house,  as  always,  with  his  fine  sense  of  the  phrase,  the 
nobility  and  dignity  of  the  mature  artist.  The  out- 
standing piece  was  the  so-called  moonlight  sonata — I 
regret  that  I  did  not  hear  him  play  it  as  I  heard  a  snatch 
of  Mr.  Graveure's  delightful  program,  and  the  rest  ot 
Helfetz'.  Of  the  former  one  can  only  repeat  what  has 
been  said  each  time  he  sings — that  there  is  no  greater 
artist  appearing  on  the  American  concert  stage  today. 
His  phrasing,  breath  control  and  inner  vision  of  the 
composer's  intention  are  uncanny  and  of  a  beauty 
words  fail  to  describe. 

Heifetz'  playing  was.  as  always,  nobly  Olympian  and 
impersonal,  untouched  by  the  commonplaces  of  every- 
day life.  His  utter  perfection  is  miraculous.  His  sense 
of  beauty  unfailing,  yet  one  does  miss  the  human  ele- 
ment occasionally,  though  in  the  Nardini  and  the 
Mlozart  concerti  this  lack  is  less  noticeable  than  in 
shorter  pieces.  However,  there  are  flashes  more  lovely, 
because  of  their  rarity,  and  a  full  house  and  packed 
stage  attest  his  tremendous  popularity  and  affection  of 
his  audience. 


PALACE  OF  FINE  ARTS  CONCERT. 

The  second  ot  the  series  of  four  concerts  being  given 
at  the  Palace  of  Fine  Arts  by  the  San  Francisco  Museum 
Ensemble  will  take  place  on  Friday  afternoon,  Novem- 
ber 22,  when  the  eminent  harpist  of  the  San  Francisco 
Symphony  Orchestra.  Kajetan  Attl,  will  appear  as  solo- 
ist. The  entire  program  'will  be  of  Bohemian  music, 
and  Attl  will  play  a  group  of  Bohemian  folk  songs,  some 
ot  which  never  have  been  heard  before  in  this  city.  He 
will  also  play  a  harp  fantasy  on  Smetana's  Bartered 
Bride,  arranged  by  Hans  Trnecek,  professor  ot  harp  at 
the  Prague  Conservatory. 

The  Ensemble,  composed  ot  the  well-known  artists. 
Miss  Ada  Clement,  who  is  one  of  the  finest  ensemble 
players  in  this  state;  Alexander  Saslavsky,  the  eminent 
violinist  and  conductor  who  will  be  first  violin  and  di- 
rector; R.  Mendelevitch,  second  violin;  Emile  Hahl, 
viola;  and  Otto  King,  violoncello,  will  render  Smetana's 
trio  and  Dvorak's  quintet.  The  object  ot  the  concerts 
being  presented  in  the  Co-related  Arts  Recital  Hall  in 
the  Palace  of  Fine  Arts  is  to  offer  music  by  modern 
composers  and  compositions  that  are  not  heard  at 
regular  concerts,.  The  recitals  are  being  given  under 
the  auspices  ot  the  Woman's  Auxiliary  ot  the  San  Fran- 
cisco Museum  of  Art,  of  which  Mrs.  Joseph  Fife  is  the 
chairman. 


THE   MUSIC  CLUBS'  OFFICIAL  BULLETIN 

The  Pacific  Coast  Musical  Review  wishes  to  acknowl- 
edge receipt  of  the  Official  Bulletin  of  the  California 
Federation  ot  Music  Clubs,  dated  October,  1922,  and 
edited  by  George  Edwards.  Since  the  presidency  of  the 
federation  has  been  bestowed  upon  Northern  California, 
it  is  but  natural  that  the  official  organ  of  the  federation 
sliould  also  find  its  home,  for  the  present  at  least,  near 
the  domicile  of  the  new  administration.  No  one  better 
suited  to  edit  this  bulletin  could  have  been  chosen  than 
George  Edwards,  whose  excellent  judgment  and  facile 
pen  are  familiar  to  the  readers  of  this  paper.  We  find 
considerable  items  of  interest  to  music  club  members 
in  this  issue  ot  the  bulletin,  but  none  is  more  worthy 
of  attention  than  the  greetings  of  Mrs.  Lillian  Birming- 
ham, president  of  the  California  Federation  ot  Music 
Clubs,  which  contain  the  following  fine  endorsement  of 
the  stand  this  paper  has  always  taken  in  behalf  of  Cali- 
fornia resident  artists: 

"It  is  with  keen  pleasure  that  I  take  this  opportunity 
to  extend  my  greetings  and  the  best  ot  wishes  to  you. 
Members  ot  the  California  Federation  of  Music  Clubs. 
My  election  to  the  presidency  came  very  unexpectedly 
and  I  have  accepted  the  honor  with  the  greatest  appre-, 
elation  and  consciousness  of  the  responsibility;  and  I 
shall  give  it  all  the  thought,  energy  and  enthusiasm  of 
which  I  am  capable. 

It  is  perhaps  a  little  early  definitely  to  submit  plans 
that  we  hope  to  carry  on,  but  there  are  a  few  points 
which  are  very  near  to  my  heart  that  I  would  like  to 
further  and  develop,  namely:  to  make  a  place  on  your 
programs  for  our  own  California  artists;  to  support 
them:  to  give  them  the  opportunity  which  seems  to  be 
growing  less.  Let  us  not  be  influenced  by  the  old  adage 
'A  prophet  is  not  without  honor  save  in  his  own  coun- 
try.' Let  us  have  it  'A  prophet  is  not  without  honor 
even  in  his  own  state.' 

"All  this  can  be  remedied  by  public  opinion.  Educate 
your  members  to  honor  and  encourage  Our  Own,  for  we 
must  first  build  our  own  foundation  ere  we  can   hope 


of   <hr    H:irt- 
nian-Stflndorff    Comic    Opera    Company,    WhoKe 
Uenutlfnl  Voice  In  Greatly  Admired  by 
Thousands  of  Theatrc-groers 

to  be  a  power  in  the  world  of  music.  Also  to  continue 
the  work  in  the  public  schools;  particularly  in  the  rural 
schools.  There  is  much  to  be  done.  It  should  be  the 
duty  of  every  club  to  help  to  give  the  best  to  the  chil- 
dren, for  they  are  the  public  of  tomorrow. 

"The  California  Federation  of  Music  Clubs  has  been 
a  wonderful  force  since  its  existence  under  the  splendid 
guardianship  of  Mrs.  Cecil  Frankel,  your  past  presi- 
dent, and  we  must  continue  to  grow  still  more  valuable. 
Therefore,  your  co-operation,  service,  enthusiasm  and 
faith  in  tuis  organization  are  necessary;  and  we  surely 
will  be  known  as  a  great  factor  in  the  musical  history 
ot  America.  I  have  the  honor  to  announce  the  follow- 
ing appointments.  Surely  under  their  respective  guid- 
ance we  may  hope  for  even  further  progress.  Let  us 
make  this  a  record  year.  Faithfully,  Lillian  Birming- 
ham." 


LOUIS  GRAVEURE 


The  ever  popular  baritone,  Louis  Graveure,  gives  two 
recitals  here  this  season,  on  December  3  and  10th  re- 
spectively, at  the  Columbia  Theatre.  For  his  first  con- 
cert Manager  Selby  C.  Oppenheimer  announces  a  pro- 
gram that  is  sure  to  win  favor  with  the  many  admirers 
of  this  gifted  singer.  It  is  made  up  ot  songs  in  German 
and  French,  including  selections  by  Marx.  Wolf,  Strauss. 
Franck,  Paladilhe,  Duparc  and  Saint-Saens;  a  group  of 
old  English  songs  of  the  12th  and  the  15th  Century,  and 
a  group  of  modern  English  and  American  selections  by 
Elgar,  Fay  Foster,  Richardson  and  Coleridge-Taylor. 
During  his  visit  to  California  this  season.  Graveure  will 
give  the  first  of  a  series  of  special  concerts  to  be  offered 
by  Oppenheimer  at  the  Victory  Theatre   in   San  Jose. 


TACIFIC  COAST  MUSICAL  REVIEW 


ULDERICO  MARCELLI 

COMPOSER— CONDUCTOR 

FORMERLY  CONDUCTOR  AT  THE  TIVOLI,  SAN  FRANCISCO;  T.  &  D.,  OAKLAND;  COLONIAL 
THEATRE,  CHICAGO;  GRAUMAN'S  MILLION  DOLLAR  THEATRE,  LOS  ANGELES;  GUEST  CON- 
DUCTOR SAN  CARLO  GRAND  OPERA  CO.,  CONDUCTOR  AT  LEADING  SOUTH  AMERICAN, 
SPANISH  AND  ITALIAN  OPERA  HOUSES. 


SELECTED  TO  ARRANGE  THE  MUSIC  FOR  NAZIMOVA'S  LATEST  SPECTACULAR  HISTORICAL 
PHOTOPLAY  "SALOME." 


Address:  In  Care  Pacific  Coast  Musical  Review — 801  Kohler  &  Chase  Building,  San  Francisco 
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MISS  OLIVE  RICHARDES 

Lyric  Dramatic  Soprano 

One  of  the  rarest  of  voices  with  a  range  from  low  C  to  high  D 
Address:   721   Beach  St.,  San   Francisco— Telephone   Franklin   1903 

Miss  Rlchardes'  perfect  knowledge  of  manic  clearly  shows  In  her  easy  phroHlng.    A  remark- 
ably rare  voice  of  '«vlde  rangrc  and   poiver.-^AIleHsandro   BoncL 

Announced  as  n  lyric  noprnno  MIhh  Richnrden  haH  sufticleut  of  the  dramatic  In  not  only  her 
tone  but   her  perMouallty.      She   demooMtrnted   herself   the    po.sHeHsor   of   a   voice   of  unusual 
quality  and  chnrm. — Redfern  MoNun,  San  FranclNco  Examiner. 

Olive  Rlchardes.  the  exceptlonaHy  endoned  younK  California  soprano  soloist,  whose  person- 
ollty  and  artlstrj-  have  made  her  specially  popular  wherever  she  has  appeared,  added  to  the 
musical  value  of  the  program  by  sinfclnie  Vol  Im  Sapete  from  Maseagni's  Cavalleria  Rustl- 
cana.     Her  ringing  clear  and  true  soprano  voice,  used  with  freedom  and  ease  of  execution, 
earned  Ber  one  of   her  greatest   artistic  victories,   and   one  of  the  most   enthusiastic  recep- 
tions   ever    accorded    a    soloist    at    the    California    Theatre. — Alfred    MetKger,    Pacific    Const 
Musical  Review. 

PRELIMINARY  ANNOUNCEMENT 

THE  RUSSIAN  SCHOOL 
OF  MUSIC 


LIZETTA    KALOVA,    VIOLIN 

JANET  ROWAN  HALE,  PIANO 

JULIUS  GOLD,  THEORY  AND 

HARMONY 

ALEXANDER    KOSLOFF,    PIANO 

JASCHA    SCHWARZMAN,    CELLO 


KEARNEY  2930   OR 
BERKELEY  6813W 


Children's  Plays  With  Music 

MRS.  JOHN  J.  CUDDY 

Author  of  the   Plays  and  Lyrics 

MARY  WEAVER  McCAULEY 

Composer  of  the  Music 


Successful  Plays: 
The  Shepherdess  and  The  Chimney  Sweep 

Pandora  and  the  Box  of  Troubles 

Florinda,  Puss  in  Boots,  The  Man  in  the 

Moon 


PRODUCTIONS    NOW   AT   THE 

PLAZA   THEATRE    EVERY   SATURDAY 

MORNING    AT    10:30 


Song  Recital  By 

John   Charles 

THOMAS 

AMERICAN    BARITONE 
Sunday  afternoon,  November  26th,  at  2:30 

Scottish  Rite  Auditorium 

Tickets   $1.00,   $1.50   and   $2.00    (War   Tax    Extra) 

On    Sale   at    Sherman,   Clay   &    Company 

Management 

FRANK     W.     HEALY 


EXPOSITION  AUDITORIUM 

Tuesday  Evening,  November  28th,  at  8:20 
First  and  Only  San   Francisco  Appearance 

MARCEL  DUPRE 

World   Famous   Organist  from   Notre   Dame 
Cathedral,   Paris 

A  PROGRAM  OF  RARE  EXCELLENCE 

Reserved  Seats  50c,  75c  and  $1.00.    Admission  25c 

Seats  Now  On  Sale  at  Sherman,  Clay  &  Co.'s 

Auspices   Auditorium   Committee,    Board   of 

Supervisors 
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We  have  facilities  for  every  require- 
ment of  Music  Printing 

SCHOLZ,  ERICKSON  &  CO. 


Music   Engravers,   Printers  and 
Lithographers 


521  HOWARD  STREET 

(Near   Flr»«) 

San  Francisco 


TELEPHONE  DOUGLAS   4273 
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MUSIC   WEEK 

(Continued  from  Taee  S3,  Col.  :i  I 
ciety  at  the  Fairmont  Hotel  on  Monday  evening,  Novem- 
ber 6tli,  and  owing  to  tlie  rain  he  was  greeted  by  a 
considerably  smaller  audience  than  he  would  have  other- 
wise. Again  the  folly  of  New  York  managers  and  visit- 
ing artists  was  demonstrated.  For  inasmuch  as  Mr. 
Dadmun  was  not  known  here,  naturally  people  took  no 
Interest  in  his  concert.  If  the  New  York  managers  and 
visiting  artists  had  sense  enough  to  make  themselves 
known  to  California  music  lovers,  they  would  attract 
larger  houses.  But  how  can  you  blame  our  musical 
public  for  not  being  interested  in  artists  they  know 
nothing  about? 

Mr.  Dadmun  deserved  a  crowded  house.  He  possesses 
a  big,  resonant,  ringing  baritone  voice  and  sings  with 
fine  intelligence  and  excellent  judgment  in  phrasing. 
His  enunciation  in  all  languages  is  perfectly  clear  and 
his  classics  in  particular  are  sung  with  understanding 
and  authority.  His  selections  from  the  Salt  Water 
Ballads  were  specially  effective  and  aroused  enthus- 
iastic applause.  He  is  an  excellent  artist  whom  it  is  a 
pleasure  to  listen  to.  We  tried  to  find  the  name  of  the 
accompanist  on  the  program,  but  either  our  eye-sight 
is  bad,  or  it  was  omitted.  Being  in  a  rush  as  we  had  to 
attend  several  other  concerts  that  evening,  we  even  had 
no  chance  to  find  out.  But,  whoever  the  lady  was  she 
accompanied  excellently. 

That  same  evening  we  heard  The  Florestan  Trio  at 
Knabe  Hall  in  the  Kohler  &  Chase  Building,  This  ex- 
cellent ensemble  organization  consists  of  Lajos  Fenster, 
violin.  Dorothy  Pasmore,  cello,  and  Frank  Moss,  piano. 
This  was  the  first  of  a  series  of  three  recitals,  the 
other  two  taking  place  on  November  20th  and  Decem- 
ber 4th,     We  only  had  time  to  hear  the   Brahms  Trio 
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op.  S,  but  this  work  is  ample  test  for  the  artistic  facul- 
ties of  any  organization.  It  was  interpreted  with  judi- 
cious phrasing,  fine  ensemble  playing  and  accuracy  of 
attacks.  The  artistic  expression  was  uniform  and  it  is 
certain  that  the  following  events  entitle  the  three 
excellent  artists  to  as  big  an  attendance  and  enthusias- 
tic a  reception  as  was  accorded  them  on  this  first  occa- 
sion. The  Chaminade  Trio  was  the  ensemble  number 
presented,  and  Frank  Moss  played  the  .Passacaglia, 
The  program  for  the  concert  which  will  take  place  on 
Monday  evening  will  include  Trio  op.  63  (Schumann), 
Variations  Symphoniques  IBoellman)  and  Trio  op.  1 
(Korngold), 

At  the  Civic  Auditorium  a  program  entitled  Interna- 
tional Night  was  presented.  It  consisted  of  not  less 
than  fourteen  numbers  and  defies  detailed  criticism. 
Judging  by  the  attitude  of  the  audience — we  were  able 
to  hear  three  of  the  numbers — the  participants  pleased 
everyone.    The  complete  program   was  as  follows: 

International  Night  under  the  auspices  of  the  Inter- 
Yiational  Institute — Mrs.  Frederick  G.  Canney,  Chairman 
of  Music;  Miss  Harriet  Wilson,  Director  of  Music;  Roy 
C,  Brown,  Stage  Director.  Part  One— Star  Spangled 
Banner,  Community  Singing,  Giulio  Minetti,  Director, 
la)  Old  Folks  at  Home,  (Foster);  (bl  The  Year's  at 
the  Spring,  (Beach);  Blanche  Hamilton  Fox,  soloist, 
Edwin  Huichings,  accompanist;  Chorus  —  Alpenrosli 
Singing  Society — Rudolph  Wundeiiy.  Director;  (a) 
Shepherd  Boy,  (Wunderly);  (b)  Happy  Swiss  Girl, 
(Schneeberger) ;  French  Folk  Songs — (a)  Les  Trois 
Capitaines  (En  passant  par  la  Lorraine),  (Old  French 
Melody);  (b)  O  Masalai  (Provencal  SongI;  (c)  Aupres 
de  ma  Blonde,  (Old  French  Melody).  Marthe  Combettes 
of  the  Gaite  Frantaise;  Barber  of  Seville,  (Rossini); 
Minetti  Symphony  Orchestra,  Giulio  .Minetti,  Director. 
Hart  Two — Old  Black  Joe,  (Foster);  Dixie,  lEmmett); 
by  the  audience.  Giulio  Minetti,  Director;  Organ  Solos — 
(a)  Introduction  and  Allegro,  (F.  E.  Bachel;  (b)  Robin 
.i^dair.  (Edwin  Lemare);  Arthur  McHoul;  Jugo  Slav 
Chorus — Heroic    Slav    Finale   of   October    4th,    (Zajc); 


Sloven,  Scribin  i  Hrvat,  (Vilhar) ;  Miro  Pudja,  Director; 
Russian  Dance — Miss  K,  Laub,  Mrs.  Kaupvky.  accompan- 
ist; Hungarian  Dance — Lazar  Kralieirch,  Miss  Harriet 
Wilson,  piano,  Mr,  Millard  Williams,  violin;  Russian 
Chorus — Our  Life  is  Short,  (Student  Song);  Lament, 
(Folk  Melody);  Song  of  Fishermen  (Opera  Grave  of 
Askoid),  (Dargomigsay) ;  Father  Sakovich,  Director; 
Violin  Solo — la)  Amoroso;  (b)  Pasquinade.  (Pier 
Adolfo  Tirindelli).  Gino  Severi.  Gyula  Ormay.  accompan- 
ist; San  Francisco  Gruetli  Verein — Johannes  C.  Raith, 
Director;  (a)  Treue  (Faithfulness),  (William  Decker); 
(b)  Chueijermeitschi  (The  Shepherdess)  in  Swiss  Dia- 
lect, (J.  Rudolph  Krenger) ;  Organ — Swiss  Airs,  (Fred- 
erick Breuschweiller) ;  concluding  with  America,  (Sung 
by  Audience. 

Beyond  a  doubt  one  of  the  best  events  at  the  Civic 
Auditorium  during  Music  Week  was  the  concert  given 
under  the  auspices  of  the  San  Francisco  Musical  Club, 
of  which  Mrs,  Lillian  Birmingham  is  the  president, 
Benjamin  Moore  played  an  excellent  concert  Overture 
by  Alfred  Hollins  on  the  organ  and  delighted  everyone 
with  his  vigorous  playing,  his  precision  in  attacks,  his 
clean  technic  and  his  Hne  phrasing,  Mrs.  Byron  Mc- 
Donald sang  in  splendid  voice  and  with  excellent  musi- 
cianship a  group  of  songs  by  Grieg,  Ilgenfritz  and  Wood- 
man. An  ensemble  for  six  pianos  including  Polonaise 
A  major  by  Chopin  and  Hungary  by  Koelling  was  in- 
terpreted under  the  direction  of  Mrs.  Olga  Block  Barrett 
by  Mesdames  Maybelle  Sherbourne  West.  Mary  Dukes 
Parker,  ijavid  Jones,  Charles  Mel,  Ernest  Williams. 
Thomas  Inman.  Horatio  Stoll.  Frank  H,  Dunne  and 
Peter  Morck.  and  Misses  Sally  Osborne  and  Sarah 
Wafer.  While  there  might  have  been  a  bit  more  pre- 
cision in  the  attacks,  which  was  no  doubt  due  to  the 
fact  that  the  players  could  not  see  the  director,  this 
number  on  the  program  was  very  effective  and  made 
an  excellent  impression  on  the  audience.  Miss  Dorothy 
Dukes  aroused  well  merited  enthusiasm  with  well 
interpreted  cello  solos  —  Spanish  Dance  (Granados). 
Nocturne  (Chopin),  Vito  (Popper).  A  double  quartette 
consisting  of  Mesdames  Ashley  Fau'.l,  James  Pressley, 
Daniel  Deasey,  Lawrence  Rath.  Martin  Moloney,  Byrjn 
MacDonald.  John  P.  Coghlan,  James  Kelly  and  Miss 
May  Shannon  sang  "Behind  the  Lattice"  (Chadwick), 
The  Bloom  on  the  Rye  (Old  Folk  Song),  and  It  Was  a 
Lover  and  His  Lass  (Dunn),  with  fine  voices,  gratifying 
intonation  and  uniformity  of  phrasing.  Mrs  Arthur  Hi  1 
sang  I  Will  Extol  Thee,  from  Costa's  Eli  with 
Benjamin  Moore  at  the  organ  with  the  authority  and 
vocal  accomplishments  of  an  intelligent  vocal  artist. 
The  program  was  concluded  with  another  piano  en- 
semble tor  six  planes  by  the  pianists  already  mentioned 
and  entitled  Hungarian  Dances  No.  1.  2  and  3  (Brahms). 
The  musicianly  accompanists  were:  Mrs.  Horatio  F. 
Stoll  and  Mrs.  Martha  Dukes  Parker.  The  program  was 
under  the  direction  of  the  program  committee  of  which 
Mrs.  John  P.  Coghlan  is  the  chairman. 

On  Wednesday  evening,' November  8th,  the  San  Fran- 
cisco Symphony  Orchestra  under  the  direction  of  Alfred 
Hertz  gave  a  Popular  Concert  under  the  auspices  of 
the  Mayor  and  the  Board  of  Supervisors  of  the  City  of 
San  Francisco,  and  the  direction  of  the  Auditorium 
Committee;  J.  Emmet  Hayden,  chairman,  Edwin  G. 
Bath  and  C;harles  J.  Powers.  It  was  no  doubt  due  to 
the  presence  of  Mr.  Bath  that  one  of  the  heaviest  rains 
of  the  season  drenched  the  streets  on  that  evening. 
The  writer  was  afraid  that  the  Civic  Auditorium  would 
present  a  very  scantily  occupied  appearance.  The 
weather  was  so  unusually  inclement  that  the  writer 
was  not  over  anxious  to  leave  home.  But  you  may 
imagine  our  surprise  when  we  discovered  in  the  neigh- 
borhood of  six  thousand  people  present.  We  could 
hardly  believe  our  eyes.  Surely  the  popularity  of  a 
symphony  conductor  and  his  orchestra  must  indeed  be 
great  when  nearly  six  thousand  people  leave  their 
homes  on  a  night  like  that  and  crowd  the  Civic  Audi- 
torium. The  enthusiasm  throughout  the  rendition  of 
the  program  was  persistent  and  spontaneous  and  Mr. 
Hertz  was  the  recipient  of  noisy  ovations.  After  the 
conclusion  of  the  program  which  ended  with  the  Star 
Spangled  Banner  cheers  were  heard  from  all  over  the 
house.  Louis  Persinger  made  such  a  deep  impression 
with  his  violin  solo  that  Saint-Saens  Prelude  to  the 
Deluge  had  to  be  repeated.  No  doubt  Mr.  Hertz  is  an 
excellent  weather  prophet,  for  he  could  not  have  se- 
lected a  more  appropriate  night  to  include  The  Deluge 
on  the  program, 

Uda  Waldorp  played  the  organ  tor  Elgar's  Pomp  and 
Circumstance,  When  Mr,  Lemare  played  the  organ  for 
the  1812  Overture  by  Tschaikowsky  we  complained  that 
we  could  not  hear  the  organ.  This  time  we  have  no 
such  complaint.  We  heard  it  very  well  and  Uda  Wal- 
drop  got  every  bit  of  force  and  vigor  out  of  it.  The 
complete  program  was  as  follows:  Prelude  to  Lohen- 
grin (Wagner) ;  Symphony  in  B  Minor,  Unfinished 
(Schubert);  Carnival  in  Paris  (Svendsen);  Prelude  to 
The  Deluge  (Saint-Saens)  (Violin  solo,  Louis  Per- 
singer); Two  Hungarian  Dances  Brahms);  (a)  Liebes- 
leid  (Kreisler).  (b)  Liebesfreud  (Kreisler);  March, 
Pomp  and  Circumstance  lElgar),  (Uda  Waldrop  at 
the  organ).    The  Star-Spangled  Banner, 

The  Board  of  Directors  of  the  San  Francisco  Music 
Teachers'  Association  has  every  reason  to  feel  proud 
of  the  program  presented  under  its  auspices  on  Friday 
evening,  November  10th.  The  opening  number  was 
played  by  Henry  Bretherick  and  was  entitled  Concert 
Overture  in  E  flat  for  organ  by  William  Faulkes.  Mr. 
Bretherick  is  the  ex-president  of  the  California  Music 
Teachers'  Association  and  was  for  years  organist  at  the 
First  Unitarian  Church.  He  is  one  of  the  most  highly 
esteemed  members  of  the  teachers'  profession. 

Millicent  Raven  sang  A  Birth  Day  by  Huntington 
Woodman  and  later  One  Fine  Day  from  Mme,  Butter- 
fly, and  revealed  an  excellent  soprano  voice,  careful  and 
intelligent  interpretation,  fine  diction  and  virility  of 
expression.  The  surprise  of  the  evening,  at  least  to 
those  of  us   who  had   not  heard   her  before,   was  Elsa 


Behlow  Trautner.  soprano.  Now  here  is  an  artist  who 
should  be  heard  frequently.  She  possesses  a  beautiful, 
flexible  voice  of  a  lyric  quality.  She  has  style  anil 
poise.  She  sings  with  intelligence  and  taste.  Her 
enunciation  is  delightful.  Her  grasp  of  emotional 
values  is  unusually  discriminating.  Her  colorature 
work  is  thorough  and  craftsmanlike.  Why  does  a  sing- 
er like  this  have  no  frequent  opportunities  to  be  heard 
under  proper  managerial  direction?  We  have  not  heard 
one  artisi  who  has  come  visiting  from  the  East — unless 
possibly  one  or  two  of  international  fame — who  could 
compare  with  this  artist.  She  sang  two  groups  of 
songs  by  Dell  'Acqua,  Felix  Fourdraine,  Gounod.  Frank 
La  Forge.  Richard  Hagemann.  Campbell  Tipton  and 
John  Prindle  Scott.  She  received  an  ovation  such  as  is 
rarely  heard  at  the  Civic  Auditorium.  Gyula  Ormay 
played  the  accompaniments  with  that  finish  and  artistic 
polish  that  stamps  him  the  artist  par  excellence. 

Although  Ellen  Edwards  did  not  interpret  the  num- 
bers allotted  to  her  on  the  program,  but  substituted  a 
Liszt  and  Chopin  number,  she  impressed  all  of  us  with 
her  fine  tone  and  touch,  her  skill  in  interpretation,  her 
impeccable  technic  and  her  inherent  musicianship.  It 
was  truly  excellent  pianistic  interpretation  and  added 
much  to  the  high  quality  of  the  program. 

The  program  was  worthily  concluded  by  Benjamin 
Moore  with  a  group  of  organ  solos  by  Dethier.  Lemare 
and  Yon.  He  played  with  the  authority  of  a  real  organ 
virtuoso.  His  judgment  in  the  use  of  stops  was  very 
excellent,  his  technical  skill,  including  pedal  work,  was 
first  rate,  and  his  phrasing  was  astonishingly  accurate 
and  artistic.  It  was  a  truly  highly  commendable  per- 
formance. 
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Sunday  being  a  day  crowded  with  concerts  we  were 
unable  to  attend  the  closing  event,  but  take  pleasure  in 
quoting  from  the  San  Francisco  Chronicle  as  follows; 

Yesterday  was  the  last  day  of  Music  week,  which 
has  been  celebrated  throughout  the  city  since  last 
Monday  by  more  than  a  thousand  musical  programs  of 
all  sorts.  As  a  fitting  climax  for  the  week  there  was  ^ 
grand  festival  concert  held  in  the  Civic  Auditorium  at 
2:30  o'clock,  in  which  the  combined  choirs  of  the  Jew- 
ish. Roman  Catholic  and  Protestant  churches  of  the 
city  sang  in  unison,  in  celebration  of  Armistice  anni- 
versary and  closing  of  Music  week.  All  the  arrange- 
ments were  completed  under  direction  of  Mrs.  Lillian 
E.  Birmingham,  president  of  the  California  Federation  , 
of  Music  Clubs,  and  Henry  Bretherick,  assistant  chair- 
man of  church  music.  The  program  in  full  is  as  fol- 
lows: 

Part  I. — Processional  Improvisation,  Uda  Waldrop. 
Organist  St,  Luke's  Episcopal  Church;  America  (three 
verses).  United  Chorus  and  Audience,  Uda  Waldrop, 
organist,  Frank  Carrol  Giffen,  conductor;  Grace  Cathe- 
dral Choir  (chorus  choir  of  boys  and  male  voices)  Fierce 
was  the  Wild  Billow.  T.  Tertius  Nobel,  Wheeler  Beck- 
ett, organist  and  choirmaster;  Prayer.  Rev,  Ezra  Allen 
Van  Nuys,  Pastor  Calvary  Presbyterian  Church; 
Temple  Emanu-El  Choir  (chorus  choir  of  mixed  voices) 
(a)  Attoh  Nosen  Yad  (Hebrew  Version)  From  the 
Atonement  Ritual;  Recitative  Cantor  Reuben  R.  Hinder, 
lb)  V'hakohanne  (Pr.estly  Service).  Traditional.  Can- 
tor R,  R,  Rinder  and  choir.  Wallace  A,  Sabin,  conductor. 
Part  II.— First  Presbyterian  Choir  (double  quartette  of 
mixed  voices).  Sing  and  Rejoice.  Oh  Daughter  of  Zion, 
Henry  Lincoln  Case,  Qtto  Fleissner.  organist  and  di- 
rector; Address,  Henry  L.  Mayer,  President  San  F'ran- 
Cisco  Community  Service;  Star-Spangled  Banner,  Unit- 
ed Choirs  and  Audience,  Uda  Waldrop,  organist.  Frank 
Carrol  Giffen.  conductor;  St.  Mary's  Cathedral  Choir 
(double  quartette  of  mixed  voices)   (a)   Gloria.  Jubilee 
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MUSIC  WEEK. 
Mass,  Gruber,  (b)  Ave  Maria  (A.  Capella)  Arcadelt. 
Achille  L.  Artigue,  organist  and  director;  Temple 
Emanu-El  and  Temple  Beth  Israel  choirs  (chorus 
choirs  of  mixed  voices).  Hallelujah,  Psalm  No.  150  (in 
Hebrew!,  Lewandowsky,  Wallace  A.  Sabin,  organist. 
Cantor  Reuben  R.  Rinder,  conductor. 

We  do  not  wish  to  omit  mention  of  the  organ  re- 
citals which  took  place  every  day  at  the  Civic  Auditor- 
ium and  which  were  given  by  Uda  Waldrop  with  that 
discrimination  of  selecting  adequate  program  numbers, 
that  refinement  of  interpretation,  that  thoroughness 
of  technical  expression,  and  that  smoothness  of  phras- 
ing which  that  able  organist  always  exhibits.  Mr.  Wal- 
drop's  organ  recitals  belonged  among  the  most  impor- 
tant musical  events  of  the  week.  And  he  has  reason 
to  feel  greatly  satisfied  with  the  success  he  scored. 
And  so  ended  another  M:usic  Week  for  San  Francisco 
upon  which  everyone  associated  with  it  may  look  back 
with  joy  and  pride. 

On  Thursday.  November  9th,  the  Pacific  Musical  So- 
ciety gave  its  regular  program  at  the  Fairmont  Hotel 
and  the  following  artists  earned  well  justified  applause 
for  their  participation  in  the  carefully  chosen  program: 
Ellen  Edwards,  pianist;  Marie  Milliette,  soprano;  Wes- 
ley Gebhardt,  baritone,  and  Mrs.  E.  E.  Young,  accom- 
panist. On  the  same  evening  the  Musicians'  Mutual 
Protective  Union  gave  its  annual  Music  Festival  and 
Ball  at  the  Civic  Auditorium.  An  orchestra  of  over  a 
hundred  pieces  directed  by  prominent  conductors 
furnished  a  program  which  was  greatly  enjoyed  by  a 
large  audience.  Those  who  directed  the  program  num- 
bers were:  Philip  H.  Sapiro.  Chas.  H.  Cassassa,  Paul 
SteindorlT.     Uda  Waldrop  played  an  organ  solo. 


PUBLIC  SCHOOL  MUSIC  IN  THE  SAN  FRANCISCO  STATE 
TEACHERS'  COLLEGE 


MME.    STELL.V    JELICA 

A    Lyrlf   Soprano  of  Rare   Voice  nnil   FneiiKierx  Who 

Neivlcen    Are    Greatly    In    Deninnd    anil    Who    HaK 

Appeared      Ilefore     ThoOHnnilM      of     Admiring 

MuHic     LoverN     In     California 


MME.  SYLVIA  MARRACCI 

Mme.  Marracci  who  has  a  studio  for  vocal  training 
at  464  Columbus  Ave.,  has  had  a  public  career  for 
eighteen  years  of  continuous  artistic  success.  She  made 
her  debut  as  Amelia  in  the  Mask  Ball,  with  tenor  Bonci 
at  Rome.  She  has  also  sung  leading  roles  in  grand 
opera  with  Mme.  Tetrazzini  and  Signor  Caruso  and 
she  traveled  in  the  Latin-American  countries,  also 
France  and  Germany  and  she  has  toured  as  a  star  in 
some  of  the  best  Lombard!  Opera  Companies. 

Mario  Lombardi,  the  well-known  impresario  gave  the 
highest  recommendation  of  Mme.  Marracci  as  a  vocal 
teacher.  Even  at  present  the  lovers  of  music  still  re- 
member her  beautiful  notes  sung  under  the  direction  of 
Mascagni.  the  famous  composer  of  Cavaleria  Rusti- 
cana.  Mme.  Marracci  is  a  graduate  of  the  Academy  of 
Music  at  Rome  and  studied  dramatic  art  with  Virginia 
Marini,  who  has  the  reputation  of  being  the  greatest 
exponent  and  teacher  of  dramatic  art  in  Italy.  In 
addition  to  her  ability  to  train  students  for  opera  she 
possesses  qualifications  to  prepare  pupils  for  concert 
work  and  vaudeville  appearance  and  for  grand  opera 
chorus.  In  fact  if  the  amateur  music  lovers  will  look 
forward  Mme.  Marracci  is  preparing  her  annual  con- 
certs to  be  rendered  during  the  month  of  October. 

She  speaks  Italian,  English,  French  and  Spanish. 


BY  MARY  WEAVER  McCAULEY 


The  development  of  the  Seashore  tests  in  music  has 
proved  that  unusual  abilities  are  very  unevenly  dis- 
tributed. Some  people  come  into  the  world  with  a 
discriminating  ear  and  a  total  lack  of  rhythmic  sense. 
Others  have  a  strong  feeling  for  rhythm  and  lack  the 
sense  of  pitch.  To  expect  unsegregated  groups  in  sight- 
singing  or  any  other  branch  of  musical  training  to 
attain  uniform  results  is  expecting  the  impossible. 

Accepting  the  scientific  proofs  of  the  Seashore  tests, 
the  State  Teachers'  College  has  organized  the  music 
department  of  the  Training  School  and  the  preparation 
of  the  student  teachers  with  this  in  view.  Children 
who  enter  the  training  school  are  tested  and  segregated 
into  four  groups.  The  ability  to  imitate  musical 
phrases  and  natural  voice  quality  are  the  basis  of  the 
test. 

When  they  reach  the  fifth  grade  they  are  given  the 
Seashore  tests,  and  are  regrouped  according  to  the 
results  of  these  tests.  No  attention  is  paid  to  school 
grades.  A  superior  or  inferior  group  may  be  com- 
posed of  fifth,  sixth,  seventh  and  eighth  grade  children. 
Only  musical  ability  is  considered.  Four  or  five  class 
rooms  have  their  music  lessons  at  the  same  time,  and 
the  children  are  assigned  to  the  class  room  where  they 
belong  musically.  The  superior  group  may  progress  as 
their  ability  warrants,  not  being  held  back  by  the  weak- 


rote-singing.  From  forty-five  minutes  to  an  hour  and 
a  half  a  week  is  given  the  elective  courses.  Each  year 
from  three  to  four  hundred  young  people,  graduates  of 
the  high  schools,  enter  the  College  to  prepare  to  become 
school  teachers.  These  student  teachers  are  given  the 
Seashore  tests  as  soon  as  they  enter  and  are  grouped 
for  their  musical  preparation  according  to  the  results 
of  the  tests. 

Those  of  superior  ability  cover  the  work  required  as 
fast  as  they  choose  and  many  finish  it  in  a  few  months. 
The  weaker  groups  are  given  drills,  and  are  assisted 
in  every  way.  It  stands  to  reason  that  those  of  in- 
ferior natural  ability  cannot  work  as  fast  or  as  efficient- 
ly as  those  of  superior  ability.  No  time  is  set  for 
covering  the  work,  and  the  student  teachers  continue 
until  it  is  finished,  except  in  cases  where  the  Seashore 
fast  as  they  choose  and  many  finish  it  in  a  few  months, 
required  work.  Those  of  superior  and  fair  ability  teach 
music  in  the  Training  School  from  twenty-four  to 
thirty-six  weeks,  using  the  State  music  text. 

Student  teachers  of  good  musical  ability  generally 
major  in  music  and  these  are  given  special  training 
and  opportunity  for  a  much  fuller  teaching  experience. 


MARY     WEAVER    McCArLEV 

the    Ablent    PedaKOKurN    AMsoclated    With    MukIc    In    the    SrhoolM    and    in    Charge    of    lluNie   at 
FraneiKeo  TeacherM*   College   Who   Wrlten   IntereHtlnsly    on    Music   TnQRht    in    Th.-it    Institution 


er  and  slower  singers.  The  slow  group  is  not  embar- 
rassed by  having  to  compete  in  an  unequal  race  with 
children  who  need  little  drill  and  have  superior 
ability. 

The  groups  are  elastic  and  those  who  are  "leading" 
a  class  and  do  not  need  to  work  to  keep  up  may  be  pro- 
moted at  any  time  to  a  higher  group  where  the  work 
is  more  of  a  test  of  their  ability.  Also  a  weak  singer 
who  is  discouraged  may  drop  back  into  a  group  where 
he  can  hold  his  own  with  the  others.  There  are  three 
segregations  in  the  training  school  music.  The  first 
two,  sight-singing  and  rote-singing  are  required  of  all. 
The  third  is  an  elective  course. 

Sight-singing  ability  is  the  basis  of  the  first  grouping. 
Voice  quality,  a  sense  of  pitch,  rhythm  and  memory 
is  the  basis  of  the  second  group  whicli  is  organized 
for  rote-singing.  In  the  third  group  the  children  elect 
the  course  which  interests  them  most.  Nothing  is  said 
about  musical  ability.  They  may  choose  the  part- 
singing  class,  the  appreciation  class,  using  the  Victrola 
or  the  class  which  combines  dramatics  and  music.  All 
of  these  elective  classes  are  very  popular. 

The  class  in  dramatics  and  music  has  developed  a 
group  of  talenteil  children  who  have  produced  some 
original  plays  with  original  music  with  so  much  success 
that  they  are  now  being  produced  at  the  Plaza  Theatre 
every  Saturday  morning,  arousing  unusual   interest. 

Two  hours  a  week  is  given  to  the  sight-singing  and 


LACK   OF    INFORMATION    IN    MUSIC  CIRCLES. 

It  is  often  noticeable  how  deficient  musicians  are  in 
knowledge  of  their  art.  and  how  untrained  their  ears 
are  in  the  power  to  follow  intelligently  harmonic  pro- 
gressions. Even  an  accurate  knowledge  of  the  more 
common  intervals  such  as  major  and  minor  thirds, 
augmented  fifths,  diminished  sevenths,  etc..  is  by  no 
means  common.  Nothing  is  more  valuable  to  the  musi- 
cian, be  he  composer,  teacher,  or  executant,  than  some 
degree  of  "inner  hearing,"  i.  e.,  the  power  to  feel 
accurately  the  correspondence  between  the  note,  the 
written  symbol,  and  the  outward  effect — the  sound.  So 
that  if  one  is  asked  to  sing  a  minor  third  or  a  major 
seventh,  it  can  be  easily  done:  or  so  that  the  same 
interval  may  be  instantly  recognized  when  played. 

Margaret  White  Coxon  believes  that  children  and 
music  students  of  all  ages  can't  begin  too  early  to  have 
their  ears  properly  trained,  in  fact  through  experience 
has  found  it  develops  the  creative  rapidly.  Far  too 
much  attention  has  hitherto  been  given  to  the  mere 
playing  of  music,  whereas  a  simple  study  of  harmony 
and  the  cultivation  of  the  ear  should  always  go  hand  in 
hand  with  the  training  of  the  fingers.  The  knowletUe 
of  the  musician  and  music  lover  is  greatly  broadened 
by  ear  training  and  the  standard  of  musical  intelli- 
gence among  the  public  at  large  is  raised. 
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HOW  DOES  PUB 
ON  SYMPHO 

AT  the  end  of  the  present  Symphony  Season  San 
^  Francisco  will  be  confronted  with  the  gravest 
musical  crisis  in  its  history.  The  Musical  Association 
of  San  Francisco  has  positively  decided  not  to  re-engage 
Alfred  Hertz  as  conductor  of  the  San  Francisco  Sym- 
phony Orchestra.  Alfred  Hertz,  as  a  matter  of  self 
respect,  cannot  accept  re-engagement  under  the  present 
humiliating  conditions.  As  usual  those  in  charge  of  the 
Musical  Association  do  not  consult  the  musical  public. 
The  Pacific  Coast  Musical  Review  beheves  that  the  mu- 
sical public  of  San  Francisco,  Oakland,  Berkeley  and 
Alameda,  which  attended  the  opening  concerts,  includ- 
ing the  popular  concert  at  the  Civic  Auditorium,  under 
the  auspices  of  the  City  of  San  Francisco,  to  the  tune 
of  FIFTEEN  THOUSAND  PEOPLE,  DOES  NOT 
WANT  A  CHANGE,  and  we  want  everyone  interested 
to  convince  the  open-minded  public.  And  as  evidence 
of  the  accuracy  of  our  judgment  we  shall  take  a  vote 
among  ten  thousand  concert  goers  in  the  Bay  region 
asking  them  to  record  their  wishes  regarding  Alfred 
Hertz'  continuation  as  conductor  of  the  San  Francisco 
Symphony  Orchestra.  We  shall  distribute  the  ballots 
partly  by  mail,  partly  through  clubs,  teachers,  students. 
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Lie  STAND 
NY  SITUATION? 

subscribers  of  this  paper  and  ticket  buyers.  The  cam- 
paign will  begin  December  1st,  1922,  and  close  February 
15th,  1923,  unless  ten  thousand  returns  have  been  re- 
ceived before  the  last  named  date.  Some  say  there  is  a 
split  among  the  symphony  attending  public  regarding 
Mr.  Hertz.  This  paper  claims  there  is  not.  The  only 
split  we  know  of  exists  in  a  certain  element,  unfortu- 
nately including  many  society  and  business  leaders, 
which  is  split  on  everything— social  affairs,  finance, 
commercial  matters,  politics  and  everything  else.  The 
musical  public  is  not  split  on  this  symphony  subject, 
and  we  want  you  to  help  us  prove  it.  We  believe  that 
the  split  among  social  and  business  leaders  has  kept  San 
Francisco  dragging  behind  other  coast  cities  long  enough. 
The  musical  public  is  ready  to  cut  loose  from  the  apron 
strings  of  organized  "society"  prejudice.  It  can  support 
its  own  symphony  concerts  without  guarantors.  The 
time  has  come  when  it  simply  has  got  to  act.  We  expect 
the  result  of  our  campaign  to  prove  the  determination 
of  the  musical  public  to  rule  the  symphony  destiny  of 
the  Bay  region. 

ALFRED  METZGER 
Editor  Pacific  Coast  Musical  Review 
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MUSIC  IN  THE  TRANSBAY  CITIES 

BY    ELIZABETH    WESTGATE 

1117  PARU  St.,  AI.AMEDA,  CAI,. — TELEPHONE  AI.AMEDA  135 
lEDITORIAI.  NOTE — In  order  <o  enable  our  Onklaml — Berkeley — AInmedn  Repreaenlnllve  fo  cover  JhaJ  fertile 
MaHlcnl  Field  thorougrbly  ive  Hfanll  appreciate  full  eo-operntion  from  the  mUNleal  profcMHlon  acroHH  the  Bay. 
One  of  the  aureKt  wayH  fo  llfchten  MInn  WeMtgate'N  burden  In  1o  enable  her  to  keep  track  of  all  niUHlcal  eventN 
by  Hendlni?  her  proi^raniH.  announcenientM  and  tleket«  refcularly  and  promplly.  If  It  Ih  Imperative  that  a  cer- 
tain Hem  should  appear  iu  the  current  iNMue  of  the  paper,  the  matter  nhould  be  mailed  on  Fridays  mo  that 
Miss  W'est^nte  receives  if  on  Snfardays  of  the  precedlne  iveek.  All  matter  for  current  publication  must  be 
In  the  San  Francisco  office  on  Tuesdays  before  Ave  o'clock  p.  m.  If  any  Important  events  arc  not  mentioned 
in   this   paper  if   Is   usually   ncKlect  on   the  part  of   someone    to   notify    us.) 


November  .^,  1922. — With  keen  satisfaction  it  is  writ- 
ten tliat  a  very  large  audience  heard  the  first  concert 
in  the  Oakland  series  by  the  San  Francisco  Symphony 
Orchestra  at  the  Auditorium  Tlieatre  on  Saturday  even- 
ing, October  28.  Enthusiasm  for  the  performance  was 
fervid  and  spontaneous,  and  the  full  financial  success 
of  the  series  seems  assured.  I  think  there  have  been 
times,  notably  a  few  weeks  ago,  when  Miss  Potter,  who 
manages  the  concerts  on  this  side,  was  not  sure  of  the 
large  audiences  necessary  to  carry  them  on.  Tliat 
anxiety  is  past,  and  the  future  of  the  season  is  entirely 
promising.  Since  the  program  was  the  same  as  that 
given  in  San  Francisco,  which  latter  was  reviewed  in 
full  by  the  editor-in-chief,  no  further  report  will  be 
given  in  this  column. 

An  audience  of  even  greater  size  listened  to  the  first 
of  the  "pop"  concerts,  given  by  the  same  orchestra,  at 
the  same  place  on  the  evening  of  November  4.  This 
was  the  program:  Overture  to  Oberon,  Weber:  Sym- 
phony in  B  Minor.  Schubert:  Ballet  Music  from  Prince 
Igor.  Borodin:  Two  Hungarian  Dances,  Brahms;  Liebes- 
leld  and  Liebesfreud,  Kreisler;  Overture  to  William 
Tell.  Rossini. 

Mr.  Hertz  summoned  every  fairy  in  the  woods,  and 
at  his  behest  they  came,  in  flocks  and  squadrons  and 
battalions,  and  then  we  heard  elfin  music,  if  ever  there 
were  such  in  the  world.    The  merely  human  portion  of 


On  November  2  the  choir  of  Grace  Cathedral  (boys 
and  men)  under  the  baton  of  their  director.  Wheeler 
Becket,  gave  this  notable  program  at  Wheeler  Hall,  on 
the  University  Campus:  Fierce  Was  the  Wild  Billow, 
L.  Leitius  Noble;  Savior.  Thy  Children  Keep.  Sullivan; 
Oh  Hush  Thee.  My  Babie.  Sullivan;  The  Lark  Now 
Leaves,  H.  Parker;  Jubilate  in  D,  Haydn;  How  Lovely 
Is  Thy  Dwelling  Place,  Brahms;  He  Watching  Over 
Israel,  Mendelssohn;  The  Wood  Minstrels,  Mendelssohn; 
In  Silent  Night,  Brahms;  Cruciflxus,  Palestrina;  Song  of 
the  Shepherd  Lehl,  Rimsky-Korsakoff ;  Songs  My  Mother 
Taught  Me  (trebles  in  unison),  Dvorak;  Divine  Praise 
(Russian,  revised  by  Kurt  Schindler),  Bortniansky; 
Nunc  Dimittis,  Gretchaninoff;  Cherubim  Song,  Tschai- 
kowsky;  Volga  Boat  Song,  Rubetz;  In  the  Fields  (Rus- 
sian folk  dance),  Rimsky-Korsakoff;  If  Mother  Volga, 
Pantchenke;  Sevenfold  Amen,  Stainer. 

This  program  I  was  unable  to  hear,  but  the  one  who 
went  in  my  stead  reports  a  performance  full  of  charm. 
The  twenty  numbers  were  given  with  no  diminution  of 
interest  on  the  part  of  singers  or  audience,  the  con- 
trolled enthusiasm  of  Mr.  Beckett  serving  to  furnish 
zest  and  appreciation.  The  Russian  compositions,  many 
of  them  of  late  years,  made  feasible  by  Kurt  Schindler 
and  others,  held  the  attention  very  closely.  The  concert 
was  presented  by  the  Greek  Theatre  management.  I 
shall  hope  to  hear  a  later  program. 


the  Chamber  Music  Society  of  San  Francisco.  The  very 
successful  season  of  last  year  has  prompted  the  club 
to  make  this  decision. 

For  Tuesday  evening,  the  7th,  the  Berkeley  Musical 
Association  announces  the  first  concert  of  the  thirteenth 
season,  at  Harmon  Gymnasium.  Toscha  Seidel,  the  emi- 
nent young  Russian  violinist,  is  to  present  a  wonderful 
program. 

The  council  of  this  society  regrets  to  announce  that 
all  associate  and  student  membership  tickets  are  sold, 
but  a  waiting  list  has  been  established.  No  greater  proof 
of  good  management  needs  to  be  produced.  Other  artists 
promised  for  the  season  are  Florence  Easton.  dramatic 
soprano;  Edward  .lohnson,  phenomenal  tenor;  Alfred 
Cortot,  the  distinguished  French  pianist,  and  the  famous 
Flonzaley  quartet. 

Eva  Garcia  announces  a  recital  by  her  11 -year-old 
pupil,  Ellen  Virginia  Clark,  at  Ebell  Hall  on  the  even- 
ing of  November  10.  This  talented  little  girl  will  be 
assisted  by  the  Technical  High  School  String  Quartet 
and  Raymond  Throckmorton,  violinist.  Compositions  by 
Beethoven,  Dagvin,  Tschaikowsky,  MacDowell,  Schu- 
mann, Hubay,  Levallee,  Chopin  and  Liszt  comprise  the 
program.    The  admittance  is  by  cards  of  invitation. 

On  Monday  evening,  the  13th,  at  her  studio  in  Pied- 
mont, Mrs.  Carroll  Nicholson  will  present  her  pupil, 
Mrs.  Ruth  Riley  Meaghan,  soprano,  assisted  by  Miss 
Katherine  Hemdley,  violin,  and  Miss  Harriet  Hemdley, 
piano,  in  a  very  charmingly  arranged  program.  This  is 
the  first  studio  recital  which  Mrs.  Meaghan  has  given 
since  her  marriage.  She  is  a  singer  with  a  lovely  voice, 
and  she  uses  it  with  great  taste  and  intelligence.  Mrs. 
Riley  is  her  accompanist.  Her  songs  are  selected  from 
the  compositions  of  Cadman.  Hageman,  Spross,  Char- 
pentier  (Depuis  le  Jour),  Yamada,  Carpenter,  Fourdrain, 
Hahn,  Bemberg,  Thrane.  Brockway,  Farley  and  Seller, 
a  representative  list,  many  of  them  Americans,  as  one 
can  see. 

The  last  of  the  lecture  recitals  by  Elizabeth  Stuart 
Brown  occurred  on  Thursday  evening,  October  26.  These 
affairs  grew  in  interest,  and  were  instructive  and  very 
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San  Francisco  Symphtiny  Orchestra   Whose  Time  as  Concert 
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I.OllS    PERSINGER 
Noted     Violin     Virfnoso.     Toncert     Master     of     the 
Symphony  Orchestra,  Director  and  First  Violin  of  lb 
Music  Society  of  San  Francisco  and  one  of  the 
Violin  Pedag:ogues  in  the   Country, 


the  overture  was  comparatively  negligible,  for  we  see 
men  and  women  any  day  o£  the  year,  but  fairies  only 
as  a  special  treat!  By  closing  one's  eyes,  in  order  not 
to  see  the  gleaming  brass,  the  sweeping  bows,  the  busy 
"percussion-man,"  it  was  quite  natural  to  "believe  in 
fairies.'' 

The  immortal  and  altogether  lovely  "Unfinished  Sym- 
phony"— and  I  think  perhaps  we  ought  sincerely  and 
earnestly  to  pray  that  we  may  never  outgrow  our  af- 
fection for  its  heavenly  themes — never  sounded  more 
enchanting.  Mr.  Hertz  shaped  and  molded  the 
phrases,  as  if  he  were  re-creating  them  at  the  moment. 
And  if  we  have  ever  thought  of  Schubert  as  being  at 
times  too  prolix,  we  agree  that  in  the  two  movements 
of  this  exquisite  work  at  least,  there  is  not  one  note 
too  much.  The  Borodin  ballet  was  a  clever  contrast 
to  the  simple.  luscious  melodiousness  of  the  Schubert. 
for  Mr.  Hertz  understands  program-building  as  few  do. 
There  was  brilliant  color,  almost  dazzling,  and  wierd 
form,  barbaric  cross-beats  denoting  ferocity,  and  then 
a  gentle  sweetness  to  offset  all  that.  It  was  applauded 
with  wildness.  really.  The  well-known  Hungarian 
dances  took  on  new  meanings.  One  heard,  in  the 
midst  of  the  stress  and  strain  and  the  fierce  joy  of 
them,  little  secret  conversations  which  I,  for  one,  never 
heard  before  in  these  dances.  This  revealing  of  hid- 
den things  is  one  of  the  matters  that  distinguishes  the 
great  interpreters,  whether  players  or  singers  or  con- 
ductors. 

The  Liebesfreud  sets  itself  to  orchestra  better  than 
does  the  Liebesleid,  to  my  ears,  though  Mr.  Persinger's 
delicious  bit  on  the  muted  strings  in  the  latter  is  me- 
morable. The  William  Tell  took  on  new  life,  and  one 
nearly  forgot  that  it  was  old-fashioned  and  obvious. 


The  third  concert  of  the  Berkeley  Popular  Concert 
Series,  under  the  auspices  of  the  Berkeley  Chamber  of 
Commerce,  was  given  Saturday  evening,  November  4, 
at  the  High  School  Auditorium.  The  artists  participating 
were  Miss  Dorothy  Pasmore,  violoncellist;  Suzanne  Pas- 
more  Brooks,  accompanist;  Miss  Mary  Sherwood,  violon- 
cellist; Seta  Stewart,  pianist,  and  Jack  Edward  Hill- 
man,  baritone.  The  duo  tor  two  violoncellos  by  Popper, 
a  suite  comprising  Andante,  Grazioso,  Gavotte  and 
Scherzo,  were  played  by  Miss  Pasmore  and  Miss  Sher- 
wood. Among  the  interesting  compositions  given  were 
two  songs  by  Mrs.  Mackay-Cantell:  O,  to  Sail  in  a  Ship, 
and  Adieu.  These  were  in  the  list  sung  by  Mr.  Hillman, 
the  latter  being  written  for  him,  and  sung  for  the  first 
time  at  this  concert.  It  is  with  pleasure  that  I  am  able 
to  say  that  Louis  Victor  Saar,  the  well-known  composer, 
is  much  delighted  with  Mrs.  Mackay-Cantell's  composi- 
tions, and  has  promised  to  present  two  of  them  to  his 
publishers  for  their  approval.  Since  regaining  com- 
pletely her  health,  Mrs,  Mackay-Cantell  has  resumed 
her  composition  work,  and  one  may  expect  interesting 
things  from  her  pen. 

On  Thursday,  November  2,  the  Adelphian  Club  held 
a  union  meeting,  the  third  of  the  season.  Mrs.  Bessie 
Harshman  Woods,  pianist,  and  Morton  Gleason,  bari- 
tone, furnished  musical  numbers. 

The  music  section  of  this  most  successful  club  will 
hold  its  regular  meeting  on  Friday,  the  24th,  when  the 
music  of  Arthur  Foote,  W.  H.  Neidlinger  and  Porter 
Steele  will  be  given.  The  participants  are  to  be  Mrs. 
Lloyd  Swayne,  piano;  Mrs.  Brooks,  soprano;  Mrs.  San- 
doe,  contralto,  and  a  woman's  quartette. 

This  same  section  announces  a  series  of  three  con- 
certs to  be  given   this  winter  under  their  auspices  by 


much  worth  while.  The  illustrations  for  the  last — the 
composer  Schubert  being  the  theme — were  all  done  by 
the  duoart.  and  proved  satisfactory. 

Andrew  Bogart.  exponent  of  the  art  of  singing  as 
taught  by  Lamperti  and  Vannucini,  has  opened  a  studio 
in  Oakland,  and  will  receive  students  there.  Mr.  Bogart 
has  always  been  an  artistic  singer,  and  will  no  doubt 
gain  a  large  following  on  this  side  of  the  bay. 

William  W.  Carruth  entertained  the  Music  Club  of 
Mills  College  at  his  studio.  The  Abby,  on  Sunday  after- 
noon. The  affair  was  in  honor  of  Madame  Caro  Roma, 
and  several  of  her  songs  were  given  by  Miss  Ruth  Cran- 
dall,  Clarence  Oliver  and  Arthur  Leydecker. 

Mrs.  Mackay-Cantell  issues  a  tiny  pamphlet  from  her 
Berkeley  studio,  announcing  that  she  receives  resident 
students  and  declaring  her  artistic  creed.  It  will  be 
sent,  I  believe,  to  anyone  who  is  interested. 

The  various  communities  hereabouts  are  beginning 
to  work  on  the  idea  of  Music  Week,  News  will  be  given 
in  this  column  in  due  time. 

The  University  of  California  Extension  Division  offers 
well-known  artists  for  concerts  and  lecture  recitals  of 
all  kinds  to  clubs  or  other  organizations  for  a  moderate 
fee.  Societies  .in  the  interior  who  require  such  programs 
may  communicate  with  the  Extension  Division,  Berk- 
eley. 

Stopping  short  in  the  geographical  center  of  a  gor- 
geous snowy  Tschaikowsky  landscape,  a  15-year-old  boy 
thus  aggrievedly  confided: 

"When  I  asked  him  if  I  might  go  camping  with  the 
fellows  for  two  weeks.  Dad  did  a  regular  song-and- 
dance." 


PACIFIC  COAST  MUSICAL  RE\'IE\Y 


Now  Dad  is  a  professional  man  ot  extreme  dignity, 
is  just  "graying  at  tlie  temples,''  and  is  one  of  the  few 
men  who  is  not  nine-tenths  boy.  His  son  could  not 
whole-heartedly  join  in  my  glee,  as  in  fancy  I  saw  his 
father  doing  a  ferrishartman  in  his  elegant  drawing 
room.  For  that  is  what  song-and-dance  has  meant 
hitherto  to  me.  But  I  promised  to  "use  influence" — "use 
influence,"  and  the  boy-grin  arrived,  not  too  late. 

But  a  new  and  exquisite  .art-form  came  to  life  last 
Friday  evening  at  the  Twentieth  Century  Club-house  in 
Berkeley,  when  Marie  Partridge  Price,  soprano,  and 
Zelma  Stites  McDonough,  dancer,  formerly  of  the  ballet 
of  the  Metropolitan,  presented  a  program  for  the  elect. 
The  audience  was  numerous,  well-dressed  and  distin- 
guished-looking. The  rooms  were  pleasantly  lighted,  the 
whole  atmosphere  mellow  and  ingratiating.  Into  this 
setting  came  the  two  artists,  and  from  first  to  last  gave 
a  perfectly  balanced,  refined,  colorful,  entirely  charming 
program.  While  Mrs.  Price  sang.  Miss  McDonough  in- 
terpreted, with  her,  by  means  of  the  dance  and  poses. 
Such  gracious  and  graceful  ensemble  is  not  too  often 
found  even  in  this  best  of  all  possible  worlds.  Effortless, 
finished,  the  technique  quite  in  the  background,  both 
executants  seemed  to  joy  in  their  work  and  play.  Miss 
McDonough's  costumes  were  changed,  of  course,  for  the 
different  dances.  In  Les  Papillons  the  butterflies  were 
suggested  by  a  costume  of  vivid  blending  tints;  in  the 
Russian  Hopak  a  delightful  costume  was  worn,  and  so 
on;  and  all  were  fresh  and  lovely  to  the  eye.  Several 
of  the  ensemble  numbers  were  wanted  a  second  time. 

Mrs.  Price  sang  a  group  without  the  dance,  and  Miss 
McDonough  danced  twice  to  piano  accompaniment.  Miss 
Elizabeth  Alexander  played  all  the  accompaniments, 
and  entered  completely  into  the  fine  ideals  which  were 
realized  in  the  charming  evening  ot  song  and  dance. 

This  was  the  program:  Songs  with  dances:  On  Wings 
of  Song,  Mendelssohn;  The  Maiden  Speaks.  Brahms; 
'Tis  Spring,  Wolf;  Au  Printemps,  Gounod;  Gavotte, 
Lemaire;  Les  Papir.ons,  Chausson;  Was  1  Not  a  Blade 
ot  Grass?  Tschaikowsky;  Hopak,  Moussorgsky.  Songs 
with  piano:  Night  of  Stars,  Tschaikowsky:  A  Widow 
Bird,  Treharne;  Dansans  la  Gique,  Cesar  Franck. 
Dances  with  Piano:  Danse  Ohinsis,  Kreisler;  Danse 
Tziganes,  Nachez. 

Zanette  Potter  was  the  manager,  and  added  one  more 
to  her  many  successes. 

On  Tuesday  evening,  November  7,  at  Harmon  Gym- 
nasium, the  Berkeley  Musical  Association  presented 
Toscha  Seidel.  violinist.  The  house  was  completely 
sold  out,  and  a  more  enthusiastic  audience  it  wou'd  be 
hard  to  find.  The  player,  with  Francesco  Longo  at  the 
piano,  gave  the  following  program: 

I. — Sonata  in  E  major,  Georg  Friedrich  Handel  (1685- 
1759),  Adagio,  Allegro,  Largo,  Allegro.  11. — Concerto  in 
B  minor,  No.  3.  opus  61,  Charles  Camille  Saint-Saens 
(1835-1921);  Allegro  non  troppo,  Molto  moderato  e 
Maestoso,  Andantino  quasi  Allegretto,  Allegro  non 
troppo.  III. —  (a)  Nocturno,  Frederic  Francois  Chopin 
11810-1849),  Leopold  Auer  (1845—1;  (bl  Indian  Snake 
Dance,  Burleigh;  (c)  Turkish  March.  Ludwig  van 
Beethoven  (1770-1827),  Auer.  IV.— Gypsy  Airs,  Pab'o  de 
Sarasate  (184<-1908). 

The  editor-in-chief  has  already  given  two  reviews  ot 
the  programs  ot  this  marvelous  artist,  so  I  should  con- 
tent myself  v/ith  saying  no  more  than  that  all  that  has 
been  said  about  Seidel  by  enthusiastic  critics  proved  to 
be  true  of  his  performance  last  Tuesday  evening. 

The  next  concert  in  the  series  will  be  in  .lanuary, 
when  Miss  Florence  Easton,  from  the  Metropolitan 
Opera  Company,  will  give  a  recital. 

. ♦ 

EDITH    BENJAMIN    RETURNS  TO   SAN    FRANCISCO. 

The  many  triends  of  Edith  Benjamin  will  be  glad  to 
hear  that  she  has  opened  a  studio  in  San  Francisco  at 
3404  Clay  St..  where  she  will  teach  and  hold  many  in- 
formal musicales. 

For  the  last  five  years  Miss  Benjamin  has  been  in 
New  York  where  she  has  been  associated  with  Yvette 
Guilbert,  Elizabeth  Clarke-Sleight,  Percy  Rector  Ste- 
phens and  Kurt  Schindler.  She  has  sung  in  many  ot 
the  largest  cities  of  Canada  and  the  United  States 
both  as  Prima  Donna  of  the  Royal  English  Opera  Co., 
and  in  concert  with  Percy  Grainger,  and  always  the 
opinions  of  the  press  have  been  ot  the  hightest. 

To  quote  San  Francisco's  own  music  critic — Mr.  Ray 
Brown  says:  "Miss  Benjamin's  voice  is  fresh  and 
colorful,  clear  and  true  in  intonation,  and  emotionally 
sympathetic.  Produced  with  ease  and  freedom  from 
strain,  her  tones  have  the  genuine  lyric  quality,  and  her 
mastery  of  phrasing  and  breathing  produces  a  delight- 
ful suavity  of  utterance." 


MUSICIANS'  RICHARDSON  FOR  GOVERNOR  CLUB  HELPS  GOVERNOR- ELECT 
TO  PILE  UP  NEARLY  TWO  HUNDRED  THOUSAND  MAJORITY 


BY  ALFRED  METZGER 


A  DISTINGUISHED  CONTRALTO. 

Laura  Janos  Fuessel,  the  well  known  contralto,  after 
having  concluded  an  engagement  with  the  La  Scala 
Grand  Opera  Company  in  South  America,  has  taken  up 
her  residence  in  San  Francisco,  where  she  plans  to  do 
Concert  Work  and  is  equipped  to  carefully  train  the 
voices  of  a  few  talented  pupils.  Mme.  Fuessel  is 
possessed  of  a  broad  culture  and  rich  musical  experi- 
ence. She  has  a  powerful,  resonant  voice  under  com- 
plete control  with  which  she  displays  a  delicacy  and 
beauty  of  tone  seldom  heard.  Her  diction  and  artistic 
phrasing  add  greatly  to  the  pleasure  one  experiences 
after  hearing  her  sing.  She  is  richly  endowed  in  his- 
tronics  and  is  able  to  convey  the  full  meaning  of  the 
text  of  the  songs  to  her  audience. 

Mme.  Fuessel  is  also  a  graduate  pianist  ot  the  Chi- 
cago Musical  College  and  has  held  the  position  as  a 
member  ot  the  Faculty  ot  the  C'arr-Burdette  College  ot 
Music,  teaching  voice,  piano  and  dramatic  coaching. 
She  is  now  under  the  management  ot  Madame  Stella 
Raymond-Vought.  and  announces  the  opening  of  her 
studio  at  545  Sutter  St.,  Studio  306,  Telephone  Kearny 
4181. 


The  musical  profes.sion  of  California  is  now 
definitely  affiliated  with  politics.  This  does  not 
mean  that  it  is  going  to  seek  selfish  advantages, 
nor  that  it  is  going  to  try  to  collect  any  reward 
for  its  services.  It  simply  means  that  the  Musi- 
cians' Richardson  for  Governor  Club,  consisting 
of  about  one  thousand  members  of  the  musical 
profession,  headed  by  a  number  of  men  and 
women  prominent  in  musical  affairs,  will  now 
be  able  to  look  after  the  interests  of  the  musi- 
cians. If  someone  is  trying  to  put  through  a  law 
injurious  to  the  profession  the  Musicians'  Rich- 
ardson for  Governor  Club  will  use  its  influence 
to  prevent  such  an  injurious  law  from  being 
thrust  upon  the  unwilling  shoulders  of  the  people. 
If,  on  the  other  hand,  it  is  thought  necessary  to 
formulate  a  law  for  the  protection  of  the  musical 
profession   and   the   public   as  well — a   law   that 


Willson,  Mrs.  Nellie  Strong  Stevenson,  Walde- 
mar  Lind  and  Carolus  Lundine.  these  together 
with  the  three  officers  already  mentioned  form 
the  Executive  Committee. 

This  Musicians'  Richardson  for  Governor  Club 
was  organized  upon  the  suggestion  and  with  the 
assistance  of  Frederick  C.  Porter,  a  staunch  sup- 
porter of  Friend  Richardson  from  the  first  days 
of  his  primary  campaign  until  the  end  when  the 
Governor-elect  received  a  majority  of  about  200,- 
000  votes,  in  which  the  Musicians'  Richardson 
for  Governor  Club  helped  considerably.  The 
thousand  members  represented  in  this  club  wield 
a  moral  influence  over  about  150,000  people,  as 
outlined  in  the  Pacific  Coast  Musical  Review  of 
October  21.   Truly  this  is  no  mean  organization. 
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will  eliminate  to  a  large  extent  the  cjuacks  from 
the  profession — those  comprising  the  Musicians' 
Richardson  for  Governor  Club  will  prepare  such 
a  law  and  try  to  see  it  launched  to  a  successful 
passage  through  the  Legislature. 

The  ofiicers  of  the  Musicians'  Richardson  for 
Governor  Club  are :  Frank  Carroll  Giffen,  Presi- 
dent of  the  Music  Teachers'  Association  of  San 
Francisco,  President;  Mrs.  Lillian  Birmingham, 
President  of  the  San  Francisco  Musical  Club  and 
the  California  Federation  of  Music  Clubs,  Vice- 
President;  Alfred  Metzger,  Editor  of  the  Pacific 
Coast  Musical  Review,  Secretary ;  and  the  fol- 
lowing members  of  the  Executive  Committee : 
Z.  Earl  Meeker,  President  of  the  Music  Teachers' 
Association  of  California ;  Vincent  de  Arrillaga, 
President  of  the  Musicians'  Club ;  Mackenzie 
Gordon.  Mrs.  Frederick  Crowe,  President  of  the 
Pacific  Musical  Society;  John  C.  Manning,  Mrs. 
H.  M.  Albery,  Mrs.  Gertrude  Ross,  Pierre  Douil- 
let,  Miss  Mary  Alverta  Morse,  Mrs.  Alvina  Heuer 


Now  that  the  purpose  of  the  original  organi- 
zation of  this  club  has  been  accomplished,  wc 
would  suggest  to  all  members  to  perpetuate  this 
club  under  the  guidance  of  Mr.  Porter,  and  pres- 
ently the  officers  will  address  the  members  in 
regard  to  permanent  organization.  In  the  mean- 
time it  is  necessary  to  permit  no  one  to  disturb 
tlie  unity  of  purpose  and  the  harmony  of  senti- 
ment now  prevailing.  The  Musicians'  Richardson 
for  Governor  Club  has  served  its  purpose  and 
will  disband,  to  be  reborn  under  another  title, 
and  for  other  purposes.  It  does  not  seek  selfish 
advantages.  It  is  not  organized  for  individual 
aggrandizement  or  political  rewards.  It  is  solely 
organized  for  the  purpose  of  protecting  the  musi- 
cal profession  against  unjust  laws  and  seek  the 
establishment  of  laws  for  the  protection  of  the 
public  against  musical  quacks.  In  other  words, 
it  is  organized  for  the  benefit  of  the  entire  com- 
munity. Some  day  the  profession  as  well  as 
public  will  have  reason  to  find  it  a  blessing. 
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Notice  to  Contributors  and  Advertisers — 
All  copy  should  reach  the  Los  Angeles  office 
not  later  than  Monday  noon  of  each  week, 
to  appear  in  the  issue  of  same  week. 


LOS  ANGELES,  Nov.  12th,  1922.  -—  Tscliaikowsky, 
Ravel,  and  Beethoven  made  a  more  liarmonious  program 
than  I  expected.  I  feared  for  the  Frenchman,  wedged 
in  between  such  vehemently  expressive  works  as  the 
"Pathetique"  and  the  Egmont"  overture.  That  Ravel 
more  than  held  his  own,  so  to  speak — at  least  at  the 
Saturday  evening  pretormance,  which  was  endowed  with 
more  color  and  vibrancy  of  playing,  freer  phrasing  than 
that  of  Friday  afternoon — reflects  on  the  musical 
strength  of  this  impressionist.  I  was  happy  to  note  the 
warm  applause  evinced  Saturday  evening  after  the  final 
movement  of  Ravel's  "Rhapsodie  Espagnol.''  Though 
very  difficult,  it  was  rendered  with  characteristic  effect 
and  which  is  more,  esprit.  The  success  of  the  work 
entitles  it  to  a  second  hearing  at  a  later  concert.  In 
fact,  the  refinement  of  orchestration  and  rhythmic  inter- 
lacing of  the  score  can  hardly  be  enjoyed  fully  at  a 
single  hearing.  Hence,  those  who  would  burn  Ravel  at 
the  stake  for  writing  "ugly  music"  had  better  postpone 
this  autodafe.  Musical  history  should  teach  us  a  lesson. 
Even  Richard  Strauss  ( — though  he  was  "very  young" 
then  in  various  respects,  and  under  the  influence  of'his 
father,  an  extreme  classicist,)  wrote  to  Thuille  I  be- 
lieve, that  Wagner's  Valkyrie  music  is  ugly  and  bore- 
some  Ravel's  music  is  born  of  a  daring  impressionism, 
an  art  in  which  minature  painting  and  realism  mingle. 

Rothwell  ^ave  a  highly  virile  reading  of  the  Symphony 
Pathetique  by  Tschaikowsky.  To  me  this  symphony 
bears  a  reflection  of  Goethe's  Faust.  The  four  move- 
ments appeal  to  me  as  "Search  for  Truth  in  worlds  ma- 
terial and  immaterial"  Second  movement:  Repose  in 
the  Country.  Rustic  life.  Third:  Ambition,  Battle, 
Triumph  Fourth :  The  relativity  of  everything.  Pos- 
session through  renunciation 

Mr.  Rothwell's  reading  was  strongest  in  the  first  and 
last  movements.  The  first,  very  dramatic;  the  last 
characterized  more  by  serene  resignation,  than  the  "sub- 
jective" Tschaikowsky's  utter  gloom.  In  fact,  de-emo- 
tionalized'in  a  sense,  yet  by  no  means  cool,  quite  the 
contrary.  Shadings  and  phrasing  seemed  a  trifle 
monotonous  in  the  second  movement.  The  third  was 
rhythmically  keen,  and  gained  inspiration  toward  the 
end.  On  the  whole  Conductor  Rothwell  applied  an 
interpretation,  more  dramatic  than  emotional,  his 
"colouring" 'of  mood  not  as  darkly  hued  as  Conductor 
Hertz  gives  it.  In  the  last  movement  Rothwell  realized 
presents  it.  Again  I  would  recall  the  last  movement,  as 
interpreted  by  Mr.  Rothwell.  It  breathed  the  spirit  of 
a  soul  on  Mount  Calvary. 

His  Egmont  was  greatly  enjoyable  The  orchestra 
has  seldom  sounded  better.  The  finale  was  grandios, 
had  the  Beethovenish  heroic  quality.  I  am  glad  to  say 
that  Mr.  Rothwell  gave  heart-touches  in  that  program 
which  endeared  him  to  the  public 


For  the  second  Popular  Concert  Mr.  Rothwell  chose 
a  program  that  seemed  to  read  rather  long,  but  which 
went  by  too  quickly.  One  always  enjoys  his  rhythmic 
finely  pompous  readings  of  the  Rakoczy  March  by 
Berlioz.  It  was  in  the  Don  .Juan  tone-poem  of  Strauss 
that  artistic  interest  centered.     Both  conductor  and  or- 
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chestra  gave  a  good  deal  of  their  best  in  this  work, 
which  had  perhaps  not  such  dramatic  intensity  and  de- 
tailed shading  as  during  the  previous  hearings,  but  on 
the  whole  was  rendered  with  great  forcefulness  as  a 
whole.  It  made  a  strong  impression.  The  applause 
held  back  for  a  few  seconds,  but  only  to  break  forth  the 
livelier,  which  shows  that  the  reading  must  have  en- 
tranced the  hearers.  Mr.  Rothwell  was  several  times 
called  back. 

Not  much  in  detail  is  to  be  said  about  the  pleasant 
remaining  section  of  the  program,  consisting  of  the  Car- 
men Suite  Jaernefelt  Preludium,  Pizzicato  Polka  by 
Delibes  and  the  Tales  of  the  Vienna  Woods  by  Strauss. 
The  Toreador  March,  the  Praeludium  and  the  Polka  had 
to  be  encored. 

Vernice  Brand.  San  Diego,  contralto,  was  the  soloist, 
an  impressively  voiced  contralto  of  beautiful,  though  not 
fully  matured  means.  The  lower  notes  have  imposing 
richness  with  the  higher  of  pleasing  volatility  and  clear- 
ness. There  are  unclearities  in  the  middle-register 
where  one  misses  purity  ot  shading.  Miiss  Brand  sang 
Oh  mon  fils  from  Meyerbeer's  Prophet  and  a  song  by 
Alice  Barnett  Price,  head  of  the  High  School  Music  De- 
partment of  San  Diego.  The  song  is  entitled.  Coming 
Down  from  Lebannon.  and  is  partly  descriptive,  a  rap- 
turous reminiscense  of  the  beautiful  vista  seen.  The 
melody  has  oriental  flair  and  seems  to  follow  an  eastern 
mode,  but  the  recurrence  of  the  phrase  "Coming  Down 
from  Lebanon,"  linked  with  a  prominent  melodic  phrase 
produces  a  rather  detrimental  effect  of  monotony  and 
involuntary  humor. 

I  saw  the  song  only  for  a  few  moments  but  I  am  under 
the  impression  that  the  words  are  not  always  very  sing- 
able. Anyhow  little  could  be  understood  except  this 
one  phrase.  Undoubtedly  the  song  has  a  good  deal  of 
merit  and  is  harmonically  attractive.  Nino  Marcelli 
gave  it  an  orchestral  setting  of  striking  characteristic 
and  appeal.  Marcelli  had  come  up  from  San  Diego  for 
the  day,  I  was  told,  but  we  did  not  meet,  I  am  sorry 
to  add. 


Highly  interesting  was  the  program  sung  by  Mme. 
Elizabeth  Rothwell,  soprano,  accompanied  by  Conductor 
"Walter  Henry  Rothwell  at  the  piano.  As  Mme.  Roth- 
well commented  to  your  correspondent  before  the  con- 
cert, she  proposed  to  give  a  recital  in  which  the  songs 
"were  the  thing,''  and  above  the  personality  of  the 
singer.  Every  selection  demanded  distinct  interpreta- 
tive quality,  as  the  program,  added  here,  shows:  G.  F. 
Handel,  (Arioso  Italien);  Johannes  Brahms.  Die  Main- 
acht  (A  Night  in  May);  Johannes  Brahms,  Madchenlied 
(Song  of  a  Maid):  Johannes  Brahms.  Der  Schmeid  (At 
the  Forge;  German.  Claude  Debussy.  Beau  Soir  (Even- 
ing Fair) ;  Claude  Debussy  "Fantoches"  (Puppets) ; 
Henri  Busser,  La  Nymphe  de  la  Source  (The  Nymph  of 
the  Well) ;  Maurice  Ravel,  L'Enigme  Eternelle  (The 
Eternal  Question)  (From  two  Hebrew  Melodies);  Raoul 
Laparra.  Lettre  a  une  Espagnole  (Letter  to  a  Spanish 
Girl);  French.  Hugo  Wolf,  Wenn  Du  mein  Liebster 
(When  Thou  My  Love) ;  Hugo  Wolf  Das  verlassene  Mag- 
delein  (The  Forsaken  Maiden);  Hugo  Wolf,  In  dem 
Schatten  meiner  Locken  (In  the  shadow  of  My 
Tresses);  Arnold  Schonberg,  Traumleben  (Dreamlife); 
Hans  Pfitzner,  "Gretel;"  German.  Walter  Henry  Roth- 
well, You  Bloom  Like  the  Rambler  Roses;  Cyril  Scott, 
A  Little  Song  of  Picardie;  Richard  Hageman,  At  the 
Well;  English. 

Mme.  Rothwell's  singing  is  of  keen  musical  intelli- 
gence, as  are  her  interpretations.  Her  discernment  of 
poetic  detail  reveals  how  deeply  she  enters  into  the 
musical-literary  aspects  of  her  selections,  giving  her 
performance  an  unusual  amount  of  characterization.  As 
in  the  mstance  of  the  modern  French  it  involves  unusual 
difficulties  of  intonation  and  phrasing.  Mme.  Rothwell 
here  showed  rare  artistry.  Her  German  songs  too 
appealed  greatly  to  the  appreciative  public,  though 
your  correspondent  somehow  feels  that  there  may  be 
differentiations  as  to  vocal  and  poetic  emphasis  which 
are  inseparable  from  the  personality  of  the  artist.     In- 
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terpretation  and  questions  of  appeal  are  so  indefinable. 
Both  parties  may  be  right. 

Vocally  and  interpretatively  fascinating  was  the  ex- 
tremely difficult  song  of  Schoenberg..  Here  the  singer 
rose  to  touching  warmth  and  vocal  colouring  in  due 
keeping  with  the  harmonic  refinement  of  this  mystic- 
romantic  song.  (Incidentally.  Richard  Buhlig  provided 
for  it  a  happy  English  translation.  Perhaps  I  may,  pay 
my  grateful  respects  to  the  singer  here  for  bestowing 
on  her  audience  a  program  containing  the  words  of  the 
songs  in  both  languages.)  Vocally  appealing  too  was 
Cyril  Scott's  Little  Song  of  Picardy. 

Generally  speaking,  Mme.  Rothwell's  voice  seems 
more  suitable  for  singing  with  piano  than  with  orches- 
tra. It  possessed  greater  freshness  than  when  the  art- 
ist was  heard  last  time  with  ths  Philharmonic  Orches- 
tra. However,  one  misses  variety  of  tonal  shading  and 
timbre  in  the  singer's  notes.  There  are  tones  of  fine 
brilliance  in  the  head  register,  but  on  the  whole  one 
would  wish  for  brilliance  of  tone.  Mme.  Rothwell  has 
a  habit  of  holding  her  head,  apparently  far  back,  which 
physical  position  may  interfere  with  her  tone-produc- 
tion. As  a  result  one  is  confronted  frequently  with 
tones  which  sound  veiled,  lacking  in  color  and  resonance, 
not  really  soft,  yet  almost  bordering  on  a  faint  tremolo. 
They  are  not  firm  in  certain  legato  passages  in  the 
middle  register,  yet  one  hears  again  strikingly  brilliant 
tones  when  of  rapid  succession  in  the  middle  section  of 
the  head  voice. 

Intonation  was  of  the  musicianly  quality  which  char- 
acterizes this  singer's  work,  which  means  a  good  deal 
considering  the  difficulty  of  the  program.  Occasional 
deviations  in  that  regard  were  purely  vocal,  i.  e.,  not 
faulty  musical  conception.  I  regret  to  say  that  also  in 
the  German  songs  Mme.  Rothwell's  enunciation  was 
often  indistinct. 

Conductor  Rothwell's  accompaniments  were  true  to 
his  strong  musical  personality,  most  successfully  adapt- 
ed to  the  needs  of  the  singer.  Not  a  little  of  the  ova- 
tions and  encores  are  due  to  him.  (His  own  song.  You 
Bloom  Like  the  Rambler  Roses,  well  deserved  an  en- 
core, diffiicult  as  it  is  for  singer  and  pianist.  It  has  ex- 
ultant sweep  and  a  glowing  warmth.)  The  two  musi- 
cians were  honored  by  a  very  representative  gathering 
and  a  record  number  of  floral  tokens.  Mme.  Caroline  E. 
Smith,  Secretary-Treasurer  of  the  Philharmonic  Or- 
chestra, sponsored  the  concert  in  managerial  capacity. 

Seldom  have  we  enjoyed  a  concert  so  keenly  as  that 
given  by  the  Philharmonic  Quartet,  (Sylvain  Noack, 
first  violin.  Henry  Svedrofsky,  second  violin,  Emile 
Ferir,  viola  and  Uya  Bronson,  cello.)  I  will  speak  of  the 
concert,  one  of  the  L.  \.  Chamber  Music  Society 
Series,  more  fully  next  week.  Pierre  Perrier  dis- 
tinguished himself  in  the  Mozart  Quintet  for  clarinet 
and  strings.  The  American  premiere  of  the  quartet  in 
B  by  Josef  Suk,  (son-in-law  of  Dvorak)  was  a  source  of 
great  delight. 

The  concert  planned  for  Friday  the  24th  offers  the 
Introduction  et  Allegro  by  Ravel  with  Alfred  Kastner 
in  the  harp  solo  part,  Jay  Plowe.  flute,  Pierre  Perrier. 
clarinet  and  the  string  quartet  above  mentioned.  In  the 
Franck  quintet  Richard  Buhlig  will  render  the  piano 
part. 

Anna  Priscilla  Risher's  three  Shakespeare  Songs  have 
been  published  by  Arthur  P.  Schmidt.  These  songs, 
greatly  charming  in  themselves  and  of  artistic  effect, 
were  heard  here  with  decided  success.  Miss  Risher 
gave  a  program  of  her  own  works  at  Cumnock  Hall, 
finding  warm  approval,  thanks  to  her  sympathetic  music- 
making. 
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Ilya  Bronson,  the  prominent  cellist,  was  a  greatly 
liked  soloist  at  the  Community  Arts  Concert  at  Santa 
Barbara.  Bronson  is  one  of  our  busiest  soloists.  Be- 
sides holding  first  chair  in  the  Philharmonic  Orchestra 
he  is  a  member  of  the  Los  Angeles  Trio,  Trio  Intime, 
and  Philharmonic  Quartet.  He  is  also  rather  active 
teaching  his  instrument  and  musical  theory. 

Just  when  this  edition  is  about  going  to  press  we  shall 
make  the  acquaintance  of  John  Charles  Thomas,  the 
American  baritone  of  renewed  recital  success  in  Lon- 
don and  New  York  City.  This  is  Thomas'  first  visit  to 
the  coast,  locally  under  the  management  of  the  recently 
established  Fitzgerald  Concert  Direction,  who  are  also 
bringing  Nyeragahazy.  Titto  Ruflo  and  Rosa  Ponselle. 
Affairs  of  the  new  concert  management  are  directed  by 
Merle  Armitage,  who  piloted  the  Russian  Opera  Com- 
pany across  the  country  last  season.  Thomas  will  sing 
his  New  York  program,  a  constellation  of  finely  grouped 
songs,  featuring  various  nationalities.  The  Thomas  re- 
cital-debut inaugurates  the  concert  work  of  the  Fitz- 
gerald Concert  Direction.  J.  T.  Fitzgerald,  head  of  the 
well  known  music  house,  as  stated  in  previous  articles 
commenting  on  this  course,  has  before  been  connected 
with  managerial  activities  of  Los  Angeles  and  his  re- 
turn into  this  field  is  being  observed  with  much  interest. 

Anna  Louise  David,  the  well  known  harpist,  is  now  on 
a  tour  in  the  Southland  and  filling  several  engagements 
here  and  in  the  neighborhood  with  the  fine  success  that 
always  marks  her  work.  Miss  David  will  be  the  associ- 
ate artist  on  the  17th.  when  Lora  May  Lamport,  Boston 
soprano,  now  living  here,  is  giving  her  debut-recital  at 
Ebell  Club.  Miss  Lamport  was  soloist  with  the  L.  A. 
Oratorio  Society  last  season. 

(Continued  on  Page  66.  Col.  1) 
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Henry-SVEDROFSKY-Bertha 


slstant  Concert  M 

VIOLIN     STUDIO— 310     South     <irn 
Pupil  of  Hubay.    Soloist  at  PhIL  U 


Philharmonic,    .\vnllable 
d   Recitals. 

I     <;ramercy     Place.      5«7S7S 
Hollywood  Dowl 


PHILHARMONIC  ORCHESTRA 

Of  Los   Angeles 
Founded  by  W.  A.  Clark,  Jr. 
WALTER    HENRY  ROTHWELL,  Conductor 

Third  Pair  of  Sjrmphony  Concerts  Friday  Afternoon,  November  17th,  3  o'clock.  Satur- 
day Evening,  November  18th,  8:30  o'clock.  Soloists:  Guy  Maier  and  Lee  Pattison,  Pian- 
ists. Third  Popular  Concert,  Sunday  Afternoon,  November  26th,  3  P.  M.  Soloist:  Bertha 
Svedrofsky,  Violinist. 

PHILHARMONIC  AUDITORIUM 

Single    Tickets,    $1.00,    75c,    50c,    25c;     Season  Tickets,  $10,  $7.50,  $5.00  $3.00.    No  Tax. 
On  Sale  at  Auditorium  Box  Office 


64 


PACIFIC  COAST  MUSICAL  REVIEW 


LATEST    MUSICAL    NEWS    FROM    NEW    YORK 

Mischa  Levitski  Receives  Enthusiastic  Ovation  Upon  His 

Return    After    Two    Years'    Absence — Ashley    Pettis 

Scores     Hit    and     Introduces    Compositions     by 

California  Composers 

BY  ROSALIE  HOUSMAN 
NEW  YORK.  November  12,  1922. — In  the  usual  crowd- 
ed Sunday  schedu'e  (t.iis  week.  Nov.  5th)  there  were 
several  events  of  special  interest.  Calve,  who  is,  I  am 
told,  coming  to  the  coast  later  in  the  season,  was  the 
soloist  with  the  New  York  Symphony  at  Aeolian  Hall, 
singing  an  aria  from  Gounod's  Sapho,  and  again  prov- 
ing to  her  auditors  what  glories  she  still  retains  in  her 
voice.  Her  great  musical  and  dramatic  feeling  is  so 
rare,  her  personality  so  beautiful  and  glowing  that  she 
is  a  treat  to  eye  and  ear.  The  Liadoff  symphony  was 
less  interesting  than  ether  Russian  music  we  have 
heard. 

Rosa  Raisa  and  her  husband,  Rimini,  had  a  full  house 
at  the  Century,  Sousa  in  the  evening,  at  the  Hippo- 
drome, where  he  played  under  the  auspices  of  the 
Seventh  Regiment,  Chaliapin,  the  great  Russian  Bass, 
held  a  packed  house  breathless  at  Carnegie  Hall  the 
same  evening,  making  dramas  of  his  songs,  and  singing 
gloriously.  Isa  Kremer  (of  whose  sensational  debut  I 
have  written)  and  MacCormack  also  added  to  New 
York's  musical  Sunday  and  there  were  others  as  well. 

Oliver  Denton,  an  American  pianist  of  assured  repu- 
tation, gave  his  Annual  Recital  Monday  (the  6th)  play- 
ing, among  other  things,  the  Etudes  Symphoniques. 
which  are  decidedly  popular  this  past  week,  being  on 
three   programs   within   seven   days.     Each   man   plays 


MIM,ICE\T  RAVEX 

The       Exceed  Iniirly       Capable       nnd       DlNerlmlnnting 

Cnneert  Soprnno  Who   Scored  a   DlNtlnct  ArtiMtle 

Triumph    nt    the    Civie    Auditorium 

Durlns  Music  M'eelc. 

them  differently,  Denton  bringing  out  the  more  solid 
side,  building  his  cathedral  on  a  plain,  where  Levitski 
put  his  on  a  height.  A  Brahms  group,  the  Chopin  B  minor 
sonate  and  Griffes'  White  Peacock  were  his  best,  and 
a  worthy  contribution  to  the  pianistic  season.  Let 
Americans  play  American  works.  There  are  few  else 
who  will  and  it  is  time  we  knew  what  our  own  men 
and  women  are  producing.  It  is  on  a  level  with  the 
world's  best. 

Clara  Clemens  (Mme.  Gabrilowitch)  gave  her  annual 
recital  on  the  seventh,  at  Town  Hall  and  shows  much 
growth  in  the  handling  of  her  voice.  Not  gifted  natur- 
ally with  a  particularly  beautiful  organ,  what  she  does 
with  it,  and  her  deeply  musical  sense,  make  her  work 
more  than  interesting  and  worthy  of  recognition.  She 
gave  a  classic  program,  including  some  Reger.  Pfitzner, 
Resphigi,  and  Grieg,  with  Golde  playing  beautiful  ac- 
companiments. May  Korb,  a  Sembrich  pupil,  who  had 
a  successful  appearance  at  the  Stadium  this  summer, 
gave  her  own  recital  at  Aeolian  Hall,  with  Conraad  Bos 
at  the  piano,  and  proved  herself  a  well-schooled  artiste, 
with  a  pleasing  personality,  a  light  coloratura  voice 
and  a  warm  musical  feeling.    She  will  bear  watching. 

The  most  important  musical  event  of  the  week  was. 
all  in  all,  the  return  of  Mischa  Levitski.  Carnegie  Hall 
was  full  to  do  him  honor,  as  it  is  two  seasons  since  we 
have  had  an  opportunity  of  hearing  him.  and  the  first 
since  his  return  from  a  triumphal  trip  around  the  world. 
Outwardly,  the  same  as  ever,  a  bit  more  serious  perhaps, 
but.  pianistically.  ages  older.  Technically,  as  perfect  as 
ever,  with  tonal  gradations  from  every  emotional  pa- 
lette— and  with  an  enlarged  scope  of  vision  which  puts 
his  hearers  on  the  heights.  Levitski  plays  with  an  in- 
ner sympathy  of  a  composer's  though'^,  a  communion 
with  their  musical  intimacies,  which  he  conveys  to  his 
auditors,  lifting  them  up  to  his  own  peaks,  and  landing 


them  his  musical  vision.  His  playing  is  so  buoyaht,  so 
sane  and  so  plastic,  that  it  is  with  unalloyed  joy  that 
one  listens  to  his  message.  In  the  Chromatic  Fantasie 
and  Fugue,  he  is  epic,  wielding  a  broad  sweep  of  color  in 
the  contrast  of  smaller  works  like  the  Melodie  from 
Orpheus,  he  has  just  the  required  aloofness,  which  the 
Greek  fresco  demands.  His  reading  of  the  Etudes  Sym- 
phoniques was  a  revelation  of  its  poetic,  inner  content, 
with  the  broad  sweeping  outlines  of  its  majestic  possi- 
bilities. It  was  the  mature  reading  of  a  deeply  sympa- 
thetic nature — vital,  alive.  In  his  Chopin  group,  he  is. 
I  feel,  at  his  height,  and  his  audience  insisted  on  the 
repetition  of  the  Butterfly  study.  It  was  dazzling  and, 
at  the  same  time,  glowed  warmly.  He  was  less  success- 
ful with  his  modern  French  the  Ravel  Jeux  D'eaux,  and 
a  Debussy  prelude.  Not  that  there  was  anything  to 
criticize,  hut  I  did  not  feel  that  he  was  in  their  skins, 
as  with  the  more  classic  part  of  his  program.  I  think  it 
is  a  personal  incompatability  which  may  be  less  notice- 
able to  others  than  it  was  to  me.  The  music  lacked  an 
intangible  atmosphere.  As  a  composer  of  two  small, 
but  attractive  pieces,  he  made  a  distinct  hit,  as  did  his 
Valse  recently  issued  by  Schirmer.  The  audience  just 
loved  him  for  them.  The  human  quality  made  a  distinct 
appeal.  There  were  many  encores,  the  stage  was  liter- 
ally stormed  by  eager  listeners  and  everybody  showed 
their  joy  in  the  return  of  so  well  beloved  a  favorite,  as 
Levitski  has  deservedly  become. 

Damrosch  gave  the  third  act  from  Wagner's  Siegfried 
at  his  second  Carnegie  concert  (repeated  the  following 
night)  and  in  its  concert  dress  it  made  a  very  favorable 
impression.  The  leading  parts  were  sung  by  Miss  Stra- 
lia  and  Mr.  Crooks  who  did  them  well  with  dramatic 
intensity,  good  singing  and  e.xcellent  diction.  The 
Eroica  was  the  rest  of  the  program. 

On  the  Philharmonic  program  Leo  Wiener's  Scherzo 
had  its  American  premiere.  The  composer  came  to 
the  attention  of  our  public  in  winning  the  Berkshire 
prize  of  the  year  and  showed  himself  here,  as  in  that 
work,  a  skillful  and  imaginative  composer.  This  was 
frankly  program  music,  delightful  and  easy  to  listen  to. 
The  soloist  was  Hollman,  the  veteran  cellist  who  was 
warmly  welcomed  back  here  after  a  lengthy  absence. 

Ernest  Hutcheson,  the  well  known  Australian  pianist 
(and  successful  teacher)  began  his  series  of  five  histori- 
cal recitals  with  an  all-Bach  program,  Saturday  after- 
noon. Nov.  11.  Much  of  what  he  played  does  not  get  to 
the  average  recital  program,  so  our  debt  to  the  pianist 
is  greater  because  of  this.  His  playing  is  scholarly, 
serious  and  musical.  There  is  no  one  more  fitted  to 
give  idealized  performances  of  Bach  than  he,  and  it 
was  a  great  delight  to  the  crowded  house  to  hear  and 
profit  by  this  unusual  afternoon. 

Erika  Morini  is  again  -with  us,  playing  at  Town  Hall 
on  the  Eleventh,  just  as  delightfully  as  ever.  Her  tone 
and  musical  feeling  are  joy  themselves.  At  Carnegie 
Hall  the  Young  Peoples"  concerts  had  its  twenty-fifth 
birthday  party,  with  the  brothers  Damrosch  making 
speeches  of  mutual  admiration  and  all  the  rest.  Cortot 
was  soloist.  It  was  a  very  happy  party  for  all  those 
who  attended  and  the  place  was  packed. 

Ashley  Pettis  was  the  pianist  at  the  Steinway  hall 
series  On  Thursday  afternoon.  Nov.  9th,  playing  in  that 
charming,  intimate  hall  just  the  sort  of  music  it  de- 
manded. On  this  occasion,  after  a  Schumann  group, 
which  showed  his  poetic  reactions  to  the  spirit  of  the 
music  most  beautifully,  he  played  his  modern  compos- 
ers. Like  a  true  Californian.  he  chose  to  introduce  to 
New  York  audiences  several  new  things  from  the  pens 
of  his  compatriots— so  we  heard  a  Barcarolle  of  Mary 
Carr  Moore,  de  Grassi's  Rhapsodie  Prelude.  Mr.  PeUis' 
own  Schumannesque  Miroir  and  my  Pagan  Prelude — 
Fragment  of  Walter  Kramer  was  also  included,  and  the 
composer  applauded  vigorously.  I  can  assure  my  west- 
ern collegues  that  their  music  was  beautifully  played 
and  made  a  real  impression  on  the  few  critics,  and  on 
the  audience.  Of  my  own.  I  can  truthfully  say  that  I 
never  want  to  hear  a  better  performance  than  was 
given  by  Ashley  Pettis. 


JACK   HILLMAN  BUSY  SINCE   RETURN 

Since  his  return  from  New  York,  where  he  met  v?1th 
unqualified  success.  Jack  Hillman  has  been  one  Qf  the 
busiest  resident  artists.  Immediately  on  his  arrival 
he  was  engaged  to  sing  with  the  California  Theatre 
Orchestra  at  one  of  the  Sunday  Morning  Concerts.  That 
he  won  instant  favor  with  the  audience  was  shown  by 
the  fact  that  he  was  recalled  eight  times  and  responded 
to  two  encores. 

Shortly  afterward  he  was  engaged  to  sing  the  part 
of  Dr.  Barlolo  in  The  Marriage  of  Figaro  at  the  Greek 
Theatre.  That  he  was  successful  was  proven  by  the 
fact  that  Mr.  Steindorff  re-engaged  him  this  year  to 
sing  the  father  in  Hansel  and  Gretel  with  Mabel  Rieg- 
elman  in  her  celebrated  role  of  Gretel.  The  press  was 
unanimous  in  his  praise.  Such  adjectives  as  musical, 
resonant,  sonorous,  tremendous,  full-rounded  and  beau- 
tiful were  applied  to  his  voice  by  the  various  critics. 

Last  November  he  gave  a  recital  in  Stockton  that 
proved  such  a  success  that  he  was  urged  to  repeat  it 
during  Music  Week  when  he  also  presented  twelve  of 
his  advanced  pupils.  It  was  claimed  that  these  two 
events  were  the  real  high  lights  of  Music  Week  in 
Stockton,  each  drawing  capacity  audiences.  Shortly 
afterwards  Mr.  Hillman  gave  an  out-of-town  Joint  re- 
ci'al  with  Louis  Persinger,  when  the  critics  were  en- 
thusiastic over  his  interpretative  ability,  his  perfect 
enunciation  being  mentioned  as  usual,  as  it  is  one  of 
his  greatest  assets 

In  March  of  this  year  he  was  engaged  to  sing  the 
father  in  Massenet's  Werther  at  the  French  Theatre 
where   five    performances   were   given.      Shortly   before 


this  he  gave  a  recital  at  the  Fairmont  Hotel  which  was 
an  artistic  and  social  success.  He  received  many  com- 
pliments on  the  wonderful  improvement  in  his  work.  At 
present  he  is  learning  a  part  in  Massenet's  Cinderella 
for  an  early  presentation  and  has  two  other  operatic 
roles  to  learn  in  the  near  future,  besides  having  been 
engaged  by  the  Berkeley  Chamber  of  Commerce  for  a 
concert  in  November. 

That  he  is  a  successful  teacher  is  evidenced  by  the 
fact  that  he  not  only  teaches  in  San  Francisco,  but  has 
classes  in  Berkeley  and  Stockton  as  well.  One  of  his 
pupils,  Mrs.  Bruce  Olmsted,  has  met  with  such  marve- 
lous success  that  she  is  returning  to  New  York  to  make 
her  debut.  Mfadame  Clara  Novello  Davies,  with  whom 
Mr.  Hillman  studied  in  New  York,  writes  the  following: 
My  dear  Mr.  Hillman: 

I  congratulate  you  from  my  heart  on  the  excellent 
work  you  are  doing  in  the  West.  Every  pupil  you  have 
sent  me  to  New  York  is  absolutely  on  the  right  road  to 
success.  I  feel  sure  the  time  is  not  far  distant  when 
you  will  hold  an  unique  position  as  a  teacher.  Mrs. 
Olmsted  is  an  excellent  example  of  your  work,  and  she 
will  undoubtedly  become  a  great  artist,  and  cannot  fail 
to  win  fame  if  she  continues  with  her  studies  as  she  is 
now  doing.  With  best  wishes  for  continued  success 
CLARA    NOVELLO    DAVIES 

Mr.  Hillman  is  the  only  one  West  of  the  Mississippi 
who  has  studied  with  Mme.  Davies  and  is  now  teaching 
her  famous  method  of  which  Louis  Graveure,  who 
studied  seven  years  with  her,  is  a  shining  example. 


Miss  Dorothy  Pasmore  will  remain  in  the  bay  region 
indefinitely,  and  is  residing  with  her  parents,  Mr.  and 
Mrs.  Henry  Bickford  Pasmore,  in  Claremont.  Berkeley. 


Bavreulher  buhnen-testspniis 
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Lincoln  S.  Batchelder  has  resumed  his  numerous 
activities  in  San  Francisco  after  a  two  months'  absence 
during  which  time  he  was  engaging  in  a  series  of  joint 
recitals  throughout  Colorado  with  .lohn  A.  Pattou. 
baritone,  formerly  of  this  city,  who  has  been  studying 
in  New  York  and  is  now  head  of  the  vocal  department 
at  the  Utica  Conservatory,  New  York.  These  two 
young  men  gave  very  successful  and  interesting  pro- 
grams in  Boulder — the  State  University  town  of  Colo- 
rado— Greeley,  Fort  Collins  and  Windsor,  under  the 
auspices  of  the  Colorado  Chautauqua  Association.  Mr. 
Batchelder  also  appeared  in  a  private  recital  at  the 
home  of  Mr.  and  Mrs.  Alexio  Savageau  in  Denver  and 
was  highly  complimented  by  William  Tureman,  director 
of  the  Denver  Symphony  Orchestra,  and  the  press. 
The  Colorado  papers  gave  the  following  comment: 
Boulder  Times — Mr.  Batchelder  well  sustained  his 
advance  reputation  as  a  brilliant  pianist.  He  is  all  of 
that  and  more^  for  to  a  skill  and  certainty  of  execution 
he  adds  a  pleasing  personality  that  wins  and  holds  the 
sympathetic  appreciation  of  his  hearers. 


Mrs.  Laura  Jones  Rawlinson,  normal  teacher  of  the 
Dunning  System  of  Improved  Music  Study  for  Begin- 
ners, gave  a  most  successful  series  of  analytical  lec- 
tures on  this  interesting  work  for  children  of  which  she 
is   a   most   enthusiastic   exponent. 

Mrs.  Rawlinson  has  given  these  lectures  in  New 
York  City  before  the  Teachers'  College  of  Columbia 
University  as  well  as  before  many  private  clubs  both 
musical  and  literary. 

In  addition  to  the  talks  in  San  Francisco.  Mrs.  Raw- 
linson also  spoke  in  Berkeley  and  Oakland,  but  San 
Francisco  has  been  chosen  for  a  normal  training  class 
to  open  December  the  8th,  at  the  Dunning  School,  1714 
Vallejo  St.  Upon  completion  of  the  training  courses 
for  teachers  to  be  held  in  San  Francisco,  Mrs.  Rawlin- 
son plans  to  return  to  New  York  City. 
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ENOCH  &  SONS 

NEW  SONGS 

I  Shall  Know  (violin  ob.) Mana-Zucca 

Dusk  of  Dreams Easthope  Martin 

Stjif  of   Promise Bruno   Huhn 

The  Touch  of  Spring Elinor  Warren 

I   Heard  You  Go  By Daniel  Wood 

Thanl<s  Be  to  God   (sacred) Stanley  Dickson 

(For  general  or  Thanksgiving  use) 

Above   songs   are   published    in    keys   for   all   voices 
Order   through   your   local    dealers 

ENOCH  &  SONS  ™  ■^-eV'^SrS'"" 

Also    at    London.    Paris,    Melbourne,    Toronto 


nber  of  Feder 


ed  Snvlncn  llanka  of  San  Pranclaco 


The  San  Francisco  Savings  and  Loan  Society 


(THE   SAN    FRANCISCO    DANK) 
626  California   Street,  San  Frnnclaco,   Cal. 


COMMERCIAL 


liflSSION   BRANCH,   Hliuilon  and  21at  Streets 

PARK-PRESIDIO    DISTRICT    RRANCH,    Clement    St.   and    Tth    Ave. 

UAIGHT  STREET  UHANCH,   HalKbt  and  Belvedere   Streela 

JUNE  30th,  1922 
Assets  ..........  »70,17O,17T.I8 

Deposits        ..........  72,470,177.18 

Capital   Actually  Paid  Up         .......  1,000,000.00 

Reserve    and   Contingent    Funds         ......  2.700,000.00 

Employees'     Pension     Fund     .......  383,984.01 

OFFICERS — JOHN  A.  BUCK,  President:  GEO.  TOURNT.  Vice-President  and 
Manager;  A.  H.  R.  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRUSE  Vice- 
President;  A.  H.  MULLER,  Secretary;  WM.  D.  NEWHOUSE.  Assistant  Secretary 
WILLIAM  HERRMANN.  GEO.  SCHAMMBL.  G.  A.  BELCHER,  R.  A  LAUENSTBIN 
H.  H,  HERZER  and  II.  P.  MAYNARD.  Assistant  Cashiers;  L.  C.  KOSTER  Man- 
ager Mission  Branch;  W.  C.  HEYER.  Manager  Park-Presldlo  District  Branch' 
O.   P.  PAULSEN.   Manager   Halght  Street  Branch. 

BOARD  OF  DIRECTORS — JOHN  A.  BUCK,  GEO.  TOURNY,  E  T  KRUSB 
A.  H.  R.  SCHMIDT.  I.  N.  WALTER.  HUGH  GOODFELLOW.  E.  N.  VAN  BERGEN 
ROBERT     DOLLAR,     C.     W.     DOANE.    L.     S.     SHERMAN,     WALTER     A.     HAAS' 

GOODFELLOW,    EELLS.   MOORE   &   ORRICK,   General   Attorneys 

A    dividend    to    depositors    ot    FOUR    AND    ONE-QUARTER    (4V4)     per    cent    per 

annum    was   declared    for    the    six   months   ending    June    30th,    1922 


CHANGE  OF  DATE. 

The  date  of  the  first  ot  the  subscrip- 
tion concerts  to  be  given  by  -Ada  Cle- 
ment, pianist  and  .-\rtur  .\rgiewicz, 
violinist,  assisted  by  Rena  Lazalle,  so- 
prano, at  the  .\da  Clement  Music  School. 
3435  Sacramento  St.,  has  been  changed 
from  Friday  evening,  November  24th,  to 
Monday  evening,  November  27th. 

Henry  Bickford  Pasmore  gave  a  musi- 
cale  at  Knabe  Hall.  Kohler  &  Chase 
Huikling  on  Sunday  afternoon.  November 
19th  at  3  o'clock.  The  panicipatants 
were:  Gladys  Mary  Campbell,  Helen 
Knapp.  Monnie  Clayton  Chapin,  Winifred 
Becker    (accompanist i. 

Joseph  Greven 

Voice  Culture; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.    Tel.  Pac.  1856 


PAUL  STEINDORFF 

MASTER   COACH 

ORATORIO— CONCERT— OPERA 

In  All   Languages 

saoz   Broadway       .       -       .       .       Oakland 

Mrs.   William    Steinbach 

VOICE    CULTURE 

Studlu; 

002  KOHLER  &    CHASE  BLDG. 

g»t.    Fninelweo Phone;    Kenrny   ■'VtM 

MARGARET  BRUNTSCH 

DRAMATIC  CONTRALTO 
Voice    Production — Enellxli,    French,    Ital- 
ian.   Gerninn    Diction — Concert    Repertoire 
— Operatic     Coaehln;:^.      Studio: 
«I<t;t    nth    St.,   Oakland 
White    S»van    .\pl». 


MANUSCRIPT 

SpeclnIU.e  in  Transponltlon 

BEATRICE   CLIFFORD 

27S  Downy  St.,  S.  F.    Telephone   Mkt.  43,SR. 

EDWIN  HUTCHINGS 


BEATRICE  CLIFFORD 

Teacher  of  Piano  and  Or^an 
s.'^4    Clayton    St.,   Telephone    Park    l.'i4T 

FERDINAND  STARK 

Dlrecfor    St.    FrnneiH    Hotel    OrcheHtrn 

Will    .\ccept    n    Few    Talented     PnpllM 

Studio:    Room   SOS    St.   Francis    Hotel 

Tel.   Douglaw   lOOO 

NELLIE  STRONG  STEVENSON 

PiunlHt,  Teacher;   Lecture   Recitals 

«niiie    .\ppreeiation    CIa.'<sen 

Res.:   Hotel   Cecil,   Mr,  Post   St. 

Tuesday   Mornings.   0O3    Kohler    &   Chase 

ERWIN  V.  HOLTON— Tenor 

.\valiahle     for     Concert     and     Oratorio 

Mnnaeement    Madame    Vought 

.145   Salter   St. Studio   Soft 

MARY  WEAVER  McCAULEY 
Director  of  Music 


KURT  VON  GRUDZINSKI 


CORINNE   GOLDSMITH 

TEACHER    OP   PIANO 

(PKOtiKKSSlVE    SKRIES) 

.Artistic   -Accompanying 

Studio;    1011    Jordan    Ave. — TeL    Pnc.    Oil 

ALMA  SCHMIDT-KENNEDY 


Large  Studio  Beautifully  Furnished 

To  Sublet  Part  Time  at  ReaKonable  Rent 
— Stelnn-ay  Grand  Piano — Violin  or  Piano 
Teacher  Preferred — Keferencej*.  Teleiihone 
l'>a n k Itn    4.'»2. 

Evelyn  Sresovich  Ware 


llerkeiey    U(HMI. 


ELLEN  EDWARDS 

English  Pianist.  Pupil  of  llusoni — Solo 
and  Accompaniment.  Studio  3i:<4  11th  .\v., 
Oakland.     Tel.    Merritt    41117. 

Berkeley.    JosBph  George  Jacobson 


MRS.  ZAY  RECTOR  BEVITT 


Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 


PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

l>U.'>   Kohler  d.    Chase    llld.        Tel.   Sutter  7'ASJ 

DOMENICO  BRESCIA 

VOitK    SPECIALIST —    COMPOSITION 
Vludio,  U03-U(M    KUIILKK   X   CHASE   ULDG. 
Phone    Kenrny    .'i454 

MRS.    CHARLES     POULTEH. 

SOi'll.l.\'0  St.  AntlreTFs  Church 
Voice  Culture.  Piano.  .188  ZTIh  St.,  Oak- 
land. Tel.  :OTI>.  Kohler  <&  Chase  Dldg.. 
>s>.liiewilnys    Tel.    Kearny    R4.Vt. 

ROSCOE  WARREN  LUCY 

PIANIST    AND    TEACHER 
Residence   nnd   Studio,  ISliX   Hlllegass    Aye., 
Oakland.   I'el.   Piedmont   50ft5. 

MARION  RAMON  WILSON 

DRAMATIC  CO.VTKAI.TO 
Opera    Successes    In    Europe:    I  oneert    Suc- 
cesses in   .tnierira.   Address    IMH    Californl.-I 
St..  Snn  Frnnelsco.  Telephone  I'-ospe'-f  :tft'JO 

Mary  Coonan  McCrea 

TEACHER   OF   SINGING 
studio    3«    C.nirnry    nuliding.    3711    Sutter    St. 
Tel.    llooglns    4233.    Res.    Tel.    Kenrny    234» 

MRS.  A.  F.  BRIDGE 


A.DELE    ULMA.N 

TEACHER    OF    VOICE    AND    PIANO 

Studio    ITS    Commonwealth    Ave. 
Telephone    Pacific    33 

ELSIE  COOK  HUGHES 

Announces  the  opening:  of  her  neve  Resi- 
dence Studio,  Clark  Apts..  Apt.  26 — 138 
Hyde  St..  San  Francisco.  Phone  Prospect 
U0»1.  Fridays.  1M>2  Kohler  &  Chase  Bids* 
Ivearny    54.M. 

MME.  ISABELLE  MARKS 

CONTRALTO 


ACHILLE  L.  ARTIGUES 

GRADUATE     OF    SCHOLA     CANTORUM. 

PARIS 

ORGANIST       ST.       BIARV'S       CATHEDRAL 

Piano   Department,    Hamlla    School 
Organ  and  Piano.  Arrlllaga  Musical  College 

LOIS  STILSON  MILLER 

Dramatic  Soprano — Soloist  Fourth  Church 
of  Christ,  Scientist — Vocal  Instruction — 
Studio  3843  Clay  St.    Tel.  Pac.   7611. 

MUSIC  APPRECIATION  CLASS 

FOR  GENERAL  MUSIC-LOVERS 
12  Illustrated  talks  on  Modern  Music  by 
Nellie  Strong  Stevenson,  Forum  Club 
Rooms,  120  Post  St.  Deglnning  November 
Ihirteenth,  11  a.  m.  Course  $U.OO.  .\pply 
Hotel  Cecil,  .MS  Post  St, 


PI.A.NO 
St.        Phone   Flllmo 


ROSE  RELDA  CAILLEAU 

Opera    Comlque,    Paris 

Studio:     :il07    WnHhlnetoo    Street 

I'hnne    Fillmore    1N47 

SIGMUND  BEEL 

Master    Classes   for    Violin 
Studio    Duilding,    1373    Post    Street 

Tel.    Prospect    7ri7 

Ada  Clement  Music  School 

AESTHETIC     DANCING     DEPARTMENT 

Ingeborg     Lacour-Torrup 

343:*   Sacrumeato   St.        Phone    Fillmore  MUM 

MRS.  CARROLL  NICHOLSON 

CONTKAl.Ttl 
Teacher  of  Slngtug.    32   Lorelta   Ave,  Pied- 
mont.    TeL  Piedmont  304.     ^lon.,   Kohler  <« 
<Miit.e   ni<lg..  s.  F.      Telenhone   Kesmv  .Mm. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST_    Bet.   CluT  *   Washington 
Mr.    Nonh    Brandt,    Violin 
Vlrs.     Nonh     Rrnndt.    Pinno 
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&  MRS.  GEO.  KRUGER 

ARTISTIC 

PIANO    INSTRUCTION 

udio:    20011  Kohler  &  Chase  DIdg. 

Telephone    Kearny   r.4.'>4 

Res.   Tel.   Dayviejv   4104 

EVA  GARCIA 

CONCERT  PI.ANIST,  ACCOMPANIST 
AND   TE-ACHER 

Studio:  41110  Piedmont   Ave.  TeL  Pied.  2750. 

Residence:    41. ">2    Howe    SL.    Oakland 
Tel.   Pied.  3402 

RENA  LAZELLE 

SOPRAIVO     SOLOIST     AND     TEACHER 

Ada  Clement   Music   School 
3435    Sacramento    St.  San    Francisco 

ARTUR  ARGIEWICZ 

Violinist  and  Teacher 

Head    of    Violin    Department    Ada    Clement 

Music    School 

34.t5    Sacramento    St..    Snn    Francisco 

RUTH  DEGNAN 

PUPIL    OF    GIACOMO     AND    MME. 

MINKOWSKI 

TEACHER   OF   VOICE 

242S  Pine  St.  Tel.  West  7012 

TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street        Phone  Franklin  8212 


MISS  EDITH  CAUBU 
376  Sutter  Street  Phone  Douglas  269 


HENRIK    GJERDRUM 
2321  Jackson  St.         Phone  Fillmore  3256 


MRS.  JANET  ROWAN   HALE 

901    Powell   St.  Phone   Kearny  2930 

OLGA  BLOCK  BARRETT 
2626  Lyon  Street  Phone  West  1307 

MISS    MARION    FRAZER 
1819  California  St.  Tel.  Prosp.  3208 

J.   B.   ATWOOD 

2111   Channing   Way,   Berkeley,   Cal. 

MISS    LORRAINE    EWING 
833  Ashbury  St.  Phone  Park  1974 

MARJORIE    E.    YOUNG 

1363  Grove  St.  Tel.  West  4571 

MRS.  H.  I.  KRICK 
479    Forest  St.,   Oakland.  Tel.  Pled.   3554 

MARGARET   WHITE    COXON 

149  Rose  Av.,  Oakland      Piedmont  160S-W 

RUTH    VIOLA    DAVIS 
515    Buena   Vista   Avenue — Park    341 


MACKENZIE  GORDON 
2S32  Jackson  Street  Phone  West  457 

MISS    ELSIE    INGHAM 
Phone  Prospect  5824       1040  Bush   Street 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE   VALLY 

2201  Scott  St.  Phone  West  1347 

ANDRE  FERRIER 
1470  Washington  St.      Tel.  Franklin  332J 

EULA    GRANDBERRY 
725   Pine   St.  Tel.   Garfield   2490 

PEARL   HOSSACK   WHITCOMB 
1005  Kohler  &  Chase  Bldg.      Tel.  K.  5454 


OTTO  RAUHUT 

357  Arguello  Blvd.        Phone  Pacific  3561 

MOTHER  WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6464 

EMIL   HAHL 
Res.:   2756  Baker  SL  Tel.:  Fill,  2291 

SIR    HENRY    HEYMAN 

434  Spruce  St.  Tel.  Fillmore  1131 

REED   AND  MOUTHPIECE   MAKER 

LOUIS  J.  PAQUET 
789  Mission  St,  Sutter  6S6i 
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PACIFIC  COAST  MUSICAL  REVIEW 


LOS   ANGELES    LETTER 

(Continued  from  Page  B3.  Col.  3) 
Alexander  Stewart,  the  well  known  Community  Music 
Organizer,  is  making  Los  Angeles  his  headquarters  tor 
several  weeks  in  connection  with  his  usually  fruitful 
work  in  Southland  Communities.  There  has  been  some 
rumor  about  a  second  music  week  to  be  held  next 
spring,  and  perhaps  Mr.  Stewart's  presence  may  be 
taken  as  a  happy  portent  in  that  regard.  Community 
Music  activities  in  Southern  California  have  largely 
increased,  thanks  to  his  inspiring  method  of  uniting 
talent. 

On  Sunday  afternoon.  November  26th.  at  three 
o'clock,  the  Philharmonic  Orchestra,  Walter  Henry 
Rothwell,  Conductor,  will  perform  the  third  popular 
concert  at  Philharmonic  Auditorium.  The  soloists  se- 
lected will  be  Bertha  Fiedler  Svedortsky,  violinist,  a 
name  familiar  to  all  musicians  of  this  community  partly 
due  to  the  fact  that  Henry  Svedorfsky,  first  violinist  and 
Assistant  Concert  Master  of  the  Philharmonic  has  ap- 
peared many  times  as  soloist  with  tliis  and  other  musical 
organizations  since  he  joined  the  orchestra  at  the  time 
of  its  organization.  It  was  not  generally  known  to 
local  musicians  that  the  wife  of  the  violinist  was  as 
equally  accomplished  as  her  talented  husband  on  the 
violin  until  last  summer  when  M,me.  Svedorfsky  was 
chosen  as  the  soloist  for  one  of  the  Hollywood  Bowl 
concerts,  when  she  distinguished  herself  also  as  a  com- 
plete master  of  the  violin,  receiving  most  favorable 
criticisms. 

On  this  occasion  Mr.  and  Mrs.  Svedortsky  rendered 
the  Bach  Double  Concerto,  keeping  an  audience  of  about 
ten  thousand  spellbound  during  the  three  movements. 
The  two  artists  will  appear  in  the  Bach  selection  with 
the  orchestra  during  one  of  the  Pasadena  concerts.  Mrs. 
Svedorfsky  is  a  pupil  of  Hubay,  the  famous  Hungarian 
violin  pedagogue,  whose  method  she  also  follows  in  her 
studio  work  here. 


artist.  Mr.  Middleton  will  be  heard  in  two  song  groups. 
The  Lyric  Club  will  present  the  following  program  of 
"Songs  of  Many  Lands": 

Invocation  to  St.  Cecelia,  Victor  Harris;  Autumn, 
Paul  Bliss;  Nymphs  and  Shepherds,  Henry  Purcell: 
L'heure  Exquise,  Poldowski;  Les  Belles  Manieres,  XVIII 
Century  French  Air;  Song  of  the  Shepherd  Lehl.  Rim- 
sky-Korsakof ;  Preguntale  a  las  Estrellas,  Mexican  Folk 
Song;  A  Chinese  Song,  Charles  Farwell  Edson;  Visione 
Veneziana,  Renato  Brogi;  Pridi  Ty  Suhajko,  Czecho- 
slovak Folk  Song;  Entrance  of  the  Gods  in  Walhalla. 
Wagner. 

Miss  Clara  Robbins  will  sing  the  contralto  solo  in 
"L'heure  Exquise.''  and  Miss  Mary  Teitsworth  the  so- 
prano solo  in  "Les  Belles  Manieres."  Miss  Annis  Stock- 
ton Howell  and  Miss  Eleanor  Lee  will  render  the  duet 
in  the  "Visione  Veneziana."  Mr.  J.  B.  Poulin  has  again 
been  chosen  as  director  of  the  Club,  and  Mrs.  M. 
Hennion  Robinson  will  continue  as  accompaniste.  The 
Lyric  Club  chorus  this  year  has  a  membership  of  one 
hundred  and  twenty-five,  and  is  planning  programs  of 
unusual  merit  for  the  coming  season.  An  endowment 
fund  of  $50,000  is  being  established,  which  the  Club 
will  use  for  the  sole  purpose  of  presenting  visiting  art- 
ists of  note  to  Los  Angeles  audiences.  By  this  means 
the  Club  hopes  to  do  much  to  advance  the  cause  ot 
"the  best  in  music  for  Los  Angeles."  In  addition  to 
its  three  regular  city  concerts,  the  Lyric  Club  will  fill 
several  out  of  town  engagements  this  year. 

Thilo  Becker,  the  noted  pianist-pedagogue,  and  Mme. 
Otie  Chew  Becker,  concert  violiniste  and  teacher,  have 
cabled  friends  that  they  expect  to  be  back  home  here 
about  the  20th  ot  this  month.  The  two  prominent 
musicians  left  for  Europe  during  mid-summer.  Their 
concerts  in  Berlin  and  Leipsic  proved  great  successes, 
both  as  to  attendance  and  reception  by  public  and  a 
very  critical  faculty  of  critics.  Many  friends  of  the 
Becker's,  and  they  have  very  many,  will  be  glad  to 
know  about  their  return. 


Flora  Myers  Engle,  a  soprano,  too  little  known,  tor 
she  not  only  eings  well,  but  has  a  lovely  voice,  will  be 
the  vocal  soloist.    I  append  the  program  in  full: 

Spanish  Group — From  a  Spanish  Garden.  The  Dancer. 
Carmela.  Colin  Campbell;  Spanish  Songs — Chula.  My 
First  Love.  My  Dream.  The  Torments  ot  Love,  Adorable 
Maiden,  Flora  Myers  Engel;  Spanish  Caprice— Two 
Pianos,  Colin  Campbell,  L.  DeVere  Nicholson;  English 
Songs —  Drifting  Clouds,  Love's  Philosophy,  From  Yon 
Hollow  Vaults  of  Shade.  Flora  Myers  Engel;  Impres- 
sions of  Yosemite — Tenaya.  Firefall.  Bridal  Veil,  Ca- 
thedral Spires,  El  Capitan. 

At  The  California  Theatre. — Music  is  featured  strong- 
ly in  the  three  daily  concert  programs  of  Mr.  Elinor,  as 
also  in  his  charming  score  to  the  feature  film  Tess  in 
the  Storm  Country.  There  can  be  no  doubt  that  both 
musical  activities  at  the  California  Theatre  have  won 
the  house  and  its  Managing  Director,  Fred  Miller, 
warm  recognition  from  the  music-lovers  of  the  city  who 
prefer  more  than  a  choppy  synchronization  with  a  few 
jazzy  bits  thrown  for  good  (or  bad)  measure  between 
the  shorter  items  of  the  bill  and  the  feature.  The  Cali- 
fornia Theatre  Concert  Orchestra  ranges  from  forty 
to  fifty  players  of  high  artistic  efficiency.  As  a  theatre 
ensemble  the  orchestra  is  undoubtedly  the  best  of  its 
kind  in  the  Southwest.  To  return  to  the  synchroniza- 
tion feature,  Mr.  Elinor  develops  it  far  beyond  a  mere 
synchronization,  but  arranges  a  musical  score  of 
operatic  quality,  with  fine  continuity  and  impressive 
versatility  of  repertoire  as  to  musical  excerpts  used. 


THEOLENE   POHLSON,   VIOLINIST 

Theolene  Pohlson,  violinist,  has  returned  to  San  Fran- 
cisco to  make  this  city  her  home.  She  is  a  violinist  of 
exceptional  ability  and  is  a  well  known  teacher  in  the 
East.  Miss  Pohlson's  early  violin  studies  were  with 
Adolph  Rosenbecker  of  Chicago;    then   with   Luigi   von 
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The  Orchestral  program  promises  to  be  the  most 
varied  and  interesting  of  any  so  far  this  season  as  it 
includes  the  March  from  Tannhauser,  (Wagner).  The 
second  movement  from  the  Beethoven  first  symphony. 
Casse  Noisette  Suite  (Tschaikowsky)  Brahms.  Two 
Hungarian  Dances  No.  5,  No.  6,  arranged  for  orchestra 
by  A.  Parlow  and  concluding  the  program  with  the 
Weber  overture  "Der  Freischutz."  Mme.  Svedorfsky 
will  play  the  Goldmark  concerto  for  violin  op.  28. 

The  coming  week  will  be  a  busy  one  for  the  Orchestra, 
as  its  out  of  town  engagements  include  a  concert  at 
San  Diego  on  November  20th  and  a  concert  at  Ana- 
heim on  November  21st  in  addition  to  the  daily  re- 
hearsals. The  San  Diego  engagement  will  be  the  first 
of  ten  concerts  to  be  played  in  that  city  this  season, 
made  up  of  six  evening  and  four  afternoon  perform- 
ances. The  engagement  at  Anaheim  will  be  the  first 
appearance  of  the  Orchestra  in  that  city. 

Raymond  Harmon,  the  Los  Angeles  tenor,  whose  re- 
fined interpretations  and  beautiful  voice  has  won  him 
growing  recognition  here  and  in  a  number  of  Southland 
communities,  has  begun  the  present  season  actively 
with  bookings  for  the  next  few  months  indicating  that 
his  sympathetic  work  is  being  fu'ly  appreciated.  He  has 
been  twice  soloist  at  the  Hollywood  Opera  Club.  (II 
Trovatore  and  Faust  1,  at  the  Elk's  Convention  in  Re- 
dondo,  the  Bryan  meeting  here.  etc.  Mr.  Harmon  just 
returned  from  a  tour  south  as  far  as  Yuma.  Arizona. 
This  Is  his  third  year  as  soloist  of  the  Presbyterian 
Church  in  Pasadena,  where  he  maintains  studios  at  the 
Braley  Building  in  addition  to  his  Los  Angeles  studios. 

Members  of  the  Woman's  Lyric  Club  of  Lrs  Angeles 
will  sing  their  ojjening  concert  at  Philharmonic 
Auditorium  Friday  evening,  December  1,  with  Arthur 
Middleton,   Metropolitan   Opera   bass-baritone,  as   guest 


The  Southern  California  Chapter  ot  the  American 
Guild  ot  Organists  gave  a  Public  Recital  at  the  First 
Presbyterian  Church  (20th  and  Figueroa  Sts.)  on  Mon- 
day evening,  8:15,  November  6th.  The  new  officers  of 
the  local  chapter  are  Roland  Diggle,  Dean;  C.  A.  Tufts. 
Sub-Dean;  Sibley  G.  Pease.  Secy'y-Treas. ;  Rev.  D.  S. 
Merwin.  (jhaplin;  Frederick  Groton,  Librarian;  William 
J.  Kraft,  Ernest  Douglas  and  Geo.  A.  Mortimer,  Execu- 
tive Committee. 

Elections  at  the  Dominant  Club  have  resulted  in  the 
following  list  of  officers  and  directors: 

President,  Mrs.  Gertrude  Parsons;  Vice-President. 
Mrs.  Sidney  B.  Webb;  Recording  Secretary.  Miss  Gert- 
rude Cohen;  Financial  Secretary,  Miss  Sadie  Douglas; 
Treasurer,  Madame  Isabel  Curl  Plana;  Membership 
Chairman,  Mrs.  Elizabeth  Eichelberger;  Program  Chair- 
man,-Miss  Jennie  Winston;  Social  Chairman,  Mrs.  Car- 
lotta  Comer  Wagner.  Committees.  Advisory  Council, 
Mrs  Bertha  Winslow  Vaughn.  Past  Pres..  Mrs.  Catherine 
H.  Shank.  Miss  Mary  O'Donoughue;  membership  com- 
mittee. Mrs.  Grace  Mabee.  Miss  Olga  Steeb;  program 
committee.  Mrs.  Grace  Wood  Jess.  Miss  Ida  Selby; 
federation  secretary.  Mrs.  Abbie  N.  Jamison;  door- 
keepers. Mrs.  Minnie  Hance  Jackins,  Miss  Verna  Blythe; 
printing,  Miss  Annie  L.  Martin;  auditor,  Mrs.  Sidney 
Webb;  press  chairman,  Miss  Grace  Adele  Freebey. 


Colin  Campbell,  the  gifted  pianist  of  this  city,  a  for- 
mer pupil  of  Thilo  Becker,  will  play  his  third  recital 
Tuesday  evening.  November  21.  at  Ebell  Club.  The  pro- 
gram will  consist  of  compositions  by  L.  Devere  Nichol- 
son, the  Los  Angeles  composer,  about  whom  I  had  the 
pleasure  of  commenting.  Both  artists  are  of  the  young- 
er generation  and  stand  out  to  an  exceptional  degree 
among  their  contemporaries. 


Kunitz  ot  Toronto,  Canada,  and  Leon  Sametine  of  the 
Chicago  Musical  College.  She  has  toured  the  United 
States  and  Canada  in  concerts,  and  her  artist  trio  was 
a  well  known  organization.  Miss  Pohlson  had  a  sym- 
phony orchestra  of  twenty  members,  which  she  con- 
ducted. 

Miss  Pohlson  is  also  a  soprano  of  merit.  Her  training 
in  voice  was  with  Shirley  M.  K.  Gandell  of  the  Cosmo- 
politan School  of  Music,  with  M.  Sacerdote  of  the  Chi- 
cago Musical  College,  and  with  the  well  known  artist 
and  teacher,  Vittorio  Trevisan.  of  the  Chicago  Opera- 
Company.  While  at  her  home  in  Springfield,  111.,  she 
was  connected  with  the  public  schools,  teaching  singing 
and  violin.  She  was  also  assistant  to  Prof.  Westoff  of 
the  State  Normal  School  at  Normal,  111. 

In  San  Francisco  Miss  Pohlson  is  connected  with  the 
Manning  School  of  Music  and  the  Fairmont  Hotel 
School,  teaching  the  violin  and  singing.  She  has  had 
many  concerts  in  San  Francisco  and  vicinity  and  had 
the  following  engagements  during  Music  Week:  Sun- 
day, Nov.  5.  Concert.  Marine  Hospital;  Monday.  Nov. 
6.  Concert.  Parent-Teachers'  Association.  Park  Masonic 
Hall;  Tuesday,  Nov.  7,  Italian  Songs.  Library;  Wednes- 
day. Nov.  8,  Concert,  Los  Gates,  Cal.,  violin  and  songs; 
Friday,  Nov.  10.  Sonata  Recital.  Manning  School — 
Handel,  Sonata,  D  major;  Grieg,  Sonata,  G  major;  John 
0.  Manning,  piano;  Theolene  Pohlson,  soprano — Satur- 
day, Nov.  11.  Violin  and  Song  Recital,  Library;  Arthur 
Smith,  pianist — Phantasiestucke  (Schumann);  Songs: 
To  a  Hilltop  (Ralph  Cox).  A  Song  of  Pelagia  (Dwlght 
Anderson).  Joy  (Beatrice  Macgowan  Scott);  Sonata  in 
E  Major  (Handel);  Songs:  The  Living  God  (Geoffrey 
O'Hara).  A  Message  (Florence  Go'son).  When  the  Roses 
Bloom  (Reichardt);  Sunday  evening.  Nov.  12,  Concert, 
Granada  Hotel.  Early  in  December  Miss  Pohlson  will 
give  a  recital  at  the  Fairmont  Hotel. 


PACIFIC  COAST  MUSICAL  REVIEW 


MRS.  NOAH  BRANDT  INTRODUCES  MANY  ARTIST  TEACHERS 

Nationally  Known  Pianist  and  Pedagogue  Presented  Specially  Gifted  and  Splendidly  Trained  Young 

Pianists  All  of  Whom  Are  on  the  Road  to  Professional    Honors    and    Artistic    Triumphs 

During  the  Course  of  the  Past  Seasons — Is  Giving  Series  of  Musical  Evenings 


Inasmuch  as  a  teacher  is  best  known  by  the  results 
attained,  Mrs.  Noah  Brandt  may  well  look  with  pride 
upon  the  achievements  of  her  studio  work  for  it 
brought  out  the  following  accomplished  and  well  trained 
young  pianists: 

Mrs.  Nellie  Wright,  for  many  years  a  disciple  of  Mrs. 
Brandt,  lias  achieved  decided  success  as  an  instructor. 
Her  magnetic  charm,  her  ]ove  for  children  and  her 
ability  to  impart  knowledge,  have  been  no  small  factor 
toward  aiding  her  on  the  road  to  success.  Mrs.  Wright 
has  a  large  class  of  pupils,  but  is  never  so  fully  occu- 
pied as  to  prevent  her  own  self-improvement.  She  is 
now  about  to  return  to  Mrs.  Brandt  for  continued  study, 
and  also  to  acquire  a  knowledge  of  all  Mrs.  Brandt's 
latest  principles.  As  a  preparatory  instructor  Mrs. 
Wright  is  to  be  highly  recommended,  and  she  also 
accepts  pupils  in  the  more  advanced  grades.  Her 
studio  is  at  the  Hotel  Normandie  where  she  also  re- 
sides. 

lOliss  Laura  Wertheimber  (assistant  for  the  prepara- 
tory work  at  the  Brandt  Conservatory)  has  devoted  her 
closest  attention  to  the  study  of  Mrs.  Brandt's  princi- 
ples for  many  years,  and  is  an  invaluable  aid  to  the 
latter,  preparing  many  of  the  younger  pupils  who  later 
on  study  with  Mrs.  Brandt.  She  has  a  fine  under- 
standing of  muscular  and  also  of  tonal  development. 
Miss  Wertheimber  is  also  a  good  musician,  and  never 
discontinues  her  studies  in  solo  and  ensemble  work. 
She  teaches  only  at  the  school,  and  is  occupied  with  a 
large  class  of  interested  pupils. 

Miss  Sadie  Henderson,  anoTher  Brandt  disciple,  has 
been  successfully  instructing  in  San  Francisco  and  the 
Bay  Cities  for  over  six  years.  She  has  discontinued 
her  work  across  the  Bay  this  season,  owing  to  an  over- 
flow of  pupils  in  San  Francisco.  During  the  many 
years  Miss  Henderson  studied  with  Mrs.  Brandt  she 
developed  into  a  fine  pianist,  playing  many  of  the  very 
difficult  classics  with  a  splendid  tone  and  technic.  Miss 
Henderson  is  now  studying  with  Mrs.  Brandt,  as  she 
always  continues  for  further  self-development,  and  to 
keep  up  the  latest,  that  is  a  study  of  the  moderns. 

Miss  Madeleine  Renn  has,  for  the  past  three  years, 
devoted  her  attention  to  a  careful  study  of  the  Brandt 
principles,  and  this  season  successfully  entered  the 
profession,  as  her  delightful  tone  and  clean  technic, 
added  to  a  decidedly  musical  temperament,  have  al- 
ready attracted  a  number  of  pupils.  M'iss  Ronn  is  less 
than  twenty  years  of  age,  and  with  her  determination, 
talent  and  careful  attention  to  her  studies,  she  will 
go  tar  in  her  chosen  profession.  Miss  Renn  plays 
Bach,  Beethoven.  Chopin  and  the  moderns. 

Miss  Blanche  Yeamans  is  now  entering  her  third 
year  of  study  with  Mrs.  Brandt,  and  is  preparing  to 
teach  the  latter's  priciples  in  Berkeley  where  she  re- 
sides. Miss  Yeaman  has  an  unusually  fine  mind,  and  is 
extremely  musical.  Her  progress  has  been  startling  and 
continuous.  She  has  already  entered  the  profession,  and 
will  also  undoubtedly  appear  as  a  public  pianist  as  well, 
owing  to  her  unusual  attainments.  She  possesses  an  ex- 
quisitely beautiful  touch,  phrases,  shades  and  pedals 
with  keen  musical  intuition,  and  is  one  of  the  greatest 
enthusiasts  of  the  Brandt  principles. 

Miss  Katherine  Dorn  (youngest  of  three  charming 
Dorn  sisters,  all  fine  pianists  educated  by  Mrs.  Brandt) 
is  undoubtedly  a  young  artist  of  rare  achievements. 
Although  but  eighteen  years  of  age,  and  a  graduate  of 
Miss  Burke's  school  this  year,  she  has  attained  ac- 
complishments at  the  keyboard  which  would  do  credit 
to  an  artist  twice  her  age.  Her  fingers  are  light,  and 
glide  over  the  keyboard  with  fairy-like  grace,  exquisite 
beauty  of  tone  and  an  impeccable  technic.  She  re- 
ceived the  entire  foundation  of  her  training  from  Mrs. 
Brandt,  therefore  imbibed  the  latter's  principles  since 
childhood,  and  Mrs.  Brandt  is  justly  proud  of  her  dis- 
ciple's success.  Miss  Dorn  has  an  extensive  repertoire, 
and  her  many  friends  are  hoping  she  will  decide  to 
make  her  debut  this  winter.  Should  she  adopt  music 
as  a  profession,  this  young  girl  could  unquestionably 
reach  the  heights. 

Miss  Helen  Stringer  enrolled  at  the  Brandt  studio 
only  last  season,  but  her  progress  is  so  unusual  that 
there  is  no  doubt  as  to  her  ultimate  success  as  a  fine 
artist.  Miss  Stringer  possesses  all  the  necessary  quali- 
fications as  she  is  earnest,  persevering,  gifted  and  also 
allows  no  social  diversions  to  interfere  with  her  studies. 
She  is  already  studying  the  deeper  classics,  and  should 
she  decide  to  prepare  for  the  profession  her  success 
would  be  positively  assured.  Miss  Stringer  comes  from 
an  artistic  family,  her  aunt  Bertha  Stringer  Lee,  being 
one  of  our  foremost  artists.  The  young  lady  certainly 
has  inherited  artistic  traits. 

Miss  Alberta  McNeeley,  a  charming  and  gifted  young 
lady,  and  a  resident  of  Alameda,  has  for  the  past 
three  years  devoted  herself  to  the  study  of  the  Brandt 
principles.  Miss  McNeeley  is  thoroughly  equipped  tor 
the  preparatory  work  and  when  she  decides  to  teach 
will  take  that  section.  Mjss  McNeeley  is  also  possessed 
of  a  fine  technic  and  abundant  temperament  which  will 
enable  her  to  illustrate  satisfactorily.  The  young  lady 
is  very  ambitious  and  intends  to  make  mu.sic  a  serious 
study.  She  is  already  rapidly  advancing  in  ensemble 
work  and  will  later  also  take  up  theory  and  composi- 
tion. 


Mrs.  Alysse  Maguire,  a  disciple  of  Mrs.  Brandt  tor 
over  seven  years,  has  again  returned  this  season  for 
further  study.  Mrs.  Maguire  is  a  fine  pianist,  and  has 
been  successfully  teaching  for  many  years.  She  is  a 
sister  of  Mrs.  Victor  Caglieri  who  also  revealed  decided 
ability  at  a  concert  in  which  Mrs.  Brandt  presented 
her  at  the  St.   Francis  Hotel  several  years  ago. 

Mrs.  Hans  Klussman  (now  on  an  extended  European 
tour)  is  also  a  loyal  Brandt  enthusiast,  and  if  she 
should  decide  to  return  here  will  resume  her  studies, 
as  her   progress  was   remarkable. 

Miss  Ursa  Warren  and  Miss  Ida  Michael  are  also 
successfully  teaching,  and  Misses  Hazel  Slocum  and 
Clara  Newhouse  are  preparing  to  teach  the  Brandt 
principles.  Mrs.  Gysbers  of  Sacramento,  and  another 
from  Los  Angeles  are  the  latest  applications  received 
for  instruction,  -\dded  to  her  large  class  of  adult 
pupils,  professional  and  non-professional,  Mrs.  Brandt 
has  under  her  jiersonal  supervision  the  following  ex- 
tremely clever  children:  Gertrude  Rennie.  Katherine 
Conlisk,  Marcia  Frederick,  Martha  Meyers,  Little  Jose- 
phine Wein,  Pauline  O'Connor  and  little  Fredericlt 
Levin.  There  are  a  large  number  now  preparing  with 
Miss  Wertheimber  to  enter,  but  the  children  just  men- 
tioned are  trained  exclusively  by  Mrs.  Brandt  and  do 
remarkable  work. 

Mrs.  Brandt  inaugurated  a  series  of  Musical  Even- 
ings last  season  at  which  she  performed  entire  pro- 
grams, arousing  great  enthusiasm.  Mr.  Brandt  will 
join  her  this  season  when  they  will  play  sonatas  and 
solos  for  violin  and  piano.  Mrs.  Brandt  will  in  the 
near  future  be  at  liberty  to  demonstrate  Ihe  principles 
set  forth  in  her  book  entitled  "Science  in  Modern  Piano- 
forte Playing,"  now  being  so  widely  exploited  by  her 
publishers,  Theo.  Presser  &  Co.  We  shall  then  have 
the  pleasure  of  hearing  her  play  and  watch  the  demon- 
stration of  her  system,  after  which  we  shall  be  de- 
lighted  to  make   further  comment. 


HEMPEL  ADDS  CANADA  TO  CONQUESTS 


Toronto     and     Montreal     Proclaim     Her     "The     Perfect 
Mozartian" — Resent    "No    Encore"    Rule. 

Frieda  Hempel,  fresh  from  her  sensational  triumphs 
in  London,  England,  found  an  equally  enthusiastic 
demonstration  awaiting  her  first  appearance  in  Canada. 
"Hempel  made  a  complete  conquest  of  her  hearers  and 
was  rapturously  recalled  again  and  again."  according 
to  the  Toronto  Globe,  "but  the  inoxerable  laws  of  the 
Boston  Orchestral  Association  forbade  her  to  grant  the 
encore  so  ardently  desired.  And  the  patrons  of  the  con- 
certs had  a  real  grievance  in  this  matter  for  tliey  natur- 
ally considered  it  a  high-handed  proceeding  to  prevent 
the  singer,  after  perhaps  traveling  some  hundreds  of 
miles  to  come  here,  from  giving  tliem  an  extra  number 
or  two." 

Miss  Henipel's  appearances  with  the  Boston  Sym- 
phony Orchestra,  Pierre  Monteux  conducting,  in  Mont- 
real on  November  6th,  and  in  Toronto  on  the  follow- 
ing night,  opened  her  solidly  booked  concert  season. 

"Mme.  Frieda  Hempel  might  be  termed  the  perfect 
Mozartian,"  said  the  Mail  and  Empire,  Toronto.  "Never 
has  one  heard  a  voice  so  exactly  suited  to  tlie  rendering 
of  the  lilting  tunefulness  of  Wolfgang  Amadeus  Mozart. 
His  arias  might  have  been  written  for  Mme.  Frieda 
Hempel  to  sing.  Hers  is  a  lyric  soprano  of  deliciously 
soft  and  melting  quality.  Offhand  one  cannot  remem- 
ber a  sweeter  tone.  The  gracious  presence  of  the  prima 
donna  fits  with  her  voice  and  the  arias  that  she  sings. 
She  gave  only  two  last  night — 'Deb  vieni'  from  Le  Nozze 
di  Figaro  and  'Martern  aller  artern'  from  Die  Entfuh- 
rung  aus  dem  Serail.  They  were  pieces  of  delicate  and 
lovely  singing.  Mme.  Hempel  is  supreme  in  her  particu- 
lar field  of  song." 

"The  Polonaise  from  Mignon  was  sung  most  delight- 
fully," says  the  Montreal  Gazette,  and  Mme.  Hempel's 
rendition  of  the  aria,  'Deb  vieni  non  tardar'  from  Le 
Nozze  di  Figaro  was  flawless." 

Frieda  Hempel  will  give  her  first  New  York  recital 
of  the  season  in  Carnegie  Hall  on  Tuesday  evening,  No- 
vember 28th.  The  prima  donna  will  be  assisted  by 
Coenraad  V.  Bos,  at  the  piano,  and  Louis  P.  Fritze, 
flutist. 

MARION     RAMON    WILSON'S    PROGRAM 

All  real  things  merit  remembrance.  And  the  program 
before  me  is  filled  with  tlie  reality  of  creative  power  in 
a  unique   setting. 

It  is  printed  in  gold  text  upon  heavy  white  paper 
and  edged  with  a  band  of  gold.  The  date  it  bears  is 
October  twenty-first.  1913. 

Above  the  opera  title  are  three  crowns:  the  first  is 
placed  in  a  free  position  and  bears  a  cross;  the  two 
others  are  grouped  in  a  semi-circular  shape  underneath. 
Taken  together  they  say  without  words. 

Saxony  -  Waldeck  -  Pyrmont 

And  the  invited  guest  understands  that  he  is  asked 
to  the  Villa  home  of  the  Princess  Waldeck-Pyrmont  on 
the  heights  of  the  Elbe  and  that  the  King  of  Saxony, 
Friedrick  August,  will  be  present, 

"The  Old  Regime'." 

"Yes."  But  there  rests  a  fine  thought  under  this 
meeting  of  notables  and   their  friends.     For   the   cast 
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gathered  hero  on  this  occasion,  apart  from  their  pro- 
found music  and  linguistic  study,  have  scarcely  more 
than  a  debut  to  their  credit  and  at  tlie  head  of  the  list 
stands  the  name  of  a  foreigner — a  San  Franciscan — 
Marion  Ramon  Wilson.  Here  it  is  written  quite  simply 
Marion  Wilson,  because  none  of  the  singers  were  per- 
mitted to  use  more  than  a  Christian  and  a  family  name. 
This  made  for  uniformity  in  the  program. 

The  title  of  tlie  opera  to  he  given  is  "Im  Brunnen." 
It  was  written  by  the  young  Czecko-Slovakian  composer 
Blodek  and  had  often  been  sung  on  the  Dresden  court 
stage.  Blodek  died  young,  and  the  world  lost  a  musical 
composer  of  great  merit.  For  the  opera  as  given  on  this 
occasion,  the  Princess  herself  had  painted  scenery  un- 
der the  watchful  eye  of  the  Director.  Felix  Petrenz. 
Petrenz  bad  practically  grown  up  in  the  Dresden  Con- 
servatory, and  was  for  many  years  connected  with  the 
Dresden  Court  Opera.  His  title  of  Kapellmeister  per- 
mitted him  to  here  direct  the  carefully  chosen  orches- 
tra which  lent  its  exact  cadences  to  tlie  performance. 
At  the  close  of  the  opera,  the  King  greeted  each  singer 
personally,  and  so  put  them  all  at  ease.  This  was  to 
have  sung  before  the  King. 


ETHEL  AOELE  DENNY  MOVED  TO  700  HAYES. 

Ethel  Adele  Denny's  steadily  growing  class  has 
forced  her  to  look  for  larger  quarters.  The  spacious, 
airy  third  floor  of  Postmaster  Arthur  Fiske's  old  house 
offered  just  what  was  needed,  and  here  she  has  taken 
studios  with  Hazel  Watrous,  the  artist.  With  the  addi- 
tional space  of  the  roof  garden  and  the  outer  studio, 
the  Saturday  morning  classes  have  taken  on  a  bigger 
spirit  of  work  and  activity.  The  increasing  number  of 
guests  at  these  monthly  recitals  bear  witness  to  the 
results  of  the  splendid  teaching  done.  Holding  a 
Master's  Degree  from  the  University  of  California,  a 
pupil  of  Frederick  Zech.  Gyula  Ormay,  Louis  Dimond, 
Wager  Swayne,  and  others,  and  now  studying  ensemble 
with  Alexander  Saslavsky,  Miss  Denny  is  wonderfully 
equipped  to  teach  the  serious  student.  A  big  point  of 
the  new  studio  is  that  it  gives  Miss  Denny  more  time 
for  her  own  work,  and  an  atmosphere  of  freedom  and 
remoteness  in  which  to  go  forward  in  the  creative  free 
expression  that  modern  art  demands. 

ALICE   SECKELS'    MATINEE    MUSICALE 

The  audience  of  the  Alice  Seckels  Matinee  Musicale, 
the  second  of  the  1922-1923  season,  held  in  the  Colonial 
Ballroom  of  the  Hotel  St.  Francis  on  Monday  afternoon, 
liad  an  unusual  treat  in  the  petite  person  of  the  Gallic 
diseuse,  Mona  Gondre. 

Her  magnetic,  vivacious  personality  made  itself  in- 
stantly felt  and  she  held  her  auditors  closely  from  her 
first  offering.  Her  numbers  were  chosen  from  Breton, 
Canadian  and  Frencli  folk  songs  and  included  songs 
from  our  own  Verntont  and  Kentucky  mountains,  as 
well  as  two  Mother  Goose  rhymes.  Miss  Gondre  wore 
costumes  that  created  a  distinct  atmosphere  for  her 
selections.  Whilst  her  interpretation  of  the  lighter 
numbers  was  all  that  could  be  desired  in  spontaneity 
and  piquancy,  her  tragic  number.  La  Mort  du  Riy  Re- 
naud,  left  one  in  doubt  as  to  her  ability  to  portray  the 
deeper  emotions  of  the  heart. 

Miss  Elise  Sorelle  played  the  harp  in  a  most  beauti- 
ful and  dignified  manner.  Two  of  the  selections  were 
written  by  herself,  showing  that  she  has  great  genius, 
not  only  as  a  performer  but  as  a  composer. 

Following  is  the  program  given  on  this  occasion:  Les 
Trois  Belles  Princesses  (Three  Lovely  Princesses)  (Old 
Canadian  Song),  La  Jeune  servante  et  son  vieux  Cure 
(The  Very  Young  Maid  and  the  Very  Old  Priest)  (Breton 
Song,  ISth  Century),  I  Remember  Meeting  You  (E. 
Lohr),  Mona'  Gondre;  Mirage  (Carlos  Salzedo)  Ara- 
besque (Claude  Debussy),  Chacone  (A.  Durand),  Elise 
Sorelle;  Le  Joli  Tambour  (The  Dashing  Drummer  Lad) 
(Old  French  Marching  Song),  Le  Petit  Gregoire  (The 
Lay  of  Little  Gregory)  (Old  French  Folk  Tale),  The 
Little  Pig  (From  the  Hills  of  Vermont),  Mona  Gondre; 
Two  Impressions.  Evening  Gaiety  (Elise  Sorelle),  Im- 
promptu Caprice  (Gabriel  Pierne),  Elise  Sorelle;  La 
Mort  du  Riy  Renaud  (The  Death  of  King  Renaud) 
(Song  of  the  Middle  Ages),  L'Inutile  Defense  (The  Use- 
less Warning)  (Jean  Jacques  Rousseau),  There  Was  an 
Old  Woman  (Mother  Goose  Rhymes),  Mona  Gondre. 


ANNOUNCEMENT  OF  NEW  DEPARTMENT. 

We  are  pleased  to  announce  a  new  feature  of 
the  Pacific  Coast  Musical  Review  in  the  form  of 
a  question  column  to  begin  in  our  next  issue. 
From  time  to  time  we  receive  inquiries  on  musical 
topics  and  hitherto  these  inquiries  have  had  to 
go  unanswered.  We  believe  we  can  render  our 
patrons  a  genuine  service  by  instituting  a  regular 
channel  through  which  such  inquiries  may  pass 
and  we  have  secured  the  services  of  Mr.  Karl 
Rackle  to  conduct  the  Question  and  Answer 
Column.  Mr.  Rackle  used  to  be  on  the  staff  of 
The  Musician,  now  published  by  Oliver  Ditson 
&  Co.  We  invite  our  readers  to  submit  any 
Questions  relating  to  music  and  musicians.  We 
will  answer  five  questions  in  each  issue,  begin- 
ning with  that  of  December  2nd.  Address  all  com- 
munications  to:  Karl  Rackle,  Question  Editor, 
Pacific  Coast  Musical  Review,  801  Kohler  &. 
Chase  Building,  San  Francisco.  Be  sure  to  sign 
ycur  communication.  We  will  not  publish  names 
with  questions,  but  anonymous  communications 
will   not  be  answered. 
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SPRING   MAID   DELIGHTS   AT   RIVOLI. 

Effervescent    Light    Opera    Attracts    Crowded    House    at 

Opening    Night   and    Presents  All    Members 

Of  the  Cast  in   Best   Mood 

BY    ALFRED    METZGER. 

One  of  the  surprises  of  the  brilliant  Hartman-Stein- 
dorff  comic  opera  season  at  the  Rivoli  Opera  House 
is  the  fact  that  the  new  works  seem  to  arouse  greaier 
interest  than  the  popular  old  comic  opera  classics. 
Notwithstanding  the  craving  for  these  familiar  favor- 
ites, so  far  Katinka  and  The  Spring  Maid  have  attracted 
the  largest  houses  througliout  a  period  of  two  weeks. 
And  Judging  from  the  enthusiasm  with  which  a  packed 
house  greeted  the  company  in  the  first  night  of  The 
Spring  Maid  this  effervescent  operatic  tun  spectacle 
is  likely  to  even  surpass  the  Katinka  success. 

We  noted  especially  a  universal  improvement  from 
an  histrionic  standpoint  among  those  who  hitherto 
shone  by  their  musical  rather  than  dramatic  ability. 
The  entire  performance  was  permeated  by  a  certain 
element  of  "pep"  that  used  to  be  restricted  essentially 
to  only  three  members  of  the  cast.  Now  it  has  percu- 
lated  through  the  entire  company.  Ferris  Hartman 
has  one  of  the  roles  wherein  he  is  able  to  reveal  his 
extraordinary  ability  to  make  much  of  little.  It  is  one 
of  those  roles  that  in  the  hands  of  any  artist  less 
skilled  than  Harlman  might  easily  become  "chestnutty" 
but  in  Mr.  Hartman's  care  it  assumes  new  possibilities. 
Hartman  recreates  Roland  the  barnstorming  actor. 
His  recitation  of  Three  Trees  with  the  "leit-motif 
orchestral  accompaniment  is  one  of  the  very  best  and 
most  irresistible  things  Harlman  has  done  in  his  long 
career. 

Geo.  Kunkel  has  ample  opportunity  to  display  the 
possibilities  of  his  superior  sense  of  humor  and  the 
scene  wherein  he  impersonates  the  "aunt"  is  scream- 
ingly  funny   and   fully  on   a   par  with  that  funniest  of 


manded  of  a  stock  company  that  presents  a  new  work 
every  two  weeks. 

Nona  Campbell's  singularly  beautiful  and  flexible 
contralto  voice  had  several  occasions  to  be  admired. 
This  splendidly  equipped  artist  is  an  ornament  to  any 
company  not  only  because  of  her  excellent  voice,  but 
equally  so  because  of  her  charming  personality  that 
adds  zest  to  her  impersonations.  Edna  Malone  again 
scores  heavily  wih  her  dancing  in  which  she  was  ably 
assisted  by  Paul  Hartman.  who  reveals  additional  skill 
in  his  teri)sichorean  art  every  time  he  has  a  chance  to 
display  it.  Other  members  of  the  company  who  help 
make  the  performance  a  success  are:  Thos.  O'Toole, 
Wm.  Michael.  Walter  Inman.  Elfrieda  Steindorff  and 
Robert  Carlson,  whose  fine  bass  voice  is  heard  to 
excellent  advantage  in  A  Song  of  the  Sea. 

Paul  Steindorff  conducted  the  performance  with  the 
assurance  and  musicianship  that  has  made  him  one  of 
the  leading  light  opera  conductors  in  the  world,  while 
the  chorus  and  the  orchestra  added  to  the  ensemble  of 
the  production.  Costumes  and  scenery  were  excellent. 
The  costumes  in  particular  are  worthy  of  commendation 
especially  the  frequency  of  their  changes.  We  feel 
sure  that  large  audiences  will  hear  The  Spring  Maid 
with  its  catchy  melodies  and  graceful  dances  as  well 
as  hearty  humor.  After  the  end  of  this  week  The  Bo- 
hemian Girl  will  make  its  appearance  on  the  Rivoli 
stage. 


MINETTI   ORCHESTRA  GIVES  FIRST  CONCERT, 

Scottish    Rite    Auditorium    Practically    Filled    With    En- 
thusiastic Audience  When  Excellent  Organization 
of  Young  Musicians  Present  Fine  Program. 

Scottish  Rite  Auditorium  was  well  filled  on  Thursday 
evening,  November  16th,  when  the  Minetti  Symphony 
Orchestra  gave  its  first  of  three  concerts  to  be  given 
during  this  season.  The  introductory  number  consisted 
of    Rossini's    Barber    of    Seville    Overture    which    was 


held  it  back.  Of  course,  no  singer  should  shout  all  the 
time,  but  a  beautiful  voice  with  fine  timbre  and  power, 
ought  to  he  occasionally  heard  in  all  its  pristine  splen- 
dor. We  doubt  not  but  that  Mrs.  Young  is  possibly  fol- 
lowing instructions  as  to  the  freedom  of  her  vocal  action. 
However,  we  know  Mrs.  Young  to  be  an  artist  and  that 
she  is  fully  competent  to  put  steam  behind  her  tones. 
The  songs  seemed  to  belong  to  a  modern  school  and  did 
not  exhibit  striking  contrasts  in  character. 

The  concert  was  one  of  which  Mr.  Minetti  and  his 
orchestra  may  well  be  proud.  The  audience  was  en- 
thusiastic. The  soloists  were  overwhelmed  with  floral 
tributes.  The  young  ladies  of  the  organization  looked 
charming,  and  Adele  Welisch  made  a  very  attractive 
concert  director  who  knows  how  to  play  the  violin. 


The    Itniiid    Griinth    of    This    Id 
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all  laugh  producers  "Charley's  Aunt."  Mr.  Kunkel  is 
a  distinct  asset  of  the  Hartman-Steindorff  Co.  and  he 
is  certainly  making  himself  very  popular  without 
in  the  least  detracting  from  Ferris  Hartman's  perennial 
popularity.  Miss  Lillian  Glaser  sings  with  fine  timbre, 
exemplary  enunciation  and  accuracy  as  to  pitch.  She 
has  now  added  to  her  numerous  musical  accomplish- 
ments an  unquestionable  vitality  and  facial  animation 
that  was  lacking  before.  She  is  on  the  high  road  to 
become  an  unusually  clever  prima  donna. 

John  Van  also  sang  the  various  solos  and  duets  that 
form  the  principal  part  of  his  role  wi'h  excellent  voice 
and  artistic  judgment.  He.  too,  has  become  imbued 
with  the  spirit  of  dramatic  action  and  invests  his 
dialogue  with  more  vitality  than  used  to  be  the  case. 
Lavinia  Wynn.  the  quicksilver-like  soubrette  of  the 
company,  has  ample  chance  to  endear  herself  still  fur- 
ther to  her  numerous  admirers  of  both  sexes,  and  the 
role  of  Annamirl  suits  her  temperament  to  a  dot. 
Although  her  voice  is  nothing  to  rave  over,  it  is  suffi- 
cient to  carry  some  of  the  catchy  tunes  alloted  to  her. 

Rafael  Rrunetto  cuts  quite  a  dash  as  Baron  Rudi. 
His  fine  baritone  voice  comes  to  tlie  fore  and  is  as 
dependable  as  ever  and  his  naturalness  in  acting  adds 
to  the  spirit  of  the  performance.  Hazel  Van  Haltren 
remains  well  in  the  picture  and  does  the  little  reserved 
for  her  with  the  ease  of  the  experienced  performer. 
Paul  Hartman,  while  endeavouring  to  obtain  the  atmos- 
phere of  his  role,  liad  not  grasped  it  quite  fully  on  the 
opening  night.  Somehow  he  just  missed  getting  the 
laughs  his  lines  called  for.  But  this  role  belongs  to 
those  that  seem  specially  written  for  certain  individual- 
ities.    It  is   hard   to  always  conform  to  the  ideals   de- 


interpreted  with  a  precision  of  attacks,  spontaneity  of 
rhythm,  and  uniformity  of  phrasing  that  reflected  much 
credit  upon  the  members  of  the  orchestra  as  well  as 
upon  Giulio  Minetti  who  can  not  be  too  heartily  con- 
gratulated upon  the  results  he  attained  on  this  occa- 
sion. While  in  the  overture  the  orchestra  had  a  chance 
to  reveal  the  power  of  its  ensemble,  the  Bizet  first 
L'Arlesienne  Suite  gave  it  a  chance  to  show  how  deli- 
cately it  can  perform.  And  after  all  the  principal  test 
of  an  orchestra's  efficiency  is  its  ability  to  play  softly, 
and  not  loud.  In  the  Bizet  Suite  tue  phrasing  was 
specially  commendable.  The  concluding  number  was 
Offenbach's  virile  overture  to  Orpheus  and  Eurydice. 
Here  the  rhythm  and  assurance  of  the  orchestra  had 
ample  chance  to  shine,  and  the  gallop  was  negotiated 
with  a  precision  and  vitality  that  was  indeed  surprising 
coming  from  a  body  of  musicians  who  make  no  pro- 
fessional claims. 

.Ada  Conlin  played  two  movements  from  Goltermann's 
G  minor  cello  concerto  and  earned  hearty  applause  for 
her  smooth  tone,  graceful  phrasing  and  clean  technic. 
The  orchestra  gave  her  an  excellent  accompaniment. 
Anna  Young  sang  a  group  of  songs  as  follows;  Sol- 
dier's Bride  (Rachmaninoff),  By  ttie  Window  (Tschai- 
kowsky).  Cradle  Song  (Gretchaninoff ),  and  At  the 
Ball  (Tschaikowsky).  This  is  a  group  of  Russian 
songs  with  which  we  are  not  familiar.  Mrs.  Yoimg's 
voice  has  gained  in  firmness  and  roundness  as  well  as 
warmth.  It  is  a  real  lyric  soprano  and  used  with  much 
attention  to  repression.  We  do  not  know  the  songs 
sufficiently  to  positively  say  that  they  require  more 
vigor,  but  somehow  it  seemed  to  us  that  Mrs.  Young, 
whose  voice  seems  so  robust  and  ringing,  intentionally 


TOSCHA  SEIDEL  AND  SYMPHONY   POP, 

Two    Delightful    Sunday    Concerts    Please    Large    Audi- 
ences and  Call   Forth   Praise  and  Approval 
From  Press  and  Public. 

Inasmuch  as  the  writer  was  in  the  throes  of  getting 
out  the  annual  edition,  and  as  the  staff  writers  seem  to 
have  been  mixed  up  with  Music  Week,  we  had  no 
chance  of  getting  first  hand  reports  of  the  Toscha 
Seidel  concert  at  the  Columbia  and  the  Symphony 
Pop  Concert  at  the  Curran,  and  so  we  take  pleasure 
in  quoting  what  Redfern  Mason  had  to  say  in  last 
Monday's   Examiner: 

There  was  an  embarrassment  of  musical  riches  in 
the  city  yesterday  afternoon.  At  the  Civic  Auditorium 
the  church  choirs  were  celebrating  Music  Week;  the 
Symphony  gave  a  "pop"  at  the  Curran  Theatre;  at 
the  Columbia,  Toscha  Seidel  was  heard  in  his  second 
and  concluding  recital.  Luck  ordained  that  the  prin- 
cipal events  should  take  place  in  adjoining  theatres, 
so  I  was  able  to  hear  Seidel  play  Handel's  major  S  i- 
nata  and  then  adjourn  to  the  Curran  for  the  balam  c 
of  the  "pop." 

Seidel  proved  once  more  that  he  is  an  artist  of  solid 
attainments.  It  that  were  all.  he  would  be  one  of 
many.  But  he  is  more  than  that;  his  soul  is  a  prism 
through  which  shines  the  genius  of  a  race.  That  Han- 
del Sonata,  with  its  Jewish  passion  filtering  through 
the  bel  canto  of  Handel's  Italianism,  was  something  to 
listen  to  with  wonder.  The  tone  vibrated  with  a  mys- 
tic passion  strangely  remote  from  the  sunny  objectivity 
of  the  Italian  spirit. 

Seidel  is  only  22,  but,  when  he  retires  into  his  own 
soul  to  interpret  great  music,  he  seems  the  heir  of  a 
hundred  suffering  generations.  It  was  hard  to  tear 
myself  away  and  to  be  precipitated  suddenly  into  the 
emotional  pathos  of  the  third  movement  of  Raft's  "Le- 
nore"  was  a  shock.  But  Raft's  sentiment  is  sincere. 
if  it  were  not.  the  transition  would  have  been  intoler- 
:iiile.  The  chef  d'oeuvre  of  the  afternoon  was  Liszt's 
Second  Rhapsody.  Alfred  Hertz  surpassed  himself. 
'I'lie  orchestra  played  with  a  bravura  that  was  over- 
vliclming.  1  never  heard  Liszt,  interpreted  with  a 
mure  authentic  note. 

They  call  these  concerts  "pops;"  but.  to  tell  the 
truth,  they  are  as  inspiring  as  the  concerts  ot  the 
regular  series.  Excerpts  from  "Die  Meistensinger" 
followed.  But  Wagner  is  the  theatre  theatric  and  one 
missed  the  trappings  of  the  stage.  But  the  concluding 
march  was  grandiose  and  reminded  us  that  Hertz  is, 
above  all  things,  an  arch  Wagnerite.  Following  the 
interval  came  Sibelieus'  "Valse  Triste,"  a  number  that 
always  pleases  and  for  good  reasons.  The  sudden  in- 
disposition of  Louis  Persinger  necessitated  a  change 
of  program.  For  Glazounow's  Fas  des  Fiances  was 
substituted  the  Overture  to  "Le  Deluge"  of  Camille 
Saint-Saens,  well  made  but  reminiscent  music. 

Artur  Argiewicz  played  the  violin  solo.  Argiewicz 
has  fire  and  intensity.  He  has  the  spirit  of  a  true 
artist  and  plays  as  if  his  work  were,  for  the  moment, 
the  main  concern  of  the  cosmos.  He  well  earned  the 
plaudits  of  the  audience.  Last  came  the  Sylvia  Suite 
of  Delibes  and  the  Pizzicato  Polka  had  to  be  repeated. 
Hertz  is  no  god  who  can't  come  down  from  his  ped- 
estal. If  San  Francisco  ever  wants  to  make  money 
for  charity  and  make  plenty  ot  it,  I  can  suggest  a  way. 
Let  Hertz  play  Viennese  waltzes  and  jazz  with  the 
Symphony  Orchestra.  Society  will  be  intoxicated  with 
the  vivacity  of  his  rhythms. 


CLEMENT    MUSIC    SCHOOL    PROGRAMS. 

The  following  program  was  given  by  the  Adillian 
Club  of  the  Ada  Clement  Music  School,  34a.i  Sacra- 
mento St.,  at  their  regular  monthly  meeting  Friday 
evening,  November  3rd.  String  Quartette.  (Hayden). 
1st  violin,  Winthrop  Seargent,  2nd  violin,  Artur 
Weiss,  viola,  Herbert  Apfelbaum,  'cello,  Emmet  Sar- 
geant;  Song  Without  Words,  (Mendelssohn),  piano, 
Ruth  Cook;  Consolation,  (Mendelssohn),  flute.  Welva 
Farwell;  Voice — On  Wings  of  Morning,  (Mendelssohn), 
Faye  Bedford;  On  Wings  ot  Morning,  (Mendelssohn- 
Liszt),  piano,  Elizabeth  McCoy;  (a)  Oh  Wert  Thou  in 
the  Cauld  Blast,  (b)  Greetings,  vocal  duet  Virginia  Pay- 
sons,  Constance  Aitken;  Concerto,  First  Movement, 
(Mendelssohn),  violin,  Winthrop  Sargeant. 

The  Adillian  Club  also  gave  a  program  at  the  Em- 
porium on  Thursday  afternoon  of  Music  Week.  Two 
members  of  this  interesting  club  are  entering  tlie  pro- 
fessional field  this  year.  Winthrop  Sargeant.  violinist, 
has  been  appointed  to  the  ranks  of  the  second  violins 
in  the  San  Fmncisco  Symphony  Orchestra  and  Melvi 
Farwell,  flutist,  played  at  the  performance  of  "Enter 
Madame"  at  the  Plaza  Theatre  and  has  several  engige- 
ments  for  the  immediate  future. 
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NINO     MARCELLI     COMPOSER-CONDUCTOR 

Distinguished    Young    Musician    Resident    of    San    Diego 

Who  is  Adding  Much  to  the  Musical   Reputation 

of    the    State    Wherein    he    Resides 

Among  the  musicians  who  contribute  most  to  the 
musical  fame  of  California  is  Nino  Marcelli  who  is  re- 
siding in  San  Diego  and  who  recently  married  a  young 
violinist  of  that  delightful  city.  Mr.  Marcelli  is  in  charge 
of  the  High  School  orchestra  which  he  trains  with  fine 
skill  and  authority  and  which  is  accomplishing  wonders 
under  his  direction  of  familiarizing  the  people  of  San 
Diego  with  the  best  of  music,  wliile  it  trains  the  young 
people  in  ensemble  work  and   musical   proficiency. 

As  composer,  Mr.  Marcelli  has  contributed  consider- 
able to  the  musical  literature  of  the  State,  most  im- 
portant of  his  works  being  the  Bohemian  Club's  Mid- 
summer Play  of  this  year  entitled  The  Rout  of  the  Phil- 
istines to  which  Charles  G.  Norris  wrote  the  book.  This 
excellent  musical  creation  made  such  a  powerful  im- 
pression that  press  and  public  were  unanimous  in  their 
endorsement.  In  these  days  when  moving  picture  pro- 
ducers are  looking  for  young  talent  to  write  music  to 
original  productions  composers  like  Nino  iviarcelli  ought 
to  be  kept  very  busy.  It  is  far  better  to  engage  the  ser- 
vices of  a  reputable  resident  composer  than  to  depend 
upon  the  reputation  of  visitors  whom  we  have  no  way  of 
knowing. 

It  is  perfectly  appropriate  to  quote  some  of  the  San 
FYancisco  critics  regarding  their  opinion  of  Mr.  Mar- 
celli's  music: 


with  the  "Dance  of  the  Zealots,"  which  has  the  rugged- 
nt'ss  of  ancient  Orientalism,  the  chorus  singing  its 
rarts   with   full  voices  in  excellent  precision. 


ZECH    ORCHESTRA    PLAYS    TO    CROWDED    HOUSE 

Hundreds  Turned   Away   at  California    Hall   When  ,Will- 

iam    F.  Zech   Wields   Baton   Over  Organization 

in    Noteworthy    Program 

California  Hall  was  packed  to  the  doors  and  hundreds 
of  people  were  turned  away  when  the  Zech  Orchestra 
gave  its  second  concert  of  the  season  on  Tuesday  even- 
ing, November  14th.  As  usual  William  F.  Zech  had 
prepared  a  very  difficult  and  representative  program  of 
which  even  a  professional  orchestra  need  not  have  been 
ashamed.  The  program  began  with  Beethoven's  Coric- 
lanus  Overture  which  requires  considerable  skill  and 
musicianship  to  negotiate  satisfactorily.  It  was  given  an 
astonishingly  worthy  interpretation  and  Mr.  Zech  de- 
serves great  credit  for  bringing  his  organization  to  such 
a  state  of  proficiency  wherein  such  excellent  results 
were   possible. 

Moszkowsky's  From  Foreign  Lands  demanded  con- 
trasts in  the  various  subdivisions  of  the  suite.  They 
were  given  by  the  orchestra,  under  Mr.  Zech's  direction. 


HILGER   SISTER   IN   ENSEMBLE  CONCERT 

What  must  be  accepted  as  thrnc  unusually  gifted  and 
intelligent  musicians  were  Elsa,  Maria  and  Greta 
Hilger,  cellist,  violinist  and  pianist  respectively,  who 
appeared  at  the  St.  Francis  Hotel  on  Thursday  evening, 
November  Ifith.  We  were  particularly  impressed  with 
the  fine  musicianship  and  refined  artistry  of  Elsa,  the 
cellist.  We  noted  Ferdinand  Stark,  the  well  known  con- 
ductor and  violinist  waft  a  kiss  sKy-ward  with  his  finger 
tips  to  express  the  quality  of  this  cellist's  playing,  and 
he  certainly  expressed  our  own  sentiment  in  this  re- 
spect. Miss  Elsa  opened  the  program  with  Haydn's 
cello  concerto  in  D  major.  She  played  with  the  finesse 
of  the  connoisseur  of  the  classics  investing  this  beauti- 
ful composition  with  every  poetic  sentiment  the  score 
calls  for.  She  phrased  with  elegance  of  style,  drew  a 
tone  of  unusual  mellowness  and  beauty  and  overcome 
all  technical  difficulties  with  an  ease  only  attained 
through  experience  and  natural  adaptability.  Sue  is  be- 
yond a  doubt  one  of  the  finest  cellists  we  have  heard. 

We  heard  Miss  Maria  play  the  Mendelssohn  concerto. 
There  is  unquestionable  sincerity  and  musicianship  in 
this  young  lady's  performance.  But  we  do  not  wish  to 
judge  her  artistic  possibilities  from  this  hearing,  for  we 
felt  that  she  was  not  at  her  very  best.   From  the  stand- 
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Ray  C.  B.  Brown  in  the  San  Francisco  Clironicle— Mar- 
celli's  music  derives,  as  I  said,  from  Schumann's  high- 
spirited  onslaughts  against  smugness  and  stupidity.  It  is 
not  a  matter  of  melodic  or  harmonic  resemblances,  but 
of  likeness  in  motive.  The  score  is  vivid,  forceful  and 
tingling  with  energy,  and  the  major  impression  received 
from  a  first  hearing  is  one  of  significant  vitality.  It 
contains  no  writing  for  the  mere  sake  of  clever  counter- 
point, but  it  is  succinct  and  at  times  almost  terse  in 
its  compression. 

The  idiom  is  modern  and  there  are  sections,  like  the 
"Dance  of  the  Zealots,"  that  have  the  provocative  dis- 
sonances of  Ornstein's  "Danse  Sauvage."  Four  symbolic 
themes  form  the  framework,  and  in  their  treatment  the 
composer  shows  an  admirable  command  of  instrumenta- 
tion and  a  fecund  imagination.  The  Invocation  to  Dagon, 
with  its  sharp  contrast  of  tonalities  between  the  priests' 
chorus  and  the  fanfare  of  brass,  is  one  of  the  most 
striking  choral  numbers  that  I  have  heard. 

The  Bohemian  Grove  plays  are  an  exception  to  the 
rule  that  "occasional"  music  is  apt  to  be  dull,  plati- 
tudinous and  uninspired.  The  composers  work  tor  the 
love  of  their  art  and  for  the  ideals  of  the  organization, 
and  the  average  result  is  high  in  merit.  Nino  Marcelli 
has  written  his  score  with  zeal,  sympathy  and  sincerity, 
and  of  the  plays  of  the  last  tour  years.  I  would  place 
his  work  next  to  Domenico  Brescia's  "Lite." 

Charles  Woodman  in  the  San  Francisco  Call. — All 
this  is  beautifully  unfolded  in  Marcelli's  music,  which 
at  times   rises   to  the   height   of   grandeur,   interpersed 


Specially  good  work  was  done  by  the  reed  and  brass 
sections.  This  is  unusual  in  an  orchestra  that  does  not 
lay  claim  to  being  a  professional  body.  The  enthusias- 
tic applause  of  the  audience  was  well  justified.  Miss 
Ruth  Sterner,  a  pupil  of  Wm.  F.  Zech,  played  Saint- 
Saens  Rondo  Capriccioso  in  fine,  mellow  tone  and  with 
technical  precision  that  brought  her  an  ovation  from  her 
audience.    She  proved  herself  an  excellent  young  artist. 

Misses  Elizabeth  Story  and  Arline  Lynch,  also  pupils 
of  Mr.  Zecu's,  gave  an  excellent  account  of  themselves 
in  interpreting  the  difficult  Bach  D  minor  concerto  for 
two  violins  which  they  played  with  gratifying  observ- 
ance of  the  technical  and  musicianly  requirements  of 
the  work.  The  other  numbers  on  the  program  were 
Procession  from  Wagner's  Lohengrin  and  Jubel  Over- 
ture by  Weber.  Other  duties  prevented  us  from  remain- 
ing until  the  close  of  the  program.  Mrs.  Myrtle  Frances 
Adams  and  Mrs.  Grace  Harriet  Lynch  were  the  ac- 
companists and  acquitted  themselves  creditably. 

Mr.  Zech  is  deserving  of  hearty  commendation  for 
the  time  and  labor  he  has  put  into  bringing  his  orchestra 
to  the  present  stage  of  artistic  value.  Through  perser- 
verance,  skill  and  tact  he  has  moulded  musical  raw 
material  into  a  body  of  players  that  is  able  to  inter- 
pret classics  in  a  manner  to  make  the  general  public 
familiar  with  the  best  of  music,  learn  to  like  it  and  thus 
develop  into  regular  symphony  audiences.  In  this  way 
Mr.  Zech  is  doing  fine  missionary  work  which  cannot 
help  but  prove  of  assistance  in  the  development  of 
musical   taste  in  this  community. 


point  of  interpretation  she  seems  to  lean  toward  de- 
liberation rather  than  exuberance.  Her  tone  is  in  the 
main  firm  and  clear,  but  does  not  always  adhere  to  the 
principle  of  strict  purity  either  in  quality  or  intonation. 

Miss  Greta,  the  pianist,  is  also  an  exceptionally  skill- 
ful musician  who  fathoms  the  possibilities  of  pianistic 
art.  She  played  the  accompaniments  as  well  as  the  en- 
semble numbers  with  fine  submission  to  the  spirit  of  the 
work.  Technically  she  is  conversant  with  all  the  in- 
tricacies of  her  art,  while  musically  she  phrases  with 
skill  and  taste.  Her  touch  is  limpid  and  her  pedalling 
very  skilful.  She  is  a  most  dependable  musician  who 
understands  her  art  thoroughly. 

We  understand  that  these  three  ladies  are  to  locate 
in  San  Francisco  or  vicinity.  They  will  unquestionably 
form  a  very  welcome  addition  to  our  musical  colony, 
and  they  will  fill  a  want  in  many  resepects.  No  doubt 
some  of  our  clubs  will  want  to  hear  them  and  we  can 
cheerfully  recommend  them  as  artists  of  the  first  rank. 
A  large  audience  assembled  for  this  occasion  and 
showed  by  its  enthusiasm  that  it  thoroughly  enjoyed 
every  number  on  the  program,  which  was  as  follows: 
Cello-Concerto  D  major  (a)  Adagio  (b)  Allegro  Moder- 
ate (Cadenza  by  Gevaert)  (.7os.  Hayden),  Elsa  Hilger; 
Violin  Concerto  (a)  Andante  (b)  Allegro  Vivace  (Mend- 
elssohn), Maria  Hilger;  Kol  Nidrei  (Max  Bruch),  Elsa 
Hilger;  Passacaglia,  Duo  (Handel-Halvorssen),  Maria 
and  Elsa  Hilger;  Trio,  op.  70,  D  major  (The  Ghosts) 
(Beethoven),  Greta,  Maria  and  Elsa. 
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PACIFIC  COAST  MUSICAL  REVIEW 


OAKLAND   CONSERVATORY    RECITAL 

Adolf    Gregory    Presents    Florencio    Esguerra,    a    Young 

Pianist    of     Unusual     Faculties    Which     Should 

Take    Him    to    the    Top    of    the    Ladder 

One  of  the  most  delightful  piano  recitals  we  have 
attended  during  our  long  period  of  experience  in  ar- 
tislic  events  took  place  at  the  Oakland  Conservatory 
of  Music  when  Adolf  Gregory  presented  Florencio 
Esguerra,  pianist,  graduate  of  the  Oakland  Conservatory 
of  Music,  on  Thursday  evening,  October  19th.  The  pro- 
gram was  an  exceptionally  representative  one  contain- 
ing works  by  Chopin.  Weber.  Grieg,  Dunn  and  Liszt. 
M.  Esguerra.  who  is  a  young  Filipino,  and  whose 
technical  and  musical  faculties  have  been  thoroughly 
developed  and  well  trained  succeeded  in  not  only  meet- 
ing the  overwhelming  technical  demands  of  the  works 
he  interpreted,  but  invested  them  with  a  musical  flavor 
that  is  exceedingly  rare  in  one  so  inexperienced  in  the 
matter  of  public  appearances. 

Mr.  Esguerra  played  his  Chopin  with  such  poetic  in- 
.stinct,  his  Grieg  with  such  romanticism  and  his  Liszt 
with  such  brilliancy  of  technic  that  it  is  no  exaggera- 
tion to  say  that  he  would  satisfy  critical  audiences  at 
a  concert.  Mr.  Esguerra's  repertoire  is  very  extensive 
and  includes  practically  all  the  piano  classics,  concertos, 
preludes  and  fugues,  Chopin,  Liszt  and  Grieg  reper- 
toire and  indeed  a  foundation  such  as  few  young  stud- 
ents control.  He  plays  as  complete  a  repertoire  of 
piano  literature  as  any  artist  we  know  of. 

His  performance  the  other  night  before  a  large  autM- 
ence  evoked  genuine  enthusiasm,  which  proves  that 
the  young  pianist  can  thrill  his  hearers,  a  knack  very 
few  possess.  Young  Esguerra  should  be  given  an  op- 
portunity for  public  appearances,  in  order  that  he  may 
reap  the  reward  for  his  industry  and  artistic  accom- 
plishment. We  congratulate  Mr.  Gregory  upon  his  suc- 
cess with  his  artist  pupil. 

Following  is  the  program  rendered  by  Mr.  Esguerra: 
(a)  Fantasia  F  minor  op.  49  lb)  Waltz  C  sharp  minor 
op.  ti4'  Ic)  Ballade  G  minor  op.  23  (Chopin).  Mr. 
Esguerra;  Recitative  and  Aria  from  Der  Freischutz, 
Come  una  Volta  (Weber),  Mrs.  Bergsma;  Sonata  in  E 
minor  op.  7  (Grieg),  Mr.  Esguerra;  Ballad,  Myosotis 
(Dunn),  Mrs.  Bergsma;  Concerto  in  E  flat.  No.  1  (Liszt) 
Mr.    Esguerra;    At   2nd   Piano,    Mrs.   Adolf   Gregory. 

Mrs.  Helen  M.  Bergsma,  soprano,  was  the  assisting 
artist  and  delighted  her  hearers  in  the  two  vocal  num- 
bers on  the  program.  Mrs.  Adolf  Gregory  played  the 
second  piano  part  for  the  Liszt  concerto  with  that  musi- 
cianship which  she  reveals  in  all  her  work. 


SAN   FRANCISCO  MUSEUM   ENSEMBLE 

The  opening  concert  of  the  San  Francisco  Museum 
Ensemble  was  given  in  Co-Related  Arts  Recital  Hall, 
in  the  Palace  of  Fine  Arts,  on  Wednesday  afternoon, 
November  8th. 

Althought  it  was  a  very  disagreeable  day  there  was 
a  surprisingly  large  number  of  people  there,  drawn  per- 
haps out  of  curiosity  to  hear  Henry  Cowell,  the  assisting 
artist  demonstrate  his  idea  of  ultra-modern  music.  It 
is  rather  difficult  to  say  whether  this  young  California 
composer  played  well  or  not.  That  is  a  matter  of  taste. 
No  doubt  he  produced  the  effects  he  desired — that  being 
sounds  one  expects  to  hear  from  a  percussion  instru- 
ment. Unless  one  has  cultivated  a  taste  for  futuristic 
paintings,  free  verse  and  other  "ultra-modernisms"  his 
playing  might  appear  a  bit  "freaky."  The  word  appear 
is  used  advisedly  as  there  is  just  as  much  of  a  shock 
visibly  as  audibly  to  any  musician  of  the  old  school,  in 
his  performance. 

The  Grieg  and  Caesar  Franck  numbers  were  very 
beautifully  played  by  the  San  Francisco  Museum  En- 
semble. The  interpretations  of  both  selections  were 
very  artistic  and  the  delicate  shading  of  the  stringed 
instruments  were  most  delightful. 

Miss  Ada  Clement,  who  played  the  piano  in  the  Quin- 
tet must  certainly  be  considered  one  of  San  Francisco's 
foremost  artists. 

The  entire  program  was  as  follows:  Sonata,  F.  Major, 
Op.  S  (Edvard  Grieg),  for  violin  and  piano;  Group  1: 
Piano  Compositions  (Henry  Cowell),  (a)  Romance,  (b) 
Episode  No.  3.  (c)  Fleeting,  (d)  Etude  in  G  Minor,  first 
time  in  San  Francisco,  t::erformed  by  the  composer; 
Group  2:  Piano  Compositions  (Henry  Cowell),  Three 
Irish  Legends:  (a)  The  Tides  of  Manaunaun,  (b)  The 
Hero  Sun.  (c)  The  Voice  of  Lir,  first  time  in  San  Fran- 
cisco, performed  by  the  composer;  Cesar  Franck's  Place 
in  Modern  Music:  An  interpretation  and  a  tribute, 
apropos  the  Centenary  of  his  birth.  Henry  Cowell;  Piano 
Quintet,  F.  Minor  (Cesar  Franck),  San  Francisco 
Museum  Ensemble. 


Maybel  Sherburne  West 

Pianist  Accompanist  Coach 

In-lriKtion  in 
Artistic    Piano    Playing 
Available    for    Concerts 

Studio,   3464   Piedmont   Ave.,    Oakland 
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LAURA    JANOS    FUESSEL,    MEZZO    CONTRALTO 

A  Distinguished  American  Artist,  Who  Has  Won  Laurels 

on    the    Operatic    and    Concert    Stage    and    Who 

Remains  on  the  Coast  This  Season 

To  introUute  Laura  Janos  Fuessel  to  the  public  is  by 
no  means  introducing  a  debutante  of  song.  For  al- 
tliough  young  in  years  and  just  beginning  to  be  Itnown 
she  has  already  behind  her  the  experience  of  a  mature 
artist.  An  experience  won  in  the  exacting  and  widely 
different  fields  of  her  chosen  profession.  One  of  the 
most  striking  features  of  her  career  up  to  the  present 
time,  is  the  reaction  of  pleased  delignt  which  the  power 
and  magnificence  of  her  singing  immediately  produces. 
Whether  or  not  her  audience  has  heard  her  before,  they 
always  seem  to  exclaim  unanimously:  "Here  is  some- 
thing new  and  extraordinary,  something  we  must  hear 
again." 

There  have  been  others  with  voices  as  well  trained 
and  as  pleasing,  but  seldom  before  have  these  virtues 
been  mingled  with  the  pure  unmistakable  note  of  ap- 
peal, the  kind  that  goes  straight  to  the  heart,  without 
thought  of  technique  or  tradition.  Nowhere  in  the  en- 
tire record  of  her  singing  is  there  a  hint  of  even  luke- 
warm reception.  Always,  before  cultivated  audiences 
as  well  as  on  frankly  popular  occasions,  she  has  created 
a  sensation  and  the  immediate  conviction  that  hers  is 
one  of  the  truly  great  voices  of  the  world  today.  Born 
in  the  West  with  splendid  musical  heritage  and  every 
opportunity  for  early  training,  she  quickly  blossomed 
into  a  prodigy  first  of  piano  and  organ  then  of  song. 

A  professional  organist  at  fourteen,  she  soon  after 
began  to  sing  in  public  and  at  fifteen  possessed  a  voice 
of  marvellous  range  and  great  beauty.  Mrs.  Fuessel's 
ambition  to  study  abroad  was  interrupted  by  the  war. 
but  this  cannot  be  considered  a  serious  handicap  as  in 
her  success  is  proved  that  there  is  nothing  lacking  in 
American  instruction.  At  the  same  time  giving  America 
a  chance  to  hear  this  gifted  singer  in  the  prime  of  her 
powers  for  she  is  destined  to  rank  among  the  world's 
greatest  contraltos.  Her  voice  is  glorious,  free,  spon- 
taneous and  throbbing  with  life.  With  the  personality 
and  impressive  beauty  of  its  owner,  it  is  equally  adapted 
to  the  operatic  or  concert  stage;  and  with  her  versatil- 
ity and  experience,  enable  her  to  fill  every  engagement 
and  play  every  role  that  the  difficult  art  of  singing  may 
require  of  her.  Not  in  years  has  America's  world  music 
hailed  so  important  an  acquisition  as  this  American 
born  singer  of  such  exceptional  gifts.  This  golden 
voiced  contralto  of  unlimited  capabilities. 


IDA    G.   SCOTT'S    NUIVIEROUS   ACTIVITIES 

In  her  series  of  Twelve  O'clocks — Thirty  Minutes  of 
.Music — at  the  noon  hour  Miss  Scott  is  presenting  the 
foremost  artist  pupils  of  -San  Francisco.  The  programs 
which  are  specially  selected  by  the  teachers,  are  in- 
tended to  represent  demonstrations  of  the  splendid  work 
being  done  in  the  studios.  Many  of  these  young  artists 
are  engaged  in  professional  work.  In  the  audience,  one 
day  was  a  young  girl  who  had  been  studying  singing, 
and  after  hearing  the  program  she  returned  to  her  ar- 
tistic work  having  received  a  fresh  impetus.  Another 
girl  who  had  discontinued  her  piano  lessons  resumed 
them  after  becoming  enthusiastic  over  one  of  the  piano 
programs. 

In  the  Soirees  Intimes  the  programs  are  given  by 
artists  of  acknowledged  merit.  The  programs  selected 
.for  these  events  are  made  as  interestinng  from  an  ar- 
tistic standpoint  as  it  is  possible  to  make  them.  The 
first  three  of  these  events  featured  Frank  Moss,  the 
excellent  pianist,  and  a  series  of  four  chamber  music 
recitals  by  the  Florestan  Trio — Lajos  Fenster,  violinist 
■Miss  Dorothy  Pasmore.  cellist  and  Frank  Moss,  pianisL 
Their  first  concert  aroused  much  interest  and  was  given 
on  Monday  evening.  November  7th.  the  beginning  of 
Music  Week,  and  is  reviewed  among  the  Music  Week 
events   in   another  part  of  this  paper. 

The  Music  Lovers  Concert  Series  is  being  given  at 
the  Scottish  Rite  Auditorium  and  will  feautre  American 
artists  only.  A  varied  and  most  interesting  series  of 
programs  have  been  prepared.  The  first  concert  was 
given  on  M,onday  evening.  November  13th  by  .lessie 
Christian,  a  colorature  soprano  unknown  to  San  Fran- 
cisco audiences,  but  unquestionably  a  reputed  artist 
who  by  reason  of  her  "fine  voice  and  exquisite  artistic 
accomplishments,  has  created  for  herself  an  enviable 
reputation  in  the  musical  world.  Her  audience  received 
her  with  enthusiasm.  Thurlow  Lieurance,  famous  for 
his  beautiful  arrangements  of  Indian  Themes  and  also 
a  distinguished  pianist,  assisted  by  Edna  Wooley  Lieur- 
ance, soprano,  and  George  Tack,  flutisL  will  give  a  pro- 
gram some  time  this  month.  In  February  comes  Herbert 
Gould  a  young  baritone  of  the  Chicago  Opera 
Company.  Frank  Moss,  pianist,  will  give  a  piano  re- 
cital in  January,  and  the  Florestan  Trio  will  present 
a  program  of  Chamber  Music  in  March. 

From  all  of  this  it  will  be  seen  that  Miss  Scott  is 
doing  remarkable  things  for  the  musical  culture  pre- 
valent in  San  Francisco  and  her  encouragement  of  resi- 
dent and  American  artists  in  general  should  be  heartily 
appreciated  by  everyone  who  has  the  welfare  of  Ameri- 
can music  at  heart. 


VIOLIN     RECITAL    AT    OAKLAND    CONSERVATORY 

I  una  Reyes,  violinist,  member  of  the  .Artist  Class 
of  the  Oakland  Conservatory  of  Music,  assisted  by 
Mrs.  Dorothy  McClure  Hunt,  soprano,  and  Miss  Gina 
Calpestri.  pianist,  gave  the  following  recital  on  Thurs- 
day evening,  November  9th:  Sonata  'Violin  and  piano, 
,Vo.  8  in  G  (Beethoven),  Mr.  Luna  Reyes  and  Mrs.  Adolf 
Gregory;  Aria,  Un  bel  di  Vedremo  (from  Madame  But- 
terfly) (Puccini),  Mrs.  Dorothy  McClure  Hunt;  Con- 
certo, op.  64  in  E  minor  (Mendelssohn),  Mr.  Reyes; 
Ballade,  op.  24   (Grieg),  Miss  Gina  Calpestri;    (a)   Pre- 


ludium  ed  Allegro  (Pugnani)  (b)  Hymn  to  the  Sun 
(Rimsky-Korsakow)  (c)  Variations  (on  a  theme  by 
Corelli  (Tartini)),  Mr.  Reyes  (All  arrangements  by 
Fritz  Kreisler);  Vocal  Suite.  Early  Spanish  California 
Folk  Songs  (Gertrude  Ross),  (a)  I  Know  Not  If  'Vou 
Love  Me  (b)  Old  Maids  Song  (c)  Carmela,  Mrs.  Hunt; 
(a)  Romanza  Andaluza  (b)  Gypsy  Airs  (Sarasatel,  Mr. 
Reyes,  Accompaniste,  Mrs.  Adolf  Gregory. 
♦ 

REASON   FOR   FOUNDING   RUSSIAN   MUSIC  SCHOOL 

Address   Made  at  Concert  in   Berkeley  Wi.erein  Faculty 

Members   Participated   and   Scored    Artistic 

Triumph 

We  take  pleasure  in  publishing  the  following  address 
made  at  a  concert  recently  given  in  Berkeley,  in  which 
well  known  artists  of  the  Bay   region  participated: 

I  have  been  a.sked  by  the  artists  to  express  to  the 
audience  their  deepest  appreciation  regarding  the  warm 
reception  of  their  concert.  Hoping  you  might  be  in- 
terested to  learn  some  details  about  the  future  pro- 
fessional activity  of  the  artists  in  California  and  Berke- 
ley especially,  you  will  permit  me.  in  giving  you  the 
data,  to  begin  with  an  illustration  of  the  reasons,  that 
caused  the  artists  to  leave  their  homeland  and  to  select 
this  country  as  their  land  by  adoption. 

It  is  a  sad  story  thai  I  have  tell  you.  My  dwelling  on 
it  will  be  very  brief.  Everybody  knows  Russia's  fate. 
With  millions  of  her  sons  as  Russia's  share  of  the 
casualties  of  the  World  War.  Russia  was  clutched 
by  Civil  war.  terror,  famine,  cold,  epidemic  and  so  on. 
These  forces  of  destruction  naturally  did  not  spare  our 
artists  decimating  their  numbers  and  diminishing  their 
creative  powers.  The  altars  where  the  sacred  flames 
of  Russian  art  were  burning  were  destroyed  by  brutal 
forces,  their  priests  and  priestesses  were  given  no 
mercy.  In  desperation  they  searched  for  a  place  of 
shelter,  a  temple  to  rekindle  the  smothering  flame  ot 
Russian  art.  Everything  seemed  lost,  hopeless,  dark. 
No  lode  star  in  sight.  One  single  alluring  bright  spot 
on  the  far  Western  horizon  attracted  their  attention,  it 
proving  to  be  the  welcoming  torch  in  the  hand  of  the 
statue  of  Liberty,  directing  them  to  the  longed  for 
safety.  Torch  bearers  of  Russian  musical  art,  artists 
whose  names  are  familiar  to  every  educated  American, 
artists  such  as  Rachmaninoff,  Glazounow,  Chaliapin, 
Godowsky,  Gabrilovitsch,  Auer  and  his  array  of  pupils 
among  them  Heifetz,  Elman,  Zimbalist.  Kalova  made 
America  their  country  by  adoption,  carrying  with  them 
the  high  standards  of  Russian  musical  art  as  their  con> 
tribution  to  the  treasure  house  of  American  culture. 
America  has  only  to  accept  this  gift  to  make  these 
standards  the  basis  of  a  serious  musical  education 
analogous  to  the  traditions  cherished  in  the  musical 
schools  in  Russia,  for  Russia's  firmament  of  musical 
stars  is  the  best  proof  of  the  vitality  of  this  system. 
America  has  but  to  grasp  the  outstretched  hands  oi 
these  artist  refugees  co-operating  with  them  in  musical 
training  and  creating  new  centers  of  musical  educa 
tion.  In  so  doing  America  would  make  herself  not  onI\ 
independent  artistically  of  foreign  lands,  but  would 
become  an  attraction  tor  music  lovers  of  the  world 
Just  as  students  thronged  Europe  they  would  then  come 
to  America. 

The  East  is  already  well  awake  and  aware  of 
America's  new  goal.  Some  of  our  great  artists  are  there 
in  the  East,  in  New  York,  Chicago.  Boston  revolutioniz 
ing  music  teaching.  To  the  West  and  particularly  to 
Berkeley,  this  great  educational  center,  is  now  given 
a  great  musical  chance.  Mme.  Janet  Rowan  Hale  and 
Mme.  Lizetta  Kalova  have  decided  to  organize  at  first 
three  musical  schools  on  the  basis  of  the  highest  ar 
tistic  level  in  Berkeley,  San  Francisco  and  Burlingame. 
The  success  of  their  enterprise  is  guaranteed  so  far 
as  selection  of  a  high  order  of  musical  faculty  is  con- 
cerned. I  am  giving  herewith  the  names  of  the  staff  ot 
teachers:  Janet  Rowan  Hale,  pianist;  pupil  of  Chicago 
Musical  College.  Glenn  Dillard  Gunn.  Tina  Lerner  and 
member  of  Godowsky  Master  Class.  Alexander  Kosloff, 
Piano  virtuoso  (recently  arrived)  representing  the  meth- 
od of  Rubinstein.  Graduate  of  the  Conservatory  of  Mos- 
cow. Jascha  Schwarzmann.  cello  (recently  arrived)  Grad- 
uate of  the  Conservatory  of  Petrograd.  Recognized  as  a 
foremost  cello  virtuoso  in  Europe.  Member  of  the  San 
Francisco  Symphony,  Julius  Gold,  Theory  and  Harmony, 
is  a  Ziehn  pupil  and  disciple  also  recommended  by  God 
owsky  as  the  ablest  teacher  in  Theory  and  Harmony. 
Member  of  the  San  Francisco  Symphony.  Gulay  Ormay, 
Master  coach,  Recognized  as  a  master  coach  of  San 
Francisco.  Lizetta  Kalova,  violin  virtuoso,  representing 
the  methods  of  Auer  and  Sevcik. 

You  noticed  on  the  staff  of  artists  the  name  of  a 
native  daughter  highly  esteemed  in  the  musical  world. 
This  gives  to  the  school  a  thorough  American  character 
so  much  the  more  as  the  foreign  sounding  names  are  to 
be  names  of  future  -American  citizens.  The  final  triumph 
of  this  enterprise  of  Mme,  Hale  and  Mme,  Kalova  de- 
pends entirely  on  the  sympathy  and  moral  supi>orl 
that  their  idea  finds  in  the  Bay  region  and  Berkeley 
especially. 

I  repeat  once  more  the  standards  of  a  universally 
highly  recognized  and  appreciated  school  of  art  are 
brought  to  you.  Regard  them  as  a  seed  to  be  planted 
in  the  fertile  soil  of  California.  You  have  at  your  dis- 
position the  gardeners  to  make  this  seed  grow  and  later 
blossom  and  spread  its  fragrance.  Unfortunately  no 
vegetation  can  flourish  in  California  without  artificial 
irrigation.  Your  sympathy  and  moral  support  of  the  new 
enterprise  may  play  the  role  of  this  invigorating  and 
life-giving  irrigation  and  with  your  help  the  tender 
plant  may  develop  to  a  majestic  deep-rooted  tree  in 
whose  shadow  the  now  modest  musical  school  may  some 
day  extend  to  a  famous  conservatory,  the  pride  of 
Berkeley  and  a  magnet  to  the  West. 
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THE  HOLLYWOOD  BOWL  SUMMER  CONCERTS. 

Our  readers  no  doubt  have  read  all  our  enthusiastic 
comments  on  the  Hollywood  Bowl  Summer  Concerts 
which  were  given  under  the  direction  ot  Alfred  Hertz 
by  members  of  the  Philharmonic  Orchestra  ot  Los 
Angeles  under  the  auspices  of  Community  Park  & 
Art  Association.  This  is  the  proper  time  to  reprint 
an  "Appreciation"  published  in  the  program  ot  the  final 
concerts  as  follows: 

Our  Appreciation. 

The  Community  Park  &  Art  Association  desires  to 
thank  the  many  thousands  of  patrons,  who  have  given 
their  support  to  the  Symphonic  Concerts  of  which  this 
week's  events  will  conclude  the  series.  Forty  Sym- 
phony Concerts  attended  by  audiences  aggregating 
200.000  persons  during  a  ten  weeks  period,  at  popular 
prices,  is  without  doubt  a  record  in  the  annals  of  Good 
Music  rendition.  Only  in  Southern  California  is  it 
possible  to  stage  such  outdoor  entertainments  as  our 
people  have  been  privileged  to  enjoy  at  the  Hollywood 
Bowl  this  summer.  There  amid  the  ideal  environment 
of  a  natural  ampitheatre,  easily  accessible,  under  a 
starlit  sky.  and  fanned  by  soft,  balmy  breezes,  it  has 
been  possible  to  revel  In  a  feast  of  music  dispensed  by 
a  superbly  trained  orchestra,  whose  superior  it  would 
be  bard  to  find  in  or  out  ot  the  United  States. 

Early  in  the  season  the  management  discovered  that 
the  great  throngs  assembled  night  after  night  wanted 
and  demanded  only  the  highest  class  of  music— a  tact 
that  justifies  us  in  claiming  the  distinction  of  being 
a  musical  community  ot  the  first  rank.  The  Holly- 
wood Bowl  is  destined  to  become  not  only  the  meeca 
ot  local  music  lovers,  but  will  become  internationally 
known  as  the  most  wonderful  natural  ampitheatre  in 
the  world,  ^^usic  has  a  different  significance  in  this 
famous  Bowl,  its  wonderful  acoustics  giving  a  more 
beautiful  tone  quality  to  the  various  instruments.  Th» 
Bowl  property  comprises  60  acres,  and  contains  all  the 
property  the  eye  can  see  as  one  views  the  surrounding 
mountains.  It  is  not  hard  to  visualize  the  possibilities 
of  this  wonderful  place,  properly  planted  with  trees, 
shrubs  and  flowers  (away  from  noise  and  bustle  ot  the 
outside  world  and  yet  within  calling  distance  ot  a  great 
city).  It  is  without  doubt  one  of  the  most  notable  and 
profitable  assets  of  Southern  California.  For  there 
30,000  people  may  listen  to  Grand  Opera,  Great  Orches- 
tral Concerts,  or  hear  every  word  or  syllable  spoken  by 
the  human  voice. 

Many  people  would  like  to  know  who  owns  this  great 
asset  and  how  may  one  help.  The  Bowl  property  was 
purchased  by  the  Community  Park  &  Art  Association, 
Inc.,  December  11.  192U.  a  non-sectarian,  altruistic,  non- 
profit organization,  tor  the  sum  ot  $65,000.00.  $38,875.00 
has  been  paid  on  the  purchase  price  leaving  a  debt  of 
$26,125.00  in  the  form  ot  a  mortgage  and  a  personally 
•endorsed  note.  A  membership  in  the  organization 
costs  $1.00  of  which  there  are  now  3.000  members. 
Every  family  in  Southern  California  should  become  a 
member  and  help  pay  for  and  beautify  this  wonderful 
gathering  place.  Where  in  this  country  could  one  find 
a  place  where  a  gift  would  be  so  thoroughly  enjoyed 
by  thousands  ot  people?  Such  enjoyment  makes  bet- 
ter citizens  and  a  more  contented   people. 


BRUSCHWEILER    AS    COMPOSER. 

In  a  recent  issue  of  the  Oakland  Enquirer  we  find 
the  following  tribute  to  Frederick  Bruschweiler  on  the 
Clubman's  Page: 

A  Great  Musician  Here. 

Down  at  the  University  ot  Santa  Clara.  Martin  V. 
Merle,  author  of  the  fine  Mission  Play  ot  Santa  Clara, 
is  engaged  in  the  preliminary  activities  for  a  revival 
in  the  college  theatre  there  of  Clay  M.  Greene's  Passion 
Play.  This  great  drama  will  be  produced  next  Spring 
more  elaborately  than  ever  before.  Santa  Clara  is 
fortunate  in  having  Martin  Merle  as  the  producer,  tor 
there  is  no  playwright-producer  in  the  West  better 
equipped  tor  this  delicate  task. 

One  of  the  features  of  this  revival  will  be  the  music, 
and  this  part  ot  the  work  is  in  the  hands  of  a  musician 
destined.  I  hope,  to  be  as  well  known  in  California  as 
he  is  abroad  and  in  the  Eastern  United  States.  The 
musician  in  question  is  Frederick  Bruescbweiler,  com- 
poser, conductor  and  organist.  Bruescbweiler  is  a 
native  ot  Switzerland,  and  was  graduated  in  the  uni- 
versities of  Basel  and  Marburg.  He  studied  music 
under  Bagge,  Loew,  Kern,  and  Ludwig  Thuille  of 
Munich. 

His  European  career  has  been  distinguished.  In 
Moscow  he  conducted  at  the  Imperial  Philharmonic 
Conservatory,  tor  the  Lledertafel  and  for  the  Oratorio 
Society.  In  1903  he  was  invited  to  Petrograd  to  par- 
ticipate in  the  presentation  of  his  own  cantata.  The 
Consecration  ot  Song.  On  the  occasion  of  one  of  the 
Swiss  national  musical  festivals  this  same  cantata  was 
given  a  magnificent  rendition  at  Berne  by  a  chorus  of 
three  thousand  voices. 

In  1909  Bruescbweiler  conducted  the  Charleston 
Musical  Festival,  including  the  Damrosch  and  Russian 
Symphony  Orchestras.  During  these  concerts  a  num- 
ber of  his  own  compositions  were  played  under  the 
baton  ot  Walter  Damrosch.  On  one  programme  he 
shared  honors  with  Beethoven,  Wagner,  Weber,  Schu- 
bert, Tschaikowsky  and  Grieg. 

His  compositions  include  many  choral,  orchestral, 
chamber  music  and  solo  compositions.  One  ot  his 
most  recent  compositions  is  a  Fugue  tor  String  Quar- 
tet, said  by  critics  to  be  the  best  composition  written 
In  this  exacting  form  in  many  years. 

Decidedly,  Frederick  Brueschweiler  would  be  an 
acquisition  to  the  musical  life  of  this  community  if 
only  he  could  be  induced  to  remain  here. 


UTMOST    EFFICIENCY    THROUGH    LEAST    EFFORT. 

It  is  an  Indispulable  fact  that  among  the  grent  mass 
of  violinists  there  are  but  tew  whose  technic  can 
actually  be  pronounced  perfect,  and  who  attain  tlir 
degree  of  virtuosity,  while  the  great  majority,  in  spite 
ot  every  effort,  do  not  get  beyond  the  confines  of  medi- 
ocrity. During  the  last  few  years  many  works  'have 
been  published  that  deal  with  the  technic  of  violin 
playing,  which,  however,  do  not  contain  anything  but 
technical  material.  None  of  these  works  contain  a 
systematic   architectural  construction  ot  violin  technic. 

The  foundation  of  Technic  is  beyond  a  doubt  strenmh 
and  more  particularly  the  strength  of  the  muscles 
which  have  already  been  created  by  nature,  but  which 
must  be  trained  to  perform  certain  important  duties. 
This  training  must  proceed  systematically  and,  above 
all,  without  straining,  inasmuch  as  abuse  ot  muscular 
effort  frequently  degenerates  into  being  muscle-bound, 
and  this  condition  of  the  muscles  as  a  rule  results  in 
nervous  collapse.  Nature  can  not  be  defied  with  Im- 
munity. 

Generally  speaking  there  is  a  technic  of  the  left 
hand  and  a  technic  ot  the  right  arm.  However  the 
left  arm,  insofar  as  regards  the  muscles  ot  the  upper 
and  lower  arm,  must  not  be  forgotten.  In  acquiring  a 
violin  technic  much  time  is  wasted  with  finger  exer- 
cises most  ot  which  are  restricted  to  the  first  position, 
and  when  the  time  comes  to  "shift."  the  arm  refuses 
to  respond  promptly.  The  purpose  ot  finger  technic  is 
to  control  the  fingerboard,  and  therefore  the  left  arm, 
insofar  as  the  lower  or  upper  arm  is  concerned,  plays 
here  an  important  role.  Therefore  John  Baumgartner 
has  selected  as  the  foundation  of  his  new  work  on  violin 
technic,  now  being  printed  in  Germany,  a  certain  exer- 
cise which  Joachim  recommended  to  one  ot  bis  pupils, 
and  which  is  to  be  played  daily  and  extended  during  a 
period  of  ten  minutes.  Joachim  added  that  he  himself 
employed  this  exercise  every  day. 

This  exercise  is.  however,  no  Bnger  exercise,  but  one 
exclusively  for  the  left  arm.  Mr.  Baumgartner  tells  us 
that  he  has.  during  the  course  of  years,  come  In  con- 
tact with  thirty  violinists,  all  pupils  ot  Joachim,  wlio, 
upon  being  questioned,  did  not  know  anything  about 
this  exercise.  How  Mr.  Baumgartner  came  to  learn 
of  this  exercise  is  told  in  detail  in  the  Preface  to  his 
first  volume.  Through  this  exercise  the  construction 
of  his  system  was  considerably  simplified,  and  the 
work  presents  in  itself  a  technic  which  is  complete, 
logical  and  absolutely  dependable,  and  does  not  con- 
tain detached  material.  Every  violinist  who  is  measur- 
ably advanced,  can  by  means  of  this  work  acquire  a 
perfect  technic  with  some  will  power,  a  little  effort  and 
time.  The  foundation  ot  such  technic  is  endurance, 
elasticity,  accuracy,  rhythm  and  control. 

Mr.  Baumgartner  contemplates  opening  a  studio  in 
a  centrally  located  down-town  building.  In  the  mean- 
time inquiries  may  be  addressed  to  the  Pacific  Coa-st 
Musical   Review. 


LESLIE    HARVEY'S    RAPID    RECOGNITION. 

Leslie  Harvey,  now  organist  at  the  Coliseum  Theatre, 
has  rapidly  conquered  tor  himself  a  prominent  position 
among  Calitorna's  foremost  moving  picture  organists. 
Mr.  Harvey  began  his  brilliant  career  in  San  Francisco 
as  organist  at  the  Imperial  Theatre  where  he  continued 
his  excellent  work  during  a  period  of  six  months.  At 
the  conclusion  of  this  engagement  he  was  sent  to  the 
Portola  Theatre  which  at  that  time  was  under  the 
same  management  as  the  Imperial,  where  he  retained 
the  position  as  leading  organist  while  William  Prior 
was  the  orchestral  conductor.  He  retained  this  posi- 
tion during  a  period  of  eighteen  months,  when  he  was 
promoted  to  the  California  Theatre,  thanks  to  the 
artistic  and  discriminating  nature  ot  his  interpretations. 

His  skill  on  the  organ  was  so  pronounced  that  he  re- 
mained at  the  California  tor  two  years,  longer  than  any 
other  moving  picture  organist  retained  his  place  at  one 
theatre  in  San  Francisco.  His  refined  expression,  the 
happy  selections  ot  his  programs  and  his  promptness  ot 
attention  to  details  endeared  him  to  management  as  well 
as  audience.  Mr.  Harvey  is  not  only  a  fine  organist,  but 
is  also  a  proficient  pianist.  He  studied  the  piano  with 
Gyula  Ormay  and  as  organist  he  is  disciple  ot  Wallace 
A.  Sabln.  He  worked  his  way  up  the  ladder  of  success 
by  sheer  perseverence  and  by  practical  experience 
gained  during  his  years  of  service.  For  two  years  he 
was  solo  organist  at  the  famous  Sunday  Morning  Con- 
certs at  the  California  Theatre. 

As  already  stated  at  present  Mr.  Harvey  is  playing  at 
the  Coliseum  Theatre  in  the  Richmond  District  and  is 
adding  much  to  the  musical  character  of  the  programs 
presented  there.  Thanks  to  his  musicianly  training  Mr. 
Harvey  prefers  standard  music  of  artistic  legitimacy  as 
settings  for  the  pictures  and  he  is  very  discriminating 
in  his  choice.  Considering  the  tact  that  Mr.  Harvey 
is  one  of  the  youngest  organists  in  the  moving  picture 
field,  he  has  accomplished  wonderful  results  in  so  short 
a  period  of  activity.  He  is  now  forming  a  limited  class 
ot  pupils  whom  he  is  training  specially  tor  moving 
picture  organ  playing. 


MAYBEL    SHERBURNE    WEST. 

Maybel  Sherburne  West  for  many  years  confined  her- 
self chiefly  to  teaching;  but  In  recent  years  has  estab- 
lished for  herself  an  enviable  reputation  as  pianist  and 
accompanist.  In  the  Alameda  County  Music  Teachers' 
Association  she  has  been  among  the  most  active,  fre- 
quently appearing  in  their  monthly  concerts  and  serving 
in  many  capacities,  including  two  years  vice-presidency, 
and  chairmanship  of  the  Program  Committee.  During 
the  Convention  last  year  she  was  chosen  to  appear 
three  times  upon  the  programs. 

During  a  ten  year  membership  in  the  Berkeley  Piano 
Club  she  has  been  honored  repeatedly  by  invitations 
to  participate  In  the  guest  programs,  held  but  twice  a 
year,  and  in  the  public  concerts,  including  one  at  the 
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Exposition  in  1915,  where  she  met  with  great  success. 
No  member  is  called  upon  more  often  for  participation 
in  the  bi-monthly  recitals  ot  the  organization.  The  San 
Francisco  Musical  Club,  upon  whose  program  committee 
Mrs.  West  is  now  serving,  count  her  as  one  of  the  most 
loyal  members  and  capable   pianists. 

Some  of  the  last  season's  appearances  were  before 
various  Music  Clubs  and  Women's  Clubs  of  Mill  Valley, 
Watsonville.  Santa  Rosa,  San  Francisco,  Oakland', 
Berkeley  and  Alameda,  all  ot  which  won  a  greater 
recognition  for  her  musicianship.  Well  known  artists 
and  musicians  from  whom  Mrs.  West  has  received 
encouragement  and  commendation  are:  E.  Robert 
Schmitz,  Frank  La  Forge,  Frederick  Zech,  Paul  Stein- 
dorft,  Lena  Carroll  Nicholson,  Luella  Wagor  Coplin, 
Hother  Wismer,  Signer  Antonio  de  Grassi,  Elizabeth 
Simpson,  H.  B.  Pasmore  and  many  others. 
* 

Miss  Ethel  Palmer,  pianist,  and  Miss  Rebecca  Haight, 
'cellist,  members  ot  the  faculty  of  the  Ada  Clement 
Music  School,  gave  a  joint  recital  at  the  Public  Library 
Concert  Auditorium  on  Wednesday  evening,  November 
Sth.  and  repeated  it  at  the  Ada  Clement  Music  School 
Friday  evening,  November  10th.  Both  ot  these  youu" 
artists  played  with  much  technical  skill  and  a  fine 
musical  discrimination.  The  Chopin  Scherzo  in  the 
piano  group  and  the  Bach  Arioso  in  the  'cello  group 
were  outstanding  numbers  while  the  noble  Saint-Saens 
Sonata  made  a  fitting  ending  for  a  most  enjoyable 
evening.  The  program  was  as  follows:  Sonata  (arr 
Salmon),  (Sammartini),  Miss  Haight,  Miss  Palmer- 
Jeux  d'Eau,  (Ravel);  Nocturne,  B  Major,  (Chopin)' 
Scherzo,  B  Flat  Minor,  (Chopin),  Miss  Palmer-  Arioso 
(Bach);  Spanish  Dance,  (Glazounow),  Miss  Haight-' 
Sonata,  Op.  32,  (Saint-Saens),  Miss  Palmer,  Miss 
Haight. 


Mrs.  Nellie  Strong  Stevenson,  a  pianist  already  well 
known  in  San  Francisco,  the  city  of  her  adoption,  has 
returned  from  a  summer  trip  to  the  east  where  she 
was  warmly  welcomed  and  entertained  by  a  host  of 
friends  in  New  York.  Boston,  St.  Louis,  Chicago  and 
other  places  and  where  she  had  the  great  pleasure  of 
finding  many  of  her  former  pupils  prominent  in  pro- 
fessional musical  life.  Mrs.  Stevenson  plans  an  active 
season.  Besides  playing  and  teaching,  she  will  give  a 
course  of  Tw-elve  Illustrated  Talks  on  Modern  Music 
for  a  Music  Appreciation  Class  meeting  at  Forum  Club 
rooms,  beginning  in  November.  These  talks  are  non- 
technical and  have  been  greatly  enjoyed  by  general 
music-lovers  in  New  York  City  and  elsewhere  Mrs 
f.MTJ'"\'\°1  '.he.  University  ot  California  Music 
Extension  list  ot  pianists,  teachers  and  lecturers. 

Notre  Dame  College  of  Music  began  the  new  term 
so  successfully  that  it  has  reason  to  look  forward  to 
the  current  year  with  much  gratification.  The  number 
ot  music  students  is  larger  than  ever  and  the  College 
has  arranged  for  a  fine  course  of  distinguished  artists 
to  give  programs  for  the  students.  This  artist  series 
began  with  Anna  Louise  David,  the  distinguished 
American  harp  virtuosa,  who  scored  a  decided  triumph 
on  this  occasion.  No  doubt  some  of  the  more  advanced 
students  will  give  their  usual  concerts  and  the  faculty 
will  have  ample  opportunity  to  exercise  its  efficiency 
and  sincerity  in  developing  the  minds  of  their  young 
charges  so  as  to  grasp  artistic  principles  intelligently 
and  with  musical  understanding. 
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ENSEMBLE  PIANO   PLAYING 


THE  REVIVAL  OF  AN  OLD  ART 


BY  LEE  PATTISON 


(Specially  Written  for  the  Pacific  Coast  Musical  Review) 


(Editorial  Note — Mr.  Pattison  and  his  Confrere,  Mr. 
Maier  have  revived  the  Bach  C  minor  concerto  for  two 
pianos,  and  performed  it  last  year  with  the  New  York 
Symphony  Orchestra,  both  in  Brooklyn  and  New  York 
and  with  the  Chicago  Symphony  Orchestra  in  Chicago. 
The  Jazz  study  by  Ed.  B.  Hill,  the  Capriccio  and  Rakoszy 
March  by  E.  Hutcheson  and  the  Ballade  by  Leo  Sowerby 
mentioned  in  the  article  were  written  especially  for, 
Messrs.  Maier  and  Pattison.  They  played  the  Mozart 
Concerto  in  Los  Angeles  with  the  Philharmonic 
Orchestra). 

Although  ensemble  playing  on  two  pianos  may  seem 
a  new  form  of  art  to  many,  it  is  in  reality  a  very  old 
one.  Serious  compositions  of  music  to  be  played  on 
two  or  more  keyboard  instruments  simultaneously 
were  written  as  early  as  1730.  I  refer  to  the  compo- 
sitions of  J.  S.  Bach.  His  two  concertos  (in  C  minor 
and  C  major)  for  two  harpsichords  and  string  orchestra 
are  among  his  most  exquisite  works;  while  the  con- 
certo for  three  harpsichords  and  string  orchestra  (also 
in  C  major]  is  a  composition  of  really  sublime  inspira- 
tion and  ranks  as  one  of  the  masterpieces  of  this 
greatest  of  all  composers.  There  is  also  a  concerto 
for  four  harpsichords  and  string  orchestra,  but  this 
is  an  adaptation  of  a  concerto  tor  four  violins  by 
Vivaldi.  The  tradition  is  that  Bach  wrote  these  pieces 
to  play  with  his  two  eldest  sons — Wilhelm  Friedman 
and  Carl  Phillip  Emanuel — both  brilliant  harpsichord 
players,  and  we  can  well  imagine  the  charm  of  such 
a  performance.  Later  on  Friedman  Bach  himself 
wrote  a  concerto  for  two  harpsichords  with  accompani- 
ment of  strings,  trumpets,  horns  and  drums,  as  well 
as  a  sonata  for  the  two  harpsichords — both  bright, 
genial  compositions,  well  worthy  of  a  son  of  the  great 
Johann  Sebastian. 

After  Bach's  time  the  first  composer  to  make  dis- 
tinguished use  of  the  two  harpsicliards — or  two  pianos 
— was  Mozart.  The  concerto  in  E  flat  major  which  he 
wrote  to  be  played  by  himself  and  his  pupil  Fraeulein 
Auernhammer,  is  a  glorious  work,  truly  inspired  from 
beginning  to  end.  Many  amusing  stories  are  told  of 
this  Fraeuelin  Auernhammer;  that  she  was  extremely 
ugly,  that  she  was  in  love  with  Mozart  much  to  his 
annoyance  and  discomfort;  moreover,  that  her  piano 
playing  was  very  mediocre.  However,  Mozart's  muse 
never  deserted  him  for  any  cause  whatsoever  and  this 
concerto  remains — a  masterpiece  in  pianoforte  litera- 
ture for  all  time.  Mozart  also  wrote  a  Sonata  for  two 
pianos  in  D  major.  It  does  not  reach  the  musical 
heights  of  the  concerto,  but  is  a  fresh  and  merry  work 
and  is  ideally  made  for  the  two  instruments. 

Among  the  rcmantic  composers  both  Schumann  and 
Brahms  made  important  additions  to  the  two-piano 
literature.  Schumann's  Andante  with  Variations  in  B 
flat  major  is  too  well  known  to  need  comment.  With 
its  gracious  theme,  followed  by  variations,  strikingly 
original  and  glowing  with  the  color  with  which  young 
Schumann's  mind  is  filled,  it  has  become  a  perennial 
favorite,  beloved  alike  by  artists  and  students.  Schu- 
mann must  have  been  familiar  with  many  compositions 
and  arrangements  for  two  pianos;  probably  as  students 
he  and  Clara  Wieck  played  together  many  of  the  operat- 
ic Fantasies  so  popular  in  that  day.  At  any  rate  he 
seems  at  one  bound  to  have  mastered  the  style  of 
writing  for  two  pianos,  a  form  of  composition  the 
technique  of  which  is  so  different  from  writing  for 
solo  piano. 

Brahms  also  found  great  delight  in  writing  for  four 
hands — sometimes  four  hands  on  one  keyboard — but 
very  frequently  at  two.  The  great  Variations  en  a 
Theme  by  Haydn,  though  now  best  known  as  an  orches- 
tral composition  were  first  written  for  two  pianos 
and  in  that  form  played  in  concert  by  himself  and  Clara 
Schumann.  Though  very  compelling  in  the  orchestral 
version,  they  are  essentially  piano  music  and  have 
lost  much  of  their  original  beauty  in  the  transference 
from  the  smaller  to  the  larger  combination  of  instru- 
ments. Brahms  also  wrote  a  set  of  Variations  tor 
Two  Pianos  on  a  Theme  by  Scumann.  These  are 
interesting  but  do  not  approach  the  Haydn  Variations 
in  beauty  of  style  and  workmanship.  Then  there  is 
the  Sonata  in  F  minor  for  two  pianos,  based  on  the 
Quintet  for  Piano  and  Strings.  This  is  not  a  Transcrip- 
tion but  a  new  work  based  on  the  older  one.  Although 
not  exactly  in  the  category  of  two-piano  music,  I  must 
speak  here  of  the  two  sets  of  Vocal  Valses  with  four 
hand  accompaniment.  These  are  magic  music  that  only 
Brahms  knew  how  to  write,  and  it  is  a  sheer  delight 
for  pianists  and  singers  to  perform  them.  How  un- 
fortunate it  is  that  in  these  days  there  are  so  few 
pianists  and  still  fewer  singers  who  are  willing  to  per- 
form a  real  art  work  which  gives  no  opportunity  tor 
technical  or  dramatic  display.  So  that  such  things  as 
these  heavenly  waltzes  are  heard  perhaps  only  once  in 
a  decade,  and  then  only  at  such  concerts  as  those  which 
Mrs.  Coolidge's  generosity  has  made  possible  at  the 
wonderful  Chamber  Music  Festivals  at  Pittsfleld,  Massa- 
chusetts. 

Chopin's  one  experiment  in  two-piano  writing  is  a 
Rondo  in  C  major.  It  is  undeserving  of  the  name  of 
Chopin,  being  thick  and  turgid  throughout.  Chopin's 
was  a  genius  for  solo,  not  for  ensemble  composition. 
His  great  mind  roaming  over  the  fields  of  musical 
inmagination  plucked  single  flowers  of  indescribable 
beauty,  leaving  to  others  the  joy  of  making  bouquets. 


Coming  down  to  more  modern  times,  and  the  grow- 
ing interest  in  all  purely  instrumental  music,  composers 
have  written  more  and  more  for  the  combination  of 
two  pianos.  Saint-Saens  in  his  Variations  on  a  Theme 
by  Beethoven  as  well  as  in  his  Scherzo  op.  87,  has 
handled  the  dovetailing  of  the  two  instruments  with  a 
mastery  that  approaches  the  miraculous.  Both  of  these 
compositions  are  superb  creations.  This  versatile 
Frenchman's  Marche  Heroique  is  also  a  very  effective 
composition  for  two  pianos.  Though  it  can  not  be 
called  great  music.  Among  other  Frenchmen  who 
have  given  us  compositions  for  the  two-keyboard  there 
is  Chabrier.  His  three  Valses  Romantiques  are  fascin-  , 
ating  music  and  will  repay  study,  while  his  Rhapsody 
Espana,  often  played  by  orchestra,  was  first  written 
for  two  pianos  and  is  most  effective  in  its  original  ver- 
sion. Then  there  is  Guy  Ropartz  who  has  given  us  a 
composition  of  great  dimensions  in  his  Piece  in  B 
minor.  This  is  a  noble  and  original  work  and  breathes 
the  serene  magnificence  of  some  old  French  Cathedral 
Much  of  the  same  serenity  permeates  the  Prelude, 
Fugue  and  Variations  by  Cesar  Franek.  This  compo- 
sition was  written  by  the  great  Belgian  to  be  played  by 
two  of  his  pupils  either  on  piano  and  harmonium  or  on 
two  pianos.  The  whole  range  of  piano  literature  con- 
tains nothing  more  exalted  than  this — nothing  more 
radiant  of  the  pure  essence  of  beauty. 

Debussy's  Suite  "En  blanc  et  noir" — written  a  few 
years  before  his  death — was  a  rich  addition  to  two-piano 
literature.  This  is  music  which  was  the  outgrowth  of  the 
war  and  very  lofty  in  conception.  Louis  Auberfs  Suite 
breve  and  Germaine  Tailleferre's  set  of  two  merry 
pieces  called  'Jeux  de  Plein  Air"  are  more  modern  ad- 
ditions. 

Russian  composers  have  long  had  a  flair  for  writing 
for  two  pianos.  Rachmaninoff  has  written  two  suites, 
Arensky  four  suites,  while  Gliere  has  written  a  group 
of  twenty-four  short,  imaginative  pieces,  all  of  which 
are  refreshing  and  delightful  to  play,  lljinsky's  one 
suite  called  Noure  et  Anitra  contains  much  that  is  full 
of  color,  though  not  always  done  with  the  best  taste. 

Among  the  Englishmen  Arnold  Bax  has  written  a 
gorgeous  tone  poem  for  two  pianos  called  May  Mell 
(The  Happy  Plain),  while  Staley  has  come  into  the  field 
with  Alfredo  Casella's  amusing  set  of  pieces  Pupazzetti, 
and  the  same  composer's  'Fox  Trot. 

Ernest  Hutcheson  who  although  an  Australian  has 
long  b^en  identified  with  American  musical  life,  has 
written  a  concerto  for  two  pianos  and  orchestra,  a  Cap- 
riccio and  a  superb  version  of  the  Rakoszy  March. 
These  are  all  among  the  finest  of  the  new  compositions 
in  large  form  for  two  pianos.  Leo  Sowerby's  new  Bal- 
lad for  two  pianos  and  orchestra  will,  I  trust,  have  its 
first  performance  this  season.  It  is  a  very  musicianly 
work  of  striking  originality  and  one  that  should  make 
us  all  feel  very  proud  of  this  young  American  who  has 
won  the  Prix  de  Rome.  Among  the  American  composi- 
tions I  must  not  fail  to  mention  the  deliciously  delight- 
ful piece  of  Edward  Burlingame  Hill  called  "A  Jazz 
Study."  It  is  a  little  piece  of  exquisite  workmanship 
and  very  deserving  of  the  great  popularity  it  has 
achieved. 

It  is  useless  to  hope  of  speaking  of  the  many  other 
fine  two-piano  compositions,  unless  this  little  article 
turns  into  a  catalog.  But  there  are  hundreds  of  com- 
positions ORIGINALLY  written  for  two  pianos  (1  am 
not  speaking  of  ANY  arrangements  in  the  article)  in- 
cluding many  charming  bits  by  Raff,  Reinecke.  Rhein- 
berger,  Duvernoy  and  even  Chaminade,  lying  on  the 
shelves  of  our  libraries  waiting  to  be  played. 

One  word  about  the  performance  of  two-piano  music. 
It  requires  a  keener  ear  than  is  required  by  any  other 
form  of  ensemble  playing,  not  only  because  of  the  simi- 
larity in  tone  quality,  but  also  because  the  size  of  the 
instruments  causes  the  players  to  sit  far  apart.  Not 
only  must  the  ensemble  of  the  HAND  of  the  pianists 
be  flawless,  but  also  the  ensemble  of  the  feet;  the 
pedalling  must  be  carefully  planned  in  its  minutest  de- 
tail. With  the  use  of  fine  pedalling  the  color  effects  pos- 
sible on  two  pianos  are  practically  limitless.  The  best 
arrangements  of  the  instruments  themselves  is  to  dove- 
tail them — end  to  end — the  cover  removed  from  one 
piano  and  the  other  raised  to  act  as  a  sounding  board 
and  "fusing  board"  for  both.  No  two  pianists  should 
ever  try  to  play  together,  unless  each  is  willing  to  give 
up  his  little  personal  eccentricities  and  sink  himself 
into  the  real  spirit  of  the  music.  And  no  two  pianists 
should  dream  of  playing  SERIOUSLY  together  unless 
they  are  willing  to  devote  years  to  perfecting  the  en- 
semble so  that  each  can  forget  the  other  one  is  playing, 
and  give  free  reign  to  his  fancy.  With  an  ensemble  de- 
veloped to  this  pitch  two-piano  playing  need  never  be- 
come the  stiff,  glassy  thing  it  so  often  is  now,  but  a 
live,  colorful  art,  giving  joy  to  both  performer  and 
listener. 


ability  won  for  him  again  the  Presidency  of  the  San 
Francisco  Music  Teachers'  Association  and  under  his 
excellent  leadership,  the  Association  has  become  a 
dominant  fat^tor  in  the  musical  fraternities  around  the 
bay.  KitUger  Is  blessed  by  nature  with  a  strong  consti- 
tution and  his  activities  are  due  to  a  passionate  love 
of  his  profession,  coupled  with  an  intense  desire  to 
create  in  others  a  similar  sentiment  for  music  and  its 
serious  study.  George  Kruger  is  a  former  pupil  and 
friend  of  Leschetizsky  and  of  Heinrich  Barth.  Before 
coming  to  California  George  Kruger  was  one  of  the 
artist  teachers  of  the  Cincinnati  Conservatory  of  Music. 
He  also  performed  in  several  concerts  of  the  Kneisel 
Quaret  and  was  soloist  with  the  Cincinnati  Symphony 
Orchestra  under  Van  der  Stucken  and  with  the  Chicago 
Sympliony  Orchestra. 

George  Kruger  is  a  musician,  that  is  to  say,  he  is  an 
artist  who  has  studied  all  forms  of  music  and  who  is 
au  fait  in  the  modern  'sense  in  his  art.  His  repertory  is 
the  regular  classical  and  romantic  repertory  of  the  day 
and  represents  all  schools  and  styles,  and  as  he  is 
equipped  with  the  literature  of  the  day,  with  the  classics 
and  with  what  is  considered  the  necessary  modern  edu- 
cation of  an  artist,  he  is  fitted  as  a  pedagogue  to  in- 
struct in  the  best  sense  any  pupil  desirous  of  becoming 
advanced  in  piano  playing. 


ULDERICO  MARCELLI'S  MUSIC   IN   DEMAND 

Well  Known  Composer-Conductor  Writes  Music  Selected 

by   Nazimova  for   Her  Latest  Spectacular 

Picturization  of  Salome 

inderico  MarceUi,  for  a  number  of  years  associated 
with  the  leading  musical  enterprises  and  events  in 
San  Francisco,  has  been  residing  in  Los  Angeles 
since  .lune  and  is  advancing  rapidly  toward  a  high 
artistic  goal.  Upon  recommendation  of  Alfred  Hertz 
Mme.  N'azimova  commissioned  Mr.  Marcelli  to  ar- 
range the  music  for  her  latest  picture,  Salome,  and  the 
distinguished  composer-conductor  has  been  the  recipi- 
ent of  hearty  congratulations  from  press  and  public 
for  the  skillful  and  artistic  manner  in  which  he  ac- 
quitted himself  of  his  difficult  task. 

Mr.  Marcelli  has  also  been  asked  to  arrange  the 
music  to  a  spectacular  production  entitled  .Aphrodine 
which  is  being  prepared  for  a  New  York  production. 
This  exceptionally  fine  spectacle  is  by  far  the  best 
of  its  kind  ever  planned,  as  we  can  testify  from  a 
private  hearing  when  we  were  in  Los  Angeles  early 
in  September.  With  Mrs.  Claire  Forbes  Crane  at  the 
piano  we  listened  to  a  reading  by  the  author  and  were 
struck  by  the  melodic  richness,  rhythm  and  Sullivan- 
esque    charm    of   the    music. 

"The  explanation  of  the  various  scenic  sets,  tlie 
humor  and  poetry  of  the  action,  the  plans  for  engaging 
only  the  very  best  voices  and  artists  conforming  to 
certain  ideals  in  personal  appearance  all  combined  to 
make  the  impression  as  if  the  final  consummation  of 
the  plans  would  result  in  the  greatest  production  of 
its  kind  ever  admired  by  the  public.  When  finished  it 
will  be  a  combination  of  spectacular  splendor  with  a 
real  plot  and  with  first  class  music,  which  Mr.  Marcelli 
arranges  into  an  excellent  orchestral  score. 

The  presence  of  Mr.  Marcelli  in  Los  Angeles  ought 
to  inspire  one  of  the  numerous  motion  picture  theatre 
managers  to  seek  his  services  as  conductor.  He  is 
simply  ideal  tor  such  a  position.  His  long  experience 
with  the  T  &  D  Theatre  in  Oakland,  the  Tivoli  Opera 
House  and  the  splendid  success  he  enjoyed  during  his 
long  period  of  service  make  him  an  ideal  artist  for 
the  position.  His  genius  in  arranging  and  composing 
music,  so  aptly  demonstrated  in  his  opera  iMaimundis. 
selections  of  which  were  presented  by  the  Exposition 
Orchestra  in  Festival  Hall  during  the  Exposition,  his 
Water  Color  Sketches  presented  by  the  San  Francisco 
Symphony  Orchestra  and  Alfred  Hertz,  his  splendid 
Midsummer  Grove  Play  for  the  Bohemian  two  years 
ago  and  more  recently  the  music  he  composed  and  ar- 
ranged for  Nazimova's  Salome  should  make  his  asso- 
ciation with  motion  picture  music  specially  desirable. 
We  know  of  no  musician  better  fitted  to  act  as  con- 
ductor of  a  motion  picture  theatre  orchestra  than 
Ulderico  Marcelli. 


GEORGE    KRUGER    GAINS    RECOGNITION 

George  Kruger,  the  well  known  San  Francisco  pianist 
whose  portrait  we  print  in  this  issue,  has  been  booked 
for  a  number  of  recitals  in  different  cities  of  the  state. 

George  Kruger  came  unheralded  to  this  city  a  few 
years  ago  and  established  himse'.f  as  a  teacher  and 
concert  virtuoso,  his  unequalled  success  in  the  dual 
capacity  was  speedily  acknowledged  by  his  professional 
brethren,  his  magnetic  personality  and  innate  business 


ELIZABETH   SIMPSON'S  ACTIVITY 

Elizabeth  Simpson  is  always  one  of  the  busiest  pi- 
anists and  teachers  in  California;  but  her  studio  and 
professional  activities  have  never  been  so  successful 
as  during  the  past  season.  Her  appearance  with  the 
Berkeley  String  Quartet  at  its  brilliant  premiere  last 
April  was  a  veritable  triumph,  and  marked  her  as  an 
ensembliste  par  excellence.  She  played  the  great  E 
fiat  piano  quartet  by  Beethoven  with  Antonio  de  Gras- 
si.  violin;  Pietro  Brescia,  viola,  and  Willem  Dehe.  cello; 
and  so  marked  was  her  success  that  she  has  been  re- 
engaged for  a  quartet  concert  in  November,  on  which 
occasion  she  will  also  play  a  group  of  solos. 

Miss  Simpson's  work  as  a  teacher  is  widely  known 
for  its  thoroughness,  efficiency  and  high  artistic  ideals, 
and  her  Berkeley  and  San  Francisco  studios  are  centers 
of  intense  musical  activity,  where  one  may  meet  serious 
young  artists  of  conspicuous  ability,  as  well  as  teachers 
who  are  adding  to  their  equipment  by  intensive  normal 
work.  Last  June  Miss  Simpson  presented  two  gifted 
pupils,  Ethel  Long  Martin  and  Helen  Eugenia  Mer- 
chant, in  a  concert  that  was  pronounced  the  finest  af- 
fair of  its  kind  ever  given  in  Berkeley.  As  a  direct 
result  Miss  Merchant  was  engaged  by  Joseph  Paget 
Fredericks  as  pianist  for  his  dance  concert  at  the  Greek 
theatre  during  the  summer  session  of  the  University  of 
California,  where  she  won  a  fiattering  success.  Both 
Mrs.  Martin  and  Miss  Merchant  are  well  known  to  radio 
audiences,  having  played  with  great  success  on  the 
KLX  circuit;  and  both  are  valued  members  of  the  Ala- 
meda County  Music  Teachers'  Association,  Miss  Mer- 
chant being  vice-president  of  the  Student  Section. 


PACIFIC  COAST  MUSICAL  REX'IFAV 


MARY  CARR  MOORE  AS  GRAND  OPERA  COMPOSER        MISS    MARION    FRAZER    PERMANENTLY    LOCATED  THE  SAN  FRANCISCO  TRIO'S  SECOND  SEASON 


Narcissa  Presented  at  Moore  Theatre,  Seattle,  Aroused 

Much   Enthusiasm  in  Press  and  Among  Musical 

Public — Worthy   of   Reproduction 

A  few  weeks  ago  there  was  a  private  reading  of  an 
opera  composed  by  Mary  Carr  Moore,  tlie  well  known 
Pacific  Coast  composer  and  vocal  artist  which,  although 
naturally  incomplete  on  account  of  the  nature  of  the 
event,  nevertheless  represented  a  work  that  has  al- 
ready passed  the  test  of  public  approval.  The  title  of 
this  opera  is  Narcissa  and  its  story  is  based  upon  early 
American  history.  It  was  given  a  sumptuous  and  highly 
artistic  presentation  under  the  direction  of  the  com- 
poser several  years  ago  in  Seattle  and  scored  univer- 
sal approval.  It  represents  a  very  successful  move  in 
the  direction  of  introducing  American  operas  and 
American  composers,  for  the  subject  is  distinctly 
American  and  the  writer  is  one  of  the  most  active 
and  most  musicianly  of  the  composers  of  this  country. 

We  take  pleasure  in  quoting  one  of  the  numerous 
comments  inspired  by  the  presentation  of  this  opera. 
The  first  one  appeared  in  the  Post  Intelligencer  of 
Seattle  and  is  written  by  Cyril  A.  Player.  It  says;  "The 
vanished  Northwest  lives  in  imperishable  song.  In  Nar- 
cissa has  been  struck  a  note  that  is  absolutely  un- 
touched. There  does  not  come  to  mind  any  opera  in 
the  history  of  music  that  has  very  much  in  common 
with  this  one.  Certainly  it  is  American  grand  opera, 
and  the  only  one  worthy  of  the  name.  .  .  .  Narcissa 
stands  alone  in  this  country,  and  is  the  work  of  a 
woman.  In  this  Mary  Carr  Moore  steps  justly  into  the 
ranks  of  the  world's  musicians  of  the  day,  and  this  is 
said  frankly  and  considerately.  Narcissa,  imlike  the 
memories  of  many  scores,  is  strikingly  original.  .  . 
No  one  who  has  heard  grand  opera  at  all  .  .  .  could 
deny  that  the  exquisite  song.  When  the  Cannas  Bloom 
Again,  has  all  those  qualities  which  have  endeared  the 
choicest  morsels  ot  all  grand  operas  from  time  im- 
memorial. .  .  .  The  audience  itself  showed  the  keen- 
est appreciation.  That  remarkable  demonstration  when 
composer  and  librettist,  daughter  and  mother,  clung 
together,  a  bank  of  flowers  to  the  fore,  the  massed 
company  to  the  rear,  and  an  applauding  waving  house 
to  the  front,  all  helped  to  mark  what  must  surely  be 
considered  a  moment  ot  supreme  importance  to  the 
higher  development  of  Seattle  and  the  Northwest." 

Mary  Carr  Moore  is  now  living  in  San  Francisco 
and  she  is  better  known  as  Mrs.  Duclos.  Evidently  the 
work  is  of  sufficient  value  to  justify  a  repetition  in  this 
city.  It  there  are  enough  people  residing  here  to  en- 
courage the  popularization  ot  American  music  and 
composers  here  is  an  opportunity  for  them  to  arouse 
sufficient  interest  to  justify  the  presentation  of  this 
opera  here.  The  combined  music  clubs  and  choral 
societies  and  the  presence  of  Gaetano  Merola  in  our 
midst  ought  to  be  sufficient  to  begin  the  movement.  We 
believe  Mrs.  Duclos'  opera  should  be  given  a  chance 
tor  presentation  in  tins  vicinity. 


MME.    ISABELLE    MARKS    IN    ACTION 

A  short  time  ago  we  attended  a  lesson  hour  in  Mm-?. 
Marks  studio  and  had  occasion  to  convince  ourselves 
of  her  ability  to  impart  correct  information  regarding 
vocal  art.  Many  a  time  the  teacher  is  blamed  when 
the  student  does  not  get  results  as  he  or  she  should. 
But  frequently  the  pupil  is  to  blame  tor  not  being  able 
to  grasp  what  is  told  her.  Now  it  any  pupil  does  not 
grasp  the  import  ot  what  Mme.  Marks  tells  her,  then  it 
surely  is  the  lack  ot  intelligence  on  the  part  ot  the 
student  that  is  to  blame. 

One  ot  Mme.  Marks  principal  assets  in  imparting 
vocal  knowledge  is  her  firmness  and  determination. 
When  something  is  done  wrong  she  does  not  rest  until 
it  is  right,  and  during  the  process  ot  attaining  the 
correct  result  Mme.  Marks  never  loses  her  patience 
to  such  anu  extent  as  to  make  the  pupil  irritable  or 
nervous,  unless  the  mere  act  of  repetition  exercises 
an  irritating  influence  upon  the  student.  Then  Mme. 
Marks  believes  in  complete  relaxation,  singing  without 
effort  and  producing  beautiful,  round  and  mellow  tones. 
She  is  a  stickler  tor  exact  intonation  and  will  not 
permit  a  student  to  sing  off  key.  Thanks  to  her 
knack  of  putting  the  student  at  ease,  she  obtains  a 
certain  professional  assurance  that  causes  her  pupils 
to  sing  without  visible  signs  of  nervousness  or  con- 
straint both  in  private  and  public  auditions. 

We  heard  two  of  Mme.  Marks'  pupils  on  these  occa- 
sions and  both  sang  with  taste,  judgment  and  artistic 
perception.  It  was  evident  they  had  been  taught  right, 
and  that  they  had  not  been  permitted  to  acquire  any 
noticeable  vocal  vices.  What  is  still  more  important, 
they  knew  when  they  made  a  mistake  even  before  Mme. 
Marks  called  their  attention  to  it.  Both  these  lessons 
proved  that  the  teacher  knew  her  business,  and  that 
the  students  grasped  the  meaning  ot  their  teacher's 
mode  of  imparting  knowledge. 


LOUIS  B.  JACOBS  A  VERSATILE   MANAGER 

In  Louis  B.  Jacobs  the  Hartman-Steindorff  Comic 
Opera  Co.  have  a  very  versatile  business  manager.  He 
does  not  only  handle  the  business  affairs  of  the  organi- 
zation most  satisfactorily  but  is  quite  a  nationally 
known  librettist  of  musical  comedies.  He  belongs  to 
those  unusually  fortunate  writers  whose  works  are 
presented,  and  many  a  musical  comedy  from  the  pen 
of  Mr.  Jacobs  has  been  presented  by  leading  companies 
throughout  this  country.  It  Avill  be  interesting  lo 
known  that  Mr.  Jacobs  wrote  all  the  musical  comedies 
presented  by  Will  King  and  his  company  prior  to  his 
return  to  this  city  at  the  Hippodrome,  and  Ihe  origin'Al- 
ity  of  the  tithes  was  Mr.  Jacobs  idea.  He  should  come 
in  handy  to  Ferris  Hartman  when  topical  verses  are 
needed  and  no  doubt  he  contributes  to  this  end  of  the 
production. 


Miss  Marion  Frazer,  the  very  charming  and  brilliant 
young  piano  virtuoso  and  teacher,  who  was  introduced 
to  this  community  by  so  eminent  a  pedagogue  as  Wager 
Swayne,  who  is  continuing  his  invaluable  record  as 
musical  educator  in  Paris  with  great  success,  has 
decided  to  locate  here  permanently,  notwithstanding 
the  various  tempting  otters  that  have  been  made  to  her 
to  go  abroad  and  East.  Miss  Frazer's  distinction  as 
artist  and  teacher  was  emphasized  by  an  extensive 
interview  accorded  her  by  Redfern  Mason,  the  noted 
critic  ot  the  San  Francisco  Examiner,  who  in  a  two- 
column  article  extolled  her  many  musical  accomplish- 
ments. 

The  best  recommendation  tor  a  successful  teacher 
is  the  results  she  attains  from  her  pupils  and  herein 
Miiss  Frazer  meets  the  most  exacting  demands  for  her 
pupils  invariably  do  not  only  show  skill  in  technical 
accomplishments,  but  have  been  endowed  with  an 
adequate  development  of  their  individual  artistic 
traits.  Her  monthly  classes,  wherein  the  students 
have  an  opportunity  to  display  their  various  talents, 
form  one  of  the  finest  spurs  for  prospective  artists.  In 
addition  to  her  inherent  capability  as  an  instructor 
of  young  minds.  Miss  Frazer  is  an  excellent  performer 
herself  and  our  music  clubs  should  take  far  more  ad- 
vantage ot  her  services  than  they  do,  for  Miss  Frazer 
is  an  exceptionally  fine  virtuoso. 

Among  the  students  brought  out  by  Miss  Frazer  who 
have  scored  specially  emphatic  successes  must  be  in- 
cluded Eileen  Fealy,  a  real  artist  pupil,  one  of  the 
most  talented  young  pianists  residing  in  San  Francisco 
and  competent  to  fill  serious  concert  engagements. 
Another  unusually  gifted  young  pianist  from  the  Frazer 
studio  is  Eva  Rittigstein,  the  well  known  and  very 
successful  teacher.  Another  disciple  ot  Miss  Frazer's 
well  worthy  of  special  mention  is  Mrs.  Geo.  Uhl,  whose 
serious  study  has  resulted  in  an  artistic  development 
that  is  noticed  by  all  who  have  neard  her  play.  Also 
worthy  of  attention  is  Miss  Goldie  Shoster  one  ot  the 
most  promising  of  Miss  Frazer's  younger  pupils. 


MISS  HELEN   COLBURN    HEATH'S  SUCCESS 

Miss  Helen  Colburn  Heath,  who  made  her  musical 
debut  in  San  Francisco  many  years  ago,  has  attained 
an  enviable  place  among  resident  artists  by  reason  of 
her  thorough  musical  foundation  and  artistic  percep- 
tions. She  has  an  inherent  ability  to  understand  the 
mood  of  a  composer  and  her  study  along  psychological 
lines  enables  her  to  grasp  the  complete  meaning  of  the 
poem,  so  that  she  has  been  greatly  sought  after  by 
young  composers  to  give  the  first  reading  of  their 
songs.  While  her  training  was  along  the  lines  of 
grand  opera  she  never  followed  that  line  of  work.  The 
field  ot  concert  and  church  work,  having  offered  her 
the  first  opportunities  in  a  professional  way,  she  has 
remained  in  that  branch  of  the  work. 

She  is  at  present  one  of  the  soloists  at  Temple 
Emanu-El  and  has  just  completed  her  eighteenth  con- 
secutive year  as  soloist  in  the  Synagogue  work.  She 
recently  completed  twelve  years  of  service  as  soloist 
at  the  first  Unitarian  Church  with  the  record  ot  never 
having  missed  a  service  on  account  ot  illness.  Having 
sung  in  churches  ot  all  denominations,  she  has  a  varied 
repertoire  ot  church  solos  and  her  concert  repertoire 
embraces  numbers  representative  of  all  the  schools 
ot  music.  Miss  Heath  sings  all  the  songs  in  their 
original  tongue  having  studied  the  languages  with 
native  teachers.  She  lays  particular  stress  on  her 
diction,  including  English,  which  she  believes  needs 
special  care. 

One  summer,  while  taking  a  three  months'  vacation 
triit  in  Europe  for  the  broader  outlook  and  the  quick- 
ening of  the  artistic  sense,  which  such  a  trip  can  give, 
Miss  Heath  worked  tor  a  while  during  l:er  stay  in 
London,  with  Sir  Georges  Henschel,  the  famous  Lieder 
singer,  and  with  Francis  Kerbay,  a  splendid  interpreter 
of  the  old  French  school.  Another  summer  she  attend- 
ed the  Summer  Session  ot  the  University  of  California 
in  Berkeley  taking  the  course  in  music  when  Arthur 
Foote  was  guest  teacher.  The  following  summer,  while 
visiting  relatives  in  Boston,  she  renewed  her  acquaint- 
ance with  Mr.  Foote  and  coached  her  oratorio  roles 
with  him.  And  even  in  this  city,  her  home,  she  never 
tails  to  approach  any  ot  the  best  masters  when  she 
feels  the  need  of  some  added  musical  stimulus.  In 
fact  she  is  always  open  to  new  thoughts  and  new  ideas. 

Miss  Heath  is  a  great  advocate  of  the  student  laying 
a  thorough  musical  foundation  in  America  FIRST. 
Then  having  received  the  approval  of  the  best  musical 
minds  ot  the  community  in  which  they  live,  and  having 
given  evidence  of  possessing  sufficient  talent  and  abil- 
ity to  work,  and  personality  to  warrant  an  international 
success,  let  them  collect  all  the  money  they  can  gather 
and  go  abroad  to  work  hard  toward  the  attainment  of 
their  goal  at  the  top  round  of  the  ladder  called  Fame 
which  they  have  dreamed  about.  Much  money  and 
many  broken  hearts  would  be  saved  if  this  advice  were 
followed  more  often.  Miss  Heath  is  looking  forward 
to  giving  more  time  than  ever  to  her  teaching  this 
season. 

Douglas  Soule,  one  of  the  best  known  pianists  and 
teachers  in  the  bay  region,  is  starting  the  new  season 
very  energetically  and  successfully.  He  was  formerly 
a  pupil  ot  Mme.  Stefanoff,  the  distinguished  pedagogue 
and  pianist  at  one  time  assistant  teacher  of  Leschetitz- 
ky.  More  recently  Mr.  Soule  studied  in  New  York  under 
Martinus  Sieveking  and  E.  Robert  Schmitz.  Mr.  Soule 
has  a  very  intelligent  class  of  young  students  who  are 
endeavouring  to  iierfect  themselves  in  technic  and  in- 
terpretation, and  he  has  prepared  a  sufficiently  interest- 
ing repertoire  to  enable  him  to  appear  in  a  number  ot 
recitals  and  concerts. 


The  San  Francisco  Trio,  consisting  ot  Elsie  Cook 
Hughes,  the  distinguished  English  pianist,  William  F. 
Laraia,  the  well  known  California  violinist,  and  Willem 
Dehe,  one  of  the  very  best  cellists  ever  heard  here, 
will  give  a  series  ot  three  concerts  in  the  Italian  Iloom 
ot  the  St.  Francis  Hotel,  the  first  ot  which  will  take 
place  Tuesday  evening,  November  21st.  The  pi-ogram 
on  this  occasion  will  include:  Trio  No.  2  B  flat  major 
(Mozart);  Cello  Concerto  in  A  minor  op.  129  (Schu- 
mann); Trio  in  A  minor  op.  50  (Tschaikowsky).  This 
present  series  of  concerts  forms  the  second  season  of 
the  San  Francisco  Trio,  the  first  season  last  year  re- 
sulting in  a  gratifying  attendance  ot  serious  music 
lovers  and  a  most  artistic  interpretation  of  the  classics. 
The  second  concert  of  this  season  will  take  place  on 
January  2Gth,  1^2.3  and  the  third  on  February  27th. 


PHILHARMONIC   TRIO 


An  organization  that  has  won  its  right  to  a  place 
among  the  leaders  in  the  cause  of  Chamber  Music  in 
California,  is  the  "Philharmonic  Trio"  company  ot 
Orley  See,  violin;  Wenceslao  Villalpando.  cello,  and 
Thomas  Frederick  Freeman,  piano.  Individually  and 
collectively,  these  gentlemen  have  established  them- 
selves as  artists  ot  unquestioned  ability  and  sincerity, 
and  as  such  have  met  with  a  ready  response  from  the 
press  and  public. 

Mr.  Villalpando,  a  veteran  cellist  with  a  wealth  of 
experience,  is  well  known  to  patrons  of  symphony  and 
chamber  music  about  the  bay  and  elsewhere.  Mr.  See 
more  lecently  come  to  the  bay  section,  is  also  a  mem- 
ber of  the  symphony,  and  has  won  the  hearts  of  music- 
lovers  by  reason  of  his  eloquent  tone  and  style.  Mr. 
Freeman  was  the  original  pianist  of  the  "Philharmonic 
Trio,"  but  on  account  of  ill  health  was  forced  to  retire 
tor  a  time.  He  has  fully  recovered  his  physical  strength 
and  will  be  heard  with  added  pleasure  this  year.  A  com- 
poser ot  recognized  worth,  as  well  as  a  splendid  pianist, 
he  also  is  well  known  to  concert-goers  of  the  state  con- 
certs, for  the  trio  are  now  booking,  and  their  programs, 
which  range  from  the  classic  to  modern  compositions, 
will  add  materially  to  the  musical  wealth  ot  the  bay 
region  and  the  state. 


CLAIRE  FORBES  CRANE  CONCERT 

One  of  our  most  charming  American  pianists,  Claire 
Forbes  Crane,  whose  magnetic  force  and  brilliance  of 
interpretation  has  placed  her  among  the  foremost  pian- 
ists ot  today  will  jiresent  an  unusual  program  for  her 
recital  at  Trinity  Auditorium  on  Tuesday  evening,  No- 
vember 28th.  It  is  unusual  from  many  angles  as  she 
will  include  all  styles  of  compositions  and  all  schools 
of  music  from  Bach  and  Brahms  to  Scriabine  and  will 
depict  all  shades  ot  emotion  from  simple  melodies  to 
the  ultra  modern  dissonances.  Claire  Forbes  Crane 
has  been  called  a  "Poetic  Interpreter"  for  her  splendid 
musicianship,  brilliant  technique  and  intense  feeling 
make  her  performances  long  remembered.  She  is  essen- 
tially a  pianist  of  the  People,  a  believer  in  the  humanity 
of  her  art,  specializing  to  no  great  extent  in  any  one 
school  but  endeavoring  always  to  reach  and  fulfill  the 
many  desires  ot  her  audiences. 

For  her  coming  program  at  Trinity  Auditorium  on 
Thursday  evening,  November  2Sth,  she  has  selected  the 
following  compositions:  Rhapsody — B  Minor  (Brahmsl, 
Sonata — Quasi  Una  Fantasia  (Beethoven);  Impromptu 
F  Sharp  (Chopin).  E  Flat  Nocturne  (Chopin),  A  Flat 
Polonaise  (Chopin):  Love  Dream  (Liszt),  Prelude 
(Rachmaninoff);  Berceuse  from  Fire  Bird  (Stravinskyl, 
Au  Bord  de  la  Meer  (Arensky).  Desir  (Scriabine),  Poli- 
chnelle  (Rachmaninoffl,  Rhapsodie  No.  10  (Liszt). 


PHILIP  FABELLO  AT  NEW  MISSION  THEATRE 

Philip  Fabello.  the  young  conductor-violinist  who  is 
creating  such  a  sensation  at  the  New  Mission  Theatre 
has  been  in  San  Francisco  during  the  last  tour  years. 
He  hails  from  Boston,  where  he  studied  with  some  of 
the  more  prominent  members  of  the  Boston  Symphony 
Orchestra.  He  has  appeared  as  soloist  in  the  East  and 
also  here  at  the  Greek  Theatre.  He  was  associated 
with  the  Tivoli  Orchestra  and  has  taken  a  lively  part 
in  the  city's  musical  lite. 

Mr.  Fabello  has  made  a  deep  study  of  the  public's 
taste  for  music  and  endeavours  to  please  without  con- 
flicting with  his  own  purpose  in  regard  to  the  dis- 
semination ot  the  best  in  music.  This  compromise  be- 
tween the  public's  liking  and  his  own  taste  has  caused 
him  the  arrangement  ot  programs  which  enthuses  his 
audiences  to  such  an  extent  that  frequently  they  re- 
fuse to  let  the  performance  proceed,  and  force  repeti- 
tion of  the  music. 

Mir.  Fabello  is  at  the  head  of  an  ensemble  ot  select 
artists  who  interpret  the  lighter  form  of  good  music 
in  a  manner  most  effective.  Occasionally  Mr.  Fabello 
delights  his  audience  with  violin  solos  and  these  ar- 
tistic expressions  have  become  quite  a  feature  at  the 
New  Mission  Theatre.  Mr.  Fabello  is  under  a  long 
term  contract  with  Kahn  and  Greenfield,  proprietors 
of  the  New  Mission  Theatre  who  own  seven  big  motion 
pictures  theatres,  the  last  of  which  cost  over  halt  a 
million  dollars  and  has  recently  been  opened  in  Hono- 
lulu with  brilliant  success. 

Miss  Georgia  Kober,  the  distinguished  American 
piano  virtuosa  and  pedagogue,  whose  portrait  appears 
on  the  front  page  of  this  issue,  and  who  will  instruct 
a  number  ot  artists  students,  will  give  a  series  ot  leil- 
ure  recitals  for  clubs  and  students  on  the  .same  plan 
as  she  did  in  Chicago  and  other  Eastern  music  centers 
during  a  considerable  period  ot  her  artistic  activity. 
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PACIFIC  COAST  MUSICAL  RKVllAV 


A  GLIMPSE  OF  RUSSIA'S  MUSICAL  HISTORY 

BY  PROF.  J.  A.  KORSOOKEEN 
(Specially  Written  for  the  Pacific  Coast  Musical  Review) 


(Editorial  Note — Professor  J.  A.  Korsookeen  is  a 
distinguislied  lecturer  on  musical  history,  formerly 
connected  with  the  Petrograd  Imperial  Conservatory 
of  Music.  He  has  recently  edited  in  the  Russian  lan- 
guage an  essay  about  Rimsky-Korsakow.  whose  posi- 
tion in  the  Russian  musical  world  he  compares  with 
that  of  Wagner  in  Germany.  Prof.  Korsookeen  sug 
gests  that  Wagner's  activity  has  greatly  helped  Germans 
to  form  a  unified  Germany,  and  he  is  urging  that  the 
rising  Russia  should  build  a  Rimsky-Korsakow  Theatre 
like  Germany  built  a  Wagner  Theatre  in  Bayreuth.) 

A  Russian  musician  arriving  in  this  country  cannot 
but  feel  gratified  at  the  keen  and  deep  interest  existing 
in  the  United  States  for  Russian  music.  This  interest 
is  revealed  not  only  in  the  wonderful  reception  accord- 
ed newly  arrived  Russian  artists,  but  also  manifests  it- 
self in  a  still  more  unique  manner  in  the  almost  end- 
less quantity  of  books,  pamphlets  and  other  publica- 
tions concerning  Russian  music  printed  in  this  country. 
It  is  obvious  that  the  great  American  nation  in  her 
splendid  onward  march  towards  the  heights  of  humani- 
tarianism  has  become  convinced  of  the  tact  that  Rus- 
sian music,  compared  to  the  music  of  other  leading 
European  countries,  possesses  a  special  value  in  the 
evolution  of  Art. 

In  due  appreciation  of  this  fact  a  Russian  musician 
can  not  help  being  extremely  anxious  to  assist  Ameri- 
cans in  their  effort  to  gain  accurate  information  about 
Russian  music.  A  great  musician  said  at  one  time  that 
the  position  of  music  in  art  is  analogous  to  the  position 
of  love  in  human  nature.  Therefore  an  exact  knowledge 
of  Russian  music  means  a  close  understanding  of  the 
very  soul  of  the  Russian  nation  which,  after  having 
passed  through  the  tragic  period  of  her  life,  will  eventu- 
ally form  a  bond  of  brotherhood  with  the  great  Ameri- 
can nation.  In  order  to  become  friends  it  is  necessary 
to  understand  one  another  thoroughly. 

Therefore  the  manner  and  means  necessary  to  study 
Russian  music  in  this  country  are  far  more  intricate 
and  important  than  one  may  suggest  at  first  glance. 
Starting  from  such  a  point  of  view  a  Russian  musician 
or  student  of  Russian  music  cannot  but  feel  sorry  in 
watching  the  wrong  impressions  made  by  the  present 
cultivation  of  a  taste  for  Russian  music,  for  the  real 
Russian  music  in  its  highest  development  is  at  present 
almost  totally  unknown  in  America.  Who.  for  instance, 
in  America  knows  today  the  music  composed  by  the 
Fatlier  of  Russian  music.  Michael  Glinka?  Who  knows 
the  operatic  wonder-works  of  Rimsky-Korsakow?  Who 
knows  the  history  of  the  long  struggle  of  the  many 
Russian  composers  toward  the  ideals  of  their  art  and 
the  results  of  these  struggles  in  splendid  achievements? 

True,  the  names  of  certain  Russian  composers  like 
Tschaikowsky.  Rimsky-Korsakow  and  others  are  well 
known  in  this  country,  but  the  most  characteristic 
works  of  even  these  composers  are  a  terra  incognita 
for  many  American  students  of  Russian  music.  A  short 
time  ago  I  happened  to  read  an  exceedingly  interesting 
American  treatise  about  Tschaikowsky.  and  I  was 
really  astonished  to  discover  a  frank  confession  that 
the  author  had  no  idea  regarding  Eugene  Onegin.  a 
Tschaikowsky  work  which  occupies  a  very  important 
position  in  the  history  of  Russian  music.  In  another 
American  publication  I  read  that  the  operatic  accom- 
plishments of  Rimsky-Korsakow  were  unknown  to  him. 
and  that  he  was  judging  the  achievements  of  this  great 
master  onlv  by  his  Scheherezade  and  some  fragments 
from  Coq  d'Or. 

The  names  of  Glinka  and  Daryoraijsky  are  not  even 
mentioned  in  many  publications  about  Russian  music. 
Borodin,  Moussorgsky  and  many  other  great  Russian 
composers  are  not  appreciated  at  their  true  value,  be- 
cause of  lack  of  accurate  knowledge  of  their  real  posi- 
tion in  the  annals  of  Russian  music.  At  the  same  time 
American  critics  are  taking  much  interest  in  endeavor- 
ing to  understand  the  most  recent  development  of  Rus- 
sian Art  as  expressed  by  Stravinsky.  Ravofleft.  and 
especially  by  Scriabine,  who  are  believed  to  be  the  real 
representatives  of  the  entire  Russian  school  of  music. 
It  is  not  my  intention  to  depreciate  the  ideas  formulated 
by  American  writers  concerning  the  "latest  edition" 
composers,  but  I  must  point  out  the  fact  that  the  works 
of  these  masters  can  only  then  be  thoroughly  under- 
stood when  the  achievements  of  their  predecessors  are 
known. 

This  new  generation  of  Russian  composers  repre- 
sented by  Scriabine  is  the  final  result  of  a  long  series 
of  mental  currents  existing  in  Russia  and  which  led  to 
a  musical  period  headed  by  such  a  strong,  but  quaint  and 
extravagant  figure  as  Scriabine.  It  is  an  accepted  truth 
that,  in  order  to  understand  a  certain  physical  or  men- 
tal fact  one  must  begin  by  dissecting  this  fact  into  the 
elements  of  which  it  is  composed,  and  studying  these 
elements  first  separately,  and  successfully  solving  the 
individual  problems,  it  is  possible  to  grasp  the  signifi- 
cance of  the  original  fact  as  a  whole. 

The  mental  currents  which  have  influenced  and 
guided  the  creative  power  of  men  like  Stravinsky  or 
Scriabine  were  very  numerous.  Therefore  it  is  not  to 
be  wondered  at  that  these  masters  are  very  complex 
and  it  is  diiricult  to  umlerstand  them  thoroughly.  There- 
fore it  must  he  repeated  that  without  knowledge  of  the 
predecessors  of  the  comiiosers  just  named,  their  inner 
meaning,  their  very  soul  remains  a  clo.sed  book  forever, 
only  the  puzzling,  amazing  and  foreign  character  of 
their  works  being  taken  into  consideration. 


The  history  of  Russian  music  is  a  very  short  one.  Its 
birth  dates  back  less  than  a  hundred  years — namely  to 
1836 — the  year  of  the  first  performance  of  the  opera 
"Life  of  the  Czar,"  by  M.  Glinka.  Now  Russian  music 
is  at  the  head  of  the  world's  musical  evolution.  One 
can  readily  understand  how  intense  must  have  been 
the  evolution  of  musical  art  in  Russia  having  pro- 
gressed so  rapidly  in  so  brief  a  space  of  time.  The  ac- 
tivity of  Russian  composers  was  prevalent  during  a 
period  that  produced  Berlioz,  Chopin,  Schumann,  and 
Liszt  in  Western  Europe.  They  had  to  assimilate  the 
Wagnerian  period  of  the  world's  musical  life  and  they 
had  to  play  an  important  role  in  the  post-Wagnerian 
developments  of  music. 

When  one  considers  that  Russian  music  had  been 
started  by  Glinka  on  a  firm  nationalistic  basis  with  its 
roots  deeply  imbedded  in  the  ancient  Russian  folk  songs, 
one  can  easily  understand  how  many  difficult  problems 
the  Russian  composers  had  to  face  in  their  determina- 
tion to  create  a  new  national  Russian  school  of  music 
It  is  therefore  absolutely  impossible  to  grasp  or  appre- 
ciate Russian  music  by  becoming  only  acquainted  with 
its  most  recent  development. 

The  history  of  Russian  music  is  very  specific.  Started 
by  Glinka,  Russian  music  had  at  its  command  the  rarest 
kind  of  nationalistic  material  inasmuch  as  nowhere  in 
the  world  is  there  a  country  which  has  been  able  to 
Frese;ve  for  such  a  long  time  the  songs  and  tunes  of 
prehistoric  ages.  No  nation  in  Europe  had  been  able  to 
collect  in  the  nineteenth  century  the  tunes  sung  during 
the  pre-Christian  era.  Thanks  to  Russia's  political  his- 
tory Glinka.  Borodin,  Balakireff,  Rimsky-Korsakow  and 
many  other  Russian  composers  were  able  to  cellect, 
study  and  investigate  through  such  an  inexhaustible 
treasure  trove  as  the  national  musical  endowment. 

Specific  melodic,  harmonic  and  rliythraic  features  of 
this  old  national  art  were  naturally  new  and  interesting 
to  men  of  the  nineteenth  century.  They  presented  a 
thorough  understanding  of  the  complex  problem  rep- 
resented in  the  so  called  Russian  soul.  The  Slavonic 
peoples,  which  inhabited  the  vast  plains  of  Eastern 
Europe,  were,  through  the  course  of  centuries,  assimi- 
lated by  many  other  nations  and  thus  became  gradually 
denationalized,  losing  some  of  their  primitive  Slavonic 
character.  The  eighteenth  and  nineteenth  centuries, 
bringing  Russia  into  closer  contact  with  Europe,  helped 
this  denationalization,  especially  among  the  educated 
classes. 

The  discovery  of  the  Russian  folk  songs  unquestion- 
ably proved  of  great  importance  in  attaining  what  is 
known  as  self-determination.  At  the  same  time  this 
discovery  spurred  the  Russian  musician  on  to  employ 
the  available  musical  material  according  to  their  own 
ideas  and  principles.  I  would  like  to  say  that  the  splen- 
'did  edifice  of  Russian  music  is  erected  on  the  founda- 
tion consisting  of  the  following  great  triumvirate:  M. 
Glinka,  N.  Rimsky-Korsakow  and  P.  Tschaikowsky.  M. 
Glinka,  whose  tremendous,  and  somewhat  mysterious, 
genius,  called  into  life  Russian  music,  was  able,  during 
the  early  stages  of  the  musical  development,  to  control 
all  the  various  phases  of  music.  His  heritage  to  poster- 
ity was  too  unwieldly  to  be  satisfactorily  handled  by 
one  man.  Therefore  he  was  succeeded  by  a  number  of 
great  composers,  each  of  whom  ruled  in  a  certain  do- 
main of  musical  art.  but  among  this  array  of  composers 
two  leading  geniuses  stand  out  most  prominently, 
namely:     Rimsky-Korsakow   and   Tschaikowsky. 

Rimsky-Korsakow's  genius  reigned  in  the  domain  of 
old.  original  Slavonic  Russia,  he  was  fond  of  the  old 
Russian  folk  songs,  of  old  Russian  legends,  of  the 
original  Russian  art.  of  the  Russian  rites.  Tschaikowky, 
an  ardent  nationalist,  too,  paid  tribute  to  the  soul  and 
feelings  of  contemporary  Russian  types.  His  heroes 
may  be  met  in  his  Eugene  Onegin  and  in  Pique  Dame. 
His  symphonies  are  the  true  expression  of  the  Russian 
soul  as  it  existed  during  Tschaikowsky's  lifetime.  In 
these  two  paths  paved  by  Glinka  and  smoothed  by 
Tschaikowsky  may  be  included  all  Russian  music.  Dar- 
gomijsky,  Balakireff,  Borodin,  Massourgsky.  Rachmanin- 
off and  all  the  great  Russian  composers  are  closely 
associated  with  this  great  musical  triumvirate — Glinka, 
Rimsky-Korsakow  and  Tschaikowsky.  Even  the  most 
recent  composers  like  ProkoflelT  and  Scriabine  owe  their 
origin  to  this  triumvirate. 

Therefore  the  American  students  of  Russian  music 
should  begin  with  a  closer  study  of  the  more  ancient 
Russian  music,  because  to  study  the  moderns,  without 
a  thorough  comprehension  of  their  predecessors,  is  only 
misleading.  It  should  be  pointed  out  that  one  of  the 
most  striking  features  of  tlie  Russian  modernist  is  an 
inclination  toward  denationalization,  a  characteristic 
that  may  be  ascribed  to  an  influence  exercised  by  the 
sudden  appearance  of  internationalism.  How  far  or  how 
long  this  mental  current  will  persist  one  cannot  tell, 
but  the  news,  which  is  emanating  from  Soviet  Russia 
of  late,  proves  that  the  attempt  to  invade  Russia  by 
means  of  internationalistic  ideas  has  provoked  a  strong 
reaction  among  the  Russian  population.  Therefore  it  is 
doubtful  whether  Russian  music  will  continue  along  the 
internationalistic  path  pointed  out  by  Scriabine's  idea 
of  a  "Mystery"  or  will  revive  the  old  national  school, 
the  most  representative  exponent  of  which  is  The  Holy 
City.  Keetesh.  The  Keetesh,  a  legend  composed  by 
Rimsky-Korsakow,  may  perhaps  arrive  at  the  top  on  its 
way  along  the  evolution  of  Russian  music.  If  so.  much 
contained  in  the  works  of  the  Russian  modernists  may 
be  discarded  by  coming  generations. 


GEORGE    NYKLICEK    TRIUMPHS    IN    SEATTLE 

Among  the  young  motion  picture  organists  who  have 
forged  ahead  rapidly  must  be  counted  George  Nykilcek 
who  has  recently  accepted  a  flattering  offer  to  become 
solo  organist  at  the  New  Blue  Mouse  Theatre  in  Seattle. 
Mr.  Nylicek.  who  was  playing  at  the  Royal  and  Strand 
Theatres  of  this  city  before  accepting  the  engagement 
in  Seattle,  visited  that  city  a  few  months  ago  and  dur- 
ing that  time  accepted  a  temporary  engagement  at  the 
Blue  Mouse  Theatre  in  Astoria.  Oregon.  The  manager 
wished  him  to  remain,  but  owing  to  his  contract  with 
the  Strand  Theatre.  Mr.  Nyklicek  could  not  stay. 

After  returning  to  San  Francisco  and  resuming  his 
position  at  the  Strand  Theatre.  Mr.  Nyklicek  received 
a  letter  from  the  manager  of  the  Blue  Mouse  Theatre  of 
Seattle  including  the  following  lines:  "Right  now  it  is 
going  to  work  a  hardship  on  us  to  have  you  leave  and 
I  like  your  work  and  you  personally  so  much  that  I 
want  you  in  my  organization."  When  showing  the 
Strand  Theatre  manager  how  big  an  opportunity  this 
was  for  him  they  consented  to  release  him  and  he  is 
now  making  a  success  in  the  Northwest. 

Mr.  Nyklicek  is  giving  Sunday  morning  concerts  at 
which  soloists  from  Seattle  and  Portland  appear.  Dur- 
ing his  prior  stay  in  Seattle,  when  he  presided  at  the 
opening  of  the  beautiful  Blue  Mouse  Tlieatre  in  Astoria, 
Oregon,  the  Daily  Astorian  said  of  him:  "Speaking  of 
the  organ — it's  the  organist  that  rates  notice.  George 
Nyklicek  was  brought  by  Mr.  Hammerick.  manager 
director  of  the  Blue  Mouse,  from  San  Francisco  to  ini- 
tiate the  Astoria  public  to  this  excellent  bit  of  musical 
machinery.  His  skill,  spontaneity  and  the  way  he 
adapts  the  music  to  the  screen  is  seldom  heard  out- 
side of  the  larger  city  movie  houses." 

Pearl  Hossack  Whitcomb  is  one  of  San  Francisco's 
gifted  contralto  soloists  and  successful  vocal  pedagogues. 
After  an  absence  of  over  three  years  in  New  York  and 
a  six  month's  tour  of  Cuba  and  Mexico.  Mrs.  Whitcomb 
has  recently  re-established  herself  in  her  home  city. 
She  has  come  back  teeming  with  enthusiasm  for  her 
work  after  her  study  and  artistic  affiliations  abroad. 

Two  weeks  of  this  summer  season  were  spent  at 
Yosemite  Lodge  where  Mrs.  Whitcomb  was  engaged  to 
sing  to  a  constantly  changing  audience  from  all  over 
the  world,  receiving  most  gratifying  tribute  to  her  art 
from  all.  Mrs.  Whitcomb  is  now  looking  forward  to  a 
very  busy  season,  both  in  concert  work  and  teaching. 

As  a  member  of  the  Faculty  of  the  U.  C.  Extension. 
Mrs.  Whitcomb  gave  the  Half  Hour  of  Music  in  the 
Greek  Theatre  at  Berkeley,  Aug.  27th  to  an  unusually 
large  and  appreciative  audience.  She  is  already  booked 
for  several  out  of  town  concerts  and  will  sing  with  the 
California  Theatre  orchestre  at  one  of  the  Sunday 
morning  concerts  this  season. 

Besides  her  large  classes  in  town.  Mrs.  Whitcomb 
will  conduct  the  choral  section  of  the  Burlingame  Wo- 
men's Club  for  this  season  and  also  will  teach  in  Bur- 
lingame one  day  a  week. 

Mrs.  Whitcomb  is  also  talented  as  a  linguist,  even 
ranking  as  one  of  the  very  few,  if  not  the  only  American 
singer  who  has  studied  the  Russian  language.  Her 
programs  of  Russian  composers  are  always  extremely 
interesting. 

Evelyn  Sresovich  Ware,  one  of  the  most  sincere  and 
efficient  teachers  for  beginners  on  the  piano  in  this 
city,  began  the  season  with  two  pupil  recitals  of  which 
she  has  every  reason  to  be  proud.  Two  specially  suc- 
cessful pupils  of  Mrs.  Ware's  are  Alberto  F'irenze  and 
Giaccomina  Liuzza,  whose  portraits  appear  in  another 
part  of  this  paper  and  who  are  greatly  in  demand  for 
radio  concerts  and  public  as  well  as  private  musical 
functions.  Mrs.  Ware  has  also  become  identified  with 
the  art  of  accompaniment  inasmuch  as  she  accompanies 
quite  a  number  of  prominent  vocal  artists.  She  is  doing 
much  praiseworthy  ensemble  work  specially  in  the 
nature  of  compositions  for  two  pianos.  Her  ensemble 
and  harmony  classes  show  efficient  training  and  in- 
telligence of  application.  Mrs.  Ware  is  an  exponent  of 
the  Sherwood  Music  School.  During  Music  Week  an- 
other pupil  of  Mrs.  Ware's.  Elizabeth  Colfinberry,  made 
an  excellent  impression  by  reason  of  her  pianistic  work. 


Karl  Rackle  will  be  in  charge  of  our  new  Question 
department.  He  has  recently  opened  a  studio  at  1330 
Pine  Street  and  is  a  pianist  and  instructor  of  note. 
He  comes  from  Canton,  O..  and  is  a  graduate  of  the 
New  England  Conservatory  of  Boston.  He  has  been 
director  of  the  Mount  Union  Conservatory  at  Alliance, 
Ohio,  and  head  of  the  piano  department  at  Whitman 
Conservatory,  Walla  Walla,  Wash.  He  has  also  made 
rolls  for  the  Duo-Art.  Since  coming  to  San  Francisco 
he  has  had  to  overcome  a  most  discouraging  condition 
piano  work  with  Mrs.  Frances  Rock  Shatter,  a  brilliant 
disciple  of  Leschetitzky.  Mr.  Rackle's  career  as  a 
pianist  has  been  particularly  interesting  from  the 
fact  that,  owing  to  a  fractured  right  arm  in  childhood, 
he  has  had  to  overcome  a  most  discouraging  condition 
of  lesion  in  nerves  and  muscles. 


MUSICIANS'  CLUB   DRIVE  A  SUCCESS 


The  drive  for  membership  inaugurated  by  the  Musi- 
cians' Club  a  little  over  a  month  ago  has  proved  a  big 
success.  However,  there  is  still  room  for  a  few  repre- 
sentative musicians  whose  hearts  are  in  the  right  place 
and  who  wish  to  help  their  colleagues  in  a  worthy  en- 
deavor to  organize  the  best  element  of  the  Hay  region's 
musical  profession  and  musical  public.  There  is  but  one 
week  left  before  the  close  of  the  drive  after  which  the 
initiation  fee  will  be  raised  again  to  twenty-five  dollars, 
while  now  it  is  only  ten  dollars.  Now,  the  Musicians' 
Club  wants  reputable  musicians  and  musie  lovers  who 
want  to  co-operate.  It  does  not  want  exclusive  musi- 
cians who  always  find  fault  and  constantly  meet  every 
attempt  at  progressive  instruction  in  stubborn  oppo- 
sition,   skepticism    and    bigotry. 
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5,000  MUSIC  LOVERS  CHEER  GADSKI  AT  AUDITORIUM 

Greatest  Ovation  Accorded  Any  Single  Concert  Artist  at  Civic  Auditorium   in   Years — After   Conclusion   of   Program   Multitude 

Crowds  Around  Platform  Cheering  and  Not  Content  Until  Diva  Had  Sung  Eleven  Encores — A  Greater  Singer  Than  Ever — 

Attendants  Turn  Out  Lights  Repeatedly,  But  Crowd  Refuses  to  Leave  Until  Hour  After  Close  of  Concert 


Notwithstanding  lack  of  co-operation  from  the 
Gadski  management  in  New  York  regarding 
satisfactory  supply  of  publicity  material  such  as 
large  stands  (posters)  and  so-called  three  sheets 
and  comparatively  brief  time  of  preliminary  pub- 
licity campaign  E.  O.  Bondeson,  Mme.  Gadski's 
manager  for  California,  had  the  satisfaction  to  see 
five  thousand  music  lovers  at  the  Civic  Auditor- 
ium last  evening,  and  in  order  to  convince  our 
readers  that  this  was  not  written  in  advance,  we 
wish  to  state  that  we  postponed  publication  of 
this  week's  issue  of  the  Pacific  Coast  Musical 
Review  in  order  to  include  an  authoritative  re- 
cord of  the  Gadski  concert,  especially  as  illegiti- 
mate and  contemptible  efforts  are  being  made 
in  Los  Angeles  to  forcefulh-  prevent  her  ap- 
pearance there. 


The  writer  has  never  personally  witnessed  such 
universal  demonstrations  of  enthusiasm  as  were 
accorded  Mme.  Gadski  by  this  audience  of  five 
thousand  American  music  lovers.  One  of  the 
strangest  phenomena  of  San  Francisco's  musi- 
cal life  is  the  fact  that  although  there  are  50.000 
people  of  German  birth  and  German  descent  re- 
siding in  tliis  city,  only  a  very  small  percentage 
are  ever  seen  at  a  concert,  and  notwithstanding 
the  supposition  that  they  would  turn  out  on  an 
occasion  like  this,  somewhat  in  the  manner  as  our 
Irish  fellow  citizens  turn  out  for  McCormack, 
or  the  Scotch  turn  our  for  Harry  Lauder,  the 
writer  saw  hardly  any  people  from  the  great  array 
of  German-Americans  in  the  audience  last  night. 
Evidently  our  German-American  fellow  citizens 
are  not  among  the  concert-going  element.  There- 
fore Mme.  Gadski's  wonderful  ovation  was  doubly 
significant.  It  proved  beyond  a  doubt  the  con- 
tention that  the  American  public  regards  a  great 
artist  from  only  one  standpoint,  and  does  not  ac- 
cept slanders  and  envious  rivalries  among  man- 
agers as  ewdence  for  an  artist's  good  standing  in 
the  countrv  wherein  he  or  she  mav  reside. 


The  editor  of  the  Pacific  Coast  iVIusical  Review 
could  not  help  but  throw  out  his  chest  in  pride, 
when  one  of  our  most  critical  concert  goers  came 
to  us  after  the  conclusion  of  the  concert  saying; 
"I  don't  always  agree  with  you.  and  when  I  don't 
I  always  say  so.  But  this  time  you  didn't  only 
state  the  facts  prior  to  Mme.  Gadski's  appearance 
here,  but  you  didn't  go  far  enough.  She  is  in 
greater  voice  than  ever,  and  she  is  a  greater  ar- 
tist than  ever,  and  I  haven't  got  over  my  surprise 
yet."  And  this  was  the  consensus  of  opinion  from 
the  entire  five  thousand  music  lovers  who  as- 
sembled to  do  honor  to  the  greatest  dramatic 
soprano  before  the  musical  world  today. 


To  make  a  confession  the  writer  did  not  e.xpect 
Mme.  (jadski  to  be  in  as  fine  voice  as  she  proved 
to  be  on  this  occasion.  But  one  of  the  phenom- 
enal features  of  this  concert  was  the  fact  that  the 
Diva's  magnificent  dramatic  soprano  rang  out 
clearer,  truer  and  more  vigorously  than  ever. 
While  in  many  respects  the  Civic  Auditorium  is 
a  very  poor  place  to  sing  in,  on  this  occasion  it 
proved  adequate,  for  it  gave  Mme.  Gadski's 
splendid  vocal  organ  a  chance  to  be  heard  in  all 
its  splendor  and  vigor.  After  the  regular  program 
had  been  concluded,  Mme.  Gadski  sang  the  Crv  of 
the  Valkyries  and  when  she  finished  one  great 
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big  shout  went  up  and  the  audience  crowded  up 
to  the  stage.  She  had  won  everybody  by  the 
force  of  her  irressistible  artistry. 

Mme.  Gadski  also  retains  the  virlity  of  her  in- 
terpretation from  the  beginning  to  the  end  of 
her  program.  She  opened  with  the  aria  Dich 
Theure  Halle  from  Wagner's  Tannhauser,  and 
the  clarity  of  her  tones  and  intensity  of  emotional 
expression  were  immediately  noticeable.  You 
could  feel  the  huge  audience  straighten  up  in 
their  seats  and  being  involuntarily  drawn  toward 
the  artist.  It  was  in  every  sense  of  the  word  a 
visible  demonstration  of  the  adage;  "She  came. 
She  saw,  She  conciuered.'"  And  the  writer  cannot 
help  but  feel  a  certain  pride  in  the  spirit  of  our 
musical  public  whose  intelligence,  sentiment  and 
loyality  to  the  art  does  not  permit  its  mind  to  be 
prejudiced  by  agitators  and  propagandists  who 
use  the  opportunities  given  them  by  big  names 
to  gain  publicity  and  serve  their  own  selfish  and 
unworthy  purposes. 


MME.    JOHV.XNA    KADSKI 

The    ^torlil's    Urentcxt    Drnniatic    Soprano    Who    Ret'Pivrd 

the   GreateNt    Ovation    Ever    .Iccorded    .\ny    Individual 

-IrtiKt   at    the   Civie    .Vndltoriuni,    San    Franeineo 

When  Margo  Hughes,  who  shared  in  the  hon- 
ors of  the  evening,  and  who  played  in  truly  ex- 
quisitely artistic  fashion,  intoned  the  opening 
strains  of  the  Erlking  the  audience  by  applaud- 
ing showed  it  had  not  forgotten  that  Mme.  Gad- 
ski introduced  it  to  this  wonderful  song  and  made 
it  one  of  the  outstanding  popular  classics  of  the 
day  in  America.  The  only  way  in  which  to  really 
appreciate  the  Diva's  interpretation  of  this  mag- 
nificent Schubert  work  is  to  hear  her.  You  can- 
not possibly  remember  the  variety  of  tone,  the 
infinite  emotional  conflicts  prevalent  in  her  ex- 
pression, the  ideal  enunciation  and  accentuation 
of  her  phrasing.  Indeed,  you  have  not  heard  the 
Erlking  sung  until  you  hear  Gadski  sing  it.  Some 
of  the  songs  the  Diva  sang  in  English  in  which 
language  she  has  gained  great  proficiency  now. 
In  one  of  her  encores,  we  think  it  was  Bohm's 
Calm  as  the  Night,  she  sang  the  first  verse  in 
German  and  the- second  in  English  much  to  the 
joy  of  her  hearers. 


But  the  two  greatest  artistic  achievements  of 
the  evening  were  the  magnificent  interpretation 
of  Lisa's  Dream  from  Lohengrin  and  Isolde's 
aria  from  Tristan  and  Isolde,  both  Wagnerian 
operas.  Here  the  greatness  of  Gadski  had  full 
sway.  In  the  one  she  was  able  to  infuse  all  the 
tenderness  and  romance  a  young  woman's  heart 
is  capable  of,  and  in  the  other  she  put  every  ounce 
of  dramatic  fervor  and  passion.  It  was  a  demon- 
stration of  vocal  mastery  such  as  we  personally 
had  never  heard  before.  We  are  more  convinced 
than  ever  that  Mme.  Gadski  is  the  greatest 
dramatic  soprano  before  the  public  today,  and  that 
during  her  absence  from  the  concert  platform, 
NO  ONE  has  taken  her  place.  The  Metropolitan 
Opera  House  is  indeed  lacking  a  great  artistic 
ornament  by  not  having  the  honor  to  hear  an 
artist  like  Gadski  in  the  dramatic  soprano  parts 
of  the  Wagnerian  operas. 


The  Pacific  Coast  Musical  Review  is  gratified 
to  know  that  San  Francisco  gave  Gadski  the  sec- 
ond greatest  ovation  she  received  since  her  re- 
appearance on  the  concert  platform.  The  greatest 
ovation  was  given  her  at  Carnegie  Hall,  New 
York,  at  the  time  of  her  first  public  appearance 
since  the  war,  and  since  New  York  is  her  home 
where  people  know  her  best,  k  is  gratifying  to 
know  that  San  Francisco  gave  her  the  second 
greatest  ovation,  although  her  reception  in  Wash- 
ington, Milwaukee,  St.  Louis,  Seattle  and  Port- 
land was  also  most  cordial  and  emphatically 
enthusiastic.  In  many  respects  San  Francisco 
musical  audiences  are  like  those  in  Europe.  They 
become  almost  frantic  with  enthusiasm  when 
they  admire  an  artist,  and  so  on  this  occasion, 
when  the  five  thousand  people  crowded  around 
the  platform  at  the  conclusion  of  the  program, 
they  kept  shouting  names  of  songs  they  wanted 
the  Diva  to  sing,  and  with  her  well  known  gen- 
erosity and  liberality  she  kept  on  singing  until 
the  lights  were  being  turned  out.  It  was  one  of 
the  greatest  personal  triumjjhs  accorded  anyone 
identified  with  music  in  San  Francisco  and  can 
only  be  mentioned  in  the  same  breath  with  the 
ovations  accorded  Alfred  Hertz  in  protest  against 
his  leaving  the  cit\-. 


During  the  past  week  we  have  been  sent  some 
newspaper  clippings  from  Los  Angeles  which 
seem  to  be  intended  to  incite  the  public,  the  Amer- 
ican Legion  and  the  press  against  Mme.  Gadski's 
appearance  in  Southern  California.  Just  think !  A 
few  men  combining  to  fight  a  woman  on  an  is- 
sue that,  if  it  ever  had  any  cause  for  existence, 
which  it  never  had,  would  in  any  event  be  a  dead 
issue  at  this  time.  But  it  is  remarkable  how  many 
misstatements,  untruths  and  slanders  people  can 
invent  when  the}'  are  inspired  by  blind  fury  to  do 
injury.  However,  the  inexorable  law  of  human 
nature  never  permits  destructive  policies  to  be 
victorious  in  the  end.  The  American  Legion,  the 
Associated  Press  and  the  daily  newspapers  that 
are  being  unworthily  used  to  serve  personal  spite 
and  vengeance  will  eventually  discover  how  they 
have  been  duped,  and  when  that  moment  ar- 
rives retribution  will  be  swift,  for  no  American 
newspaper  nor  institution  can  sit  calmly  by  when 
it  becomes  convinced  that  someone  has  abused 
its  confidence  and  has  been  "putting  something 
over  on  it."  The  day  will  surely  arrive,  and  our 
"hunches"  have  usually  been  correct,  when  the 
(Continued  on   Page  4,  Cut.  1) 
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The  'Duo-Art  plays  accompaniments 
sublimely 

It  can  also  be  played  by  hand,juS  like  any  piano 


The  Steinway 
Duo-Art  Piano 

Just  "what  is  it? 


WE  consider  the  Steinway  Duo- 
Art  Piano  to  be  the  greatest — 
the  most  wonderful  piano  the  world 
has  ever  known. 

In  the  first  place  it  is  a  magnificent 
piano,  unequalled  in  tone,  in  action,  in 
physical  beauty.  Secondly,  it  is  an  im- 
proved Pianola — a  "player-piano"  fijr 
you  to  play  with  ordinary  88-note  music- 
rolls.  As  such,  it  infinitely  surpasses 
anything  hitherto  known  among  instru- 
ments of  this  type. 

And  greatest  of  all— it  is  a  Reproduc- 
ing Piano  of  truly  miraculous  power.  By 
means  of  special  music-rolls,  made  by 
pianists  while  playing  a  wonderful 
recorc/mg  piano,  it  reproduces  their  actu- 
al performances  with  absolute  fidelity. 
Every  phrase,every  nuance,  every  subtle 
shade  of  tone  and  tempo,  every  touch 
of  foot  to  pedal  is  reproduced. 

Paderewski  today  makes  rolls  ex- 
clusively for  the  Duo-Art.  So  also  do 
Bauer,  Cortot,  Hofmann,  Rubenstein, 
Gabrilowitsch,  Busoni,  Grainger,  Ganz, 


Friedheim,  Schmitz,  Leginska,  La 
Forge,  and  scores  of  other  great  musi- 
cians. The  Duo-Art  roster  is,  in  fact, 
a  roll-call  of  practically  all  the  mighti- 
est pianists  of  this  age.  This  is  indeed 
a  glorious  tribute  to  a  glorious  repro- 
ducing instrument. 

•  Notice  the  emphasis  upon  the  fact 
that  these  artists  today  make  reproduc- 
ing rolls  exclusively  for  the  Duo-Art. 
Moreover,  their  Duo-Art  rolls  are  the 
only  American  rolls  that  represent  their 
own  exact,  authentic  playing — that  have 
been  edited  by  no  one  except  themselves. 

The  Duo- Art  may  now  be  had  with 
motoreither  self-enclosed  or  in  detached 
box  to  be  placed  in  some  other  room, 
as  you  prefer. 

The  Duo-Art  comes  enshrined  in 
the  Weber,  Steck,  Wheelock,  Stroud 
and  Aeolian  pianofortes,  as  well  as  in 
the  immortal  Steinway. 

Come  in  and  ask  to  hear  this  glori- 
ous musical  instrument.  Make  it  a  point 
to  come  in  and  hear  it. 


Sherman  ^ay&  Co 

CALIFORNIA 

San  Francisco        Oakland        Sacrament* 

Stockton      Fresno      San  Jose 

OREGON— Portland 

WASHINGTON 

Seattle     Tacoma    Spokane 


George  Edwards 

Organist   First   Unitarian   Church 

Piano,  Organ   and  Composition 

Residence    Studio,    2230     9th    Ave. 

Telephone  Sunset  4368 


OLIVER  WALLACE 

ORGANIST-COMPOSER 
San  Francisco 

Opens  Largest  Hope-Jones- Wurlitzer  Built 
in  America  at  the 

GRANADA  THEATER 

Announces 
Sunday  Morning  Organ  Recitals 


OAKLAND  CONSERVATORY 
OP  MUSIC 

1329    Madison    St.,    Cor.    14th,   Oakland,    Calif. 
ADOLF   GREGORY,   Director 


MAX  WILLIBALD  SCHMIDT 


Hlebesl     Grade     Professional     Work     Abnolulelr 

Gunranted — Appraiser    of    Instrunieuts 

Pineiit   Hand   Made   Instrumenm 

Atelier:    Room    iT,,    lOSS    Marlcet    Street,    next    to 

Granada  Theatre,   San   FraneiNeo,  California 


Teaebe 
ing.     S 

r  of 

730 

LILLIAN 
c 

Singlne.     Con 
Pleree    St.     Tel 

BIRMINGHAM 

iplete   Course   of   Operatic 
FUlmore   4533. 

Train- 

Arrillaga  Musical  College 

V.    de    ArrLllagfi.    Director 
A.   li.   Artleues,  Pres.t   Louis  Aleerla,  Vlce-Pres. 
Unexcelled  (aellitleH  for  tbe  Ktudy  of  moBlc  In  all 
Us   brancbes.      Laree   Pipe   OrgiiD.      Recital    Hnll. 

2315  JACKSON    STREET 
San   Franclseo.   Cal.  Phone  A^Veat   4737 


Manning  School  of  Music 

JOHN   C.   MANNING,   Director 
Wnshlneton     Street  Telephone     Flllmoi 


DOUGLAS  SOULE-Pianist 

ADVAJICED    PUPILS     ACCEPTED 
Papll   of    Mnie.   V.   StepanofT    (Berlin),   M.   SieveklnB. 
and    v..    Robert    Sehmltz     I  Nen    York).    Studio:    KIOS 
Kohler   &   Cbase   llidf!;..  Wed.  ,£    Sat.   Mornings,    Tel. 
Kearny  K454.     Ren.  phone  Piedmont   TU«. 


Miss  Elizabeth  Westgate 

Teaeber  of  Piano.  OrKnn.  Harmony.  OreanUt  and  Musical 
Dlrrrtor  of  First  Prenlis^ierlan  Chnrrb.  Alameda.  Home 
Studio:  1117  PAHU  STREETT.  ALAMEDA.  Telephone  Ala- 
meda ir»ri.  Thursdays,  Merriman  Srhool,  507  Eldorado  Ave^ 
Oakland.    Telephone  Piedmont  ST70. 


MME.  S.  P.  MARRACCI 

ITALIAN  VOCAL  TEACHER 
Former   Prima   Donna   with   Caruso    and   Tetrazzini 
— Endorsed    by   Bonci.     Coaches   pupils   vocally   and 
in   Dramatic   Deportment — Italian,    English.   French 
pnd   Spanish    spoken. 
studio— 1U4     Columbus     Ave.,     Phone     Garfield     2^7li 

MR.  and  MRS.  GIACOMO  MINKOWSKI 


Alexander  Saslavsky— Violinist 

vsky    Chanilie 


Dominican  College  School  of  Music 

SAN    RAFAEL.    CALIFORNIA 

Munlc    Conrxen    ThoroURb    and     ProErenalve 

PiiMIe     Srhool     Munie.      Aoeredlted      Olplomn 

THE  PASMORE   SYSTEM   OF  VOCAL  TECHNIQUE 

H.  B.  Pnsmore— Studio 
S.  F.:  a.l.lO  ColleKe  A' 
rado    Road.    Berkeley. 

MISS  DOROTHEA  MANSFELDT 

Preporlnc   Teacher   for 

MRS.   OSCAR   MANSFELDT,   Planint 

20i:S   Broderick   St..  near   Clny  Telephone   Fillmore  31-1 

JACK  HILLMAN  Baritone 

BREATH — VOICE — LIFE 
eoo    Kohler    &    Chaae    Bide.,    Kearny    r>4.'>4 
Reaidence    110«    Duah    St.,   Franklin    SOOS. 


ELFRIEDA  WYNNE 

Prima  Donna  Soprano — Teaeber 
Correct  Voice  Placement 

French,   Italian,  FngliHh.   German 

Diction,  Interpretation 
Dy  Appointment 
Available  for  ConeertH,  RecltaU 
Studio:    I.E    GEARY — 4«r.    GEARY    STREET 

WALLACE  A.  SABIN 

OrganlMt  Temple  Emanu  EI.  Flr8^  Church  of  Cbrlnt  Sci- 
entist, Director  LorInK  Club.  S.  F..  Wed^  1617  California 
St.,  Phone  Franklin  2(103;  Sat.,  First  Cbrlstlan  Science 
Church,  Phone  Franklin  1307;  Res.  studio,  3142  Lewfaton 
Ave..    Berkeley.    Phone    Piedmont    a4aH. 

JANE  SARGENT  SANDS 

Voiee     Cultu 


The  College  of  the  Holy  Names 

Lake  Merritt,  Oakland 

Complete    Conservatory     Course — Piano.    Harp.    Violin, 

Cello.    Voiee.    Counterpoint,    Harmony.    Hintory 

LINCOLN  S.  BATCHELDER 


PIANIST— ACCOMPANIST 
■r    Unlvemlty    Eit. 
ader    <" 


Phone    Park    1605 


DOROTHY  PASMORE 

rOXCERT    CRI.I.IST 
After   three  years'  abnence  will   remain   in    San  Francisco 
tbiN    NeaNon.       S.     F.     Stndlo — ]71.'i    Vallejo     St.       Berkeley 
Studio — 272.'.    Dwicrht    ^Vay.       Res.    Tel. — Berkeley    173.'»J. 

NOTRE  DAME  COLLEGE  OF  MUSIC 

Sau  Jose»  Cal. 
Confers  Doisrrees.  An-nrds  Certlflcntes.  Complete  Collegre 
Conservatory  and  Academic  Courses  In  Piano.  Tlolln, 
Harp.  'Cello.  Voice,  Harmony,  Counterpoint.  Canon  and 
Fuirue  and  Science  of  Music.  For  particulars  Apply  to 
SlMter    Superior. 


Rivoli  Opera  House 

Market  St.  at  Seventh                             Phone  Market  373 

Ma  tine 

•»   Saturday   and   Sunday 

FERRIS  HARTMAN 

Special 

and 

Matinee 

PAUL  STEINDORFF 

Thnnka- 
Blvlnsf 
Day 

Presentu 
I'he    "World*!*     Sweetest     Opera 

"The  Bohemian  Girl" 

Best  Seats  One  Dollar                                        1 

PACIFIC  COAST  MUSICAL  REVIEW 


III  THffONL'i'  WEEKLY  MUSICAL  JOURIMAL  Hi  THZ  O^EAT  WEST  |JU 

MlISICAl,    RBVIBW    COMPANY 

A  I.FRFD    1>IET7,GER    President 
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TWENTY-SECOND    YEAR 

OUR  SYMPHONY  CAMPAIGN 

Although  we  did  not  e.xpect  any  response  to 
our  campaign  to  ascertain  public  opinion  regard- 
ing the  retention  of  Alfred  Hertz  as  conductor 
of  the  San  Francisco  Symphony  Orchestra  we 
were  surprised  at  the  interest  aroused  by  our 
preliminary  announcement.  Although  the  An- 
nual Edition  reached  the  hands  of  the  San  Fran- 
cisco and  transbay  subscribers  only  last  Wed- 
nesday more  than  one  hundred  prominent  concert 
goers  and  music  patrons  have  volunteered  their 
services  to  assist  us  in  securing  signatures  from 
those  who  take  the  greatest  interest  in  our  sym- 
phony concerts.  In  order  that  there  may  be  no 
misunderstanding,  we  wish  to  make  it  plain  as 
to  what  our  purpose  is. 


From  fifty  to  sixty  thousand  people  attend 
symphony  concerts  during  the  course  of  a  sea- 
son. The  San  Francisco  Symphony  Orchestra 
has  reached  the  pinnacle  of  virtuosity  under  the 
leadership  of  Alfred  Hertz.  The  distinguished 
conductor  enjoys  a  popularity  greater  than  that 
of  any  symphony  conductor  ever  guiding  the 
baton  in  this  city.  Every  concert  is  practically 
sold  out.  Secretary  Manager  A.  W.  Widenham 
assured  us  at  the  beginning  of  this  season  that 
the  season  ticket  sale  as  well  as  the  amount  of 
guarantees  is  greater  this  year  than  it  ever  has 
been  before.  This  assures  us  that  the  conditions 
accompanying  our  symphony  concerts  are  ex- 
tremely satisfactory.  That  is  to  say,  they  are  sat- 
isfactory to  the  public,  including  everyone  who 
has  the  best  musical  interests  at  heart. 


But  somehow  there  is  always  somebody  who 
wants  tcj  take  the  joy  out  of  life.  So  in  the  midst 
of  Alfred  Hertz'  popularity  while  all  of  us  are 
enjoying  the  symphony  concerts  to  our  hearto' 
content,  w'lile  students,  teachers  and  artists 
revel  in  the  enjoyment  of  our  symphony  pro- 
grams, while  Alfred  Hertz,  through  years  of 
patient  toil  has  produced  an  organization  sec- 
ond to  none  in  the  country,  a  handful  of  dis- 
gruntled people,  who  do  not  care  more  about 
symphony  concerts  than  our  music  lovers  do 
about  jazz  -nusic,  are  deliberately  conspiring  to 
rob  the  mi'sical  public  and  profession  of  their 
greatest  enjoyment.  The  Pacific  Coast  Musical 
Review,  hax'ing  during  twenty-one  years  of  its 
existence  always  championed  the  cause  of  the 
musical  public  and  profession,  for  a  long  time 
to  the  detriment  of  its  exchequer,  wishes  to  ex- 


But  before  the  matter  can  be  turned  over  to 
people  who  are  able  to  concentrate  public  in- 
tentions, we  wish  to  establish  the  attitude  of  the 
musical  public  toward  Alfred  Hertz  in  a  manner 
that  cannot  be  argued  against  and  that  cannot 
be  denied.  The  only  way  in  which  it  is  possible 
to  establish  the  opinion  of  the  musical  public 
is  to  give  it  an  opportunity  to  express  itself.  And 
so  we  have  since  March  of  this  year  collected  a 
li.',t  of  ten  thousand  concert  goers,  whom  we 
know  to  be  regular  attendants  at  the  symphony 
concerts  given  in  the  bay  region.  We  shall  print 
ten  thousand  postal  cards  on  which  will  appear 
the  following  lines:  The  undersigned  is  in  favor 
of  retaining  the  services  of  Alfred  Hertz  as  con- 
ductor of  the  San  Francisco  Symphony  Orches- 
tra. This  is  to  be  signed  with  the  name  and  ad- 
dress of  the  man  or  woman  to  whom  it  is  ad- 
dressed. In  order  to  give  all  ten  thousand  con- 
cert goers  an  opportunity  to  express  their  wishes, 
we  shall  extend  this  campaign  over  a  period  of 
ten  weeks,  beginning  December  1st  and  ending 
February  ISth.  If  ten  thousand  replies  have  been 
received  before  the  end  of  this  period,  we  shall 
close  the  campaign  before  February  15th. 


Now  this  is  absolutely  all  the  Pacific  Coast 
Musical  Review  expects  to  do  at  this  time.  We 
are  merely  trj'ing  to  get  an  accurate  and  depend- 
able record  of  public  opinion  regarding  Alfred 
Hertz  as  the  preferred  conductor  of  the  San 
Francisco  Symphony  Orchestra  from  the  very 
'■eople  who  buy  tickets  to  hear  him.  .■\nd  no  mat- 
ter what  anyone  else  may  tell  you,  this  is  ab- 
solutely the  only  purpose  of  this  campaign.  Wild 
rumors  are  being  circulated  by  people  not  as- 
sociated with  the  symphony  orchestra  regarding 
great  conductors  who  are  supposed  to  have  ap- 
plied or  begged  for  the  position.  There  is  no 
truth  in  these  rumors.  We  have  it  on  the  best 
authority  that  nothing  has  been  done  to  replace 
the  vacancy  which  a  half  dozen  prominent  people 
intend  to  create  in  our  musical  life. 


NOTICE  TO  SUBSCRIBERS 

Owing  to  tlie  fact  that  the  Annual  Edition 
of  the  Pacific  Coast  Musical  Review  was  de- 
layed last  week,  it  is  but  natural  that  this  week's, 
too,  should  sufi'er  indirecth^  through  such  delay. 
In  addition  we  intended  to  report  the  Gadski  con- 
cert in  this  issue,  and  since  it  did  not  take  place 
until  yesterday  (Friday)  evening  it  became  nec- 
essary to  print  the  paper  on  Saturday  and  mail 
it  on  Monday.  So  we  trust  our  subscribers  will 
pardon  this  delay.  From  now  on  the  paper  will  be 
received  on  Saturdays  as  usual.  To  assure 
promptness  in  delivery  we  shall  try  to  have  the 
paper  printed  a  day  sooner  than  we  used  to  do. 
Of  course,  as  some  of  you  will  have  observed,  mis- 
takes and  omissions  occurred  in  the  Annual  Edi- 
tion. But  under  the  circumstances  such  errors 
cannot  be  avoided,  and  we  will  try  our  best  to 
make  up  for  these  mistakes  in  our  regular  edi- 
tions. On  account  of  the  irregularities  occa- 
sioned by  the  publication  of  the  annual  edition, 
some  of  the  more  important  affairs  of  the  week 
will  have  to  be  left  over  until  next  week,  among 
these  are:  The  Musicians'  Club  Dinner  in  honor 
of  the  Chamber  Music  Society  of  San  Francisco; 
The  concert  of  the  San  Francisco  Trio  and  the 
Florestan  Trio;  The  Pacific  Musical  Society's 
Luncheon  at  the  Fairmont  Hotel ;  The  Down- 
town Association  Luncheon  in  honor  of  Ferris 
Hartman  and  Paul  Steindorff;  The  University 
Fine  Arts  Society  Concert  and  Luncheon  at  the 
Fairmont  Hotel ;  The  Pacific  Musical  Society 
Concert;  San  Francisco  Musical  Club  Concert: 
and  other  events  as  well  as  a  number  of  personal, 
items  all  of  which  will  be  included  in  ne.xt  issue. 


E.  O.  BONDESON  KNOWS  HOW 


Everyone  who  attended  the  Gadski  concert  at 
the  Civic  Auditorium  last  Friday  evening  was 
glad  that  so  many  thousand  people  responded  to 
the  announcement  of  E.  O.  Bondeson,  a  young 
manager  who  has  just  been  added  to  the  yoimger 
generation  of  impresarios  on  the  Pacific  Coast. 


ARE  YOU  A  REPUTABLE 
MUSICIAN? 

If  so,  you  belong  to  the 
MUSICIANS'  CLUB 
Are  you  a  grouch  who  Hves  for  him- 
self and  cannot  find  anything  good  to 
say  about  his  Colleagues? 

If  so,  you  do  not  belong  in  the 
MUSICIANS'  CLUB 
Are  you  a  good  fellow  who  wants  to 
join  a  few  hundred  other  good  fellows 
for  the  advancement  and  progress  of 
Music? 

If  so,  the  MUSICIANS'  CLUB  needs 
you. 

Do  you  belong  to  those  who  "knock" 
and  complain  and  find  fault? 
If  so,  reform;  and  get  your  frowns 
ironed    out    at   the    MUSICIANS' 
CLUB. 

Do  you  like  to  help  the  musical  frater- 
nity obtain  its  own  Home  of  club- 
rooms,  studios,  recital  hall  and  other 
comforts? 

If  so,  become  a  member  of  the  MUSI- 
CIANS' CLUB  and  increase  the  Driv- 
ing Force  of  the  Boosters. 
There  is  only  one  month  left  to  take 
advantage  of  the  TEN  DOLLAR  ini- 
tiation fee.  You  can  save  fifteen  Dol- 
lars by  joining  during  membership 
drive.  You  might  just  as  well  join 
now,  for  eventually  you  will  want  to 
"belong"  anyhow. 

Send  or  ask  for  applications  by  ad- 
dressing: Vincent  de  Arrillaga,  Presi- 
dent, 2315  Jackson  St.,  Johannes 
Raith,  Secretary,  1434  Post  Street, 
Alfred  Metzger,  Editor  Pacific  Coast 
Musical  Review,  Room  801  Kohler  & 
Chase  Building. 


The  difficulties  he  labored  under  and  the  ob- 
stacles that  have  been  put  in  his  way  are  almost 
unbelievable.  Nevertheless  he  evidently  stands 
well  with  the  press,  for  the  publicity  in  the  news- 
papers was  as  fine  a  showing,  if  not  better,  than 
most  great  artists  have  been  able  to  secure  on  the 
part  of  their  representatives.  We  are  glad  to  say 
that  Frank  W.  Healy  congratulated  Mr.  Bonde- 
son on  his  showing.  If  the  other  publicity  such 
as  stands,  three  sheets  and  similar  material  could 
have  been  obtained  by  Mr.  Bondeson  for  distri- 
bution, the  Civic  Auditorium  would  have  held 
twice  the  audience  which  means  that  it  would 
have  been  crowded.  Owing  to  the  existence  of  a 
managerial  trust  representing  a  flagrant  conspir- 
acy in  restraint  of  music  on  the  Pacific  Coast 
against  both  resident  and  visiting  artists  of 
which  trust  this  paper  possesses  sufificient  evi- 
dence to  convince  artists,  music  clubs  and  the 
musical  public  of  its  existence,  illegitimate  ef- 
forts are  being  made  in  Los  Angeles  to  prevent 
Mme.  Gadski's  appearance  on  the  pretense  of 
fake  patriotism.  The  American  Legion  and  the 
press  is  being  used  by  private  interests  to  fight 
a  private  battle.  That  the  public  of  Los  Angeles 
really  wants  to  hear  Mme.  Gadski  is  absolutely 
proven  by  the  fact  that  such  strenuous  efiforts 
are  being  made  to  prejudice  the  public  against 
her.  If  the  public  did  not  want  to  hear  Gadski, 
why  make  all  this  fuss?  Failure  of  buying  tickets 
would  prevent  her  appearance  effectively.  Now, 
if  the  public  of  Los  Angeles  wants  to  hear  Gadski 
they  are  going  to  do  so,  for  E.  O.  Bondeson  and 
his  representative,  Sherman  Danby,  in  Los  An- 
geles know  how. 


PACIFIC  COAST  MUSICAL  REVIEW 


GADSKI    CONCERT 

(Continued    from    PaRC    1,    Col.    3) 

perpetrators  of  this  injustice  will  find  themselves 
confronted  with  a  situation  that  will  result  in 
their  ruin  as  surely  as  we  pen  these  lines. 


SUCCESS  IN  SINGING 

By  JOHN  WHITCOMB  NASH 


Mme.  Gadski  has  added  another  leaf  to  her 
laurel  wreath  of  achievements  in  behalf  of  Ameri- 
can artists.  She  has  given  Margo  Hughes,  an 
Oakland  girl,  a  place  in  the  artistic  sun.  Since 
the  public  is  forgetful  in  many  respects,  we  like 
to  remind  our  readers  what  Gadski  has  done 
for  the  artistic  world  of  America.  She  introduced 
us  to  Frank  La  Forge  and  Edwin  Schneider,  at 
present  two  of  the  greatest  accompanists,  and 
the  former  one  of  the  foremost  composers  of  songs 
in  the  world.  California  has  specially  reason  to 
feel  satisfied  with  Mme.  Gadski  for  she  sponsored 
the  artistic  career  of  Maud  Fay  of  San  Francisco 
and  Mabel  Riegelman,  formerly  of  Oakland,  both 
of  whom  have  attained  a  commanding  position 
in  the  world  of  music.  Now,  Mme.  Gadski  brings 
out  another  Californian.  Can  it  be  possible  that 
any  California  city  could  be  so  ungrateful  and  so 
inconsiderate  as  not  to  realize  that  this  actual 
encouragement  of  Americans  in  music,  cultivated 
long  before  any  public  necessity  could  make  such 
action  expedient  reveals  Mme.  Gadski's  real  senti- 
ments toward  this  country  in  unmistakable  terms. 
We  are  convinced  that  the  majority  of  the  Los 
Angeles  musical  public  wants  to  hear  Gadski. 
Someone  is  trying  to  prevent  it  doing  so  because 
of  personal  antagonism  toward  the  Diva.  For  a 
brief  period  such  ferocity  to  defeat  the  will  of  the 
majority  may  prevail,  but  sooner  or  later  the 
determination  of  the  majority  to  see  its  wishes 
gratified  will  surmount  every  obstacle  and  the 
enemies  of  good  music  will  have  to  seek  safety  in 
flight.  Gadski  has  reason  to  feel  proud  of  her 
San  Francisco  reception,  and  we  feel  sure  it  will 
be  repeated  in  every  city  in  California  if  the 
public  is  given  a  chance  to  express  its  adiniration. 
♦ 

FAMOUS  FRENCH   ORGANIST  AT   AUDITORIUM 

One  o(  the  really  important  musical  events  of  the 
season  will  he  the  first  and  only  recital  in  this  city 
of  Marcel  Dupre,  the  celebrated  organist  of  Notre  Dame 
Cathedral.  Paris,  to  take  place  at  the  Exposition  Audi- 
torium next  Tuesday  evening,  November  28th.  The 
fame  of  this  great  artist  is  world-wide  and  on  his  pres- 
ent tour  of  Canada  and  the  United  States  he  is  evei-y- 
where  greeted  by  large  and  enthusiastic  audiences. 

When  Dupre  plays  the  grand  organ  at  Notre  Dame,  a 
little  band  of  privileged  folk  gather  around  him  in  the 
spacious  organ  loft  at  the  west  end  of  the  edifice.  Sit- 
ting at  the  console  with  its  five  keyboards  and  tier  upon 
tier  of  stops,  he  faces  the  immense  church.  Behind  are 
the  carved  cherubims  of  the  organ  case  and  above  tower 
the  organ  pipes.  Dupre  springs  to  his  place,  the  genial 
face  takes  on  a  serious  cast,  the  strong  hands  are  spread 
over  the  keys  and  then  the  giant  voices  of  the  organ 
awake,  thundering  down  the  nave  of  the  vast  church  in 
response  to  the  distant  chanting  of  choir.  At  the  close 
of  the  service.  Dupre  is  free  to  play  anything  he  chooses, 
and  he  calls  for  requests,  which  are  promptly  answered, 
for  his  repertoire  is  absolutely  unlimited. 

There  is  a  large  demand  for  reserved  seats  at  Sher- 
man. Clay  &  Company's  and  the  Auditorium  Committee 
of  the  Board  of  Supei"visors.  under  whose  auspices  the 
recital  will  be  given,  feels  confident  that  there  will  be  a 
large  audience  in  attendance.  Dupre's  complete  pro- 
gram is  as  follows;  Fantaise  and  Fugue  in  G  minor 
(Bach).  Noel,  with  variations  (D'Aquin),  Second  Choral, 
in  B  minor  (Caesar  Franck).  Variations  on  Fifth  Sym- 
phony (Wider).  Chimes  IE.  Bourdon),  Prelude  and 
Fugue  in  G  minor  (Marcel  Dupre),  Improvised  Sym- 
phony. 

The  themes  for  this  improvization  will  be  given  to 
the  organist  at  the  time  of  its  performance.  From  these 
themes  he  will  select  six,  and  will  use  them  for  the 
four  movements  of  his  symphony,  including  an  Allegro, 
an  Andante  or  an  Adagio,  a  Scherzo  or  an  Intermezzo. 
and  a  finale  or  Fugue. 


SYMphMY 

ORCHESTRA 

/itroeoHatn  -..-••  CoNDVCTO$*. 

Next    Friday,    3:00    p.    m. 

Next   Sunday,   2:45   p.   m. 

CURRAN  THEATRE 

SYMPHONY  No.  4  -  MAHLER 

(First  Time  in  San  Francisco  with 
MABEL   RIEGELMAN,    Soprano    Soloist 

also 

SCHEHERAZADE  Rimsky-Korsakow 

Tickets  at  Sherman,  Clay  &  Co. 


WHAT  HAVE  THE  SCHOOLS  TO  OFFER 

Resonance,   Breathing,    Relaxation^ 

There  are  hundreds  of  students  who  say  that  they 
know  that  the  tone  should  be  placed  "high  and  front," 
but  whose  vocalization  wobbles  around  without  any  sign 
of  discipline,  ideal,  or  knowledge  of  detail.  There  are 
also  those  who  have  a  horror  of  the  term  "nasal,"  and 
because  of  this  they  use,  almost  exclusively,  the  oral 
resonance.  The  oral  vibrations  seem  to  slip  back  into 
the  throat  and  bring  about  abundant  crops  of  registers 
and  tremolos;  the  voice  becomes  wooden,  and  the  tone 
breathy.  All  this  is  because  they  fail  to  realize  that 
nasal  resonance  is  not  nasal  tone.  Nasal  tone  results 
from  a  throat  adjustment  which  shuts  off  the  upper  or 
nasal  cavity.  Nasal  resonance  is  a  result  of  the  free 
vibration  of  the  air  in  this  chamber,  which  is  one  of 
the  two  opening  into  the  pharnyx.  The  principle  of  the 
double  resonator  is  well  known  to  organ  builders  and 
musical  instrument  makers;  witness  the  shape  of  the 
violin.  Fear  of  nasal  tone  has  resulted  in  an  avoidance 
of  the  nasal  resonance.  Study  the  speaking  voices  of 
your  acquaintances,  and  you  will  find  that  nasal  reson- 
ance is  the  real  element  of  charm  in  their  voices.  Better 
still,  listen  to  the  unspoiled  voices  of  children. 

The  effective  voice  is  one  balanced  in  due  proportion 
as  to  oral  and  nasal  resonance.  It  is  not  a  fifty-fifty 
proposition.  Your  own  good  sense  and  taste  will  decide 
exactly  how  to  blend  these  separate  elements  into  a 
glorious  compound  of  living,  expressive  tone,  but  your 
own  good  sense  must,  first  of  all,  learn  to  recognize 
both  so  that  you  may  use  one  without  the  other.  This 
may  be  understood  as  voice  technique,  as  distinct  from 
vowel  technique,  which  again  involves  the  question  of 
balance  and  proportion,  which,  in  turn,  is  a  matter  of 
breath   support,  direction  and  management. 

There  are  so  many  things  which  interfere  with  nasal 
resonance,  but  once  discovered  through  various  relaxa- 
tions, one  may  begin  to  promote  the  use  of  the  greater 
breath  pressures  in  order  to  increase  the  tonal  intensity, 
but  always  paying  strict  attention  to  the  necessary  re- 
laxations. Nasal  resonance  may  be  said  to  be  the  most 
valuable  element  of  the  voice  after  phonation.  Not  only 
does  it  give  life  to  the  tone,  but  if  used  properly,  it  will 
assure  a  purity  and  a  freedom  from  vocal  faults  such  as 
registers,  tremolo,  guttural  and  nasal  tones,  that  in  time 
will  enable  the  student  to  be  sure  of  a  correct  vocal  de- 
livery. 

Nasal  resonance  is  quite  prominent  in  many  of  the 
falsetto  usuages,  but  the  study  of  breath  support  will 
enable  the  student  to  find  the  combined  use  of  the  other 
elements  which  go  to  make  up  effective,  natural  and 
therefore  correct  methods,  of  vocalization.  There  it  is! 
method.  Relaxation,  breathing,  resonance. 

For  every  pitch  there  is  a  corresponding  size  of  air 
space  which  makes  for  resonance.  The  shape  of  this 
space  has  a  great  deal  to  do  with  the  characteristic  tim- 
bre of  the  voice.  If  we  realize  that  our  resonating  spaces 
are  peculiar  in  shape  to  the  individual,  just  as  noses 
and  chins  have  an  individuality,  we  shall  see  something 
of  the  fallacy  of  copying  other  voices.  However,  the  size 
of  the  resonating  space  is  a  subject  which  should  be 
understood,  because  a  resonating  space  of  a  certain 
size  gives  greater  and  purer  amplification  to  a  tone  of 
a  certain  pitch,  and  although  it  may  give  amplification 
to  other  pitches,  it  will  be  lesser  in  degree.  A  lengthy 
study  of  acoustics  and  physics  as  related  to  the  voice  is 
advisable,  but  impossible  in  a  magazine  article  of  this 
length.  The  statements  given  here  are  intended  to 
help  students  to  realize  the  need  of  relaxation. 

The  principal  resonating  spaces  of  the  voice  are  (he 
oral  and  nasal  chambers.  Vowels  are  made  in  the 
mouth,  and  owe  their  form  to  the  shape  of  the  mouth, 
but  certain  qualities  of  the  voice,  invaluable  to  the 
singer,  find  their  being  in  the  vibration  of  the  air  in 
the  nasal  cavities.  The  sum  total  of  the  qualities  we  call 
nasal  resonance. 

Nasal  resonance  is  the  object  of  search,  because  with- 
out it  the  voice  gets  more  and  more  wooden.  If  it  were 
possible  to  present  a  formula  in  writing  for  nasal  re- 
sonance, it  would  have  been  done  long  ago,  but  because 
no  one  has,  is  because  the  condition  finds  its  being 
so  deeply  rooted  in  nature's  inscrutable  precesses.  Th/? 
power  is  ours;  let  us  use  it  to  its  highest  development. 
It  defies  exact  description;  experience  alone  will  prove 
the  condition. 

Now,  relaxation  of  the  muscular  membranes  of  the 
pharynx,  the  soft  palate,  and  the  root  of  the  tongue  are 
essential  conditions  to  the  operation  of  this  power. 
Power  it  is,  for  not  only  does  it  give  life  to  the  tone, 
but  it  is  a  means  of  conservation  of  energy.  Its  use 
insisted  upon  will  result  in  the  even,  one  position 
scale.  If  used  without  throat  or  lower  jaw  vibrations, 
it  will  lessen  and  eventually  cure  the  tremolo.  But  its 
greatest  value  is  that  it  leads  the  student  into  a  com- 
prehension of  new  and  unsuspected  powers.  The  in- 
dividual, characteristic  timbre  of  the  voice  will  always 
remain  "in  chrysalis"  without  it. 

It  will  be  understood  that  there  is  a  tuning  mechan- 
ism of  the  voice.  The  adjustments  of  a  part,  at  least, 
of  this  tuning  mechanism  may  be  observed  without  the 
aid  of  laryngoscopes  or  other  mechanical  contrivances. 
The  observer  should  take  position  with  a  hand  mirror 
so  that  the  uvula  may  be  seen,  then  sing  the  upper 
octave  of  his  scale.  At  the  lower  extremity  of  the 
scale,  the  uvula  will  hang  down  over  the  back  of  the 
tongue;  at  the  upper  extremity  of  the  scale  it  will  be 
drawn  up  out  of  sight.  Now,  this  is  but  an  experiment, 
but  it  proves  the  point  that  the  soft  palate  is  a  part  of 
the  tuning  device,  and  the  inference  is  that  relaxation 
is  necessary  for  proper  resonation.  for  the  uvula  is  quite 
an  involuntary  muscle.  The  intrinsic  muscles  and  nerves 
must  not  be   hampered   by   extrinsic   muscular  action. 


Also,  it  is*  a  very  good  reason  for  learning  to  rely  upon 
your  own  ear. 

It  is  also  very  necessary  to  know  that  the  falsetto 
tone  is  a  very  misleading  use  of  the  voice,  but  it  has 
one  very  good  use  in  that  relaxation  is  usually  an  ac- 
companying condition.  The  relaxation  thus  called  for. 
combined  with  the  supporting  breath  of  the  fundamental 
tone,  is  the  real  condition  of  efficient  vocal  usage.  It  i.s 
in  evidence  in  sincere  speech.  In  singing,  one  should 
avoid  the  falsetto,  forcing,  and  adjusting  the  throat,  for 
adjusting  the  throat  brings  about  registers  and  many 
other  conditions  that  destroy  the  chances  of  successful 
singing. 

Even  advanced  singers  are  often  unconscious  of  re- 
straints and  restrictions  which  prevent  the  realization 
of  their  possibilities  in  both  range  and  resonance.  The 
difficulty  for  the  student  lies  in  finding  the  restriction, 
and,  having  found  it,  if  the  student  finds  difficulty  in 
removing  it,  it  is  usually  because  he  is  insufficiently 
developed  to  place  the  responsibility  at  the  waist  line. 
The  mental  demand  goes  forth,  and  if  the  waist  line 
cannot  support  the  demand,  the  throat  and  everything 
else  begins  to  operate  in  order  to  deliver.  The  student 
who  understands  this  will  have  but  little  difficulty  in 
developing  the  waist  line  control.  (See  articles  on 
breathing). 


MR.  ANDREW  BOGART 

Teacher  of  Singing 


LAMPERTI  -  VANNUCINNI  -  PUPIL 


The 


t  niaHterN  ^ave  to  the  world  MUch  nrtlHtx 
as  Seiiihrirh.  Scalehi.  BlNpham,  and  coiintlcNN  other 
Bini|i;erN  mid  teachers.  ProfesNional  HlnRern  anil  Ntu- 
dentf*  who  wiMh  to  study  the  only  pure  Italian 
method  of  8in»;ing,  BBL.  CAXTO,  ax  taufi^ht  by  these 
wonderful  masters  of  Kurope,  should  avail  them- 
selves of  thiH  opportunity  at  onec.  Mr.  llof^art's 
ninny  year.s  of  experience  on  the  operatic  and  con- 
cert Htafne  in  Kurope  and  Aniericn,  his  knowledge 
of  the  slnKlns  voice  through  yearH  of  teaching;,  the 
endorsement  of  many  dingers  who  have  studied 
with  him.  places  him  in  a  position  to  know  how  to 
teach   the:   ART  OF  SIKGING 

STYLE— DICTION— REPERTOIRE 

San   FranciNcn    Studios:    liTH   Suiter    St. 

Phone    Doucrlas    927tG.   Hours,  II    \.    M.    to   4    P.    M. 

Oakland:    2fi0«   Tenth    Ave.   Phone.    Merrltt   4754 

Wednesdays.  )l  A.   M.  to  «  P.  M. 

Voices  Tried  Free  of  Charge  by   Appointment 


OPPLWEINEUVvllvtR  1^ 

AT    CIILIMIIIA    TIIEATRK 

TO-MORROW       ^T^"' 

Positive  and  Only  Appearance 

MAIER  —  PATTISON 

The    Most    Unique    Recital    of   the  Year 

TICKETS   AT   COLUMBIA   THEATRE 
$1.00,  $1.50,  $2.00 

SUNDAY  AFTERNOONS   DECEMBER 
3rd  and  10th 

LOUIS  GRAVEURE 

The    World's    Most    Popular    Recital    Baritone 
Tickets    Now   at   Sherman,   Clay   &   Co. 


At  Scottish  Rite  Hall — Tues.  evening,  Dec.  12 
E  L  L  Y      N  E  Y 
The   Latest   Pianistic  Sensation 
COMING— C  A  L  V  E 


Alexander  Bevani,  the  eminent  vocal  teacher,  an- 
nounces that  he  is  forming  a  class  in  Song  Interpreta- 
tion in  which  songs  in  English,  French  and  Italian  will 
be  featured.  Phrasing,  enunciation,  platform  deport- 
ment for  professional  singers  will  receive  careful  at- 
tention as  well  as  work  for  teachers  who  are  desirous 
of  building  unusual  programs.  It  is  Mr.  Bevani's  inten- 
tion of  creating  as  nearly  as  possible  the  European 
atmosphere  in  his  work  and  will  include  in  this  special 
work,  lectures  on  modern  song  construe' urn  and  Opera 
Traditions;  two  very  important  things  for  all  singers 
to  have.  Mr.  Bevani  has  been  a  most  successful  teacher 
for  many  years  in  London,  where  he  sang  in  Opera  at 
Covent  Garden  and  in  New  York  and  San  Francisco.  He 
remained  in  Los  Angeles  after  his  supcesnful  produc- 
tion of  Carmen  in  the  Hollywood  Bowl  and  will  use  the 
song  Interpretation  Classes  as  a  nucleus  for  the  many 
productions  which  is  now  planning  for  presentation 
in  the  near  future. 


PACIFIC  COAST  MUSICAL  REVIEW 


WHAT  S.  F.  AND  PORTLAND  CRITICS  SAY  ABOUT  GADSKI 

Leading  Critics  In  Daily  Papers  Back  Up  Contention  of  Pacific  Coast  Musical  Review  That  Madame 
Gadski  Is  in  Great  Voice  and  As  Wonderful  An  Artist  As  She  Ever  Was— Ray  C.  B. 

Brown  in  San  Francisco  Chronicle  Heads  His  Review:  "Gadski   Sings 

Her  Artistry  Undiminished." 


Lest  our  readers  and  friends  in  Los  Angeles  may 
think  our  estimate  of  Mme.  Gadski's  ai-t  somewhat 
over-enthusiastic,  although  we  believe  those  who  know 
us  best  repose  the  utmost  confidence  in  our  judgment, 
we  herewith  reprint  some  of  the  opinions  of  leading 
critics  from  San  Francisco  and  Portland,  Ore.. 

GADSKI  NIGHT  SHOWS  SINGER  IN   FINE  VOICE 

Exquisite  Limpidity  of  Tone  Expressed  in  Schubert  and 
Brahms   Program   Numbers 

REDFERN  MASON  IN  S.  F.  EXAMINER 
It  was  a  genuine  Gadski  night  at  the  .Auditorium.  The 
diva  was  there  in  all  her  Wagnerian  opulence;  the 
music  touched  the  peaks  of  Schubert  and  Brahms,  and 
there  was  the  inevitable  crowd  of  worshippers.  Several 
years  have  gone  b.v  since  Gadski  was  last  among  us; 
but  she  returns  with  her  gift  of  song  unimpaired,  if 
indeed,  in  the  matter  of  spirituality,  it  is  not  bettered. 
What  most  impressed  Madame  Gadski's  hearers  was  the 
exquisite  limpidity  of  tone  which  she  put  into  such 
songs  as  the  Schubert  "Standchen"  and  Johannes 
Brahms'  "Love  is  Forever."  A  long  career  devoted  to 
the  Wagner  operas  does  not  always  make  for  the  de- 
velopment of  the  tiualities  which  are  needed  for  the 
ideal  Interpretation  of  Lierter.  But  Gadski  has  mani- 
festly been  her  own  severest  critic.  Singing  like  that 
she  gave  us  last  night  in  the  numbers  by  Schubert  and 
Brahms  could  only  come  from  one  who  pitches  her  ideal 
high  and  is  a  past  mistress  of  the  art  by  which  that 
ideal  can  be  realized. 

Dramatic  and  Lyrical 
And  the  dramatic  element  was  not  less  admirably 
employed  than  the  lyrical.  In  the  "Erlkonig"  we  had 
the  well  nigh  perfect  combination  of  both.  I  listened 
to  the  great  song  and  compared  the  diva's  reading  with 
that  of  Lili  Lehmann  and  Schumann  Heink.  The  result 
was  in  no  wise  a  disappointment.  Goethe's  glorious 
words  and  Sehuberl's  not  less  glorious  music  were  in- 
terpreted with  a  beauty  that  was  uplifting.  Very  wisely 
Madame  Gadski  used  the  German  words  in  most  of  the 
classic  Lieder.  Not  to  do  this,  when  the  librettist  is  a 
poet  of  the  flrsi  rank,  is  to  provoke  disillusion.  But  it 
was  a  pity  that  the  songs  in  English  were  of  such  poor 
merit  compared  with  the  German  songs.  To  pass  from 
Schubert  to  Walter  Kramer  and  Mrs.  A.  S.  Kerry  is  an 
anti-clima.x.  Surely  Madame  Gadski  knows  some  of  the 
better  songs  of  MacDowell,  Carpenter  and  Cadm^n.  To 
choose  so  badly  is  to  encourage  belief  in  the  idea  which 
has  long  been  gaining  ground  that  it  iS  the  music  pub- 
lishers who  dictate  what  songs  are  to  be  sung,  not  the 
singer. 


Sings  Wagner  Group 
The  Wagner  group  included  Elizabeth's  aria  from 
"Tannhauser,"  Elsa's  Dream  and  the  Isolde  narrative 
from  the  first  act  of  "Tristan."  Thev  were  finely  done; 
but  one  missed  the  orchestra  and  the  trappings  of  the 
stage  for  Wagner  is  of  the  theater  and,  no  matter  who 
plays  the  piano,  the  result  is  necessarily  disappointing. 
In  this  case,  the  accompanist  was  an  artist,  Margo 
Hughes,  well  known  to  San  Franciscans,  for  she  is  one 
of  us.  Few  pianists  of  our  day  can  vie  with  her  in  the 
delicate  art  of  musical  evocation.  She  is  that  rare 
thing,  an  ideal  accompanist. 


GADSKI    SINGS,   HER  ARTISTRY   UNDIMINISHED 

Famous  Soprano   Heard   Here  in   Recital  After  Absence 
of  Eight  Years 

RAY  C.   B.   BROWN    IN   S.   F.  CHRONICLE 

Madame  Johanna  Gadski's  recital  in  the  Civic  Audi- 
torium last  evening  was  a  demonstration  of  the  endur- 
ing quality  of  great  artistry.  While  eight  years  have 
passed  since  she  last  sang  tor  us.  that  greater  part  of 
a  decade  has  not  weakened  her  command  over  the 
essentials  of  her  art.  The  youngest  of  that  glorious 
group  of  eighteen-nineties  that  contained  Sembrich, 
Schumann-Heink  and  Melba,  she  maintains  at  50  a 
regal  surety  in  song.  Artistry,  once  it  is  consummate, 
passes  only  with  the  passing  of  the  instrument  through 
which  it  is  expressed.  Madame  Gadski's  voice  is  still 
far  from  that  dreary  day.  It  has  its  points  of  weakness, 
but  it  responds  pliantly  and  splendidly  to  the  dictates 
of  her  will.  It  is  today  what  it  was  twenty  years  ago — 
the  purest  type  of  dramatic  soprano — clear,  incisive  and 
vibrant  with  the  authentic  emotional  quality  that  awak- 
ens an  answering  thrill. 

In  Excellent  Voice 
It  rang  out  commandingly  in  her  opening  aria.  "Dich 
theure  halle,"  and  gave  one  assurance  that  one  was  to 
hear  Wagnerian  singing  in  its  pure  tradition.  That 
promise  came  to  fulfillment  in  "Elsa's  Dream,"  the  pas- 
sionate lyric,  "Steh'  stille"  and  the  heroic  measures  of 
Isolde's  narrative.  Only  in  one  other  number  was  that 
height  of  dramatic  exaltation  reached,  and  that  was  in 
"Der  Erlkonig."  read  with  vivid  characterization  and 
gripping  tenseness.  Her  program  held  Schubert's 
"Standchen,"  Walter  Kramer's  lovely  "At  the  Last 
Hour,"  Mrs.  A.  S.  Kerry's  "My  Love  and  I,"  Grechani- 
now's  "On  the  Steppe,"  and  Brahms'  "At  the  Porgi?." 
Tnat  was  not  all,  for  the  audience  of  some  3000  was 
moved  to  call  for  more  and  yet  more,  and  the  singer 
was  gracious  in  her  largesse  of  extras. 


Her  Attack  Sure 

Her  command  of  tonal  shading  can  be  equalled  only 
by  the  most  expert  of  lyric  sopranos,  and  her  pianissimo 
tones  are  carried  steadily  to  a  tenuous  whisper.  Her 
phrasing  has  a  smooth  and  pliant  grace,  and  the  con- 
tours are  invariably  clear  Her  attack  is  delightfully 
sure,  and  her  accuracy  of  pitch  deserted  her  only  once 
—when  she  essayed  the  cry  of  the  Valkyrie.  The  points 
of  weakness  are  in  the  breath  control,  which  at  times 
cuts  short  a  sustained  high  note,  and  a  lack  of  solidity 
in  the  tones  of  the  lower  register.  It  was  a  pleasure  to 
see  once  more  "Margo"  Hughes  at  the  piano,  for'it  was 
a  justification  of  the  faith  that  we  had  in  her  when  she 
left  San  Francisco  for  a  wider  field.  She  has  the  oc- 
companist's  gift  in  all  its  desirable  qualities  of  sym- 
pathy,   poise,    restraint,    poesy    of    tone    and    technical 

competence.  ^ . 

GADSKI  THRILLS  WITH    SONGS  OF  WAGNER 
J.    L.   Whallin   in    Portland   Journal 

Mme.  Johanna  Gadski's  recital  at  The  Auditorium 
Monday  night  was  an  event  that  will  be  remembered 
by  those  present  as  one  of  the  outstanding  landmarks 
on  their  life's  journey.  Those  having  heard  Melba. 
Nordica  and  other  stars  of  that  constellation  will  add 
to  the  list  the  name  of  Gadski,  if  they  had  not  already 
done  so.  The  audience  was  large.  Mme.  Gadski  years 
ago  found  herself  in  the  wonderful  music  of  Wagner 
and  specializes  in  it.  In  the  main  her  program  was 
Wagnerian,  with  a  few  works  of  Brahms,  Schubert  and 
songs  of  American  composers  interwoven  for  variety 
and  to  show  that  she  can  do  these,  too,  and  beautifully. 
Included  in  this  group  was  "My  Love  and  I,"  by  Kath- 
erine  Glen  of  Portland,  a  song  fully  meriting  a  place  on 
so  magnificent  a  program.  A  stonn  of  applause  broke 
loose  when  the  singer  stepped  out  from  the  wings  onto 
the  stage  and  gracefully  took  her  position  beside  the 
huge  black  concert  grand  piano  which  furnished  a  strik- 
ing background  for  the  gold  trimmed  gown  of  flaming 
red.  It  was  a  thrilling  welcome  to  the  artist  who  only 
a  few  d<ys  ago  started  on  her  first  tour  after  five  years' 
retirement. 

Elizabeth's  aria  from  "Tannhauser.'  Schubert's  im- 
mortal "Serenade"  and  his  almost  as  well  known  "Erl- 
konig" composed  the  first  part  of  the  program,  and  no 
more  would  have  been  necessary  to  convince  one  that 
time  has  only  made  this  big  voice  more  glorious,  more 
expressive  and  no  less  fiexible.  "The  Last  Hour,"  by 
Walter  Kramer,  and  "On  the  Steppe."  that  dramatic 
story  of  music  by  Gretchaninow,  Brahm's  "Standchen' 
and  his  "Von  Ewlger  Liebe,"  were  superbly  sung,  and 
after  them  several  extra  numbers,  but  Elsa's  dream, 
from  "Lohengrin,"  and  Isolde's  narrative,  from  "Tristan 
and  Isolde,"  were  the  creations  that  unfolded  the  artist 
in  all  her  splendor.  The  prismatic  voice  poured  forth 
in  volume  that  grew  and  grew  until  it  seemed  of  un- 
limited support.  Mme.  Gadski's  extra  numbers  were 
Brahm's  "Lullaby,"  Percy  Kahn's  "Ave  Maria."  Schaef- 
er's  "The  Cuckoo  Clock."  and  finally,  for  the  grand  cli- 
max, the  thrilling  "Battlecry  of  the  Valkyres."  which 
the  audience  insisted  on  hearing  twice.  The  very  ex- 
cellent accompanist  was  Miss  Margo  Hughes  of  New 
York.  Mme.  Gadski  and  her  party  left  for  California 
last  night  after  the  concert. 


SOWERBY  SUITE  NOVELTY  SECOND  SYMPHONY  GADSKI  CORDIALLY  RECEIVEDJEVERYWHERE 

■'It  Suggests  Nothitig  of  Deep  and  Serious  Intend   but  Rather  a  Deft  and  American  Public  True  to  Its  Reputation  of  Admiring  Art  and  Artists   Not 

Reckless  Humor  -Orchestra  Has  Become  a  Virtuoso  Organizatxon  Bearing  Any  Grudges  and  Always  Being  Chivalrous.  Receive  Greatest 

Under  Alfred  Hertz    Subtle  Trammg-Brass  Attams  Fmest  Dramatic  Soprano  Before  the  World  With  Open  Arms  and  the 

Richness  m  Its  Fortissimo  Most  Sincere  Cordiality 


BY  ALBERT  ELKUS 


BY  ALFRED  METZGER 


San  Franciscans  who  have  attended  the 
first  three  concerts  of  the  Symphony 
series  must  have  realized  that  the  orches- 
tra has  entered  upon  its  period  of  vir- 
tuosity. Each  year  has  witnessed  a  pa- 
tient and  earnest  effort  to  improve  the 
units  and  amalgamate  the  whole,  until 
there  has  now  been  formed  a  magnificent 
body  of  musicians  reacting  sympatheti- 
cally and  confidently  to  the  impulse  that 
animates  the  whole.  This  is  what  is 
sometimes  sentimentally  called  "the 
soul"  of  the  orchestra. 

Now  a  virtuoso  orchestra  does  not 
merely  happen — it  is  not  an  accident,  nor 
Is  it  only  an  aggregation  of  fine  instru- 
mentalists. It  is  something  that  has  to 
be  most  carefully  nurtured,  and  its  vir- 
tuosity does  not  evolve  until  each  player 
thoroughly  understands  every  other 
player  and,  above  all,  the  director.  Rou- 
tine and  mechanism  of  course  play  their 
part,  but  in  its  essence  orchestral  ex- 
pression is  a  communal  effort  of  from 
eighty  to  one  hundred  human  beings  of 
varied  temperament  and  individuality,  all 
striving  to  present  harmoniously  the 
ebb  and  flow  of  those  secret  founts  from 
whence  springs  man's  desire  for  expres- 
sion. 

I  write  of  this  because  when  I  hear 
discussed  rumors  as  to  whether  Mr. 
Hertz  will  or  will  not  be  here  next  sea- 
son. I  wonder  at  the  few  who  ask.  "what 
will  become  of  that  which  has  been 
builded?"  For  it  is  a  delicate  substance, 
this  esprit  de  corps,  and  under  condi- 
tions diverse  or  hesitant  it  is  easily  dis- 
sipated. This  should  be  made  clear  to 
all. 

T  revert,  however,  to  last  Friday's  pro- 
gram:  Beethoven  —  Symphony  No.  4; 
Sowerby— A    Set    of    Four    (A    Suite    of 


Ironies);  Wagner  —  Prelude  and  Love 
Death  from  Tristan  and  Isolde. 

The  Fourth  of  Beethoven  seems  al- 
ways to  have  been  an  unfavored  sister 
amongst  the  Nine — just  why  it  is  difficult 
to  say.  Perhaps  the  Third  and  the  Fifth 
have  by  their  weight  and  deep  content 
overpowered  it,  or  it  may  be  that  the 
thematic  material  and  the  general  work- 
ing out  of  the  first  and  fourth  movements 
(conceived  as  they  were  on  chamber 
orchestra  scale)  have  not  so  well  endured 
the  transformation  that  the  modern  or- 
chestra has  imposed  upon  all  the  classic 
works.  But  the  symphony  contains  some 
of  the  finest  passages  of  Beethoven,  and 
certainly  the  Adagio  is  one  of  his  most 
uplifted  and  mature  conceptions. 

The  storm  center  of  the  program  was 
of  course  Sowerby's  "A  Set  of  Four,"  and 
it  seems  to  have  been  productive  of 
much  animated  discussion.  This  young 
American  composer,  whose  works  have 
attracted  so  much  notice  these  last  few 
years,  has  succeeded  in  producing  a  set 
of  compositions  full  of  interest  and 
amusement.  Now,  a  Suite  of  Ironies  is 
that  which  the  name  implies, — that  and 
nothing  more.  It  suggests  nothing  of 
deep  and  serious  intent,  but  rather  a 
deft  and  reckless  humor,  and  an  abandon 
which  refuses  to  be  reverent  before  the 
accepted  vales  of  life.  So  to  judge  the 
composition  from  any  viewpoint  other 
than  that  of  a  jeu  d'esprit  seems  to  be 
attaching  to  it  an  importance  hardly  in- 
tended by  its  composer.  One  can  say. 
however,  that  "The  Set  of  Four"  displays 
vitality,  originality,  and  penetration  that 
impresses  one  with  the  conviction  that 
Sowerby    has    something    of   significance 

(Continued  on  Page  7.  Col.  2) 


The  editor  of  the  Pacific  Coast  Musi- 
cal Review  came  to  America  thirty- 
three  years  ago,  at  the  age  of  fourteen. 
He  came  here  directly  from  school  be- 
fore he  had  any  chance  to  imbibe  Euro- 
pean ideals.  He  never  had  an  oppor- 
tunity to  make  a  living  abroad,  but 
everything  he  has  achieved  he  owes  to 
the  country  of  his  adoption.  From  fhe 
moment  he  began  to  THINK  in  English 
he  assimilated  American  ideals,  and  he 
believes  that  he  has  become  AMERI- 
CAN with  his  whole  heart  and  soul.  Dur- 
ing the  war  his  entire  sympathies  were 
with  this  country  and  his  declaration  of 
principles  were  published  in  the  editori- 
al columns  of  this  paper  at  the  outbreak 
of  the  war.  With  his  whole  energy  he 
did  everything  in  his  power  to  contri- 
bute toward  the  winning  of  the  war.  He 
bought  bonds  and  registered  and  would 
have  become  a  soldier,  if  Tate  had  de- 
creed it  to  be  so.  And  that  is  all  anv 
one  can   expect  of  an  American  citizen. 

But  while  we  would  give  our  life  and 
wordly  goods  to  defend  the  country  of 
our  adoption  we  also  have  become  suffi- 
ciently American  not  to  be  able  to 
HATE  any  more  after  a  fight  has  been 
fought.  The  American  people  have  two 
outstanding  characteristics  wherein  they 
rise  superior  to  any  other  nation  in  the 
world.  First  they  respect  women  and 
refuse  pointblank  to  fight  them,  and  sec- 
ondly they  do  not  bear  any  malice  or 
grudge  after  a  fight  is  over.  Anyone 
who  can  not  possibly  Inhale  these  out- 
standing principles  of  American  national 
trait  is  not  really  American  at  heart. 

And  so  we  regard  the  controversy  re- 
garding Gadski's  appearance  in  Los  An- 
geles not  an  outcome  of  any  patriotic 
feeling    because    there    is    no    cause    for 


such  patriotism  at  this  time;  at  least 
not  in  this  particular  direction,  but  it 
is  beyond  a  doubt  a  spiteful,  contemp- 
tible, mean  and  underhand  way  of  fight- 
ing against  a  distinguished  artist,  a  lady 
in  every  sense  of  the  word,  and  one 
whose  life  has  already  been  interfered 
with  by  despicable  slander  and  abuse  and 
lies.  One  can  hardly  believe  that  there 
reside  in  a  country  like  America  people 
so  small,  so  lacking  in  all  sense  of  de- 
cency and  refinement,  so  disrespectful  to 
the  courtesy  due  a  great  artist  and  wom- 
an, so  unprincipled  and  blackguardly 
as  to  seek  private  revenge  and  spite 
against  someone  who  has  not  done  them 
any  harm. 

The  Pacific  Coast  Musical  Review  can 
not  believe  that  the  people  of  Los  An- 
geles who  are  so  generous  and  so  cour- 
teous and  to  whom  the  editor  of  the 
Pacific  Coast  Musical  Review  owes  the 
deepest  debt  of  gratitude,  because  of 
their  cordial  and  hospitable  treatment 
during  the  time  of  the  San  Francisco 
earthquake  when  he  resided  there  for 
seven  months,  could  possibly  be  in  sym- 
pathy with  this  deliberate  attempt  to  in- 
terfere with  the  legal  and  legitimate  at- 
tempt to  give  an  excellent  concert  in 
their  city  by  an  artist  of  world-wide 
reputation,  the  native  of  a  country  with 
which  America  is  now  at  peace. 

Mme.  Gadski  neither  started  the  war 
nor  killed  any  American  citizens,  and 
the  cowardly  attempt  to  ascribe  to  her 
expressions  and  actions,  which  are  en- 
tirely foreign  to  her  nature  ought  to  be 
resented  by  every  decent  man  and  wom- 
an that  claims  to  be  American  at  heart. 

(Continued  on  Page  7,  Col.  i) 


PACIFIC  COAST  MUSICAL  REVIEW 


MAIER    AND    PATTISON    TO    PLAY   TOMORROW 

The  concert  at  the  Columbia  Theatre  tomorrow  after- 
noon by  the  pianists,  Guy  Maier  and  Lee  Pattison 
•will  positively  take  place  as  scheduled,  starting  at  2:45. 
is  the  announcement  made  by  Selby  C.  Oppenheimer 
who  says  that  both  artists  have  spent  all  of  this  week 
in  San  Francisco,  and  are  waiting  to  make  their  first 
bow  to  a  San  Francisco  audience,  tomorrow. 

The  premier  of  these  two  brilliant  pianists  was  to 
have  taken  place  last  Sunday,  and  those  who  had  se- 
cured tickets  for  their  performance  were  keenly  dis- 
appointed when  they  learned  that  the  artists  would  not 
reach  San  Francisco  in  time  to  give  their  concert.  The 
delay  was  occasioned  by  a  desperate  attempt  on  the 
part  of  Maier  and  Pattison  to  fulfill  their  engagement 
by  resorting  to  an  airplane  to  bring  them  from  Los 
Angeles  after  their  appearance  there  Saturday  night 
with  the  symphony  orchestra,  when  they  learned  that 
a  change  of  train  schedules  left  no  other  method  of 
transportation  that  could  land  them  in  San  Francisco 
by  2:30  p.  m.  The  heavy  fog  in  Southern  California, 
in  which  their  plane  was  lost  for  four  hours,  was  the 
cause  of  the  delay. 

For  the  sake  of  those  who  were  disappointed  last 
week,  the  program  that  will  be  given  tomorrow  by 
Maier  and  Pattison  has  been  altered,  and  as  it  now 
stands  includes  the  best  numbers  originally  planned 
tor  their  two  appearances,  and  is.  therefore,  one  of  the 
finest  programs  for  two-pianos  ever  offered  in  any  city. 
It  promises  to  introduce  these  artists  to  San  Francisco 
at  their  very  best.  As  it  now  reads,  the  program  is 
as  follows:  Fantasie  and  Fugue  in  A  minor  (Bach- 
Bauerl ;  Variations  on  a  theme  by  Beethoven  (Saint- 
Saens);  Barcarolle  (Rachmaninoff);  Pupazzetti  (Casel- 
la) ;  Moy  Mell  (The  Happy  Plain)  (Arnold  Bax) ; 
Scherzo.  Opus  S7  (Saint-Saens) ;  Coronation  scene  from 
Boris  Godounoff  (Moussorgsky-Pattison) ;  Valse,  Opus 
15  (Arensky) ;  Scherzo  (Arensky) ;  A  Jazz  Study  (E.  B. 
Hill);  The  Orgy  (Iljinsky). 

Both  of  them  Americans.  Maier  and  Pattison  hold 
an  unchallenged  position  in  the  musical  world  today 
as  the  foremost  exponents  of  the  rare  art  of  two-piano 
playing.  They  were  students  together  at  the  New  Eng- 
land Conservatory,  and  later  under  Arthur  Schnabel  in 
Germany,  and  with  the  exception  of  the  time  both  spent 
in  service  during  the  World  War.  have  devoted  them- 
selves since  their  student  days  to  perfecting  their 
joint  art.  Their  first  public  concert  was  given  in  Paris 
in  1919.  after  which  they  returned  to  their  own  country 
and  were  immediately  acclaimed  by  the  critics  of  New 
York  and  Boston.  Since  then  their  career  has  been 
a  series  of  conquests  wherever  they  have  played.  Their 
concert  tomorrow  is  positively  their  only  appearance 
in  San  Francisco  tliis  season. 


PALACE    OF     FINE    ARTS    CONCERT 

The  second  of  the  popular  Sunday  afternoon  con- 
certs being  given  lu  the  new  recital  hall  of  the  Palace 
of  Fine  Arts  will  be  given  by  Rena  Lazelle,  soprano, 
Sunday,   November  26th  at  2:30  o'clock. 

Miss  Lazelle  is  an  eastern  singer  who  has  come  to 
San  Francisco  to  be  head  of  the  vocal  department 
at  the  Ada  Clement  Music  School  and  who  has  already 
established  her  reputation  as  a  concert  singer.  The 
program  for  next  Sunday  is  designated  as  an  American 
Historical  program  and  shows  the  development  of 
song-writing  in  America  from  early  days  to  the  present 
time.  It  includes  various  Folk-songs  as  well  as  some 
rarely  heard  songs  of  the  Eighteenth  century.  In  the 
past  montli.  Miss  Lazelle  has  given  this  program  with 
great  success  in  Sacramento  and  at  the  Dominican  Con- 
vent at  San  Rafael.  Miss  Hazel  Nichols  will  be  the 
accompanist  and  will  play  a  group  of  solos. 

Miss  Lazelle  sang  for  the  Philomath  Club  Monday 
afternoon.  November  13th.  and  will  sing  on  the  Clement- 
Argiewicz  Sonata  program.  November  27th.  Some  of 
j*iiss  Lazelles"  pupils  are  already  being  heard  in  pub- 
lic. Emilio  Gadilan  sang  at  a  concert  at  the  Public 
Library  and  also  at  the  Emporium  during  Music  Week 
and  Miss  Marguerite  Toel  will  be  heard  at  the  Midday 
Musicales  at  the  Kohler  &  Chase  Building  on  November 
28th  and  December  1st. 


SWAYNE    CLUB    PROGRAM 

The  regular  monthly  meeting  of  the  Swayne  Club 
was  held  at  the  home  of  Miss  May  Carroll.  2527  Divisa- 
dero  St.  on  Saturday  evening.  November  llth.  Follow- 
ing is  the  program:  Polonaise  (MacDowell)  Esther 
Hjelte;  Papillon  (Schumann)  Mrs.  Geo.  Uhl;  On  the 
Wings  of  Song  (Mendelssohn-  Liszt)  Hazel  Land  Scott; 
Etude  D  flat  (Liszt)  Miss  May  Carroll;  Valse  Impromptu 
(Uszt)  Elwin  Calberg;  Prelude  C  major  (Chopin) 
Etude  C  major  (Chopin)  Marche  Grotesque  (Sinding) 
Lillian  Frater;  Waltz  op.  34  No.  1  (Chopin)  Berceuse 
(Chopin)  Scherzo  B  flat  minor  (Chopin)  Aileen  Fealy; 
Scherzo  (Mendelssohn)  Etude  (Chopin)  Ballade  (Chop- 
in)   Miss  Ethel  Denny. 


ELLY  NEY  TO   MAKE  S.  F.  DEBUT 

Those  who  are  waiting  with  pleasurable  expectation 
to  see  and  hear  Elly  Ney.  the  remarkable  woman  pianist 
who  created  so  unusual  an  impression  when  she  made 
her  New  York  debut  a  year  ago.  will  be  interested  in 
the  following  word-picture  of  the  artist  given  by  the 
musical  critic  of  the  Evening  Mail: 

"You  remember  when  Heifetz  made  his  debut  that 
warm  October  afternoon  in  1917?  There  was  something 
of  the  same  expectant  air  on  Saturday  when  Elly  Ney 
appeared. 

"Trailing  royal  blue  velvet  that  allowed  only  her 
bubbling  blonde  curls  and  her  fine  vigorous  face  to  be 
seen.  Mme.  Ney  began  with  the  crashing  chords  of 
Beethoven's  grand  sonata  for  the  'Hammer-Klavier.' 
It  has  arid  moments  in  the  second  movement,  but  Ney 
has  the  grand  manner  for  these.  She  is  real.  She  thinks, 
and  when  her  intelligent  attack  turns  to  profound  poetic 
feeling,  she  takes  her  listeners  with  her. 

"Of  course.  Ney  would  make  one  think  of  Carreno. 
but  there  is  even  greater  power.  When  she  makes  pas- 
sages foam  like  cataracts  in  the  sunshine  there  is  the 
roar  behind  the  ripple.  When  she  caressed  the  melody 
from  the  andante  favori.  it  was  the  giant  being  sud- 
denly kind.  .  .  .  Elly  Ney  triumphed.  She  is  distinctly 
the  most  significant  pianist  who  has  played  here  in 
many  seasons." 

Selby  C.  Oppenheimer  is  bringing  Mme.  Ney  to  the 
Coast  for  her  first  San  Francisco  appearance.  Her  open- 
ing concert  here  will  be  on  the  evening  of  December 
12th.  at  the  Scottish  Rite  Auditorium.  Tickets  are  now 
being  sold  at  Sherman.  Clay  &  Company.  The  program 
Mme.  Ney  will  present  will  include  two  Beethoven  num- 
bers, the  sonata,  opus  111,  and  six  variations,  opus  34, 
as  well  as  the  famous  Brahms  sonata,  opus  1.  and  num- 
bers by  Schubert  and  Bach. 


QUESTION  COLUMN 

Edited    By    Karl    Rackle 


1. — What  is  a  neume? — A.  C.  G. 

N'eumes  were  characters  in  a  neumonic  system  of 
music  notation  before  the  invention  of  the  staff.  "The 
Neume"  is  the  title  of  the  annual  publication  of  the 
graduating  class  of  the  New  England  Conservatory 
of  Music  in  Boston. 

2. — Why  is  the  octave  the  most  concordant  interval? 
— B.   W. 

Because  the  ratio  between  the  vibration  rates  of  two 
tones  an  octave  apart  is  2:1.  In  other  words,  when  two 
tones  sound  an  octave  apart  the  upper  one  vi,^rates 
twice  as  fast  as  the  lower. 

3.— What    is   a    banjuke?— L.    M. 

An  instrument  combining  features  of  the  banjo  and 
the  ukulele. 

4. — Who  invented  the  piano? — D.  E.  S. 

The  credit  is  given  to  Bartolomeo  Christofori  of 
Padua  who  exhibited  a  piano  e  forte  in  1711. 

5. — What  is  a  stencil  piano? — P.  B. 

One  which  bears  a  name  other  than  the  manufactur- 
er's— usually    the    dealer's. 


FOURTH    MAHLER    SYMPHONY 


A  most  attractive  list  of  familiar  numbers  has  been 
arranged  for  the  Popular  Concert  to  be  given  by  the 
San  Francisco  Symphony  Orchestra  tomorrow  after- 
noon in  the  Curran  Theatre  under  the  direction  of  Al- 
fred Hertz.  The  program  announced  will  be  made  up  of 
the  Prelude  to  Lohengrin.  Grieg's  Peer  Gynt  Suite  No. 
1.  the  popular  William  Tell  Overture,  Wagner's  Rienzi 
Overture,  the  Pas  des  Fiances  from  Glazounow's  Ruses 
d'Amour  and  the  Italian  Caprice  of  Tschaikowsky.  Louis 
Persinger  and  W.  V.  Ferner  will  be  heard  in  the  charm- 
ing violin  and  cello  obligato  parts  of  the  Glazounow 
number. 

One  of,  the  most  interesting  programs  of  the  sea- 
son has  been  announced  for  the  pair  of  regular  sym- 
phony concerts  to  be  given  Friday  and  Sunday  after- 
noons. December  1st  and  3rd.  the  principal  attraction 
being  the  first  performance  in  San  Francisco  of  Mah- 
ler's Fourth  Symhpony.  This  work,  which  symphony 
patrons  will  find  to  be  quite  a  contrast  to  the  First 
Symphony  given  last  season,  is  in  a  light,  gay  mood, 
but  invested  with  Mahler's  customary  elaborateness 
in  orchestration.  Although  the  Fourth  Symphony  is 
comparatively  short  and  a  small  orchestra  is  used 
(there  being  no  trombones  or  tuba  in  the  entire  score), 
the  masterly  use  of  the  small  instrumentation  and  the 
condensing  of  the  really  large  contents  into  a  small 
space,  makes  this  work  the  most  artistic  of  Mahler's 
symphonies.  It  aims  to  translate  into  music  the  child- 
like mediaeval  poem  describing  the  delights  of  heaven 
and  contains  many  simple  folk-song  melodies.  The 
general  effect  is  that  of  a  fairy  tale,  and  is  an  express- 
ion of  contentment  and  happiness  seen  half  through 
the  eyes  of  a  child  and  half  through  the  eyes  of  a 
mystical  poet. 


THURLOW    LIEURANCE 

Distinguished  Composer  and  Pianist,  assisted  by    Edna    Wooley,    Soprano    and    Interpreter 

George  B.  Tack,  Flutist 
In  a  program  of  the  composer's  own  compositions  and  dramatized  American  Indian  songs 
and  ceremonies  George  B.  Tack  is  a  master  flutist.  He  gives  many  interesting  demonstra- 
tions on  the  primitive  Indian  flutes.  Second  Concert.  "MUSIC  LOVERS'  CONCERT 
SERIES."  Monday  Evening,  November  27th.  Scottish  Rite  Auditorium.  Tickets  $2  and  $1. 
Sherman,  Clay  &  Co.  Management  Ida  G.  Scott 


E.  O.  BONDESON 

Presents 

MME.  JOHANNA 

GADSKI 

THE  WORLD'S  GREATEST 
DRAMATIC  SOPRANO 

EUREKA— DECEMBER  1 
FRESNO— DECEMBER  4 
OAKLAND— DECEMBER  7 
SAN  FRANCISCO— DECEMBER  9 
(Auspices   City  of  San   Francisco   in 
Conjunction    with    S.    F.    Symphony 
Orchestra,  Alfred  Hertz.  Conductor) 
LOS  ANGELES— DECEMBER  11 

FIRST    TRANSCONTINENTAL    TOUR 

IN  EIGHT  YEARS 

(Direction  S.  Hurok,  New  York) 

Available   for   Concerts   in   California   Nov. 

25-Dec.  15.  Address  E.  O.  Bondeson,  Curran 

Theatre,  San  Francisco 
Steinway  Piano  Victor  Records 


The  unique  feature  of  this  symphony  is  the  introduc- 
tion in  the  last  movement  of  a  soprano  solo.  This 
solo  part  will  he  sung  by  Mabel  Riegelman,  the  well 
known  concert  and  opera  star.  Miss  Riegelman's 
achievements  throughout  the  United  States  and  Europe 
are  known  to  all  music  lovers,  and  symphony  patrons 
will  undoubtedly  welcome  the  opportunity  of  again 
hearing  her. 

The  second  half  of  next  week's  program  will  consist 
of  the  colorful  Scheherazade  of  Rimsky-Korsakow. 
which  is  one  of  the  most  popular  works  in  the  modern 
orchestral  repertoire.  This  combination  of  Schehera- 
zade with  the  Mahler  Symphony  has  been  received 
with  great  interest  by  concert-goers,  reservations  for 
tickets  liaving  already  been  received  from  as  far  south 
as  Santa  Cruz  and  from  Sacramento  and  Santa  Rosa  in 
the  north. 


GEORGIA  KOBER 

.V1\IERICA.\     PIANIST 

Will  ronilurt  arll.it  rlasK  of  pinno  Ntudentx  in  Snn 
FrnnrlNco  durinK  NeOHOn  in::2-IU::3.  Studio:  851 
I'allfornla    St.,   Tel.    Kearn}-    3»I1. 


SCOTTISH  RITE  HALL 

TUESDAY  EVENING 
November  28  at  8:15  P.  M. 

Chamber  Music  Society 

of 

San  Francisco 

Foimded  by  Elias  Hecht 

Assisted  by  Emile  Ferir 

Belgian  Viola  Virtuoso 

Program: 

MOZART        DEBUSSY        BRAHMS 

Seats  on   Sale:    Sherman,   Clay   &   Co.,  $2-$1.50-$1 


KARL  RACKLE 

PI  VBilST — I.NSTRlIfTOR 

Itealdenre    Studio   13S0   Pine   St. — Tel.   Pronpeot    D219 
In    Hnrward    Tuetfdarii.    AddreHM    3U0    Smaller    Ave. 


PACIFIC  COAST  MUSICAL  REVIEW 


SASLAVSKY  GIVES  FIRST  OF  EDUCATIONAL  CONCERTS 


Ever  since  its  foundation  the  Pacific 
Coast  Musical  Review  has  pridert  itselt 
upon  its  fairness  and  square  (Lealing  to- 
ward everybody.  Perhaps  those  witli 
whom  we  did  not  always  agree  may  not 
subscribe  to  this  statement,  but  never- 
theless those  of  our  readers  who  are 
impartial  and  unprejudiced  will  bear  us 
out  in  this  contention.  And  so  when  we 
disagreed  with  certain  guarantors  of  the 
People's  Symphony  Orchestra  regarding 
the  wisdom  of  this  movement,  such  dis- 
agreement did  not  involve  a  persecution 
of  these  events  or  of  Alexander  Saslav- 
sky.  And  so  we  are  ready  to  give  the 
concerts  a  fair  hearing. 

Like  any  orchestra  it  can  not  be  ex- 
pected that  it  exhibits  the  same  artistic 
proficiency  at  the  beginning  of  existence 
as  it  will  after  it  has  been  playing  to- 
gether tor  years.  .And  this  must  be 
taken  into  consideration  when  reviewing 
the  first  of  the  series  of  twelve  People's 
Symphony  Orchestra  concerts.  We  be- 
lieve Mr.  Saslavsky  at  any  rate  is  sin- 
cere In  his  intentions  to  add  something 
to  the  musical  life  of  San  Francisco 
which  he  thinks  will  contribute  to  a 
better  understanding  of  music.  And 
what  we  think  the  most  prominent 
feature  in  this  addition  to  musical  intel- 
ligence of  the  public  is  the  pointing  out 
and  illustrating  of  the  principle  themes 
of  a  composition. 

We  unfortunately  could  only  hear  the 
Scotch  Symphony  by  Mendelssohn,  but 
it  seemed  to  us  as  if  the  hearers  were 
following  the  explanations  of  the  con- 
ductor with  intense  interest,  and  as  if 
they  got  a  great  deal  of  gratification 
from  the  fact  that  after  having  heard  the 
themes  detached  from  the  composition 
they  were  able  to  recognize  them  during 
the  course  of  the  interpretation  of  the 
work.  Also  the  explanation  of  the  in- 
struments which  combine  to  make  up 
the  orchestra,  and  having  the  musicians 


rise  to  show  how  these  particular  in- 
struments look,  is  something  that  can 
not  help  but  interest  those  music  lovers 
who  really  have  had  no  conception  of 
the  name  and  character  of  the  individual 
instruments  of  an  orchestra.  Howevei', 
in  this  instance  it  should  be  added  that 
many  a  musician-  obtains  a  certain  tone 
quality  from  a  reed  instrument,  for  in- 
stance, which  another  is  able  to  improve 
upon  considerably. 

We  also  noted  in  the  orchestra  the 
addition  of  women,  and  the  writer  must 
confess  that  he  was  greatly  pleased  with 
the  fact  that  Mr.  Saslavsky  is  tlie  first 
conductor  to  give  our  able  women  musi- 
cians a  chance  to  play  in  professional 
orchestras.  When  it  is  difficult  to  ob- 
tain good  musicians  for  an  orchestra, 
women  musicians  come  specially  handy, 
but  such  artists  as  Miss  Haight,  cellist. 
Miss  Swayne,  harpist:  Miss  Mortenson, 
violinist,  add  strength  to  any  orchestra 
no  matter  how  efficient,  and  it  is  good 
to  see  a  start  made  to  combat  preju- 
dices that  have  altogether  too  long  been 
permitted  to  stand  in  the  way  of  our 
able  women  musicians.  In  England 
women  have  for  some  time  been  recog- 
nized to  fill  responsible  positions  in  pro- 
fessional orchestras  of  national  stand- 
ing. 

Considering  the  difficulties  under 
which  Mr.  Saslavsky  has  been  working, 
including  insufficient  rehearsals,  diffi- 
culty in  obtaining  orchestral  material 
and  so  forth,  this  first  concert  stands 
distinctly  to  his  credit.  And  this  paper 
does  not  wish  to  add  to  his  difliiculties. 
We  believe  he  is  sincere  in  his  purpose- 
and  if  the  public  appreciates  this  sincer- 
ety  it  will  endeavor  to  take  advantage 
of  this  opportunity  to  secure  a  deeper 
insight  into  the  mysteries  that  combine 
to  make  orchestral  music  such  a  delight- 
ful entertainment  for  professional  and 
layman  alike. 


GAOSKI   CORDIALLY    RECEIVED 

(Continued  from  Page  5,  Col.  4) 

It  is  strange  that  these  attacks  hardly 
ever  eminate  from  true  Americans.  They 
either  come  from  the  black  souls  of  for- 
eign born  people,  or  from  the  hypocriti- 
cal hearts  of  those  who  do  not  know  the 
word  American.  And  these  same  cow- 
ards try  to  involve  the  American  Legion, 
as  if  the  ex-soldiers  of  the  American 
army  could  possibly  sympathize  with 
fighters  of  women  and  selfish  minds 
whose  spite,  hatred  and  disgusting  pre- 
tentions and  patriotism  are  sickening  to 
anyone  who  is  used  to  employing  honor- 
able means  in  dealing  with  his  fellow- 
men. 

Mme.  Gadski  will  appear  in  Los  An- 
geles at  the  Civic  Auditorium  under  the 
direction  of  Sherman  Danby,  personal 
representative  of  E.  O.  Bondeson.  Cali- 
fornia manager  of  Mme.  Gadski.  on  Mon- 
day evening,  December  11th.  The  Pacific 
Coast  Musical  Review  does  not  believe 
the  rumors  that  the  people  of  Los  An- 
geles object  to  her  appearance.  They 
are  not  built  that  way.  We  furthermore 
are  convinced  that  those  who  endeavored 
without  success  to  interfere  with  Mme. 
Gadski's  concert  are  inspired  solely  by 
selfish  motives,  have  worked  themselves 
into  an  almost  insane  condition  of  frenzy 
against  her.  are  using  falsehoods,  invent- 
ed material  and  ungentlemanly  means 
to  get  their  stories  into  the  press,  and 
have  abused  the  confidence  of  the  Asso- 
ciated Press  writers  to  further  their  own 
selfish  purposes.  Fortunately  the  Asso- 
ciated Press  has  discovered  their  hypoc- 
risy and  insincerety  and  sooner  or  later 
they  will  be  brought  to  book. 

Mme.  Gadski  received  an  enthusiastic 
welcome  in  San  Francisco.  Her  ovation 
was  truly  inspiring.  Her  concert  at  the 
Civic  Auditorium  last  evening  was  the 
acme  of  vocal  art.  Her  voice  is  finer 
than   ever. 


sophy  at  the  University  of  Nebraska, 
author  of  The  Pageant  of  Omaha  and 
The  Pageant  of  Lincoln,  in  preparing  a 
pageant  on  the  legend  which  formed  the 
inspiration  of  By  the  Waters  of  Minne- 
tonka.  This  will  be  a  very  important 
and  pretentious  work,  and  the  authors 
hope  to  make  record,  in  the  most  inter- 
esting yet  authentic  way,  of  many  tribal 
manners  and  customs  which  otherwise 
might  be  forgotten  by  a  busy  and  pro- 
gressive world.  Mr.  Lieurance  will  ap- 
pear at  Scottish  Rite  Auditorium  under 
the  management  of  Ida  G.  Scott  next 
Monday  evening. 


PAGEANT   OF    INDIAN    LEGEND 

In  Mr.  Lieurance's  work  of  recording, 
he  has  sought  out,  when  possible,  the 
older  Indians,  but  he  is  also  much  in- 
terested in  the  new  generation  of  songs 
being  developed  by  the  younger  Indians 
many  of  whom  combine  the  sentiment 
and  background  of  tribal  days  with  the 
intervals  of  the  orthodox  scale.  Feeling 
however,  that  it  is  the  life  of  the  earlier 
day,  as  depicted  through  tribal  music 
which  is  the  most  valuable.  Mr.  Lieur- 
ance is  collaborating  at  present  with 
Dr.  H.  B.  Alexander,  Professor  of  Philo- 


SYMPHONY     CONCERT 

(Continued  from  I^ag-e  5,  Col.  2) 
to  say,  as  well  as  the  technical  equip- 
ment with  which  to  say  it  very  well. 
The  suite  pays  its  respects  to  all  of  the 
harmonic,  contrapuntal  and  scoring  de- 
vices of  these  last  years  (Anglo-French 
influences  predominating)  and  serves 
only  to  confirm  that  which  might  now 
be  formulated  as  a  contrapuntal  axiom, 
—namely,  that  all  voice  leadings  (wheth- 
er simple,  chordal,  or  even  in  dissonental 
blocks)  are  possible  it  only  they  are  con- 
fidently and  logically  executed.  In  other 
words  the  so-called  "duodecipule"  scale 
or  chord,  perhaps  achieves  an  indepen- 
dence from  tonality  that  permits  an  im- 
pressionistic blend  of  sounds  en  masse. 
I  am  myself  tempted  to  impose  upon  the 
suite  the  further  irony — when  is  a  dis- 
sonance not  a  dissonance? — and  the 
question  will  assume  its  proper  serious- 
ness only  to  him  who  has  experimented. 

As  to  the  ironies  involved,  they  are 
probably  of  life  and  things  and  people 
and  music.  Grainger  and  Sowerby  must 
have  had  many  a  laugh  together,  and 
tucked  away  in  the  score  must  be  many 
a  pleasantry,  many  a  personality— and 
perhaps  here  and  there  a  stoicism.  So 
far  as  I  could  observe  there  appeared  no 
bitterness.  As  a  whole  the  suite  is  ex- 
huberant  and  mirth-provoking,  subtle  and 
cheerfully  satiric,  and  there  are  moments 
which  show  Sowerby  capable  of  a  serious 
and  perhaps  even  a  tender  expression. 

Technically  the  work  is  a  difficult  one 
and  one  felt  in  its  performance  the  same 
ease  which  was  apparent  in  the  "Oiseau 
de  Feu"  at  the  first  concert. 

The  Prelude  and  Liebestod  closed  the 
program.  As  was  to  be  expected,  the 
performance  was  well  nigh  a  perfect 
one,  and  never  before  has  the  brass  of 
the  San  Francisco  Symphony  Orchestra 
attained  such  a  richness  in  their  fortis- 
simo, as  was  evidenced  in  the  two  cli- 
maxes. 
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Notice  to  Contributors  and  Advertisers — 
All  copy  should  reach  the  Los  Angeles  office 
not  later  than  Monday  noon  of  each  week, 
to  appear  in  the  issue  of  same  week. 


LOS  ANGELES,  November  20.  1922.— Vast  circles,  in- 
cluding the  world  of  music  and  art.  of  philanthropic 
movement,  army  and  navy,  are  mourning  the  death  of 
Mrs.  Michael  J,  C'onnell,  one  of  the  most  prominent  and 
brilliant  women  of  Southern  California,  who  died  shortly 
after  suffering  injuries  in  an  auto  accident  near  Ventura 
yesterday  afternoon,  while  motoring  to  San  Francisco. 
Through  the  accident  the  Philharmonic  Orchestra  of 
Los  Angeles  loses  their  first  vice-president,  musicians 
and  other  artists  a  cordial  patron,  who  with  sympathetic 
encouragement  has  done  niucli  to  further  the  cause  of 
the  beautiful  in  this  city. 

Mrs.  Connell  intended  to  join  her  husband  in  San 
Francisco  from  where  they  planned  to  undertake  a  fish- 
ing trip.  Near  Ventura  a  little  boy  who  had  been  watch- 
ing some  autoists  making  repairs  suddenly  ran  across 
the  road  just  as  the  Connell  car  approached.  The 
Chauffeur,  Richard  Hulme,  in  order  to  avoid  striking 
the  child,  swerved  aside.  His  car  struck  a  rut  and  was 
propelled  over  the  embankment.  The  vehicle  toppled 
over,  pinning  beneath  it  Mrs.  Connell.  who  was  un- 
conscious as  she  was  freed  from  the  wreckage.  At  the 
Owensmouth  Hospital  first  aid  was  rendered  after 
which  the  unfortunate  woman  was  rushed  by  an  am- 
bulance to  Los  Angeles,  but  passed  out  before  this  city 
was  reached  as  a  result  of  basal  facture  of  the  skull. 
She  never  regained  consciousness. 

With  Mrs.  Connell  was  her  adopted  six-year  old 
daughter  who  was  saved  by  the  chauffeur  who  threw 
his  arm  around  her.  as  both  were  hurled  from  the  cata- 
pulting machine.  Mrs.  Eugene  McLaughlin,  a  friend  of 
Mrs.  Connell,  and  third  vice-president  of  the  Philhar- 
monic Orchestra,  who  sat  next  to  Mrs.  Connell,  was 
thrown  from  the  car,  and  escaped  with  slight  bruises, 
but  suffered  a  severe  case  of  nervous  shock.  Her  hus- 
band. Eugene  McLaughlin,  was  with  Mr.  Connell  and. 
together  with  the  latter,  arrived  today  by  automobile 
from  the  northern  city. 

In  the  death  of  Mrs.  Connell,  Los  Angeles  loses  one 
of  its  best  known  women.  For  years  she  had  taken 
a  leading  part  in  numerous  charitable  enterprises  and 
civic  betterment  movements.  Her  work  during  the  war 
was  considered  so  valuable  that  Secretary  of  the  Navy 
Daniels  wrote  her  a  letter  of  appreciation.  She  was  the 
organizer  and  president  of  the  Enlisted  Men's  Club 
here  in  the  war  period.  So  grateful  were  the  men  in 
uniform  who  benefited  by  her  activities  at  that  time  that 
they  presented  her  with  a  "round  robin"  of  appreciation, 
signed  with  three  thousand  names.  She  was  the  first 
vice-president  of  tlie  Philharmonic  Orchestra  Society, 
a  director  of  the  Children's  Hospital  and  a  prominent 
figure  in  many  other  public  welfare  organizations. 
Among  her  more  recent  contributions  to  charity  was  the 
organization  of  Castelar  Creche  on  Castelar  avenue, 
where  babies  less  than  a  year  old  are  cared  for.  The 
Creche,  which  is  supported  by  private  donors,  is  one 
of  two  or  three  institutions  of  its  kind  in  the  country. 
Mrs.  Connell  was  president  of  the  institution  and  one 
of   its   chief   organizers. 

The  Connell  Club  at  the  submarine  base  at  San  Pedro 
is  another  enterprise  which  owed  its  existence  to  Mrs. 
Connell's  philianthropic  character.  Homesick  sailors 
from  the  Pacific  Fleet  find  recreation  and  a  home  at- 
mosphere there.  -Mrs.  Connell  also  took  a  leading  part 
in  Red  Cross  work.  Her  contributions  to  Catholic  chari- 
able  institutions  were  numerous  and  large.  Mrs.  Connell 
was  born  in  Boston  fifty-two  years  ago.  Her  maiden 
name  was  Miss  Mary  Agnes  Keane.  She  was  married 
in  New  York  City  to  Connell  in  1890.  Following  a 
honeymoon  in  Europe,  the  young  couple  took  up  their 
residenc  in  Butte,  Mont.,  where  Connell  laid  the  founda- 
tion for  tlie  fortune  he  now  possesses. 

The  Connells  moved  to  Los  Angeles  in  1900.  The 
beautiful  home  which  they  built  at  2307  South  Figueroa 
street  has  been  the  scene  of  many  memorable  social 
events  during  the  intervening  years.  Mrs,  Connell  was 
noted  for  her  hospitality  and  charm  as  a  hostess.  Sur- 
viving her,  besides  her  husband  and  daughter,  Mary, 
is  a  niece.  Miss  Marjorie  Welsh,  of  Santa  Monica.  Last 
rites  will  be  held  tomorrow,  the  20th,  in  the  morning. 
Fewvwomen  have  played  so  big  a  part  in  public,  cul- 
turaVVand  philanthropic  life  as  Mrs.  Michael  J.  Connell. 
And  fewer  still  with  such  sincere  interest  in  their  al- 
truistic work,  with  such  heartfelt  warmth  of  whole- 
souled  giving. 

But  a  few  days  ago  Mrs.  Connell  was  a  gracious  hostess 
at  the  annual  reception  given  by  the  Board  of  the  Phil- 
harmonic Orchestra.  That  winning  warmth  of  her 
generous  nature  seemed  to  single  her  out  in  that  bril- 
liant assembly,  a  distinction  she  has  always  held  in 
the  estimation  of  the  writer,  ever  since  it  has  been 
his  privilege  to  come  in  contact  with  this  remarkable 
woman.  Mrs.  Connell,  busy  as  she  was,  connected  with 
many  different  movements,  having  to  meet  hundreds  of 
people  of  importance,  rendering  her  altruistic  work  with 
a  deep  sense  of  duty,  yet  never  missing  a  word  of  ap- 
preciation, words  that  were  not  said  superficially,  but 
which  showed  that  she  had  well  weighed  them,  for 
they  conveyed  the  fact  that,  in  spite  of  her  many-sided 
interests,  she  had  full  knowledge  of  the  activities  of 
her  friends  and  co-workers.  Many  an  encouraging  word 
your  corresijondent  owes  to  the  woman  whose  kindly, 
humorously-twinkling  eyes  are  closed  forever,  whose 
charming  smile  and  virile  handshake  would  make  one 
feel  better  for  having  met  her  again,  though  it  might 
have  been  but  for  a  brief  moment. 

Of  late  much  of  her  thorough  interest  was  given  to 
child-welfare,  and  centered  in  the  Castelar  Creche,  where 
babies  were  cared  for,  mothers  advised,  good  milk  dis- 
tributed.   This  work  will  go  on.  and  perhaps,  as  a  tri- 


bute to  the  woman  who  inaugurated  it,  it  should  bear 
her  name,  as  a  memorial  although  this  might  not  be 
to  the  likes  of  the  late  patron  who  gave  so  generously 
and  so  unselfishly.  Strange  is  fate  indeed.  And  still  not 
so  strange,  if  we  could  see  the  inner  workings  of  the 
Great  Law.  So  that  the  life  of  a  little  boy,  running 
innocently  across  the  road  might  be  saved,  this  lover 
of  children  had  to  close  her  present  life. 

Brilliant  playing  marked  the  last  pair  of  symphony 
concerts  under  Walter  Henry  Rothwell,  when  the  Phil- 
harmonic Orchestra  rendered  the  Scheherazade  by 
Rimsky-Korsakow,  director,  and  particularly  Concert- 
master  Noack,  receiving  repeated  ovations.  The  Sme- 
tana  tone-poem.  River  Moldau,  too,  was  played  with 
striking  success.  Guy  Maier  and  Lee  Pattison  performed 
the  Mozart  Concerto  in  E  flat  with  the  orchestra  and 
with  lovely  effect.    They,  too,  were  many  time  recalled. 

Maier  and  Pattison  were  to  leave  for  San  Francisco 
after  the  Saturday  evening  performance  on  the  10:15 
night  train,  to  arrive  in  time  tor  their  second  Sunday 
afternoon  program.  Undaunted  by  the  announcement 
that  the  Southern  Pacific  had  discontinued  this  train. 
Impresario  Behymer  engaged  an  airplane.  The  rest 
of  the  story  i  am  taking  from  a  local  daily: 

Lost  for  hours  10,000  feet  in  the  air  and  twice  forced 
down  furnished  a  rapid-fire  succession  of  thrills  yes- 
terday the  19th,  for  Guy  Maier  and  Lee  Pattison,  fam- 
ous pianists  on  their  way  by  airplane  from  this  city 
to  fill  a  recital  engagement  in  San  Francisco.  They  left 
Rogers  Airport  at  6  o'clock  yesterday  morning,  trying 
to  make  San  Francisco  for  a  2:30  p.  m.  recital  in  the 
Columbia  Theatre  at  the  Bay  City. 

Shortly  after  taking  off,  they  were  enveloped  in  a 
dense  fog.  Cruising  blindly  at  a  speed  of  90  miles  an 
hour,  they  sailed  in  a  vast  circle,  unknowingly,  over 
Southern  California  and  the  Pacific  Ocean,  both  sea 
and  earth  blotted  from  sight.  In  desperation  the  pilot, 
after  five  hours,  plunged  into  a  sudden  lift  in  the  fog 
bank  and  made  a  hazardous  landing  in  a  mountain  pas- 
ture near  the  crest  of  the  Sierra  Madre  range,  about 
100  miles  from  Los  Angeles.  There  Maier  found  a  ranch 
house  and  telephone  and  called  San  Francisco.  He  said 
they  would  "hop  off"  again  as  soon  as  possible. 

They  did,  but  after  several  more  hours  of  daring  fly- 
ing, they  were  forced  to  earth  again  at  Tulare,  accord- 
ing to  advices  reaching  this  city  early  this  morning. 
They  then  abandoned  their  attempt  to  fly  north  by  air- 
plane and  will  continue  their  trip  today  by  rail. 

Sunday,  November  26,  Mme.  Bertha  Svedrofsky,  vio- 
liniste  (the  wife  of  Assistant  Concertmaster  Henry 
Svedrofsky),  will  play  the  Goldmark  violin  concerto 
as  soloist  at  the  Popular  Concert  of  the  Philharmonic 
Orchestra.  Mme.  Svedrofsky,  who  was  a  pupil  of  Pro- 
fessor Hubay,  the  great  violin  teacher  of  Budapest,  al- 
ready established  herself  as  the  leading  woman  violin- 
iste  in  the  Southland  with  the  playing  of  the  Bach  Double 
Concerto,  together  with  her  husband,  under  the  baton 
of  Alfred  Hertz  at  the  Bowl  last  summer.  Mr.  and 
Mrs.  Svedrofsky  will  also  be  joint  soloists  with  the 
orchestra  in  Pasadena  and  on  other  programs.  Both 
are  devoting  part  of  their  time  to  a  few  promising 
pupils. 

Complete  program  announcements  for  this  next  Popu- 
lar concert  read:  Wagner,  March  from  Tannhauser; 
Beethoven,  Andante  cantabile  con  moto  from  Symphony 
No.  1;  Tschaikowsky,  Nutcracker  Suite,  op.  71a;  Gold- 
mark.  Concerto  for  Violin,  op.  28,  Allegro  Moderato, 
Mme.  Svedrofsky;  Brahms,  Two  Hungarian  Dances.  No. 
5.  No.  6.  Arr.  for  Orchestra  by  A.  Parlow;  Weber,  Over- 
ture, Der  Freischutz, 

At  the  following  pair  of  symphony  concerts.  Con- 
ductor Rothwell  will  present  the  first  symphony  of 
Borodine,  the  Dukas  scherzo  tone  poem,  L'Apprenti 
Sorcier  and  the  Mastersinger  Prelude  of  Wagner.  Paul 
Althouse,  the  Metropolitan  Opera  House  tenor,  will  be 
the  soloist.  His  arias  have  not  yet  been  announced, 
as  Mr.  Althouse  is  still  "on  the  high  seas." 
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NEW    COMPOSITIONS 

Andailte    RellBriono,    VaUe    Lente,    Berceuse 
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(Pobllshed   by   Arthur   P.   Schmidt) 


John  Charles  Thomas,  eminent  baritone  of  luscious 
vocal  quality  and  charming  appeal  as  to  interpretation 
and  personality,  opened  the  concert  series  of  the  Fitz- 
gerald Concert  Direction.  San  Francisco  will  enjoy  this 
handsome  baritone,  who  sings  with  such  ease  and  equally 
good  diction  in  several  languages.  His  selections  were 
greatly  pleasing  as  what  he  gives  he  does  with  much 
warmth  of  feeling.  He  is  a  singer  of  fine  versatility  who 
touches  his  hearers  which  was  proven  by  the  numerous 
encores  after  each  group.  Technically  he  has  few 
compeers.  It  was  a  big  success  this  lyric  baritone 
scored  with  his  public  who  will  undoubtedly  welcome 
him  back  gladly  at  his  second  program  announced  for 
the  27th  of  this  month. 

Anna  Louise  David,  the  distinguished  New  York 
harpist,  is  meeting  with  a  series  of  successes  on  her 
Southland  tour,  which  speaks  exceedingly  well  for  the 
American  musician,  as  Los  Angeles  possesses  several 
highly  accomplished  harpists.  Miss  David  scored  es- 
pecially when  appearing  in  joint  recital  with  May  Lora 
Lamport,  where  she  displayed  impressive  technic,  as 
well  as  that  adaptibility  for  duet  work,  which  demands 
musicianship  of  strength. 

Arthur  Middleton.  noted  baritone,  will  be  the  soloist 
with  the  Woman's  Lyric  Club,  our  best  woman's  c'Borus 
here,  during  the  first  concert  on  December  1st  at  the 
Auditorium. 

Arthur  Wenzel,  publicity-director  for  the  Grauman 
Theatre,  (very  soon  there  will  be  four  of  them  here), 
told  me  today  that  Ulderico  Marcelli.  of  San  Francisco, 
now  here,  I  believe,  working  at  the  score  of  Aphrodiue, 
a  musical  comedy,  will  be  musical  director-general  at 
the  Grauman  Theatre  on  Broadway  and  Third,  begin- 
ning this  coming  Monday.  Very  likely  he  will  advance 
to  the  so-called  Metropolitan  Theatre,  the  fourth  Grau- 
man house,  soon  to  open. 

This  has  been  a  busy  week,  and  I  shall  have  to  refer 
to  its  happenings  in  my  next  letter. 

At  the  California  Theatre  the  same  bill  and  musical 
features  are  enjoyed  as  last  week.  This  is  due  to  a 
large  extent  to  the  Pickford  film.  Tess  of  the  Storm 
Country,  but  so  much  is  certain,  that  the  musical  at- 
tractions have  proved  on  a  par  with  the  screen  offer- 
ings. Conductor  Elinor's  principal  orchestra  feature  is 
a  charming  and  well-orchestrated  Neapolitan  Phantasy. 
Two  more  numbers  are  rendered  during  the  daily  triple 
schedule  of  concerts  played  by  the  fifty  piece  orches- 
tra ;  Amaryllis,  a  Gavotte  by  Henry  Ghys,  rendered 
with  much  finesse,  and  a  medley,  called  Syncopated 
Impressions.  Next  week's  music  includes  the  Finale 
of  Tschaikowsky's  Fourth  Symphony,  a  solo  by  Elsa 
Grosser,  concertmaster.  and  Bernice  Freeman,  assistant 
concertmaster.  and  a  light  opera  phantasy.  The  coming 
program  marks  the  first  anniversary  of  Managing  Dir- 
ector Fred  Miller's  innovation  of  "three  concerts  every 
day." 


GRAVEURE    TO    SING    EARLY    IN    DECEMBER 

The  cause  of  the  sensational  triumph  in  Berlin  last 
summer  of  Louis  Graveure,  the  famous  Belgian  bari- 
tone, was  conspicuous  at  the  singers'  first  concert  in 
New  York  this  month,  according  to  the  critics  of  that 
city,  who  declare  that  as  an  interpreter  of  the  lieder 
he  rose  to  heights  not  touched  by  any  other  singer  of 
this  day.  both  vocally  and  traditionally.  His  flawless 
German  diction,  which  is  as  perfect  as  his  English,  was 
also  commented  upon. 


NEVILLE-MARPLE  MUSIC  CO. 

(at    Piatt's   Music    Store) 

620-22  South  Broadway,  Los  Angeles 
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"He  holds  his  audience  completely  under  the  spell 
of  his  superb  art  and  magnetic  personality."  one  of  his 
San  Francisco  admirers  was  heard  to  say  the  other 
day.  and  she  voiced  the  opinion  of  the  many,  both  musi- 
cal stud^ts  and  those  who  delight  in  fine  singing, 
who  never  miss  an  opportunity  to  hear  the  great  bari- 
tone when  he  sings  here. 

The  Graveure  concerts  this  season  will  be  at  the 
Columbia  Theatre  on  December  ^rd  and  10th.  where  he 
is  appearing  under  the  direction  of  Selby  C.  Oppen- 
heimer.  Arpad  Sander,  a  pianist  of  fine  feeling  and 
ability,  accompanies  him  this  season,  and  is  also  to 
contribute  an  instrumental  solo  at  each  concert.  The 
program  to  be  presented  on  December  3rd  includes 
the  following  fine  selection  of  songs  that  will  display 
Graveure's  versatile  voice  to  the  best  advantage:  Der 
Ranch  (Joseph  Marx);  Mausfallen  Spreuchlein  (Hugo 
Wolf) :  Geduld  (Richard  Strauss) ;  Trinklied  (Erich 
Wolff) :  Louis  Graveure:  Westron-Wynde  (16th  Cen- 
tury. Old  English),  Summer  is  a-coming  in  (12th  Cent- 
ury, Old  English).  What  if  a  day?  iTliomas  Campion, 
15th  Century),  Flow  thou  regal,  purple  stream  (Samuel 
Arnold,  17th  Century).  Louis  Graveure;  Legend  of  St. 
Francis  (Liszt).  Arpad  Sander;  Nocturne  (Franck), 
J'ai  dit  aux  etoiles  (Paladilhe).  La  vague  etla  cloche 
(Duparc).  Mai  (Saint-Saens),  Louis  Graveure;  Pleading 
(Elgar).  My  Menagerie  (Fay  Foster),  Mary  (Richard- 
son), Five  and  Twenty  Sailormen  (Coleridge-Taylor), 
Louis  Graveure.  Tickets  for  both  Graveure  concerts  are 
on  sale  at  Sherman,  Clay  &  Co. 


FERIR  AND  CHAMBER   MUSIC  SOCIETY 

A  more  diversified  program,  one  of  rarer  musical 
import  and  artistic  value  cannot  be  imagined  than  the 
one  which  the  Chamber  Music  Society  of  San  Francisco 
will  present  next  Tuesday  evening,  November  28th.  at 
Scottish  Rite  Hall.  In  this  program  of  unusual  beauty, 
the  Chamber  Music  Society  of  San  Francisco  will  have 
the  co-operation  of  that  eminent  Belgian  Viola  Virtuoso, 
Emile  Ferir,  who  will  participate  in  the  Mozart  and 
Brahms  Quintets.  Regarding  the  playing  of  Mr.  Ferir, 
the  Boston  Evening  Record  states  that:  "Emile  Ferir 
stands  supreme  among  Viola  players  in  the  World." 

The  Mozart  quintet  is  one  of  the  old  master's  most 
exquisite  numbers.  It  is  the  same  work  that  the  London 
String  Quartet  with  the  assistance  of  Nathan  Firestone 
played  at  one  of  the  Chamber  Music  Society  concerts 
last  winter.  It  was,  at  that  time,  so  thoroughly  ep- 
preciated  that,  upon  frequent  requests,  the  organiza- 
tion determined  to  comply  with  the  wishes  of  the  public 
and  repeat  it.  The  String  Quartet  of  the  Chamber  Music 
Society  will  be  heard  in  two  movements  of  the  Debussy 
Quartet  which  is  a  work  of  inspiration  containing  the 
mysticism,  veiled  illusiveness  and  atmospheric  moods 
for  which  the  works  of  this  composer  are  famous.  In 
the  Brahms  Quintet,  a  masterpiece  of  magnificence,  of 
great  profundity,  massiveness  and  ingenuity,  this  ag- 
gregation of  players,  with  Emile  Ferir,  will  have  ample 
opportunities  of  revealing  their  many  excellencies.  This 
work  is  seldom  performed,  therefore  concert  devotees 
of  this  decade  will  fine  it  a  most  interesting  novelty. 

Seats  for  this  event  can  now  be  obtained  at  the  box- 
ofhce  of  Sherman.  Clay  &  Co..  and  on  the  evening  of 
the  concert  at  Scottish  Rite  Hall. 


John  Smaltman  announces  that  on  account  of  a  con- 
flict in  dates  he  has  postponed  the  concert  which  he 
had  planned  to  present  on  December  7th  to  January  12th. 
It  was  discovered  that  Philharmonic  Orchestra  had  an 
out  of  town  engagement  on  December  7th  and  Calmon 
Luboviski.  violinist  who  is  to  be  the  assisting  artist 
would  not  be  available.  The  concert  will  be  carried  out 
according  to  Mr.  Smallman's  original  plans  as  he  finds 
the  interest  so  keen  among  the  composers  in  submitting 
their  songs  to  him.  he  feels  that  by  jfanuary  12th  he  will 
have  an  unusual,  selection.  He  has  chosen  three  from 
the  number  submitted:  "Circles,"  by  Mrs.  Hennion  Rob- 
inson: In  the  Lodge  of  the  Sioux,  by  Homer  Grunn,  and 
a  new  song  by  Arthur  Farwell. 


GREGOR  CHERNIAVSKY 
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PACIFIC  COAST  MUSICAL  REVIEW 


BRILLIANT    OPENING    OF    NEW    YORK    OPERA 

Jeritza  and  Chaliapin  Both  Sing  the  First  Week  Twice 

— Calve— Hofmann — the    Philharmonic    Programs. 

Other  Items  of  Interest. 

BY    ROSALIE    HOUSMAN 

The  mo.st  important  social  as  well  as  musical  event 
is  always  the  opening  of  the  opera  season,  and  every 
other  concert  program  is  of  subservient  interest.  It  is 
a  Gala  Occasion  (notice  the  Capitals)  when  the  Golden 
Horseshoe  glitters,  and  the  sparkle  of  the  jewels  of 
the  audience  match  the  brilliance  of  the  performance. 
This  season  two  new  stars  of  great  magnitude  are 
established  on  the  horizon  and  as  Signor  Gatti-Gasazza 
is  a  courtly  man,  he  gave  place  au.K  Dames,  and  it  was 
Mme.  Maria  .Jeritza  who,  in  her  wonderful  performance 
of  La  Tosca,  opened  the  season  most  brilliantly.  With 
Seotti  and  Martinelli,  the  performance  was  in  every 
respect  a  great  one,  which  was  most  enthusiastically 
greeted  by  the  fashionables  and  musicals  in  attendance. 
If  possible  Mme.  .Jeritza's  voice  was  even  more  expres- 
sive than  last  season,  and  her  acting  of  the  role  superb. 
The  support  she  received  was  worthy  of  her  own  splen- 
did work.  But  the  most  interesting  operatic  item  of  the 
week  was  the  revival  of  Strauss'  Rosencavalier  in 
which  Mme.  Jeritza  was  the  page-Octavian;  Miss  Eas- 
ton,  the  Hofmarchallin;  and  a  newcomer  from  Munich 
— Paul  Bender— was  Baron  Ochs.  I  take  it  that  the 
story,  with  its  heavy  German  comedy,  is  well  known, 
as  it  was  frequently  done  at  the  Metropolitan,  with 
Hempel,  Ober  and  Goritz,  and  was  directed  by  our  own 
Hertz.  Though  I  never  n»  that  performance'  I  can 
imagine  its  sparkle.  Of  tins  one.  I  can  say  that  it  was 
in  every  way  brilliant,  ani  1  have  even  heard  comments 
of  its  being  more  delightful  than  the  other.  I  can 
imagine  nothing  more  l,ovely  than  Miss  Easton's  im- 
personation of  her  role  with  all  the  dignity,  the  charm, 
and  finesse  of  the  great  lady  whose  music  she  sang  with 
vocal  purity,  perfect  diction,  (I  did  not  lose  a  word) 
and  with  the  sparkle  of  old  Vienna.  Her  superb  team 
work  with  Mme.  Jeritza  all  through  the  lirst  act,  which 
they  literally  uphold,  was  splendid,  their  voices  blend- 
ing and  contrasting  and  thoroughly  in  tune  with  the 
light  delicacies  which  characterize  their  parts.  Mme. 
Jeritza's  versatility  in  the  role  of  the  page  was  amaz- 
ing after  her  Elsa,  Tosca  and  other  parts.  The  first 
thing  which  must  have  struck  many  of  her  admirers 
was  the  wig.  We  have  become  used  to  her  glorious 
golden  hair,  and  this  is  her  first  appearance  as  a  boy. 
She  is  particularly  clever  as  the  page,  passionate  in  the 
first  act,  exquisite  in  her  white  satins  as  the  Rosen- 
cavalier, and  in  the  last  showing  a  keen  sense  of  humor 
in  her  masquerade  with  the  Baron.  Her  voice  was 
lovely,  expressive  and  as  radiant  as  her  own  glowing 
personality.  Of  Bender,  the  new  baritone,  one  cannot 
speak  too  highly.  He  has  a  noble  voice,  is  a  very 
clever  actor  (he  was  deliciously  funny  as  the  Baron), 
and  he  sings  freely  and  well.  He  will  be  a  very  useful 
member  of  the  ope-a  and  one  is  anxious  to  see  him  in 
Wagnerian  parts.  Schutzendorf,  also  from  Munich,  "de- 
butted"  in  the  opera,  and  did  his  small  part  remarkably 
well.  Sundelius  in  the  exacting  music  of  Sophie,  was  a 
joy  to  eye  and  ear.  Small  parts  were  delightfully  done. 
Space  does  not  permit  me  the  pleasure  of  enumerating 
them  all.  The  orchestra,  under  Bodansky,  was  re- 
markably flexible,  and  sustained  its  share  of  the  opera 
in  splendid  fashion.  In  the  language  of  the  galleries 
it  was  some  performance. 

Among  the  other  trumps  which  Gatti  held  out  to  the 
opera  lovers  of  New  York  were  Chaliapin's  Boris  and 
Mephistophele  which,  according  to  reports,  were  stu- 
pendous performances  well  cast  and  superbly  sung.  I 
shall  be  glad  to  tell  of  personal  reactions  when  I  see 
these  performances  in  the  near  future.  Bori,  in  L'Amore 
Dei  Tre  Re,  Matzenauer  in  Samson — all  these  filled  the 
opera  house  to  overflowing,  and  have  put  the  high  lights 
into  the  musical  season  of  1922-1U23. 

At  the  Aeolian  Hall  concert  of  the  New  York  Sym- 
phony Sunday.  Nov.  12th,  a  new  work  by  Rosario  Scal- 
ero  was  produced.  He  is  an  Italian,  now  a  resident  of 
New  York,  and  is  teaching  composition  at  the  Mannes 
School.  His  music  is  liquid,  tuneful  and  well  made,  and 
he  is  apparently  not  in  sympathy  with  the  music  of 
Young  Italy,  of  the  present.  It  is  a  Concerto  Grosso — 
though  the  official  title  is  a  Suite.  It  was  easy  to  listen 
to  end  enjoyed;  the  soloist  of  the  day  was  Alfred  Cor- 
tot,  whose  playing  is  the  perfection  of  tonal  color  and 
warmth,  the  playing  of  a  romanticist.  He  did  the  C 
minor  concerto  of  the  late  Saint-Saens  and  did  it  most 
beautifully.     It  was  an  enjoyable  afternoon. 

On  the  Philharmonic  programs  the  novelty  was  by  a 
Serbian,  .'Mez  Savine,  although  now  a  New  Yorker  by 
adoption.  It  was  called  Golgotha  and  is  a  symphonic 
poem,  based  on  a  Serbian  story.  From  the  title  one 
judged  it  relative  to  the  Christ  story,  and  though 
musically  expressive,  it  was  not  especially  great  music. 
It  was  well  done.  The  rest  of  the  program,  the  Tschai- 
kowsky  fifth.  Reger's  variations  of  Mozart's  theme  and 
the  Brahms  Tragic  Overture  were  muchly  applauded. 

The  important  recitals  of  the  week  were  Calve  and 
Hofmann,  the  one  filling  Carnegie,  the  former  Aeolian 
Hall.  Both  recitals  were  on  Saturday  afternoon,  Nov. 
18th,  and  both  thrilled  their  audiences.  Hofmann,  in 
fine  form  after  his  return  from  abroad,  played  a  classic 
program,  with  a  warmth  of  tonal  beauty  which,  I  think, 
had  been  absent  from  his  work  with  the  past  few 
seasons.  He  excited  his  audience  to  a  great  pitch,  and 
responded  to  the  demands  of  the  flappers  for  innumer- 
able encores. 

Calve,  at  Aeolian,  completely  filled  the  hall,  and 
thrilled  her  old  and  new  admirers  with  the  nobility  of 
her  singing,  her  remarkable  personality,  and  last,  but 
never  least,  gave  them  the  Habanera  from  Carmen, 
without  which  no  concert  would  be  complete.  One  can 
go  on,  ad  infinitum,  to  rave  about  her,  and  her  tasci- 
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nating  personality,  as  well  as  her  infinite  variety.  Calve 
is  always  herself  truly  the  best  tradition  of  the  singer's 
art,  and  a  joy  to  hear,  and  see.  Her  voice  is  glorious, 
radiant,  and  an  unforgettable  experience. 

A  new  organization,  the  City  Symphony,  held  it  first 
concert  Saturday  evening.  Nov.  18th,  at  Carnegit.  The 
orchestra  has  wealthy  backers,  among  whom  are  Mrs. 
Coleman  du  Pont,  and  other  influential  New  Yorkers 
and  their  praiseworthy  object  is  to  found  an  organi- 
zation of  real  merit,  and  to  have  the  price  of  the  con- 
certs within  the  purse  of  the  average  citizen.  A  dis- 
tinguished list  of  soloists  have  been  engaged,  and  in 
Dirk  Foch.  a  Hollander,  they  have  found  a  good  rou- 
tine conductor  who  may,  as  time  goes  on.  prove  to 
be  more.  He  is  little  known  to  the  public  here,  and 
that  is  more  as  composer  than  as  conductor.  The  first 
program  was  an  ambitious  one  including  the  Frank  D 
minor  and  the  Poeme  de  I'extate  of  Scriabin.  The  gen- 
eral reviews  were  very  commendable.  I  shall  take 
pleasure  in  reporting  more  in  detail  on  their  next  con- 
cert. They  plan  two  series  of  twelve  each  at  Town 
Hall  and  Carnegie,  as  well  a  popular  one,  to  be  given  at 
the  rejuvenated  Manhattan  Opera  House. 


Patricia  Morbio,  soprano  and  diseuse,  gave  the  first 
of  a  series  of  three  costume  recitals  at  Knabe  Hall, 
Kohler  &  Chase  Bldg.,  on  Thursday  evening,  Novem- 
ber 23rd.  The  remaining  two  events  will  he  given  at  the 
same  on  December  ISth  and  February  21st.  These 
events  are  given  under  the  direction  of  Ida  G.  Scott 
and  represent  programs  which  consist  of  songs  and 
readings  given  in  costume  by  Mrs.  Morbio  with  approp- 
riate piano  interludes  played  by  Mrs.  Steward.  A  large 
audience  thoroughly  enjoyed  the  event. 


Mme.  Rose  Relda  Cailleau  had  the  satisfaction  to 
find  some  of  her  pupils  scoring  decided  individual  suc- 
cesses during  music  week.  Miss  Margaret  Mack,  so- 
prano, gave  a  program  at  the  St.  Rose  Academy,  accom- 
panied by  Miss  Gladys  Boys,  on  November  8th.  She 
sang  songs  by  Puccini,  Spross,  Curran,  Lohr,  Leighter 
and  Waller,  and  responded  to  three  encores.  Another 
soprano,  Mrs.  S.  Rogers,  sang  at  the  Auditorium  on 
Saturday.  November  11th  with  organ  accompaniment, 
Mrs.  Rosenberg  being  tlie  organist.  Another  pupil 
Miss  Corinne  Keefer,  contralto,  sang  at  the  First  Pres- 
byterian Church,  Oakland,  and  was  immediately  en- 
gaged as  soloist  for  that  choir.  Miss  Relda  Marie  Cail- 
leau acted  as  accompanist  for  the  young  flutist  and 
Miss  Phyllis  Young  at  the  Auditorium  on  November  10. 


Frank  Moss 

PIANIST 

Residence   Studio — Hotel    Normandie 
Telephone    Franklin    5400 

Available  for  Recitals 

Management  Ida  G.  Scott 

Kohler   &  Chase   Bldg.,  Tcl.   Kearny   5454 


Why  Not  Print  That 
Manuscript  Nomv? 

We  have  facilities  for  every  requirement  of  Music 
Printing 

SCHOLZ,  ERICKSON  8e  CO. 

Incorporated 

Music  Engravers,  Printers  and  Lithographers 

521  HOWARD  STREET 

(Near    First) 

San  Francisco 

TELEPHONE    DOUGLAS   4273 


THREE  SONATA  RECITALS 

by 

ADA  CLEMENT,  Pianist 

and 

ARTUR  ARGIEWICZ,  Violinist 

assisted  by 

RENA  LAZELLE,  Soprano 

ADA  CLEMENT  MUSIC  SCHOOL 

:N:!.',   S.-iiriimeiitii   SI. 

Mondiiy  evfniiiK,  Knveiiiber  27 

Season   Ticketw — $2.75.   inclndlne    War   Tax 

Single  AiImlNNionH — $1.10,   including  AV'ar   Tax 

TU'kets  on  Knie  at  Sherman  &  Clay*»*  and  at  School 


Leslie  V.  Harvey 

Organist 
Coliseum  Theatre 


The  College  of  Holy  Names  of  Oakland  presented 
the  following  program,  given  by  pupils  of  the  College 
of  the  Holy  Names  School  of  Music  on  Wednesday 
evening.  November  22d.  in  honor  of  St.  Cecilia: 

Song  of  Harvest  (A.  Czibulka),  College  Glee;  Angelus 
(H.  Renie),  Harp.  Lalitte  Costigan;  En  Automne,  op. 
.36,  No.  4'  (Moskowski),  Eleanor  McAllister;  (a)  Ase's 
Death  (b)  In  the  Hall  of  the  Mountain  King  from  the 
peer  Gynt  Suite  (Grieg),  Piano  1 — Colette  Traverse, 
Piano  II — Lalitte  Costigan;  A  Birdland  Symphony 
(Richard  Kieserling).  High  School  Glee;  Arabesque 
(Debussy),  Harp,  Margaret  McCarran;  Serenata  (Mos- 
kowski), Ensemble;  First  Violin  Marie  Murray.  Irene 
Kilgore.  Helene  Pouz;  Second  Violin  Helen  Slattery, 
Margaret  Breier,  Angelica  Alfaro;  Harp  Lalitte  Costi- 
gan; Piano,  Mary  McCarran;  Rhapsody  op.  79,  No.  2 
(Brahms),  Nadine  Breier;  Ophelia's  Prayer  (August 
Nolek),  Violin,  Marie  Murray;  Piano,  Angelica  Alfara; 
Val.se  lArensky),  Piano  I.  Bernice  Kisich,  Piano  II, 
Dolores  Gaxiola;  He,  Watching  Over  Israel  (Mendel- 
ssohn), Holy  Names  Treble  Triad. 


Claire  Forbes  Crane,  pianist  and  Melba  French  Barr, 
soprano,  presented  a  joint  recital  for  the  University 
Pine  Arts  Society  on  Friday  afternoon,  November  24th, 
in  the  Ballroom  of  the  Fairmont  Hotel.  They  also  ap- 
peared at  the  Shakespeare  Club  of  Pasadena  on  Tues- 
day afternoon,  November  21st.  where  they  were  given 
an  ovation.  Claire  Forbes  Crane  will  appear  in  an  in- 
vitational recital  alone,  at  the  Trinity  Auditorium  on 
Tuesday  evening,  November  28th.  when  she  will  present 
a  most  unusual  program  of  classic  and  modern  selec- 
tions. 


Doris  June  Struble,  will  be  the  soloist  with  the  Pasa- 
dena Institute  of  Technology  Band  on  Saturday  even- 
ing. November  2.^th  at  .S:00  p.  m.  when  she  will  present 
some  of  the  cantillations  and  drama  sketches  which 
have  made  her  so  enthusiastically  received  wherever 
she  has  appeared.  Some  of  her  important  appearances 
after  the  first  of  the  year  include.  The  Ebell  Club  of 
Los  Angeles;  The  San  Pedro  Woman's  Glub  and  the 
Pathfinder  Club  of  Compton. 


PACIFIC  COAST  MUSICAL  REVIEW 


ROSALIE  HOUSMAN  SONGS 

on  the   Programs   of    Distinguished   American    Artists 

Published  by 

G.   SCHIRMER,  JOHN    CHURCH    CO.,  THE    BOSTON    MUSIC    COMPANY 

THE  COMPOSERS'   MUSIC  CORPORATION 

Songs  for   All   Voices,   New   Publications   of  the   Composers'    Music   Corporation 

THE  CRY  OF  THE  ORIENT  TOMORROW 

THE  FOREST  OF  DREAMS 

A. CYCLE  OF  SIX— SONGS  OF  THE  LITTLE  DAYS 

For  Sale  at  the  Leading  Music  Houses 


ASSOCIATION  OF  HARPISTS 

On  Monday  afternoon,  November  6tli. 
Annie  Louise  David,  liarpist,  of  New 
York,  established  in  this  city  a  branch 
of  the  National  Association  of  Harpists. 
This  organization,  which  was  founded  in 
1919  by  William  Place  Jr..  in  New  York 
City,  is  advancing  the  cause  of  the  harp 
as  a  solo  and  orchestral  instrument,  and 
creating  a  greater  demand  for  harpists. 
The  aims  and  purposes  of  the  National 
Association  of  Harpists  are  of  vital  in- 
terest to  every  harpist  whether  they  be 
professionals  or  students.  Carlos  Sal- 
zedo  is  president  of  the  New  York 
Branch.  Though  the  attendance  at  the 
first  meeting  in  Knabe  Hall  of  the  Kohl 
er  &  Chase  building  was  not  large,  tnere 
were  about  a  dozen  enthusiastic  harpists 
present  and  there  are  prospects  of  doub- 
ling the  number  at  the  next  meeting 
which  will  take  place  in  the  San  Pi-an- 
cisco  Musical  Club's  studio,  Kohler  & 
Chase  building,  on  Tuesday  afternoon, 
November  28th,  at  2  o'clock,  to  which 
all  harpists  are  cordially  invited.  After 
reading  the  Constitution  and  by-laws 
Mrs.  David,  the  distinguished  guest  of 
honor,  presided  over  the  election  of  offi- 
cers by  ballot,  the  result  being  as  fol- 
lows: Marie  Hughes  Maquarrie,  presi- 
dent; Miss  Marie  Dillon,  vice  president; 
Mrs.  Harold  Hendee.  secretary,  and  Edna 
A\'neeler  Ballard,  treasurer. 


GADSKI   TO   SING    FOR   CITY 

Just  before  going  to  press  we  hear  that 
Mme.  Johanna  Gadski  has  been  engaged 
as  Soloist  for  an  all  Wagner  program  to 
be  given  by  the  San  Francisco  Symphony 
Orchestra,  under  the  auspices  of  the  City 
of  San  Francisco,  Saturday  evening, 
December  9th. 

MARGARET  BRUNTSCH 

DRAMATIC    CONTRALTO 


oduction — E^ngrllNli 
nan    Diotlon— C  .>n< 
V     CoaehiiiK.      Studio 
Ii<i3    lllh    St.,   Daklni 
White    S«an    AptK 


t    Repertoire 


Mrs.    William    Steinbach 

VOICE    CULTURE 

Stndlo: 

002  KOHLER  •&  CHASE  BLDG. 

gnu    Franolweo Phone!    Kearny    ^4,V^ 

KURT  VON  GKUDZINSKI 

BARITONE    —    VOICE    CULTURE 

Authorized    to    Teach    Mme.    Schoen- 

Rene's    Method 

133.'.   Jones    St.  Tel.    Prospect   l)T«.5 

CORINNE   GOLDSMITH 

TR\C"HER    OF    PIAN'O 
(PROGRESSIVE    SERIES) 
Artistic 


Studio:   ion   .lorda 


-Tel.    Pnc.    All 


FUR.VISHED     STUDIO    TO     LET 
UnrInK  Day  Time — Steinway   Grand   Piano 
Terms     Reasonable — Geo.     M.     Hyde.     31)21 

Divisadero     St Apply     only     through 

Musical  Review  Office 


EDWIN  HUTCHINGS 


BEATRICE  CLIFFORD 


FERDINAND  STARK 

Director    St.    Francis    Hotel    Orchestra 

AVill    Accept    a    Few    Talented     Pupils 

Studio:    Room    SOS    St.    Francis    Hotel 

Tel.   Douglas    inoo 

NELLIE  STRONG  STEVENSON 

Pianist.  Tenchert   Lecture  Recitals 

Music    Apprerintion    Cinsses 

Rcs.i    Holei    Cecil,    .'►!.',   Post    St. 

Tuesday    Mornings,    1)03    Kohler    &    Chase 

ERWIN  v.  HOLTON— Tenor 


niiahle     for 


S4.%    Sutter   St. 


Oratorio 
JUght 
Studio   300 


MARY  WEAVER  McCAULEY 
Director  of  Music 

San    Francisco    Stole    Teachers*    College 


Joseph  Greven 

Voice  Culture; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.    Tel.  Pac.  1856 

PAUL  STEINDORFF 

MASTER   COACH 

UKATOI^IO — CONCERT — UPErir\ 

In   All    Languages 
5302   Broadway       ....       Oakland 

ALMA  SCHMIDT.  KENNEDY 


PIAMST 
IS;i7  Euclid  .Av< 
3erlielcy     tiOOO. 


MRS.  ZAY  RECTOR  BEVITT 

PIANO    and    HARMONY 

Institute    of    Music     o£     San     Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 


PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 


DOMENICO  BRESCIA 

VOICE    SPECIALIST —    COMPOSITION 
studio,  «U3-«04   KOHLER  *    CHASE    BLOG. 
Phone    Kearny    .VI.'M 

MRS.    CHARLES     POULTER. 

SOPR.WO  St.  Andrews  Church 
Voice  Culture,  Piano.  588  27th  St..  Oak- 
land. Tel.  3070.  Kohler  &  Chase  Bldg., 
\\  ednesdnys    Tel.    Kearny    M.VI. 

ROSCOE  WARREN  LUCY 

PIANIST    AND    TEACHER 
llesidence  and   Studio,  UI3S   HIilegass   Aye., 
Oakland.   Tel,   Piedmont   5005. 

MARION  RAMON  WILSON 

DRAMATIC  CONTRALTO 
Opera    Successes    in    Europe;    Concert    Sue- 
cesses  in   America.   Address   1x01    Caiirornin 
"t..  Snn  Francisco    Tcicphone  Prospect  :i«3n 

Mary  Coonan  McCrea 

TEACHER    OF    SINGING 
Studio   .16    Gaffney    Building,   37«   Sutter    St. 
Tel.    Donglas    43.13.    Res.    Tel.    Kearny    2.149 

MRS.  A.  F.   BRIDGE 

TR\CHER    OF    SINGING 
Oiidio!    IP20  Scott   St.  Phone  Fillmore  15«1 


AOELE     ULMAN 

TEACHER    OF    VOICE    AND    PIANO 

Studio    ITS    Commonwealth    Ave. 
Telephone    Paciflc    33 

ELSIE  COOK  HUGHES 

Announces  the  opening  of  her  new  Resi- 
dence Studio,  Clnrk  Apt.s..  Apt.  2« — 13« 
Hyde  St..  Son  PrnnclKeo.  Phone  Prompect 
«03I.     Fridays.     »«2    Kuhler   A    Chn»e    Bide- 


MME.  ISABELLE  MARKS 

CONTRALTO 


ACHILLE  L.  ARTIGUES 

GRADUATE     OF     SCHOLA     CANTORUM, 

PARIS 

ORaAMIST       <IT.       MARY'S       CATHBI>BA.a 

Piano    n*par«B«nt.    HaiMla    Sehsal 
t»wcan  and  Plaoo.  ArrlllRgn  Mnwlcai  Colleg* 

LOIS  STILSON  MILLER 

Dramatic  Soprano — Soloist  Fourth  Church 
of  Christ,  Scientist — Vocal  Instruction — 
Stndlo  31)43  Clay  St.    Tel.  Pac.   7011. 

MUSIC  APPRECIATION  CLASS 

FOR  GENERAL  JICSlC-l.O  VERS 
12  lilustraled  talks  on  Modern  Music  hy 
Nellie  Strong  Stevenson.  Forum  Club 
Booms,  126  Post  St,  Beginning  November 
thirteenth,  11  a,  m.  Course  ««.00.  .\ppiy 
Hotel  Cecil,  545  Post  St, 


Member  of  Federal  Re 


ted  Savings  Banks  of  San  Francisco 


The  San  Francisco  Savings  and  Loan  Society 


(THE   SAN   FRANCISCO    BANK) 
524   California   Street.  San   Frandaco,   Cnl, 


COMMERCIAL 


MISSION   BRANCH.   Mission   and  list  Streets 

PARK-PRESIDIO    DISTRICT    BRANCH.    Clement    St.    and    7th    Ave 

HAIGHT  STREET  BRANCH,   Halght   and   Belvedere   Streets 

JUNE  30th,  1922 

Deposits         .........  72  470  177  18 

capital   Actually  Paid   Up  •.         ^T^;}^^^ 

Reserve    and    Contingent    Funds         .  .  .  "VnooortftX 

Employees-     Pension     Fund     .  .  .  .  '.  '  385  !)S4'llil 

OFFICERS— JOHN  A.  BUCK.  President:  GEO.  TOURNT  Vice-President  -nrt 
Manager;  A.  H.  R.  SCHMIDT,  Vice-President  and  Cashier-  E  -T  KRUSE  vw 
President;  A.  H.  MULLER.  Secretary;  "iVM.  D.  NEWHOUS15  Assiktfnt  SecveTiJt- 
■WILLIAM  HERRMANN.  GEO,  SCHAMMEL.  G,  A.  BELCHER  R  A  LAUFNSTFIN 
H.  H.  HERZBR  and  H.  P.  MAYNARD,  Assistant  Cashiers:  L.  C  KOSTER  Man' 
ager  Mission  Branch;  W.  C.  HEYER.  Manager  Park-Presldio  District  Branch" 
O.    P.   PAULSEN,   Manager   Haight  Street  Branch.  c=iu>o    uistnct    Branch, 

BOARD    OF    DIRECTORS — JOHN    A.    BUCK,    GEO.    TOURNY      R     T     k-tjtioo- 
A.  H.    R.   SCHMIDT,   I.  N.   -WALTER.    HUGH   GOODPELLQ-W    E    n'  -VAN   BFRcIv 
""■"""■  '  SHERMAN,     -WALTER     A.      HAAS,' 


ROBERT     DOLLAR. 


DOANE.    L. 


GOODFELLO-W.    EELLS.   MOORE   &   ORRICK.   General   Attorneys 

A    dividend    to    depositors    of    FOUR    AND    ONE-QUARTER     <4y/)     per    cent    per 

annum    was    declared    for    the    six    months    ending    June    SOth"  1922 


Large  Studio  Beautifully  Furnished 

To  Sublet  Part  Time  at  Reasonable  Rent 
— Steinway  Grand  Piano — Violin  or  Piano 
Teacher  Preferred — Hcf-'rences.  Telenhone 
franklin    451)1. 


Evelyn  Sresovich  Ware 

PI  \NO 

Stndlot   1003   Kohler  A   Chase   Bldg. 

Phone    ivenroy    54:^ 

ELLEN  EDWARDS 

English  Pianist, 
and  Accompnnimi 
Oakland.     Tel.    M« 


Pupil  of  llu.soni — Solo 
t.  Studio  3134  llth  .\v., 
ritt    411)7. 


Joseph  George  Jacobson 


PIANO 
nento   St.        Phon 


ROSE  RELDA  CAILLEAU 

Opera    Comlque,    Paris 

Stndlo:     :I107    Washington    Street 

Phone    Fillmore    1847 

SIGMUND  BEEL 

.Master    Classes   for    Violin 


Ada  Clement  Music  School 

AESTHETIC     DANCING     DEPART>1ENT 

Ingeborg     Lacour-Torruil 

;t435    Sacranieuto    St,         Phone    Fllimore    8»N 

MRS.  CARROLL  I>nCHOLSON 

CONTRALTO 
TcRcher  of  Singing.    32  Lorelta   Ave.,  Pied- 
mont.    Tel.  Piedmont  304.      Mon.,   Kohler  A 
rhnse  nidg..   s,   F.      Teieohone   Kearny  .VI54. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST.,    Bet.   CUy   A   AVashlngton 

Mr,    Noah    Brandt,    VloUo 
Mrs.     Vonh     Brondt,    Piano 

HELEN  COLBURN  HEATH 


lo    Soloist.    Temple    En 
ind     Chnrch     Work. 
2r,.10     Clay     St.,     Phoi 


nu    El,      Con 


MR.  &  MRS.  GEO.  KRUGER 

ARTISTIC 

PIANO    INSTRUCTION 

Studio:    200U  Kohler  <(:  Chase  Bldg. 

Telephone    liearny   r.4:i4 

Res.   Tel.   Bayview  4104 

EVA  GARCIA 

CONCERT  PIANIST.   ACCOMPANIST 

AND    TEACHER 

Studio;  4infl  Piedmont   Ave.  Tel.  Pied.  2750. 

Residence:    41.''>2    Howe    St.,    Oakland 
Tel.    Pled.  ,1402 

RENA  LAZELLE 

SOPR.VNO     SOLOIST     .\ND     TEACHER 

.Ada   Clement   Music   School 
3435    Sacramento    St. San    Francisco 

ARTUR  ARGIEWICZ 

Violinist  and  Teacher 
Head    of    Violin    Department    Ada    Clement 

Music    School 
343.-.    Sacramento    St.,    San    Francisco 

RUTH  DEGNAN 

PUPIL    OF    GIACOMO     AND     MME 

MINKOWSKI 

TEACHER    OF    VOICE 

2128  Pine  S#  Tel.  West   7012 

TEACHERS'  DIRECTORY 


SIGISMONDO    MARTINEZ 
661   Hyde  Street         Phone  Franklin  8212 


MISS   EDITH   CAUBU 
376  Sutter  Street  Phnne  Douglas  269 


HENRIK     GJERDRUM 

2321  Jackson  St.         Phone  Fillmore  3256 


MRS.  JANET   ROWAN    HALE 

01    Powell   St.  Phone   Kearny  2a30 


OLGA   BLOCK    BARRETT 
2626  Lyon  Street  Phone  West  1307 


MISS    MAR. ON     FRAZER 
Tel.    Prosp.   3208  2027   California   St. 


J.    B.   ATWOOD 

2111    Channing    -Way,    Berkeley,    Cal 


MISS    LORRAINE    EWING 
833   Ashbury  St.  Phone  Park  1974 


MARJORIE 

1363  Grove  St. 


YOUNG 

Tel.  -West  4571 


MRS.   H.  I.  KRICK 

479   Forest  St.,   Oakland,   Tel.   Pied.   3554 

MARGARET   WHITE    COXON 

149  Rose  Av.,  Oakland      Piedmont  160S-W 

RUTH    VIOLA    DAVIS 
515    Buena    Vista   Avenue — Park    341 


MACKENZIE   GORDON 

2832  Jackson  Street  Phone  West  457 


MISS    ELSIE    INGHAM 
Phone   Prospect  5824       1040  Bush   Street 


MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 


ANTOINE   DE   VALLY 

22U1  Scott  St.  Phone  -n'eat   1347 

ANDRE   FERRIER 

1470  Washington  St.      Tel.  Franklin  3323 


EULA    GRANDBERRY 
725   Pine   St.  Tel.   Garfield   2490 


PEARL    HOSSACK   WHITCOMB 
1005  Kohler  &  Chase  Bldg.      Tel.  K.  5454 


OTTO   RAUHUT 

357  Arguello  Blvd.         Phone  Pacific  356i 


MOTHER   WISMER 
3701  Clay  Street  Phone  Paciflc  4974 

ARTHUR   CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 


EMIL    HAHL 
2756  Baker  St.  Tel.:  Fill.  2291 


SIR    HENRY    HEYWAN 

434  Spruce  St.  Tel.  Fillmore  1131 


REED    AND    MOUTHPIECE    M.4KER 


LOUIS 

789  Mission  St. 


PAQUET 

Sutter  6361 
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A  SENSATION!— HEAR! 

LEON    STRACHAN 

The  Eminent  Conductor 

For  five  years  offering  absolutely  perfect 

SYNCHRONIZATION 

of  motion  pictures  and 

CONDUCTING 

The  NEW  FILLMORE  THEATRE  Orchestra  in 

Featured  Concerts 

A  POSITIVE   BOX  OFFICE  ATTRACTION 


THE  LITTLE  HANON,  By  R.b't.  ./.  K.ng 

work    patlrrnr)!    oiler    IboiM-    ronlainrd    In    the    fom<>n»    "Hnnon    Vlrtnono 
H    ohoulU    «erve    <he    Koine    purpoxe   for    the   comiiariitlve    brKl«ner    that 
pr  one  haN  no  HueceNMriillf  aeeonipliHhed  for   the  more  advanced. 

Cheerfully  sent  for  inspection  to  anyone. 
HENRY  GROBE,      135-153  Kearny  Street. 

Representative  jor  the  Clayton  F.  Suinmy  Publications. 


MAUD  G.  McFAUL 

ACCOMPANIST 

1I2S  Chestnut   Street 

Telephone     ProHpect     4»32 


JOHN  WHITCOMB  NASH 

VOCAI,    CULTURE 
rtlHt    pnpllN   avatlahic   for   nil    oeoaalonM 
>  Knhler  A  Chane  BIdir.  Kearny  4001 


Annie  Louise  David 

Harp  Soloist  and  Teacher 


Member    of    Artist    Faculty    Cornish    School. 

Seattle,  Wash.,  July  and  August 

San  Francisco  after  September  1st 

M.inagenient   Selby    C.   Oppenheimer 

68  Post  St..  San  Francisco 


Qonstance  '^Alexandre 

Mezzo  Soprano 

Pupils  Accepted 

Inquiries  made  at 

801  Kohler  &  Chase  Bldg. 

Phone   Kearny   5454 


Edith  Benjamin 


SOPRANO 


HaH    opened 


rKll)4    Clny    St. 


ELIZABETH  SIMPSON,  Piano 

fCndomed    by    Wafcer    Snayne 

lal    Noimal   Course   for   Teachers,   based  on   Swayne 
Principles 
StudioK   807    Kohler   &.    ChaHe    Bid?. 
r.lS'/a     Ktna    St..    Berkeley.    Pbone     Berkeley    1310 


PAUL  ASH 

and  his 

SYNCO  -  SVMPHONT.STS 
An    Orchestra  of  Soloists 

FEATURING    CLASSICS    AND 

MODERN    LIGHT    MUSIC    IN 

A  NOVEL  AND   DISTINCTIVE 

STYLE 

Hear  them  at  the 

GRANADA 


SCHUMANN-HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


The  Greatest  Year  in  History 
of  the  World's  Most  Costly 
m    and  Beautiful  Piano    i^ 

It  is  a  fact  of  much  significance  that  in  this  year  of  quiet 
business,  the  manufacturers  and  the  representatives  of  the 
World's  Most  Costly  Piano  have  met  with  an  unprecedented 
demand  for  this  beautiful  product,  more  Mason  &  Hamlin 
Grands  having  been  sold  than  ever  before  in  its  history. 

Significant  also  is  the  fact  that  the  demand  for  Mason  & 
Hamlin  Grand  Pianos  for  the  local  Concert  Platform  far  sur- 
passes the  possibility  of  supply — The  reason — QUALITY. 


TWO    ENTRANCES 

135-153  Kr.ARNv  &  217-225  Sutter  Sts. 

VICTOR   TALKING    MACHINES 


^Ug>^B  Allen® 

MASON  &  HAMLIN  PIANOS  - 


«AN  FBANC1SC 


Wad^  (tat  Wmm  mWis 


JJ  THE  ONLY  WEEKLY  MU5ICAL  JOUI^NAL  IHTHE  GREAT  WEST  1J| 
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PRICE  10  CENTS 


MAIER  AND  PATTISON'S  REFINED  ENSEMBLE  GADSKI  TO  SING  WITH  SYMPHONY  FOR  CITY 


Two  Artists   With   But  a   Single   Soul — The   Last   Word   in   Two-Piano 

Playing  Fusion  of  Two  Individual  Artists  Into  One  Musical  Purpose 

— Select    Program    of    Rare    Compositions    Heard    in    a    Manner 

Impossible  to  Improve   Upon — Pianistic   Chamber  Music   in 

Its  Highest  Form 


BY  ALFRED  METZGER 


First   Time   in   Musical    History    of   United    States   When    Distinguished 

Artist  of  International  Reputation  Is  Engaged  by  Municipality — San 

Francisco  Also  Has  the  Honor  of  Engaging  a  Symphony  Orchestra 

For  Series  of  Concerts  for  the  First  Time 

BY  ALFRED  METZGER 


The  Two  Piano  Concert  given  by  Maier 
and  Pattison  at  the  Columbia  iheatre 
last  Sunday  afternoon  under  the  manage- 
ment of  Selby  C.  Oppenheimer,  was  be- 
yond a  question  one  of  the  rarest  artistic 
performances  ever  heard  in  this  city. 
Hardly  any  of  us  who  had  the  good 
fortune  to  be  among  those  present  had 
heard  anything  like  it  nor  anything  that 
conformed  to  a  higher  degree  to  the 
most  refined  artistic  principles  cultivat- 
ed by  the  few  who  can  not  compromise. 
The  Columbia  Theatre  should  have  been 
packed,  and  regarding  the  local  adver- 
tising no  fault  can  be  found  with  Mr. 
Oppenheimer,  for  his  announcements 
were  ample  and  interesting. 

But  we  must  again  call  attention  to  the 
fact  that  a  page  or  two  shortly  before 
the  appearance  of  distinguished  artists. 
with  whose  names  our  musical  public  is 
not  familiar,  is  not  enough  to  arou>5>' 
universal  interest.  To  actually  make  an 
artist  known  prior  to  his  appearance  in 
this  section  of  the  country  requires  a 
persistent  and  consistent  campaign  ex- 
tending over  a  period  ^of  at  least  a  year. 
It  is  not  necessary  to  advertise  extrava- 
gantly during  such  year,  but  it  is  abso- 
lutely essential  to  educate  our  public  to 
bf^come  thoronghly  convinced  of  the 
merit  of  an  artist — his  style,  his  individu- 
ality, his  specialties,  his  particular  su- 
periority over  others,  his  successes  at 
home  and  abroad  and  the  nature  of  his 
programs.  During  the  course  of  a  year 
much  can  be  accomplished,  and  if  our 
musical  public  had  really  understood  the 
high  artistic  proficiency  of  Maier  and 
Pattison,  the  Columbia  Theatre  could 
not  have  held  the  crowd. 

The  Pacific  Coast  Musical  Review 
will  continue  to  wage  this  campaign  for 
the  attainment  of  proper  recognition  of 
deserving  artists  until  someone  will 
take  the  trouble  to  try  out  our  propo- 
sition. And  sooner  or  later  this  will  be 
done.  If  it  is,  every  deserving  artist 
properly  introduced  will  appear  before 
crowded  houses.  In  the  meantime 
Messrs.  Maier  and  Pattison  have  thor- 
oughly established  themselves  in  tin 
good  graces  of  our  music  loving  peopl' 
and  their  future  visits  will  meet  witli 
universal  approval.  Owing  to  the  wealth 
of  musical  performances,  it  was  impos- 
sible for  us  to  hear  the  entire  program. 
However,  we  were  able  to  hear  enough 
to  obtain  an  accurate  idea  of  the  remark- 
able work  these  two  virtuosi  in  ensemble 
playing  are  doing.  It  was  impossible 
to  detect  any  conflicting  variety  of  inter- 
pretation while  the  two  artists  were 
playing. 

It  IS  really  very  apt  to  call  them  two 
artists  with  but  a  single  soul.  Their 
technic  is  as  perfect  as  it  is  possible  to 
be  and  they  have  learned  the  art  of  sink- 
ing their  individualities  into  the  work  at 
hand  in  a  manner  tiiat  is  as  thoroughly 
craftsmanlike  as  it  is  wonderful  to  be- 
hold. To  say  that  the  two  pianos  sound- 
ed like  one  is  to  express  a  fact  that  will 
.  not  be  denied  by  anyone  who  heard  these 
two  musicians.  But  it  is  not  only  uni- 
formity of  technical  execution  that 
causes  us  to  marvel  at  the  work  of  these 
pianists,  it  is  furthermore  the  absolute 
uniformity  of  ideas,  phrasing,  tone 
quality,  touch,  pedalling  and  artistic 
conception.  Hitherto  we  had  not  thought 
it  possible  that  two  pianists  could  play 
together  with  such  absolute  ensemble  as 
these  two  musicians  did.  To  have  missed 
their  performance  is  a  loss  that  can 
never  be  repaired  for  it  is  only  possible 
to  hear  such  performance  at  rare  inter- 


vals, and  to  miss  one  of  these  is  surely 
to   sustain   an   irreparable  artistic   loss. 

One  of  the  specially  delightful  features 
of  this  performance  was  the  absolute 
equality  of  touch  and  phrasing.  When 
one  of  the  artists  for  instance  began  a 
chromatic  run  or  scale  and  the  other 
finished  it,  it  sounded  as  if  one  artist 
had  performed  the  entire  phrase,  and  so 
it  was  in  every  instance  where  the  two 
pianos  had  responses.  Up  to  last  Sunday 
morning  we  had  not  thought  such  per- 
fection of  piano  ensemble  work  possible. 


A  short  t  me  ago  Mayor  James  Rolph 
Jr.,  the  Board  of  Supervisors  of  the  City 
and  County  of  San  Francisco,  the  Audi- 
torium Committee  of  the  Board  of  Super- 
visors, Emmet  Hayden,  chairman,  placed 
themselves  upon  the  pages  of  musical 
history  in  the  United  States  by  being 
the  first  to  induce  a  municipality  to  en- 
gage a  regular  symphony  orchestra  for 
a  series  of  concerts.  The  City  of  San 
Francisco  is  giving  five  symphony  con- 
certs for  the  people,  who  otherwise  are 
not  able   to  attend   the   highest   form   of 


MARIE    HIGHER    MAC  Ul    Vltllli: 


Services  Ar 


And  now  we  regret  that  we  are  not  able 
to  hear  any  more  of  it  for  some  time  to 
come.  The  program  which  had  been  re- 
vised was  as  follows;  Fantasie  and  Fu- 
gue in  A  Minor  (Bach-Bauer).  Varia- 
tions on  Theme  by  Beethoven  (Saint- 
Saens)  ;  Barcarolle  (Rachmaninoff),  Pup- 
azetti.  Serenade,  Berceuse,  Polka  (Casel- 
la),  Moy  Mell  (The  Happy  Plain)  (Ar- 
nold Bax),  Scherzo.  Op.  87  (Saint-Saens). 
Corination  Scene  from  Boris  Godounoff 
(Moussorgsky-Pattison),  Valse.  Op.  15 
( Arensky),  Scherzo  ( Arensky ) .  A  Jazz 
Study  (E.  B.  Hill),  The  Orgy   (Iljinsky). 


musical  performances,  because  of  the 
high  price  of  admission.  Thanks  to  the 
action  of  the  Mayor,  the  Board  of  Super- 
visors and  Emmet  Hayden,  to  whose  en- 
terprise and  enthusiasm  the  project  is 
really  to  be  accredited,  everyone  in  San 
Francisco,  rich  or  poor,  who  wants  to 
hear  the  best  of  music  presented  in  the 
best  possible  manner,  is  able  to  realize 
his  wishes  or  dreams  this  season. 

That  Mr.  Hayden's  judgment  was 
based  upon  a  firm  foundation  was  evi- 
denced by  the  fact  that  notwithstanding 
a  heavy  rainfall  over  five  thousand 
people   attended   the   first  of  the   series. 


And  now  right  on  Lop  of  this  triumph 
the  Mayor  and  Board  of  Supervisors 
and  Chairman  Hayden  engage  Mme.  Jo- 
hanna Gadski,  the  world's  greatest 
dramatic  soprano,  as  soloist  for  the  sec- 
ond of  these  orchestral  concerts  in  con- 
junction with  the  San  Francisco  Sym- 
paony  Orchestra  under  the  direction  of 
Alfred  Hertz.  They  have  here,  too,  the 
satisfaction  to  know  that  as  far  as  is 
known  no  municipality  ever  engaged  a 
distinguished  artist  in  the  United  States. 
In  Europe  such  events  are  not  rare.  But 
in  the  United  States  this  has  never  been 
done  before.  And  the  people  of  San 
Francisco,  who  are  benefitted  by  this 
action  of  the  Mayor  and  Supervisors, 
have  the  satisfaction  to  know  that  no- 
where else  can  they  hear  such  an  or- 
chestra, such  an  artist  and  such  a  con- 
ductor at  the  unbelievable  low  price  of 
twenty-five  and  fifty  cents. 

While  there  are.  of  course,  a  number 
of  dollar  seats,  there  are  after  all  thou- 
sands of  the  lower  priced  seats,  and 
everyone  really  desirous  of  hearing  a 
concert  such  as  is  rarely  heard  any- 
where in  the  world  should  go  at  once  to 
Sherman.  Clay  &  Co..  where  the  ticket 
sale  is  now  in  progress,  and  reserve  his 
or  her  seat  before  it  is  too  late  to  make 
reservations.  It  is  safe  to  say  that  when 
over  five  thousand  people  attend  a  sym- 
phony concert,  without  a  soloist,  during 
one  of  the  severest  rainstorms  in  the 
year,  more  than  ten  thousand  people 
will  clamor  for  admission  when  both 
the  San  Francisco  Symphony  Orchestra, 
under  the  direction  of  Alfred  Hertz,  and 
Mme.  Johanna  Gadski.  the  world's  great- 
est dramatic  soprano,  hold  forth  at  one 
time. 

It  would  hardly  seem  possible  that 
there  could  be  another  feature  likely  to 
attract  thousands  of  people  than  the  two 
already  mentioned,  but  there  is  still  an- 
other attraction,  namely,  a  Tschaikow- 
sKy-Wagner  program.  If  you  want  to 
make  the  heart  of  the  average  music 
lover  throb  with  joy  just  tell  him  that 
the  San  Francisco  Symphony  Orchestra, 
under  the  direction  of  Alfred  Hertz,  is 
going  to  give  a  Tschaikowsky-Wagner 
program.  While  Mr.  Hertz  was  in  Los 
Angeles  twelve  thousand  people  attend- 
ed the  Tschaikowsky-Wagner  program. 
In  San  Francisco  either  a  Tschaikowsky 
or  a  Wagner  program  has  been  able  to 
pack  the  Curran  Theatre  to  capacity. 
And  now  in  addition  to  the  orchestra  it- 
self and  a  world  renowned  soloist  there 
is  also  the  Tschaikowsky-Wagner  pro- 
gram to  pack  the  house. 

If  you  never  have  heard  the  Wagnerian 
arias  sung  by  Mme.  Johanna  Gadski,  you 
never  have  heard  a  Wagnerian  soprano 
interpret  them  as  they  should  be  inter- 
preted, not  at  least  during  the  last 
twenty  years  or  more.  Elizabeth's  aria 
from  Tannhauser  and  the  Tristan  and 
Isolde  aria  are  sung  by  Mme.  Gadski  in 
a  manner  that  can  not  be  surpassed.  It 
is  so  rarely  that  these  arias  are  heard 
with  full  orchestra  that  no  one  who 
really  enjoys  this  form  of  musical  inter- 
pretation will  stay  away,  if  health  per- 
mits, for  the  financial  part  of  the  enter- 
prise, as  far  as  the  individual  music 
lover  is  concerned,  is  so  insignificant 
that  it  can  not  possibly  form  an  ob- 
stacle. The  complete  program  which 
will  be  found  upon  another  page  of  this 
issue  is  a  very  creditable  one  and  well 
worthy  of  whole  hearted  support. 


PACIFIC  CrjAST  MUSICAL  REVIEW 


STEINWAY 

A  Tribute  from  an  Authority 


vy.^«^~v«*t. 


Leandro    Campaxari 
CfjJiductor,   Co/iiposcr  and   J'ocol  Master 


J'  V^^*-**-!"*- Ca4-<. 


Your  Steinway  is  waiting  for  you  at 


Sherman,Pay&Go. 


NORTHERN  CALIFORNIA— OREGON— WASHINGTON 


George  Edwards 

Organist    First    Unitarian    Church 

Piano,  Organ   and   Composition 

Residence    Studio,    2230     9th    Ave. 

Telephone  Sunset  4368 


OAKLAND  CONSERVATORY 
OP  MUSIC 

1329    Madison    St.,    Cor.    14th,    Oakland,    Calif. 
ADOLF    GREGORY,    Diretlor 


OLIVER  WALLACE 

ORGANIST-COMPOSER 
San  Francisco 

Opens  Largest  Hope-Jones-Wurlitzer  Built 
in  America  at  the 

GRANADA  THEATER 

Announces 
Sunday  Morning  Organ  Recitals 


MAX  WILLIBALD  SCHMIDT 

ARTIST 

VIObI\     MAKER     AXD     REP.IIRER 

Highest    Grade    Prafeaxianal    « ork    Abaolulelr 

Gunrantecl — AppraUer    of    Instrnnieutif 

Finest   Hand   .Made   Instrnmentn 

Atelier:    Room    lr,,   102.S    Market    Street,    neit    to 

Granada  Theatre,   San   FrancLieo.  California 


LILLIAN   BIRMINGHAM 


Arrillaga  Musical  College 

V.    de    .iVrrUiaea.    Dlreetor 
A.   L.   .\rtleoes.  PreB.!   LoDin  Alegrla.   Vice-Pren. 
I'nexeelled   faellitle»  for  the  ntndy  of  music  In  all 
Its    branches.      Large   Pipe   Organ.      Recital    Hall. 

2315   J.\CKS01«    STREET 
San    Francisco,   Cal.  Phone   West   4737 


Manning  School  of  Music 

JOH.N    C.   MAXNI.NG.   Director 
3242    \Vashlngton     Street  Telephone     Fillmore    3i).% 


DOUGLAS  SOULE-Pianist 

ADV.\>CED     PUPILS     ACCEPTED 
Pupil   of    Mme.   V.   StepanoR    (Berlin),   M.   SleTekIng, 
and    K.    Robert    Schmitz    1  New    York).    Studio:    lliOS 
Kohler  &  Chase   DIdg..  Wed.  &   Sat.   DIornings.    Tel. 
Kearnr  5454.     Res.  phone   Piedmont  ~UC. 


Miss  Elizabeth  Westgate 

Teacher  of  Piano.  OrEan.  Harmonr.  Oreanbit  and  Manlcal 
Director  of  First  Preiibrterian  Church.  Alameda.  Home 
Stndlo:  1117  PARV  STREBTT.  AL-ASIEDA.  Telephone  Ala- 
meda 155.  Thnradara.  Merriman  School,  507  Eldorado  Atc^ 
Oakland.     Telephone    Piedmont  ZTTO. 


MME.  S.  P.  MARRACCI 

ITALIAN  VOCAL   TEACHER 
Former   Prima   Donna   with   Caruso    and   Tetrazzini 
— Endorsed    by   Bonci.     Coaches   pupils   vocally   and 
in    i;>ramatic   Deportment — Italian.    English.   French 
fnd  Spanish    spoken. 
:-tudio Ili4     Columbus     .\ve..     Phone     Garfleld     2271! 

MR.  and  MRS.  GIACOMO  MINKOWSKI 


Alexander  Saslavsky— Violinist 

Director    Saslavsky    Chamber    Music    Snciet-v 

Will  Accept  a  Few  Talented  Pupils.  Studio:  1002  Kohler 
,<■    r-ha.»e   Bldg    Tel.   Kearnv   5454. 

Dominican  College  School  of  Music 

SAN    RAFAEL.    C.VLIFORNIA 

Music    Courses    Thorough    and    Progresslre 

Piihllr     lichonl     Mnsle.     Accredited     Diploma 

THE  PASMORE   SYSTEM  OF  VOCAL  TECHNIQUE 

H.  B.  Pasmore — Studios:  Suite  506  Kohler  <&  Chase  Bldg., 
S.  F.:  2.-..'!n  College  Aye..  Berkeley.  Residence  281  Alva- 
rado    Road,    Berkeley. 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher   for 

MRS.   OSCAR   MANSFELDT,   Pianist 

2015   Broderick   St..   near   Clay  Telephone   Fillmore  314 

JACK  HILLMAN  Baritone 

BRE.\TH — VOICE — LIFE 
eoo    Kohler    &    Chase    Bldg.,    Kearny    .%454 
Residence    1106    Bush    St.,   Franklin    5068. 


ELFRIEDA  WYNNE 

oprano — Teacher 
anient 
French.  Italian.   EngliHh,   German 

Diction.  Interpretation 
By  Appointment 
Available  for  ConcertM,  RecltaiN 
Studio:    I.E    GEARV 1«5    GEARV    STREET 

WALLACE  A.  SABIN 

Oreanbit  Temple  Emann  El,  First  Church  of  ChrlMt  Sci- 
entist, Director  Loring  Club.  S.  F..  Wed..  1617  California 
St.,  Phone  Franklin  SOOS;  Sat.,  Flmt  ChriNtUn  Science 
Church.  Phone  Franklin  1307;  Rch.  Mtudlo.  3142  Lewiston 
Ave.,    nerkeley.    Phone    Piedmont    242S. 

JANE  SARGENT  SANDS 


The  College  of  the  Holy  Names 

Lake  Merritt,  Oakland 


LINCOLN  S.  BATCHELDER 


PI.4NIST — .*CCOMP.\NIST 
Member    University    Extension    Fa 


Stndlo:    S27    Shrader    »' 


Phone    Park    1805 


DOROTHY  PASMORE 

rONCKRT    CELLIST 
After   three  years*  absence   will   remain   In    San  Fri 
thi.s    season.       S.    F.     Studio. 
Studio — 2725     Dtvlght     AVay. 


an  Francisco 
1715  Vallejo  St.  Berkeley 
Res.    Tel. — Berkeley    173.%J. 


NOTRE  DAME  COLLEGE  OF  MCSIC 

San  Jose,  Cal. 
Confers  Degrees,  Awards  Certlflcates.  Complete  College 
Conservatory  and  Academic  Courses  in  Piano,  Violin, 
Harp.  'Cello.  Voice,  Harmony,  Counterpoint,  Canon  and 
Fugue  and  Science  of  Music.  For  particulars  Apply  to 
Sister    Superior. 


Rivoli  Opera  House 

Market   St.  at   Seventh                               Phone   Market  373 
Matlneen    Saturday   and   Sunday 

Kext 
Opera 
''Robin 
Hood** 

FERRIS  HARTMAN 

and 

PAUL  STEINDORFF 

Offer   a    Magnificent   Revival 
of   Ilaire'n  Comic   Opera 

"The  Bohemian  Girl" 

Bent  SeatH  One  Dollar                                            1 
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Ml  SICAL    KBVIEJW    COMPANY 

A  I.FBFD    MET7,GER    PreHldent 

MARCUS    I,.    SAitlllEI.S Secretnry    and    TreaKlirer 

Suite    HOI     Kniiirr    &    Chnae    nidK..    2«    O'Pnrrell    St.,    Snn 
l'"rnnci«co.    Cnl.     Tel.    Kearny    M.14 


ALFRED  METZGER 
C.  C.  EMERSON 


Editor 
Business  Manager 


.^Inke  nH  eheokN,   drnftN.   money  orders   or  other 
remittance    |inyal>le    to 

PACIFIC    COAST   MliSIC.Al,    HKVIEAV 

Oalvluud-Uerkeiey-Alameda   Ollice   1117  Paru   St.. 
Tel.    Alameda    155 
Miss  Elixalieth   \Ve..itEate   In  Charce 


Srallle   Ollloe.   l.iai    Fifteenth   Ave.,   Seattle,  Wnahtnelon 
Mra.  Abbie  GerrUh-JoneM  In  Charse 

I.OS   AnKelea   Ollice 

7«r,   Philharmonic    Auditorium.    Tel.   Pico   2<t.'S4 

■Iruno   David   llanher  In  Charge 

San    Dieico,    Cai.,    Oflice,    1834   Firnt    Street 
nira.   nerthn    Slocum    la    Charge 
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SUBSCRIPTIONS 
Annually   In   Advance   Including   Poataget 

I'niled    Stnlea    »».00 

l''orelp;n    Countrlea    4.00 

TWENTY-SECOND   YEAR 


THE  CLAN  OF  HATE 


There  are  people  in  this  world  who  accomplish 
things  and  thereby  make  themselves  useful  and 
because  of  their  conviction  that  they  have  done 
their  duty  they  are  fairly  well  contented.  Then 
there  are  people  who  are  not  able  to  accomplish 
things,  thereby  failing  to  make  themselves  use- 
ful and  consequently,  not  having  done  their  duty, 
gradually  become  discontented.  This  discontent 
with  themselves  and  the  world  at  large  causes 
them  to  interfere  with  successful  people  by  mis- 
interpreting the  former's  motives  and  eventually 
force  themselves  into  a  condition  of  hatred  to- 
ward anything,  that  does  not  agree  with  their 
own  view  of  things.  Finally  this  condition  of 
dissatisfaction  and  envy  towards  those  who  meet 
with  success,  notwithstanding  the  stubborn  ef- 
forts of  their  opponents,  results  in  a  cultivation 
of  hatred  that  embitters  the  lives  of  unsuccessful 
people  and  degenerates  into  a  passion  for  de- 
struction which  seeks  revenge  on  anj'one  who 
opposes  the  spread  of  hatred.  These  people, 
solely  inspired  by  a  desire  for  revenge,  gradually 
work  themselves  into  a  frenzy  of  stubborn  skep- 
ticism wherein  they  refuse  to  do  justice  and 
suspect  everyone  opposed  to  their  view  of  un- 
worthy motives. 


Such  people  constitute  the  Clan  of  Hate,  and 
they  are  directly  responsible  for  any  trouble 
that  may  be  sowed  and  reaped  in  this  world. 
They  hate  everybody  and  everything.  They  hate 
you,  because  you  are  not  of  the  same  religion 
as  they  are.  They  hate  you.  because  you  hap- 
pened to  be  of  a  dififerent  nationality  than  they. 
They  hate  you,  because  you  are  not  of  the  same 
color  as  they.  They  hate  you,  because  you  wear 
your  hair  bobbed.  They  hate  you,  because  you 
smoke  cigarettes.  They  hate  you,  because  you 
happened  to  be  innocent  of  any  wrong  they  have 
accused  you  of.  They  hate  you.  because  you 
happen  to  be  a  musician.  They  hate  you,  be- 
cause you  do  not  permit  them  to  regulate  your 
mode  of  living,  your  likes  and  dislikes  according 
to  their  dictation.  And  because  this  hatred  has 
poisoned  their  souls  to  such  an  extent  as  to  em- 
bitter them  against  everybody  the  endeavor  to 
convince  everyone  to  adopt  their  own  views  and 
in  this  efifort  nothing  is  too  unworthy,  nothing 
too  mean,  no  falsehood  too  unworthy  and  no  at- 
tack too  unfair. 


Therefore,  we  believe  it  to  be  appropriate  to 
call  these  people  The  Clan  of  Hate.     As  long 


as  they  embitter  their  own  lives  and  poison  their 
own  systems  no  one  cares,  but  when  they  en- 
deavour to  interfere  with  the  enjoyment  of  people 
who  believe  in  a  constructive  policy  rather  than 
a  destructive  one  they  should  be  opposed.  For 
this  reason  the  Pacific  Coast  Musical  Review 
looks  with  disfavor  upon  the  efTorts  of  the  Clan 
of  Hate  to  interfere  with  the  pleasure  of  the  con- 
cert going  people  of  San  Francisco  by  endeavour- 
ing to  dictate  to  them  as  to  what  music  they 
should  enjoy  and  which  symphony  conductor 
they  should  like.  And  since  the  Clan  of  Hate 
expresses  itself  vociferously  regarding  the  things 
it  doesn't  like,  we  think  it  only  fair  that 
the  thousands  of  music  loving  people  have  a 
chance  to  express  themselves  as  to  what  they 
like.  And  so  we  have  begun  mailing  out  and  dis- 
tributing postal  cards  on  which  every  concert 
goer  is  able  to  express  his  preference  for  Alfred 
Hertz  as  symphony  conductor,  if  he  or  she  really 
enjoys  our  symphony  concerts  as  they  are  given 
at  present.  \\'hen  we  have  secured  such  opinion 
we  shall  undoubtedly  have  in  our  possession  a 
reliable  record  of  the  attitude  of  our  music  loving 
public  of  San  Francisco,  Oakland,  Berkeley  and 
Alameda  toward  .Mfred  Hertz  and  the  San  Fran- 
cisco Symphony  Orchestra. 

• 

REDFERN  MASON  IS  WRONG 

The  writer  regards  himself  as  a  staunch  friend 
and  admirer  of  Redfcrn  Mason,  musical  editor  of 
the  San  Francisco  E.xaminer.  He  believes  him  to 
be  sincere,  conscientious  and  well  informed  on 
musical  subjects.  But  when  he  says  in  the  San 
Francisco  Examiner  of  November  30th  that:  "It 
is  also  generally  known  that  if  Hertz  chooses  to 
stand  pat  he  can  split  the  town.  But  those  who 
care  most  for  him  hope  that  he  will  not  look  for 
re-engagement,  but  retire  with  dignity,"  we  most 
emphatically  disagree  with  him,  for  then  he  posi- 
tively convinces  us  that  he  does  not  know  any- 
thing about  .'Kmerican  principles,  nor  the  founda- 
tion upon  which  the  American  government  rests. 
Mr.  Mason  might  just  as  well  ask  President 
Harding  to  resign,  for  as  long  as  he  continues  to 
stand  pat  he  can  split  the  nation  on  vital 
questios. 

As  long  as  human  nature  remains  what  it  is 
today  there  will  exist  differences  of  opinion  on 
every  subject,  be  it  social  problems,  legal  prob- 
lems, political  problems,  commercial  problems  or 
artistic  problems.  The  only  possible  way  in 
which  to  secure  the  happiness  of  the  majority  is 
to  permit  that  majority  to  have  its  way..  Mr. 
Mason  is  in  favor  of  depriving  si.xty  thousand 
music  lovers  in  the  bay  region  of  the  enjoyment 
of  listening  to  symphony  concerts  directed  by 
Alfred  Hertz,  because  a  half  dozen  wealthy  soci- 
ety people  do  not  like  him  personally.  If  there 
is  to  be  a  split,  should  Mr.  Hertz  listen  to  the 
60,000  music  lovers  or  to  the  dozen  society 
people?  There  is  but  one  answer  to  this  question. 
Mr.  Hertz  would  be  the  worst  kind  of  an  ingrate 
if  he  permitted  the  half  dozen  society  people  to 
deprive  the  sixty  thousand  music  lovers  of  their 
enjoyment  for  which  they  are  willing  to  pay.  We 
are  surprised  that  Mr.  Mason  has  been  fooled 
into  such  a  wrong  view  of  the  question. 
♦ 

ARCADIA  TO  BE  CONCERT  HALL 

Manager  Selby  C.  Oppenheimer  has  just  concludf^'l 
arrangements  which  will  give  him  the  exclusive  option 
on  certain  nights  and  Sunday  afternoons  of  the  Arcadia 
Pavilion  at  the  corner  of  Eddy  and  Jones  Streets, 
which  will  make  it  possible  tor  him  to  use  this  attrac- 
tive Auditorium  for  concert  purposes.  The  .Arcadia  will 
seat  approximately  twenty-five  hundred  people,  and  its 
dedication  to  concert  purposes  makes  possible  the  pre- 
senting of  the  world's  foremost  singers  and  instrumen- 
talists at  a  scale  of  admission  prices  within  the  reach 
of  all. 

The  Arcadia  itself  is  a  most  attractive  hall,  accousti- 
cally  it  is  said  to  be  extraordinarily  good,  it  is  equipped 
with  comfortable  chairs,  and  a  balcony  each  seat  in 
which  commands  an  unobstructed  view  of  the  platform. 
In  fact  every  seat  in  the  -Auditorium  is  excellent  and 
the  shape  of  the  building  brings  each  chair  within  close 
distance  from  the  artist.  .Arcadia  is  now  in  the  hands 
of  painters  and  janitors,  and  will  be  in  practically  new 
condition  for  Oppenheimer's  opening  event  there,  which 
will  be  supplied  by  no  less  a  star  than  the  great  Calve. 

Calve  will  appear  on  Sunday  afternoon.  January  14th. 
and  in  quick  succession  at  this  new  concert  palace 
will  be  presented  the  famous  Irish  Regiment  Band  on 
the  Friday  and  Saturday  afernoons  and  nights  of  Janu- 
ary 19th  and  20th;  Mischa  Elman,  the  violinist,  on  the 
Sunday  afternoons  of  January  21st  and  2Sth.  and  later 
on  Edward  Johnson,   the  American  tenor,  Rosa  Raisa 


ARE  YOU  A  REPUTABLE 
MUSICIAN? 

If  so,  you  belong  to  the 
MUSICIANS'  CLUB 
Are  you  a  grouch  who  lives  for  him- 
self and  cannot  find  anything  good  to 
say  about  his  Colleagues? 

If  so,  you  do  not  belong  in  the 
MUSICIANS'  CLUB 

Are  you  a  good  fellow  who  wants  to 
join  a  few  hundred  other  good  fellows 
for  the  advancement  and  progress  of 
Music  ? 

If  so,  the  MUSICIANS'  CLUB  needs 
you. 

Do  you  belong  to  those  who  "knock" 
and  complain  and  find  fault? 
If  so,  reform;  and  get  your  frowns 
ironed    out    at   the    MUSICIANS' 
CLUB. 

Do  you  like  to  help  the  musical  frater- 
nity obtain  its  own  Home  of  club- 
rooms,  studios,  recital  hall  and  other 
comforts? 

If  so,  become  a  member  of  the  MUSI- 
CIANS' CLUB  and  increase  the  Driv- 
ing Force  of  the  Boosters. 
There  is  only  one  month  left  to  take 
advantage  of  the  TEN  DOLLAR  ini- 
tiation fee.  You  can  save  fifteen  Dol- 
lars by  joining  during  membership 
drive.  You  might  just  as  well  join 
now,  for  eventually  you  will  want  to 
"belong"  anyhow. 

Send  or  ask  for  applications  by  ad- 
dressing :  Vincent  de  Arrillaga,  Presi- 
dent,  2315  Jackson  St.,  Johannes 
Raith,  Secretary,  1434  Post  Street, 
Alfred  Metzger,  Editor  Pacific  Coast 
Musical  Review,  Room  801  Kohler  & 
Chase  Building. 


and  others.  The  assignment  of  the  Arcadia  to  the 
holding  of  concerts  will  unquestionably  solve  a  serious 
musical  problem  in  San  Francisco. 


LOUIS  GRAVEURE  CONCERT 

Louis  Graveure  will  give  his  first  concert  this  Sunday 
afternoon  at  the  Columbia  Theatre,  starting  at  2:45 
P.  M.  There  is  no  singer  on  the  concert  stage  today 
more  widely  popular  nor  more  genuinely  admired  than 
Graveure.  At  his  concert,  which  is  under  the  manage- 
ment of  Selby  C.  Oppenheimer.  Graveure  will  present 
a  program  that  is  certain  to  delight  his  hearers.  It 
includes  songs  in  German.  French  and  English,  and 
those  who  have  heard  him  concede  that  one  of  the 
rare  pleasures  in  hearing  Graveure  sing  is  his  remark- 
ably pure  diction  in  all  three  languages.  His  accom- 
panist will  be  Arpad  Sandor,  a  pianist  of  exceptional 
gifts,  who  will  also  contribute  an  instrumental  solo. 

The  program  will  be  as  follows:  German  Songs — 
Der  Ranch  (Joseph  Marx).  Maustallen  Spruechlein 
(Hugo  Wolf).  Geduld  (Richard  Strauss),  Trinkleid 
(Erich  Wolff),  Louis  Graveure;  Old  English  Songs — 
Westron-Wynde  (16th  Century).  Summer  is  a-coming 
in  (12th  Century),  What  if  a  Day  (Thomas  Campion, 
15th  Century).  Flow  thou  regal,  purple  stream  (Samuel 
Arnold.  17 th  Century),  Louis  Graveure;  Piano  Solo — 
Legend  of  St.  Francis  (Liszt),  Arpad  Sandor;  FVench 
Songs:  Nocturne  (Franck),  Jai  dit  aux  etoiles  (Pala- 
dilhe).  La  vague  et  la  cloche  (Duparc),  Mai  (Saint- 
Saens).  Louis  Graveure;  English  and  American  Songs 
— Pleading  (Elgar),  My  Menagerie  (Fay  Foster),  Mary 
(Richardson),  Five-and-Twenty  Sailormen  (Coleridge- 
Taylor).  Louis  Graveure. 

Although  a  Belgian  by  birth  and  educated  in  Eng- 
land, America  can  claim  the  distinction  of  having  "dis- 
covered" Graveure.  for  his  artistic  debut  was  made 
here,  and  he  had  become  the  idol  of  American  concert 
goers  before  he  appeared  in  the  musical  centers  of 
Europe.  His  art  is  as  widely  claimed  there  as  in  this 
country,  particularly  in  Germany  where  he  was  hailed 
as  the  greatest  interpreter  of  the  "lieder"  of  this  day. 

Graveure  gives  a  second  concert  here  Sunday  after- 
noon, December  10th,  again  at  the  Columbia  Theatre, 
when  he  will  sing  a  program  made  up  of  entirely  differ- 
ent selections  throughout  from  those  presented  today. 


PACIFIC  COAST  MUSICAL  REVIEW 


REGULAR    SYMPHONY   AND   THIRD    POP   CONCERT 

Under  the  direction  of  Alfred  Hertz  the  San  Fran- 
cisco Symphony  Orchestra  will  give  its  regular  Sunday 
Symphony  concert  tomorrow  afternoon  in  the  Curran 
Theatre,  repeating  yesterday's  engaging  program,  which 
is  made  up  of  Gustav  Mahler's  Kourth  Symphony  in  G 
Major  and  the  colorful  Scheherazade  of  Rimsky-Kor- 
sakow. 

The  novel  feature  of  the  Mahler  work  is  the  intro- 
duction of  a  soprano  solo  in  the  fourth  movement,  which 
will  be  sung  by  Mabel  Riegelman,  the  well-known  eon- 
cert  and  opera  star.  Contrary  to  Mahler's  usual  atmos- 
phere, the  general  effect  of  this  symphony  is  that  of  a 
fairy  tale,  the  soprano  solo  coming  as  a  voice  from 
heaven  in  a  child-Lke.  naive  manner.  In  this  symphony 
Mahler  makes  a  distinct  contrast  to  the  massive  son- 
ority of  his  first  three  symphonies,  the  entire  work  being 
in  a  vein  of  light,  delicate  humor.  Of  the  Scheherazade 
little  need  be  said  as  it  has  become  one  of  the  most 
popular  works  in  the  modern  orchestral  repertoire. 

At  the  popular  concert  to  be  given  next  Sunday  after- 
noon in  the  Curran  Theatre  Walter  V.  Ferner,  the  popu- 
lar solo  'cellist  of  the  orchestra,  will  make  his  first 
solo  appearance  this  season,  performing  the  Serenade 
of  Jules  de  Swert  and  Popper's  Hungarian  Rhapsody. 
The  balance  of  next  week's  program  is  made  up  of  the 
Phedre  Overture  of  Massenet.  Debussy's  Petite  Suite, 
Moussorgsky's  A  Night  on  the  Bald  Mountain,  the  ballet 
suite  from  Massenet's  Le  Cid  and  the  stirring  March 
Slavo  of  Tschaikowsky. 

In  addition  to  its  regular  series,  the  orchestra  will 
give  two  extra  concerts  during  the  coming  week,  ap- 
pearing Thursday  evening  at  Harmon  Gymnasium  in 
Berkeley  and  also  next  Saturday  evening  in  the  Expo- 
sition Auditorium,  offering  a  mammoth  Wagner-  Tschai- 
kowsky program  with  Mme.  Johanna  Gadski  as  soloist. 


SUCCESS  IN  SINGING 

By  JOHN  WHITCOMB  NASH 


HERTZ,  GADSKI  AND  SYMPHONY  AT  AUDITORIUM 

A  great  musical  treat  is  in  store  for  the  patrons  of 
the  second  popular  concert  of  the  San  Francisco  Sym- 
phony Orchestra,  Alfred  Hertz,  conductor,  to  be  given 
under  the  direction  of  the  Auditorium  Committee  of  the 
Board  of  Supervisors  at  the  Exposition  Auditorium  on 
Saturday  evening,  Dec.  9.  The  first  of  these  events,  on 
a  recent  rainy  night,  was  successful  beyond  measure 
and  the  coming  concert  bids  fair  to  crowd  the  spacious 
Auditorium  to  the  doors. 

It  will  be  a  Tschaikowsky- Wagner  night  and  an  added 
feature  will  be  the  farewell  San  Francisco  appearance 
this  season  of  the  famous  prima  donna  soprano,  Mme. 
Johanna  Gadski,  who  will  be  heard  with  the  magnificent 
orchestra  of  100  picked  musicians.  Mme.  Gadski  created 
a  furore  when  she  sang  in  recital  here  last  week  and 
her  appearance  with  the  orchestra  will  be  of  peculiar 
interest,  from  the  fact  that  Conductor  Hertz  directed 
the  orchestra  at  the  Metropolitan  Opera  House,  New 
York,  when  she  sang  the  Wagnerian  roles  in  which 
she  excels. 

There  will  be  no  increase  in  prices  for  this  occasion 
and  seats  at  most  reasonable  rates  may  be  obtained  at 
Sherman,  Clay  and  Company's.  The  complete  program 
is  as  follows:  Symphony  No.  5  in  E  minor  (Tschaikow- 
sky) :  Elizabeth's  Aria  from  Tannhauser  (Wagner), 
Mme.  Gadski;  Introduction  to  Act  III,  and  Dance  of  the 
Apprentices  and  Procession  of  the  Guilds,  from  Die 
M|eistersinger  (Wagner);  Prelude  a^d  Isolde's  Love 
Death,  from  Tristan  and  Isolde  (Wagner)  Mme.  Gadski. 

LOUIS  GRAVEURE  TO  SING  AT   MILLS  COLLEGE 

Opening  the  brilliant  series  of  Artist  Concerts  at 
Mills  College,  Louis  Graveure,  the  Belgian  baritone, 
will  sing  in  Lisser  Hall,  Friday  evening,  December 
eighth.  In  response  to  the  many  requests  that  have 
come  to  the  student  manager.  Miss  Ernestine  Kier,  it 
has  been  arranged  to  sell  tickets  to  a  limited  number 
of  off-campus  friends  of  music  who  wish  to  hear  the 
well  known  singer,  as  this  is  his  only  appearance  in 
the  Eastbay  district. 

The  last  number  of  the  Mills  College  Weekly,  the 
student  publication,  contains  the  program  for  the  con- 
cert which  reads  as  follows:  (a)  Ombra  mai  fu  (The 
Largo,  from  Xerxes )  (Handel ) ,  ( b )  Father  was  a 
Thrifty  Man  (Hungarian  Folk  Song),  (c)  Elegie  (Mas- 
senet), (d)  Toreador's  Song  (Carmen)  (Bizet);  (a)  AU 
Through  the  Night  (Welsh  Folk-Song),  (b)  The  Lepre- 
haum  (Irish  Folk-Song),  (c)  Mary  (Old  Scottish  Song), 
(d)  Drinking-Song  (Burns)  (Richard  Hammond); 
Piano  Solo — Legend  of  St.  Francis  (Liszt);  (a)  Noc- 
turne (Franck),  (b)  J'ai  dit  aux  etoiles  (Paladilhe), 
(c)  Prologue  to  Pagliacci  (Leoncavallo);  (a)  Good-Bye 
(Tosti).  (b)  My  Menagerie  (Foster),  (c)  Myrra  (Clut- 
sam),   (d)   Shipmates  o'  Mine  (Sapderson). 


SYMPHONY 

ORCHESTRA 

Alfo^dHertx.  -.-'--  CoNOUCTOn. 

TOMORROW.  2:45  P.  M. 

CURRAN  THEATRE 

Soloist— MABEL  RIEGELMAN— Soprano 


Mahler  ^s  Fourth  Symphony 

also 
SCHEHERAZADE 


THE     ESSENTIALS    OF    VOCAL    CULTURE 

The  preparation  of  the  singer  necessarily  includes 
many  departments  aside  from  the  voice,  but  neverthe- 
less the  voice  is  the  element  responsible  for  more  fail- 
ures than  any  other.  This  has  been  dealt  with  undei 
the  caption  "The  causes  of  failure."  Other  articles  have 
dealt  with  the  psychology  and  philosophy  of  singing, 
and  still  others  have  given  some  specific  directions  in 
the  matter  of  the  use  of  the  breath;  all  aiming  to  offer 
a  clearer  understanding  of  what  the  singer  must  expect 
of  himself.  The  essentials  of  vocal  culture  will  always 
occupy  the  major  portion  of  the  students  attention,  per- 
haps because  the  riddle  stands  unanswerable.  But  this 
does  not  mean  that  we  cannot  learn  to  use  our  voices 
in  the  most  effective  possible  way,  and  that  is  exactly 
what  we  are  after. 

It  is  not  too  much  to  say  that  all  vocal  teachers 
would  like  to  simplify  their  work  and  to  be  as  direct 
as  it  is  possible  but  there  are  conflicting  ideas  even 
among  the  best  of  the  profession  which,  when  boiled 
down,  are  seen  to  be  caused  by  insufficient  terminology 
in  a  majority  of  cases.  We  talk  of  covered  tones,  open 
tones,  head  tones,  dark  tones,  white  tones,  and  a  host 
of  others,  and  in  presenting  this  discussion  of  the  es- 
sentials of  vocal  culture  it  is  hoped  that  a  clearer  idea 
may  be  given  of  the  meaning  of  some  of  these  stumb- 
ling blocks.  This,  however,  can  hardly  be  given  in  dic- 
tionary fashion,  for  detailed  explanation  is  insufficient 
without  a  certain  amount  of  demonstration.  Terms  de- 
signed to  define  qualities  applicable  to  senses  other 
than  that  of  hearing  are  still  unconsidered  as  part  of 
the  English  language.  But  let  it  not  be  thought  that 
this  is  a  peculiarity  of  our  tongue,  for  the  writer  is  not 
of  any  language  which  claims  to  include  such  fine  usage. 

The  term  "resonance"  is  usually  quite  well  under- 
stood, and  is  accepted  as  meaning  the  desirable  element 
of  the  voice;  nevertheless,  there  are  qualities  and 
characteristics  which  cannot  be  considered  apart  from 
resonance  which  are  very  undesirable  in  the  singing 
voice.  Resonance  is  a  matter  of  vibration  and  amplifi- 
cation, and  it  is  usually  in  the  amplification  that  the 
undesirable  is  manifest.  A  piannissimo  tone  may  be 
resonant  and  vibrant;  that  is  to  say  full  of  life.  It  will 
have  that  characteristic  quality  which  bespeaks  free- 
dom, a  consummation  devoutly  to  be  wished.  But  that 
same  tone  in  the  process  of  reinforcement  (or  amplifi- 
cation) will,  in  the  large  majority  of  cases,  take  on  dis- 
agreeable qualities,  quite  small  in  some  cases,  larger 
in  others;  but  in  no  sense  are  these  mars  unimportant, 
no  matter  how  small  they  may  be.  Every  case  of  un- 
satisfactory tone-quality,  (apart  from  the  emotional 
quality),  may  be  considered  as  faulty  resonance,  and 
faulty  resonance  may  be  traced  to  lack  of  freedom  some- 
where. 

A  violin  string  being  played  upon  with  a  smooth,  light 
drawing  of  the  bow  produces  a  desirable,  lively  piannis- 
simo. During  piannissimo  passages  the  string  vibrates 
from  side  to  side  only  a  minute  fraction  of  an  inch,  but 
if  the  intensity  of  the  tone  is  increased  by  correct  pres- 
sure of  the  bow,  the  vibrations  are  increased  in  width 
and  the  tone  will  accordingly  be  louder,  provided  the 
action  of  the  bow  does  not  interfere  with  the  free  vibra- 
tion of  the  string.  If  there  is  any  interference,  the  tone 
will  be  marred,  and  it  is  this  condition  which  consti- 
tutes correct  or  incorrect  intonation. 

In  the  case  of  the  voice  there  are  many  ways  of  in- 
terfering with  the  free  vibration  of  the  air  in  the  oral 
and  nasal  cavities.  Free  vibration  is  therefore  a  prime 
essential  in  vocal  culture.  In  itself  it  cannot  make  an 
artist,  but  artistic  use  of  the  voice  is  impossible  without 
it.  First  of  all  we  must  discover  the  free  use  of  the 
voice,  and  most  of  us  have  it  in  many  elements  of  our 
speech,  and  having  found  it  in  one  element,  we  should 
be  at  pains  to  transfer  it  to  all  others.  This,  in  the 
opinion  of  the  writer,  should  be  the  first  step  in  vocal 
culture;  it  is  called  equalizing  the  vowels.  It  is  not 
without  its  diffi^culties,  but  careful  practice  and  study 
will  discover  to  the  student  many  qualities  and  powers 
unsuspected  in  the  green  voice.  The  one  thing  neces- 
sary is  that  our  model  or  guide  be  accurate  and  re- 
liable. The  process  has  been  dealt  with  at  length  in 
the  articles  entitled  "Diction."  In  passing,  we  may  say 
that  systems  of  elocution  which  are  not  based  upon  free- 
dom of  vibration  are  of  very  little  use  to  the  singer,  but 
elocution  is  a  profitable  study  when  this  manner  of  us- 
ing the  voice  is  insisted  upon.  It  is  difficult  for  the 
novice  to  know  just  what  constitutes  free  vibration 
without  a  reliable  model,  but  imitation  of  other  singers 
is  a  most  unreliable  method  of  arriving  at  the  truth. 
The  danger  would  be  averted  if  we  knew  what  we  were 
imitating  in  the  voice,  but  when  we  imitate  we  usually 
subsidize  ouP  own  understanding:  we  forget  all  about 
the  fellow  at  the  other  end,  who  is  really  the  object 
whose  approval  we  seek.  More  on  this  subject  will  be 
said  in  a  later  paragraph. 

In  vocal  culture,  there  are  three  distinct  values  which 
call  for  our  discriminating  judgment.  The  vowel,  the 
pitch,  the  intensity.  Every  tone  should  be  submitted 
to  our  examination — principally  through  the  sense  of 
hearing — from  these  three  viewpoints.  Yes,  there  is 
such  a  thing  as  the  seeing  ear,  and  the  sooner  you  in- 
sist upon  using  it  the  better  for  your  vocal  progress. 
To  move  these  vowels,  pitches,  and  intensities  with 
the  least  effort  and  the  greatest  effect  about  summar- 
izes our  methods  of  vocal  culture.  There  are  hundreds 
of  teachers  of  singing  who  know  nothing  about  these 
things,  but  that  is  no  reason  for  you,  my  dear  student, 
for  neglecting  to  master  these  things  yourself.  We 
know  that  singing  is  a  matter  of  doing  things  with  the 
voice  according  to  musical  usages,  but  let  us  not  forget 
that   the   voice   possesses   more  musical   qualities   than 


any  other  instrument.  The  trouble  is  with  the  singers 
themselves.  They  do  not  work  out  their  problems  in 
the  same  thorough  fashion  as  their  instrumental  con- 
freres. To  such  an  extent  is  this  true  that  the  instru- 
mental musicians  refuse  to  admit  that  singing  is  a  musi- 
cal activity;  and  they  are  to  a  great  extent  justified,  if 
we  are  to  judge  by  the  awful  noises  that  are  paraded 
for  public  approval  that  are  called  singing. 

There  is  the  fourth  quality  in  the  singing  tone  which 
is  of  major  importance,  but  is  not  given  consideration 
under  the  heading  of  voice  because  it  calls  for  a  separate 
study  under  the  heading  of  rhythm:  the  time  or  dura- 
tion of  the  tone.  To  a  certain  extent  this  element  is 
given  attention  in  that  element  of  diction  which  is  so 
important  which  is  called  vowel  extension.  But  the 
three  values  mentioned  above  must  be  given  exact 
attention  at  all  times.  There  are  other  qualities  in  the 
voice,  but  these  three  must  be  constantly  controlled 
before  we  find  other  powers.  The  quality  of  the  re- 
sonance is  largely  a  matter  of  correct  vowel  shape, 
for  if  the  vowel  becomes  distorted  there  is  a  general 
flattening  or  deadening  of  the  tone,  which  to  a  certain 
extent  interferes  with  pitch  and  which  in  reinforcing 
the  tone  amounts  to  trying  an  uphill  pull  with  brakes  on. 


MR.  ANDREW  BOGART 

Teacher  of  Singing 

LAMPERTI  -  VANNUCINNI  -  PUPIL 

These  ^rent  masterH  g;avo  ti»  the  world  Huch  artiittfi 
nn  .Seiiibri«-h,  Sealehi,  lliN|ihaiii.  and  oountleMN  other 
HinKCTs  aiid  teaeherM.  ProfeNxlonal  Hfnfj:erN  and  wtu- 
dents  Yvho  ^vuth  to  ntudy  the  only  pure  Italian 
method  of  Ninglng,  UKl^  CAIVTO.  an  taught  by  theMe 
wonder ful  niaMteru  of  tCuroiie,  Nhould  avail  them- 
Melves  of  thiM  opportunity  at  once.  Mr.  Bogart'H 
many  yearn  of  experience  on  the  operatic  and  cou- 
fert  Mtage  in  Earope  and  America,  hiN  kno^vledge 
of  the  Ningrlng  voice  through  yearn  of  teaching,  the 
endorHement  of  many  ningerM  who  have  Mtudied 
with  him.  plnccM  him  in  a  position  to  know  how  to 
teach    THE    ART    OF    SINGING 

STYLE— DICTION— REPERTOIRE 

San  FranclMco  Studioii:    870  Sutter   St. 

Phone   Douglas   11256.  Hourn.  0  A.   M.  to  4  P.  M. 

Oakland:    2it0tt   Tenth   Ave.   Phone,   Merritt   47S4 

WedncMdayt*,  »  A.  M.  to  »  P.  M. 

A'oiceK  Tried   Free  of  Charge  by   Appointment 


OppErniEiMivvll  vL  K 1^ 

AT    COLIMUIA    THEATRE 

TO-MORROW       ^ZJ^ 

and  Sunday  Aft.  December  10. 
louis  GRAVEURE 

Btij-iioiu 


At  Scottish  Rite  Hall — Tues,  evening,  Dec.  12 


The   Latest  Pianistic  Sensation 
COMING— C  A  L  V  E 


Charles  Hackett 


IS  singing 

I  SHALL  KNOW 

by 

MANA-ZUCCA 

at  all  his  Pacific  Coast  Engagements. 
This  song  is  published  for  low,  med- 
ium   and    high    voices,    with    violin 
obligato. 

Order     through     your     local     dealer 

ENOCH      &    SONS 

56   East   34th   Street  New   York 

also  at  London  and  Paris 


PACIFIC  COAST  MUSICAL  REVIEW 


LEON    STRACHAN'S    RAPID    ADVANCE 

Leon  Slrachan,  conductor  of  the  New  Fillmore  Thea- 
tre, after  five  years'  consecutive  artistic  achievements 
in  San  Francisco,  has  established  for  himself  a  reputa- 
tion second  to  none  among  the  prominent  conductors 
of  moving  picture  palaces.  Mr.  Strachan  has  conquered 
for  himself  the  respect  of  the  serious  music  lovers,  be- 
cause of  the  discriminating  character  of  his  programs 
and  the  exceedingly  musicianly  style  in  which  he  pre- 
sents them.  Although  having  at  his  disposal  an  or- 
chestra of  rather  limited  dimensions,  he  succeeds  in  ob- 
taining the  maximum  artistic  results  from  his  minimum 
of  opportunity,  and  herein  even  his  colleagues  are  giv- 
ing him  much  credit. 

Mr.  Strachan  is  a  pupil  of  Auer  and  for  a  number  of 
years  was  among  tlie  select  section  of  tirst  violinists 
at  the  Metropolitan  Opera  House,  New  York.  He  also 
was  among  the  leaders  in  the  violin  section  at  Hamraer- 
stein's  Manhattan  Opera  House  and  with  the  Chicago 
Opera  Association.  At  the  New  Fillmore  Theatre.  Mr. 
Strachan  has  established  not  only  a  reputation  as  a 
conductor  and  violinist  of  the  first  rank,  but  he  also  has 
become  noted  because  of  the  fine  musical  settings  with 
which  he  supplies  the  "second-run"  feature  pictures. 
His  music  fits  the  action  and  he  never  chooses  anything 
but  the  best  be  can  find.  It  is  therefore,  natural  that 
Mr.  Strachan  enjoys  great  popularity  in  his  vocation. 
and  that  it  is  to  be  hoped  be  may  obtain  even  greater 
opportunities  to  present  bis  unquestionable  ability. 


l.KOS    SIR  Vt  H  \\ 
Director    »f    the    Ni-w    Fillmure    Thcntre    Who    Dur 
HiM    Five    \vnr>i    ArtiMtic     Vrtivily    Hun    KNtah- 
liMheii    For    HhtiNi-iC    An    t:nvinl>le    Re- 
putation   Among   SeriouH    MuhIc 


SONG    RECITAL    BY    JOHN    CHARLES    THOMAS 

One  of  the  most  delightful  concerts  of  the  season 
was  that  given  by  John  Charles  Thomas,  the  young 
American  baritone  in  Scottish  Rite  Auditorium  on  Sun- 
day afternoon,  November  26th,  1922.  If  the  artist  was 
disappointed  when  he  saw  the  small  number  of  people 
present  he  was  more  than  compensated  by  the  storm 
of  applause  he  received  at  the  conclusion  of  the  first 
group  of  songs.  What  the  audience  lacked  in  size  was 
made  up  in  enthusiasm. 

Mr.  Thomas  possesses  a  most  pleasing  quality  of 
voice.  It  is  full  and  vibrant  and  he  uses  it  in  that 
sympathetic  manner  that  goes  straight  to  the  hearers' 
heart.  The  first  group  of  songs  displayed  Mr.  Thomas' 
ability  to  sing  in  that  perfect  legato  that  every  singer 
strives  to  attain.  The  program  showed  the  versatility 
of  Mr.  Thomas  and  each  effect  that  he  wished  to  pro- 
duce was  done  so  beautifully.  He  was  generous  with 
his  encores  and  each  song  with  which  he  responded. 
was  in  keeping  with  the  style  of  the  group  that  pre- 
ceded it. 

There  was  Just  enough  of  the  "theatrical"  about  Mr. 
Thomas  to  make  his  singing  impressive.  It  is  seldom 
that  a  singer  is  afforded  the  pleasure  of  such  an  ovation, 
from  an  audience  composed  chiefly  of  musicians,  which 
acclaims  Mr.  Thomas  as  one  of  the  finest  baritones  on 
the  concert  stage. 

MAUD  G.  McFAUL 


BEHIND  THE  SCENES  AT  THE  "MET" 

A  little  bird  whispered  to  me,  that  there  would  be 
a  dress  rehearsal  of  the  Rosen  Cavalier,  which  is  the 
first  of  the  revivals  of  the  new  season  at  the  Metropoli- 
tan Opera  House,  to  which  I  might  be  admitted.  Think 
of  the  thrill — admission  to  the  nrivate  "display"  of  the 
greatest  aviary  in  the  musical  world,  with  all  the  other 
song  birds  as  audience.  An  event  as  rare  as  a  day  in 
June,  and  on  a  rainy  November  morning,  too.  One  is 
invited  personally,  not  as  critic,  yet  the  pleasure  was  so 
rare,  and  so  wonderful  that  I  cannot  re^.st  a  feminine 
delight  in  whispering  about  it  to  my  friends  in  the  West. 


Imagine  how  romantic  to  walk  into  the  opera  house. 
via  the  stage-door,  to  be  told  to  sit  anywhere  you  wished, 
as  if  the  whole  thing  were  for  you.  or  if  not  quite  that, 
that  you  had  a  peep  inside  the  pastry  window,  and  could 
really  touch  the  goodies  yourself.  The  opera  bouse  was 
dark,  but  the  glitter  of  the  lights  would  have  only  been 
an  intrusion.  In  every  detail,  the  opera,  the  orchestra 
and  the  scenic  details  were  the  same,  as  they  are  on 
the  evening  of  performance.  Only  a  handful  of  people 
were  present,  and  those  were  the  fellow  members  of  the 
opera  company.  A  very  few  personal  friends,  as  well — no 
official  press,  hence  there  is  no  official  comment  pos- 
sible, but  of  that  side.  I  can  and  will  write,  after  I  have 
attended  the  performance  itself. 

The  opera  Rosencavalier  was  quite  new  to  me.  It 
has  the  verve  of  Vienna,  a  quaint  charm,  of  old  artifi- 
cial court  days,  with  delicacy,  humor  (rather  Viennese 
and  not  always  clean)  and  at  times  a  piquant  sarcasm 
which  is  decidedly  refreshing  in  the  opera  house.  Scenl- 
cally,  it  was  charmingly  mounted,  rather  conventional, 
but  with  discreet  taste.  The  orchestra  which  Strauss 
needs,  is  the  largest  available,  and  his  best  speeches 
are  made  orchestrally.  I  rather  imagine  it  will  "in- 
trigue" public  and  press  alike,  both  for  its  cast,  and  for 
itself. 

The  leading  roles  were  in  the  hands  of  Jeritza.  Easton 
and  Bender,  who  is  a  newcomer  from  Munich.  Sundelius, 
and  other  favorites  have  lesser  parts,  and  Bodansky  at 
the  orchestral  helm  is  a  sure  leader.  Florence  Easton, 
as  the  Hofmarschallin,  wins  your  ear  and  eye.  and  if 
this  dared  be  a  criticism.  1  would  go  on  like  a  brook, 
forever,  about  the  many  sided  artist  that  she  is.  She 
and  Jeritza  work  wonderfully  in  tandem;  in  the  first 
act.  their  voices  blend  splendidly,  and  in  the  trio,  with 
Sundelius,  exquisitely. 

But  it  is  forbidden  to  say  more  just  now.  When  the 
curtain  descended  on  the  last  delicious  bit  of  music,  one 
felt  as  if  another  world  had  been  hidden  from  our  sight, 
and  that  going  out  through  the  side  door  into  a  rainy 
street,  was  an  anachronism  which  really  hurt.  How  far 
away  good  music  takes  us.  and  bow  gray  the  city  streets 
are,  after  such  a  vision  of  beauty.  And  it  had  the  added 
zest  of  forbidden  fruit,  which  made  one's  imagination 
fizz,  as  if  the  elixir  of  music  were  in  the  juice  of  Strauss' 
inspiration.  But  all  good  things  have  an  end,  even  the 
rare  vintage  of  a  dress  rehearsal  at  the  Metropolitan, 
and  like  a  good  stage  director,  I,  too.  must  ring  down 
the  curtain. 

ROSALIE  HOUSMAN 


GADSKI'S   VOICE    BRILLIANT   AT    AUDITORIUM 
Helen    M.    Bonnet    in    S.    F,    Bulletin 

(Editorial  Note — Mrs.  Bonnet,  who,  under  tho  name 
of  Helen  Merrill,  was  one  of  the  best  prima  donna  so- 
pranos at  the  Tivoli  Opera  House,  is  specially  competent 
to  judge  vocal  art.  Since  her  association  with  the  Bulle- 
tin. Mrs.  Bonnet  has  been  fearless  and  competent.  We 
consider  therefore  the  following  opinion  specially  au- 
thentic and  valuable  from  a  purely  vocal  standpoint.) 

The  Civic  Auditorium  was  about  half  filled  last  night 
with  an  audience  that  thrilled  to  the  voice  and  beauti- 
ful interpretations  of  Johanna  Gadski.  She  was  given 
a  warm  welcome  when  she  appeared,  vital,  erect,  with 
the  same  fresh  blondness  and  smiling  manner  that  were 
familiar  when  she  used  to  visit  us  until  eight  years 
ago.  She  also  inspired  her  hearers  with  increasing  en- 
thusiasm as  her  concert  progressed,  until  at  the  end 
most  of  them  clustered  as  close  to  the  stage  as  possible 
to  hear  her  last  encores.  She  sang  a  long,  dramatic 
program,  to  which  the  brilliancy,  power  and  control  of 
her  lovely  voice  gave  a  demonstration  of  the  truth  of 
the  adage,  "the  voice  should  last  as  long  as  the  woman." 
Mme.  Gadski,  according  to  her  biography,  was  born  in 
1S72,  and  the  steadiness,  purity,  volume  and  flexibility 
of  her  voice  today  prove  that  her  health  is  in  radiant 
condition. 

Her   Youth    Lasts 

Given  the  right  foundation,  there  is  one  place  where 
woman's  youth  lasts,  and  that  is  the  grand  opera  stage. 
The  superb  vocal  preparation  which  Gadski  had  as  a 
girl,  never  deviating  her  course  upon  the  road  of  highest 
artistry,  have  left  her  in  full  possession  of  the  glories 
of  song  achievement,  while  they  are  gradually  slipping 
away  from  singers  many  years  her  junior  because  their 
early  guidance  was  not  so  authoritative  as  hers.  Last 
night  her  most  dramatic  arias  were  arias  from  "Tann- 
bauser,"  narrative  from  "Tristan  and  Isolde"  and  "Steh' 
Still,"  Wagner  tone  poem.  The  -'Isolde"  aria,  although 
at  the  close  of  her  program,  had  the  greatest  dramatic 
appeal  and  called  for  play  of  lights  and  shadows  of 
which  the  diva  has  almost  magic  control. 

"Elsa's  Dream"  she  sang  with  purest  legato  phrasing 
and  tonal  tenderness.  No  program  of  Gadski  would  be 
complete  without  "The  Erl  King."  She  sang  it  with  all 
the  brilliance  and  delicacy  of  tonal  contrasts  that  have 
identified  the  song  with  her. 


MARIE    HUGHES-MACQUARRIE    IN    DEMAND 

Marie  Hughes-Macquarrie,  the  well  known  young 
harpist,  who  is  so  frequently  admired  at  public  and 
semi-public  musical  functions,  is  constantly  in  demand 
this  season.  She  has  been  playing  many  return  en- 
gagements before  the  most  critical  audiences  of  the 
State  during  her  three  years'  of  residence  on  the  Paci- 
fic Coast.  She  was  elected  president  of  the  Northern 
California  branch  of  the  National  Association  of  Harp- 
ists, recently  organized  here  by  Annie  Louise  David. 
Mrs.  Macquarrie  has  been  for  two  seasons  harpist  at 
St.  Ignatius  Church  and  at  the  Columbia  Theatre. 

This  season  Mrs.  Macquarrie  will  be  one  of  the  busi- 
est musicians  if  present  indications  may  forecast  the 
demand  for  her  services  during  the  current  season. 
Among  her  more  important  engagements  this  fall  will 
be:  A  program  before  the  Philomathean  Club  in  Stock- 
ton";  a  concert  at  the  First   Congregational  Church  of 


Stockton:  concerts  before  the  Century  Club  of  San 
Francisco.  Adelphian  Club.  Alameda,  and  a  program 
at  the  Francesca  Clubhouse  when  Mrs.  A.  W.  Stimson 
of  Los  Angeles  will  be  the  guest  of  honor. 

Mrs.  Macquarrie,  in  Janice  Meredith  costume,  wag 
one  of  the  most  charming  features  of  the  Book  Pageant 
at  the  Fairmont  Hotel  given  by  the  American  Pen 
Women,  of  which  organization  she  is  an  honorary 
member,  and  which  event  took  place  on  November  17th. 
On  that  occasion  Mrs.  Macquarrie  played  an  introduc- 
tory Prelude  before  the  appearance  of  the  character 
she  impersonated  and  a  lovely  Gavotte  by  Bach,  for  the 
little  dancer  of  tlie  evening. 

Mrs.  Macquarrie  will  play  in  Palo  Alto  at  the  Christ- 
mas Festival  on  December  17th  and  also  accompany 
Ruth  May  Friend,  the  soprano.  A  specially  enjoyable 
engagement  among  those  of  the  winter  season  will  be 
that  at  the  Samarkand  in  Santa  Barbara  where  Mrs. 
Macquarrie  will  give  programs  in  the  lobby  every  eve- 
ning after  dinner  from  January  1st  until  April  1st. 


ELLY    NEY,    A    PIANISTIC    PERSONALITY 

"The  incarnate  soul  of  music"  is  the  European  ver- 
dict of  the  playing  of  the  brilliant  woman  pianist  Elly 
Ney  who  is  ranked  as  greater  than  the  late  Carreno. 
as  the  finest  living  interpreter  of  Brahms,  and  is  fre- 
quently referred   to  as  a  "female  Paderewski." 

Mme.  Ney  has  been  an  artist  and  a  "personality" 
since  she  was  a  tiny  child.  Even  in  herjearliest  years 
of  study  she  drew  upon  herself  the  attention  of  not 
only  the  teachers  and  musicians  of  her  own  home  but 
also  of  all  European  artists  who  recognized  that  the 
child  was  divinely  gifted.  At  the  age  of  ten  she  re- 
ceived a  scholarship  in  one  of  the  largest  conserva- 
tories, where  she  studied  with  one  of  the  best  pupils 
of  Clara  Schumann  and  became  imbued  with  the  deeply 
significant  traditions  of  the  great  classicists — Brahms, 
Beethoven,  Chopin,  Rubenstein,  whose  foremost  woman 
interpreter  she  now  is. 

At  sixteen  Elly  Ney  won  the  first  prize  in  a  great 
musical  contest  in  Europe,  and  a  year  later  carried  off 
the  coveted  Mendelssohn  prize.  Shortly  after  she  went 
to  Vienna  and  entered  upon  her  studies  with  the  famous 
Leschetizky,  and  at  nineteen  began  the  series  of  con- 
cert tours  that  have  carried  her  all  over  Europe  and 
convinced  the  musical  experts  there  that  she  is  an 
artist  extraordinary. 


AMCE   KRISCA 

The    nrilliant    Vounir   Cnlifornin    PinniNt    AVho 

Hum    Gained    Artistic    Laurels    in    France 

and  E:nglaud  Prior  to  Her  Return 


In  San  Francisco  Mme.  Ney  is  announced  by  Selby  C. 
Oppenheimer  for  a  concert  at  the  Scottish  Rite  Audi- 
torium on  the  evening  of  Tuesday,  December  12.  Her 
program  will  include  the  famous  Brahms  Sonata,  Opus 
1,  Beethoven's  Sonata,  Opus  III  and  "Six  Variations," 
Opus  34,  Bach's  Chromatic  Fantasy  and  Fugue  and 
the  Wanderer  Fantasy  by  Franz  Schubert. 


ALCAZAR   THEATRE 


Up  the  Ladder,  an  American  comedy  by  Owen  Davis, 
produced  with  pronounced  success  at  the  Playhouse. 
New  York,  will  be  the  Alcazar's  next  attraction  begin- 
ning Sunday  Matinee.  It  will  bring  back  Dudley  Ayres 
after  his  brief  rest  in  an  interesting  role  and  one  in 
which  his  art  should  be  best  exemplified. 

Social  climbing  is  the  theme  of  this  interesting  play, 
which  is  a  product  of  the  1922  season  on  Broadway 
where  it  was  first  presented  last  April,  scoring  an  im- 
mediate triumph.  It  is  said  to  abound  in  amusing  witti- 
cisms and  clever  lines  and  the  situations  are  character- 
ized as  of  the  sort  that  only  an  experienced  playwright 
like  Davis  would  be  likely  to  conceive. 

John  Allen,  a  young  bond  salesman,  becomes  a  mem- 
ber of  a  Wall  street  firm  because  he  can  bring  to  it 
the  business  of  a  big  trader,  who  chances  to  be  inter- 
ested in  Mrs.  John  Allen.  He  senses  nothing  wrong 
until  the  trader  tries  to  take  Mrs.  Allen  to  a  road  house 
in  the  course  of  an  automobile  trip.  Then  he  puts  his 
foot  down  at  the  risk  of  his  career  and  refuses  to  join 
his  partner  in  a  certain  questionable  transaction 
planned  by  the  trader.  By  fast  work,  however,  he 
manages  to  block  the  latter  by  putting  through  a  quick 
deal  of  his  own. 

In  the  cast  will  be  Emmet  Vogan,  Ernest  Wilkes, 
Netta  Sunderland.  Hope  Drown,  Jerome  Sheldon.  Nor- 
man P.  Feusier.  H.  L.  Willits.  Harry  Leland,  Florence 
Printy.  May  Nannery,  Katherine  Cook  and  Anna  Mac- 
Naughton.  This  week  Frank  Keenan  is  starring  in  a 
notable  premiere  of  Peter  Weston,  a  new  play  on  its 
way  to  New  York.     It  has  been  a  real  triumph. 


PACIFIC  COAST  MUSICAL  REVIEW 


PEOPLE'S  SYMPHONY  ORCHESTRA  CONCERT 

Tickets  are  now  on  sale  at  the  Box  Offices  o£  Sher- 
man, Clay  &  Company  for  the  Second  Educational  Con- 
cert of  the  Peoples  Symphony  Orchestra,  Alexander 
Saslavsky,  Conductor;  which  will  be  given  next  Tues- 
day night,  December  5th,  at  the  Scottish  Rite  Audi- 
torium. 

The  first  Educational  Concert  of  the  People's  Sym- 
phony Orchestra  given  November  23rd,  was  voted  a 
most  novel  and  delightfully  instructive  affair  by  all  in 
attendance;  and  Conductor  Saslavsky  has  prepared  an 
even  more  alluring  program  for  his  second  offering. 
Comment  will  again  he  made  by  the  Conductor  on  the 
instruments  of  the  orchestra  and  the  special  character- 
istics of  the  music  played. 

Alice  Mayer,  professionally  known  as  Alice  Frisca, 
San  Franciscan  by  birth  and  a  girl  of  remarkable  talent 
will  be  the  soloist  on  this  occasion.  Miss  Frisca,  who  is 
the  niece  of  Mrs.  Rose  Levy,  received  her  early  tuition 
under  Pierre  Douillet  of  San  Francisco.  She  was  also 
a  member  of  the  Master  Class  o£  Leopold  Godowsky. 
After  winning,  in  1920,  the  first  McDowell  prize  for 
her  playing  in  the  Young  Artists  Contest  of  the  Cali- 
fornia Federation  of  Music  Clubs  she  went  to  Paris, 
where  Parisian  critics  and  the  musical  public  recog- 
nized her  superior  gifts  as  a  Piano  Virtuosa. 

Following  her  appearance  in  Paris  Miss  Frisca  went 
to  London  where  she  made  a  great  success  as  soloist 
with  the  Queen's  Hall  Symphony  Orchestra  under  the 
direction  of  Sir  Henry  Wood.  In  the  Autumn  of  1921 
she  returned  to  America  and  on  October  6th  made  a 
splended  impression  in  a  recital  in  Aeolian  Hall. 

Here  is  the  program  for  the  Second  Concert.  Sym- 
phony No.  48  G  Minor  (by  request)  (Mozart);  Concerto 
for  Pianoforte  No.  1  E  Flat  Major  (Liszt);  Andante 
Cantabile  tor  String  Orchestra  (Tschaikowsky) :  Over- 
ture to  Tannhauser  (Wagner). 


CLEMENT    MUSIC   SCHOOL   ACTIVITIES 

The  following  are  some  of  the  activities  of  the  Fac- 
ulty and  Pupils  of  the  Ada  Clement  Music  School,  3435 
Sacramento  St.,  during  the  past  month: 

Piano — Ada  Clement — Mill  Valley,  October  21st  and 
November  llth.  Palace  of  Fine  Arts.  S.  F.,  November 
8th  and  22nd,  Ada  Clement  Music  School  Concert  Hall, 
November  27th. 

Ethel  Palmer — Reception — Mrs.  McLaughlin,  Cham- 
ber of  Commerce  Nov.  1st,  Orpheus  Theatre,  San  Ra- 
fael. Nov.  3rd.  Public  Library.  Nov.  Stli,  Ada  Clement 
Music  School  Nov.  10th,  School  Concert  Saturday  morn- 
ing, Nov.  25th.  Musicale  Mrs.  Beckman,  Berkeley.  Nov. 
26th.    Knabe  Hall,  S.  F.,  Nov.  28th  and  Dec.  1st. 

Herbert  Jaffe — Midday  Luncheons  o£  Chamber  of 
Commerce.     Public  Library  Nov.  6th. 

Marcus  Gordon — Exposition  Auditorium  Nov.  8th. 
Emporium  Nov.  9th.     Sorosis  Hall  Nov.  26th. 

Walter  Levin — Public  Library  Nov.  6th.  Exposition 
Auditorium  Nov.  8th.     Emporium  Nov.  9th. 

Elizabeth  McCoy — Adillian  Club  Nov.  3rd.  Emporium 
Nov.  9th.  ToKalon  Club  Nov.  23rd. 

Aida  Marcelli — Emporium  Nov.  9th.  Knabe  Hall  Nov. 
28th. 

Preston  Ames — Emporium  Nov.  9th. 

Ruth  Cook — Adillian  Club  Nov.  3rd.  Public  Library 
Nov.  6th.    Emporium  Nov.  9th. 

Margret  O'Leary — Public  Library  Nov.  6th.  Emporium 
Nov.  9th.   Sorosis  Hall  Nov.  26th. 

Voice — Faye  Bedford — Adillian  Club  Nov.  3rd. 

Constance  Aitken — Adillian  Club  Nov.  3rd. 

Virginia  Parsons — Adillian  Club  Nov.  3rd. 

Margret  Toel — Knabe  Hall  Nov.  28th  and  Dec.  1st. 

Emilio  Gadilan — Public  Library  Nov.  6th.  Emporium 
Nov.  9th. 

Harp.  Alice  Dillon — Chamber  of  Commerce  Nov.  8th. 

Violin.  Artur  Argiewicz — Mill  Valley  Oct.  21st  and 
Nov.  llth.  Palace  of  Fine  Arts  S.  F.  Nov.  8th.  S.  F. 
Symphony  Orchestra  Nov.  12th.  Ada  Clement  Music 
School  Concert  Hall  Nov.  27th. 

Violin.  Joseph  Hoflman.  accompanied  by  Emil  Hoff- 
man— Hungarian  Society  Oct.  6th.  Benefit  Scholarship 
Fund.  St.  Francis  Hotel  Oct.  27th.  Public  Library  Nov. 
6th.  Exposition  Auditorium  November  10th.  State 
Teachers  College  Nov.  16th.  Young  Men's  Hebrew 
Assn.  Nov.  21st.     Sorosis  Hall  Nov.  26th. 

Voice.  Rena  Lazelle — Mill  Valley  Oct.  21st  and  Nov. 
llth.  Philomath  Club  S.  F.  Nov.  13th.  Recital  Domin- 
ican Convent  San  Rafael  Nov.  14'th.  Recital  Palace  of 
Fine  Arts.  S.  F..  Nov.  26th.  Ada  Clement  Music  School 
Concert  Hall  Nov.  27th. 

Flute.  Melva  Farwell — Plaza  Theatre  '  Enter  Madame" 
and  "Heartbreak  House"  Adillian  Club  Nov.  3rd.  Public 
Library  Nov.  6th  and  9th.  Flute  Recital  Ada  Clement 
Music  School  Concert  Hall  Nov.  24th.  Benefit  Concert 
Hamilton  Baptist  Church  Nov.  28th.  Knabe  Hall  Nov. 
28th  and  Dec.  1st. 

'Cello — Rebecca  Haight,  Public  Library  Nov,  6,  Ada 
Clement  Music  School  Nov.  10  and  25,  Musicale,  Berke- 
ley Nov.  26. 


possibilities  and  the  old  songs  through  which  Its  score 
achieved  popularity  a  generation  ago  are  today  as  ap- 
pealing as  they  ever  were. 

Among  the  old  melodies  which  are  arousing  the  audi- 
ences to  enthusiasm  and  which  are  compelling  encore 
after  encore  are  "The  Heart  Bowed  Down,"  "When 
Other  Lips,"  "I  Dreamt  I  Dwelt  in  Marble  Halls"  and 
"A  Soldier's  Lite." 

Lillian  Glaser,  ,Iohn  Van,  Robert  Carlson,  Lavania 
Winn,  Nona  Campbell  and  Rafael  Brunetto  score  heav- 
ily in  the  various  solos  and  duets  which  fall  to  them 
and  Paul  Hartman  and  Edna  Malone  lend  a  touch  of 
modernity  to  the  piece  with  their  eccentric  dance 
numbers. 

There  will  be  a  regular  matinee  performance  on  Sat- 
urday and  Sunday  and  seats  will  go  on  sale  for  "Robin 
Hood,"  the  next  production,  on  Thursday. 


BOHEMIAN   GIRL  CONQUERS  AT   RIVOLI 

Notable  both  musically  and  scenically  is  the  Hart- 
man-Steindorff  production  bf  "The  Bohemian  Girl" 
which  will  go  into  its  second  week  at  the  Rivoli  Opera 
House  starting  Monday.  The  piece  otters  both  Stein- 
dorff  as  a  musician  and  Hartman  as  an  actor  splendid 


TWO  GREAT  ARTISTS   FOR  JANUARY 

The  early  part  of  the  new  year  Is  to  bring  some  of 
the  greatest  living  artists  to  San  Francisco.  Among 
those  whose  appearances  are  most  keenly  anticipated 
in  musical  circles  are  the  widely  acclaimed  Russian 
basso  Feodor  Chaliapin  and  Paderewski,  both  of  whom 
are  to  appear  here  during  the  coming  year  under  the 
management  ot  Selby  C.  Oppenheimer. 

Reports  from  New  York  indicate  that  the  return  of 
the  great  Polish  pianist  from  his  years  of  devotion  to 
his  country,  is  one  of  the  outstanding  events  of  the 
musical  season  there.  Although  Paderewski  is  sched- 
uled for  six  concerts  in  that  city,  every  seat  for  his 
first  appearance,  which  took  place  last  Wednesday  at 
Carnegie  Hall,  was  sold  weeks  in  advance,  and  as  much 
as  ?25  offered  for  a  single  ticket.  Paderewski  will 
reach  San  Francisco  by  March,  and  will  give  a  single 
concert  here,  according  to  Manager  Oppenheimer. 


QUESTION   COLUMN 

Edited    By    Karl    Rackle 


Readers  are  invited  to  send  in  any  questions  relating 
to  music  and  musicians.  Address  communications  tf 
Karl  Rackle,  Question  Editor,  the  Pacific  Coast  Musica, 
Review,  Room  801  Kohler  &  Chase  Building,  San  Fran 
Cisco. 

1.     How  old  is  the  saxophone? — J.  W. 

It  was  invented  about  1840,  and  registered  by  Sux 
the  inventor,  June  22nd,  1846.  It  is  therefore,  roughlj 
speaking,  about  eighty  years  old. 

2.  Did  Verdi  ever  write  any  chamber  music? — C.  O. 
He  wrote  a  string  quartet  in  E  minor. 

3.  What  does  "Cosi  fan  tutte"  mean- — W.  W. 
"Thus  they  all  do." 

4.  Who  wrote  the  oper^  "Prince  Igor"? — J.  A.  C. 
Borodin;   but  he  left  it  unfinished  when  he  died  and 

it  was  completed  by  Rimsky-Korsakow  and  Glazounow. 

5.  What  does  va  crescendo  mean? — T.  U.  L. 

Go  on  increasing,  or  continue  to  increase,  the  power. 


Mme.  Ernestine  Schumann  Heink,  will  sing  in  Pro- 
vidence, R.  I.,  on  January  7th,  directly  after  her  Christ- 
mas vacation  and  after  appearing  in  Rochester,  N.  Y., 
on  the  3rd.  That  same  month  the  great  contralto  will 
also  visit  in  concert,  Portland,  Me.;  Boston.  Mass.; 
Asheville,  N.  C;  Jacksonville,  Fla.,  and  Miami,  Fla. 
She  will  also  appear  in  Meridian,  Miss.,  in  concert  on 
February  16  next.  The  same  month  the  contralto  will 
sing  in  Tampa.  Fla.;  Birmingham,  Ala.;  St.  Louis.  Mo.; 
Little  Rock,  Ark.;  Muskogee,.  Okla.  Fort  Smith,  Ark., 
and  Tulsa,  Okla..  besides  engagements  already  an- 
nounced.— Music  News. 


Mme.  Ernestine  Schumann  Heink  will  sing  in  Ashe- 
ville. N.  C,  on  Monday  evening,  January  22nd.  On 
November  ISth  the  famous  contralto  will  be  the  soloist 
for  the  Rubinstein  Club  of  New  York  at  a  concert  in 
the  grand  ballroom  of  the  Waldorf-Astoria,  singing 
classic  arias,  songs  by  American  composers  and  Ger- 
man lieder,  among  other  selections. — Music  News. 


The  City  of  San  Franc 


'  PreMentB  the 


San  Francisco 

SYMPHONY 

Orchestra 

ALFRKD    HERTZ,  CONDUCTOR 

Second    Popular    Concert — Exposition    Auditorium 
SATURDAY    EVENING,    DECEMBER    9,    AT   8:30 

AVA(i\ER-TSCH  AlKOWSIvV     J'HOGRAM 

MME.  JOHANNA 

GADSKI 

PRIM.A    DONN.t    SOPRANO — GUEST  ARTI.ST 

Rriarivpil  SeatK:    »!,  7!><r,  nOc.  2.".c         No  War  Tux 

i\on'  on  Sole  at  Shrrnion,  Clar  A  Co. 

AuHiiii-eN    Auflilorlum    Committee 

Board  of   Siipen  iNorn 


Laura  Janos  Fuessel,  Contralto 

Late  of  Scala  and  San  Carlo  Opera  Companies 
Successful  Career  as  Teacher  of  Voice,  Piano  and  Dramatic  Coaching.    Available  for  Concerts  and  Recitals 
545  Sutter  St.  Studio  306  Tel.   Kearny  4181 


E.  O.  BONDESON 

Presents 
MME.  JOHANNA 

GADSKI 


THE  WORLD'S  GREATEST 
DRAMATIC  SOPRANO 

EUREKA— DECEMBER  1 
FRESNO— DECEMBER  4 
OAKLAND— DECEMBER  7 
SAN  FRANCISCO— DECEMBER  9 
(Auspices  City  of  San  Francisco   in 
Conjunction    with    S.    F.    Symphony 
Orchestra,  Alfred  Hertz,  Conductor) 
LOS  ANGELES— DECEMBER  11 

FIRST    TRANSCONTINENTAL    TOUR 

IN  EIGHT  YEARS 

(Direction  S.  Hurok,  New  York) 

Available  for   Concerts   in   California   Nov. 

25-Dec.  15.  Address  E.  O.  Bondeson,  Curran 

Theatre,  San  Francisco 
Steinway  Piano  Victor  Records 


Bridge  Studio — Two  promising  pupils  of  Mrs.  A.  F. 
Bridge  scored  a  marked  success  in  light  opera  recently. 
Miss  Ruth  Hannan  singing  the  part  of  Hunnie  Bun  in 
the  She  Gun  at  the  Plaza  Theatre,  and  Harrison  Coles, 
tenor,  appearing  at  the  same  theatre  Nov.  17th  as  Jean 
Greniclieau  in  the  Chimes  of  Normandy. 


JOHANNA  KRISTOFFY 

PRIMA    nONX.V    SOPR.VXO 

ThorouKh  Vocal  and   Ilramatle  Training 

740   Pine   St.  Phone    Donelni   «U24 


GEORGIA  KOBER 

.\MERIC.\IV     PI.\NIST 

Will  conduct  nrtiNt  cInHN  of  piano  NtudentM  In  San 
Kranclitco  durlne  iieaHon  1»'J2-102.1.  Studio:  851 
California    St.,   Tel.    Kearny   .lull. 


PEOPLES  SYMPHONY 

ALEXANDER    SASLAVSKY,   Conductor 

SCOTTISH    RITE   HALL 

Next  Tuesday  at  8:30  P.  M. 

ALICE  FRISCA 

Soloist 

Education    Program    Includes: 

Symphony,  G   Minor (Mozart) 

Pianoforte  Concerto  No.  1       -       -       -       .       (Liszt) 
String  Orchestra,  Andante  Cantabile 

(Tschaikowsky) 

Overture,    Tannhauser       ....        (Wagner) 

Also   comments    by   Conductor   on    instruments   of 

the    orchestra    and    special    characteristics    of   the 

music  played. 

TICKETS   AT   SHERMAN    CLAY'S 
50c,  75c,  $1.00 


KARL  RACKLE 

PI.VMST— IN.STRUCTOH 

Realdence    Studio   l.tSO   Pine   St. — Tel.    Proxpect    0210 
In    Haynrard    Tuendnya.    Addreaa    300    Smalley    Ave, 
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A  GIFT  BOOK 

CONTENTS  SUITABLE  FOR  A 

CHILDREN'S  PROGRAM 

"JOLLY  JINKS  SONG  BOOK' 


Verses  by 
LEROY  F.  JACKSON 

1.  Our  Old  Horse 

2.  Mary   Malone 

3.  Jolly  Jinks 

4.  We  Have  a  Wee  Habit 

5.  A  Copper  Down  a  Crack 

6.  A  Candle,  A  Candle 


Music   by 
EDITH    LOBDELL   REED 

7.  Billy  Bumpkins 

8.  Wee  Mother  Martha 

9.  Saturday  Night 

10.  Off  to  Yakima 

11.  Hippity  Hop  to  Bed 

12.  Trip  Along,   Milindy 


A  NEW   CYCLE   FOR  THE  PIANO  BY  THE  COMPOSER  OF 

"FIVE  AMERICAN  DANCES" 

ADIRONDACK  SKETCHES 

BY    EASTWOOD    LANE— COMPLETE   $1.25 


1.  The  Old  Guide's  Story 

2.  Legend  of  Lonesome  Lake 

3.  Down  Stream 


4.  The  Land  of  the  Loon 

5.  A  Dirge  for  Jo  Indian 

6.  Lumber-Jack   Dance 


"A  gifted  amateur  pianist  can  get  the  kernel  of  them  with  a  little  atten- 
tion to  the  printed  page.  What  we  like  about  them  is  their  healthy  quality, 
their  frankness,  their  lack  of  pose.  Eastwood  Lane  has  what  so  few  have 
in  America  today,  an  appreciation  of  the  poetic  and  of  poetic  values.  And 
when  he  writes  music  he  keeps  that  before  him." 

— "Musical   America,"   September  23,  1922. 


Our    Publications   Are    Obtainable   Through   the    Agency   of    Every 

First-Class  Music   House 

J.  FISCHER  &  BRO.  -         _         -         -  NEW    YORK 

FOURTH  AVENUE  AT  EIGHTH   STREET   (ASTOR   PLACE) 


RITA    FORNIA    DIES    IN    PARIS 

Distinguished   Metropolitan   Opera   House 

Artist  and   a   San   Franciscan   by 

Birth   Victim   of  Operation 

(S.  F.  Call  by  Associated  Press) 

NEW  YORK.  Oct.  27.— Mme.  Rita  For- 
nia.  Metropolitan  Opera  Singer,  whose 
last  role  was  that  of  Suzuki  in  "Madame 
Butterfly,"  died  in  Paris  today,  following 
an  operation,  said  a  cablegram  received 
at  the  offices  of  the  opera  company. 

She  was  a  native  of  California,  and 
adopted  the  last  six  letters  in  the  name  of 
that  state  for  professional  purposes.  Her 
real   name    was   Rita   Newman. 

Rita  Newman,  known  on  the  operatic 
stage  as  Rita  Fornia,  was  born  in  San 
Francisco  on  July  17,  1S76,  the  daughter 
of  Joseph  and  Sophie  Newman  of  this 
city.  Hearing  Adelina  Patti  sing  on  one 
of  her  concert  tours.  Miss  Newman  was 
inspired  to  become  an  opera  singer. 

After  years  of  study  in  New  York,  Paris 
and  Berlin,  she  made  her  debut  in  Ham- 
burg, Geraaany.  in  the  role  of  Eudoxia 
in  the  opera,  "La  Juive."  She  made  her 
Metropolitan  (New  York)  debut  as  Leo- 
nora, in  "II  Trovatore,"  in  1909,  being 
called  in  suddenly  to  take  the  place  of 
Mme.  Emma  Eames.  who  was  indisposed. 

On  May  21,  1910,  Mme.  Fomia  was  mar- 
ried to  James  P.  Labey  of  the  British 
Island  of  Jersey,  who  survives  her. 


This  past  week  the  second  chamber 
music  concert  with  Emil  Ferrir  as  guest 
artist,  the  truly  remarkable  playing  of 
Marcel  Dupre,  the  distinguished  French 
organist,  Thurlow  Lieurance  and  his  most 
interesting  interpretation  of  Indian  folk 
music  are  the  outstanding  events  of  the 
early  part  of  the  week  which  will  re- 
ceive attention  in  our  next  issue.  To- 
gether with  these  we  shall  publish  re- 
views of  important  affairs  that  took  place 
during  the  preceding  week.  As  soon  as 
possible  we  shall  endeavor  to  increase 
the  size  of  the  paper  in  order  to  give 
prompter  services.  In  the  meantime,  we 
seek  the  indulgence  of  our  readers. 


UNPRECEDENTED    MUSIC    SEASON 

During  the  twenty-five  years  of  activity 
in  musical  journalism  in  San  Francisco, 
we  never  experienced  quite  such  a  multi- 
tude of  events  at  the  beginning  of  the 
season  as  has  been  the  case  since  the 
beginning  of  November  when  Music 
Week  started  the  bail  rolling.  Nothwith- 
standing  the  fact  that  the  writer,  to- 
gether with  his  assistants,  has  religiously 
attended  all  events,  it  has  been  impos- 
sible to  do  them  all  Justice  so  far,  inas- 
much as  the  Annual  edition  of  the  paper 
together  with  the  change  of  management 
back  to  the  executive  offices,  has  taxed 
the  working  capacity  of  everyone  as- 
sociated with  the  paper.  Therefore,  there 
still  remain  a  few  important  events  to 
be  recorded,  all  of  which  will  find  their 
way  into  print  as  quickly  as  possible. 


C.  William  Friedrtchs,  violinist,  pupil 
of  Otto  Rauhut.  gave  a  recital  at  his 
teacher's  studio,  357  Arguello  Boulevard, 
on  Saturday  evening,  November  11th, 
when  he  interpreted  the  following  pro- 
gram in  a  very  excellent  manner:  Petit 
Symphony  (Dancla)  {Two  violins  and 
pianol  C.  William  Friedrichs.  Otto  Rau- 
hut; Slumber  Song  (Rieding)  ;  Danse 
Coquette  (Tirindelli) :  Berceuse  (God- 
ard);  Souvenir  (Drdla);  Sextette  (Doni- 
zetti) (Two  violins  and  piano),  C.  Wil- 
liam Friedrichs  and  Otto  Rauhut,  Miss 
Ethel  Palmer,  accompanist. 

Edna  Cadwallader,  assisted  by  Merti- 
anna  Towler,  piano,  and  Hugo  Fried- 
hofer,  cello,  gave  a  violin  recital  at  Soro- 
sis  Hall,  536  Sutter  Street,  on  Tuesday 
evening,  November  2nd.  The  program 
was  as  follows:  Corelli — Violin  and 
Piano  Sonata  in  D;  Violin  solos — Ries — 
Adagio,  Kreisler — Andantino,  Wieniaw- 
ski— Mazourka;  Schubert — Trio  op.  99  in 
B  flat :  Beethoven — Piano  and  Violin 
Sonata  No,  5  in  F.  A  very  discriminat- 
ing and  representative  audience  gave  evi- 
dence of  its  enjoyment  by  frequent  ex- 
pressions of  applause  and  appreciation. 

The  Yolo  County  Institute  gave  an  ex- 
cellent program  in  Woodland  on  Decem- 
ber 3rd.  the  soloist  being  Gladys-Mary 
Campbell,  pupil  of  H.  B.  Pasraore,  an 
excellent  soprano  soloist,  who  completed 
her  master  degree  work  at  the  Uni- 
versity of  California.  She  sang  Ave 
Maria  by  Bach-Gounod,  with  violin  and 
piano  accompaniment  by  George  Breece 
and  Mrs.  Beverly  Coil,  respectively. 
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The  Week's  Music  Events  in  Los  Angeles 

By  BRUNO  DAVID  USSHER 


Notice  to  Contributors  and  Advertisers — 
All  copy  should  reach  the  Los  Angeles  office 
not  later  than  Monday  noon  of  each  week, 
to  appear  in  the  issue  of  same  week. 


Circumstances  interfered  somewliai  at  tlie  Sunday 
afternoon  concert  of  tlie  Philharmonic  Orchestra.  Con- 
ductor Rothwell  was  absent  owing  to  an  attack  of 
grippe,  which  had  kept  him  at  home  for  several  days. 
(At  this  writing  he  has  returned  to  the  rehearsal  desk). 
The  soloist,  Mme.  Bertha  Svedrofsky,  who  rendered  the 
first  movement  of  the  Goldmark  violin  concerto  in  A 
minor,  too  suffered  from  the  after-affects  of  similar 
indisposition.  This  condition  undoubtedly  accounts  for 
the  tact  that  her  performance  was  not  convincing.  On 
the  other  hand  she  exhibited  ample  proofs  of  profes- 
sional excellence,  such  as  commanding  technic.  broad 
tone  and  good  musical  style.  As  will  be  remembered 
Mrs.  Svedrofsky  made  a  most  favorable  impression 
when  appearing  under  Maestro  Hertz  at  the  Bowl  con- 
certs. 

Concertmaster,  or  as  he  should  be  specifically  called 
on  this  occasion.  Assistant-Conductor  Noack,  wielded 
the  baton  with  his  customary  reliability  iu  exigencies 
as  this,  programming  the  concert  as  scheduled.  The 
absence  of  Mr.  Rothwell  was  a  fine  test  for  himself  and 
his  organization,  who  had  two  encore  numbers  of  the 
Nutcracker  Suite,  giving  the  Brahms  Hungarian 
Dances  No.  5  and  6  and  the  Freischutz  Overture  of 
Weber  particularly  well. 

Leading  music  clubs  and  prominent  musicians  have 
banded  together  for  a  benefit  drive,  proceeds  of  which 
will  be  used  to  surplement  the  purchasing  funds  of  the 
music  department  m  the  public  library.  W.  A.  Clark, 
Jr.,  in  his  usual,  publ  c-spirited  manner  has  donated 
boxoflice  receipts  for  the  popular  concert  of  the  Phil- 
harmonic Orchestra  of  December  10  for  this  purpose. 
Olga  Steeb.  the  brilliant  pianiste,  will  be  the  soloist, 
generously  donated  her  art.  Sponsors  of  the  move- 
ment, which  is  entirely  civic  and  altruistic,  expect  to 
find  a  capacity  audience,  so  that  a  large  sura  can  be 
handed  over  to  the  public  library  for  the  purchase  of 
new  music-  and  books  on  music,  as  well  as  for  much 
needed  duplicate  copies  of  volumes  already  on  hand, 
but  insufiicient  in  number  to  meet  circulation  require- 
ments. Chief  Librarian  Perry  announces  that  this  in- 
crease of  musical  library  materal  will  benefit  not  only 
the  main  library,  but  also  the  branch  libraries.  It  is 
therefore  in  the  interest  of  musical  l.brary  patrons  to 
make  the  concert  a  maximum  financial  success.  Tickets 
are  on  sale  now.  The  program  for  this  occasion  offers: 
Beethoven — Overture  Egmont;  Liszt — Symphonic  Poem 
No.  4  Orpheus;  Liszt — Concerto  for  Piano  and  Orches- 
tra No.  1  in  E  flat,  Olga  Steeb;  Wagner — Prelude  and 
Isolde's  Love  Death  from  Tri.stan  and  Isolde;  Wagner — 
Prelude  Die  Meistersinger. 

Elly  Ney  will  be  the  soloist  in  concerts  of  December 
15  and  16  in  the  following  program:  Cesar  Franck — 
Symphony  in  D  minor;  Beethoven — Concerto  No.  5  in 
E  flat  Op.  73  Elly  Ney:  Suk — Scherzo  Fantastique, 
Op.  25. 

One-man  programs  are  dangerous  undertakings  even 
when  devoted  to  our  greatest  musicians.  For  this  reason 
the  all-Nicholson  piano  and  vocal  program  rendered 
by  Colin  Campbell,  pianist,  and  Flora  Myers  Engel, 
showed  more  of  the  limitafons  than  of  the  actually 
creative  worth  in  the  composer  thus  singled  out.     As  I 
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wrote  last  May,  when  Mr.  Campbell  first  rendered  three 
pieces  by  this  composer,  L.  De  Vere  Nicholson  posses- 
ses fascinating  talent  and  marked  creative  power.  I 
am  not  sure  whether  or  not  two  of  the  selections  ren- 
dered again  during  the  concert  now  discussed,  have 
been  altered  by  the  composer.  Certainly,  they  did  not 
impress  me  as  well  upon  second  hearing. 

Nicholson's  music  is  modern,  which  may  be  a  virtue, 
if  it  also  possessed  as  much  definiteness  of  form,  of 
thematic  sequence  and  development,  or  of  continuity 
of  thought,  as  it  revels  in  freedom  of  tonality  and  dyna- 
mic vehemence.  Again,  freedom  of  tonality  might  be  a 
virtue,  if  there  were  at  least  progression  based  on  a 
certain  continuity,  climax,  anti-climax.  Nicholson  fol- 
lows form  to  an  extent,  but  he  overcrowds  the  frame 
of  his  compositions  with  a  mass  of  subsidiary  material, 
which  are  strung  together  in  post-impressionistic 
fashion.  Meaning  no  offense,  a  good  deal  of  these  ap- 
pear to  me  as  post-haste  impressionism.  However,  we 
are  living  in  the  age  of  self-expression  a  tout  prix,  and 
for  this  reason  it  did  not  matter  how  Mr.  Nicholson 
titled  his  compositions.  His  five  Impressions  from  the 
Yosemite  Valley  might  have  been  rendered  without 
programming  the  titles,  and  left  to  the  interpretation 
of  our  fancy,  likewise  Carmela.  A  Senorita  as  the  com- 
poser announces  on  the  program,  in  parenthesis,  which 
exflanation,  to  me  almost  amounts  to  an  admission  by 
the  composer  that  the  programmatic  conception  to  the 
hearer  might  be  vague.  Carmela  has  temperament,  to 
say  the  least.  The  Dancer  and  In  a  Spanish  Garden 
showed  more  definiteness  of  thematic  thought  than  the 
other  piano  compositions. 

L.  Devere  Nicholson  took  part  in  the  two-piano  per- 
formance of  his  Spanish  Caprice.  What  it  contains  in 
thought  and  treatment  of  material,  I  imagine,  could 
have  been  said  without  loss  on  one  piano  only,  of 
course,  with  a  certain  amount  of  lesser  conter-rhytlim. 
But  1  do  not  think  that  in  this  regard  the  composer  did 
make  much  of  his  two-keyboard-possibilities.  Of  the 
Spanish  songs  Chula  and  My  First  Love  are  of  most 
appeal  and  individuality.  The  others  seem  little  more 
than  conventional  songs  of  more  or  less  Spanish  folk- 
song style,  duly  arranged.  Drifting  Clouds,  one  of  three 
English  songs,  is  poetically  conceived.  The  other  two 
have  little  originality.  In  fact,  there  remains  the  ques- 
tion, is  Nicholson's  music  more  original  than  individual, 
i.e.,  original  in  the  deeper  meaning  of  the  word  creative. 
Impressions  are  not  necessarily  creations,  in  the  higher 
sense  of  the  word.  Colin  Campbell  is  a  brilliant  player, 
and  deserves  much  credit  for  his  taxing,  and  not  always 
grateful  efforts.  I  presume  he  found  it  necessary  to 
sacrifice  often  quality  of  touch  to  reduce  the  macrocosm 
of  musical  post-impressionism  into  the  microcosm  of 
the  keyboard.  If  he  succeeded,  and  I  presume  he  did, 
then  not  without  muscular  effort  nor  without  a  certain 
loss  of  pianistic  refinement.  I  would  rather  hear  him 
play  the  Scriabine  Sonata  once  more.  Flora  Myers 
Engel  is  an  artistic  singer  who  uses  her  voice  well, 
giving  interesting  readings,  finely  toned.  Both  soloists 
were  warmly  applauded. 

Gertrude  Ross  will  present  her  pupil.  Estelle  Lloyd, 
in  a  piano  recital,  assisted  by  Annis  Stockton  Howell, 
soprano.  Tuesday  evening,  November  28th.  in  Fitzgerald 
Music  Hall.  Miss  Lloyd  will  play  the  Grieg  sonata  in 
E  minor,  a  group  of  Chopin,  and  numbers  by  Liszt, 
Saint-Saens.  MacDowell.  Pascal  and  Gertrude  Ross. 
Miss  Howell  will  sing  two  groups  of  songs  by  Gertrude 
Ross  with  the  composer  at  the  piano,  and  will  include 
the  Spanish-California  folk  songs,  harmonized  and  ar- 
ranged hy  Gertrude  Ross,  also  Sakura  Blossom  and  De- 
light of  the  Out-of-Doors. 

Lora  May  Lamport.  Los  Angeles  soprano,  formerly 
of  Boston,  was  heard  in  recital,  when  she  showed 
voca!  qualities  of  greatly  winning  characteristic.  Col- 
oratura, dramatic  and  lyric  selections  were  done  artis- 
tically in  every  regard.  Hers  is  one  of  the  loveliest 
voices  here. 

May  MacDonald  Hope,  pianiste.  Calmon  Luboviski 
violinist,   and   Ilyo   Bronson,   of  the   Los  Angeles   Trio, 
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were  heard  in  the  B  major  Trio  of  Brahms,  opus  S,  the 
Saint-Saeus  E  minor  Trio,  opus  <J2.  and  the  sonata  for 
'cello  and  piano,  opus  18,  D  major,  by  Rubenstein.  The 
Brahms,  while  played  interestingly,  lacked  in  ensemble 
precision  and  tone  quality,  the  latter  more  so  in  the 
strings.  The  piano  part  is  very  difficult,  as  is  the  entire 
work.  It  shows  Brahms  in  the  status  nascence,  the 
growing  age,  he  is  still  ScBumann-ish.  yet  in  many  her- 
alds the  old  Brahms.  It  is  a  work  in  which  struggle 
for  expression  is  evident,  though  there  are  episodes  ot 
lovely  maturenes's  and  fine  continuity.  On  the  whole 
it  is  an  episodical  work,  which  makes  it  difficult  for  the 
players  to  establish  the  great  line. 

Bronson's  'cello  often  brought  out  tones  of  appealing 
beauty  in  the  great  Rubenstein  sonata.  On  the  whole, 
this  musician  played  with  more  suaveness  than  usual. 
High  technic  is  always  notable.  May  MacDonald  Hope 
rendered  the  piano  part  delightfully.  The  work,  itself, 
was  well  worth  hearing.  Of  course,  one  must  remember 
that  Liszt  did  not  mind  writing  even  to  Rubenstein, 
when  the  latter  asked  for  judgment  on  his  own  compo- 
sitions: "My  dear  Rubenstein,  among  great  pianists  you 
are  the  greatest  ot  composers."  Yet,  there  is  genuine 
melodic  charm  in  the  work,  which  is  a  virtuoso  piece 
more  than  a  deep  composition.  Incidentally,  the  open- 
ing of  the  second  (or  is  it  the  third)  movement  would 
make  a  lovely  song  for  a  girl-show  chorus  a  la  Gilbert 
and  Sullivan.  The  trio  of  Saint-Saens  was  played  best 
and  well. 


Toscha  Seidel,  the  violinist,  is  a  chip  ot  the  block 
from  which  Eugene  Ysaye  and  Fritz  Kreisler,  the  super- 
violinists,  are  hewn.  He  has  the  gift  of  growing  to 
their  stature.  The  crowded  house  realized  it.  Manager 
Behymer  had  to  send  home  the  stragglers  of  the  audi- 
ence by  lowering  the  curtain  at  ten  minutes  to  eleven 
as  a  definite  interdict  against  further  demands  on  extra- 
encores.  Seidel  played  a  Chaconne  by  Vitali.  He  made 
it  a  classic  basilica  of  sound,  so  distinct  and  strongly 
conceived  in  style.  His  octaves,  for  instance,  were  like 
pillars  of  tone.  The  spiccato,  staccato,  florid  runs  were 
as  graceful,  yet  also  as  firm  as  the  lovely  chisel  work 
of  the  mediaeval  masons. 

Mendelssohn's  violin  concerto  was  imbued  with  an 
inner  strength  rarely  realized  in  this  work,  Seidel  is 
an  artist  who  tells  much  even  in  the  little  things,  the 
smaller  episodes.  Not  only  in  the  big  phrases,  but 
giving  eloquence  to  the  little  voice  within  the  work,  in 
passages  most  violinists  treat  as  mere  fill  work,  does  he 
sound  the  great  interpretative  note,  and  without  ex- 
aggerating proportions.  He  is  a  player  ot  much  imagi- 
nation and  poetic  mind  that  sees  many  things  where 
others  often  see  but  notes.  Above  all  he  has  great 
human  warmth  as  well  as  likeable  poise.  Sometimes 
he  woos  his  fiddle,  sometimes  he  seems  almost  to 
coerce  her.  The  latter  not  always  graceful:  but  what 
does  that  matter.  Genuinely  sympathetic  he  appears, 
of  stocky  build,  short.  His  step  is  measured,  but  not 
premeditated.  He  is  absorbed,  seems  to  live  already 
the  music  he  is  to  give,  and  then  gives  with  his  all, 
with  heartfelt  generosity. 

Seidel's  phrasing  is  like  that  ot  really  great  violinists. 
Some  may  like  Elman's  sweetly  toned  music  better. 
Others  may  prefer  the  perpetuum  mobile-like  technical 
perfection  of  a  Heifetz.  I  would  rather  listen  to  Seidel, 
for  his  tone  is  not  all  honey,  but  of  that  temperedly 
caressing  appeal  which  to  me  lives  so  characteristically 
in  the  compositions  of  Brahms.  Seidel's  sweetness  of 
tone  is  not  effusive,  but  it  is  distinctive.  You  feel  he 
could  give  more,  if  he  wanted  to.  Altogether  that  is 
the  impression  his  technic  and  interpretation  convey, 
as  drawing  on  more  that  is  withheld,  on  reserve-power. 
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Needless  to  speak  of  his  double-stops,  his  sustained 
notes.  It  is  the  phrasing  that  makes  the  musician,  the 
poetic  interpreter.  His  phrasing  is  like  the  declama- 
tion of  a  great  actor.  The  shadings  in  his  tone  do  not 
depend  on  the  markings  in  the  score,  which,  by  the 
way,  I  followed.  This  violinist's  phrasing  is  like  the 
reading  of  a  deep-souled  actor,  because  his  nuancing, 
his  tempo,  seems  guided  by  a  musical  interpunctuation, 
comparable  to  that  in  the  printed  language,  where  the 
actors  voice  will  rise  and  fall,  vary,  in  timbre,  accel- 
arate  or  retard,  not  only  according  to  interpunctuation, 
but  according  to  the  message,  the  poetic  contents  ot 
the  lines.  I  would  not  compare  Seidel  to  Percy  Grain- 
ger, the  pianist,  but  in  that  regard  their  playing  is  of 
related  character.  Their  music  does  not  start  and  stop. 
It  comes  and  goes,  without  beginning,  without  end.  One 
cannot  describe  it,  one  must  hear  it. 

If  there  were  an  occasional  unevenness,  then  it  was 
not  lack  of  technic,  but  caused  by  temperament.  But 
such  occurences  did  not  mar  the  beauty  of  his  art. 
Perhaps,  they  are  the  after-effect  ot  the  sea-travel  from 
Australia,  a  period  of  idleness.  Seidel  gave  the  Beeth- 
oven G  Major  Romance  with  that  same  unalloyed  clas- 
sic style  he  rendered  the  'Vitali.  If  it  sounded  a  bit 
dry,  then  it  may  be  laid  at  the  door  of  the  accompanist, 
rrancesco  Longo.  who  kept  pace  with  the  violinist,  but 
at  an  irritating  amount  ot  unclean,  mechanical  playing. 

Delightful  was  the  ballet-music  from  Schubert's  Rosa- 
munde.  animated  with  the  very  Viennese  dance  spirit. 
The  Hungarian  Dance  No.  4,  I  believe,  equally  had  the 
tonal  magyar  element.  For  the  first  time  I  enjoyed 
listening  to  two  pieces  I  detest:  Gounod's  Ave  Maria, 
as  an  encore,  the  Zapateado  ot  Sarasate.  Strange,  how 
it  is  given  to  the  Russian  to  realize  the  spirit  of  Spain 
in  their  music.  For  Seidel's  own  arrangement  of  Ani- 
tra's  Dance  from  the  Peer  Gynt  Suite  by  Grieg  I  do  not 
care,  but  it  e,xaggerates  the  dynamic  proportions  to  the 

GREGORCHEHNlAVSKY 


Phone  12:!S0 


Wiish.  26.'>S 


Henry-SVEDROFSKY— Bertha 

Assistant  Concert  Master  Philhnrninnic.     Available  for 

Concerls  and   Kerituis. 

VIOLIN      .STIDIO— :illl      South      <;rnnierey      Place.       507S78 

Pupil  of  Hubay.    Soloist  at  Phil.  Orch.,  Mollynood  Bowl 


ANNA  PRISCILLA  RISHER 

NEW    COMPOSITIONS 

Andante    Rellgloso,    A'alse    Lente,    Berceuse 

Trio   for    Violin,   Cello   and    Piano 

(Published    by   Arthur   p.    Schmidt) 


PHILHARMONIC  ORCHESTRA 

Of  Los   Angeles 
Founded  by  "W.  A.  Clark,  Jr. 
WALTER  HENRY  ROTH  WELL,  Conductor 

Fifth  Pair  of  Symphony  Concerts  Friday  Afternoon,  December  ISth,  3  o'clock;  Saturday 
Evening,  December  16th,  8:30  o'clock.  Soloist:  EUy  Ney,  Pianiste.  Fourth  Popular 
Concert  Sunday  Afternoon,  December  10th,  3  P.  M.  Soloist:  Olga  Steeb,  Pianiste.  Con- 
cert for  the  benefit  of  the  Music  Department,  Los  Angeles  Public  Library. 

PHILHARMONIC  AUDITORIUM 

Single  Tickets:  $1.00,  7Sc,  SOc,  25c;  Season  Tickets;  $10,  $7.50,  $5.00,  $3.00.   No  Tax. 

On  Sale  at  Auditorium  Box  Office 


10 


PACIFIC  COAST  MUSICAL  REVIEW 


original.  Among  other  encores  weVe  L'Amour  de  noir. 
a  French  love-song  of  the  sixteenth  century,  arranged 
by  him,  and  Burney's  snake  Dance  by  Burney.  Burney, 
Toscha  Seidel  told  me  in  fluent  English,  is  a  gifted 
American  composer.  I  would  like  to  hear  Mr.  Seidel 
play  some  of  Borodine's  Prince  Igor  Dances,  perhaps 
arranged  by  him. 

Two  enjoyable  programs  were  heard  under  the  aus- 
pices of  the  Los  Angeles  Chamber  Music  Society. 
Beethoven's  early  Quartet.  Opus  18  No.  6,  the  Mozart 
Quintet  for  string  quartet  and  clarinet,  and  a  quartet  by 
Josef  Suk.  Opus  11.  in  B,  formed  the  first  program. 
The  quartet  ensembles  that  of  the  Philharmonic  Quar- 
tet, formerly  Noack  Quartet,  consisted  of  Concert- 
master  Noack,  first  violin;  Henry  Svedrofsky,  second 
violin;  Emile  Ferir,  viola;  and  Ilya  Bronson,  cello. 
Pierre  Perrier,  first  clarinet  of  the  Philharmonic  Or- 
chestra, was  the  guest  artist. 

Mr.  Noack  and  his  associates  gave  a  greatly  enjoy- 
able reading  of  the  Beethoven,  hoth  as  to  phrasing  and 
as  well  as  ensemble  work,  individual  work,  blending 
and  tonal  balance.  This  classic  work  was  imbued  with 
a  fine  warmth  of  tonal  coloring,  while  actual  tone- 
quality  attained  effects  comparable  to  that  of  beautiful 
legato  playing  on  an  organ.  Lighter,  for  reasons  in- 
herent in  the  music,  was  the  performance  of  the  Mo- 
zart, wliere  Mr.  Perrier  did  lovely  work.  This  musician 
has  notably  mellowed  his  playing,  giving  it  a  finesse 
of  tonal  gradation  which  well  corresponded  with  that 
of  the  string  quartet.  Interest  centered  on  the  Suk 
Quartet  which,  according  to  the  program,  had  that  eve- 
ning its  first  performance  in  America. 

Josef  Suk,  son-in-law  of  Dvorak,  is,  or  was,  the  second 
violin  in  the  famous  Bohemian  String  Quartet.  The 
Quartet  is  typically  Bohemian  in  spirit,  full  of  the  Joy 
of  song,  bubbling  over  rhythmically,  but  for  the  third 
movement  which  varies  in  moods  from  the  romanza  to 
the  rhapsodic,  with  the  mystic-religious  note  passingly 
touched.  Musically  Suk  is  a  successor  of  Brahms,  sun- 
nier, of  course,  because  of  his  nationality.  He  possesses 
contrapuntal  command  to  such  an  extent  that  the  hear- 
er forgets  the  fact  of  most  of  the  quartet  being  written 
poliphonically  .  Harmonically  the  work  is  kept  within 
the  spirit  of  the  themes,  largely  diatonic.  It  is  not  a 
deeply-searching  work,  rather  one  that  excels  in  the 
joy  of  song.  The  second  violin  (Mr.  Svedrofsky)  offers 
considerably  difliculties.  as  does  the  score  altogether 
Mr.  Ferir's  viola  sounded  inimitably  beautiful,  specially 
in  the  second  movement.  One  could  say  a  good  deal 
more  about  the  work,  which,  but  for  the  slow  third 
movement  does  not  offer  anything  that  is  contrasting. 
It  is  greatly  appealing,  sympathetic,  and  will  also  ap- 
peal to  the  musician,  because  of  its  very  chamber 
music  qualities,  such  as  ease  of  development  themati- 
cally,  and  technical  command  of  means.  The  perfor- 
mance well  reflected  the  spirit  of  the  work  and  also 
had  technical  fluency,  rousing  the  audience  to  demon- 
strative approval. 

Though  dedicated  to  Cesar  Franck,  1  am  not  sure 
whether  Ravel's  music  did  not  make  a  more  prominent 
impression  at  the  second  program  rendered  by  mem- 
bers of  the  Trio  Intime  and  the  Philharmonic  Quartet 
under  the  auspices  of  the  Los  Angeles  Chamber  Music 
Society.  Jay  Plowe,  flutist;  Ilya  Bronson,  cellist,  and 
Alfred  Kastner,  harpist,  form  the  Trio  Intime.  Richard 
Buhlig  was  the  pianist  in  the  Franck  Quintet. 

Franck's  Quartet  was  rendered  with  great  care  for 
detail  and  demands  of  execution,  but  it  is  more  drama- 
tic, more  powerful  in  mood  than  the  somewhat  acade- 
mic reading  indicated.  I  believe  that  the  ensemble  in- 
dulged in  an  undue  amount  of  self-restraint,  specially 
on  the  part  of  the  pianist.  There  was  more  tonal 
warmth  and  expressiveness  of  phrasing  in  the  string 
part  than  in  the  piano  part.  True  Franck,  in  the  Lento 
for  instance,  demands  that  parts  be  played  Dolcissimo 
ma  Cantabile,  but  he  also  puts  down  dolcissimo  espres- 
sivo.  The  tender  episodes  seem  too  sweet  to  have  the 
strength  of  sentiment,  that  does  live  in  Franck.  Mr. 
Buhlig.  it  seems  to  me  (specially  in  the  last  movement 
more  distinctive),  gave  a  stronger  reading  of  the  work, 
when  he  played  it  last  with  the  same  ensemhle.  How- 
ever, he  is  a  thorough  pianist.  It  is  a  difficult,  interest- 
ing piano  rart,  yet  the  interpretative  impression  came 
from  the  string  quartet. 

Ravel's  Introduction  et  Allegro  for  flute  (Jay  Plowe), 
clarinet  (Pierre  Perrier),  strings  (Philharmonic  Quar- 
tet) ,and  harp  (.Alfred  Kastnerl,  was  the  most  fasci- 
nating event  of  the  evening.  The  work  has  been  men- 
tioned here  hetore.  when  rendered  by  the  Philharmonic 
Orchestra  also  with  Alfred  Kastner,  as  soloist,  and  a 
soloist  of  technical  bravoura  as  well  as  the  esprit  the 
composer  evidently  means  to  release  through  this  deli- 
cate as  well  as  colorful  work.  It  is  typical  Ravel,  like- 
ably  modern,  thematically  not  without  the  atmosphere 
of  Spain,  in  short  a  work  daring  in  its  instrumental  con- 
struction, in  the  freedom  as  well  as  the  coherence  of 
its  thematic  treatment.  There  may  have  been  lapses 
from  the  straight  path  of  ensemble  perfection,  but 
they  were  outweighed  by  a  ravish  brilliancy,  a  subtle 
brilliancy  it  was,  which  intensified  eloquent  phrasing, 
warmth  of  coloring,  and  poignant  rhythm.  To  Mr.  Kast- 
ner belonged  the  lion's  share  of  the  applause,  justly  so, 
as  his  part  is  not  only  of  novel  charm,  but  similarly 
demanding  in  technic.  One  would  enjoy  hearing  the 
work  again,  which  was  directed  by  Andre  Maquarre, 
who  imbued  the  performance  with  the  grace  and  fire 
of  his  nation. 

Rameau's  First  Concerto  was  the  opening  selection 
by  the  Trio  Intime,  but  did  not  find  a  sufficiently 
finished  performance,  tonally  and  as  to  ensemble  values. 

Plans  for  Los  Angeles  School  Annual  Music  Week 
are  to  be  discussed  at  a  luncheon  to  be  held  at  the 
Men's  City  Club.  Monday,  December  4.  The  meeting  Is 
being  called  by  the  Playground  Commission  of  the  city 
of  Los  Angeles,  at  the  signed  request  of  Fred  W.  Elan- 
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chard,  president  of  the  Hollywood  Bowl  Association; 
L.  E.  Behymer.  president  of  the  Gamut  Club;  Gage 
Christopher,  musical  director;  Frank  H.  Colby,  editor 
of  the  Pacific  Coast  "Musician";  Mrs.  J.  J.  Carter,  presi- 
dent of  the  Hollywood  Community  Chorus;  Horatio 
Cogswell,  director  of  the  Glee  Clubs  of  the  University 
of  Southern  California;  Hugo  Kirchhofer,  director  of 
the  Los  Angeles  Orpheus  Club  and  Hollywood  Choral 
organizations;  J.  A.  Lewis,  president  Community  Song 
Leaders'  Association;  J.  P.  Poulin,  director  of  Women's 
Lyric  Club  and  Ellis  Club;  Miss  Anne  McPherson,  music 
chairman  of  the  District  Federation  of  Women's  Clubs; 
Julius  V.  Seyler,  president  of  the  Los  Angeles  Music 
Teachers'  Association;  W.  F.  Skeele.  dean  of  the  Col- 
lege of  Music,  University  of  Southern  California;  John 
Smallman.  director  of  Los  Angeles  Oratorio  Society;' 
Miss  Kathryn  E.  Stone,  supervisor  of  music,  Los  An- 
geles elementary  schools;  E.  P.  Tucker,  president 
Southern  California  Music  Trades  Association,  and  John 
A.  Van  Pelt,  director  choir  of  F^rst  Methodist  Church. 
Frederick  G.  Leonard,  president  of  the  Playground  Com- 
mission, will  preside  at  the  luncheon.  Los  Angeles,  first 
Miusic  Week,  held  in  the  spring  of  1921,  proved  a  great 
success,  and  the  second  annual  event  should  be  no  less 
successful. 


At  the  California  Theatre — Elinor,  the  popular  con- 
ductor at  the  California  Theatre,  celebrated  the  first 
anniversary  of  the  "three  concerts  every  day"  schedule 
with  a  fiery  performance  of  the  Finale  from  Tschaikow- 
sky's  Fourth  Symphony,  displaying  his  orchestral  forces 
of  fifty  players  with  impressive  effect. 

Lovely  solo  work  was  done  by  Elsa  Grosser  and  Bere- 
nice Freeman,  who  head  the  string  section  of  the  or- 
chestra as  concert-mistress  and  assistant  principal 
violin.  Their  selection  consisted  of  a  charming  duet, 
"Over  the  Mountains,"  composed  by  Kurt  Whippier, 
member  of  the  California  Theatre  orchestra,  A  gay 
medley  of  light  opera  selections  closed  the  program 
brilliantly. 


EMIL  TELMANYI   AT  SECKEL'S   MATINEE 

A  charm  "peculiarly  Kreisleresque"  has  been  accord- 
ed to  the  playing  of  Emil  Telmanyi,  the  young  Hun- 
garian violinist  who  is  to  make  his  first  appearance 
here  Monday  afternoon  in  the  ballroom  of  the  St. 
Francis  Hotel.  "The  most  exciting  experience  of  this 
sort  since  Kreisler  burst  upon  America,"  is  the  verdict 
of  another  New  York  critic  when  the  virtuoso  who 
stands  high  in   the  musical  estimation  of  Europe  first 
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appeared  before  an  American  audience. 

This  is  Telmanyi's  second  season  in  this  country  and 
his  first  transcontinental  tour.  He  has  been  playing 
in  Europe  for  six  years,  where,  though  only  twenty- 
five,  he  is  acclaimed  as  among  the  greatest  violinists 
of  his  day,  and  as  an  interpreter  of  classical  music 
they  assert  he  has  no  peer. 

The  appearance  of  the  young  virtuoso  at  the  St. 
Francis  Hotel  is  the  third  event  in  the  popular  semi- 
social  Matinee  Musicales  conducted  under  the  direc- 
tion of  Alice  Seckels,  and  is  the  only  performance  Tel- 
manyi will  give  here  this  season.  He  will  present  the 
following  brilliant  program,  in  which  he  will  be  accom- 
panied by  Sandor  Vas:  II  Trillo  del  Diavolo,  Sonata  in 
G  Minor  (Tartini);  Chaconna,  D  Minor  for  Violin  alone 
(Bach);  Concerto  for  Violin.  D  Minor  (Wieniaweki) ; 
Quasi  Ballata  (.losef  Suk),  Appassionata  (Josef  Suk), 
Nocturne,  E  Minor  (Chopin),  Turkish  March  (Beeth- 
oven). 

Single  tickets  for  the  Telmanyi  recital  can  be  se- 
cured from  Sherman.  Clay  &  Co.  or  at  the  door  of  the 
Ballroom  just  before  the  concert. 

Mischa  Elman,  who  plays  here  next  January,  will 
make  his  first  appearance  in  San  Francisco  in  four 
years.  The  intervening  period  has  been  filled  with  a 
succession  of  triumphs  for  the  master-player  not  only 
in  the  musical  centers  of  Europe  but  throughout  the 
Orient.  That  American  audiences  are  glad  to  have 
him  with  thera  again  has  been  demonstrated  at  the 
concerts  he  has  already  given  this  season  in  the  east, 
at  every  one  of  which  the  doors  had  to  be  closed  upon 
the  crowds  that  clamored  to  hear  their  favorite. 

Elman's  one  appearance  here  will  be  under  the  direc- 
tion of  Selby  C.  Oppenheimer,  who  has  announced  the 
great  violinist  as  one  of  a  group  of  superlative  artists 
for  whose  appearances  in  San  Francisco  he  has  ar- 
ranged during  the  early  part  of  the  new  year. 

Josef  Hofmann,  the  renowned  Polish  pianist,  is  to 
play  here  this  season,  according  to  Selby  C.  Oppen- 
heimer, who  has  secured  him  for  a  single  concert  during 
February. 
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ROSALIE  HOUSMAN  SONGS 

on  the   Programs  of   Distinguished   American   Artists 

Published  by 

G.   SCHIRMER,  JOHN    CHURCH    CO.,  THE    BOSTON    IV1USIC    COIVIPANY, 

THE   COMPOSERS'    IVIUSIC   CORPORATION 

Songs  for  All   Voices,   New   Publications  of  the  Composers'   Music   Corporation 

THE  CRY  OF  THE  ORIENT  TOMORROW 

THE  FOREST  OF  DREAMS 

A  CYCLE  OF  SIX— SONGS  OF  THE  LITTLE  DAYS 

For  Sale  at  the  Leading  Music  Houses 


The  San  Francisco  Musical  Club  will 
give  its  first  December  program  on 
Thursday  morning.  December  7th,  and 
the  participants  will  include:  Miss  Vir- 
ginia Treadwell,  Marie  Hughes  Macquar- 
rie,  Mrs.  Roy  Folger,  Alma  Berglund 
Winchester,  and  Marion  de  Guerre  Stew- 
ard. The  program  to  be  presented  on 
December  23rd  will  be  a  children's  pro- 
gram wherein  the  club  will  be  assisted 
by  The  Boys  Choruses  of  Grace  Cathed- 
ral Choir  of  which  Wheeler  Beckett  is 
the  choir  master.  A  feature  of  the  pro- 
gram will  be  furnished  by  Marionettes 
furnished  by  the  University  of  California 
Hospital. 


Joseph  A.  Fischer,  representing  J. 
Fischer  &  Bro.,  the  well  known  New 
York  music  publishers,  was  in  San  Fran- 
cisco last  week  on  his  regular  trans- 
continental trip.  Mr.  Fischer  stated  that 
his  firm  is  specially  encouraging  Ameri- 
can composers  and  at  this  time  giving 
attention  to  California  composers,  more 
particularly  to  Dr.  H.  J.  Stewart  and 
Gertrude  Ross.  Mr.  Fischer  is  a  very 
wide-aw^ke  young  man  who  unquestion- 
ably aids  considerably  in  the  rapid 
growth  of  the  energetic  New  York  firm 
he  represents. 


Beautiful  Studio  For  Rent 


Dov 


-Re 


(Furnished — Grand    Pia 
By    Day    or    Hour 
M.AD.VME    VOUGHT 

Studio  S01-30« — r>4r,  Sut 
Kearny  41S1 


MARGARET  BRUNTSCH 

DRAMATIC   CONTRALTO 
Voice    Production — lilnsl'xh.    French.    Ital- 
ian,   German    Diction — Concert    Kepertoire 
— Operatic     CoachinK.      Studio: 
tt(i:{    11th    St.,   ttaliland 
Mhite    Swan    Apts. 

Mrs.   William    Steinbach 

VOICE    CULTURE 

Studio: 

»02    KOHLER    &    CHASE    BLDG. 

«nn    Frnncloco  Phone;    Kenrny    R4.'VI 


Joseph  Greven 

Voice  Culture  : — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.    Tel.  Pac.  1856 

PAUL  STEINDORFF 

MASTER  COACH 

UK  A  TOR  10 — CONCERT — OPER« 

In    All    Languages 

5302   Broadway       ....       Oakland 

ALMA  SCHMIDT-KENNEDY 

PIAMST 
Studio:      1537      Euclid      Avenue.      Berkeley. 
Phone     Uerlieiey    tlOOtt. 

MRS.  ZAY  RECTOR  BEVITT 

PIANO    and    HARMONY 

Institute  of  Music  of  San  Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

1105  Ivohler  A   ChuNe   Bid.       Tel.  Sutter  7387 

DOMENICO  BRESCIA 

VOICK    S1»KCIALIST —    COMPOSITION 
<<fuilio.  (J0:t-«(>4   KOHMi:R    A:    CHASE   BLDG. 
Phone    Kearny    r^4.%4 

MRS.  cha.rle:s   poulteb. 

SUPKA>0  St.  Andre^Ts  Church 
Voice  Culture.  Piano.  588  STth  St.,  Oak- 
land. Tel.  2079.  Kohler  &  Chase  Bids.. 
Werlnewdayw    Tel.    Kenrny    M.t-I. 

ROSCOE  WARREN  LUCY 

PIAXIST    AND    TEACHER 

Uesidencc  .ind  Studio,  612.S  Hllleeass  Ave., 
Oakland.    Tel.    Piedmont    ."tOOS. 

MARION  RAMON  WILSON 

DRAMATIC  CONTRALTO 
Opera    SucccdwcH    in    Europe;    Concert    Suc- 
CCNSCH  in    America.    Address    ISOI    Caiifornin 
St..  San  Francisco.  Tcienhonc  Prosneci  .lllsn 


KURT  VON  GRUDZINSKI       Mary  Coonan  McCrea 


VOICE    CILTIRE 

ach    iMnie.    Schoen- 
M el  hod 

Tel.    PrOMpect    «7fir> 


CORINNE   GOLDSMITH 

TEXCHER    OF    PIANO 

(PROGRESSIVE    SERIES) 

ArtiHtic   Accompanying 

Studio:   in«   Jordan    Ave. — Tel.    Pac.    itll 

FURNISHED     STUDIO     TO     LET 

During   Day   Time — Stelnway   Grand   Piano 

Terms     Reasonnhie — Geo.     M.     Hyde,     2«21 

Divlsadero     St. — Apply     only     through 

Musical  RevletT   Oihce 


EDWIN  HUTCHINGS 


BEATRICE  CLIFFORD 

Teaefac 
8r>4    Clayton 


of  Piano  and  Or^nn 

H..   Telephone    Park    1347 


FERDINAND  STARK 

Director     St.    Francis    Hotel     OrcheNtra 

\VII1    Accept    a     Few    Talented     Pupils 

Studio:    Room    2GH    St.    Frnncis    Hotel 

Tel.    DouKlaw    1000 

NELLIE  STRONG  STEVENSON 

Pianist.  Teacheri   Lecture  Recltala 

Music    Appreciation    ClnHseH 

Res.:   Hotel   Cecil.   M."}  Post   St. 

Tnesdny    Mornings,   »02    Kohler    &    Chase 

ERWIN  V.  HOLTON— Tenor 

Available     for     Concert     and     Oratorio 

Management    Madame    VouKht 

■■MS   Sutter   St. Studio   XM 

MARY  WEAVER  McCAULEY 
Director  of  Music 

San    Francisco    State    Teachers'    College 


TEACHER   OF   SINGING 

"tndlo    Xa    Ratrnry    Building.    37«    Sutter    St. 

Tel.    Douglas    4233.    Res.    Tei.    Kearny    2349 

MRS.  A.  F.   BRIDGE 

TE\CHER    OF    SINGING 
Studio:    lfl20  Scott   St.  Phone  Fillmore  1561 


ADCLE     ULMAN 

TEACHER    OF    VOICE    AND    PIANO 

Studio    17S    Commonwealth    Ave. 
Telephone    Pacific    33 

ELSIE  COOK  HUGHES 

Announces  the  opening:  of  her  new  Resi- 
dence Studio,  Clark  Apts..  Apt.  38 — 138 
Hyde  St..  San  Francisco.  Phone  Prospect 
(1031.  Fridays.  W)3  Kohler  *  Chase  Bide. 
Kearny    r»4T,4. 

MME.  ISABELLE  MARKS 

CONTRALTO 


ACHILLE  L.  ARTIGUES 

GRADUATE     OF     SCHOLA     CANTORUM, 

PARIS 

«ReAMI8T      *T.      MARY'S      OATflBORAI. 

Ptano    Departmcat.    HaaMIn    Sehaal 
Og»r»n  and  Piano.  Arrlllaga  Musical  Colfega 

LOIS  STILSON  MILLER 

Dramatic  Soprano — Soloist  Fourth  Church 
of  Christ.  Scientist — Vocal  Instruction — 
Studio  SMS  Clay   St.    Tei.  Pac.   T811. 

MUSIC  APPRECIATION  CLASS 

FOR  GENERAL  MUSIC-I.OVERS 
12  Illustrated  tall^H  on  Modern  Music  hy 
Nellie  Strong  Stevenson,  Forum  Club 
Rooms.  126  Post  St.  Beginning  November 
thirteenth,  11  a.  m.  Course  »8.00.  .Apply 
Hotel  Cecil,  M5  Post  St. 


liber  of  Fede 


elated  Savings  Ilanlts  of  Sa 


The  San  Francisco  Savings  and  Loan  Society 


(THE    SAN    FRANCISCO    BANK) 
S26  CaliforalB    Street,  San   FranclMCo.   Cal. 


COMMERCIAL 


MISSION    BRANCH.    Missfon    and   Slst    Streets 

PARK-PRESIDIO    DISTRICT    BR.INCH,    Clement    St.    and    7th    Ave 

HAIGHT   STREET    IIRANCH,    Haighl    and    Ueivedere    Streets 

JUNE  30th,  1922 

Assets »7n,170.1T7.1S 

Deposits         ..........  72  470.177  IS 

Capital  Actually   Paid   Up         .....  ,  1  »»o  ooo'oo 

Reserve    and   Contingent   Funds         .....!  sVoo'ooo'oti 

Employees'     Pension     Fund     .  .  .  .  '.  '  _  "'sss'is^'oi 

OFFICERS— JOHN  A.  BUCK,  President;  GEO.  TOURNT  Vice-President  «nd 
Manager;  A.  H.  R.  SCHMIDT.  Vice-President  and  Cashier;  E  T  KRUSE  Vui 
President;  A.  H.  MULLER,  Secielaiy;  WM.  D.  NEWHOUSE.  Assistant  SecVetar?- 
WILLIAM  HERRMANN.  GEO.  SCHAMMEL.  G.  A.  BELCHER  R  A  I  AIIENSTFIN 
H.  H.  HERZER  and  H.  P.  MAYNARD,  Assistant  Cashiers;  L.  C  KOSTER  Man- 
ager Mission  Branch;  W.  C.  HBYER.  Manager  Parlc-Presidio  DistHct  Branch- 
O.   F.   PAULSEN.   Manager   Haight  Street   Branch.  <:»iuio    uistrici    Branch, 

BOARD  OF  DIRECTORS — JOHN  A.  BUCK.  GEO.  TOURNY  E  T  K'niiair 
A.  H.  R.  SCHMIDT,  I.  N.  WALTER.  HUGH  GOODFELLOW  E  n'  VAN  RFRr^M 
ROBERT     DOLLAR.     C.     W.     DOANE,    L.     S.     SHERMAN.      WALTER     A       HAAS 

GOODFELLOW,    EELLS.   MOORE   &   ORRICK.   General   Attornevs 

A    dividend    to    depositors    of    FOUR    AND    ONE-QUARTER     (4%)     per    cent    oer 

annum    was    declared    for    the    six    months    ending    June    30th     U" 


Large  Studio  Beautifully  Furnished 

To  Sublet  Part  Time  at  Reasonable  Rent 
— Steinwny  lirana  Piano — Violin  or  Piano 
Teacher  Preferred — References.  Teleuhone 
FIranklln    45»X. 

Evelyn  Sresovich  Ware 

PIANO 

Studlot   1003    Kohler   A    Chase    Bids. 

Phone    Kenrny    M.%4 

ELLEN  EDWARDS 

Pupil     of     IlusonI — Solo 
nt.    Studio  3134  11th  .\v., 
Oakland.     TcL    Merritt   41117. 

Joseph  George  Jacobson 

PIANO 
2833   Sacramento   St.        Phone   Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,    Paris 

Studio:     3107   ^VaahinEton    Street 

Phone    Fillmore    IK47 

SIGMUND  BEEL 

Master    Classes   for    VioUo 

Studio    Building,    1373    Post    Street 

Tel.    Prospect    7.'i7 

Ada  Clement  Music  School 

AESTHETIC     DANCING     DEPARTME.NT 

Ingeliorg     I.neour-Torru|> 

3435    Sacrnmento    St.         Phone    Fillmore    S8S 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Loretta   Ave,  Plad- 
mnnt.     Tei.  Piedmont  304.     Mon.,  Kohler  & 
Chase  llldg..  S.  F.     Telenhone   Kenrny  .^-tfvt. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST.,   Bet.   CUy   <*   Washington 

Mr.    Noah    Brandt,    Violin 
Mrs.    Noah    Brnnrtt.    Piano 

HELEN  COLBURN  HEATH 


Soprni 
tlon. 

o    Soloist.    T 
nd     Chnrch 
2r.3!l     Clay 

emple   E 
Work. 

St.,      Phr 

mono    El.      Con- 
Vocal     instruc- 
ne     West     4S1)0. 

MR. 
St 

&  MRS.  GEO.  KRUGER 

ARTISTIC 

PIANO    INSTRUCTION 

udio:    2001)  Kohler  &  Chase  Dldg. 

Telephone   Kearny   r,4.';4 

Res.   Tel.   Bayvlew   4104 

EVA  GARCIA 

CONCERT  PIANIST.  .4CCOMPANIST 

AND    TEACHER 

Studio:  41««  Piedmont  Ave.  Tel.  Pied.  2750. 

Residence:    4152    Ho<ve    St.,    Oakland 
Tel.  Pied.  .3402 

RENA  LAZELLE 

SOPRANO     SOLOIST     .\ND     TEACHER 

.-\da    Clement    Music    School 
34.^5    S.TCramento    St. San    Francisco 

ARTUR  ARGIEWICZ 

Violinist  and  Teacher 

Head    of    Violin    Department    Ada    Clement 

Music    School 

3435    Sacramento    St.,    San    Francisco 

RUTH  DEGNAN 

PUPIL    OF    GIACOMO     AND     MME. 

MINKOWSKI 

TEACHF.R    OF    VOICE 

242S  Pine  St. Tel.  AVest   7012 

TEACHERS'  DIRECTORY 


SIGISMONDO    MARTINEZ 
661  Hyde  Street         Phone  Franklin  821J 


MISS  EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 


HENRIK    GJERDRUM 

2321  Jackson  St.         Phone  Fillmore  3256 


MRS.  JANET   ROWAN    HALE 

01    Powell   St.  Phone   Kearny  2930 


OLGA   BLOCK   BARRETT 
2626  Lyon  Street  Phone  West  1307 


MISS     MARiON     FRA2ER 
Tel.    Prosp.   3208  2027   California    St. 


J.    B.   ATWOOD 

2111    Channing    Way,    Berkeley,    Cal. 


MISS    LORRAINE    EWING 
833   Ashbury  St.  Phone   Park  1974 


MARJORIE 
1363  Grove  St. 


E.    YOUNG 

Tel.  West  4571 


MRS.  H.  I.  KRICK 

479   Forest  St.,   Oakland.   Tel.   Pied.   3554 

MARGARET    WHITE    COXON 

149  Rose  Av.,  Oakland      Piedmont  liiOS-W 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX    RAYNAUD 
1841    Fulton    St.  Tel.   Pacific  4219 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  457 

MISS    ELSIE    INGHAM 
Phone   Prospect  5824        1040   Bush   Street 


MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 


ANTOINE   DE   VALLV 

2201   Scott   St.  Phone  West   1347 

ANDRE   FERRIER 

1470  Washington  St.       Tel.  Franklin  332J 


EULA    GRANDBERRY 
725   Pine   St.  Tel.   Garfield   2490 

PEARL    HOSSACK   WHITCOIVIB 

1005  Kohler  &  Chase  Bldg.      Tel.  K.  5454 


OTTO   RAUHUT 

357  Arguello  Blvd.         Phone  Pacific  356i 


HOTHER   WISMER 

3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6454 


EMIL   HAHL 
2756  Baker  St.  Tel.;  Fill.  2291 


SIR    HENRY    HEYMAN 

434  Spruce  St.  Tel.  Fillmore  1131 


REED   .AND   MOUTHPIECE   MAKER 


LOUIS  J.   PAQUET 
789  Mission  St.  Sutt«r  (IH 
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A  SENSATION!— HEAR! 

LEON    STRACHAN 

The  Eminent  Conductor 

For  five  years  offering  absolutely  perfect 

SYNCHRONIZATION 

of  motion  pictures  and 

CONDUCTING 

The  NEW  FILLMORE  THEATRE  Orchestra  in 

Featured  Concerts 

A  POSITIVE   BOX  OFFICE  ATTRACTION 


THE  LITTLE  HANON,  By  Roht.  J.  Kim 

A  nen-  work  pntlernrd  nfter  those  conliiinril  In  the  famoua  "Hnnon  Vlrtuoao 
Pinnijit."  It  Hhoulfl  Nerve  the  Maine  purpoNe  for  the  coiiipnrntlve  befdHner  thnt 
the  Inreer   one  hn»  no  xureeHiirull}^   neronipllKhed   for   the  more  advaneed. 

Cheerfully  sent  for  inspection  to  anyone. 
HENRY  GROBE,      135-153  Kearny  Street. 

Representative  for  tlie  Clayton  F.  Suminy  Publications. 


MAUD  G.  McFAUL 

ACCOMP.lNI.ST 

1I2S  Chrntnnt   Street 

Telephone    ProHpect    4IKi2 


JOHN  WHITCOMB  NASH 


r.00  Kohler  *  Ch 


VOCAI,    CIJI-TIIRE 
ipilH   avnilnhle   for   all   oceanlon* 


BldB. 


Kearny  4001 


Annie  Louise  David 

Harp  Soloist  and  Teacher 


Member    of    Artist    Faculty    Cornish    School, 

Seattle,  Wash.,  July  and  August 

San  Francisco  after  September  1st 

Management   Selby    C.   Oppenheimer 

fiS  Post  St.,  San  Francisco 


Qonstance  '^Alexandre 

Messo  Soprano 

Pupils  Accepted 

Inquiries  made  at 

801  Kohler  &  Chase  Bldg. 

Phone   Kearny   5454 


Edith  Benjamin 


SOPRANO 


ELIZABETH  SIMPSON,  Piano 

Endorsed   by   Wager    Swayne 

Special  Normal   Course   for   Teachers,   based  on   Swayne 

Principles 

StndloM   807    Kohler   &    Chase    Bldjcr. 

2r>t8i4    Etna    St.,    Berkeley.    Phone    Berkeley    1310 


PAUL  ASH 

a/iJ  his 

SYNCO  -  SYMPHONI.STS 
An    Orchestra  of  Soloists 

FEATURING    CLASSICS    AND 

MODERN    LIGHT    MUSIC    IN 

A  NOVEL  AND  DISTINCTIVE 

STYLE 

Hear  them  at  the 

GRANADA 


SCHUMANN-HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23— Exclusive  Management  Haensel  &  Jones.  Aeolian  Hall,  New  York 


The  Greatest  Year  in  History 
of  the  World's  Most  Costly 
^    and  Beautiful  Piano    ^ 

It  is  a  fact  of  much  significance  that  in  this  year  of  quiet 
business,  the  manufacturers  and  the  representatives  of  the 
World's  Most  Costly  Piano  have  met  with  an  unprecedented 
demand  for  this  beautiful  product,  more  Mason  &  Hamlin 
Grands  having  been  sold  than  ever  before  in  its  history. 

Significant  also  is  the  fact  that  the  demand  for  Mason  & 
Hamlin  Grand  Pianos  for  the  local  Concert  Platform  far  sur- 
passes the  possibility  of  supply — The  reason — QUALITY. 


two  entrances 

135-153  Kf.arnv  &  217-225  Sutter  Sts. 

victor  talking  .machines 


^^^ilgy^B  Allen  @ 


MASON  &  HAMLIN  PIANOS 


Oakland — 1209    Washington    Street 

San  Jose — 199  South  First 

sheet  music 


^fir  €u^  Wx^ksH  ^W# 
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VOL.  XLIII.    No.  10 


SAN  FRANCISCO.  SATURDAY.  DECEMBER  9.  1922. 


PRICE  10  CENTS 


DEPARTMENT  JUSTICE  BRANDS  GADSKI  ACCUSATIONS  FALSE 


Fresno  Bee  Secures  Official  Statement  From  Legal  Authorities  in  Washington  Declaring  All  Reports  Regarding  Mme.  Gadski's 
War  Record  Which  Are  Other  Than  Favorable  Are  Without  Foundation — Department  of  Justice  Lends  No  Sanction  to 

Any  Attacks  as  Diva's  Record  is  Absolutely  Clean 


The  Pacific  Coast  Musical  Review 
takes  great  pleasure  in  publisliing  the 
following  from  the  Fresno  Bee  o£  No- 
vember 29th.  As  usual  the  judgment 
of  the  Pacific  Coast  Musical  Review  in 
maintaining  its  confidence  in  Mme.  Gad- 
ski  and  its  skepticism  regarding  the 
stories  circulated  about  her  has  been 
vindicated.  The  Editor  of  this  paper, 
knowing  Mme.  Gadski.  felt  certain  that 
those  stories  could  not  be  true,  and  hav- 
ing been  associated  with  daily  newspaper 
work  for  a  number  of  years  he  also 
knew  how  easily  an  enemy  can  for  a 
time  abuse  the  confidence  of  a  news- 
paper and  use  its  columns  for  ulterior 
purposes.  No  refutation  of  these  charges 
can  be  stronger  than  that  secured  from 
the  Department  of  Justice  by  the  Fresno 
Bee,  a  real  newspaper,  representing  the 
American  principle  of  the  square  deal 
and  we  take  our  hat  off  to  Editor  Mc- 
Clatchy  for.  although  having  no  per- 
sonal interest  in  the  matter,  he  volun- 
tarily comes  to  the  defense  of  a  dis- 
tinguished artist  and  splendid  woman. 

Following  are  the  articles  by  Mr.  Mc- 
Clatchy,  Mme.  Gadski's  statement  and 
an  editorial  leader  which  appeared  in 
the   Fresno   Bee  of  November  29th: 

CHARGES   AGAINST   MME.   GADSKI 
NOT  BASED  UPON  FACT 

Investigation   of    Records   of    Department 
of   Justice    Proves   Singer    Not    Con- 
nected  With  German   Propaganda 
During     War;      Husband     Is 
Exonerated 

(From  the  Fresno  Bee,  November  29) 

Several  inquiries  have  been  made  of 
The  Bee  whether  Johanna  Gadski,  to 
sing  here  Monday  night,  was  so  involved 
in  German  propaganda  and  frighttulness 
during  the  war  that  an  American  patri- 
otic audience  should  not  attend  her 
performance.  The  Saturday  Night  of  Los 
Angeles,  a  musical  publication,  charged 
her  with  celebrating  the  sinking  of  the 
Lusitaiiia  and  other  offenses,  and  the 
accusations  were  repeated  in  Fresno. 

To  secure  the  facts  for  its  readers. 
The  Bee  asked  its  own  correspondent 
at  Washington  to  have  the  department 
of  Justice  pass  upon  the  matter  and 
asked  Johanna  Gadski  for  a  statement. 
The  two  answers  published  below  prove 
the  falsity  of  the  charges. 

By   Leo   A.   McClatchy 

WASHINGTON  BEE  BUREAU.  Nov. 
29. — Johanna  Gadski  neither  toasted  the 
sinking  of  the  Lusitania  nor  was  she  in 
any  way  connected  with  German  prop- 
aganda in  this  country  during  the  late 
war.  That  was  the  declaration  today 
of  officials  of  the  department  of  .justice 
whose  records  show  that  she  was  in- 
vestigated during  the  war.  with  the 
charges  proven  false  and  she  stands  to- 
day as  having  been  in  no  wise  disloyal 
to  this  country. 

The  department  of  justice  knows  of 
no  reason  why  Johanna  Gadski  should 
be  shunned  by  patriotic  American  audi- 
ences. The  department  of  justice  also 
a-uthorized  the  statement  that  a  review 
of  all  information  relating  to  her  hus- 
band, Captain  Tauscher,  indicates  he  is 
a  desirable  resident  of  this  country. 
He  was  accused  on  several  counts  dur- 
ing the  war.  but  the  department  of  jus- 
tice officials  themselves  dismissed  the 
San  Francisco  cases  when  they  became 
convinced  he  was  innocent  and  a  New 
York  jury  unanimously  acquitted  him 
there. 

The  department  of  justice  lends  no 
sanction  to  the  attacks  In  California 
upon  either  Gadski  or  her  husband,  tor 
their  records  show  them  to  be  without 
foundation. 


By  Johanna  Gadski 

There  is  no  word  of  truth  in  the  mali- 
cious charges  published  in  Fresno 
against  me,  which  have  been  refuted  by 
the  department  of  justice,  yet  are  now 
repeated  when  their  falsity  would  be 
apparent  upon  the  slightest  investiga- 
tion. 

It  is  true  my  husband  was  indicted 
for  conspiracy  in  the  Welland  Canal 
plot.  But  my  husband  was  placed  on 
trial  for  the  above  mentioned  breach  of 
neutrality  laws  and  the  jury  found  him 
not  guilty — he  was  unanimously  acquit- 
ted after  a  week's  trial  by  a  New  York 
jury  in  the  federal  court  presided  over 
by  Judge  Hand.  Evidence  can  be  ob- 
tainea  for  verification  of  this  statement 
at  any  time  in  the  federal  court  records 
in  New  York.  After  acquittal  my  hus- 
band left  with  the  German  Ambassy  for 
Germany,  before  the  United  States  en- 
tered the  war. 

He  was  the  one  factor  in  Germany 
during  the  war  who  used  his  influence 
to  secure  comfort  for  the  American 
prisoners  of  war.  It  was  due  to  his  effort 
that  American  prisoners  were  placed  to- 
gether in  one  camp,  instead  of  being 
put  together  with  soldiers  of  other  na- 
tionalities. This  fact  is  on  record  and 
can  be  verified  by  officers  as  well  as  the 
boys  who  expressed  their  gratitude  io 
Mr.  Tauscher  for  his  assistance  in  mak- 
ing them  comfortable.  Further  than 
this  Mr.  Tauscher  has  done  more.  He 
assisted  American  women,  stranded  in 
Germany  during  the  war  of  which 
proofs  can  be  had  and  facts  are  on  rec- 
ord. 

After  my  unequalled  success  at  my 
reappearance  in  Carnegie  Hall,  New 
York,  on  October  30,  1922.  on  which  oc- 
casion thousands  of  people  were  turned 
away,  I  was  engaged  by  a  society  called 
the  Course  Diplomatique  of  Washington, 
D.  C,  and  when  I  sent  in  my  program 
of  American  compositions  and  in  Eng- 
lish, 1  was  asked  to  change  the  same 
for  an  exclusive  German  one. 

The  president  of  the  United  States- 
had  arranged  to  come  to  this  concert 
when  discovering  that  he  had  to  attend 
a  memorial  service  that  evening;  he 
thereupon  sent  the  vice  president  and 
his  family  to  represent  him.  The  rest 
of  the  audience  consisted  entirely  of 
United  States  high  officials,  such  as  At- 
torney General  Dougherty  and  officers' 
in  uniform.  Representatives  of  all  for- 
eign nations  occupied  boxes  and  the 
assembly  was  the  elite  of  the  capital. 

Also  let  me  mention  that  in  addition 
to  the  many  courtesies  I  had  been 
shown  at  the  department  of  justice,  the 
American  Legion  of  New  York,  when 
asked  before  my  first  concert  last  year 
regarding  their  stand  in  tlie  matter,  pub- 
licly announced  in  the  New  York  press 
that  they  had  no  objection  whatever  to 
my  appearance  that  they  had  other  things 
to  do  than  to  interfere  with  artistic  pur- 
suits. 

Finally  I  wish  to  mention  that  the 
American  naval  attache  in  Berlin  ex- 
tended to  myself  and  husband  the  high- 
est compliment  by  giving  a  dinner  in  my 
honor,  and  two  days  later  the  .American 
ambassador,  Mr.  Houghton,  gave  a  big 
farewell  party  at  which  I  also  was  the 
guest  of  honor. 

Let  me  add  that  my  husband  has  taken 
out  his  American  citizenship  papers,  and 
that  I  have  made  my  home  and  estab- 
lished my  residence  in  New  York  for 
many  years,  having  purchased  an  apart- 
ment there  that  I  never  denied  being  a 
German,  and  I  would  not  deserve  any 
respect  if  I  had  done  so  merely  for  busi- 
ness reasons,  but  I  also  emphatically 
deny  having  ever  said,  done  or  even 
suggested    anything    by    word    or    deed 


against  this  country  in  which  I  have  made 
my  entire  career,  wherein  I  have  estab- 
lished my  home,  to  which  I  have  dedi- 
cated the  best  years  of  my  life  and  where 
I  have  an  abundance  of  faithful  friends. 

GADSKI    ATTACK    SHAMEFUL 
PROSTITUTION    OF    PATRIOTISM 

(Editorial  Leader  Fresno  Bee, 
Nov.  29,  19i.2) 
Johanna  Gadski,  the  singer,  whose 
voice  has  charmed  thousands,  scheduled 
to  sing  here  Monday  night,  has  been  as- 
saulted bitterly  in  the  public  prints  as 
having  celebrated  the  sinking  of  the 
Lusitania,  as  having  been  connected  in 
some  manner  with  the  dynamiting  of 
bridges  in  the  United  States  and  Canada 
and  aided  by  money  German  frighttul- 
ness in  a  peaceful  territory.  Were  those 
charges  true,  a  patriotic  people  would 
not    care    to    hear    her    sing.      The    Bee 


would  do  its  share  in  publishing  her 
damning  record.  But  patriotism  should 
not  operate  upon  suspicion.  Fresno 
should  be  certain  of  her  facts. 

In  justice  to  Gadski,  and  in  response 
to  many  queries  on  the  subject,  The  Bee 
publishes  upon  its  first  page  today  a 
signed  statement  by  that  singer  deny- 
ing in  full  the  charges  of  a  blood-curd- 
ling pleasure  in  the  murder  of  men, 
women  and  children;  denying  any  par- 
ticipation in  dynamiting  bridges:  and 
showing  clearly  how  the  United  States 
Government  and  the  American  Legion 
regard  her.  The  accusations  are  further 
weakened  by  the  unanimous  acquittal 
of  Captain  Tauscher  on  a  charge  of  vio- 
lating  neutrality. 

It  grows  still  weaker  on  learning  that 
her  husband  has  been  granted  citizen- 
ship papers,  though  the  naturalization 
(Continued  on  Page  7.  Col.   1) 
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PACIFIC  COAST  MUSICAL  REVIEW 


The  'Duo- Art  plays  accompaniments 
sublimely 

It  can  also  be  played  by  hand,juSl  like  any  piano 


The  Steinway 
Duo-Art  Piano 

Just  "what  is  it? 


WE  consider  the  Steinway  Duo- 
Art  Piano  to  be  the  greatest — 
the  most  wonderful  piano  the  world 
has  ever  known. 

In  the  first  place  it  is  a  magnificent 
piano,  unequalled  in  tone,  in  action,  in 
physical  beauty.  Secondly,  it  is  an  im- 
proved Pianola — a  "player-piano"  for 
you  to  play  with  ordinary  88-note  music- 
rolls.  As  such,  it  infinitely  surpasses 
anything  hitherto  known  among  instru- 
ments of  this  type. 

And  greatest  of  all— it  is  a  Reproduc- 
ing Piano  of  truly  miraculous  power.  By 
means  of  special  music-rolls,  made  by 
pianists  while  playing  a  wonderful 
recort/mg  piano,  it  reproduces  their  actu- 
al performances  with  absolute  fidelity. 
Every  phrase,every  nuance,  every  subtle 
shade  of  tone  and  tempo,  every  touch 
of  foot  to  pedal  is  reproduced. 

Paderewski  today  makes  rolls  ex- 
clusively for  the  Duo-Art.  So  also  do 
Bauer,  Cortot,  Hofmann,  Rubenstein, 
Gabrilowitsch,  Busoni,  Grainger,  Ganz, 


Friedheim,  Schmitz,  Leginska,  La 
Forge,  and  scores  of  other  great  musi- 
cians. The  Duo-Art  roster  is,  in  fact, 
a  roll-call  of  practically  all  the  mighti- 
est pianists  of  this  age.  This  is  indeed 
a  glorious  tribute  to  a  glorious  repro- 
ducing instrument. 

Notice  the  emphasis  upon  the  fact 
that  these  artists  today  make  reproduc- 
ing rolls  exclusively  for  the  Duo- Art. 
Moreover,  their  Duo-Art  rolls  are  the 
only  American  rolls  that  represent  their 
own  exact,  authentic  playing — that  have 
been  edited  by  no  one  except  themselves. 

The  Duo- Art  may  now  be  had  with 
motor  either  self-enclosed  or  in  detached 
box  to  be  placed  in  some  other  room, 
as  you  prefer. 

The  Duo-Art  comes  enshrined  in 
the  Weber,  Steck,  Wheelock,  Stroud 
and  Aeolian  pianofortes,  as  well  as  in 
the  immortal  Steinway. 

Come  in  and  ask  to  hear  this  glori- 
ous musical  instrument.  Make  itapoint 
to  come  in  and  hear  it. 


Sherman  liiay&  Co. 

CALIFORNIA 

San  Francisco        Oakland        Sacramento 

Stockton       Fresno       San  Jose 

OREGON— Portland 

WASHINGTON 

Seattle     Tacoma    Spokane 


George  Edwards 

Organist    First    Unitarian    Church 

Piano,  Organ  and  Composition 

Residence    Studio,    2230     9th    Ave. 

Telephone  Sunset  4368 


OLIVER  WALLACE 

ORGANIST-COMPOSER 
San  Francisco 

Opens  Largest  Hope-Jones-Wurlitzer  Built 
in  America  at  the 

GRANADA  THEATER 

Announces 
Sunday  Morning  Organ  Recitals 


Arrillaga  Musical  College 

V.    de    ArrUlD^n.    Director 
A.   L,  Artieues,  Pres.t   Louis  Aleerla.  Vlce-Pren. 
Unexcelled  facilities  for  the  Ktudy  of  mnalc  in  all 
U    branches.      Large   Pipe   Organ.      Recital    Hall. 

231S    JACKSON    STREET 
an   Francisco,  Cal.  Phone  West   4737 


Manning  School  of  Music 

JOHM    C.  MANNING.   Director 
Wnshlngton     Street  Teleiihone     Pillmoi 


DOUGLAS  SOULE-Pianist 

ADVANCED     PUPILS     ACCEPTED 
Pnpll   of   Mme.    V.   StepnnolT    (Derlln),   M.   Sleveklne. 
and    E.    Itoliert    Schniltz    (New    York).    Studio:    100.% 
Kohler  &  Chaae   DIdB.,  Wed.  &   Sat.   Mornines.    TeL 
Kcarnr  5^r>l.     RcN.  phone   Piedmont   70G. 


Miss  Elizabeth  Westgate 

Teacher  of  Piano,  OrBnn.  Harmony.  OrennUt  and  Musical 
Director  of  First  Prohjlcrlnn  Church.  Alameda.  Home 
Stndio:  1117  PARr  STREET,  ALAMEDA.  Telephone  Ala- 
meda IS.'..  Thnrsdays,  Merrlmnn  School,  507  Eldorado  Ave, 
Oakland.     Telephone   Piedmont   2770. 


OAKLAND  CONSERVATORY 
OF  MUSIC 

1329    Madison    St.,   Cor.   14th,   Oakland,   Calif. 
ADOLF  GREGORY,   Director 


MAX  WILLIBALD  SCHMIDT 

ARTIST 

VIOLIN     MAKER     AND     REPAIRER 

Highest    Grade    Professional    Work    Absolutely 

Gunrnnted — Appraiser    of    Instraments 

Finest   Hand   Made  Instraments 

Atelier:    Room    25,    1028    Market    Street,    next    to 

Granada  Theatre.   San   Francisco,  California 


LILLIAN   BIRMINGHAM 

Contralto 
Teacher  of   Sinking.     Complete   Coarse  of  Operatic  Train- 
ing.    27.10    Pierce    St.    Tel.    FUlmore    4553. 

MME.  S.  P.  MARRACCI 

ITALIAN  VOCAL   TEACHER 
Former   Prima   Donna  with   Caruso    and   Tetrazzini 
— Endorsed   by   Bonci.     Coaches    pupils   vocally   and 
in    Dramatic    Deportment — Italian,   English,    French 
pnd  Spanish   .spoken. 
!>tudto 104     1'olumlm.s     Ave..    Phone     GnrSeld     227« 

MR.  and  MRS.  GIACOMO  MINKOWSKI 


Alexander  Saslavsky— Violinist 

Director    Saxlnvsky    Chamher    Musie    Socletr 

Will  .Accept  a  Few  Talented  Pupils.  Studio:  1002' Kohler 
&   Chase   Bldg.   Tel.   Kearny   5454. 

Dominican  College  School  of  Music 

SAN    RAFAEL.    CALIFORNIA 

Mu«le    Couraen    Thoroneh    and    ProKrennlTe 

Pnhlio     School     ^luwle.     Aeoredlted     Diploma 

THE  PASMORE   SYSTEM  OF  VOCAL  TECHNIQUE 

H.  n.  Pnnmorc — Stndloa:  Suite  .-.Ofl  Kohler  *  Chnxe  nide., 
S.  F.I  2r.30  rollece  .Vve..  Berkeley.  Residence  291  Alya- 
rado    Road,    Rerkeley. 

MISS  DOROTHEA  MANSFELDT 

Preparing    Teacher    for 

MRS.   OSCAR   MANSFELDT,   PlanlMt 

2015   Rroderlck   St..   near   Clay  Telephone   Fillmore  314 

JACK  HILLMAN  Baritone 

BREATH — VOICE — MFE 
eOO    Kohler    A    Chase    Bldg..    Kearny    5-15-1 
Residence    1106    Bash    St.,   Franklin    5068. 


ELFRIEDA  WYNNE 

Prima  Donna  Soprano — Teacher 
Correct  Voice  Placement 

French,   Italian,  Elngllah,  German 

Diction,   Interpretation 
Ry  Appointment 
.\vallable  for  Coneertn,  Recitals 
Stndio:    LE    GE.IRV 16.5    GE.ARV    STREET 

WALLACE  A.  SABIN 

OrsanUt  Temple  Emann  EI,  Flrat  Church  of  ChrUt  Sci- 
entist, Director  Lorlns  Club.  S.  F..  AVed^  1617  California 
St.,  Phone  Franklin  2603;  Sat.,  FIrat  Christian  Science 
Chnrch,  Phone  Franklin  1307;  Res.  studio,  3142  Lenlston 
Ave..    Berkeley.    Phone    Piedmont    242S. 

JANE  SARGENT  SANDS 


The  College  of  the  Holy  Names 

Lake  Merritt,  Oakland 

Complete    Conservatory     Conrae — Piano,    Harp,    Violin, 

•Cello.    Voice,    Counterpoint.    Harmony,    History 

LINCOLN  S.  BATCHELDER 

PIANIST — ACCOMPANIST 

^lember    rnlverslty    Extension    Faculty 

Studio:   S27    Shrader    «•-  Phone    Park    1605 

DOROTHY  PASMORE 

COYCRRT    CF.T.I.IST 
After   three  years*  abnenee  ttIII  remain   In    San   FrnnelHCO 
thlH    seaMon.       S.    F.     Studio — 171.%    Vallejo     St.       Berkeley 
Stndio — 272.%    I>n-I(7ht    War.       Res.    Tel. — Berkeley    17.t.'>J. 

NOTRE   DAMK  COLLEGE  OF  MUSIC 
San  Jose.  Cal. 

ConferM  DeereeN,  Atvards  Certificates.  Complete  Collegre 
Conservatory  and  Academic  Coursei*  In  Piano,  Violin. 
Harp.  'Cello.  Voire,  Harmony,  Counterpoint,  Canon  and 
Fuffrne  and  Science  of  Music.  For  partlculnrit  Apply  \o 
-Sinter    Superior. 


Miirkef    St 


Rivoli  Opera  House 

h  Phone    Market    37 

Starting     Deeemher     11th 

FERRIS  HARTMAN 


Startlne 

Sunday 

Matinee 

December    24, 

"The 

Toymaker" 


PAUL  STEINDORFF 

'^OBIN  HOoF 


Best  ^enta  One  Dollar 
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lirifir®0aalln&aIStW#    ^^^"^  IMPORTANT  CONCERTSOJOWDED  INTO  FEW  DAYS 

Mahler    Symphony    With    Mabel    Riegelman    as  Soloist    Feature    of    Fourth    Pair    of    Symphony 
Concerts— Emil  Ferir,  Viola,  Assisting  Artist  of  Chamber  Music  Society— Emil  Telmanyi  Star 
Feature  at  Seckel's  Music  Matinee — Marcel  Dupre   a    Brilliant    Organ    Virtuoso — Thurlow 
Lieurance  Gives  Interesting  Recital 

BY  ALFRED  METZGER 


THE  ONLS"  WEEKL-.    MU51CAL  JOURJ'JAL  IK  THE  GI^EAT  UEST  IIJ 

Ml'SICAI,   REVIEW   COMPANY 

*l,FnKn    METZGEn    Prenldent 

HARCITS    I,.    SAMUELS Secretnrr    nnd    Trenr.nrer 

Suite    HOI     Koliler    &    Chnae    nidK..    2(1    O'Pnrrell    St..    Snn 
l''rnni-lNFo,    Cnl.     Tel.    Kenrnr    M.'hI 


ALFRED  METZGER  -  Editor 

C.  C.   EMERSON  -  Business  Manager 
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tlakland-Berkelfy-Alnineda    tllliee    1117    I 
Til.    Alameda    1.13 
Miss  IClIxaheth  AVcx^Kate   In  Cbarice 

Kftn  loi'k  IXilee,  r.4  WeHt  K7tli  Street.    Plione  Selillyler  ir.TV 
MiMH   Rosalie   Housiiian   In   Charge 


I.ON   .tiiKeleH    OHlee 

70n   Phllhnrmonle    Audltorliim.    Tel.   Pleo   2<<!>4 

Uruno   David    (Jasher   In   Charse 
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THE  MUSICIANS'  CLUB 


Vincent  dc  .Vrrillaga,  President  of  the  Musi- 
cians' Club,  informs  the  Pacific  Coast  Musical 
Review  that  the  membership  drive  has  been  a 
success  and  that  the  desired  membership  was 
almost  attained.  Almost — but  not  quite.  And  so 
the  club  has  decided  to  e.xtend  the  privilege  of 
becoming  a  member  of  this  progressive  and  en- 
terprising organization  until  the  end  of  this  year. 
Now,  the  Pacific  Coast  Musical  Review  Ijelieves 
it  to  be  absolutely  necessary  that  all  musical  ele- 
ments should  be  united.  The  Musicians'  Club  is 
the  nucleus  for  ambitious  and  far-reaching  enter- 
|)rises  in  behalf  of  the  musical  profession  and 
public.  The  Musicians'  Building,  or  Temple  of 
.Music,  whichever  you  want  to  call  it,  is  not  as 
much  of  a  dream  as  many  might  think.  If  other 
professions  are  able  to  build  their  own  buildings, 
there  is  no  reason  on  earth  why  musicians,  assist- 
ed by  our  musical  clubs,  can  not  do  it.  All  it 
requires  is  team  work. 

(  )f  course  if  musicians  are  lacking  in  fraternal 
spirit,  in  good  fellowship  and  in  generous  neigh- 
borly feeling,  then  it  is  impossible  for  them  to 
accomplish  anything.  Practically  every  day 
young  students  and  parents  come  to  us  and  tell 
us  how  hard  it  is  for  them  to  select  a  good  teach- 
er, because  every  teacher  they  seek  for  advice 
tells  them  that  every  other  teacher  doesn't  know 
his  business.  Now,  that  is  not  a  professional 
spirit.  -And  it  furthermore  undermines  the  pres- 
tige of  the  musical  profession.  Colleagues  ought 
not  to  belittle  each  other.  The  Musicians'  Club 
is  the  rock  upon  which  a  splendid  edifice  can  be 
erected.  Of  course  if  anyone  only  joins  a  club  or 
organization  to  get  personal  benefit  out  of  it, 
then  he  does  not  belong  in  the  Musicians'  Club, 
but  if  he  likes  to  see  his  profession  esteemed  and 
respected  by  the  public  as  other  professions  are, 
then  it  is  his  duty  to  join  his  colleagues  in  an  en- 
deavor to  make  things  easier  and  attain  higher 
aims. 


The  last  dinner  of  the  Musicians'  Clul)  was  the 
most  enthusiastic  and  most  successful  we  have 
attended.  It  was  given  in  honor  of  the  Chamber 
Music  Society  of  San  Francisco,  the  returning 
conquering  heroes  of  California  music,  who  were 
talked  of  in  a  manner  to  make  them  l)lush  be- 
cause of  pride.  Alfred  Hertz  was  there  and 
received  together  with  the  guests  of  honor — Elias 
Hecht,    Louis    Persinger,    Louis    Ford,    Nathan 


T,lie  season  of  1!122-1923.  as  tar  as  San  Francisco  is 
concerned,  is  certainly  ttie  busiest  and  most  active 
musical  season  tlie  writer  lias  encountered  during  his 
twenty-four  years  of  activity  in  tliis  community.  It 
would  really  require  a  twenty-four  page  weekly  journal 
to  give  each  of  these  events  their  deserved  attention. 
However,  since  we  are  not  yet  in  a  position  to  give 
adequate  space  to  every  event  worthy  of  it,  we  will 
have  to  do  the  best  we  can  until  we  can  publish  a 
music  journal  that  conforms  to  our  idea  as  to  what  the 
Pacific  Coast  should  have  in  the  way  of  a  musical  pub- 
lication. The  past  few  days  have  been  busy  ones  in 
the  musical  world,  and  we  shall  proceed  to  review 
some  of  these  events  in  this  issue  while  others  will 
have  to  await  publication  until  next  week. 

Fourth  Pair  Symphony  Concerts — The  fourth  pair  of 
symphony  concerts  took  place  at  the  Curran  Theatre 
on  Friday  and  Sunday  afternoons.  December  1  and  3. 
in  the  presence  of  the  usual  large  audiences.  The  fea- 
ture of  the  program  was  Symphony  No.  4  in  G  Major 
by  Mahler.  This  is  the  second  of  the  Mahler  sym- 
phonies we  have  heard  and.  while  we  must  confess 
that  there  is  a  certain  element  of  melodious  wealth  in 
the  work,  it  impressed  us  as  being  somewhat  lacking 
in  depth.  Take  the  third  movement  for  instance,  with 
its  long-drawn-out.  thinly-scored  themes  hardly  ever 
changing  from  piano  and  pianissimo,  and  merely  in- 
tended to  give  color  to  certain  fanciful  poetic  ideas. 
At  no  point  does  the  work  rise  above  the  purely  con- 
ventional in  its  simplest  and  most  commonplace  envir- 
onment. Unless  we  are  sadly  mistaken  there  was  lack- 
ing an  element  of  inspiration  which  we  expected  a 
musical  giant  of  Mahler's  stature  to  reveal. 

We  find  in  the  analytical  notes  in  the  program  that 
this  symphony  of  Mahler's  is  scored  "with  Malilers 
customary  elaborateness"  and  that  it  is  dressed  in  "the 
richest  costume  of  modern  elaborateness."  To  our  ears 
this  was  not  evident,  unless  someone  unknown  to  us 
stuffed  cotton  into  them.  On  the  contrary  the  work  is 
scored  more  in  the  style  of  the  old  classics  like  Mozart, 
using  a  surprisingly  limited  number  of  instruments 
for  its  orchestration,  compared  to  the  recognized  mod- 
ern school.  However,  it  would  be  unjust  to  say  that 
the  scoring  was  not  in  every  way  a  brilliant  achieve- 
ment from  the  theoretical  or  harmonic  standpoint.  In- 
deed Mahler  is  a  pastmaster  in  orchestration,  but  it  is 
in  the  combination  of  tone  color  effects  and  nuances, 
somewhat  on  the  order  in  which  an  organist  might  use 
the  stops  on  his  instruments,  wherein  Mahler  predomi- 
nates. This  Fourth  Symphony  seems  to  us  a  water 
color  painting  in  distinction  to  the  heavy  oils  of  the 
modern  school. 

No  one  has  reason  to  find  fault  with  the  scoring,  or 
the  artistic  craftsmanship  of  the  work.  It  is  a  musi- 
cianly  creation  in  every  sense  of  the  word.  It  has  its 
beautiful  moments  of  pure  unadulterated  melody  and 
it  is  poetic  in  every  way.  We  find  a  certain  monotony 
in  the  lack  of  striking  contrasts  in  piano  and  forte 
passages,  frequently  pianissimo  and  piano  phrases  be- 
ing dragged  out  to  unusual  lengths.  A  novelty,  which 
has  been  used  by  other  composers,  is  the  introduction 
of  a  soprano  in  the  fourth  movement  of  the  symphony. 
This  melody  was  sung  by  Mabel  Riegelman  in  very 
artistic  fashion.  It  is  unusually  difficult  to  sing  and 
requires  phrasing  of  the  utomsl  refinement  and  intelli- 
gence. That  Miss  Riegelman's  voice  blended  accurately 
with  the  instrumental  portion  of  the  work,  and  that 
she  was  in  complete  sympathy  with  Mr.  Hertz'  inter- 
pretation, was  evident  from  the  fine  ensemble  of  voice 
and  orchestra  in  this  fourth  movement  of  the  work. 

There  is  one  all-important  requisite  of  a  really  great 
symphony  conductor  which  no  one  but  the  very  best 
musician  can  show,  and  that  is  to  interpret  an  entirely 
new  work  with  authority  and  with  that  stamp  of  artistic 
finish  which  the  most  serious  music  lovers  appreciate 


and  recognize.  And  one  of  the  reasons  why  the  Pacific 
Coast  Musical  Review  is  so  anxious  to  prevent  any 
change  in  the  conductorship  of  the  San  Francisco  Sym- 
phony Orchestra  is  because  Alfred  Hertz  is  one  of  the 
very  few — probably  a  half  dozen — distinguished  sym- 
phony leaders  who  possess  that  depth  of  executive 
ability  and  perception  to  immediately  grasp  the  mean- 
ing and  intention  of  a  work  entirely  new  to  them.  If 
you  have  heard  the  Mahler  Symphony  interpreted  by 
the  San  Francisco  Symphony  Orchestra,  you  have  heard 
an  authoritative  reading  which  will  help  you  to  under- 
stand the  reading  of  any  other  great  symphony  con- 
ductor of  this  work.  It  is  impossible  to  secure  for  San 
Francisco  another  conductor  equally  competent  to  give 
such  authoritative  reading  of  a  new  work. 

Himsky-Korsakow's  Scheherezade  was  the  second 
number  on  the  program  and  Louis  Persinger,  with  that 
finesse  of  craftsmanship  and  that  artistic  instinct  of 
the  genuine  violinist,  played  his  solos  with  unerring 
taste  and  purity  of  intonation.  He  was  well  worthy  of 
the  hearty  approval  accorded  him.  In  other  respects 
the  work  received  that  fine  interpretation  to  which  we 
have  become  used  under  the  Hertz  baton,  and  if  we 
are  not  mistaken  there  is  a  marked  improvement  in  the 
ensemble  and  spontaneity  of  phrasing  as  far  as  the 
orchestra  is  concerned.  It  was  surely  a  notable  pro- 
gram worthily  presented. 

Second  Chamber  Music  Program— The  Chamber  Music 
Society  of  San  Francisco  gave  the  second  concert  of 
the  season  at  Scottish  Rite  Auditorium  on  Tuesday 
evening,  November  28,  more  than  a  thousand  people 
being  in  attendance.  The  program  consisted  of  Mozart's 
Quintet  in  F  Minor,  for  two  violins,  two  violas  and 
violoncello,  Debussy's  String  Quartet  op.  10  (two  move- 
ments) and  Brahm's  Quintet  in  G  Major,  op.  Ill,  for 
two  violins,  two  violas  and  violoncello.  Emile  Ferir 
was  the  guest  artist  and  he  certainly  made  himself 
felt.  While  in  the  ensemble  numbers  he  never  per- 
mitted himself  to  overshadow  his  colleagues  he  ex- 
hibited during  the  solo  passages  a  tone  of  extraordi- 
nary warmth  and  beauty.  His  bowing  is  perfection  and 
he  draws  not  only  a  tone  of  unusual  pliancy  and  big- 
ness, but  he  colors  his  phrases  with  unerring  artistry 
and  judgment.  In  short  he  is  an  artist  of  the  first 
rank,  of  whom  but  few  are  found  anywhere. 

As  already  mentioned  the  work  of  the  Chamber 
Music  Society,  consisting  of  Louis  Persinger,  Louis 
Ford,  Nathan  Firestone  and  \VaIter  Ferner.  is  con- 
stantly growing  and  expanding.  It  is  a  sincere  pleasure 
to  watch  the  progress  of  these  fine  musicians.  The 
recent  program  gave  them  special  opportunity  to  reveal 
their  exceptional  versatility.  For  the  Mozart,  Debussy 
and  Brahms  works  are  composittons  requiring  distinct 
contrasts.  Every  one  of  them  was  played  with  the  strict- 
est adherence  to  the  highest  artistic  principles.  The 
Mozart  playing  we  had  repeated  occasion  to  speak  of  in 
admiring  terms.  The  Debussy  work  showed  the  fine  tone 
coloring  and  ensemble  work  of  which  these  musicians 
are  now  capable.  The  Brahms  Quintet  brought  out 
their  excellent  musicianship.  To  make  a  Brahms  cham- 
ber music  work  really  interesting  requires  the  highest 
form  of  intelligence  and  we  can  not  imagine  a  finer  nor 
more  effective  presentation  of  the  four  movements  con- 
stituting the  Brahms  Quintet  than  was  given  by  the 
Chamber  Music  Society.  No  wonder  the  audience  prac- 
tically stood  on  its  toes  for  sheer  enthusiasm.  It  was 
a  notable  occasion  and  one  that  will  linger  long  in  the 
memory  of  everyone  who  heard  it. 

Emil  Telmanyi  —  The  Colonial  Ballroom  of  the  St. 
Francis  Hotel  was  crowded  on  Monday  afternoon,  De- 
cember 4,  when  Emil  Telmanyi  appeared  for  the  first 
time  in  San  Francisco  at  the  third  of  the  Alice  Seckels' 
Matinee  Musicales.  The  program  consisted  of  Tartini, 
Bach,    Wieniawsky,    Suk.    Chopin   and   Beethoven   com- 
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Firestone  and  Walter  Ferner  well  merited  ova- 
tions. Emmet  Hayden  was  there  and  told  how 
good  he  felt  about  the  wa^'  the  San  Francisco 
people  appreciated  the  good  work  of  the  Mayor 
and  Board  of  Supervisors  in  engaging  the  San 
Francisco  Symphony  Orchestra.  Stories  were 
told  about  various  subjects,  but  we  have  not  the 
space  to  print  them  all,  and  unless  we  cnuld  print 
them  all  our  readers  would  not  be  satisfied. 


Now,  there  is  going  to  be  a  still  bigger  dinner 
on  December  16th  at  the  States  Restaurant,  Mar- 
ket and  Fourth  Streets.  We  would  like  to  see  the 
full  membership  (not  the  membership  full)  pres- 
ent on  this  occasion.  It  would  be  a  proud  mo- 
ment for  President  de  .\rrillaga  to  see  his  won- 
derful constructive  policy  endorsed  by  the  full 
membership  of  the  Musicians'  Club.    Why  not, 


in  honor  of  the  President  of  the  club,  who  has 
done  so  much  to  bring  it  to  its  present  prosperous 
and  splendid  position,  let  every  member  appoint 
himself  a  committee  of  one  to  see  to  it  that  the 
entire  membership  of  the  club  attends  as  a 
Christmas  present  to  the  president.'  It  would  be 
■a  great  thing  to  do.  Mr.  de  Arrillaga  would  feel 
very  happy.  It  would  not  cost  the  members  any- 
thing to  speak  of,  and  they  would  pay  part  of  a 
delit  of  gratitude  which  can  never  be  fully  paid, 
unless  by  means  of  personal  attention.  So  let's 
make  the  December  16th  (ne.xt  Saturdav)  dinner 
of  the  Musicians'  Club  at  the  States  Restaurant 
a  Christmas  present  to  the  President  by  attend- 
ing as  the  full  membership  of  the  organization ! 
To  do  this  speak  to  or  telephone  every  member 
you  know  and  make  sure  he  will  be  there.  It 
will  be  ladies'  night,  too. 


PACIFIC  COAST  MUSICAL  REVIEW 


GRAVEURE'S  ART  SHOWS  MATURITY 

Much     Improvement    Since     Previous     Appearance — Ex- 
cellent  Diction  One  of  Artist's  Greatest  Assets 

BY  JOHN   WHITCOMB   NASH 

The  audience  that  greeted  Louis  Graveure  at  the  Co- 
lumbia Theatre  Sunday  afternoon  seemed  to  be  com- 
posed largely  ot  the  artist's  old  friends,  so  spontaneous 
was  his  welcome.  Louis  Graveure  is  the  same  as  before, 
but  his  work  is  much  improved :  his  vocalization  is  the 
same,  but  purer;  his  diction  was  always  impeccable. 
The  voice  is  not  large  but  is  sufficient  for  all  the  de- 
mands likely  to  be  made  upon  it  in  concert,  and  there 
were  moments  in  Sunday's  concert  that  called  for  all 
the  singer  had  to  give,  but  be  it  said  that  he  gave,  and 
with  all  the  cultured  grace  of  the  mature  artist. 

He  is  not  without  faults,  but  the  fault  that  showed  up 
in  one  place  was  absent  when  one  expected  it  to  re- 
appear. This  was  particularly  true  of  a  noisy  intake 
of  breath  which  was  quite  prominent  in  several  num- 
bers and  again  absent  in  others.  One  wonders  how 
this  can  be  possible  in  the  mature  artist,  but  it  is  there, 
and  calls  for  just  a  wee  bit  more  discipline. 

The  writer  has  felt  in  previous  years  that  Louis 
Graveure's  work  was  not  altogether  free  from  artifice, 
but  sincerity  now  marks  his  every  utterance.  In 
"Songs  My  Mother  Taught  Me,"  sung  as  an  encore,  one 
could  not  ask  for  finer  vocalization  or  a  deeper  appreci- 
ation of  the  sentiment,  yet  with  it  all  there  was  a  fine 
reserve  and  poise  which  is  uncommon.  How  long  is  it 
going  to  be  before  we  have  full  programs  in  English? 
Louis  Graveure  is  an  accomplished  linguist,  and  if 
anyone  has  a  right  to  sing  in  German,  French,  Italian, 
etc..  it  is  he,  but  it  was  easy  to  sense  the  added  satis- 
faction of  the  audience  when  the  numbers  were  sung 
in  English. 

It  is  quite  true  that  all  sorts  of  arguments  can  be 
raised  in  favor  of  singing  in  foreign  tongues  but  there 
is  no  good  reason  for  it.  It  is  only  natural  that  audi- 
ences should  appreciate  the  thing  they  understand,  and 
there  are  probably  not  five  per  cent  of  any  American 
concert  audience  that  can  speak  or  understand  any 
other  language  than  their  own.  The  writer  holds  the 
opinion  that  artists  with  such  a  brand  of  English  dic- 
tion as  that  used  by  Louis  Graveure  could  do  much  to 
inspire  a  greater  respect  for  our  language  and  promote 
a  love  for  it  if  they  would  only  give  their  entire  pro- 
gram in  English.  We  know  that  it  is  fashionable  to  in- 
clude French  songs,  German  lieder,  Italian  arias,  etc., 
in  the  student's  curriculum,  but  this  fact  amounts  in 
the  aggregate  to  a  superficial  pose  and  nev.er  helps  one 
to  really  sing  except  in  those  languages.  In  our  speech 
we  are  wholly  English  and  there  can  be  no  really  good 
reason  for  not  having  fine  translations  of  the  best  song 
literature  of  other  countries.  It  is  bound  to  come.  Why 
not  now?  Such  artists  as  Louis  Graveure  would  make 
innumerable  new  friends  if  they  would  make  the  change. 

Mr.  Graveure  will  give  a  second  concert  on  Sunday, 
December  10th,  at  the  Columbia  Theatre. 


SUCCESS  IN  SINGING 

By  JOHN  WHITCOMB  NASH 


SECOND   GRAVEURE    CONCERT 

The  last  opportunity  this  season  to  hear  the  widely 
popular  baritone,  Louis  Graveure,  is  presented  Sunday 
afternoon  when  the  great  singer  gives  his  second  and 
final  concert  at  the  Columbia  Theatre,  beginning  at 
2:4.^  o'clock. 

Graveure's  program  tomorrow  afternoon  will  be  com- 
pletely different  from  that  which  he  gave  last  week.  In 
addition  to  German,  French,  English  and  American 
songs,  he  has  included  a  group  of  Bohemian  and  Hun- 
garian folk  songs  that  promise  to  be  of  particular  inter- 
est. Arpad  Sandor,  whose  sympathetic  accompanying 
and  fine  work  as  a  solo  artist  in  the  piano  selection 
contributed  last  week  added  much  to  the  afternoon's 
enjoyment,  is  again  to  act  as  accompanist  and  assisting 
artist.  The  complete  program  for  this  afternoon  is  as 
follows: 

German  songs:  (a)  Nicht  mehr  zu  dir  zu  gehen 
(Brahms),  (b)  Der  Neugierige  (Schubert),  (c)  Stirb 
Lieb  und  Freud  Schumann),  (d)  Wie  froh  und  frisch 
(Brahms),  Mr.  Graveure.  Bohemian  and  Hungarian  folk- 
songs: (a)  The  Broken  Troth  (Bohemian,  (b)  Look  Into 
Mine  Eye  (Hungarian),  (c)  Good-night  (Bohemian), 
(d)  Shepherd,  See  Tby  Horse's  Flowing  Mane  (Hun- 
garian), Mr.  Graveure.  Piano  solo:  Mephisto  Waltz 
(Liszt),  Mr.  Sandor.  French  songs:  (a)  La  caravans 
(Chausson),  (b)  Le  the'  (Keechlin),  (c)  II  neige  (Bem- 
berg),  (dl  La  cloche  (Saint-Saens),  Mr.  Graveure.  Eng- 
lish and  American  songs:  (a)  Times  Garden  (Goring- 
Thomasl,  (b)  The  Bird's  Courting  Song  from  Songs  from 
the  Hills  of  Vermont,  (c)  Myrra  (Clutsam),  (d)  Drinking 
Song  (Richard  Hammond),  Mr.  Graveure. 


ORCHESTRA 
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CURRAN   THEATRE 

Soloist— J ASC HA    SCHWARZM ANN— Cellist 
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Symphony  In 
Cello  foncerl 
Don   Junn   .... 
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THE    ESSENTIALS  OF  VOCAL  CULTURE 

There  is  much  chatter  about  quality,  method,  over- 
tones, etc.,  among  the  rank  and  file  of  singers  and  stu- 
dents of  singing,  but  is  it  not  a  fact  that  such  terms 
convery  very  little  meaning? 

Vowels  may  be  correct  or  incorrect,  bright  or  dull, 
alive  or  dead.  As  a  matter  of  tact  they  are,  in  the  large 
majority  of  instances,  dull,  dead,  incorrect;  one  or  all. 
Even  to  be  correctly  moulded  does  not  insure  their 
usefulness  for  the  purposes  of  singing.  To  exhibit  the 
exact  sound  of  the  syllable  they  represent  is  a  rarity  in 
these  days  of  slipshod  singing.  This  does  not  mean  that 
all  vowels  are  incorrectly  sounded,  but  it  means  that 
most  singers  have  a  very,  very  incomplete  vocabulary 
of  correct  vowels.  There  is,  of  course,  a  reason  for  this, 
but  to  state  the  reason  does  not  supply  the  remedy.  The 
fact  is  that  teachers,  singers  and  students  alike  do  not 
give  enough  thought  to  these  basic  principles.  Rare 
exceptions  only  prove  the  rule.  Take  for  example  the 
word  "easily";  all  bright  vowels  and  the  second  one 
the  brightest  of  the  three,  yet  ninety-nine  singers  out 
of  a  hundred  sing  it  as  a  gutteral.  The  reason  is  incor- 
rect habit  promoted  by  slipshod,  careless  speech;  erst- 
while called  dialect,  but  this  is  too  harsh  a  term.  The 
fact  is  gutterals  are  not  permissible  in  singing,  for  they 
destroy  by  interruption  the  even  flow  of  tone.  This 
brings  us  face  to  face  with  an  element  of  the  practice 
habit  which  is  very  much  underestimated.  There  is  too 
much  practice  and  not  enough  study.  Books  of  vocalizes 
are  not  worth  the  price — small  as  that  may  be — unless 
the  student  knows  what  he  is  to  expect  of  himself.  It 
is  hard  to  say  where  study  stops  and  practice  begins, 
but  the  purpose  of  study  is  discovery,  the  purpose  of 
practice  is  drill,  and  the  purpose  of  drill  is  to  confirm 
the  habit.  How  careful  we  should  be  that  the  practice 
is  correct  is  not  difficult  to  perceive,  but  walk  through 
any  residential  district  and  hear  the  vocal  exercises  of 
our  young  men  and  women.  From  your  own  opinion  of 
the  standard  of  ideals  of  these  "students"  and  to  what 
extent  they  are  aware  of  the  purpose  of  the  sounds  II 
was  about  to  say  noises)  they  make.  You  may  ask, 
"Who  is  responsible?"  I  would  say  to  a  great  extent 
the  teachers,  but  the  students  themselves  are.  in  many 
cases,  willing  to  pay  for  lessons,  but  are  unwilling  to  be 
corrected.  Corrections  they  often  regard  as  criticisms, 
and  they  are  willing  to  admit  that  they  are  "too  tem- 
peramental to  stand   that  kind  of  treatment." 

But  it  is  not  enough  that  the  exact  sound  of  the  syl- 
lable shall  be  represented — it  is  very  essential,  and 
without  it,  great  success  is  impossible — the  tone  itself 
must  be  vitalized;  it  must  carry  conviction,  even  to  the 
furtherest  parts  ot  the  auditorium,  and  the  physical 
adjustments  which  are  responsible  for  this  condition 
will  never  be  understood  by  the  human  mind  in  its 
present  state  of  development.  The  condition  at  the  back 
of  this  was  touched  upon  in  the  article  headed  "Imagina- 
tion." Whatever  degree  of  intensity  in  the  tone,  it 
should  be  decided  by  the  effect  desired.  If  there  were 
more  of  this  element  insisted  upon  in  the  prosecution 
of  one's  studies,  we  should  soon  have  a  finer  body  of 
singers.  Students  as  a  rule  give  little  attention  to  the 
"reach"  of  the  voice,  imagining  that  for  a  tone  to 
carry,  it  must  necessarily  be  loud.  Nothing  is  further 
from  the  truth. 

It  is  not  easy  to  describe  aural  sense  impressions  in 
the  same  way  we  may  describe  a  landscape  with  its 
form  and  color.  Outside  the  three  values  of  vocal  tone 
noted  above,  we  have  very  little  that  can  be  classified 
under  exact  headings,  yet  a  study  of  the  voice  reveals 
the  fact  that  the  most  potent  influences  in  successful 
singing  lie  outside  these  values.  They  might  be  called 
atmosphere,  shading,  or  a  dozen  other  such  terms,  and 
they  find  their  being  in  the  very  life  of  the  singer. 
Character,  environment,  and  many  other  things  exert 
an  influence  upon  the  tone,  some  ot  which  are  beyond 
the  control  of  the  singer,  but  there  are  many  conditions 
which  make  for  success,  which  when  rightly  understood 
are  simple,  efficacious,  and  promote  long  life  to  the 
singing  voice. 

Vowel  degeneration  usually  sets  in  during  the  earlier 
stages  of  vocal  study.  Real  vocal  study  does  not  permit 
this,  for  the  student  who  requires  ot  himself  correct 
vowel  shapes  is  on  the  track  of  progressive  develop- 
ment. During  practice  on  the  vowels,  there  will  come 
a  time  when,  in  ascending  the  scale,  it  will  seem  im- 
possible to  retain  the  exact  shape,  texture  and  color 
of  the  vowel.  Closer  observation  will  reveal  some  physi- 
cal restraint  at  the  jaw.  throat,  neck,  or  elsewhere:  an 
adjustment  has  been  made  that  brings  about  registers 
and  a  host  of  other  faults.  What  is  to  be  done?  First, 
systematic  exercises  to  bring  about  greater  relaxation 
cf  the  offending  mechanism,  and  second,  a  replacing  of 
the  physical  responsibility  at  the  waistline.  The  ear 
must  be  taught  to  regard  the  tone  quite  impartially,  to 
require  of  the  tone  that  it  shall  register  greater  sin- 
cerity than  that  of  your  most  hated  rival;  that  it  shall 
ring  clear  and  true,  and  float  easily  and  fall  softly  on 
the  ear  without  harshness  or  any  disturbing  effects. 
This  is  as  true  of  the  highest  and  lowest  pitches  as  it 
is  of  the  middle  of  the  voice;  for  the  student  should  not 
consider  any  pitch  available  for  his  repertoire  which 
involves  the  slightest  strain  or  exaggeration  in  pro- 
duction. 

Pure,  bright  vowels  are  the  trade-mark  of  the  best 
workman,  but  it  is  rare  that  we  meet  a  singer  who  is 
capable  of  producing  them.  It  is  not  difficult  to  obtain 
them,  but  one  must  be  willing  to  conform  to  the  con- 
ditions required  in  their  making,  and  while  this  calls 
for  the  exercise  of  a  certain  degree  of  patience,  be  it 
remembered  that  you  are  getting  the  real   thing,  and. 


incidentally,  a  splendid  piece  of  moral  discipline.  Any 
course  of  vocal  study  which  does  not  include  this  is 
woefully  lacking,  but  vocal  teachers  who  are  capable 
always  insist  upon  just  such  common-sense  conditions. 
There  is  so  much  prating  and  bandying  of  terms  that 
the  public  have  been  led  thereby  to  think  of  deep, 
mysterious  processes  without  which  a  singer  never  ar- 
rives; but  herewith  be  advised  that  the  easiest  way  is 
the  best  way — in  singing  as  in  everything  else;  but  it  is 
not  a  simple  matter  to  find  out  which  is  the  easiest  way. 


ROBIN   HOOD  AT   RIVOLi 

Robin  Hood,  peer  ot  all  .American  comic  operas,  will 
be  the  new  production  of  Ferris  Hartman  and  Paul 
Steindorff  at  the  Rivoli  Opera  House  starting  Monday 
evening.  The  piece,  by  Reginald  DeKoven  and  Harry 
B.  Smith,  is  regarded  as  a  classic  of  American  comic 
opera  composition.  It  contains  such  song  numbers 
as  Oh,  Promise  Me,  The  Armorer's  Song,  Brown  Oc- 
tober Ale,  The  Jet  Black  Crow,  Friar  Tuck's  Song.  The 
Tinkers  Chorus,  Merry  Month  of  May,  It  Takes  Nine 
Tailors  to  Make  a  Man.  and  other  numbers  which  will 
be  recalled  with  delight  by  the  older  generation  and 
which  are  familiar  to  the  present  generation  as  concert 
numbers. 

A  particularly  pretentious  production  will  be  offered 
by  Hartman  and  Steindorff.  Nona  Campbell  will  have 
the  solo  Oh  Promise  Me.  in  the  role  made  famous  by 
Jessie  Bartlett  Davis  of  the  Bostonians.  Ferris  Hart- 
man has  the  part  of  the  scheming  and  vainglorious 
sheriff.  John  Van's  rich  tenor  will  have  many  oppor- 
tunities while  Robert  Carlson's  magnificent  basso  will 
be  heard  in  The  Armorer's  Song.  George  Kunckel 
will  be  Friar  Tuck. 

Features  in  the  production  will  be  the  scenery  pro- 
vided by  the  Tylers  and  especially  designed  costumes, 
new  lighting  effects  and  the  chorus  numbers. 

ELLY   NEY  TO    PLAY  TUESDAY 

The  woman  pianistic  genius.  Elly  Ney,  will  be  heard 
for  the  first  time  here  next  Tuesday  night  at  the  Scottish 
Rite  Auditorium,  beginning  at  8:15.  Mme.  Ney  is  ap- 
pearing under  the  management  of  Selby  C.  Oppenheimer, 
and  gives  two  concerts  here,  the  second  being  on  De- 
cember 20. 

Ney  is  a  classicist.  Her  earliest  musical  training  was 
secured  under  a  talented  pupil  of  Clara  Schumann,  who 
imbued  the  child  student  with  the  spiritual  significance 
of  the  great  masters,  so  that  her  playing  of  Beethoven 
and  Brahms  has  been  the  subject  of  enthusiastic  com- 
ment since  she  first  began  appearing  in  public.  After 
her  first  New  York  concert  one  critic  wrote: 

"It  gave  proof  immediately  of  her  being  an  artist 
richly  endowed,  innately  poetic,  thoughtfully  tempera- 
mental, fine  in  musicianship,  striking  in  personality.  To 
look  at,  she  was  a  Lady  Liszt.  To  listen  to,  she  brought 
Beethoven  home,  first  as  a  war  dance  of  a  million  ions,' 
then  as  a  tender,  reverent  improvisation." 

Brahms  and  Beethoven  form  the  basis  of  the  program 
in  which  Ney  will  be  introduced  to  music  connoisseurs 
here.  While  there  is  nothing  ot  the  so-called  "popular" 
in  this  program,  it  is  one  that  will  give  genuine  delight 
to  those  who  most  deeply  venerate  the  best  traditions 
of  pianistic  composition,  and  as  such  offers  a  rare  treat. 
It  is  typical  of  the  great  artist  at  her  best  and  will 
reveal  in  full  those  qualities  of  virtuosity  that  have  won 
for  her  the  unique  position  she  now  commands.  The 
numbers  include:  Sonata,  Opus  I,  C  Major  (Brahms); 
Sonata,  Opus  III,  C  Minor  (Beethoven);  Six  Variations, 
Opus  34,  F  Major  (Beethoven);  Chromatic  Fantasy  and 
Fugue  (Bach);  Wanderer  Fantasy.  Opus  15  (Schubert). 

Sherman.  Clay  &  Co.  are  handling  tickets  for  both 
the  Ney  concerts  at  the  Scottish  Rite  Auditorium. 


Correction — In  one  of  the  October  numbers  of  the 
Pacific  Coast  Musical  Review  appeared  an  item  wbich 
associated  Rebecca  Haight.  the  able  cello  soloist,  with 
the  San  Jose  String  Quartet.  Marjorie  M.  Fisher,  di- 
rector of  the  California  Ladies'  String  Quartet  writes 
us  as  follows:  "There  is  no  such  organization  as  the 
San  Jose  String  Quartet,  but  the  California  Ladies' 
String  Quartet  is  most  happy  to  have  Miss  Haight  as 
one  of  its  members,  and  would  greatly  appreciate  it 
if  you  will  make  a  corrected  statement,  as  it  is  obvi- 
ously unfair  to  all  concerned  to  have  Miss  Haight's 
name  associated  with  any  ensemble  which  has  never 
existed." 
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Marie  Partridge  Price,  soprano,  and  Zelma  Stites  IVlc- 
Donough,  danseuse,  formerly  with  the  Metropolitan 
Opera  Co.,  assi-sted  by  Elizabeth  Alexander,  accompan- 
ist, gave  a  recital  of  Songs  with  Dance  Interpretations, 
at  the  Twentieth  Century  Clubhouse,  Berkeley,  on  Fri- 
day evening.  November  10th.  The  following  delightful 
program  was  enjoyed  by  a  large  audience:  On  Wings  of 
Song  (Mendelssohn),  The  Maiden  Speaks  (Brahms), 
'Tis  Spring  (Hugo  Wolf);  Au  Printemps  (Gounod). 
Gavotte  (Lemaise).  Les  Papillons  (Chausson);  Songs — 
N'ight  of  Stars  (Tschaikowsky),  A  Widow  Bird  Sat 
Mourning  for  Her  Love  (Bryceson  Treharne).  Lied 
(Cesar  Franck).  Dansons  La  Gigue,  Marie  Partridge 
Price;  Dances — Danse  Chinois  (Tambourin  Chinois) 
(Kreisler).  Danse  Tziganes  (Nachez),  Zelma  Stites  Mc- 
Donough;  Was  I  Not  a  Blade  of  Grass  (Tschaikowsky), 
Hopak  (Moussorgsky). 

The  Jenkins  School  of  Music  of  Oakland  presented 
the  following  artist  pupils  of  l.eoua  Nesbit.  pianist,  ani 
Samuel  Savannah,  violinist,  in  a  program  at  Ebell  Hall. 
Oakland,  on  Friday  evening,  November  17th:  Miss  Dor- 
othy Grantvedt.  piano;  Miss  Gladys  Bostwick.  piano; 
Miss  Rosemond  Gilmour,  piano;  Miss  Mary  Healy. 
piano.  Miss  Marjorie  Grantvedt,  violin,  and  Ralph 
Brandt,  violin.  The  program  was  as  follows:  Concerto 
G  Minor  (Mendelssohn).  Miss  Grantvedt,  Miss  Nesbit 
at  second  piano;  Piano  Solos — (a)  Novelette  (Mac- 
Bowell).  (b)  Arabesque  (Leschetizky).  Miss  Bostwick; 
Violin  Solo — Allegro  Brilliante  (Ten  Have),  Miss  Mar- 
jorie Grantvedt.  Accompanied  by  Miss  Dorothy  Grant- 
vedt; Piano  Solo — Scherzo.  C  sharp  minor  (Chopin), 
Miss  Gilmour;  Piano  Solo — Polonaise.  E  flat  major 
(Liszt).  Miss  Healy;  Violin  Solos — (a)  Legende  (Wien- 
iawski).  (b)  Melody.  A  major  (Brigadier  General  Chas. 
Dawes),  (c)  Abeille  (The  Bee)  (Francois  Schubert), 
Ralph  Brandt,  Accompanied  by  Mrs.  Brandt. 

H.  B.  Pasmore  presented  Gladys-Mary  Campbell, 
Helen  Knapp  and  Monnie  Clayton  (J^hapin.  assisted  by 
Winifred  Decker,  accompanist  and  The  Lehmer  Trio — 
Eunice  Lehmer.  violinist.  Derrick  Lehmer.  cellist,  and 
Helen  Lehmer,  pianist  at  the  Half  Hour  of  Music  in  the 
Greek  Theatre  of  the  University  of  California  on  Sun- 
day afternoon.  November  26th.  This  was  the  final  con- 
cert of  the  fall  season  of  Half  Hours  of  Music.  The 
opening  of  the  spring  season  will  be  on  the  first  Sunday 
in  March.  1923.  The  day  was  perfect  and  the  audience 
large  and  enthusiastic.  The  new  songs  by  Prof.  Leh- 
mer and  H.  B.  Pasmore  held  the  audience  in  rapt  atten- 
tion. It  is  rarely  that  such  an  evenly  sustained  excel- 
lence of  rendition  is  achieved  by  a  group  of  young 
artists.  The  program  was  as  follows:  (a)  My  Mother 
Bids  Me  Bind  My  Hair  (Haydn),  (b)  The  Lorelei 
(Liszt).  Monnie  Clayton  Chapin;  (a)  Looking  .4cross 
the  Sea  (Pasmore).  (b)  Wake  Not  but  Hear  Me.  Love 
(Osgood).  Helen  Knapp;  (a)  Romance  (Sibelius), 
(b)  Negro  Serenade  (H.  Clough-Leighterl,  (c)  Allegro 
Molto  Vivace  (Gade),  The  Lehmer  Trio;  (a)  The  Slum- 
ber Tree  (a  lullaby)  (Words  and  music  by  Derrick  IV 
Lehmer).  (b)  Ave  Maria  (Bach-Gounod).  (Special  'cello 
part  by  H.  B.  Pasmore).  Gladys-Mary  Campbell;  Accom- 
panied by  The  Lehmer  Trio. 

Miss  Louise  M.  Lund,  the  delightful  California  mezzo 
soprano,  who  has  conquered  for  herself  an  enviable 
reputation  as  operatic  artist  in  Italy,  filled  a  six  weeks' 
engagement  in  Egypt  at  the  opera  in  Cairo  and  which 
will  be  followed  by  another  six  weeks'  at  Alexandria 
and  two  weeks  in  Port  Said.  She  has  been  abroad  two 
years  and  expects  to  remain  another  year. 

The  San  Francisco  Musical  Club  gave  the  following 
program  at  the  Palace  Hotel  on  Thursday  morning, 
November  16th.  and  the  same  made  an  excellent  impres- 
sion upon  the  large  audience  that  assembled  on  this 
occasion:  Waltz  Op.  34  No.  1  (Chopin).  Berceuse  (Cho- 
pin). Sherzo  B  flat  minor  (Chopin).  Miss  Aileen  Fealy; 
Muth  (Schubert).  The  Rose  (Rubinstein),  Tempest  and 
Stormfury  Shrieking  (Franz),  The  King  of  Thule 
(Liszt),  A  Dream  (Grieg).  Mrs.  George  Kierulit.  Mrs. 
Maybelle  Sherburne  West  (at  the  piano);  Sonate  in  A 
Major  (Cesar  Franck),  Modesta  Mortensen,  Walter 
Frank  Wensel  (at  the  piano);  Ton  Sourire  (A  Catrine), 
Porquoi  Rester  Seulette  (C.  Saint-Saens).  L'Heure  DeL- 
cieuse  (Victor  Staub).  Mrs.  Charles  William  Camm. 
Maybelle  Sherburne  West  (at  the  piano). 

Eva  M.  Garcia,  the  brilliant  young  pianist,  presented 
her  pupil,  Ellen  Virginia  Clarke,  age  eleven,  in  a  piano 
recital,  assisted  by  The  Technical  High  School  String 
Quartet  and  Raymond  Throckmorton,  violinist,  at  Ebell 
Hall,  Oakland,  on  Friday  evening.  November  10th.  The 
program,  which  was  thoroughly  enjoyed  by  a  large 
audience,  was  as  follows:  Piano — Sonata  Op.  49  No.  2 
Allegro  ma  non  troppo  Tempo  di  Minuetto  (Beethoven), 
Coucou  (Daquin);  Quartette  —  Andante  Cantabile 
(Tschaikowsky)  Maurel  Hunkins.  1st  Violin.  Charles 
Gushing.  2nd  Violin.  Sterling  Hunkins.  Viola.  Josena 
Vanderend.  Cello;  Piano — Sliadow  Dance  (MacDowell), 
Novellette  (Schumann),  Prophet  Bird  (Schumann), 
Traumerei  (Schumann);  Violin  Solo  —  Hejre  Kati 
(Hubay);  Piano— Butterfly  Etude  (Levallee)  Waltz,  D 
flat  (Chopin).  Nocturne.  E  flat  (Chopin).  Dance  of  the 
Gnomes  (Liszt). 

Mrs.  Carroll  Nicholson,  the  well  known  contralto  and 
vocal  teacher,  presented  Mrs.  Ruth  Riley  Meager,  so- 
prano, in  a  studio  recital,  assisted  by  Mrs.  Edna  Wyman 
Riley,  accompanist,  on  Monday  evening.  November  13th. 
at  32  loreta  Avenue.  PiedmonL  Miss  Katharine  Hund- 
ley violin,  and  Miss  Harriet  Hundley,  piano,  were  the 
assisting  artists  in  the  following  well  interpreted  pro- 
gram:   (a)   Amy's  Song  (Cadman).  From  the  American 


opera,  Shanewis  (b)  Nature's  Holiday  (Hageman),  (c) 
The  Day  is  Done  (Spross);  Depuis  le  .lour.  Aria  from 
the  opera  Louise  (Charpentier),  Legende  (Wieniawski), 
Violin;  (a)  Two  Songs  from  Cycle  of  Japanese  Love  Song 
(Yamada),  (b)  Whan  1  bring  to  you  colour'd  toys  (Car- 
penter), (c)  The  sleep  that  Hts  on  Baby's  eyes  (Carpen- 
ter), from  Gitanjali  by  Tagore;  Chanson  Norwegienne 
(Fourdrain),  L'heure  Exquise  (Hahn),  Celle  que  Je 
Pretere  (Fourdrain),  II  Niege  (Bamberg),  (a)  Popular 
Song  (Old  Refrain)  (Kreisler).  (b)  Rondino  (Beethoven- 
Kreisler).  Violin;  (a)  Kom  Kjyra  (Norwegian  Echo 
Song)  (Thrane),  (bl  The  Old  Maid's  Song  (Kentucky 
Folk  Song)  (Brockway),  (c)  The  Night  Wind's  Song 
(Farley),  (d)  Butterflies  (Seller). 

The  Channing  Auxiliary  of  the  First  Unitarian  Church 
will  give  the  following  program  at  the  church  parlors 
on  Monday  afternoon  at  3  o'clock.  December  4th:  Duet 
The  Gypsies  (Brahms)  Miss  Helen  C.  Heath  and  Mrs. 
Byron  McDonald;  Songs  (a)  Minuet  de  Martini  (Week- 
erlin)  (b)  Down  in  the  Forest  (Ronald),  (c)  The  Angels 
Are  Stopping  (Ganz),  (d)  Airiette.  Were  I  a  Sunbeam 
(Vidal).  Miss  Helen  Colburn  Heath;  Violin  (a)  Romance 
(Wieniawsky).  (b)  Adoration  (Borowski)  Miss  Clara 
Elizabeth  Storey;  Songs  (a)  O  Mio  babino  caro  (Puc- 
cini), (b)  Dreamin'  Times  (Strickland),  (c)  O,  Blow 
B.ow  Thou  Wintry  Wind  (Ilginfrltz)  Mrs.  Byron  Mc- 
Donald: Readings  (a)  Ode  on  Christmas  (J.  E.  Clinton) 
(b)  The  Merry  Christmas  Time  (Geo.  Arnold)  Miss  Ma- 
deleine Harrington:  Christmas  Carols — Boys  from  the 
choir  of  Grace  Pro-Cathedral.  Wheeler  Beckett,  organist- 
director;  Walter  Frank  Wenzel  will  be  the  accompanist 
for  the  program  and  Mrs.  John  McGaw.  president  of 
the  Channing  Auxiliary  asked  Miss  Heath  to  be  the 
chairman  of  the  event. 

Laura  Janos  Fuessel.  the  distinguished  prima  donna 
contralto,  formerly  with  La  Scala.  Nicosia  and  San 
Carlo  grand  opera  companies,  recently  appeared  before 
the  Forum  Club  and  presented  the  following  program 
with  the  utmost  artistic  efficiency:  Scene  and  .^ria. 
L'Abborita  Rivale  from  Aida  (Verdi);  Scene  and  Arias. 
j\mour  viens  aider  Mon  Coeur  s'ouvre  a  ta  voix  from 
Samson  et  Dalila  (Saint-Saens);  (a)  Sea  Fever  (John 
Ireland)  (b)  Sing  to  Me.  Sing  (Homer)  (c)  Last  Hour 
(Kramer)  (d)  The  Lost  Chord  (Sullivan).  Maybelle 
Sherburne  West  was  the  efficient  accompanist. 

Mme.  Johanna  Kristoffy,  the  well  known  prima  donna 
soprano  and  vocal  pedagogue  has  removed  her  studio 
to  740  Pine  Street  and  resumed  her  teaching  for  the 
current  season.  Mme.  Kristoffy  was  unusually  busy 
throughout  the  summer  with  her  studio  work  and  gave 
particular  attention  to  teachers'  courses.  It  is  to  be 
hoped  that  Mme.  Kristoffy  will  find  time  to  delight 
some  of  our  music  lovers  with  her  fine  voice  and  art 
during  this  season. 

The  Arrillaga  Musical  College  gave  a  Two  Piano  Re- 
cital in  its  delightful  recital  hall,  assisted  by  Isoline 
Harvey,  violinist,  on  Friday  evening.  November  10th. 
The  following  program  was  artistically  and  musically 
presented: 

Symphony.  No.  4  (two  movements)  (Beethoven), 
Adagio — Molto  Allegro,  Misses  Lindberg,  Delaney,  Silva 
and  Mr.  V.  de  Arrillaga;  Danse  Sacree  (Debussy), 
Danse  Profane  (Debussy),  Isabelle  Silva — V.  de  Arril- 
laga; Danse  of  the  Gnomes  (Benj.  Whelpleyl,  Minuet 
(Benj.  Whelpley).  Edwin  Simon — William  Lavy;  Sonata 
for  Piano  and  Violin.  Op.  No.  1  (Grieg).  Isoline  Harvey 
— V.  de  Arrillaga;  Preludio  e  Fuga  (Tarenghi).  (First 
time  in  San  Francisco).  Isabelle  Silva — V.  de  Arril- 
laga; Polonaise  (Saint-Saens).  Helen  Delaney — V.  de 
Arrillaga;  L'Enfant  Prodigue  (Debussy).  (Prelude — 
Cortege — et  air  de  Danse).  Carl  Rollandi — V.  de  Arril- 
laga; Danse  Macabre  (Saint-Saens).  Isabelle  Silva — 
V.  de  Arrillaga;  Spanish  Dances.  Nos.  2,  3,  4,  a  (Mosz- 
kowski).  Misses  Lindberg.  Delaney.  Silva  and  Mr.  V.  de 
Arrillaga. 

Mme.  Rose  Relda  Cailleau  presented  a  number  of 
very  well  trained  and  talented  vocal  students  at  her 
first  monthly  studio.  3107  Washington  Street  recently. 
The  program  presented  on  this  occasion  was  as  follows: 

(a)  L'il  Batteau  (Strickland),  (h)  Song  of  the  Open 
(La  Forge);  Miss  Corinne  Reefer;  (a)  The  Old  Re- 
frain (Kreisler).  (b)  The  Lilac  Tree  (Gartlanl.  Miss 
Geraldine  Watt;  (a)  Un  doux  lieu  (Delbruck).  (b) 
Obstination  (Fontenailles),  Miss  Alice  Wilson;  (a)  Vil- 
lanelle  (Del'  Acqua),  (b)  Jocelyn  (Godard),  Miss  El- 
eanor  Stadtegger;    (a)    Lift   Up   Thine    Eyes    (Logan), 

(b)  Her  Rose  (Coombs),  Miss  Marie  Cullen;  (a)  Trees 
(Rasbach).  (b)  Open  Road  (Scott).  Mrs.  J.  W.  Reid; 
(a)  Micaela's  Aria  from  Carmen  (Bizet),  (b)  Ro'oin's 
Song  (White).  Miss  Beulah  Masterson;  (a)  Sleep  Why 
Dost  Thou  Leave  Me?  (Handel),  (b)  Conseils  a  Nina 
(Wekerlin),  Miss  Margaret  Mack.  Miss  Gladys  Boys 
was  at  the  piano. 

Frances  Dwight  Woodbridge,  lyric  soprano  is  a  new- 
comer to  San  Francisco,  from  the  East,  and  will  be  a 
decided  acquisition  to  the  musical  circles  of  San  Fran- 
cisco and  the  Bay  regions.  She  possesses  a  beautiful 
lyric  soprano  voice,  which,  added  to  her  womanly  poise 
and  grace,  and  artistic  interpretative  ability,  enables 
her  to  hold  her  audiences  sympathetic  and  responsive. 
Miss  Woodbridge  will  be  presented  in  a  Song  Recital 
by  Madame  Stella  Raymond-Vought.  concert  manager, 
at  the  Fairmont  Hotel,  on  Wednesday  evening,  Decem- 
ber 13th.  She  will  be  assisted  by  Walter  Frank  Wen- 
zel. who  will  be  heard  in  several  piano  solos  and  will 
also  accompany  Miss  Woodbridge.  Miss  Woodbridge 
studied  with  Wareham  of  London  and  Bouhy  of  Par's, 
and  has  a  wealth  of  good  music  to  offer  at  her  premiere 
appearance  in  San  Francisco. 


IMPORTANT  CONCERTS 
(Continued  from  Page  3.  (_'ol.  :i) 
positions,  and  was  a  strictly  musical  one  in  every  re- 
spect. Telmanyi  is  one  of  the  foremost  of  the  younger 
violin  virtuosi  and  he  plays  with  an  unusual  display 
of  temperament  rather  than  with  absolute  perfection 
of  technical  and  tonal  requisites,  although  he  is  not  by 
any  means  deficient  in  the  latter.  He  is  a  distinctly 
emotional  player  and  his  Tartini  Devil's  Trill  Sonata 
as  well  as  his  Chaconne  by  liach  revealed  rather  a 
romantic  than  scholastic  tendency.  But  all  of  us  ad- 
mire emotionalism  in  music  and  prefer  it  to  technical 
frigidity.  Anyway  Talnianyi  enthused  his  appreciative 
hearers  and  was  rewarded  for  his  skill  and  musician- 
ship by  frequent  demands  for  encores.  Miss  Seckels, 
and  Mr.  Oppenhelmer.  with  whom  Miss  Seckels  co- 
operates, have  reason  to  feel  proud  of  the  success  of 
the  event. 

Marcel  Dupre — This  brilliant  FYench  organ  virtuoso, 
interpreted  an  exhaustive  program  of  organ  literature 
in  a  manner  that  justified  his  reputation  as  one  of  the 
leading  organists  in  the  world.  He  attracted  the  1  irgest 
audience  we  ever  saw  assembled  at  an  organ  recital 
in  the  Civic  Auditorium,  several  thousand  people  brav- 
ing the  rain  to  hear  him.  and  we  compliment  Emmet 
Hayden.  the  Mayor  and  the  Board  of  Supervisors,  for 
the  fine  opportunity  they  gave  so  many  people  to  hear 
an  artist  of  the  first  rank.  Mr.  Dupre's  technic  is  im- 
peccable. It  is  fascinating  to  watch  his  pedal  work  and 
his  manipulation  of  the  stops  is  decidedly  artistic  and 
musicianly.  He  secures  an  unusual  amount  of  emo- 
tional sentiment  from  liis  unwieldly  instrument  and  at 
times  his  technic  is  postively  bewildering.  He  is  an 
organist  who  understands  his  art  to  the  minutest  detail 
and  is  one  of  the  few  organ  virtuosi  who  are  able  to 
give  one  a  genuine  ttifill.  His  interpretation  of  the 
second  Choral  by  Cesar  Franck  was  specially  worthy 
of  the  utmost  admiration. 

Thurlow  Lieurance  —  Thurlow  Lieurance,  composer- 
pianist;  Edna  Wooley,  soprano,  and  George  Tack,  flut- 
ist, gave  a  program  of  "Dramatized  American  Songs" 
at  Scottish  Rite  Auditorium,  under  the  direction  of  Ida 
G.  Scott,  on  Monday  evening.  November  27,  and  de- 
lighted their  audience  with  the  sincerity  and  unique- 
ness of  their  interpretations.  The  i)rogram  consisted 
exclusively  of  compositions  by  Mr.  Lieurance,  who  is 
one  of  the  foremost  of  American  composers,  and  one 
of  the  most  popular  ones.  On  this  occasion  he  merited 
our  appreciation  not  only  as  composer  but  also  as 
pianist  and  accompanist.  He  is  one  of  the  most  inter- 
esting lecturers  and  illustrators  of  music  we  have 
watched.  Miss  Wooley  possesses  a  clear,  flexible  so- 
prano voice,  fine  as  to  quality  and  true  as  to  pitch.  She 
sings  with  excellent  diction  and  with  convincing  ex- 
pression, and  has  grasped  the  significance  of  the  Indian 
folk  song  to  the  last  degree.  It  was  an  education  to 
hear   her. 

H.  B.  Pasmore  will  give  the  third  monthly  recital  by 
pupils  of  his  artist  class,  assisted  by  Eva  Walker,  bril- 
liant pupil  of  Suzanne  Pasmore  Brooks  and  Mrs.  Gayle 
E.  Morley.  excellent  pianist  and  fine  accompanist,  who 
will  play  for  Margaret  Caldwell  Speer.  formerly  of  Los 
Angeles,  where  she  holds  an  enviable  reputation  as  a 
concert  and  church  singer.  The  others  participating 
are  Mrs.  Leroy  V.  Brandt,  who  is  soloist  for  Trinity 
Episcopal  Church.  San  Jose,  and  teacher  of  singing  in 
the  Institute  of  Music.  San  Jose.  She  is  a  sister  of  Mon- 
nie Clayton  Chapin.  who  so  distinguished  herself  by 
her  fine  rendition  of  Liszt's  Loreley  at  the  Greek 
Theatre  recently,  and  Wilson  Taylor,  who  is  tenor 
soloist  at  St.  Stephens  Episcopal  Church,  San  Fran- 
cisco. Mr.  Taylor  also  made  a  successful  debut  at  the 
Greek  Theatre  at  a  recent  Half  Hour  of  Music.  Per- 
sons wishing  cards  for  the  recital  should  address  H.  B. 
Pasmore.  26  O'Farrell  street.  The  recital  will  take 
place  at  Knabe  Hall.  Kohler  &  Chase  Building,  on  Fri- 
day evening.  December  15,  at  8  o'clock. 
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PACIFIC  COAST  MUSICAL  REVIEW 


THE    ALTHOUSE-MIDDLETON    CONCERT 
By  John  Whitcomb  Nash 

Joint  recitals  are  so  rare  timt  they  may  be  styled  an 
innovation  especially  wl.en  the  artists  possess  such 
^epuut  oni  fs  Arthur  Middleton  and  Paul  Althouse^ 
The  concert  given  by  these  two  tremendous  voices  at 
?he  Plaza  stalds  out'^  and  it  is  to  be  hoped  that  jomt 
recitals  will  become  more  and  more  fashionable  A 
sLlar  performer  is  sometimes  ■■assisted"  by  others 
and  we  distinctly  remember  at  least  one  case  where 
the  rssisting  artist  "impartially  eclipsed  the  star, 
which  would  not  have  been  so  noticeable  had  the  re- 
dta  been  a  "joint"  affair.  The  Middleton-Althouse 
ret'  al  was  pianistically  supported  by  Rudolph  Gruen, 
a  highly  capable,  sympathetic  and  enthusiastic  accom- 
pan  s  who?e  part  in  the  success  of  the  concert  would 
he  hard  to  exaggerate.  Never  obtrusive,  but  yet  his 
work  is  one  of  the  high  lights  of  the  concert. 

The  precision  of  attack  and  the  ensemble  of  the 
duets  left  but  little  to  be  desired,  ye  the  attributes  of 
"he  two  singers  differ  about  as  widely  as  can  well  be 
magined  The  vocal  equipment  of  both  these  singers 
r  equal  to  any  demands  that  are  likely  to  be  made 
mon  them  yet  the  vocalization  left.lriuch  to  be  desired. 
We  have  heard  Mr.  Middleton  siflg  tremendously  m 
fact  we  have  consistently  claimed  that  there  are  few 
baritones  who  can  compare  with  him,  but  in  Mondays 
concert  his  true  singing  form  was  exhibited  only  in  the 
Largo  al  Factotum,  and  in  Forsythe's  admirable  song. 
The  Bellman,  and  in  the  group  of  German  songs.  In 
several  cases,  his  upper  tones  were  without  color  or 
resonance,  and  in  the  Handel  recitative  the  message 
was  entirely  lost,  owing  to  a  stilted,  disjointed  diction 
which  we  have  never  associated  with  this  singer. 

Mr  Althouse  seemed  to  be  more  interested  m  the 
fact  that  it  was  he  who  was  singing  than  in  the  songs 
to  be  sung  The  distraction  of  a  little  book  which  the 
singer  carries  may  help  to  strengthen  the  feeling  that 
all  is  not  well,  but  there  is  a  serious  affectation  about 
the  upper  tones  that  is  quite  unnecessary  in  the  case 
of  Mr  Althouse.  for  he  is.  no  doubt,  able  to  emit  free 
tones  if  he  will.  Like  many  other  tenors,  he  gives  way  to 
a  fashion  which  probably  originated  with  Caruso,  and 
which  because  of  this  great  singer's  success,  has  been 
imitated  in  wholesale  quantities,  but  which  is  disturb- 
ing to  an  audience.  Amazement  and  astonishment  will 
never  satisfy  concert  audiences,  and  when  vocalists 
insist  upon  these  affectations,  it  is  small  wonder  that 
instrumental  concerts  attract  a  better  class  of  auditors. 

Both  of  these  singers  are  capable,  but  one  could  not 
help  feeling  that  they  gave  not  of  their  best,  and  while 
this  is  a  matter  of  their  individual  responsibility,  the 
barn-like  condition  of  the  stage  would  bring  about  kin- 
dred reactions  in  the  singers  to  those  experienced  by 
the  audience.  The  Plaza  Theatre  is  not  an  impossible 
place  in  which  to  give  high  class  concerts,  but  a  con- 
cert series  is  not  likely  to  be  increasingly  successful 
unless  the  stage  is  made  a  little  less  chilling.  The 
bare  walls,  unrelieved  except  by  holes,  is  very  forbid- 
ding, and  with  a  small  expenditure  could  be  made  a  fine 
investment  in  comfort  for  the  eyes,  which  may  help  to 
mitigate  in  some  degree  the  aural  disappointments  of 

our  concert  goers. 

IMPERIAL'S    NEW    MUSICAL    ORGANIZATION 

A  complete  reorganization  of  the  musical  forces 
which  have  always  proven  a  distinct  feature  of  the 
film  presentations  of  photo-drama  at  the  Imperial  is 
now  in  the  making  and  commencing  Saturday,  Dec. 
16th,  patrons  of  this  theatre  will  have  opportunity  of 
judging  the  new  musical  organization,  which  the  man- 
agement has  installed  to  appear  commencing  on  the 
above  date.  At  the  head  of  the  musical  forces,  John 
Wharry  Lewis,  whose  entire  musical  education  was 
acquired  in  San  Francisco,  will  appear  as  conductor  of 
what  is  promised  to  be  one  of  the  best  equipped  con- 
cert orchestras  in  the  state. 

Mr.  Lewis  may  be  remembered  by  many  San  Fran- 
ciscans as  a  member  of  the  original  Tivoli  orchestra 
up  to  the  time  of  the  fire.  Subsequently  he  became 
Concert  Master  and  Assistant  Director  of  the  Milan 
Grand  Opera  Company,  which  appeared  in  this  city 
with  much  success.  Some  eight  years  ago  Mr.  Lewis 
as  head  of  the  Wharry  Lewis  Quartet,  was  featured 
over  the  Orpheum  Circuit  tor  nearly  three  years,  after 
which  Mr.  Lewis  returned  to  California  and  became 
Conductor  of  the  American  Theatre  in  Oakland,  where 
he  has  since  been  and  where  he  has  achieved  remark- 
able popularity  as  head  of  the  musical  organization  at 
that  theatre. 

Besides  being  a  director  and  violin  soloist  of  unusual 
ability,  Mr.  Lewis  has  one  other  quality  that  places 
him  almost  alone  in  his  work.  He  is  credited  with  hav- 
ing a  memory  for  music  which  has  proven  a  marvel 
of  the  musical  world.  He  plays  his  overtures,  scores, 
and  operas  completely  without  music,  and  has  only  to 
play  any  selection  over  once  or  twice  and  be  able  to 
dispense  with  the  part.  Lewis  has  made  a  very  com- 
plete study  of  music  for  pictures.  As  he  puts  it,  "to 
arrange  a  score  for  a  wonderful  photodrama  is  as 
thrilling  as  writing  an  opera."  More  so  in  fact,  as  you 
have  all  the  great  music  of  the  world  to  call  on,  and  no 
matter  what  the  mood  or  situation,  it  can  be  met  and 
taken  care  of. 


Regaiding  the  orchestra  concert  selections  which 
Mr.  Lewis  is  to  offer  Imperial  patrons  he  says  he  will 
"drink  with  the  dry,  and  pray  with  the  Pious."  In 
other  words,  he  intends  to  cover  all  the  varied  tastes  of 
his  audiences  and  give  each  one  what  he  likes  best. 
This  seems  to  be  a  rather  large  sized  order,  but  Mr. 
Lewis  insists  that  if  he  does  not  accomplish  this  he 
tails,  and  he  has  yet  to  make  his  first  failure  in  the 
musical  world.  Imperial  audiences  are  promised  some 
musical  novelties  that  will  prove  both  original  and 
new.  In  selecting  the  new  orchestra  for  the  Imperial, 
Mr.  Lewis  has  gathered  about  him  men  that  are  emi- 
nently capable  on  the  particular  instrument  they  play. 
Mr.  Lewis  boasts  a  music  library  second  to  none  in 
this  country,  and  wliich  he  values  at  over  $50,000. 


AUDITORIUM     PACKED    AT    SECOND    CITY 
CONCERT 

The  second  popular  concert  of  the  San  Francisco 
Symphony  Orchestra,  Alfred  Hertz  conductor,  will  un- 
doubtedly crowd  the  Exposition  Auditorium  to  the 
doors  this  Saturday  night  at  half  past  eight.  The  sym- 
phony will  be  Tschaikowsky's  Fifth,  in  E  .minor,  and 
the  rest  of  the  program  will  be  made  up  of  Wagnerian 
compositions,  including  the  introduction  to  the  third 
act  of  Die  Meistersinger  and  the  Dance  of  the  Appren- 
tices and  Procession  of  the  Guilds  from  the  same  opera. 

The  added  appearance  of  Mine.  Johanna  Gadski,  the 
famous  prima  donna  soprano,  as  guest  artist  with  the 
orchestra,  is  an  event  of  much  musical  importance, 
and  her  selections  will  include  Elizabeth's  Aria  from 
Tannhauser  and  the  Love  Death,  from  Tristan  and 
Isolde.  The  orchestra  of  100  musicians  will  also  play 
the  wonderful  prelude  to  the  last  number. 

The  Auditorium  Committee  of  the  Board  of  Super- 
visors is  directing  this  concert,  for  which  the  price  of 
seats  ranges  from  twenty-five  cents  to  one  dollar,  and 
there  is  a  large  demand  for  reservations  at  Sherman, 
Clay  and  Company's. 

THE   SPENDTHRIFT  AT  ALCAZAR 

A  play  of  compelLng  situations  and  clever  comedy 
is  announced  by  Thomas  Wilkes  as  the  next  Alcazar 
attraction,  beginning  next  Sunday  matinee.  It  ran  for 
a  solid  year  with  great  success  on  Broadway  and  con- 
tains a  series  of  dramatic  instances  and  unusual  cli- 
maxes, combined  with  humor  of  the  most  delightful  and 
spontaneous  sort. 

Extravagance  in  the  home  life  is  the  theme  of  this 
unique  play,  and  it  is  said  to  give  a  truthful  picture  of 
the  upper  realm  of  society,  where,  on  occasion,  the 
wife,  given  over  to  pleasure,  forgets  the  needs  and 
desires  of  her  spouse,  wliom  she  comes  to  regard  chief- 
ly as  her  source  of  income.  How  she  comes  to  a  reali- 
zation of  the  error  of  her  ways  and  rushes  to  the  aid 
of  her  spouse  when  trouble  comes,  is  interestingly 
and  entertainingly  told. 

Porter  Emerson  Browne,  author  of  A  Fool  There 
Was,  and  many  other  successes,  wrote  The  Spend- 
thrift, and  his  work  shows  a  deep  study  of  one  of  the 
vital  problems  of  our  modern  life,  as  well  as  the  ability 
to  tell  his  story  in  a  bright,  breezy  manner.  There  are 
several  tense  moments  in  the  unfolding  of  the  story, 
but  these  are  sugar  coated  with  light  comedy  touches. 
In  the  cast  will  be  Dudley  Ayres,  Netta  Sunderland, 
Emelie  Melville,  Hope  Drown.  Emmet  Vogan,  Jerome 
Sheldon,  Harry  Leiand,  Norman  P.  Feusier  and  Kather- 
ine  Cooke. 

This  week  Up  the  Ladder,  an  amusing  comedy,  is 
the  attraction  and  Dudley  Ayres  is  being  welcomed 
back  to  the  Alcazar  after  a  short  and  needed  vacation. 


JASCHA   SCHWARZMANN   SOLOIST  AT   SYMPHONY 

Tomorrow  afternoon  in  the  Curran  Theatre  the  San 
Francisco  Symphony  Orchestra  will  present  the  fourth 
concert  in  its  Popular  Series  under  the  direction  of 
Alfred  Hertz,  with  Walter  V.  Ferner.  principal  'cellist 
of  the  orchestra,  as  soloist.  Mr.  Ferner  will  offer  the 
Serenade  of  de  Swert  and  Popper's  Hungarian  Rhap- 
sody. 

Symphony  patrons  who  recall  Mr.  Ferner's  solo  per- 
formances last  season  will  doubtless  look  forward  to 
the  opportunity  to  again  hear  him  tomarrow  which  will 
'be  his  first  solo  appearance  this  season.  Prior  to  his 
coming  to  this  city  to  fill  the  position  of  principal  'cel- 
list with  the  Symphony  Orchestra,  Ferner  was  with 
the  Los  Angeles  Philharmonic  Orchestra  and  the  Chi- 
cago Symphony  Orchestra,  where  he  occupied  a  similar 
position,  and  had  also  made  solo  appearances  with  the 
leading  orchestras  of  the  United  States  and  Europe. 
Although  a  native  American.  Ferner  studied  and  trav- 
elled a  great  deal  in  Europe  and  for  a  number  of  years 
was  principal  'cellist  with  the  famous  Berlin  Philhar- 
monic Orchestra. 

The  orchestral  numbers  announced  for  tomorrow's 
program  are  Massenet's  Phedre  Overture,  the  delight- 
ful Petite  Suite  of  Debussy.  Moussorgsky's  weird  fan- 
tasy A  Night  on  the  Bald  Mountain,  the  ballet  suite 
from  Massenet's  Le  Cid  and  the  well-known  March 
Slav  of  Tschaikowsky.  Tomorrow  will  mark  the  last 
Pop  concert  before  the  holiday  period,  there  being  no 
concert  on  December  24.  Therefore,  the  next  Popular 
program  will  not  be  given  until  the  afternoon  of  Janu- 
ary 7. 

The  pair  of  regular  symphony  concerts  to  be  given 
next  Friday  and  Sunday  afternoons  will  present  an- 
other of  the  orchestra's  'cellists  as  soloist.  At  these 
concerts  Jascha  Schwarzmann  will  perform  the  diffi- 
cult D  Major  'Cello  Concerto  of  Haydn,  a  work  which 
has  not  been  given  before  at  the  symphony  concerts. 
This  will  be  Schwarzmann's  first  solo  appearance  with 
the  orchestra  as  he  came  to  this  city  direct  from 
Europe  where  he  had  been  concertizing  and  appearing 
as  soloist  with  the  leading  orchestras.  The  remaining 
items  on  next  week's  program  will  be  the  Cesar  Franck 
D  Minor  Symphony  and  Richard  Strauss'  symphonic 
'poem,  Don  Juan. 


Miss  Eleanor  C.  Drew  introduced  her  pupil.  Miss  Car- 
niel  Lemmermann,  in  a  piano  recital  at  Social  Hall 
of  the  Y.  M.  I.  Building.  50  Oak  St.,  on  Friday  evening, 
October  27,  when  the  following  program  was  excellently 
presented:  Prelude — C  Alajor  (Bach),  Minuet — A 
Major  (Boccherinil,  Gavotte  (Gluck-Brahms),  Inter- 
mezzo (Jensen);  To  Spring  (Grieg),  To  a  Water  Lily 
(MacDowell),  To  a  Wild  Rose  (MacDowell),  Gondola 
Etude  (Henselt);  A  Sketch  (Sieveking),  The  Swan 
(Saint-Saens),  The  Little  Shepherd  (Debussey),  Dedi- 
fation  (Heller), 
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B.  Liederman,  Cantor  of  Temple  Sherith  Israel,  and 
one  of  the  very  finest  tenor  soloists  in  the  far  West, 
directed,  as  was  already  stated,  the  musical  services 
during  the  Jewish  holidays  at  the  aforementioned 
temple  of  worship.  He  was  assisted  in  a  most  artistic 
and  impressive  manner  by  the  following  artists:  So- 
pranos— Mrs.  A.  J.  Hill,  Mrs.  E.  E.  Bruner,  Miss  Marie 
Miliette;  contraltos — Miss  Blanche  Hamilton  Fox, 
Miss  Elsie  Ingham,  Mrs.  Byron  McDonald;  tenors — 
Easton  Kent  and  Harrison  Coles;  basses — Jose  Cor- 
ral. H.  C.  McCurrie  and  Sebastian  Schalkhammer;  Pre- 
siding organist — William  Carruth;  Cello  soloist — 
Jascha  Schwartzmann. 
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PACIFIC  COAST  MUSICAL  REVIEW 

GADSKI  CHEERED  IN  EUREKA,  FRESNO  AND  OAKLAND 


BY    ALFRED  METZGER 


Eureka  is  deserving  of  great  credit  for 
the  manner  in  which  this  striving  city 
turned  out  to  the  Gadski  concert.  The 
State  Theatre,  a  new  theatre,  handsomely 
appointed  and  seating  about  fifteen  hun- 
dred people,  contained  over  a  thousand 
enthusiastic  music  lovers  at  the  concert 
given  by  Mme.  Johanna  Gadski  on  Fri- 
day evening,  December  1st.  and  the  en- 
thusiasm was  simply  extraordinary.  The 
writer  had  an  idea  that  the  German  lieder 
and  the  Wagner  numbers  would  be  too 
heavy  for  an  audience  in  a  city  where 
musical  attractions  were  not  frequent. 
But  much  to  our  surprise  the  people  ap- 
plauded the  most  artistic  numbers  and 
demanded  encores  of  works  of  the  high- 
est musical  standard. 

The  Tristan  and  Isolde  aria,  for  in- 
stance, evoked  cheers  and  the  Battle  Cry 
from  the  Valkyrie  had  to  be  repeated 
and  the  people  wanted  still  more  after 
the  conclusion  of  the  concert.  It  is  evident 
that  Eureka  wants  to  hear  great  artists 
and  is  eager  to  listen  to  the  best.  Not 
too  much  credit  must  be  given  to  D.  .J. 
Flanigan,  a  young  musical  enthusiast, 
graduate  of  Stanford  University,  an  ex- 
service  man  of  the  American  Expedition- 
ary forces  who  served  in  the  medical 
corps,  and  quite  an  intelligent  young 
music  lover.  While  Mr.  Flanigan  does  not 
pretend  to  be  a  manager,  nor  does  he 
seek  public  recognition,  he  nevertheless 
was  the  first  to  make  the  appearance  of 
a  great  artist  of  international  reputation 
a  success  in  Eureka,  and  the  city  owes 
him  a  vote  of  thanks. 

The  Pacific  Coast  Musical  Review  will 
presently  publish  more  about  the  musi- 
cal activities  of  Eureka  which  city  har- 
bors an  excellent  musical  club  of  which 
we  also  intend  to  say  more  presently. 

FRESNO'S  ENTHUSIASTIC   AUDIENCE 

Fresno  also  contributed  to  the  enthu- 
siastic receptions  accorded  Mme.  Gadski 
on  her  Pacific  Coast  tour.  Her  audience 
was  eager  to  accord  her  that  attention 
and  that  cordial  welcome  which  she  met 
everywhere  so  far  and  which  has  given 
her  a  great  deal  of  satisfaction,  for  it 
proved  that  she  was  still  gratefully  re- 
membered by  everyone  who  has  the  best 
musical  interests  at  heart.  Two  and 
three  encores  were  demanded  after  each 
group  and  the  usual  enthusiastic  ovations 
were  the  order  at  the  conclusion  of  the 
irrogram. 

OAKLAND   AUDIENCE    REFUSES   TO 
LEAVE 

Nothwithstanding  the  rain,  a  large 
audience  assembled  at  the  Auditorium 
Theatre  in  Oakland,  when  Mme.  Gadski 
gave  her  concert  under  the  management 


of  Miss  Z.  W.  Potter.  The  Diva  was  in 
excellent  voice  and  enthused  her  hearers 
with  the  musicianly  interpreted  classics 
songs  and  Wagnerian  arias.  Her  inter 
pretations  are  model,  well  worthy  of 
emulation  and  some  of  the  Wagner  songs 
were  so  thoroughly  artistic  and  so  highly 
flavored  witli  the  very  essence  of  musi- 
cal refinement  that  ordinary  audiences 
would  hardly  be  expected  to  appreciate 
them.  Yet  this  fine  Oakland  audience  re- 
sponded immediately  and  greeted  with 
deafening  applause  the  most  difficult  of 
the  numbers.  As  usual  the  Wagnerian 
arias  made  a  deep  impression  and  called 
forth  cheers  in  Oakland  as  they  do  every- 
where else. 

In  addition  to  her  excellent  voice  Mme. 
Gadski  possesses  the  rare  art  of  singing 
with  covered  tones.  It  is  simply  exquisite 
to  listen  to  her,  and  we  know  of  no  artist 
before  the  public  to  day  who  can  surpass 
her  in  this  special  feature  of  her  singing 
nor  in  any  other.  She  is  specially  im- 
pressive in  her  remarkable  mode  of  ex- 
pressing emotional  sentiment.  She  gets 
at  the  very  marrow  of  a  composition  and 
succeeds  in  pulling  her  audience  along 
with  her.  Her  Oakland  concert  was  an- 
other triumph. 

We  will  take  advantage  of  this  oppor- 
tunity to  speak  more  fully  about  the 
work  of  Margo  Hughes.  Mrs.  Hughes, 
while  she  always  was  an  excellent  ac- 
companist, who  has  the  instinct  of  sens- 
ing the  artistic  faculties  of  a  soloist  she 
has  now  broadened  by  experience  and 
all  her  numerous  artistic  faculties  have 
been  concentrated.  She  possesses  a  limpid 
touch  of  velvety  quality,  plays  with  as- 
surance and  skill  and  blends  her  work 
with  the  interpretation  of  the  soloist. 
Mrs.  Hughes  also  has  gained  poise  and 
presides  at  the  piano  with  dignity  and 
professional  ease.  She  is  beyond  ques- 
tion one  of  the  best  accompanists  before 
the  musical  public. 

This  evening  Mme.  Gadski  will  be  the 
soloist  at  the  second  symphony  concert 
under  the  auspices  of  the  City  of  San 
Francisco  and  all  indications  point  to  a 
crowded  house  at  the  Civic  Auditorium. 


Laura  Janos  Fuessel,  the  distinguished 
prima  donna  contralto,  formerly  with  La 
Scala,  Nicosia  and  San  Carlo  grand  opera 
companies,  recently  appeared  before  the 
Forum  Club  and  presented  the  following 
program  with  the  utmost  artistic  effi- 
ciency: Scene  and  Arias,  Amour  viens 
aider  Mon  Coeur  s'ouvre  a  ta  voix  from 
samson  et  Dalila  (Saint-Saens) ;  (a)  Sea 
Fever  (John  Ireland)  (b)  Sing  to  Me 
Sing  (Homer)  (c)  Last  Hour  (Kramer) 
(d)  The  Lost  Chord  (Sullivan).  Maybelle 
Sherburne  West  was  the  efficient  accom- 
panist. 


GADSKI        ACCUSATIONS    FALSE 

(Cuntinued  from  Page  1.  Cul.  4) 
examiners  can-  be  presumed  to  be  patri- 
otic investigators.  They  lose  still  more 
strength  by  her  endorsement  by  the 
endorsement  by  the  American  Legion 
of  New  York.  They  sink  into  chronic 
anemia  from  the  dinner  of  farewell 
which  the  American  ambassador  at  Ber- 
lin gave  her  before  her  departure  for 
this  country,  for  that  official  is  not  sus- 
pected of  complicity  in  German  plots. 
And  they  die  a  natural  and  deserved 
death  when  one  learns  that  the  Presi- 
lent  of  the  United  States,  whose  patrio- 
tism is  above  suspicion,  sent  the  vice- 
president  to  represent  him  at  her  con- 
cert in  Washington,  attended  also  by 
the  attorney-general,  officers  of  the  army 
and  navy  and  others,  whose  patriotism 
is  also  above  suspicion. 

And  the  straight-out  declaration  by 
the  department  of  justice  officials  in 
Washington  that  Madame  Gadski  was 
not  disloyal  during  the  war  and  that  her 
husband  is  a  desirable  citizen  of  this 
country  raises  the  question  why  these 
attacks  should  have  been  made.  The 
Gadski  managers  charge  that  rival  man- 
agers are  spreading  the  false  charges  in 
an  effort  to  hurt  the  success  of  the  con- 
cert, succeeding  in  the  publication  of  the 
accusations  by  several  newspapers  not 
acquainted  with  the  facts. 

If  that  be  true,  then  no  German  viola- 
tions of  neutrality  were  half  so  bad  as 
the  present  prostitution  of  patriotism  by 
Americans  to  coin  dirty  dollars.  The 
Germans  at  least  .served  their  country. 
The  invocation  of  sacred  patriotism  to 
support    vicious    lies    is    disloyalty    of   a 


shameless  kind.     For   it   degrades  patri- 
otism to  profit. 

Unless  these  defamers  of  Gadski  can 
controvert  the  department  of  justice  and 
prove  the  President  of  the  United  States 
is  mistaken  in  his  beliefs  the  people  of 
Fresno  can  hear  Gadski's  voice  in  per- 
fect security  that  it  did  not  sing  halle- 
lujahs over  the  murder  of  the  innocent 
Lusitania  victims.  She  deserves  more 
than  a  full  house  that  Fresno  shall  right 
a  wrong. 


Eleanor  Chabot,  an  artist  student  of 
Elsie  Cook -Hughes,  gave  a  brilliantly 
successful  recital  in  Gilroy  on  the  eve- 
ning of  November  2Sth.  She  was  assist- 
ed by  Edna  Horan,  an  artist  student  of 
Sigmund  Beel,  of  San  Francisco.  Miss 
Chabot  will  appear  at  Knabe  HaH  on  the 
evening  of  December  13th  in  conjunction 
with  two  other  of  Mrs.  Hughes'  artist 
students,  Dorothy  Broadbury  and  Mar- 
guerite Negua.  An  interesting  program 
is  planned  and  all  interested  are  invited 
to  attend.    It  will  commence  at  8:15  p.m. 

Sir  Henry  Hfyman,  one  of  the  most 
esteemed  and  distinguished  members  of 
the  musical  profession,  is  confined  to 
Lane  Hospital,  owing  to  illness.  He  was 
surprised  by  a  visit  from  Kocian,  the  dis- 
tinguished violin  virtuoso,  who  brought 
him  a  big  box  of  carnations  and  naturally 
gave  Sir  Henry  a  very  happy  hour  or  so. 
His  numerous  friends  will  be  sorry  to 
hear  that  his  health  compels  him  even  to 
temporarily  accept  the  hospitality  of  a 
hospital,  but  all  of  us  wish  him  speedy 
recovery  and  trust  to  see  his  smiling  face 
at  his  haunts  soon  again. 
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The  Week's  Music  Events  in  Los  Angeles 


By  BRUNO  DAVID  USSHER 


Notice  to  Contributors  and  Advertisers — 
All  copy  should  reach  the  Los  Angeles  office 
not  later  than  Monday  noon  of  each  week, 
to  appear  in  the  issue  of  same  week. 


LOS  ANGELES.  December  3,  1922. — Conductor  Wal- 
ter Henry  Rothwell  returned  to  his  desk  at  this  week's 
pair  of  symphony  programs,  after  a  short  illness  (a 
light  attack  of  influenza  1  was  told  I,  and  was  greeted 
with  warm  applause.  Again  I  must  state  that  the  heart 
interest  of  the  listeners  has  obviously  groAn  to  judge 
from  the  applause.  Generally  speaking  the  orchestra 
has  not  often  played  better,  as  to  tone  quality  and  co- 
hesion of  phrasing,  unity  within  the  various  sections 
and  among  these  groups.  Intonation  was  not  always 
perfect  in  the  woodwind  section,  and  the  brass  (trum- 
pets, trombones)  was  occasionally  "brassy"  to  a  dis- 
turbing degree.  Altogether  Mr.  Rothwell  unfolded  the 
tonal  richness  of  his  organization  to  a  magnificent  end. 

Borodin's  First  symphony  in  E  flat  major,  the  Sor- 
cerer's Apprentice  by  Dukas,  an  J  the  Mastersinger  Pre- 
lude, formed  the  strictly  orchestral  selections,  with 
Paul  Althouse,  tenor,  in  the  Lonizetti  aria,  L'agr.ma 
Kurtiva  from  The  Elixir  of  Love,  and  in  -Massenet's 
Fouyez,  Douce  Image,  from   Manon. 

1  would  like  to  speak  at  length  of  this  Borodin  sym- 
phony which  shows  so  iliitinctly  where  the  Russian 
musical  genius,  another  Hercules,  stood  at  the  parting 
of  the  ways  leading  to  co.?mopol.tan  classicism  and 
nationalistic  tendencies  in  music.  One  of  the  first  Rus- 
sian symphonies,  and.  I  think,  the  first  important  work 
Borodin  wrote,  this  sympiiony  inifresses  one  all  the 
more  under  the  circumstances  of  its  con  eption.  It 
affords  a  valuable  proof  of  the  tact  that  as  Liszt  said  to 
Borodin  more  than  fifty  years  ago:  "...  In  Russia, 
there  is  a  vivifying  current." 

Rothwell  gave  the  work  a  characteristic  reading, 
though  the  tempi  were  occasionally  a  triflle  slow  in 
the  third  movement,  and  Andante  interspersed  witli 
folk-song-like  episodes.  Brilliant  in  the  best  sense  of 
the  word  was  Dukas  performance.  It  thrilled  the  audi- 
ence. The  Mastersingers  always  find  a  grand  perfor- 
mance under  the  Rothwell  baton. 

As  to  the  soloist:  Althouse  did  not  use  his  brilliant 
voice  always  to  best  advantage.  It  is  a  voice  of  start- 
ling brilliance  and  clarity,  of  excellent  range  and  vol- 
ume. But  at  the  cost  of  actual  tonal  beauty  in  many 
instances.  In  other  words.  .Althouse  forces  his  tones. 
They  are  frequently  not  relaxed,  hence  brittle  and  not 
so' colorful  as  they  can  be  in  softer  passages.  Althouse's 
voice  has  that  rare  quality,  metallic  vibrancy,  but  the 
singer  over-.cuItivates  this  quality  to  disadvantage. 
His  phrasing  then  becomes  heavy  (as  in  the  Donizetti 
aria  which  is  much  lighter  in  spirit  than  he  gave  it). 
Also  it  leads  the  singer  to  sing  flat  at  times.  (Which 
happened  practically  on  the  same  notes  in  both  per- 
formances). What  lovely,  limpid  tones  Althouse  can 
produce  was  more  evident  in  the  Massenet.  His  Italian 
diction  is  better  than  his  French.  After  both  arias  the 
soloist  was  warmly  applauded  and  had  to  return  to  the 
stage  repeatedly  to  bow  his  thanks. 

Sunday  afternoon's  program  has  been  dedicated  to 
the  Music  Department  of  the  Public  Library  in  aid  of 
its  purchasing  fund.  W.  A.  Clark  Jr.  donated  the  box- 
office  receipts  of  the  afternoon.  The  financial  drive  in 
aid  of  the  Music  Department  is  to  meet  the  increased 
demand  for  score  and  books. 

Olga  Steeb,  in  her  turn  has  volunteered  to  play  the 
E  flat  concerto  of  Liszt.  Mr.  Rothwell  on  his  part  has 
chosen  a  specially  attractive  program,  the  Egmont 
overture  of  Beethoven,  the  symphonic  poem  Orpheus 
by  Liszt,  the  Love  Death  from  Tristan  and  Isolde  and 
the  Mastersinger  Prelude. 

Elly  Ney  will  be  the  piano  soloist  in  the  fifth  pair  of 
programs,  December  15  and  16.  and  is  to  render  the 
fifth  piano  concerto  in  E  flat  by  Beethoven.  Her  hus- 
band, Willy  van  Hoogstraten,  who  made  such  a  favor- 
able impression  when  conducting  the  Philharmonic  Or- 
chestra and  the  Stadium  concerts  in  New  York  City, 
will  be  guest  conductor  in  the  second  symphony  of 
Brahms  and  the  Ruy  Bias  overture  by  Mendelssohn. 

Thilo  Becker  and  Mme.  Ottie  Chew  Becker  are  again 
under  their  own  roof,  happy  to  be  home,  stimulated  by 
a  trip  to  Europe,  where  their  concerts  were  well  re- 
ceived. Very  likely  we  will  hear  the  two  distinguished 
musicians  in  one  or  two  violin  and  piano  concerts,  Mr. 
Becker  probably  also  as  piano  soloist. 

Mme.  Becker  was  in  town,  shopping,  busy  setting  up 
house  again.  So  Mr.  Becker  and  myself  settled  for  a 
happy  tete-a-tete,  which  grew  into  a  friendly  circle  as 
Clifford  Lott,  the  baritone,  and  Blanche  Rogers  Lott, 
the  pianiste,  dropped  in. 

"  ....  it  was  a  dream-trip,  the  journey  through 
the  Mediterranean,  to  Naples.  Rome,  Florence,  Milan. 
We  lived  in  the  galleries.  What  a  wonderful  country 
Italy  is.  The  Fascisti  movement  had  then  begun  to 
manifest  itself,  and  evidently  was  welcomed  by  the 
reople  there  who  regard  it  as  a  protection  against  the 
tendencies  of  Bolshevism;"  Thilo  Becker  related,  inter- 
spersing the  facts  of  his  trip  with  remarks,  interesting 
and  ample  enough  for  a  longer  article  than  space  will 
permit. 

Munich  was  the  first  stop.  In  Italy  a  happy  atmos- 
phere, the  people  singing  on  the  streets  when  promen- 
ading in  the  evening,  while  in  Germany  one  immedi- 
ately sensed  an  atmosphere  of  mental  unrest,  physical 
and  mental  dissatisfaction,  restlessness. 

■'They  act  like  people  without  hope,  as  if  the  ground 
were  giving  away  under  their  feet.  You  cannot  move 
among  them  without  feeling  depressed.  The  kaiser? 
No.  noljody  speaks  about  him.  They  have  dismissed 
him  from  their  minds.     They  realize  the  futility  of  ef- 
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forts  by  a  handicapped,  weak  government.  They  live 
under  a  system  of  government  without  sufficient  gov- 
ernmental power.  The  economic  hopelessness  of  their 
situation  has  enveloped  everything  as  if  in  a  thick 
mental  atmosphere.  They  see  no  solution,  except  a 
general  moratorium.  And  they  suffer  agonies.  America 
is  expected  to  take  the  initiative  in  an  international 
movement  toward  financial  reconstruction." 

Arriving  late  in  the  evening  at  Berlin  our  two  friends 
drove  from  one  hotel  to  another  to  find  a  room.  They 
had  reserved  lodgings  by  wire,  but  as  the  clerk  at  the 
hotel  said,  rooms  must  be  reserved  at  least  three 
weeks  ahead  of  time.  After  calling  at  about  twelve 
hotels  they  finally  found  accomodations  in  a  private 
residence  far  from  the  center  of  the  city,  in  Charlot- 
tenburg.  one  of  the  residential  suburbs.  But  their  stay 
was  cut  short,  as  the  room  was  available  but  for  a  few 
days. 

Having  found  new  quarters  through  the  help  of  his 
concert-manager  in  Berlin,  the  difficulty  of  obtaining  a 
grand  piano  for  practice  arose,  and  with  it  the  problem 
of  getting  a  room  where  one  might  practice  more  than 
one  hour  each  day. 

"I  called  at  the  Sleinway  Piano  house,"  Mr.  Becker 
continued,  "where  they  have  store-rooms  full  of  won- 
derful instruments,  all  sold,  but  kept  there  in  storage 
as  the  purchasers  cannot  find  living  quarters  large 
enough  to  place  grand  pianos  in.  Evidently  building- 
forces  and  material  are  concentrated  on  industrial 
structures.  Flats  and  residences  are  utterly  insufficient 
to  meet  the  demand.  Moreover,  Berlin  is  swarming 
With  foreigners,  many  Russians,  very  few  French." 

Disappointed  in  their  search  for  suitable  rooms,  the 
Beckers  decided  to  spend  the  time  in  Leipsic,  until  the 
time  of  their  Berlin  concert  had  arrived.  As  to  the 
two  recitals,  they  were  well  attended  and  very  favor- 
ably received  by  the  critics,  who  in  every  instance 
wrote  about  the  "distinguished  artistry  and  excellent 
style"  of  the  concert-givers.  To  sum  up  the  serious 
and  tragi-comic  aspect  of  some  of  the  incidents  Mr. 
Becker  tells  in  his  charming,  graphic  way  of  describing 
details. 

When  in  Leipsic  he  wished  to  rent  a  piano,  and  had 
to  take  his  practice  hours  at  the  house  of  an  aristo- 
cratic family.  The  charge  was  a  hundred  marks  a  day, 
or  ten  cents  in  our  money.  In  New  York  City  Mr. 
Becker  paid  $20  for  two  seats  to  hear  "Boris  Godou- 
now"  at  the  Metropolitan.  Ticket  scalpers  had  added 
$12.50  to  the  regular  price.  Expenses  for  the  concert 
in  Berlin  amounted  to  $20 — for  that  in  Leipsic  $12. 
Guests  at  a  dinner-party  given  for  them  by  one  of  the 
leading  music-dealers  in  Leipsic,  Mme.  Becker  had  to 
wear  her  fur  coat.  It  was  bitterly  cold  and  coal  not 
procurable,  besides  prohibitively  priced.  The  fur  coat 
incidentally  cost  $48  in  Leipsic  and  would  have  cost 
here  ten  times  the  amount.  The  old  spirit,  often  arro- 
gant, has  vanished.  The  people  starve.  Children  faint 
in  the  streets. 

Musically  the  standard  seems  highest  in  Paris,  par- 
ticularly as  to  orchestral  concerts.  Rehearsals  are  re- 
stricted in  Germany  as  the  orohestra  cannot  afford 
them.  Economic  conditions  also  affect  the  artistic  life 
of  England,  where  unemployment  causes  much  suffer- 
ing. The  prices  are  higher  there  than  anywhere  else. 
And  finally:  Angelenos  abroad.  Katherine  LeFevere  is 
studying  violin  with  Flesch  in  Berlin,  her  sister  Eliza- 
beth takes  cello  lessons  from  .Julius  Klengel  in  Leipsic. 
Mr.  Becker  spent  several  pleasant  hours  witTi  William 
Shakespeare,  the  vocal  teacher,  well  remembered  here. 
In  Berlin  they  met  Edward  Schlossberg,  the  pianist,  and 
Charles  Meredith  the  actor.  Not  to  forget  Lester  Dono- 
hue,  who  is  now  in  New  York  City,  where  he  will  ap- 
pear in  recital  December  4.  Artur  Schnabel,  the  emi- 
nent pianist,  who  will  play  here  next  Spring,  was  one 
of  the  many  hosts  who  honored  our  musical  wanderers. 

"You  know."  Thilo  Becker  said,  as  we  were  taking 
leave  from  him,  "you  know,  every  German,  every  Eng- 
lishman, talks  of  America,  and  moreover  they  all  speak 
of  California,  and  I  am  not  joking,  of  Los  Angeles. 
They  speak  of  our  beautiful  country,  and  of  the  sun. 
They  yearn  to  come  here.  The  sun,  the  sun.  To 
them  the  sun  seems  the  symbol  of  hope  and  happiness. 
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They   wait  for  a  new  dawn,   and    they   tear  that   they 
will  not  live  to  see  again  that  sunrise." 

Of  the  concert  of  the  Woman's  Lyric  Club  just  so 
much  at  this  time:  This  chorus  has  hardly  sung  better 
with  finer  blending  and  beauty  of  tone  in  every  section 
of  the  chorus.  Such  difficult  songs  as  those  by  Purcell 
and  Poldowski.  for  instance,  were  rendered  with  an- 
tistic  finesse.  Compliments  to  Conductor  Poulin  and 
Mrs.  M.  Hennion  Robinson,  the  accompaniste. 

Arthur  Middleton's  rich  baritone  voice  won  him  one 
of  the  greatest  vocal  victories  ever  attained  by  an 
artist  here.  Little  wonder,  his  tones  rise  with  remark- 
able ease,  and  vibrate  through  the  hall  like  those  of  a 
bell.  Incidentally,  he  is  one  of  the  few  American  sing- 
ers whose  diction  is  delightfully  distinct.  That  some 
of  his  selections  were  a  trifle  light,  can  be  excused, 
as  the  program  had  an  intimate  nature.  His  old  Italian 
numbers  were  the  most  noteworthy  part  of  his  appear- 
ance. His  performance  of  Rossini's  Largo  al  factotum 
afforded  a  fine  testimony  as  to  vocal  technic,  but  it 
would  seem  that  the  calibre  of  his  voice  does  not  lend 
itself  perfectly  to  this  aria.  The  Woman's  Lyric  Club 
must  be  congratulated  upon  the  choice  of  their  soloist- 
Marcel  Dupre.  the  noted  French  organist  of  Notre 
Dame  Cathedral  at  Paris,  played  a  program  Sunday 
afternoon  at  Philharmonic  ."iuditorium.  The  audience 
was  fair-sized,  mostly  occupying  the  cheaper  seats, 
which  ought  to  make  some  people  blush.  At  the  same 
time  it  shows  where  that  serious  love  for  music  can 
be  found.  It  also  was  an  enthusiastic  audience.  Well 
so.  for  Marcel  plays  superbly.  The  smoothness  of  his 
technic  is  all  the  more  astounding  as  his  acquaintance- 
ship with  the  peculiarities  of  the  console  can  have 
been  but  very  brief.  Dupre's  playing  is  to  refined 
almost  too  quiet  to  be  called  virtuoso,  but  it  was  virtu- 
oso all  the  same  in  its  degree  of  digital  dexterity.  The 
eveness  of  his  runs,  trills,  interchanges  from  manual 
to  manual  seems  perfect.  His  pedalling  has  great  sur- 
ety. Likewise  his  treatment  of  themes  and  figuration 
exhibits  admirable  plasticity. 

There  was  nothing  unusual  about  the  program  itself. 
A  big  program,  nevertheless,  but  I  believe  one  expects 
that,  when  an  organist  of  super-qualifications  is  an- 
nounced: Bach,  D'Aquin,  (1604-1772,  a  typical  French 
Christmas  carol  and  variations,  characteristic  of  that 
period),  a  composition  by  the  French  composer  Bordon 
(of  pittle  depth,  utilizing  the  chimes,  which  in  several 
instances,  on  the  Auditorium  organ,  are  not  in  pitch 
with  the  pipes),  the  second  Choral  by  Franck,  the 
Scherzo  from  the  Fourth  Symphony  by  Widor,  a  Pre- 
lude and  Fugue  in  G  Minor  by  the  concert-giver  (seri- 
ous and  impressive  in  technic  and  spirit),  though  per- 
haps musically  i.  e.  inventively  not  significant.  There 
were  several  encores. 

Fascinating  and  musically  enjoyable  was  Dupre's  feat 
of  symphonic  improvisation  in  three  movements.  The 
themes  weie  handed  to  him  immediately  before  the 
improvisation  by  Albert  Tufts,  president  of  the  local 
chapter  of  the  organists,  who  acted  as  ex-tempore 
chairman.  These  themes  had  been  handed  in  by  Dr. 
Ray  Hastings  and  Morton  F.  Mason  for  the  Allegro 
movement:  by  Frank  Colby  and  Dr.  Mickel  for  the 
Intermezzo  movement;  by  Roland  Diggle  and  Albert 
Tufts  for  the  closing  Fugue.  They  had  been  chosen  by 
Mr.  Dupre  out  of  twenty  themes  submitted.  I  suppose 
it  is  not  easy  to  produce  more  or  less  on  the  spur  of 
the  moment,  themes  of  particular  depth  and  germinal 
potentiality  as  to  thematic  development.  Moreover  the 
six  musicians,  probably  themselves  often  confronted 
with  the  necessity  of  improvising,  realized  that  rhyth- 
mic characteristic  is  a  welcome  thing  if  improvisation 
on  a  theme  is  required.  However,  this  only  by  the  way. 
Two  of  the  themes  also  had  more  melo-distinction  than 
the  others.  In  short,  Dupre  magnificently  utilized,  or 
should  I  not  better  say  glorified,  the  musical  subjects 
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tendered  him.  His  instantaneous  improvisation  showed 
fine  command  of  form  and  polyphonic  treatment,  en- 
hanced with  good  climaxes  and  registration  effects.  Har- 
monically it  remained,  as  the  themes  themselves,  dia- 
tonic. 

Which  reminds  me  to  say  that  one  would  have  found 
it  most  interesting  to  hear  one  of  the  newer,  that  is  to 
say  harmonically  more  modern  masters  in  the  course 
of  the  program,  specially  from  the  viewpoint  of  regis- 
tration. This  also  leads  me  to  think  that  Dupre  may 
have  felt  handicapped  iii  his  registrations  by  unfamill- 
arity  with  the  instrument,  and  its  limitations,  the  latter 
perhaps  not  so  much  in  range  and  actual  effects,  but  in 
quality  of  sound.  I  understand  that  the  management 
of  the  house  is  considering  to  rebuild  the  organ,  for 
this  reason,  as  it  cannot  be  employed  in  the  concerts 
of  the  Philharmonic  Orchestra  owing  to  difference  of 
pitch. 

Dupre's  playing  is  of  eminent  finish,  quiet,  of  a  spir- 
itual i-eticence  one  might  almost  say.  Again,  it  is  well 
to  remember  that  the  difficulties  the  visiting  organ- 
ist, who  plays  on  different  organs  encounters,  are  vast. 
All  the  greater  does  Mr.  Dupre's  achieven)ents  appear. 
If  there  was  lesser  strength  in  his  playing  then  it  would 
appear  that  he  reserves  his  greatest  art  for  the  manu- 
als. His  characterization  as  to  style  is  not  always  poig- 
nant from  the  interpretative  angle.  It  is  more  objective 
than  subjective.  I  cannot  help  thinking,  despite  my 
aversion  as  to  comparisons,  which  usually  prove  false, 
as  the  premises  are  never  the  same,  that  Alfred  Bonnet, 
another  eminent  French  organist,  surpassed  Dupre  both 
in  pedalling  as  regards  style,  interpretation  if  you  like. 
Bonnet's  playing,  I  grant,  may  not  be  so  finished  man- 
ually as  Dupre's.  yet  he  seems  a  more  forceful  person- 
ality which  also  expressed  itself  through  greater  elo- 
quence of  registrations. 

As  tor  the  present  recital,  I  would  have  gladly  lis- 
tened to  it  "all  over  again,"  as  the  saying  goes,  for 
Dupre  is  a  real  ambassador  of  tliis  "Queen  of  instru- 
ments." 

Apropos,  I  understand  that  Bonnet  is  to  be  heard  here 
this  season,  also  Courbonier,  the  organist  of  the  cathe- 
dral at  Antwerp.  One  must  be  grateful  to  the  Audito- 
rium management  tor  their  doing  so,  and  full  support 
as  to  ticket  sales  should  be  accorded  them  by  our  local 
organists  and  their  church  organizations.  The  greater 
the  interest  in  concerts  of  this  type,  the  greater  the 
growth  of  our  church  music  here. 

I  spent  an  interesting  hour  chatting  with  Jessica 
Colbert,  the  San  Francisco  manager,  who  accompanied 
her  two  artists.  Paul  Althouse  and  Arthur  Middleton. 
to  Los  -Angeles.  Mrs.  Colbert  is  bringing  the  London 
String  Quartet  again  West  this  year.  This  ensemble 
will  be  heard  here  under  the  auspices  of  the  Los  An- 
geles Chamber  Music  Society.  M»-s.  Colbert  also  spoke 
of  the  excellent  impression  Emil  Ferir.  the  violinist, 
has  made,  when  he  appeared  as  guest-artist  with  the 
S.  F.  Chamber  Music  Society. 

John  Charles  Thomas,  the  American  baritone,  reaped 
new  laurels  during  his  return-appearance  under  the 
management  of  the  Fitzgerald  Concert  Direction.  It 
anything,  the  singer  artist  increased  the  artistic  and 
sympathetic  impression  he  made  at  his  debut  here  the 
week  before.  Of  his  lovely  voice  I  have  spoken  previ- 
ously. I  think  there  are  few  better  ones,  and  not  many 
like  it.  Again  one  could  admire  exceptionally  culti- 
vated tone-production,  resulting  in  luscious  tones  no 
matter  what  position  of  the  wide  range  it  covers. 

Thomas  chose  a  somewhat  heavier  program,  and 
met  with  even  greater  enthusiasm.  His  interpreta- 
tions are  well  thought  out  and  afforded  on  this  occa- 
sion a  note  of  deeper  expression  than  in  the  previous 
concert,  revealing  him  an  artist  capable  of  lofty  emo- 
tionalism. Thomas  also  provided  in  a  fuller  degree  the 
musical-dramatic  element  with  convincing  reading-s 
from   Verdi  and  Leoncavallo   operas. 

Here  is  a  singer  with  a  great  future,  and  not  a  little 
of  it,  he  will  have  to  thank  to  his  perfect  diction,  which 
pi-oves  that  English  singing  can  be  made  as  pleasing 
to  the  ear  and  intelligent  in  phrasing  as  in  other 
languages.  He  promises  to  be  before  long  among  our 
American  "stars." 

Thomas  was  supported  by  William  Yanaushek  at 
the  piano.  Yanaushek  is  an  eminently  musical  player 
who  seems  to  sense  the  very  inclinations  of  his  soloist. 

Claire  Forbes  Crane  was  presented  in  complimen- 
tary recital  by  Barker  Brothers'  Music  Department 
and  France  Goldwater,  concert  manager.  Miss  Crane 
is  an  interesting  player,  though  she  carries  individual- 
ism of  expression  occasionally  too  far.  But  for  this 
faculty  she  might,  however,  have  given  us  a  less  inter- 
esting program,  and  interesting  it  was.  Particularly 
notewoi-thy  is  ner  playing  of  the  moderns,  Le  Desir 
by  Scriabine,  a  Berceuse  from  Stravinsky's  Firebird, 
further,  Arensky  and  Rachmaninoff,  because  she  pro- 
duces striking  color  effects. 

Less  impressive  is  her  playing  of  the  classics,  such 
as  Beethoven's  Moonlight  Sonata,  B  minor  Rhapsody 
of  Brahms,  Liszt,  Chopin,  etc.,  in  fact,  technically  one 
could  have  wished  for  greater  clarity  and  greater 
breadth  of  phrasing.  Yet,  the  pianiste  evidently  had 
won  the  sympathy  of  the  public  to  judge  from  ap- 
plause, encores  and  flowei-s.  Apropos  the  stage  set- 
ting was  arranged  with  much  taste  and  made  for  at- 
mosphere,   a   certain   something,   usually   lacking. 

(Continued  on  Page  10,  Col.   3) 
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TACIFIC  COAST  MUSICAL  REVIEW 


PADEREWSKI    RETURNS  TO  THE   PIANO 

All   New  York   Acclaims  the   Most   Important   Event  of 
the   Season — Vaughn   Williams'   Symphony   the   Im- 
portant   New    York   Work   of   the    Philharmonic 
Repertoire — Easton    Does    Butterfly    at    the 
Opera — Programs    of    the    Week. 

BY  ROSALIE  HOUSMAN 
NEW  YORK.  Nov.  30. — A  prominent  press  man  once 
gave  me  a  very  pertinent  bit  of  advice.  He  said  tell 
'em  the  big  news  first,  then  they'll  read  the  rest.  And 
so,  this  time,  I  simply  can't  wait  to  begin  this  newsy 
little  letter,  as  I  want  to  spread  the  glorious  news  of 
Paderewski's  return  to  the  concert  plattorm  on  Wed- 
nesday afternoon,  Nov.  22nd.  Weeks  before,  the  entire 
place  was  sold  out,  and  at  the  last  the  speculators  must 
have  reaped  a  harvest,  as  rumor  had  it,  that  some  en- 
thusiasts paid  $25  a  single  seat.  They  got  the  thrill 
they  went  for.  Not  only  was  it  a  personal  triumph, 
which  was,  after  all.  to  be  expected;  but  it  went  further 
than  this,  when  we  heard  the  old  magic  of  his  touch. 
Some  critical  folk  will  cavil  at  this  or  that — that  time 
and  statesmanship  had  taken  away  a  little  of  the  old 
perfection  and  clarity — but  in  the  glories  that  remain  is 
enough  greatness  to  make  a  dozen  pianists  envious. 
After  all,  it  was  the  personal  equation  which  counted, 
and  the  quality  of  touch  is  the  thing  which  counts,  and 
which  is  each  individual's  contribution.  Some  will  say 
it  has  been  intensified  by  the  years  when  he  did  not 
play  in  public.  I  do  not  know,  but  that  beauty  is  im- 
mortal and  imperishable,  I  do  know,  and  that  is  Pade- 
rewski's gift  to  us,  who  worship  Beauty,  and  see  it 
through  the  eyes  of  her  high  priest.  It  does  not  matter 
what  he  played — this  is  not  the  place  for  cataloguing — 
but  for  comment — to  wonder,  and  applaud. 


The  Sunday  music  in  this  Big  Town  is  a  crowded 
calendar.  The  big  dates  last  week  were  Siloti  at  Aeoli- 
an, and  Gogorza's  annual  concert  at  the  Town  Hall. 
Siloti  is  one  of  the  greatest  pianists  I  ever  heard — as  a 
Bach  player  he  is  supreme.  He  is  of  the  last  public- 
playing  Liszt  pupils,  and  he  has  that  nobility  of  con- 
ception, which  restores  one's  faith  in  -\rt.  There  is  no 
personal  equation,  with  him,  the  importance  of  the 
music  is  supreme,  and  he  gives  one  all  the  splendor  of 
a  glowing  canvas,  with  such  superb  technic,  that  it  in 
itself  is  quite  forgotten,  and  all  the  tenderness,  the 
spaciousness,  the  human  quality  are  with  us.  One 
feels  in  the  presence  of  the  Immortals,  listening  to 
him.  I  cannot  transmit  my  impressions — they  are  too 
deep  for  words. 

As  always,  Gogorza  is  a  delight.  Such  perfection  of 
detail  and  phrase;  all  the  core  of  the  music  laid  bare, 
and  its  soul,  too.  A  Lieder-Singer  par  excellence,  one 
who  perceives  the  beauties  in  the  classics,  and  makes 
us,  too,  aware  of  them.  His  diction  is  so  perfect,  that 
printed  texts  are  quite  unnecessary.  As  a  model  for 
the  younger  singers  to  observe  there  is  no  one  singing 
now  who  could  be  a  better  one  than  he.  The  voice  is 
as  fresh  as  ever  and  is  managed  with  consummate  skill. 
One  leaves  his  recital,  refreshed  in  body  and  mind. 


There  were  sufficient  Great  Events  during  the  past 
week  to  fill  a  season  anywhere  else.  It  has  become  a 
trite  remark  to  say  that  New  York  is  overcrowded 
musically.  This  week  alone  is  sufficient  proof  of  that. 
I  could  not  hear  the  Flonzaleys,  because  of  the  Phila- 
delphia Symphony  Orchestra,  which  played  at  Carnegie 
Hall  Tuesday  evening,  Nov.  21st,  a  purely  orchestral 
concert,  as  the  cello  soloist,  Gerardy,  played  a  new 
Elgar  concerto,  where,  according  to  my  judgment,  the 
soloist  was  quite  secondary  from  the  standpoint  of  the 
composer's  intent.  If  you  like  Elgar  you  will  like  this. 
1  thought  it  quite  drab  music,  made  of  unimportant 
musical  material,  fashioned  skillfully  enough  but  which 
did  not  make  the  appeal  to  one's  inner  self  that  cello 
music  usually  does.  Gerardy  played  it  with  the  lovliest 
tone  quality  imaginable,  with  a  rare  sense  of  the  phrase, 
and  Stowkowski  did  his  share  well,  yet  the  whole  left 
one  quite  unimpressed  or  refreshed.  The  Fourth 
Brahms  and  a  Liszt  Rhapsody  completed  a  very  beauti- 
ful program,  remarkably  played.  On  the  Flonzaley  pro- 
gram, a  quartet  of  Bax  was  the  novelty.  Placed  be- 
tween the  Schubert  A  minor  and  the  E  minor  Beeth- 
oven Op.  o9,  it  stood  the  contrast  well,  and  I  noticed 
in  the  next  day's  papers  that  it  received  interesting 
comments,  and  that  the  quartet  itself  was  in  its  usual 
form,  which  is  the  highest  praise  possible,  and  means 
that  it  is  the  best  quartet  playing  in  New  York  at 
present. 


At  the  Philharmonic  concerts  the  same  program  is 
repeated,  though  this  time  was  the  exception  to  the 
rule.  The  novelty,  the  Vaugn-Williams  Pastoral  Sym- 
phony was  given  its  first  hearing  in  New  York  and 
proved  of  rather  mild  interest  to  the  audience,  who  ap- 
plauded politely.  The  work  has  distinct  modal  feeling, 
too  much  of  which  tends  toward  monotony.  It  is  in  four 
movements,  and  presented  one  novel  feature,  in  having 
an  invisible  soprano  soloist  in  the  beginning  of  the 
last  movement  (this  part  was  beautifully  sung  by  Miss 
Florence  Hinkle).  But  the  contemplative  quality  of  the 
music  is  too  strongly  emphasized.  There  is  feeling  that 
rhythmic  vitality  is  lacking,  which  makes  for  contrast, 
and  intensifies  emotional  reaction.  This  music  had 
line,  at  times  beautiful  color,  but  the  whole  as  such 
did  not  satisfy.  The  material  is  old  English  in  feeling, 
though  not  in  actual  texture,  as  the  composer  has  so 
thoroughly  saturated  himself  with  the  spirit,  that  one 
is  sure  the  themes  are  his  own  personal  reflection  of 
the  early  material  he  loves.     It  seemed  a  complicated 


ROSE    FLORENCE— Mezzo  Soprano 

Management     L.     E.     Behyiner,    70S  Philharmonic     Auditorium     Building, 

Los  Angeles,  Cal. 

Personal  Address:   BELVEDERE,   MARIN   COUNTY,   CAL.;    TELEPHONE    BELVEDERE   210 


KAJETAN  ATTL 

SOLO     HARPIST,     SAN     FRANCISCO 
SYMPHONY    ORCHESTRA 


■'or 

Concert 

Kn^^aRcm 

ind 

Innt  ruction       Apply 

Hvr 

etnry     and 

Manneer 

i. 

\ttl.     Roon 

10U4     Ko 

K,  Ctinne  Bills.. 

San  Franc 

Western    Representative  of   Lyon  &   Healy   Harps 

Telephone     DoUElaa    1078 


SAN  FRANCISCO  TRIO 

MRS.    ELSIE    COOK    HUGHES,    Pianist 

WM.    F.    LARAIA,    Violinist 

WILLEM    DEHE,   Cellist 

SKASON     1»22 — 1023     NOW     BOOKING 
TRIOS,    SONATAS    AND    SOLOS 


AdllreHn  CommanlcatlonM  to 
W.M.    T.     LARAIA.    12r.2    Jacknon 
Telephone   Franklin    -1348 


Siellajelica 

COLORATURA  SOPRANO  I 


60O  KDHLER  CHASE    CLOG 
SAN     FRANCISCO 


€: 


score,  used  a  large  orchestra,  and  was  well  played. 
Arthur  Rubinstein  was  soloist,  playing  the  Mozart  A 
major  rather  well,  though  perhaps  not  in  the  spirit  of 
the  older  master. 

The  Damrosch  organization  had  a  trump  card  in  Gab- 
rilowitch,  their  soloist,  who  played  the  Brahms  B  flat 
concerto  (perhaps  the  greatest  in  the  literature  of  the 
instrument),  as  it  should  be  played,  ideally,  indescrib- 
ably. I  never  heard  a  more  divine  interpretation,  and 
one  which  gave  such  spiritual  refreshment  as  he  did. 
The  orchestra,  under  Damrosch,  followed  well,  and  gave 
fine  support,  but  one  was  conscious  thai  the  pianist 
held,  and  lead,  and  mounted  to  undreamed  of  heights. 
The  audience  arose  to  acclaim  him  and  the  applause  was 
the_  most  spontaneous  I  have  ever  heard  accorded  a 
soloist  at  a  symphony  concert.  The  rest  of  the  program 
was  beautiful,  the  ever  delightful  Mozart  G  minor, 
which  the  passing  years  cannot  tarnish,  and  as  novelty 
Pizzetti's  Suite  La  Pisanella.  written  as  entracte  music 
to  D'Annunzio's  play.  There  is  no  program  for  the 
music,  the  composer  wishing  it  heard  for  itself  alone, 
and  as  such  it  deserves  our  attention.  It  is  delightful, 
modal  at  times,  charmingly  scored  and  a  sincere  proof 
that  Italian  symphonic  music  has  as  noble  a  future  as 
it  has  had  a  past. 


At  the  opera  there  have  been  full  houses  and  several 
important  debuts.  Onegin  and  Rethberg  in  Aida.  the 
former  the  most  superb  Amneris  is  seen  and  heard  in  a 
decade,  also  a  new  Tenor.  Kurt  Taucher,  who  was  the 
Sigmund  in  the  first  Walkure  of  the  season,  sharing 
high  honors  with  Jeritza  and  Matzenauer,  who  did  the 
same  roles  last  season.  He  ha-?  (I  have  not  heard  him 
yet).  I  understand,  a  fine  stage  presence,  is  a  good 
actor,  and  has  fewer  of  the  vocal  faults  of  German 
tenors.  He  is  a  valuable  acquisition,  and  will  sing  in 
leading  Wagnerian  roles.  I  hear  Bender,  who  was  a 
sensation  in  Rosencavalier.  was  a  splendid  Hunding. 
and  that  the  entire  performance  was  excellent.  The 
papers  have  been  remarkably  enthusiastic  about  the 
new  Butterfly,  sung  for  the  first  time  this  season  by 
IHorence  Easton,  who  has  proven  herself  to  be  the 
most  versatile  and  valuable  member  of  the  company. 
They  were  unanimous  in  their  praise  of  her  interpreta- 
tion of  the  role  about  the  many  little  subtle  character- 
izations she  brought  to  bear  and,  most  of  all,  about  her 
beautiful  singing.     She  has  at  last  come  into  her  own. 
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Among  the  soloists  of  the  week  deserving  special 
and  honorable  mention  are  Mabel  Beddoe.  contralto, 
whose  New  York  debut  was  eminently  successful.  She 
has  already  sung  with  Damrosch  in  the  Messiah,  and 
twice  at  the  Bethlehem  festival.  Her  singing  is  pure, 
vocally  free,  her  diction  clean,  and  at  all  times  under- 
standable, and  her  musical  sense  is  of  the  highest.  Her 
program  was  varied,  and  not  as  dark  as  most  contral- 
tos see  fit  to  sing.  Bos  gave  her  admirable  support,  in 
a  most  exacting  program. 

The  New  York  quartet,  who  have  played  here  before, 
gave  the  second  of  their  series,  giving  for  the  first 
time  here  a  Meditation  of  Buk,  which  pleased  a  large 
audience.  The  Oratorio  Society,  lead  by  Albert  Stoessel, 
gave  New  York  its  first  performance  of  the  prize  win- 
ning oratorio,  the  Apocalypse  for  Paolo  Sallico,  with 
distinguished  soloists  and  it  made  a  very  favorable 
impression  on  critics  and  audience,  as  it  sounded  well. 
Among  the  soloists  of  distinction  of  the  past  week,  may 
be  mentioned  Erika  Morini  who  played  her  second  con- 
cert at  the  Town  Hall,  and  also  Greta  Masson.  a  so- 
prano, who  has  a  charming  personality,  an  appealing 
voice,  and  who  puts  her  songs  over  well. 
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Owing  to  growing  demands  for  instruction  from  pri- 
vate pupils.  Fanny  Dillon,  nationally  known  composer, 
will  devote  every  afternoon  to  pedagogic  work  at  her 
residence  studio.  In  this  connection  Miss  Dillon  also 
announces  her  resignation  as  member  of  Zoellner  con- 
servatory faculty.  Miss  Dillon  also  has  been  honored 
in  an  exceptional  manner.  She  has  been  invited  to  rep- 
resent the  western  music  teachers  at  the  National  Music 
Supervisors'  convention,  to  be  held  in  Cleveland  next 
April.  The  invitation  was  extended  by  the  well-known 
Oberlin  College  from  where  an  educational  music  survey 
of  the  West  was  made. 

Enrollment  for  the  second  term  at  the  Zoellner  Con- 
servatory of  Music  shows  a  considerable  increase  over 
already  gratifying  attendance.  Arrangements  have  been 
made  to  enlarge  faculty  and  studio  facilities. 


At  the  California  Theatre — Music  of  more  humorous 
nature  delighted  large  houses  during  the  three  daily 
concerts.  Letter's  Southern  Wedding  offers  clever  in- 
strumental effects  which  brought  special  credit  to  Harry 
Grapcngetter  (bassoon),  Melville  Barry  (trombone),  and 
William  van  Deeven  (flute).  Conductor  Elinor  revealed 
the  tonal  charms  of  his  ensemble  in  two  additional  selec- 
tions, the  Melody  in  F  by  Rubinstein  and  in  the  light- 
winged  overture,  Poet  and  Peasant.  Charles  Calkins, 
solo  mirambaphone  player,  won  warm  applause  with 
his  clever  effects  in  the  Souvenir  by  Drdla. 
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The  Channing  Auxiliary  of  the  First 
Unitarian  Church  will  give  the  following 
program  at  the  church  parlors  on  Mon- 
day afternoon  at  3  o'clock.  December 
4th:  Duet,  The  Gypsies  (Brahms)  Miss 
Helen  C.  Heath  and  Mrs.  Byron  McDon- 
ald; Songs  (a)  Minuet  de  Martini 
(Weckerlinl  (bl  Down  in  the  Forest 
(Ronald),  U)  The  Angels  Are  Stopping 
(Ganz),  (d)  Airlette,  Were  I  a  Sunbeam 
(Vidal),  Miss  Helen  Colburn  Heath;  Vio- 
lin (a)  Romance  (Wieniawcky),  (bl 
Adoration  (Borowski)  Miss  Clara  Eliza- 
beth Storey;  Songs  (a)  O  Mio  babino 
caro.  Puclni),  (bl  Dreamin'  Times 
(Strickland),  (c)  O,  Blow  Blow  Thou 
Wintry  Wind  (Ilginfritz)  Mrs.  Byron 
McDonald;  Readings  (a)  Ode  on  Christ- 
mas (J.  E.  Clinton)  (b)  The  Merry 
Christmas  Time  (Geo.  Arnold)  Miss  .Ma- 
deleine Harrington;  Christmas  Carols — 
Boys  from  the  choir  of  Grace  Pro- 
Cathedral,  Wheeler  Beckett,  organist- 
director:  Walter  Frank  Wenzel  will  be 
the  accompanist  tor  the  program  and 
Mrs.  John  McGaw,  president  of  the 
Channing  Auxiliary  asked  Miss  Heath  to 
be  the  chairman  of  the  event. 

Henry  Bretherick  announces  that  he 
has  moved  his  residence  and  music 
studio  to  2710  Pine  Street,  where  he  con- 
tinues his  lessons.  Mr.  Bretherick  is  one 
of  our  most  conscientious  and  best  in- 
formed pedagogues  and  his  prominence 
among  California  organists  as  well  as 
piano  teachers  is  well  known  to  the  pro- 
fession. 
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VOICE    CUL-TURK 

Studio: 

902    KOHLER    A    CHASE    BLDG. 

Swn    F'rwncUco Phone;    Kearny    iS4!M 

KURT  VON  GRUDZINSKI 

BARITONE    —    VOICE    CULTURE 

.\uthorlKecI    to    Teaeli    Mnie.    Schnen- 

Kenc's    Method 

I22r>   Jon«8    St.  Tel.    Prospect   67«5 

CORINNE   GOLDSMITH 

TKACHER    OF"   PIANO 

(PROGRESSIVE    SERIES) 

.\rtlHtie   .\ccoinp8iiyln^ 

Sfudio:    10«   Jorilan    ■'Vve. — Tel.    Pne.   flit 

FCRNISHED     STUDIO     TO     LET 

Unrlng  Dny  Time — Sleinivoy   Grand   Piano 

TerniH     Reasonable — Geo.     M.     Hyde,     2«21 

Divisadero     St. — Apply     only     through 
Musical  Review   Office 

EDM'IN  HUTCHINGS 


REATRICE  CLIFFORD 


FRANCES  DWIGHT  WOODBRIDGE 

SOPR.VNO 


NELLIE  STRONG  STEVENSON 

Pianist.  Teacher!   Lecture  ReeltaU 

Music    Appreclnlion    Classes 

Res.:    Hole!    Cecil,    Mr,   Post    St. 

Tuesday    >lornlnKs.   tl02    Kohier    &    Chase 

ERWIN  V.  HOLTON— Tenor 

Available     for     Concert     and     Oratorio 

:>lnnaf::enient    .^Indnnic    Vou»;ht 

545    Sutter   St.  Studio   .tOO 

MARY  WEAVER  McCAULEY 
Director  of  Music 

a<an    Francisco    State    Teachers'    College 


Joseph  Greven 

Voice  Culture; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.     Tel.  Pac.  1856 


PAUL  STEINDORFF 

MASTER  COACH 

UKATORIO — CONCERT — OPEn« 

In   All   Languages 

5302   Broadway       ....       Oakland 

ALMA  SCHMIDT-KENNEDY 

PIANIST 
Studio:      I5:ir      Euclid      Avenue,      Berkeley, 
Phone     Berkeley    0006. 

MRS.  ZAY  RECTOR  BEVITT 

PIANO    and    HARMONY 

Institute  of  Music  of  San  Francisco, 
Kohier  &  Chase  BIdg.    Tel.  Kearny  5454. 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

U05  Kohier  A:   Chaae   Rid.       Tel.  Sutter  7387 

DOMENICO  BRESCIA 

VOICE    SPECIALIST —    COMPOSITION 
Studio,  U03-UU4   KOHLER   &   CHASE   BLDG. 
Phone    Kearny    54.'H 

MRS.    CHA.RLCS     POULTER. 

SOPR.VNO  St.  Andrewa  Church 
Voice  Culture.  Piano.  588  27th  St.,  Oak- 
land. Tel.  2070.  Kohier  &  Chaae  BldgM 
Wednesdnys    Tel.    Kearny    .■i4!M. 

ROSCOE  WARREN  LUCY 

PI.\NIST    AND    TEACHER 
Residence  and   Studio,   612.8   HIlIeEaaa   Ave., 
Oakland.   Tel.   Piedmont   5005. 

MARION  RAMON  WILSON 

DRAM.\TIC  CONTRALTO 

Opera  Successes  in  Europe;  Concert  Sue- 
cesses  In  .America.  Address  ISOl  California 
St..  San  Francisco.  Telephone  P,-i>spect  :t620 

Mary  Coonaji  McCrea 

TEACHER   OF   SINGING 
studio   »6    Gairney    Building.   376   Sutter    St. 
Tel,    nonglas    42.1.t.    Res.    Tel.    Kearny    ^341) 

MRS.  A.  F.   BRIDGE 

TEACHER    OF    SINGING 
Studio:    1020  Scott  St.  Phone  Fillmore  1561 


ADELE    ULMAN 

TEACHER    OF    VOICE    AND    PIANO 

Studio    178    Commonwealth    Ave. 
Telephone    Pacific    33 

ELSIE  COOK  HUGHES 

Announces  the  opening  of  her  ne^r  Resi- 
dence Studio,  Clark  ,\pts..  Apt.  26 — 138 
Hyde  St.,  San  Francisco.  Phone  Prospect 
6031.  Fridays.  902  Kohier  .S:  Chase  Bldg. 
Kearny   .'5434. 

MME.  ISABELLE  MARKS 

CONTRALTO 


ACHILLE  L.  ARTIGUES 

GRADUATE     OF     SCHOL.i     CANTORUM, 

PARIS 

ORSANI8T      ST.      MARY'S      CATHEDRAIi 

Piano   nepartweBt,    HaMMn    lleh««l 
Oriran  and  Piano,  AnrfllaEa  Mnslcal  Coliera 

LOIS  STILSON  MILLER 

Dramatic  Soprano — Soloist  Fourth  Church 
of  Christ,  Scientist — Vocal  Instruction — 
Studio  3042  Clay  St.    Tel.   Pac.   7011. 

FERDINAND  STARK 

Director     St.    Francis    Hotel     Orchestra 

Will     Accept    a     Few    Talented     Pupils 

Studio:    Room   268    St.    Francis   Hotel 

Tel.    Doueins    1000 


«ber  of  Feder 


elated  Savines  Banks  of  Sa 


The  San  Francisco  Savings  and  Loan  Society 


(THE    SAN   FRANCISCO    BANK) 
526   California   Street,  Sau   Francisco,   Cal. 


COMMERCIAL 


MISSION   BRANCH,  Mission  and  Zlst   Streets 

PARK-PRESIDIO    DISTRICT    BRANCH,    Clement    St.    and    7th    Ave. 

UAIGHT  STREET  BRANCH,   HalKht   and   Belvedere   Streets 

JUNE  30th,  1922 
Assets  ..........  »70,170,177.18 

Deposits         ..........  72,470,177.18 

Capital   Actually   Paid   Up         ......  .  1,000,000.00 

Reserve    and   Contingent   Funds         ......  2.70000000 

Employees'     Pension     Fund     .......  38.V)S4!oi 

OFFICERS — JOHN  A.  BUCK,  President;  GEO.  TOURNY,  Vice-President  and 
Manager;  A.  H.  R.  SCHMIDT.  Vice-President  and  Cashier;  E.  T  KRUSB  Vice- 
President;  A.  H.  MULLER.  Secretary;  WM.  D.  NBWHOOSE.  Assistant  Secretary 
WILLIAM  HERRMANN,  GEO.  SCHAMMEL,  G.  A.  BELCHER  R  A  LAUENSTFIN 
H.  H.  HEKZER  and  H.  P.  MAYNARD,  Assistant  Cashiers;  L.  C,  KOSTER  Man- 
ager Mission  Branch;  W.  C.  HEYER,  Manager  Park-Presidio  District  Branch - 
O.   F.   PAULSEN.   Manager   Haight  Street  Branch.  =iancn, 

BOARD  OF  DIIIECTORS — JOHN  A.  BUCK,  GEO.  TOURNY  E  T  KRItflB- 
A.  H.  R.  SCHMIDT,  I.  N.  WALTER.  HUGH  GOODFBLLOW,  E  n'  VAN  BKROFV 
ROBERT     DOLLAR,     C.     W.     DOANE,    L.     S.     SHERMAN.     WALTER     A       HAAS' 

GOODFELLOW.    EELLS,   MOORE   &   ORRICK,   General   Attorneys 

A    dividend    to    depositors    of    FOUR    AND    ONE-QUARTER     (til)     per    cent    per 

annum    was    declared    for    the    six    months    ending   June    30th     1922 


Large  Studio  Beautifully  Furnished 

To  Sublet  Part  Time  at  Reasonable  Rent 
— Stelnnay  Grand  Piano — Violin  or  Piano 
Teacher  Preferred — Ref'-'renees.  Teieuhone 
riranklln    4.'>»X. 

Evelyn  Sresovich  Ware 


ELLEN  EDWARDS 

Enellsh  Pianist.  Pupil  of  Busoni — Solo 
and  Accompaniment.  Studio  3134  11th  Av., 
Oakland.     Tel.    Merritt   4H)7. 

Joseph  George  Jacobson 

PIANO 
2833   Sacramento   St.        Phone   FUlmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comliiue,    Paris 

Studio;     3107   WashluETton    Street 

Phone    Fillmore    1S47 

SIGMUND  BEEL 

Master    Clasfies    for    Violin 

Studio    Building,    1373    Post    Street 

Tel.    Prospect    757 

Ada  Clement  Music  School 

AESTHETIC     DANCING     DEPARTMENT 

Innfeborf?     Lacour-Torrup 

3435    SaerameDto    St.         Pbooe    Fillmore   898 

MRS.  CARROLL  NICHOLSON 

CONTRA  LTO 
Teacher  of  SlnirlnE.    32  Lorelta   Ave  PUd- 
mont.     Tel.  Piedmont  304.     Mon.,  Kohier  & 
Chn«e  RMg..  S.  F.     Telet>hone   Kesmy  .Vt%4. 

Brandt's  Conservatory  of  Music 

2311    SCOTT   ST.,   Bet.   Clay   A   Waablnrton 

Mr.    Noah    Brandt,    VIoUn 
Mrs.    Noah    Brandt.    Piano 

HELEN  COLBURN  HEATH 

Soprano  Soloist,  Temple  Emann  El.  Con- 
rert  and  Cbnrcb  \Vork.  Voeal  Instrae- 
tlon.        253n     CIrv     St«     Phone     Went     4890. 

MR.  &  MRS.  GEO.  KRUGER 

ARTISTIC 

PIANO    INSTRUCTION 

Studio:    20011  Kohier  &  Chase  Dlde. 

Telephone    Kearny   54r,4 

Res.  Tel.  Rayview  4104 

EVA  GARCIA 

CONCERT  PI.\NIST,  ACCOMP.4NIST 

ANn   TEACHER 

Studio:  41110  Piedmont   Ave.  Tel.  Pied.  2750. 

Residence:    4192    Hone    St.,    Oakland 
Tel.  Pled.  .1402 

RENA  LAZELLE 

SOPRANO     SOLOIST     AND     TEACHER 

.Ada   Clement   Music   School 
3435   Sacramento   St.  San   Francisco 

ARTUR  ARGIEWICZ 

violinist  and  Teacher 

Head    of    Violin    Department    Ada    Clement 

Music    School 

343r,   Sacramento    St..   San   Francisco 

RUTH  DEGNAN 

PUPIL    OF    GIACOMO     AND     IVIME. 

MTNKOWSKI 

TE.-\CHIOR    OF    VOICE 

242S  Pine  St.  Tel.  W  est  7012 

TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
661  Hyde  Street         Phone  Franklin  8212 

MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

HENRIK    GJERDRUM 

2321  Jackson  St.         Phone  Fillmore  3256 


MRS.  JANET  ROWAN   HALE 
901    Powell   St.  Phone   Kearny  2930 

OLGA  BLOCK  BARRETT 
2626  Lyon  Street  Phone  West  1307 


MISS    MAR. ON     FRAZER 
Tel.    Prosp.   3208  2027   California   St. 

J.    B.   ATWOOD 

2111    Channing    Way,    Berkeley,    CaL 

MISS    LORRAINE    EWING 
833  Ashbury  St.  Phone  Park  1974 

MARJORIE    E.    YOUNG 
1363  Grove  St.  Tel.   West  4571 

MRS.   H.  I.  KRICK 

479   Forest  St.,   Oakland.   Tel.   Pied.   3554 

MARGARET   WHITE   COXON 

149  Rose  Av.,  Oakland      Piedmont  1608-W 

RUTH    VIOLA   DAVIS 
515    Buena    Vista    Avenue — Park    341 


LOUIS    FELIX    RAYNAUD 
1841    Fulton    St  Tel.    Pacific   4219 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  457 

MISS    ELSIE    INGHAM 
Phone  Prospect  5824       1040   Bush   Street 


MARY   ALVERTA    MORSE 
301  Spruce  Street  Pacific  1679 

ANTOINE   DE   VALLY 

2201  Scott  St.  Phone  West  1347 

ANDRE   FERRIER 

1470  Washington  St.      Tel.  Franklin  332a 

EULA    GRANDBERRY 
725  Pine   St.  Tel.   Garfield   2490 

PEARL    HOSSACK   WHITCOMB 

1005  Kohier  &  Chase  Bldg.      Tel.  K.  5454 


OTTO   RAUHUT 

357  Arguello  Blvd.         Phone  Pacific  3561 

HOTHER   WISMER 

3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRADI 

906  Kohier  &  Chase  Bldg.  Tel.  Kearny  5454 

EMIL    HAHL 

Res.:   2756  Baker  St.  Tel.:   Fill.  229i 

SIR    HENRY    HEYMAN 

434  Spruce  St.  Tel.  Fillmore  1131 

REED    A.VD    MOUTHPIECE    M.\KER 

LOUIS  J.   PAQUET 
789  Mission  St.  Sutter  6365 


V 


PACIFIC  COAST  MUSICAL  REVIEW 


A  SENSATION!— HEAR! 

LEON    STRACHAN 

The  Eminent  Conductor 

For  five  years  offering  absolutely  perfect 

SYNCHRONIZATION 

of  motion  pictures  and 

CONDUCTING 

The  NEW  FILLMORE  THEATRE  Orchestra  in 

Featured  Concerts 

A  POSITIVE  BOX  OFFICE  ATTRACTION 


THE  LITTLE  HANON,  By  Robt.  J.  Kmg 

A  new  work  patterned  after  tho»c  eontnined  In  the  fntnouH  "Hanon  VIrtaoao 
PlanUt."  It  Nhould  Merve  the  name  purpnNe  for  the  eoniparntlve  beginner  that 
the  larger   one  hnH  ho  NUeeeKMfullr  aeeomplUhea  for  the  more  advanced. 

Cheerfully  sent  for  inspection  to  anyone. 
HENRY  GROBE,     135-153  Kearny  Street. 

Representative  for  the  Clayton  F.  Summy  Publications. 


MAUD  G.  McFAUL 

ACCOMPANIST 

1I2S  CheKtnnt   Street 

Telephone    Prospect     4032 


JOHN  WHITCOMB  NASH 

VOCAL    CULTURE 
rtlHt   pupiU   available   for   all   oceaMlonn 
)  Kohler  *  Chane  Bldg.  Kearnr  4891 


Annie  Louise  David 

Harp  Soloist  and  Teacher 


Member    of    Artist    Faculty    Cornish    School, 

Seattle,  Wash.,  July  and  August 

San  Francisco  after  September  1st 

Management   Selby   C.  Oppenheimer 

68  Post  St.,  San  Francisco 


Qonstance  <iAlexandre 

Mezzo  Soprano 

Pupils  Accepted 

Inquiries  made   at 

801  Kohler  &  Chase  Bldg. 

Phone  Kearny  5454 


Edith  Benjamin 


Hhk    opened    a    San 
.%404   ClJiy    St. 


•'rnnoisoo    Stuillo 

of   1022-1923. 


ELIZABETH  SIMPSON,  Piano 

Special   Noi 


Gndorsed   by   Woger    Swoyne 

al   Course   for   Teachers,   based  on   Swayne 
Principles 
Studios    807    Kohler   &    Chiise    BIdpc. 
2.'>18Vi.    Etna    St.,    Berkeley.    Phone    Berkeley    1310 


PAUL    ASH 

and  his 

SYNCO  -  SYMPHONTSTS 
An    Orchestra   of  Soloists 

FEATURING    CLASSICS    AND 

MODERN    LIGHT    MUSIC    IN 

A  NOVEL  AND   DISTINCTIVE 

STYLE 

Hear  them  nt  the 

GRANADA 


SCHUMANN-HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23— Exclusive  Management  Haensel  &  Jones.  Aeolian  Hall,  New  York 


The  Greatest  Year  in  History 
of  the  World's  Most  Costly 
€    and  Beautiful  Piano 


It  is  a  fact  of  much  significance  that  in  this  year  of  quiet 
business,  the  manufacturers  and  the  representatives  of  the 
World's  Most  Costly  Piano  have  met  with  an  unprecedented 
demand  for  this  beautiful  product,  more  Mason  &  Hamlin 
Grands  having  been  sold  than  ever  before  in  its  history. 

Significant  also  is  the  fact  that  the  demand  for  Mason  & 
Hamhn  Grand  Pianos  for  the  local  Concert  Platform  far  sur- 
passes the  possibility  of  supply — The  reason — QUALITY. 


two  entrances 

135-153  Kearny  &  217-225  Sutter  Sts 

victor  talking  machines 


^"Wilg^'BAllen®; 


MASON  &  HAMLIN  PIANOS 


^fir  (Sim^i 


'-"BLIC   LIEP., 


Hi  THE  OHLY  WEEKLY  MU51CAL  JOURNAL  IHTHE  GREAT  WEST  M 


VOL.  XLIII.    No.  11 


SAN  FRANCISCO.  SATURDAY.  DECEMBER  16.  1922. 


PRICE  10  CENTS 


LOS  ANGELES  OFFICIALS  ASK  GADSKI  TO  PROTECT  CITIZENS 

Chief  of  Police  Being  Informed  That  Violence  is  Threatened  Confesses  Impotence  to  Protect  Ticket  Buyers  from  Being  Interfered 

With — House  Practically  Sold  Out  Before  Concert — Diva  Victim  of  Agitators  Who  Inflamed  American  Legion  Members 

and  War  Veterans  by  Means  of  Falsehoods  and  Misrepresentations — Uniformed  Sailors  of  U.  S.  Navy  Used  to  Block 

Entrance  to  Philharmonic  Auditorium 


BY  ALFRED  METZGER 


Although  the  Philharmonic  Audi- 
torium in  Los  Angeles  would  have 
been  occupied  by  a  large  audience 
at  the  Gadski  concert  scheduled  for 
Monday  evening.  December  11th, 
and  thousands  of  Los  Angeles 
music  lovers  were  eager  to  hear  the 
Diva  the  authorities  entrusted  with 
the  care  of  protecting  the  citizens, 
and  sworn  to  uphold  the  laws  of  the 
community,  confessed  themselves 
impotent  to  protect  their  own 
people  from  intimidation  at  the 
hands  of  young  men  inflamed  by 
agitators  and  law  breakers  by 
means  of  falsehoods  and  misrepre- 
sentations. And  so  they  asked 
Mme.  Gadski  to  do  what  they  failed 
to  do  and  by  gracefully  withdraw- 
ing enable  the  Chief  of  Police  of  the 
Southern  metropolis  to  keep  order 
in  his  town.  This  must  be  a  pretty 
fine  thought  to  contemplate  by  the 
representative  citizens  of  Los  An- 
geles, specially  by  the  members  of 
the  Merchants'  and  Manufacturers' 
Association  who  have  been  com- 
pelled before  to  engage  their  own 
officers  to  protect  their  interests. 


Let  us  look  this  matter  squarely 
in  the  eye.  After  careful  investiga- 
tion and  deliberation  the  Depart- 
ment of  Justice,  the  Chief  of  the 
United  States  Intelligence  Depart- 
ment, the  Commander  of  the  State 
Chapter  of  the  American  Legion, 
backed  and  reinforced  by  records 
of  the  Federal  Court  of  New  York 
State  positively  and  without  equiv- 
ocation stated  that  the  stories  cir- 
culated about  Mme.  Gadski  were 
absolutely  false.  Mme.  Gadski  her- 
self denied  these  accusations  very 
positively  and  directly.  Every  scrap 
of  evidence  pointed  to  the  fact  that 
nothing  was  true  that  had  been  said 
against  her  record  during  the  war. 
The  very  fact  that  all  the  state- 
ments regarding  Mme.  Gadski's 
war  record  were  originally  circulat- 
ed BEFORE  AMERICA  WENT 
TO  WAR  and  that  all  incidents 
supposed  to  have  taken  place  were 
attributed  to  her  BEFORE  THIS 
COUNTRY  JOINED  THE  AL- 
LIES should  have  convinced  everv 
rationally  thinking  individual  that 
venom  and  spite,  not  patriotism,  in- 
spired these  attacks. 


The  question  then  arises  why 
were  the  agitators  so  persistent,  so 
deaf  to  all  reason,  so  malicious,  bit- 
ter and  spiteful,  even  in  the  face  of 
the  denial  of  the  truth  of  the  facts 
as  stated  by  United  States  authori- 
ties whose  word  is  beyond  reproach 
and  absolutely  dependable.  The 
answer  is  that  someone  must  have 


incited  these  people  into  a  state  of 
unreasoning  anger.  And  who  could 
have  done  so?  The  stories  em- 
ployed to  deceive  members  of  the 
American  Legion  and  the  War  Vet- 
erans as  well  as  some  of  the  city 
authorities  of  Los  Angeles  were  al- 
most identical  with  the  stories  pub- 


fashion  to  jump  at  conclusions  and 
start  rumors,  can  it  be  possible  that 
Musical  America,  which  in  the  past 
has  been  frank  in  its  opposition  and 
hatred  of  Mme.  Gadski  could  have 
furnished  the  material  with  which 
this  flame  is  fanned?  It  is  worth 
investigation  anyhow. 


Soprano  \Vho   Returned   from   Xe^v  Vopk   Where 
.\eollnn   Hnll^She   Will   .\I«o  Appear   In   Concert 
the  Paclile  CoaHt  ThU   Season 


lished  in  Musical  America  at  the 
time  of  their  first  circulation.  One 
of  those  on  the  side  of  the  agitators 
and  being  used  by  them  as  a  tool 
has  since  been  appointed  represen- 
tative of  Musical  America  for  Los 
Angeles.    Since  it  seems  to  be  the 


Some  people  who  claim  they 
know  whereof  they  speak  say  that 
managerial  rivalry  is  behind  these 
attacks.  Possibly  there  is  some 
truth  in  this,  too.  But  we  do  not 
believe  that  if  any  manager  had 
something     to     do     with     it — even 


though  it  were  only  a  passive  atti- 
tude in  the  face  of  bitter  attacks, 
and  failure  to  defend  an  artist  of 
reputation  in  the  face  of  unjust  ac- 
cusations— we  can  not  believe  that 
any  manager,  knowing  the  results 
of  this  agitation,  would  have  given 
his  consent  or  support  to  this  out- 
rageous campaign  of  lies  and  slan- 
der. Mme.  Gadski  has  gained  great- 
ly in  public  estimation  by  taking 
the  generous  course  and  withdraw- 
ing, because  of  her  unwillingness  to 
sow  discord  and  hatred  in  the  com- 
munity, and  because  of  her  unwil- 
lingness to  be  the  cause  of  disturb- 
ances which  the  authorities  declared 
themselves  unable  to  quell. 


But  the  representative  element 
of  Los  Angeles  is  not  through  with 
this  matter.  The  honor  of  their 
fair  citv  is  at  stake.  Think  of  it! 
The  Ch'ief  of  Police  of  a  city  of  600.- 
000  inhabitants,  one  of  the  greatest 
communities  in  the  United  States, 
a  progressive  commonwealth  that 
has  gained  the  admiration  of  the 
entire  country  because  of  its  enter- 
prise, its  co-operative  spirit,  its  am- 
bition, its  commercial  genius,  its  en- 
couragement of  art  and  science — the 
Chief  of  Police  of  such  a  great  city 
says  that  he  has  heard  that  citizens 
of  the  community  will  be  molested 
when  trying  to  attend  a  concert, 
after  they  have  been  permitted  to 
purchase  tickets,  and  asks  a  great 
artist  not  to  appear,  because  he 
fears  "bloodshed  and  riot."  Have 
you  ever  heard  anything  like  it  be- 
fore?  We  have  not. 


Sherman  Dandy,  representative 
of  Manager  E.  O.  Bondeson,  in  Los 
Angeles,  put  up  a  wonderful  fight. 
Single  handed  he  had  to  face  hun- 
dreds of  enraged  young  men — in- 
flamed by  irresponsible  and  un- 
reasonable agitators  and  traitors  to 
their  fair  city — and  he  stood  by  un- 
til Mme.  Gadski  was  asked  by  the 
authorities  to  prevent  disorders  in 
the  city  that  has  honored  them  with 
high  offices.  Mr.  Dandy  told  us,  and 
he  had  witnesses  to  prove  his  con- 
tention, that  the  Chief  of  Police  of 
Los  Angeles  had  been  informed 
that  there  would  be  riot  and  that 
UNIFORMED  SAILORS  OF 
THE  UNITED  STATES  BAT- 
TLESHIPS AT  ANCHOR  NEAR 
LOS  ANGELES  would  ASSIST 
IN  INTERFERING  WITH  LOS 
ANGELES  CITIZENS  ENTER- 
ING THE  AUDITORIUM.  What 
do  you  think  of  that?  And  what 
does  the  United  States  Government 

(Continued  on  Page  7) 
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The  'Duo-Art  plays  accompaniments 
sublimely 

It  can  also  be  played  by  hand,juS  like  any  piano 


The  Steinway 
Duo-Art  Piano 

Just  'what  is  it? 


WE  consider  the  Steinway  Duo- 
Art  Piano  to  be  the  greatest — 
the  most  wonderful  piano  the  world 
has  ever  known. 

In  the  first  place  it  is  a  magnificent 
piano,  unequalled  in  tone,  in  action,  in 
physical  beauty.  Secondly,  it  is  an  im- 
proved Pianola — a  "player-piano"  for 
you  to  play  with  ordinary  88-note  music- 
rolls.  As  such,  it  infinitely  surpasses 
anything  hitherto  known  among  instru- 
ments of  this  type. 

And  greatest  of  all— it  is  a  Reproduc- 
ing Piano  of  truly  miraculous  power.  By 
means  of  special  music-rolls,  made  by 
pianists  while  playing  a  wonderful 
recording  piano,  it  reproduces  their  actu- 
al performances  with  absolute  fidelity. 
Every  phrase,every  nuance,  every  subtle 
shade  of  tone  and  tempo,  every  touch 
of  foot  to  pedal  is  reproduced. 

Paderewski  today  makes  rolls  ex- 
clusively for  the  Duo-Art.  So  also  do 
Bauer,  Cortot,  Hofmann,  Rubenstein, 
Gabrilowitsch,  Busoni,  Grainger,  Ganz, 


Friedheim,  Schmitz,  Leginska,  La 
Forge,  and  scores  of  other  great  musi- 
cians. The  Duo-Art  roster  is,  in  fact, 
a  roll-call  of  practically  all  the  mighti- 
est pianists  of  this  age.  This  is  indeed 
a  glorious  tribute  to  a  glorious  repro- 
ducing instrument. 

Notice  the  emphasis  upon  the  fact 
that  these  artists  today  make  reproduc- 
ing rolls  exclusively  for  the  Duo-Art. 
Moreover,  their  Duo-Art  rolls  are  the 
only  American  rolls  that  represent  their 
own  exact,  authentic  playing — that  have 
been  edited  by  no  one  except  themselves. 

The  Duo- Art  may  now  be  had  with 
mo  toreither  self-enclosed  orin  detached 
box  to  be  placed  in  some  other  room, 
as  you  prefer. 

The  Duo-Art  comes  enshrined  in 
the  Weber,  Steck,  Wheelock,  Stroud 
and  Aeolian  pianofortes,  as  well  as  in 
the  immortal  Steinway. 

Come  in  and  ask  to  hear  this  glori- 
ous musical  instrument.  Make  it  apoint 
to  come  in  and  hear  it. 


Sherman  Iilay&  Co. 

CALIFORNIA 

San  Francisco        Oakland        Sacramenta 

Stockton       Fresno       San  Jose 

OREGON— Portland 

WASHINGTON 

Seattle     Tacoma    Spokane 


GEORGIA  KOBER 

AMERICAS     PIANIST 

Win  conilns*  iirtl.il  clann  ot  piano  nludentH  In 
Francisco  during  HeaMOn  1J)22-1!I2:{.  Studio: 
California    St.,   Tel.   Kearny   3911. 


OLIVER  WALLACE 

ORGANIST-COMPOSER 
San  Francisco 

Opens  Largest  Hope-Jones- Wurlitzer  Built 
in  America  at  the 

GRANADA  THEATER 

Announces 
Simday  Morning  Organ  Recitals 


Arrillaga  Musical  College 

V.    de    Arrillaga.    Director 
A.   L.   Artigues,   Pres.;   Lonla   Alegrla.   Vice-Pres. 
Unexcelled   facllitieH  for  tlie  study  of  music  in  all 
Its  branches.     Large  Pipe   Organ.      Recital    Ball. 

2315   JACKSON    STREET 
San   Francisco,   Cal.  Phone  AVest   4737 


Manning  School  of  Music 

JOHN    C.   MANNING,    Director 
3S42    Washington     Street  Telephone     Flilmoi 


DOUGLAS  SOULE-.Pianist 

ADVANCED    PUPILS     ACCEPTED 
Pupil   ot   Mme.   V.   Stepanolf    (Berlin),   M.   SieTekIng, 
and    K.    Robert    Schnilti'.    (New    York).    Studio:    ]()05 
Kohlcr  &   Chase   Dldg.,  Wed.  &   Sat.   Mornings.    Tel, 
Kearny  54M.     Res.  phone   Piedmont   7(I(t. 


Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Orenn,  Harmony.  OrennLNt  and  Mnalcal 
Director  ot  Flmt  Prenhrterlan  Charcb.  AInnaeda.  Home 
Studio:  1117  PART  STRKKT.  ALAMEIDA.  Telephone  Ala- 
meda 155.  TharsdarH.  Merrlman  School.  507  Eldorado  Ave^ 
Oakland.    Telephone    Piedmont   2770. 


OAKLAND  CONSERVATORY 
OF  MUSIC 

1329    Madison    St.,   Cor.    14th,   Oakland,    Calif. 
ADOLF    GREGORY.    Director 


MAX  WILLIBALD  SCHMIDT 

ARTIST 

VIOLIN     MAKER     AND     REPAIRER 

Highest    Grade    Professional    Work    Absolutely 

Gunrantcd — Appraiser    of    Instrunients 

Finest   Hand   Made   Instruments 

Atelier:    Room    S.'>,    101:8    Market    Street,    neit    to 

Granada  Theatre,  ^ian  Francisco,  California 


LILLIAN   BIRMINGHAM 


MME.  S.  P.  MARRACCI 

ITALI.^N  VOCAL  TEACHER 
Former   Prima   Donna   with   Caruso    and   Tetrazzini 
— Endorsed   by   Bonci.     Coaches   pupils   vocally    and 
in    Dramatic   Deportment — Italian,    English,    French 
and   Spanish   spoken. 
studio «I4     Columbus     Ave,     Phone     Gartleld     227U 

MR,  and  MRS.  GIACOMO  MINKOWSKI 


Alexander  Saslavsky— Violinist 


Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 

Music    Courses    Thorough    and    Progressive 

Public     School     Music.     Accredited     Diploma 

THE  PASMORE   SYSTEM   OF  VOCAL  TECHNIQUE 
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Preparing    Teacher    for 
MRS.    OSCAR    MAIVSFEI.DT.    Planlnt 
201.%    Broderlck    St..    near    Tiny Telephone    Fllltn 
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The  College  of  the  Holy  Names 
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WALLACE  A.  SABIN 

Organist  Temple  Emanu  EL  First  Church  of  Christ  Sci- 
entist. Director  Loring  Club.  S.  F.,  n  ed„  1«I7  California 
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JANE  SARGENT  SANDS 


LINCOLN  S.  BATCHELDER 
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NOTBE   DAME  COLLEGE  OF  MUSIC 
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ConferM  De^reeH.  AnnrdM  CertlfleateN.  Complete  College 
Conservnlory  and  Academic  CoarneH  In  Piano.  A'lolln. 
Hnrp.  'Cello.  Voice.  Harmony.  Counternoint.  Canon  and 
FuGTue  and  Science  of  MumIc.  For  partlculam  Apply  to 
SiNtcr    Superior. 


JOHANNA  KRISTOFFY 

PRIMA    DONNA    SOPRANO 
Thorough  Vocal  and   Dramatic  Training 
Pine   St,  Phone   Douglas   01124 


KARL  RACKLE 

PIANIST — INSTRUCTOR 

Residence    Studio    1»:10    Pine   St. — Tel.    Prospect    »219 
in    Hnyward    Tuesdays,    Address    3(10    Smaller    Ave. 
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TWENTY-SECOND  YEAR 


BALLOTS  READY  AT  LAST— LET'S  GO! 

The  Pacific  Coast  Musical  Review  is  now  in 
possession  of  all  the  ballots  to  be  distributed 
among  ten  thousand  concert  goers  in  San  Fran- 
cisco, Oakland.  Berkeley  and  Alameda,  for  the 
purpose  of  ascertaining  public  opinion  regarding 
the  continuation  of  Alfred  Hertz'  services  as 
conductor  of  the  San  Francisco  symphony  Or- 
chestra. And  lest  there  be  any  misunderstanding 
regarding  our  intentions  or  plans,  we  must  em- 
phasize this  fact  that  WE  ENDEAVOR  TO 
ASCERTAIN  PUBLIC  OPINION.  That  is 
absolutely  all  there  is  to  this  campaign.  We  do 
not  intend  to  interfere  with  the  plans  of  the 
Musical  Association  of  San  Francisco.  It  is  ab- 
solutely not  our  intention  to  intimidate  the  Board 
of  Directors  into  doing  something  it  does  not 
wish  to  do.  All  we  want  is  to  get  at  public 
opinion  in  this  symphony  matter. 


Those  opposed  to  Mr.  Hertz  have  for  eight 
years  had  a  chance  to  give  vent  to  their  opinion. 
They  have  had  many  opportunities  to  e.xpress 
themselves  and  their  friends  have  been  going 
about  town  spreading  all  kinds  of  rumors,  mostly 
false,  to  bolster  up  their  side  of  the  story.  The 
Pacific  Coast  Musical  Review  thinks  it  is  about 
time  to  find  out  what  the  public  thinks  of  this 
matter.  After  the  musical  public  does  contribute 
something  to  the  support  of  the  symphony  con- 
certs. And  while  it  may  have  been  sa'ddled  with 
an  artistic  problem  of  taxation  without  repre- 
sentation, surely  it  is  no  crime  for  the  public  to 
have  a  chance  to  express  its  opinion  upon  a 
question  so  vital  to  it. 


During  the  meeting  of  the  guarantors  of  the 
Musical  Association  of  San  Francisco  when  ap- 
pro.Kimately  $20,000  was  subscribed  when  it  was 
thought  Alfred  Hertz'  re-engagement  depended 
upon  additional  funds  being  secured,  William 
Sproule  who  presided  at  that  meeting  was  asked 
by  one  of  the  guarantors  whether  those  who 
pledged  themselves  to  sustain  the  orchestra  for 
three  years  could  have  an  assurance  that  they 
could  have  their  favorite  conductor,  Mr.  Sproule 
emphatically  said :  "No.  Your  Board  of  Direc- 
tors has  the  only  authority  to  choose  a  conductor. 
If  their  choice  cloes  not  please  the  members  of 
the  Musical  Association,  they  can  'fire'  their 
Board  of  Directors."  But  what  good  would  that 
do?  If  a  conductor  once  had  a  contract  in  his 
pocket  signed  by  the  proper  officials  a  new 
Board  of  Directors  could  not  give  the  people  the 


conductor  they  really  want.  In  other  words,  and 
no  doubt  Mr.  Sproule  is  correct,  the  rest  of  the 
thousand  or  more  guarantors  and  the  twenty 
thousand  or  more  individual  ticket  buyers  have 
no  choice  but  to  abide  by  the  decision  of  thirty 
members  of  the  Musical  Association  of  San 
Francisco. 


Ne\ertheless,  the  Pacific  Coast  Musical  Re- 
view has  a  right  to  ascertain  the  opinion  of  tliese 
people.  If  we  should  be  able  to  secure  ten  thou- 
,sand  signatures  of  ticket  buyers  saying  that  they 
prefer  to  retain  the  services  of  .\If'red  Hertz,  we 
may  say  we  have  an  excellent  indication  of  the 
trend  of  public  opinion.  Then  if  the  Musical 
-Association  of  San  Francisco  wishes  to  ignore 
puljlic  opinion,  and  will  regard  it  as  an  assump- 
tion of  its  prerogative  to  make  suggestions,  then 
the  matter  will  be  out  of  the  hands  of  the  Pacific 
Coast  Musical  Review  and  becomes  a  question 
tliat  can  only  be  settled  between  the  ten  thou- 
sand music  lovers  and  the  Musical  Association 
of  San  Francisco. 


This  paper  is  of  the  opinion  that  big  guaran- 
tees are  not  necessary  to  sustain  a  symphony 
orchestra  when  ten  thousand  people  declare 
themselves  willing  to  support  it.  Even  though 
the  seating  capacity  of  a  theatre  is  not  sufficient 
to  defray  expenses  even  when  crowded,  the  fact 
remains  that  if  sufficient  concerts  are  given, 
some  of  them  in  the  Civic  Auditorium,  enough 
people  will  be  able  to  attend  to  make  up  any 
expense.  Anyhow,  we  believe  it  is  time  for  the 
San  Francisco  Symphony  Orchestra  to  give  a 
summer  series  of  symphony  concerts  so  that  the 
musicians  may  depend  upon  an  entire  A'ear's  em- 
ployment and  include  a  concert  tour  in  its  ac- 
tivity. Until  such  permanent  engagement  for 
musicians  is  assured,  the  orchestra  will  not  be 
thoroughly  content  and  the  individual  musicians 
Avill  always  seek  service  in  an  organization  that 
assures  them  a  year's  work  instead  of  only  five 
months'  employment.  The  support  of  ten  thou- 
sand people  definitely  pledging  themselves  to 
support  the  orchestra,  whether  under  the  aus- 
pices of  the  Musical  Association  of  San  Fran- 
cisco, or  some  other  organization  could  provide 
any  funds  necessary.  Simply  because  a  certain 
thing  has  never  been  done  before,  simply  because 
certain  business  men  of  wealth  are  skeptical 
about  this,  is  by  no  means  any  definite  proof 
that  it  can  not  be  done.  The  world  would  be  in 
a  sad  state  if  everyone  seeking  to  improve  things 
by  means  of  doing  something  that  never  has 
been  done  before  would  become  discouraged  be- 
cause someone  says  it  can  not  be  done.  So  the 
ballots  are  ready.    Let's  go! 


NINE    THOUSAND    HEAR    GADSKI    AND    HERTZ 

Civic  Auditorium  Crowded  When  City  of  San  Francisco 
Gives    Second     Symphony    Concert  ■•  With     Dis- 
tinguished  Diva  as  Soloist 

BY  ALFRED   IVIETZGER 

Nothwithstandlng  the  pouring  rain.  Civic  Auditorium 
was  crowded  on  Saturday  evening,  Dec.  9th,  with  nine 
thousand  enthusiastic  music  lovers,  when  the  San  Fran- 
cisco Symphony  Orchestra,  under  the  direction  of  Al- 
fred Hertz  and  with  Mme.  Johanna  Gadski  as  soloist, 
gave  the  second  concert  this  season  under  the  auspices 
of  the  City  of  San  FYancisco.  It  was  a  gala  occasion 
and  everyone  came  to  thoroughly  enjoy  the  program 
which  consisted  exclusively  of  Wagner  and  Tschai- 
kowsky  works.  \Vhen  Alfred  Hertz  entered,  he  re- 
ceived one  of  the  heartiest  and  most  demonstrative 
ovations  of  his  career  in  San  Francisco,  proving  beyond 
the  shadow  of  a  doubt  that  the  music  lovers  of  this 
city  have  taken  him  to  their  heart  and  are  thoroughly 
in  accord  with  his  highly  artistic  interpretations. 

The  first  number  on  the  program  was  Tschaikowsky's 
Fifth  Symphony.  We  have  had  repeated  occasion  to 
speak  of  this  excellent  work  and  we  can  only  add  that 
under  the  Hertz  baton  it  always  seems  to  attain  new 
and  more  beautiful  artistic  qualities.  Mr.  Hertz  inter- 
prets these  Tschaikowsky  works  as  if  he  were  very  fond 
of  them  and  because  of  this  he  pleases  us  more  than  any 
other  conductor,  because  he  appears  to  discover  In  them 
additional  new  beauties.  One  of  the  greatest  contrasts 
in  conducting  between  Mr.  Hertz  and  other  conductors, 
is  his  invariable  genius  in  creating  a  "virtuoso"  from 
his  body  of  musicians.  His  artists  play  not  perfun- 
torily.  like  most  orchestras,  but  like  individaul  vio- 
linists, phrasing  emotionally,  paying  attention  to  little 
artistic  details,  and  bringing  out  the  leading  ideas  of 
the  composer  by  means  of  the  various  groups  of  instru- 
ments in  plastic  form.  No  matter  how  loud  the  brass 
and  battery  may  play,  the  themes  can  always  be  heard 
from  the  particular  group  of  instruments  that  is  called 
upon  to  accentuate  them.  This  great  characteristic  of 
Hertz  was  evident  throughout  the  Tschaikowsky  Sym- 
phony. 


As  Wagner  conductor.  Mr.  Hertz  has  no  superior,  and, 
as  far  as  we  personally  are  aware  of,  no  equal.  Since 
conductors  like  MottI,  Richter,  Mahler.  Nickisch  and 
Seidel  are  no  more  among  the  living,  the  number  of 
authoritative  Wagnerian  conductors  has  been  reduced 
to  a  very  small  number.  What  we  know  of  Weingartner 
does  not  enable  us  to  count  him  as  distinctive  conductor 
of  Wagnerian  works.  Stokowsky  of  Philadelphia,  we 
have  unfortunately  never  heard  and  what  we  hear 
would  imply  that  he  is  a  great  conductor  and  conse- 
quently an  authority  on  Wagner.  There  is,  of  course, 
I5r.  Muck,  who  is  now  in  Berlin  and  whose  interpreta- 
tion of  Wagnerian  works  is  certainly  authoritative  and 
imposing.  There  may  be  one  or  two  new  ones  whom  we 
have  not  heard,  but,  as  we  said  before,  the  number  is 
mighty  small.  So  that  San  Francisco  is  indeed  most 
fortunate  to  have  one  of  the  very  few  great  Wagnerian 
authorities  as  its  symphony  conductor  and  we  would 
consider  it  positively  criminal  to  permit  anyone  to  rob 
us  of  such  an  artistic  treasure. 

Mme.  Gadski's  appearance  before  that  vast  audience 
was  the  signal  for  one  of  the  most  thrilling  scenes  we 
have  ever  witnessed.  For  several  minutes,  applause  and 
cheers  rang  through  that  huge  hall.  Time  and  time 
again,  the  Diva  had  to  bow  her  acknowledgments  and 
when  she  finally  was  permitted  to  give  the  orchestra 
and  Mr.  Hertz  a  chance  to  intone  tlie  introductory  notes 
to  Dich  Theure  Halle  from  Tannhauser,  the  nine  thou- 
sand people  watched  with  bated  breath.  And  then  the 
voice  rang  out  in  all  its  pristine  purity  and  splendor. 
Never  before  had  this  brilliant  aria  received  a  finer 
interpretation  from  a  vocal  artist  and  orchestra.  It  was 
one  of  those  musical  achievements  that  are  so  rare  that 
they  will  be  remembered  throughout  a  lifetime.  At  the 
conclusion  the  house  veritably  broke  forth  in  thunder- 
ous applause  and  cheers.  Mme.  Gadski  was  called  out 
time  and  time  again,  no  doubt  many  expected  her  to 
sing  an  encore,  but  the  rules  of  the  symphony  concerts 
not  to  allow  encores  were  strictly  adhered  to,  and  after 
many  times  acknowledging  the  applause,  Mme.  Gadski 
was  permitted  very  reluctantly  to  retire. 

Then  followed  Introduction  to  Act  III,  Dance  of  the 
Appretentices  and  Procession  of  the  Guilds  from  Die 
Meistersinger.  and  here  again  Alfred  Hertz  and  the  San 
Francisco  Symphony  Orchestra  had  a  chance  to  reveal 
their  very  best.  It  was  an  unforgettable  interpretation, 
bringing  out  the  beautiful  themes  and  imposing  majesty 
of  the  music.  Showing  how  a  climax  may  be  constructed 
in  a  manner  to  secure  every  vestige  of  power  and  viril- 
ity without  exhausting  all  reserve  forces.  It  was  a  truly 
masterly  interpretation,  and  we  feel  certain  it  could  not 
have  been  done  better. 

The  final  number  was  Prelude  and  Love  Death  from 
Tristan  and  Isolde  with  Mme.  Gadski  as  soloist.  If  any- 
one thinks  that  this  can  be  heard  better  than  it  was 
done  on  this  occasion,  both  by  orchestra  and  Diva,  they 
have  no  conception  of  the  true  splendor  of  artistic 
achievement.  When,  after  the  pianissimo  ending  of  the 
prelude.  Mme.  Gadski's  magnificent  dramatic  soprano 
voice  intoned  the  soft  and  velvety  introductory  notes 
of  the  aria,  her  voice  seemed  to  blend  with  the  richness 
of  the  orchestral  score,  and  when  the  climax  came 
where  the  entire  force  of  the  instruments  was  let  loose 
by  Mr.  Hertz,  the  Diva's  voice  rang  out  easily  and  purely 
above  the  concentrated  power  of  the  orchestra  without 
strain,  without  the  slightest  deviation  from  the  pitch. 
It  was  a  magnificent  performance  and  we  surely  could 
appreciate  the  veritable  frenzy  of  enthusiasm  that  re- 
sulted after  the  conclusion  of  this  program  and  that 
rewarded  Mime.  Gadski  and  Alfred  Hertz  for  artistic  ac- 
complishments such  as  are  heard  very  rarely  indeed, 
during  a  lifetime. 

This  time  the  people  did  not  give  in  so  easily,  but 
crowded  around  the  platform  demanding  encores  and 
Mr.  Hertz  finally  relented  and  gave  the  signal  for  the 
encores.  Mme.  Gadski  called  Margo  Hughes  to  the  piano 
which  had  been  installed  in  case  such  an  emergency 
arose  and  when  the  opening  phrase  of  the  Erlking  was 
heard  loud  applause  rang  forth  from  all  over  the  huge 
auditorium.  Then  Mme.  Gadski  sang  in  succession  The 
Erlking.  The  Year's  at  the  Spring  by  Mrs.  Beach.  The 
Battle  Cry  of  the  Valkyries,  and.  last  but  not  least,  an 
exquisite  rendition  of  Stille  Nacht,  specially  demanded 
by  one  in  the  audience.  By  the  way.  the  Battle  Cry 
was  asked  for  by  a  youngster  about  five  or  six  years 
of  age.  And  so  one  of  the  most  impressive  events  ever 
witnessed  in  San  Francisco  came  to  a  close  and  The 
Mayor  of  the  city,  the  Board  of  Supervisors  and  Emmet 
Hayden,  chairman  of  the  Auditorium  Committee,  have 
reason  to  feel  proud  of  their  decision  to  give  the  people 
of  San  Francisco  the  best  muisc  at  the  lowest  possible 
prices  of  admission. 


MRS.  CECIL  FRANKEL  HONORED 

Mrs,  Cecil  Frankel  of  Los  Angeles.  President  of  the 
Extension  Department  of  the  National  Federation  of 
Music  Clubs,  was  elected  the  first  "Donor  Membership" 
in  the  National  Federation  in  recognition  of  the  splen- 
did work  which  she  ha.s  done  in  her  department,  at 
the  recent  Board  meeting  of  the  National  Federation, 
which  was  held  in  Philadelphia  from  November  14th 
to  17th. 

Among  the  important  resolutions  passed  at  the  Board 
meeting  was  one,  which  when  carried  through,  will 
have  far  reaching  effect  upon  American  music  and 
musicians.  It  is  to  the  effect  that  all  music  Clubs  which 
are  members  of  the  Federation  are  requested  and  urged 
to  use  American  artists  for  50  per  cent  of  their  pro- 
grams. 

Mrs.  Frankel.  who  has  visited  State  Federation  Con- 
ventions in  Oregon,  Washington,  Montana.  North  and 
South  Dakota.  Minnesota  and  Washington.  D.  C,  will 
visit  in  New  York  until  the  middle  of  December  before 
returning  to  Los  Angeles. 


PACIFIC  COAST  MUSICAL  REVIEW 


CHARLES    HACKET    IN    RECITAL 
By  John  Whitcomb   Nash 

At  the  Civic  Auditorium  on  TuesJay  evening,  in  spite 
o£  adverse  weather  and  the  counter  attraction  of  a 
stellar  pianist  at  the  Scottish  Rite  Hall,  Charles  Hack- 
ett  was  greeted  by  a  large  audience,  not  sufficiently 
large,  however,  to  tax  the  seating  capacity  of  this  tre- 
mendous hall. 

Mr.  Hackett's  voice  is  particularly  free  and  pure; 
almost  baritone  in  its  fullness  and  timbre,  and  he 
easily  projected  his  message  to  all  pans  of  the  audi- 
torium without  any  apparent  anxiety  about  his  ability 
to  reach  his  audience.  It  is  a  joy  to  listen  to  a  singer 
whose  assurance  is  based  upon  the  absolute  knowledge 
that  his  vocal  equipment  is  equal  to  the  occasion  and 
who  still  falls  back  into  pianissimi  which  are  so  poised 
that  they  completely  satisfy  the  auditors.  Bel  Canto 
has  not  been  lost  to  us,  even  though  its  exponents  are 
rare.  Mr.  Hackett  sings  in  just  such  manner,  with  the 
easy  grace  of  a  gentleman,  and  his  work  is  particularly 
free  from  tricks  an;l  affectations.  There  are  discrep- 
ancies, but  aside  from  forcing  a  few  high  tones  and 
smearing  some  of  the  English  vowels,  we  may  say  that 
his  work  is  distinctly  good,  tor  he  brings  a  fine  sincer- 
ity as  well  as  a  good  equipment.  Mr.  Hackett  shows 
signs  of  having  studied  abroad,  for  while  his  French 
diction  and  Italian  style  are  well  developed  and  his  en- 
unciation in  English  is  lemarkably  distinct,  he  just 
misses  the  finer  values  of  English  diction.  This  may 
seem  to  be  a  contradiction  in  terms,  but  there  is  much 
more  to  diction  than  perfect  enunciation,  and  to  give 
pure  legato  effects  in  English  is  much  more  difficult 
than  in  Italian. 

The  most  taxing  number  on  the  program  was  given 
with  the  most  telling  effect.  This  was  the  Cavatina 
from  11  Barbiere,  Ecco  Ridente  in  Cielo.  The  singer's 
poise  was  superb,  and  Mr.  Hackett  was  accorded  a 
great  ovation,  to  which  he  responded  by  singing  Oh 
Sleep  Why  Dost  Thou  Leave  Me?  The  next  most  suc- 
cessful number  was  McGiU"s  Duna,  which  was  given 
with  great  delicacy,  and  while  this  song  contains  sev- 
eral octaves  and  tenths,  these  Intervals  were  negoti- 
ated without  sign  of  scoop  or  change  of  register.  The 
sustained  whole  notes  over  great  ranges  were  made 
the  object  of  the  finest  possible  shading,  but  they  never 
became  sickly;  always  the  pianissimo  tones  floated 
out  to  the  farthest  corners  of  the  great  hall  with  an 
assurance  that  is  truly  rare. 

Such  singers  as  Mr.  Hackett  always  please  unso- 
phisticated concert  goers  because  of  simple,  unaffected 
habits,  and  while  his  program  could  not  be  termed 
classic,  it  contained  elements  which  called  for  great 
understanding  and  revealed  a  technical  training  of 
wide  range.  On  the  top  of  all  this,  the  man's  voice, 
almost  baritone  in  timbre,  and  quite  tenor  in  tessitura, 
combined  with  an  honest  purpose  to  elevate  and  satis- 
fy, decided  the  success  of  the  concert. 


SUCCESS  IN  SINGING 

By  JOHN  WHITCOMB  NASH 


ORMAY  AT   PORTOLA  THEATRE 

Gyula  Ormay  is  to  direct  the  orchestra  of  the  re- 
modeled New  Portola  that  has  been  re-opened  at  a  cost 
of  more  than  $75,000  and  as  a  special  feature  of  the 
musical  offerings  will  stage  a  series  of  'Musicales" 
with  himself  featured  as  the  star.  These  "Musicales" 
to  be  a  weekly  attraction  will  be  in  addition  to  the 
regular  orchestral  novelties  that  Ormay  is  arranging. 
Ormay  is  celebrated  as  a  pianist  and  has  appeared  with 
the  San  Francisco  Symphony  Orchestra  under  Alfred 
Hertz,  was  a  member  of  the  San  Francisco  Chamber 
Music  Society.  Before  that  he  was  accompanist  for 
such  musical  artists  as  Fritz  Kreisler,  Zimbalist  and 
Mme.  Tetrazzini. 

The  appearance  of  Ormay  in  piano  solos  will  be 
something  of  a  novelty  in  itself  because  of  the  fact 
that  most  of  the  orchestra  leaders  of  the  big  motion 
picture  houses  are  violinists  and  usually  feature  violin 
numbers.  The  New  Portola  will  offer  this  musical 
artist  a  beautiful  background  in  which  to  present  his 
music  as  it  is  now  being  entirely  remodeled  and  re- 
decorated in  polychromatic  hues  of  the  ancient  Pom- 
peiian  period. 

The  opening  attraction,  Dr.  Jack,  comes  heralded  as 
the  best  stellar  screen  offering  that  the  celebrated 
Harold  Lloyd  yet  has  offered.  It  is  crowded  with  laughs 
and  intertwines  the  more  humorous  moments  with 
scenes  of  romantic  appeal  growing  out  of  the  heroe's 
love  for  the  girl  who  is  being  victimized  by  an  un- 
scrupulous physician. 


SYMphMY 

ORCHESTRA 

AirO£oM£HTZ  -  -  '-'CONOUCrOR. 

Tomorrow,  2:45  P.  M. 
CURRAN   THEATRE 

Soloist— JASCHA    SCHWARZM ANN— Cellist 

PROGRAM 

Symphony    In    1>    >lin<rr                                  Cefiar    Franck 
Cello  Concerto.  II   >!iij.ir  Haydn 


nt   Theatre 


THE    ESSENTIALS   OF   VOICE    CULTURE 

Under  the  heading  Sincerity  the  question  of  tone 
quality  was  only  indirectly  discussed,  yet  in  the  final 
analysis  we  find  that  sincerity  is  positively  the  moat 
effective  means  of  bringing  one  into  a  consciousness 
of  what  tone  quality  really  consists;  for  it  is  the  char- 
acter of  the  tone  which  really  decides  our  success. 
The  emotions  enter  very  largely  into  our  voices,  and 
have  a  very  definite  influence  upon  the  coloring  of  the 
tone.  Our  thought  and  feeling  is  reflected  not  only  in 
tone  but  to  a  great  extent  in  pitch.  Even  the  facial 
expression  exercises  a  dominating  influence  upon  the 
tone.  This  may  be  satisfactorily  demonstrated  by  ex- 
perimenting with  a  laugh  and  a  sneer.  The  only  tone 
a  singer  should  use  is  that  which  finds  its  being  in  a 
soul  impulse,  hrought  about  by  an  understanding  of 
the  thing  to  be  expressed,  but  the  singer  should  be 
guarded  and  careful  lest  the  work  become  theatrical. 
Elocution  is  a  necessary  part  of  a  singer's  preparation, 
but  there  are  certain  brands  of  elocution  which  do 
not  t,ake  into  consideration  the  real  power  at  the  back 
of  tlie  voice.  Training  along  such  lines  can  only  lead 
to  disappointment  even  if  injury  be  avoided. 

Imitation  has  been  condemned  throughout  this  series, 
and  this  condemnation  has  been  prompted  by  more 
than  one  reason.  Individuality  is  priceless,  and  capable 
of  great  development,  and  throats,  mouths  and  noses 
difl^er  greatly  in  formation,  causing  not  only  differences 
in  range  and  pitch,  but  also  in  timbre.  Every  voice  has 
its  own  poise.  Its  distinctive  balance,  and  the  first 
j-equisite  of  a  good  vocal  teacher  is  that  he  shall  be 
capable  of  recognizing  this  poise  which  has  been  char- 
acterized the  fundamental  tone,  and  bring  it  to  the 
critical  notice  of  the  pupil.  Vocalizes  should  not  be  in- 
dulged in  until  this  fundamental  tone  can  be  used  cor- 
rectly and  intelligently,  for  here,  and  here  only,  are 
the  essentials  of  the  singing  voice.  It  will  never  be 
described  on  paper  in  such  a  way  that  it  may  be  re- 
produced with  certainty  and  authority,  and  merely  to 
imitate  it  is  not  to  know  It.  The  recognition  of  this 
fundamental  tone  is  largely  a  matter  of  ear  training; 
certain  conditions  accompany  it,  and  are  responsible 
for  it.  but  no  two  voices  are  sufficiently  alike  to  war- 
rant imitation.  Ear  training  which  includes  only  the 
mathematical  values  of  pitch  and  harmonic  relations 
does  not  go  far  enough.  Tonal  qualities  are  memorized 
and  identified  by  the  ear.  This  is  true  of  the  musi- 
cally untrained,  and  the  chief  care  of  the  student  in 
reproducing  desirable  qualities  in  the  voice  resolves 
itself  into  reproducing  the  mental  and  physical  condi- 
tions which  have  satisfied  the  singer  through  the  sense 
of  hearing.  Sound  impressions  are  often  secondary  to 
the  impressions  of  sight,  but  the  voice  student  is  con- 
cerned more  over  the  sound  impressions  than  those 
of  any  other  sense.  It  is  a  matter  of  history  that 
Beethoven's  richest  conceptions  came  to  him  after  he 
became  deaf.  But  this  affected  only  his  outer  ear.  His 
soul  was  alive  to  musical  influences  and  his  inner  ear 
was  able  to  direct  his  musical  activities.  Tone  percep- 
tion is  the  cornerstone  of  any  musical  education,  and 
the  usual  run  of  students  of  singing  will  do  well  to 
ask  themselves  the  question.  Does  this  satisfy  my 
ear?  Without  the  ability  to  think  music,  one  cannot 
hope  for  successful  performance  upon  any  instrument, 
but  it  is  doubly  true  of  the  singer.  To  realize  tonal 
relations  is  to  think  them  cleanly  and  sharply;  this 
is  given  to  som^;  to  others  it  is  a  taxing  mental  exer- 
cise, but  it  should  be  taken  regularly  for  it  yields  the 
best  results.  In  the  case  of  a  singer,  scale  practice 
should  not  be  indulged  in  until  the  fundamental  tone 
is  well  established,  and  should  not  be  prosecuted  be- 
yond certain  well  defined  limits,  and  the  ear  should 
be  trained  to  demand  that  the  tone  retain  certain  quali- 
ties inalienable  from  the  fundamental  tone  at  all 
pitches,  at  all  degrees  of  intensity  and  upon  all  vowel 
forms.  The  building  of  the  singer's  technique  is  car- 
ried forward  naturally  and  easily,  if  these  principles 
are  once  established,  and  duly  insisted  upon,  but  the 
foundation  work  is  sometimes  slow,  and  in  such  cases, 
often  discouraging.  The  one  beautiful  thing  about  vocal 
development  along  these  lines  is  that  it  is  sure  because 
it  is  true,  and  the  student  cannot  help  but  realize  this 
after  the  first  few  lessons. 

Rhythm  and  accent  are  the  life  current  of  music  and 
often  help  to  liberate  desirable  qualities  in  the  voice. 
The  rhythmic  figures  of  any  set  of  exercises  should  be 
carefully  devised.  Pitch  perception  and  rhythm  claim 
the  attention  of  all  the  early  studies  of  instrumental 
musicians,  but  vocal  students  as  a  general  rule  allow 
tliemselves  to  be  misled  into  practices  of  voice  place- 
ment, particular  usuages  and  time  wasting  meditations 
that  should  give  place  to  practices  designed  to 
strengthen  their  perception  of  the  two  standard  musi- 
cal values,  time  and  pitch.  A  lengthy  course  of  plan- 
istic  study  is  quite  unnecessary  for  the  singer  past 
twenty;  this  should  have  been  taken  care  of  earlier, 
but  vocal  culture  should  be  along  musical  lines,  and  it 
is  quite  possible  to  intelligently  direct  the  studies  so 
that  they  result  in  good  solid  musicianship. 

Miusical  development  should  proceed  parallel  with 
vocal  understanding.  The  student  should  be  well 
grounded  in  the  figures  of  musical  notation.  Keyboard 
knowledge  is  desirable  but  dexterity  or  virtuosity  need 
not  be  considered  essential  to  the  development  of  a 
singer.  It  will,  of  course,  do  no  harm,  but  life  is  short, 
and  the  first  thing  for  a  singer  to  do  is  to  sing.  Think- 
ing in  sounds  and  recognizing  the  symbols  constitute 
a  regular  academic  course  of  training  without  which 
no  singer  can  consider  himself  equipped. 


ELLY    NEY   WITH    CHAMBER    MUSIC   SOCIETY 

An  unprecedented  event  in  San  Francisco's  musical 
life  will  take  place  next  Wednesday  night.  December 
20,  when  Elly  Ney,  the  brilliant  woman  pianist  gives 
her  second  concert  here  augmented  by  the  string  quar- 
tet of  the  Chamber  Music  Society,  at  Scottish  Rite  Hall. 

Mme.  Ney  is  conceded  to  be  the  finest  living  en- 
semble pianist,  and  has  played  with  every  famous 
chamber  music  organization  and  orchestra  in  Europe. 
When  she  made  her  first  appearance  here  last  Tuesday 
night  in  a  solo  concert  music  connoisseurs  who  heard 
her  were  quick  to  recognize  the  signs  of  true  genius 
and  an  extraordinary  combination  of  force  and  delicacy 
seldom  found  in  even  the  greatest  pianists.  Her  en- 
tlmsiastic  reception  told  another  story,  also,  and  that 
was  the  eager  response  of  San  Francisco  music  lovers 
to  the  best.  A  truly  great  artist  has  come  to  the  city, 
and  those  who  heard  rejoiced. 

Selby  C.  Oppenheimer,  under  whose  management 
Mme.  Ney  is  appearing  here,  recognized  both  the  super- 
lative fineness  of  the  artist  he  had  brought  to  San 
Francisco  and  the  evident  del  ght  of  the  audience  In 
the  musicianly  performance  that  she  gave,  and  in  ap- 
preciation of  both  he  has  augmented  Mme.  Ney's  sec- 
ond and  final  concert  by  presenting  her  not  only  as  a 
solo  pianist  but  in  combination  with  this  city's  own 
superb  string  quartet  of  the  Chamber  Music  Society 
composed  of  Louis  Persinger.  first  violin;  Louis  Ford, 
second  violin;  Nathan  Firestone,  viola  and  Walter  Fer- 
ner,  violincello.  and  the  ensemble  number  to  be  given 
will  be  the  beautiful  Brahms  Quintet  F  Minor. 

The  program  as  it  now  stands  for  next  Wednesday's 
concert  has  a  distinctly  European  flavor  and  will  par- 
ticularly delight  those  who  on  the  Continent  have 
learned  to  enjoy  hearing  the  great  artists  perform 
both  as  soloists  and  in  combination  witli  other  instru- 
ments. It  will  also  be  reminiscent  to  many  of  the  time 
when  Cortot  and  Thibaud  played  here  in  conjunction 
with  the  Chamber  Music  Society — the  only  other  event 
of  such  character  ever  offered  to  local  music  lovers. 

The  Wednesday  night  concert  will  represent  Mme. 
Ney's  last  appearance  here,  as  she  leaves  the  city  im- 
mediately after.  No  advance  is  being  made  in  the  price 
of  tickets,  which  are  on  sale  at  Sherman,  Clay  &  Co. 
The  complete  program  as  it  will  now  be  presented  is 
as  follows:  Beethoven,  Andante  F  Major  (Favor.), 
Beethoven — Sonata  F  Minor  ( Appassionata),  Mme. 
Ney;  Brahms — Quintet  F  Minor,  for  Piano  and  Strings, 
Mme.  Ney  and  the  String  Quartet  of  the  Chamber 
Music  Society  of  San  Francisco.  Louis  Persinger.  first 
violin,  Louis  Ford,  second  violin,  Nathan  Firestone, 
viola,  Walter  Ferner,  violincello;  Brahms — Rhapsody 
in  E  Flat  Major,  Chopin — Three  Etudes.  E  Major.  C 
Minor.  F  Major.  Chopin — Valse  in  A  Major,  Chopin — 
Ballade  in  A  Flat,  Chopin — Polonaise  in  A  Flat,  Mme. 
Ney. 


THE   LORfNG  CLUB   CONCERT 

The  second  concert  of  the  46th  Season  of  the  Loring 
Club  will  be  given  on  the  evening  of  Tuesday.  Decem- 
ber 19th  at  Scottish  Rite  Auditorium  when  a  thoroughly 
representative  Christmas  program  will  be  presented. 
Following  the  letter  issued  by  the  Committee  and  the 
announcement  at  the  October  concert,  the  Secretary 
received  a  large  number  of  very  interesting  sugges- 
tions for  this  program,  which  consists  entirely  of 
music  requested  by  the  Associate  Members  with  the 
exception  of  a  most  effect. ve  arrangement  of  the  old 
Hunting  Song  John  Peel  by  Mark  Andrew  for  chorus 
of  men's  voices,  which  on  this  occasion  will  be  sung  for 
the  first  time  in  San  Francisco  by  the  Club. 

The  old  Christmas  music  proved  to  be  the  favorites, 
while  one  letter  read  as  follows: 

"I  would  like  the  Christmas  program  of  last  year 
repeated,  it  was  all  so  beautiful  that  a  choice  of  num- 
bers is  difficult." 

Accordingly,  Christmas  Carols — Old  English,  French, 
German  and  Russian  are  prominent  in  the  program, 
some  of  those  being  The  First  Nowell,  The  Boar's  Head 
Carol,  Good  King  Wenceslas,  the  old  French  Sing  Joy- 
ously, Adore  Him,  Lo,  How  a  Rose  (dating  from  the 
13th  century!.  The  Wassail  Song,  the  program  also  in- 
cluding Charles  Gounod's  Nazareth  and  the  same  com- 
poser's setting  of  Tennyson's  stirring  poem  Ring  Out 
Wild  Bells,  Adolphe  Adam's  Cantique  De  Noel  (O,  Holy 
Night)  in  which  the  soprano  solo  will  be  sung  by  Mrs. 
Lorna  Lachmund,  Wallace  A.  Sabin's  setting  of  Leon 
Richardson's  laten  poem  Carmen  Natale,  together  with 
Cadman'a  I  Hear  a  Thrush  at  Eve  and  other  attractive 
numbers. 

The  Club  will  be  assisted  by  Mrs.  Lorna  Lachmund, 
soprano,  who.  in  addition  to  singing  with  the  Club  in 
the  Cantique  De  Noel,  will  be  heard  in  a  group  of  songs. 
The  accompaniments  will  be  by  Mr.  Benja  nin  S. 
Moore,  piano,  and  a  string  orchestra  with  Mr.  William 
S.  Laraia  as  principal  violin.  The  concert  will  be  di- 
rected by  Mr.  Wallace  A.  Sabin. 


MR.  ANDREW  BOGART 

Teacher  of  Singing 

STLYE— DICTION— REPERTOIRE 

Mr.  Bogart  studied  in  Europe  with  the  teachers 
of  Sembrich,  Schalchi,  David  Bispham,  George 
Sweet,  etc.  Studio:  376  Sutter  Street.  Phone 
Douglas  9256.  Voices  tried  free  of  charge  by 
appointment. 


PACIFIC  COAST  MUSICAL  REVIEW 


FRIEDA    HEMPEL   CONQUERS    IN    NEW    YORK 

Enthusiastically   Welcomed    in    IVIetropolis  After  Return 

From    Europe — Friends    of    Music    Give    Fine 

Program  Under  Bodansky 

BY  ROSALIE  HOUSIVIAN 
NEW  YORK,  Dec.  4. — By  far  the  most  signiflcant 
event  of  the  past  week,  Nov.  27th  to  Dec.  2ad,  was  the 
return  of  Mme.  Hempel  to  the  New  York  recital  stage, 
after  a  series  of  European  triumphs  which  read  like 
a  fairy  tale,  and  have  the  added  advantage  of  truth. 
It  is  no  wonder  that  the  foreign  critics  went  literally 
wild  over  her.  The  Americans  here  could  only  follow 
suit,  and  I.  in  my  humble  way,  am  in  the  line.  It  is  not 
only  that  Miss  Hempel  has  the  voice,  which  literally 
captures  your  heart  and  soul.  It  is  not  merely  her 
skillful  use  of  it,  which  conceals  the  arj  itself.  It  is  not 
only  a  matter  of  personality.  .lust  what  it  is,  is  impos- 
sible to  put  into  words,  as  she  has  a  fa'jcination,  vocally 
and  personally,  which  is  indescribable.  For  me  she  is 
a  "singer  of  sunl.ght";  the  glow  in  her  voice  is  warm- 
ing and  every  word  she  sings  is  clear  and  distinct,  even 
in  Horid  passages.  She  recalls  Sembrich  to  me,  though 
1  only  know  her  voice  from  one  recital.  On  this  Car- 
negie Hall  Program.  Tuesday  evening,  Nov.  28th,  were 
three  arias,  one  from  Mozart's  Titus,  for  which  she 
gave  us  Batti.  Batti  from  Don  Giovanni  as  an  encore. 
.\s  a  Mozart  singer,  she  is  unequalled.  Her  clarity, 
phrasing  and  musical  feelings  were  a  joy.  There  were 
groups  of  Schubert.  Brahms,  some  lesser  important 
songs  and  aniong  other  encores,  the  Norwegian  Echo, 
which  she  always  accompanies  herself,  and  a  vocaliza- 
tion of  the  Blue  Danube,  sung  with  a  something  com- 
parable only  to  Kreisler.  Can  there  be  anything  added 
after  that?  Bos  played  her  accompaniments  and  lent 
distinction  to  the  piano.  Miss  Hempel's  welcome  was  a 
spontaneous  one  and  her  response  a  perfect  concert. 

I  heard  Dirk  Foch  and  his  new  orchestra  on  Monday 
evening,  when  Mme.  Gerhardt  was  the  soloist.  The 
organization,  of  which  I  have  written  before,  is  new 
and  needs  much  softening  of  corners,  but  one  can  per- 
ceive good  material  and  that  the  leader,  who  conducted 
without  score,  is  a  sincere  earnest  musician  who  will 
in  time  make  something  of  it  as  an  organization.  The 
admission  is  less  than  the  other  bands  and  its  name 
City  Symphony,  an  indication  of  its  civic  purpose. 
There  are  influential,  wealthy  people  back  of  it.  and  it 
is  to  be  "hoped  that  it  will  get  a  real  response,  from 
those  for  whom  it  is  intended. 

Next  in  importance  to  the  Hempel  concert,  was  the 
first  concert  of  the  Friends  of  Music,  Nov.  2(i.  at  Town 
Hall.  The  orchestra  was  under  Bodansky.  The  soloists 
were  from  the  Metropolitan  and  were  excellent.  Hub- 
erman  also  played.  A  Choral  prelude,  orchestrated 
by  Bodansky  was  the  opening  number  with  the  choral 
theme  given  to  the  trombones.  It  was  very  impressive. 
In  the  Church  cantata,  Der  Frieden  sei  mit  Dir,  Paul 
Bender,  the  new  Basso  of  the  opera,  appeared  for  the 
first  time  as  a  concert  artist,  and  was  the  hero  of  the 
day  with  his  noble  voice,  expressively  used,  and  his 
perfect  sense  of  the  Bach  phrase.  His  diction  was  a 
marvel.  In  the  cantata,  which  uses  a  chorus  at  the  be- 
ginning and  end  only,  there  was  a  violin  obligato  played 
by  Huberman,  who  later  played  the  A  minor  concerto. 
In  the  final  number,  the  G.'ird  cantata,  the  soloists  were 
Miss  Peralta  (we  have  cause  to  be  proud  of  our  own), 
Mr.  Meader,  Miss  Telva  and  Mr.  Bender.  It  was  a 
memorable  afternoon,  a  high  mark  in  the  season's 
music. 

.^t  the  opera.  Miss  Easton  did  Carmen  as  a  Thanks- 
giving Matinee,  and  the  papers  were  unanimous  in 
their  recognition  of  her  singing  and  portrayal  of  the 
part.  Their  comments  were  particularly  enthusiastic 
over  her  vocal  work,  saying  that  the  role  had  not  been 
so  well  simg  in  recent  years  and  that  her  action 
equalled  her  singing.  Miss  Easton  has  inherited  both 
Carmen  and  Butterfly  from  Miss  Farrar  and  has  won 
new  admirers  and  public  in  her  sterling  interpretations 
as  she  has  with  Rosencavalier.  Other  performances 
during  the  week  were  Tristan,  which  brought  unusual 
notices  to  Mme.  Onegin  for  her  Bramgane  Tosca  again 
to  capture  new  laurels  for  Jeritza,  Bori,  in  Traviata 
and  praise  for  Edward  Johnson,  in  his  first  season  at 
the  Metropolitan. 

Among  the  recitals  of  the  week,  pianists  lead.  There 
was  Beryl  Rubenstein,  very  much  a  man,  in  spite  of 
his  name,  in  an  unhackneyed  program  at  Aeolian;  Har- 
old Morris,  becoming  better  known  both  as  composer 
and  soloist,  and  Victor  Wittengstein,  who  included  an 
entire  Scriabin  group  which  he  played  with  uncommon 
understanding. 

The  two  orchestral  novelties  were  the  performance 
of  Daniel  G.  Mason's  C  minor  Symphony  under  Stran- 
sky,  and  Honneger's  Horace,  which  was  played  at  the 
matinee  concert  of  the  visiting  Boston  orchestra.  The 
M^son  Symphony  was  interesting  musically,  cyclic  in 
form,  and  sounded  well,  though  not  as  original  as  the 
Horace,  which  was  new  in  more  ways  than  one,  an 
orchestral  daub  of  color,  without  thematic  line,  yet  it 
was  significant  music. 

I     NEW    SONGS    FROM    VARIOUS    PUBLISHERS     ] 

-♦- ♦ 

Every  once  in  a  while,  one  happens  on  a  few  songs 
which  are  so  tine  that  one  is  glad  to  pass  the  word 
along.  In  looking  over  the  various  lists  from  as  I  might 
say,  assorted  publishers,  I  came  uron  a  few  which  are 
the  excuse  of  this  paragraph.  Firstly,  a  song  by  Walter 
Kramer,  usually  an  event,  and  in  this  case,  one  with 
Capitals,  called  Invocation  to  a  text  by  Bierbaum. 
which  has  been  Englished  by  the  composer.  It  has  a 
long,  lovely  melodic   line,  which  is  easy  to  sing,  and 


should  be  most  effective.  It  is  richly  colored  as  to  ac- 
companiment, and  is  spontaneous.  Such  songs  are 
America's  pride. 

Chas.  F.  Manney,  a  member  of  the  Ditson  publica- 
tion department  in  Boston,  writes  a  few  songs  every 
now  and  then,  and  by  his  sincerity  usually  hits  the 
bull's  eye.  In  his  most  recent  one.  Oblation,  to  a  Swin- 
burne text,  he  has  added  a  cello  obligato.  The  vocal 
line  is  direct  and  vocal,  the  accompaniment  easy  to 
play.    I  should  judge  it  a  winner  for  tenors. 

The  Cossack  cradle  song,  by  Mary  Howe,  also  a 
Ditson  issue,  is  beautiful.  It  has  the  Russian  atmos- 
phere and  a  sense  of  color  we  expect  only  from  their 
native  composers.  There  is  a  real  appeal  to  its  melody, 
a  warmth  of  mood  which  is  sure  to  win  it  friends.  I 
can  heartily  recommend  it  to  all  vocalists. 

A  song  from  a  composer  of  Palmgren's  reputation  is 
always  welcome,  and  E.  C.  Schirmer,  Boston,  have 
recently  published  his  Yearnings.  It  is  a  beautiful 
thing  for  the  concert  stage  and  recalls  to  my  mind  the 
tine  things  of  Franz  and  Brahms.  Its  mood  is  distinctly 
foreign  and  intense  when  one  compares  it  with  Ameri- 
can mus.c.  I  call  it  a  good  work  by  a  fine  master  who 
knows  his  metier  and  writes  sincerely. 

Turning  to  the  Schirmer  (New  York)  lists.  let  me 
single  out  a  few  which  seem  to  have  a  lasting  quality. 
Appropriate  to  the  season  is  E.  S.  Barnes'  Bethlehems 
Manger  Lowly,  a  Christmas  song  for  medium  voice 
which  is  very  singable  and  easy  to  listen  to.  It  is  the 
best  of  the  holiday  crop  I  have  seen  at  this  writing. 

Two  songs  of  Meditation  of  Mortelmans.  the  Dutch- 
man, are  fine  teaching  material,  and  should  be  welcome 
to  the  teacher.  So  are  three  of  Lily  Strichland's  Songs 
from  the  High  Hills,  as  well  as  two  poems  of  .Arthur 
Symons.  set  by  Cedric  Lemont.  Walter  Kramer  is  also  on 
the  Schirmer  lists,  with  a  new  one  called  I  Have  Seen 
Dawn,  a  burst  of  big  music  to  a  poem  of  Masefield's  Mr. 
Kramer  writes  particularly  well  for  the  voice;  here  is 
no  exception,  and  the  song  is  grateful  to  singer  and 
listener  alike.  A  new  work  by  a  well  known  composer 
is  always. doubly  welcome,  as  we  are  assured  of  music 
of  a  high  standard,  and  frequently  find  one  of  real 
merit  and  inspiration.  Henry  Hadley  is  the  most  pro- 
lific of  the  American  composers  now  writing,  and  most 
of  his  work  merits  our  respect.  In  his  latest  work  to 
come  to  my  attention,  Resurgam,  for  soli,  chorus  and 
orchestra,  we  have  a  delightful  oratoric  which  could 
fined  equal  place  on  the  concert  platform  or  in  a 
church.  The  text,  by  Louise  A.  Garnet,  is  dignified,  and 
well  made.  It  calls  for  soli  in  all  voices,  a  mixed 
chorus  and  at  the  end  there  is  an  impressive  and  aw- 
fully well  made  choral  fugue.  Hadley  has  the  technics 
of  composition  well  under  control,  far  better  than  most 
of  us  who  are  now  writing,  and  so  he  can  put  over 
good  effective  music,  as  he  does  in  Resurgam. 

G.  Schirmer  has  issued  a  small  but  compact  cata- 
logue, the  Choir  Master's  Guide,  which  should  be  in- 
valuable to  the  organist  in  church  work.  In  it  are 
listed  many  things  in  octavo  form,  suitable  for  use  in 
the  Protestant  churches,  and  its  compact  size  will  aid 
in  its  usefulness. 

Among  other  interesting  items  on  the  Ditson  'lists, 
let  me  call  attention  to  a  few  songs  which  will  be  wel- 
comed by  artist  as  well  as  teacher.  They  are  issuing 
under  separate  cover  a  number  of  those  songs  which 
are  included  in  the  Musician's  library  and  among  them 
are  any  number  of  Russian  and  French  ones  which  is 
very  practical  for  everyone.  They  are  issued  in  both 
high  and  low  voice.  A  lovely  piece  for  the  holiday 
season  is  a  duet — Night  of  Nights— issued  for  soprano 
and  tenor,  as  well  as  for  alto  and  bass.  It  is  by  Van 
de  Water  and  was  well  known  as  a  solo  in  the  sacred 
repertoire.  In  this  dress,  it  certainly  will  make  new 
friends  and  sound  effectively.  A  ballad  To  Live  and 
Love  Again,  with  violin  or  cello  obligato.  by  Moore, 
will  be  popular,  as  it  has  the  frank  appeal  such  a  song 
demands,  and  it  is  being  published  as  a  quartet  as  well. 

But  far  more  interesting  are  the  Songs  of  the  Spanish 
provinces,  edited  by  Kurt  Schindler.  Most  of  the  ac- 
companiments are  by  Schindler  himself,  gathered,  no 
doubt,  on  their  native  heath.  Some  are  specially  lovely.  ' 
There  are  six  series,  representing  songs  from  all  the 
Spanish  provinces.  Space  forbids  me  to  more  than 
mention  a  few  which  are  especially  lovely — the  Merry 
Little  Siren  and  Shepherds  of  the  Mountains — being 
particularly  beautiful. 

That  enterprising  firm  of  Harold  Flammer  and  Co. 
deserve  a  whole  letter  in  themselves  as  they  are  really 
doing  good  works  and  marketing  the  music  of  the 
native  composer.  In  every  way.  they  should  have  the 
approval  and  co-operation  of  the  public  as  well  as  the 
teacher  and  artist,  and  I  am  glad  to  be  taking  this  op- 
portunity to  discuss  a  few  of  their  significant  issues. 
Songs  seem  their  special  field  and  here  one  finds  a 
number  of  singable  ones,  usually  rather  easy  to  do, 
and  which  will  meet  with  general  appeal.  Two  by 
Huerter  come  first  to  hand,  both  short,  hence  they  will 
be  better  for  the  studio.  One  is  A  Flower,  the  other 
The  Fairy  Song.  Troostwyk's  Love  for  you  and  me  is 
also  of  the  same  variety,  but  the  group  all  have  melody, 
and  the  accompaniments  are  not  hackneyed.  An  artist's 
own  song,  Anhelo,  of  Miss  Anna  Case,  reveals  a  very 
popular  singer  in  new  guise.  The  original  poem  is 
Spanish  and  the  mood  and  atmosphere  of  the  song  are 
well  in  keeping.  Hadley's  name  is  also  on  the  Flammer 
lists,  with  a  cantata  for  the  Christmas  season,  called 
Prophecy  and  Fulfillment,  for  chorus  of  mixed  voices, 
also  soprano  and  alto  soli.  It  is  primarily  intend- 
ed for  church  use.    Like  his  general  work  it  is   well 


made  and  effective. 

Among  the  piano  music  is  a  suite  of  three  valses  by 
Marion  Coryell,  some  descriptive  music  for  children 
by  Julia  Fox,  three  for  medium  grade  by  the  prolific 
Frinil  of  which  Reflection  is  the  most  effective,  and 
in  the  organ  lists,  let  me  call  attention  to  Geo.  Vail's 
Holy  Night,  as  particularly  appropriate  to  the  holiday 
season. 


SAN    FRANCISCO    MUSICAL   CLUB 

The  regular  Thursday  morning  concert  of  the  San 
Francisco  Musical  Club  was  given  in  the  Ballroom  of 
the  Palace  Hotel  on  December  7,  )922.  Mrs.  Roy  Folger 
opened  the  program  with  two  piano  selections  by 
American  composers.  A  very  wierd  group  of  songs 
was  sung  by  Mrs.  Alma  B.  Winchester,  with  Mrs.  In- 
man  at  the  piano.  Mrs.  Winchester's  tones  were  very 
sweet  and  well  placed,  and  her  interpretations  most 
artistic.  The  songs  would  no  doubt  have  been  enjoyed 
more  by  the  audience  if  there  had  been  more  perfec- 
tion in  enunciation. 

Marie  Hughes  Macquarrie  played  most  beautifully 
and  artistically  on  the  harp. 

Too  much  praise  cannot  be  given  to  one  of  the 
younger  singers  of  the  club.  Miss  Virginia  Treadwell. 
The  warmth  and  sweetness  of  her  voice  combined  with 
perfect  enunciation  made  her  singing  a  wonderful  treat 
to  the  hearers. 

Marion  de  Guerre  Steward  played  a  group  of  com- 
positions by  Percy  Grainger.  Mrs.  Steward  displayed 
the  finest  of  technique  and  understanding.  The  writer 
heard  the  same  pieces  played  by  the  composer  recently 
and  the  interpretations  were  so  nearly  the  same  that 
one  would  almost  believe  Mrs.  Steward  had  been 
coached  by  Mr.  Grainger.  Mrs.  Steward's  playing  is 
most  delightfully  clean-cut. 

Joseph  Bonnet  has  completed  an  extensive  concert 
tour  in  England  where  he  was  received  with  tremen- 
dous enthusiasm  by  both  the  press  and  the  public. 
Following  his  return  to  Paris,  a  tour  of  the  French 
Provinces  was  made  extending  as  far  as  Strasbourg 
and  then  into  Belgium  where  he  played  at  several  fes- 
tival performances  in  honor  of  the  centenary  of  Cesar 
Franck.  A  series  of  recitals  was  given  in  the  Palais 
du  Trocadro.  Paris,  and  as  soloist  with  the  Lamoureux 
Orchestra.  Mr.  Bonnet  sails  for  America  December 
30.  for  his  .\merican  tour  of  organ  concerts. 

ROBIN    HOOD    FOR    SECOND    WEEK 

The  ever  fresh  and  ever  old  Peter  Pan  of  American 
comic  opera.  Robin  Hood,  will  continue  for  its  second 
week  at  the  Rivoli  Opera  House,  starting  Monday  eve- 
ning. Music  lovers  and  amusement  seekers  have  re- 
ceived the  Hartman-Steindorff  presentation  of  the  piece 
with  marked  enthusiasm  due  to  the  all  around  excel- 
lence of  the  production  of  the  piece. 

Among  the  gems  of  t'.ie  Robin  Hood  score  which 
have  become  nationally  famous  and  which  are  given 
expert  handling  by  the  Hartman-Steindorff  Company 
are  Oh  Promise  Me,  Brown  October  Ale,  The  Armorer's 
Song,  The  Jet  Black  Crow,  The  Merry  Month  of  May, 
Friar  Tuck's  Song  and  It  Takes  Nine  Tailors  to  Make 
a  Man. 

Rarely  have  the  singers  in  the  Hartman-Steindorff 
cast  been  given  better  opportunity  to  display  their 
vocal  wares.  To  every  member  in  the  cast  is  given 
special  opportunity.  Hartman  appears  as  the  scheming 
and  vainglorious  Sheriff  of  Nottingham.  George  Kunkel 
as  Friar  Tuck;  Lillian  Glaser  as  Lady  Marian.  John 
Van  as  Robin  Hood.  Nona  Campbell  as  Alan-A-Dale. 
while  Robert  Carlson.  Rafael  Brunetto  and  Lavinia 
Winn  score  in  their  respective  roles. 

The  Tylers  have  equipped  the  production  with  par- 
ticularly attractive  scenery.  A  detailed  review  of  this 
production  will  appear  next  week. 


WOODBRIDGE    RECITAL   POSTPONED 

It  has  been  necessary  to  postpone  the  Recital  of 
Frances  Dwight  Woodbridge.  lyric  soprano,  from  Wed- 
nesday evening,  December  13th,  to  Monday  evening. 
December  ISth.  At  tliat  time  she  will  be  heard  in  a 
Song  Recital  at  the  Fairmont  Hotel,  assisted  at  the 
piano  by  Walter  Frank  Wenzel.  the  well-known  pianist 
and  accompanist.  The  concert  is  invitational  and  is 
given  under  the  direction  of  Madame  Stella  Raymond- 
Vougbt.  concert  manager.  The  program  to  be  given  is 
as  follows:  Soprano  Solos — Shepherd!  Thy  Demeanour 
Vary  (Brown).  Mary  of  Allendale  (Hook).  The  Night- 
ingale (Kentucky  Mountain  Folk  Song),  Spring  (Hen- 
schel).  Frances  Dwight  Woodbridge.  Walter  Frank 
Wenzel  at  the  piano;  Soprano  Solos —  By  the  Window 
(Tschaikowsky).  Eastern  Romance  (Rimsky-Korsa- 
koff).  Come.  Child.  Beside  Me  (Bleichmann).  Le  Papil- 
lon  (FourdrainT.  Chanson  de  Florian  (Godard),  Frances 
Dwight  Woodbridge.  Walter  Frank  Wenzel  at  the 
piano;  Piano  Solos — Nocturne  B  Major  (Chopin), 
Gavotte  (Gluck-Brahms).  Novellette  F  Major  (Schu- 
mann). Walter  Frank  Wenzel:  Soprano  Solos —  Chinese 
Mother  Goose  Rhymes  (Crist).  Frances  Dwight  Wood- 
bridge,  Walter  Frank  Wenzel  at  the  piano:  Soprano 
Solos— At  the  Spinning  Wheel  (Saar),  Montanina 
(Buzzi-Peccia),  Tliere  are  Fairies  at  the  Bottom  of  our 
Garden   (Lehmann),  Mornin'  on  ze  Bayou   (Strickland). 

Myrtle  Harriet  Jacobs,  a  very  talented  young  pianist 
pupil  of  Joseph  George  Jacobson,  gave  a  recital  for 
the  benefit  of  the  Day  Nursery  under  the  auspices  of 
the  Parent  Teachers'  Association  on  November  27th, 
After  an  interesting  musical  program,  which  included 
compositions  by  Beethoven,  Mozart,  Grieg,  Rubinstein. 
Godard  and  a  composition  by  her  teacher.  Mr.  Jacobson. 
Miss  Myrtle  ended  the  recital  with  a  recitation,  dance 
and  song. 
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DISTINGUISHED    ARTISTS    HONORED 

The  Studio  des  Beaux  Arts,  occupied  by  Mrs.  Marie 
Partridge  Price,  is  in  itself  an  unusually  attractive  and 
artistic  one.  It  was  doubly  so  on  Sunday  afternoon, 
November  26,  due  to  the  fact  that  Mrs.  Price  and  Jack 
Hillman,  who  bade  a  few  congenial  guests  there  to 
tea.  presided  with  all  the  grace  of  a  most  charming 
host  and  hostess.  The  delightful  affair  was  in  honor 
of  several  distinguished  artists  who  happened  to  be  in 
San  Francisco  at  that  time  and  who  were  all  personal 
friends  of  long  standing  of  Mrs.  Price  and  Mr.  Hillman. 
These  honored  musicians  were  Madame  Johanna  Gad- 
ski,  the  famous  dramatic  soprano  and  her  lovely  daugh- 
ter, Lotte  Tauscher;  Margaret  Hughes,  who  has  a  host 
of  friends  in  this  city  which  was  her  former  home  and 
where  she  enjoyed  great  popularity  as  a  pianist  and 
accompanist  in  which  capacity  she  is  on  tour  with 
Madame  Gadski;  Paul  Althouse,  the  distinguished  Met- 
ropolitan  tenor,  and   his  accompanist,   Rudolph  Gruen. 

During  the  afternoon  a  musical  program  was  ar- 
ranged much  to  the  pleasure  of  those  calling  as  it  was 
to  the  artists  for  whom  the  afTair  was  given.  The  Hil- 
ger  Sisters  played  two  Trios  for  piano,  violin  and  "cello 
which  was  greatly  appreciated  and  Mr.  Hillman's  fine 
baritone  voice  and  his  artistic  manner  of  presentation 
was  heard  in  two  songs  which  revealed  his  gifts  to  the 
fullest.  Mr.  Gruen  accompanied  Mr.  Hillman  on  the 
piano  in  his  ideal  fashion. 

Among  those  who  called  during  the  afternoon  were: 
Mr.  and  Mrs.  Selby  C.  Oppenheimer,  Mr.  and  Mrs.  John 
C.  Manning;  Madame  Rose  Relda  Cailleau,  Madame 
Louise  Brehany,  Mrs.  Ernest  Simpson.  Mrs.  Edwin  N. 
Short,  Mrs.  John  Birmingham,  Mrs.  Anna  Young,  Mrs. 
Pearl  H.  Whitconib,  Mrs.  Marie  Hughes  MacQuarrie, 
Miss  Constance  Alexandre,  Miss  Mabel  Riegelman, 
Miss  Estelle  Carpenter.  Miss  Alice  Seckels,  Miss  Z. 
W.  Potter.  Madame  Stella  Raymond  Vought.  Madame 
Stella  Jellica,  Mrs.  E.  E.  Brunner,  Messrs.  Frank  Car- 
roll Oiffin,  Marcus  Loren  Samuels,  Benjamin  Moore. 
Joseph  George  Jacobson,  Antonio  De  Grassi,  Walter 
Frank  Wenzel  and  a  score  of  other  artists  and  music 
lovers  of  the  bay  section. 

CONSTANCE  H.  ALEXANDRE. 


MUSIC  NOTES  FROM  MILLS  COLLEGE 

The  past  week  has  held  a  veritable  feast  of  good 
music  on  the  campus  of  Mills  College.  On  Tuesday 
night  the  Music  Club  held  its  last  meeting  of  the  semes- 
ter in  the  Music  Studio.  The  evening  was  devoted  to 
the  study  of  Russian  Music  as  presented  by  the  Neo- 
Russian.  or  later  Russian  composers.  Mr.  Luther  Mar- 
chant,  chairman  of  the  Music  Department,  read  a  paper 
on  the  Nationalistic  Movement  in  Russia  to  further 
the  purposes  and  aims  of  Glinka,  and  Balakineff,  foun- 
der of  the  Free  Music  School.  The  lives  and  works  of 
the  five  most  prominent  composers,  Balakineff,  Boro- 
dine.  Ce.sar  Cui.  Rimsky  Karsakoff.  and  Mousourgsky 
were  reviewed  and  their  works  illustrated  by  songs 
sung  by  Misses  Omo  Grimwood.  Mildred  Butler  and 
Virginia   Hall. 

On  Wednesday  night  Mr.  Frederick  M.  Biggerstaff, 
pianist,  and  Mr.  Luther  B.  Marchant,  baritone,  pre- 
sented a  program  in  Alumnae  Hall,  ranging  from  the 
Classicists,  through  the  romantic  school  to  the  modern 
as  illustrated  by  Debussy,  Georges  Hue,  and  Vuiller- 
moz.  The  hal!  was  filled  with  students,  faculty  mem- 
bers and  friends  of  the  two  musicians  and  they  were 
most  favorably  received. 

The  crowning  event  of  the  week,  however,  was  the 
opening  of  the  Artist  Series  under  the  management  of 
the  Associated  Students,  with  Katherine  Hayes  as 
President  and  Ernestine  Kier  as  Chairman  of  the  Com- 
mittee, by  Louis  Graveure,  baritone.  Lisser  Hall  was 
crowded  with  an  enthusiastic  audience  which  respond- 
ed to  the  singer  through  a  splendid  program  of  songs 
and  arias.  His  numbers  displayed  a  voice  of  unusual 
virility,  rare  beauty  and  such  vocal  power  that  at  no 
time  were  his  hearers  conscious  of  any  limitation. 
The  size  and  enthusiasm  of  the  audience  were  such  to 
indicate  an  auspicious  beginning  for  the  Artist  Concert 
Series.  The  next  event  will  occur  on  January  18,  when 
Mr.  Louis  Persinger,  violinist,  will  present  a  program. 

Following  a  campus  tradition,  the  last  Sunday  Vesper 
Hour  of  the  year  at  Mills  College,  December  17,  will 
be  marked  by  a  special  Christmas  musical  service  of 
unusual  richness  and  beauty.  The  vested  choir  under 
the  direction  of  Miss  Catherine  Urner  will  be  assisted 
by  the  members  of  the  Senior  Class  who  will  join  in 
the  antiphonal  singing.  The  eighty  seniors  will  be 
seated  in  the  balcony  of  Lisser  Hall  and  will  respond 
to  the  choir  on  the  platform  in  the  singing  of  Holy 
Night.  One  of  the  most  impressive  parts  of  the  service 
will  be  the  candle  processional  of  the  vested  choir 
who  will  sing  in  Latin,  Adeste  Fideles. 

The  hour  of  service  will  begin  at  7  p.  m.  in  Lisser 
Hall.  Friends  of  Miss  College  will  be  welcome.  The 
program  follows:  Prelude  Andante  from  G  Minor  Con- 
certo (Organ  and  Piano)  (Mendelssohn),  The  Misses 
Keefer  and  Olsen;  (b)  Song  of  Joy  (G.  Waring  Steb- 
bins).  Doris  Olsen,  organist;  Candle  Processional — 
Adeste  Fideles;  Christmas  Carols — It  Came  Upon  the 
Midnight  Clear.  O  Little  Town  of  Bethlehem,  Newell, 
Silent  Night— Sung  Antiphonally,  The  Vested  Choir 
and  the  Seniors;  Chorus — How  Lovely  Are  the  Messen- 


OTAKAR 

SEVCIK'S 

OPUS  1 1 

NEWlSCHOOL^OF  INTONATION  ON  AN  HARMONIC 

BASIS  FOR  VIOLIN 

THE  MOST  IMPORTANT  WORK  ON  VIOLIN   PLAYING  EVER  PUBLISHED 

The  AniK.puncement  of  the  completion  and  [mblication  of  this  work  has  Ijucn  awaited  with 
intense  interest  by  violinists  in  all  parts  of  the  country. 

SEVCIK'S  New  Work  on  Violin  Pla3'ing  is  a  veritable  supcr-sj'stem,  and  to  convey  the  im- 
portance of  so  huge  a  work  in  this  small  space  is  almost  impossible. 

SEVCIK'S  Methods  and  Teaching  Principles  have  come  down  to  us  as  the  result  of  a  life- 
time of  ceaseless  study  and  practical  experience  and  the  information,  advice  and  helpful 
suggestions  which  he  has  provided  on  practically  every  page  of  these  four  books  (14 
parts)  can  only  be  appreciated  to  their  fullest  extent  through  personal  acquaintance  and 
study  of  this,  his  latest  and  most  remarkable  work. 

It  is  in  truth  a  notable  and  masterly  conclusion  of  his  life's  work  and  will  remain  as  a  last- 
ing monument  to  his  expert  pedagogic  knowledge  and  skill.  Moreover,  the  work  as  now 
completed  is  better  adapted  for  the  practical  needs  of  beginners  than  any  of  his  former 
works;  it  is  carefully  graded  and  each  part  advances  step  by  step  with  deliberate  certainty. 
Based  upon  a  new  idea  and  carried  out  along  unconventional  lines,  its  consistent  and  syste- 
matic contents,  the  wealth  and  variety  of  its  instructive  possibilities,  all  stamp  this  last 
work  for  gaining  absolute  technical  proficiency  on  the  violin,  as  the  crowning  achievement 
of  its  author. 

Send  for  detailed  critical  review  of  the  work  specially  prepared  for  Teachers 

PUBLISHED   IN   FOUR   BOOKS    (fourteen  parts).       ASK  YOUR  LOCAL  DEALER 


HARM'S  Inc. 


62  West  45th  Street 
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gers  (Mendelssohn),  The  Choir;  Scripture  Reading  and 
Prayer,  The  President  oi"  the  College;  Response — O 
Lord  Most  Holy  (Cesar  FYanck),  Miss  Urner  and  Quar- 
tet— The  Misses  Grimwood,  Wollin.  Chapman  and 
Maurer;  Andante  tor  Organ  and  Piano  (Schumann), 
Misses  Keeter  and  Olsen;  Chorus — Hark,  Hark  My 
Soul  (Shelley),  The  Choir;  Solo— The  Virgin's  Lullaby 
(Dudley  Buck).  Mildred  Butler;  Chorus — The  Heavens 
Are  Telling  (Haydn),  The  Choir;  Recessional— Joy  to 
the  World,  Postlude — Marche  aux  Flambeaux  (Alex. 
Guilmant). 


QUESTION  COLUMN 

Edited    By    Karl    Rackle 


PRAISE  FROM  BROTHER  COLBY 

The  Pacific  Coast  Musical  Review  acknowledges  with 
thanks  the  following  comment  on  its  twenty-second 
Anniversary  Edition  which  appeared  in  the  December 
issue  of  the  Pacific  Coast  Musician  of  Los  Angeles: 

The  recently  issued  anniversary  edition  of  the  Pacific 
Coast  Musical  Review,  San  Francisco,  Cal..  is  one  which 
reflects  much  credit  on  the  energy  of  Editor  and  Pro- 
prietor Metzger.  While  the  reading  matter  is  of  much 
interest,  especially  to  residents  of  the  Bay  Cities,  one 
should  particularly  compliment  the  make-up  and  pic- 
torial work.  Mr.  Metzger  has  hammered  away  at  the 
musical  public  of  San  Francisco  and  vicinity  for  two 
decades  and,  judging  by  this  issue,  it  at  last  is  coming 
properly  to  estimate  his  efforts. 

No  one  more  than  an  editor  of  a  musical  magazine 
appreciates  the  work  necessary  for  an  artistic  special 
edition.  Doubtless  there  is  an  especial  nook  in  heaven 
for  those  who  succeed  in  such  a  work,  and  to  this  Mr. 
Metzger  can  "read  his  title  clear"  on  the  present 
edition.  

(Editorial  Note — If  Brother  Colby  is  right  and  a 
special  nook  is  reserved  for  us  in  heaven,  we  shall  have 
to  begin  to  take  harp  lessons  pretty  soon.  However,  the 
prospect  of  spending  our  atter-life  among  the  higher- 
ups  would  not  be  so  bright,  unless  we  could  be  con- 
vinced that  our  departed  friends,  too,  will  be  present 
to  receive  us.  We  would  not  like  to  die  a  second  death 
because  of  homesickness.  Anyway  we  fee!  certain  that 
Brother  Colby  will  be  there  some  time  in  the  far  distant 
future,  but  we  would  have  to  wait  a  hmg  time.) 


Laura  Janos  Fuessel,  Contralto 

Late  of  Scala  and  San  Carlo  Opera  Companies 
Successful  Career  as  Teacher  of  Voice,  Piano  and  Dramatic  Coaching.    Available  for  Concerts  and  Recitals 
545  Sutter  St.  Studio  306  Tel.   Kearny  4181 


Readers  are  invited  to  send  in  any  questions  relating 
to  music  and  musicians.  Address  communications  to 
Karl  Rackle,  Question  Editor,  the  Pacific  Coast  Musical 
Review,  Room  801,  Kohler  &  Chase  Building,  San  Fran- 
cisco. 

Note: — Owing  to  a  misunderstanding,  I  did  not  get 
my  copy  to  press  in  time  for  its  appearance  in  last 
week's  issue  of  the  Review.  I  hope  my  readers  will 
accept  my  apology  for  the'  omission  of  the  Question 
Column  in  that  issue.  I  will  do  my  best  to  have  it 
appear   regularly  hereafter. 

1.  How  many  symphonies  did  Mahler  write? — K.  W. 
Nine.    The   Ninth   was   not  revised  by   the  composer 

at  the  time  of  his  death.  In  his  will  he  directed  that 
all  material  for  the  Tenth  Symphony  should  be  de- 
stroyed. 

2.  When  did  Mahler  die?— O.  L.  S. 
May  18,  1911,  at  Vienna. 

3.  What  does  Fis-is  mean? — P.  L. 
It  is  German  for  F  double  sharp. 

4.  How  long  did  Hammerstein  run  the  Manhattan 
Opera  House?— T.  D. 

Four  seasons,  1906-10. 

5.  Who  is  head  of  the  music  department  of  'Vale 
University? E.  Z. 

David  Stanley  Smith.  He  succeeded  Horatio  Parker 
about  two  years  ago. 

6.  Can  you  tell  me  when  Miss  Carmen,  harpist  with 
Mitzi,  played  with  the  San  Francisco  Symphony? — 
H.  H.  G. 

Miss  Carmen  never  played  with  the  San  Francisco 
Symphony.  She  told  me  so  herself  and  expressed  her 
regret  that  she  never  did.    So  it  must  be  so.    K.  R. 

The  Bureau  of  Art  Publicity  of  Barker  Bros.  Music 
Department,  of  which  Sibley  Pease  is  Assistant  Manager, 
presented  Claire  Forbes  Crane,  pianist,  Margaret  Mes- 
ser  Morris,  soprano  and  Sol  Cohen,  violinist,  in  a  re- 
cital for  the  Elks  at  their  Club  House  on  Sunday, 
November  12th  at  five  o'clock  and  gave  a  similar  pro- 
gram on  Sunday,  November  19th,  when  Doris  June 
Struble  in  pianologues  and  drama  sketches,  Harold 
Shugart,  tenor  and  Ruth  Chambers,  pianist  appeared. 
Tt  is  the  plan  of  the  Bureau  to  give  a  Musical  every 
Sunday  evening  at  the  same  hour  tor  the  Elks,  their 
wives,  and  friends. 


PACIFIC  COAST  MUSICAL  REVIEW 


DIVA    VICTIM    OF   AGITATORS 

(Continued  from  Page  1) 

think  of  that?  The  artistic  fact  as 
to  whether  Mme.  Gadski  was  to 
sing  or  not  shrinks  beside  that  all- 
important  fact  as  to  WHETHER 
PEACEFUL  AND  LAW-ABID- 
ING CITIZENS  OF  A  GREAT 
AMERICAN  CITY  ARE  TO  BE 
PERMITTED  T(J  ENJOY  A 
L  E  G  I  T  I  M  A  T  E  ARTISTIC 
EVENT  WITHOUT  HAVING 
SAILORS  IN  UNIFORM.  EX- 
SOLDIERS  AND  DISABLED 
WAR  VETERANS  INFLAMED 
BY  AGITATORS  UNTIL  THEY 
BELIEVE  THEMSELVES  IN- 
SPIRED BY  PATRIOTIC  MO- 
TIVES AND  READY  TO  COM- 
MIT VIOLENCE  AGAINST 
THEIR  FELLOW  CITIZENS. 


That  is  the  all-important  question 
whicli  the  decent  element  of  Los 
Angeles — an  element  that  always 
is  the  majority  in  big  communities 
and  small — will  have  to  solve.  We 
can  not  blame  the  members  of  the 
American  Legion  nor  the  disabled 
war  veterans  for  their  share  in  this 
outrageous  incident.  They  believed 
honestly  that  they  were  serving  a 
worthy  cause.  They  had  suffered 
great  hardships  and  terrible  priva- 
tions. But  we  do  blame  those  who 
worked  on  the  feelings  of  these 
young  men  to  the  effect  that  they 
became  blind  to  all  reas(jning,  were 
.lot  aware  that  it  took  a  thousand 
of  them  to  fight  one  defenseless 
woman  and  that  their  own  govern- 
ment had  pronounced  the  stories 
told  them  as  false.  Did  it  not  occur 
to  them  that  if  any  American  Le- 
gion Posts  had  reason  to  believe 
these  accusations,  it  would  have 
been  the  Posts  in  New  York  where 
these  incidents  were  supposed  to 
have  taken  place?  New  York  is  the 
place  where  Mme.  Gadski  lives  and 
the  .American  Legion  of  New  York 
should  have  been  best  informed. 
Nevertheless  no  protest  against  her 
concert  was  made  in  New  York, 
and  thousands  of  people  were 
turned  away  from  Carnegie  Hall 
while  those  who  were  packed  in 
were  enthusiastic  and  gave  her  a 
tremendous  ovation. 


But  of  course  the  boys  did  not 
think  of  this,  because  they  pos- 
sibly take  no  interest  in  music  or 
artists.  Gadski  possibly  was  not 
known  to  them  by  name  even.  They 
did  not  care  who  sang  at  the  Phil- 
harmonic Auditorium.  They  would 
not  even  know  what  the  concert 
was  all  about.  Consequently  some- 
one must  have  inflamed  them.  .-Xnd 
whoever  did  this  did  not  only  com- 
mit a  crime  against  the  city  of  Los 
Angeles,  but  a  crime  against  the 
American  Legion  and  the  Disabled 
War  Veterans  whom  he  or  they 
took  advantage  of  and  whom  they 
fooled  into  the  belief  that  they  were 
acting  justly  and  fairly.  Surely  we 
never  came  into  association  with  a 
greater  outrage. 

We  are  told  that  one  of  the  agi- 
tators went  around  Los  Angeles 
bragging  that  he  would  spend  the 
last  cent  he  had  in  order  to  prevent 
this  Gadski  concert.  The  question 
is  did  he  spend  his  last  cent?  Or 
did  he  spend  any  money  whatever? 
If  so  with(  whom  did  he  spend  it? 
Whoever  it  is  he  certainly  earned 
his  moneyJ  But  this  can  not  end  the 
incident.  Efforts  must  be  made  to 
unearth    tljose   responsible   for   this 


crime  against  society.  Los  Angeles 
must  cleanse  itself  of  the  element 
that  uses  young  men  of  otherwise 
fine  habits  to  become  for  a  moment 
associates  of  hoodlums,  and  officials 
who  permit  themselves  to  be  inti- 
midated by  threats.  When  the  au- 
thorities discovered  that  sailors  in 
uniform  were  to  participate  in  these 
demonstrations  (and  they  did  so 
participate  on  the  evening  when  the 
concert  was  to  take  place)  it  was 
their  duty  toward  their  city  to  in- 
form the  commanding  officers  of 
the  warships  who  could  have  taken 
steps  to  revoke  shore  leave  for  that 
evening.  If  the  authorities  were  so 
sure  that  a  riot  was  to  ensue,  it  was 
their  duty  to  make  it  known  beyond 
the  shadow  of  a  doubt  that  they 
would  enforce  the  laws,  and  they 
would  have  been  upheld  by  every 
decent  citizen.  The  officers  of  the 
American  Legion  and  the  Disabled 
War  Veterans  stated  in  printed 
pamphlets  that  thev  would  NOT 
USE  VIOLENCE  a'nd  that  THEY 
WERE  LAW-ABIDING.  It  was 
an  insult  to  them  to  assume  that 
they  did  not  mean  what  they  said. 


PADEREWSKI 


Paderewski  the  diplomat,  has  given 
place  to  Paderewski.  the  artist,  and  once 
more  the  master-wizard  of  the  piano  is 
holding  his  hearers  spellbound  and  as- 
serting his  claim  to  the  title  of  "great- 
est." His  first  concert  was  given  before 
a  packed  house  in  Carnegie  Hall,  and  is 
to  be  followed  by  a  series  in  New  York, 
after  which  he  takes  to  the  road  and 
heads  toward  his  beloved  California,  ar- 
riving here  some  time  in  March.  Pad- 
erewski will  play  in  San  Francisco — hut 
once  only — on  March  8,  appearing  in  the 
Civic  Auditorium,  according  to  Selby  C. 
Oppenheimer,  who  is  arranging  for  the 
few  appearances  he  will  make  in  North- 
ern California. 


Hulda  Lashanska,  the  favorite  Ameri- 
can Soprano,  is  to  make  a  single  appear- 
ance here  this  season,  when  she  will  be 
heard  at  the  St.  Francis  Hotel  as  the 
fourth  event  in  the  Alice  Seckels'  Mati- 
nee Musicales  series  on  January  29th. 
A  pupil  of  the  famous  Semhrich,  Lashan- 
ska stands  today  as  the  foremost  inter- 
preter of  the  almost  lost  art  of  "Bel 
Canto,"  her  rendering  of  the  beautiful 
old  Italian  airs  having  won  for  her  wide- 
spread fame.  She  has  sung  with  almost 
all  the  leading  orchestras  of  the  country, 
as  well  as  appearing  extensively  in  solo 
concerts.  Her  voice  is  said  to  be  of  wide 
ran^e.  distinguished  particularly  for  the 
remarkable  clearness  of  its  middle  and 
upper  register. 


ELLY  NEY  CONCERT 

The  first  concert  in  San  Francisco  by 
EUy  Ney.  the  pianist,  was  a  success  in 
every  sense  of  the  word.  The  program 
made  up  of  Brahms.  Beethoven,  Bach  and 
Schubert,  was  rather  more  serious  than 
those  usually  presented  by  visiting  ar- 
tists. Her  playing  proved  that  she  is  a 
splendid  artist  and  there  was  no  exag- 
geration whatsoever,  in  her  press  notices. 

EUy  Ney  has  the  power  and  strength 
that  is  usually  attributed  to  a  man.  Her 
wonderful  climaxes  left  nothing  to  be  de- 
sired. The  tones  produced  were  so  full 
and  complete  that  they  were  orchestral. 
Her  sudden  change  into  the  most  de- 
licate and  poetical  shading  were  most 
beautiful.  Her  natural  sympathy  and 
depth  of  feeling  were  most  noticeable 
In  the  Brahms  Sonata  in  C  major. 

The  audience  was  so  enthusiastic  that 
they  were  loathe  to  go  and  demanded  en- 
cores to  which  this  wonderfully  magnetic 
artist  responded  most  graciously. 


Nenno  Moiseweitsch,  the  Russian 
pianist,  who  enjoys  great  popularity  in 
the  west,  is  to  be  the  guest  artist  this 
season  of  the  San  Francisco  Chamber 
Music  Societ.v  on  January  23rd.  Later 
he  will  give  several  recitals  in  Northern 
California,  under  the  management  of  Sel- 
by C.  Oppenheimer.  Moiseweitsch  has 
been  called  "the  Heifetz  of  the  piano." 
critics  finding  in  his  quiet,  aristrocratic 
stage  bearing  and  the  pure,  effortless 
beauty  of  his  playing  a  similarity  to  the 
musical  personality  of  his  fellow-artist 
and   countryman. 
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PACIFIC  COAST  MUSICAL  REVIEW 


The  Week's  Music  Events  in  Los  Angeles 


By  BRUNO  DAVID  USSHER 


Notice  to  Contributors  and  Advertisers — 
All  copy  should  reach  the  Los  Angeles  office 
not  later  than  Monday  noon  of  each  week, 
to  appear  in  the  issue  of  same  week. 


LOS  ANGELES,  December  11. — Large  numbers  of 
people  were  turned  away  yesterday,  as  the  regular 
Sunday  afternoon  Popular  Concert  of  the  Philharmonic; 
Orchestra,  in  benefit  of  the  Music  Department  of  the 
Public  Library  was  more  than  sold  out.  W.  A.  Clark 
Jr.,  in  his  usual  ge.ierous  way  readily  offered  the  box- 
office  receipts,  when  plans  for  a  financial  benefit  drive 
in  favor  of  the  Public  Library  Music  Department  ma- 
ture 1.  Olga  Steeb.  Los  Angeles'  own  brill. ant  piani.ite. 
when  approached,  readily  volunteered  her  art  as  solo- 
ist. Con  Uictor  Waiter  Henry  Rothwell  in  turn  arranged 
for  orchestral  selections  of  irresistible  appeal  to  every 
serious  music-lover.  Tifkct  sales  aid  a  collection,  fol- 
lowing an  apreal  by  Hugo  Kirc  ihofer.  the  pom  ar 
choral  foiductnr.  from  the  platform,  ag^regit^  abOut 
$1500.  if  not  slightly  more.  T^e  com"  itte-'  in  rhar-'e 
of  the  drive  is  plJ-nning  to  make  this  movement  an 
annual  event. 

Grat.fying  in  a  high  measure  is  ths  fact  emp^Ia3ized 
by  the  c  ncert  aid  its  super-at  e  da  en,  tiiat  tne  rh.l- 
hirn^onic  f  r;  hes  ra  aT:ain  has  demoistratei  its  func- 
tion as  a  civic  as"^et  cf  very  first  magi'tude.  both  ideal- 
ly a:i  1  materially.  Of  course,  this  would  not  be  pos- 
.^ible.  but  for  W.  A.  r  la -k  .Tr ,  wh^  a'.r.aiy  has  given 
so  much,  and  soenia  nr  v  r  '  i  tii'e,  if  it  ^•^  a  mater  of 
Ep  ritualizing  life  thronih  m'n'c.  I  feel  t'^at  tMs  con- 
cert has  done  much  t-i  'mr^-P'-s  orr  •■ul"  c  wi^h  the 
greatness  of  the  gift  W.  A.  Clark  Jr.  has  bestov/ed  on 
them. 

Musically  the  concert  wns  in  keeping  with  the 
spirit  that  prompted  it.  Cnnduttor  Rothwell  gave  read- 
ings of  n^uch  strength,  beginning  with  the  Egmont 
overture  of  Beethoven,  he  offered  an  interpretation 
of  classic  streneth.  Liszt's  symphonic  poem,  Orpheus, 
specially  towards  the  mystic  finale,  had  a  poetic  mes- 
sage, ppec.ally  fitting  for  a  program  riedicTted  to  the 
work  of  the  Library  Music  Depir'ment  The  Prelude 
and  Love  Death  from  Tristan  aid  Isolde  had  character- 
istic en-otional  intensity,  but  the  climax  of  the  program 
was  reached  in  the  Mastersinger  prelude,  a  composition 
in  which  Conductor  Rothwell  and  his  players  seem  to 
revel.  Incidentally,  this  pelection,  too,  by  way  of  liter- 
ary mes-age  of  the  libretto,  was  distinctly  fitting  for 
this  concert.  Olga  Steeb  played  the  concerto  with  her 
usual  technical  facileness  and  poise,  entering  well  into 
its  different  moods.  She  was  given  a  tremendous  ova- 
tion. 

Elly  Ney,  the  pianiste.  will  be  the  soloist  wi  h  the 
Philharmonic  Orchestra  December  15  and  16  in  the 
fifth  concerto  of  Beethoven.  Her  husband,  William 
van  Hoostraten,  has  already  arrived  and  opened  ra- 
hearsa's  in  the  capacity  of  guest-conductor.  He  will 
direct  the  sei  ond  symphony  by  Brahms  and  the  Ruy 
Bias  overture  of  Mendelssohn.  Th's  is  the  first  time 
that  the  entire  program  has  been  directed  by  a  guest- 
conductor.  The  next  Popular  Concert  has  been  post- 
poned until  Sunday,  January  7,  in  view  of  the  holiday 
season. 

Charrber  nuric  lovers  listened  to  an  interesting  pro- 
gram last  Friday  when  the  fourth  program  Chamber 
Music  Society  Series  was  played.  The  Ensemble  Mod- 
ern (Henri  de  Busscher.  oboe,  Emile  Ferir,  viola,  Mrs. 
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Blanche  Lott,  piano),  was  heard  in  a  Quintet  by  Du- 
bois, w.th  Ilya  Bronson,  'cello,  as  assisting  artist.  The 
three  artists  of  the  group  then  rendered  the  notture, 
Fairyland,  opus  57  N.  1,  by  Josef  Holbrook,  and  a  tone- 
poem.  The  Nymph's  Complaint  for  the  Death  of  her 
Fawn,  by  Felix  White.  The  Schumann  piano  quartet, 
opus  47  (Mrs.  Blanche  Rogers  Lott,  piano,  Sylvain 
Noack,  violin,  Emile  Ferir,  viola,  Ilya  Bronson,  cello), 
closed  the  program. 

Dubois"  mus  c  is  semi-modern  of  the  pre-Debussy 
type,  classic  in  its  beauty  of  melody  and  form,  pleas- 
antly modern  as  to  harmony.  It  was  given  the  most 
satisfying  performance  tonally  and  in  spirit  of  all  selec- 
tions. Mr.  Bronson's  cello  sounded  specially  well.  The 
Holbrook  number  had  more  of  the  fanciful  imagery  of 
the  poem  by  Poe,  on  which  it  as  based,  when  it  was 
given  a  few  weeks  ago. 

As  to  the  composition  by  White,  it  is  a  bit  of  unique 
music,  so  tonal  that  one  has  to  listen  rather  intellectu- 
ally, so  to  speak,  than  with  one's  emotional  faculties. 
I  would  have  to  hear  the  composition  again,  to  com- 
mit myself  very  definitely.  At  the  present  writing,  I 
would  like  to  add,  that  the  composer  succeeded  in  ex- 
pressing the  archaic  mood  of  the  poem  by  Andrew  Mar- 
vel! (1621-1678)  w.th  modern  means.  The  use  of  oboe, 
viola  and  jiano  well  expresses  the  pastorale,  fragile 
spirit  and  lends  almost  a  musical  note  of  historical 
character.  The  applause  was  meant  probably  more  for 
the  players  than  for  the  composition,  which  one  should 
hear  again  so  as  to  understand  better. 

Schumann's  piano  quartet  closed  the  concert.  It  is 
not  one  of  the  composer's  strongest  works  and  did  not 
always  find  a  very  convincing  presentation.  In  fact 
the  program  as  a  whole  did  not  come  up  to  the  splen- 
did standard  of  ensemble  work  established  before,  also 
the  performance  as  a  whole  did  not  radiate  the  fresh- 
ness one  enjoyed  so  much  at  previous  occasions.  Of 
course,  much  excellent  work  was  evinced  by  the  indi- 
vidual players. 

Neville-Marple's  Music  Company  has  issued  a  very 
handy  little  i  amphlet '  of  Christmas  songs,  most  of 
them  old  and  hence  greatly  welcome.  The  selection 
was  made  by  Wra.  J.  Kraft  and  Antoinette  Sabel,  the 
contents  including  lovely  English  and  French  songs 
of  the  season.  I  understand  that  Mr.  Neville  is  plan- 
ning to  follow  this  publication  up  with  others,  a  musi- 
cal feature  which  is  bound  to  be  welcomed. 

Young  professional  singers,  violinists  and  pianists, 
will  have  an  opportunity  to  try  for  places  in  the  fifth 
biennial  contest  for  young  professional  musicians  con- 
ducted by  the  National  Federation  of  Music  Clubs,  for 
the  purpose  of  inspiring  students  to  artistic  achieve- 
ments and  to  give  them  opportunity  to  appear  publicly 
and  to  gain  publicity  as  aid  toward  a  professional 
career.  The  state  contest  will  be  held  in  each  state 
between  February  15  and  March  30,  1923.  Winners  in 
this  contest  will  be  heard  in  the  district  contests  held 
between  April  15  and  May  5.  The  national  contest  will 
be  held  at  the  national  biennial  meeting  at  Asheville. 
N.  C.  in  June,  1923. 

Mrs.  Cecil  Frankel,  6220  Yucca  street,  Los  Angeles, 
is  in  charge  of  the  Cal.fornia  contests  and  all  rules 
and  regulations  which  young  artists  must  follow  may 
le  obtained  through  her.  It  is  important  that  prospec- 
tive contestants  communicate  with  her  at  once  as 
special  required  numbers  are  listed  for  performers  and 
none  is  allowed  to  make  his  own  selection.  Contestants 
must  be  trained  in  America,  and  must  be  of  native- 
born  or  naturalized  parents.  Contestants  for  the  voice 
department  must  be  iietween  20  and  30  years,  and  those 
for  violin  and  piano  between  16  and  30.  They  must 
fill  out  an  ofincial  application  blank  and  questionnaire 
and  send  it  with  an  entrance  fee  to  the  state  chair- 
man of  contests  at  once.  They  must  have  the  endorse- 
ment of  three  recognized  musicians  as  to  their  talent 
and  character. 

Young  artists  must  perform  without  words  or  music. 
Winners  in  the  state  contest  must  receive  a  final  aver- 
age of  85  per  cent  from  the  judge  before  they  can 
enter  the  district  contest.   Judges  will  not  be  screened 
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from  the  contestants,  but  they  will  be  screened  from 
the  audience  and  troni  each  other,  and  there  will  be 
no  communication  until  after  tliey  have  placed  the 
name  ot  their  personal  choice  in  a  .sealed  envelope. 
Each  state  winner,  dislrict  and  national,  will  be  pre- 
sented with  an  embossed  official  certificate.  Winner  o( 
the  first  national  prize  will  receive  $150  and  winner  of 
the  second  prize  $100. 

It  will  be  remembered  that  Ruth  Hutchinson,  so- 
prano, of  Los  Angeles,  was  national  winner  of  the  voice 
prize  in  the  1919  contest  at  Peterhoro,  N.  H. 

Los  Angeles  will  enjoy  a  second  city-wide  music 
week  next  Spring,  according  to  plans  and  resolutions 
adopted  during  a  representative  meeting,  held  at  the 
City  Club  Rooms  under  the  auspices  ot  the  Municipal 
Playground  Commission,  F.  G.  Leonard,  president  of 
the  Commission,  acting  as  chairman.  In  accordance 
with  a  resolution  proposed  by  Mrs.  J.  J.  Carter,  Fred- 
erick G.  Leonard,  president,  and  C.  B.  Raitt,  superin- 
tendaut  of  the  Playground  Commission,  will  appoint  a 
Ways  and  Means  Committee  which  is  to  act  as  execu- 
tive head  of  the  Second  Music  Week  Movement,  the 
Playground  Department  ot  the  city  to  assist  in  execu- 
tive and  executant  manner.  Speakers  at  the  meeting, 
endorsing  plans  tor  a  second  music  week  were: 

Frederick  G.  Leonard,  president  Municipal  Play- 
ground Commission;  C.  B.  Raitt,  Superintendent  Play- 
ground Department;  Alexander  Stewart.  Community 
Music  Organizer  ot  Community  Service,  Inc.,  B.  de 
Groot,  president  Los  Angeles  Boy  Scouts;  Fred  W. 
Blanchard,  president  Hollywood  Bowl  Concerts  and 
Community  Park  Assn..  Mrs.  J.  A.  Lewis,  president 
Community  Song  Leaders'  Assn.,  A.  M.  Perry,  Manager 
College  of  Music  U.  S.  C;  Gertrude  Parsons,  head 
Music  Dept.,  L.  A.  High  School;  Harry  Bell,  publicity 
director  Philharmonic  Orchestra:  W.  R.  Guiberson, 
music  chairman  L.  A.  Rotary  Club;  John  Smallman, 
director  L.  A.  Oratorio  Society;  Dr.  Roland  Diggle, 
Dean  L.  A.  Guild  of  Organists;  Albert  Tufts,  president 
Musicians'  Club;  Mrs.  Grace  Widney  Mabee,  president 
Wa  Wan  Club;  Mrs.  Otto  Nelier,  president  Woman's 
Symphony  Orchestra;  E.  A.  Farquharson,  secretary 
Music  Trades  Assciation  of  Southern  California; 
Charles  Farwell  Edson;  Miss  Anne  MacPherson,  music 
chairman  District  Federation  of  Woman's  Clubs;  J.  B. 
Poulin,  director  Ellis  and  Woman's  Lyric  Clubs;  Alex- 
ander Mitchell,  president  Glendale  Community  Service; 
Mrs.  .J.  .1.  Carter,  secretary  Hollywood  Bowl  Concerts 
and  Community  Park  Association;  Clias.  M.  .\nderson, 
Mme.  R.  Seitz,  Mrs.  C.  W.  Austin,  C.  W.  Austin,  Louis 
P.  Arteau,  .Mrs.  G.  Kiver  ot  the  .Anaheim  Community 
Service  and  Choral  Society,  and  Hugh  M.  Gilmour, 
secretary  Community  Service,  Fullerton.  Community 
singing  under  the  direction  of  Cage  Christopher 
opened  and  closed  the  meeting,  which  was  attended  by 
more  than  one  hundred  well  known  members  of  busi- 
ness and  club  circles. 

I  regret  that  lack  of  space,  caused  by  unforseen 
news-items,  compels  me  to  postpone  mention  of  a  num- 
ber of  interesting  individual  news-items  by  prominent 
resident  musicians.  As  the  Christmas  season  will 
stem  the  musical  tide  somewhat.  I  trust  to  find  space 
within  the  next  two  issues,  a  delay,  I  beg  artists  and 
readers  will  forgive. 

At  the  California  Theatre  Russian  music  delighted 
large  audiences  yesterday  at  the  three  concerts  played 
by  the  California  Theatre  Orchestra  under  Conductor 
Carli  Elinor.  Especially  impressive  was  the  tone  qual- 
ity ot  the  orchestra  in  Tschaikowsky's  Andante  Canta- 
bile.  which  was  rendered  with  much  strength  ot  ex- 
pression. Finely  contrasted  was  the  spirited  reading 
ot  the  Slav  Rhapsodie  by  Friedman,  another  piece  of 
Russian  music,  which  calls  tor  brilliant  rhythmic 
force.  Recollections  from  the  Great  White  Way,  a  gay 
medley  of  light  opera  airs   closed  the  concert  happily. 
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Melba  French  Barr,  who  has  been  chosen  to  sing  the 
soprano  role  in  the  Messiah  at  Philharmonic  Audito- 
rium, Los  Angeles,  on  Sunday  afternoon,  December 
17th,  under  John  Smallman,  conductor,  has  had  the  dis- 
tinction of  being  soloist  with  the  Los  Angeles  Oratorio 
Society  for  three  successive  years.  She  is  conceded  to 
be  one  of  the  leading  sopranos  of  the  Pacific  Coast, 
having  sung  in  California  three  seasons,  she  has  won 
an  enviable  place  among  the  leading  musicians  here. 
Among  her  successes  this  season  was  a  concert  appear- 
ance in  San  Francisco  where  critics  everywhere  ac- 
claimed her's  as  one  of  the  most  beautiful  voices  heard 
there  this  season.  Following  her  engagements  with  the 
Oratorio  Society  Miss  Barr  will  appear  in  numerous  re- 
citals and  before  the  leading  Clubs  on  the  Pacific 
Coast. 

Mme.  Anna  Ruenza  Sprotte  will  be  one  of  the  assist- 
ing artists  for  the  Bruce  Gordon  Kingsley  lecture  on 
Lohengrin,  which  will  be  held  at  Symphony  Hall,  Los 
Angeles,  Sunday  evening,  December  17th,  at  S  o'clock. 
Mme.  Sprotte  who  was  formerly  the  Royal  Court  Sing- 
er ot  Saxony,  considers  Ortrude  the  best  operatic  role 
she  has  ever  sung.  She  appeared  with  Kalish.  the  hus- 
band of  Lilly  Lehman  frequently  in  this  role  in  Saxony. 
Mme.  DeZeruba  will  sing  the  soprano  role  and  will  also 
slug  two  duets  with  Mme.  Sprotte. 


SAN    DIEGO   MUSIC    DEALER    DIES 

Fred  G.  Thearle,  who  died  November  22nd  after  a 
protracted  illness  at  his  home  in  Chicago,  was  well 
known  throughout  the  United  States  in  the  music  and 
jewelry  business.  He  was  a  member  ot  the  C.  H. 
Knights-Thearle  wholesale  jewelry  house  of  Chicago 
and  president  of  the  Thearle  Music  Company  of  San 
Diego,  Cal. 

H  s  music  company  in  San  Diego  is  one  of  the  largest 
in  California.  He  himself  had  a  wide  acquaintance 
among  the  men  of  the  music  industry  on  the  Pacific 
coast.  He  was  especially  interested  in  church  music 
and  did  much  to  promote  interest  in  it  and  to  develop 
it  to  higher  standards.  For  a  number  of  years  he 
managed  the  annual  May  festival  ot  all  the  Sunday 
schools  ot  Chicago  at  the  Auditorium.  He  also  had  a 
reputation  in  Chicago  as  a  choir  singer. 

Mr.  Thearle  served  two  terms  as  president  of  the 
National  Wholesale  Jewelers'  Association  and  three 
as  president  of  the  Chicago  Wholesale  Jewelers'  Asso- 
ciation. He  was  a  director  of  the  Century  Trust  & 
Savings  Bank  of  Chicago,  and  a  member  ot  the  United 
States  Chamber  ot  Commerce  and  the  Chicago  Associ- 
ation of  Commerce.  He  was  a  member  of  the  Chicago 
Athletic  club  for  many  years  and  was  also  affiliated 
with  the  Union  League,  Quadrangle  and  Ridge  Country 
Clubs  ot  that  city. 

Mr.  Thearle  was  born  in  Bloomington,  Wis.,  came  to 
Chicago  when  a  boy  and  attended  the  old  University 
of  Chicago  when  it  was  located  at  35th  street  and  Cot- 
tage Grove  Avenue.  Throughout  his  lite,  he  was  active 
in  church  work  and  was  a  member  ot  the  Englewood 
Baptist  Church  tor  nearly  half  a  century  and  later  a 
member  of  the  Board  of  Directors. 

He  is  survived  by  a  daughter,  the  wife  ot  Henry  D. 
Sulcer,  president  of  the  advertising  firm  of  Vanderhoof 
&  Company  ot  Chicago,  and  by  two  sisters.  Miss  Vir- 
ginia Thearle  and  Mrs.  A.  P.  Hawley. 
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PACIFIC  COAST  MUSICAL  REVIEW 


Music  Events  In  San  Jose 


By  Lillian  B.  Martin 


SAN  .TOSE,  December  11. — Louis  Graveure,  the  fa- 
mous aurl  distinguished  Belgian  baritone,  appeared  in 
recital  at  the  Victory  Theatre  on  Thursday  evening, 
December  7th.  The  famous  artist  was  greeted  by  an 
exceptionally  large  audience  of  highly  delighted  music 
lovers  who  listened  with  intense  pleasure  to  a  program 
of  varied  numbers.  Mr.  Graveure  gave  his  first  recital 
in  San  Jose  in  January  of  1921,  and  on  his  second  ap- 
pearance in  our  city  he  repeated  several  of  his  former 
selections.  Among  them  were  his  beautiful  rendition 
of  the  Toreador  from  Carmen,  his  celestial-voioed  Eve- 
ning Star  from  Tannhauser,  and  several  others  including 
the  old  Scottish  ballad  Mary,  which  is  one  of  his  most 
loved  selections.  The  new  numbers  included  Ronald's 
O  Lovely  Night,  also  Her  Rose,  Look  Into  Mine  Eyes. 
Hungarian  folk-song,  also  a  nuiuber  of  other  classical 
and  humorous  selections,  with  Treharne's  Winter 
Storms  completing  the  program.  Mr.  Graveure  held 
the  audience  spellbound  both  by  the  beauty  of  his  voice 
and  the  excellent  interpretations.  Mr.  Graveure's 
second  appearance  in  San  Jose  marked  the  opening  of 
a  series  of  concerts  which  will  be  presented  during  the 
winter  under  the  management  of  Selby  C.  Oppenheim- 
er,  with  Miss  Marian  E.  Ives,  San  Jose  Business  Man- 
ager. 

Marcel  Dupre,  master  organist  of  France,  gave  a  re- 
cital Monday  evening.  November  27th,  in  the  audito- 
rium of  the  conservatory  of  the  College  of  Pacific.  A 
large  and  enthusiastic  audience  was  present  to  enjoy 
a  program  of  classics  which  were  rendered  in  a  highly 
finished  manner. 

Brahm's  Sonata  in  F  Minor,  which  is  considered  one 
of  Brahms'  most  beautiful  and  ambitious  works,  was 
rendered  at  the  Institute  of  Music  Wednesday  eve- 
ning, November  29th,  with  Miss  Lena  Christopher, 
performer.  Miss  Christopher,  who  is  still  in  her  teens, 
surprised  and  enthused  her  audience  by  the  maturity 
of  her  performance  of  the  work  of  the  famous  com- 
poser. Her  technic  was  excellent  and  her  sympathy 
and  expression  beyond  admiration.  Miss  Christopher 
is  a  student  of  Le  Roy  V.  Brant,  director  of  the  Insti- 
tute of  Music  of  San  Jose. 

Music  lovers  of  San  Jose  were  afforded  a  real  treat 
in  chamber  music  Friday  evening.  December  1st.  when 
the  Sequoia  Musical  Society  of  Berkeley  appeared  in 
concert  at  the  First  Methodist  Church.  The  group  of 
young  musicians  consisting  of  Frank  H.  Dunsmore. 
pianist,  Josef  V.  Walter,  violinist,  Edmond  A.  Cyker, 
violinist,  and  Miss  B.  Cutler,  cellist,  gave  a  program 
of  interesting  and  varied  chamber  music  compositions.. 
The  organization  has  made  several  successful  appear- 
ances in  the  college  town  since  its  organization  this 
fall. 


The  first  California  De  Molay  band  made  its  first 
public  appearance  in  concert  work  Wednesday  evening, 
December  6th,  when  it  rendered  a  program  of  popular 
and  military  selections  under  the  leadership  of  Edward 
Towner  at  the  auditorium  of  the  San  Jose  State  Teach- 
ers' College.  An  interesting  evening  was  enjoyed  by  a 
large  and  delighted  audience. 


THE   HOUSE  NEXT   DOOR   AT  ALCAZAR 

The  House  Next  Door,  a  three  act  comedy  from  the 
pen  of  J.  Hartley  Manners,  best  known  as  the  author 
of  Peg  O'  My  Heart,  has  been  selected  by  the  Alcazar 
•as  its  attraction,  beginning  Sunday  matinee,  December 
17th.  It  should  prove  a  happy  piece  for  the  week  pre- 
ceding Christmas,  because,  besides  furnishing  enter- 
tainment of  the  best  possible  sort,  it  contains  a  pro- 
nouncement of  religious  prejudice,  and  enthusiastically 
advocates  the  spirit  of  toleration.  There  is  food  for 
thought  for  both  Jew  and  Gentile  in  this  interesting 
piece  and  it  is  said  to  be  full  of  delicate  humor,  cordial 
geniality  and  tender  pathos. 

The  author  has  succeeded  in  telling  his  story  in  the 
most  absorbing  manner  without  the  possibility  of  of- 
fense to  persons  of  any  religious  belief.  The  Alcazar 
players  will  have  an  opportunity  to  appear  in  some  de- 
lightful character  roles.  Two  entire  families;  one 
Christian  and  one  Jewish  are  portrayed,  and  it  Is  the 
friendship  that  grows  up  among  the  children  o£  both, 
that  forms  the  basis  of    the  plot. 

In  addition  to  the  regular  company  a  number  of  ex- 
tra players  will  be  needed,  and  there  will  be  special 
scenic  features  prepared  under  the  direction  of  Dick- 
son Morgan.  Stage  Director  Hugh  Knox  announces  a 
particularly  strong  cast  headed  by  Dudley  Ayres  and 
Netta  Sunderland  and  including  Hope  Drown,  Emmett 
Vogan,  Harry  Leland.  H.  L.  Willits,  Norman  P.  Feu- 
sier,  Georgia  Knowlton,  Florence  Printy,  Jerome  Shel- 
don. Hugh  Knox  and  Ancyn  T.  McNulty.  This  week 
Miss  Sunderland  is  appearing  in  the  title  role  of  The 
Spendthrift,  a  delightful  comedy  drama,  which  is  prov- 
ing a  good  drawing  card  at  the  Alcazar. 


The  Adillian  Club  of  the  Ada  Clement  Music  School, 
3435  Sacr:imento  St..  gave  the  following  program  at  its 
regular  monthly  meeting  on  December  8th:  Piano — 
Hungarian  Dnnces  (Bralimsl.  Arranged  for  four  hands, 
Ruth  Cook  and  Margaret  O'Leary:  Flute — Chinese  Mel- 
odies (Folk  Tunes),  Melva  Farwell — in  costume:  Violin 
— Indian  Lament  (Dvorak-Kreisler),  Arthur  Weiss: 
Piano — Indian  Lodge  (MacDowell),  Kathryn  Kent: 
Voice — Folk  Songs  of  South  America,  Mr.  E.  Gadilan: 
Violin — First  Movement  Sonata  (Grieg),  Paula  Schoen- 
holz. 
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Studio:   545   Sutter  Street,     Telephone   Garfield  3421 
Management  L.  E.  Behymer,  705  Auditorium   BIdg.,   Los  Angeles,  California 


KAJETAN  ATTL 

SOLO     HARPIST,     SAN     FRANCISCO 
SYMPHONY   ORCHESTRA 

For  Concert  EnpaBPn"«n<» 
■■ml  Inntrui-tion  Apiilr  to 
.Secretary  nnd  MannBer  of 
K.  A  til.  Room  1004  Kohler 
tt  CliaMe  Bills.,  San  FraneUco 


Western    Representative  of   Lyon  &   Mealy   Harps 

Tclrphone    Douelas     1678 


SAN  FRANCISCO  TRIO 

MRS.    ELSIE    COOK    HUGHES,    Pianist 

WM.    F.    LARAIA,    Violinist 

WILLEM    DEHE,   Cellist 

SF.ASON     1»23 — 1923    NOAV     BOOKING 
TRIOS,     SONATAS    AND    SOLOS 


AddrcMs  Comninnicntlons  to 
WM.    T.     t,\R.\IA,    IS.'iS    Jack.><an 
Telephone   Franklin    4348 


Siellajelica 

COLORATURA  SOPRANO! 


800  KOHLER  CHASE    DLDC 
SAN     Fn.ANClSCO 


€-. 


CO  ^^^ 


MME.  ROSE  FLORENCE  RETURNS  FROM  EAST 

Distinguished  California   Mezzo  Soprano  Scores  Artistic 

Triumph  in   New  York  and  Begins  New 

Season  in  California 

Mme.  Rose  Florence,  the  widely  known  mezzo  so- 
prano, who  returned  from  Europe  last  year  where  she 
scored  genuine  artistic  successes  in  France  and  Switz- 
erland, and  who  appeared  frequently  in  concert  since 
her  return,  both  on  the  Pacific  Coast  and  in  New  York 
again  added  another  success  by  giving  a  concert  in  New 
York  recently.  Although  suffering  from  a  bronchial  at- 
tack Mme.  Florence  succeeded  in  interpreting  her  pro- 
gram at  Aeolian  Hall,  New  York,  much  to  the  satisfac- 
tion of  her  audience,  earning  hearty  applause  and  being 
obliged  to  add  many  encores. 

It  was  evident  that  her  excellent  tone  work  stood 
her  in  good  stead.  Mme.  Florence  followed  her  rule 
never  to  make  excuses  to  her  audiences,  and  conse- 
quently none  of  her  friends  realized  the  tremendous 
strain  she  was  under.  However,  her  artistic  success 
was  such  that  even  after  the  conclusion  of  the  program 
her  audience  insisted  that  she  sing  two  extra  numbers. 
Among  the  very  appreciative  press  comments  that  ap- 
peared after  Mme.  Florence's  New  York  concert,  the 
following  may  be  taken  as  examples: 

New  York  Herald,  Nov.  22 — An  exceptionally  charm- 
ing   program Skillful    phrasing,    and    an 

undpr.'^tanding  of  Iicr  offerings. 

New  York  American.  Nov.  22 — She  sang  with  taste 
and  discretion. 

New  York  World.  Nov.  22 — An  excellent  program,  un- 
hackneyed. 

New  York  Tribune,  Nov.  22 — An  interesting  program. 

.     .     .     .     bears  evidence  of  careful  training. 

Mme.  Florence  is  now  preparing  her  repertoire  for 
her  California  season,  and  she  has  already  been  booked 
for  several  concerts  by  leading  music  clubs.  No  doubt 
this  excellent  artist  is  looking  forward  to  a  very  active 
and  prosperous  season. 


PADEREWSKI   AT  ITHACA  CONSERVATORY 

The  Ithaca  Conservatory  of  Music  for  the  second  time 
in  its  history  presented  Ignace  .Tan  Paderewski  to  the 
Ithaca  public  November  13th.  Through  the  courtesy  of 
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President  Livingstone  Farrand.  of  Cornell  University 
the  concert  was  held  in  Bailey  Hall  before  an  audi- 
ence that  filled  the  large  auditorium. 

The  Artists  Concert  Series  given  by  the  Conserva- 
tory of  Music  is  in  commemoration  of  the  Thirtieth 
Anniversary  of  the  founding  of  the  School.  It  is  peculi- 
arly fitting  that  Paderewski  who  played  under  the 
auspices  of  the  Conservatory,  February  28th,  1893, 
shortly  after  its  establishment,  should  be  one  of  the 
artists  to  appear  in  celebration  of  the  Thirtieth  Anni- 
versary. 

In  a  program  that  was  half  again  as  long  as  the  usual 
solo  performance  and  tremenduously  exacting,  the 
artist  held  the  audience  to  a  last  note  and  then  sent  it 
home  reluctant.  In  addition  to  the  program,  Pader- 
ewski generously  responded  to  five  encores  after  the 
last  number.  One  encore  the  Schubert  Impromptu  was 
given  preceding  the  intermission. 

Many  noted  artists  appear  each  season  in  this  rausio- 
loving  University  Community  but  none  have  ever  been 
accorded  the  ovation  given  Paderewski  at  his  appear- 
ance here  November  13th. 

Madame  Florence  Hinkle  Witherspoon  will  be  the 
next  artist  to  appear  in  the  Anniversary  Concert  Series 
in  February. 

Emma  Mesow  Fitch,  the  well  known  California  con- 
tralto, after  an  extended  visit  to  New  York,  has  re- 
turned to  Fresno  where  she  re-opened  her  studio  on 
November  1st.  While  in  New  York  Mrs.  Fitch  enjoyed 
a  period  of  intensive  study  with  Yeatman  Griffith.  She 
calls  her  studio  Friendship  Place  and  it  is  located  at 
735  Home  Avenue.  Fresno.  Mrs.  Fitch  will  appear  in 
concerts  during  the  current  season. 
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MISCHA    ELMAN 

The  new  year  will  bring  Mischa  El- 
man  once  more  to  San  Francisco,  and 
according  to  Selby  C.  Oppenheimer,  who 
Is  arranging  for  his  appearances  in  North- 
ern California,  the  great  violinist  will 
give  two  concerts  here,  on  January  21st 
and  28th.  "Greater  than  ever"  is  the  ver- 
dict of  this  young  giant  of  the  violin, 
according  to  the  criticisms  of  his  play- 
ing this  season,  and  certainly  his  popu- 
larity seems  to  grow  each  year.  Perhaps 
the  musician  has  added  still  another  ap- 
peal to  the  sensibilities  of  his  public  since 
the  young  devotee  of  his  art  has  dis- 
covered a  flesh  and  blood  subject  for  his 
devotion,  but  certain  it  is  that  Elman. 
the  lover,  will  forever  have  to  play  sec- 
ond to  Elman  the  musician,  even  with 
the  most  romantic  of  his  admirers.  The 
beautiful  "human"  quality  has  alwa.vs 
been  dominant  in  his  art.  nothwithstand- 
ing  his  brilliant  virtuosity,  and  has  long 
accounted  tor  the  catholic  appeal  he  has 
made,  which  places  him  in  the  vanguard 
of  all  artists  of  the  bow. 
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Mrs.    William    Steinbach 

VOICE    CULTURE 

Studio: 

802    KOHLER    &    CHASE    BL,DG. 

Sna    FranclMco  Phone:    Kearor    ri4A4 


Joseph  Greven 

Voice  Culture  ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.    Tel.  Pac.  1855 

PAUL  STEINDORFF 

MASTER   COACH 

UKA  I  ORIO — CONCERT — OPEnA 

In   AM    Languages 

5302    Broadway       ....       Oakland 

ALMA  SCHMIDT-KENNEDY 


PI  AM  ST 

Studio:       ir<:17       Euclid       \\> 
Phone     Berkete)-     001)6. 


oe,      Berkeler. 


MRS.  ZAY  RECTOR  BEVITT 

PIANO    and    HARMO.liT 

Institute  of  Music  of  San  Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

•M>T,   Kohler  A   Chane    Bid.        Tel,   Suiter   T3S7 

DOMENICO  BRESCIA 

\OICK    SPKCIALIST —    COMPOSITION 
'Studio.  (t03-(tU4   KOHLtJR   &   CHASK    BL.DG. 
Phone    Kearny    r>4r>4 

MRS.    CHARLES     POULTER. 

*<»I'UAM»  St.  Andrews  Charch 
\  oU-e  Culture,  Piano.  588  2'th  St.,  Oak- 
l:i  iiU.  Tel.  2079.  Kohler  A  Chase  Bldv.* 
\\  .•.Ine.d.-iTM    Tel.    Kenrny    MM. 


KURT  VON  GRUDZINSKI     ROSCOE  WARREN  LUCY 


BARITONE    —    VOICE    CILTIRE 

.Authorized    to    Teach    >lme,    Scbocn- 

Rene'a    Slelhod 

ISS,*;   JoneH    St.  Tel.    Prospect    «70ri 


PIAMST    A\D    TEACHER 
Krxidence  and   Studio.  «I2S   HllleEaH   Ave., 
Oakland.   Tel.    Piedmont   S005. 


CORINNE   GOLDSMITH        MARION  RAMON  WILSON 


TE%CHEK    tIF    PIA.Vt 

(PROGRESSIVE    SERIES) 

-*rtli*tie   .ieconipanyinn 

Studio:   lOB   Jordan    Ave.— Tel.    Pac.   Oil 

FURNISHED     STIIDIO     TO     LET 

Unrln»;  Day  Time — Steinway   Grand   Piano 

Terms     llensonabic — Cico.     M,     Hyde.     2021 

Divisudero      St. — Apply     only      through 

MuHleal   Review   OOlce 


EDWIN  HUTCHINGS 


FRANCES  DWIGHT  WOODBRIDGE 

SOPRANO 


DRAMATIC  CONTRALTO 
Opera  Successes  In  Europe:  Concert  Sue. 
cesses  in  America,  tddrcss  ISOl  California 
St..  San  Frnncisco.  Telephone  P-ospcct  :{B20 

Mary  Coonan  McCrea 

TEACHER   OP   SINGING 
studio    3fl    OalTney    RulldlnK,    37(1    Sutter    St. 
Tel.    Douglas    423.1.    Res.    Tel.    Kearny    M4H 

MRS.  A.  F.  BRIDGE 


ADELE     ULMAN 

TEtCHER     OF    VOICE    AND    PIANO 

Studio    ITS    Commonwealth    Ave. 
Telephone    Pacific    33 


NELLIE  STRONG  STEVENSON      ELSIE  COOK   HUGHES 


Pianist.  Teaehert   Lecture  Recitals 

Music    .tppreclation    Classes 

Res.:    Hotel    Cecil,    .'rl.'>   Post    St. 

Tuesday    Mornings.    (102    Kohler    &    Chase 

ERWIN  V.  HOLTON— Tenor 

Available     for     Concert     and     Oratorio 

Manaeement    Madame    Voucht 

MS    Sutter   St.  Studio   .10(1 

MARY  WEAVER  McCAULEY 
Director  of  Music 

San     Francisco     State    Teachers*     Collcce 

PATRICIA    MORBIO 

(Formerly  Pat-icia  O'Connor  Henshatv. 
Soprano  and  Olseuse)  Costume  recitals 
suitable  for  Clubs,  Schools,  or  private 
Dratvlne  Rooms.  Manaeement,  Ida  «. 
Seott.  Kohler  *  Chase  IlldE.,  San  Fran- 
cisco, I  al.  Home  \dd'e«s:  K7  I  Faxon 
Avenue.     Phone    Randolph    42!l(l. 

I  PART  TIME  FOR 
!  RENT 

In  Beautiful  down  town  studio.  Telephone 
Garfield    3421. 


Annonnoes  the  openinfc  of  her  new  Refti- 
denee  Studio.  Clnrk  \ptn..  Apt.  2« — 138 
Hyde  St.,  San  FriinciNco.  Phone  PrONpeet 
(tO.'tl.  Frldnyn.  !>02  Kuhler  A:  Chane  BIdp. 
Kearny    r»4.74. 


MME.  ISABELLE  MARKS 

rONTRHLTO 


ACHILLE  L.  ARTIGUES 

OR  ADCATE  OF  SCHOL.\  CANTORUM, 

PARIS 

9R&4MI9T       9T.       MARV'A       CATHEDRAl 

Piano   Depar«Mea4.    Ha^Mn    Seh**l 
Orran  and  Piano.  ArrltlaKa  MaMcal  Collec* 

LOIS  STILSON  MILLER 

Dramatic  Soprano — Soloist  Fourth  Church 
of  Christ.  Scientist — Vocal  Instruction — 
Studio  3»42  Clay   St.    Tel.   Pac.   7611. 

FERDINAND  STARK 

Director     St.    Francis    Hotel     Orchestra 

M'ill     Accept    a     Few    Talented     Pupils 

Studio:    Room    2(I.S    St.    Frnncis    Hotel 

Tel.    Douerlas    lOOO 


1  Reserve  Syste 


dated  Savings  Hanks 


The  San  Francisco  Savings  and  Loan  Society 


(THE    SAN    FB4NCISCO    BANK) 
SZO  California    Street.   San    Frnncisco,    Cal. 


COMMERCIAL 


ud  :i 


7th    .4ve. 


»7«,I70,177.IS 

72,470,177.18 

1,000.000.00 

2,700,000.00 

:{S.'t,»N4.tl] 


MISSION    BRANCH,    Mlsslo 
PARK-PRESIDIO    DISTRICT    BRANCH,    Clement    St. 
HXlfiHT   STREET    MK\NCH,    HalKbt    Bud    Ilelvedei 

JUNE  30th,  1922 
Assets  ......... 

Deposits        ......... 

Capital   Actually  Paid  Up         .....  . 

Reserve    and   Contingent    Funds         ..... 

Employees'     Pension     Fund     ...... 

OFFICERS — JOHN  A.  BUCK,  President;  GEO.  TOURNY,  Vice-President  and 
Manager;  A.  H.  R.  SCHMIDT,  Vice-President  and  Cashier;  E,  T.  KRUSE,  Vloe- 
President;  A.  H.  MULl^ER,  Secietary;  WM.  D.  NBWHUUSE.  Assistant  Secretary; 
WILLIA.M  HERRMANN.  GKO.  SCHAMMEL.  G.  A.  BELCHER.  R.  A.  LAUENSTEIN. 
H.  H.  HERZER  and  H.  P.  MAYNARD.  Assistant  Cashiers;  L.  C.  KOSTER.  Man- 
ager Mission  Branch;  W.  C.  HEYER.  Manager  Park-Presidio  District  Branch; 
O.    F.  PAULSEN,   Manager    Haight  Street  Branch. 

BOAHII     OF     DIKKCTORS lOHN     A.     BUCK.     GEO.     TOURNY,     E.     T.     KRUSE 

A.   H.   R.  SCHMIDT.   I.   N.   WALTER.    HUGH   GOODFELLOW.   E.    N.   VAN    BERGEN 
ROBERT     DOLLAR.     C.     W.     DOANE,    L.     S.     SHERMAN.      WALTER     A.      HAAS. 

GOODFELLOW,    EELLS.   MOORE    &   ORRICK,   General    Attorneys. 
A    dividend    to    depositors    of    FOUR    AND    ONE-QUARTER     (4Vi)     per    cent    per 

annum    was    declared    for    the    six    montlis   ending    June    30th.    1922 


Large  Studio  Beautifully  Furnished 

To  Sublet  Part  Time  at  Reasonable  Rent 
— Steln»Tay  Grand  Piano — Violin  or  Piano 
Teaeher  Preferred — References.  Teleuhone 
Oanklln    4.'>0X. 


Evelyn  Sresovich  Ware 

PIANO 

Stadloi    1003    Kohler    A    Chase    Bid*. 

Phone    Kenrny    .^4^4 

ELLEN  EDWARDS 

Enelish  Pianist.  Pupil  of  Ilusoni — Solo 
and  Accompaniment.  Studio  :ti:t4  11th  .\v., 
Oakland.     Tel.    Merritt    41117. 

Joseph  George  Jacobson 

PIANO 
2S33   Sacramento   St.        Phone   FUImore  34S 

ROSE  RELDA  CAILLEAU 


SIGMUND  BEEL 


Ada  Clement  Music  School 

AESTHETIC     DANCINti     DEPARTMENT 

Ineebore     Lacour- Torruii 

343S    Sacramento    St.         Phone    Fillmore    NHS 

MRS.  CARROLL  NICTHOLSON 

CO:VTR.*I.T<» 
Teacher  of  SlnpinK.    32   Lorelta    \xe^   Pl«d- 
mnnt.      Tel.   Piedmont   3(M.      >ion..    Kohler  & 
ChHie    nidg..   *i.    F.      Telenhont-    Kenrnv   Ti^tTiA 

Brandt's  Conservatory  of  Music 

2211    SCOTT    ST„    Bet.    Clay    A    WanhlnirtOD 

Mr.    Noah     Brandt,    Vtolln 
Mrt,     Xonh     Brnnd*.    Plnno 

HELEN  COLBURN  HEATH 

«oi)rnno  Solol»t.  Temple  E^mnno  El.  Con- 
cert nnd  Church  Work.  Vocnl  Inntmc- 
tlon.        a'.^ft     rioT      "t..      Phone     WcmI      4SII0. 

MR.  &  MRS.  GEO.  KRUGER 

ARTISTIC 

PI\NO    INSTRl'CTION 

Studio:    20011  Kohler  &  Chase  Hide. 

Telephone    Kearny   .-.4.-.4 

Res.    Tel.    Bayvicw    411)4 

EVA  GARCIA 

CONCERT  PIAMST,  ,\CCOMP.\MST 

AND    TE.\CHER 

Studio:  4in«  Piedmont   Ave.  Tel.  Pled.  2750. 

Residence;    41.'>2    Howe    St.,    Oakland 
Tel.    Pled.   34n2 

RENA  LAZELLE 

SOPRANO     SOLOIST     .VND     TEACHER 

Ada    Clement    Music    School 
343.5    Sacramento    St. San    Francisco 

ARTUR  ARGIEWICZ 

Violinist  and  Teacher 

Head    of    Violin    Department    .Ida    Clement 

Music    School 

343.',    Sacramento    St..    San    Franclseo 

RUTH  DEGNAN 

PUPIL    OF    OIACOMO     AND     MME. 

MTXKrtTr'SKT 

TEACH«i;R    OF    VOICE 

242K  Pine  St  Tel.  West  7012 

fKACHERS'  DIRECTORY 


SIGISMONDO    MARTINEZ 
561   HytJe  Street         Phone  Franklin  821? 


OLGA   BLOCK    BARRETT 
2626  Lyon  Street  Phone  West  1307 

MISS    MAR. ON     FRAZER 
TeL    Prosp.   3208  2027   California   St. 

J.    B.   ATWOOD 

2111    Channing    Way,    Berkeley,    Cal 

MISS    LORRAINE    EWING 
833   Ashbury  St.  Phone   Park   1974 

MARJORIE    E.    YOUNG 

1363  Grove  St.  Tel.  West  4571 

MRS.   H.  1.  KRICK 

479    Forest  St.,   Oaklantl.   Tel.  Pied,   3554 

MARGARET   WHITE    COXON 

149  Rose  Av..  Oakland      Piedmont  1608-W 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS    FELIX    RAYNAUD 
1841    Fulton    St.  Tel.    Pacific   4219 

DOROTHY    PASMORE 

1715  Vallejo  Street 
Phone    West    1395 


MACKENZIE   GORDON 

J832  Jackson  Street  Plione  West  457 

MISS    ELSIE    INGHAM 
Phone   Prospect  5824        1040   Bush   Street 

MARY    ALVERTA    MORSE 

3IJ1  Spruce  Street  Pacific  1670 

ANTOINE   DE   VALLY 

22U1  Scott  St.  Phone  West  1317 

ANDRE  FERRIER 
1470  Washington  St.      Tel.  Franklin  3323 

EULA    GRANDBERRY 
725    Pine    St.  Tel.    Garfield    2490 

PEARL   HOSSACK   WHITCOMB 
1005  Kohler  &  Chase  Bldg.      Tel.  K.  5454 


OTTO   RAUHUT 

357  Arguello  Blvd.         Phone  Pacific  366i 


HOTHER   WISMER 

3701  Clay  Street  Phone  Pacific  4974 


ARTHUR   CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 


EMIL    HAHL 

Res.:   2756  Baker  St.  Tel.:   Fill.  229' 


MISS  EDITH   CAUBU  SIR    HENRY    HEYMAN 

376  Sutter  Street  Phone  Douelas  269      434  Spruce  St.  Tel.  Fillmore  1131 

HENRIK     GJERDRUM 

2321  Jackson  St.         Phone  Fillmore  3256 

MRS.   JANET    ROWAN    HALE 
901    Powell  St.  Phone   Kearny  2930 


REED    AND    MOUTHPIECE    MAKER 

LOUIS  J.    PAQUET 

9  Mission  St.  Sutter  63BC 


I'ACIFIC  COAST  MUSICAL  REVIEW 


A  SENSATION!— HEAR! 

LEON    STRACHAN 

The  Eminent  Conductor 

For  five  years  offering  absolutely  perfect 

SYNCHRONIZATION 

of  motion  pictures  and 

CONDUCTING 

The  NEW  FILLMORE  THEATRE  Orchestra  in 

Featured  Concerts 

A  POSITIVE  BOX  OFFICE  ATTRACTION 


THE  LITTLE  HANON.  By  Roht.  ./.  A7«f 

nrork    patlernrd    nfter    lho»e    ronlnlnrd    In    the    (nmuu»    "Hanoi 

It    Khuulil    Nerve    the    Hanie    purpnMe    for    the   roin|iariitlve    bog 

cr   one  hnH  »o  nureeKnfull}'   aeeampll»hed  for  the  more  advaneei 

Cheerfully  sent  for  inspection  to  anyone. 
HENRY  GROBE,      135-153  Kearny  Street. 

Rcprcscyitalivc  for  the  Clayton  F.  Siiiiniiy  Publications 


MAUD  G.  McFAUL 

ACCOMPANIST 

1138  Chestnut   Street 

Telephone    PrOHpect     4»32 


JOHN  WHITCOMB  NASH 

VOCAI,    CULTURE 
^rlUt    puplli*   nvnllable   for   all   oceaiilonii 
■Ml  Kohler  *   Cha«e   BIdE.  Kearnr  4»9I 


Annie  Louise  David 

Harp  Soloist  and  Teacher 


Member    of    Artist    Faculty    Cornish    School. 

Seattle,  Wash..  July  and  August 

San  Francisco  after  September  1st 

M.inagement    Selb.v    C.   Oppenheimer 

fiS  I'list  St..  San  Francisco 


Qonstance  Alexandre 


Mezzo  Soprano 

Pupils  Accepted 
Inquiries   made  at 
801   Kohler  &  Chase  Bl 
Phone   Kearny   5454 


Edith  Benjamin 
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ELIZABETH  SIMPSON,  Piano 

endorsed    by   Wager    Swayne 

Special   Normal   Course   for   Teachers,   based  on   Swayi 

Principles 

Studfon   807   Kobler   &    Chnse    Bld^. 

^MHi/^     Ktna    St..    Berkeley.    Phone    Berkeley    1310 


A  COLOSSAL  EVENT 


and    the 

Chamber  Music  Society  of  San  Francisco 

Scottish    Rite    Hall 

NEXT     WEDNESDAY     NIGHT 

PROGRAM    WILL    INCLIDE:     Ilrahins-    aulntet    In 

F    Minor    hy    M.MK.    \EV    and    CHAMBER    MUSIC 

SOCIETY  —  Beethoven     Andante     Favorl:    .\ppas- 

Hionnla   Sonata;  llrakms'  E  Flat  Major  Rhapsod}'; 

Chopin.   Three    Etudes;    Valse,    A    .Minor;    Ballade, 

A  Plat:  Polonaise.  \  Flat. 

THIS    Win.    POSITIVELY    BE    ELLY'    NEY'S    LAST 

.\PPE.*RANCE  IN    S.IN   FR.^NCISCO  THIS   SEASON 

SECURE    TICKETS    IN    .\DV.\NCE 

At   Sherman.  Clay  and  Co.'s.  112.00.  yi.SO  and  il.OO 

ManaKement     Selby    C.    Oppenheimer 

CO.MIXt; The    "Ineomparnble"    CALVE 

THE    IRISH   REGIMENT    BAND 


SCHUMANN-HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


The  Greatest  Year  in  History 
of  the  World's  Most  Costly 
m    and  Beautiful  Piano    ^ 

It  is  a  fact  of  much  significance  that  in  this  year  of  quiet 
business,  the  manufacturers  and  the  representatives  of  the 
World's  Most  Costly  Piano  have  met  with  an  unprecedented 
demand  for  this  beautiful  product,  more  Mason  &  Hamlin 
Grands  having  been  sold  than  ever  before  in  its  history. 

Significant  also  is  the  fact  that  the  demand  for  Mason  & 
Hamlin  Grand  Pianos  for  the  local  Concert  Platform  far  sur- 
passes the  possibility  of  supply — The  reason — QUALITY. 


two  entrances 

135-153  Kearny  &  217-225  Sutter  Sts. 

victor  talking  machines 


"-^iley^B  Allen®  gg 

MASON  &  HAMLIN  PIANOS  — 


Oakland — 1209    Washington    Street 

San  Jose — 199  South  First 

sheet  -music 
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PRICE  10  CENTS 


FRANCK  AND  STRAUSS  PLEASE  AT  SYMPHONY  ELLY  NEY  WITH  CHAMBER  MUSIC  SOCIETY 


Alfred  Hertz  Gives  Exemplary  Reading  of  Representative  Works  of  Two 

Modern  Giants — Great  Enthusiasm  Displayed  on  Both  Friday  and 

Sunday  Concerts — Orchestra  In  Excellent  Form — Jascha 

Schwarzman  Gives  Pleasure  With  Haydn  Concerto 

BY  ALFRED  METZGER 


Serious    Music    Lovers   of    San    Francisco   Receive   a    Real    Thrill    When 
Eminent  Piano  Virtuosa  Joins  Forces  With  One  of  California's  Lead- 
ing Musical  Organizations  In  One  of  the  Most  Satifying  Concerts 
of  the  Season — Audience  Reluctant  to  Leave 

BY  ALFRED  METZGER 


The  usual  large  audiences  attended  the 
Fifth  Pair  of  Symphony  concerts  at  the 
Curran  Theatre  on  Friday  and  Sunday 
afternoons,  December  15th  and  17th.  The 
exclusively  orchestral  numbers  on  the 
program  consisted  of  Symphony  in  D 
minor  by  Cesar  Franck  played  in  com- 
memoration of  the  eminent  French  com- 
poser's one  hundredth  birthday  anniver- 
sary, and  the  ever  impressive  symphonic 
poem  Don  Juan  by  Richard  Strauss.  The 
writer  has  always  been  a  staunch  admir- 
er of  Cesar  Franck  and  this  symphony 
is  one  of  our  special  favorites.  It  throbs 
with  vitality  and  tells  its  story  with  de- 
cision and  positiveness.  The  work  places 
great  artistic  responsibility  upon  those 
called  upon  to  interpret  it  and  both  Al- 
fred Hertz  and  the  San  Francisco  Sym- 
phony Orchestra  proved  themselves  thor- 
oughly proficient  to  do  it  complete  jus- 
tice. 

During  the  entire  rendition  of  this  Ce- 
sar Franck  Symphony  we  came  to  realize 


to    the    musical    interests    of    this    com- 
munity. 

We  were  pleased  to  note  the  enthusi- 
asm on  the  part  of  the  audience  for  both 
conductor  and  orchestra,  for  it  proved  to 
us  that  the  symphony  audiences  have  be- 
come thoroughly  intelligent  in  regard  to 
musical  Judigment.  They  are  involun- 
tarily choosing  the  very  finest  musical 
achievements  to  bestow  upon  them  their 
heartiest  approval,  and  that  is  equivalent 
to  e.Nhibiting  genuine  musical  intelli- 
gence. The  Cesar  PYanck  Symphony  gave 
several  opportunities  for  the  display  of 
enthusiasm,  and  the  audience  was  always 
fully  alive  to  the  situation.  Both  the 
dramatic  and  poetic  phases  of  this  work 
were  very  convincingly  emphasized  by 
Mr.  Hertz  and  the  orchestra,  and  the  in- 


Scottish  Rite  Auditorium  was  crowded 
last  Wednesday  evening  when  Elly  5Jey 
and  the  Chamber  Music  Society  of  San 
Francisco  were  announced  to  join  forces 
in  one  of  the  very  best  programs  ever 
presented  before  a  San  Francisco  audi- 
ence. This  was  the  first  opportunity  we 
had  to  hear  this  distinguished  piano  vir- 
tuosa, and  we  certainly  understand  the 
reasons  why  the  audiences  are  so  hys- 
terically enthusiastic  about  her.  It  can 
not  be  said  that  Mme.  Ney  is  a  perfect 
technician,  tor  inasmuch  as  she  is  an 
ideal  emotionalist  it  is  physically  impos- 
sible for  her  to  be  also  an  exemplary 
technician.  But  inasmuch  as  we  person- 
ally prefer  emotionalism  to  perfect  tech- 
nical   skill,    Mme.    Ney   will    be   included 


trasts  with  a  suddenness  of  startling 
spontaneity  than  she  is  in  working  up  a 
technical  climax  with  powerful  and  con- 
vincing deirberation.  She  is  a  pianist  you 
will  never  forget  after  one  hearing. 

She  sounded  the  depths  of  poetic  senti- 
ment in  her  Chopin  playing,  while  she 
proved  her  intellectual  capacity  with  her 
wonderful  Brahms  interpretations,  both 
in  the  ensemble  work  and  the  solo  piece. 
Indeed  we  have  never  heard  Brahms  in- 
terpreted with  such  convincing  force  as 
on  this  occasion,  except  when  Alfred 
Hertz  wields  the  baton  over  the  San 
Francisco  Symphony  Orchestra.  In  the 
Brahms  Quintet  op.  34  F  minor  Mme. 
Ney  had  the  artistic  assistance  of  the 
Chamber  Music  Society  of  San  Fran- 
cisco. While  it  is  not  our  intention  to 
be  fastidious,  we  felt  somehow  as  if  the 
four  musicians  had  appeared  to  greater 
advantage  in  the  past,  as  if  on  this  oc- 
casion they  were  not  thoroughly  pre- 
pared  to  meet   the   requirements   of  the 


FIi.\.\CKS     nWICHT     AVOUDIIKIDGIi: 
The    DellKhtful     l.yrit-    Soprano    Who     Scored 
.\rtintlc   Triumiih    a<    the    Fairmont    Hotel 


(See   I'asre   10,   fol.   I) 

more  than  ever  how  wonderful  a  work 
Alfred  Hertz  is  doing  for  San  Francisco. 
He  succeeded  in  giving  us  a  symphony 
orchestra  capable  of  solving  the  gravest 
musical  problems  that  our  public  expects 
of  it.  To  invest  this  Franck  symphony 
with  the  spirit  and  vitality  that  its  char- 
acter requires  means  something  more 
than  efficiency.  It  means  an  intellectual 
grasp  of  the  musical  message  which  the 
composer  desires  to  convey,  and  it  re- 
quires years  of  co-operation  with  a  con- 
ductor of  the  utmost  authority  and  skill 
to  reach  that  point  of  artistic  proficiency 
wherein  conductor  and  orchestra  are  able 
to  understand  one  another.  This  enviable 
aim  of  any  capable  symphony  orchestra 
has  now  been  reached  in  San  Francisco, 
and  we  consider  it  absolutely  opposed  to 
the  interests  of  music,  and  we  even  be- 
lieve it  to  be  dangerous  to  musical  pro- 
gress, if  this  happy  attainment  of  musical 
understanding  should  be  disturbed.  We 
can  not  imagine  anything  more  injurious 


CAROL  WESTON 

The    Well    Knonn    California    \  iolinlHt    Who 

Bether      With      Phj-llldn      .Inhlef      Directs 

American      Theatre      Orchestra 

In   Oakland 

(See  Paee  »,  Col.  .1) 


JOHN    WHARRV    LEWIS 

of   the    Hay    Refcion's    Ablest    Mas 

Is    Conduetinp:    the    Imiicrlal    Thea 

ehestra    With    Great    Sucees 


herent  beauty  of  the  work  was  enhanced 
by  the  fine  tone  quality,  the  precision  of 
accents  and  the  uniform  intelligence  in 
phrasing.  It  was  in  every  respect  a  note- 
worthy performance. 

We  have  heard  the  San  Francisco 
Symphony  Orchestra  interpret  Richard 
Strauss'  symphonic  poem  Don  Juan  re- 
peatedly, but  we  have  never  witnessed  a 
more  inspiring  reading  of  it  than  on  this 
occasion.  The  tremendous,  electrifying 
climaxes  of  the  work  were  accentuated 
with  a  fervor  and  almost  inspirational 
vigor  which  could  not  help  but  exercise 
its  influence  upon  the  responsive  audi- 
ence. At  the  conclusion  of  this  work  a 
veritable  storm  of  enthusiasm  swept  over 
the  house  and  both  Alfred  Hertz  and  the 
orchestra  were  almost  submerged  in  the 
maelstrom  of  popular  approval.  It  was 
one  of  the  outstanding  episodes  of  the 
symphony  season   which   brings   out   the 

(Continued  on  Page  7,  Col.  1) 


henceforth    among    our    list    of    favorite 
pianists. 

She  is  entitled  to  honors  as  a  virtuosa 
because  she  exhibits  individualistic 
traits  in  the  matter  of  her  interpreta- 
tions of  the  classics.  She  is  justified  to 
give  us  entirely  new  angles  of  the 
classics  without  disturbing  our  sense  of 
artistic  propriety.  One  of  her  remark- 
able achievements  is  the  speed  in  which 
she  negotiates  works  by  Beethoven  and 
Chopin,  a  speed  to  which  we  are  not 
accustomed,  and  yet  which  does  not  in- 
terfere with  the  beauty  of  the  composi- 
tion as  long  as  Elly  Ney  plays  it.  She 
possesses  also  a  remarkable  sense  of 
dramatic  proportions.  Occasionally  she 
emphasizes  a  virile  phrase  with  a  sud- 
denness and  passion  that  almost  lifts 
you  out  of  your  seat,  and  then  again  she 
colors  a  soft,  poetic  phrase  with  a  dain- 
tiness and  velvet-like  touch  that  arouses 
the  very  depths  of  your  sentimental  soul. 
Mme.  Ney  rules  by  way  of  contrasts,  and 
she  is  just  as  likely  to  present  these  con- 


hour.  Since  we  have  heard  this  same 
organization  interpret  Brahms  before 
with  unerring  artistic  and  musicianly 
precision,  we  know  that  they  are  fully 
competent  to  overcome  all  obstacles.  But 
on  this  occasion  we  felt  as  if  the  tone 
was  not  always  lacking  in  strain,  nor 
the  phrasing  proved  always  sufficiently 
spontaneous  and  uniform.  However,  we 
may  be  mistaken.  We  are  merely  giving 
this  as  our  impression. 

In  the  main,  however,  the  performance 
was  thoroughly  satisfying  and  well 
worthy  of  the  enthusiasm  which  the 
audience  so  readily  bestowed  upon  it. 
Mme.  Ney  made  such  an  excellent  im- 
pression that  the  people  refused  to  leave 
the  hall  at  the  end  of  the  concert,  but 
called  her  out  again  and  again,  and  the 
artist  responded  with  fine  liberality. 
Again  and  again  she  added  to  her  al- 
ready long  array  of  artistic  performances 
and  the  enthusiasm  rose  in  proportion  to 
the  pianist's  generosity. 
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The  'Duo-Art  plays  accompaniments 

sublimely 

It  can  also  be  played  by  hand,juS  like  any  piano 


The  Steinway 
Duo-Art  Piano 

Just  'what  is  it? 


WE  consider  the  Steinway  Duo- 
Art  Piano  to  be  the  greatest — 
the  most  wonderful  piano  the  world 
has  ever  known. 

In  the  first  place  it  is  a  magnificent 
piano,  unequalled  in  tone,  in  action,  in 
physical  beauty.  Secondly,  it  is  an  im- 
proved Pianola — a  "player-piano"  for 
you  to  play  with  ordinary  88-note  music- 
roUs.  As  such,  it  infinitely  surpasses 
anything  hitherto  known  among  instru- 
ments of  this  type. 

And  greatest  of  all— it  is  a  Reproduc- 
ing Piano  of  truly  miraculous  power.  By 
means  of  special  music-rolls,  made  by 
pianists  while  playing  a  wonderful 
recording  piano,  it  reproduces  their  actu- 
al performances  with  absolute  fidelity. 
Every  phrase,every  nuance,  every  subtle 
shade  of  tone  and  tempo,  every  touch 
of  foot  to  pedal  is  reproduced. 

Paderewski  today  makes  rolls  ex- 
clusively for  the  Duo-Art.  So  also  do 
Bauer,  Cortot,  Hofmann,  Rubenstein, 
Gabrilowitsch,  Busoni,  Grainger,  Ganz, 


Friedheim,  Schmitz,  Leginska,  La 
Forge,  and  scores  of  other  great  musi- 
cians. The  Duo-Art  roster  is,  in  fact, 
a  roll-call  of  practically  all  the  mighti-  , 
est  pianists  of  this  age.  This  is  indeed 
a  glorious  tribute  to  a  glorious  repro- 
ducing instrument. 

Notice  the  emphasis  upon  the  fact 
that  these  artists  today  make  reproduc- 
ing rolls  exclusively  for  the  Duo- Art. 
Moreover,  their  Duo-Art  rolls  are  the 
only  American  rolls  that  represent  their 
own  exact,  authentic  playing — that  have 
been  edited  by  no  one  except  themselves. 

The  Duo- Art  may  now  be  had  with 
motor  either  self-enclosed  or  in  detached 
box  to  be  placed  in  some  other  room, 
as  you  prefer. 

The  Duo-Art  comes  enshrined  in 
the  Weber,  Steck,  Wheelock,  Stroud 
and  Aeolian  pianofortes,  as  well  as  in 
the  immortal  Steinway. 

Come  in  and  ask  to  hear  this  glori- 
ous musical  instrument.  Make  it  a  point 
to  come  in  and  hear  it. 


Sherman  Iflay  &  Co. 

CALIFORNIA 

San  Francisco        Oakland        Sacramento 

Stockton       Fresno       San  Jose 

OREGON— Portland 

WASHINGTON 

Seattle     Tacoma     Spokane 


GEORGIA  KOBER 

AMERICAN     PIAMST 

\Vill  cuniluct  artiNt  cla.sN  of  piano  HtiidentH  in  Sau 
FruncLscu  during  Neanon  lU'£2-li>2S.  Studio:  »51 
California    St..    Tei.    Kearny    :i]tll. 


OLIVER  WALLACE 

ORGANIST-COMPOSER 
San  Francisco 

Opens  Largest  Hope-Jones-Wurlitzer  Built 
in  America  at  the 

GRANADA  THEATER 

Announces 
Sunday  Morning  Organ  Recitals 


Arrillaga  Musical  College 

V.    <le    ArrUlneii,    Director 
.   L.   ArtleucH,   Pres.:   I.onia   Aleerla,   VIce-Pren. 
nexrelled  focllltlea  for  Ihe  atudy  of  inuiilc  In  aU 
branohea.      Laree   Pipe   Urean.      Recital    Hnli. 
2315    JACKSON    STREET 
Pranclaco,   Cal.  Phone   Weat   4737 


Manning  School  of  Music 

JOHN   C.  MANNING,   Director 
WaHhIneton     Street  Telephone     Klllmoi 


DOUGLAS  SOULE-.Pianist 

ADVANCED     PUPILS     ACCEPTED 
Pupil   of    >lme.   V.   Stepanoll    I  Berlin).   M.   Sleveklne, 
and    E.    Robert    SchmilK     (New    York).    Studio:    1II05 
Kohler  A  <  linnc   Bide.,   Wed.  &   Sat.   Mnrnlnsa.    Tel. 
KearDT  K4r,4.     Itea.  phone   IMedmont   TUU. 


Miss  Elizabeth  Westgate 

Tenoher  of  Piano.  Or^an,  Harmony.  OrfirnniNt  and  Mnnlcal 
Dlrrrtor  of  Flrat  PreMhyterlan  Churcli.  Alameda.  Home 
Stndio:  1117  PARI!  STREETT.  ALAMEDA.  Telephone  Ala- 
meda 155.  Thursdoyw.  Merriman  School,  597  Kldorndo  Ave., 
Oaklnnd.     Telephone   Piedmont   2770. 


OAKLAND  CONSERVATORY 
or  MUSIC 

1329    Madison   St.,   Cor.    14th,   Oakland,    Calif. 
ADOLF    GRECriRY.    Direclor 


MAX  WILLIBALD  SCHMIDT 

ARTIST 

VIOLIN     MAKER     AND     REP.VIREB 

HIgheHt    Grade    ProfcHNlonnl     Work    AbsolutelT 

Gunranted — -Approi-ser    of    Inatrunieiita 

FIneat   Hand   Made  Inatrunienta 

Atelier:    Room    2.',    1028    Market    Street,    next    to 

Granada  Theatre.   San   Franclaco.  California 


LILLIAN   BIRMINGHAM 

Contralto 
Teacher   of   SInKlne.     Complete   Courae   of  Operatic  Train 
Ine.     -730    Pierce    St.     Tel.    FUlmore    4953. 

MME.  S.  P.  MARRACCI 

ITALI.\N  VOCAL  TEACHER 
Former   Prima   Donna   witli   Caru-so    and   Tetrazzini 
— Endorsed    by   Bunci.     Coaches   pupils   vocally   and 
in    Uramatic   Deportment — Italian.    English,    French 
snd  Spanish   spolien. 
ntudio 104     Columbua     Ave..    Phone     GnrDcld     2270 

MR.  and  MRS.  GIACOMO  MINKOWSKI 


Alexander  Saslavsky— Violinist 


Dominican  College  School  of  Music 

SAN    RAFAEL.    CALIFORNIA 

MuMie     Couraea    Thorough     and     ProereaalTe 

PnhHc     School     Miialo.      \oeredlted     Diploma 

THE  PASMORE   SYSTEM   OF   VOCAL  TECHNIQUE 

H.  B.  Paamore — Studio* 
S.  F.!  2.-I.-I0  Colleire  Av 
rado    Road.    Berkeley. 

MISS  DOROTHEA  MANSFELDT 

PreparlnB   Teacher   for 
MRS.    OSCAR    MANSFi-ELDT.    Planlat 
201?i    Broderlck    St..    near    CIny Telephone    Flllm 

JACK  HILLMAN  Baritone 


tte,.l.lence    tlftft    »n..h    St..    Franklin    rwOH. 

The  College  of  the  Holy  Names 

Lake   Merrltt,   Oakland 

Complete    Conaeryatory     Courae — Piano.    Harp.    Violin, 

'Cello,    Voice.    Counterpoint,    Harmony,    History 


WALLACE  A.  SABIN 

Orcanlat  Temple  Emann  El.  FIrat  Church  of  Chrlat  Scl- 
eatlat.  Director  LorlnK  Club.  S.  F.,  \Ved„  1017  California 
St..  Phone  Franklin  2<i03:  Sat.,  FIrat  Chrlatlan  Science 
Church,  Phone  Franklin  1307:  Rea.  atudlo,  3142  Leiylatos 
Atc..    Berkeley.    Phone    Piedmont    24gS. 

JANE  SARGENT  SANDS 


LINCOLN  S.  BATCHELDER 


udio:    S27 


Shrnde 


lANIST — ACCOMPANIST 

eraity    Cxtenalon    Faculty 


Pho 


Park    loos 


NOTRK  DAME  COLLEOE  OF  MUSIC 
San  Jose.  Cal. 
Confera  DcKreea,  Awnrda  Certiflcntea.  Complete  College 
Conaervatory  and  Academic  Couraca  In  Piano,  Violin. 
Harp,  'Cello.  Voice.  Harmony,  Conntcrnoint,  Canon  and 
FuEue  nnd  Science  of  Mualc.  For  partlculara  Apply  to 
Slater    Superior. 


JOHANNA  KRISTOFFY 

PRIMA    DONIVA    SOPR.VNO 
Thorough  Vocal  and  Drnmntip  Trnlnins 
740  Pine   St.  Phone    Douglni  • 


KARL  RACKLE 

PIANIST — INSTRICTOR 

Kealdence    Studio    13,30   Pine   St. — Tel.   Proapecl   0211) 
In    Hayn-ard    Tueadaya.    Addresa    360    Smalley    Ave. 


Rivoli  Opera  House 

IMione    Market    373 
Saturday    and    Sunday 

FERRIS  HARTMAN 

and 

PAUL  STEINDORFF 

Amerlca'a    Beat    Loved 
Comic    Opera 

"THE  TOYMAKER" 


PACIFIC  COAST  MUSICAL  REVIEW 


111  THErONL>"  WEEKLY  MUSICAL  JOUfeiJAL  IK  THE  Oi^EAT  "w£5T  llj 
MUSICAL   RGVIBW   COMPANY 

A  I.PRF.D    METZGER    Prenldi-nt 

MARCI'S    I..    SAMUELS Secretnry    nnd    Trennlirer 

SnKe    NOl     Kohler    *    ChfiKe    nirtc.    21!    O'Foprell    St..    Snn 
I'rnnclM.o.    <nl.      Tel.    Kenrny    .Vir.4 


those  who  allow  him  to  gratify  his  insatiable  lust 
for  destruction  should  feel  ashamed  to  have  fallen 
victims  to  such  un-Christianlike  conduct. 


CLUBS  SHOULD  UNITE  AND  REFUSE  TO 
ENGAGE  ANY  ARTISTS  THROUGH  SUCH 
MANAGER. 


ALFRED  METZGER 
C.  C.  EMERSON 


Editor 
Business  Manager 
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Oakland-Uerkeley-Alameda   MIKee  1117  Paru   St..  .\lnniedn 

Tel.    Alameda   ITiS 

MlKK  Kliiinbeth   «  esleate   la  Charge 

NeiT  York  Office,  .■>4  Went  STth  Street.    Phone  Schuyler  I.ITO 
MiKa  Rosalie  Ilousinan   in   Charee 


I.OM   Anf^elcN   Oniee 

70.'.   Philharmonic    Auditorium.    Tel.   Pleu   2454 

Druno   David    Ussher   In   Charee 

San    DIeiso,    Cal.,    Oinee,    1K34   FIrat    Street 
Mro.    Ilerthu    Slorum    In    Charee 
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Annually   In   Advance   Including   Poataget 


TWENTY-SECOND    YEAR 


YULETIDE  REFLECTIONS 


True  to  his  custom  during  the  last  few  years  the 
editor  of  the  Pacific  Coast  Musical  Review  will 
devote  this  editorial  space  today  to  remarks  fitting 
the  spirit  of  this  time  of  the  year.  Christmas  time 
has  been  dedicated  during  time  immemorial  to  the 
present  generation  to  the  proposition  that  peace 
shall  rule  upon  the  earth.  Christianity,  if  the  term 
were  used  in  its  loftiest  sense,  should  represent 
universal  good  will  and  love  for  one's  fellow  man. 
How  many  who  profess  the  utmost  respect  and 
affection  for  that  which  is  embodied  in  the  principle 
of  Christianity  actually  conduct  themselves  in  a 
manner  conformant  to  the  religious  principles 
which  they  pretend  to  espouse?  Only  a  few  days 
ago  we  found  in  Los  .\ngeles  a  numljer  of  followers 
of  the  Christian  religion  who  trie  1  to  arouse  the 
hatred  of  a  great  community  against  a  distinguished 
artist,  for  no  other  reason  than  that  they  believed 
untruthful  reports  regarding  such  artist's  expres- 
sions during  the  time  of  the  war.  Even  if  all  re- 
ports regarding  such  artist  had  been  true,  it  would 
nevertheless  have  been  non-conformant  to  the  laws 
of  Christianity  to  arouse  hatred  against  anyone.  If 
all  the  people  of  the  world,  who  sufifered  by  reason 
of  the  universal  conflict,  would  feel  the  same  as 
those  people  in  Los  Angeles,  the  world  would  be 
in  a  satl  state  today,  and  war  would  be  a  perpetual 
curse  of  humanitv. 


We  are  told  that  he  who  began  and  nursed  this 
hatred  in  Los  Angeles  lost  a  son  in  the  war  who 
suffered  greatly  before  he  died.  Surely  anyone  with 
a  heart  in  him  will  sympathize  with  a  father  who 
sustained  so  great  a  loss,  and  no  one  can  blame  him 
for  hating  those  responsible ;  but  will  it  make  the 
loss  any  less  severe?  Will  it  remedy  the  suffering 
of  liim  who  paid  the  supreme  sacrifice?  Will  it  ease 
the  eternal  life  of  the  soldier  wdio  died  for  his  coun- 
try any  more,  if  that  father  uses  his  influence  to 
alrouse  the  passions  of  young  people  otherwise  of 
a  forgiving  and  justice-loving  nature?  What  satis- 
faction can  anyone  have  in  haunting  and  persecut- 
ing with  bloundhound-like  ferocity  a  distinguished 
woman  who  neither  can  be  held  responsible  for  the 
war,  nor  even  for  having  killed  one  American  citi- 
zen? We  can  not  answer  this  question.  It  is  so  far 
from  our  nature  to  hate  anyone  at  all,  much  less 
anyone  who  has  never  done  us  any  harm,  that  we 
can  not  understand  how  a  man  can  work  himself 
into  such  desperate  condition  of  animal-like  ferocity 
that  he  does  not  rest  until  he  has  satisfied  his  hatred. 
Surely  such  a  man  must  suft'er  from  a  mental  dis- 
ease, and  while  he  personally  deserves  to  be  pitied. 


Very  much  like  this  persecution  of  an  artist  who 
was  innocent  of  any  charges  and  who  was  not, re- 
sponsible for  the  sufferings  of  a  despairing  father, 
is  the  determination  and  the  bulldog  tenacity  with 
which  resident  California  artists  are  being  pre- 
vented from  securing  regular  engagements  by  the 
Music  Clubs  forming  the  California  Federation. 
There  are  now  over  eighty  clubs  in  that  Federation 
and  we  still  have  to  hear  of  ONE  California  artist 
who  is  able  to  secure  a  regular  booking  tour,  as  for 
instance  an  inferior  artist  from  the  East  is  able 
to  do.  We  have  carefully  delved  into  the  situation 
and  we  find  that  on  one  side  certain  music  clubs 
tell  us  that  managers,  who  supply  them  with  dis- 
tinguished artists,  refuse  to  furnish  such  artists  if 
these  clubs  followed  their  inclinations  to  engage 
superior  California  artists  instead  of  inferior  East- 
ern artists.  On  the  other  hand  some  managers  tell 
us  that  the  music  clubs  refuse  to  include  California 
artists  in  their  itinerary  at  prices  charged  by  East- 
ern artists,  but  consider  them  "local"  and  therefore 
unworthy  of  being  included  among  their  great 
events.  We  even  hear  that  one  or  two  organiza- 
tions have  clauses  in  their  constitution  and  by-laws 
actually  excluding  resident  artists  from  securing 
engagements  among  their  annual  concerts. 


This  is  certainly  a  sad  state  of  affairs.  Evidently 
neither  the  manager  nor  the  clubs  seem  to  realize 
that  their  very  existence  depends  upon  the  support 
they  receive  from  resident  artists  and  their  friends. 
We  refer  here  of  course  to  efficient  artists  only.  In 
many  cases  advanced  students  and  singers  as  well 
as  instrumentalists  without  any  special  talent  but 
their  super-conceit  endeavor  to  force  themselves 
upon  the  attention  of  those  who  do  not  wish  to  hear 
them.  And  in  some  cases  they  utterly  ruin  the 
chances  of  the  deserving  artists.  Unless  a  manager 
or  music  club  is  sufficiently  courageous  and  uncom- 
promising to  separate  efficiency  from  inefficiency 
they  are  not  fulfilling  their  duty  toward  those  who 
support  them.  Neither  manager  nor  club  would 
consciously  present  an  artist  who  hails  from 
Europe  or  the  East  and  whom  he  really  KNOWS 
to  be  incompetent ;  then  why  can  he  not  use  the 
same  judgment  in  selecting  artists  residing  in  his 
home  State?  And  why  should  he  refuse  to  re- 
munerate an  efficient  and  experienced  artist  living 
on  the  Pacific  Coast  in  exactly  the  same  ratio  as 
he  remunerates  artists  residing  on  the  Atlantic 
Coast?  These  are  questions  we  would  like  to  have 
answered  for  the  distinguished  musicians  who  make 
California  their  home. 


The  majority  of  the  visiting  artists  and  the  New 
York  managers  look  upon  the  Pacific  Coast  music 
journal  exactly  in  the  same  spirit  as  they  look  upon 
the  California  artist.  With  an  insolence  worthy  of 
a  better  cause  such  artists  and  managers  are  willing 
to  accept  courtesies  from  the  musical  press  of  the 
Pacific  Coast,  but  when  it  comes  to  remuneration 
in  the  way  of  paid  announcements  they  feel  that 
the  Eastern  music  journals  are  the  only  ones  justi- 
fied to  receive  patronage.  The  time  has  come  when 
Pacific  Coast  music  clubs,  music  journals  and  artists 
must  stand  together  to  sustain  the  artistic  honor  of 
the  great  Pacific  West.  Are  we  supposed  to  become 
enslaved  to  the  greed  of  the  New  York  managers? 
Simply  because  our  Pacific  Coast  managers  are 
dependent  upon  the  New  York  manager  for  their 
distinguished  artists,  and  therefore  must  submit 
to  autocracy  and  dictatorship  that  is  thoroughly 
disgusting  to  any  fair-minded  music  lover,  is  it 
therefore  necessary  for  our  music  clubs  and  resi- 
dent artists  to  also  submit  to  this  musical  super- 
government  and  dictatorship?  Not  by  any  means. 
In  California  alone  we  have  over  eighty  music  clubs 
with  a  combined  membership  of  TEN  THOU- 
S.-XND.  Thev  should  be  able  to  .secure  the  artists 
THEY  WANT,  and  not  the  artists  SOMEONE 
ELSE  TELLS  THEM  THEY  SHOULD  HAVE. 
Every  music  club  should  be  proud  to  engage  among 
its  artists  a  certain  number  of  resident  artists  of 
efficiencv  and  practical  experience.  And  THEY 
SHOULD  NOT  PER!\IIT  ANYONE  TO  DIC- 
TATE TO  THEM  WHAT  THEY  SHOULD 
DO.  If  an  Eastern  manager  is  unwilling  to  let 
them  have  distinguished  artists  under  any  other 
conditions  than  those  by  which  a  music  club 
FREELY  selects  its  artists,  THEN  THE  MUSIC 


We  feel  certain  that  the  Pacific  Coast  managers, 
if  they  have  the  UNITED  SUPPORT  of  the 
Pacific  Coast  Music  Clubs,  and  such  clubs  ABSO- 
LUTELY GUARANTEE  THEM  TO  STAND 
BY  THEM,  sooner  or  later  it  will  be  possible  to 
do  away  with  the  New  York  manager  altogether, 
for  sufficient  engagements  can  then  be  secured  for 
artists  of  European  and  Eastern  reputation  to  seek 
DIRECT  ENGAGEMENTS  West  of  the  Rocky 
Mountains.  But  as  long  as  our  .Music  Clubs  insist 
that  THEY  MUST  HAVE  CERTAIN  ARTISTS, 
and  that  thev  can  not  be  without  them.  JUST  SO 
LONG  WILL  THE  EASTERN  M.ANAGER 
TAKE  AD\'ANT.A.GE  OF  THliM  AND  ALSO 
OF  THE  PACIFIC  COAST  MANAGER.  Let  us 
utilize  this  time  of  the  year  to  adopt  a  Declaration 
of  Independence  from  New  York's  managerial  yoke 
and  see  whether  we  can  not  select  our  artists  with- 
out interference  with  our  tastes  and  wishes.  We 
think  co-operation  and  absolute  determination  to 
spend  our  money  where  and  how  we  want,  will  soon 
secure  for  our  distinguished  resident  artists  that 
recognition  which  their  genius  and  their  place  in 
the  musical  world  entitles  them  to.  In  this  spirit  we 
wish  all  our  readers  and  friends  a  very  Merry 
Christmas  and  a  Happy  and  Prosperous  New  Year. 


OBITUARY 


PASSING  OF  MRS.  L.  S.  SHERMAN 

Those  who  are  intimately  acquainted  with  the  musical 
life  of  San  Francisco  unquestionably  heard  with  great 
sorrow  of  the  death  of  Mrs.  L.  S.  Sherman  which  oc- 
curred at  the  Dante  Hospital  on  Sunday,  December  17th, 
after  several  months  of  lingering  Illness.  Although  her- 
self a  musician  of  superior  intelligence  and  artistic 
refinement,  Mrs.  Sherman's  pianistic  art  was  only  ad- 
mired in  private  circles.  On  rare  occasions  she  was 
heard  in  a  semi-public  capacity,  specially  in  conjunction 
with  her  daughter.  Mrs.  Julian  Alco,  a  violinist  of  dis- 
tinct artistic  accomplishments.  The  writer  had  the 
good  fortune  to  be  sufficiently  well  acquainted  with  Mrs. 
Sherman  to  know  the  judgment  and  taste  she  displayed 
in  her  comments  upon  musical  events,  and  also  how 
much  interest  she  took  in  resident  artists  and  events  of 
a  strictly  local  character. 

The  success  of  a  resident  artist,  whom  Mrs.  Sherman 
happened  to  know,  caused  her  even  greater  enjoyment 
than  she  derived  from  the  accomplishments  of  visiting 
artists  of  distinction,  and  while  it  was  not  her  wish  to 
have  her  splendid  help  publicly  referred  to,  we  believe 
it  to  be  only  just  at  this  time  to  speak  of  the  incalcul- 
able good  Mrs.  Sherman  has  done  in  the  encouragement 
of  San  Francisco  musicians  who  afterwards  gained 
marked  distinction  away  from  home.  She  was  an  un- 
usually fine  woman,  both  in  character  and  in  culture, 
and  those  who  were  fortunate  enough  to  know  her  will 
always  remember  her  with  the  highest  esteem  and  the 
fondest  recollections.  She  belonged  to  that  rarest  of  all 
natures  who  never  had  anything  but  a  kind  word  for 
everybody,  and  only  then  did  her  patience  desert  her 
when  anyone  tried  to  sail  under  false  pretenses,  whether 
it  was  in  artistic  or  social  circles. 

Mi-s.  Sherman  in  a  quiet,  unpretentious  and  unassum- 
ing manner  contributed  more  to  musical  culture  in  San 
Francisco  than  many  others  who  endeavour  to  adver- 
tise their  deeds  with  beating  of  drums  and  blaring  of 
trumpets.  For  this  reason  the  Pacific  Coast  Musical 
Review  sincerely  believes  that  her  departure  will  leave 
a  vacancy  that  can  not  be  filled.  She  leaves  behind  her 
L.  S.  Sherman,  Chairman  of  the  Board  of  Directors  of 
Sherman  Clay  &  Co..  Fred  L.  Sherman  of  Sherman  Clay 
&  Co.,  and  Mrs.  Julian  Alco.  formerly  Miss  Elsie  Sher- 
man, all  intimately  identified  with  the  musical  life  of 
this  city. 

« 

MRSv   MARRINER   CAMPBELL  JOINS   MAJORITY 

Among  the  pillars  that  support  the  musical  lite  of 
San  Francisco  none  was  stronger  and  rested  upon  a 
more  solid  foundation  than  Mrs.  Louise  Marriner  Camp- 
bell, a  vocal  pedagogue  and  artist  of  the  first  rank. 
Mrs.  Campbell  belonged  to  those  rare  individuals  who 
took  pride  in  the  fact  that  they  have  spent  many  years 
in  the  endeavor  to  add  usefulness  to  everyday  existence. 
Many  of  our  prominent  vocal  artists,  specially  church 
singers,  owe  the  beginning  of  their  career  to  Mrs.  Camp- 
bell, whose  interest  in  her  pupils  never  ceased  with 
their  entrance  into  professional  life.  We  know  of  no 
pedagogue  who  took  greater  pride  in  the  work  of  her 
pupils  than  Mrs.  Campbell  and  we  know  of  no  peda- 
gogue who  was  so  frank,  honest  and  motherly  with  her 
students  than  Mrs.  Campbell  was.  Her  studio  musi- 
cales  belonged  among  the  most  pleasant  of  San  Fran- 
cisco's musical  events,  and  many  an  aspiring  singer  had 
here  her  first  opportunity  to  be  heard. 

In  the  earlier  part  of  San  Francisco's  musical  history 
Mrs.  Marriner  Campbell  attained  high  artistic  honors 
and  was  universally  recognized  as  the  foremost  vocal 
artist  of  her  day  in  San  Francisco,  specially  as  church 
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and  oratorio  singer.  Unfortunately  Mrs.  Campbell's  ar- 
tistic lite  antidates  the  writer's  San  Francisco  experi- 
ence, but  we  found  in  our  search  for  material  in  com- 
piling the  city's  musical  history  that  Mrs.  Campbell's 
voice  and  art  dominated  the  community  for  many  years. 
Indeed  her  identification  with  San  Francisco's  musical 
history  is  so  intimate  as  to  be  inseparable.  She  repre- 
sents one  of  the  pioneer  corner  stones  of  the  musical 
structure  of  the  city  and  her  demise  removes  one  whose 
influence  and  work  will  be  associated  with  the  musical 
annals  of  the  community  for  all  time  to  come.  Personal- 
ly Mrs.  Campbell  was  of  a  high  minded,  generous  and 
humanitarian  nature.  Ever  ready  to  help,  ever  finding 
a  word  of  encouragement  for  the  disheartened,  never 
losing  interest  in  those  who  once  had  been  associatecT 
with  her,  always  of  a  sunny,  light  hearted  disposition, 
Mrs.  Campbell  was,  as  the  saying  goes,  "the  life  of  the 
party."  And  among  the  most  pleasant  recollections  in 
our  experience  are  the  occasions  when  we  listened  to 
Mrs.  Campbell  make  a  speech  at  some  public  occasion 
devoted  to  musical  interests.  She  talked  as  if  she  en- 
Joyed  it  and  thus  made  everyone  else  happy.  May  her 
beautiful  soul  find  plenty  of  opportunity  to  shed  happi- 
ness in  its  new  home. 


SUCCESS  IN  SINGING 

By  JOHN  WHITCOMB  NASH 


POST-CHRISTMAS  SYMPHONY  CONCERTS 

After  a  week's  Christmas  vacation  the  San  Francisco 
Symphony  Orchestra  will  respme  its  activities  with  a 
pair  of  regular  symphony  concerts  next  Friday  and 
Sunday  afternoons  in  the  Curran  Theatre  under  the 
direction  of  Alfred  Hertz. 

For  these  concerts  a  most  attractive  program  has 
been  prepared,  containing  as  its  principal  number  the 
Beethoven  Fifth  Symphony  in  C  Minor,  one  of  the  most 
popular  and  highly  revered  symphonies  in  orchestral 
literature.  As  a  balance  for  this  monumental  work,  the 
latter  half  of  the  program  will  be  made  up  of  Dukas' 
well-known  scherzo  The  Sorcerer's  Apprentice  and  the 
overture  to  Wagner's  Tannhauser. 

Next  Saturday  evening  the  orchestra  will  give  its 
fourth  concert  in  the  Oakland  Series  at  the  Audito- 
rium Opera  House,  presenting  a  popular  program  with 
Walter  V.  Ferner,  principal  'cellist  of  the  orchestra,  as 
soloist.  He  will  offer  two  short  numbers,  the  Serenade 
of  de  Swert  and  Popper's  Hungarian  Rhapsody,  while 
the  orchestral  items  will  include  the  Prelude  to  Lohen- 
grin, Grieg's  first  Peer  Gynt  Suite,  the  overture  to  Wag- 
ner's Rienzi,  the  ballet  suite  from  Massenet's  Le  Cid 
and  Tschaikowsky's  thrilling  March  Slav. 

Because  of  the  Christmas  vacation  the  next  Sunday 
Popular  Concert  will  not  be  given  until  January  7,  al- 
though the  orchestra  will  present  a  popular  program  on 
the  evening  of  January  4  in  the  Exposition  Auditorium 
as  the  third  concert  in  the  series  being  given  under  the 
auspices  of  the  Board  of  Supervisors.  At  this  concert 
Arthur  Middleton,  the  well-known  baritone,  will  appear 
as  soloist. 


CHORUS  TO  CONSERVE  YOUNG  MEN'S  VOICES 

The  Junior  Amphion  Society  of  Seattle,  'Washington, 
Is  a  recent  addition  to  the  list  of  junior  glee  clubs  or- 
ganized by  adult  choruses  to  avoid  wastage  in  the  loss 
of  choral  talent  between  the  high  school  age  and  the 
period  when  the  voice  is  matured.  Seattle's  new  club 
is  sponsored  by  the  Amphion  Society.  The  project  was 
started  through  the  initiative  of  Arville  Belstad,  assist- 
ant director  of  the  Amphion  Society  and  Alexander 
Stewart,  special  musical  organizer  for  Community  Ser- 
vice on  the  Pacific  Coast.  The  chairman  of  the  venture 
is  Dr.  R.  L.  Glase,  a  local  throat  specialist,  who  has 
pointed  out  that  in  most  cases  the  male  voice  does  not 
mature  until  the  age  of  twenly-five.  Boys  from  eighteen 
upwards  are,  therefore,  invited  to  be  members  of  the 
club.  Some  forty-one  reported  for  the  first  rehearsal. 
Mr.  Belstad  is  the  director  and  the  accompanist  is  Mrs. 
R.  L.  Glase,  both  giving  their  services  without  fee.  The 
Board  of  Education  has  offered  to  the  chorus  for  its  re- 
hearsals the  music  room  in  the  Broadway  High  School. 
The  principals  of  the  various  high  schools  have  fur- 
nished lists  of  their  graduates  in  recent  years  who  had 
been  members  of  a  glee  club.  Invitations  have  been  sent 
to  the  boys  on  those  lists.  The  choral  music  comes  from 
the  adult  society's  library.  The  chorus  will  probably 
give  its  own  concert  in  mid-winter  and  will  also  appear 
In  the  Spring  concert  of  the  adult  chorus. 

Various  men's  groups  such  as  the  Rotary  and  Kiwanis 
Clubs,  the  Chamber  of  Commerce,  and  the  Credit  Men's 
Association  have  evinced  an  interest  in  the  boys'  chorus 
and  will  invite  them  to  perform  before  their  member- 
ship. The  adult  chorus  will  look  after  character-build- 
ing among  the  boys  by  having  prominent  citizens  give 
them  short  talks  on  vocational  topics.    ' 


SYMPHONY 

ORCHESTRA 
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NEXT  FRIDAY— 3:00  P.  M. 

NEXT  SUNDAY— 2:45  P.  M. 

CURRAN  THEATRE 

PROGRAM 

Beethoven  Fifth  Symphony 


OF  GENERAL  INTEREST  TO  SINGERS 

1 — Cultivate  your  speech  if  you  hope  to  sing  accep- 
tably. 

2 — Know  the  "Why?"  before  you  go  ahead  with  the 
"Way." 

3 — Thoroughness  in  details  is  a  characteristic  trait 
of  all  successful  artists.  Examine  your  own  work  as 
critically  as  you  would  the  work  of  one  whom  you 
were  teaching. 

4 — Let  the  voice  be  soft  and  smooth  for  ALL  vocal 
practice.  Make  sure  that  you  know  YOUR  fundamental 
tone  and  never  use  any  adjustment  not  included  in  it. 

B— See  that  you  do  not  raise  the  shoulders  for  any 
purpose  whatever,  either  to  take  breath,  give  volume 
or  enhance  your  appearance.   You  will  fail  if  you  do. 

6 — Audible  breathing  is  anything  but  pleasant  to  a 
cultivated  ear;  it  has  a  worse  effect  on  the  voice  itself. 
Try  to  cultivate  the  habit  of  breathing  by  expansion  at 
the  waist  line.  A  combination  of  diaphragmatic  and 
lateral  costal  breathing  is  used  by  animals  in  repose, 
and  this  is  also  the  best  combination  tor  the  purposes 
of  the  singer.  Breathe  habitually,  day  and  night,  through 
the  nostrils,  keeping  the  upper  chest  relaxed. 

7 — Remember  that  voice  is  a  power  provided  by  na- 
ture, not  a  man-made  contrivance.  Its  function  is  com- 
munication. The  singer  who  would  excel  should  keep 
this  fact  in  mind.  Place  yourself  in  the  attitude  of  a 
listener  and  inquire  of  your  own  sensibilities,  "Does  it 
ring  true?" 

8 — Sincerity  should  be  your  first  care,  and  it  is  not 
easy  to  cultivate,  but  it  should  constitute  the  major 
ideal  in  tone-development.  Without  it  your  singing  will 
never  "get  home." 

9 — Never  attack  the  tone  in  the  mouth  alone.  Use  the 
vibrations  in  the  mask  of  the  face. 

10 — Technique  is  incomplete  which  does  not  include 
"that  something."  which,  for  want  of  another  expres- 
sion, we  call  "life."  It  comes  as  the  result  of  a  fine 
understanding  and  without  it  your  artistic  conscious- 
ness will  be  but  immature. 

11 — To  make  your  singing  appear  easy  and  (to  you) 
automatic,  you  will  have  to  segregate  every  element  of 
every  phrase  and  subject  them  individually  to  the  clos- 
est aural  scrutiny — the  vowel  element,  the  method  of 
attacking,  blending  and  releasing  it,  the  appropriate 
movement,  the  rhythm,  the  melodic  line,  the  conson- 
antal influences,  the  dynamic  line:  also  the  secondary, 
(some  say  primary),  influences — the  psychological  ele- 
ments of  poise  and  mental  attitude,  the  breath  impulses 
and  control;  these  will  call  for  examination  by  other 
senses. 

12 — Select  the  best  possible  teacher,  but  remember 
that  "individuality"  epitomizes  the  "tout  ensemble"  of 
every  artist.  You  have  much  to  learn  but  the  best  you 
will  ever  know  lies  within  you.  To  gain  greatly,  you 
must  give  greatly. 

13 — You  will  find  more  profitable  advance  in  develop- 
ing an  active  imagination  than  you  will  by  devoting 
your  energies  too  much  to  the  voice.  We  may  learn 
from  Nature,  for  Art  is  based  upon  fundamental  func- 
tions, and  to  this  extent  it  may  be  considered  scientific. 
Employing  natural  functions  in  a  natural  way  is  the 
"Open  Sesame." 

These  observations  conclude  what  the  author  hopes 
will  be  a  means  of  straightening  and  strengthening  the 
methods  of  study  of  those  interested  in  singing.  Much 
has  been  written  upon  the  subject  and  it  has  been  diflS- 
cult  to  approach  the  root,  but  each  new  contribution 
seems  to  supply  new  viewpoints  and  new  inspirations. 
We  are  far  from  standardizing  vocal  methods,  but  the 
voice  work  of  the  future  may  be  predicted  as  compromis- 
ing much  class  work  and  greater  insistence  upon  essen- 
tials. However,  each  problem  will  be  seen  to  be  indi- 
vidual. 

Dangerous  habits  are  seldom  recognized  as  such; 
that  is  why  you  need  a  vocal  instructor  who  understands 
the  voice  and  the-fundamental  principles  of  free  vocali- 
zation, AND  WHO  WILL  ACCEPT  NO  COMPROMISE. 
Musicianship  has  not  been  discussed  in  this  series,  but 
it  is  vital  to  success  in  singing.  You  will  need  the  ser- 
vices of  accomplished  pianists,  but  do  not  try  to  learn 
to  sing  unless  you  know  at  least  the  fundamental  tones 
of  your  own  voice  and  can  recognize  the  heavy  unde- 
sirable vibrations,  which,  if  not  eliminated,  must  bring 
about  a  crop  of  vocal  faults  such  as  tremolo,  registers, 
and  hard,  lifeless  tones.  There  is  much  to  learn,  but 
without  correct  fundamental  tone,  you  will  always  be 
in  danger  of  injuring  if  not  ruining  your  voice,  and 
your  study  must  result  in  disappointment,  for  in  voice 
culture  there  is  nothing  to  develop  but  the  fundamental 
tone,  unless  you  desire  to  become  a  ventriloquist  or 
some  other  kind  of  vocal  trickster.  If  you  know 
what  is  good  or  bad  in  a  tone,  you  should  know 
what  makes  it  so.  There  is  a  singing  quality  in 
every  voice;  the  ear  which  cannot  recognize  this  so  as 
to  bring  about  its  reproduction  is  a  fault  quite  common 
to  the  large  mass  of  so-called  singers.  Even  when  the 
ear  is  not  at  fault,  it  sometimes  occurs  that  the  tone  is 
faulty,  which  usuaJly  resolves  itself  into  a  question  of 
breath  control  and  relaxation  of  the  throat  and  upper 
chest. 

Any  vocal  instructor  should  be  able  to  demonstrate 
that  which  he  requires  of  his  pupils,  but  the  student 
should  imitate  the  bodily  conditions  and  not  the  tone 
quality,  for  tone  is  tremendously  influenced  by  the  men- 
tal attitude,  and  the  student  who  does  not  require  his 
practice  to  be  animated  by  a  lively  and  appropriate  state 
of  being,  is  not  very  likely  to  have  the  audiences  asking 
for  return  dates. 
There   has    been   a    consistent    improvement    among 


American  vocal  teachers,  and  it  is  a  noteworthy  fact  that 
the  foremost  authorities  are  Americans  who  have 
studied  abroad,  but  whose  practice  has  been  developed 
in  this  country.  This  is  a  cheering  thought  for  it  is  not 
so  long  since  it  was  thought  impossible  to  get  a  good 
vocal  education  in  this  country. 

The  time  is  at  hand  when,  because  of  greater  facilities 
our  concert  goers  will  demand  faultless  vocalization 
from  all  concert  singers,  and  there  will  also  be  a  wider 
range  for  singers  because  of  a  greater  percentage  of 
cultured  listeners. 


MME.    ROSE    FLORENCE'S    NEW    YORK    SUCCESS 

Musical   Courier  of   New  York   and   Musical    Leader   of 

Chicago   Speak   in   the  Highest  Terms  of  the 

California  Artist's  Achievement 

As  already  published  in  last  week's  Pacific  Coast 
Musical  Review  Mme.  Rose  Florence,  the  well  known 
California  mezzo  soprano,  who  has  scored  artistic  tri- 
umphs abroad  and  at  home,  gave  a  successful  recital  at 
Aeolian  Hall,  New  York,  on  Tuesday  afternoon.  Novem- 
ber 21st,  with  the  distinguished  assistance  of  Coenraad 
V.  Bos,  the  noted  accompanist.  The  following  two  ex- 
tracts speak  in  eloquent  terms  of  the  impression  made 
by  Mme.  Florence  upon  her  New  York  audience: 

Musical  Courier,  November  30th — With  the  able  assis- 
tance of  Coenraad  Bos,  Rose  Florence  gave  a  recital  of 
songs  at  Aeolian  Hall  on  the  afternoon  of  November 
21st  before  a  good  sized  audience  and  displayed  a  rare 
wealth  of  feeling  for  the  music  of  some  of  the  most  ad- 
vanced of  lieder  composers.  The  program  was  above 
the  heads  of  the  average  audience,  and  some  of  the 
most  exquisitely  sung  of  the  exquisitely  modern  songs 
produced  little  effect  simply  because  the  people  did  not 
know  what  to  make  of  them.  Hugo  Wolf,  Albert  Rous- 
sel,  Gustave  Doret,  Chausson,  Griffes  prove  to  be  too 
heavy  fare  tor  the  taste  of  Americans  of  this  genera- 
tion. All  the  more  then,  is  it  to  the  credit  of  Miss 
Florence  that  she  followed  the  dictates  of  her  own  likes 
In  making  up  her  program  instead  of  taking  the  easy 
road  to  popularity  with  a  lot  of  little  popular  things  or 
old  favorites. 

Miss  Florence  has  a  beautiful  voice.  Not  one  of  great 
power,  but  of  exquisite  texture,  soft  and  tenuous  and 
of  sustained  string  quality  that  was  most  admirably 
suited  to  the  lyric  nature  of  most  of  the  things  on  her 
program.  She  has  evidently  had  the  most  careful  train- 
ing and  has  put  her  mind  on  it;  but  it  is  no  less  evident 
that  she  is  endowed  by  nature  with  a  knowledge  of 
how  to  do  things  musical. 

The  Musical  Leader  (Chicago) — Rose  Florence,  a 
singer  from  California,  who  studied  in  Boston  and  Paris, 
and  who  has  acquired  a  lovely  style  and  musical  taste, 
gave  a  recital  in  Aeolian  Hall  before  an  audience  of 
good  size.  Last  season  Mme  Florence  impressed  with 
her  sincerity,  the  excellence  of  her  program  and  the 
charm  of  her  personality,  in  all  of  which  she  again 
held  her  own.  Although  suffering  from  a  cold,  she  ac- 
complished a  real  tour  de  force.  She  has  a  voice  nor- 
mally brilliant  and  resonant,  particularly  in  the  higher 
tones.  Her  shadings,  phrasing  and  interpretation  were 
full  of  charm  and  musical  feeling.  She  began  with  a 
recitative  and  cavatina  from  Paesiello's  Proserpine, 
following  with  a  group  of  Hugo  Wolf,  Schubert  and 
Schumann.  She  was  particularly  well  schooled  in  the 
French  group  which  contained  Fleuris  dans  mon  esprit 
(Gustave  Dore),  II  pleure  dans  mon  coeur  (Debussy), 
Nocturne  (Chausson),  Ode  Chinoise  (Albert  Roussel). 
and  the  dashing  Seguidille  by  the  Spaniard  de  Falla. 
There  is  rooifi  in  the  concert  field  for  one  who  can  sing 
French  songs  as  well  as  Mme.  Florence.  She  gave  with 
intensity  of  feeling  and  beauty  of  spirit  Charles  T. 
Griffes'  The  Flight  of  the  Moon,  followed  by  numbers 
of  John  Alden  Carpenter,  Richard  Hageman,  Deems 
Taylor  and  Walter  Rummel.  She  added  extras.  Coen- 
raad V.  Bos  played  his  usual  fine  accompaniments. 


A   CALIFORNIAN'S  COMPOSITION 

COLUMBUS,  Ohio,  December  4. — The  concert  by  the 
Cincinnati  Symphony  Orchestra,  with  Fritz  Reiner  con- 
ducting, which  is  to  be  given  here  December  11,  will  be 
marked  by  the  appearance  of  Edgar  Stillman  Kelley, 
the  American  composer,  who  has  spent  the  last  six 
months  abroad.  Mr.  Kelley's  Alice  in  Wonderland  will 
be  a  feature  of  the  Young  People's  Concert  and  will 
be  explained  by  Thomas  Kelly  of  the  Cincinnati  Con- 
servatory of  Music. 

Edgar  Stillman  Kelley  has  been  guest  conductor  for 
the  performances  of  his  symphonies  by  the  greatest 
orchestra  of  Europe.  His  Alice  in  Wonderland  is  to  be 
given  at  the  Bournemouth.  England,  Christmas  Festival, 
with  Sir  Dan  Godfrey  conducting.  Mrs.  Stillman  Kelley, 
president  of  the  Federation  of  Music  Clubs,  plans  to 
come  from  her  home  at  Western  College,  Oxford,  to 
meet  her  composer  husband  on  his  return  from  Europe. 


MR.  ANDREW  BOGART 

Teacher  of  Singing 

STLYE— DICTION— REPERTOIRE 
Mr,  Bogart  studied  in  Europe  with  the  teachers 
of  Sembrich,  SchalchI,  David  Bispham,  George 
Sweet,  etc.  Studio:  376  Sutter  Street.  Phone 
Douglas  9256.  Voices  tried  free  of  charge  by 
appointment. 
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OAKLAND,    CALIFORNIA 

HILGER    SISTERS    DELIGHT    CONVENT    AUDIENCE 


Faculty  and  Students  of  Notre  Dame  in  San  Jose  Enjoy 

Excellent  Program  by   Elsa.  Maria  and  Greta 

Hilger,  Distinguished  Artists 

Elsa,  Maria  and  Greta  Hilger.  three  unusually  clever 
and  skillful  ensemble  players  gave  an  excellent  concert 
at  Notre  Dame  College  in  San  Jose  on  Wednesday 
afternoon.  November  22nd.  Anna  M,  Miller  in  the  San 
Jose  Mercury-Herald  had  the  following  to  say  about  this 
event: 

Notre  Dame's  concerts  are  famed  for  the  quality  of 
artists  which  they  provide  for  their  students.  But  Notre 
Dame  outdid  herself  in  obtaining  for  her  500  pupils  the 
trio  of  artists  who  gave  a  program  in  the  college  as- 
sembly hall  yesterday  afternoon.  Three  sisters  they 
are,  who  are  Just  blossoming  out  of  girlhood  into  young 
womanhood — Elsa.  Maria  and  Greta  Hilger — and  all  are 
finished  artists.  More,  they  verge  on  genius.  And,  like 
all  truly  great  artists,  they  are  charming,  modest;  a 
bit  shy  but  altogether  charming. 

They  were  generous  prodigality  in  their  response  to 
the  insistence  of  their  audience  and  doubled  their  origi- 
nal program.  And  still  we  wished  for  more!  Why  not? 
The  three  artists  thrilled  us  with  the  sheer  beauty  of 
their  interpretations,  gave  us  every  emotion  in  ex- 
quisite melody  with  a  simplicity  and  charming  aban- 
don that  showed  their  own  love  of  it.  And  the  big  as- 
sembly hall,  filled  with  young  critics  far  keener  than 
the  average  audience,  listened  breathless  until  the  last 
note  trailed  away  into  nothingness  and  then  broke  into 
a  storm  of  applause  that  brought  the  performers  back 
again  and  again  to  bow  their  acknowledgement. 

The  entire  program  was  given  with  an  artistry  sel- 
dom BO  uniformly  maintained,  and  the  compositions, 
given  with  wonderful  insight  and  interpretation,  were 
masterpieces.  Elsa  is  the  cellist.  Maria  the  violinist, 
and  Greta,  the  pianist — all  are  finished  artists.  The 
three  sisters  were  born  in  Bohemia.  They  graudated 
from  the  Royal  Academy  of  Vienna  in  1918  and  made 
their  debut  as  soloists  with  the  Philharmonic  Orches- 
tra of  Vienna,  under  the  baton  of  Oskar  Nedbals.  Elsa, 
a  pupil  of  Gruemmer,  of  Vienna;  Maria,  who  received 
the  state  diploma  and  prize  upon  her  graduation  from 
the  Meisterschule  of  Professor  Otto  Sevcik;  and  Greta, 
a  pupil  of  Hoffman,  have  been  acclaimed  from  their  first 
appearances  as  geniuses. 

Elsa  Hilger  has  appeared  Jointly  with  Leo  Slezak,  the 
great  tenor,  and  on  the  continent  is  called"  the  second 
pablo  Casals."  that  world-famed  master  of  the  cello. 
The  sisters  have  created  a  furore  on  the  European  con- 
cert stage,  as  well  as  in  the  larger  Eastern  cities  this 
last  year.  Yesterday's  program  opened  with  a  trio 
(Smetana),  brilliantly  executed,  and  with  exceptional 
beauty.  Their  ensemble  is  remarkable  and  their  every 
number,  both  in  group  and  solo  work,  is  given  with  an 
artistry  so  finished  that  it  is  perfect.  Clarity  of  tone, 
beauty  of  touch  and  technic  belong  to  each  of  these 
young  girls,  the  oldest  of  whom  is  but  little  past  her 
20th  year. 

Popper's  Hungarian  Rhapsodie.  diflicult  but  wonder- 
fully beautiful,  was  Mass  Elsa's  first  selection,  and,  for 
an  encore,  she  responded  with  a  rollickying  gypsey 
dance  by  Jeral.  All  the  moods  characteristic  of  Hun- 
garian music  were  given  with  brilliance  and  artistry- 
sadness,  moodiness,  followed  by  wild  snatches  of  gaiety 
and  then  sudden  return  to  the  subdued,  restrained  mel- 
ody. Miss  Elsa  uses  the  double  stop  and  harmonics 
most  effectively  and  her  tonal  shading  is  remarkable. 
Her  control  of  the  cello  is  absolute,  her  phrasing  and 
graduation  of  tone  lovely.  Her  tone  is  full  and  warm, 
her  technique  masterly,  and  the  ease  of  her  playing  de- 
lightful. In  breadth  of  tone  and  fullness,  Miss  Elsa's 
playing  possesses  the  quality  of  a  man's. 

Miss  Maria,  whose  violin  solo  showed  to  the  full  the 
inspirational  playing  of  an  artist,  chose  Sarasate's 
"Faust  Fantaise,"  whose  technical  diflnculties  seemed 
nil  under  her  superb  bowing.  The  melody  and  accom- 
paniment were  both  played  by  the  violinist,  the  theme 
floating  out  through  the  softly  played  maze  of  accom- 
panying notes,  the  first  movement  ending  in  a  mere 
thread  of  sound — unbelievably  high,  clear  and  sweet. 
Following  this  came  the  exquisite  waltz  and  some  mag- 
nificent chord  work.  Piquant  and  dashing  was  the  en- 
core with  which  she  responded  to  the  applause — an  ex- 
quisite number  full  of  harmonics  and  left-hand  pizzicato 
passages  by  Sarasate.  "Espenlaub  Laner"  Miss  Hilger 
called  it. 
Miss  Greta  Hilger,   whose  magnificent  work  at  the 
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piano  added  much  to  the  perfection  of  the  concert,  as 
a  special  concession  to  the  Sisters  played  Liszt's  "Lie- 
bestraume,"  and  showed  herself  quite  equal  in  artistry  to 
her  talented  sisters.  "Liebestraume"  under  Miss  Greta's 
fingers  became  an  exquisite  tone  picture;  one  vibrated 
to  the  strong  and  tender  feeling  she  evoked  from  the 
ivory  keys,  and  the  modulation  of  tone  that  expressed 
every  emotion  she  felt.  And  then,  for  an  encore,  she 
played  a  dashing,  lilting,  lovely,  bit  full  of  trills  and 
runs — a  bit  of  woodland  with  fairyland  running  riot  over 
the  soft  mosses  and  hurrying  brooks  splashing  and  drip- 
ping over  pebbles  and  fern-covered  rocks.  That,  at  least, 
was  the  picture  her  music  made  for  me. 

I  think  I  never  heard  a  bird  song  so  closely  imitated, 
nor  a  more  exquisite  bit  of  playing  than  Sarasate's 
"Nightingale"  as  conceived  by  Maria  Hilger.  There  were 
wonderful  harmonics,  with  the  bird  notes  fluting  out 
high  and  clear  and  beautiful,  and  ending  with  a  marvel- 
ous trill  that  left  one  all  atingle  with  delight.  In  the 
Goblin  Dance  (Baszini)  Miss  Hilger  achieved  the  stac- 
cato effect  with  the  bouncing  bow.  In  this  number,  also, 
she  used  the  left  hand  pizzicato,  double  harmonics  and 
double  stopping  with  good  effect,  with,  at  the  end  the 
difficult  octave  and  tenth  notes  played  together,  and 
ending  with  a  pixyish,  saucy  staccato. 

The  trio  with  which  the  Hilger  sisters  finished  their 
program.  Tschaikowsky's  Opus  50  was  a  magnificent 
finale  to  a  most  finished  and  satisfactory  concert.  One 
wonders  at  the  depth  of  feeling  these  young  artists  can 
express,  the  ethereal  tenderness,  the  big  comprehension 
they  show.  But  each  one  has  the  feeling  and,  somehow, 
som  way,  though  each  has  her  own  individuality,  there 
is  that  blending  of  each  into  the  other  in  their  ensemble 
playing  that  is  indescribably  beautiful  and  well  nigh 
perfect. 
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HENRIK    GJERDRUM'S    PUPILS    RECITAL 

A  splendid  piano  recital  was  given  on  December  18th 
in  Knabe  Hall  by  pupils  of  Henrik  GJerdrum.  Ranging 
from  tiny  tots  to  advanced  and  talented  players  the  per- 
formers all  displayed  clear  technique  and  musical  un- 
derstanding. Adele  Gantner,  eight  years  of  age,  attract- 
ed much  attention  by  her  fine  playing  of  the  Mozart 
Sonata  in  C  major.  Miss  Marion  Lehmer  gave  a  finished 
performance  of  Mendelssohn's  concerto  in  G  minor, 
first  movement.  The  complete  program  was  as  follows: 
Santa  Claus  Guards  IKrogmann),  (two  pianos).  Ralph 
Castberg.  William  Pfost,  Einar  Wennerblad,  Robert 
Castberg;  Pixies  Drill  March  (Brown),  Nathan  Rogers; 
Close  of  School  March  (Presser),  David  Fritschi  and 
Emily  Rogers;  Study  in  A  minor  (Heller).  Jack  Gold- 
stein; Pixies  Good  Night  Song  (Brown),  Emily  Rogers; 
Installation  March  (Rockwell),  (two  pianos),  Lucinda 
Hanify.  Marie  Maison,  Constance  Ramacciotti,  Ethel 
Wennerblad;  Romance  (Tours),  Bessie  O'Shaughnessy 
and  John  Gantner;  Valse  (Tchaikowsky).  (two  pianos), 
Helen  Drayeur,  Maud  Weidenmuller,  Helen  Graham. 
Dorothy  Dunnigen;  Gavotte  Miniature  (Brown),  Ernest 
and  Alfred  Esberg;  Minuet  (Mozart-Schulhoff),  Maud 
Weidenmuller;  Qui  Vive  (Ganz),  John  and  Vallejo  Gant- 
ner; Sonata  in  C  Major  (1st  movement)  (Mozart),  (with 
accompaniment  by  Grieg  on  second  piano),  Adela  Gant- 
ner; Narcissus  (Nevin),  Constance  Ramacciotti;  Pier- 
ette  (Chaminade),  Dorothy  Dunnigen;  Concerto  in  G 
Minor  (1st  movement)  (Mendelssohn),  (with  orchestral 
accompaniment  on  second  piano)  Marion  Lehner 
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THIRD     AUDITORIUM     SYMPHONY    CONCERT 

A  remarkably  attractive  program  has  been  prepared 
for  the  third  popular  concert  to  be  given  by  the  San 
Francisco  Symphony  Orchestra  at  the  Exposition  Audi- 
torium on  Thursday  evening,  January  4,  at  8:20  o'clock. 
These  monthly  concerts,  given  under  the  direction  of 
the  Auditorium  Committee  of  the  Board  of  Supervisors, 
have  been  proving  highly  successful,  both  from  a  musi- 
cal standpoint  and  a  standpoint  of  attendance,  and  from 
the  interest  already  manifested  in  the  coming  event 
the  big  building  will  doubtless  be  crowded  to  the  doors. 

Arthur  Middleton,  the  famous  American  Baritone 
from  the  Metropolitan  Opera  House,  will  be  the  guest 
artist  and  with  the  orchestra,  under  the  baton  of  Alfred 
Hertz,  he  will  sing  the  Evening  Star  song  from  Tann- 
hauser  and  a  number  from  Le  Tambour  Major,  by 
Thomas.  He  will  probably  also  sing  some  encore  num- 
bers, accompanied  on  the  piano  by  Stewart  Wille,  who 
is  now  touring  the  country  with  him. 

Tlie  overture  to  Weber's  Oberon  will  open  the  pro- 
gram, and  other  orchestral  numbers  will  be  Liszt's 
Second  Hungarian  Rhapsody,  Massenet's  overture  to 
Phedre  and  the  Tannhauser  overture,  by  Wagner.  Con- 
certmaster  Louis  Persinger  will  play  the  violin  obli- 
gate and  Uda  Waldrop  will  preside  at  the  organ  in  Han- 
del's Largo  and  the  Bach-Gounod  Ave  Maria,  in  which 
latter  composition  Kajetan  Attl  will  also  play  a  harp 
obligato. 

There  Is  a  large  demand  for  seats,  which  are  most 
cheaply  priced,  and  which  may  be  obtained  at  Sherman, 
Clay  &  Company's. 


ELIZABETH     SIMPSON'S    BRILLIANT     SUCCESS 

Elizabeth  Simpson  was  the  soloist  at  the  fifth  con- 
cert of  a  notable  series  now  being  given  by  the  Berk- 
eley String  Quartet,  under  the  auspices  of  the  Berkeley 
Chamber  of  Commerce,  in  the  high  school  auditorium 
of  that  city,  on  December  second.  On  this  occasion 
Miss  Simpson  scored  a  brilliant  triumph,  it  being  the 
consensus  of  opinion  that  she  surpassed  all  previous 
appearances,  both  in  her  group  of  exacting  solos,  and 
also  in  the  great  E  flat  piano  quartet  of  Beethoven, 
which  was  given  a  splendidly  artistic  reading  by  Miss 
Simpson  and  the  string  quartet.  Miss  Simpson's  clarity 
of  technique,  brilliance  of  execution,  and  splendid  tonal 
climaxes,  together  with  beauty  of  style  and  interpreta- 
tion, gained  for  her  a  most  enthusiastic  reception,  and 
the  large  audience  signified  its  appreciation  of  her 
splendid  work  by  a  well  merited  ovation. 

From  Thomas  Frederick  Freeman  in  the  Berkeley 
Gazette: 

The  fifth  of  the  Berkeley  Popular  Concert  Series 
under  the  auspices  of  the  Berkeley  Chamber  of  Com- 
merce took  place  in  the  Berkeley  High  School  audito- 
rium last  Saturday  even.ing.  Those  participating  in  the 
program  were  Elizabeth  Simpson,  pianiste,  and  Antonio 
deGrassi.  Robert  Rourke,  Pietro  Brescia  and  Willem 
Dehe.  comprising  the  Berkeley  String  Quartet. 

The  work  of  Miss  Simpson,  whose  years  of  endeavor 
as  a  teacher  and  pianiste  in  Berkeley  are  a  matter  of 
record,  was  admirable  from  every  artistic  standpoint. 
Her  technic  is  impeccable  and  the  grace  and  ease  with 
which  her  work  is  invested  make  listening  a  ple:isure. 
Her  group  of  solos,  including  Sarabande  and  Gigue 
by  Loeilly,  Romance  in  F  sharp  major  by  Schumann, 
and  Scherzo  in  B  minor  by  Chopin,  were  played  with 
great  charm  and  vigor  and  she  was  recalled  for  an 
encore. 

In  the  piano  quartet  in  E  flat  of  Beethoven  Miss  Simp- 
son collaborated  with  Antonio  deGrassi,  Willem  Dehe 
and  Pietro  Brescia.  The  ensemble  was  all  that  could  be 
desired,  no  individual  dominating  to  destroy  the  balance. 
Music  of  greater  nobility  or  higher  aspiration  was  never 
penned.  The  writer  expressed  some  such  sentiment  to 
that  master  of  composition,  Domenico  Brescia,  after  the 
concert.  "Ah,  yes!"  said  he,  "Beethoven  is  another 
Bible!" 

The  String  Quartet  closed  the  program  with  a  group 
of  two  numbers — the  Andante  Cantabile  from  a  Tschai- 
kowsky  quartet  and  a  Canzonetta  by  Mendelssohn.  The 
Tschaikowsky  number  was  given  with  such  beauty  and 
sympathy  of  expression  that  though  the  program  was 
near  an  end  and  the  hour  late,  its  repetition  was  de- 
manded. The  composer's  compatriot.  Leo  Tolstoy,  con- 
fessed that  this  music  moved  him  to  tears. 


Eleanor  Chabot,  an  artist  student  of  Elsie  Cook 
Hughes,  gave  a  brilliantly  successful  recital  in  Gilroy 
on  Tuesday  evening,  November  28th.  She  was  assisted 
by  Edna  Horan  of  San  Francisco.  Miss  Chabot  also 
appeared  at  Knabe  Hall.  Kohler  &  Chase  Building,  on 
Wednesday  evening.  December  13th,  in  conjunction  with 
two  other  of  Mrs.  Hughes'  artist  students,  Dorothy 
Bradbury  and  Marguerite  Negua.  An  interesting  pro- 
gram was  presented  before  a  large  audience  of  invited 
guests. 

Mrs.  Suzanne  Pasmore  Brooks  gave  an  informal  studio 
musical  in  her  charming  mediaeval  home  on  Saturday 
afternoon,  December  2d,  in  honor  of  her  pupil,  Miss 
Anne  Porter,  daughter  of  Dr.  and  Mrs.  Langley  Porter. 
The  short  program  contained  compositions  by  Reinecke, 
Bach,  Heller  and  Grieg. 


MME.  GADSKI  EXPRESSES  THANKS  TO  MUSICAL  REVIEW 

"I  Believe  That  Your  Paper  Has  Gained  Tremendously  In  Importance  and  Ranks  With  the  First 

In  This  Country,"  Says  Famous  Diva — "The  Space  You  Devoted  to  My  Concerts  Has 

Indeed  Helped  Not  a  Little  to  Bring  Me  Back  to  the  Attention  of  the 

Musical  Public  of  the  Great  West" 


The  Pacific  Coast  Musical  Review  takes  pride  in 
publishing  the  following  letter  from  Mme.  Johanna 
Gadski  regarding  the  work  done  in  her  behalf  by  the 
Pacific  Coast   Musical    Review: 

Denver,  Colo.,  Dec.  14,  1922. 
My  Dear  Mr.  Metzger: 

After  my  wonderfully  successful  concert  tour  in  the 
Northwest  and  in  California,  t  cannot  help  but  feel 
great  gratitude  toward  all  those  who  have  helped  to 
contribute  toward  that  success! 

Among  these  there  stands  out  foremost  the  Pacific 
Coast    Musical    Review   and    1    wish    to   thank    you,    dear 


San  Francisco,  the  mayor.  Board  of  Supervisors  and 
Auditorium  Committee,  by  the  San  Francisco  Symphony 
Orchestra  under  the  direction  of  Alfred  Hertz,  and  with 
Mme.  Johanna  Gadski  as  soloist.  The  Pacific  Coast 
Musical  Review  specially  supported  both  the  Gadski 
concerts  and  Alfred  Hertz  conductor  of  the  San  Fran- 
cisco Symphony  Orchestra,  and  the  ovations  accorded 
both  Gadski  and  Hertz  at  this  concert  proves  beyond  a 
doubt  that  this  paper  is  acting  in  accordance  with  public 
opinion.  Someone  associated  with  the  disgusting  mess 
in  Los  Angeles  said  to  a  friend  of  the  editor's  that  if 
the  public  of  San   Francisco  had  been  informed  as  the 


SCEIVK   \VHE\    O  VDSKE    S A\G    WITH    S 
ThnuNand    People    Ilraved    n     Stnrniy    Xitcht    t 


at   the  Civic  Auilii 


V  nde 
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Mr.    Metzger,  for  the   great   interest  you   have  taken    in 
my  appearances. 

The  space  you  have  devoted  to  my  concerts  has  in- 
deed helped  in  no  little  way  to  bring  me  back  to  the 
attention   of  the  musical  public  of  the  great  West. 

1  do  not  only  feel  that  the  Pacific  Coast  Musical  Re- 
view broadcasted  my  success  in  the  West,  but  I  have 
also  had  many  a  word  from  New  York,  where  influential 
people  received  the  major  part  of  their  information  re- 
garding my  tour  through  the  Pacific  Coast  Musical 
Review. 

I  believe  that  your  paper  has  gained  tremendously  in 
value  and  importance,  and  ranks  with  the  first  in  this 
country. 

My    best   wishes   and    heartiest   thanks  to   the    Pacific 
Coast  Musical   Review  and  you.  dear  Mr.   Metzger. 
Sincerely, 

JOHANNA  GADSKI. 

The  accomranying  picture  shows  the  audience  of  nine 
thousand  music  lovers  which  attended  the  second  sym- 
phony concert  given  under  the  auspices  of  the  City  of 
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\DKi>ioe.s  of   the  City  of   San    Franelseo 

Los  Angeles  people  were  that  the  Diva  could  not  have 
appeared  in  this  city.  He  meant  if  the  people  had  been 
lied  to.  but  they  were  told  the  TRUTH,  and  they  be- 
lieved it. 

Those  who  behaved  themselves  so  ungentlemanly 
and  so  much  like  hoodlums  seem  to  forget  that  Los 
Angeles  was  the  only  city  in  the  United  States  where 
such  a  disgraceful  condition  of  affairs  existed.  Is  It 
possible  that  only  the  people  of  Los  Angeles  were  cor- 
rectly informed.  Mme.  Gadski  sang  with  success 
EVERYWHERE  she  was  booked.  EXCEPT  in  Los  An- 
geles. And  she  did  not  succeed  everywhere  else  because 
the  Los  Angeles  disturbers  did  not  try  their  level  best 
to  prejudice  people  in  other  cities  against  the  Diva. 
The  Associated  Press  did  some  of  their  "dirty  work." 
But  evidently  opinions  differ,  and  the  creduality  of  the 
public  is  not  the  same  in  every  community.  No  doubt 
there  are  people  in  San  Francisco  ready  to  spread  lies 
about  their  friends  and  fellow  citizens  as  well  as  about 
distinguished  artists,  but  fortunately  they  are  in  the 
minority  and  dcn't  count  as  will  be  seen  by  the  above 
photograph  of  the  second  Gadski  appearance  in  San 
Francisco  this  season. 


Kurt  Von  Grudzinski,  the  Russian  baritone,  who  re- 
cently opened  his  studio  here,  is  meeting  with  much 
success  as  a  vocal  instructor  and  as  a  singer.  Recently 
he  sang  for  the  Pacific  Musical  Society  at  the  Fairmont 
Hotel,  the  occasion  being  the  Club's  Get-Together 
Luncheon.  With  Henrik  Gjerdrum  at  the  piano  he  sang 
a  group  of  songs  by  Brahms,  Tschaikowsky  and  Wood- 
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ford-Finden.    The   large    audience   heartily   appreciated 
his  artistic  singing. 

Joseph  George  Jacobson's  studio  activities  during  the 
month  of  November  have  been  unusually  numerous,  the 
following  .lacobson  pupils  being  engaged  during  that 
month  to  appear  in  public;  Myrtle  Harriet  Jacobs,  re- 
cital for  the  Day  Nurseries  and  at  Knabe  Hall  in  the 
Kohler  &  Chase  Building;  Antoinette  Rathman,  recita* 
for  Daily  News;  Marian  Patricia  Cavanaugh.  recital  at 
Knabe  Hall,  Kohler  &  Chase  Bldg. ;  Florence  Reid,  re- 
cital for  Daily  News  and  at  the  Presbyterian  Church; 
Sam  Rodetsky,  recital  for  Y.  W.  C.  A.  and  at  Knabe  Hall, 
Kohler  and  Chase  Bldg.;  recital  in  Martinez;  Margaret 
Lewis,  recital  in  Knabe  Hall  of  the  Kohler  &  Chase 
Bldg.;  niadys  Wilson,  recital  for  the  Daily  News  and  in 
Knabe  Hall,  Kohler  &  Chase  Bldg.;  Myrtle  Waitman, 
recital  in  Knabe  Hall,  Kohler  &  Chase  Bldg. 
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SYMPHONY    CONCERTS 

(Continued  from  Page  1) 
best  that  is  in  the  orchestra  as  well  as 
the  best  that  is  in  the  musical  public. 
It  was  in  every  sense  of  the  word  a  real 
triumph  for  Alfred  Hertz,  and  he  really 
deserved  every  moment  of  the  ovation. 

The  soloist  at  this  concert  was  Jascha 
Schwarzman.  a  young  Russian  cellist  who 
arrived  in  San  Francisco  last  season,  and 
made  quite  an  excellent  impression 
among  public  and  musicians.  Although 
Mr.  Schwarzman  had  appeared  on  several 
public  and  private  occasions  and  made 
many  friends  by  reason  of  his  musician- 
ship this  was  the  first  opportunity  ac- 
corded him  to  show  of  what  artistic  ma- 
terial he  is  really  made  and  how  he  is 
able  to  face  the  test  of  uncompromising 
criticism.  Mr.  Schwarzman  played  the  D 
major  violoncello  concerto  by  Haydn  and 
he  chose  a  work  requiring  the  utmost  re- 
finement of  musicianship  and  artistry.  It 
is  always  our  intention  to  assist  as  much 
as  possible  every  y6ung  artist  to  get  a 
foothold  in  his  special  field.  And  many 
a  time  we  are  willing  to  give  the  artist 
the  benefit  of  the  doubt  and  ignore  ar- 
tistic discrepancies  in  order  to  give  a 
musician  every  possible  chance  to  make 
good.  We  have  repeatedly  expressed  our 
approval  of  Mr.  Schwarzman's  faculties 
and  he  has  come  to  be  regarded  as  a  cap- 
able musician.  But  a  soloist  who  appears 
at  a  regular  symphony  concert  must  face 
the  most  intense  scrutiny.  Here  no 
apologies  are  in  order.  He  either  must 
respond  to  the  minutest  requirements  of 
artistic  efficiency,  or  he  must  be  willing 
to  accept  honest,  though  well-meant  criti- 
cism. 

From  our  standpoint  of  an  uncompro- 
mising attitude  toward  artistic  perfor- 
mances in  conformance  to  symphonic 
ideals,  we  find  that  Mr.  Schwarzman  on 
this  occasion  did  not  meet  our  expecta- 
tions. In  the  first  place  he  was  nervous 
to  an  almost  contagious  degree,  through- 
out the  introduction  of  the  concerto  play- 
ing with  the  orchestra  in  fits  and  starts, 
and  in  the  second  place  his  tone  was  un- 
u^'ually  small  and  inadequate  to  the  task 
allotted  to  the  soloist.  There  were  also 
deficiences  in  the  matter  of  intonation, 
and  if  we  did  not  know  that  Mr.  Schwarz- 
man is  a  much  better  soloist  that  he  re- 
vealed himself  to  be  on  this  occasion, 
we  would  even  express  our  surprise  that 
he  had  been  chosen  for  such  an  auspi- 
cious occasion.  Nothing  would  afford  us 
greater  pleasure  than  to  enthusiastically 
comment  on  the  work  of  an  artist,  but  it 
would  be  unjust  to  those  really  deserving 
of  unadulterated  praise,  and  it  would  de- 
stroy the  confidence  of  the  readers  of  this 
raper,  if  we  expressed  ourselves  contrary 
to  our  honest  opinion.  We  say  it  with 
regret  that  Mr.  Schwarzman.  at  least  at 
the  Friday  concert,  did  not  meet  our  ex- 
pectations either  in  musicianship,  that  is 
to  say  in  intelligent  phrasing,  nor  in 
technic.  that  is  clean  cut  execution  and 
intonation,  nor  in  repose,  that  is  assur- 
ance, tranquility  and  poise.  We  under- 
stand he  was  considerably  better  at  the 
Sunday  concert,  but  unfortunately  we  did 
not  hear  the  Sunday  concert.  We  trust 
ti  have  a  future  opportunity  to  hear  Mr. 
Schwarzman  when  he  is  in  a  better  mood. 


THE  FOURTH  POPULAR  CONCERT 

A  crowded  house  marked  the  fourth 
popular  concert  of  the  San  Francisco 
Symphony  Orchestra,  on  Sunday  after- 
noon, December  19th.j^  Although  on  Sat- 
urday evening,  immediately  preceding 
this  concert,  there  were  nine  thousand 
people  at  the  Civic  Auditorium,  this  con- 
cert was  again  crowded  and  an  equally 
enthusiastic  audience  applauded  Alfred 
Hertz  and  the  San  Francisco  Symphony 
Orchestra.  The  program  began  with  Mas- 
senet's dramatic  Phedre  Overture,  inter- 
preted with  fervor  and  genuine  enthusi- 
asm by  the  conductor  and  orchestra. 
Then  followed  the  ever  delightful  Debus- 
sy Petite  Suite  which  was  invested  with 
fine  delicacy  and  adequate  coloring  and 
shading.  Moussorgsky's  A  Night  on  the 
Bald  Mountain  formed  the  vigorous  close 
of  the  first  part  of  the  program. 

The  Ballet  Suite  from   Massenet's  Cid 

I  began  the  second  part  of  the  program  and 

was  heartily  appreciated  by  the  audience 

!  who  always  enjoy  the  melodious  phrases 

I  of  the  French  composer  and  who  appreci- 

'  ate    the    success    with    which    Mr.   Hertz 

,  attains  rhythmic  exhilaration.    Walter  V. 

Ferner    was    the    soloist    and    he    played 

Serenade    by    de    Swert    and    Hungarian 

Rhapsodic    by    Popper    with    fine,    warm 

tone  and  intelligent  musicianly  phrasing. 

Mr.    Ferner   has    improved    astoundingly 

since  his  first  appearance  last  year.    He 


has  acquired  much  depth  of  emotional 
intelligence  and  he  plays  with  greater 
warmth  and  discrimination.  His  tone 
has  always  been  big,  sonorous  and  true. 
The  program  concluded  with  the  ever 
thrilling  March  Slav  by  Tschaikowsky 
which  was  greeted  with  cheers  by  the 
delighted  audience. 

Both  the  solo  of  Jascha  Schwarzman  on 
Friday  and  Sunday  afternoon  of  last 
week,  and  the  solo  by  Ferner  on  the  pre- 
ceding Sunday  was  conducted  by  Louis 
Persinger,  whose  easy  and  genuine  musi- 
cal adaptability  cause  him  to  earn  the 
appreciation  of  the  audiences.  Mr.  Per- 
singer. as  assistant  conductor  of  the  San 
Francisco  Symphony  Orchestra,  has  but 
few  opportunities  to  reveal  himself  in 
that  capacity  but  every  time  he  is  called 
upon  to  fulfill  his  duties  he  does  so  with 
the  assurance  and  efficiency  that  char- 
acterizes everything  he  does. 


SONGS    AND    FUN    AT    RIVOLI 
By  Alfred   Metzger 

The  Rivoli  Opera  House  attracted  cap- 
acity houses  during  the  last  two  weeks, 
and  those  who  were  among  the  attractees 
will  join  us  in  contending  that  there  was 
every  reason  for  this  temptation  to  pat- 
ronize the  box  office.  In  the  first  place 
Robin  Hood,  with  its  series  of  pleasing 
and  well  worded  songs,  and  its  romantic 
atmosphere,  belongs  to  that  class  of  light 
operas  which  will  remain  fresh  and  ex- 
hilarating for  a  long  time  to  come,  while 
the  humor,  as  long  as  it  is  transmitted 
by  such  clever  artists  as  Ferris  Hartman 
and  George  Kunkel,  somehow  never 
grows  stale. 

Robin  Hood  is  a  specially  grateful  pro- 
duction for  those  with  fine  voices,  and  the 
singers  of  the  Hartman-Steindorff  Com- 
pany took  excellent  advantage  of  their 
various  opportunities.  John  Van  em- 
ployed his  flexible,  ringing  tenor  voice  to 
excellent  advantage.  Rafael  Brunetto's 
resonant  baritone  voice  rang  out  with 
freshness  and  vitality  in  Brown  October 
Ale.  and  he  acted  the  role  convincingly. 
Robert  Carlson,  with  his  rich,  ringing 
bass  voice  vitalized  the  two  songs  It 
Takes  Nine  Taylors  to  Make  One  Man 
and  The  Armorer's  Song,  bringing  down 
the  house  with  demands  for  encores. 

Nona  Campbell  was  at  her  best  in  the 
role  of  Alan-A-Dale.  Her  voice  gains 
constantly  in  warmth  and  purity  and  her 
excellent  interpretation  of  O  Promise 
Me  was  one  of  the  outstanding  features 
of  the  production.  She  looked  handsome 
and  quite  at  ease  in  her  picturesque  cos- 
tume and  acted  with  decision  and  con- 
viction, bringing  considerable  vitality  in- 
to the  role.  Lillian  Glaser's  always  de- 
lightful soprano  voice  had  ample  oppor- 
tunity to  assert  itself,  securing  for  the 
singer  salvos  of  applause  and  insistent 
demands  for  encores.  In  addition  to  her 
many  vocal  advantages  Miss  Glaser's  at- 
tractiveness was  apparent  throughout 
the  opera  and  she  deported  herself  with 
grace  and  ease.  Lavinia  Wynn  as  Ana- 
belle  added  much  to  the  vivaciousness 
of  the  production,  looking  as  pretty  as 
ever  and  moving  about  with  quicksilver- 
like impetuosity  investing  the  part  with 
that  tantalizing  michieviousness  which 
forms  its  most  attractive  phase.  Edna 
Malone  charmed  her  audiences  with  her 
irresistible  terpsichorean  bit  of  dancing 
entitled  The  Bunny  Dance. 

There  were  tW'o  new  additions  to  the 
cast.  Bessie  Tannehill,  an  excellent  char- 
acter impersonator,  formerly  with  the 
Tivoli  Opera  House,  whose  Dame  Durden 
was  realistic  to  the  highest  degree,  and 
Carl  Vinther,  who  as  Guy  of  Gisbourne 
obtained  an  excellent  idea  of  the  English 
fob.  George  Kunkel  rendered  the  role 
of  Friar  Tuck  with  fine  unctiousness, 
while  Ferris  Hartman  as  the  Sheriff  of 
Nuttingham  essayed  one  of  the  very  best 
roles  of  his  excellent  repertoire.  Mr. 
Hartman  combines  dignity  with  comedy 
without  degenerating  into  buffoonery,  and 
secures  therefore  little  bits  of  refined 
humor  which  arouse  his  audiences  to 
spontaneous  mirth.  One  of  the  funniest 
things  we  have  ever  witnessed  on  the 
stage  is  Mr.  Hartman's  tipsy  scene  in  the 
second  act.  He  also  sings  his  solos  with 
an  emphasis  and  clearness  of  diction  that 
softens  the  lack  of  tone  color  in  his  voice. 

Paul  Steindorff  conducted  orchestra 
and  chorus  in  exemplary  fashion,  while 
costumes  and  scenery  were  a  delight  to 
the  eye.  the  opening  of  the  second  never 
failing  to  receive  a  big  hand.  It  was  in 
every  way  a  most  enjoyable  performance 
and  well  worthy  the  record  attendance  it 
had.  And  now  for  the  Toymaker  next 
week. 
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The  Week's  Music  Events  in  Los  Angeles 

By  BRUNO  DAVID  USSHER 


Notice  to  Contributors  and  Advertisers — 
All  copy  should  reach  the  Los  Angeles  office 
not  later  than  Monday  noon  of  each  week, 
to  appear  in  the  issue  of  same  week. 


LOS  ANGELES,  December  16,  1922.— Music  will  play 
the  part  of  "Lady  Bountitul"  this  week  and  bring  Christ- 
mas cheer  to  many  poor  children,  thanks  to  the  united 
efforts  of  the  Music  Trades  Association  ot  Southern 
California,  E.  T.  Tucker,  president,  and  prominent  Lo;: 
Angeles  artists  who  made  Saturday  afternoon's  Christ- 
mas Benefit  Concert  at  Philharmonic  Auditorium  a  finan- 
cial and  artistic  success.  Though  actual  attendance 
might  have  been  better  in  view  of  the  lovely  program, 
yet  ticket  sales  will  bring  the  fund  close  to  the  five 
thousand  dollar  mark,  especially  as  all  expenses  of  the 
concert  will  be  borne  by  the  local  music  merchants. 
Merry  melodies  from  Herb  Wiedoeft's  Orchestra,  parti- 
cipating through  courtesy  of  Manager  Wm.  Kriester  of 
the  Cinderella  Roof  C.arden.  introduced  the  program. 

Clifford  Lott,  the  distinguished  baritone,  opened  the 
solo  events  with  a  group  of  songs,  finely  voiced  and  en- 
forced with  depth  of  interpretation.  Flora  Myers  Engel, 
the  lovely  soprano,  who  is  heard  but  too  little,  delighted 
her  hearers  with  a  Verdi  aria.  Chamber  music  was  then 
represented,  notably  by  the  well  known  Zoellner  Quar- 
tet. Brahm  van  den  Berg,  piano  virtuoso  par  excellence, 
revealed  his  key-board  rrowess  as  of  old.  Much  pleas- 
ure was  afforded  through  the  appearance  of  The  Wom- 
an's Lyric  Club,  J.  B.  Poulin,  conductor,  Mrs.  M.  Hen- 
nion  Robinson,  acconij  aniste.  Miss  Annis  Stockton  How- 
ell, soprano,  and  Miss  Eleanor  Lee,  contralto,  as  soloists. 
This  club,  Mrs.  W.  F.  Goodfellow,  president,  never  fails 
to  co-operate  in  a  civic  cause. 

Calmon  Luboviski's  violin  then  throbbed  its  way  into 
the  hearts  of  his  listeners.  He  was  followed  by  Estelle 
Heartt-Dreyfus,  the  contralto,  noted  for  her  artistic 
folksong  characterizations.  Dr.  Ray  Hastings,  the  well 
known  organist  then  shared  his  art.  John  Smallman, 
baritone,  and  one  of  our  most  gifted  singers  won  with 
Cadman's  beautiful  song.  The  'West,  succeeded  by  the 
famous  composer  himself  who  rendered  two  of  his  piano 
compositions.  Clever  little  Tommy  'Wonder,  Dorothy 
Dilly  and  a  corps  de  ballot  from  Ernest  Belcher's  Celeste 
School  of  Dancing  brought  the  program  to  a  pleasing 
climax. 

Blanche  Rogers  Lott.  Mrs.  Guy  Bush,  Mrs.  M.  Hennion 
Robinson,  Grace  Andrews  and  Lorna  Gregg  served  as 
accompanists.  Arrangements  were  in  charge  of  the  fol- 
lowing committee  from  the  Music  Trades  Association: 
Frank  L.  Grannis,  chairman.  John  Boothe,  George 
Barnes,  E.  T.  Tucker,  H.  C.  Braden,  Ben  Piatt,  H,  L. 
Nolder. 

Owing  to  the  recent  demise  of  Mrs.  Michael  J.  Con- 
nell.  first  vice-president  of  the  Board  of  Directors  ot  the 
Philharmonic  Orchestra,  a  change  of  the  executive 
board  was  made  at  the  last  meeting  of  the  directors. 
Mrs.  Michael  J.  Connell  was  elected  honorary  vice-presi- 
dent, Mrs.  Robert  L.  Rogers  was  made  first  vice-presi- 
dent, Mrs.  Eugene  O.  Laughlin,  second  vice-president, 
Mrs.  L.  S.  Montgomery,  third  vice-president. 

Grace  'Wood  Jess,  so  well  liked  for  her  art  and  folk 
song  recitals  in  period-costumes,  has  sung  her  fifth  pro- 
gram before  the  Santa  Monica  Woman's  Bay  Club,  and 
to  all  extent  with  greater  acclaim  even  than  before.  The 
program  included  a  group  of  request  numbers,  then 
Spanish,  French  and  Russian  songs.  Two  of  the  selec- 
tions were  arranged  by  Gertrude  Ross,  the  noted  Los 
Angeles  composer,  and  Mme.  Jess'  accompanist,  Carey 
E.  McAfee.  The  Hollywood  Woman's  Club  has  re-en- 
gaged Mme.  Jess,  and  there  will  be  return-appearances 
before  the  Dominant  Club  and  in  Glendale  this  month. 
Mme.  Jess  has  discovered  an  old  Spanish  lady  who  is 
living  here  and  who  apparently  is  a  store  house  of  old 
Spanish  songs  as  they  were  sung  in  the  home-country 
and  here.  Mme.  Jess  is  recording  as  many  of  them  as 
time  and  patience  of  the  old  lady  will  allow,  and  will 
present  them  in  her  new  programs,  several  of  which 
she  is  now  arranging. 

Anna  Priscilla  Risher,  whose  compositions,  vocal 
(solo  and  choral),  piano  and  chamber  music,  are  meet- 
ing witii  nation-wide  acclaim  has  been  paid  a  distinct 
tribute  by  her  publishers,  the  Arthur  P.  Schmidt  Com- 
pany, who  for  the  second  time  have  offered  her  a  seven- 
year  contract  on  all  her  compositions.  Miss  Risher,  who 
as  third  vice-president  of  the  Wa-Wan  Club,  is  also 
head  of  committee  for  resident  and  American  compos- 
ers, is  also  chairman  of  the  contest  for  a  lyric  poem, 
for  which  the  Wa-Wan  Club  has  offered  a  prize.  The 
poem  will  then  be  submitted  to  resident  composers 
who  are  members  of  the  club,  which  include  many  of 
our  best  artists  among  their  members. 

Ann  Thompson,  the  gifted  pianiste,  who  is  always 
ready  to  give  her  services,  was  the  feature-artist  at  the 
Arthur  Fuller  Benefit  concert,  where  her  brilliant  play- 
ing won  her  rich  plaudits. 

Enthusiastic  reports  are  reaching  Los  Angeles  from 
Santa  Barbara  about  a  most  delightful  program  given 
by  Estelle  Heartt-Dreyfus.  the  widely-admired  contralto, 
and  Emile  Ferir.  the  eminent  solo-violist  ot  the  Phil- 
harmonic Orchestra.  The  program  offered  was:  Salu- 
tation of  the  Dawn  (Frederick  Stevensonl,  Mrs.  Dreyfus 
and  Emile  Ferir;  Favorite  Songs — la)  I  will  give  you 
the  keys  of  Heaven,  (bl  Flow  gently  sweet  Afton, 
(cl  Last  Xight  (Kjerulf),  (d)  I  passed  by  your  window 
(Braehe),  (e)  A  caravan  from  China  comes  (McManus), 


CHARLES  WAKEFIELD  CADMAN 

Mr.  Cadman,  one  of  America's  foremost  composers, 
has  just  returned  from  an  extensive  tour  of  the  East 
and  is  booked  for  numerous  appearances  in  Cali- 
fornia during  January.  In  all  his  concert  and  studio 
work,  Mr.  Cadman  uses  "The  Piano  of  the  Masters," 
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Mrs.  Dreyfus;  Viola  Soli— (a)  Sintonia  (J.  S.  Bach), 
(b)  Ballade  (F.  SchubertI,  (e)  Capriccio  (Kreutzer), 
Mr.  Ferir;  Russian  Songs — (a)  Russian  Barge  Song, 
(b)  My  Native  Land  (Gretchaninoff ).  (c)  The  Soldier's 
Bride  (Rachmaninoff),  (d)  Hopak  (Moussorgsky),  Mrs. 
Dreyfus;  Viola  Soli — (a)  Spring  Song  (E.  Ferir).  (b) 
Serenade  (Pierne.,  (c)  Danse  (E.  Ferir),  Mr.  Ferir; 
Spanish  Songs— (a)  The  Earth  creates  all,  (b)  Cradle 
(Calaco),  (c)  Carmela  (Arr.  by  Gertrude  Ross),  (d) 
Habanera  (Romero),  (e)  Sevillianas  (Raoul  Laparro). 
Mrs.  Dreyfus;  Granadinas  (Callejol,  Mrs.  Dreyfus  and 
Emile  Ferir. 

Louis  Graveure,  the  famous  baritone,  sang  here  be- 
fore a  sold-out  house.  Many  people  could  not  obtain 
tickets.  The  popular  artist  had  to  give  many  encores. 
He  is  singing  twelve  concerts  in  the  booking  territory 
of  Manager  Behymer  and  practically  all  ot  them  will 
be  before  capacity  bouses. 

Dr.  Ray  Hastings,  the  well  known  organist  ot  Phil- 
harmonic Auditorium,  has  been  concertizing  extensive- 
ly in  Southern  California  towns.  As  a  teacher.  Dr.  Hast- 
ings, too,  is  successful.  One  ot  our  younger  organists, 
who  studied  with  him,  Miss  Virginia  C.  Cox.  is  now 
being  featured  as  principal  organist  at  the  Superba 
theatre,  where  her  telling  improvisations  and  wide  re- 
pertoire are  winning  her  much  favorable  comment. 

Operatic  excerpts  from  Aida,  Lakme,  Cavalleria  Rus- 
ticana,  Faust  and  La  Boheme  were  sung  with  fine  pro- 
fessional regard  for  vocal  detail,  musical  interpretation 
and  acting  by  artist-pupils  of  Charles  Bowes,  one  of  our 
foremost  voice  teachers  in  the  West.  It  speaks  well  for 
the  work  of  this  musician  that  he  can  present  in  this 
manner  an  entire  program,  which,  by  the  way,  was 
given  as  a  regular  club  event  before  the  Friday  Morning 
Club,  members  of  this  prominent  organization  filling  the 
Morosco  Theatre  to  the  last  seat,  while  many  had  to  be 
turned  away.  There  usually  is  a  good  reason  if  a  teacher 
can  present  no  less  than  ten  young  singers,  every  one 
of  them  decidedly  gifted,  several  of  distinctly  promising. 
The  young  artists  were  Frances  Lewis,  Cordelia  Story. 
Gemma  Casaretta,  Annette  Harvey,  Vera  Esmay,  Mabel 
Heine,  Ted  Harvey  and  Corinne  Harris.  Several  of  the 
selections  offered  entire  scenes  in  costume,  with  indi- 
cative stage  settings.  The  singers  did  convincing  work, 
both  in  solos  and  duets,  Mrs.  Ruth  Bowes  assisting  at 
the  piano.  To  Mrs.  Bowes  also  must  go  credit  for  the 
becoming  acting  and  poise  displayed,  while  Mr.  Bowes 
may  well  be  proud  of  the  good  tone-production  and  clear 
enunciation  of  his  pupils.  In  conclusion,  he  is  a  teacher 
who  does  not  turn  upon  the  public  half  finished  pupils, 
hence  the  performance  was  largely  free  from  the  dis- 
maying experiences  one  encounters  so  often  at  pupils' 
programs. 

Raymond  Harmon,  gifted  Los  Angeles  tenor,  was  the 
much  applauded  soloist  with  the  Fresno  Male  Chorus, 
when  he  delighted  his  audience  with  two  excellently 
sung  groups  of  songs  and  several  encores,  besides  sev- 
eral solos  with  the  chorus.  Engagements  filled  with 
equal  success  by  Mr.  Harmon  include  a  concert  in 
Yuma.  Arizona.  Hollywood  Opera  Club  (twice),  L.  A. 
Commercial  Board  Luncheon,  L.  A.  Bahai  Assembly, 
out-door  opera  performance  of  Robin  Hood,  Three  Arts 
Club,  Dominant  Club,  Soroptimist  Club,  in  the  Messiah 
performance  of  the  Chimes  Club,  Pasadena,  also  with 
the  Monrovia  Choral  Club.  Next  month's  bookings  in- 
clude a  third  engagement  before  the  Hollywood  Opera 
Club  (Rigoletto),  Friday  Morning  Club,  with  the  L,  A. 
Quartet  in  Pasadena,  and  two  recitals  in  Long  Beach 
and  Hollywood.  Mr.  Harmon  is  also  busy  teaching  here 
and  in  Pasadena. 

Abbie  Norton  Jamison  and  her  two  assistant  teachers 
were  the  recipients  of  sincere  congratulations  after  a 
recital,   given   by   thirty  of  their  younger  pupils.    The 
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budding  musicians  did  not  only  gratifying  work,  but 
they  sliowed  clearly  the  influence  of  excellent  training, 
as  well  as  of  the  refining  influence  which  is  so  essential 
a  quality  no  one  can  fail  to  appreciate  who  has  the  privi- 
lege of  coming  into  contact  with  Mrs.  Jamison.  A  gen- 
uine sensation  was  the  playing  of  four  and  a  half  year 
old  Richard  Condit,  who  also  accompanied  his  sister 
Elizabeth.  They  are  the  children  of  A.  Rae  Condit,  a 
member  of  Barker  Bros.'  musical  staff  and  noted  as  a 
Community  Sing  Director.  Mrs.  Condit  is  a  prominent 
member  of  the  Woman's  Lyric  Club.  More  engagements 
even  than  in  previous  seasons  keep  the  .Jamison  Sing- 
ing Quartet  busy.  It  is  one  of  the  best  ensembles  in  the 
West,  thanks  to  the  directorship  of  Mrs.  Jamison. 

Program  announcements  from  the  Philharmonic  Or- 
chestra, Walter  Henry  Rothwell,  conductor,  offer  for 
the  symphony  concerts  of  December  29-30  the  third 
symphony  of  Mendelssohn  (Scotch)  in  A  minor,  further 
The  Isle  of  Dead  by  Rachmaninoff,  and  the  Swedish 
Rhapsody  Midsummervarka  (Midsummer  Festival)  by 
Alfven.  Charles  Hackett,  the  Metropolitan  Opera  House 
tenor,  one  of  the  finest  vocalists  before  the  public,  will 
be  soloist  in  the  arias  of  Azrael  from  Debussy's  L'Entant 
Prodigue,  and  II  mio  Tesore  from  Don  Giovanni  by 
Mozart.  Alice  Forsyth  Mosher,  lyric  soprano,  formerly 
of  Denver,  now  residing  here,  will  be  the  soloist  Janu- 
ary Tth,  the  next  Popular  Sunday  afternoon  concert. 

Musical  Los  Angeles  will  enjoy  two  unique  recitals 
January  3  and  6  when  the  Ukranian  National  Chorus, 
for  the  past  three  years  the  musical  sensation  of  Eur- 
ope and  eastern  cities  in  this  country,  will  make  their 
Pacific  Coast  debut  at  Philharmonic  Auditorium  under 
the  management  of  L.  E,  Behymer.  Folk  and  art  songs 
of  the  Ukranian  people  and  from  Russia  form  the  two 
programs,  both  of  them  different.  The  chorus  is  under 
the  direction  of  Alexander  Koshetz,  Ukranian  com- 
poser-conductor, the  scion  of  a  noble  Cossack  family, 
masters  the  tonal  pegasus  as  his  ancestors  their  steeds. 

Both  choral  and  solo  numbers  are  included  in  the  two 
programs,  the  latter  featuring  particularly  Oda  Slbods- 
kaja,  from  the  former  Imperial  Opera  of  Moscow,  and 
Mme.  Mima  Koshetz.  Both  have  been  considered  as 
ranking  among  the  loveliest  sopranos  before  the  public. 

Max  Rabinoff,  the  eminent  impresario,  who  won  pres- 
tige by  such  managerial  feats  as  the  introduction  of 
Anna  Pavlowa  to  the  American  public,  well-remembered 
also  for  his  regime  of  the  Boston  Opera  Co.,  is  sponsor- 
ing the  .\merican  tour  of  the  Ukranian  Chorus.  This  very 
tact  permits  anticipation  of  a  great  musical  pleasure.  Ra- 
binoff, true  to  his  managerial  ideals,  has  equipped  the 
ensemble,  numbering  forty  men  and  women  with  lovely 
old  Ukranian  costumes,  which  afford  a  picturesque  pic- 
ture and  a  characteristic  setting  for  the  music. 


At  the  California  Theatre  charming  diversity  of  pro- 
gram marks  the  triple-schedule  of  daily  concerts  at  the 
California  Theatre  during  the  coming  week. 

Elinor  has  chosen  Offenbach's  catchy  overture  Or- 
pheus in  Hades  as  his  opening  selection.  His  second 
number  is  specially  interesting  as  it  presents  Dvorak's 
Humoresque  in  a  novel  arrangement,  with  the  lovely 
Way  Down  Upon  the  Swanee  River  as  a  counter-melo- 
dy. This  clever  arangement  is  by  Conductor  Elinor  and 
offers  the  California  Theatre  Concert  Orchestra  oppor- 
tunity for  skillful  playing. 

Around  the  Christmas  Tree  is  the  title  of  the  closing 
orchestral  phantasy  which  needs  little  comment. 

Henrietta  Spader,  formerly  associated  with  L.  E. 
Behymer's  staO.  is  now  advance  representative  for  the 
Ukranian  National  Chorus  which  is  on  a  transcontinen- 
tal American  concert  tour  under  the  direction  of  Max 
Rabinoff.  the  noted  impresario.  Miss  Spader  is  glad  to 
be  on  the  Coast  and  is  renewing  many  old  friendships 
dating  back  to  her  activities  with  the  Behymer  office. 
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PADEREWSKI'S  ONLY  ORCHESTRAL  APPEARANCE 

Among  the  Recitals  are  Rachmaninoff,  Thibaud  and  Ger- 

hardt,  and  Hempel  is  Soloist  With  the  Young 

People's  Concerts  Under  Damrosch 

BY  ROSALIE  HOUSMAN 
NEW  YORK.  December  i:i. — There  may  be  talk  of 
projecting  one's  astral  body  anywhere  you  desire,  and 
surely  the  New  York  critics  should  avail  themselves  of 
the  lesson.  When  there  are  some  Sundays  as  crowded 
as  last  week's  (Dec.  3)  it  becomes  almost  a  necessity. 
Up  at  Carnegie  Hall,  Rachmaninoff  was  playing  (divinely 
I  was  told  by  all  who  were  there,  Ernest  Schelling 
played  Paderewski's  Piano  concerto  at  Aeolian  Hall, 
with  the  composer  present,  and  from  the  papers,  I  saw 
that  it  was  a  personal  triumph  for  both  artist  and  com- 
poser. But  as  it  happened,  I  chose  to  hear  Jacques 
Thibaud,  the  French  violinist,  whose  return  to  our  con- 
cert platform  this  was.  And  in  spite  of  the  competition, 
I  know  I  made  a  good  choice.  His  playing  has  all  the 
precision  and  finesse  one  has  become  accustomed  to  in 
the  French  violinists,  yet  it  has  something  more  than 
is  national.  It  has  not  the  passionate  heat  of  some  of 
the  younger  Russians,  but  it  has  a  sympathetic  under- 
current, which  reaches  one's  inner  appreciation,  and  his 
rhythmic  qualities  are  so  subtle  that  it  is  but  the  back- 
ground of  a  perfect  etching.  Among  the  things  he  played 
were  Verracini's  E  minor  sonate,  which  has  a  heavenly 
minuet,  the  old  war  horse,  the  Bruch  G  minor  concerto, 
and  a  fantasie  by  Hue,  which  was  a  compact  and  well 
written  piece  of  music,  strongly  influenced  by  Franck. 
There  were  smaller  things,  among  them  let  me  specially 
comment  on  the  pure  quality  of  the  harmonics  in  the 
Kreisler  arrangement  of  the  Hymn  to  the  Sun. 

Two  women  gave  me  the  big  vocal  thrill  during  this 
past  week,  one  was  Sigrid  Onegin,  who  made  her  concert 
debut  at  Carnegie  Hall  Wednesday,  the  sixth,  and  the 
other  was  the  ever  delightful  Elena  Gerhardt,  who  gave 
the  cycle  of  the  Schubert  Winterreise  complete  at  the 
Town  Hall  on  Saturday  night,  Dec.  9th.  There  is  no 
question  of  comparison  in  bracketing  these  names.  Miss 
Onegin  is  a  dramatic  contralto,  with  a  voice  whose  rich 
texture  shows  many  varied  colors,  and  at  all  times  the 
golden  thread  of  pure  beauty  running  through  it.  In  her 
Schubert  and  Brahms,  one  heard  superbly  dramatic  in- 
terpretations, subtly  aided  by  an  expressive  face,  and 
great  personal  charm.  She  included  a  number  of  Amer- 
ican songs  on  her  program,  far  better  representative 
of  our  country's  composers  than  the  foreign  artist 
usually  chooses.  Let  us  hope  that  she  will  continue  this 
policy  in  her  other  recitals,  which  she  surely  will  give 
after  the  great  success  of  this  first  occasion. 

The  newly  organized  American  Guild,  of  whose  mem- 
bers and  their  work  I  have  written  at  length,  gave  the 
second  of  their  private  concerts  at  the  East  58th  street 
branch  of  the  Public  Library,  thanks  to  the  courtesy  of 
Miss  Lawton,  in  charge  of  the  Music  section.  There  was 
a  large  and  interested  audience,  who  heard  a  represen- 
tative and  interesting  program,  well  performed.  Miss 
Bauer  found  an  ideal  interpreter  for  her  songs  in  our 
own  Fernanda  Pratt,  just  returned  from  the  West,  and 
both  the  artist  and  composer  were  repeatedly  applauded 
Blair  Fairchild,  who  lives  in  Paris  was  present  to  hear 
a  well  read  performance  of  his  violin  sonate  by  Sacha 
Jacobson.  and  Mrs.  Frederick  Jacobi.  The  music  has 
been  influenced  by  the  French  idiom,  yet  is  neverthe- 
less a  sincere  and  well  constructed  work  of  art,  and  one 
of  which  we  are  nationally  proud.  Some  smaller  clarinet 
pieces  of  Chalmers  Clifton,  played  by  the  composer  and 
Langenus,  were  excellent  examples  of  a  rising  talent, 
from  whom  we  should  expect  much.  The  Guild  gives 
Its  first  public  concert  at  Town  Hall  in  January. 

At  the  Opera.  Loreley  of  Catalani  gave  Mme.  Alda  a 
splendid  opportunity.  The  opera  itself  is  not  musically 
of  great  merit.  Chaliapin  packed  the  house  with  his 
third  masterly  performance  of  Boris,  truly  an  unfor- 
gettable performance,  rich  in  color  and  vital  in  musical 
values.  Among  other  performances  were  repeats,  Bori 
in  Traviata.  the  first  all  German  Parsival  in  several 
seasons  which  brought  the  newer  German  men  into  the 
cast — and  next  week's  prospectus  includes  the  French 
Thais  with  Jeritza. 

Paderewski's  performance  of  the  Emperor  concerto 
of  Beethoven  was  the  symphonic  high  light,  and  the 
papers  all  agree  that  it  was  not  only  a  masterly  per- 
formance worthy  of  the  pianist's  greatness,  but  that  it 
showed  his  deeper  insights  into  many  inexpressible 
things.  It  was  fitting  that  he  chose  it,  and  his  personal 
triumph  was  great. 

The  Winterreise  of  which  I  spoke,  was  a  perfectly 
glorious  performance,  one  of  those  events  which  utterly 
disarm  criticism.  Miss  Gerhardt's  deep  sympathy  and 
appreciation  of  the  many  lovely  beauties  in  Schubert's 
music  made  a  deep  impression  on  the  large  audience, 
and  her  simple  sincerity  brought  her  into  intimate  com- 
munion with  all  her  auditors.  Coenraad  Bos  at  the  piano 
shared  the  responsibilities  of  the  program  and  merited 
the  applause  which  Miss  Gerhardt  shared,  so  modestly 
with  him.  At  the  end  of  the  recital,  she  graciously  added 
a  number  of  other  Schubert  songs  to  her  audience's 
keen  delight. 

Shirley  Walker,  managing  director  of  Sherman,  Clay 
&  Co.,  was  recently  elected  President  of  the  San  Fran- 
cisco Advertising  Club.  During  the  last  two  years  Mr. 
Walker  served  as  director  of  that  organization  and 
also  has  been  chairman  of  the  San  Francisco  Better 
Business  Bureau.  Mr.  Walker  is  one  of  the  most  ener- 
getic and  most  conscientious  men  associated  with  the 
music  trade  and  his.  activities  in  connection  with  high 
class  advertising  have  been  of  incalculable  value  to  the 
trade  and  the  profession. 
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QUESTION   COLUMN 

Edited    By    Karl    Rackle 


Readers  are  invited  to  send  in  any  questions  relating 
to  music  and  musicians.  Address  communications  to 
Karl  Rackle,  Question  Editor,  the  Pacific  Coast  Musical 
Review,  Room  801  Koliler  &  Chase  Building,  San  Fran- 
cisco. 

1.  What  is  meant  by  the  wolf?   B.  K. 

Any  dissonance  or  harshness  due  to  imperfection  in 
the  tuning  or  manufacture  of  an  instrument. 

2.  What  has  Dukas  written  besides  "The  Sorcer's 
Apprentice"?    L.  D. 

Overtures,  "Lear,"  "Goetz  von  Berlichingen,"  "Poly- 
eucte";  a  symphony;  and  an  opera,  "Ariane  et  Barbe- 
bleue." 

3.  What  does  the  opus  number  of  a  composition  sig- 
nify and  why  does  not  every  composition  have  one? 
J.  H. 

The  opus  number  of  a  composition  stands  tor  the  or- 
der of  its  publication.  Many  inaccuracies  in  numbering 
occur,  however,  so  that  one  can  by  no  means  be  sure 
that  the  opus  number  is  really  the  number  of  the  work 
in  the  order  of  publication.  The  greatest  convenience 
of  an  opus  number  is  its  use  as  a  mark  of  identification; 
tor  it  is  sufficient,  together  with  the  composer's  name, 
to  identify  any  work,  the  title  being  unnecessary.  The 
system  ot  opus  numbering  was  not  fully  established 
until  Beethoven's  time;  so  most  music  preceding  his  era 
is  without  numbers. 

4.  When  was  the  Metropolitan  Opera  House  in  New 
York  opened?  J.  M. 

October  22nd,  1883. 

:,.     Who  founded  the  Paris  Conservatoire?    D.   E.  F. 

It  was  established  by  the  National  Convention  in 
1795.  Its  first  suggestion  was  due  to  a  horn  player 
named  Rodolphe. 


THE   WHITMARK    BLACK    AND   WHITE    SERIES 

Over  twenty  years  The  Whitmark  Black  and  White 
Series  has  been  well  known  in  the  music  profession,  and 
has  always  been  identified  with  the  better  kind  of  melo- 
dy song  and  ballad.  However,  until  recently,  the  name. 
The  Whitmark  Black  and  White  Series,  has  merely  been 
a  universally  recognized  slogan,  but  it  is  now  officially 
registered  as  a  trade  mark,  for  the  United  States  Patent 
Office  has  satisfactorily  disposed  ot  all  the  objections 
and  opposition  that  there  were  to  its  use  as  a  trade 
mark  for  this  series.  In  their  original  application  to 
trade  mark  this  slogan,  M.  Whitmark  &  Sons  were  faced 
with  what  is  officially  known  as  interference.  The  op- 
position came  from  a  chemical  manufacturing  concern 
in  the  south.  There  was  also  another  interference  from 
Cincinnati.  Both  of  these  concerns  claimed  the  right 
to  use  the  slogan.  Black  and  White,  as  a  trade  mark  if 
they  so  desired,  but  in  the  end  one  of  them  joined  M. 
Whitmark  &  Sons  in  protecting  M.  Whitmark  &  Sons' 
rights  in  this  trade  name.  It  was  necessary,  however, 
to  engage  counsel  in  Washington,  and  after  several  de- 
lays the  case  came  up  for  adjudication  before  the  Patent 
Office,  and  now  the  application  for  trade  mark  has  been 
allowed,  and  under  date  of  December  12,  1922,  official 
registration  in  favor  of  the  Whitmark  Black  and  White 
Series  was  granted.  The  entire  music  trade  will  rejoice 
at  this  happy  and  wholly  appropriate  conclusion  of  the 
case,  for  the  Whitmark  Black  and  White  Series  has 
been  so  long  a  recognized  name  in  the  trade,  that  it  is 
only  right  it  should  now  be  officially  perpetuated  and 
protected  to  the  advantage  not  only  of  Whitmarks,  but 
also  the  dealers  who  handle  this  music,  and  as  well,  to 
the  advantage  ot  the  artists  who  know  at  once  the  kind 
of  music  that  they  will  find  when  it  is  published  under 
this  trade  mark. 


FRANCES    DWIGHT    WOODBRIDGE    PLEASES 

A  packed  house  enthusiastically  greeted  Frances 
Dwight  Woodbridge,  lyric  soprano,  at  the  Fairmont 
Hotel  Monday  evening,  where  she  gave  a  very  creditable 
song  Recital,  assisted  by  Walter  Frank  Wenzel,  accom- 
plished pianist  and  accompanist.  Miss  Woodbridge  was 
a  vision  of  loveliness  in  a  handsome  gown  of  gold  and 
blue  and  Mr.  Wenzel,  tall  and  handsome,  completed  the 
picture. 

As  a  little  innovation.  Miss  Woodbridge  gave  a  short 
explanatory  talk  before  each  number  that  she  sang, 
making  them  doubly  interesting.  She  possesses  a  high 
lyric  soprano  voice,  of  clarity  and  beauty.  With  these 
two  attributes  she  combines  .^0  per  cent  artistic  inter- 
pretation and  50  per  cent  personality,  and  by  the  tre- 
mendous amount  of  applause  she  received  from  an  audi- 
ence made  up  of  strangers  to  her,  one  could  easily  see 
she  was  highly  successful,  having  to  respond  to  numer- 
ous encores.  For  her  last  group  of  songs  she  donned 
a  handsome  Chinese  costume  and  sang  in  a  truly  ar- 
tistic manner  a  group  of  Chinese  Mother  Goose  Rhymes 
by  Crist.  Walter  Frank  Wenzel  ably  sustained  the 
young  singer  with  his  artistic  accompaniments  and  also 
delighted  the  audience  with  a  group  of  piano  solos, 
which  he  play'ed  with  delicate  style  and  taste. 

Madame  Stella  Raymond-Vought,  concert  manager, 
deserves  much  credit  for  the  splendid  manner  in  which 
she  presented  Miss  Woodbridge  and  Mr.  Wenzel  and  it 
is  greatly  due  to  her  untiring  efforts  that  the  recital 
of  these  two  artists  was  such  a  splendid  success.  Miss 
Woodbridge.  who  came  to  San  Francisco  from  St.  Louis 
a  month  ago,  has  signified  her  intention  of  remaining 
here  and  has  opened  a  studio  for  teaching  voice  at  545 
Sutter  St.,  Studio  306. 

The  program  interpreted  on  this  occasion  was  as 
follows;  Soprano  Solos — Ghepherd!  Thy  Demeanour 
Vary   (Brown),  Mary  of  Allendale    (Hook),  The  Night- 


ROSE    FLORENCE— Mezzo  Soprano 

"An  exctptionally  charming  program.    •    •    •    Skillful  phrasing   and  an   understanding   of  her  offerings.' 
Ne-w  York  Herald,  November  22,  1923. 

Studio:   545  Sutter  Street,     Telephone   Garfield  3421 
Management  L,  E.  Be+iymer,  705  Auditorium    BIdg.,   Los  Angeles,  California 
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ingale  (Kentucky  Mountain  Folk  Song),  Spring  (Hens- 
chel),  Frances  Dwight  Woodbridge,  Walter  Frank  Wen- 
zel at  the  piano;  Soprano  Solos — By  the  Window 
(Tschaikowsky).  Eastern  Romance  (Rimsky-Korsakoff). 
Come.  Child,  Beside  Me  (Bleichmann),  Le  Papillon 
(Fourdrain),  Chanson  de  Florian  (Godard).  Frances 
Dwight  Woodbridge,  Walter  Frank  Wenzel  at  the  piano; 
Piano  Solos —  Nocturne  B  Major  ( Chopin ) ,  Gavotte 
(Gluck-Brahms).  Novellette  F  Major  (Schumann). 
Walter  Frank  Wenzel;  Soprano  Solos—  Chinese  Mother 
Goose  Rhymes  (Crist),  Frances  Dwight  Woodbridge, 
Walter  Frank  Wenzel  at  the  piano;  Soprano  Solos — At 
tlie  Spinning  Wheel  (Saar),  Montanina  (Buzzi-Peccia), 
There  are  Fairies  at  the  Bottom  of  our  Garden  (Leh- 
mann),  Mornin'  on  ze  Bayou  (Strickland). 


DECLASSEE   AT  THE   ALCAZAR 

Nana  Bryant,  a  distinguished  actress,  who  has  the 
reputation  of  the  best  leading  woman  in  America,  will 
appear  in  that  capacity  for  the  first  time  in  San  Fran- 
cisco at  the  Alcazar  Theatre,  beginning  next  Sunday 
matinee,  December  24th. 

As  a  medium  for  introducing  Miss  Bryant  to  local 
theatre  goers,  Mr.  Thomas  Wilkes  has  succeeded  in  ob- 
taining the  right  to  present  Declassee,  Ethel  Rarry- 
more's  tremendous  triumph  of  last  season.  It  was  pro- 
duced here  in  the  summer  and  ran  to  crowded  houses 
for  three  solid  weeks.  As  Lady  Helen  Haden,  in  this 
classic  of  the  stage.  Miss  Bryant  will  have  the  best 
role  of  her  career,  and  one  which  shall  put  her  on  her 
metal,  following,  as  she  must,  in  the  footsteps  of  her 
distinguished  predecessor. 

Miss  Bryant  comes  here  from  the  Majestic  Theatre. 
Los  Angeles,  where  she  has  filled  a  long  engagement. 
She  has  also  been  leading  woman  in  Seattle.  Portland. 
Denver  and  other  cities  and  appeared  with  Henry  Mil- 
ler on  tour.  Declassee  was  written  by  Zoe  Akins,  and  is 
a  play  of  absorbing  interest  and  tense  action  and  should 
prove  of  special  interest  to  the  Alcazar  clientele. 

Supporting  Miss  Bryant  in  the  leading  male  role  will 
be  Dudley  Ayres.  and  the  cast  will  include  .Jerome 
Sheldon.  Georgie  Knowlton,  Hedwig  Helen.  Netta  Sun- 
derland, Harry  Leland,  Emmett  Vogan,  Hugh  Knox. 
Katherine  Cook.  Ella  Pembroke.  Hope  Drown.  Norman 
P.  Feusier.  Ancyn  T.  McNulty  and  Homer  L.  Willitts. 
There  will  be  a  special  matinee  Christmas  Day.  Monday, 
December  25th. 


Frank  Moss 

PIANIST 

Residence   Studio — Hotel    Normandle 
Telephone    Franklin    5400 

Available  for  Recitals 
Management  Ida  G.  Scott 

Kohler   &   Chase   Bldg.,   Tel.   Kearny   5454 


This  week  the  Alcazar  is  enjoying  good  patronage 
with  J.  Hartley  Manners'  great  comedy  success,  The 
House  Next  Door. 


HILGER  SISTERS  AT  HOLY  NAMES  COLLEGE 

The  excellent  Hilger  Sisters — Elsa,  cellist,  Maria,  vio- 
linist; Greta,  pianist — who  have  been  heard  here  on 
several  occasions,  and  who  have  made  a  splendid  impres- 
sion, because  of  their  unquestionable  artistry  and  mu- 
sicianship, gave  the  following  program  at  the  College 
of  the-  Holy  Names,  Lake  Merritt,  Oakland,  on  Friday 
evening,  December  15th.  again  arousing  well  merited 
enthusiasm  because  of  their  exceptional  artistic  merit: 
Trio  B  flat  (Beethoven),  Greta,  Maria  and  Elsa  Hilger; 
Andante  ( Padre  Nartini ) .  Spanish  Dance  ( Popper ) . 
Allegro  (Haydn).  Elsa  Hilger;  Devil's  Trill — Sonata 
(Tartini-Kreisler).  Maria  Hilger;  Witches'  Dance  (Pag- 
anini-Hilger),  Elsa  Hilger. 

This  event  represents  the  most  recent  of  the  series 
of  programs  presented  annually  by  the  Holy  Names 
School  of  Music.  It  also  was  the  first  concert  given  in 
Oakland  by  the  Hilger  Sisters  and  attracted  a  very 
large  audience  to  the  handsome  and  spacious  Audito- 
rium of  the  Holy  Names  College.  Again  these  brilliant 
young  musicians  demonstrated  the  results  of  their  fine 
training  under  some  of  the  world's  foremost  pedagogues 
and  the  program  was  presented  in  a  manner  to  conform 
to  the  highest  artistic  ideals.  These  splendidly  equipped 
young  artists  are  certainly  a  remarkable  addition  to  the 
Bay  region's  musical  colony. 


PEOPLES'  SYMPHONY  ORCHESTRA  CONCERTS 

The  activities  of  the  Peoples'  Symphony  Orchestra, 
which  have  ceased  for  the  holiday  period,  will  be  re- 
sumed early  in  the  new  year.  Alexander  Saslavsky. 
Conductor,  having  arranged  for  the  third  Educational 
Concert  to  take  place  at  the  Scottish  Rite  Auditorium 
Friday  night,  January  5th. 

For  this  occasion  Mr.  Saslavsky  has  selected  Concert 
Master  William  Laraia  and  Miss  Modesta  Mortensen.  of 
his  first  violin  section,  as  his  soloists.  They  will  give, 
with  orchestral  accompanimeht.  the  Bach  Concerto  for 
Two  Violins.  The  other  numbers  on  the  program  will 
be  the  Dvorak  Symphony  "From  the  New  World,"  and 
the  waltz  "Southern  Roses"  of  Johann  Strauss. 


Miss  Leone  Nesbit,  head  of  the  piano  department  of 
the  Jenkins  School  of  Music  of  Oakland,  presented  a 
few  artist  pupils  in  a  piano  recital  at  2523  Gough  St., 
San  Francisco,  on  Sunday  evening.  December  3rd.  The 
following  program  was  presented  in  a  manner  to  reveal 
the  careful  training  of  the  teacher  and  the  natural  adap- 
tability of  the  students:  Concerto  G  Minor  (Mendel- 
ssohn). Miss  Dorothy  Grantvedt)  Miss  Nesbit  at  second 
piano;  (a)  Novelette  (MacDowell),  (b)  Arabesque  (Les- 
chetizky).  Miss  Gladys  Bostwick;  Capriccio  (Schutt). 
Miss  Evelyn  Hahn;  Prelude  G  Minor  (Rachmaninoff), 
Miss  Mary  Bonar;  Scherzo.  C  Sharp  Minor  (Chopin), 
Miss  Rosemond  Gilmour;  Polonaise,  E  Major  (Liszt), 
Miss  Mary  Healy. 


AN     INNOVATION     IN     MUSICAL    ACTIVITIES 


An  innovation  in  the  activities  of  the  musical  world 
is  the  appointment  as  directors  of  the  American  Theatre 
Orchestra  in  Oakland  by  two  of  our  best  known  Pacific 
Coast  musicians — Carol  Weston,  violinist,  and  Phyllida 
Ashley,  pianist.  It  is  the  first  time  in  the  history  of  the 
West  that  a  woman  has  wielded  a  baton  over  any 
theatre  orchestra,  and  it  is  the  aim  of  these  two  young 
artists  to  synchronize  the  best  of  music  with  the  dram- 
atic action  of  the  picture,  and  as  an  example  of  their 
musical  taste  and  ability  are  this  week  including  in 
their  musical  adaption  of  the  feature  picture  the  C  minor 
Quartet  of  Beethoven,  the  Paderewski  Sonata.  The  RI- 
enzi  Overture  by  Wagner,  the  Stradella  Overture  by 
Flotow  and  other  musical  classics.  The  principal  feature 
of  this  orchestra  is  the  evening  concert  at  which  Miss 
Weston  and  Miss  Ashley  aim  to  offer  numbers  of  the 
greatest  musical  distinction,  the  program  to  be  changed 
weekly,  and  to  include  solos  by  both  musicians. 
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SECOND    PEOPLE'S   SYMPHONY 

Alice   Frisca   as   Soloist   Plays   Liszt   Con- 
certo    With      Much     Assurance     and 
Improvement  in  Style  and  Poise 

Another  large  audience  assembled  at 
Scottish  Rite  Auditorium  on  Tuesday 
evening,  December  5th.  when  the  People's 
Symphony  Orchestra,  under  the  direction 
of  Alexander  Saslavsky.  gave  the  second 
of  a  series  of  educational  concerts.  The 
feature  of  the  program  was  Alice  Frisca's 
first  appearance  in  concert  since  her  re- 
turn from  Europe  where  she  scored  a 
series  of  artistic  triumphs  in  France  and 
England,  and  also  in  New  York  upon  her 
arrival  in  this  country.  Miss  Frisca  played 
Concerto  for  pianoforte  No.  1  E  flat  major 
in  a  manner  that  revealed  many  improve- 
ments in  her  playing.  Although  always 
naturally  talented,  and  being  trained  or- 
iginally by  Pierre  Douillet  in  a  manner  to 
accentuate  her  foremost  musical  traits. 
she  has  grown  in  authority  and  assur- 
ance. She  also  adds  to  her  fluent  technic 
a  very  decided  taste  in  phrasing  and  col- 
oring. ■     ',,i/- 


MARGARET  BRUNTSCH 

DRAMATIC  CONTRALTO 
Voice    Production — BngliKh,    French.    ItiiU 
Ian,    German    Diction — Concert    Repertoire 
— Oiiernlic     Coaclilns.      Studio: 

11127  Cole    St..  Sun   Prnnclnco 

Tel.    Parl<    2010 — (Inlliiind — UtlO    llth    St. 

Tel.    Oukhnid    slur 

Mrs.    William    Steinbach 

VOICE    ClII-TURE 

Studio: 

002  KOHLBR  &  CHASE  BLDG. 

San    Frnnclaco  Phone:    Kearny    MJM 


Joseph  Greven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741- Sacramento  St.    Tel.  Pac.  1856 

PAUL  STEINDORFF 

MASTER  COACH 

OKATOfilO— CONCERT— OPEn« 

In   All    Languages 

5302   Broadway       ....       Oakland 

ALMA  SCHMIDT-KENNEDY 

PI.VMST 
Stufllo:      i:*37      Euclid      Avenue.      Berkeley. 
Phone     Uerkeley    «00«. 

MRS.  ZAY  RECTOR  BEVITT 

PIANO    and    HARMONY 

Institute  of  Music  of  San  Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

)>U5   Kuhler  dk:   CfaUMe    Bid.        Tel.   Sutter  73H7 

DOMENICO  BRESCIA 

VOICE    SPECI.4I.IST —    COMPOSITION 
Studio,  t{0:t-4{<>4  KOHI.ER   X   CHASE    BLDG. 
Phone    Kearny    M.-i-l 

MRS.    CHARLIES     POUCTER. 

SOPRANO  St.    Andrewn    Church 

Voice  (ulture.  Piano.  .W8  27th  St..  Oak- 
land. Tel.  2070.  Kohler  ■«:  Chane  BIdK.. 
\\  e.lnc'^tl.-tyw    Tel.    Kearny    r^l.-^J. 


KURT  VON  GRUDZINSKI     ROSCOE  WARREN  LUCY 


BARITONE    —    VOICE    CULTURE 

Authorized    to    Teach    Mme.    Schoen- 

Rene'a    Method 

122.'    JoncK    St.  Tel.    ProN|»ect    tt7«.'> 


PIANIST    AND    TEACHER 
RcMldence  and   Studio,  «12S   HlUeeaia   A^e., 
Oakland.   Tel.   Piedmont   5005. 


CORINNE   GOLDSMITH        J^ARION  RAMON  WILSON 


TK\CHKIt    OI-'    y»l\NO 

IPHOfiHESSIVK    SERIES) 

ArtLstlc   AccompanyinK 

Studio:    1011   Jordan    Ave. — TeL    Pac.    Oil 

FURNISHED    STUDIO    TO    LET 

Durlns  Day  Time — Steinnay   Grand   Piano 

TerniH     Reasonable — Geo.     M.     Hyde.     :«:i 

Divlxadero  -  St. — Apply     only     througk 

MuHlcal  Review   Ofilce 


EDWIN  HUTCHINGS 


FRANCES  DWIGHT  WOODBRIDGE 

SOPR.\.\0 


DRAMATIC  CONTRALTO 
Opera  Sncceii»tc«  in  Europe:  Concert  Suc- 
oennrii  In  America,  \ddreioi  ISO!  Calirornia 
St..  San  Frnnci*<co.  Telephone  Prowpect  :t«2n 

Marv  Coonan  McCrea 

TBACHER   OF    SINGING 

Sfndlo   :{A    tiairney    Bulldliie.   37tt    Sutter    St. 
Tel.    Doucrla*    42XX.    Be«.    Tel.    Kearny    2.140 

MRS.  A.  F.  BRIDGE 


ADELE     ULMAN 

TF\CHER     OF    VOICE    AND    PIANO 

Studio    l?s    Cnmmnnwcalth    Ave. 
Telephone     Pacific    33 


NELLIE  STRONG  STEVENSON     ELSIE  COOK   HUGHES 


Planlflt.  Teacher!   Lecture  Reeltala 

Music    Appreciation    Claxses 

Res.:   Hotel   Cecil,   Mr,  Post    St. 

Tuesday    Mornlnes.   ni)2    Kohler    A    Chase 

ERWIN  V.  HOLTON— Tenor 

Available     lor     Concert     and     Oratorio 

Manacremcnt    Madame    VoUKht 

.'.in    Sutter   St.  Studio   .lOO 

MARY  WEAVER  McCAULEY 
Director  of  Music 

San    Francisco    Stale    Teachers'    Coll.ee 

PATRICI.l  MORBIO 
IFormerly  Pnt-lcia  O'Connor  Henshnw. 
Soprano  and  niseuael  Costume  recltaln 
suitable  for  Clubs,  Schools,  or  private 
nrawinc  Rooms.  Management.  Ida  G. 
Scott.  Kohler  A  Chase  RIdf;.,  San  Fran- 
cisco. Cal.  Home  Address:  S7 1  I'avon 
Avenue.     Phone    Randolph    42nn. 

PART  TIME  FOR 
RENT 

In  Beautiful  down  town  studio.  Telephone 
Carfield    3421. 


Announces  the  opening  of  her  new  Resi- 
dence Studio,  Clark  Apts..  .Apt.  2fl — l.tS 
Hyde  St..  San  Francisco.  Phone  Prospect 
0031.  Fridays.  »02  Kohler  *  Chase  Bide- 
ivearny   .'.4.'.4. 


MME.  ISABELLE  MARKS 

CONTRALTO 


ACHILLE  L.  ARTIGUES 

GRADUATE     OF     SCHOL.A     CANTORUM, 

PARI8 

ORQANIST       RT.       MARY'S       OATffBDRAI. 

Piano   Department,    HsmHb    Seta««l 
Oncan  and  Piano.  ArrlliaKa  Mnalcal  Caller* 

LOIS  STILSON  MILLER 

Dramatic  Soprano — Soloist  Fourth  Church 
of  Christ.  Scientist — A'ocnl  Instruction — 
Studio  3042    Clay    St.    Tel.    Pac.    7011. 

FERDINAND  STARK 

Director    St.    Francis    Hotel    Orchestra 

Will     Accept    a     Few    Talented     Pupils 

Studio:    Room   2as    St.   Francis    Hotel 

Tcl.    DouBlaa    1000 


Member  of  Federal  Re 


•  System  and  Aa 


einted  Savlnes  Banka  of  San  Fr 


The  San  Francisco  Savings  and  Loan  Society 


(THE   SAN    FRANCISCO    BANK) 
5X«  California   Street.  Sua   Francisco,   CaL 


COMMERCIAL 


MISSION   BRANCH,  Hiaalon  and  2Iat   Streeta 

PARK-PRESIDIO    DISTRICT    BRANCH,    Clement    St.    and    7th    Ave. 

HAIGHT  STREET  BRANCH,   HalKht  and  Belvedere  Streeta 

JUNE  30th,  1922 

Assets  ..........  »7I),170.177.I8 

Deposits         .■■.......  72,470,177.18 

Capital    Actually    Paid   Up  ......  .  1,000,000.00 

Reserve    and   Contingent    Funds         ......  2,70000000 

Employees'     Pension     Fund  .  .  .  .  .  *  .  ';is5ioH4!ci 

OFFICERS — JOHN  A.  BUCK,  President;  GEO.  TOURNT.  Vice-President  and 
Manager;  A,  H.  R.  SCHMIDT.  Vice-President  and  Cashier:  E  T  KRU8E  Vloe- 
President;  A.  H.  MULLER,  Secretary;  WM.  D.  NEWHOUSE  Assistant  Secietarv 
WILLIAM  HERRMANN,  GEO.  SCHAMMEL,  G.  A.  BELCHER  R  A  LAUENSTE  N 
H.  H.  HERZER  and  H.  P.  MAYNARD,  Assistant  Casliiers;  L.  C.  KOSTER  Man- 
ager Mission  Branch;  W.  C.  HEYER,  Manager  Parlt-Presidio  District  Branch- 
O.   F.  PAULSEN,   Manager   Haight  Street   Branch.  iJi=iin.i    urancn, 

BOARD  OF  DIRECTORS — JOHN  A.  BUCK.  GEO.  TOURNY  E  T  KRIISB- 
A.  H.  R.  SCHMIDT.  I.  N.  WALTER.  HUGH  GOODFELLOW.  E  n'  VAN  BERG?n 
ROBERT     DOLLAR,     C.     W.     DOANB.    L.     S.     SHERMAN.     WALTER     A       HAAS 

GOODFELLOW.    EELLS.   MOORE   &   ORRICK.   General   Attorneys 

A    dividend    to    depositors    of    FOUR    AND    ONE-QUARTER    (4^4)     per    cent    per 

annum    was    decl^ired    for    tlie    six    montlis    ending    June    30th.    1922 


Large  Studio  Beautifully  Furnished 

To  Sublet  Part  Time  at  Reasonable  Rent 
— Stelnway  Grand  Piano — Violin  or  Piano 
Teacher  Preferred — Uefcrences.  Teleobone 
f^ranklln    4.'i»X.  * 

Evelyn  Sresovich  Ware 

PIANO 

Stndloi    1003    Kohler   A    Chase    Bids. 

Phone    Kearny    f»4R4 

ELLEN  EDWARDS 

English  Pianist.  Pupil  of  Busonl — Solb 
and  Accompaniment.  Studio  3134  llth  Av.. 
Oakland.     Tel.    Merrltt    4in7. 

Joseph  George  Jacobson 


2833  Sacran 


Fillmore   348 


ROSE  RELDA  CAILLEAU 

Opem    Comlque.    Parla 

Studio:     3107    ^VaiihiDKton    Street 

I'hone    Fillmore    l>i47 


SIGMUND  BEEL 

Master    Classes    for    Violin 

St 

ndio    HuildlnK,    1373    Post    Street 

Tel.    Prosfiect    7.'7 

Ada  Clement  Music  School 

AESTHETIC     DANCIXG     DEPA  RTH  ENF 

Ineeborg     Lacour-Torru|> 

.1435    Sacramento    St.         Phone    Fillmore    SUN 

MKS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  SInKlnE.    32   Lorelta    Ave-.   Pied- 
mont.    Tel.  Piedmont  304.      Man.,   Knbler  « 
Chose  RIdg..  s.  F.      Telenhonc   Ke»mv  .',ir,l. 

Brandt's  Conservatory  of  Music 

2211    SCOTT    ST_    Bet.    Clay    *    WashlnKton 

Mr.    Noah     Brandt,    Violin 
Mrs.     Noah    Brandt.    Plnnn 

HELEN  COLBURN  HEATH 

Soprnno  SnInlHt.  Temple  Bmann  El.  Con- 
eert  iind  rhiireh  Work.  VoonI  Inittnic- 
flnn.        2r.3ft     riny      St..      Phone      \Ve«t     4SB0. 

MR.  &  MRS.  GEO.  KRUGER 

\HT|STIC 

PIVXO    IXSTIllCTIO.X 

Studio:    2000  Kohler  A:   Chase   Uld^. 

Telephone    Kearny   .'i4.-,4 

Res.   Tel.   Bayview  4104 

EVA  GARCIA 

CONCERT  PIANIST.  ACCOMP.VNIST 

AND    TEACHER 

Studio:  4in0  Piedmont   Ave.  Tel.  Pled.  27.';0. 

Residence:    4I.';2    Howe    St.,    Oakland 
Tel.    Pled.    3402 

RENA  LAZELLE 

SOPRANO     SOLOIST     AND     TEACHKR 

Ada    Clement    Music    School 
3435    Sacramento    St.  San    Francisco 

ARTUR  ARGIEWICZ 

Violinist  and  Teacher 

Head    of    Violin    Department    Ada    Clement 

^lusic    School 

34.'i.'l    Sacramento    St..    San    Francisco 

RUTH  DEGNAN 

PUPIL    OF    GIACOlin     AND     MME. 

MINKnn-PKI 

TEACHER    OF    VOICE 

2428  Pine  Sf.  Tel.  West  7012 

TEACHERS'  DIRECTORY 


SIGISMONDO    MARTINEZ 

S61  Hyde  Stfeet         Phone  Franklin  8212 


OLGA  BLOCK  BARRETT 
2626  Lyon  Street  Phone  West  1307 


MISS    MAR. ON     FRAZER 

2027   California   St. 
Tel.   Fillmore  3827 


J.    B.   ATWOOD 

2111    Channing    Way,    Berkeley,    Cal. 

MISS    LORRAINE    EWING 
833  Ashbury  St.  Phone  Park  1974 

MARJORIE    E.    YOUNG 

1363  Grove  St.  Tel.  West  4571 

MRS.  H.  I.   KRICK 

479   Forest  St.,   Oakland.   Tel.   Pied.   3554 

MARGARET   WHITE    COXON 

1-19  Rose  Av..  Oakland      Piedmont  1608-W 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX   RAYNAUD 
1841    Fulton    St.  Tel.    Pacific   4219 

DOROTHY   PASMORE 
1715  Vallejo  Street 
Phone    West    1395 


MACKENZIE   GORDON 

2832  Jackson  Street  Phone  West  457 

MISS    ELSIE    INGHAM 
Phone   Prospect  5824        1040   Bush   Street 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1679 

ANTOINE   DE   VALLY 

2201  Scott   St.  Phone  West   13J7 

ANDRE   FERRIER 

1470  Washington  St.       Tel.  Franklin  332J 

EULA    GRANDBERRY 
725   Pine    St.  Tel.   Garfield    2490 

PEARL    HOSSACK   WHITCOMB 

1005  Kohler  &  Chase  Bldg.      Tel.  K,  5454 


OTTO   RAUHUT 

357  Arguello  Blvd.         Phone  Pacific  356i 

HOTHER   WISMER 

3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

EMIL    HAHL 

Res.:   L'7o6  Baker  St.  Tel.:   Fill.  229' 


MISS   EDITH   CAUBU  SIR    HENRY    HEYMAN 

376  Slitter  Street  Phone  Douglas  269      434  Spruce  St.  Tel.  Fillmore  1131 

HENRIK    GJERDRUM 

2321  Jackson  St.         Phone  Fillmore  3256 


REED    AND    MOUTHPIECE    MAKER 


MRS.  JANET   ROWAN   HALE  LOUIS  J.    PAQUET 

901   Powell  St.  Phone   Kearny  2930      789  Mission  St.  Sutter  6361 


PACIFIC  COAST  MUSICAL  REVIEW 


A  SENSATION!— HEAR! 

LEON    STRACHAN 

The  Eminent  Conductor 

For  five  years  offering  absolutely  perfect 

SYNCHRONIZATION 

of  motion  pictures  and 

CONDUCTING 

The  NEW  FILLMORE  THEATRE  Orchestra  in 

Featured  Concerts 

A  POSITIVE  BOX  OFFICE  ATTRACTION 


THE  LITTLE  HANON,  By  Robt.  J.  King 

A  new  work  pa14ern*d  after  thofte  contained  In  the  famouM  "Hanon  Vlrtuono 
Pianist.*^  It  should  Nerve  fhe  name  parpowe  for  the  comparative  beg^lnner  that 
the  larger   one  hns  ho  NUcceiiHfuIly  nccoropllHhed  for   the  more  advanced. 

Cheerfully  sent  for  inspection  to  anyone. 
HENRY  GROBE,     135-153  Kearny  Street. 

Representative  for  the  Clayton  F.  Summy  Publications. 


MAUD  G.  McFAUL 

ACCOMPANIST 

1128  Chentnat   Street 

Telephone    Proitpect    4932 


JOHN  WHITCOMB  NASH 

VOCAI,    CULTURE 


Annie  Louise  David 

Harp  Soloist  and  Teacher 


Member    of    Artist    Faculty    Cornish    School, 

Seattle,  Wash.,  July  and  August 

San  Francisco  after  September  1st 

Management   Selby   C.  Oppenheimer 

68  Post  St.,  San  Francisco 


Qonstance  ^Alexandre 

Mezzo  Soprano 

Pupils  Accepted 

Inquiries  made  at 

801  Kohler  &  Chase  Bldg. 

Phone  Kearny  B4B4 


Edith  Benjamin 


SOPR.\NO 

Han    opened    ■    San    Francisco    Studio    dnrinfc    the    .ea.on 

0(    1922-1923. 
3404    Clay    St.  Fillmore    «S47 


ELIZABETH  SIMPSON,  Piano 

Endorsed   h7   Waver    Swayne 

Special  Normal  Course   for   Teachers,  based  on   Swayne 

Principles 

StaditM   SOT   Kohler   A   Chaae    Bids* 

3518^    Etna    St..    Berkeler*    Phone    Berkeley    1314 


Why  Not  Print  That 
Manuscript  Now? 

We  have  facilities  for  every  requirement  of  Music 
Printing 

SCHOLZ,  ERICKSON  &  CO. 

Incorporated 
Music  Engravers,  Printers  and  Lithographers 

521  HOWARD  STREET 

(Near    First) 
San  Francisco 

TELEPHONE    DOUGLAS  4273 


Leslie  V.  Harvey 

Organist 
Coliseum  Theatre 


SCHUMANN-HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


The  Greatest  Year  in  History 
of  the  World's  Most  Costly 
m    and  Beautiful  Piano    ^ 

It  is  a  fact  of  much  significance  that  in  this  year  of  quiet 
business,  the  manufacturers  and  the  representatives  of  the 
World's  Most  Costly  Piano  have  met  with  an  unprecedented 
demand  for  this  beautiful  product,  more  Mason  &  Hamlin 
Grands  having  been  sold  than  ever  before  in  its  history. 

Significant  also  is  the  fact  that  the  demand  for  Mason  & 
Hamlin  Grand  Pianos  for  the  local  Concert  Platform  far  sur- 
passes the  possibility  of  supply — The  reason — QUALITY. 


two  entrances 

135-153  Kearny  &  217-225  Sutter  Sts. 

victor  talking  machines 


Wilg^^BAllcD® 


MASON  &  HAMLIN  PIANOS  - 


Oakland — 1209    Washington    Street 

San  Jose — 199  South  First 

sheet  music 


•"i.»it)UC  UBRARf 
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PRICE  10  CENTS 


Interesting  Notes  of  Holiday  Activities 


star  of  the  Sea  Church,  Geary  St.  and  Eighth  Ave., 
was  the  scene  of  enjoyable  Christmas  services  consist- 
ing of  Solemn  High  Mass  at  Midnight  Christmas  Eve. 
An  augmented  choir,  assisted  by  String  Quartet,  sang 
Mozart's  First  Mass  in  C.  Organ  numbers  included 
Christmas  in  Sicily  by  Yon  and  Prelude — Pastorale  by 
■Yon.  The  personnel  of  the  choir  was:  Sopranos — Miss 
Mildred  Erikson  and  Mrs.  Anne  Erikson  Stoll;  altos — 
Mrs.  Margaret  Jarman  Cheeseman  and  Mrs.  Frank 
Scully;  tenors — J.  Greenwell  and  Wni.  M.  Smith; 
bassos — Emanuel  Rosenthal  and  R.  E.  Davis.  Mrs.  El- 
vera  Gomes  Zink  is  organist  and  choir  director  of  Star 
of  the  Sea  Church. 

Rudy  Seiger,  the  capable  and  successful  young  orches- 
tra director  and  violinist,  is  meeting  with  continued 
success  at  the  Fairmont  Hotel  and  his  lobby  concerts 
are  among  the  most  popular  events  of  this  nature  in  the 
city.  His  programs  are  always  compiled  with  fine  judg- 
ment as  to  the  taste  of  the  public  and  also  as  to  the 
better  quality  of  compositions.  He  gives  concerts  during 
dinner  time  at  the  Venetian  Dining  Room  and  in  the  main 
lobby  at  8:30  every  evening.  The  large  and  enthusiastic 
audiences  that  attend  these  events  are  ample  evidence 
of  the  excellence  of  the  music  rendered  by  an  orchestra 
of  specially  fine  musicians.  An  exceptionally  worthy 
program  was  presented  under  the  direction  of  Mr.  Seiger 
in  the  Venitian  Dining  Room  and  in  the  lobby  on  Christ- 
mas Eve.  and  the  same  was  as  follows:  Selections  from 
Cavalleria  Rusticana  (Mascagni) ;  Valse  Piquant  (Le- 
har) ;  Christmas  Songs.  Selections  from  The  Chocolate 
Soldier  (Oscar  Strauss).  Lobby  at  8:30  p.  m.  Selections 
from  Hansel  and  Gretel  (Humperdinck) ;  Violin  Solo, 
Ava  Maria  (Gounod),  Rudy  Seiger:  March  of  a  Marion- 
ette (Gounod);  Fantasie  sur  L'Opera  Thais  (Massenet); 
Babes  in  Toyland  (Victor  Herbert);  Noel  lAdam); 
Violin  Solo,  Holy  Night  (Traditional),  Rudy  Seiger; 
The  Bells  of  St.  Mary's  (Adam),  (Chime  effect  on  piano 
played  by  J.  Chandler  Smith). 

David  Scheetz  Craig,  Editor  of  Music  and  Musicians 
of  Seattle,  spent  the  pre-holiday  season  in  California. 
Some  of  the  time  he  was  in  Los  Angeles,  and  th^  rest 
he  spent  in  San  Francisco.  While  here  Mr.  Craig  was 
entertained  by  many  of  his  friends  and  enjoyed  himself 
thoroughly.  He  was  a  guest  at  the  Christmas  dinner  of 
the  Musicans'  Club  and  also  at  the  Woman's  Athletic 
Club.  On  the  former  occasion  he  was  entertained  by 
the  editor  of  the  Pacific  Coast  Musical  Review  and  at 
the  latter  by  Mme.  Rose  Florence  who  had  prepared  a 
private  dinner  party.  Mr.  Craig  is  doing  an  excellent 
work  in  the  Northwest  and  the  musical  people  there 
owe  him  much  for  aiding  in  the  advancement  of  music. 

Ferris  Hartman,  Paul  Steindorff  and  some  of  the 
principal  artists  of  the  Hartman-Steindorft  Opera  Co. 
were  guests  of  honor  at  the  Luncheon  of  the  Down 
Town  Association  in  the  Italian  Room  of  the  St.  Francis 
Hotel  on  Thursday.  November  23rd.  The  attendance 
proved  a  very  large  one.  every  chair  being  occupied  and 
there  was  great  enthusiasm.  The  occasion  was  to  give 
the  Down  Town  Association  an  opportunity  to  show 
their  aproval  of  the  endeavor  of  Hartman  and  Stein- 
dorff to  restore  San  Francisco's  prestige  as  America's 
only  permanent  home  for  light  opera,  a  cause  which  is 
deserving  of  everybody's  hearty  appreciation.  Ferris 
Hartman  told  some  of  his  irresistibly  clever  stories, 
Paul  Steindorff  played  the  accompaniments  to  the  solos 
Of  John  Van,  tenor,  Lillian  Glaser,  prima  donna  soprano, 
and  Lavinia  Wynn,  prima  donna  soubrette.  Tom  Dillon 
was  the  chairman  of  the  day.  The  slogan  of  the  Down 
Town  Association  is  "Make  San  Francisco  Grow  to 
1,000,000  in  1930." 

Olive  Richardson,  the  delightful  young  operatic  so- 
prano, left  for  New  York  last  week  in  response  to  a 
wire  from  Mr.  Knoch.  the  operatic  conductor,  who  was 
here  last  season  with  the  San  Carlo  Grand  Opera  Co., 
and  who  is  now  conductor  of  the  Italian  Opera  Co.. 
recently  organized  by  Andreas  Dippel  of  Metropolitan 
Opera  House  fame.  She  has  been  engaged  to  become  a 
member  of  the  company  and  undoubtedly  will  prove  a 
success  inasmuch  as  her  voice  and  personality  will  car- 
ry her  victoriously  through  the  first  stages  of  her  career. 

Mme.  Rose  Florence,  the  excellent  mezzo  soprano, 
gave  a  concert  at  the  Cornish  School  in  Seattle  on  Mon- 
day evening,  December  4th,  and  as  usual  scored  a  bril- 
liant success.  Her  program  included  works  by  Lotti, 
Gluck,  Schubert,  Schumann,  Duparc,  Hue,  Chausson, 
De  Falla,  Carpenter,  Horn,  Strickland  and  Valverde. 
There  was  a  large  audience  which  gave  expression  to 
its  appreciation  by  frequent  and  spontaneous  outbursts 
of  approval. 


Anna  Schulman,  the  delightful  California  pianist,  has 
established  for  herself  an  enviable  reputation  in  New 
York.  She  accompanies  occasionally  some  of  the  dis- 
tinguished artists,  appears  in  prominent  concerts  and 
has  a  large  class  of  successful  students.  Mrs.  Schulman 
has  many  friends  in  Los  Angeles  and  San  Francisco 
who  will  be  very  glad  to  hear  of  her  well  merited  suc- 
cess and  who  will  wish  her  continued  advancement  and 
prosperity.  

Mills  College  presented  Frederick  M.  Biggerstaff. 
pianist,  and  Luther  M.  .Marchant,  baritone,  in  a  recital 
at  Alumnae  Hall  on  Wednesday  evening,  December  6th. 
A  large  and  enthusiastic  audience  thoroughly  enjoyed 
the  following  artistically  interpreted  program:  Per  la 
gloria  (Bononcici).  Gia  il  sole  dal  Gauge  (Scarlatti), 
Passing  By  (Purcell),  In  the  Merry  Month  of  May  (Old 
English  Arr.  by  Bruno  Huhn),  Mr.  Marchant:  Sonata 
Appassionata  (Beethoven).  Mr.  Biggerstaff;  Jardin 
d'Amour  (Emile  Vuillermoz),  Le  Mirroir  (Gustave  Fer- 
rari), J'ai  pleure  un  Reve  (Georges  Hue),  Come  We'll 
Wander  (Peter  Cornelius),  Mr.  Marchant;  Barcarole  F 
Sharp  Major  (Liadow),  .Joyous  Isle  (Debussy),  Scherno 
B  Minor  (Chopin),  Mr.  Biggerstaff:  Bendeneer's  Stream 
(Old  Irish,  Arr.  by  Gatty),  In  the  Boat  (Grieg),  A 
Khaki  Lad  (Florence  Aylward),  Cargoes  (Tom  Dobson), 
Mr.  Marchant;  March  Militaire  (Schubert-Taussig),  Mr. 
Biggerstaff. 

The  De  Vally  Opera  Institute  gave  an  unusually  in- 
teresting and  enjoyable  Christmas  program  on  Saturday 


evening,  December  23d.  The  program  consisted  exclu- 
sively of  compositions  symbolic  of  the  holiday  season 
and  a  large  number  of  invited  guests  were  present  at 
2201  Scott  Street  to  listen  to  these  excellently  rendered 
numbers:  Chiming  of  Bells,  announcing  the  hour  set 
for  the  program  while  the  Choristers  were  singing 
Adeste  Fideles;  Nazareth  (Gounod),  English  words  by 
Henry  B.  Chorley(  William  Kincaid;  The  Messiah  (Han- 
del), Recitative  for  Soprano  and  Aria:  Come  unto  him 
all  ye  that  labor,  Beaulah  Jean  Pollok;  Christmas  Ora- 
torio (Bach),  Aria:  Prepare  Thyself,  Zion,  Elsie  Ing- 
ham; Noel  of  the  Eighteenth  Century  (Gevaert),  Eng- 
lish version  by  M.  Louise  Baum,  by  the  Choristers; 
Sancta  Maria,  Hymn  (Faure),  Kathleen  Hall;  Cantique 
de  Noel  (Adolphe  Adam),  Edward  G.  McKenna;  Silent 
.Night  (Michael  Haydn),  By  the  Choristers;  The  chor- 
isters included:  Mesdames  Madge  De  Witt,  Beatrice  V. 
Dowd.  Kathleen  Hall,  Elsie  Ingham,  Beulah  Jean  Pollok; 
Messrs.  Theodore  Gebhardt,  William  Kincaid,  Charles 
E.  Mainwaring,  Edward  G.  McKenna,  Ward  McSweeney, 
Henry  E.  Reed,  H.  E.  Richard;  Accompanist,  Sally  Os- 
born;  Organist,  Charles  A.  Quitzow. 

Miss  Elizabeth  Westgate,  the  well  known  critic,  or- 
ganist, pianist,  choir  director  and  pedagogue  residing  in 
Alameda  and  representing  the  Pacific  Coast  Musical 
Review  in  the  transbay  cities  decided  to  have  a  Thanks- 
giving vacation  and  closed  her  studio  for  a  few  days 
late  in  November.  So  our  readers  no  doubt  missed  the 
interesting  Oakland  letters  which  will  be  resumed  next 
week.  Miss  Westgate  has  been  strenuously  busy  of  late 
not  only  with  her  own  studio  work,  but  with  duties  at 
one  of  the  prominent  music  schools — that  she  earned 
her  few  days  of  rest.  Miss  Westgate  is  very  active  dur- 
ing the  season  andj  the  present  one  seems  to  over- 
shadow preceding  ones  in  continued  occupation. 
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The  Steinway 
Duo-Art  Piano 

Just  -what  is  it? 


The  Thio-Art  plays  accompaniments 
sublimely 

It  can  also  be  played  by  hand,juSl  like  any  piano 


WE  consider  the  Steinway  Duo- 
Art  Piano  to  be  the  greatest — 
the  most  wonderful  piano  the  world 
has  ever  known. 

In  the  first  place  it  is  a  magnificent 
piano,  unequalled  in  tone,  in  action,  in 
physical  beauty.  Secondly,  it  is  an  im- 
proved Pianola — a  "player-piano"  for 
you  to  play  with  ordinary  88-note  music- 
tolls.  As  such,  it  infinitely  surpasses 
anything  hi  therto  known  among  ins  tru- 
ments  of  this  type. 

And  greatest  of  all— it  is  a  Reproduc- 
ing Piano  of  truly  miraculous  power.  By 
means  of  special  music-rolls,  made  by 
pianists  while  playing  a  wonderful 
recording  piano,  it  reproduces  their  actu- 
al performances  with  absolute  fidelity. 
Every  phrase,every  nuance,  every  subtle 
shade  of  tone  and  tempo,  every  touch 
of  foot  to  pedal  is  reproduced. 

Paderewski  today  makes  rolls  ex- 
clusively for  the  Duo-Art.  So  also  do 
Bauer,  Cortot,  Hofmann,  Rubenstein, 
Gabrilowitsch,  Busoni,  Grainger,  Ganz, 


Friedheim,  Schmitz,  Leginska,  La 
Forge,  and  scores  of  other  great  musi- 
cians. The  Duo-Art  roster  is,  in  fact, 
a  roll-call  of  practically  all  the  mighti- 
est pianists  of  this  age.  This  is  indeed 
a  glorious  tribute  to  a  glorious  repro- 
ducing instrument. 

Notice  the  emphasis  upon  the  fact 
that  these  artists  today  make  reproduc- 
ing rolls  exclusively  for  the  Duo- Art. 
Moreover,  their  Duo-Art  rolls  are  the 
only  American  rolls  that  represent  their 
own  exact,  authentic  playing — that  have 
been  edited  by  no  one  except  themselves. 

The  Duo- Art  may  now  be  had  with 
motor  either  self-enclosed  or  in  detached 
box  to  be  placed  in  some  other  room, 
as  you  prefer. 

The  Duo-Art  comes  enshrined  in 
the  Weber,  Steck,  Wheelock,  Stroud 
and  Aeolian  pianofortes,  as  well  as  in 
the  immortal  Steinway. 

Come  in  and  ask  to  hear  this  glori- 
ous musical  instrument.  Make  it  a  point 
to  come  in  and  hear  it. 


Sherman  play  &  Co. 

CALIFORNIA 

San  Francisco       Oakland        Sacrament* 

Stockton      Freano      San  Jose 

OREGON— Portland 

WASHINGTON 

Seattle     Tacoma    Spokane 


GEORGIA  KOBER 

AMERICAN    PIANIST 

nlll  conduct  nrtlMt  clana  of  piano  Htndcntn  In  San 
Francisco  durine  seanon  1!>2U-1U23.  Studio:  851 
California   S«.,   Tel.    Kearny   3911. 


OAKLAND  CONSERVATORY 
or  MUSIC 

1329   Madison    St.,   Cor.   14th,   Oakland,   Calif. 
ADOLF   GREGORY,    Director 


OLIVER  WALLACE 

ORGANIST-COMPOSER 
San  Francisco 

Opens  Largest  Hope-Jones- Wurlitzer  Built 
in  America  at  the 

GRANADA  THEATER 

Announces 
Sunday  Morning  Organ  Recitals 


MAX  WILLIBALD  SCHMIDT 

ARTIST 

VIOLIN     MAKER     AND     REPAIRKR 

Highest    Grade    ProfesMlonal    Work    Absolutely 

Guaranted — Appraiser    of    Instruments 

Finest   Hand   Made   Instruments 

Atelier:    Room   25,    1028    Market    Street,    next    to 

Granada  Theatre,   San  Francisco,  California 


Arrillaga  Musical  College 

V.    de    Arrillaga.    Director 
A.   L.  Artls^DCH,  Prea.t   LodIs  Alegrrla,  Vlce-Prea. 
Unexrelled  facllltleH  for  the  Btady  of  maalc  In  all 
ItM    branches.      Lnree   Pipe   Or^an.      Recital    Ball. 

2315  JACKSON    STREET 
San   Franclaco,   Cal.  Phone  West   4737 


Manning  School  of  Music 

JOHN   C.  MANNING,   Director 
3S42    AVanhtngrton     Street  Telephone     Fillmore    31>5 


DOUGLAS  SOULE-.Pianist 

ADVANCED     PUPILS     ACCEPTED 
Pupil   of    Mme.   V.   Stcpanon    (Derlln),   M.   SleTekInK, 
and    E.    Robert    Schmltr.    (New    York).    Studio:    1005 
Kohler  &  Chase  Bide.,  ^Ved.  &   Sat.   MornlnKS.    Tel. 
Kearnr  5454.     Res.  phone  Piedmont   T««. 


Miss  Elizabeth  Westgate 

Teacher  of  Piano.  Orsan.  Harmonr.  OrgranUt  and  Hnalcal 
Director  of  First  Prenbyterlan  Chorctu  Alameda.  Home 
Stndlo:  1117  PARU  STREET.  ALAHEDA.  Telephone  Ala- 
meda IKS,  Thuradar*.  Merrlman  School,  597  Bldorado  Avc^ 
Oakland.     Telephone   Piedmont   2770l 


LILLIAN   BIRMINGHAM 

Contralto 
Teacher  of  Singing.     Complete  Course  of  Operatic  Traln- 
1ns.     2730    Pierce    St.     Tel.    FUlmore   4553. 

MME.  S.  P.  MARRACCI 

ITALIAN  VOCAL  TEACHER 
Former   Prima   Donna  with   Caruso    and    Tetrazzini 
— Endorsed   by   Bonci.     Coaches   pupils   vocally   and 
in   Dramatic   Deportment — Italian.    English,   French 
and   Spanish   spoken. 
9tudlo— 404     Columbus    Ave.,     Phone     Garflcld     2276 

MR.  and  MRS.  GIACOMO  MINKOWSKI 


Alexander  Saslavsky— Violinist 

Director    Saslavsky    Chamber    Music    Society 

Will  Accept  a  Few  Talented  Pupils.  Studio:  1002  Kohler 
&   Chase  Bldg.   Tel.   Kearny   6464. 

Dominican  College  School  of  Music 

SAN   RAFAEL,   CALIFORNIA 

MuhIc    Conmen    Thorough    and    Prolrresnlve 

Public     School     Muiilc.     Accredited     Diploma 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.  B.  Pasmore — Studioai  Suite  500  Kohler  <£  Chaae  BldK., 
S.  F.I  2530  Colleee  Are.,  Berkeley.  Realdence  291  Alya- 
rado    Road,    Berkeley. 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher   for 

MRS.    OSCAR    M.ANSri'ELDT,    Planlat 

2015  Broderick   St..  near   Clay  Telephone  Fillmore  314 

JACK  HILLMAN  Baritone 

BREATH — VOICE — LIFE 

600    Kohler    &    Chane    nid^..    Kearny    MM 

Hewldencf    110«    Bowh    St..    Franklin    fiOftS. 

The  College  of  the  Holy  Names 

Lake  Merritt,  Oakland 


WALLACE  A.  SABIN 

OrsanUit  Temple  Emano  El,  FIrat  Charch  of  ChrUt  Sci- 
entist. Director  Lorlng  Clob.  S.  F..  IVed^  1017  California 
St^  Phone  Franklin  2603;  Sai..  First  ChrlHtlan  Science 
Charch,  Phone  Franklin  1307:  Rea.  atodlo.  3142  Lewiaton 
Ave..    Berkeley.    Phone    Piedmont    2428. 

JANE  SARGENT  SANDS 


LINCOLN  S.  BATCHELDER 

PIANIST — ACCOMPANIST 


NOTRE  DAME  COLLEGE  OF  MUSIC 
San  Jose*  Cal. 
Confers  DeereeH,  An-nrds  Certlflcntes.  Coniiilete  Collegre 
Conservatory  and  Academic  Courset*  In  Piano,  Violin, 
Harp,  'Cello.  Voice.  Harmony,  Counterpoint,  Canon  and 
Fngne  and  Science  of  Music.  For  particulars  Apply  to 
Sister    Superior. 


JOHANNA  KRISTOFFY 

PRIMA   DONNA    SOPR.INO 

Tfaoroueh  Vocal  and  Drnmntle  Training 

740  Pine   St.  Phone    Douelnv  6024 


KARL  RACKLE 

PIANIST — INSTRUCTOR 

Realdence   Studio  1330  Pine  St. — Tel.  Prospect  0219 
In    Hnyvrard    Tueadaya.    Addreas    300    Snialley    Ave. 


Rivoli  Opera  House 

Market    at    Seventh                                 Phone    Market    373 
Matinees    Saturday    and    Sunday 

Special 

Matinee 

New    Venr'« 

Day 

FERRIS  HARTMAN 

and 

PAUL  STEINDORFF 

Offer 

America's   Best    Loved 

Comic  Opera 

"THE  TOYMAKER" 

St   Seats   One   Dollar 

Be 
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y  WEEKLY  MUSICAL  JOUf-lNAL  lU  THE  GREAT  WE5T 


ofticers,  will  no  douin  clear  the  atmosphere,  and 
the  Pacific  Coast  Musical  Review  is  ready  to  se- 
cure the  opinion  of  the  membership  of  music 
clubs  in  California  on  this  subject  of  resident 
artists. 


MAnCIIS    I,.   SAnilRLS Secretnry   nnd   Trenmirer 

Snlle    N01    Ivohler    &    Chaae    nidE.,    20    O-Farrell    St.,    Snn 
FranclNro.    Cnl.     Tel.    Kenrny    .'•^.l^ 


ALFRED  METZGER  -  Editor 

C.   C.   EMERSON  -  Business  Manager 

Make  all  checks,   draft.H,   nioner  orders   or  other   forms  of 

reniillance    payable    to 
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Uaklaad-Uerkeley-Alnmeda   (mice   1117  1' 

Tel.    Alameda    155 
Mi>tN  Kliy.aheth   A\es1Kate   In   Charge 


St..  Alameda 


Seallle   Olllee.   1521    Fifteenth   Ave.,   Seattle,  n'aahlneton 
Illrn.  Ahhie  Gerrlsh-Jones  In   Charee 

i,os    Angeles    (Mlice 

705   rhllhnrnionlc    Auditorium.    Tel.   Pleo   24S4 

nruno   David   Hasher   In   Chnrire 
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TWENTY-SECOND  YEAR 

NEW  YEAR  RESOLUTIONS 

During  this  period  of  the  year  it  is  customary 
to  ponder  over  the  ways  and  means  to  better  con- 
ditions either  in  one's  own  walk  of  life  or  in  the 
community  wherein  one  may  reside.  And  since' 
there  is  always  room  for  betterment,  there  are 
always  numerous  opportunities  to  decide  upon  a 
course  of  action  and  stick  to  the  decision.  There 
are  many  ways  of  improving  musical  conditions 
in  San  Francisco  and  California  in  general,  and 
we  hardl)'  have  sufficient  space  at  our  command 
to  do  justice  to  every  part  of  our  musical  life  re- 
quiring improvement.  The  Pacific  Coast  Musical 
Review,  during  the  course  of  the  rest  of  this 
season,  intends  to  concentrate  its  energy  noon 
two  or  three  phases  of  our  musical  activities  re- 
quiring special  attention  in  the  matter  of  attain- 
ing much  needed  improvement. 


First  among  these  is  a  better  understanding  of 
the  public's  attitude  toward  our  symphony  con- 
certs under  the  direction  of  Alfred  Hertz  and  a 
more  intimate  association  between  the  general 
musical  public  and  those  who  claim  to  be  public 
spirited  enough  to  assist  such  public  in  the  en- 
joyment of  the  best  form  of  music.  Some  of  our 
public  spirited  citizens  seem  to  consider  them- 
selves philaiHhropists  only  when  they  can  have 
their  own  way.  As  a  matter  of  fact  a  public  spirit- 
ed citizen  is  he  who  unselfishly  is  willing  to  vol- 
unteer his  assistance  in  a  worthy  cause  without 
any  conditions  whatever.  The  only  means  that 
prove  really  beneficial  to  the  public  at  large  in 
the  matter  of  musical  educational  problems  are 
represented  in  an  endeavor  to  add  to  the  pleasure 
and  happiness  of  the  public  by  helping  to  secure 
for  it  that  enjoyment  and  that  artistic  entertain- 
ment that  causes  it  most  satisfaction.  Hence  the 
Pacific  Coast  Musical  Review  will  as  quickly  as 
possible  bring  its  campaign  to  ascertain  public 
opinion  regarding  the  continuation  of  Alfred 
Hertz  as  Symphony  Conductor  to  a  satisfactory 
conclusion. 


Furthermore  we  feel  that  really  competent  resi- 
dent artists  who  have  won  distinction  in  the  musi- 
cal world  do  not  have  sufficient  opportunities  to 
be  heard  in  concert,  either  before  music  clubs  or 
the  public  in  general.  It  is  our  firm  intention  to 
do  everything  in  our  power  to  find  a  solution  for 
this  difficult  problem.  A  number  of  music  clubs 
have  complained  to  us  during  last  season  that 
they  are  prevented  by  musical  managers  to  gratify 
their  wishes  in  the  matter  of  the  engagement  of 
resident  artists  by  being  forced  to  spend  more 
money  than  their  members  are  willing  or  able  to 
contribute  to  the  cause.  A  general  campaign 
among  Members  of  Music  Clubs,  instead  among 


Another  matter  that  requires  thorough  att(;n- 
tion  is  the  organization  of  an  Oratorio  Society 
for  San  Francisco  under  the  direction  of  a  dis- 
tinguished conductor.  This  paper  has  discovered 
a  man  competent  to  cope  with  the  musical  end  of 
such  an  organization;  it  will  now  become  our 
aim  to  find  a  business  manager  who  is  able  to 
secure  sufficient  financial  support  by  means  of 
active  and  associate  membership  to  secure  a  per- 
manent foundation  for  such  a  society.  This  paper 
never  rests  until  it  succeeds  in  finishing  what  it 
starts.  The  problem  of  an  Oratorio  Society  is 
one  of  these  movements  that  have  been  started 
and  require  completion.  Finally  it  would  be  vrell 
to  forget  the  hatreds  engendered  by  the  war, 
specially  insofar  as  they  concern  music  and  musi- 
cians, and  try  to  bring  all  musical  activities  back 
to  a  pre-war  basis.  We  believe  these  problems  are 
enough  to  engage  our  time  for  a  while,  and  in  the 
spirit  of  devoting  our  attention  to  the  solving  of 
these  questions  we  wish  our  readers  a  very  happy 
and  prosperous  New  Year. 

• 

EDITORIAL  ANNOUNCEMENT 

Beginning  with  January  1,  1923,  the  Los  An- 
geles office  of  the  Pacific  Coast  Musical  Review 
will  be  in  charge  of  Sherman  Danby,  Douglas 
Building,  257  South  Spring  Street,  (Telephone 
820-302).  Mr.  Danby  will  be  best  remembered  by 
our  Los  Angeles  friends  by  reason  of  the  splen- 
did fight  he  put  up  for  Mme.  Gadski  in  behalf  of 
E.  O.  Bondeson  whose  representative  he  was.  Al- 
though Mr.  Danby  is  not  in  the  impresario  game, 
he  undertook  the  Gadski  enterprise  purely  as  a 
matter  of  friendship  for  Mr.  Bondeson,  and  he  ex- 
hibited such  splendid  courage  and  such  loyalty 
and  bulldog  grit  that  when  Bruno  David  Ussher 
sent  us  his  resignation  on  December  12th,  we 
could  not  imagine  anyone  better  suited  to  handle 
the  business  affairs  of  the  Pacific  Coast  Musical 
Review  in  Los  Angeles  than  Mr.  Danby. 

Mr.  Danby  is  at  the  head  of  the  Los  Angeles 
office  of  the  National  Illustrated  News  Syndicate 
of  Chicago  which  supplies  the  leading  daily  news- 
papers of  this  country  with 'special  news  matter 
and  illustrated  articles.  He  has  built  up  a  splen- 
did organization  and  is  assisted  by  a  staff  of  able 
young  women  who  have  been  thoroughly  trained 
in  this  service.  One  of  these  young  ladies.  Miss 
Anthea  Farnsworth,  has  had  experience  as  music 
editor  on  a  daily  paper  and  is  thoroughly  familiar 
with  musical  subjects.  She  is  also  a  very  able 
writer  with  a  style  which  will  find  many  admirers 
among  our  Los  Angeles  readers. 

Miss  Farnsworth  is  a  very  intelligent  and  very 
energetic  young  lady  whose  personality  will  make 
an  immediate  impression  upon  those  who  will 
have  cause  to  become  associated  with  her  in  this 
work,  and  we  shall  consider  it  a  personal  favor  if 
our  friends  in  the  Southern  metropolis  will  do  all 
in  their  power  to  assist  in  making  the  Los  An- 
geles office  of  the  Pacific  Coast  Musical  Review 
even  a  greater  success  than  it  has  been  under  the 
regime  of  Bruno  David  Ussher  during  the  last 
two  years  or  more.  It  is  Mr.  Danby's  intention 
to  increase  the  scope  and  size  of  our  Los  Angeles 
department  by  paying  special  attention  to  the  af- 
fairs by  resident  artists  and  teachers.  Miss  Farns- 
worth is  specially  fitted  to  gather  every  bit  of 
news  that  it  is  possible  to  get  in  the  community, 
and  she  is  a  believer  in  constructive  work.  The 
policy  of  the  Pacific  Coast  Musical  Review  has 
always  been  to  assist  rather  than  to  tear  down  or 
destroy.  We  have  never  sympathized  with  any 
policy  that  made  the  editorial  department  de- 
pendent upon  the  business  office.  We  wish  to 
help  everyone  in  his  difficult  task  to  get  ahead  in 
this  world.  And  so  Mr.  Danby  and  Miss  Farns- 
worth, knowing  the  policy  of  the  paper,  will  do 
all  in  their  power  to  put  the  influence  of  the  Pa- 
cific Coast  Musical  Review  at  the  disposal  of 
those  who  like  to  enjoy  its  results. 

The  Pacific  Coast  Musical  Review  parts  with 
Mr.  Ussher  regretfully,  inasmuch  as  he  has  helped 


us  to  get  into  closer  touch  with  musical  affairs  in 
the  South  than  we  would  have  been  able  to  do 
single-handed.  Mr.  Danby  will  continue  where 
Mr.  Ussher  stopped,  and  we  trust  our  friends  will 
regard  Mr.  Danby  and  Miss  Farnsworth  with  the 
same  courtesy  and  consideration  that  they  ex- 
tended to  Mr.  Ussher,  The  editor  will  henceforth 
take  a  deeper  personal  interest  in  Los  Angeles 
than  he  has  been  able  to  do,  before  Mr.  Emerson, 
our  new  business  manager,  became  associated 
with  this  publication.  He  will  make  more  fre- 
quent trips  South  and  personally  review  some  of 
the  more  important  inusical  events.  He  expects 
to  be  in  Los  Angeles  about  the  middle  of  January 
for  the  opening  of  Grauman's  Metropolitan  The- 
ater. He  also  intends  to  review  a  few  symphony 
concerts  during  this  season. 

There  being  several  able  assistants  associated 
witH  Mr.  Danby  the  Pacific  Coast  Musical  Re- 
view will  naturally  cover  the  musical  field  more 
thoroughly  than  one  individual  was  able  to  do. 
However,  it  is  necessary  that  everybody  who 
wishes  to  have  attention  paid  to  his  or  her  activi- 
ties must  notify  the  Los  Angeles  office  by  send- 
ing announcements  or  tickets.  In  conclusion  we 
wish  to  repeat  that  we  part  on  the  best  of  terms 
with  Mr.  Ussher  who  finds  his  other  duties  too 
numerous  to  continue  satisfactorily  as  representa- 
tive of  this  paper,  and  who  has  given  complete 
satisfaction  with  his  reviews,  his  thorough  cov- 
ering of  the  field,  and  his  honesty  of  expression 
in  regard  to  important  musical  events.  We  wish 
to  express  our  most  cordial  appreciation  of  the 
assistance  he  has  given  us  in  making  this  depart- 
ment so  thoroughly  representative,  and  we  wish 
him  every  possible  success  in  his  new  field  of  en- 
deavor. 

ALFRED  METZGER, 


LORING  CLUB  PRESENTS  CHRISTMAS  MUSIC 

Scottish  Rite  Auditorium  was  packed  to  capacity  on 
Tuesday  evening,  December  19th,  when  the  Loring  Club 
gave  its  second  concert  of  the  46th  season.  The  pro- 
gram being  given  in  the  proximity  ot  the  Holiday  Sea- 
son contained  quite  a  number  ot  Christmas  carols  which 
were  sung  with  fine  verve  and  spirt  under  the  able 
direction  ot  Wallace  A.  Sabin.  Among  these  carols  were: 
Three  Christmas  Carols,  (traditional  melodies)  for 
chorus  ot  mens'  voices  with  accompaniment  of  strings 
and  piano;  Sing  Joyously.  Adore  Him  (Old  French 
Carol)  Tenor  solo  and  chorus  with  accompaniment  tor 
strings  and  piano:  Four  Russian  Christmas  Carols — 
Faintly  O'er  the  Snow  Clad  Regions  (W.  Redikof)  In 
a  Manger  (M.  Ipolitof-Ivanof).  Adoration  (P.  Tschnes- 
nokot)  Glory  to  God  (A.  Archangelsky) ;  The  Wassail 
Song  (Traditional  Melody)  a  Carol  for  chorus  of  men's 
voices  with  accompaniment  of  strings  and  piano.  All 
of  these  carols  were  sung  in  fine  harmony  and  with 
a  conviction  that  appealed  strongly  to  the  large  au- 
dience  which    demanded    encores   of   several    of   them. 

Among  the  other  compositions  applicable  to  Christ- 
mas there  stood  out  specially.  Carmen  Natale  by  Wal- 
lace A.  Sabin,  for  chorus  of  men's  voices  with  accom- 
paniment of  strings  and  piano.  Mr.  Sabin,  always  an 
adept  in  the  matter  of  choral  compositions  and  being 
successful  in  effective  scoring  and  pleasing  melodic 
invention,  was  here  again  fortunate  in  sounding  emo- 
tional depths  and  the  taste  of  his  audience,  for  he  re- 
ceived a  genuine  ovation  at  the  conclusion  of  the  work 
which  was  sung  with  sincerity  and  effective  mass 
phrasing.  Ring  out  Wild  Bells  and  Nazareth,  both  by 
Gounod,  also  made  an  excellent  impression  upon  the 
audience  whose  hearty  approval  was  evidence  for  its 
enjoyment. 

Charles  Wakefield  Cadman's  I  Hear  a  Thrush  at  Eve, 
Serenade  for  men's  voices  with  accompaniment  of 
strings  and  piano,  seemed  to  have  been  the  most  popular 
ot  the  numbers  offered  if  one  may  judge  from  the  spon- 
taneity and  volume  of  the  applause.  It  had  to  be  sung 
again.  Lo,  How  a  Rose  E're  Blooming,  an  "a  capella" 
men's  chorus  by  Praetorious,  also  proved  a  very  impres- 
sive number  showing  the  Loring  Club's  fine  training  in 
singing  without  accompaniment.  Another  enjoyable 
number  was  O'er  Wood  and  Dell  by  Franz  .Abt.  also  an 
"a  capella"  men's  chorus  with  solo  tenor  and  sung  with 
sprightliness  and  limpidity. 

The  soloist  of  the  occasion  was  Lorna  Lachmund, 
the  possessor  of  an  unusually  fine  lyric  soprano  voice, 
and  an  artist  who  thoroughly  understands  how  to  use 
the  same  and  how  to  secure  the  best  effect  from  a  vocal 
composition.  In  other  words  Mrs.  Lachmund  sings  with 
intelligence.  Her  selections  were:  My  Sweetheart  and 
I  (Mrs.  H.  H.  A.  Beach),  Solvejgs  Lied  (Grieg),  and 
Spring  (Henschel).  The  first  of  these  three  songs  de- 
manded considerable  colorature  work  which  the  artist 
negotiated  with  technical  skill  and  musical  intelligence. 
Indeed  the  performance  was  in  every  way  thoroughly 
musicianly  and  worthy  of  the  most  enthusiastic  endorse- 
ment. 

The  orchestral  accompaniments  were,  as  ever,  quite 
adequate,  while  the  piano  accompaniments  of  Benjamin 
Moore  proved  to  be  in  accord  with  the  finest  musical 
principles  and  worthy  of  the  reputation  which  Mr. 
Moore  has  established  (or  himself  in  this  city. 
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THE   TOYMAKER    AT   THE    RIVOLI 

By  John  Whitcomb  Nash 
I  arranged  a  modest  theatre  party  for  Christmas 
afternoon,  and  for  no  particular  reason,  selected  the 
Rivoli  Theater,  where  Hartman  and  Steindorff  have 
been  holding  forth  these  many  weeks.  It  has  been  the 
fashion  for  us  to  take  the  road  shows  from  New  York 
and  admit  that  they  were  good,  whether  we  really 
thought  so  or  not,  and  local  productions  have  been  ta- 
booed to  such  an  extent  that  we  have  all  taken  it  for 
granted  that  to  be  good,  it  must  be  imported. 

Hartman  and  Steindorff  are  offering  something  far 
above  what  we  have  learned  to  expect  from  the  New 
York  productions.  It  is  really  Light  Opera  Stock,  with 
DO  particular  star,  but  a  consistently  good  show.  No 
Jazzy  efforts  to  be  up-to-date:  no  vulgarities  or  sugges- 
tive posturings.  Can  it  be  that  we  are  patterning  a  clean, 
sane  show,  or  are  we  just  hankering  for  some  of  the 
decencies  we  associated  with  our  youth  and  which 
somehow  seem  to  be  out  of  fashion  as  a  general  thing? 
We  were  accustomed  to  something  of  the  type  of  show 
that  is  offered  by  Hartman  and  Steindorff  a  couple  of 
decades  since,  and  it  is  worthy  of  note  that  our  tastes 
seem  to  respond  more  to  this  type  than  to  anything 
which  has  been  offered  in  the  way  of  innovation. 

I  want  to  be  impartial,  but  here  are  a  few  outstanding 
features  which  may  or  may  not  account  for  the  fact 
that  Hartman  and  Steindorff  have  kept  their  theatre 
op-^n  when  others  have  been  closing.  First,  there  is  not 
a  vulgar  or  suggestive  line  from  start  to  finish.  The 
voices  are  much  better,  as  a  general  rule,  than  those 
of  the  traveling  shows.  There  is  a  respect  for  the  things 
which  our  parents  respected  in  the  way  of  order  and  form. 
and  an  absence  of  strutting  and  assumed  importance 
which  has  characterized  so  many  of  the  traveling  stars. 
Then  there  is  a  strict  adherence  to  the  story;  even 
though  Ferris  Hartman — pastmaster  of  the  art  of  ad 
libitum  that  he  is — has  the  customary  latitude  accorded 
the  comedian,  he  does  not  lose  sight  of  the  fact  that 
"the  play's  the  thing."  It  is  not  my  intention  to  direct 
unfavorable  attention  in  another  direction,  but  where 
do  we  find  essentials  of  stage  art  in  the  traveling 
companies? 

Enough  has  been  said  but  the  details  of  the  show 
could  be  truthfully  expounded  at  much  greater  length 
to  its  credit  and  enlargement.  The  cast  includes  some 
really  fine  vocalists,  notably  Lillian  Glaser,  John  Van 
and  Elfrida  Steindorff.  Rafael  Brunetto  has  an  easy 
grace  and  a  good  diction,  and  if  he  understood  his 
singing  a  little  better,  he  would  achieve  even  greater 
distinction  than  his  very  good  acting  has  gained  for 
him.  Lavinia  Winn  possesses  much  natural  ability  but 
needs  specific  vocal  training  for  operatic  work.  She 
-carries  her  role  with  sincerity  and  a  charming  vivacity, 
and  there  is  no  doubt  but  that  every  wee  girl  in  the 
audience  hoped  to  find  a  doll  exactly  like  her  in  some 
future  Christmas  stocking  {the  same  hope,  no  doubt, 
glowing  in  the  hearts  of  a  good  proportion  of  the  mus- 
culine  element  of  the  audience).  The  premier  danseuse. 
Edna  Malone.  revealed  a  fine  terpsichorean  technique 
and  a  subtle  gift  of  pantomime;  Nona  Campbell  has  a 
minor  role  in  "The  Toymaker,'"  but  is  well  known  for 
her  splendid  contralto  voice.  The  chorus  actually  sings 
the  harmonies  demanded  by  the  score  and  tries  to  look 
the  part,  no  matter  what  it  is  doing.  In  fact  the  whole 
company  is  notably  efficient;  the  scenery  and  staging 
are  good,  the  costumes  are  modest,  tasteful  and  a  de- 
light to  the  eye  in  coloring.  San  Francisco  music  lov- 
ers who  have  not  visited  the  Rivoli  should  attend  at 
least  one  performance  of  this  very  valuable  local  musi- 
cal enterprise. 

In  time  the  Hartman-Steindorff  Company  should  bring 
about  a  new  standard  of  musical  shows,  and  we  cer- 
tainly need  it.  Musical  people  who  are  attending  the 
Rivoli  are  doing  something  practical  for  the  cause  of 
music  by  supporting  this  organization,  for  it  is  free 
from  the  many  disgusting  side  issues  which  have  been 
parasitical  to  the  art.  There  is  no  question  that  the 
standard  of  production  may  be  raised,  and  in  this  con- 
nection, one  thinks  of  the  "Beggar's  Opera"  which  was 
given  here  about  a  year  ago.  Light  opera  is  heavy 
enough  for  the  average  man  or  woman,  and  it  possesses 
a  power  of  elevation  which  is  utterly  lacking  in  so  many 
of  the  so-called  musical  comedies.  If  music  is  to  thrive, 
it  must  be  popular,  but  it  need  not  be  offered  in  such  a 
form  as  to  be  degrading. 

The  Rivoli  stage  is  cramped  and  not  adapted  to  large 
productions  (a  tremendous  handicap),  but  given  a  little 
more  time.  San  Francisco  should  possess  and  support  a 
light  opera  company  of  truly  metropolitan  proportions. 
One  may  attend  the  Rivoli  performances  and  come 
away,  not  only  without  a  feeling  of  degredation,  which 
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is  impossible  with  some  of  the  entertainment  offered  by 
our  theatres,  but  also  with  a  feeling  of  satisfaction  in 
knowing  that  there  are  two  such  men  in  San  Francisco 
as  Mr.  Hartman  and  Mr.  Steindorff  with  sufficient  com- 
mon sense  to  recognize  that  theatre-,:oing  folk  are  ready 
tor  just  such  clean,  joyous  shows  as  "The  Toymaker." 

♦ 

Gaetano  Merola,  the  distinguished  operatic  conduc- 
tor is  meeting  with  brilliant  success  in  Mexico  City, 
where  he  conducts  every  performance  of  a  distin- 
guished organization  of  artists  mostly  members  of  the 
Ravinia  Park  Opero  Co.,  Chicago,  that  is  to  say  of 
the  Metropolitan  Opera  Co.  of  New  York.  Among  the 
members  of  the  organization  are  Alice  Gentle  and 
Vicente  Ballester,  both  well  known  here.  Mr.  Merola 
has  made  an  excellent  impression,  and  among  the  operas 
he  conducted  is  II  Tabarro  by  Puccini,  which  was  given 
for  the  first  time  in  Mexico.  El  Univer.sal  says  in  part 
of  this  performance:  "In  many  ways,  the  music  of  II 
Tabarro  rises  to  the  heights  of  the  fourth  act  of  La 
Boheme  and  in  yesterday's  performance  at  the  Iris,  the 
orchestration  under  the  direction  of  Signer  Merola 
was  superb.  At  times  no  voice  was  necessary  to  ex- 
press the  tragedy  and  suffering  embodied  in  the  plot." 

Alice  Frisca,  the  successful  young  California  pianist, 
who  recently  appeared  with  such  success  as  soloist 
of  the  People's  Symphony  Orchestra,  under  the  direc- 
tion of  Alexander  Saslavsky,  surprised  her  many  friends 
with  her  announcement  that  she  will  be  married  on 
New  Year's  Eve.  Her  intended,  a  prominent  New  York 
business  man,  who  is  musically  inclined  and  whose 
name  is  Mr.  Kirsch,  made  a  special  trip  to  the  Pacific 
Coast  and  decided  to  have  the  wedding  now  instead 
of  in  June  when  it  was  originally  planned  to  take  place. 
Miss  Frisca.  better  known  to  her  hundreds  of  friends 
as  Alice  Mayer,  is  very  happy  and  no  doubt  everyone 
joins  the  Musical  Review  in  wishing  her  all  kinds  of 
good  luck  and  happiness. 

Henry  Cowell,  the  young  California  composer,  and 
pianist,  made  his  last  public  appearance  this  season 
on  Tuesday  evening,  December  19th  at  the  Ada  Clement 
Music  School,  3435  Sacramento  Street.  He  gave  a  pro- 
gram of  his  own  compositions  preceded  by  a  talk  on 
modern  music.  Cowell  left  last  week  for  New  York 
where  he  will  give  a  recital  on  January  7th  prior  to 
sailing  for  Europe  on  a  concert  tour  that  will  take  him 
to  London,  Paris,  Berlin,  Vienna  and  other  European 
cities. 

Louis  Crepaux,  the  prominerit  vocal  pedagogue,  who 
has  enjoyed  such  success  in  this  city  for  a  number  of 
years  and  to  whom  several  prominent  artists  are  in- 
debted for  their  foundation  upon  which  their  career 
was  built,  removed  his  studio  recently  to  the  Golden 
Gate  Building,  25  Taylor  Street,  where  he  continues 
to  instruct  a  large  class  of  competent  vocal  students. 

The  San  Francisco  Musical  Club  announces  its  first 
program  for  the  new  year  to  take  place  on  Thursday 
morning.  January  3rd.  The  participants  will  include 
Mrs.  Martin  Molony,  Mrs.  Daniel  C.  Deasy,  Mrs.  Ash- 
ley Faull.  Mrs.  Uda  Waldrop,  Miss  Maude  Wellendorff, 
Mrs.  Lawrence  Rath,  Mrs.  James  Kelly,  Mrs.  Katherine 
Herzog,  Miss  Lucy  Helen  Vance,  Mrs.  Byron  McDon- 
ald. Mrs.  Edward  Lichtenberg,  Miss  May  Shannon, 
Mrs.  H.  F.  Stoll,  assisted  by  Willem  Dehe,  Miss  Sally 
Osborne,  assisted  by  the  De  Grassi  Quartet,  will  give 
the  program   for  Thursday  morning.  January   17th. 


LEON  STRACHAN'S  ARTISTIC  SUCCESS 

During  these  days  when  attempts  are  made  to  lower 
the  musical  standard  of  the  moving  picture  theatres  by 
catering  to  a  minority  taste  for  cheap  concerts  of  an 
inartistic  category,  the  efforts  of  the  New  Fillmore 
Theatre  management,  through  its  conductor.  Leon 
Strachan  and  his  orchestra  of  excellent  musicians,  that 
does  not  make  any  concession  to  this  degrading  fad, 
are  to  be  so  much  more  admired.  We  have  attended 
Mr.  Strachan's  musical  endeavours  on  several  occas- 
ions of  late,  and  have  found  him  a  musician  and  con- 
ductor of  decided  force  and  artistic  convictions.  While 
he  naturally  has  to  take  cognizance  of  those  in  his 
audience  that  enjoy  a  lighter  form  of  music,  he  cer- 
tainly does  not  make  any  concessions  in  the  matter  of 
his  programs  and  his  musical  settings  for  the  pictures. 

He  does  not  only  select  the  best  music  at  his  com- 
mand, but  he  fits  it  to  the  pictures  in  a  manner  to  suit 
the  action  of  the  story.  He  conducts  with  vim  and  se- 
cures excellent  expression  in  his  interpretations.  The 
audience  listens  to  him  with  rapt  attention  and  the  ap- 
plause that  rewards  him  at  the  conclusion  of  his  pro- 
gram is  sufficiently  enthusiastic  and  prolonged  to  justi- 
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fy  him  to  believe  in  the  popularity  of  his  cause.  His 
orchestra  is  of  sufficient  dimension  in  point  of  num- 
bers, and  of  sufficient  artistic  proportions  in  point  of, 
quality,  that  whatever  he  plays,  is  done  with  thorough- 
ness and  musicianly  sincerity.  And  so  we  are  not  ex- 
aggerating when  we  say  that  Mr.  Strachan  is  now  in 
the  front  rank  of  those  conductors  who  are  contrib- 
uting a  great  deal  toward  the  growth  of  musical  taste 
on  the  Pacific  Coast  through  the  medium  of  the  moving 
picture  orchestra. 
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We   Wish 


A    Happy    and    Prosperous 

Year   to  every  member  of 

the  Musical   Profession 


WE  DESIRE  most  sincerely  to  thank  the 
musical  profession  for  the  wonderful 
support  and  co-operation  given  Kohler  &  Chase 
during  the  past  year. 

We  pledge  ourselves  during  the  coming  year  to 
use  every  means  within  our  power  to  advance 
the  cause  of  music  and  the  interests  of  each 
teacher  and  student. 

Happy  New  Year  from 


By  LEON  M.  LANG 

Vice  President 


P.  S,  There  is  more  than  dollars  in  business. 


PACIFIC  COAST  MUSICAL  REVIEW 


PEOPLE'S  SYMPHONY  ORCHESTRA 

Concertmaster  William  Laraia  and  Miss  Modesta 
Mortensen,  of  the  first  violin  section  of  tlie  peoples' 
Symphony  Orchestra,  will  be  heard  for  the  first  time 
as  Solo  Violinists  with  symphony  orchestra  when  they 
play  the  Violin  Concerto  of  Johann  Sebastin  Bach  tor 
two  solo  violins,  accompanied  by  string  orchestra,  with 
the  Peoples'  Symphony  Orchestra  at  the  Scottish  Rite 
Auditorium  next  Friday  night.  January  5th.  Mr.  Laraia 
and  Miss  Mortensen  are  artists  in  everything  that  the 
word  implies,  and  Conductor  Saslavsky  promises  a  re- 
markably successful  performance  of  the  Bach  master- 
piece. 

Also  included  in  the  January  5  program  will  be  Gluck's 
Overture  "Iphigenie  en  Aulide."  "Southern  Roses,"  one 
of  the  most  delightful  of  the  Viennese  waltzes  of  the 
waltz  king.  Johann  Strauss,  and  the  symphony  "From 
the  New  World"  of  Antonin  Dvorak,  composed  when 
the  great  Bohemian  was  a  visitor  to  these  shores,  and 
who  was  said  to  be  greatly  influenced  in  his  composing 
by  the  plantation  songs  of  the  American  negro.  W.  H. 
Humiston.  a  very  talented  research  writer,  recently 
issued  a  new  and  popular  article  on  Dvorak  and  his 
"New  World  Symphony."    Mr.  Humiston  said  in  part: 

"There  has  been  much  discussion  as  to  the  origin  of 
the  themes  of  this  symphony;  some,  taking  their  cue 
from  the  composer's  well-known  attitude  toward  negro 
folk-songs,  asserted  that  all  the  thematic  matter  was 
derived  from  negro  plantation  songs;  others  took  ex- 
actly the  opposite  view  of  the  matter  and  said  that  the 
music  was  entirely  Bohemian  in  character  and  that  none 
of  the  music  remotely  resembled  either  the  negro  melo- 
dies themselves  nor  the  Foster  minstrel  melodies.  Mr. 
Krehbiel.  who  has  made  a  study  of  the  subject,  Justly 
remarks:  'As  a  matter  of  fact,  that  which  is  most  char- 
acteristic, most  beautiful,  and  most  vital  in  our  folk- 
song, has  come  from  the  negro  slaves  in  the  south,  part- 
ly because  tliose  slaves  lived  in  the  period  of  emotional, 
intellectual  and  social  development  which  produces  folk- 
song, partly  becase  they  lived  a  life  that  prompted  ut- 
terance in  song,  and  partly  because  the  negroes  as  a 
race  are  musical  by  nature.  Being  musical  and  living 
a  life, that  had  in  it  romantic  elements  of  pleasure  as 
well  as  suffering,  they  gave  expression  to  those  elements 
in  songs  which  reflect  their  original  nature  as  modified 
by  their  American  environment.  Dr.  Dvorak,  to  whom 
music  was  a  language,  was  able  quickly  to  discern  the 
characteristics  of  the  new  idiom  and  to  recognize  its 
availability  and  value.  He  recognized,  too.  what  his 
critics  forgot,  that  that  music  is  entitled  to  be  called 
characteristic  of  a  people  which  gives  the  greatest  pleas- 
ure to  the  largest  fraction  of  a  people.  It  was.  therefore, 
a  matter  of  indifference  to  him  whether  the  melodies 
which  make  the  successful  appeal  were  cause  or  effect; 
in  either  case  they  were  worthy  of  his  attention.'  " 


SIXTH    SUNDAY    SYMPHONY   CONCERT 

Under  the  direction  of  Alfred  Hertz  the  San  Francisco 
Symphony  Orchestra  will  present  the  sixth  concert  in 
its  Sunday  Symphony  Series  this  afternoon  in  the  Cur- 
ran  Theatre.  The  program,  which  is  a  repetition  of  that 
performed  Friday  afternoon,  is  made  up  of  the  popular 
Beethoven  Fifth  Symphony.  "The  Sorcerer's  Appren- 
tice" by  Dukas  and  Wagner's  overture  to  "Tannhauser." 

At  the  Popular  Concert  to  be  given  next  Sunday  after- 
noon in  the  Curran  Theatre.  Anthony  Linden  and  Kaje- 
tan  AttI  will  appear  as  soloists,  offering  the  Flute  and 
Harp  Concerto  of  Mozart,  a  work  which  has  not  been 
heard  here  for  several  seasons.  Although  Attl  is  well- 
known  to  symphony  patrons  through  his  numerous  solo 
appearances,  this  will  be  Linden's  first  solo  performance 
with  the  orchestra,  and  his  many  friends  and  admirers 
will  doubtless  welcome  the  opportunity  to  hear  him  dis- 
play his  exceptional  talents. 

The  orchestral  numbers  listed  for  next  Sunday  are 
Beethoven's  "Egmont"  Overture,  the  Finale  and  En- 
trance of  the  Gods  into  Walhalla  from  Wagner's  "Rhine- 
gold,"  the  Danse  Macabre  of  Saint-Saens,  the  well-known 
Dance  of  the  Hours  from  "La  Gioconda"  and  the  Berlioz 
"Rackoczy"  March. 


THIRD  AUDITORIUM   SYMPHONY  CONCERT 

The  third  popular  concert  of  the  San  Francisco  S.vm- 
phony  Orchestra.  Alfred  Hertz  conductor,  to  take  place 
at  the  Exposition  Auditorium  next  Thursday  evening 
January  4.  at  8:20  o'clock,  bids  fair  to  again  pack  the 
big  building  to  the  doors.  A  brilliant  program  has  been 
prepared  tor  the  occasion,  essentially  popular  in  char- 
acter, and  one  which  Conductor  Hertz  and  his  men  will 
play  with  particular  Are  and  effect. 

A  number  of  peculiar  interest  will  be  the  Bach-Gounod 
•Ave  Maria,"  with  Uda  Waldrop  at  the  organ,  the  violin 
obhgato  by  Louis  Persinger  and  the  harp  obligato  by 
Kajetan  Attl.  In  Handel's  "Largo"  Concertmaster  Per- 
smger  will  also  play  the  obligato,  with  Waldrop  again 
at  the  organ. 

The  guest  artist  of  the  occasion  will  be  Arthur  MJd- 
■dleton.  the  famous  baritone  from  the  Metropolitan 
opera  House,  who  .sang  here  in  company  with  Paul  Alt- 
House  recently  and  with  such  great  success.  This  artist 
enjoys  the  distinction  of  being  the  only  soloist  engaged 
ror  twelve  consecutive  performances  with  the  Apollo 
X,  ?;  '','"™eo-  He  was  soloist  on  two  tours  with  the 
New  York  Symphony  Orchestra,  three  tours  with  the 
Minneapolis  Symphony,  and  has  made  frequent  appear- 
ances with  the  Chicago  Symphony,  the  New  York  Phil- 
harmonic and  the  St.  Paul  Symphony  Orchestra.  Every, 
where  he  has  been  received  with  acclaim 

Reserved  seats  tor  thi.s  concert,  which  is  given  under 
the  direction  of  the  Auditorium  Committee  of  the  Board 
of  Supervisors,  range  from  twenty-five  cents  to  one  dol- 


L  S.  SHERMAN'S  VIEW  ON  SPECIAL  SALES 

Founder  of  Sherman,  Clay  &  Co.  Voices  Opinion  Regarding  So  Called  Special  Sales  Twelve 
Years  Ago  Which  Fits  Present  Day  Exactly  As  Well  As  it  Did  Then 


The  following  interesting  article  was  first  published 
in  the  Chicago  Indicator  on  October  29th.  1910 — twelve 
years  ago.  How  correct  the  opinion  expressed  by  Mr. 
Sherman  proved  to  be  may  be  gathered  from  the  fact 
that  Sherman,  Clay  &  Co.  are  still  growing,  now  em- 
ploying more  than  Four  Million  Dollars  in  Capital 
throughout  California,  Oregon  and  Washington,  such 
capital  having  practically  doubled  since  the  publication 
of  the  following  article,  notwithstanding  the  fact  that 
Sherman,  Clay  &  Co.  never  employed  any  special  sales 
in  the  attainment  of  their  business  prosperity.  Here  is 
the  article: 

The  San  Francisco  representative  of  The  Indicator 
happened  in  at  Sherman.  Clay  &  Co.'s  the  other  dSy 
just  as  Mr.  L.  S.  Sherman  was  dictating  a  reply  to  a 
letter  suggesting  a  new  scheme  £pr  a  special  sale.  After 
considerable  persuasion.  Mr.  Sherman  was  prevailed 
upon  to  yield  a  copy  for  publication,  stipulating  only 
that  tlie  name  and  address  of  the  person  addressed 
should  be  omitted.  As  Mr.  Sherman  is  one  of  the  best 
known  piano  men  in  the  country  his  opinion  of  the  spe- 
cial sale  will  be  read  with  interest.  The  letter  is  as 
follows: 

"Gentlemen: — Yours  of  the  24th  imst..  to  our  House, 
received.  Your  proposition  does  not  interest  us  for  the 
reason  that  we  have  never  had  a  special  sale,  and  never 
expect  to  have  one. 

"Too  much  eating  at  one  time  brings  on  indigestion, 
too  much  drinking  has  its  ill  effects,  and  too  much 
forced  business  by  special  sales  not  only  sours  on  the 
stomach  of  the  public,  but  weakens  the  organization  so 
indulged.  Our  business,  through  a  conservative  policy, 
already  employs  more  than  two  millions  in  capital,  and 
is  still  growing.  Special  sales  have  no  attraction  for  us. 
We  not  only  consider  them  unwise  and  unnecessary, 
but  positively  detrimental  to  those  who  overindulge  in 
them.  It  is  most  deplorable  that  an  article  as  artistic 
in  its  construction  as  a  piano,  and  with  the  average 
family  the  most  expensive  article  in  the  home,  appeal- 
ing, as  it  does,  to  one's  better  nature  in  contributing  to 
their  pleasure  and  refinement,  should  be  dragged  by  so 
many  dealers  through  the  mire  of  detestable,  disgusting 
commercialism  before  it  has  an  opportunity  to  appeal  to 
the  better  natures  of  those  who  are  to  use  it.  Please 
pardon  so  severe  criticism  of  many  so-called  'special 
sales.'    Yours  may  be  one  of  the  best  of  its  kind,  but 


L.    S.    SHERM.AN 

they  are  all  terribly  bad  for  the  piano  industry  and  for 
the  dealers  who  market  pianos  in  this  way.  In  its  place 
why  not  invent  a  scheme  for  the  marketing  pianos  upon 
an  elevated  plane  that  will  command  the  respect  and 
confidence  of  the  purchasing  public?     Very  truly  yours, 

LEANDER  S.  SHERMAN." 
Oct.  29th.  1910. 


lar  and  may  be  obtained  at  Sherman.  Clay  &  Company's. 
The  complete  program  is  as  follows:  Overture  to 
Oberon  (Weber).  Song  to  the  Evening  Star.  Tannhauser 
(Wagner).  Arthur  Middleton:  Ave  Maria  (Bach-Gou- 
nod). Violin  obligato.  Louis  Persinger,  Harp  obligato, 
Kajetan  Attl.  Uda  Waldrop  at  the  organ;  Hungarian 
Rhapsody.  No.  2  (Liszt);  "Phedre"  Overture  (Masse- 
net); Largo  (Handel);  Violin  obligato.  Louis  Persinger. 
Uda  Waldrop  at  the  organ;  Aria,  "Le  Tambour  Major" 
(Thomas),  Arthur  Middleton;  Overture  to  Tannhauser 
(Wagner). 


CALVE'S  ONLY  SAN  FRANCISCO  CONCERT 

Calve  will  give  her  only  concert  here  on  the  afternoon 
of  Sunday.  January  14.  appearing  at  the  Arcadia  Pavil- 
ion. Jones  and  Eddy  Streets,  under  the  management  of 
Selby  C.  Oppenheimer. 

Eight  years  have  passed  since  Calve  last  sung  here, 
and  it  is  more  than  three  times  that  since  San  Fran- 
ciscans heard  her  sing  Carmen  in  those  wonderful  days 
when  she  was  the  idol  of  the  operatic  stage.  Those  who 
have  memories  may  be  asking  themselves:  "Shall  I 
hear  the  Calve  of  today,  or  rest  content  with  the  recol- 
lection of  the  glory  that  was  hers  a  generation  ago?" 
They  may  be  interested  to  know  what  Chicago  audiences 
felt  last  month  of  the  present  Calve,  as  described  by  the 
critic  of  the  Daily  News,  who  says: 

"Some  great  singers  remain  great  in  spite  of  their 
long  service  in  the  art  of  music,  or.  let  us  say.  their  age. 
One  of  the  greatest  of  them  all.  Emma  Calve,  'prima 
donna  soprano.'  who  after  an  absence  of  some  years  re- 
turned to  Chicago  last  evening,  is  the  same  exhuberant. 
temperamental  artist  that  we  have  known  for  a  number 
of  years.  She  retains  all  that  virile  personality,  that 
gay  spirit,  that  volatile  manner  and  vitality  that  she  al- 
ways had. 

"And  as  for  her  singing,  every  tone  that  she  emitted 
showed  the  true  artist  and  the  musician.  It  was  a  dis- 
tinct pleasure  to  hear  her  sing  a  cradle  song  by  Gretch- 
aninoff  with  a  soft,  sweet  voice,  clear  and  true  in  pitch 
and  with  a  mezzo  voice  that  was  of  exquisite  quality. 
It  was  interesting  to  hear  her  interpret  'Home  Land 
Mine'  by  the  same  composer,  with  a  tenser  dramatic 
interpretation. 

"It  was  pure  lyricism  that  she  put  forth  in  'Plaisir 
d'Amour'  by  Martini,  an  old  Italian  song,  and  again  she 
gave  a  striking  contrast  in  her  emotional  rendition  of 
'La  Mort  du  Cosaque'  by  Moniuwsko.  But  it  brought 
back  the  Calve  of  her  glory  when  she  sang  the  'Haban- 
era' from  'Carmen'  with  her  old-time  vivacity  and  charm, 
and  she  received  a  rousing  burst  of  applause  from  the 
delighted  audience." 

Many  of  the  selections  mentioned  by  this  reviewer 
are  included  in  the  program  Calve  will  give  here,  which 
in  its  entirety  ia  as  follows:   Aria  de  Cleopatre  (Haen- 


del).  Nocturne  (Cesar  Franck),  L'Bsclave  (Lalo),  Cradle 
Song  (Gretchaninoff),  My  Native  Land  (Gretchaninoft), 
Serenade  (Bizet),  L'Heureux  Vagabond  (Bruneau), 
Chanson  Venetienne  (Reynaldo  Hahn),  Aria  de  Suzanne 
(Marriage  of  Figaro)  (Mozart),  The  Rose  and  the  Night- 
ingale (Rimsky-Korsakolf),  Plaisir  d'Amour  (Martini), 
Air  de  (Clement  Marot),  Mort  du  cosaque  (Moniuwsko), 
Seguedille  (de  Falla),  Aria  des  Cartes.  Chanson  Boheme 
Habanera  from  Carmen  (Bizet).  Clavelitos  (Alvarez). 

Calve  is  to  give  positively  just  this  one  concert  here, 
tickets  for  which  can  now  be  secured  from  Sherman, 
Clay  &  Co. 


Hulda  Lashanska  has  been  more  enthusiastically  re- 
ceived by  critics  everywhere  than  any  of  the  younger 
American  singers.  Her  career  that  covers  a  span  of 
only  three  years,  has  already  brought  this  young  so- 
prano into  a  stellar  position  in  the  field  of  concerts,  be- 
cause of  the  exceptionally  vocal  qualities  and  rare  feel- 
ing she  possesses.  Lashanska  was  the  pupil  of  Mme. 
Sembrich.  her  favorite,  it  is  said,  and  it  is  certain  that 
the  Sembrich  traditions  have  been  passed  on  to  this 
young  artist,  who  is  giving  such  glowing  promise  of 
proving  a  worthy  successor. 

Alice  Seckels  is  presenting  Lashanska  at  the  fourth 
of  her  Matinee  Musicales  at  the  St.  Francis  Hotel  on 
January  29.  This  will  be  the  singer's  first  appearance 
here,  and  the  fact  that  she  is  an  American  and  an  artist 
of  such  rich  promise,  gives  added  interest  to  her  recital. 


Chaliapin,  the  noted  Russian  basso,  when  asked  the 
other  day  tor  his  opinion  on  the  politics  of  his  native 
country,  declared,  "Art  and  beauty  are  my  politics. 
That  I  sing  well — that  is  my  preoccupation,  my  one 
concern,  my  great  duty  to  the  world." 

This  season  Chaliapin  is  appearing  with  the  Metro- 
politan Opera  Comiiany  in  New  York,  and  early  in  the 
year  sets  forth  on  his  first  American  tour.  He  is  due  to 
arrive  on  the  Pacific  Coast  in  February,  for  a  very 
limited  number  of  engagements,  among  them  being  Just 
one  appearance  in  San  Francisco  under  the  manage- 
ment of  Selby  C.  Oppenheimer.  on  February  11. 


Josef  Hofmann  is  to  play  here  early  in  the  coming 
year  according  to  an  announcement  Just  made  by  Selby 
C.  Oppenheimer  who  is  arranging  two  concerts  for  the 
great  Polish  pianist  on  February  11  and  18.  This  Is 
news  guaranteed  to  bring  delight  to  all  true  music 
lovers,  for  as  the  critic  of  the  New  York  Tribune  wrote 
recently  of  Hofman:  "An  appearance  by  this  master 
genius  of  the  piano  is  a  true  event  whether  in  Petro- 
grad,  London.  San  Francisco  or  Philadelphia.  The  world 
is  his  audience  and  it  responds  to  bis  spell  as  to  no 
other  pianist  who  has  played  here  in  twenty-flve  years." 


PACIFIC  COAST  MUSICAL  REVIEW 


PHILLIP     GORDON'S    SUCCESS 

Perhaps  one  of  the  most  sensational 
tours  from  Denver  on,  including  the  en- 
tire Pacific  Coast,  has  just  been  com- 
pleted by  the  celebrated  pianist,  Phillip 
Gordon.  Mr.  Gordon's  complete  Western 
tour  brought  him  before  audiences  total- 
ling not  less  than  halt  a  million  people, 
the  great  significance  of  his  tour  being  the 
personal  contact  of  this  famous  pianist 
with  the  leading  musicians  of  each  town, 
and  the  hearing  of  their  pupils,  which 
has  proven  to  Mr.  Gordon  the  tre- 
mendous strides  that  especially  the  Paci- 
fic Coast  cities  have  made,  musically, 
since  his  last  visit  some  six  years  ago. 
The  success  of  Mr.  Gordon  has  been 
nothing  short  of  sensational,  through  his 
remarkable  repertoire  and  ever  pleasing 
personality,  the  quality  rarely  found.  His 
programs  w^ere  models  of  musical  vari- 
ety, numbering  the  classics  and  the  mod- 
erns. His  most  comprehensive  number, 
which  created  a  sensation  in  every  city, 
"was  the  Liszt  arrangement  of  Wagner's 
Tannhauser  Overture,  showing  to  the 
very  limits  of  its  unknown  capacity,  the 
powers  of  the  modern  piano-forte,  which 
Mr.  Gordon  has  so  diligently  managed. 
Not  since  Josef  Hofman,  has  the  Over- 
ture been  played  consecutively  on  tour 
by  any  pianist,  and  well  may  America 
be  proud  of  this  young  giant  of  the  key- 
board. 

A  feature  in  connection  with  Mr.  Gor- 
don's tour  was  the  using  in  each  recital 
in  direct  comparison  with  his  own  re- 
cordings, that  boon  to  the  musical  world 
— the  Ampico.  As  a  musical  development, 
the  Ampico,  without  a  doubt,  created  a 
place  for  itself  as  one  of  the  leading 
and  re-enacting  pianos  of  the  day,  and 
endeared  itself  to  the  general  public, 
musicians  and  business  man,  who  had 
an  opportunity  to  become  acquainted 
with  the  celebrated  pianist  and  the  Am- 
pico. Mr.  Gordon's  engagements  brought 
him  before  the  leading  schools  of  the 
country  and  the  Busine.ss  Clubs,  Wo- 
man's Clubs,  Musical  Clubs  and  High 
Schools.  This  tour  was  arranged  through 
the  Ampico  Department  of  the  American 
Piano  Co.,  under  the  capable  leadership 
of  Dr.  Sigmund  Spaeth^  musical  author- 
ity, and  Henry  Souvaine,  nationally 
known  pianist.  The  tour  was  in  the  in- 
terests of  music.  Each  city's  concerts 
were  arranged  under  the  auspices  of  a 
leading  music  house. 

Mr.  Gordon's  appearance  in  Denver 
and  Casper,  Wyoming,  was  under  the 
auspices  of  the  Charles  E.  Wells  Co. 
His  Phoenix  appearance  was  under  the 
auspices  of  the  Redwelle  Music  Co.;  San 
Diego  appearance  under  the  auspices 
of  Thearle  Music  Co.;  Los  Angeles  and 
Long  Beach  appearances  under  the  aus- 
pices of  Southern  California  Music  Co.; 
Fresno  appearance  under  the  auspices 
of  Hockett,  Bristol  &  Cowan;  Stockton, 
Lodi  and  Modesto  appearances  under 
McNeil  Music  Co.;  San  Francisco,  Oak- 
land, Sacramento,  San  Jose  and  Berke- 
ley appearances  under  the  auspices  of 
Kohler  &  Chase.  Mr.  Gordon's  success 
was  so  great  in  San  Francisco,  that  ur- 
gent arrangements  were  immediately 
made  for  his  return  for  a  period  of  three 
weeks,  from  November  11  to  3L  His  San 
Francisco  public  alone  was  estimated  at 
over  a  hundred  thousand,  who  heard  him 
play,  and  Kohler  &  Chase  are  to  be  con- 
gratulated on  what  they  have  done  for 
the  musical  growth  of  the  Western  me- 
tropolis. Portland  appearance  under  the 
auspices  of  G.  F.  Johnson  Piano  Co. 
Seattle  appearance  under  the  auspices 
of  Hopper  Kelly  &  Co.  Spokane  appear- 
ance under  the  auspices  of  Simon  Piano 
Co.  Salt  Lake  City  appearance  under  the 
auspices  of  Baynes-Beebe  Music  Co. 
Ogden  appearance  under  the  auspices  of 
Glenn  Bros..  Roberts  Piano  Co. 

Mr.  Gordon  takes  up  his  Middle  West 
and  Southern  tour  and  Eastern  tour, 
starting  at  Wichita,  Kansas,  starting 
January  18,  1923.  Mr.  Gordon  was  as- 
sisted throughout  his  tour  by  Miss  Elinor 
Whittimore,  whose  superlative  violin 
playing  won  her  recognition  as  one  of 
the  leading  artists  in  the  country  today, 
of  her  instrument. 


FRANK     MOSS'    PIANO    RECITAL 

Ida  G.  Scott,  the  energetic  and  ambi- 
tious concert  manager  has  inaugurated  a 
series  of  events  which  she  entitles  Music 
Lover's  Concerts  and  which  she  dedicates 
to  the  cause  of  encouraging  American  Ar- 
tists exclusively.  We  believe  that  this 
endeavor  should  be  heartily  encouraged 
by  everyone  interested  in  this  worthy 
cause.  The  concerts  already  given  prove 
that  Miss  Scott  means  business  and  that 
the  artists  she  selects  for  this  course  are 
worthy  of  enthusiastic  endorsement.  The 
next  event  will  introduce  Frank  Moss  to 


the  musical  public  in  a  dignified  way  on 
a  par  with  the  opportunities  extended  to 
artists  of  national  and  international  repu- 
tation. 

Mr.  Moss  has  appeared  on  various  occa- 
sions at  events  of  a  less  pretentious 
scope  and  he  has  acquitted  himself  so  ex- 
cellently each  time  that  we  are  not  hesi- 
tating to  say  .that  his  concert  will  prove 
to  be  one  of  the  outstanding  events  of 
the  season.  If  this  question  of  the  recog- 
nition of  resident  artists — and  indeed 
American  artists  in  general — is  to  be 
finally  adjusted,  everyone  interested  in  it 
must  contribute  his  or  her  share  toward 
its  final  solution.  If  the  profession  and 
student  body  remain  indifferent  how  in 
the  world  is  the  public  ever  going  to 
manifest  any  interest  in  this  cause.  Some 
beginning  must  be  made,  and  as  long  as 
Mrs.  Scott  is  willing  to  do  missionary 
work,  she  should  be  encouraged  by  large 
attendances  at  these  concerts  to  continue 
her  work. 

Mr.  Moss'  concert  will  take  place  at 
Scottish  Rite  Auditorium  on  Monday  eve- 
ning. January  8th.  and  the  following  pro- 
gram is  ample  proof  of  the  highly  artis- 
tic character  of  the  occasion:  Chromatic 
Fantasie  and  Fugue  (Bach);  Etudes  Sym- 
phonic Op.  13  (Schumann);  Sonata 
(Charles  T.  Griffes)).  Concert  Etude  (Al- 
exander Macfayden).  Toccato  (Dohnan- 
yi).  Minstrels  (Debussy),  Allegro  di  Con- 
cierto  (Granados.) 


SIR   HENRY  HEYMAN  STILL  AT 
HOSPITAL 

Sir  Henry  Heyman.  the  highly  es- 
teemed Dean  of  Pacific  Coast  violinists, 
and  one  of  the  widest  known  of  our 
musicians,  is  still  confined  to  the  Lane 
Hospital,  and  most  of  the  time  is  re- 
ported to  suffer  very  much.  The  other 
day  the  editor  of  the  Pacific  Coast  Musi- 
cal Review  paid  him  a  visit  and  found 
him  in  one  of  his  brightest  moods.  His 
room  was  filled  with  fragrant  messages 
of  kindness  and  affection  by  hundreds 
of  friends  from  at  home  and  abroad.  He 
asked  us  to  express  his  sincere  thanks 
and  assurances  of  grateful  appreciation 
through  the  columns  of  this  paper  to 
those  friends  who  so  kindly  and  gener- 
ously remembered  him  during  this  holi- 
day season  both  by  the  usual  good 
wishes  and  gifts.  He  wishes  them  all  a 
very  happy  and  prosperous  New  Year, 
and  would  have  liked  to  address  them 
in  a  more  personal  way,  but  for  his  in- 
dispostion.  Among  dozens  of  telegrams 
he  received,  was  one  from  Mr.  and  Mrs. 
Paderewski,  Josef  Hofmann  and  other 
distinguished  artists. 


ULDERICO  MARCELLI  IN  LOS 
ANGELES 

Ulderico  Marcelli  is  forging  ahead  rap- 
idly in  Los  Angeles.  He  is  now  conductor 
of  the  splendid  Grauman  Million  Dollar 
Theatre  Orchestra  and  is  meeting  with 
that  brilliant  artistic  and  popular  success 
which  he  enjoyed  during  his  regime 
among  the  leading  moving  picture  houses 
in  the  bay  region.  His  fine  personality, 
his  unquestionable  genius  as  conductor, 
his  skillful  arrangement  of  adequate  mus- 
ical scores  employed  for  picture  illustra- 
tion, and  his  sincerity  and  energy  endear 
him  to  Sid  Grauman,  than  whom  there  is 
no  better  judge  and  admirer  of  good 
music  residing  on  the  Pacific  Coast,  and 
also  to  the  Los  Angeles  theatre  going 
public  whose  taste  and  judgment  can  not 
be  disputed. 

Mr.  Marcelli  is  also  greatly  in  demand 
as  composer  and  arranger  of  motion  pic- 
ture scores,  one  of  his  most  recent  tri- 
umphs in  this  direction  being  the  score 
he  arranged  and  composed  for  Mme.  Na- 
zimova  in  her  latest  picture.  Salome. 
Both  at  his  daily  concerts  and  during  his 
direction  of  the  picture,  insofar  as  the 
music  is  concerned.  Mr.  Marcelli  has  al- 
ready created  for  himself  a  splendid  fol- 
lowing in  Los  Angeles  and  his  popularity 
is  growing  all  the  time.  We  shall  be  in- 
terested in  watching  his  progress,  for  he 
belongs  to  those  energetic  musicians  who 
never  rest  until  they  attain  that  ambi- 
tious goal  for  which  they  are  always 
striving. 


GADSKI'S    LOS    ANGELES    FRIENDS 

We  have  printed  a  great  deal  about 
those  in  Los  Angeles  who  did  not  seem 
to  have  anything  better  to  do  than  to 
vent  their  spite  and  malice  on  one  of  the 
world's  most  distinguished  artists,  greatly 
maligned  and  unjustly  criticised.  In  our 
next  issue  we  shall  show  that  there 
are  also  many  people  in  Los  Ang- 
eles who  expressed  themselves  out  of 
sympathy  with  these  actions,  and  who 
did  everything  in  their  power  to  offset 
the  mischief  done   by  a  small   minority. 
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LOS  ANGELES.  December  25.  1922.— If  I  were  asked 
to  mention  three  reasons  or  observations  as  to  the  musi- 
cal progress  of  this  city,  speaking  locally  and  for  the 
first  half  of  the  present  season,  1  would  first  mention 
the  intensified  public  enthusiasm  about  the  Philharmonic 
Orchestra  concerts,  secondly  the  establishment  of  the 
Los  Angeles  Chamber  Music  Society,  and  third,  but  not 
last,  the  growth  of  the  Los  Angeles  Oratorio  Society 
under  Director  John  Smallraan,  as  manifested  at  their 
Messiah  performance  last  week,  which  was  sold  out 
almost  three  days  before  the  concert.  The  splendid 
work  done  by  this  organization,  largely  thanks  to  Con- 
ductor Smallman,  is  all  the  more  significant,  as  choral 
culture  is  to  my  mind  one  of  the  most  telling  criterions 
of  musical  culture  of  a  city  in  general,  especiMly  when 
it  is  suFPorted  in  the  manner  local  music  lovers  gave 
evidence  a  few  days  ago. 

Lovers  of  choral  music  paid  a  glowing  tribute  to  the 
Los  Angeles  Oratorio  S-ciety  anj  its  compelling  con- 
ductor, John  SmaI'man.  at  the  annual  'Messiih"  per- 
formance Sunday,  when  Fhilharmonic  Auditorium  was 
crowded  to  every  corner  with,  apriox'mately,  a  thou- 
sand people  unable  to  eain  admission.  The  musical  and 
spiritual  growth  of  the  I  os  /ngeles  OrHorio  has  been 
marked  and  fast  in  the  Ist  few  years.  It  may  well  be 
attributed  to  its  conductor,  who  himself  has  grown  to 
the  stature  of  a  choral  leader  who  not  only  possesses 
command  over  his  two  hundred  odd  singers,  but  who 
evidently  can  also  inspire  them  toward  giving  of  their 
best. 

It  happened  tbat  I  met  ChTles  Wakefield  Cadman,  re- 
cently returned  from  New  York.  Cadman  has  had  the 
opportunity  of  bearing  the  great  choral  socitles  in  the 
music  centers  cf  the  eastern  states  and  he  assures  me 
that  the  choral  work  of  the  Los  Angeles  Oratorio  Society 
n"ay  well  be  compared  with  that  of  eistern  organiza- 
tions, excepting,  perhaps,  that  these  exceed  the  local 
chorus  in  size.  Tone  quality  and  interpretation,  Mr. 
Cadman  continued,  are  on  a  par  with  the  choral  bodies 
of  such  cities  as  New  York  and  Philadelphia.  To  which 
may  be  added  that,  indeed,  precision  and  interpretative 
emphasis  at  Sunday's  performance,  so  far  as  I  was  able 
to  attend  it,  were  exceedingly  good. 

Arthur  Middleton,  who  was  the  star  soloist,  sang 
magnificently.  Florence  Middaugh,  as  stated  on  previous 
occasions,  is  a  specific  oratorio  singer  of  beautiful  tone 
quality  and  style.  Harold  Proctor's  tenor  voice  and  in- 
terpretation gave  much  pleasure,  as  did  the  singing  of 
Melba  French  Barr.  possessor  of  a  crystalline  soprano. 
As  time  goes  on.  both  singers  will  undoubtedly  enter 
more  fully  into  the  spirit  and  intrinsic  characteristics 
of  Handeliau  vocal  art.  Good  support  was  given  to 
soloists  and  chorus  by  the  Philharmonic  Orchestra,  a 
feature  of  the  performance  well  enhanced  by  Dr.  Has- 
tings at  the  organ. 

Musical  Los  Angeles  had  its  first  experience  in  the 
line  of  guest  conductors,  an  enjoyable  as  well  as  a  profit- 
able one.  when  William  van  Hoogstraten  wielded  the 
baton  through  the  entire  program  of  the  fifth  pair  of 
Philharmonic  Orchestra   concerts.    To  anticipate,  com- 
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parisons  are  hardly  ever  correct,  nor  are  contrasts  con- 
clusive. However,  van  Hoogstraten  is  a  conductor  vital- 
ly endowed  with  that  rare  gift  which  one  may  call  crea- 
tive imagination.  His.  one  must  admit,  is  an  imagination 
which — to  judge  from  certain  episodes  at  that  concert — 
has  the  effect  of  an  emotional  conflagration.  He  is  a 
conductor  of  magnetism  and  dynamic  force,  often  well 
controlled,  again  not  always  making  for  a  smooth  work, 
which  we  have  learned  to  admire  so  thoroughly  under 
the  regime  of  Walter  Henry  Rothwell. 

To  anticipate  further,  no  conductor  can  be  judged 
definitely  in  the  course  of  one  program,  nor  could  the 
program  chosen  by  Mr.  van  Hoogstraten.  who  did  not 
propose  at  first  to  conduct  the  Second  Symphony  of 
Brabms.  but  the  Fourth,  which  is  a  work  much  more  de- 
manding from  the  interpretative  angle.  His  choice  of 
the  Mendelssohn  overture  Ruy  Bias — as  he  told  me  him- 
self— was  largely  guided  by  the  thought  that  this  work 
of  the  composer  is  not  done  so  frequently  as  other  of 
his  more  familiar  compositions,  yet  at  the  same  time 
worth  while  playing — reasons  good  enough  to  accept. 

Hoogstraten.  evidently,  loves  Brahms  dearly,  and  pos- 
sesses fine  understanding  of  the  music  of  bis  master. 
This  Second  Symphony,  while  not  the  composers  great- 
est, is  one  of  his  most  lovable  symphonic  creations. 
Hoogstraten  is  a  conductor  who  knows  what  he  wants 
and  who  found  the  sympathy  of  his  players,  who  respond- 
ed readily.  His  use  of  the  baton  shows  that  he  has  not 
only  possession  of  "stick  technic,"  but  is  wielding  it  in  a 
manner,  which  proves  that  the  orchestra  is  bis  natural 
instrument.  Given  an  organization  for  a  greater  length 
of  time.  Mr.  van  Hoogstraten  might  fully  reveal  the 
eminently  delightful  and  impressive  qualities  of  his 
musical  nature.  His  manner  of  conducting  is.  one  may 
say,  dramatic.  After  all,  it  matters  little  how  a  man  con- 
ducts so  long  as  the  results  are  compelling.  His  reading 
of  the  Mendelssohn  Overture  imbued  the  work  wltn 
more  dynamic  force  than  is  usually  bestowed  upon  it. 
True,  there  were  fortissimo  effects  which  bordered  dan- 
gerously on  the  theatrical,  especially  in  the  brass; 
rhythmically,  however,  the  work  underwent  a  thrilling 
rejuvenation.  As  one  might  well  assume,  Conductor 
Hoogstraten,  when  conducting  the  orchestral  accom- 
paniment for  his  artist  wife,  Mme.  Elly  Ney.  in  the  E 
Flat  Concerto  of  Beethoven,  showed  almost  affectionate 
care  for  the  orchestral  detail  and  appropriate  shading, 
always  with  due  regard  for  the  style  of  the  work,  and  as 
implied,  offering  a  pleasing  background  for  the  solo  part. 

With  Brahms'  Second  Symphony  the  piece  de  resist- 
ance was  reached.  The  phrasing  was  highly  sympa- 
thetic— it  radiated  that  declamatory  freedom  which  is 
born  of  true  sense  for  the  melodic  line  within  the  sym- 
phonic work.  In  the  more  lyric  passages  the  blending 
of  the  orchestra  was  of  a  quality  that  showed  good  fac- 
ulty for  this  conductorial  test.  Hoogstraten  knows  how 
to  build  up  climaxes,  but  not  without  sacrificing  oc- 
casionally the  clarity  of  the  thematic  and  instrumental 
detail.  There  were  moments  when  individual  instru- 
mental voices  that  should  have  silboutted  against  their 
orchestral  canvas  were  overshadowed,  and  one  cannot 
deny — particularly  at  the  Saturday  performance — that 
in  the  animated  passages  the  ensemble  playing  was  un- 
even and  a  trifle  rough.  However,  this,  perhaps,  should 
not  he  charged  against  Mr.  Hoogstraten's  directorial 
abilities,  but  attributed  rather  to  the  fact  that  if  the  or- 
chestra had  had  more  time  to  grow  accustomed  to  his 
beat  and  interpretative  intentions,  it  could  have  been 
avoided. 

Particularly  appealing  were  the  readings  of  the  sec- 
ond movement,  with  its  yearning  mood.  Hoogstraten  is 
prone  to  over-intensify  expression  at  times.  Then  the 
ensemble  tone  sounds  thick.  Charming  was  the  third 
movement,  and  compelling  the  reading  of  the  last  one, 
which  shows  how  great  a  debt  Brahms,  the  composer  of 
symphonies,  owes  to  Beethoven.  The  opening  theme  in 
its  development  might  well  occur  in  a  Beethoven  sym- 
phony.  Again,  one  could  observe  how  in  Brahms  seemed 
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sei.-.   La    Mirada — Phone   Holly   3044 


Jean  ColfvelL  Haxel  R.  Anderson,  E:dna  C.  Voorhees,  Daisy 
V.  PridcauT,  Abble  Norton  Jamison.  Dlrector-Accompan- 
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VOICF,    AND    MODERN    l.ANOUAOHS 
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Representative.  Grace   Carroll-L:illot.   Phones  S22-S0»   and 

ll.'Vl.t". 

ZOELLNER  CONSERVATORY  OF  MUSIC 

I,OS     ANGELES 
IS.'O    AVindsor    Ronlevard             G318    Hollyn-ood    Boulevard 
Complete    Faculty    of    .\rtist    Teachers 

JOHN  SMALLMAN--BARITONE 

Concert    &nsaiE;ements — Conductor   Li.    A.   Oratorio    Society 

Mrs.  H.   O.   Joseph,   Sec'y..   1500   S.   Figueroa.   Phone   ^3195 

GREGORY  KRESHOVER 


CHARLES  E.  PEMBERTON 

VIOLIN— MUSICAL   THEORY 

Faculty   Member   College   of   Music 

306   Music-Arts   BIdg.,   Los  Angeles — Wed.  and   Sat. 

JAY  PLOWE—Solo  Flutist 

Philharmonic   Orchestra — Trio    Intime 

Studio:   334  Blanchard   Hall,  Los  Angeles 

Re*.   Phone:    579064 

Henry-SVEDROFSKY— Bertha 

Assistant  Concert  Master  Philharmonic.    Available  for 

Concerts  and  Recitals. 

VI01>IN      STllDIO — »1»      South      Grnmercy      Place.       587S78 

Pupil  or  Hubay.    Soloist  at  PhiL  Orch.,  Hollywood  Dotvl 

EARL  MEEKER-Baritone 
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Featuring    All-Amerlcan    ProKrama 
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FRANCE  GOLDWATER 
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Anna  Rnzena   Sprotte 
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MAY  MACDONALD  HOPE 

CONCERT    PIANISTE — LOS    ANGELES    TRIO 
Studio:   323    Music    Arts    Studio    RldR.  Phonei    100N2 
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DRAMATIC     INTERPRETER     OF     FOLK     SONGS 
IN    COSTUME    RECITALS 

Management;    L.    E.   Behymer.   Los   Angeles 

ANN  THOMPSON~Ptanis/e 
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to  live  something  of  the  Hungarian — a  peculiarity  one 
can  detect  in  many  of  his  worlts.  To  pursue  this  thought, 
one  can  notice  also  in  this  symphony  that  there  existed 
more  than  a  friendly  relationship  between  Brahms  and 
Dvorak,  with  Brahms  as  the  influencing  spirit. 

Blly  Ney  is  one  of  the  tew  pianists  whose  playing  of 
the  classics  may  well  be  accepted  as  a  model.  She  is  an 
artist  in  whom  poise  and  appealing  abandon  are  well 
united.  Both  soloist  and  guest  conductor  received  tem- 
pestuous ovations  of  unusual  warmth  and  duration,  even 
the  orchestra  joining  in  the  cheers  of  the  listeners.  One 
could  not  but  be  pleased  that  Mme.  Ney  broke  the  rules 
of  "no  encores"  at  both  performances.  Her  Friday  after- 
noon encores  were  the  A  Flat  Rhapsody  and  "Slumber 
Song"  by  Brahms;  those  of  Saturday  "An  Echo  Says" 
by  Beethoven  and  the  "Spring  Song"  of  Mendelssohn. 
Her  choice  of  encores  showed  proper  regard  for  the 
mood  of  the  program. 

That  van  Hoogstraten  within  the  short  period  of  a 
few  rehearsals  was  able  to  achieve  such  brilliant  results 
is  not  a  little  due  to  the  splendid  musicianship  of  the 
orchestra  as  well  as  to  the  grooming  our  ensemble  has 
received  under  the  Rothwell  baton  in  years  gone  my.  To 
say  the  least,  this  first  guest  conductor  venture  proved  a 
popular  and  also  artistic  success.  ."Vs  mentioned,  there 
is  little  of  profit  in  drawing  comparisons,  and  contrasts, 
while  shedding  light  on  the  past,  dangerously  often  are 
likely  to  lead  to  misconclusions.  In  any  case,  the  man- 
agement of  the  Philharmonic  Orchestra  may  well  feel 
encouraged  to  follow  the  example  of  its  great  sister  or- 
ganization in  the  east  and  afford  Los  Angeles  a  wider 
range  of  conductorial  experience. 


Following  the  resignation  of  Impresario  L.  E.  Behymer 
as  manager  of  the  Philharmonic  Orchestra,  Mrs.  Caro- 
line E.  Smith,  secretary-treasurer,  has  been  appointed 
manager  by  the  board  of  directors  of  the  Philharmonic 
Orchestra.  Manager  Behymer's  resignation  was  accept- 
ed by  the  board  on  Saturday.  Changes  in  the  manageri- 
al headship  of  the  great  musical  institution,  founded 
and  maintained  by  W.  A.  Clark,  Jr.,  will  not  affect  the 
concert  schedule  of  the  orchestra  which  has  been  firmly 
established  here  as  also  in  Southern  California  towns 
where  57  programs  will  be  played  this  season.  The  local 
dates  pass  the  half  hundred  mark. 

Impresario  Behymer  was  appointed  manager  and  as- 
sisted in  the  organization  work  when  W.  \.  Clark  jr., 
called  the  orchestra  into  existence  four  seasons  ago. 
Mrs.  Caroline  E.  Smith  first  as  treasurer,  then  as  secre- 
tary-treasurer and  especially  in  her  capacity  as  personal 
representative  of  W.  A.  Clark,  jr.,  has  contributed  essen- 
tially to  the  phenomenal  growth  of  the  orchestra.  The 
new  manager  enjoys  wide  confidence  because  of  her 
indefatigable  energy  and  familiarity  with  affairs  con- 
cerning the  orchestra. 

Concert  Manager  L.  E.  Behymer  was  found  busy  clos- 
ing contracts  by  telegraph  insuring  concert  tours  of 
artists  for  next  year's  season. 

"There  is  very  little  to  say  regarding  my  resignation 
as  manager  of  the  Philharmonic  Orchestra."  declared 
the  veteran  impresario.  "Today  the  orchestra  ranks 
among  the  greatest  in  the  world,  incidentally  it  has  be- 
come a  cultural  blessing  not  only  to  Los  Angeles  but 
also  to  the  Southland,  thanks  to  Mr.  Clark's  generosity. 
I  count  my  labor  of  the  past  three  years  in  establishing 
and  organizing  the  orchestra  to  the  standard  it  occupies 
today,  as  an  essential  part  of  my  life  work.  Again  thanks 
to  Mr.  Clark  the  orchestra  is  performing  wonderful  ser- 
vice to  the  community  and  I  am  thankful  to  Mr.  Clark 
for  having  given  me  the  opportunity  in  aiding  to  make 
this  possible. 

"I  feel  that  my  duty  is  done  and  my  dream  of  seeing 
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Los  Angeles  as  one  of  the  great  symphonic  centers  has 
come  true.  By  combining  ideal  purpose  of  the  orchestra 
and  of  my  organization,  many  of  the  great  artists  have 
been  heard  here  with  orchestra,  a  musical  acluevement 
few  cities  have  reached.  As  for  my  own  concert  office, 
there  also  is  nothing  new  to  say.  I  am  just  closing  con- 
tracts for  next  year's  season,  my  thirty-second,  and  I 
believe  it  will  be  again  a  heavy  musical  year  throughout 
my  booking  territory  from  New  Mexico  and  Arizona  to 
Oregon. " 

Erwin  Nyiregyhazi.  phenominal  young  Hungarian 
pianist,  will  make  his  Los  .Angeles  debut  Monday  eve- 
ning, January  8,  at  Philharmonic  Auditorium  under  the 
management  of  Fitzgerald  concert  direction.  Nyregy- 
hazi  is  a  pupil  of  Dohnany,  and  has  played  in  the  larger 
eastern  cities  with  such  eminent  success  that  his  visit 
may  be  anticipated  with  high  expectations.  Edward 
Krehbiel,  the  New  York  critic  considers  him  a  genius 
of  the  keyboard. 

An  allied  music  festival  for  January,  is  announced  by 
Impresario  Behymer.  Russia.  Ireland.  Scotland  and 
France  will  be  represented  by  their  most  popular  musi- 
cal stars.  From  Russia  comes  the  famous  Ukranian 
National  Chorus  of  forty  mixed  voices,  with  two  prima 
donnas  from  the  Moscow  and  Petrograd  Operas,  as 
soloists,  presenting  two  entirely  different  programs,  on 
the  evenings  of  January  3  and  6. 

Saturday  afternoon.  January  6,  and  Tuesday  evening. 
January  n,  Mme.  Emma  Calve,  the  most  distinguishea 
of  the  French  operatic  singers,  will  be  heard  in  two 
different  programs.  This  brilliant  and  popular  singer, 
one  of  the  few  great  singers  who  have  remained  great 
in  spite  of  their  long  service  to  art,  has  achieved  genu- 
ine triumphs  with  her  every  appearance.  According  to 
Glenn  Dunn,  of  the  Chicago  Examiner,  "Her  voice  is 
still  one  of  the  great  voices  of  the  world,  while  her  art 
has  always  been  a  perfect  combination  of  fine  singing 
and  fine  acting." 

In  the  Irish  Regiment  Band,  playing  January  12,  13 
and  14,  a  genuine  festival  of  Irish  music,  and  festival 
will  be  enjoyed.  In  addition  to  the  ensemble  numbers 
under  Lieutenant  J.  Andrews  Wiggins,  there  will  be 
three  soloists.  Miss  Beatrice  O'Leary.  soprano:  Jean 
McNaughton,  in  Irish  .jigs  and  hornpipe  folk  dancing, 
and  pipe-major  John  Trenholme,  a  bagpiper,  in  tradi- 
tional Irish  tunes  from  the  earliest  days. 

Mischa  Elman,  who  is  planning  to  spend  his  honey- 
moon in  California,  will  be  heard  in  two  recitals.  Jan- 
uary 23  and  27.  while  the  lovers  of  the  gay  humor  of 
Harry  Lauder  will  welcome  his  return  for  one  week, 
commencing  January  29.  All  the  concerts  will  be  given 
at  the  Philharmonic  Auditorium. 

At  the  California  Theatre  Christmas  spirit  lived  in 
the  colorful  program  and  brilliant  playing  of  the  Cali- 
fornia Theatre  Concert  Orchestra  which  opened  this 
week's  "three  concerts  a  day"  schedule  with  Elinor's 
own  scintillating  composition.  Hungarian  Fantasie.  It 
met  with  most  spontaneous  success,  not  a  little  to  the 
fine  rendition  on  the  part  of  the  big  orchestra  which 
brought  the  passion,  melancholy  and  rhythmic  energy 
of  the  piece  to  full  effect.  L.  Clair  Case's  trombone 
solo  "I'll  Never  Forget  You"  almost  'brought  down  the 
house.'  The  third  and  closing  selection,  a  charming 
medley  of  the  "How  many  Do  You  Recall?"  type,  proved 
no  less  welcome  as  it  united  most  pleasing  old  and  new 
tunes. 
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QUESTION  COLUMN 

Edited    By    Karl    Rackle 


Readers  are  invited  to  send  in  any  questions  relating 
to  music  and  musicians.  Address  communications  to 
Karl  Rackle.  Question  Editor,  the  Pacific  Coast  Musical 
Review,  Room  SOI  Kohler  &  Chase  Building,  San  Fran- 
cisco. 

1.  What  is  the  agogic  accent?  E.  W. 

The  agogic  accent  is  a  slight  lengthening  of  time 
value.  It  must  be  distinguished  from  the  dynamic  ac- 
cent, which  is  a  stress  or  intensification  of  tone.  The 
two  kinds  ot  accent  are  frequently  combined  upon  a 
note  or  chord. 

2.  Should  a  trill  begin  upon  the  principal  note  or  the 
auxiliary?   F.  M. 

The  custom  at  present  is  to  begin  a  trill  on  the  prin- 
cipal note.  In  the  ISth  century  the  trill  always  began 
on  the  auxiliary:  but  early  in  the  19th  century  Hummel 
established  the  rule  of  beginning  with  the  principal  note. 
Bulow  returned  to  the  older  method  in  most  of  his  edi- 
tions of  the  masterworks.  But  present  usage  prefers 
the  Hummel  method. 

3.  Who  introduced  the  damper  pedal  on  the  piano, 
and  when?   J.  Z. 

John  Broadwood  of  London  first  used  the  damper 
pedal  on  his  pianos  in  178.3. 

4.  What  does  Grand  jeux  mean?   L.  T. 
Full  organ;  all  the  stops  in  organ-playing. 

5.  What  is  a  praller?  T.  S.  M. 

An  embellishment  consisting  of  the  principal  note, 
the  note  above,  and  the  principal  note,  played  as  rap- 
idly as  possible  and  without  appreciable  time-value. 


PACIFIC   MUSICAL  SOCIETY'S   RECENT   CONCERT 

Margaret   Bruntsch,   Contralto,    Marie    Hughes   Macquar- 

rie.   Harpist,  and   Grace  Cathedral  Choir  Boys 

Features  of  Christmas   Program. 

The  Pacific  Musical  Society  gave  its  Christmas  Pro- 
gram at  tlie  Fairmont  Hotel  on  Thursday  evening,  De- 
cember 14th.  The  special  attraction  on  this  occasion 
was  Margaret  Bruntsch,  the  distinguished  California 
prima  donna  contralto,  who  for  a  number  of  years  has 
been  singing  at  the  leading  opera  houses  in  Germany, 
and  she  also  established  for  herself  an  enviable  reputa- 
tion as  concert  artist  abroad.  It  is  gratifying  to  note 
that  one  of  our  leading  music  clubs  has  given  her  an 
opportunity  to  appear  before  her  own  friends  and  fel- 
low citizens.  The  possessor  of  a  big.  vibrant  voice  of 
much  warmth  and  resonance  Miss  Bruntsch  immediately 
convinced  everyone  of  her  hearers  that  she  is  an  ex- 
perienced artist  by  reason  of  her  depth  of  expression 
and  her  discriminating  phrasing.  She  sang  two  groups 
ot  French  songs  wherein  she  gave  ample  illustration  of 
the  control  she  exercises  over  her  big  vocal  organ  ny 
singing  with  lightness  and  ease.  The  Brahms  songs  she 
sang  with  that  intellectual  force  and  attention  to  detail 
without  which  these  exemplary  works  lose  most  of  their 
effect.  Miss  Bruntsch  possesses  that  rare  quality  of 
sounding  the  depths  of  a  composition  and  acquiring  that 
element  of  sentiment  which  the  composer  is  always  so 
eager  to  convey,  and  which  the  audience  is  ever  enthusi- 
astic to  receive.  Miss  Bruntsch's  artistic  services  ought  to 
be  greatly  in  demand  throughout  this  State,  and  it  the 
various  music  clubs  are  sufficiently  independent  of  man- 
agerial slavery  to  occasionally  engage  an  artist  on  their 
own  responsibility  Miss  Bruntsch  should  receive  quite 
a  number  of  engagements  by  reason  of  her  success  with 
the  Pacific  Musical  Society.  Mrs.  Frederick  Crowe  ac- 
companied Miss  Bruntsch  in  a  manner  to  show  her  skill 
as  pianist  as  well  as  accompanist.  She  sensed  the  at- 
mosphere created  by  the  soloist  and  erected  a  back- 
ground well  worth  leaning  against. 

The  Grace  Cathedral  Choir  Boys  delighted  the  large 
audience  with  a  group  of  vocal  numbers  principally  con- 
sisting ot  Christmas  songs  and  their  clear,  ringing,  well 
taught  voices  sounded  most  effectively,  and  Wlieeler 
Beckett,  the  choir  master,  deserves  much  credit  for  the 
able  manner  in  which  he  has  trained  these  youngsters. 
Every  one  of  their  songs  was  interpreted  with  convic- 
tion and  assurance. 

Marie  Hughes  Macquarrie  played  a  group  ot  harp 
solos  with  that  individuality  of  style  and  sincerity  of 
purpose  which  she  always  displays  and  which  has  made 
her  such  a  favorite  with  many  people.  In  addition  to 
her  musical  equipment  Mrs.  Macquarrie  makes  a  most 
charming  appearance  and  her  personality  adds  not  a 
little  to  the  effect  of  her  performance. 

Emil  Hahl  played  a  viola  obligato  to  Miss  Bruntsch's 
Brahms  songs  adding  thereby  to  the  musical  ensemble 
ot  these  excellent  works.  The  complete  program  was 
as  follows:  Air  D'Alceste  (Divinites  du  Styx)  (Gluck), 
Les  Larmes  (from  the  Opera,  Werther)  (Massenet) 
Margaret  Bruntsch,  Mrs.  Frederick  Crowe  at  the  piano- 
The  First  Nowell.  Silent  Night,  Good  Christian  Men 
Rejoice.  IChristmas  Carols),  Crucifixus  (Palestrina) 
Song  of  the  Shepherd  Lehl  (Rimsky-Korsakoff I,  Songs 
My  Mother  Taught  Me  (Dvorak).  Grace  Cathedral  Choir 
Boys,  Wheeler  Beckett.  Choir  Master;  Apres  un  Reve 
(Faurel,  Beaux  Yeux  Que  J'Aime  (Massenet),  A  Toi 
(Widor),  Margaret  Bruntsch;  Prelude  (Russian  Theme) 
(Loukme),  Song  of  the  Sea  (Harriett  Ware),  Serenade 
m  the  Desert  (Arabian  Suite)  (Fouleihan),  Arabesque 
No  1  (Debussy),  Marie  Hughes  Macquarrie;  Gestillte 
Sehnsucht,  Geistliches  Wiegenlied  (Brahms).  Margaret 
Bruntsch,  Viola  obligato  played  by  Emil  Hahl. 

John  Whitcomb  Nash  will  address  the  Speech  Arts  As- 
sociation in  Sorosis  Hall  at  3  p.  m.,  Saturday,  January 
6th,  1923.  The  topic  selected  is  "Voice  and  Vocal  Meth- 
ods."   The  lecture   will  be   repeated  on   the   following 


ROSE    FLORENCE— Mezzo  Soprano 


hai   rHurned  jrnm   Ne-w   y  «rh   and  :s   again   nl   her  Hiidw.     S+S    Sutler    Street,     Telephone    Garfield    3421 
Pupil   ot  M.  Leopold  Ketlen,_  Professor  Superio  r   of  the   Conservatory   at    Geneva,   S<i^'itzerland 

COACHING 


rOlCE   PLACING 


KAJETAN  ATTL 

SOLO     HARPIST,    SAN     FRANCISCO 
SYMPHONY   ORCHESTRA 

For  Conoerf  EneaKi^mentH 
unci  Inatrui'tion  Appl^  to 
.Secretary  nnd  MannKer  ot 
K.  AttI,  Room  1004  Kohler 
<«:  Chaae  DIde..  San  FranclKCO 


Western    Representative  of   Lyon  &   Healy   Harps 

'l'elei»hone    Douglas    1678 


SAN  FRANCISCO  TRIO 

MRS.    ELSIE    COOK    HUGHES,    Pianist 

WM.    F.    LARAIA,    Violinist 

WILLEM    DEHE,  Cellist 

SEIASON     1»2S — 1023    NOW    DOOKING 
TRIOS,    SONATAS    AND    SOLOS 


AddreHK   Comii 

WM.     T.     I.AUAIA, 

Telephone   F 


iloatlonn  to 
'.^2  JnckNon 
iklin    4348 


Saturday,  January  13th  at  4  p.  m.,  in  Suite  500,  Kohler 
&  Chase  building.  There  are  a  limited  number  ot  .seats 
tor  this  second  lecture  which  may  be  obtained  for  the 
asking,  but  applications  should  be  made  at  once.  The 
lecture  constitutes  a  plea  for  common  sense  as  a  guiding 
principle  in  everything  pertaining  to  the  use  of  the 
voice,  both  in  speech  and  in  song,  and  the  demonstra- 
tions afford  a  convincing  argument  for  the  principles 
involved.  On  account  of  the  limited  accommodations 
admission  will  be  by  signed  invitation,  which  may  be 
procured  by  application  only. 


Mme.  Rose  Relda  Cailleau  presented  a  number  of  her 
pupils  in  a  studio  recital,  at  her  studio,  3107  Washing- 
ton street,  on  Saturday  afternoon,  December  23rd.  The 
complete  program  which  was  enjoyably  interpreted  by 
a  number  ot  well   equipped   students   was   as   follows ; 

(a)  Dreamin'  Time  (Strickland),  (b)  Pipers  ot  Love 
(Carew),  Miss  Margaret  O'Brien;  (a)  Obstination  (Fon- 
tenailles),  (b)  You  Dear  and  I  (Clarke),  Miss  Naomi 
Connelly;  (a)  Un  doux  lieu  (Delbruck),  (b)  Sonny  Boy 
(Curran),  Mrs.  D.  Cohen;    (a)  Pirate  Dreams  (Huerter), 

(b)  Pale  Moon  (Logan),  Miss  Katherine  Smith;  (a) 
Jocelyn  (Godard),  (b)  Heart  That's  Free  (Robyn),  Miss 
Sue  Thorne;  (a)  Trees  (Rasbach),  (b)  Sylvia  (Speaks), 
Miss  Gladys  Gale;  (a)  Marquita  (Schertzinger),  (b) 
Until  (Sanderson),  Mrs.  J.  Reid;  Romance— cello  solo 
(Fischer),  Joziena  Van  der  Ende;  (a)  Aria,  MIgnon 
(Thomas),  (b)  Open  Secret  (Woodman),  Miss  Marie 
Cullen;  (a)  Gray  Dove  (Saar),  (b)  Habanera  from  Car- 
men (Bizet),  Miss  Caroline  Breuner;  (a)  Star  (Rogers), 
(b)  Old  Fashioned  House  (Squire),  Miss  Leila  Graves; 
(a)  Madrigal  (Chaminade),  (b)  Si  mes  vers  (Hahn), 
Miss  Beulah  Masterson;  (a)  Last  Hour  (Kramer),  (b) 
Erlkoening  (Schubert),  Miss  Corinne  Keefer.  The  ac- 
companists were  Mrs.  J.  Baalman  and  Miss  Relda  Marie 
Cailleau,  and  both  acquitted  themselves  most  artist-- 
cally. 


Eunice  Oilman,  the  delightful  lyric  soprano,  who  has 
made  so  many  friends  in  this  city  because  of  her  excel- 
lent vocal  proficiency,  is  now  in  New  York  meeting  with 
brilliant  success.  She  has  scored  decided  successes 
■vith  light  operatic  organizations  as  well  as  at  somo 
prominent  vaudeville  houses  and  has  become  thoroughly 
identified  with  the  best  artists  in  the  profession.  Her 
voice  and  personality  are  bound  to  bring  her  to  the  top. 

DEAR    ME   AT   ALCAZAR 

Dear  Me,  a  refreshing  comedy,  containing  a  dash  of 
music  and  some  unique  episodes,  will  be  the  Alcazar's 
New  Year  attraction,  beginning  with  the  matinee  Sun- 
day, December  31st.  There  will  be  only  one  New  Year's 
Eve  performance,  starting  at  9  o'clock  instead  ot  8:30, 
This  will  be  the  second  week  of  the  engagement  ot  Nana 
Bryant  as  leading  woman  at  the  O'Farrell  street  play- 
house and  she  will  have  the  principal  role. 

The  story  ot  Dear  Me  has  to  do  with  April  Blair,  a 
slavee  in  a  home  tor  Artistic  and  Literary  Failures,  and 
her  two  friends,  Joseph  Renard.  a  violinist  and  Edgir 
Craig,  a  playwright.  The  latter  discovers  that  April  can 
sing  and  also  that  Renard  can  compose  and  the  three 
of  them  run  away  to  New  York,  where  Craig  writes  a 
play,  enlivened  by  Renard's  music  and  sang  by  April  in 
the  stellar  role.  There  are  many  surprises  and  much 
fun  m  the  piece  which  had  a  most  successful  run  in  the 
East.  Dudley  Ayres  will  have  the  role  of  Craig  and  Em- 
niett  Vogan  will  appear  as  Renard  with  all  ot  the  other 
Alcazar  players,  including  Ancyn  McNulty,  Ngrman  Feu- 


Frank  Moss 

PIANIST 

Residence   Studio — Hotel    Normandie 
Telephone    Franklin    5400 

Available  for  Recitals 

Management  Ida  G.  Scott 

Kohler   &   Chase   Bldg.,   Tel.    Kearny   5454 
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sier.   H.   L.   Willits,   Jerome    Sheldon,   Katherine    Cook, 
Harry  Leland  and  Netta  Sunderland. 

This  week  Miss  Bryant  is  making  her  San  Francisco 
debut  in  the  noteworthy  production  ot  Declassee,  Ethel 
Barryniore's  famous  success.  All  of  the  critics  have 
pronounced  Miss  Bryant's  work  excellent  and  the  pro- 
duction in  every  way  the  equal  ot  the  original. 


Irish  Regiment  Band — A  treat  tor  those  who  know 
and  love  the  music  of  Ireland,  as  well  as  those  who  do 
not  yet  know  the  full  range  and  variety  to  be  found  in 
it,  is  promised  in  the  announcement  ot  the  four  concerts 
to  be  given  by  the  Irish  Regiment  Band  at  Arcadia 
Pavilion  on  the  afternoons  and  evenings  ot  January 
19  and  20.  Selby  C.  Oppenheimer  is  bringing  this  unique 
musical  group  to  San  Francisco  and  their  programs  of 
band  music,  singing  and  dancing  will  be  real  musical 
novelties. 

The  band  which  has  been  organized  by  Lieut.  J.  An- 
drew Wiggins  and  is  composed  for  the  most  part  ot 
World  War  Veterans,  won  its  first  popularity  in  Tor- 
onto and  other  cities  ot  eastern  Canada.  Then  they 
went  overseas  and  played  for  English  audiences.  Since 
then  they  have  given  performances  in  New  York  and 
other  eastern  cities  of  the  United  States,  are  now  mak- 
ing their  first  western  tour.  The  forty  members  ot  the 
band  are  all  fine  musicians  and  their  ensemble  work 
has  real  artistic  finish.  The  originality  of  the  programs 
offered  is  further  enhanced  by  the  work  of  the  soloists 
who  are  part  ot  the  organization.  These  include  Beatrice 
O'Leary,  soprano;  Jean  McNaughton,  dancer  of  Irish  folk 
dances,  and  Pipe-Major  John  Trenholme.  whose  bagpipe 
selections  should  be  particularly  interesting. 


Mlscha  Elman,  one  ot  the  greatest  of  the  masters  ot 
the  violin,  will  play  here  on  the  Sunday  afternoons  of 
January  21  and  28,  appearing  at  Arcadia  Pavilion,  Jones 
and  Eddy  Streets,  under  the  management  ot  Selby  C. 
Oppenheimer.  It  is  two  years  since  Elman  was  last 
heard  here,  and  in  that  time  he  has  encircled  the  globe, 
carrying  his  music  into  the  Orient  and  later  into  West- 
ern Europe  where  he  had  not  played  for  many  years. 
Everywhere  the  same  boundless  praise  greeted  his  per- 
formances, and  the  verdict  passd  by  his  vast  hordes  ot 
admirers  in  this  country  that  he  is  the  greatest  ot  them 
all,  was  more  than  upheld. 


Paderewski  was  given  the  following  vivid  description 
by  the  critic  of  the  Evening  World  after  his  first  con- 
cert in  New  York  after  the  years  of  absence  from  the 
musical  world: 

"We  cannot  imagine  Ignace  Paderewski  creating  any 
greater  furore  in  those  days  ot  the  early  nineties  when 
he  first  appeared  here,  than  he  did  yesterday  at  Car- 
negie Hall — after  an  absence  of  five  years  from  the  re- 
cital platform.  In  a  program  that  tapped  every  resource 
in  the  pianist's  equipment,  the  "greatest  living  Pole" 
demonstrated  that  he  is  still  on  the  topmost  round  of 
the  ladder.  Those  sixty-two-year-old  fingers  seemed  as 
velvety  and  as  agile  as  ever:  the  wrists  are  Just  as 
steely;  the  youthful  brilliancy  has  matured  and  the 
poet,  tempered  with  life's  experience  speaks  to  his 
listeners  with  a  masterfg  authority — the  high  water 
mark  of  the  early  season." 

San  Francisco  is  to  hear  the  greatest  of  all  pianists 
again  early  in  the  spring— March  8  being  the  date  an- 
nounced by  Selby  C.  Oppenheimer  tor  the  single  concert 
that  he  will  give  here. 
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G.   SCHIRMER,  JOHN   CHURCH    CO.,   THE    BOSTON    MUSIC    COIVIPANY, 

THE  COIVIPOSERS'  IV1USIC  CORPORATION 

Songs  for  All   Voices,  New   Publications  of  the  Composers'   Music   Corporation 

THE  CRY  OF  THE  ORIENT  TOMORROW 

THE  FOREST  OF  DREAMS 

A  CYCLE  OF  SIX— SONGS  OF  THE  LITTLE  DAYS 
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RIVOLI    OPERA    HOUSE 

Attention  is  called  to  the  extra  mat- 
inee for  New  Year's  Day  in  addition  to 
the  regular  matinee,  Sunday  and  to  the 
fact  that  toys  are  to  be  given  to  the 
children  at  all  matinee  performances  in 
the  announcements  for  the  week  from 
the  Rivoli,  where  Ferris  Hartman  and 
Paul  Steindorff  are  offering  a  splendid 
revival  of  the  famous  comic  opera  fav- 
orite.  "The   Toymaker." 

-\s  enjoyable  entertainment,  it  is  doubt- 
ful if  "The  Toymaker"  has  ever  been 
excelled.  The  piece  has  the  advantage 
of  aJi  exceptionally  picturesque  back- 
ground, a  consistent  plot,  and  plenty  of 
good  music  and  dancing. 

MARGARET  BRUNTSCH 

DRAMATIC  CONTRALTO 
Voire    ProduOlon — English,    French,    Ital- 
ian,   German    Diction — Concert    Repertoire 
— Operatic     Coaching.      Studio: 

1027  Cole  St.,  San  Francisco 

Tel.   Park  2010— Oakinn.1— (iOO   lltli    St. 

Tel.   Oakland  .S!I17 

Mrs.    William    Steinbelch 

VOICE   CULTURE 

StHdio: 

902    KOHLBR   &   CHASB    BLDG. 

Sao    Pranciaco  Phones    Keamr   S4S4 

KURT  VON  GRUDZINSKI 

BARITONE    —    VOICE    CULTURE 

Authorised    to    Teoch    Mnie.    Schoen- 

Rene's    Method 

122.%  Jones    St.  Tel.    Prospect    6705 

CORINNE   GOLDSMITH 

TEACHER   OP  PIANO 

(PROGRESSIVE    SERIES) 

Artistic   .\cconipanylnK 

Studio:    lon   Jordan   Ave. — Tel.    Pac.    611 

FURNISHED     STUDIO    TO     LET 

During   Day  Time — Stelnway   Grand   Piano 

Terms     Reasonable — Geo.     M.     Hyde,     2021 

Divisatlero     St. — Apply     only     throngk 

Musical  Review  Office 


EDWIN  HUTCHINGS 

Pupil    of    Frnnk    Mohh.     Teacher    of    Piano, 
itudto:  3i:i.'>  Sooraniento.    Tel.  Fillmore  tCItSO 

FRANCES  DWIGHT  WOODBRIDGE 

SOPRANO 


NELLIE  STRONG  STEVENSON 

Pianist.  Teacheri   Lecture  Recitals 

Music    .\ppreciallan    Classes 

Res.:   Hotel   Cecil.   .->4.-.   Post   St. 

Tuesday   Mornings.   002    Kohler    &   Chase 

ERWIN  V.  HOLTON— Tenor 

Available     (or     Concert     and     Oratorio 

Management    Madnnie    Vought 

545    Sutter   St.  Studio   300 

MARY  WEAVER  McCAULEY 
Director  of  Music 

San    Francisco    State    Teachers*    College 

PATRICIA  MORBIO 
(Formerly  Patricia  O'Connor  Henshaw, 
Soprano  and  Disease)  Costume  recitals 
suitable  for  Clubs,  Schools,  or  private 
Drawing  Rooms.  Management,  Ida  G. 
Scott.  Kohler  &  Chase  Bldg.,  San  Fran- 
cisco, Cal.  Home  Address:  S7 1  Faxon 
Avenue.     Phone    Randolph    42i)!l. 

PART  TIME  FOR 


RENT 

In  Beautiful  down  town  studio.   Telephone 
Garfield    3421. 

The  San  Francisco  Savings  &  Loan  Society 


520  California  St.  <and  BraneheM). 
San  FranelNco 
For  the  half  year  endlne  December  31st. 
1822.  a  dlvldenfl  han  been  declared  at  the 
rate  of  FOUR  AND  0?iE  QUARTER  (-IVi) 
per  cent  per  annum  on  all  depoHltH.  pay- 
able on  and  after  January  2nd.  lft:i;*.  Dlvl- 
dendM  not  called  for  are  added  to  the  de- 
poMlt  account  nnd  earn  dividend  from 
January  1st.  1023.  DepoHltn  made  on  ©r 
before  January  10th,  1112:*.  will  earn  Inter- 
est from  January    Int.   11)2:{. 

GRORGB  TOURW,  Manager. 


Joseph  Greven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.    Tel.  Pac.  1856 

PAUL  STEINDORFF 

MASTER  COACH 

okaTORIO— CONCERT— OPERa 

In   All   Languages 

5302   Broadway       ....       Oakland 

ALMA  SCHMIDT- KENNEDY 

PIANIST 
Stodio:      1537      BucUd      Avenue,      Berkeley. 
Phone    Berkeley    e00«. 

MRS.  ZAY  RECTOR  BKVITT 

PIANO    and    HARMONr 

Institute  of  Music  of  San  Francisco, 
Kohler  &  Chase  Bldg.    Tel,  Kearny  5454. 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

DOS  Ivohler  &  Chn.e  Bid.       Tel.  Sutter  7387 

DOMENICO  BRESCIA 

VOICE    SPECIALIST —    COMPOSITION 
Studio,  603-604   KOHLER  ,£   CHASE   BLDG. 
Phone    Kearny    .Vt.%4 

MRS.    CHyVRLES     POULTER. 

SOPRANO  St.  Andren-a  Church 
Voice  Culture.  Piano.  588  27th  St.,  Oak- 
land. Tel.  £079.  Kohler  &  Chaae  Bids.. 
Wednewdayw    Tel.    Kearny    54.VI. 

ROSCOE  WARREN  LUCY 

PI.ANIST    AND    TEACHER 
Residence  and   Studio,  6128   Hlileeaaa   Ave,, 
Oakland,   Tel,   Piedmont   5095. 

MARION  RAMON  WILSON 

DRAMATIC  CONTRALTO 
Opera    Succe.ncH    In    Europe;    Concert    Suc- 
censes  In   .Vmerlca.  Addrens   ISOI    California 
St.,  San  FrancUco.  Telephone  Propped  3B20 

Mary  Coonzui  McCrea 

TEACHER   OF    SINGING 

Studio  S«  Gairney  Buildine,  376  Sutter  St. 
Tel,    nougla.    4233.    Re..    Tel.    Kearny    a>4« 

MRS.  A.  F.  BRIDGE 

TEACHER    OF    SINGING 
Studio:    1920  Scott  St.  Phone  Fillmore  1561 


ADELE    VLMA.N 

TEACHER    OF    VOICE    AND    PIANO 

Studio    17S    Commonwealth    Ave. 
Telephone    Pacific    33 

ELSIE  COOK  HUGHES 

Annoancen  the  opening  of  her  new  Reni- 
denee  Studio.  Clark  AptM..  Apt.  26 — 13S 
Hyde  St.,  San  Franelseo.  Phone  Pro.spec( 
0031.  Fridays.  {K>2  Kohler  &  Chase  Bldg. 
Kearny   M.%4. 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite  **C"  KoUer  A   Cbaac 
BulldlnK.      Telephone   Kearny   S454. 

ACHILLE  L.  ARTIGUES 

GRADUATE     OF     SCHOLA     CANTORUM. 

PARIS 

ORGANIST       ST.       MARY'S       CATHBDRAla 

Piano   Depar«Biea«.    HmmMh    S«h««l 
OnrsB  and  Piano.  Arrfllasa  Mnaleai  ColleK* 

LOIS  STILSON  MILLER 

Dramatic  Soprano — Sololat  Fourth  Church 
of  ChrlNt,  ScientlHt — Vocal  lUNtruction — 
Studio  3942  Clay   St.    Tel.   Pac.  7611. 

FERDINAND  STARK 

Director    St.    Francis    Hotel    Orchestra 

Will     Accept    a    Few    Talented     Pupils 

Studio:    Room   268    St.   Francis   Hotel 

Tel.   Douslas    1000 
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Evelyn  Sresovich  Ware 

PIANO 

StDdloi   lOOS   Kokler  *   Chase   Bids. 

Phone   Kearny  MtM 

ELLEN  EDWARDS 


English  Pianist, 
and  Acconipnninic: 
Oalcland.     Tel.    Mei 


Pupil  of  BusonI — Solo 
it.  Studio  3134  11th  A\., 
ritt    4197. 


SIGISMONDO    MARTINEZ 
661  Hyde  Street         Phone  Franklin  8212 


OLGA  BLOCK   BARRETT 
2626  Lyon  Street  Phone  West  1307 


MISS    MARiON    FRAZER 
2027  California   St.         Tel.   Fillmore  3827 

J.   B.  ATWOOD 

2111   Channing  Way  Berkeley,  Cal. 


MISS    LORRAINE    EWING 
833  Ashbury  St.  Phone  Park  1974 


Joseph  George  Jacobson 

PIANO 
2833   Sacramento   St.        Phone   Fillmore  348 

ROSE  RELDA  CAILLEAU 

Operm    ComlquCt   Parla 

Studio  I     3107   Waahlncton    Street 

Fhone  Ffllmore   1^47 

SIGMUND  BEEL 

Master    Classes    for   Violin 

Studio    Building,    1373    Post    Street 

Tel.    Prospect    7.'i7 

Ada  Clement  Music  School 

AESTHETIC     D.VNCING     DEP.VRTMENT 

Ingeborg     Lacour-Torrup 

343S   Sacramento   St-        Phone   Fillmore  898 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teocher  of  Sinfrine.    32  Loretts  ATe_  Plad- 
mont.     TeL  Piedmont  304.     Mon.,  Kohler  Ji 
Chase  Bl4lg..   S.  F.      Telephone  Kearny  .-MM. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST.,   Bet.   Clay   A   WashlnKtoa 

Mr.    Noab    Brandt,    VIoUn 
Mrs.    Noah    Brandt.    Piano 

HELEN  COLBURN  HEATH 

Soprano  SoloiMt,  Temple  Bmann  El.  Con> 
cert  and  Church  Work.  Vocal  Inatruc- 
tlnn.        S.'^RO     Clay     St.,      Phone     Went     4S90. 

MR.  &  MRS,  GEO.  KRUGER 

ARTISTIC 

PIANO    INSTRUCTION 

Studio:    20nil  Kohler  .&  Chase  DIde. 

Telephone    Kearny   ,-,4r>4 

Res.   Tel.   Bayvlew  4104 

EVA  GARCIA 

CONCERT  PIANIST.  ACCOMPANIST 

AND   TEACHER 

Studio:  4]ll«  Piedmont   Ave.  Tel.  Pled.  2750. 

Residence:    41.'>2    Howe    St.,    Oakland 
Tel.   Pled.  .3402 

RENA  LAZELLE 

SOPRAIVO     SOLOIST     AlVD     TEACHER 

Ada   Clement   Music   School 
3-135    Sacramento    St.  San    Francisco 

ARTUR  ARGIEWICZ 

Violinist  and  Teacher 

Head    of    Violin    Department    Ada    Clement 

Music    School 

343.",    Sacramento    St..    San    Francisco 

RUTH  DEGNAN 

PUPIL    OP    GIACOMO    AND    MME. 

MINKOWSKI 

TEACHER   OF   VOICE 

2428  Pine  St.  Tel.  >Vest  7012 

TEACHERS'  DIRECTORY 


MARJORIE    E.    YOUNG 
1363  Grove  St.  Tel.  West  4571 

MRS.  H.  I.  KRICK 

479   Forest  St.,   Oakland.   Tel.   Pied.   3554 

MARGARET   WHITE    COXON 

149  Rose  Av.,  Oakland      Piedmont  1608-W 


RUTH    VIOLA    DAVIS 
515    Buena   Vista   Avenue — Park    341 


LOUIS   FELIX   RAYNAUD 
1841    Fulton   St.  Tel.   Pacific  4219 


DOROTHY  PASMORE 
1715  Vallejo  St.  Phone  West  1395 


MACKENZIE   GORDON 
!832  Jackson  Street  Phone  West  457 


MISS    ELSIE    INGHAM 
Piione   Prospect  5824       1040   Busii   Street 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Paciflc  1679 


ANTOINE   DE  VALLY 

2201  Scott   St.  Plione  West   1347 

ANDRE   FERRIER 

1470  Washington  St.       Tel.  Franklin  332J 


EULA    GRANDBERRY 
725   Pine   St.  Tel.   Garfield   2490 

PEARL    HOSSACK   WHITCOMB 
1005  Kohler  &  Chase  Bldg.      Tel.  K.  5454 


OTTO   RAUHUT 

357  Arguello  Blyd.         Phone  Paciflc  3561 

HOTHER   WISMER 
3701  Clay  Street  Phone  Paciflc  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

EMIL   HAHL 

Res,:   2756  Baker  St.  Tel.:   Fill.  229! 


MISS   EDITH   CAUBU  SIR    HENRY    HEYMAN 

376  Sutter  Street  Phone  Douglas  269      434  Spruce  St.  Tel.  Fillmore  1131 

HENRIK    GJERDRUM  ' 

2321  Jackson  St.         Phone  Fillmore  3256 


REED    AND    MOUTHPIECE    MAKER 


MRS.  JANET   ROWAN    HALE 
901   Powell  St.  Phone  Kearny  2930 


LOUIS  J.    PAQUET 
789  Mission  St.  Sutter  StU 


PACIFIC  COAST  MUSICAL  REVIEW 


A  SENSATION!— HEAR! 

LEON    STRACHAN 

The  Eminent  Conductor 

For  five  years  offering  absolutely  perfect 

SYNCHRONIZATION 

of  motion  pictures  and 

CONDUCTING 

The  NEW  FILLMORE  THEATRE  Orchestra  in 

Featured  Concerts 

A  POSITIVE  BOX  OFFICE  ATTRACTION 


THE  LITTLE  HANON,  fi>  Roht.  J.  Kh.g 

A  new  work  patterned  after  thoHe  contained  In  the  famoUH  **Hanon  Ylrtuoao 
Pianbt."  It  Mhould  nerve  the  Nome  purpone  for  the  eomparntive  beKlnner  that 
the  Xarfger  one  haw  no  Huec«'MHfDlly  accomplfHhed  for  the  more  advanced. 

Cheerfully  sent  for  inspection  to  anyone. 
HENRY  GROBE,      135-153  Kearny  Street. 

Representative  for  the  Clayton  F.  Suniniy  PuhUcations. 


MAUD  G.  McFAUL 

ACCOMPANIST 

1128  Chentnat   Street 

Telephone    Prottpect    4032 


JOHN  WHITCOMB  NASH 

VOCAI^    CULTURE 
ArtUt   pnpllH  available   for   all    occanlonn 
SOO  Hohler  &  Chaiie  BIdg.  Kearnr  4001 


Annie  Louise  David 

Harp  Soloist  and  Teacher 


ML'Hiber    of    Artist    Faculty    Cornish    School, 

Soiittle,  Wash.,  July  and  August 

Sjm   Tranclsco  after  September  1st 

M.iiiagement   Selby   C.  Oppenheimer 

68  Post  St..  San  Francisco 


Qon  Stance  <^lexandre 

Mezzo  Soprano 

Pupils  Accepted 

Inquiries  made  at 

801  Kohler  &  Chase  Bldg. 

Phone  Kearny  5454 


Edith  Benjamin 


SOPRANO 


opened    n    San 


rlnc:    the    NeaHon 


3404    Ciiiy    St. 


ELIZABETH  SIMPSON,  Piano 

Endorsed   by   Waser    Swarve 

Special   Normal   Course   for   Teachers,   based  on   Swayne 

Principles 

Stodloa   807    Kohler   &    Chaae    Bids* 

2ol8^    Etna    St.,    Berkeley.    Phone    Berkeley    1310 


Why  Not  Print  That 
Manuscript  IVomv? 

We  have  facilities  for  every  requirement  of  Music 
Printing 

SCHOLZ,  ERICKSON  8b  CO. 

Incorporated 

Music  Engravers,  Printers  and  Lithographers 

521  HOWARD  STREET 

(Near    First) 

San  Francisco 

TELEPHONE    DOUGLAS  4273 


Leslie  V.  Harvey 

Organist 
Coliseum  Theatre 


SCHUMANN-HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


The  Greatest  Year  in  History 
of  the  World's  Most  Costly 
m    and  Beautiful  Piano    ^ 

It  is  a  fact  of  much  significance  that  in  this  year  of  quiet 
business,  the  manufacturers  and  the  representatives  of  the 
World's  Most  Costly  Piano  have  met  with  an  unprecedented 
demand  for  this  beautiful  product,  more  Mason  &  Hamlin 
Grands  having  been  sold  than  ever  before  in  its  history. 

Significant  also  is  the  fact  that  the  demand  for  Mason  & 
Hamlin  Grand  Pianos  for  the  local  Concert  Platform  far  sur- 
passes the  possibility  of  supply — The  reason — QUALITY. 
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two  entrances 

135-153  Kearny  &  217-225  Sutter  Sts. 

victor  talking  machines 


^"^fley^B  Allen  @  ra 


MASON  &  HAMLIN  PIANOS 


Oakland — 1209    Washington    Street 
San  Jose — 199  South  First 
sheet  music 


"  rnANcisc. 


brifir  €0^ 


JJ  THE  OHLY  WEEKLY  MUaiCAL  JOURNAL  IHTHE  GREAT  WEST  jJIJ 


VOL.  XLIII.    No.  14 


SAN  FRANCISCO,  SATURDAY,  JANUARY  6,  1923. 


PRICE  10  CENTS 


LOS  ANGELES  DEFENDING  ITS  HOSPITALITY   OPPORTUNITIES  FOR  ASPIRING  ARTISTS 


Gadski  Situation  Still  Very  Much  Alive,  but  Now  the  Leadership  Is  In  the 

Hands  of  Those  Who  Opposed  Discrimination  and  Who  Claim 

That  Any  Artist  Booked  to  Appear  In  Their  City  Should 

Be  Accorded  That  Courtesy  Extended  to 

Them  Everywhere 


Cahfornia  and  Granada  Theatres  Inaugurate  Series  of  Discovery  Concerts 
for  the  Beneilt  of  Efficient  Resident  Artists — Artists  Students 
Have  Here  a  Special  Chance  to  Gain  Practical  Experi- 
ence Before  the  Musical  Public 


BY  SHERMAN  DANBY 


BY  ALFRED  METZGER 


(Editorial  Note  —  Sherman  Danby.  the 
new  representative  of  the  Pacific  Coast 
Musical  Review  for  Los  Angeles,  was  in 
San  Francisco  Thursday  and  Friday  o£ 
this  week,  and  upon  the  request  ot  the 
Editor  he  wrote  the  following  article  on 
the  aftermath  of  the  Gadski  situation  in 
Los  Angeles.) 

While  little  has  appeared  on  the  sur- 
face during  the  past  two  weeks,  the  Gad- 
ski situation  in  Los  Angeles  is  still  very 
much  alive.  Too  many  well  known  people 
have  taken  the  stand  that  the  instigators 
of  this  disgrace  on  the  fair  name  of  Los 
Angeles  must  not  remain  un-naraed  or  go 
unpunished  by  letting  the  matter  drop. 
With  them  it  is  not  a  question  of  Gadski 
as  an  individual  or  of  any  pro  this  or 
pro  that  sentiment,  but  purely  one  of  the 
belief  that  any  artist  booked  to  appear 
in  their  city  should  be  accorded  the 
courtesy  due  to  them  and  that  if  ever 
a  similar  situation  should  again  arise 
that  proper  police  protection  should  be 
afforded  those  desirous  of  attending  the 
event. 

The  matter  will  not  be  allowed  to  drop 
even  in  the  city  council  of  Los  -Angeles 
itself,  several  members  of  which  have 
gone  on  record  in  expressing  themselves 
very  forcibly.  One  of  these  days  when 
the  Secretary  of  the  Navy  demands  an 
accounting  of  the  acting  mayor,  the  city 
attorney  and  the  chief  of  police,  the  real 
politics  of  the  situation  will  disclose 
itself.  Men  like  Harry  Chandler  ot  the 
Los  Angeles  Times  and  Secretary  Zee- 
handelaar  ot  the  Los  Angeles  Merchants 
and  Manufacturers  Association  are  not 
the  kind  that  quit.  Los  Angeles  is  an 
open  shop  city  today  and  a  highly  suc- 
cessful one  and  these  two  men  are  mainly 
responsible.  The  same  principles  which 
inspired  them  to  fight  unfair  labor  tac- 
tics now  insist  that  no  minority  body  of 
men.  American  Legion  or  otherwise,  sliall 
dictate  to  the  majority  of  the  citizens 
whether  or  not  they  may  attend  a  certain 
concert  or  picture  show. 

The  editorials  in  the  Times  were  par- 
ticularly strong  and  when  the  reckoning 
does  come  the  trouble  makers  will  nna 
that  they  made  a  sad  mistake  in  going 
contrary  to  the  excellent  editorial  advice 
they  received  at  that  time.  The  Los  An- 
geles Record  is  sometimes  known  as  the 
"little  Record."  It  has  had  a  happy  fac- 
ulty for  the  past  few  years  of  being  on 
the  side  of  right  in  many  public  matters. 
It  fights  for  the  cause  of  labor  and  ap- 
peals to  a  big  working  element — but  with 
it  all  the  natural  tendencies  to  cater  to 
the  subscribers  has  been  put  into  the 
background  and  the  truth  and  the  right 
ot  a  cause  has  been  its  only  appeal.  The 
Record  has  been  consistently  telling  the 
working  man  and  woman  the  truth  and 
it  did  so  in  the  Gadski  matter.  It 
"panned"  the  trouble  makers  and  it  ad- 
vised the  "sheep"  to  think  for  them- 
selves. Hundreds  ot  subscribers  were 
gained  over  the  Gadski  matter  alone  and 
the  dailies  that,  knowing  the  truth,  yet 
kept  silent  for  fear  of  offending  the 
Legion  or  others,  were  the  losers.  Ma- 
dame Gadski  has  a  host  of  friends  in  Los 
Angeles  and  it  is  well  to  note  that  men 
like  Ed  Geisler  and  George  Birkel  of  the 
Geo.  J.  Birkel  Company  gave  up  their 
entire  business  activities  for  several  days 
trying  to  straighten  out  the  tangle.  Mr. 
Fitzgerald  of  the  Fitzgerald  Music  Com- 
pany left  no  stone  unturned  and  worked 
night  and  day  to  try  and  prevent  what 
eventually  did  happen.  The  Music  Trades 
Association   of   Southern   California   lent 


their  aid,  the  various  members,  and  par- 
ticularly the  officers,  tendering  all  pos- 
sible help.  So  with  the  Merchants  and 
Manufacturers  Association  and  the  Bet- 
ter Business  Bureau.  Both  realized  it  was 
not  a  question  of  the  loyalty  of  Gadski, 
but  rather  of  the  lack  of  loyalty  of  a 
certain  elemnt  in  their  city, 

Madame  Gadski  was  particularly 
pleased  to  hear  about  a  young  fighting 
Irishman  named  Leo  Gallagher  who  vol- 
unteered to  tell  the  Police  Commission 
what  he  thought  of  the  attacks  and  those 
who  made  them.  Gallagher  is  said  to  be 
an  ex-soldier,  now  a  practicing  attorney, 
and  to  have  lately  arrived  from  Texas. 
He  will  probably  enjoy  a  large  clientele 
in  short  order. 

The  ever  kindly  W.  A.  Clark  not  only 


There  is  no  one  among  the  various 
motion  picture  managements  that  is  so 
sincerely  and  energetically  interested  in 
the  welfare  of  music  and  those  affiliated 
with  this  art  than  the  theatres  compris- 
ing the  Rothschild  Entertainment.  For  a 
number  of  years  the  California  Theatre 
added  to  the  musical  taste  and  culture  ot 
the  general  public  by  giving  Sunday 
morning  concerts  of  a  decidedly  high 
class  character  in  so  far  as  the  selection 
of  program  numbers  was  concerned,  and 
which  contributed  thousands  of  new  con- 
verts to  the  symphony  concerts.  And  now 
that  circumstances  compelled  the  discon- 
tinuance of  these  splendid  musical  events 
for  the  present  at  least,  the  management 
of  the  California  and  Granada  Theatres 
are     making     an     announcement     which 


Rothschild  Entertainment  can  furnish, 
and  a  chance  to  make  good.  Any  artist 
who  makes  a  specially  fine  impression 
upon  the  audience  will  receive  further 
opportunities  for  public  appearances. 

The  Pacific  Coast  Musical  Review  con- 
siders this  the  most  generous  and  most 
far-reaching  enterprise  in  respect  to  the 
recognition  of  resident  artists  that  has 
come  to  its  attention  and  the  musical  pro- 
fession as  well  as  the  parents  and  friends 
ot  aspiring  artists  can  not  show  their 
apprecation  in  too  pronounced  a  fashion. 
It  will  give  artist  students  a  chance  to 
find  out  whether  the  contentions  of  their 
teachers  and  friends  regarding  their  abil- 
ity are  based  upon  facts.  It  will  give  par- 
ents a  chance  to  find  out  whether  the 
money  they  spend  on  their  children  is 


KAJETA>'   ATTL 
The   DiNtinKiiiNhed  Bohemlnn   Hnrii  Virtuo.so   and   Solo   Harpist   of 
lihoiiy   Orchestra,  Who  ^Vill   Be  One  of  the   FentureN   at  Ti 
Symiibony  Concert  In  the  Curran  Theatr 


expressed  his  regrets,  but  showed  prac- 
tical appreciation  in  refusing  to  accept 
any  payment  for  lease  ot  the  Philhar- 
monic Auditorium.  Stewart  Bruce  of 
Pasadena  is  Scotch,  as  his  name  indi- 
cates, and  a  scion  of  the  Robert  Bruce  of 
history.  He  is  an  author  and  Some  ot  his 
works  dealing  with  the  results  of  the  late 
war  have  run  into  the  millions  of  copies. 
He  tendered  his  services  to  Madame  Gad- 
ski as  a  volunteer  in  the  cause  of  justice 
and  the  results  of  some  of  his  suggestions 
will  probably  bear  fruit  in  the  near  fu- 
ture. Scores  of  others  who  have  taken 
and  are  taking  a  keen  interest  in  the 
outcome  of  the  Gadski  case  could  be 
named,  and  in  every  instance  it  is  not  a 
personal  issue — not  even  a  Gadski  issue 
— but  a  question  of  protection  ot  the 
guest  within  our  gates,  be  he  or  she  Eng- 
lish, Italian,  German  or  any  other  na- 
tionality. 


ought    to    interest    every   music    teacher 
and  pupil  in  and  about  San  Francisco. 

These  events  are  entitled  Discovery"' 
Concerts,  that  is  to  say  aspiring  artists 
of  sufliciently  ample  capability  to  appear 
before  the  public  are  given  a  chance  to 
prove  how  their  art  impresses  the  pub- 
lic. It  is  one  of  the  finest  opportunities 
to  gain  practical  experience  that  has  ever 
been  presented  to  the  profession  in  this 
community.  These  concerts  will  be  given 
on  Sunday  in  the  California  and  Granada 
Theatres  at  12:30  o'clock,  and  will  In- 
troduce from  four  to  five  artists  of  either 
professional  or  semi-professional  experi- 
ence. While  the  remuneration  is  not  ex- 
travagant because  of  the  number  of  solo- 
ists involved,  at  the  same  time  the  man- 
agement offers  some  financial  induce- 
ment, and  in  addition  the  artist  will 
receive  ample  publicity  such  as  only  the 
moving    picture    palaces    comprising   the 


bearing  results.  It  will  give  a  young 
artist  a  chance  to  gain  poise  and  assur- 
ance before  the  public.  Indeed  there  are 
so  many  ways  in  which  this  enterprise 
of  the  California  and  Granada  Theatres 
assists  the  cause  of  the  resident  artist 
that  we  have  not  sufficient  space  to 
enumerate  all  the  benefits. 

The  soloists  selected  for  the  California 
Theatre  program  tomorrow  (Sunday), 
January  7,  will  be:  John  A.  Parrish, 
tenor;  Miss  Betty  Anderson,  soprano; 
Master  F.  and  Mary  Claudio.  violin  and 
piano;  Margaret  Hanafln,  violin;  Irma 
Falvay,  organ.  Ben  Black  and  his  band 
will  conclude  the  program  with  some  of 
their  selections. 

At  the  Granada  the  following  soloists 
will  appear:  Philip  Gordon,  the  distin- 
guished American  pianist;  Austin 
Mosher,  baritone;  John  Vale,  tenor; 
(Continued  on  Page  11,  Col.  1) 


PACIFIC  COAST  MUSICAL  REVIEW 


The  Steinway 
Duo-Art  Piano 

Just  isuhat  is  it? 


The  'Duo-Art  plays  accompaniments 

sublimely 

It  can  also  be  played  by  hand,juSl  like  any  piano 


WE  consider  the  Steinway  Duo- 
Art  Piano  to  be  the  greatest — 
the  most  wonderful  piano  the  world 
has  ever  known. 

In  the  first  place  it  is  a  magnificent 
piano,  unequalled  in  tone,  in  action,  in 
physical  beauty.  Secondly,  it  is  an  im- 
proved Pianola — a  "player-piano"  for 
you  to  play  with  ordinary  88-note  music- 
rolls.  As  such,  it  infinitely  surpasses 
anythinghitherto  known  among  instru- 
ments of  this  type. 

And  greatest  of  all— it  is  a  Reproduc- 
ing Piano  of  truly  miraculous  power.  By 
means  of  special  music-rolls,  made  by 
pianists  while  playing  a  wonderful 
recorc/mg  piano,  it  reproduces  their  actu- 
al performances  with  absolute  fidelity. 
Every  phrase,every  nuance,  every  subtle 
shade  of  tone  and  tempo,  every  touch 
of  foot  to  pedal  is  reproduced. 

Paderewski  today  makes  rolls  ex- 
clusively for  the  Duo-Art.  So  also  do 
Bauer,  Cortot,  Hofmann,  Rubenstein, 
Gabrilowitsch,  Busoni,  Grainger,  Ganz, 


Friedheim,  Schmitz,  Leginska,  La 
Forge,  and  scores  of  other  great  musi- 
cians. The  Duo-Art  roster  is,  in  fact, 
a  roll-call  of  practically  all  the  mighti- 
est pianists  of  this  age.  This  is  indeed 
a  glorious  tribute  to  a  glorious  repro- 
ducing instrument. 

Notice  the  emphasis  upon  the  fact 
that  these  artists  today  make  reproduc- 
ing rolls  exclusively  for  the  Duo- Art. 
Moreover,  their  Duo-Art  rolls  are  the 
only  American  rolls  that  represent  their 
own  exact,  authentic  playing — that  have 
been  edited  by  no  one  except  themselves. 

The  Duo- Art  may  now  be  had  with 
motor  either  self-enclosed  or  in  detached 
box  to  be  placed  in  some  other  room, 
as  you  prefer. 

The  Duo-Art  comes  enshrined  in 
the  Weber,  Steck,  Wheelock,  Stroud 
and  Aeolian  pianofortes,  as  well  as  in 
the  immortal  Steinway. 

Come  in  and  ask  to  hear  this  glori- 
ous musical  instrument.  Make  it  apoint 
to  come  in  and  hear  it. 


Sherman  Hay  &  Co, 

CALIFORNIA 

8*n  Francisco        Oakland        Sacrament* 

Stockton       Fresno       San  Jose 

OREGO  N— Portland 

WASHINGTON 

Seattle     Tacoma    Spoka»a 


GEORGIA  KOBER 

AMERICAN    PIANIST 

Will  conduct  artlHt  clann  of  piano  students  In  San 
FraneiMco  during:  season  10^2-1923.  Studio:  851 
California    St.,   Tel.   Kearny   3U11. 


OAKLAND  CONSERVATORY 
or  MUSIC 


OLIVER  WALLACE 

ORGANIST-COMPOSER 
San  Francisco 

Opens  Largest  Hope-Jones-Wurlitzer  Built 
in  America  at  the 

GRANADA  THEATER 

Announces 
Sunday  Morning  Organ  Recitals 


1329   Madison    St.,   Cor.   14th 

,  Oakland,   Calif. 

ADOLF   GREGORY, 

Director 

MAX  WILLIBALD  SCHMIDT       | 

ARTIST 
VIOLIN     MAKER     AND 

KEPAIREB 

Hlsheat    Grade    Profesnlonal    Work    Absolntelr 

Gunranted — Appraiser    of    InMtruinents 

PInest   Hand   Made  Inatrninentii 

Atelier:    Room    2S,    1028    Market    Street,    next    to 

Granada  Theatre,  San  Francisco,  Calitornia 

WALLACE  A.  SABIN 

Oreanlst  Temple  Emann  El,  First  Chnreh  of  ChrUt  Sci- 
entist, Director  I.orinK  Club.  S.  F.,  Wed„  1«I7  California 
St„  Phone  Franklin  2«03!  Sat.,  Firat  ChrlxtUn  Science 
Chorch,  Phone  Franklin  1307  j  Re«.  studio,  3142  LenlatOB 
rkeley.    Phone    Piedmont    242S. 


LINCOLN  S.  BATCHELDER 

PIANIST — ACCOMPANIST 

llnlversitT    Extension    Faculty 


Me 


Studio:   827    Shrader    8« 


Phone    Park    1605 


NOTRE   DAME  COLLEGE  OF  MUSIC 

San  Jose,  Cal. 
Confers  Degrees,  Aivnrds  Certlllcates.  Complete  Collese 
Conservatory  and  Academic  Courses  In  Piano.  Violin, 
Harp,  'Cello.  Voice,  Harmony,  Counterpoint,  Canon  and 
FuBue  and  Science  of  Music.  For  particulars  Apply  to 
Sister    Superior. 


Arrillaga  Musical  College 

V.    de    Arrillaga,    Director 
A.   L,.  Artlgrueii,  Pres.:   Louln  Alegrln.  VIce-Prea. 
Unexcelled  fncllltlea  for  the  study  of  music  In  all 
Its   branches.      L.arg:e   Pipe   Organ.      Recital    Hall. 

2315   JACKSON    STREET 
San   Francisco,   Cal,  Phone   West   4737 


LILLLAN   BIRMINGHAM 

Contralto 
Teacher  of  Singing.     Complete  Coarse  of  Operatic  Train 
Ing.     2730    Pierce    St.    Tel.    FUlmore   4533. 

MME.  S.  P.  MARRACCI 

ITALIAN  VOCAL  TEACHER 
Former   Prima   Donna   with   Caruso    and    TetrazzinI 
— Endorsed   by   Bonci.     Coaches   pupils    vocally   and 
in   Dramatic   Deportment — Italian,    English,   French 

k'c..     Phone     Garfleld     227« 


MR.  and  MRS.  GIACOMO  MINKOWSKI 


studio;   40:! 


Mauintng  School  of  Music 

JOHN   C.  MANNING,   Director 
\VashlnE?ton     Street  Telephone     Flllmoi 


Alexander  Saslavsky— Violinist 

„,  ,,       D''^*-'"'    Saslavsky    Chamber    Music    Society 

Will  Accept  a  Few  Talented   Pupils.   Studio:   1002   Kohler 
fc   Chase   Bldg.   Tel.   Kearny   6454. 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 

Music    Courses 'ThorouETh    and    Proeresslye 

PubllF     School     1\lnslc.     Accredited     Dlplom- 


DOUGLAS  SOULE-Pianist 

ADVANCED     PUPILS     ACCEPTED 
Pupil   of   Mme.   V.   Stepanoir    (Berlin),   M.   SleveklnK, 
and    E.    Robert    Schmiti^    (New    Vork).    SIndIo:    1005 
Kohler  &  Chase   Bldg.,  Wed.  &   Sat.  Mornings.    Tel. 
Kearny  M54.     Res.  phone  Piedmont  7«C. 


THE  PASMORE  SYSTEM   OF  VOCAL  TECHNIQUE 

H.  B.  Pasmore — Studios:  Suite  .'.OO  Kohler  *  Chase  BldB., 
*•  P"„2,130  College  Ave.,  Berkeley.  Residence  291  Alva- 
rado   Road,   Berkeley. 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher   for 

MRS.    OSCAR    MANSK'ELDT.    Pianist 

2ni.'i    Broderick    St..   near    Cloy  Telephone    Fillmore   3U 


Miss  Elizabeth  Westgate 

Teacher  of  Piano.  OrKan,  Harmony.  Orsanlst  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:   HIT   PARU   STREET.   ALAMEDA.   Telephone   Aln- 

r,    ,-.. J "— rlmnn  School.  5B7  Eldorado  Ave- 

nt   2770. 


JACK  HILLMAN  Baritone 

BRE.\TH — VOICE — LIFE 

800    Kohler    &    Chase    Bldg..    Kearny    r>4.VI 

"e-ldence    110«    Bnsh    St..    Franfclln    .•JOBS. 

The  College  of  the  Holy  Names 

Lake  Merrltt,  Oakland 

Complete    ConMervatorr     Courae — Plan 

*Cello,    Voice.    Counterpoint,    Harm 


JOHANNA  KRISTOFFY 

PRIM.V   DONNA    SOPRANO 

Thorough  Vocal  and   Dramatic  Training 

740  Pine  St.  Phone  Douglas  0024 


KARL  RACKLE 

PIANIST — INSTRUCTOR 

Residence    Studio   1330   Pine   St Tel.   Prospect   0219 

In    Hayward    Tuesdays.    Address    300    Smalley    Ave. 


Rivoli  Opera  House 


Market    at    Seventh 


>l 

nttnees 

Sa 

urdayii 

and 

Sundays 

Phone   Market   37 

FERRIS  HARTMAN 

and 

PAUL  STEINDORFF 

OITcr 

America's   Best   Loved 

Comic   Opera 

"THE  TOYMAKER" 

Best    Seats   One   Dollar 


Edward  Langley,  the  Art  Director  whose  talks  on 
The  Art  o£  the  Motion  Pictures  has  proven  so  popular 
with  clubs  and  schools  here,  will  appear  in  Corona  for 
the  Woman's  Club  on  Tuesday  afternoon,  January  23rd, 
when  he  will  take  as  his  topic  the  Future  Art  of  the 
Motion  Pictures,  laying  special  emphasis  on  the  im- 
portance of  the  well  written  scenario. 
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TWENTY-SECOND  YEAR 

IMPORTANT   NOTICE  TO  CALIFORNIA   ARTISTS 

During  the  last  five  or  six  years,  the  Pacific  Coast 
Musical  Review  has  been  fighting  for  recognition  of  the 
resident  artists.  By  this,  we  mean  artists  of  reputation 
and  experience.  We  have  finally  succeeded  in  interest- 
ing others  in  our  plan  and  shall  be  in  a  position  to  se- 
cure engagements  for  distinguished  resident  artists 
during  the  season  1923-1924.  At  the  proper  time  we  shall 
publish  the  names  of  the  schools,  theatres,  clubs  and 
managers  with  whom  we  have  entered  into  an  agree- 
ment. In  the  meantime  the  editor  of  the  Pacific  Coast 
Musical  Review  wishes  to  compile  a  list  of  all  available 
artists  willing  and  able  to  accept  concert  engagements 
at  any  point  in  California.  We  shall  also  open  an  in- 
formation bureau  for  pupils  and  musicians  seeking  posi- 
tions as  organists,  orchestra  player,  conductor  and,  In 
fact,  any  phase  of  the  musical  profession.  Clubs  or  or- 
ganizations who  wish  the  services  of  capable  artists, 
and  are  willing  to  remunerate  such  artists  according 
to  his  or  her  standing,  may  also  apply  to  this  publica- 
tion. No  charge  will  be  made  either  for  securing  an 
engagement  or  an  artist. 

ALFRED  METZGER, 
Editor  Pacific  Coast   Musical   Review 


RECOGNITION  FOR  RESIDENT  ARTISTS 


Although  certain  music  cluljs  of  the  California 
Federation  and  certain  managers  have  not  yet 
come  to  their  senses  in  regard  to  recognizing 
resident  artists  of  efficiency  and  reputation  to  an 
extent  whereby  they  treat  them  with  the  same 
consideration  for  their  financial  welfare  as  they 
do  visiting  artists,  in  several  parts  of  California 
successful  efforts  are  being  made  to  change  this 
condition  as  best  as  possible.  Of  course,  the  first 
ste])  necessary  is  to  assist  our  resident  artists  in 
securing  a  name  such  as  will  arouse  the  interest 
of  the  public  and  make  such  a  familiar  figure  on 
the  musical  horizon.  And  in  this  particular  in- 
stance the  resident  artists  have  been  very  much 
remiss  in  their  co-operation  with  this  paper. 

A  little  over  a  year  ago  we  inaugurated  a  dis- 
tinguished artists'  page  upon  which  we  published 
the  announcements  of  only  those  artists  who  en- 
joyed bona  fide  reputations  and  who  had  actual 
artistic  experiences.  While  the  artists  responded 
liberally — not  less  than  eighteen  honoring  us  with 
their  patronage — they  failed  to  take  advantage  of 
one  of  the  most  important  features  of  that  cam- 
paign. We  asked  them  all  specially  to  supple- 
ment these  professional  cards  with  occasional 
reading  notices  regarding  their  artistic  activities 
which  notices  we  wanted  to  publish  in  a  special 
column  every  week.  For  some  reason — possibly 
mdiflference.  possibly  inexperience  in  selecting 
the  right  kind  of  notices,  possibly  lack  of  oppor- 
tunities for  public  appearances — this  most  impor- 
tant part  of  our  campaign  was  neglected  by  these 
artists  who  took  advantage  of  our  page,  and 
hence  the  campaign,  which  was  a  trial  eflort 
during  six  months,  was  not  as  successful  as  it 
would  have  been  had  our  suggestions  been  thor- 
oughly accepted  by  the  artists. 


Nevertheless  every  one  of  the  artists  who  took 
advantage  of  our  Distinguished  Artists'  Page 
secured  one  or  more  engagements,  repaying  them 
considerably  more  than  the  modest  outlay  re- 
quired by  the  publication  of  such  card.  We  are 
again  desirous  of  publishing  such  an  artists'  page 
beginning  with  the  first  issue  in  February  !ind 
extending  over  a  period  of  six  months  until  the 
end  of  July,  just  in  time  for  the  season  1923-1924. 
This  time  we  shall  not  entirely  depend  upon  the 
publicity  itself,  but  we  have  already  made  ar- 
rangements with  a  few  music  clubs,  music 
schools,  theatres  and  managers  whereby  it  is  pos- 
sible to  secure  for  from  fifteen  to  twenty  artists 
a  scries  of  from  six  to  ten  concerts  each.  Between 
now  and  the  end  of  July  we  shall  continue  our 
efforts  to  enlist  such  organizations  and  also  ar- 
tists so  that  at  the  beginning  of  the  season  1922- 
1923  we  shall  be  able  to  place  practically  every 
resident  artist  of  reputation  and  experience  in  a 
number  of  concerts  which  may  well  be  the  begin- 
ning of  a  regular  tour  through  California. 

If  this  California  tour  proves  a  success — and 
we  have  no  reason  whatever  but  that  it  will — we 
shall  extend  our  plans  and  arrangements  to  Ore- 
gon and  later  to  A\'ashington,  Nevada  and  so  on. 
A\'e  are  thoroughly  determined  to  get  for  our 
most  prominent  resident  artists  on  the  Pacific 
Coast  the  same  recognition  and  the  same  financial 
remuneration — with  but  a  few  exceptions  includ- 
ing artists  whose  names  are  so  internationally 
known  that  they  are  justified  to  ask  remunera- 
tions of  unusual  proportions — as  are  accorded 
artists  who  visit  us  during  the  course  of  a  con- 
cert season.  If  our  managers  and  some  of  our 
music  clubs  are  convinced  that  they  can  not  do 
this,  then  the  Pacific  Coast  Musical  Review  in- 
tends to  try  to  show  them  that  it  can  be  done.  So 
if  nur  resident  artists  think  that  we  are  sincere 
in  this  matter  and  that  we  intend  to  finish  what 
we  have  I)egun.  we  believe  they  are  willing  to  co- 
operate with  us  in  this  matter. 


Already  much  is  being  done  to  attain  satisfac- 
tory results  in  the  way  of  recognizing  capable 
resident  artists.  Ida  G.  Scott  is  conducting  a 
series  of  Artists'  Concerts  at  Scottish  Rite  Audi- 
torium during  which  she  introduces  resident  and 
visiting  artists  of  distinction  under  the  same  dig- 
nified auspices.  We  note  that  John  C.  Manning 
is  giving  again  this  year  his  splendid  Students' 
Chamber  Concerts  which  are  deserving  of  the 
heartiest  recognition  and  support.  This  year  Mr. 
Manning  confines  himself  to  ensemble  music  ex- 
clusively with  the  addition  at  each  concert  of  one 
soloist.  His  artists  and  organizations  are  select- 
ed from  the  San  Francisco  Bay  Region.  The  first 
concert  will  take  place  on  Friday  evening,  Jan- 
uary 19th,  and  will  be  given  by  the  San  Francisco 
Trio — Elsie  Cook  Hughes,  pianist;  William  Lar- 
aia,  violinist,  and  Willem  Debe,  cellist.  Mrs.  M. 
E.  Blanchard,  contralto,  will  be  the  soloist.  The 
second  concert  will  be  given  by  the  Chamber 
Music  Society  of  San  Francisco — Louis  Per- 
singer,  first  violin  and  director ;  Louis  Ford,  sec- 
ond violin  ;  Walter  Ferner,  cello ;  Nathan  Fire- 
stone, viola,  and  Elias  M.  Hecht,  flute.  John  C. 
Manning,  piano,  will  be  the  assisting  artist.  The 
third  concert  will  be  a  request  program  by  John 
C.  Manning  and  Lajos  Fenster.  The  Fourth  and 
final  program  will  be  given  by  the  Berkeley 
String  Quartet— Antonio  de  Grassi,  first  violin 
and  director;  Robert  Rourke.  second  violin; 
Petrio  Brescia,  viola,  and  Williem  Dehe,  cello. 
Miss  Helen  Colburn  Heath,  soprano,  will  be  the 
soloist. 


This  week  the  Granada  and  California  Theatres 
are  announcing  what  they  term  Discovery  Con- 
certs. These  events  will  be  given  every  Sunday 
noon  at  12:30  o'clock  and  are  really  intended  for 
ambitious  and  aspiring  young  artists  who  seek  an 
opportunity  to  appear  before  the  public.  Inas- 
much as  from  four  to  five  soloists  appear  at  each 
one  of  these  concerts  every  week  the  remunera- 
tion for  individual  artists  is  necessarily  modest, 
and  they  are  not  intended  for  artists  of  profes- 
sional experience  and  reputation  who  are  in  the 
habit  of  receiving  more  generous  financial  recog- 
nition. Many  a  young  student,  sufficiently  ad- 
vanced in  his  studies  to  reveal  artistic  advantages 
of  sufficient  degree  to  justify  a  public  appearance, 


may  here  well  secure  his  first  chance  tor  entering 
a  brilliant  career,  for  the  management  of  these 
theatres  will  engage  young  artists  who  made  a 
specially  fine  impression  for  other  appearances. 
So  we  feel  that  our  campaign  in  behalf  of  the 
resident  artists  is  gradually  growing  in  scope  and 
influence.  ., 

PUBLIC  WANTS  HERTZ  RETAINED 


During  the  month  of  December  we  sent  out  a 
few  hundred  post  card  votes  to  test  the  sentiment 
of  the  public  in  regard  to  the  retention  of  Alfred 
Hertz,  prior  to  the  beginning  of  our  poll  of  ten 
thousand  music  lovers.  Our  readers  will  be  grati- 
fied to  know  that  although  the  time  has  not  yet 
expired  for  a  full  return  of  these  votes,  we  have 
already  more  than  eighty  per  cent  of  the  cards 
in,  every  one  of  which  demands  the  retention  of 
Mr.  Hertz  as  far  as  public  opinion  is  concerned. 
As  soon  as  our  arrangements  are  completed  to 
distribute  the  ten  thousand  we  shall  send  out 
every  one  of  them  and  from  time  to  time  record 
progress.  We  need  not  the  evidence'  of  our  test 
vote  to  convince  us  of  the  popularity  of  Mr. 
Hertz.  Every  one  of  the  symphony  concerts  has 
been  crowded  of  late,  and  at  the  last  two  concerts 
at  the  Civic  Auditorium  that  huge  place  was 
crowded  with  more  than  nine  thousand  people. 
Surely  no  better  evidence  for  Alfred  Hertz'  popu- 
larity is  needed.  

FOURTH    PEOPLE'S  SYMPHONY  CONCERT 

Tickets  are  now  on  sale  at  the  Box  Offices  of  Sherman, 
Clay  &  Company  tor  the  Fourth  Educational  Concert  of 
the  People's  Symphony  Orchestra,  Alexander  Saslav- 
sky.  Conductor,  which  will  be  given  Thursday  night 
January  18th,  at  the  Scottish  Rite  Hall,  at  8:30  o'clock! 

The  soloist  on  this  occasion  will  be  Miss  Ellen  Ed- 
wards, the  young  English  pianist.  Miss  Edwards,  who 
is  a  graduate  ot  the  Royal  College  of  Music,  London, 
and  a  pupil  of  Busoni,  is  a  brilliant  pianist  and  plays 
with  marked  intellectuality.  She  has  played  with  the 
London  Symphony  Orchestra,  and  the  fuU  beauty  and 
variety  of  her  tone  will  be  heard  to  advantage  when 
she  plays  the  Concerto  tor  Piano  in  F  Minor  of  Fred- 
erick Chopin. 

Comment  will  again  be  made  by  the  conductor  on  the 
instruments  of  the  orchestra  and  the  special  character- 
istics ot  the  music  played.  In  addition  to  the  Chopin 
Concerto,  the  program  will  include  the  following  num- 
bers: Symphony  No.  8.  B  Minor  Unfinished  (Schubert); 
Symphonic  Poem,  No.  3.  Les  Preludes  (Liszt) ;  Serenade 
for  Strings  (Haydn);  Three  Dances  from  Henry  VIII 
(Edward  German). 


BEETHOVEN   WORK  AT  SIXTH   SYMPHONY   PAIR 

Fifth    Symphony    by    Great    Master    Received    With    the 

Utmost   Enthusiasm — Alfred    Hertz  at   His   Best 

and  Orchestra    Responded   Splendidly 


BY  ALFRED  METZGER 

Notwithstanding  the  holiday  season  the  sixth  pair  of 
symphony  concerts  which  took  place  at  the  Curran 
Theatre  on  Friday  and  Sunday  afternoons.  December 
29th  and  31st.  under  the  direction  ot  Alfred  Hertz,  at- 
tracted the  usual  large  audiences.  The  program  includ- 
ed Beethoven's  Symphony  No,  5  in  C  minor:  Scherzo — 
The  Sorcerer's  Apprentice  (Dukas).  and  Overture  to 
Tannhauser  (Wagner).  Of  course  the  feature  of  the 
program  was  the  Beethoven  Symphony.  And  if  there  is 
anything  in  musical  literature  that  puts  the  artistic 
faculties  of  a  symphony  conductor  and  orchestra  to  the 
test  it  is  a  Beethoven  symphony  and  particularly  this 
Fifth  Symphony.  The  musical  sensibility  of  the  audi- 
ences that  attended  this  sixth  pair  ot  concerts  was  em- 
phatically illustrated  by  the  unquestionable  enthusiasm 
and  universal  response  which  the  excellent  interpreta- 
tion ot  this  work  effected. 

No  matter  how  you  may  regard  the  tendency  of  the 
ultra  modern  school  of  composition  one  thing  is  cer- 
tainly evident  even  to  the  least  observing,  namely,  that 
the  public  does  not  respond  to  its  appeal  to  the  same 
universal  and  joyous  extent  that  it  does  to  the  works 
of  the  old  masters.  After  the  conclusion  of  every  move- 
ment, and  again  at  the  close  of  the  symphony  the  ova- 
tions smacked  ot  a  genuineness  and  heartiness  only 
heard  on  rare  occasions.  Mr.  Hertz  had  to  bow  time 
and  time  again,  while  the  orchestra  had  to  rise  to  satis- 
fy the  applauding  music  lovers.  It  was  in  every  way  a 
real  triumph. 

Now  the  question  arises  what  is  there  in  this  Beeth- 
oven Symphony  that  makes  such  universal  appeal?  The 
answer  is  very  easy.  It  is  the  simplicity  of  emotional 
expression  which  goes  directly  from  the  heart  ot  the 
composer  to  the  heart  of  the  music  lovers.  Beethoven 
describes  here  sentiments  familiar  to  every  one  ot  us, 
and  Just  as  one  able  to  read  can  understand  and  appre- 
ciate sentiments  natural  to  him  when  expressed  in  print, 
so  can  he  who  understands  the  language  of  sound,  im- 
mediately recognize  in  a  musical  performance  the  emo- 
tions he  experiences  himself  <Wl-ing  the  course  of  his 
life.  Consequently  by  depicting  these  conflicting  emo- 
tions, which  he  himself  experienced  during  his  lifetime, 
and  which  are  synonymous  with  the  experiences  ot 
nearly  every  one  of  us  in  more  or  less  degree,  Beeth- 
oven talks  to  us  in  a  language  we  all  understand  and 
therefore  we  readily  respond  to  its  appeal. 
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The  composer,  however,  is  only  one  halt  ot  the  per- 
formance. Unless  the  executive  artist  is  also  able  to 
grasp  the  message  delivered  by  the  composer  and  trans- 
mits it  in  terms  understandable  to  all,  such  message 
never  reaches  its  final  destination.  Therefore  the  tri- 
umph achieved  by  the  Fifth  Beethoven  Symphony  last 
veeV.  is  equally  so  a  triumph  achieved  by  Alfred  Hertz 
and  the  San  Francisco  Symphony  Orchestra.  The  vital 
throbbing  and  often  passionate  phrases  were  interpreted 
in  a  manner  to  accentuate  their  virility  and  living  scin- 
tillation Every  one  ot  the  musicians  contributed  to  the 
success  by  playing  like  an  artist  rather  than  a  routine 
orchestral  musician. 

In  the  second  movement,  for  instance,  H.  Glantz,  the 
first  trumpet  player,  distinguished  himself  by  Producing 
a  tone  ot  purity  and  clearness  that  could  not  help  but 
express  the  beauty  of  the  phrase  allotted  to  him.  and 
the  same  was  the  case  of  every  other  member  ot  the 
orchestra  Mr.  Hertz,  during  eight  years  ot  consistent 
and  faithful  labor,  has  finally  created  for  himself  an 
instrument  after  his  own  heart.  Only  an  orchestra  so 
thoroughly  sensitive  to  the  slightest  wishes  ot  the  con- 
ductor that  it  can  almost  guess  his  unspoken  artistic 
wish,  is  able  to  do  justice  to  the  master  that  directs  its 
musical  destinies.  The  San  Francisco  Symphony  Or- 
chestra has  reached  that  part  of  its  existence  when 
such  ideal,  co-operation  between  musicians  and  conduc- 
tor is  possible. 

Once  more  the  eccentric  and  ingenious  phrases  ot 
Dukas'  humorous  fairy  tale  were  appreciated  by  a  de- 
lighted audience,  while  the  gripping  Tannhauser  Over- 
ture proceeded  from  a  beautiful  calm  and  sombre  be- 
ginning to  a  tempestuous  and  thrilling  climax  with 
such  fine  shading  and  accentuation  as  only  Alfred  Hertz 
is  able  to  give  it.  The  cheers  and  ovation  at  the  con- 
clusion of  the  program  tor  director  and  musicians  were 
indeed  well  bestowed. 


QUESTION   COLUMN 

Edited    By    Karl    Rackle 


Readers  are  invited  to  send  in  any  questions  relating 
to  music  and  musicians.  Address  communications  to 
Karl  Rackle,  Question  Editor,  the  Pacific  Coast  Musical 
Review,  Room  801  Kohler  &  Chase  Building,  San  Fran- 
cisco. 

1      Why  do  the  Germans  call  B  natural  H?— D.  S. 

The  German  name  H  tor  B  natural  is  one  of  those 
peculiar  errors  which  usage  has  confirmed  and  made  a 
propriety  In  the  medieval  system  ot  hexachords  (six- 
ione  scales)  it  was  necessary  to  lower  the  fourth  note 
B  a  semitone  in  the  scale  beginning  with  F.  But  in 
the  other  scales  the  original  B  natural  was  retained. 
Thus  two  B's  were  distinguished;  the  new  lowered  B, 
called  round  B  and  indicated  by  a  round  form  of  the 
letter;  and  the  original  B  natural,  called  square  B  and 
indicated  by  a  square  form  ot  the  letter.  The  German 
musicians  seeing  the  square  form  ot  the  letter  B  mis- 
took it  for  an  H;  and  so  B  natural  has  been  called  H 
in  Germany  from  that  time  to  the  present. 

2.  Explain  the  difference  between  the  trumpet  and 
the  cornet.— W.  M. 

The  tube  of  the  cornet  is  shorter  and  wider  than  that 
of  the  trumpet,  and  towards  the  mouthpiece  ot  the  trum- 
pet is  hemispherical,  while  that  ot  the  cornet  is  inter- 
mediate between  the  hemispherical  mouthpiece  of  the 
trumpet  and  the  deep  tunnel-shaped  mouthpiece  ot  the 
French  horn.  These  differences  in  construction  give 
rise  to  a  diiterence  in  tone  quality;  the  trumpet  tone 
is  more  brilliant  and  dignified  than  the  cornet  tone. 

3.  What  is  the  oldest  choral  society  in  the  United 
States?— C.  D. 

The  Handel  and  Haydn  Society  of  Boston,  founded 
in  1815. 

4  Two  notes  on  the  same  degree  of  the  staff  are 
connected  by  a  curved  line.  The  second  note  has  a  dot 
above.  Is  the  curved  line  a  tie  or  is  the  second  note 
sounded? — E.  L.  T. 

The  second  note  is  sounded. 

5.  Is  it  correct  to  use  a  whole  rest  for  a  measure 
rest  in  3-4  and  6-8  time?— K.  S. 

Yes. 
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THE   SAN    FRANCISCO   CONSERVATORY   OF   MUSIC 

Twenty  years  ago  a  young  and  talented  girl  was  study- 
ing music  in  this  city  and  like  most  ambitious  young 
people  was  teaching  and  doing  accompanying  to  secure 
money  to  finance  a  few  years  in  Europe  tor  the  further 
development  of  her  art.  Then  came  the  earthquake  and 
fire  and  chaotic  conditions  which  followed.  Many  musi- 
cians moved  to  other  cities  thinking  that  there  would 
be  no  field  for  music  in  San  Francisco  tor  many  years. 
Others  gave  up  in  discouragement  and  turned  their  at- 
tention to  other  things.  But  one  week  from  the  day  ot 
the  fire  Ada  Clement  was  gathering  together  as  many 
of  her  class  as  could  be  found  and  six  weeks  later  when 
Sherman,  Clay  &  Co.  opened  temporary  quarters  in  a 
house  on  Steiner  st.  the  first  person  to  enter  the  doors 
was  Ada  Clement  with  an  order  for  material  for  her 

^"tMs  courageous  spirit  has  animated  Ada  Clement 
throughout  her  career.  In  1910  she  went  to  Europe  and 
studied  with  Harold  Bauer  and  Joseph  Lhevmne.  blie 
returned  in  1912  to  show  her  improvement  and  establish 
hei-  reputation  as  an  artist  in  a  recital  and  a  fine  per- 
formance of  the  Beethoven  Concerto  with  the  San  Fran- 
cisco Symphony  Orchestra.  ■- 

Pupils  flocked  to  her  and  in  a  short  time  she  secured 
the  co-operation  of  Lillian  Hodghead,  also  a  San  Fran- 
ciscan and  a  graduate  of  the  Institute  of  Musical  Art 
in  New  York  City,  as  assistant  teacher  and  head  ot  the 
department  of  harmony.  Miss  Hodghead  originated  a 
method  of  teaching  the  rudiments  ot  music  and  harmony 
to  children,  which  has  attracted  the  attention  of  music 
and  harmony  teachers  all  over  the  country. 

Under  the  training  and  inspiration  ot  these  two  women 
the  number  of  pupils  increased  rapidly  and  in  1915  the 
Ada  Clement  Piano  School  was  formed,  with  several 
assisting  teachers.  By  1917  it  had  grown  to  such  an 
extent  that  a  larger  building  was  necessary  and  a  house 
at  3435  Sacramento  St.  was  secured. 

The  earnest,  inspiring  atmosphere  of  the  school  caused 
requests  to  come  in  from  students  who  wished  to  study 
the  other  instruments  and  maintain  contact  with  the 
school  To  meet  this  growing  demand  Miss  Clement 
secured  the  services  of  leading  members  of  the  San 
Francisco  Symphony  Orchestra  as  heads  of  departments 
and  added  the  study  ot  the  orchestral  instruments  to 
her  curriculum.  In  1920  the  school  became  the  Ada 
Clement  Music  School.  It  had  outgrown  its  quarters 
and  during  the  summer  ot  1921  the  building  was  re- 
modeled and  redecorated,  affording  much  additional 
studio  space  and  a  charming  concert  room. 

At  the  opening  of  the  present  school  year,  two  new 
departments  were  added— a  vocal  department  under 
Miss  Rena  Lazelle,  well  known  in  the  Bast  and  Middle 
West  as  a  concert  artist  of  charm  and  authority  and  a 
teacher  whose  professional  pupils  testify  to  her  ability, 
and  a  department  of  'interpretative  dancing  under  Miss 
Ingeborg  Lacour-Torrup  of  international  reputation  as 
an  exponent  of  rhythmic  interpretation  and  plastic  vis- 
ualization of  music.  These  have  already  established 
themselves  as  large  and  growing  departments. 

A  department  which  has  grown  more  slowly  but 
steadily  is  the  Musical  Kindergarten  under  Miss  Blanche 
Kerner,  graduate  ot  the  Columbia  School  of  Music  of 
Chicago.  This  is  a  new  idea  in  musical  pedagogy  and 
there  are  but  a  few  in  tlie  entire  country.  The  idea  is 
gaining  in  popularity  everywhere,  and  two  large  schools 
have  recently  put  in  departments  tor  the  training  of 
teachers  for  this  work.  The  kindergarten  teaches  the 
fundamentals  of  music  to  the  little  children  in  the  form 
of  games  and  songs  and  incorporates  Eurhthymics. 

A  notable  feature  of  the  school  which  is  felt  very 
quickly  by  those  who  come  in  contact  with  it,  is  the 
atmosphere  of  enthusiasm  and  joy  in  the  work,  which 
prevails.  It  is  a  place  where  the  pupils  are  not  only 
taught  music  but  in  which  they  are  surrounded  by  a 
musical  atmosphere  and  inculcated  with  a  love  ot  it. 
The  school  chorus,  the  many  concerts  by  pupils,  faculty 
and  outside  artists,  the  Musical  Library  which  is  open 
to  pupils  at  all  times,  the  two  orchestras  and  various 
ensembles  are  contributing  factors  to  this  spirit.  The 
students  between  14  and  20  years  ot  age  have  a  Musical 
Study  Club,  The  Adillian,  which  gives  monthly  pro- 
grams ot  much  interest  and  value  and  also  promotes 
friendship  and  social  intercourse. 

The  demand  for  pupils  to  give  concerts  and  to  appear 
on  programs  in  and  around  the  City  has  steadily  in- 
creased as  the  work  of  the  pupils  has  become  known. 

The  School  has  always  been  a  supporter  ot  the  Sym- 
phony Orchestra  and  the  Chamber  Music  Society  and 
pupils  are  urged  to  attend  concerts,  good  plays,  art  ex- 
hibits, etc. 

Two  years  ago  the  School  started  a  Benefit  Fund  to 
.secure  scholarships  tor  talented  boys  and  girls  who 
could  not  afford  to  pay  for  lessons.  This  Fund  is  financed 
by  the  proceeds  from  an  annual  concert  given  by  the 
advanced  pupils  of  the  School  and  through  contributions 
from  interested  people  and  it  is  already  training  a 
number  of  extremely  gifted  young  people  who  could  not 
otherwise  have  the  opportunity  to  study. 

Thought  has  been  taken  for  the  future  growth  of  the 
school  and  plans  have  already  been  made  tor  a  build- 
ing four  times  the  size  of  the  present  one.  which  can  be 
built  in  sections  as  the  need  arises,  on  the  property 
controlled  by  the  School.  The  next  unit  will  include  a 
larger  concert  hall  with  a  practical  stage  and  an  o.^an, 
making  possible  an  organ  department. 

Ada  Clement  and  Lillian  Hodghead  are  loyal  San 
Franciscans  and  realizing  that  the  Ada  Clement  Music 
School  has  established  itself  as  a  fixed  and  growing  in- 
stitution they  feel  that  the  personal  elements  should  be 
removed  and  that  the  school  should  be  incorporated  as 
a  representative  musical  institution  ot  San  Francisco, 
to  be  known  as  the  San  Francisco  Conservatory  or 
Music,  with  the  hope  and  intention  that  eventually  it 


will  rank  Willi  the  conservatories  ot  other  large  cities 
of  this  country  and  Europe  and  do  its  share  toward 
making  San  Francisco  a  center  of  music  study  and 
progress. 

Hereafter  the  school  will  be  known  by  this  name. 
San  Francisco  is  to  he  congratulated  on  these  public 
spirited  women  who,  in  their  success  are  thinking  of 
the  needs  ot  the  City  and  building  both  tor  the  present 
and  the  future. 


UNIONS    AIDED    BY    MUSICAL    PANTOMIMES 

Community  music  and  the  labor  movement  Joined 
hands  in  a  recent  performance  of  a  special  Stephen  C. 
Foster  program  at  Monroe,  Louisiana,  under  the  aus- 
pices of  the  local  Community  Service.  The  production 
was  put  on  for  the  benefit  of  the  relief  fund  ot  the 
Federated  Shop  Crafts  of  Monroe.  The  event  repre- 
sented a  combination  ot  music  and  pantomime  outlined 
in  "A  Stephen  C.  Foster  Program"  issued  by  the  head- 
quarters of  Community  Service  in  New  Yory  City.  Mem- 
bers ot  the  labor  organizations  did  all  the  work  con- 
nected with  the  stage  decorations.  Employes  of  the 
various  shop  crafts  also  appeared  in  the  tableaux  and 
pantomimes  illustrating  the  familiar  Foster  songs. 
Among  the  participants  were  a  boys'  band  from  the 
Louisiana  Training  Institute,  the  State  Reformatory; 
the  city  High  School  chorus  and  orchestra  under  Clara 
Hall;  two  quartets  of  the  town's  leading  soloists.  A 
talk  on  the  life  ot  Foster  was  given  by  the  Rev.  J.  L. 
Evans. 
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MR.  ANDREW  BOGART 

Teacher  of  Singing 

STLYE— DICTION— REPERTOIRE 
Mr.  Bogart  studied  in  Europe  with  the  teachers 
of  Sembrich,  Schalchi,  David  Bispham,  George 
Sweet,  etc.  Studio:  376  Sutter  Street.  Phone 
Douglas  9256.  Voices  tried  free  of  charge  by 
appointment. 
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PACIFIC  COAST  MUSICAL  REVIEW 


MISS  FLORENCE  EASTON 


PRIMA  DONNA  SOPRANO 

Hansel  and  Jones,  Aeolian  Hall 
New  York  City 


METROPOLITAN  OPERA  CO. 


BRUNSWICK  RECORDS 


THE    SAN    FRANCISCO    SYMPHONY    ORCHESTRA 

The  last  Friday  Concert  (that  of  December  29th)  as 
played  by  the  San  Francisco  Symphony  Orchestra,  must 
surely  have  seemed  to  all  present  an  event  in  the  history 
of  this  organization.  It  impressed  one  with  the  fact, 
more  than  ever  before,  that  San  Francisco  is  in  posses- 
sion of  a  treasure,,  a  great  treasure,  created  through  the 
remarkable  growth  of  a  body  of  men  who  through  con- 
stant work  and  association  is  realizing  the  ideals  ^nd 
aspirations  of  its  leader. 

To  define  art  is  perhaps  impossible.  Someone  once 
said  of  painting  that  it  is  the  expression  of  the  invisible 
through  the  visible.  Music  accordingly  is  the  expression 
of  the  inaudible  through  the  audible.  At  all  events 
whatever  each  individual  conception  of  art  may  be,  the 
one  important  fact  to  remember  concerning  art  is  that 
no  matter  how  rare  the  talent,  it  is  only  to  the  man  who 
is  willing  to  take  infinite  pains  that  the  goal  may  be- 
come a  reality.  And  in  our  midst  we  have  one  who  has 
taken  infinite  pains,  a  true  artist  in  every  sense  of  the 
word. 


To  deal  lightly  with  art,  in  any  way,  is  surely  a  seri- 
ous mistake.  Let  us  hope  that  all  thinking  people  who 
attend  these  concerts  will  stop  and  consider  the  value 
of  what  they  now  have,  and  just  as  they  would  hesitate 
to  cast  aside  that  which  no  material  means  could  re- 
place, may  they  act  accordingly  in  regard  to  the  future 
of  the  San  Francisco  Symphony  Orchestra. 

JEANETTE  BRANDENSTEIN" 


Miss  Rena  Lazelle,  the  head  of  the  vocal  department 
of  the  San  Francisco  Conservatory  of  Music  (Ada 
Clement  Music  School)  will  give  a  song  recital  in  the 
Co-related  Arts  Recital  Hall  at  the  Palace  of  Fine  Arts 
on  Sunday  afternoon.  January  7th,  at  2:30.  The  pro- 
gram will  show  the  development  of  song-writing  in  the 
United  States  from  Indian  times  to  the  present  day 
and  includes  many  interesting  and  rarely  heard  songs. 
This  is  the  program  which  was  postponed  from  Novem- 
ber 26th. 


12:30  Noon  Sunday!!! 

At  12:30  this  and  every  Sunday  the  California  and  Granada 
Theatres  willintroduce  Discovery  Concerts,  an  hour  of  music  which 
will  provide  opportunity  for  worthy  San  Franciscans  who  are  am- 
bitious musically  to  appear  in  public.  Recognized  concert  artists 
will  also  be  heard.  Patrons  are  requested  to  remain  for  the  pic- 
ture program.  Attend  the  Discovery  Concerts  and  help  develop 
San  Francisco  musically. 

J.  A.  PARTINGTON 
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One  Hundred  and  Tenth  Half  Yearly  Report 

The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

Member  Federal  Reserve  System  and  Associated  Savinjjs  Banks  of  San  Francisco 

526  CALIFORNIA  STREET,  SAN  FRANCISCO,  CALIFORNIA 


DECEMBER  30th,  1922 
Assets — 

United  States  Bonds  and  Notes,  State,  Municipal  and  Other  Bonds  (total 

value  $25,247,091.00)  standing  on  books  at $24,412,825.57 

Loans  on  Real  Estate,  secured  by  first  mortgages 46,923,661.10 

Loans  on  Bonds  and  Stocks  and  other  Securities 1,142,855.61 

Stock  in  Federal  Reserve  Bank  of  San  Francisco 108,000.00 

Bank  Buildings  and  Lots,  main  and  branch  offices  (value  $1,200,000.00), 

standing  on  books  at 1.00 

Other  Rear  Estate  (value  $70,000.00).  standing  on  books  at 1.00 

Employees'  Pension  Fund  (value  $400,613.61)  standing  on  books  at 1.00 

Cash  on  hand  and  in  Federal  Reserve  Bank 8,084,047.25 

Total $80,571,392.53 

Liahilitics — 

Due  Depositors $76,921,392.53 

Capital  Stock  actually  paid  up  1,000,000.00 

Reserve  and  Contingent  Funds  .                                                                                 2,750,000.00 

Total  $30,671,392.53 

JOHN  A.  BUCK,  President  GEO.  TOURNY,  Vice  President  and  Manager 

Subscribed  and  sworn  to  before  me  this  30th  day  of  December,  1922. 

[SEAL]  CHAS.  F.  DUISENBERG,  Notary  Public. 


Deposits  made  on  or  before  January  10th,  1923,  will  earn  interest  from  January  1st,  1923. 


A  Dividend  to  Depositors  of  FOUR  AND  ONE-QUARTER  (434)  per  cent  per 
annum  was  declared  for  the  six  months  ending  December  31st,  1922 


Gertrude  Ross 

FIVE 
EARLY   SPANISH-CALIFORNIAN 

FOLK-SONGS 

(WITH   SPANISH   AND  ENGLISH 

WORDS) 

HARMONIZED  AND  SET  FOR 

VOICE  AND  PIANO 

FOR  HIGH  VOICE    /  »,  ,.  mp-t 

FOR  LOW  VOICE  *^-^^  ^^^ 


FOR  VIOLIN  AND  PIANO  FROM 

"EARLY  SPANISH-CALIFORNIAN 
FOLK-SONGS" 
UN  PAJARITO— 

(A  Fickle  Maiden)     -------    .60 

YO  NO  SE  SI  ME  QUIERES— 

(I  Know  Not  If  You  Love  Me)  -    -    -    .60 
NADIE  ME  QUIERE— 

(Old  Maid's  Song)  -    - .50 

FOR  PIANO 

RIDE  OF  THE  COWBOY— 

Gertrude  Ross    ---------.60 

SPANISH  SERENADE— 

Gertrude  Ross    ---------.60 

THEMATIC  PAGES  UPON  REQUEST 


J.  Fischer  &  Bro. 
New  York 


U'l'll'll      Foo'th  Ave.  •!  Eigbib 
mT  1  r   \y      Street   (Ailor  Place) 


Have  You 

A  Message  for  Music  Lovers? 

THEN    TELL    IT    THROUGH    THE 

RIVOLI  OPERA  HOUSE  MAGAZINE' 
PROGRAM 

Reaching  15,000  Music  Lovers  and  Music  Teachers 

This  is  direct,  concentrated  class  Circulation — no 

waste — a   perfect   Medium   for  Music   Dealers   and 

Music  Teachers 

For   Special    Advertisers'    Rates   Apply  to 

Louis  B.  Jacobs 

Manager   H  ARTMAN-STEI  NDORFF 
COMIC  OPERA  COMPANY 

Rivoli  Opera  House 

Phone   Market  9355 


FIFTH  POPULAR  SYMPHONY  CONCERT 

Tomorrow  afternoon  in  the  Curran  Theatre  the  San 
Francisco  Symphony  Orchestra  will  give  the  fifth  con- 
cert in  its  regular  Popular  Series  under  the  leadership 
of  Alfred  Hertz.  The  feature  on  the  program  will  be 
the  solo  appearance  of  Anthony  Linden  and  Kajetan 
Attl  in  the  Mozart  Concerto  for  Flute  and  Harp,  a  work 
which  has  not  been  heard  here  for  several  seasons. 
Attl's  numerous  solo  appearances  here,  as  well  as 
throughout  this  country  and  Europe,  have  firmly  estab- 
lished him  in  a  high  rank  among  the  harpists  of  the 
world.  Linden,  who  is  now  in  his  third  season  as  solo 
flutist  with  the  Symphony,  came  here  from  Minneapolis 
where  he  occupied  a  similar  position  and  he  has  also 
appeared  with  other  prominent  orchestras  throughout 
the  United  States.  The  orchestral  portion  of  tomorrow's 
program  contains  the  dramatic  Eginont  Overture  of 
Beethoven,  the  Finale  and  Entrance  of  the  Gods  into 
Walhalla  from  Wagner's  Rhinegold,  the  Danse  Macabre 
of  Saint-Saens,  the  famous  Dance  of  the  Hours  from  La 
Gioconda  and  the  Berlioz  Rakoczy  March. 

The  pair  of  regular  symphony  concerts  to  be  given 
next  Friday  and  Sunday  afternoons  at  the  Curran  -will 
bring  forth  another  most  interesting  program,  made  up 
of  the  "Carneval"  Overture  of  Dvorak,  the  Brahms  D 
Major  Serenade  and  "The  Peri"  by  Dukas.  The  Brahms 
work  is  in  five  movements  and  has  not  previously  been 
heard  on  the  orchestra's  programs,  while  the  Dukas 
dance  poem  will  also  be  somewhat  of  a  novelty  as  it 
has  not  been  performed  here  for  more  than  five  years. 


PACIFIC  COAST  MUSICAL  REVIEW 


A  BUSY  MUSIC  WEEK   IN   NEW  YORK 

Ruffo    Returns  to   the   Opera — Mme.  Jeritza    Appears   in 

a  French  Thais- — Paderewski's  Second  Recital — 

Orchestral    Items 

BY  ROSALIE  HOUSMAN 

To  some  the  first  appearance  of  Maria  Jeritza  in  a 
Frencli  role,  would  be  the  most  significant  item  of  the 
past  week.  It  was  her  very  first  portrayal  of  the  role, 
and  the  first  time  she  has  sung  in  French.  This  seemed 
no  handicap  to  the  brilliant  soprano,  who  seemed  at 
home  in  the  language  and  fitted  admirably  into  the  part. 
She  looked  very  lovely  and  was  in  fine  voice.  It  may  not 
be  the  sensation  of  her  Tosca,  but  she  did  bring  a  new 
thrill  to  the  second  act.  and  in  the  opera,  had  wonderful 
support.  The  Nicias  of  Orville  Harrold  was  vocally 
fine,  and  the  Athanael  of  Whitehill  a  dignified  and  well 
sung  part.  The  smaller  roles  were  capably  done,  and 
the  new  mise-en-scene  of  Urban  most  appropriate. 

Chaliapin  sang  his  farewell  in  a  performance  of  Don 
Carlos,  going  now  to  Chicago  for  several  guest  appear- 
ances, then  on  a  tour,  and  he  will  return  to  the  Metro- 
politan in  the  latter  part  of  their  season  to  complete 
his  contract.  He  was,  as  always,  in  splendid  voice  and 
is  a  convincing  actor  in  any  role  he  assumes.  Easton 
as  Carmen  was  the  other  high  spot  of  the  week's  opera. 
She  is  vocally  and  in  every  other  way  the  most  satisfy- 
ing soprano  today  in  the  opera  cast.  She  may  not  be 
sensational,  but  she  is  "always  there"  and  never  fails 
to  reward  those  who  come  to  hear  and  applaud.  In 
Johnson  she  had  a  splendid  foil,  and  he  sang  the  Don 
Jose  with  far  more  attention  to  the  vocal  details  than 
is  usual. 

We  westerners  have  just  cause  to  be  proud  of  our  own 
showing  on  New  York  programs  of  the  past  week.  Mon- 
day afternoon.  Dec.  11th.  at  Aeolian  Hall.  Ashley  Pettis 
gave  his  second  recital,  and  in  a  program  of  big  mnsic 
showed  great  development  and  increased  poetic  appreci- 
ation of  the  compositions  he  played.  The  seldom  heard 
set  of  Schumann's  Davids-bundler  he  gave  completely 
and  at  the  end  a  rare  performance  of  the  Franck  Pre- 
lude. Chorale  and  Fugue.  In  between  were  some  Brahms 
and  Chopin  works,  and  incidently  his  own  Miroir.  By 
request,  so  the  program  stated,  was  de  Grassi's  Rhap- 
sodic Prelude.  Mr.  Pettis  has  gone  on  tour,  and  is  at 
present  playing  a  number  of  engagements  in  Texas. 

When  George  McManus  shared  the  program  and  the 
honors  with  Estelle  Liebling  at  the  Town  Hall  on  Tues- 
day evening.  Dec.  12th,  he  further  honored  the  west, 
and  American  music  in  playing  the  Three  Burleschi  of 
Jacobi,  and  one  of  the  recently  published  preludes  of 
Marion  Bauer.  Both  artists  were  cordially  greeted  by  a 
discriminating  audience.  Mr.  McManus  played  very 
beautifully,  with  a  big,  clear  tone,  sincere  feeling  and 
wi(h  sympathy.  I  have  not  heard  him  play  in  several 
years,  and  was  delighted  to  hear  how  splendidly  strong 
and  virile  his  work  had  become.  The  new  music  of  Mr. 
Jacobi's  was  very  individual,  and  one  had  to  be  repeated 
at  the  insistent  demand  of  the  audience. 

The  Dame  Libelule  of  Blair  Fairchild  which  was  the 
feature  novelty  on  Mr.  Damrosch's  program  Sunday 
last  (the  10th)  and  though  it  was  a  great  success  in 
Paris  when  played  as  a  Ballet,  it  was  less  so  in  the  con- 
cert hall.  It  lacked  the  action  which  it  assisted  and 
some  music  cannot  stand  the  divorce.  Mr.  Fairchild  has 
written  much  that  is  fine,  tempered  though  it  is  by 
the  French  idiom  (he  lives  in  Paris)  and  it  is  to  be 
hoped  that  more  will  appear  on  our  program.  Miss 
Hempel  as  soloist,  was  ever  delightful  to  eye  and  ear. 

The  Philharmonic  Orchestra  celebnitpd  the  100th 
birthday  of  Cesar  Franck  with  a  beautiful  performance 
of  his  symphony,  and  their  assisting  artist  was  Huber- 
man  in  the  Tschaikowsky  concerto.  In  their  Friday 
series  they  played  the  Pagan  Poem  of  Martin  Loeftler 
and  Gebhardt.  long  associated  with  the  work,  played  the 
piano,  a  part  which  is  interwoven  in  the  score.  Heifetz 
was  soloist,  playing  the  Beethoven  concerto  and  bring- 
ing to  the  performance  all  the  noble  line,  the  length  of 
phrase,  and  the  lofty  beauty  it  requires.  It  was,  all  in 
all,  a  noteworthy  program. 

The  New  York  Chamber  Music  Society,  which  has.  I 
understand,  played  in  the  west,  added  another  series  of 
first  performances  in  their  first  concert  of  the  season. 
A  piano  quintet  of  Elgar's,  which  was  less  heavily  scored 
than  was  expected,  sounded  rather  well,  but  had  the 
typical  Elgar  faults  of  repetition  and  was  too  lengthy.  I 
did  not  sense  much  contrast  in  mood  or  dynamics,  which 
may  have  been  his  intention.  It  met,  however,  the  ap- 
proval of  the  large  audience.  Several  small  pieces  for 
piano,  viola  and  clarinet  of  Bruch  were  nice,  but  far  from 
significant,  and  the  final  number,  a  suite  in  olden  style 
of  Steessel's.  for  a  small  cba'iiber  orcli"=:trn  was  alive, 
interesting  and  extremely  well  scored.  He  is  a  member 
of  the  .American  Guild,  a  violinist,  and  also  the  conduc- 
tor of  the  Oratorio  Society.  One  can  expect  much  from 
his  virile  talents. 

Among  other  vocalists  were  Alda.  who  pluckily  sang 
at  a  charity  concert,  in  spite  of  a  cold,  and  Vladimir 
Rosing,  who  gave  the  first  of  his  New  York  recitals, 
having  recently  returned  from)  abroad.  In  his  case. 
vocal  criticism  is  superfluous,  as  it  is  a  case  of  sheer 
personality  first,  and  the  vocal  means  are  always  sec- 
ondary, and  of  imrely  interpretative  value.  His  presen- 
tation of  Russian  music,  is  like  Chaliapin's,  a  dramatic 
one,  which  is  quite  uncanny  and  always  true  to  the 
song.  At  his  second  recital.  Mr.  Paderewski  chose  a  far 
more  important  program  than  at  his  first,  and  was  near- 
er his  former  glory  than  previously.  With  the  many  en- 
cores demanded  and  received,  it  is  always  a  two  in  one 


affair  and  the  dim  lights  and  the  strongly  romantic  per- 
sonality of  tlie  player  make  a  very  deep  impression. 
His  interpretations  of  the  Bach  Chromatic  Fantasia  and 
Fugue,  of  the  Beethoven  op.  Ill,  the  Chopin  F  minor 
Ballade — these  and  many  other  lesser  works  of  beauty 
filled  the  program,  and  left  a  profound  and  lasting  im- 
pression on  the  vast  audience,  which  was  loth  to  go,  even 
after  innumerable  encores  were  freely  given. 


WEEK   BEFORE  XMAS   IS  QUIETER   IN    NEW   YORK 

The   International   Composers'  Guild's   First   Recital  the 
Only  Event  of  Significance 

BY    ROSALIE    HOUSMAN 

On  Sunday  evening,  the  seventeenth  of  December, 
at  the  Klaw  Theatre,  the  International  Guild,  which  held 
its  first  concerts  the  past  season,  inaugurated  its  second 
season  with  a  program  of  mostly  first  performances,  and 
introduced  to  a  most  representative  and  distinguished 
audience  a  number  of  interesting  works,  well  performed. 
I  have  already  written  of  their  purpose,  and  of  their  in- 
tention to  give  new  and  important  musical  works — this 
program  was  sufficient  proof  of  their  high  purpose.  Some- 
of  it  was  less  significant  than  others — that  is  but  natural 
— most  of  the  music  was  European,  also  perhaps  a 
natural  thing,  as  the  American  Guild  is  doing  its  best 
for  our  own  composers.  The  two  important  works  on 
the  program  were  Henegger's  first  violin  sonate  (beau- 
tifully played  by  Tinlet  and  Salzedo.  as  delightful  a 
pianist  as  harpist,  which  says  everything)  and  the  new 
Sonate  for  cello  and  violin  by  Ravel,  heard  publicly  for 
the  first  time.  I  heard  it  at  the  private  series  of  the 
French-American  Quartet  a  day  or  so  previously,  played 
then  as  at  this  concert,  by  Tinlet  and  Kefera.  It  was  for 
the  two  solo  instruments  alone,  and  was  so  wonderfully 
written  that  they  sufficed  without  accompaniment. 

It  seems  as  if  Ravel  has  gone  back  to  old  forms  and 
conventions  as  this  and  other  recent  works  prove,  and 
in  these  older  designs,  has  laid  in  new  colors  and  new 
material,  which  is  very  deeply  felt,  beautiful  and  satis- 
fying. His  modernism  is  of  the  spirit  and  so  permeates 
the  entire  work  subconsciously.  It  may  cause  a  bit  of 
trouble  to  older  ears,  but  to  me  it  was  delightfully  re- 
freshing and  at  all  times  consistent.  The  Henegger,  too, 
was  delightful,  beautifully  written  in  modern  idiom,  with 
a  slow  movement  of  such  depth  that  many  an  eye  was 
wet.  There  were  songs  of  Saninsky  and  Gaillard,  the 
two  composers  at  the  pi:ino,  sung  by  Mme.  Maeterlinck, 
who  not  only  sang,  but  dramatized  them.  Quite  the 
novelty  of  the  whole  evening  was  an  American  contri- 
bution, on  the  short  symphonic  movement  for  six  muted 
trumpets  called  Angels.  Novel  it  certainly  was — queer 
to  our  ears  at  first  hearing,  so  it  received  a  second  per- 
formance. One  cannot  describe  the  tone  quality,  but  if 
you  know  what  one  is  like,  imagine  six  playing  contrap- 
nntally — it  caused  merriment  at  first.  But  aside  from 
things  like  this,  which  you  may  like  as  you  will,  the 
guild  stands  for  the  best  in  modernism  and  will  give 
the  public  an  opportunity  of  judging  what  is  contempor- 
ary in  music,  and  tor  this  they  deserve  the  support  of  a 
discriminating  public  and  the  attention  of  the  critics. 

At  the  opera,  a  new  Sieglinde  in  the  person  of  Miss 
Rethberg,  made  a  very  favorable  impression.  She  has 
already  appeared  as  Aida  and  is  winning  a  well  de- 
served success.  There  have  been  no  new  performances 
this  past  week.  Chaliapin  has  gone  to  Chicago.  Galli 
Curci  will  appear  later. 

There  were  fewer  concerts;  the  outstanding  soloist 
of  the  week  was  Morini,  with  the  City  Symphony,  play- 
ing the  Brahms  Concerto  for  Violin  at  their  two  con- 
certs and  giving  a  marvelously  mature  performance 
which  sounded  the  heights  and  depths  of  this  heavenly 
music.  Her  bow  has  the  strength  of  a  man.  Her  tone  is 
very  beautiful,  always  true,  poetic  and  soars.  She  was 
enthusiastically  received. 

The  other  concert  of  the  week,  which  stands  out  un- 
forgettably over  the  season's  run.  was  the  all-Bach  pro- 
gram given  Sunday  afternoon  by  Siloti.  Kochanski  and 
Barrere.  That,  in  itself,  constitutes  a  pinnacle  of  beauty. 
They  played  only  senates,  which  were  really  suites  ac- 
cording to  our  classification,  two  for  violin,  one  for  the 
flute  and  another  a  trio.  An  event  such  as  this  makes 
criticism  an  impertinence.  The  men  are  individually 
and  together  the  finest  and  most  sincere  performers, 
and  their  ensemble  was  a  thing  of  great  beauty  and  af-  • 
fection  for  the  music  they  played. 


THE  CALVE  CONCERT 


The  single  concert  to  be  given  here  on  January  14  by 
the  great  operatic  Diva  Calve  promises  to  be  a  stirring 
evTt.  Since  the  brilliant  French  prima  donna  first  came 
to  this  country  in  1893.  she  has  been  adored  by  opera 
devotees  from  coast  to  coast.  Her  incomparable  Carmen 
is  the  model  by  which  all  other  interpretations  of  the 
famous  Bizet  role  are  measured.  She  was  a  supreme 
artist. 

.And  she  is  a  supreme  artist.  That  is  the  miracle  that 
ii  astounding  audiences  in  all  parts  of  the  country.  The 
Calve  who  came  back  after  eight  years  of  retirement 
in  her  home  in  France  is  still  the  possessor  of  a  voice 
wl-rse  trueness  of  pitch  and  beauty  of  tone  is  the  envy 
of  a'l  singers— and  at  sixty-five  (or  thereabouts)  she 
dn  still  convey  to  her  audiences  the  fire,  the  deviltry, 
the  lure  that  made  her  Carmen  so  bewitchingly  attrac- 
tive. 

Calve  has  abandoned  the  operatic  stage,  so  she  says, 
and  those  who  never  saw  her  performances  in  those  days 
when  the  Metropolitan  Opera  Company  was  at  its 
zenith  and  she  was  one  of  its  bright  particular  stars, 
cannot  hope  for  the  opportunity  now.  But  the  concert 
stage  has  heen  enriched  since  her  "second  debut"  last 


winter  by  an  artist  whose  voice  and  personality  can  still 
claim  the  title  of  "incomparable."  Last  week  she  proved 
this  to  a  vast  crowd  that  filled  the  Auditorium  at  Oak- 
land. Now  she  is  singing  in  Los  Angeles — and  next 
Sunday.  January  14,  she  makes  her  one  api)earance  in 
San  Francisco  at  the  Arcadia  Pavilion,  Jones  and  Eddy 
Streets,  under  the  local  management  of  Selby  C.  Oppen- 
heimer. 

The  numbers  Calve  will  sing  make  up  an  exceptionally 
beautiful  program,  and  one  that  promises  to  reveal  the 
full  scope  of  her  remarkable  talents.  Most  of  her  num- 
bers are  dramatic,  and  those  who  have  witnessed  a 
Calve  concert  say  that  a  delightful  feature  is  the  great 
artist's  refusal  to  be  bound  by  the  conventional  restric- 
tions of  the  recital  platform.  Calve  acts  as  well  as  sings 
her  songs.  And  this  is  particularly  true  of  the  "Car- 
men" numbers  with  which  her  program  closes.  The 
famous  "Carmen"  fan  is  in  evidence  and  gesture  and 
movement  create  the  atmosphere,  so  tliat  the  audience 
re-lives  with  the  singer  the  greatest  interpretation  of 
th  wonderful  Bizet  role  that  the  world  has  ever  known. 

The  complete  program,  in  which  Calve  will  be  accom- 
panied by  Miss  Ruth  Hall,  follows;  Aria  de  Cleopatre 
(Haendel).  Nocturne  (Cesar  Franck),  L'EscIave  (Ber- 
lioz), Cradle  Song  (Gretchaninoff).  L'Heureux  Vaga- 
bond (Brueneau).  Serenade  (Bizet).  Clavelitos  (Val- 
verde).  Madame  Calve;  Scherzo  B  Flat  Minor  (Chopin), 
Miss  Ruth  Hall;  Casta  Diva  (Bellini),  Aria  de  Suzanna 
(Marriage  of  Figaro)  (Mozart).  The  Rose  and  the  Night- 
ingale (Rimsky-Korsakoff).  Plaisir  d'Amour  (Martini), 
Mort  du  Cosaque  (Moniuwsko).  Aria  des  Cartes,  Chanson 
Boheme,  Habanera,  from  Carmen  (Bizet).  Madame 
Calve. 

This  will  be  Madame  Calve's  single  appearance  in 
San  Francisco  and  her  last  in  the  Bay  District.  Tickets 
can  still  be  secured  for  the  January  14  concert  at  Sher- 
man, Clay  &  Co. 


Irish  Regiment  Band — The  incomparable  music  of 
Ireland,  which  runs  the  wliole  gamut  of  human  emotions, 
and  abounds  in  classical  works  of  real  significance  as 
well  as  the  lilting  ballads  and  modern  "jazz"  will  be 
featured  in  what  promises  to  be  a  festival  of  Irish 
music  presented  by  the  Irish  Regiment  Band  on  January 
19  and  20.  Selby  C.  Oppenheimer  is  presenting  this  fine 
organization  of  Celtic  musicians  at  the  Arcadia  Pavilion, 
and  they  will  give  four  performances  on  the  above  dates, 
including  two  matinee  and  two  evening  concerts. 

Directed  by  Lieut.  J.  Andrew  Wiggins,  the  Irish  Band 
was  formed  immediately  after  the  World  War.  its  mu- 
sicians being  drawn  from  Irish  veterans  of  Canada,  all 
of  whom  have  seen  active  service,  many  of  whom  pos- 
sess numerous  decorations  for  valor.  The  Band's  object 
since  its  inception  has  been  to  present  Irish  music  and 
to  foster  an  interest  in  the  most  typical  and  musicianly 
works  of  Celtic  composers,  both  ancient  and  modern. 
Three  soloists  form  part  of  the  organization,  rounding 
out  the  repertoire  to  include  in  addition  to  band  music 
singing,  as  presented  by  Beatrice  O'Leary,  a  rarely  gift- 
ed soprano;  dancing  interpreted  by  Jean  McNaughton, 
winner  of  the  first  prize  at  an  Irish  dance  competition 
held  last  year  in  Chicago,  and  the  traditional  music  of 
the  Irish  bagpipes,  played  by  the  foremost  living  ex- 
ponent of  that  instrument.  Pipe-Major  John  Trenholme. 


Mischa  Elman's  two  concerts  on  January  21  and  28 
are  among  the  outstanding  events  during  January.  The 
musical  public  of  San  Francisco,  like  that  of  every  other 
city  in  this  country,  is  never  known  to  miss  a  concert 
by  the  great  Russian  violinist,  and  the  fact  that  he  has 
been  absent  from  America  for  two  years,  touring  West- 
ern Europe  and  the  Orient,  makes  his  progress  through 
the  country  this  season  a  series  of  welcoming  ovations. 
A  characteristic  of  Elman's  audiences  has  always  been 
their  cosmopolitan  quality.  He  has  a  message  that  ap- 
peals to  every  strata  and  class  of  society — a  message 
for  tlie  hearts  of  those  who  seek  their  sensations  through 
the  emotions,  and  for  the  intellects  of  those  who  thrill 
to  the  fine  phases  of  his  masterly  musicianship.  These 
varied  audiences  of  his  are  a  peculiar  joy  to  Elman. 

At  his  two  concerts  here  Elman  will  offer  different 
programs.  His  appearance  is  under  the  local  manage- 
ment cf  Selby  C.  Oppenheimer.  and  the  concerts  will  be 
held  at  the  Arcadia  Pavilion,  Jones  and  Eddy  Streets. 
Seats  for  both  concerts  are  now  being  sold  by  Sherman, 
Clay  &  Co. 


STANFORD  ORGAN    RECITALS 

The  regular  organ  recital  series  at  the  Memorial 
Church  will  begin  next  Sunday  afternoon.  Jan.  7th.  Mr. 
Allen  will  play  the  Fantaise  in  D  Flat  by  Saint-Saens, 
two  choral  preludes  by  Bach.  Minuet  in  C  major  by 
Mozart,  a  sketch  of  the  Steppes  of  Central  Asia  by 
Borrodin.  On  Sunday,  Jan.  14th.  on  the  second  program 
of  the  quarter.  Mr.  Allen  will  play  the  final  number  of 
the  Pilgrim's  Progress  by  Ernest  Austin,  the  work 
which  was  played  consecutively  last  summer.  Mr.  Allen 
will  be  assisted  in  the  rendition  of  this  number  by  a 
sextette  of  singers  including  Mrs.  Sarah  Bibby  Brown. 
Mrs.  Warren  D.  Allen  and  Dr.  C.  B.  Little^  Messrs' 
Marshal  Monroe  and  C.  P.  Tibbo.  Miss  Elizabeth  Pierce 
will  play  the  violin  part  which  forms  an  important 
feature  of  this  number. 

The  Sunday  program  will  be  repeated  as  usual  on 
Tuesday  at  4;  15  and  on  Thursday  at  the  usual  hour  the 
following  program  will  be  given:  Fugue  in  E  Flat 
(Saint  -Ann's)  (Bach).  Minuet  from  the  4th  Symphony 
(Pierne).  Prayer  in  F  major  (Guilmont).  Ariel  (Bon- 
net). Concert  Variations  (Bonnet).  Beginning  with  this 
first  program  the  organist  will  feature  during  the  quar- 
ter the  choral  preliide  by  Bach  and  will  play  one  such 
number  on  at  least  one  program  during  each  week. 


PACIFIC  COAST  MUSICAL  REVIEW 


The 

KNABE 

"The  Piano  for  a  Lifetime" 

THE  distinctive  tone  quality  and  sensitive 
touch  of  the  Knabe  make  an  irresistible 
appeal.  The  perfect  craftsmanship  and  fine 
materials  that  enter  into  its  making  preserve 
this  beauty  of  tone  and  action  for  genera- 
tions. The  Knabe  is  the  wisest  investment 
for  home  or  studio.  Wherever  you  will  find 
music  at  its  best — there  you  will  find  the 
Knabe — in  the  Conservatories  or  on  the 
Concert  Stage.  The  Knabe  is  distinctly  a 
Knabe  product,  built  and  developed  under 
one  roof  by  four  generations  of  master 
craftsmen  for  85  years.  Every  component 
part  of  the  Knabe  Piano  is  made  in  the 
Knabe  factory — thus  insuring  that  uniform- 
ity and  harmony  of  constructural  detail  es- 
sential to  artistic  perfection. 

You  will  find  the  Knabe  literature  very  interest- 
ing. It  is  so  different  from  the  usual  catalog.  If  it 
is  not  convenient  for  you  to  call  we  will  gladly  send 
the  same  to  you  on  application. 

Other  Pianos  taken  in  exchange.  Suitable  time  pay- 
ments if  desired. 


Kohler  and  Chase. 
26   O'Farrell   St., 

San  Francisco,   Calif. 
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"For  the  Advancement  of  Music" 

26  O'Farrell  Street 

Oakland  Store  Mission  Store 

535  14th  St.  2460  Mission  St. 

Exclusive  Knabe  Dealers 
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EXACTLY   WHAT  YOU  HAVE 
WANTED  FOR  A  LONG  TIME 

Namely 

ACCURATE  INFORMATION  REGARDING  EVERY 

POSSIBLE  ANGLE  OF  THE  MUSICAL 

FIELD  OF  CALIFORNIA 

YOU  WILL  FIND  EVERYTHING  YOU  WANT 

TO   KNOW   ABOUT   MUSICAL   CONDITIONS 

IN  THIS  STATE  INCLUDED  IN  THE 

MUSICAL  BLUE  BOOK 
CALIFORNIA 

ALFRED  METZGER,  EDITOR 
C.  C.   EMERSON,  BUSINESS  MANAGER 

TO  BE  PUBLISHED  BY 

THE  MUSICAL  REVIEW  COMPANY 

AT  THE  BEGINNING  OF  SEASON  1923-1924 

VALUABLE  INFORMATION 

HOW  TO  SELECT  A  GOOD  VOCAL  OR  INSTRU- 
MENTAL TEACHER— HOV*/  TO  BEGIN  A  MUSICAL 
CAREER— HOW  TO  GAIN  PRACTICAL  EXPERIENCE 
ON  THE  CONCERT  PLATFORM— HOW  TO  ENTER  AN 
OPERATIC  CAREER— THE  ATTITUDE  OF  THE  MAN- 
AGER TOWARD  RESIDENT  ARTISTS— HOW  MUSIC 
CLUBS  MAY  GAIN  THEIR  INDEPENDENCE  FROM 
UNREASONABLE  MAN  AGERS  —  MUSIC  AND  POL- 
ITICS—THE MUSICAL  SITUATION  OF  CALIFORNIA 
—HOW  TO  LAY  A  FOUNDATION  TO  BECOME  A 
TEACHER  AND  HOW  TO  SECURE  PUPILS— PUBLI- 
CITY AND  NAME  VALUE— A  COMPLETE  RESUME 
OF  CALIFORNIA'S  MOST  IMPORTANT  MUSICAL 
EVENTS  OF  THE  YEAR  AND  A  FORECAST  OF  THE 
NEW    SEASON 

A   400   PAGE   MUSICAL   REFERENCE   BOOK 
AND  DIRECTORY  WHICH  NO  ONE  INTER- 
ESTED IN  MUSIC  CAN  AFFORD  TO 
BE  WITHOUT 

STATISTICAL  CONTENTS 

AN  EXHAUSTIVE  LIST  OF  PROFESSIONAL  MUSI- 
CIANS, TEACHERS,  MEMBERS  OF  ORCHESTRAS, 
MUSIC  CLUBS  AND  THEIR  MEMBERS,  AMATEUR 
ORCHESTRAS,  CHORAL  CLUBS,  CHURCH  CHOIRS, 
SYMPHONY  ORCHESTRAS,  CHAMBER  MUSIC  SOCIE- 
TIES, CALIFORNIA  ARTISTS  AT  HOME  AND 
ABROAD— MUSIC  SCHOOLS— OPERA  AND  SYM- 
PHONY SUBSCRIBERS,  MANAGERS,  ORGANISTS, 
COMPOSERS  AND  THEIR  WORKS,  PUBLIC  SCHOOL 
MUSIC  TEACHERS,  MUSIC  HOUSES  AND  THEIR 
PERSONNEL  AND  EVERY  PERSON  RESIDING  IN 
CALIFORNIA  IN  CITIES  OF  MORE  THAN  FIVE 
THOUSAND  INHABITANTS  EITHER  DIRECTLY  OR 
INDIRECTLY    ASSOCIATED    WITH     MUSIC 

AUTHORIZED   REPRESENTATIVES   WILL  GATHER 
MATERIAL   FOR   THIS    MUSICAL    BLUE    BOOK    OF 
CALIFORNIA— PLEASE    ACCORD    THEM    A    COUR- 
TEOUS HEARING 
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SAN  FRANCISCO,  CAL. 

Telephone  Kearny  5454 


PACIFIC  COAST  MUSICAL  REVIEW 


The  Week's  Music  Events  in  Los  Angeles 

BY  SHERMAN  DANBY 


Notice  to  Contributors  and  Advertisers — 
All  copy  should  reach  the  Los  Angeles  office 
not  later  than  Monday  noon  of  each  week, 
to  appear  in  the  issue  of  same  week. 


Los  Angeles.  Calif.,  Jan.  2,  1923. — Los  .Angeles  has 
had  its  decidedly  festive  Christmas,  the  Tournament  of 
Roses  at  Pasadena  has  done  its  advertising  duty,  the 
New  Year  is  with  us.  and  once  more  we  settle  down  to 
the  even  tenor  of  our  way. 

The  usual  flock  of  tourists  arrives  on  every  train  and 
it  is  worthy  of  note  that  the  tourists  that  arrive  in  Janu- 
ary and  February  are  in  the  main,  entirely  different 
than  at  any  other  time.  My  friend,  the  transfer  man, 
who  makes  his  way  through  the  Pullmans  checking 
baggage  is  a  supreme  authority  as  to  this,  since  his 
lists  are  regarded  with  envious  eyes  by  the  real  estators 
and  others,  who  cater  to  the  wealthy  class.  Eighty  per 
cent  of  the  tens  of  thousands  who  find  their  way  to  Los 
Angeles  and  Southern  California  are  said  to  be  of  the 
lower  middle  class,  mostly  coming  from  the  Middle 
West.  Their  education  has  been  rather  neglected  along 
the  arts,  thereby  perhaps,  answering  the  question  as  to 
why  there  are  so  many  teachers  and  pupils  in  Los  Ang- 
eles. 

The  after  Christmas  tourists,  however,  constitute 
an  entirely  different  element  and  among  our  visitors 
will  be  found  those  who  are  keen  and  appreciative 
judges  of  all  that  is  best  in  music.  To  illustrate:  Only 
a  week  or  two  ago.  it  was  a  question  if  a  certain  well 
known  singer,  who  has  been  absent  from  this  country 
for  many  years,  but  whose  name  should  be  a  house- 
hold word,  should  give  a  concert  in  a  certain  Southern 
California  city,  whose  population  has  grown  very  rapidly 
in  the  last  decade.  The  judgment  of  the  secretary  of 
the  local  Chamber  of  Commerce  was  asked,  as  he  him- 
self is  a  music  lover.  Let  me  quote  him.  "She  would 
not  do  any  business  here.  Our  folks  are  from  the  middle 
west,  and  nine  out  of  ten  never  even  heard  her  name." 
It  is  a  sad.  but  true  commentary,  that  while  the  growth, 
numerically,  in  Southern  California  has  the  whole  world 
amazed,  yet  the  kind  of  people  in  the  main,  wlio  are 
seeking  new  homes  and  new  vistas  here  are  not  the 
kind  who  have  ridden  around  in  limousines  and  whose 
daughters  regarded  a  musical  education  as  a  necessity. 
In  plain  langauge  they  know  more  about  turnips  than 
they  do  about  opera,  although  the  transient  phonograph 
salesman  did  a  big  business  In  the  fall! 

The  last  half  of  the  music  season  therefore,  is  by  far, 
more  interesting.  The  addition  of  the  educated  tourist 
element  seems  to  lend  more  zip  and  the  attendance  at 
all  musical  affairs  undoubtedly  profits.  There  Is  much 
in  store  for  us  that  promises  exceeding  interest.  Calve, 
Elman,  Rachmaninoff,  Chaliapin,  Paderewski,  Hofmann, 
all  to  be  with  us  in  the  next  two  month.  Add  to  these, 
the  lesser  luminaries,  and  there  is  no  question  but  that 
resident  or  tourist  will  have  no  cause  to  complain  of 
his  fare. 

Calve  will  be  heard  in  recital  at  the  Philharmonic,  Jan. 
Gth  and  9th.  the  matinee  on  the  first  date  being  certain 
to  attract  a  capacity  audience.  I  do  not  know  if  there 
was  any  press  agent  connection  between  the  really 
splendid  articles  dealing  with  the  life  of  Calve  that  have 
appeared  lately  in  the  Saturday  Evening  Post,  but  one 
thing  is  certain,  these  articles  have  served  to  create 
a  tremendous  interest  in  this  brilliant  figure  among  the 
younger  generation,  which  is  being  re-awakened  in  those 
who  years  ago,  were  ardent  admirers.  Calve  must  be 
close  to  the  sixty  mark.  I  know  it  is  almost  twenty 
years  since  I  wrote  press  matter  for  her  and  was  duly 
cautioned  to  be  careful.  The  lady  has  a  tongue.  Sir! 
As  I  write  these  lines,  some  of  the  experiences  of  years 
ago  come  back  to  me  and  I  feel  a  little  thrill.  The  story 
of  the  Calve  life  as  told  in  the  Post  had  all  the  wonder- 
ful fire  and  vivacity  and  personality  of  the  singer  her- 
self. I  don't  know  who  wrote  the  material  or  who  edited 
it.  but  I  am  inwardly  convinced  that  Calve  herself, 
penned  almost  every  line.  So  in  addition  to  her  many 
other  conquests,  we  must  now  admit  her  as  a  master 
press  agent.  Box  office  receipts  are  the  answer  and  with- 
out this  national  publicity,  it  is  doubtful  if  she  could 
have  made  the  box  office  comeback  that  she  is  and  will 
be  in  X/Os  Angeles. 

On  January  8th  the  Fitzgerald  Concert  Bureau  intro- 
duces Erwin  N'yiregyhazi.  the  19-year-old  Hungarian 
pianist.  Considerable  interest  has  been  aroused  here, 
more  particularly,  I  suppose,  because  so  many  of  our 
tourists  have  heard  him  in  the  East.  To  hear  those  who 
have  heard  him  is  to  hear  of  a  genuis  who  has  arisen 
amid  the  multitude  of  piano  students.  I  understood  that 
he  is  only  to  be  heard  this  season  in  Southern  California 
and  tliat  Merle  Armitage  heard  the  New  York  debut 
and  made  the  local  arrangements.  His  recitals  in  New 
York  and  other  cities  have  given  the  youth  a  great 
vogue  and  tremendous  prestige.  MTien  one  realizes 
that  he  arrived  a  mere  boy,  absolutely  unheralded  in 
America  only  a  year  or  so  ago,  and  that  to  mention  his 
name  to  a  music  loving  Easterner  is  to  provoke  an 
outburst  of  enthusiasm,  rather  tends  to  the  belief  in  the 
unusual.  Under  ordinary  circumstances,  the  box  office 
returns  might  be  very  doubtful,  but  I  rather  imagine 
a  pleasant  surprise,  because  Nyiregyhazi  seems  to  be 
"in  the  air."  This  was  a  favorite  expression  of  a  really 
great  American  showman.  I  refer  to  William  A.  Brady. 
I  presume  it  still  is.  and  that  after  an  opening,  he  still 
goes  out  with  ear  acock  to  find  out  if  his  show  is  "in 
the  air." 

A  word  in  regard  to  the  groups  of  carol  singers  who 
helped  to  make  the  Eve  exceedingly  cheerful,  and  who 
brought  happiness  to  countless  thousands,  particularly 


Irvin  Nyiregyhazi 

A  Genius,  to  whotn  the  things  of  every-day  life  are  mys- 
teries, but  whose  dazzling  technique  and  fiery  interpreta- 
tions have  caused  an  Eastern  critic  to  acclaim  him:  "A 
remarkable  pianist,  like  Rachmanninof?  and  Paderewski 
rolled  into  one". 
Like  other  great  artists,  he  uses  exclusively  the  supreme 

KNABE 


HILL   STREET 


AT   73.7-72.9 


in  the  Hollywood  and  other  residential  sections.  I  know 
many  a  tourist  who  wrote  home  to  tell  them  of  the 
illuminated  trees  in  each  section  of  the  city,  of  the 
scores  of  beautiful  singers  and  the  groups  of  musicians 
who  brought  the  Xmas  spirit  so  close  to  them.  Many 
a  hospital,  sanitarium  and  sick  home  was  visited  and 
the  wee  small  hours  were  well  on  their  way  when  the 
last  group  returned  to  their  own  homes.  The  plan  origi- 
nated by  William  Mabee  and  carried  out  by  Antoinette 
Ruth  Sabel.  chairman  of  the  industrial  music  committee 
for  the  Los  Angeles  Chamber  of  Commerce,  undoubtedly 
created  much  favorable  comment,  and  did  a  whole  lot 
of  good. 

Speaking  of  Hollywood,  it  is  a  long  call  from  Gadski 
to  prize  fights  or  perhaps  more  properly,  boxing  exhibi- 
tions. On  Friday  evening  last.  I  had  to  laugh  to  myself. 
The  American  Legion  has  a  fine  arena  and  every  week 
attracts  many  thousands  to  its  boxing  shows.  The  week 
before,  the  poor  referee  got  in  bad.  and  they  'showered 
him  and  part  of  the  audience  with  cusliions.  On  this 
occasion,  the  manager  gave  no  uncertain  notice  to  the 
audience  that  "fifty  policemen  were  in  the  building  to 
protect  the  citizens,  and  that  the  first  man  found  whiff- 
ing a  cushion  would  be  rigidly  prosecuted."  This  same 
post  was  one  who  but  a  week  or  two  before,  helped  out 
in  the  Gadski  row  and  advised  the  public  to  beware 
of  the  "serious  danger"  attending  a  possible  visit  to  her 
concert,  'aint  it  funny  what  a  difference  it  makes  whose 
corn  is  trod  on? 

Miss  Carolyn  Alchin.  a  recognized  authority  on  the 
theoretical  works  in  music,  will  teach  in  the  summer 
session  at  the  University  of  California  in  Berkeley  this 
year. 

The  clubs  are  taking  a  deep  interest  in  the  Cadman- 
Tsianina  program  to  be  given  at  the  Philharmonic  on 
January  11th.  Princess  Chi-nee-na  (I  spell  as  pro- 
nounced) was  heard  here  in  concert  four  years  ago.  and 
the  Wa  Wan  Club  has  enlisted  the  services  of  many 
others  to  make  this  a  real  reception  to  the  Indian  prima 
donna.  Sol  Cohen,  violinist,  and  Robert  Alter,  cellist, 
will  also  appear.  Clubs  which  will  be  represented,  will 
be  American  Music  Optimists,  College  of  Music,  Univer- 
sity of  Southern  California,  Zoellner  Conservatory.  Mac- 
dowell  Club.  Matinee  Musical  Club,  and  the  Hollywood 
Musical  Chorus. 

I  have  it  on  excellent  authority  of  the  City  directory 
that  Los  Angeles  has  over  2!i00  music  teachers.  As  some 
of  the  schools  have  over  100  pupils,  it  is  safe  to  pre- 
dict that  the  training  that  might  have  been  missing  in 
'I-er-way'  has  no  chance  to  be  overlooked  in  Los  Angeles. 
Not  so  many  years  ago.  in  both  the  show  and  the  con- 
cert business,  we,  in  New  York,  paid  very  little  atten- 
tion to  Los  Angeles.  How  different  today,  and  what  a 
credit  to  the  West,  Los  Angeles  is  musically.  When  the 
adorable  Calve  arrives.  I  am  going  to  go  to  her  very 
humbly,  after  she  has  had  her  first  auto  trip  around  the 
city,  and  say:  "Madame,  over  50,000  residents  here  read 
the  story  of  your  life  and  now  it  is  in  book  form,  your 
returns  from  Southern  California,  will  almost  equal 
New  York."   Yea — times  do  change! 

Mme.  Anna  Ruzena  Sprotte,  the  well  known  Bohemian 
contralto,  who  is  conceded  to  be  one  of  the  foremost 
singers  in  the  west  spent  the  Holidays  in  the  mountains 
at  Camp  Baldy  and  Little  Bear  Lake  and  resumed  her 
extensive  classes  on  Tuesday,  January  2nd.  Mme.  Sprotte 
will  be  heard  in  song  and  lecture  recitals  before  several 
of  the  leading  Clubs  of  the  southwest  the  coming  sea- 
son. She  is  also  the  program  chairman  of  the  American 
Music  Optimists  and  has  arranged  some  of  the  most 
unique  programs  heard  here  this  season. 

Gertrude  Ross,  well  known  California  composer-pian- 
ist, will  remain  in  California  all  the  coming  season  and 
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has  numerous  engagements  already  booked.  The  popu- 
larity of  her  Spanish-Californian  folk  songs  giving  her 
a  splendid  motive  for  Club  programs.  She  has  arranged 
them  into  a  medley  for  a  piano  solo  which  she  calls 
California  and  which  has  proven  most  popular.  Mrs. 
Ross  has  also  appeared  in  numerous  cities  of  Southern 
California  as  lecturer  on  the  programs  of  the  Philhar- 
monic Orchestra  and  has  several  lectures  booked  for 
the  coming  season.  In  January  Mrs.  Ross  will  appear  be- 
fore the  Friday  Morning  Club  with  Lawrence  Straus:;. 
She  w'ill  also  appear  with  him  at  Covina  on  January  1.3th. 
On  January  16th  she  will  appear  at  Banning  assisted 
by  Ann  is  Stockton  Howell,  soprano  and  on  January  19th 
at  La  Jolla  with  Viola  Ellis,  contralto,  and  January  18th 
at  San  Diego,  also  with  Viola  Ellis. 

Charles  Wakefield  Cadman  who  will  appear  in  one 
recital  only  in  Los  Angeles  at  Philharmonic  Auditorium 
on  Thursday  evening,  January  lUh,  with  the  Indian 
Prima  Donna  Princess  Tsianina.  has  written  a  new  song 
which  he  has  dedicated  to  her.  It  is  called  A  Cry  at 
Dawn  and  is  the  type  of  concert  song  which  should  find 
great  favor  with  artists.  Mr.  Cadman  wrote  the  song 
in  response  to  the  numerous  requests  from  artists  and 
musicians  from  everywhere  who  have  sung  Land  of  the 
Sky  Blue  Water  and  At  Dawning  with  great  success. 
The  lyrics  are  by  Nellie  Eberhardt.  Princess  Tsianina 
will  sing  the  song  for  the  first  time  at  the  Los  Angeles 
concert. 


John  Smallman,  whose  first  recital  for  this  season  will 
be  given  at  Gamut  Auditorium  Friday  evening.  January 
12th  at  8  o'clock,  has  prepared  a  most  interesting  pro- 
gram of  classical  and  modern  songs  and  has  built  the 
recital  so  that  the  musician  and  the  music  lover  as  well, 
will  find  numbers  of  interest.  Before  his  arrival  in  the 
West  Mr.  Smallman  was  the  baritone  with  the  Apollo 
Quartette  of  Boston  and  held  one  of  the  leading  church 
positions  of  the  city  as  well  as  appearing  frequently  in 
recital  in  the  East  and  Middlewest.  His  entire  program 
is  as  follows:  Love  Has  Eyes  (Old  English)  (Bishop) 
Oh  Speak  Not,  Beloved  (Tschaikowsky).  Mein  Madel  hat 
einen  Rosemund  (Brahms).  (German  Folk  Song).  Thy 
Warning  is  Good  (Grieg),  John  Smallman;  Selected 
V^iolin  Solos — Calraon  Luboviski:  Impression  Basque 
(Fourdrain),  L  Chanson  du  Tambourin  (Weckerlin), 
Claire  de  Lune  (Sxulc),  Celle  que  je  Prefere  (Four- 
drain).  .John  Smallman;  Song  by  Los  Angeles  Compos- 
ers— When  the  Ship  Goes  Sailing  (Vincent  Jones),  The 
Wild  Flower's  Song  (Arthur  Farwell),  Noon  (Mrs.  Hen- 
nion  Robinson),  In  the  Lodges  of  the  Sioux  (Homer 
Grunn).  John  Smallman;  Selected  Violin  Solos — Cal- 
mon  Luboviski;  O  Think  of  Me  (Czerwonky),  A  Tragic 
Tale  (Slater),  Two  Mexican  Songs.  The  Zephyr,  Ask 
of  the  Stars  Beloved  (La  Forge),  John  Smallman;  May, 
the  Maiden  (Carpenterl.  The  Nile  (Leroux).  Lullaby 
from  "Jocelyn"  (Godard).  John  Smallman(  Violin  Obli- 
gato — Calmon  Luboviski. 


Doris  June  Struble,  whose  clever  and  original  inter- 
pretation of  dramatic  sketches  and  child  dialect  stories 
has  made  her  recitals  much  in  demand,  will  have  several 
appearances  in  January,  -\mong  the  most  noteworthy 
will  be  the  Maryland  Hotel  on  the  3rd;  the  Ebell  Club 
on  the  Sth;  the  W.  C.  T.  U.  of  Los  Angeles  on  the  1.5th 
and  for  the  Catholic  Woman's  Club  on  the  17th.  To 
heighten  the  charm  of  her  "kid  pieces"  she  will  appear 
in  costume. 

Bessie  Bartlett  Frankel.  Chairman  of  Extension  of 
the  National  Federation  of  Music  Clubs  is  home  in  Los 
Angeles  after  a  strenuous  tour  of  seven  weeks,  during 
which  time  she  went  across  the  continent  and  ad- 
dressed meetings  in  almost  every  state  in  the  Union. 
Several  days  were  spent  at  the  Board  Meeting  of 
the  Chairmen  of  all  Departments  at  Philadelphia  from 
November  14th  to  ISth  which  was  a  largely  attended 
and   very   enthusiastic   meeting. 

Claire  Forbes  Crane,  the  charming  pianist,  who  so  suc- 
cessfully was  presented  in  recital  at  the  Trinity  Audi- 
torium, Los  Angeles,  recently,  will  appear  for  the 
Riverside  Woman's  Club  on  Tuesday  afternoon,  Janu- 
ary 2nd.  She  has  been  booked  before  all  of  the  lead- 
ing Clubs  in  Southern  California  before  June. 

Margaret  Messer  Morris,  splendid  young  soprano,  will 
appear  with  Charles  Wakefield  Cadman  at  the  College 
of  .Music  of  the  Southern  California  University  in  Los 
.\ngeles,  when  she  will  illustrate  his  lecture  on  Primi 
live  Indian  Music  with  many  of  the  primitive  melodies 
of  Europe  as  well  as  the  Indian   tunes. 

Sol  Cohen,  California's  popular  violinist,  has  had  a 
busy  season,  synchronizing  the  music  for  Motion  Pic- 
ture Productions  for  the  Ince  Company  in  Los  Angeles. 
He  has  appeared  in  numerous  recitals  and  will  open 
the  new  season  with  a  concert  for  the  Harmonic  Club 
of  San  Bernardino  on  January  9th  and  will  also  appear 
at  Long  Beach  in  joint  recital  with  John  Smallman  on 
January  26th.  Mr.  Cohen  will  also  appear  with  Charles 
Wakefield  Cadman  and  Tsianina  at  Philharmonic  Audi- 
torium in  Los  Angeles  when  he  will  play  several  of 
Mr.  Cadman's  tries  with  Robert  Alter,  cellist  and  the 
composer  at  the  piano. 

Melba  French  Barr,  conceded  to  be  one  of  the  fore- 
most sopranos  on  the  Pacific  Coast,  will  appear  in  re- 
cital for  the  Woman's  Club  of  Orange  on  Monday 
afternoon,  January  15th,  when  she  will  present  a  most 
unusual  program  of  new  songs.  Miss  Barr  will  fill 
numerous  dates  in  the  Southland  this  season  for  Clubs 
and  High  Schools. 


IMPORTANT   NOTICE   TO   ARTISTS 

True  to  our  policy  of  securing  recognition  for  resident 
California  artists,  we  have  made  arrangements  to  secure 
from  six  to  ten  concert  engagements  for  several  leading 
Southern  California  artists  during  the  season  of  1923- 
1924.  At  the  proper  time,  we  shall  announce  the  names 
of  the  schools,  theatres,  clubs  and  managers  with  whom 
we  have  concluded  arrangements  for  Northern  Califor- 
nia. The  editor  of  the  Pacific  Coast  Musical  Review 
will  personally  visit  Los  Angeles  within  a  short  time 
and  will  then  be  glad  to  interview  any  of  those  artists 
residing  in  or  about  Los  Angeles,  enjoying  a  sufficient 
reputation,  who  wish  to  appear  in  Northern  California. 
We  shall  also  open  a  teacher's  directory  for  Los  Angeles, 
so  that  students  residing  in  Northern  California  who 
intend  to  move  to  Southern  California,  will  know  who 
the  prominent  and  reliable  teachers  are.  We  have  worked 
on  this  plan  for  two  years,  and  have  finally  succeeded 
in  getting  the  results.  We  shall  offer  this  service  entirely 
without  cost  to  either  the  artists  or  those  who  seek 
their   services. 

ALFRED  METZGER, 
Editor  Pacific  Coast    Musical    Review 


THEATRE  GUILD  SEASON'S  FIRST   PRODUCTION 

The  Theatre  Guild  in  New  York  is  an  organization 
which  has  been  in  existence  several  years,  and  stands 
for  the  progressive  side  of  the  drama,  and  has  made  its 
ideal  not  merely  a  figure  of  speech,  but  a  living,  prac- 
tical proposition.  The  men  who  have  been  deciding  on 
the  productions  to  be  given  have  had  an  almost  un- 
failing sense  of  good  drama,  and  have  made  financial 
successes  of  the  things  that  a  purely  commercial  mana- 
ger might  shy  of.  The  reason  for  it  seems  to  me  that 
they  have  artistic  sense  in  connection  with  their  appre- 
ciation of  good  plays  and  in  their  selection  of  actors 
and  in  Lee  Simonson,  their  stage  director,  and  in  their 
ensemble,  they  have  achieved  an  artistic  ensemble 
which  is  always  in  spiritual  accord  with  the  dramas 
presented.  It  is  becoming  natural  now,  for  the  Guild 
to  stage  successes,  in  the  ugly,  commercial  sense  of 
that  much  misused  word.  Their  repertoire  goes  on.  and 
so  their  plays  must  move  up  into  the  Wilds  of  Broad- 
way. This  is  what  has  happened  to  their  first  produc- 
tion of  the  season.  R.  U.  R..  which  is  an  abbreviation 
for  a  long  title  and  which  attracts  by  its  very  oddity. 
It  is  a  play  by  the  Czech  Capek  and  has  been  remark- 
ably costumed  and  set  by  Simonson.  and  is  splendidly 
cast,  the  leading  roles  being  in  the  hands  of  Basil 
Sydney,  Louis  Calvert,  Kathlene  MacDonnell.  and  other 
well  known  Guilders.  The  play  itself  is  strong  meat, 
and  one  of  the  most  absorbing  and  dramatic  ever  done 
in  New  York.  Dealing  with  a  labor  problem,  in  an 
entirely  new  way,  it  presents  a  conflict  from  the  start — 
one  which  must  be  seen  to  be  appreciated.  It  is  a  play 
which  deserves  all  the  controversy  it  has  caused  and  it 
has  the  force  to  make  one  thinK.  It  is  the  most  absorb- 
ing play  now  on.  and  is  filling  the  Frazee  theatre,  where 
it  went  after  playing  at  the  Garrick.  which  is  the  Guild 
theatre.  It  is  a  play  no  intelligent  theatregoer  will 
want  to  miss,  and  one  which  should  appeal  to  those 
coming  here  tor  a  change  of  viewpoint,  as  it  certainly 
gives  one  a  new  outlook,  and  a  stimulating  one.  The 
Guild  deserves  our  heartiest  congratulations  on  the  suc- 
cess it  has  achieved. 


KAJETAN   ATTL'S   RECENT   SUCCESSES 

Kajetan  Attl.  the  distinguished  Bohemian  harp  virtu- 
oso, and  solo  harpist  of  the  San  Francisco  Symphony 
Orchestra,  has  been  very  active  since  the  beginning  of 
the  season.  In  addition  to  his  excellent  services  with 
the  orchestra  Mr.  Attl  directs  a  large  class  of  harp 
pupils  in  this  city  and  also  has  a  number  of  pupils  at  the 
Dominican  College  School  of  Music  in  San  Rafael,  one 
of  the  most  prominent  institutions  in  the  West.  Several 
of  Mr.  Attl's  artist  students  have  made  their  public 
appearance  with  gratifying  success,  and  the  artiSi  per- 
sonally has  also  scored  several  public  triumphs. 

One  of  the  foremost  of  these  was  in  Co-related  Arts 
Society  Hall  of  the  Palace  of  Fine  Arts  during  the  latter 
part  of  November  when  Mr.  .attl's  artistic  achievements 
were  recorded  in  the  daily  press  as  follows: 

Kajetan  Attl  played  a  number  of  harp  solos,  including 
a  number  of  Bohemian  folk  songs  in  his  own  setting. 
Mr.  Attl  is  an  .American  by  choice  and  his  title  to  the 
name  could  hardly  be  bettered,  for  he  gives  to  the  land 
rf  his  adortion  the  culture  of  the  country  of  his  birth. — 
Redfern  Mason  in  S.  F.  Examiner. 

Kajetan  Attl  was  there  with  his  hynotizing  harp  in  a 
number  of  Bohemian  compositions,  including  a  suite  of 
folk  songs — his  own  arrangement.  A  touching  thing  in 
the  Bohemian  idiom  was  Ach  Neni  Tu  Nenj  (Ah!  It  is 
Here).  When  Attl  plays,  the  harp  sounds  like  a  human 
voice  singing  in  primeval  simplicity.  He  gave  also  a 
florid  dramatic  reading  from  The  Bartered  Bride,  a  harp 
arrangement  by  Trnecek.  It  was  a  delightful  recital, 
particularly  enjoyable  in  the  ideal  environment  of  the 
Recital  Hall  at  the  Fine  Arts  Palace. — Helen  M.  Bonnet 
in  S.  F.  Bulletin. 

Beloved  by  all  San  Francisco  music  lovers  as  a  harp 
virttioso.  Attl  was  acclaimed  again  and  again  for  his 
fine  performance. — Charles  Woodman  in  S.  F.  Call. 


Victor  Geoffrion,  the  well  known  bass  player,  formerly 
with  the  San  Francisco  and  Los  Angeles  symphony  or- 
chestras, and  more  recently  leader  of  the  Palace  Hotel 
Orchestra,  is  now  a  member  of  the  Philadelphia  Orches- 
tra under  Leopold  Stokowsky.  Mr.  Oeoffi-ion  tells  us 
that  the  Philadelphia  Orchestra  is  simply  "marvellous" 
and  that  he  enjoys  playing  with  that  organization  very 
much.  He  is  playing  third  bass  there.  He  expects  to 
remain  several  years,  but  eventually  hopes  to  return  to 
San  Francisco  which  city  he  claims  to  be  "the  only  city 
for  me." 
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KREISLER    QUARTET   TO    RECEIVE    PREMIERE 

On  Tuesday  evening,  January  9th,  at  Scottish  Rite 
Hall,  the  Chamher  Music  Society  of  San  Francisco  will 
present,  tor  the  first  time  in  San  Francisco,  the  string 
quartet  composed  by  Fritz  Kreisler,  the  distinguished 
and  well-beloved  violinist.  This  quartet,  which  was 
written  about  two  years  ago.  was  first  performed  in  the 
East  by  the  Letz  Quartet.  The  Chamber  Music  Society 
of  San  Francisco  had  a  tremendous  success  in  the  pre- 
sentation of  this  work  on  its  recent  triumphal  tour  of 
the  Eastern  States.  On  his  last  visit  to  the  Coast,  Mr. 
Kreisler  had  several  conferences  with  Mr.  Persinger 
concerning  the  work,  and  the  performance,  by  the  Cham- 
ber Music  Society  of  San  Francisco,  under  the  direction 
of  Louis  Persinger  is  absolutely  authentic. 

On  the  program  there  will  also  be  the  Serenade,  Op. 
10  for  violin,  viola  and  'cello,  by  Erno  Dohnanyi.  This 
beautiful  trio  is  being  presented  at  the  request  of  many 
subscribers,  who  remember,  with  keen  delight,  the  splen- 
did interpretation  and  performance  given  to  it  by  Mr. 
Ford  and  bis  associates  on  previous  occasions.  The  pro- 
gram also  contains  the  celebrated  B  minor  suite  by 
liach,  for  flute  and  strings,  given  in  the  original  Dehn 
version  tor  chamber  music  setting.  The  organization 
has  won  high  praise  for  its  interpretation  of  this  great 
classic. 

Much  interest  has  been  shown  throughout  the  season 
in  the  splendid  concerts  of  the  Chamber  Music  Society 
and  a  crowded  house  is  anticipated  tor  the  evening  of 
January  9th.  Seats  for  this  concert  are  on  sale  at  the 
box  office  at  Sherman,  Clay  &  Company. 


MISS   MORBIO'S  SECOND  COSTUME   RECITAL 

The  second  of  a  series  of  three  Costume  Recitals  was 
given  by  Patricia  Morbio  at  Knabe  Hall,  Kohler  &  Chase 
Building,  on  Monday  evening.  December  ISth,  before  an 
audience  that  manifested  its  pleasure  and  appreciation 
by  hearty  expressions  of  approval.  These  events  are 
given  under  the  direction  of  Ida  G.  Scott  who  is  putting 
herself  definitely  on  record  as  defending  the  cause  of 
the  resident  artist  as  well  as  that  of  the  American  ar- 
tist, and  the  fact  that  her  efforts  are  meeting  gradually 
with  more  and  more  success  proves  that  Miss  Scott's 
efforts  are  being  recognized. 

This  second  program  by  Miss  Morbio  was  entitled: 
Children-Arlequinade-Grown-ups.  It  was  essentially  a 
rrogram  of  modern  composers  and  was  presented  with 
an  artistry  and  refinement  that  was  distinctly  refresh- 
ing. The  following  program  was  thoroughly  enjoyed  and 
speaks  tor  itself:  Daddy's  Sweetheart  (Liza  Lehmann), 
The  Butcher,  The  Dentist  (Rose  Fyleman),  The  Bat 
Kite  (Anice  Terbune),  The  Little  Tin  Colonel  (Patricia 
Morbio),  On  the  Day  I  Get  to  Heaven  (Liza  Lehmann), 
I  Don't  Like  Beetles  (Rose  Fyleman),  The  Dancing  Les- 
son (John  Alden  Carpenter),  The  Child  Next  Door  (Rose 
Fyleman),  Stout  (John  Alden  Carpenter).  Patricia  Mor- 
bio; The  Clown  (MacDowell).  The  Serenade  of  the  Doll 
(Debussy),  Golliwog's  Cake-Walk  (Debussy),  Marian  de 
Guerre  Steward;  A  Philosophy  (J.  Gordon  Amend),  (Ex- 
cerpts from  the  play  Columette),  A  Song  (Serenade) 
(Charles  Gilbert  Spross),  A  Disappointment  (Pierrot 
sings)  (Sara  Teisdale),  Pierrot  (Dagmar  de  Rybner). 
Patricia  Morbio;  Two  Humoresques  (Grieg),  'Valse  Ca- 
price (Cyril  Scott),  Polonaise  Americaine  (John  Alden 
Carpenter),  Marion  de  Guerre  Steward;  The  Canoe 
(Phyllis  Fergus),  At  the  Lavender  Lantern  (Charles 
Divine),  (Accompaniment  Le  Miroir, — Gustave  Fer- 
rari), The  Seagull  and  the  Crow  (Frederick  Norton), 
A  Lesson  with  the  Fan  (Guy  d'  Hardelot),  Patricia 
Morbio. 

The  third  and  final  event  of  this  series  will  take  place 
on  February  21st  and  will  be  entitled  A  Garden  Cycle. 


ALCAZAR   THEATRE 


"Daddy's  Gone  a  Huntin',"  a  really  great  play  in 
which  Marjorie  Rambeau  was  starred  at  the  Plymouth 
Theatre,  New  York,  has  been  chosen  by  Thomas  Wilkes 
as  the  next  attraction  at  the  Alcazar  Theatre,  beginning 
Sunday  matinee.  January  7th.  It  is  replete  with  dram- 
atic incidents  and  unexpected  situations  and  presents 
the  eternal  triangle  from  a  new  and  different  view- 
point. Zoe  Akins.  who  wrote  Declassee.  which  found 
such  favor  with  Alcazar  audiences,  is  the  author  of  this 
unusual  piece.  She  is  said  to  excel  her  own  previous 
work  in  the  remarkable  strength  of  her  characters  and 
her  picture  of  a  certain  phase  of  American  life  is 
especially  vivid. 

Nana  Bryant,  whose  popularity  with  local  audiences 
is  already  most  pronounced,  should  be  found  admirably 
suited  to  the  principal  role.  Dudley  Ayres  will  be  cast  in 
a  part  requiring  painstaking  delineation,  but  one  to 
which  he  is  well  fitted.  Little  Lucille  Shirpser  has  been 
cast  for  an  important  part.  She  is  very  popular  at  the 
Alcazar  and  her  appearance  will  be  welcomed. 

Daddy's  Gone  a  Huntin'  is  a  modern  play,  the  locale 
of  which  is  laid  in  New  York.  There  are  three  distinct 
scenes  and  the  production  is  being  carefully  planned 
by  stage  director  Hugh  Knox  and  scenic  director  Dick- 
son Morgan.  This  week  comedy  reigns  at  the  Alcazar 
with  a  holiday  production  ot  Dear  Me,  which  is  filled 
with  fun  and  amusing  situations. 

Miss  Rena  Lazelle.  the  head  of  the  vocal  department 
of  the  San  Francisco  Conservatory  of  Music  (Ada  Clem- 
ent Music  School)  anmunces  a  pupils'  recital  for  Fi-i- 
day  evening,  January  12th  at  8:15  in  the  concert  room 
of  the  Conservatory,  343.i  Sacramento  St.  About  twelve 
I'upils  will  take  part  and  will  be  assisted  by  Miss  Melva 
Farwell,  flutist.  This  recital  is  open  to  the  general 
public. 


ROSE    FLORENCE— Mezzo  Soprano 

hai   returned  from   Ne'w   York  and  is  again   at   her  studio,     545    Sutter    Street,     Telephone    Garfield    3421 
Pupil    of   M.   Leopold    Ketten,   Professor   Superio  r    of    the    Conservatory    at    Geneva,    S'lvitzerland 
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The  Durini  Vocal  Studio  gave  a  Christmas  Recital  at 
1072  Ellis  St.  on  Thursday  evening,  December  21st, 
when  the  following  program  was  rendered  before  a  large 
and  appreciative  audience:  Recitativo  and  Duetto,  Mesta 
ognor  pianger  vorrei  Marta  (Flotow),  Lyric  Soprano, 
Alice  Bradley,  Dramatic  Mezzo-Soprano,  Mrs.  Shirley 
Hoppin  Porter;  Dio  Possente  (Faust-Gounod),  Dramatic 
Baritone,  Howard  Peck:  When  You  Are  Far  Away 
(Florence  Hull),  Soprano,  Lillian  Solari;  De'  miei  bol- 
lenti  spiriti.  La  Traviata  (Verdi),  Dramatic  Tenor,  Emi- 
lio  Moore;  Giorni  Poveri  vivea,  II  Trovatore  (Verdi), 
Mezzo-Soprano,  Mrs.  Fenetta  Goldberg;  I  Hear  a  Thrush 
at  Eve  (Cadman),  Soprano,  Mary  Small;  Vi  ravisso.  La 
Sonnambula  (Bellini).  Dramatic  Baritone,  Earl  Ellis; 
Recitativo  e  Duetto — O  beltade  che  rallegri,  Gli  Ugon- 
otti  (Meyerbeer),  Lyric  Soprano,  Alice  Bradley,  Lyric 
Tenor,  Louis  Leimbach;  A  tanto  amor.  La  Favorita 
(Donizetti),  Lyric  Baritone,  George  Perez-Velazco;  Son 
anchio  la  virtu  magica,  Don  Pasquale  (Donizetti),  So- 
prano Liggero,  Mildred  Eckland;  II  fior  che  avevi  a  me 
tu  dato.  Carmen  (Bizet),  Lyric  Tenor,  Louis  Leimbach; 
Mon  coeur  s'ouvre  a  ta  voix,  Samson  and  Delilah  (Saint- 
Saens),  Dramatic  Mezzo-soprano,  Mrs.  Shirley  Hoppin 
Porter;  Nella  calma  dun  bel  sogno.  Romeo  and  Juliet 
(Gounod),  Lyric  Soprano,  Alice  Bradley;  Spirto  Gentile, 
La  Favorita  (Donizetti),  Lyric  Tenor,  Louis  Leimbach; 
Voi  lo  sapete.  Cavalleria  Rusticana,  (Mascagni),  Dra- 
atic  Mezzo-Soprano,  Mrs.  Shirley  Hoppin  Porter:  Mezza 
notte  suona  gia,  Quartetto,  Marta  (Flotow),  Lyric  So- 
prano, Alice  Bradley,  Dramatic  Mezzo-Soprano,  Mrs. 
Shirley  Hoppin  Porter)  Lyric  Tenor.  Louis  Leimbach, 
Dramatic  Baritone,  Earl  Ellis.  Madame  Lilian  Slinkey 
Durini  at  the  piano. 

H.  B.  Pasmore  gave  an  invitational  musicale  at  Knabe 
Hall,  Kohler  &  Chase  Building,  on  Friday  evening,  De- 
cember 15th.  An  excellent  program  was  presented  by 
Margaret  Caldwell  Speer.  soprano.  Mrs.  Le  Roy  V. 
Brant,  mezzo  soprano,  Wilson  Taylor,  tenor,  assisted  by 
Eva  Walker,  pianist,  and  Mrs.  Gayle  G.  Moseley,  accom- 
panist. At  the  close  of  the  program  tlie  guests  prepared 
to  the  Pasmore  Studio,  Suite  K,  Kohler  &  Chase  Build- 
ing, to  partake  of  light  refreshments. 

Miss  Georgia  Kober,  the  distinguished  American 
pianist,  who  is  spending  the  winter  in  San  Francisco, 
has  organized  a  class  of  artist  pupils  and  is  enjoying 
her  work  immensely,  having  absorbed  the  San  Francisco 
atmosphere  which  every  artist  appreciates.  She  is  be- 
ginning to  fill  a  few  concert  engagements  and  will  give 
a  lecture  recital  before  the  Ebell  Club  ot  Pomona  on 
January  12th  and  at  the  home  of  Mrs.  Inga  Nelson 
Brown  in  Los  Angeles  on  January  15th.  Other  important 
concert  appearances  will  be  announced  later. 

Miss  Marion  Frazer,  the  charming  and  thoroughly 
efficient  young  pianist  and  pedagogue,  has  moved  her 
studio  to  2027  California  Street,  and  has  begun  the  new 
season  with  a  large  class  ot  capable  young  students  who 
enjoy  being  trained  by  this  thoroughly  equipped  artist. 
Occasionally  some  ot  Miss  Frazer's  pupils  appear  in 
public  and  private  functions  and  on  every  occasion  they 
reveal  those  artistic  traits  which  proclaim  their 
thorough  training. 

Wager  Swayne,  the  distinguished  piano  pedagogue, 
who  resided  in  San  Francisco  tor  several  years  and  con- 
quered tor  himself  as  great  a  reputation  in  the  Pacific 
West  as  he  already  enjoyed  elsewhere  in  the  musical 
world  both  in  Europe  and  America,  is  again  thoroughly 
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established  in  Paris  where  he  has  a  large  class  ot  pupils 
who  come  to  him  from  all  parts  of  the  world.  He  just 
completed  a  new  house  which  was  constructed  at^ord- 
ing  to  his  needs.  He  is  now  occupying  it  and  finds  it 
most  convenient  and  well  adapted  for  his  artistic  pur- 
poses. Several  of  his  pupils  are  from  the  i-'acific  Coast. 
Among  his  specially  talented  pupils  is  Zena  Bory,  a 
Russian,  who  gave  a  very  successful  concert  in  Paris  on 
November  28thL 

Alexander  Bevani,  basso,  and  Claire  Forbes  Crane, 
pianist,  now  residing  in  Los  Angeles,  announce  the  for- 
mation ot  classes  in  song  interpretation,  featuring  songs 
in  English,  French,  Italian,  phrasing,  enunciation,  plat- 
form deportment,  normal  work  and  program  building. 
The  classes  also  include  lectures  on  modern  songs  and 
opera  traditions  once  a  month. 

Miss  Elizabeth  Simpson,  the  well  known  pianist,  left 
on  Friday,  December  15th  on  a  holiday  vacation  trip  to 
Los  Angeles  where  she  is  visiting  friends  until  January 
2d.  Miss  Simpson  reports  the  busiest  season  she  has 
ever  experienced,  and  her  plans  for  the  New  Year  in- 
clude several  important  lecture  and  concert  appear- 
ances both  for  herself  and  her  artist  pupils.  Miss  Simp- 
son's charming  book  Prince  Melody  in  Music  Land  has 
been  cast  into  operetta  form  and  will  soon  have  its 
premiere  at  a  well  known  San  Francisco  Theater. 

Miss  Una  Bourne,  an  Australian  pianist  of  internation- 
al reputation,  and  whose  concert  appearances  have 
earned  her  an  enviable  artistic  reputation  wherever  she 
appeared  in  Europe  as  well  as  Canada.  Australia  and 
America,  was  a  visitor  in  San  Francisco  last  month  on 
her  way.  from  Canada  where  she  concluded  a  successful 
tour  to  the  East  where  she  is  booked  tor  a  number  of 
concerts.  Her  most  recent  concei't  prior  to  her  San 
Francisco  visit  was  in  Montreal.  In  the  summer  of  1922 
Miss  Bourne  was  on  tour  with  Mme.  Melba  in  Australia 
and  scored  a  decided  success.  She  is  a  native  of  New 
South  Wales  and  received  her  first  encouragement  in  a 
wider  concert  field  in  Germany  where  she  gave  concerts 
in  Leipsic,  Berlin  and  Dresden.  Her  success  was  so  pro- 
nounced that  an  offer  tor  a  tour  in  1914  was  accepted  by 
her.  but  owing  to  the  war  she  never  was  able  to  finish 
it.  Apart  from  a  successful  tour  through  the  Elnglish 
provinces  with  Melba,  Miss  Bourne's  most  interesting 
experience  was  a  tour  through  Czeko  Slovakia  in  1920. 
Miss  Bourne  also  appeared  in  concert  in  Paris  with 
much  success.  She  expects  to  appear  before  the  musical 
public  ot  the  Pacific  Coast  before  returning  to  Australia. 

The  Pacific  Musical  Society  will  give  its  first  January 
program  on  Thursday  evening,  January  11th.  The  solo- 
ists for  this  occasion  will  he:  Roxana  Weihe.  pianist, 
Lajos  Fenster.  violinist.  Frank  Moss,  pianist.  Rose  Relda 
Cailleau,  soprano,  Relda  Cailleau,  at  the  piano;  Hostess 
Miss  Hazel  Pierce.  The  second  January  program  will 
take  place  on  the  twenty-fifth  and  the  soloists  will  in- 
clude: Eugenia  Argiewicz  Bem,  violinist.  Stanislas  Bern, 
cellist.  Mrs.  Theresa  Bauer,  pianist,  Mrs.  Charles  Stew- 
art Ayres,  soprano,  and  Hazel  Nichols,  pianist.  Hostess 
Mrs.  Henry  S.  Manheim. 
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Sonia   Trobe,    soprano;    Harold    Stanton, 
tenor;    Oliver  Wallace,  organ.    Paul  Ash 
and  his  Orchestra  will  conclude  the  pro- 
gram. 

In  both  instances  the  audience  attend- 
ing the  concert  will  be  permitted  to  re- 
main for  the  pictures.  This  is  certainly 
an  experiment  worth  while  watching. 
Many  a  competent  artist,  otherwise  un- 
able to  gain  adequate  recognition,  will 
have  the  chance  ot  his  lite  to  discover 
whether  he  can  impress  an  audience 
sufBciently  to  make  a  success  in  the 
course  of  a  professional  career.  The  Pa- 
cific Coast  Musical  Review  is  glad  to 
encourage  these  events  with  every  ounce 
of  energy  at  its  disposal  and  it  trusts  to 
secure  the  co-operation  of  the  profession 
and  the  students. 


L.   A.    PHILHARMONIC   ORCHESTRA 

For  the  fifth  popular  Sunday  concert, 
January  7,  Conductor  Rothwell  has  se- 
lected an  unusually  attractive  program 
ot  much  variety,  with  compositions  ot 
the  modern  classic  composers,  including 
Elgar's  military  march,  "Pomp  and  Ch*- 
cumstance";  Les  Erinnyes,"  by  Massenet, 
performed  tor  the  first  time  at  these  con- 
certs, with  'cello  solo  by  Ilya  Bronson, 
first  'cellist  ot  the  orchestra;  an  Ameri- 
can folk  tune,  "Old  Folks  at  Home," 
written  by  Stephen  Foster,  and  arranged 
by  Busch  for  strings:  Saint  Saens'  pre- 
lude to  "Le  Deluge."  with  violin  solo  by 
Sylvain  Noack,  concert  master  ot  the 
orchestra,  and  the  symphonic  poem  from 
"My  Fatherland"  ("River  Moldau"),  by 
Smetana. 

In  addition  to  the  solos  by  Ilya  Bron- 
son and  Sylvain  Noack,  patrons  will  hear 
for  the  first  time  in  Los  Angeles  one  of 
Deiver's  most  popular  young  sopranos, 
Alice  Forsyth  Mosher,  who  has  recently 
joined  the  local  music  colony.  Miss 
Mosher  will  sing  an  aria  from  Charpen- 
tier's  "Louise,"  "De  puis  le  Jour,"  and 
"Charmant  Oiseau"  from  'La  Perle  du 
Bresil"  (David).  Miss  Mosher  comes  with 
highest  endorsements  from  the  Eastern 
cities,  where  she  has  appeared  with  nu- 
merous orchestras  and  in  recital  pro- 
grams. 


MARY  WEAVER  McCAULEY 
Director  of  Music 

San    Francisco    State    Teachers'    College 

PATRICIA  MORBIO 
(Formerly  Patricia  O'Connor  Hcnshaw, 
Soprano  and  DUeuse)  Costume  recitals 
suitable  for  Clubs,  Schools,  or  private 
Drawing  Rooms,  Management,  Ida  G. 
Scott.  Kohler  &  Chase  Bldg..  San  Fran. 
Cisco,  Cal.  Home  .Vddress:  S7I  Faxon 
Avenue.     Phone    Randolph    42l)ll. 

Joseph  Graven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.    Tel.  Pac.  18S5 


PAUL  STEINDORFF 

MASTER  COACH 

okaTORIO— CONCERT— OPER« 
In   All    Languages 

5302   Broadway       ....       Oakland 

ALMA  SCHMIDT.  KENNEDY 

PIAMST 

Studio:      1537      Burlld      Aven 
Phone    Berkeley    0006. 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCI.SCO  BANK) 

SAVINGS  COMMERCIAl. 

Member  Federal  Reserve  System  and  Associated  Savings 

Banks  ot  San  Francisco 

526  California  Street,  San  Francisco,  CaL 
DECEMBER  30th,  1922 

Assets $80,671,392.53 

Deposits 76,921,392.53 

Capital  Actually  Paid  Up 1,000,000.00 

Reserve  and  Contingent  Funds 2,750,000.00 

Employees'  Pension  Fund 400,613.61 

MISSION  BRANCH Mission  =nd  21st  Streeu. 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  St  °nd  7th  Ave 

HAICHT  STREET  BRANCH HalgKt  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West!>ort\l  Ave.  aS  UIloL  St! 

A  Dividend  to  Depositors  of  Four  and  One-quarter 

WQ  per  cent  per  annum  was  declared  for  the  six 

months  ending  December  31st,  1922. 


Berkeley. 


MRS.  ZAY  RECTOR  BEVITT 

PIANO   and    HARMONY 

Institute    of     Music     of     San     Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

005  Kohler  &  Chase  Bid.       Tel.  Sutter  7387 

DOMENICO  BRESCIA 

VOICE    SPECI-ALIST —    COMPOSITION 
Studio,  G03-«ft4  KOHLKR  4    CHASE   BLDG. 
Phone    Kearny    &454 

MRS.    CHARLKS    poulter 

SOPR.WO  St.    Andrens    Church 

Voice    Culture,    Piano.    588    27th    St.,    Oak- 


LOIS  STILSON  MILLER 

Dramatic  Soprano — SoloUt  Fourth  Church 
of  Christ,  SclentJMt — Vocal  InNtruction — 
Studio  3043  Clay   St.    Tel.  Pac.  7011. 

FERDINAND  STARK 

Director    St.    Francis    Hotel    Orchestra 

Will    Accept    a    Few    Talented     Pupils 

Studio:    Room   208    St.   Francis   Hotel 

Tel.    DouKlas    lOOO 

Evelyn  Sresovich  Ware 

PIANO 

Stndloi  1M3   Kskler  Jt   Ckase   BKc 

Phnoe    l^ewray   M54 

Joseph  George  Jacobson 

PIANO 

2833   Sacramento   St.        Phone   Fillmore  348 

ROSE  RELDA  CAILLEAU" 

Opera    ComHiae.    Parla 

Studio?     3107   Washlncton    Street 

Phone  Fillmore   1»47 

SIGMUND  BEEL 

Master    Classes    for    Violin 

Studio    Bulldlne.    1373    Post    Street 

Tel.    Prospect    7.-.7 

S.  F.  Conservatory  of  Music 

AESTHETIC     DA,\CIi\G     DEPARTMENT 

IngehoTs     I^acour-Torrup 

3435   Sacramento   St.        Phone   Fillmore  898 

MRS.  CARROLL  NICHOLSON 

CO.NTRALTO 
Teacher  of  SInelnE.    32  Lorelts  Aie-  Pied- 
mont.     Tel.   Piedmont   304.      Mon.,   Kohler  A 
Chase  Bldg..  S.  F.     Telephone   Kearny  .14.%4. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST.,    Bet.   Clay   A  ^Vaabln^oa 

Mr.    Noab    Brandt*    Violin 
Mrw.    Tinnh    Brandt.    Pinnn 


w'cSne.^d'a'y.Tc'^;  ^tnlVr  t,:^!""  °""-         HELEN  COLBURN  HEATH 


MARGARET  BRUNTSCH     ^^SCOE  WARREN  LUCY 


DRAMATIC  CONTRALTO 
Voice   Production — Eni^lish,    French.    Ital- 
ian,   German    Diction — Concert    Repertoire 
— Operatic     Coaching.      Studio: 

1027  Cole  St..  San  Francisco 

Tel.  Park  2010 — Oakland— UOO   Ilth    St. 

Tel.   Oakland   S017 

Mrs.   William    Steinbach 

VOICE   CULTURE 

Studio: 

002  KOHLER  &   CHASE  BLDG. 

San    Francisco  Phone:    Kearny   54&4 

KURT  VON  GRUDZINSKI 

B.\RITO!VE    —    VOICE    CULTURE 

Authorized    to    Teach    .Mnie.    Schoen- 

Rcne's    Method 

1314  Leavcnworlh  St.      Phone  Franklin  lO.'iS 

CORINNE   GOLDSMITH 

TR4CHKR    OF   PIAXO 

(PROGRESSIVE    SERIES) 

ArtlHtle   Accompanying 

Studio:   10«   Jordan   Ave. — TeL    Pae.   611 

FIRMSHED     STUDIO    TO     LET 

Durlnie:  Day   Time — Stelnway   Grand   Piano 

TermM     ReaHonnlile — Geo.     >l.     Hyde,     2M1 

Dlvlnadero     St. — Apply     only     through 

MuNlcal   Review   Office 

EDWIN  HUTCHINGS 


FRANCES  DWIGHT  WOODBRIDGE 


Vole 


Cuitu 


SOPR.*XO 


St. 


NELLIE  STRONG  STEVENSON 

Pianist.  Teaehert  Lecture  RecltalH 

Music    Appreciation    Classes 

Res.i   Hotel  Cecil,   .Vt.l  Post   St. 

Tuesday  Mornings,  002  Kohler  &  Chase 


PIANIST   AND   TEACHER 
Residence  and   Studio,  8128   HlUeBass  Aye., 
Oakland.   Tel.   Piedmont   5095. 

MARION  RAMON  WILSON 

DRAMATIC  COXTRALTO 
Opera    Suoeesfiea    In    Europe:    Concert    Snc- 
eeNHes  In    America.    AddrcN.t    is«l    California 
St..  Son  Franclwco.  Telephone  Prospect  3«20 

Mary  Coonan  McCrea 

TEACHER   OF   SINGING 
Stndfo   36    GaflTney    Balldlnftr.   376   Sntter    S*. 
Tel.    Donglnii    4S3.t.    Re».    Tel.    Kearny    2349 

MRS.  A.  F.  BRIDGE 

TEACHER    OF   SINGING 
Stndloi    1020  Scott   St.  Phoae  Fillmore  1561 


ADELE     ULMAN 

TEtCHER    OF    VOICE    AND    PI.VNO 

Studio    17S    Commonwealth    Ave. 
Telephone    Pacific    33 

ELSIE  COOK  HUGHES 

Annonnces  the  openlns  of  her  new  Resi- 
dence Studio.  Clark  Apts..  Apt.  26 — 138 
Hyde  St.,  San  FrancUeo.  Phone  Pronpect 
6031.  Fridays.  902  Kohler  &  Chase  Bldg. 
Kearny   54T'yi. 


MME.  ISABELLE  MARKS 

CONTRALTO 


ACHILLE  L.  ARTIGUES 

GRADUATE     OF     SCHOLA     CANTORUM, 

PARIS 

ORGANIST       ST.       MARY'S       CATHBDRAIi 

Piano   DcpartMeat,   H««Hb    9eh««l 
Orcan  and  Piano,  Arrlllarn  Moalcal  Catleca 


Soprano  Soloist.  Temple  Emnna  El.  Con- 
cert and  Chnreh  Work.  Vocal  Instruc- 
tion.       2.'i3f)     Clay     St.,     Phone     Wemt     4800. 

MR.  &  MRS.  GEO.  KRUGER 

.ARTISTIC 

PIANO    INSTRUCTION 

Stadio:    2001)  Kohler  &  Chase  Bldg* 

Telephone   Kearny   .^454 

Res.   Tel.   Rayvlew  4104 

EVA  GARCIA 

CONCERT  PI.INIST,  ACCOMPANIST 

AND    TE.\CHER 

Stndio:  4in8  Piedmont   Ave.  Tel.  Pled.  2750. 

Residence:    41.-2    Howe    St..    Oakland 
Tel.    Pled.   :i41>2 

RENA  LAZELLE 

SOPRANO     SOLOIST     AND     TEACHER 

Ada   Clement  Music   School 
3435    Sacramento    St.  San    Francisco 

ARTUR  ARGIEWICZ 

Violinist  and  Teacher 

Head    ot    Violin    Department    Ada    Clement 

Music     School 

.14.15    Sacramento    St..    San    Francisco 

RUTH  DEGNAN 

PUPIL    OF    GIACOMO    AND    MME. 

MINKOWSKI 

TEACHBIR   OF   VOICE 

242S  Pine  St.  Tel.  AVest  7012 

TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
661  Hyde  Street         Phone  Franklin  821J 


MISS  EDITH  CAUBU 
376  Sutter  Street  Phone  Douglas  269 


HENRIK    GJERDRUM 
2321  Jackson  St.         Phone  Fillmore  3256 


MRS.  JANET   ROWAN    HALE 

901   Powell   St. Phone   Kearny  2930 

OLGA  BLOCK  BARRETT 

2626  Lyon  Street Phone  West  1307 

MISS    MARION    FRAZER 
2027  California   St.         Tel.  Fillmore  3827 

J.   B.  ATWOOD 

2111   Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833   Ashbury  St.  Phone  Park   1974 

MARJORIE    E.    YOUNG 

1363  Grove  St.  Tel.  West  4571 

MRS.  H.  I.  KRICK 

479   Forest  St.,   Oakland.   Tel.  Pied.   3554 

MARGARET   WHITE    COXON 

149  Rose  Av.,  Oakland      Piedmont  1608-W 

RUTH    VIOLA    DAVIS 
515    Buena   Vista   Avenue — Park   341 

LOUIS   FELIX    RAYNAUD 
1841    Fulton   St.  Tel.   Pacific  4219 

DOROTHY  PASMORE 
1715  Vallejo  St.  Phone  West  1395 


MACKENZIE  GORDON 

2832  Jackson  Street  Phone  West  467 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1679 

ANTOINE   DE  VALLY 

22U1  Scott   St.  Phone  West  1347 

ANDRE   FERRIER 

1470  Washington  St.      TeL  Franklin  3321 

EULA    GRANDBERRY 
725   Pine   St.  Tel.   Garfield   2490 

PEARL   HOSSACK  WHITCOMB 
1005  Kohler  &  Chase  Bldg.      Tel.  K.  5454 


OTTO  RAUHUT 

357  Arguello  Blyd.         Phone  Pacific  3561 

HOTHER  WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

EMIL    HAHL 

Res.:   2756  Baker  St.  Tel.:  Fill.  2291 

SIR    HENRY    HEYMAN 

434  Spruce  St.  Tel.  Fillmore  1131 

REED   AND   MOUTHPIECE   MAKER 

LOUIS  J.    PAQUET 
789  Mission  St.  Sutter  6SSi 
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A  SENSATION!— HEAR! 

LEON    STRACHAN 

The  Eminent  Conductor 

For  five  years  offering  absolutely  perfect 

SYNCHRONIZATION 

of  motion  pictures  and 

CONDUCTING 

The  NEW  FILLMORE  THEATRE  Orchestra  in 

Featured  Concerts 

A  POSITIVE  BOX  OFFICE  ATTRACTION 


THE  LITTLE  HANON,  By  Roit.  J.  K.„g 

A  new  work  pafternrd  after  thurH'  cuntnlned  in  the  (amouH  "Hanon  Vlrtuono 
Pianist."  It  Nkould  Nerve  the  Name  parpAHe  for  the  eoniparntlve  befctnner  that 
the  larger  one  hnK  so  Nue<^eKNfuliy  nceonipliHhed  for  the  more  ndvaneed. 

Cheerfully  sent  for  inspection  to  anyone. 
HENRY  GROBE,     135-153  Kearny  Street. 

Representative  for  the  Claytgn  F.  Summy  Publications. 


MAUD  G.  McFAUL 

ACCOMPANIST 

112S   CheXnut    Street 

Telephone     Proapeet     4932 


JOHN  WHITCOMB  NASH 

VOCAI,    CULTURE 


Annie  Louise  David 

Harp  Soloist  and  Teacher 


Member    of    Artist    Faculty    Cornish    School, 

Seattle,  Wash.,  July  and  August 

San  Francisco  after  September  1st 

Management   Selby   C.  Oppenheimer 

68  Post  St..  San  Francisco 


Qonstance  <iAlexandre 

Mecca  Soprano 

Pupils  Accepted 

Inquiries  made  at 

801  Kohler  &  Chase  Bldg. 

Phone  Kearny  5454 


Edith  Benjamin 


opened    a    Snn 


S-104   Clay    St 


SOPRANO 

^rnneiseo    Studio    durinc    the 
of    1022-1023. 

Pillnioi 


ELIZABETH  SIMPSON,  Piano 

Endorsed   by   Wager    Swayne 

Special  Normal  Course   for   Teachers,  based  on   Swayne 

Principles 

StudloH   807   Kohler   &   Chase    Bldg. 

251S»4    Etna    St.,    Berkeley.    Phone    Berkeley    1310 


Why  Not  Print  That 
Manuscript  Now? 

We  have  facilities  for  every  requirement  of  Music 
Printing 

SCHOLZ,  ERICKSON  85  CO. 

Incorporated 

Music  Engravers,  Printers  and  Lithographers 

521  HOWARD  STREET 

(Near    First) 
San  Francisco 

TELEPHONE    DOUGLAS  4273 


Leslie  V.  Harvey 

Organist 
Coliseum  Theatre 


SCHUMANN-HEINK 

STEINW AY  PIANO  VICTOR  RECORDS 

Season  1922-23— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  Nev*^  York 


The  Greatest  Year  in  History 
of  the  World's  Most  Costly 
m    and  Beautiful  Piano    m 

It  is  a  fact  of  much  significance  that  in  this  year  of  quiet 
business,  the  manufacturers  and  the  representatives  of  the 
World's  Most  Costly  Piano  have  met  with  an  unprecedented 
demand  for  this  beautiful  product,  more  Mason  &  Hamlin 
Grands  having  been  sold  than  ever  before  in  its  history. 

Significant  also  is  the  fact  that  the  demand  for  Mason  & 
Hamlin  Grand  Pianos  for  the  local  Concert  Platform  far  sur- 
passes the  possibility  of  supply— The  reason— QUALITY. 


two  entrances 

135-153  Kearny  &  217-225  Sutter  Sts. 

victor  talking  machines 


^Ug>^BAllen@ 


MASON  &  HAMLIN  PIANOS  - 


Oakland — 1209    Washington    Street 
San  Jose — 199  South  First 
sheet  music 


^A  €ff^i  Iteiml  %tWaf 
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SAN  FRANCISCO.  SATURDAY,  JANUARY  13,  1923. 


PRICE  10  CENTS 


NATIONAL  CONTEST  FOR  AMERICAN  ARTISTS   FITZGERALD  ON  SIDE  OF  RESIDENT  ARTISTS 


National   Federation   of   Music   Clubs  Announces  Fifth  Biennial  National 

Contest  for  Young  Professional  Musicians  —  State   Contest   Will    Be 

Held  in  Each   State  Between  February  ISth  and  March   30th — 

Cahfornia   Federation   of    Music  Clubs  Offers  Prizes 


BY  ALFRED   METZGER 


Los  Angeles  Again  to  the  Fore  as   Among   First   to    Give    Helpful    En- 
couragement to  a   New  and  Worthy  Cause — Fitzgerald  Music  Com- 
pany and  Merle  Armitage   Inaugurate  Extensive  Series  of  Con- 
certs     for      Resident      Artists     Under     Dignified     Auspices. 

BY  SHERMAN   DANBY 


Ever  since  the  year  1915.  the  National 
Federation  of  Music  Clubs  has  demon- 
strated its  sincerity  in  encouraging 
American  artists  by  givng  Biennial  Na- 
tional Contests  during  which  either  by 
the  distribution  ol  adequate  prizes,  or 
the  assurance  of  certain  concert  tours. 
or  both  young  professional  musicians  of 
American  birth  and  of  unquestionable 
ability  are  given  an  opportunity  to  gain 
recognition  from  their  fellow  citizens. 
Every  state  in  the  Union  furnishes  its 
quota  of  artists.  These  contests  are  ac- 
cessible to  students  trained  in  America, 
native  born  or  of  naturalized  American 
parents,  and  must  be  85%  efficient  ac 
cording  to  the  decision  of  a  competent 
committee  of  judges.  Any  young  artist, 
having  placed  himself  or  herself  under 
professional  management,  is  not  eligible 
to  enter  the  competitions  of  the  National 
Federation  of  Music  Clubs. 


U  wiir»-" 
Coast    M' 

with     I-:'- 
Clubs    ',!:..:    . 

resident  artiai.  Au^i 


1'    I'le    I'ncifl 

co-<^peratinj 

•n   oi   BiJ"Si< 

-  .     cause  ,)i  the 

.v.n  also  be  '    .a 


that    any    MANAGER    WHO    FAILS    TO 

ENC0UR\f3B     R'':l:ident     artists 

AND  'A"F!!j  ACTUALLY  PREVENTS 
THEM  FROM  SECURING  RECOGNI- 
TION BY  MUSIC  CLUBS  IS  ACTING 
AGAINST  THE  INTERESTS  AND  POL- 
ICY OF  THE  NVTIONAL  AND  STATE 
FEDERATIONS  AND  IF  HE  OR  SHE 
IS  A  MEMBER  OF  SUCH  FEDERA- 
TION. THERE  IS  EVIDENCE  OF  TREA- 
SON  AGAINST  THE  ORGANIZATION 
IF  RESIDENT  ARTISTS  ARE  NOT 
TREATED  THE  SAME  AS  VISITING 
ARTISTS.  The  Pacific  Coast  Musical 
Review  is  ready  to  PROVE  that  resident 
artists  in  California  are  not  getting  a 
square  deal  on  the  part  of  either  mana- 
gers or  certain  music  clubs,  and  pres- 
ently we  shall  not  fail  to  give  our 
proofs    and    mention    names. 

In  discussing  this  problem  with  some 
of  our  prominent  California  managers, 
we  were  told  that  each  is  doing  al- 
ready a  great  deal  for  resident  artists. 
Upon  investigation,  we  found  that  the 
most  that  can  be  said  in  favor  of  such 
manager,  is  that  occasionally,  when  a 
vacancy  can  be  filled  and  when  a  music 
club  refuses  to  pay  the  exhorbitant 
prices  asked  for  inferior  visiting  ar- 
tists, a  California  artist  is  called  upon 
to  fill  such  vacancy,  but  at  a  price  ridic- 
ulously below  that  of  an  Eastern  artist 
without  name  or  reputation.  If  that  is 
assisting  California  artists,  then  we  don't 
know  what  the  word  ASSISTING  means. 
We  do  not  mean  that  there  is  a  Cali- 
fornia manager  or  music  club  that  is 
not  willing  to  engage  a  resident  artist 
of  standing  once  a  year  or  once  in  two 
years  at  as  low  a  remuneration  as  it  is 
possible  to  get  him.  If  that  is  assisting 
resident  artists,  then  there  are  managers 
and  clubs  who  do  recognize  such  artists. 
But  that  is  not  at  all  what  this  paper 
means  when  it  says  NO  EFFORTS  ARE 
BEING  M.ADE  TO  RECOGNIZE  RESI- 
DENT ARTISTS. 

What  we  mean  is  that  managers  and 
music  clubs  should  make  it  a  point  to 
discover  whether  there  reside  in  our 
State  a  number  of  artists  of  sufficient 
ability,  reputation,  experience  and  genius 
to  compare  artistically  with  any  artist 
visiting  us.  And  if  there  are.  THEY 
SHOULD  RECEIVE  THE  SAME  CON- 
SIDERATION IN  THE  NUMBER  OF 
CONCERT  ENGAGEMENTS  AND  IN 
AMOUNT  OF  REMUNERATION  AS  IS 
GIVEN    ANY    VISITING    ARTIST     OF 


THE  SAME  ARTISTIC  QUALIFICA- 
TION'S. It  is  treason  to  the  National 
Federation  of  Music  Clubs,  and  to  the 
State  Federation  as  well,  to  DISCRIMI- 
NATE AGAINST  RESIDENT  ARTISTS. 
And  it  is  about  time  that  the  music  clubs 
realize  that  they  do  not  need  to  be 
AFRAID  of  anyone.  In  financial  as  well 
as  numerical  strength,  they  overshadow 
any  manager  or  group  of  managers  in 
this  country,  and  upon  them  depends 
the  existence  of  such  managers.  And 
when  managers  try  to  make  these  mus- 
ic clubs  believe  that  they  wouldn't  exist 
if  it  were  not  for  them,  then  they  are 
giving   vent   to   a   conviction    entirely   at 


That  the  time  is  ripe  for  a  musical 
awakening  of  artists  residing  on  the 
Pacific  Coast,  was  told  in  detail  in  last 
week's  issue  of  the  Pacific  Coast  Musical 
Review.  Now  conies  information  from 
Los  Angeles  regarding  the  proposed  ser- 
ies of  concerts,  to  be  given  next  season 
at  the  Philharmonic  Auditorium  in  that 
city,  all  by  resident  artists.  The  plan 
has  been  in  process  of  formation  since 
last  June,  at  which  time  the  Fitzgerald 
Concert  Direction  was  formed.  J.  T. 
Fitzgerald  of  the  Fitzgerald  Music  Com- 
pany, and  Merle  Armitage.  a  concert 
manager  of  national  reputation,  organ- 
ized this  management  for  the  purpose  of 


IWi^^??!^ 


daily  papers,  has  been  elected  for  the 
purpose  of  acting  in  an  advisory  capacity 
to  arrange  programs  and  select  the  ar- 
tists. Six  concerts  will  be  given,  and  at 
least  three  artists  will  appear  on  each 
program.  Each  program  in  turn  will  have 
a  purpose,  and  will  be  given  over  to  the 
picturing  of  a  definite  musical  thought. 
The  concerts  will  be  given  in  the  Phil- 
harmonic Auditorium,  which  houses  all 
the  major  concerts  given  in  Los  Angeles, 
and  the  concerts  of  the  Philharmonic 
Orchestra.  The  Auditorium  management 
will  co-operate  in  the  matter  of  an  ar- 
rangement whereby  this  series  will  have 
an  advantageous  rental  fee. 

The  Fitzgerald  management  will  han- 
dle this  series  without  reward  for 
their  services,  other  than  actual  office 
expense,  and  the  entire  net  proceeds 
will  go  to  the  artists  participating.  It 
is  th"  plan  of  the  management  to  keep 
the  stanilard  high,  so  that  to  appear  on 
ihis  series  will  add  inatorially  to  any 
u't.lsls  standing.  The  Plizgcrald  Concert 
Diiection  under  t;:.  managciuoDt  of 
Merle  Armitage  i^  :'»aily  an  established 
and  powerful  factor  In  the  inu'leal  life 
01  ou,.  ■  1  I'.ilifoini:'  The  Begp.1.3 
Opera,  and  m.,  ;:■  i  r:  cyi,  .  :':.t"- i,-._(l 
under  Armitage  mana&^-..  '  .  :  .'  • 
Coast  last  year,  while  this  seasou,  j  ' 
Charles  Thomas  and  Erwin  Nyiregyhazi 
have  already  had  six  appearances  in 
the  Los  Angeles  territory  under  this 
management,  and  Titta  Ruffo  and  Rosa 
Ponselle  are  yet  to  come.  The  interest 
that  the  Fitzgerald  management  is  tak- 
ing in  resident  artists  is  a  far-sighted 
one,  and  means  much  for  music  and  for 
artists  in  the   Southland. 


(Editorial  Note — In  bestowing  credit 
upon  California  managers  and  music 
clubs  who  really  are  taking  a  genuine 
interest  in  the  resident  artist  last  week, 
we  unintentionally  omitted  the  name  of 
the  Fitzgerald  Concert  Direction  ot  Los 
Angeles  and  its  able  directing  head. 
Merle  Armitage.  We  already  were  aware 
ot  the  plans  that  had  been  prepared  by 
this  organization  in  behalf  of  resident 
artists  of  distinction,  but  in  writing 
upon  the  subject  in  a  general  way,  the 
efforts  of  Mr.  Fitzgerald  and  Mr.  Armi- 
tage, although  most  important,  escaped 
our  attention  at  the  time.  Naturally  the 
Fitzgerald  Concert  Direction  will  at  first 
confine  itself  specially  to  the  distin- 
guished artists  residing  in  the  South- 
land, but  gradually,  when  these  artists 
prove  that  the  public  desires  to  hear 
them,  they  will  be  ready  to  appear  in 
the  Northern  part  ot  the  State. 


I/ESI.IE:  HARVEY- 


One  oJ  the  I,e»dInB  MovluK  Picture  OrKanl«t«  On  «he  PaeKIc  Coast  Who  DellsIitH 
Large  Audiences  at  (he  Colixeum   Theatre   Every  Afternoon  and   Evening 


variance  with  the  facts,  for  it  is  the 
Music  Clubs  that  make  the  manager, 
and  not  the  manager  that  makes  the 
clubs. 


If  prospective  California  artists — 
that  is  to  say,  artist  students  or  young 
professional  musicans  who  have  not  yet 
entered  the  ranks  of  regularly  managed 
artists — wish  to  contribute  their  share 
toward  municipal,  state  and  national 
recognition  ot  the  resident  artists  on  a 
par  with  the  visiting  artist,  then  they 
should  take  heed  and  enter  this  con- 
test which  will  take  place  in  California, 
beginning    February    15th,    and    ending 

(CdiUiiiuetl   on   Page  6,  Col.   1) 


bringing  great  artists  to  the  Coast,  and 
in  addition,  to  make  use  of,  and  en- 
courage the  large  number  ot  artists  re- 
siding in  Southern  California.  Two 
meetings  have  already  been  held,  of  the 
representative  artists,  and  it  was  the 
lack  of  time  only,  that  prevented  the 
giving  this  year,  of  six  resident  artists' 
concerts. 


For  next  season,  a  start  is  to  be  made 
well  in  advance.  A  meeting  is  to  be 
held  in  February,  at  which  time  an  effort 
will  be  made  to  have  every  artist  re- 
siding in  the  vicinity  of  Los  Angeles 
present.  A  committee  consisting  of  the 
five    critics    on    the    five    Los    Angeles 


By  that  time  plans  will  also  have 
been  completed  by  means  of  which  the 
distinguished  artists  residing  in  San 
Francisco  and  the  Northern  part  of 
California  will  have  given  proof  that  the 
public  here  is  anxious  to  hear  them,  and 
they  will  be  ready  to  appear  in  Southern 
California.  Thus  a  method  of  exchange 
can  be  established  by  means  of  which 
it  is  possible  for  the  musical  public  of 
Northern  California  to  hear  the  leading 
concert  artists  of  Southern  California, 
and  vice  versa.  If  then  we  we  can  con- 
vince the  officers  of  the  music  clubs  be- 
longing to  the  California  Federation 
that  THEIR  MEMBERS  want  to  hear 
artists  of  distinction,  residing  in  Cali- 
fornia as  well  as  artists  of  renown  re- 
siding somewhere  else,  then  the  problem 
of  the  resident  artists  will  be  definitely 
solved. 

(Continued   on   Page   11,   Col.   1) 


PACIFIC  COAST  MUSICAL  REVIEW 


The  Steinway 
Duo-Art  Piano 

Just  lejhat  is  it? 


The  "Duo-Art  plays  accompaniments 
sublimely 

heart  also  be  played  by  hand,juSl  like  any  piano 


WE  consider  the  Steinway  Duo- 
Art  Piano  to  be  the  greatest — 
the  most  wonderful  piano  the  world 
has  ever  known. 

In  the  first  place  it  is  a  magnificent 
piano,  unequalled  in  tone,  in  action,  in 
physical  beauty.  Secondly,  it  is  an  im- 
proved Pianola — a  "player-piano"  for 
you  to  play  with  ordinary  88-note  music- 
rolls.  As  such,  it  infinitely  surpasses 
anything  hitherto  known  among  instru- 
ments of  this  type. 

And  greatest  of  all— it  is  a  Reproduc- 
ing Piano  of  truly  miraculous  power.  By 
means  of  special  music-rolls,  made  by 
pianists  while  playing  a  wonderful 
recording  piano,  it  reproduces  their  actu- 
:  performances  with  absolute  fidelity. 
Kiveryphrase,every  nuance,  every  subtle 
shade  of  tone  and  tempo,  every  touch 
of  foot  to  pedal  is  reproduced. 

Paderewski  today  makes  rolls  ex- 
clusively for  the  Duo-Art.  So  also  do 
Bauer,  Cortot,  Hofmann,  Rubenstein, 
Gabrilowitsch,  Busoni,  Grainger,  Ganz, 


Friedheim,  Schmitz,  Leginska,  La 
Forge,  and  scores  of  other  great  musi- 
cians. The  Duo-Art  roster  is,  in  fact, 
a  roll-call  of  practically  all  the  mighti- 
est pianists  of  this  age.  This  is  indeed 
a  glorious  tribute  to  a  glorious  repro- 
ducing instrument. 

Notice  the  emphasis  upon  the  fact 
that  these  artists  today  make  reproduc- 
ing rolls  exclusively  for  the  Duo-Art. 
Moreover,  their  Duo-Art  rolls  are  the 
only  American  rolls  that  represent  their 
own  exact,  authentic  playing — that  have 
been  edited  by  no  one  except  themselves. 

The  Duo- Art  may  now  be  had  with 
mo  toreither  self-enclosed  orin  detached 
box  to  be  placed  in  some  other  room, 
as  you  prefer. 

The  Duo-Art  comes  enshrined  in 
the  Weber,  Steck,  Wheelock,  Stroud 
and  Aeolian  pianofortes,  as  well  as  in 
the  immortal  Steinway. 

Come  in  and  ask  to  hear  this  glori- 
ous musical  instrument.  Make  itapoint 
to  come  in  and  hear  it. 


Sherman  ljilay&  Co. 

CALIFORNIA 

San  Prandsco        Oakland        Sacramento 

Stockton       Fresno       San  Jose 

OREGON— Portland 

WASHINGTON 

Seattle     Tacoma    Spokane 


GEORGIA  KOBER 

AMERICAN     PIANIST 

Will  conduct  artist  claMM  of  piano  HtudentN  In  Sao 
FranelHCo  during  ftenMon  1»22-1023.  Studio:  851 
California    St.,   Tel.   Kearny   Anil. 


OAKLAND  CONSERVATORY 
or  MUSIC 

1329    Madison   St.,   Cor.    14th,   Oakland,    Calif. 
ADOLF   GREGORY,    Direclor 


OLIVER  WALLACE 

ORGANIST-COMPOSER 
San  Francisco 

Opens  Largest  Hope-Jones-Wurlitzer  Built 
in  America  at  the 

GRANADA  THEATER 

Announces 
Sunday  Morning  Organ  Recitals 


MAX  WILLIBALD  SCHMIDT 

ARTIST 

VIOLIN   make:r  and   re:paire:b 

Hleheat    Grade    Profesalonal    Work    Absolutely 

Gnnranted — Appraiser    of    Instrantents 

Finest   Haad   Made   Instruments 

Atelier:    Room   25,   1028    Market    Street,    next    to 

Granada  Theatre,   San  Francisco,  California 


WALLACE  A.  SABIN 

OrKanlst  Temple  Emann  El,  First  Church  of  Christ  Sci- 
entist, Director  Lorlng  Club.  S.  F..  Wed„  1017  California 
St.,  Phone  Franklin  2803;  Sat.,  First  Christian  Science 
Church,  Phone  Franklin  1307!  Res.  studio,  3142  Lenlstoa 
Ave.,    Berkeley.    Phone    Piedmont    2428. 

LINCOLN  S.  BATCHELDER  J 

PIANIST — ACCOMPANIST  I 


NOTRE  DAME  COLLEGE  OF  MUSIC 

San  Jose,  Cal. 
Confers   Deerees,    Aivards    Certlflcates.      Complete    Collese 
Conservatory    and     Academic    Courses     In     Piano,     Vlolla 
Harp,    'Cello.    Voice,    Harmony,    Counterpoint,    Canon    aad 
Fnsne   and    Science    of    Music.      For    particulars    Apply   to 


Arrillaga  Musical  College 

V.    de    Arrlllafira,    Director 
A,  L,  Artlenes,   Pres.i   Lools  Ale£:rla,  Vlce-Pres. 
Unexcelled  facilities  for  the  study  of  music  In  all 
Its   branches.      Largre   Pipe    Organ.      Recital    Hall. 

2315   JACKSON    STREET 
San   Francisco,   Cal.  Phone  West   4737 


Manning  School  of  Music 

JOHN   C.  MANNING.   Director 
3242    Washington     Street  Telephone     Fillmore    395 


LILLIAN   BIRMINGHAM 

Contralto 
Teacher  of  Sinking.     Complete   Course  of  Operatic  Traln- 
Ine.     2730    Pierce    St.     Tel.    FUlmore   4553. 

MME.  S.  P.  MARRACCI 

ITALIAN  VOCAL   TEACHER 
Former   Prima   Donna   with    Caruso    and   Tetrazzini 
— Endorsed   by   Bonci.     Coaches    pupils   vocally   and 
in   Dramatic   Deportment — Italian.    English,   French 
end  Spanish    spoken. 
studio— 404     ColumbuH     Ave..     Phone     Gnrfleld     227« 

MR.  and  MRS.  GIACOMO  MINKOWSKI 


Alexander  Saslavsky— Violinist 

Director    Saslavsky    Clinmher    MumIf    Socletv 

Will  Accept  a  Few   Talented   Pupils.  Studio:    1002'Kohler 
&   Chase  Bldg.   Tel.   Kearny   6454. 

Dominican  College  School  of  Music 


SAN    RAFAEL.    CALIFORNIA 
sic    Courses    Thorough    and     ProKressly 
l>llc     School     ^luHlc.     Accredited     Dlplom 


DOUGLAS  SOULE-Pianist 

ADVANCED     PUPILS     ACCEPTED 
Pupil   of   Mme.   V.   Stepanoir    (Berlin),   M.   Sle^eklnK, 
and    E.    Robert    Schmltx    I  New    I'ork).    Studio:    11105 
Kohler  &   Chase  Bldg.,  Wed.  *    Sat.   MorninKS.    TeL 
Kearnr  5454.     Res.  phone   Piedmont   71I(t. 


Miss  Elizabeth  Westgate 

Teacher  of  Piano.  OrRan,  Ilarmonr.  Orennlst  and  Musical 
Director  of  First  Preshrterlan  Church.  Alameda.  Home 
Studio:  1117  PARU  STREET.  ALAMEDA.  Telephone  Ala- 
meda 1.55,  Thursdays.  Merrlman  School,  507  Eldorado  Ave- 
Oaklnnd.    Telephone  Piedmont  2770. 


THE  PASMORE   SYSTEM  OF  VOCAL  TECHNIQUE 

H.  B.  Pnsmnre — Studloi 
S.  F.;  2.VI0  Collcec  Av 
rado    Road,    llerkeley, 

MISS  DOROTHEA  MANSFELDT 

PrepnrInK   Teacher   for 

MRS.    OSCAR    M.\NSri-ELDT,    Pianist 

2015   Broderirk   St..   near   Clay  Telephone   Fillmore  31 

JACK  HILLMAN  Baritone 

BREATH — VOICE — LIFE 

600    Kohler    *    Chase    Bids..    Kenrny    .VIM 

Residence    110)1    Bush    St..    Frai>klln    BOOS. 

The  College  of  the  Holy  Names 

Lake  Merritt,  Oakland 

Complete    Conservatory    Course — Piano,    Harp,    Violin, 

'Cello,   Voice,    Counterpoint.    Harmony.   History 


JOHANNA  KRISTOFFY 

PRIM,\   DONN.l    SOPRANO 

Thoroneh  Vocal  and   Dramatic  Tralnine 

740   Pine   St.  Phone   Douglas   0024 


KARL  RACKLE 

PI.VNIST — INSTRUCTOR 

sldence    Studio   1330   Pine   St. — Tel.   Prospect   0210 
Hayward    Tuesdays.    Address    360    Smalley    Ave. 


Rivoli  Opera  House 

Market    at    Seventh  Phone    Market    373 

Matinees   Saturday   and   Sunday 

STARTINtJ    MOXDAV,  J.\XU.\RV    I.ITII 


FERRIS  HARTMAN 

and 

PAUL  STEINDORFF 

Present    OtTenbach's 

"The  Love  Tales  of  Hoffman" 


12  Seats 
910.00 


Best    Seats    One    Dollar 


RESIDENT  ARTISTS  who  are  available  for  concert 
tours  during  the  season  1923-1924  will  please  register 
with  the  Pacific  Coast  Musical  Review  so  that  we  are 
able  to  recommend  them  to  music  clubs,  music  schools 
and  managers.  Only  artists  of  reputation  and  experience 
are  eligible  for  registration. 
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the  question  of  a  conductor  confronts  the  associa-      during  this  eighth  year   than  did  rl„r;n„  tl     c     » 
PHONY    CONCERTS,    NOR    BELONG    TO 


THE  ASSOCIATION.    That  is  the  reason  why 
we  are  now  conducting  this  campaign. 


ALFRED  METZGER 
C.  C.  EMERSON 
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When  we  suggested  about  two  months  ago 
tliat  it  was  just  as  possible  for  the  people  to  main- 
tain these  symphony  concerts  without  guarantees 
from  the  wealthy,  the  president  of  the  Musical 
Association  was  quoted  in  the  Call  as  stating  that 
our  plan  was  folly.  But  according  to  the  above 
quotation  it  is  no  folly  in  Chicago.  And  what  can 
be  done  in  Chicago  can  be  done  in  San  Francisco. 
Indeed,  the  policy  inaugurated  both  by  William 
Sproule,  the  former  president  of  the  association, 
and  John  D.  McKee,  the  incumlient.  is  nothing 
more  or  less  than  a  democratic  policy,  for  it  is 
based  upon  the  principle  of  having  the  GREAT- 
EST NUMBER  OF  GUARANTORS  AT  THE 
LEAST  POSSIBLE  AMOUNT  PER  INDI- 
VIDUAL. This  is  a  democratic  plan.  And  if  it 
is  possible  to  do  this  with  ONE  THOUSAND 
GUARANTORS,  WHY  IS  IT  NOT  POSSI- 
BLE WITH  TEN  THOUSAND  GUARAN- 
TORS?   We  do  not  see  anything  impossible  in 


certsat  the  Civic  Auditorium  arc  crowded— all 
of  this  PROVES  beyond  the  shadow  nf  a  doubt 
tliat  the  people— WHO  CONTRIBUTE  THE 
GREATEST  SHARE  OF  THE  FINANCES— 
are  satisfied.  And  we  are  going  to  PROVE  they 
are  satisfied  by  means  of  their  own  signatures  to 
their  desire  to  have  these  concerts  continued  un- 
^AJ^o  '^'''^'  ''^■af'ership.  SAN  FRANCISCO 
DOES  NOT  WANT  A  SOCIETY  LEADER 
TO  CONDUCT  ITS  SYMPHONY  CON- 
CERTS; SHE  WANTS  A  SYMPHONY 
LEADER,  and  that  is  whom  she  has  right  now 
and  should  hold  on  to  very  firmly.  "  ' 

10,000  ATTEND  THIRD  AUDITORIUM  CONCERT 

Popular  Concert  by  San   Francisco  Symphony  Concert,'' 

With  Arthur  Middleton  as  Soloist,  Another 

Great  Popular  Triumph 


Entered  as  second-class  mail 


natter  at  S.  P.  Postofnc 


BY  ALFRED   METZGER 

The  largest  audience  attending  the  popular  concerts 
at  the  E.xposition  .Auditorium,  under  the  auspices  of  the 
City  of  San  Francisco,  attended  the  third  of  these  events 
on  Thursday  evening,  January  4th,  which  is  another 
proof  of  Alfred   Hertz's  popularity.    The  best  evidence 

,     ,     ,,      „  ,,      ,rT-    -     ,-V        ■,  f""" 'hj!  intention  of  the  Pacific  Coast  Musical  Review 

it  at  all.    If,  as   Mr.   Mckee   thinks,   the   seating      regarding  the  popularity  of  the  symphony  concerts  is 
capacity  of  a  theatre  is   not  large  enough,   then      "'''  '^"^J-  "'^t  "^«'  attendance  never  grows  less    but 
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the  number  of  concerts  will  have  to  be  increased 
or  some  events  can  be  given  in  the  Civic  Audi 


TWENTY-SECOND  YEAR 


DEMOCRACY  IN  MUSIC 

Just  as  we  are  in  the  midst  of  our  campaign  to 
record  public  opinion  regarding  the  advisability 
of  retaining  the  services  of  Alfred  Hertz  at  the 
head  of  the  San  Francisco  Svmphony  Orchestra, 
a  friend  sent  us  an  excellent  article  about  Fred- 
erick Stock,  conductor  of  the  Chicago  Symphony 
Orchestra,  the  same  being  the  fifteenth  of  a  series 
of  articles  written  for  a  leading  Chicago  daily 
paper  by  Paul  AWight  presenting  notable  men 
and  women  of  that  city.  This  article 
Democracy  in  Music,  and  is  applicable  to  the 
present  situation  in  San  Francisco.  We  shall 
quote  a  few  specially  telling  phrases: 
The  Chicago  Symphony  Orchestra  and  what  goes  with 
it  must  be  a  great  annoyance  to  pessimists,  because  it 
was  established  on  democratic  principles,  was  paid  for 
by  the  people,  has  flourished  on  democratic  lines  and  is 
enormously  successful,  extremely  useful  and  remains 
democratic  to  this  day.  It  was  a  creation  of  the  people 
and  by  them  and  for  them  under  Theodore  Thomas,  and 
It  is  continuing  its  career  of  service  under  the  skillful 
guidance  of  Frederick  Stock.  Its  ministrations  are  rais- 
ing the  standards  of  musical  taste  in  Chicago  and  the 
West  and  altogether  the  enterprise  is  one  of  those  things 
that  are  making  Chicago  a  city  set  upon  a  hill,  whose 
light  can  not  be  hid. 

With  but  slight  changes  this  paragraph  can  be 
employed  for  the  San  Francisco  situation  as  the 
Pacific  Coast  Musical  Review  looks  upon  it. 
Under  the  regime  of  Henry  Hadley  the  San  Fran- 
cisco Symphony  Orchestra  was  conducted  under 
undemocratic  principles.  Although  the  Musical 
Association  of  San  Francisco  was  supported  by 
the  combined  society  and  wealthy  business  ele- 
ments, a  minority  of  which  seem'  never  to  have 
gotten  over  the  loss  of  their  hero.  But  although 
practically  all  society  people,  all  prominent  busi- 
ness men  of  wealth,  all  snobs  and  their  hangers- 
on  backed  Henry  Hadley.  still  the  public  could 
not  be  convinced  that  the  symphony  concerts 
were  an  artistic  asset  to  San  Francisco. 


If  those  in  charge  of  the  War  Memorial,  which 
includes  a  symphony  hall,  were  more  competent 
to  fulfill  their  responsibilities  toward  the  public 
who  subscribed  liberally  for  that  edifice,  work  on 
that  memorial  would  have  begun  long  ago,  and 
today  our  symphony  hall  would  be  completed.  Is 
it  possible  that  some  of  those  at  the  head  of  this 
War  Memorial  movement  are  among  the  oppon- 
ents of  Mr.  Hertz  and  do  not  like  to  build  the 
symphony  hall  as  long  as  he  is  conductor?  We 
would  not  be  surprised  if  our  question  received 
an  affirmative  answer.    It  is  a  pity  that  pigmy 


the  contrary  grows  steadily  more,  and  at  the  end  of 
each  successive  season  more  people  have  attended  the 
concerts  than  on  previous  seasons.  Over  twenty-thou- 
sand people  attended  the  three  concerts  given  at  the 
Exposition  Auditorium  so  far,  and  about  twenty  thou- 
sand more  have  attended  the  six  pairs  of  regular  con- 
certs and  the  five  popular  concerts  at  the  Curran 
Theatre.  If  this  does  not  mean  that  the  people  of  San 
Francisco  want  symphony  concerts  under  the  direction 
of  Mr.  Hertz  than  we  do  not  know  how  to  get  at  public 

We  can  not  emphasize  too  much  the  good  work  that 
is  being  done  by  the  Mayor,  the  Board  of  Supervisors 
and  the  Auditorium  Committee  consisting  of  .1.  Emmet 
Hayden,  chairman;  Edwin  G.  Bath,  and  Charles  J 
Powers  in  giving  the  people  of  San  Francisco  an  oppor- 
tunity to  hear  the  very  best  of  music  under  the  very 
finest  conditions,  at  prices  within  everyone's  reach 
Here  is  an  educational  work  that  really  counts  for  some- 
thing, for  every  time  such  a  concert  is  given  it  adds  so 


V,»  /a      ■Ti'"':'^  are  chosen  for  giant  enterprises.    Chicago      ™'"'5'  ™°''''  People  to  the  rapidly  growing  army  of  gen- 
neaaea      j^g^y  prj^gs  itself  on  its  symphony  hall.    Some      "'°!.'?."''^"^ '°X"?' .'^'l'^^<"«'i<='^e''s.  music  houses,  mus'- 
day  when  real  leaders  have  been  placed  at  the 
head  of  the  War  Memorial  movement,  San  Fran- 
cisco will  also  have  reason  to  feel  proud. 


Let  us  see  what  Mr.  Wright  says  about  Chi- 
cago's Orchestra  Hall: 

All  these  activities  center  in  Orchestra  Hall  in  Michi- 
gan Avenue.  This,  too,  should  irritate  the  pessimists, 
for  the  Chicago  Symphony  Orchestra  "owns  its  own 
home"  and — like  all  other  business  affairs  in  connection 
with  this  remarkable  organization — makes  it  pay.  The 
edifice  erected  in  1904  by  popular  subscription,  was  an 
investment  of  about  $1,000,000,  and  is  now  valued  at 
about  twice  that  sum.  Good  music  and  good  financing 
run  hand  in  hand. 

No  truer  word  has  even  been  penned  than  this 
last  sentence.  "Good  music  and  good  financing 
go  hand  in  hand."  And  it  is  equally  true  that  bad 
music  and  bad  financing  go  hand' in  hand.  And 
the  moment  any  change  is  made  in  the  conductor- 
ship  of  the  San  Francisco  Symphony  Orchestra 
that  reduces  its  musical  standard — and  by  such 
reduction  we  mean  in  the  opinion  of  the  public, 
and  not  a  few  society  people — then  the  financial 
backing  will  be  equally  reduced,  and  this  is  not 
the  expression  of  a  pessimist  in  music,  but  one 
who  has  devoted  nearly  thirty  years  of  his  life  to 
tl^e  cause  of  music  and  musicians. 


There  is  something  else  in  this  remarkable  ar- 
ticle which  we  feel  justified  to  apply  to  San  Fran- 
cisco's situation : 

The  Chicago  Symphony  Orchestra  is  now  in  its  thirty- 
second  year  and  during  that  time  it  has  had  but  two 
conductors,  Mr.  Thomas  for  fourteen  years,  and  Mr. 
Stock  for  seventeen  years. 

Please   read  this  carefully  those  of  you  who 


_  Not  until  Alfred  Hertz  became  conductor  was 
It  possible  to  place  our  svmphony  support  upon 
a  really  democratic  basis.  After  all,  the  people 
are  at  present  really  supporting  the  San  Fran- 
cisco Symphony  Orchestra.  Let  us  show  you 
how.    With   the   exception   of   a    pitifully   small 

number  of  wealthy  people  the  thousand  guaran-      have  been  told  that  Mr.  Hertz,  having  conducted 
If'^l'im'^     ^"'i  P?"""  ^^'^■^'  'iP/'tribute  an  average      the  San  Francisco  Symphony  Orchestra  for  eight 

years  has  been  here  long  enough,  and  that  the 
people  want  a  change.  LET  US  TELL  YOU 
THAT  THE  PEOPLE  NEVER  WANT  A 
CHANGE  IF  THOSE  THEY  ADMIRE  CON- 
TINUE TO  GIVE  SATISFACTION  BY 
FAITHFUL  SERVICE  AND  UNQUESTION- 
ABLE EFFICIENCY.  The  fact  that  the  audi- 
ences at  the  Hertz  concerts  constantly  IN- 
CREASE, that  more  people  attend  the  concerts 


of  $100  a  year.  Some  give  $S,  some  possibly  but 
$1,  others  $25,  $50  and  $100.  Only  a  few  give 
more.  Subscribers  and  single  ticket  buyers  con- 
tribute about  $80,000  during  a  season.  It  is  there- 
fore an  organization  practically  supported  by  the 
people.  The  Pacific  Coast  Musical  Review  there- 
fore maintains  that  since  the  people  contribute 
now  practically  ALL  the  money— or  at  least  the 
majority  of  it— they  should  be  considered  when 


managers  and  indeed  everyone  vitally  interested  in 
music  benefits  directly  or  indirectly  through  these  con- 
certs, because  it  adds  hundreds— yea  thousands— of  new 
recruits  to  the  cause  of  music.  Anyone  who  can  not  see 
the  truth  of  this  contention  is  so  blind  that  he  ought 
not  to  be  associated  with  music  at  all. 

The  program  opened  with  Weber's  romantic  Oberon 
Overture,  played  with  that  adherence  to  shading  and 
coloring  which  brings  out  every  beauty  spot  in  a  com- 
position. It  was  followed  by  Wagner's  Song  to  the  Eve- 
ning Star  from  Tannhauser,  with  Arthur  Middleton  as 
soloist.  We  anticipated  this  number  with  more  than  or- 
dinary interest  and  pleasure.  In  the  first  place  Arthur 
Middleton  is  one  of  the  foremost  American  artists  before 
the  public,  and  we  are  fighting  the  battle  of  the  Ameri- 
can artist;  secondly  this  aria  is  one  of  our  favorites 
when  properly  interpreted.  It  was,  therefore,  with  no 
little  measure  of  disappointment  that  we  found  our  ex- 
pectations far  from  being  realized.  It  is  true  Mr.  Middle- 
ton  exhibited  a  beautiful  baritone  voice  of  even  quality 
and  balance.  His  enunciation  was  absolutely  clear  and 
distinct,  every  word  being  understood.  While  occasion- 
ally his  tone  production  seemed  rather  more  nasal  than 
necessary,  in  the  main  it  was  free  and  clear. 

But  the  phase  of  his  art  that  left  most  to  be  desired 
was  a  lack  of  virility,  emphasis  and  temperament,  abso- 
lutely inadequate  in  the  negotiation  of  operatic  arias. 
The  contrast  between  the  artistic  emphasis  of  the  or- 
chestral accompaniment  and  the  solo  work  was  so  ap- 
parent that  even  the  public  seemed  to  sense  it,  for  not- 
withstanding the  numerous  recalls  evidently  meant  to 
be  a  demand  for  an  encore,  the  applause  was  neither  as 
spontaneous,  nor  as  powerful  as  is  usually  the  case 
when  a  soloist  appears.  Louis  Persinger,  Kajetan  Attl 
and  Uda  Waldrop  received  far  more  enthusiastic  ap- 
plause than  Mr.  Middleton.  In  his  second  solo,  namely, 
the  Song  of  the  Drum  Major  from  Le  Cid  by  Thomas, 
this  lack  of  spirit  and  vitality  was  even  more  apparent, 
for  it  was  a  song  that  required  rhythmic  emphasis  and 
vivid  sprightliness.  and  Mr.  Middleton  was  not  awake  to 
its  requirements.  We  repeat  we  were  sorely  disappoint- 
ed and  we  know  of  several  baritones  residing  in  this 
State  who  could  have  done  better  justice  to  this  work. 
Louis  Persinger.  violin;  Kajetan  Attl,  harp;  and  Uda 
Waldrop.  organ,  played  the  ever  pleasing  Bach-Gounod 
Ave  Maria  in  a  manner  that  brought  out  its  sentimental 
spirit  to  a  great  degree.  The  ovation  these  three  musi- 
cians received  at  the  conclusion  of  the  number  was  well 
merited.  Liszt's  Hungarian  Rhapsodic  No.  2,  with  its 
spirited  climax  and  its  inspiring  Magyar  tunes  was  given 
a  thrilling  reading  and  seemed  to  tickle  the  fancy  of 
the  auditors.  The  dramatic  Phedre  Overture  by  Mas- 
denet  was  greatly  admired  by  the  auditors  and  was  in- 
terpreted with  fine  musical  judgment  by  Alfred  Hertz. 
Handel's  Largo,  with  Uda  Waldrop  at  the  organ  and 
Louis  Persinger  playing  the  violin  obligato.  was  another 
of  the  popular  features  of  the  program.  The  event  con- 
cluded with  the  ever  admirable  interpretation  of  Wag- 
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ner's  Tannhauser  March,  which  we  can  not  imagine 
played  with  finer  effect  than  is  the  case  under  the  vital 
direction  of  Alfred  Hertz.  Ten  thousand  people  were 
present  on  this  occasion,  and  ten  thousand  satisfied 
music  lovers  left  the  auditorium  after  the  concert. 


FIFTH    POPULAR    SYIVIPHONY    CONCERT 

Although  ten  thousand  people  crowded  the  Exposition 
Auditorium  on  Thursday  evening,  January  4th,  at  the 
third  popular  concert  given  by  the  San  Francisco  Sym- 
phony Orchestra,  under  the  direction  of  Alfred  Hertz 
and  under  the  auspices  of  the  City  of  San  Francisco, 
three  days  afterwards,  at  the  Curran  Theatre,  January 
7th,  on  the  occasion  of  the  fifth  popular  concert,  once 
more  a  crowded  house  gave  emphasis  to  the  high  esteem 
in  which  the  musical  public  holds  Mr.  Hertz  and  the 
orchestra.  An  exceptionally  fine  program  characterized 
this  event.  The  opening  number  consisted  of  Beeth- 
oven's Egmont  Overture,  the  emotional  contrasts  of 
which  were  accentuated  with  artistic  precision  and  fine 
orchestral  balance.  The  feature  of  the  program  was  the 
Concerto  for  Flute  and  Harp,  by  Mozart,  interpreted  by 
M.  Anthony  Linden,  flutist,  and   Kajetan  Attl,  harpist. 

This  was  in  every  sense  of  the  word  a  performance  of 
the  utmost  artistic  finish.  It  is  not  easy  to  interpret  a 
Mozart  composition  in  a  manner  to  satisfy  the  taste  of 
genuine  music  lovers.  But  we  defy  anyone  to  repeat  to 
us  the  expression  of  an  auditor  not  in  conformance  with 
our  impression.  Mr.  Linden's  fine,  warm,  true  and  mel- 
low tone;  his  easy  technic,  unmarred  by  any  clumsiness, 
and  always  thoroughly  dependable;  his  tasteful  phras- 
ing and  his  musicianly  earnestness — all  combined  to  add 
to  the  en,ioyment  of  the  performance.  Not  less  delight- 
ful was  the  playing  of  Mr.  Attl,  than  whom  we  have 
yet  to  hear  a  superior  artist  on  that  effective  instru- 
ment—the harp.  Mr.  Attl  not  only  delights  us  with  his 
bell-like  tone,  his  accuracy  of  intonation,  his  exquisite 
coloring  and  shading,  but  he  also  impresses  us  with  his 
style,  his  poise,  his  gracefulness  and  his  convincing 
earnestness. 

The  first  part  of  the  program  was  concluded  with  that 
inspiring  and  dramatic  reading  of  the  Finale  and  En- 
trance of  the  Gods  into  Walhalla  from  Wagner's  Rhine- 
gold  which  only  a  Hertz  can  obtain  at  the  present  time. 
It  surely  deserved  the  cheers  which  the  audience  was 
so  eager  and  so  ready  to  give.  Saint-Saens'  Dance 
Macabre,  with  its  ghostly  measures  and  its  rich  melo- 
dies, formed  another  star  feature  of  the  program,  while 
the  Dance  of  the  Hours  from  La  Gioconda  by  Ponchielli 
lend  a  sprightly  air  to  the  atmosphere  of  the  event.  It 
was  fascinatingly  played.  Berlioz'  effervescent  Rakos- 
czy  Marsh  closed  the  program  with  a  splendid  dash  and 
intensity,  causing  the  large  audience  to  leave  the  the- 
atre in  high  spirits. 

♦ 

EASTON   WINS   REMARKABLE   TRIBUTES 

■With  her  usual  promptness  and  remarkable  ability  to 
save  an  operatic  situation,  Florence  Easton  consented 
to  sing  Marguerite  in  "Faust"  at  the  Springfield.  Mass., 
Music  Festival  not  long  ago  in  place  of  another  singer 
who  only  a  week  before  the  event  canceled  her  engage- 
ment. And,  in  speaking  of  her  performance  afterwards, 
the  "Sprinfleld  Daily  Republican"  gave  her  the  following 
remarkable  tribute; 

"The  art  of  the  theater  could  hardly  have  been  more 
admirably  exemplified  than  in  the  singing  of  Florence 
Easton,  one  of  the  best  and  most  highly  accomplished 
singers  of  our  time;  the  festival  association  was  lucky 
indeed  to  be  able  to  secure  her  services.  In  her  singing 
last  evening  one  could  see  the  fully  matured  and  per- 
fectly mastered  skill  of  a  well-trained  and  experienced 
artist.  Technic  and  interpretation  were  equally  flaw 
less;  each  bit  was  right  in  itself,  and  there  was  a  steady 
crescendo  of  effect  up  to  the  thrilling  trio  near  the  end, 
in  which  her  voice,  carefully  saved  without  the  slight- 
est appearance  of  saving  up  for  the  climax,  rang  out 
with  its  full  brilliance,  the  jewel  for  which  all  else  was 
the  setting."  „.     ,.    ^      .      ..T^■ 

After  her  recent  appearance  as  Sieglmde  in  Die 
■Walkuere"  at  the  Metropolitan  Opera  House,  Florence 
Easton  was  the  recipient  of  an  unusual  criticism. from 
W  J  Henderson,  the  eminent  music  editor  of  the  New 
York  Herald:  "Mme.  Easton  was  a  Sieglinde,  who  gave 
continual  delight.  She  brought  to  her  impersonation 
fine  intelligence,  warm  feeling,  wholly  adequate  voice, 
sound  musicianship  and  intelligible  treatment  of  the 
text.  All  that  she  did  was  rich  in  beauty.  The  oftener 
she  appears  the  more  thoroughly  does  this  distinguished 
artist  impress  upon  the  public  her  exceptionally  great 
qualities." 


SYmphqNY 

ORCHESTRA 

amfoHEIlTT  -  -  ---CONDVCTOK. 

CURRAN  THEATRE 

NEXT  SUNDAY,  2:45  P.  M. 

"POP"    CONCERT 

PROGR.VMMB 
Merry  Wive»  <if  «lml«or      ------      Nlcolal 

Carmen  Suite     -----------     Bliet 

Plnlandla     ------------     Sibelius 

I.ove'M  Dreniti      -----------      L,i»tsr,t 

Xuteraeker  SuUe      -------    TMCbalkowsky 

Military  Suite     ----------     Schubert 

Tieketa   at    Sherman,   Clay   A    Co..   and   at   Theatre 
on  Day  of  Concert 


VIOLINISTS  FEATURE  AT  PEOPLE'S  CONCERT 

Miss    Modesta    Mortensen    and    William    Laraia   Delight 

Audience  With  Their  Rendition  of  the  Bach 

Concerto  for  Two  Violins 

BY  ALFRED    METZGER 

Quite  a  number  of  interested  music  lovers  attended 
the  third  educational  concert  of  the  People's  Symphony 
Orchestra  at  the  Scottish  Rite  Auditorium  on  Friday 
evening,  January  6th.  In  accordance  with  his  custom, 
Alexander  Saslavsky  introduced  the  program  by  ex- 
plaining the  functions  of  certain  instruments  of  the 
orchestra.  This  time  he  chose  as  examples,  the  obe  and 
the  English  horn,  A.  Masino  and  H.  Utschig  furnishing 
the  illustrations.  The  latter  especially  showed  excel- 
lent taste  in  tone  production  and  technical  execution 
Mr.  Saslavsky  also  had  the  orchestra  interpret  lead- 
ing themes  prior  to  each  composition  or  each  movement 
of  the  symphony. 

After  the  introductory  number  consisting  of  Gluck's 
Overture  Ipbigenie  en  Auiide,  the  principal  orchestral 
number  on  the  program  was  interpreted.  It  consisted  of 
Dvorak's  Symphony  from  the  New  World,  No.  5  in  E 
Minor.  No  one  knows  under  what  difficult  handicaps 
these  concerts  are  given  than  Mr.  Saslavsky  himself, 
and  for  this  reason  we  do  not  feel  justified  to  enter  into 
any  analytical  criticism  of  these  concerts.  We  can  only 
say  that  under  the  circumstances  the  results  are  equal 
to  the  effort  put  into  the  preparations  of  these  programs. 
Nevertheless  we  feel  that  those  hacking  these  events 
have  no  grievance  against  Mr.  Saslavsky  or  the  People's 
Orchestra  for  they  are  reaping  exactly  what  they  sowed, 
neither  more  nor  less. 

Notwithstanding  our  many  years  of  experience  in  the 
field  of  musical  journaliim  we  do  not  consider  ourselv 
sufficiently  superior  to  everyone  else  to  deny  anyone 
the  pleasure  of  a  musical  performance.  And  since  the 
people  who  attend  these  events  manifest  by  their  spon- 
taneous and  enthusiastic  applause  that  they  enjoy  this 
music,  we  do  not  think  it  fair  to  claim  that  they  have 
no  right  to  enjoy  themselves.  And  as  long  as  there  are 
several  hundred  people  enjoying  a  musical  performance, 
such  event  is  of  a  certain  benefit  and  fills  a  certain 
want  in  the  community.  It  is  regrettable  that  Mr.  Sas- 
lavsky has  been  unable  to  secure  a  better  uniformity 
of  musicianly  skill  among  the  members  of  his  orchestra, 
and  also  that  he  is  not  able  to  have  more  rehearsals, 
but  it  would  be  the  heighth  of  arrogance  and  presump- 
tion to  deny  him  the  right  to  give  concerts  tor  the  bene- 
fit of  hundreds  of  people  in  as  good  a  manner  as  he  Is 
permitted  to  do.  However,  we  can  not  resist  the  temp- 
tation to  remark  sotto  voce  that  when  Mr.  Saslavsky 
stated  before  the  first  movement  of  the  symphony  that 
it  was  impossible  for  the  orchestra  to  play  all  the 
themes,  as  they  were  too  numerous,  he  didn't  realize 
how  truthful  and  appropriate  his  remarks  proved  to  be. 

A  specially  enjoyable  feature  of  the  program  was  the 
rendition  of  the  Bach  Concerto  for  Two  Violins  by  Wil- 
liam Laraia  and  Miss  Modesta  Mortensen.  Both  young 
artists  are  thoroughly  well  equipped  to  render  artistic 
interpretations  with  adequate  technical  and  emotional 
faculties.  Their  ensemble  work  was  even,  their  intona- 
tion clean  and^  their  technic  fairly  brilliant.  Their  tone 
was  well  balanced  and  clear  and  they  surely  made  an 
excellent  impression  upon  their  receptive  audience  that 
rewarded  them  with  explosive  plaudits  and  with  hearty 
appreciation  of  their  worthy  efforts.  The  program  was 
concluded  with  Strauss'  splendid  waltz.  Southern  Roses. 


HIGH   CLASS  BAND  MUSIC 

Irish  Regiment  Band — The  programs  of  the  Irish  Regi- 
ment Band,  which  is  to  give  four  performances  at  the 
Arcadia  Pavilion  on  Friday  and  Saturday  afternoons 
and  evenings,  January  19th  and  20th,  under  the  man- 
be  characteristic  solos  on  the  cornet,  Brian  Borhu 
pipes,  and  the  famous  Irish  bagpipes,  which  are  played 
agement  of  Selby  C.  Oppenheimer,  include  all  the 
by  the  world's  foremost  exponent  of  that  traditional 
instrument,  Pipe-Major  John  Trenholme.  Dancing  is 
most  representative  forms  of  Irish  musical  expression. 
In  addition  to  the  ensemble  band  numbers,  there  will 
also  a  feature  of  every  program,  and  Jean  McNaughton 
who  interprets  the  hornpipes,  jigs  and  reels  that  are 
the  national  dances  of  Ireland,  was  awarded  first 
prize  in  a  folk-dance  contest  held  in  Chicago  last  year, 
because  of  her  exceptional  knowledge  of  her  art.  One 
of  the  most  widely  popular  features  of  the  Irish  Band's 
concerts  are  the  numbers  given  by  this  little  dancer, 
accompanied  by  the  Brian  Borhu  pipes.  A  soprano, 
Beatrice  O'Leary,  is  another  soloist  who  lends  color 
and  charm  to  the  performances  by  her  lovely  singing 
of  such  popular  old  ballads  as  "Macushla,"  "Kathleen 
Mavourneen,"  and  "Oh,  Who  would  not  be  Irish." 


CALVE   AT   ARCADIA    PAVILION 

Calve  sings  next  Sunday  afternoon  at  the  Arcadia 
Pavilion,  Jones  and  Eddy  streets,  beginning  at  2; 45 
P.  M.  This  is  positively  the  only  concert  to  be  given  by 
the  great  prima  donna  in  San  Francisco,  according  to 
Selby  C.  Oppenheimer  under  whose  local  management 
she  is  appearing. 

The  "come-back"  of  the  operatic  idol  of  the  late 
nineties  and  the  singer  who  claims  the  title  of  "the 
world's  greatest  Carmen"  has  been  one  of  the  most 
spectacular  chapters  in  recent  musical  history.  Since 
she  made  her  second  debut  at  Carnegie  Hall.  New 
York,  a  year  ago,  concert  halls  in  all  sections  of  the 
country  have  been  packed  to  hear  her  sing.  The  years 
of  retirement  in  her  native  France,  which  preceded 
this  second  debut,  apparently  have  conserved  |her 
vigor  and  the  exquisite  quality  of  her  voice,  for  critics 
all  maintain  that  its  trueness  and  beauty  are  unim- 
paired. 

Of  course,  great  interest  centers  about  her  singing 
of  selections  from  Carmen,  several  of  which  are  to  be 
included  in  her  program  of  this  afternoon.  Those  who 
heard  her  give  the  Habanera  on  the  operatic  stage 
during  the  zenith  of  her  career,  say  that,  as  she  now 
gives  the  number  on  the  concert  stage,  embellished  by 
the  same  gestures,  expression  and  the  irresistible 
vivacity  that  made  her  Carmen  so  captivating.  Calve 
has  the  power  to  recreate  the  entire  scene  from  the 
Bizet  opera.  Habanera,  the  Aria  des  Cartes  and  Chan- 
son Boheme  are  the  climax  to  the  truly  superb  pro- 
gram that  has  been  arranged  for  her  concert  this  after- 
noon. 

That  program  in  its  entirety  includes  the  following 
numbers,  and  Mme.  Calve  will  he  assisted  and  ac- 
companied by  Ruth  Hall,  pianist:  Aria  de  Cleopatre 
(Haendel),  Nocturne  (Cesar  Franck),  L'esclave  (Ber- 
lioz), Cradle  Song  (Gretchaninoff),  L'heureux  Vaga- 
bond (Bruneau),  Serenade  (Bizet),  Clavelitos  (Val- 
verde),  Madame  Calve;  Scherzo  B  Flat  Minor  (Chopin), 
Miss  Ruth  Hall;  Casta  Diva  (Bellini),  Aria  de  Suzanna 
(Marriage  of  Figaro)  (Mozart),  The  Rose  and  the 
Nightingale  (Rimsky-Korsakoff),  Plaisir  d'Amour  (Mar- 
tini), Mort  du  Cosaque  (Moniuwsko),  Aria  des  Cartes, 
Chanson  Boheme,  Habanera  (from  Carmen)  (Bizet, 
Madame  Calve. 


OppDiHEmivUrivLlv  1>J 


THfe 


AND  SOLOISTS 

A  Festival  of  Irish  Music 
Dancing  and  Singing 

NEXT    FRIDAY    AND    SATURDAY 
AFTERNOONS    AND    EVE-MNGS.    JA-MARY    10-20 
Tickets:    Evenini^s.  il.7,0.  »1,  SOe;   Matinees.  $1,  SOc 

IV1ISCI-IA. 


Tickets:      »2.m0 — !|I2.00 — »l.nO — SII.OO 

ALL   TICIvETS     ON    SALE   A'l' 

Sherman.   Clay  &  Co. 


F^60]pi6S     Orchestra 

ALEX.\NDER   S.tSL.VVSKY.   Conductor 

THURSDAY,  JANUARY  18,  8:30 

SCOTTISH    RITE   HALL 
Soloist:    Miss  Ellen  Edwards,  Pianist 

EDUCATIONAL   PROGRAM 
interspersed    with    explanatory    remarks    includes 
SYMPHONY,  "CnBnished"    ------    Schul>ert 

CONCERTO  for  Piano  and  Orchestra  -     -     -  Chopin 
SYMPHONIC  POEM,  "Lcs  Preludes"      -     .     -      Liszt 
SEREN.\DE  for  Strings     -------      Haydn 

THREE    D.VNCBS    from    "Henry    VIII" 

----------      Edn-ard      German 

Best  Seats  »1;  Others  75c  and  nOc:  No  War  Tax 
On    Sale   Now  at  Sherman.  Clny  .«:  Co..  and   at    Hail 


RACHMANINOFF 

TICKETS  MONDAY 
Sherman,  Clay  &.  Company 

RECITAL,  COLUMBIA   THEATRE 

February  4  at  2  :30 

PRICES:  $3,  $2.   Box  seats  $4.   War  tax  10%  extra. 

Management  Frank  W.  Healy 
Stelnway  Piano  Victor  Records 


MR.  ANDREW  BOGART 

Teacher  of  Singing 

STLYE— DICTION— REPERTOIRE 
Mr.  Bogart  studied  in  Europe  with  the  teachers 
of  Sembrich,  Schalchi,  David  Bispham,  George 
Sweet,  etc.  Studio:  376  Sutter  Street.  Phone 
Douglas  9256.  Voices  tried  free  of  charge  by 
appointment. 


PACIFIC  COAST  MUSICAL  REVIEW 


QUESTION  COLUMN 

Edited    By    Karl    Rackle 


Readers  are  invited  to  send  in  any  questions  relating 
to  music  and  musicians.  Address  communications  to 
Karl  Raclde.  Question  Editor,  the  Pacific  Coast  Musical 
Review,  Room  801  Kohler  &  Chase  Building,  San  Fran- 
cisco. 

1.  Where  does  the  word  "jazz"  come  tromr — K.  L. 
From  the  American  Negro  jargon.    It  signifies  origin- 
ally "a  number  of  niggers  surrounded  by  noise." 

2.  What  nationality  is  Calve? — L.  M. 
Spanish  by  birth.    She  was  born  at  Madrid. 

3.  What  is  the  tessitura  of  a  piece? — G.  M.  R. 

The  general  highness  or  lowness:  that  part  of  the 
compass  of  a  piece  in  which  most  o£  its  tones  lie.  Thus 
we  speak  of  a  high  tessitura,  a  low  tessitura,  or  a  me- 
dium tessitura. 

4.  What  does  a  curved  line  placed  vertically  before 
a  chord  mean? — T.  A. 

Such  a  mark,  called  the  vertical  slur,  is  now  found 
only  in  old  music.  It  is  equivalent  to  the  arpeggio  mark 
and  means  that  the  tones  of  the  chord  are  to  be  played 
in  rapid  succession  from  tbe  lowest  to  the  highest. 

5.  What  do  the  letters  M.  M.  stand  for? — F.  R.  P. 
Maelzel's  Metronome. 

Correction:  Part  of  the  answer  to  question  2  in  last 
week's  column  was  omitted  in  the  printing.  The  ques- 
tion and  answer  in  full  are  as  follows: 

Explain  the  difference  between  the  trumpet  and  the 
cornet. — W.  M. 

The  tube  of  the  cornet  is  shorter  and  wider  than  that 
of  the  trumpet,  and  towards  the  mouthpiece  tapers 
slightly;  the  tube  of  the  trumpet  is  cylindrical.  The 
mouthpiece  of  the  trumpet  is  hemispherical  while  that 
of  the  cornet  is  intermediate  between  the  hemispherical 
mouthpiece  of  the  trumpet  and  the  funnel-shaped  mouth- 
piece of  the  French  horn.  These  differences  in  construc- 
tion give  rise  to  a  difference  in  tone  quality;  the  trum- 
pet tone  is  more  brilliant  and  dignified  than  the  cornet 
tone. 


RACHIVIANINOFF  TO  PLAY  AT  COLUMBIA 

While  Manager  Frank  W.  Healy  was  extremely  desir- 
ous of  presenting  Sergei  Rachmaninoff  to  the  San  Fran- 
cisco public  in  a  recital  at  the  Exposition  Auditorium,  in 
order  to  accomodate  the  crowds  that  will  undoubtedly 
gather  to  hear  this  great  pianist  and  composer,  he  has 
been  compelled  to  yield  to  the  insistence  of  Rachman' 
inoff's  manager  and  put  him  in  the  Columbia  Theatre. 
This  really  great  recital  is  scheduled  for  Sunday  after- 
noon, February  4th.  at  2:30  o'clock,  and  those  desiring 
tickets  should  make  their  reservations  early,  the  sale 
beginning  Monday  at  the  Box  Office  of  Sherman,  Clay 
&  Co. 

The  world-wide  name  and  merited  success  of  this 
great  Russian  artist  precludes  comment.  It  is  only  neces- 
sary to  say  that  in  the  opinion  of  music  authorities 
throughout  the  world  Rachmaninoff  is  not  only  one  of 
the  two  greatest  living  composers  but  one  of  tbe  great- 
est in  the  history  of  music  and  a  man  whose  name  will 
be  honored  by  our  posterity  as  one  of  the  great  creative 
geniuses  of  this  generation.  He  is  a  master  of  the  key- 
board, possessing  no  less  signal  ability  as  an  interpre- 
tative artist,  playing  with  rare  insight,  eloquence  and 
poetry.  In  particular  these  notable  qualities  shine 
through  his  own  music,  which  will  make  a  part  of  his 
program.  Rachmaninoff's  announceed  program  is  as 
follows:  Improvisations  (N.  Medtner);  Rondo  Brilliant 
(Weber);  (a)  Nocturne(  (b)  Valse,  (c)  Sonata  in  B-flat 
minor  (Chopin);  (a)  Prelude  in  C-sharp  minor,  (b)  Ser- 
enade (Rachmaninoff);  La  Jongleuse  (Moszkowski) ; 
Sonetto  del  Petrarca  (Liszt);  The  Beautiful  Blue  Dan- 
ube (Strauss-Schulz-Evler). 


FOURTH    PEOPLE'S  ORCHESTRA  CONCERT 

On  next  Thursday  night,  January  18th,  at  the  Scottish 
Rite  Auditorium,  the  People's  Symphony  Orchestra,  Al- 
exander Saslavsky.  conductor,  will  give  the  fourth  of  its 
twelve  educational  symphony  concerts.  The  soloist  will 
be  Miss  Ellen  Edwards,  the  brilliant  English  pianist. 
Miss  Edwards  is  a  graduate  of  the  Royal  College  of 
Music,  London,  and  since  finishing  her  course  there  has 
coached  with  Busoni.  She  appeared  recently  at  a  recep- 
tion for  musicians  in  Oakland,  and  proved  herself  dis- 
tinguished in  interpretation  as  well  as  technically,  with 
fine  powers  of  discrimination.  On  this  occasion  she  will 
play  the  concerto  for  piano  in  F-minor  by  Frederick 
Chopin. 

Tickets  are  50c,  75c  and  $1.00,  war  tax  omitted,  and 
are  on  sale  now  at  Sherman,  Clay  &  Co.  Here  is  the 
program,  which  Conductor  Saslavsky  will  preface  with 
explanatory  remarks  on  the  music  themes  and  two 
instruments  of  the  orchestra— the  flute  and  the  piccolo: 
Symphony,  No.  8,  B  Minor,  Unfinished  (Schubert);  Con- 
certo for  Piano  and  Orchestra  in  F  Minor  (Chopin)- 
Symphonic  Poem,  No.  3,  Les  Preludes  (Liszt),  Serenade 
lor  Strmgs  (Haydn);  Three  Dances  from  Henry  VIII 
(Edward  German). 


IVIISS    RENA    LAZELLE   TRIUMPHS    IN    RECITAL 

The  American  Historical  Song  Recital,  given  by  Miss 
Rena  Lazelle  in  the  Recital  Hall  of  the  Palace  of  Fine 
Arts,  last  Sunday  afternoon  aroused  great  enthusiasm 
on  the  part  of  the  audience  and  of  those  critics  who 
were  present,  who  hail  Miss  Lazelle  as  a  fine  and  sincere 
artist  and  the  possessor  of  a  beautiful  voice  and  charm- 
ing personality. 

The  first  group  of  the  program  consisting  of  the  Folk 


Songs— Indian,  Negro,  and  Kentucky  Mountain— proved 
Miss  Lazelle's  artistry  in  entering  into  the  recital  spirit 
and  character  of  her  songs— the  stern  character  of  the 
Indian,  the  plaintive  Negro,  and  the  rollicking  Billy  Boy 
Song  were  equally  well  interpreted.  In  the  Revolutionary 
and  Foster  songs,  the  rich  quality  of  Miss  Lazelle's 
middle  register  and  the  fine  control  of  mezzo  voce  were 
shown. 

Miss  Hazel  Nichols  played  her  accompaniments  with 
sp  endid  spirit  and  a  fine  feeling  for  balance,  and  her 
solos— MacDowell  Concert  Etude  and  Winter  Watts 
Pastoral&-with  big  musical  feeling  and  convincing 
interpretation.  In  the  last  part  of  the  program  more 
vocal  opportunities  were  afforded  and  Miss  Lazelle's 
wide  range  and  splendid  voice  were  manifested  in  Mrs 
Beach  s  fine  song  Ah.  Love,  But  a  Day,  and  MacDowell's 
dramatic  The  Sea.  Her  humor  had  full  sway  in  Kelly's 
Chinese  Song  and  the  brilliant  colature  of  A  Spring 
Fancy  closed  a  program  of  great  charm  and  variety. 

SEVENTH  SUNDAY  SYIV1PH0NV  CONCERT 

Tomorrow  afternoon  in  the  Curran  Theatre  the  San 
Francisco  Symphony  Orchestra  will  give  the  seventh 
concert  in  its  Sunday  Symphony  Series  under  the  di- 
rection of  Alfred  Hertz,  repeating  Friday  afternoon's 
program.    This  week's   numbers   are  Dvorak's   brilliant 

Carnival"  Overture,  the  Brahms  D  Major  Serenade 
and  Dukas  dance  poem  "The  Peri."  It  will  be  some- 
what in  the  nature  of  a  novelty  program  as  the  Brahms 
Serenade  has  not  heretofore  been  given  on  the  orches- 
tra s  programs  while  the  other  two  numbers  have  not 
been  heard  here  for  several  seasons. 

The  Peri  was  given  its  first  performance  in  the  United 
States  by  the  San  Francisco  Symphony  in  1916  when  it 
aroused  great  enthusiasm  because  of  its  colorful  bril- 
liancy and  intricate  orchestration,  it  being  in  Dukas' 
distinctive  style  which  is  best  known  here  through  his 

Sorcerer's  Apprentice,"  recently  performed.  In  con- 
trast to  this  number,  the  Brahms  Serenade  is  a  delight- 
tully  melodious  work  in  the  manner  of  Haydn  and  Beeth- 
oven, It  being  one  of  the  first  of  Brahms'  orchestral 
writings. 

The  program  tor  the  Popular  Concert  next  Sunday 
afternoon  in  the  Curran  will  present  one  of  the  most 
mvitmg  lists  of  favorites  yet  offered  this  season,  promi- 
nent among  which  are  the  Tschaikowsky  Nutcracker 
buite  and  the  spirited  Carmen  Suite  of  Bizet  The  re- 
maining items  announced  are  the  overture  to  Nicolai's 

Merry  W  nes  of  Windsor,"  the  tone  poem  "Finlandia" 
by  bibehus.  Listz's  melodious  "Love's  Dream,"  and  the 
well  known  Schubert  Marche  Militaire. 

MANNING'S    STUDENTS'   CHAMBER    CONCERTS 

The  second  season  of  the  Students'  Chamber  Con- 
certs, inaugurated  by  John  C.  Manning,  director  of  the 
Manning  School  of  Music,  last  season,  will  begin  next 
Friday  evening.  January  19th,  at  the  Scottish  Rite  Au- 
ditorium. The  attraction  for  the  first  concert  will  con- 
sist of  the  San  Francisco  Trio,  comprised  of  Mrs  Elsie 
Cook  Hughes,  pianist,  William  Laraia,  violinist,  and 
Willeni  Dehe.  cellist.  The  assisting  artist  will  be  Mrs 
M.  fc  Blanchard,  contralto.  An  unusually  fine  program 
has  been  prepared  for  this  occasion  and  the  standing 
of  the  artists  announced  to  participate  will  guarantee 
an  excellent  performance. 

We  can  not  urge  our  music  lovers  too  heartily  to 
bestow  upon  these  events  their  united  support  If  we 
ever  intend  to  win  out  in  a  campaign  to  gain  recognition 
for  competent  resident  artists,  we  must  add  to  any 
written  proganada  the  background  of  public  support. 
If  our  resident  artists  constantly  appear  before  in- 
adequate audiences — inadequate  in  point  of  numbers — 
then  the  contention  of  managers  and  certain  music 
clubs,  that  the  public  does  not  want  to  hear  resident 
artists,  will  have  a  tangible  excuse  for  their  attitude. 
We  do  not  want  anyone  to  have  an  excuse  not  to  support 
resident  artists,  and  this  can  only  then  be  done,  it  move- 
ments such  as  the  one  Mr.  Manning  sponsors  prove  to 
be  successes  in  every  respect. 

These  Students'  Chamber  concerts  are  of  inestimable 
educational  value  to  the  music  student.  Lovers  of  cham- 
ber music  will  find  the  same  high  excellence  maintained 
as  last  season.  Mr.  Manning  will  again  contribute  to  the 
merit  of  these  events  by  preceding  every  program  num- 
ber with  intelligent  and  pithy  explanatory  remarks  aid 
ing  the  auditor  to  enjoy  tbe  composition  by  reason  of  a 
better  understanding  of  their  artistic  worth.  Never  be 
fore  have  concerts  of  such  high  artistic  character  been 
given  at  prices  so  reasonable  as  these.  Tickets  for  the 
four  concerts  are  $1,  single  tickets  $1,  tor  sale  at  Sher- 
man, Cl«y  &  Co.,  or  at  the  Manning  School. 
♦ 

LESLIE   HARVEY   DOING   FINE  AT  COLISEUM 

Leslie  Harvey,  whose  portrait  adorns  the  front  page 
of  this  issue  of  the  Pacific  Coast  Musical  Review,  has 
forged  rapidly  ahead  among  the  younger  organists  of 
the  motion  picture  colony.  Mr.  Harvey's  principal  as- 
sets are  his  sincerity,  his  natural  poetic  instinct,  his 
unwillingness  to  make  concessions  to  cheapness  and 
musical  vulgarity  and  his  excellent  taste  and  judgment 
in  arranging  adequate  music  for  the  feature  pictures. 
Mr.  Harvey  is  still  young  enough  to  retain  certain  ar- 
tistic ideals,  and  his  audiences  get  the  benefits  of  his 
inspirations  and  ambitions. 

Like  all  those  entering  a  career  wherein  it  is  difficult 
to  get  a  first  start  Mr.  Harvey  had  many  difficulties  to 
overcome  before  be  attained  that  prominence  which 
gave  him  the  first  opportunity  to  establish  a  worth- 
while reputation.  For  several  years  he  delighted  the 
big  audiences  at  the  California  Theatre  with  his  well 
thought  out  and  well  prepared  organ  selections,  when 
other  organists  of  much  greater  reputation  and  of  ad- 
vanced years  were  unable  to  retain  the  position  for  any 


2nd  Discovery  Concert! 

Tomorrow  at  12:30  noon  the  second  of 
the  Discovery  Concerts  will  be  given  at 
the  California  and  Granada  Theatres. 
They  are  for  the  purpose  of  giving  an 
opportunity  to  worthy  San  Franciscans 
who  are  ambitious  musically.  Recog- 
nized artists  will  also  appear. 


Patrons  are  invited  to 

remain  for  the  picture 

program. 


great  length  of  time.  During  these  years  at  the  C-ali- 
fornia,  when  that  theatre  was  committed  to  an  exclusive 
policy  of  catering  to  the  best  musical  taste  only.  Mr. 
Harvey  became  known  as  a  young  musician  of  natural 
musical  ability  and  talent. 

At  present  he  is  presiding  at  the  organ  of  the  Coliseum 
Theatre  in  the  Richmond  district,  and  at  this  delightful 
motion  picture  theatre,  like  during  his  previous  engage- 
ment, he  has  succeeded  in  attracting  a  very  desirable 
following  which  always  enjoys  his  fine  concert  numbers 
and  his  unusually  adequate  musical  settings  to  the  pic- 
tures. Having  received  a  thorough  foundation  in  the 
art  of  organ  playing  by  leading  master  organists,  Mr. 
Harvey,  a  California  trained  artist,  is  also  teaching  a 
class  of  organ  students  and  is  meeting  with  well  merited 
success  in  this  direction. 


DISCOVERY   CONCERTS   SCORE   SUCCESS 

First   Events   of  New   Policy  of  California   and   Granada 

Theatres    Introduce   Several    Excellent   Young 

San    Francisco    Artists 

The  first  of  a  series  of  Discovery  Concerts,  which  form 
a  new  policy  of  the  management  of  the  California  and 
Granada  Theatres  were  given  last  Sunday  at  12:30 
o'clock  noon  in  the  presence  of  large  audiences.  The 
writer  attended  the  concert  at  the  California  Theatre 
and  was  pleasantly  surprised  at  the  fine  quality  of  the 
artists  represented.  We  shall  confine  ourselves  in  this 
review  only  to  those  artists  who  sang  at  this  theatre 
and  shall  review  the  concert  at  the  Granada  next  week. 
Margaret  Hananifen,  violinist,  played  compositions  by 
Sarsate  and  Vieuxtemps  with  a  clean,  even  tone  and 
with  intelligent  expression.  Her  technic  was  fluent  and 
unforced. 

John  A.  Parrish,  tenor,  made  an  excellent  impression 
on  his  audience  singing  with  splendid  lyric  tenor  voice 
and  with  that  emotional  characteristic  that  is  so  effec- 
tive in  the  interpretation  of  ballads.  He  certainly  knows 
how  to  enthuse  his  audiences.  The  Claudio  children,  a 
girl  pianist  and  a  boy  violinist,  played  Gypsy  Airs  by 
Sarsate  and  Humoresque  by  Dvorak  in  a  manner  that 
brought  down  the  house.  They  gave  evidence  of  con- 
siderable skill  and  flne  training. 

Austin  Mosher,  baritone,  and  John  Vale,  tenor,  seemed 
to  us  to  be  the  foremost  attraction  from  a  genuinely 
musical  standpoint.  Mr.  Mosher  is  an  excellent  pianist, 
accompanist  and  singer,  showing  in  both  his  expression 
and  diction  that  he  has  had  experience  and  musician- 
ship, while  John  Vale  is  a  tenor  soloist  of  unusual  fac- 
ulties both  as  to  voice  and  interpretative  ability.  He 
sang  with  intelligence,  unusually  fine  expression  and 
with  clear  and  concise  diction.  There  is  no  question 
but  that  these  two  artists  received  the  most  cordial  re- 
ception on  the  part  of  the  audience.  The  program  closed 
with  excellent  organ  numbers,  rendered  with  flne  taste, 
by  Irma  Falvey  and  a  selection  of  orchestral  works  by 
Ben  Black's  Band.  The  program  arranged  for  tomor- 
row (Sunday)  January  14,  tor  both  theatres,  will  be  as 
follows: 

Granada — Sam  Rodetsky.  pupil  of  Jos.  Geo.  Jacobson, 
Piano — (a)  Valse  Chromatique  (Goddard),  (b)  Mar- 
ceau  in  A  Flat  ( Wollenhaupt) ;  Lillian  Swaye,  Violin — 
(a)  Dance  Lzgane  (Nachez),  (b)  Ave  Maria  (Schubert- 
Wilhelmj) ;  Lela  Saling,  soprano — (a)  Tbe  Winds  in 
the  South  (Scott),   (b)  In  Italy  (Boyd). 

California— Emilio  Osta.  boy  pianist,  pupil  of  Gyula 
Ormay;  Virginia  Cleary,  singer;  Susan  Cole,  violinist. 


THIRD    SECKELS    EVENING    MUSICALE 

The  third  concert  in  tbe  Series  of  "Alice  Seckels' 
Sunday  Evening  Musicales"  in  Berkeley,  will  be  given 
January  21st  at  eight-thirty.  Louis  Persinger  will  be  the 
soloist  with  Frank  Moss,  pianist,  in  solos  and  as  accom- 
panist. These  concerts  have  been  held  at  the  Frank 
Stringham  home,  but  owing  to  the  demand  tor  single 
event  tickets  it  has  been  found  necessary  to  seek  larger 
quarters  and  the  Berkeley  Tennis  Club  has  been  en- 
gaged for  the  two  remaining  concerts. 

The  Club  room  will  lend  itself  admirably  to  a  Salon 
arrangement  such  as  Miss  Seckels  has  used  with  suc- 
cess at  her  Matinee  Musicales  in  San  Francisco.  The 
large  fire  place  is  a  delightful  asset  about  which  Artists 
and  audience  will  gather  following  the  concert.  Many 
of  the  East  Bay's  most  prominent  musicians  as  well  as 
many  from  San  Francisco  are  patrons  of  this  delight- 
ful series  of  Soiree  Musicales. 
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PACIFIC  COAST  MUSICAL  REVIEW 


NATIONAL  CONTEST 

(Continued  fr.im  rage  1.  Cnl.  2) 
March  30th.  The  California  Federation 
of  Music  Clubs  is  offering  worth  while 
prizes  for  the  winners  of  this  contest. 
Four  California  artists  who  win  in  this 
contest  will  have  the  privilege  to  enter 
the  Biennial  National  Contest  of  the 
National  Federation  of  Music  Clubs, 
which  will  take  place  in  AsheviUe.  North 
Carolina,  in  June,  the  exact  date  to  be 
announced  later.  It  will  be  given  in  con- 
nection with  the  National  Biennial  Meet- 
ing of  the  National  Federation  of  Music 
Clubs. 

The  President  of  the  California  Fed- 
eration of  Music  Clubs  is  Mrs.  Lillian 
Birmingham,  whose  address  is  2730 
Pierce  St.,  San  Francisco.  The  chairman 
of  the  contest  committee  is  Miss  Olive 
Hyde.  2307A  California  Street,  San 
Francisco.     The    assistant    chairman    of 


the  contest  committee  is  Mrs.  Edith 
Wing  Hughes,  731  Whittier  Street,  Los 
Angeles.  Prospective  contestants  re- 
siding in  Northern  California  should  ad- 
dress Miss  Hyde,  while  those  living  in 
Southern  California,  should  communi- 
cate with  Mrs.  Hughes.  All  information 
regarding  qualifications,  dates  and  re- 
wards will  be  gladly  furnished  by  any 
of  the  three  ladies  mentioned  above. 
Don't  forget  the  State  contest  begins 
on  February  15th  and  ends  on  March 
30th. 

The  purpose  of  these  Biennial  Con- 
tests of  the  National  Federation  of  Music 
Clubs  for  young  professional  musicians 
is  to  recognize  the  superior  ability  of 
American  music  teachers  by  bringing 
their  artist  pupils  into  prominence:  to 
encourage  and  inspire  music  students 
to  greater  effort  in  artistic  achieve- 
ment;   to  give  opportunity  and  publicity 


to  the  most  talented  young  musicians 
of  America,  and  to  aid  them  to  enter 
upon   a  professional  career. 

Each  State  winner  will  be  presented 
■with  an  embossed  official  certificate, 
signed  by  the  State  President  and  the 
State  Chairman  of  Contests.  Each  Dis- 
trict and  National  winner  will  be  pre- 
sented with  the  same  embossed  certi- 
ficate signed  by  the  District  President 
and  National  Chairman  of  Contests.  Ad- 
ditional prizes  are  offered  by  the  States 
to  their  winners.  The  National  Federa- 
tion officers  are  suggesting  to  raise  funds 
to  defray  expenses  of  winners  to  attend 
the  National  Contest.  This  year  the  dis- 
trict contests  are  eliminated.  The  Na- 
tional prize  winners  receive  cash  awards 
of  $150  each.  The  national  second  prize 
winners  receive  cash  awards  of  $100 
each.  In  addition  to  the  cash  prizes,  the 
winners    will    have    an    opportunity    to 


appear  in  a  New  York  concert,  and  later 
in  a  regular  concert  tour  among  the 
music  clubs  belonging  to  the  Federa- 
tions. So  it  will  be  seen  it  is  well  worth 
while  to  enter  these  contests.  Even 
though  an  artist  student  may  not  se- 
cure a  prize,  it  will  give  him  or  her,  if 
efficient,  a  recognized  standing  among 
the  eighty  or  more  music  clubs  repre- 
senting  the    California   Federation. 

-Ml  contestants  must  give  required 
numbers  in  their  departments  in  addi- 
tion, they  must  be  able  to  give,  if  re- 
quested, any  two  or  three  numbers  in 
the  reserve  repertory  list.  Here  are  the 
required  and  reserve  lists  for  contest- 
ants; 

PIANO — Required  numbers;  Sonata, 
E  flat  major,  op.  31,  No.  3  (Beethoven) ; 
Concert  Etude  (MacDowell). — Reserve 
Repertory;  A  Prelude  and  Fugue  (Bach), 
A  Nocturne  (Chopin),  a  modern  work. 
(Continued  on  Page  11,  Col.  1) 


UNSOLICITED    COMMUNICATIONS    APPRECIATED 

People  of  Prominence   in  the   Musical   World  Cause   Us 

Much  Pleasure  by  Occasionally  Writing  Us  Letters 

of  Voluntary   Encouragement 

During  the  course  of  a  year  the  editor  of  the  Pacific 
Coast  Musical  Review  receives  a  number  of  letters  ex- 
pressing the  appreciation  of  the  writers  In  regard  to 
the  impression  they  receive  from  the  work  done  by  yiis 
paper.  Usually  there  is  never  any  hesitancy  on  the  part 
of  those  who  think  they  have  a  grievance  to  call,  tele- 
phone or  write  and  acquaint  us  with  what  they  think 
is  wrong  with  the  paper,  and  so  when  we  receive  an 
occasional  letter  telling  us  of  what  is  right  with  the 
paper,  we  naturally  feel  gratified  and  such  encourage- 
ment is  decidedly  contributing  to  our  happiness  and 
contentment.  Being  of  rather  a  modest  disposition  the 
editor  does  not  publish  all  the  communications  he  re- 
ceives in  behalf  of  the  constructive  work  the  paper  is 
trying  to  do,  but  during  the  last  two  months  or  so,  we 
have  been  overwhelmed  with  so  many  communications 
of  a  complimentary  nature  that  we  feel  that  our  friends 
would  like  to  share  our  gratification,  and  so  we  take 
pleasure  in  quoting  some  of  these  delightful  words  of 
approval; 

New  York,  November  27,  1922 
My  Dear  Mr.  Metzger;- 

Thanks  for  the  copy  of  your  Anniversary  Edition  of 
the  Pacific  Coast  Musical  Review.  It  is  a  credit  to  you 
and  to  the  musical  world  of  the  Golden  West.  Having 
spent  six  of  my  happiest  boyhood  years  in  San  Fran- 
cisco and  Oakland,  I  never  can  lose  interest  in  California 
and  the  Coast.  Thanks  to  Mr.  Stedman  who  was  the 
organist  in  the  church  of  my  father's  (the  late  Rev. 
Thomas  Guard) — old  Howard  Street  M.  E.  Church  from 
1875  to  1S7S,  I  learned  to  appreciate  both  Chopin  and 
Wagner. 

I  also  remember  the  symphony  concerts  of  those  days, 
and  the  popular  concerts  that  Gilder  (the  pianist  broth- 
er of  the  poet  Richard  Watson  Gilder)  used  to  give  in 
a  hall  the  name  of  which  I  have  forgotten  (Mr.  Guard 
most  likely  refers  to  Platts  Hall — Ed.)  Likewise  I  re- 
call seeing  my  first  opera  at  the  Baldwin  Theatre.  It 
was  Roberto  et  Diavolo,  with  the  famous  Karl  Formes 
as  Bertram.  I've  never  heard  the  opera  since!  And  I 
think  it  was  at  the  Bush  Street  Theatre  I  heard  Pina- 
fore at  its  first  performance  in  San  Francisco. 

My  early  literary  training  (outside  of  home)  I  owe  to 
a  large  extent  to  Albert  Lyser  of  the  Eddy  Street  Cos- 
mopolitan School,  when  "Al"  Castle,  Julius  Triest  and 
I  were  rival  amateur  journalists. — These  were  halcyon 
days! 

Fraternally  yours, 

WILLIAM  T.  GUARD. 

(Editorial  Note — Mr.  Guard  is  the  director  of  publicity 
of  the  Metropolitan  Opera  House,  New  York,  and  one 
of  the  most  popular  press  representatives  in  the  Ameri- 
can metropolis.  We  surely  are  happy  to  have  his  ap- 
proval— A.  M.) 

Bethlehem,  Pa.,  Nov.  28,  1922 
Dear  Metzger;- 

I  have  just  received  my  copy  of  the  twenty-second 
anniversary  edition  of  your  Pacific  Coast  Musical  Re- 
view. It  is  a  highly  creditable  number.  In  this  thanks- 
giving season  I  count  high  among  the  things  for  which 
I  am  thankful — your  friendship.  Heartfelt  good  wishes. 
Sincerely, 

J.  FRED  WOLLE. 

(Editorial  Note — Dr.  Wolle  was  for  six  years  head  of 
the  music  department  of  California,  and  it  is  impossible 
to  imagine  a  better  musician  for  that  responsible  task. 
Dr.  Wolle  conducted  a  series  of  symphony  concerts  in 
1906  and  after,  the  average  attendance  crowding  the 
Greek  Theatre,  thousands  of  people  going  from  San 
Francisco  to  Berkeley  to  hear  these  open-air  events. 
THERE  WAS  NO  GUARANTEE  but  actual  ticket  sales. 
Dr.  Wolle  is  world  renowned  as  director  of  the  Bethle- 
hem Bach  Choir. — A.  M.) 

Santa  Ana,  Cal.,  Nov.  30,  1922 
My  Dear  Mr.  Metzger;- 

This  is  the  first  opportunity  I  have  had  to  express  to 
you  my  sincere  congratulations  upon  the  beautiful  an- 
niversary edition  of  the  Pacific  Coast  Musical  Review. 
It  is  Indeed  a  great  credit  from  every  standpoint  and 


certainly   a  fine  testimonial   of  the   energetic   services 
you   have   rendered   the   cause    of   Music   in   the   West. 
With  kindest  personal  wishes  and  regards,  I  am 
very  sincerely, 

CLARENCE  GUSTIN 
(Editorial  Note — Mr.  Gustlin  is  the  Vice-President  of 
the  California  Federation  of  Music  Clubs  and  one  of  the 
most  energetic  musicians  in  Southern  California.  His 
influence  in  Anaheim,  where  he  resides,  is  tremendous, 
the  daily  paper  there  publishing  occasional  editions  en- 
tirely devoted  to  the  musical  interests  of  the  commun- 
ity.—A.  M.) 

Tacoma,  Wash,,  Dec.  1,  1922 
Dear  Mr.  Metzger;- 

It  has  been  with  the  greatest  of  pleasure  that  I  have 
read  your  most  splendid  articles  and  editorials  about 
Mme.  Gadski.  I  cannot  imagine  anything  finer  than  the 
way  in  which  these  articles  have  been  written.  I  knew 
you  would  do  this,  for  I  have  been  an  admirer  of  you 
and  your  most  excellent  paper  ever  since  I  subscribed 
to  it  two  years  ago.  You  are  so  absolutely  fair-minded 
and  just  in  everything  you  write  and  I  know  how  thor- 
oughly your  paper  is  appreciated  by  music  lovers  and 
managers  alike. 

A  publication  such  as  yours  has  a  more  far  reacbme 
power  for  good  than  I  believe  even  you  realize  and  I 
wish  to  take  this  occasion  to  thank  you  for  all  you  have 
said  and  written  about  Mme.  Gadski.  ***** 
I  am  much  delighted  that  her  concerts  in  California 
were  such  a  success  for  her  both  artistically  and  per- 
sonally, and  I  feel  that  this  is  due  in  no  small  measure 
to  the  splendid  stand  which  you  have  taken  through 
your  paper.  Hoping  that  I  may  have  the  pleasure  of 
meeting  you  when  in  California  this  Spring,  I  am 
Sincerely  yours, 

KATHERINE  RICE 

(Editorial  Note — Mrs.  Rice  has  established  a  suc- 
cessful concert  direction  in  Tacoma,  Washington,  which 
she  has  built  up  remarkably  during  the  last  few  years, 
covering  the  Northwestern  territory.  Mme.  Gadski's 
Northwestern  tour  was  under  the  management  of  this 
energetic  impresario  and  the  Diva  expressed  herself 
most  gratified  with  the  manner  in  which  that  tour  was 
conducted. — A.  M.) 

Fresno,  Cal.,  Dec.  1,  1922 
Dear  Mr.  Metzger;- 

Possibly  you  remember  meeting  me  in  Mrs.  Hertz' 
loge  at  the  Hollywood  Bowl  this  summer.  I  have  come 
to  Fresno  to  take  charge  of  the  music  reviews  for  the 
Fresno  Bee,  and  am  very  much  interested  in  the  recent 
campaign  for  and  against  Gadski.  notice  of  which  I  have 
seen  in  your  publication.  Mr.  McClatchy  has  written 
two  editorials  on  the  subject,  and  we  have  printed  in- 
terviews from  Gadski  which  I  will  enclose.  In  your 
article  of  last  week  a  reference  was  made  to  the  exis- 
tence of  a  managerial  trust  in  restraint  of  music  on  the 
Pacific  Coast.  Rumors  of  this  have  reached  my  ears,  but 
I  have  nothing  with  which  to  verify  it.  Any  information 
which  you  might  send  me  would  he  appreciated. 
Very  sincerely  yours, 
ISABEL  MORSE 

(Editorial  Note — The  Fresno  Bee  certainly  handled 
the  Gadski  situation  wonderfully  well,  and  did  a  lyon 
share  in  getting  the  Diva's  side  of  the  story  before  the 
public  with  the  result  of  absolutely  convincing  every 
fair-minded  music  lover  that  the  attacks  on  her  were 
unjustified.  Miss  Morse  is  a  very  energetic  and  able 
writer  and  the  Bee  deserves  to  be  congratulated  upon 
securing  her  services.  Regarding  the  managerial  trust 
the  Pacific  Coast  Musical  Review  has  been  asked  by  a 
number  of  music  clubs  to  assist  them  in  securing  artists 
according  to  their  own  judgment  and  financial  means, 
assuring  us  that  they  are  being  inopportuned  by  mana- 
gers in  regard  to  their  independence  and  induced  to  go 
into  debt  to  an  amount  incompatible  with  their  income. 
These  clubs  have  the  necessary  proofs  regarding  certain 
combinations  and  this  paper  will  be  glad  to  give  any 
information  to  Miss  Morse  when  it  has  concluded  its 
investigations  thoroughly. — A.  M.) 


ty.  The  first  half-season  ended  on  December  12th.  This 
marks  the  first  step  in  an  undertaking  which  promises 
to  become  a  permanent  feature  in  our  educational  life, 
and  which  has  in  view  the  interests  of  a  music-loving 
community.  Following  are  the  programs  which  were 
offered:  November  8th — Julius  Caesar,  by  St.  Mary's 
College  Players:  November  11th — Mila  Lund,  Imperson- 
ator and  Dramatic  Reader,  Elsie  Cook  Hughes,  Pianist, 
Batti  Bernardi,  Baritone;  November  14th — Program  of 
American  Songs,  by  Rena  Lazelle,  Soprano;  November 
18th — The  Hilger  Sisters — Pianist,  Violinist,  Cellist; 
November  22nd — Brother  Leo,  F.  S.  C. — Literary  Lec- 
ture; November  25th — The  Far-Away  Princess — Ros- 
tand, Hedwiga  Reicher,  Dramatic  Reader;  December 
4th — Program  of  Harp  Music  by  Kaietan  Attl;  Decem- 
ber 9th — The  Hilger  Sisters:  December  12th — Trav- 
elogue, by  Lila  Van  Kirk.  The  second  half-season  will 
open  on  the  evening  of  January  6th,  with  Arthur  Middle- 
ton,  baritone. 

Monsieur  Marcel  Dupre,  the  eminent  organist  of  the 
Notre  Dame  Cathedral,  Paris,  visited  Dominican  College, 
San  Rafael,  on  November  29th.  Winner  of  the  Paris 
Conservatoire  Prix  de  Rome,  M.  Dupre  has  also  the 
fortunate  distinction  of  being  the  only  son  of  musician 
parents.  His  father  presides  at  the  console  of  the  Rouen 
Cathedral,  always  to  be  associated  with  the  memory  of 
Jeanne  d'Arc,  and  his  mother,  a  violoncello  virtuoso  at 
sixty  years,  still  continues  her  musical  activities. 

Personally,  M.  Dupre  is  interesting:  musically,  he  is 
a  peer.  Though  hardly  to  be  called  a  virtuoso,  he  com- 
mands a  faultless  technic  and  plays  with  a  calm  self- 
possession  that  can  be  but  from  a  life-long  and  intimate 
friendship  with  his  art.  M.  Dupre  comes  of  that  long 
line  of  incomparable  organists  which  includes  the  great 
Buxtehude,  the  still  greater  J.  S.  Bach,  and  the  modern 
Cesar  Franck.  The  program  follows;  Prelude  and 
Fugue  (Trinity  Cantata)  (Bach).  Choral  from  the  Good 
Friday  Cantata  (Bach).  Variation  on  an  old  French 
Christmas  Song  (Marcel  Dupre). 


CONCERT  SEASON  AT  DOMINICAN  COLLEGE 

The  series  of  concerts  inaugurated  by  the  School  of 
Music,  Dominican  College,  San  Rafael,  and  presented 
in  the  new  Auditorium  of  that  institution,  has  been  met 
with  much  co-operation  by  the  residents  of  Marin  Coun- 


Doris  June  Struble,  one  of  the  most  popular  young 
artists  on  the  Pacific  Coast  has  filled  twenty  engage- 
ments in  Southern  California  so  far  this  season  and 
has  been  booked  for  many  more  until  June.  For  Janu- 
ary, she  has  been  scheduled  to  appear  at  the  Ehell 
Club  on  January  8th ;  Catholic  Woman's  Club  January 
17th;  and  the  W.  C.  T.  U.  Convention  January  15th. 
in  order  to  carry  out  her  child  dialect  stories,  she 
dresses  in  costume  which  is  most  becoming  as  she  is 
a  dainty  little  woman. 

Gertrude  Ross,  California  composer-pianist  and 
Viola  Ellis,  contralto,  will  present  a  joint  recital  at 
La  Jolla.  Cal,  on  Friday  evening,  January  19th.  Mrs. 
Ross  has  been  most  successful  with  her  lectures  for 
the  Philharmonic  Orchestra  of  Los  Angeles,  several 
more  of  which  she  will  give  during  the  coming  season. 
Viola  Ellis  will  make  a  short  tour  of  California  before 
leaving  for  New  York  where  she  will  be  introduced 
to  the  leading  managers  of  New  York  by  Mme.  D'Al- 
verez,  the  famous  Peruvian  contralto. 

Charles  Wakefield  Cadman,  famous  composer-pianist 
and  the  Indian  Prima  Donna,  Princess  Tsianina,  will 
make  a  joint  tour  of  the  Pacific  Coast  in  January  and 
February.  This  is  the  first  time  in  four  years  that  they 
have  appeared  together  in  California  and  their  recital 
at  the  Philharmonic  Auditorium,  Los  Angeles  on  Thurs- 
day evening,  January  11th  is  awaited  with  keen  inter- 
est. They  will  he  assisted  by  Sol  Cohen,  violinist  and 
Robert  Alter,  cellist,  who  will  present  several  of  Mr. 
Cadman's  trios  with  the  composer  at  the  piano.  Other 
cities  in  which  they  appear  are  as  follows;  Glendale 
4th:  Brawley  5th;  Santa  Ana  10th;  Los  Angeles  11th; 
Long  Beach  16th;  Santa  Barbara  17th;  Whittier  19th; 
Portland  26th:  Spokane  31st;  and  in  February,  Wenat- 
chee  2nd;  Pullman  6th;   Cheney  7th;  and  Tacoma. 

John  Smallman,  baritone,  one  of  the  leading  musi- 
cians in  the  West  will  appear  in  recital  at  the  Gamut 
Club  Auditorium,  Los  Angeles,  on  Friday  evening,  Janu- 
ary 12th,  when  he  will  present  a  charming  program  of 
unusual  songs  in  which  he  will  be  assisted  by  Calmon 
Luboviski,  violinist  and  Lorna  Gregg,  pianist.  He  will 
also  open  the  Long  Beach  concert  course  on  Friday 
evening,  January  16th  when  he  will  be  assisted  by  Sol 
Cohen,  violinist. 
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The  Week's  Music  Events  in  Los  Angeles 

BY  SHERMAN  DANBY 


Notice  to  Contributors  and  Advertisers — 
AH  copy  should  reach  the  Los  Angeles  office 
not  later  than  Monday  noon  of  each  week, 
to  appear  in  the  issue  of  same  week. 


It  is  the  intention  of  the  Los  Angeles  office  to  "cal- 
endar" each  week  coming  musical  events  in  Southern 
California  and  to  include  therein  concerts  by  local  ar- 
tists and  pupil  recitals.  Advance  notices  should  be  sent 
to  Sherman  Danby,  Douglas  Building.  Los  Angeles. 

This  is  an  opportunity  that  should  not  be  neglected  as 
the  Southern  California  office  has  a  staff  of  several  com- 
petent writers  and  an  endeavor  will  be  made  to  cover 
as  many  of  these  events  as  possible.  It  will  be  the  policy 
of  this  office  to  assist  the  teacher  and  the  pupil  and  to  be 
a  constructive  force  in  a  territory  which  embraces  more 
teachers  and  pupils  than  any  other  section  of  the  coun- 
try. Where  possible  out-of-town  pupil  recitals  will  also 
be  reviewed. 

MONDAY,  JANUARY  15th 

Philharmonic  Orchestra  Concert Spreckels  Theatre 

San  Diego 

Clifford  Lett,  Covina Sings  for  Arion  Club 

Krazy   Kat   (John  Aiden  Carpenter)   Gamut  Theatre 

Los  Angeles 

Frieda   Peycke __. Recital  Town  and  Country  Club 

Woodlands 

Lillian    Martin Program   for  Amaranths,    Hollywood 

Doris  June  Struble Recital,  W.  C.  T.  U. 

Melba  French  Barr Recital,  Orange  Women's  Club 

Orange 

Zoellner  Quartet.    Concert,  Ebell  Club,  Los  Angeles 

TUESDAY,  JANUARY  16th 

Cadman  and  Tsianina Recital,  Municipal  Auditorium 

Long  Beach 

Frieda   Peycke Radio   Recital,   Noon,  Sacramento 

Gertrude  Ross - - Joint  Recital 

Annis  Howell Women's  Club,  Banning 

Krazy  Kat Gamut  Theatre,   Los  Angeles 

WEDNESDAY,  JANUARY  17th 

Cadman    and   Tsianina Recital,    Santa    Barbara 

Gertrude    Ross,  Mme.  Sprotte Joint    Recital 

So.  Pasadena  Women's  Club 
Doris  June  Struble. .Recital,  afternoon.  Women's  Catholic 
Club,  Los  Angeles 

Krazy  Kat As  Above 

THURSDAY,  JANUARY  18th 

Flora    Myers    Engel    and    Colin    Campbell Matinee 

Musical   Club  in    Nicholson  Compositions  at  noon. 

Lucy  Merz _         _ __ Recital   Symphony   Hall 

Theodora  Pfafflin    Balsbaugh Soiree,   700  W.   30th 

Los  Angeles 
University  of  Southern  California  College  of  Music 
Recital  every  Thursday  noon. 
FRIDAY.  JANUARY    19th 

John  Smallman  and  Calmon    Luboviski  Joint  Recital 

Gamut  Theatre,  Los  Angeles 

Cadman  and  Tsianina Recital  College  Audit,  Whittier 

Gertrude  Ross  and  Viola  Ellis ..Joint  Recital.  La  Jolla 

Los   Angeles  Chamber   Music   Society,   Concert    (by   San 
Francisco  Chamber  Music  Society)   Gamut  Theatre 

Lewis   Kerwin .Pupils  Recital,   Majestic  Studio,   L.  A. 

Georgia  Stark Recital.  West  Ebell   Club,   L.  A. 

SATURDAY.  JANUARY  20th 
J.   Nevlin   Whybark. ...Pupil    Recital,   Walker  Audit   BIdg. 
Los  Angeles 

Lucy  E.  Wolcott Costume  Song  Recital,  Y.  M.  C.  A. 

San  Pedro 
Edith   Lillian  Clark  and  Carolyn   Handley 

Joint   Pupils    Recital,    Residence   Studio 
SUNDAY,  JANUARY  21st 

Philharmonic   Orchestra Popular   Concert 

Philharmonic  Auditorium,  Los  Angeles 

Max    Pons Pianist,    Ambassador   Theatre, 

Afternoon  Musicale 
Louis  Dorr Soloist,  Virginia  Hotel,  Long  Beach 


LOS  ANGELES.  Jan.  9th.— The  efforts  being  made  by 
this  publication  and  its  editor  on  behalf  of  the  resident 
artists  in  California  find  prompt  echo  this  week  from 
Southern  California.  The  announcement  of  a  series  of 
six  concerts  to  be  given  under  direction  of  the  Fitzger- 
ald Concert  Bureau  at  the  Philharmonic  Auditorium  by 
and  for  resident  artists  during  the  coming  season  is  the 
first  actual  step  in  the  right  direction. 

Many  a  local  artist  has  expressed  a  desire  to  the  busi- 
ness powers  that  have  been — only  to  meet  decisive  oppo- 
sition or  if  the  artist  in  question  had  some  pull — subtle 
stagnation  of  maybe  promises  that  never  materialized. 
That  day  is  rapidly  passing.  Los  Angeles  is  now  a  me- 
tropolis. The  territory  around  her  homes  as  fine  a  col- 
lection of  music  lovers  as  can  be  found  anywhere  in  the 
world — educated,  refined,  cultured  people.  What  of  our 
Riversides,  Santa  Barbaras  and  even  Long  Beaches — 
where  will  you  turn  to  find  as  many  appreciative  music 
knowing  music  lovers.  I  venture  to  say  Southern'Cali- 
fornia  stands  out  today  as  the  one  white  spot  musically 
in  all  America. 

The  writer  does  not  claim  to  be  a  critic,  he  does  claim, 
however,  to  have  treveled  extensively,  to  have  had  real 
experiences  and  to  have  studied  the  angles  from  the 
viewpoint  of  the  business  manager  and  the  artist  in  the- 
atrical, grand  opera  and  musical  circles. 

Last  week  when  I  was  visiting  with  Mr.  Metzger  I 
asked  him  to  criticise  the  Symphony  concert  for  me— 
just  for  my  own  personal  benefit.  I  asked  questions  and 
judged  by  the  reasons  advanced  as  to  the  merit  of  the 
various  things  criticized.  I  found  in  every  instance  a 
clear  common  sense  reason  for  the  thoughts  advanced 
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by  him.  I  will  not  call  these  thoughts  criticisms,  be- 
cause in  the  main  they  were  highly  consti'uctive  and 
helpful. 

Earlier  in  the  evening  I  listened  to  a  discussion  be- 
tween two  critics  (?)  as  to  the  overtones  of  the  wood- 
wind. The  remarks  were  highly  technical  and  mostly 
fault-finding.  They  lacked  constructive  thought — I  seri- 
ously doubt  if  the  critics  were  not  trying  to  overtone 
each  other. 

But — what  of  the  public — the  people  who  pay  out  their 
dollars?  What  of  the  teachers  and  the  pupils  who  were 
present?  Did  they  read  anything  in  these  criticisms 
that  was  constructive  and  helpful — something  they 
could  understand  and  appreciate.  Chances  are,  however, 
that  these  two  good  critics,  who  took  themselves  so  very, 
very  seriously,  bleated  and  blaaed  their  way  through  a 
half  column  to  little  good  purpose — except  to  show  their 
alleged  superior  knowledge  and  to  use  their  power 
through  the  creation  of  an  element  of  fear  that  they 
might  be  kowtowed  to  as  men  of  superior  intelligence 
who  could  make  or  break.  1  did  not  even  bother  to  read 
the  criticisms  and  of  the  ten  thousand  people  in  that 
audience  I  do  not  think  one  half  of  one  per  cent  read 
them.   The  public  is  its  own  best  critic. 

There  are  men  like  Metzger  and  a  lew  more  m  this 
country  who  have  devoted  their  lives  to  music  and  who 
had  the  foundation  of  real  musical  training  that  are 
qualified  to  criticise.  This  is  the  type  of  man  who  al- 
ways is  constructive  and  who  is  always  trying  to  do 
something  for  the  other  fellow — not  telling  without 
reason  how  poor  the  effort  of  the  artist  in  his  opinion 
was.  Finding  fault  and  criticising  is  the  easiest  thing  to 
do  in  any  walk  of  life.   I  play  golf,  a  game  that  probably 
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requires  as  much  skill  as  the  mastering  of  a  musical 
instrument.  I  might  think  I  could  tell  Sarazen  or  Hutch- 
inson why  they  took  a  wrong  stance  and  drove  their 
hall  into  the  rough.  I  might  think  so,  but  as  the  Scot 
once  said  "Mon  could  yer  do  it."  Ninety-nine  out  of  a 
hundred  golfers  would  not  be  so  presumptuous  as  to 
offer  one  little  bit  of  advice.  Yet  a  publisher  will  hire 
a  writer,  give  him  the  job  as  critic  and  with  it  the  power 
to  often  deeply  hurt  those  who  have  given  their  lives 
to  their  profession. 

All  of  which  is  an  assurance  that  as  long  as  the  writer 
has  anything  to  do  with  criticising  musical  events  in 
Southern  California,  whether  the  serious  effort  of  the 
big  star  or  the  humble  effort  of  the  student,  there  will 
be  no  attempt  to  presume  upon  the  opportunity  but 
rather  to  be  helpful,  kind  and  just. 

Last  week  I  referred  to  the  very  large  number  of 
teachers  and  pupils  in  Los  Angeles.  This  office  will  en- 
deavor to  take  a  real  interest  in  them.  Our  efforts  are 
not  restricted  to  myself.  We  have  a  number  of  com- 
petent people  who  will  be  ready  to  help  on  any  occasion. 
We  hope  to  compile  a  calendar  of  musical  events  em- 
bracing not  only  the  bigger  events  but  the  soirees  and 
the  pupil  recitals.  This  invitation  is  a  very  hearty  one 
to  every  teacher  to  keep  the  Los  Angeles  office  posted 
as  to  what  is  going  on.  The  future  greats  deserve  con- 
sideration and  it  is  for  the  benefit  of  music  as  a  whole. 
So  do  not  neglect  the  opportunity  of  communicating 
with  us  by  mail,  phone  or  by  personal  call. 

There  is  a  certain  man,  way  up  in  musical  affairs  in 
Los  Angeles.  I  was  telling  him  about  the  new  policy 
and  especially  about  the  Blue  Book  and  Musical  Direc- 
tory. He  is  a  man  some  sixty  years  old  and  of  vast  ex- 
perience. A  light  came  into  his  eyes  and  the  happiest 
kind  of  a  smile  illuminated  his  face  when  he  said.  "Tell 
Mr.  Metzger  that  here  is  something  worth  while — some- 
thing that  will  reach  right  into  the  home — something 
that  will  help  the  student  and  bring  a  touch  of  pride  to 
father."  I  knew  just  what  this  man  meant.  He  meant 
in  plain  language  that  we  were  not  taking  ourselves  as 
a  musical  publication  too  seriously,  but  that  we  saw  the 
human  side. 

Talking  of  criticism — here  is  a  criticism  exactly  as 
written  by  a  violinist,  an  etcher,  a  wood  block  artist, 
a  cellist,  a  singer  and  a  wife  of  a  famous  baritone.  The 
six  combined  in  the  criticism.  Seeing  that  the  names  are 
well  known  it  must  be  pleasant  for  this  Society  to  know 
the  opinions  of  a  selective  audience. 

The  Chamber  Music  Society  gave  their  Fifth  Concert 
Friday.  January  5th,  to  a  well  filled  house,  indicating 
the  deep  impression  this  excellent  organization  is  mak- 
ing on  musical  Los  Angeles.  The  program  was  one  to 
delight  the  most  fastidious  musical  palate.  The  Phil- 
harmonic Quartet — Sylvain  Noack,  first  violin;  Henry 
Svedrosky,  second  violin;  Emile  Ferir,  viola;  and  llya 
Bronson.  violoncello,  played  Saint-Saens  Quartet  ui  G 
Opus  153,  followed  by  Caesar  Franck's  Sonata  for  Violin 
and  Piano,  Sylvain  Noack  and  Olga  Steeb.  Brahms 
Quintet,  Opus  34,  for  piano  and  strings,  by  the  members 
of  the  quartet  and  Miss  Olga  Steeb,  concluded  the  pro- 
gram. 

The  Saint-Saens  Quartet  is  written  in  a  more  sunsi- 
tive  vein  than  many  of  his  works.  It  belongs  to  the  last 
period  of  his  life  and  has  a  tenderness  about  it  so  often 
lacking  in  the  music  of  this  composer  whose  cleanly 
chiseled  music  seems  to  follow  the  Greek  idea  of  sheer 
beauty  of  surface — beauty  a  little  too  removed  to  admit 
much  of  passion  or  sentiment.  This  music  is  sentimen- 
tal, charmingly  so,  without  detracting  from  its  clear 
counterpoint.  The  number  was  excellently  played 
throughout. 

Caesar  Franck's  Sonata  is  one  of  the  great  piano  and 
violin  numbers.  Even  more  than  Beethoven,  Caeser 
Franck  raised  melancholy  to  a  noble  rage.  This  is 
music  of  the  tortured  soul  rather  than  of  the  keyboard. 
The  Allegro  laid  bare  for  us  the  man  whose  music  is 
the  counterpart  of  Rodin  and  of  Baudelaire.  Perhaps 
the  piano  might  have  been  given  more  importance  in 
the  rendition  but  unquestionably  this  occasion  was  a 
new  triumph  for  both  of  these  gifted  artists  who  gained 
prolonged  and  enthusiastic  applause. 

In  the  Brahms  quintet,  however.  Miss  Steeb  scored 
her  great  success.  The  opened  piano  seemingly  removed 
some  slight  restraint.  With  the  first  notes  we  felt  that 
here  were  musicians  who  had  achieved  a  Brahms  qual- 
ity— a  something  spiritual  so  easily  lost  in  the  maze  of 
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forms  woven  by  this  Intellectual  giant.  Perhaps  the 
finest  playing  ot  the  evening  was  that  of  the  spirited 
Scherzo.  In  this  and  the  Finale  the  rich  tone  of  Mr. 
Ferir's  viola  was  something  long  to  be  remembered.  All 
in  all  this  program  must  take  high  rank  in  the  series, 
whatever  new  delights  future  concerts  may  hold  in  store. 
Arthur  Miller.  Etcher:  Frank  Geritz,  Wood  Block 
Artist:  Lepsky.  Violinist;  Mrs.  Carlyle  Walker,  Sop- 
rano; Carlyle  Walker,  Cellist;  Mrs.  Lawrence  Tibbett, 
Arthus   Miller,  Etcher. 

Los  Angeles  has  had  a  thrill  and  unless  my  judg- 
ment is  sadly  at  fault,  the  breakfast  cups  and  the  tea 
cups  are  going  to  echo  the  cheers  I  have  just  left  at 
the  Philharmonic,  after  witnessing  a  youthful,  spirit- 
ful.  yet  reposeful  young  pianist  concluding  his  seventh, 
or  maybe  eight,  or  maybe  ninth,  encore  at  the  termina- 
tion of  a  program  that  would  have  taxed  a  master. 
Many  folks  will  not  be  able  to  pronounce  the  young 
man's  name — it  is  Nyiregyhazi — sounded  as  spelled, 
only  a  little  different!  The  audience,  critical  in  the 
first  hair  hour,  has  risen  to  heights  of  enthusiasm  that 
this  home  of  music  has  not  witnessed  in  many  a  day. 
Some  few  have  left  to  catch  their  suburban  cars,  but 
most  have  remained  to  cheer  and  wave  and  clap  and 
with  it  all  this  reposeful  thoroughly  poised  young  man 
has  won  a  double  victory  ot  art  and  personality. 

The  young  lady  who  accompanied  me,  voiced  the 
general  sentiment  with  "wasn't  it  thrilling"  and  the 
elderly  lady  on  my  right  who  has  attended  no  music 
in  this  city  for  over  thirty  years,  gave  utterance  to 
the  comparisons  which  I  heard  all  around  me — favor- 
able comparisons   with  the  great  masters. 

My  many  years  experience  tells  me  that  this  en- 
thusiasm was  sincere  to  its  depths.  If  I  were  a  mana- 
ger. I  would  have  no  fear  in  presenting  this  artist — 
anywhere,  that  is  provided  I  could  get  a  return  date 
and  it  is  certain  that  if  Nyiregyhazi  plays  here  again 
On  January  26  as  I  understand  he  will,  the  house  will 
be   sold  out  in  advance. 

The  illustrated  program  led  us  to  expect  a  long 
haired  aenemic  type,  an  ultra  sort,  but  while  Mr. 
Nyiregyhazi  is  of  the  string  bean  variety,  he  had  had 
a  nice  hair  cut  and  from  the  moment  of  his  entrance 
to  the  last  'good  bye,'  to  the  numbers  who  rushed 
back  of  the  stage  to  meet  him,  he  was  as  poised  and 
self  controlled  as  he  of  many  years  experience.  Only 
nineteen  years  of  age,  he  is  gloriously  youthful,  and 
while  completely  absorbed  in  the  rendition  ot  every 
number,  yet  at  its  termination,  conies  a  humorous 
twinkle  to  the  eye  and  he  snaps  into  a  military  bow 
to  his   audience  as   would   a  young   West   Pointer. 

The  program  is  best  evidence  of  his  versatility: 
Toccata  in  D  Minor  (Bach-Busoni),  Wandererfantaise 
(arranged  by  Liszt)  (Schubert);  (a)  Poeme  in  F  Sharp. 
Op.  32  (Scriabine).  (b)  Poeme  Satanique,  Op.  36 
(Scriabine),  (c)  Nocturne  (Grieg),  (d)  Rigoletto  Para- 
phrase (Liszt);  (a)  Two  Mazurkas  (Chopin),  (b)  Po- 
lonaise in  A  Flat  (Chopin);  Flower  'Valse  (Tschai- 
kowsky-Grainger) . 

Every  selection  was  well  received.  Personally  I  en- 
joyed the  Polonaise  in  A  flat  by  Chopin.  The  young 
man  seems  to  have  tremendous  power  to  his  tones  and 
the  rumble  in  this  grew  to  an  ever  increasing  cres- 
cendo that  was  truly  magnificent.  And  so  with  his 
execution  in  the  Poem  Satanique  by  Scriabine,  in  which 
the  demonical  quality  is  emphasized  so  broadly. 
"Superb"  said  the  young  lady  next  to  me,  and  I  felt 
the  same  way  about  it  and  so  apparently  did  every 
one   else  in  the  audience. 

I  suppose  tomorrow  I  shall  pick  up  some  of  the 
papers  and  find  out  that  all  this  enthusiasm  was  all 


10 


PACIFIC  COAST  MUSICAL  REVIEW 


wrong — that  the  young  man  lacks  in  certain  phases 
of  ability,  which  were  not  discernible  to  me,  but  which 
are  very,  very  clear  to  the  critics.  Not  being  one,  I 
can  only  respond  to  the  evident  mood  of  the  audience 
and  the  applause  was  loudest  and  longest  and  heart- 
iest from  the  top  galleries  where  the  students  and 
the  real  music  lovers  expend  their  valued  fifty  cents. 
A  word  in  regard  to  the  way  in  which  this  recital 
was  presented  and  handled  by  Merle  Armitage  of  the 
Fitzgerald  Concert  Bureau.  The  house  was  a  capacity 
one  and  while  I  presume  there  was  a  fair  amount  of 
paper  downstairs,  the  balconies  were  solid.  All  of  which 
means  that  the  advance  publicity  was  excellent.  Pub- 
lic sentiment  welcomes  this  concert  bureau  to  Los 
Angeles  and  the  newspaper  men  all  along  the  line  have 
a  fine  word  for  Armitage.  The  answer  is  the  permanent 
establishment  of  another  high  class  bureau. 

It  is  a  matter  of  sincere  regret  that  San  Francisco 
is  not  to  he:ir  the  young  Hungarian  pianist  Nyiregy- 
hazi,  who  has  duplicated  in  Los  Angeles,  the  sensa- 
tion he  created  in  the  East.  The  Los  Angeles  Times 
ordinarily  most  conservative,  thus  discusses  an  artist 
who  would  surely  have  appealed  to  thousands  of  San 
Franciscans:  His  is  a  name  that  logically  follows 
the  great  line  of  Liszt,  Rubinstein  and  Paderewiski. 
The  mere  recording  of  facts  concerning  this  genius 
reads  like  the  fanciful  dream  of  an  enthusiastic  press 
agent.  Beginning  his  studies  as  a  mere  baby  with  the 
leading  virtuoso  of  his  native  Budapest,  Nyiregyhazi 
soon  became  the  pupil  of  the  world-celebrated  Emo 
Dohnanyi,  who  wisely  gave  his  pupil's  unique  abilities 
free  rein.  A  technical  and  temperamental  giant  while 
still  in  his  teens,  this  remarkable  youth  actually  played 
the  piano  at  the  age  of  three  and  interpreted  the  Bee- 
thoven C  minor  concert  with  orchestra  at  the  age  of 
six. 

Today  Nyiregyhazi  is  a  strange  figure  of  the  musical 
world.  Tall,  thin  almost  to  the  point  of  emaciation, 
and  with  long  tapering  hands,  he  has  much  the  same 
weird  atmosphere  that  marked  Paganini.  With  an 
air  of  utter  weary  indifference  to  all  external  influ- 
ences, he  seems  almost  to  have  reached  the  impassive 
calm  of  the  oriental,  yet  his  Hungarian  youth,  for  he 
is  hardly  more  than  a  boy,  flames  in  an  instant,  elec- 
tric vitality  once  he  sits  before  the  keyboard.  Brilliant 
runs,  thunderous  bass  with  lyrical  melodius  passages, 
marked  throughout  with  an  individuality  of  interpreta- 
tion that  distinguishes  the  player  as  a  pianist  of  keen 
intelligence,  as  well  as  of  passion.  It  is  as  if  his  entire 
mental  and  physical  resources  were  held  in  reserve 
until  he  plays.  Then  it  is  that  he  seems  to  pour  forth 
his  whole  soul  into  the  music. 

PERSONAL   ITEMS 

Theodora  Pfafflin  Balsbaugh,  dramatic  soprano, 
whose  appearances  in  concert  with  Ysaye  are  well  re- 
membered, will  give  a  musical  soiree  on  January  18th 
at  her  home,  700A  W.  30th  Street,  Los  Angeles.  Julian 
Pascall  and  Lillian  Weintrauh  will  be  guest  artist, 
Mrs.  Joseph  Campbell,  Mrs.  L.  B.  Slosson,  Miss  Esther 
Burrowes,  Miss  Josephine  Campbell  and  Miss  Ruth 
Nicholas  will  also  be  heard.  All  of  these  are  prominent 
in  the  social  life  of  Los  Angeles.  Mrs.  Ernest  Nicholas 
will  be  the  accompanist. 

Emil  Oberhoffer  is  a  visitor  to  Southern  California 
and  is  now  a  guest  at  Coronado.  He  is  well  remem- 
bered for  almost  twenty  years  as  director  of  the  Min- 
neapolis Philharmonic.  It  has  been  whispered  that 
he  may  be  heard  at  the  Hollywood  Bowl  this  summer. 

Mrs.  Carrie  Louise  Dunning,  originator  of  the  Dunning 
system  for  teaching,  will  open  a  branch  training  class 
for  teachers  at  the  Ambassador  Hotel,  Los  Angeles. 
Mrs.  Dunning's  classes  will  he  continued  in  New  York 
City,  hut  she  herself  will  alternate  between  the  At- 
lantic and  Pacific  each  season. 

Grace  Wood  Jess  was  a  big  success  in  a  song  drama 
program  before  the  Sunset  Club  on  January  5th,  and  is 
shortly  to  repeat  in  a  private  musical  at  Beverley 
Hills. 

Much  regret  has  been  expressed  that  it  will  not  be 
possible  to  again  secure  the  services  of  Alfred  Hertz 
at  the  Hollywood  Bowl  this  summer.  All  possible  credit 
is  given  to  this  conductor  not  only  for  his  musical 
qualities,  but  also  for  his  box  office  qualities.  Hertz 
draws  dollars — there  is  no  getting  away  from  that 
fact.  He  put  his  orchestra  over,  he  puts  his  concerts 
over,  he  puts  himself  over,  with  every  audience.  Dol- 
lars and  cents  have  to  count  and  the  Hollywood  busi- 
ness men  have  just  enough  good  sound  common  sense 
to  realize  that  Hertz  is  a  box  office  attraction  and 
that  from  the  box  oflfice  standpoint  alone,  he  is  worth 
all  he  might  ask  for  his  services. 


MOISEIVITCH    AT    AUDITORIUM    CONCERT 

Benno  Moiseivitch,  the  remarkable  young  Russian 
pianist,  will  be  the  guest  artist  at  the  fourth  popular 
concert  of  the  San  Francisco  Symphony  Orchestra,  to 
be  given  at  the  Exposition  Auditorium,  Thursday  eve- 
ning, February  1st.  When  this  master  of  technique  first 
played  in  San  Francisco,  two  years  ago,  he  created  a 
veritable  furore,  and  since  then  he  has  been  playing 
with  unvarying  success  in  all  parts  of  the  globe.  He 
recently  completed  a  triumphant  series  of  recitals  in 
Australia,  where  he  was  accorded  an  ovation.  The  late 
James  Huneker.  a  pianist  himself,  was  first  attracted 
with  Moiseivitch's  beautiful  touch.  He  also  claimed  him 
more  than  a  mere  technician,  but  a  player  with  brains 
and  soul,  as  well  as  with  the  fleetest  of  fingers. 

Conductor  Alfred  Hertz  is  preparing  another  big  pro- 
gram for  this  concert,  and  J.  Emmet  Hayden,  chairman 


ROSE    FLORENCE— Mezzo  Soprano 

has  returned  from  Neiv  York  and  is  again  at  her  studio,    54S    Sutter    Street,    Telephone    Garfield    3421 
Pupil   of  M.  Leopold  Ketten,  Professor  Superio  r   of  the    Conservatory   at    Geneva,   Siuitzerland 
VOICE   PLACING  COACHING 


KAJETAN  ATTL 

SOLO     HARPIST,    SAN     FRANCISCO 
SYMPHONY   ORCHESTRA 

For  Concert  Ensraseimenta 
nnd  Instruction  Apply  to 
Secretary  and  Manager  of 
K.  Attl,  Room  1004  Kohler 
&  Chaae  Bide-*  San  Francisco 


Western   Representative  of  Lyon  &   Healy   Harps 

Telephone    Douglas    1678 


SAN  FRANCISCO  TRIO 

MRS.    ELSIE    COOK    HUGHES,    Pianist 

WM.    F.    LARAIA,   Violinist 

WILLEIVI    DEHE,  Cellist 

SEASON    1»Z2 — 1023    NOW    BOOKING 
TRIOS,    SONATAS    AND    SOLOS 


AdflreSH  Commnnlcatlona  to 

WM.    T.     LARAIA,    I2n2    Jacknon    St. 

Telephone  Franklin    4348 


of  the  Auditorium  Committee  of  the  Board  of  Super- 
visors, directing  the  affair,  urges  that  those  who  desire 
to  hear  Moiseivitch,  in  conjunction  with  the  orchestra, 
make  reservations  immediately  at  Sherman,  Clay  & 
Company's.  Seats  will  range  in  price  from  twenty-five 
cents  to  one  dollar,  as  usual. 


Mischa  Elman  will  give  a  suite  hy  Eric  Korngold,  en- 
titled Viel  Laermen  um  Nichts,  as  a  feature  of  the  first 
program  to  be  given  by  him.  on  January  21.  This  is  one 
of  the  latest  compositions  by  Korngold,  who  is  reckoned 
today  as  the  greatest  of  Germany's  younger  composers, 
and  who  is  best  known  in  this  country  for  his  opera  The 
Death.  The  suite  is  a  new  addition  to  Elman's  exten- 
sive repertoire,  and  this  will  be  its  first  performance  on 
the  Pacific  Coast. 

Other  important  numbers  in  the  first  Elman  program 
are  Haendel's  famous  Sonata,  D  Major,  and  the  beauti- 
ful Symphonie  Espagnole  by  Lalo.  Elman  is  to  give 
two  concerts  in  San  Francisco  under  the  local  manage- 
ment of  Selby  C.  Oppenheimer,  appearing  at  the  Arcadia 
Pavilion  on  Sunday  afternoons,  January  21  and  28.  Op- 
penheimer is  also  arranging  for  other  appearances  of 
this  most  popular  of  all  violinists  in  Northern  California, 
including  a  concert  at  the  Victory  Theatre,  San  Jose, 
on  February  1. 


FLORENCE   EASTON   AT  SECKELS'    MATINEE 

Florence  Easton,  the  American  prima  donna  of  the 
Metropolitan  Opera  Company,  is  scheduled  for  the  next 
concert  in  the  Alice  Seckels'  Matinee  Musicales  series 
held  in  the  St.  Francis  Hotel.  The  cancellation  of  Hulda 
Lashanska's  Pacific  Coast  tour,  due  to  illness,  has  neces- 
sitated a  slight  rearrangement  of  the  series,  and  Miss 
Seckels  has  secured  Ruth  Draper,  the  well  known  New 
York  monologist.  to  replace  Lashanska.  As  Miss  Drap- 
er's eastern  engagements  make  it  impossible  for  her  to 
reach  California  until  March,  there  will  be  no  January 
Matinee  Musicale,  and  the  next  recital  will  be  held  on 
February  26,  which  is  the  date  of  Miss  Easton's  appear- 
ance. 

This  is  the  first  concert  tour  that  has  brought  Miss 
Easton  to  the  Pacific  Coast,  though  she  will  be  remem- 
bered by  many  for  her  beautiful  performances  of  lead- 
ing prima  donna  roles  with  the  Scotti  Opera  Company. 
She  is  one  of  the  leading  artists  of  the  Metropolitan 
Opera  Company,  playing  both  Wagnerian  roles  and 
the  lighter  soprano  roles  with  equal  success. 


ALCAZAR  THEATRE 


The  Outrageous  Mrs.  Palmer  is  a  somewhat  unusual 
title  of  the  offering  selected  by  Thomas  Wilkes  as  the 
next  Alcazar  attraction  beginning  Sunday  matinee.  Jan- 
uary 14th.  It  is  not  what  the  name  would  indicate,  a 
problem  play,  but  on  the  contrary,  is  one  of  the  most 
unique  and  altogether  delightful  comedies  produced  on 
the  American  stage  in  several  seasons.  The  tempera- 
mental attributes  which  most  persons  associate  with 
the  average  actress  or  prima  donna  is  the  subject  taken 
by  the  author,  Harry  Wagstaff  Gribble,  in  creating  his 
plot.  He  has  written  his  play  around  the  personality  of 
one  of  the  actresses  of  the  English  speaking  stage. 

The  Outrageous  Mrs.  Palmer  was  first  presented  in 
New  York  at  the  39th  Street  theatre  with  Mary  Young 
in  the  title  role.  It  had  previously  enjoyed  a  long  run 
in  Boston  and  the  critics  were  a  unit  in  praising  it  as  a 
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PIANIST 

Residence   Studio — Hotel    Normandie 
Telephone    Franklin    5400 

Available  for  Recitals 

Management  Ida  G.  Scott 

Kohler   &   Chase   Bldg.,   Tel.   Kearny   5454 


Siellojelica 

COLORATURA  SOPRANO  I 


800  KOHLER  CHASE    DLDC 
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novel  and  original  comedy  -with  many  unique  situations. 
Nana  Bryant  will  have  the  star  part,  which  is  in  fact 
a  study  in  contrast,  and  one  which  will  give  her  an  op- 
portunity to  display  both  her  emotional  and  comedy 
talents.  There  are  four  acts  in  the  piece,  giving  oppor- 
tunity for  handsome  stage  settings  and  the  Alcazar 
promises  a  lavish  scenic  production. 

No  play  in  recent  months  has  received  such  unani- 
mous endorsement  from  the  press  as  Daddy's  Gone  A 
Huntin,'  this  week's  Alcazar  attraction,  in  which  Nana 
Bryant  appears  in  the  Mnrjorie  Rambeau  role. 


MME.    STELLA    RAYMOND-VOUGHT    IN    NEW    ROLE 

An  item  of  interest  to  readers  of  this  paper  is  the 
news  of  the  recent  appointment  of  Mrae.  Stella  Ray- 
mond-Vought  as  organist  and  choir  directress  of  the 
Fitzgerald  Memorial  Methodist  Episcopal  Church 
(South)  in  the  down-town  section  of  San  Francisco. 
Madame  Vought  will  begin  immediately  to  train  an  aug- 
mented choir  and  quartette  of  picked  voices.  The  choir 
will  wear  the  vestments  which  Madame  Vought  is  as- 
sured will  be  ready  by  Easter.  At  that  time  several 
special  programs  will  be  given  by  the  choir.  A  splendid 
opportunity  is  offered  to  young  singers  who  wish  to  join 
this  choir,  in  the  way  of  sacred  repertoire,  oratories 
and  cantatas  and  applications  are  now  being  received 
by  Mme.  Vought  at  her  studio,  545  Sutter  St.,  until  the 
quota  is  full  and  then  applicants  will  be  put  on  the  wait- 
ing list.  The  minister.  Rev.  Joseph  A.  Smith  is  highly 
in  favor  of  the  new  impetus  Madame  Vought  intends 
to  inject  into  the  music  of  the  church  and  assures  her 
of  his  co-operation  and  also  that  of  the  Music  Committee 
of  the  Church. 


JOSEPHINE    WILSON-JONES    IN    RECITAL 

On  Monday  evening,  January  22nd,  at  the  Fairmont 
Hotel,  Madame  Stella  Raymond-Vought  will  present  to 
music  lovers  of  San  Francisco  a  new  dramatic  soprano 
in  the  person  of  Mrs.  Josephine  Wilson-Jones.  Mrs.  Wil 
son-Jones  is  new  to  San  Franciscans,  but  she  is  well 
known  abroad  where  she  has  met  with  great  successes. 
She  studied  with  the  great  Lamperti  and  Garcia,  Sr, 
Randegger,  and  coached  with  Gounod,  subsequently  mak- 
ing her  debut  in  London  at  a  Scotch  Festival  in  the  Roy- 
al Albert  Hall.  She  has  sung  in  concert  and  oratorio  with 
the  foremost  singers  of  England.  On  account  of  paren- 
tal objection,  she  had  to  resign  the  role  of  Marguerite 
in  Faust,  but  continued  her  tuition  with  such  masters 
as  Dr.  Mueller  in  Dresden,  for  acoustics  and  also 
coached  with  Marches!  and  La  Grange  of  Paris. 

Mrs.  Wilson-Jones  is  particularly  impressive  in  ballads 
and  sacred  songs,  and  has  recently  come  from  Canada, 
where  she  met  with  overwhelming  success. 

Sir  Landon  Ronald  said  she  was  an  ideal  ballad  sing- 
er. Walter  Frank  Wenzel,  who  is  so  well  known  for  his 
splendid  piano  solos  and  accompanying  work,  will  assist 
Mrs.  Wilson-Jones  in  her  song  recital  and  will  render 
several  piano  solos.  The  affair  is  invitational,  cards  for 
which  may  be  secured  from  Madame  Vought,  545  Sut- 
ter St. 
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Songs  for  All   Voices,   New   Publications  of  the  Composers'   Music   Corporation 
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NATIONAL  CONTEST 

(Continued  from  Page  C,  Coi:  4) 
VIOLIN — Required  Numbers:  Con- 
certo No.  2  (First  Movement)  (Vieux- 
tenips).  Sonata,  violin  and  piano  (first 
movement)  (John  Alden  Carpenter). — 
Reserve  Repertoire:  One  movement  from 
any  of  the  standard  concertos  or  sona- 
tas:  one  selection  representing  the 
classical  school;  one  selection  repre- 
senting  the  modern   school. 

VOICE — Required  Numbers:  Lyric  So. 
prano:  Aria,  Voi  che  sapete.  Tell  Me 
Fair  Ladies  (Mozart).  Sunlight,  waltz 
song  (Harriet  Ware) :  Dramatic  So. 
prano:  Aria  from  Jeanne  d'Arc,  Adieu 
Forets,  Farewell  Ye  Mountains, 
(Tsehaikowsky).  The  Year's  at  the 
Spring  (Mrs.  H.  H.  A.  Beach);  Con- 
tralto; Aria  from  Samson  and  Delilah, 
Printemps  qui  commence.  Fair  Spring- 
time Beginning  (Saint-Saens),  The  Dan- 
za  (Chadwick) ;  Tenor:  Aria  from  Elijah, 
If  With  All  Your  Hearts  (Mendelssohn), 
The  Spirit  Flower  (Campbell  Tipton); 
Baritone;  Aria  from  Herodiade,  Vision 
Fugitive,  Vision  Fair  (Massenet),  The 
Last  Song  (James  H.  Rogers). — Reserve 
Repertoire:  .^ria  from  an  opera  or 
oratorio;  Four  songs  from  the  best 
European    and    American    composers. 


RESIDENT   ARTISTS 

(Continued  from  Page  1.  Col.  4) 
We  wish  to  go  on  record  once  and  for 
all.  that  we  do  not  regard  spasmodic 
engagement  of  a  resident  artist  now  and 
then  at  ruinously  low  remuneration,  as 
any  assistance  to  the  recognition  of  resi- 
dent artists  at  all.  Unless  real  efforts 
are  made  and  eventually  executed,  to 
give  resident  artists  of  standing  regu- 
lar concert  tours,  including  several  con- 
certs during  the  course  of  a  season,  at 
rates  somewhere  near  those  paid  to 
visiting  artists,  and  under  auspices  just 
as  dignified  as  those  surrounding  the 
visiting  artists,  we  can  not  possibly  con- 
sider such  efforts  in  line  with  the  cam- 
paign we  have  been  waging  during  the 
last  ten  years.  The  Fitzgerald  Concert 
Direction  is  actually  doing  something  in 
the  line  that  we  have  in  mind,  when  we 
flay  that  resident  artists  of  standing 
must  gain  recognition  on  the  Pacific 
Coast.) 

MARGARET  BRUNTSCH 

DRAMATIC   CONTRALTO 
Voice    Production — EnKUxh.    French.    Kal- 
Inn.    German    Diction — Concert    Repertoire 
— Opernlic     Coacliing.      Studio: 

1027  Cole  St.,  San  Kranclseo 

Tel.   Park  2010 — Oakland— liOO   1 1th    St. 

Tel.   Oakland   SUIT 

Mrs.   William    Steinbach 

VOICE    CULTURE 

Studio: 

ft02    KOHLGR    &    CHASB    BI.DGi. 

Phone:    Kearny   S4S4 


Joseph  Greven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.    Tel.  Pac.  1856 

PAUL  STEINDORFF 

MASTER   COACH 

OKA  TOR  10 — CONCERT — OPERa 

In   All    Languages 

5302   Broadway       ....       Oakland 

ALMA  SCHMIDT-KENNEDY 

PIANIST 
Studio:      1S37     Kuclld     Avenue,      Berkeley. 
Phone     Berkeley    t)0««. 

MRS.  ZAY  RECTOR  BEVITT 

PIANO    and    HARMONY 

Institute  of  Music  of  San  Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

U05  Kohler  S:  Chnae  Bid.       Tel.  Sutter  T387 

DOMENICO  BRESCIA 

VOICE    SPECIALIST —    COMPOSITION 
Studio.  603-«U4   KOHLER   A   CHASE    BLDG. 
Phone    Kearny    54.%4 

MRS.    CHARLES     POULTER. 

SOPRANO  St.  Andrena  Church 
Voice  Culture.  PUno.  588  27th  St.,  Oak- 
land. Tel.  207».  Kohler  &  Chaae  BldK.. 
U  ednewdnyw    Tel.    Kearny    ■'vlM. 

ROSCOE  WARREN  LUCY 

PIANIST    AND    TEACHER 
Realdence  nnd   Studio.  612S   Hlllesnaa   Aye., 
Oakland.   Tel.    Piedmont   5005. 

MARION  RAMON  WILSON 

DRAMATIC  CONTRALTO 

Opera  Sucpfusi-M  in  Kii'ope:  Concert  Sac- 
peMMeH  In  .\nierlrn.  AililteMM  LSOl  Californin 
'it..  Snn  Frnnoiwro.  Telephitn**  P-owpe<-<  3r>20 

Mary  Coonan  McCrea 

TEACHER   OF   SINGING 

«fndln  :t«  CalTney  Diilldine.  37«  Sutter  St. 
Tel,    nonglnx    42.^^.    Rew.    Tel.    Kearny    2340 

MRS.  A.  F.  BRIDGE 

TEACHER    OF    SINGING 
studio:    1020  Soott   St.  Phone  Plllmore  1561 


ADELE     ULMAN 

TEACHER     OF    VOICE    AND    PIANO 

Studio    178    Commonwealth    Ave. 
Telephone    Pacific    33 


KURT  VON  GRUDZINSKI     ELSIE  COOK  HUGHES 


BARITONE    —    VOICE    ClILTLIRE 

Aathorlzed    to    Tearli    Mme.    Sehoen- 

Rene'H    Method 

]314Lpnvenworth  St.      Phone  Franklin  Ift.'tS 

JOSEPHINE  WILSON-JONES 

Dramatie  Soprano — Pupil  of  Laniperti. 
Garcia.  Vornl  Studio  545  Sutter  St..  Snn 
KrnnciMCo.  Residence  4657  Park  DIvd., 
Oakland. 

FURNISHED    STUDIO    TO    LET 

During  Day  Time — Steiniray   Grand   Piano 

Termfi     ReaNOnablc^-Geo.     M.     Hyde,     2(t21 

Divinadero     St. — Apply     only     throu^b 

MuHlcal  Review  Office 

EDWIN  HUTCHINGS 


FRANCES  DWIGHT  WOODBRIDGE 

SOPRANO 
Voice   Culture  .■>(.-,   Sutter   St. 

Kearny   :t12  Studio   30." 

NELLIE  STRONG  STEVENSON 

Planlat.  Teaehert   l.eetare  Reeltala 

Music    Apiireelnlion    ClONMeN 

RcH.!   Hotel   Cecil.   .'US  Poat    St. 

Tneadar   Morninen.   002   Kohler    &   Chaae 


the  opening:  of  her  new  Real- 
dence Stndio,  Clark  Apta..  Apt.  20 — ISS 
Hyde  St..  San  Franclaeo.  Phone  Prospect 
8031.     Fridays.     !)02    Kohler   &    Chnse    BldR. 


MME.  ISABELLE  MARKS 

CONTRALTO 


ACHILLE  L.  ARTIGUES 

GRADUATE     OF    SCHOLA     CANTORUM, 

PARIS 

OROAMiaT       «T.       MARY'S       CATHBORAS. 

Piano  Department.  HsmMb   Seh**l 
Owcnw  and  Piano.  Arrlllagn  Mnwicnl  Oollego 

MARY  WEAVER  McCAULEY 
Director  of  Music 

Snn    FrnnclHCo    State    Teachers'    College 

PATRICIA  MORRIO 
(Formerly  Patricia  O'Connor  Hcnshan. 
Soprano  and  DiMeuse>  Costume  recitals 
suitable  for  Clubs.  Schools,  or  private 
Drawlnc  Rooms.  MnnaEcment.  Ida  G. 
Scott.  Kohler  &  Chase  Bide..  San  Fran- 
cisco. Cal.  Home  .^ddrcNs:  87-1  Fn.xon 
Avenue.     Phone    Rnndolph    421)9. 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS        ^      „  J       ,  „  „  COMMERCaAL 

Member  Federal  Reserve  System  and  Associated  Savings 

Banks  ot  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER  30th,  1922 

Assets $80,671,392.53 

Deposits    76,921,392.53 

Capital  Actually  Paid  Up 1,000,000.00 

Reserve  and  Contingent  Funds 2,750,000.00 

Employees'  Pension  Fund 400,613.61 

M ISSION  BRANCH Mission  ^nd  21st  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  s"  and  7th  Ave 

HAIGHT  STREET  BRANCH Hkeht  and  Belvedere  Stree^i 

WEST  PORTAL  BRANCH WcstKrtal  Ave.  a»J  Ulloa  St! 

A  Dividend  to  Depositors  of  Four  and  One-quarter 

(4}i)  per  cent  per  annum  was  declared  for  the  six 

months  ending  December  31st,  1922. 


LOIS  STILSON  MILLER 

Dramatic  Soprano — Soloist  Fourth   Church 

of    Christ.     Scientist — Vocal     Instruction 

Studio  3!M2  Clay   St.    Tel.   Pac.   7<ill. 

FERDINAND  STARK 

Director    St.    Francis    Hotel    Orchestra 

M'lll    Accept    a    Few    Talented     Pupils 

Studio:    Room    2(ts    St.    Francis    Hotel 

Tel.    Douelas    lOOO 

Evelyn  Sresovich  Ware 

PIANO 
Stadlot  1003   Kohler  A   Chaae   Bids. 

Phone   Kearny   M.'H 

Joseph  George  Jacobson 


PIANO 
nento   St.        Phon 


FUImore  348 


ROSE  RELDA  CAILLEAU 

Opero    ComlQue.    Parla 

StDdloi    3107   WaahiDcton   Street 

I'bone  Fillmore   1K47 

SIGMUND  BEEL 

Master    Clawtes    for    Violin 
Studio    Building.    137:{    Post    Street 
Tel.    PrOBiiect    757 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 


MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Slndne.    32  Loretta  Aye,  Pied- 
mont.    Tel.  Piedmont  304.     Mon..  Kohler  A 
Chase   BIdir..  S.  F.      Teleohone   Kenmv  n4M. 

Brandt's  Conservatory  of  Music 

2211    SCOTT    ST„    Bet.   Clay   A   WaahlnirtoB 

Mr.    Noah    Brandt,    VloUn 
Mrs.    Noah     Brandt.    PInnn 

HELEN  COLBURN  HEATH 

Soprouo  SoloiHt,  Temple  Bmann  El.  Con. 
corf  and  riinroh  Work.  Vocal  Inntmc- 
tion.        2n3I»     riflT     «t..      Phone     AVpMt     4.SftO, 

MR.  &  MRS.  GEO.  KRUGER 

.VIITISTIC    PIANO    INSTRUCTION 

Studio:    lOIMI   Kohler  .«:    Chase   BldK. 

Telephone  Kearny  .1454 

Res.  Tel.  Bayvlety  4104 

EVA  GARCIA 

CONCERT  PI.\NIST.  ACCOMPANIST 

AND    TEACHER 

Studio:  41fl«  Piedmont   Ave.  Tel.  Pied.  2750. 

Residence:    41.12    Howe    St,    Onkland 
Tel.  Pled.  34112 

RENA  LAZELLE 

SOPRANO     SOLOIST     AND     TEACHER 

.Ada   Clement   Music   Schonl 
34S5   Sacramento   .St.  San    Francisco 

ARTUR  ARGIEWICZ 

Violinist  and  Teacher 

Head    of   Violin    Department    Adn    Clement 

Music    School 

343.'i    Sacramento    St..    San   Francisco 

RUTH  DEGNAN 

PUPIL    OF    GIACOMO     AND     MME. 

MINKOWSKI 

TEACHb:R    of    VOICE 

242S  Pine  St.  Tel.  West  7012 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
661  Hyde  Street         Phone  Franklin  8212 


MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 


HENRIK    GJERDRUM 
2321  Jackson  St.         Phone  Fillmore  3256 


MRS.  JANET   ROWAN    HALE 

901    Powell   St. Phone  Kearny  2930 

OLGA  BLOCK  BARRETT 

2626  Lyon  Street Phone  West  1307 

MISS    MARION    FRAZER 

2027  California  St.         Tel.   Fillmore  3827 

J.   B.  ATWOOD 

2111   Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833  Ashbury  St.  Piione  Park  1974 

MARJORIE    E.    YOUNG 

1363  Grove  St.  Tel.  West  4571 

MRS.  H.  I.  KRICK 

479    Forest  St.,   Oakland.   Tel.  Pied.   3554 

MARGARET   WHITE   COXON 

149  Rose  Av.,  Oakland      Piedmont  1608-W 

RUTH    VIOLA   DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX   RAYNAUD 
1841    Fulton    St  Tel.    Pacific   4219 

DOROTHY  PASMORE 
1715  Vallejo  St.  Phone  West  1395 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  457 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE   VALLY 

2201  Scott  St.  Phone  West  1347 

ANDRE   FERRIER 

1470  Washington  St.       Tel.  Franklin  332J 

EULA    GRANDBERRY 
725  Pine   St.  Tel.   Garfield   2490 

PEARL    HOSSACK   WHITCOMB 

1005  Kohler  &  Chase  Bldg.      Tel.  K.  5454 


OTTO   RAUHUT 

357  Arguello  Blvd.         Phone  Pacific  356j 


HOTHER   WISMER 

3701  Clay  Street  Phone  Pacific  4974 


ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6454 


EMIL    HAHL 

Res.:   2756  Baker  St.  Tel.:   Fill.  229> 


SIR    HENRY    HEYIVIAN 

434  Spruce  St.  Tel.  Fillmore  1131 


REED    AND   MOUTHPIECE    M-4KER 


LOUIS  J.    PAQUET 
789  Mission  St.  Sutter  6SSi 
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A  SENSATION!— HEAR! 

LEON    STRACHAN 

The  Eminent  Conductor 

For  five  years  oflfering  absolutely  perfect 

SYNCHRONIZATION 

of  motion  pictures  and 

CONDUCTING 

The  NEW  FILLMORE  THEATRE  Orchestra  in 

Featured  Concerts 

A  POSITIVE  BOX  OFFICE  ATTRACTION 


THE  LITTLE  HANON,  By  Roht.  J.  Kh,g 

A    nciT    work    putternvd    after    1boN«    «ontained    In    the    (ainouH    "Hanon 
PianlMt."      It   should    Herve   the    Name   purpoHe   for    the    eoniparntlve    begin 
the  lorKer   one  huN  mo  Nuce«MHfully  occonipllnhed  for   the  more  advanced. 

Cheerfully  sent  for  inspection  to  anyone. 
HENRY  GROBE,     135-153  Kearny  Street. 

Representative  for  the  Clayton  F.  Siinnny  Publicalions. 


MAUD  G.  McFAUL 

ACCOMPANIST 

112S   Chestnut    Street 

Telephone     ProNpcct     4032 


JOHN  WHITCOMB  NASH 

VOCAL    CULTURE 
ArtlMt    puplln   availahle   for   all   oocaiilona 
SOO  Kohler  A  ChaMe   nUXy;.  Kearny  4991 


Annie  Louise  David 

Harp  Soloist  and  Teacher 


Member    of    Artist    Faculty    Cornish    School, 

Seattle.  Wash.,  July  and  August 

San  Francisco  after  September  1st 

M.cnagement   Selby   C.   Oppenheimer 

6S  Post  St.,  San  Francisco 


Qonstance  ^Alexandre 

Mezzo  Soprano 

Pupils  Accepted 

Inquiries  made  at 

801  Kohler  &  Chase  Bldg. 

Phone  Kearny  5454 


Edith  Benjamin 


HnM    opened    a    San 
3404    Clay    St. 


SOPRANO 

'rnncisco    Studio    dorlne    the    season 
of   1022-11123. 

Fillmore    6847 


ELIZABETH  SIMPSON,  Piano 

Endoraed   by   Wa^c    STrarne 

Special  Normal   Course   for   Teachers,  based  on   Swayne 

Principles 

Studioa   807   Kohler   &   Cbaae    Bldg. 

25I814    Etna    St.,    Berkeley.    Phone    Berkeley    1310 


Why  Not  Print  That 
Manuscript  Now? 

We  have  facilities  for  every  requirement  of  Music 
Printing 

SCHOLZ,  ERICKSON  85  CO. 

Incorporated 
Music  Engravers,  Printers  and  Lithographers 

521  HOWARD  STREET 

(Near    First) 
San  Francisco 

TELEPHONE    DOUGLAS  4273 


Leslie  V.  Harvey 

Organist 
Coliseum  Theatre 


S  CHUM  ANN-HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


America's  Great  Art  Product 

Pianos 

It  is  impossible  to  convey  in  words  an  idea 
of  the  surpassing  tonal  quality  of  the  Mason 
&  Hamlin  Piano.  Tone  critics  everywhere 
praise  its  character  and  beauty,  while  critical 
music  lovers  throughout  the  world  enthusi- 
astically acclaim  it  unequalled. 

To  say  that  the  piano  is  made  as  well  as 
possible,  and  priced  afterward — that  does  not 
tell  the  story.  No  description  of  the  Tension 
Resonator  can  adequately  explain  its  impor- 
tance in  terms  of  tonal  results.  Even  the  mar- 
shalled names  of  artists  who  have  chosen  the 
Mason  &  Hamlin  Piano  for  their  public  and 
private  use  can  only  indirectly  show  its  excel- 
lence. 


And  yet,  that  which  is  difficult  to  put  into  words 
is  a  very  real  thing.  If  you  should  play  the  Mason 
&  Hamlin  Piano  you  would  know.  Listening  to  it 
would  tell  more  than  a  thousand  words,  as  a  glance 
at  the  "Woman  Weighing  Pearls"  tells  more  of 
Vermeer's  artistry  than  page  after  page  of  descrip- 
tion. 

We  invite  you  to  play  and  hear  this  extraordinary 
piano. 


two  entrances 

135-153  Kearny  &  217-225  Sutter  Sts. 
victor  talking  machines 


^^^ilgy^B  Allen® 


MASON  &  HAMLIN  PIANOS  - 


Oakland — 1209    Washington    Street 

San  Jose — 199  South  First 

sheet  music 
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BRAHMS  SERENADE  PLEASES  CONCERT  GOERS  EMMA  CALVE  RETAINS  BEAUTY  OF  HER  VOICE 


In  Striking  Contrast  to  Musical  Giant's  Vigorous  Symphonies  This  Suite- 
like Work  of  Tender  Poetic  Sentiments  Reveals  Enchanting  Qualities 
So  Frequent  in  the  Brahms  Songs — Colorful  and  Ingeniously 
Scored  Dance  Poem  by  Dukas  Interpreted  With  Great  Skill 


BY  ALFRED  METZGER 


Sings    With    Same    Deliberation   and    Careful    Phrasing,    Together    With 

Delightful  Diction  That  Always  Brought  Her  Admiration — She  Also 

Displays  the  Same  Temperament  and  Histrionic  Vitality  on  the 

Concert  Platform — Crowded  House  Gave  Her  a  Great  Ovation 


BY  ALFRED  METZGER 


Those  of  us  who  have  become  ac- 
custotaed  to  admire  the  orchestral  com- 
positions of  Brahms  by  means  of  his  sym- 
phonies were  delighted  to  discover  at  the 
last  pair  of  symphony  concerts  at  the  Cur- 
ran  Theatre  last  Friday  and  Sunday  after- 
noons, that  he  is  not  always  thundering 
forth  his  ideas,  but  occasionally  returns 
to  the  atmosphere  that  surrounds  his 
beautiful  songs.  It  would  be  difficult  to 
imagine  a  finer  expression  of  various 
sentiments,  or  a  mood  of  loftier  poetic 
elegance  than  the  Serenade  in  D  major 
which  Mr.  Hertz  presented  to  us  in  San 
Francisco  as  a  novelty,  as  something  we 
have  not  heard  here  before.  It  is  one  of 
the  most  soothing,  quiet  and  dainty  in- 
strumental compositions  that  has  come 
to  our  attention.  It  is  so  cleverly  and  in- 
telligently scored  that  it  is  a  joy  to  fol- 
low the  progress  of  the  composition  by 
watching  the  various  groups  of  instru- 
ments. It  does  not  contain  any  of  the 
stirring  climaxes  so  prevalent  in  all  the 
Brahms  symphonies,  but  it  nevertheless 
grips  you  because  of  its  ever  changing 
moods  and  its  extremely  well  thought  out 
musical  continuity. 

The  work  is  also  decidedly  original  in 
conception.  While  it  rivals  a  Mozart  com- 
position in  lightness  of  form  and  simplic- 
ity of  expression,  at  no  time  does  it  re- 
semble Mozart  in  thematic  form.  On  the 
contrary,  Brahms  is  specially  original  in 
the  Minuet,  a  form  of  composition  where- 
in he  might  have  easily  been  forgiven  if 
he  had  been  slightly  reminiscent  of  Mo- 
zart, but  even  here  he  strikes  out  upon 
a  newly  hewn  path.  At  the  same  time,  he 
retains  the  elegance  and  grace  of  the  Min- 
uet in  a  manner  that  is  absolutely  the 
last  word  in  musical  expression.  In  the 
Scherzo  also  the  master  retain  his  origi- 
nality of  style.  It  is  a  delicious  bit  of  or- 
chestral expression  and  one  that  im- 
presses the  intelligent  hearer  with  its 
volume  of  sentiment  contained  in  a  com- 
paratively brief  space  of  time. 

Even  in  the  conclusion  of  the  work 
which  is  represented  in  a  Rondo,  Brahms 
deviates  from  his  usual  mode  of  pro- 
cedure, namely,  he  does  not  finish  in  a 
big  climax.  On  the  contrary,  he  permits 
his  composition  to  fade  away  in  feathery 
lightness,  leaving  your  mind  refreshed 
with  the  breezes  of  beautiful  melodies, 
skillfully  bound  together  with  silken 
threads  of  architectural  harmonic  con- 
structions that  never  crush  the  lightness 
of  the  theme  with  undue  heaviness  of 
scoring.  Mr.  Hertz  here  showed  his  mas- 
tery of  the  orchestra  which  followed  the 
lightest  indication  of  his  baton  and  trans- 
lated his  ideas  with  the  minutest  adher- 
ence to  every  detail.  It  was  a  masterly 
performance  which  proved  a  credit  to 
conductor  and  orchestra  alike. 

In  the  Carnival  Overture,  by  Dvorak, 
the  "Carnival"  spirit  predominates  over 
everything  else.  It  overshadows  whatever 
other  sentiments  the  composer  may  in- 
troduce, and  very  likely  that  is  the  in- 
tention of  the  author.  Whether  this  pre- 
dominance of  carvinal  gayety  and  bois- 
terousness  represents  the  highest  form 
to  which  music  can  be  employed  is  an- 
other question,  but  after  all,  Mr.  Dvorak, 
in  writing  this  overture,  was  possibly  in 
a  merry  mood,  and  why  should  a  com- 
poser not  have  his  little  Joke  now  and 
then.   At   any  event,  technically,   it   is   a 


splendidly  constructed  work,  and  the  or- 
chestra showed  its  virtuosity  by  inter- 
preting it  with   fine  eclat. 

The  program  ended  with  Dukas'  Dance 
Poem.  The  Peri,  which  we  heard  a  few 
years  ago  under  Mr  Hertz'  direction,  but 
which  did  not  receive  at  that  time,  the 
remarkable  interpretation  accorded  it  on 
this  most  recent  occasion.  Although  there 
are  numerous  intricate  passages  that  con- 
fuse the  ear  of  the  ordinary  listener,  in 
the  main,  the  work  is  noteworthy,  be- 
cause of  its  truly  wonderful  scoring  and 
its  unique  color  effects.  It  represents  the 
modern   French    school   at   its   best  and 


If  the  seating  capacity  of  the  Arcadia 
Pavilion,  corner  of  Eddy  and  Jones 
Streets  is  2,500,  then  that  number  of 
people  attended  the  concert  given  by 
Mme.  Emma  Calve,  under  the  manage- 
ment of  Selby  C.  Oppenheimer  last  Sun- 
day afternoon.  Furthermore,  if  enthusias- 
tic and  spontaneous  outbursts  of  ap- 
plause, intermingled  with  occasional 
cheers,  is  any  indication  of  artistic  suc- 
cess, then  Mme.  Calve  scored  one  of  the 
greatest  triumphs  of  her  career  on  this 
occasion.  We  cannot  conscientiously  say 
that  the  Arcadia  Pavilion  is  an  ideal 
place  for  concert  purposes.  On  the  con- 
trary, it  leaves  much  to  the  imagination, 


TINE    SCHlMANX-HEIMv 

Greatest    Operntic    and    Coneert    Contralto,    Who 
eetioii  of  the  Anierlean  Puhlie  to  a  Lasting   DeKiee — I 
■  tejoleed  to  Hear  That  Her  Reeent   lUneKs  \VaM  Oiilf 
PnN.>4inK;   liiitiNiioMitioii 


never  deteriorates  into  the  bewildering 
and  puzzling  cacaphonious  combinations 
of  the  ultra  modern  impressionist.  It  is 
somewhat  exotic  in  form,  but  it  follows 
the  path  of  musical  continuity  by  bring- 
ing definite  musical  ideas  and  phrases  to 
an  eventual  conclusion,  which  is  very" 
rarely  the  case  in  the  ultra  modern  school 
of  composition.  It  is  an  exceedingly  dif- 
ficult work  to  play,  containing  numerous 
tricky  and  confusing  passages,  but  the 
San  Francisco  Symphony  Orchestra,  un- 
der the  direction  of  Alfred  Hertz,  inter- 
preted this  intricate  work,  not  only  with 
proper  adherance  to  its  technical  require- 
ments, but  equally  so  to  its  musicHl  de- 
mands, securing  fine  emotional  col  )r  and 
piquant  phrasing.  It  was  a  concert  well 
worthy  of  remembering,  and  one  that 
drew  two  large  houses. 


and  this  is  another  instance  that  justifies 
us  to  deplore  the  short  sightedness  and 
indifference  of  people  who  constantly  in- 
vest money  on  building  operations,  but 
who  persistently  refuse  to  see  to  it  that 
music  is  given  a  suflicient  share  of  at- 
tention in  the  matter  of  supplying  it 
with  a  home  as  well  as  with  patrons. 
A  city  of  600.000  inhabitants  of  whom 
10%  attend  symphony  concerts  during 
the  course  of  a  season,  among  whom  20,- 
000  study  music  and  whose  government 
gives  symphony  concerts  for  the  people 
at  prices  within  the  reach  of  all,  surely 
ought  to  pride  itself  upon  a  concert  hall 
fit  to  be  shown.  But  instead,  we  have  to 
listen  to  music  either  in  theatres  or  in 
barns  absolutely  inadequate  for  artistic 
purposes. 

Ruth  Hall.  Mme.  Calve's  accompanist, 
announced  before  the  beginning  of  the 
concert  that  the  Diva  was  afflicted  with 


a  cold  that  had  affected  her  voice  during 
the  last  few  days.  This  apology  was  really 
not  necessary,  for  the  voice  sounded  re- 
sonant, clear  and  true,  shortness  of 
breath  being  the  only  sign  of  difference 
between  Mme.  Calve's  previous  appear- 
ances and  the  most  recent  one.  And  this 
shortness  of  breath  may  not  have  been 
the  result  of  a  cold,  but  a  natural  phy- 
sical condition  which  anyone,  having 
reached  the  zenith  of  maturity,  is  likely 
to  reveal.  We  really  believe  that  Mme. 
Calve's  singing  and  vocal  powers  were 
astoundingly  satisfactory  and  fully  con- 
formant to  artistic  requirements.  Indeed, 
very  few  artists  are  able  to  express 
themselves  so  impressively,  even  in  the 
beginning  of  their  career,  as  Mme.  Calve 
does  right  now. 

The  Diva  also  displayed  the  same  tem- 
perament, the  same  restlessness,  the  same 
impatience  as  to  the  retention  of  poise 
and  repression  noted  at  her  previous  con- 
cert appearances.  In  other  words,  unless 
Mme.  Calve  is  permitted  freedom  of  ac- 
tion regarding  stage  and  dramatic  ef- 
fects, she  is  unable  to  do  herself  justice. 
And  so  if  you  wish  to  hear  this  dis- 
tinguished artist  sing  so  as  to  appreciate 
her  individuality  of  style  and  expression, 
you  must  permit  her  to  sing  in  her  own 
way.  otherwise  you  may  hear  singing, 
but  you  never  will  hear  Calve.  And  it 
is  this  impetuosity  of  style,  this  'flirta- 
tion" with  her  audience,  this  theatrical 
adornment  of  the  concert  platform  which 
is  only  permissable  in  an  artist  like 
Calve,  because  she  is  great  enough  to 
justify  forgiveness  for  the  sake  of  hear- 
ing her  at  all. 

Anyone  else  who  would  sacrifice  the 
poise,  and  decorum  required  on  the  con- 
cert platform,  to  the  emotional  display 
and  histrionic  deportment  of  the  opera 
stage  would  subject  himself  or  herself 
to  criticism.  But  Calve  would  not  be 
Calve,  if  she  were  not  permitted  full 
freedom  of  action.  The  same  is  true  of 
her  selections.  The  Calve  program  was 
hardly  a  concert  program  such  as  our  most 
serious  music  lovers  would  like  to  hear. 
But  the  enthusiastic  audience  that  at- 
tended the  Calve  concert  did  not  go  to 
the  Arcadia  Pavilion  to  hear  a  concert 
program,  they  went  to  hear  Calve,  and 
surely  they  heard  her  at  her  very  best. 
That  means  they  heard  an  artist  of  whom 
there  are  barely  a  handful  left  in  the 
world. 

No  better  proof  of  our  contention  could 
be  cited  than  the  riot  of  enthusiasm  that 
broke  loose  when  the  Diva  donned  her 
mantilla  and  began  her  Carmen  numbers. 
That  is  what  they  all  came  for.  Mme. 
Calve  is  so  intimately  associated  with 
Carmen  that  the  role  and  the  interpretor 
are  one  and  the  same  in  the  public  mind. 
And  there  is  justice  in  this  public  clamor, 
for  we  remember  the  Carmen  of  Mme. 
Calve  at  its  zenith,  and  we  can  easily 
say  that  no  artist  has  taken  her  place 
in  the  vocal,  histrionic  or  atmospheric 
presentation  of  this  rare  character.  Al- 
though the  concert  environment  is  hardly 
an  adequate  setting  for  a  scene  from 
Carmen,  still  the  extracts  from  the  opera 
given  us  by  Mme.  Calve  last  Sunday, 
showed  how  excellent  she  really  is,  and 
her  interpretations  revealed  phases  that 
any  artist  might  well  emulate  today.  Her 
Carmen  was  and  is  vibrant  with  vitality, 
electrifying  with  vivacity,  thoroughly 
charged  with  emotion  and  musically 
positively  inimicable.  We  must  confess 
that  we  were  pleasantLv-surprised  to  note 
the  freshness  of  voice  and  vigor  of  in- 
terpretation which  Mme.  Calve  is  still 
able  to  employ  in  the  pursuance  of  her 
art. 

(Continued  on  Page  11,  Col.  1) 
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The  Steinway 
Duo-Art  Piano 

Just  liihat  is  it? 


The  'Duo-Art  plays  accompaniments 
sublimely 

It  can  also  be  played  by  hand,juS  like  any  piano 


WE  consider  the  Steinway  Duo- 
Art  Piano  to  be  the  greatest — 
the  most  wonderful  piano  the  world 
has  ever  known. 

In  the  first  place  it  is  a  magnificent 
piano,  unequalled  in  tone,  in  action,  in 
physical  beauty.  Secondly,  it  is  an  im- 
proved Pianola — a  "player-piano"  for 
you  to  play  with  ordinary  88-note  music- 
rolls.  As  such,  it  infinitely  surpasses 
any  thing  hitherto  known  among  instru- 
ments of  this  type. 

And  greatest  of  all— it  is  a  Reproduc- 
ing Piano  of  truly  miraculous  power.  By 
means  of  special  music-rolls,  made  by 
pianists  while  playing  a  wonderful 
recording  piano,  it  reproduces  their  actu- 
al performances  with  absolute  fidelity. 
Every  phrase,every  nuance,  every  subtle 
shade  of  tone  and  tempo,  every  touch 
of  foot  to  pedal  is  reproduced. 

Paderewski  today  makes  rolls  ex- 
clusively for  the  Duo-Art.  So  also  do 
Bauer,  Cortot,  Hofmann,  Rubenstein, 
Gabrilowitsch,  Busoni,  Grainger,  Ganz, 


Friedheim,  Schmitz,  Leginska,  La 
Forge,  and  scores  of  other  great  musi- 
cians. The  Duo-Art  roster  is,  in  fact, 
a  roll-call  of  practically  all  the  mighti- 
est pianists  of  this  age.  This  is  indeed 
a  glorious  tribute  to  a  glorious  repro- 
ducing instrument. 

Notice  the  emphasis  upon  the  fact 
that  these  artists  today  make  reproduc- 
ing rolls  exclusively  for  the  Duo-Art. 
Moreover,  their  Duo-Art  rolls  are  the 
only  American  rolls  that  represent  their 
own  exact,  authentic  playing — that  have 
been  edited  by  no  one  except  themselves. 

The  Duo-Art  may  now  be  had  with 
motor  either  self-enclosed  or  in  detached 
box  to  be  placed  in  some  other  room, 
as  you  prefer. 

The  Duo-Art  comes  enshrined  in 
the  Weber,  Steck,  Wheelock,  Stroud 
and  Aeolian  pianofortes,  as  well  as  in 
the  immortal  Steinway. 

Come  in  and  ask  to  hear  this  glori- 
ous musical  instrument.  Make  it  apoint 
to  come  in  and  hear  it. 


Sherman  pay  &  Co. 

CALIFORNIA 

Son  Francisco        Oakland        Sacramento 

Stockton       Fresno       San  Jose 

OREGON— Portland 

WASHINGTON 

Seattle     Tacoma    Spokane 


GEORGIA  KOBER 


AMERICAN     PIANIST 


Will  conduct  nrtlat 
FranclNCO  during  n 
Californlii    SI.,   Tel.    I 


4N  of  piano  HtadentN  In  San 
on  lun-laia.  studio:  851 
rnr   .3U11. 


OAKLAND  CONSERVATORY 
OF  MUSIC 


OLIVER  WALLACE 

ORGANIST-COMPOSER 
San  Francisco 

Opens  Largest  Hope-Jones-Wurlitzer  Built 
in  America  at  the 

GRANADA  THEATER 

Announces 
Sunday  Morning  Organ  Recitals 


1329    Madison   St.,   Cor.    14th,   Oakland,   Calif. 

ADOLF    GREGORV.    Oirec;or 

MAX  WILLIBALD  SCHMIDT 

ARTIST 

VIOLIN    maki:r    and    REPAIREB 

Hlghent    Grade    ProfcHMlonnl    «'ork    Absolutely 

Gaaranted — AppraLser    of    Instruments 

Finest   Hand   Made   Instruments 

Atelier:    Room   2.".,    1028    Market    Street,    neit    to 

Granada  Theatre,   San   Francisco.  California 

WALLACE  A.  SABIN 

OreanUt  Temple  Emann  El,  First  Chnreh  of  Christ  Sol- 
entlst.  Director  l.orlnic  CInb.  S.  F.,  Wed„  I«I7  CalltornU 
St..  Phone  Franklin  2«03;  Sat.,  First  Christian  Science 
In  1307;  Res.  studio,  3142  Lenlaton 
Piedmont    2428. 

LINCOLN  S.  BATCHELDER 

PIANIST — ACCOMPANIST 

versify    Extension    Faculty 

'■•-  Phone    Park    1609 


Studio:    R27    Sh 


NOTRE  DAME  COLLEGE  OF  MUSIC 

San  Jose.  Cal. 
ers   Deerees,    Annrds    Certificates.      Complete    Collese 
--valory    and     Academic     Courses     In     Piano.     Violin. 
Counterpoint,    Canon    and 


•Cello.    Vole 


nee   of   .Music.      For   particulars   Apply  to 


LILLIAN   BIRMINGHAM 


Arrillaga  Musical  College 

V.    de    Arrlllaea.    Director 
A.   L.  Artl^nes,  Pres.t   Louis  Alegrla,  VIce-Pres. 
Unexcelled  facilities  for  the  study  of  music  In  all 
Is    branches.      Larse   Pipe   Orsan.      Recital    Hall. 

2315    JACKSON    STREET 
an    Francisco.   CnL  Phone  West   ■ITST 


Manning  School  of  Music 

JOHN   C.   MANNING,   Director 
3»2    WnshlnEton     Street  Telephone     Fillmoi 


DOUGLAS  SOULE-Pianist 

ADVANCED     PUPILS     ACCEPTED 
Pupil   of    Mme.   V.   Stepanoir    I  Berlin).   M.   SlevekluE. 
and    E.    Robert    Schmilz    I  New    Vork).    Studio:    UK).-. 
Kohler  &  Chase   BIdK.,   Wed.  &   Sat.   MornlnKS.    Tel. 
Kearny  54&4.     Res.  phone  Piedmont   700. 


Miss  Elizabeth  Westgate 

Teacher  of  Piano.  OrKnn.  Harmony.  Oreanlst  and  Musical 
Director  of  First  Presbyterian  Church.  Alameda.  Home 
Studio:  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 155.  Thursdays,  Merrlman  School,  507  Eldorado  Ave 
Oakland.    Telephone   Piedmont   2770. 


MME.  S.  P.  MARRACCI 

ITALIAN  VOCAL   TEACHER 
Former   Prima   Donna   with   Caruso    and   Tetrazzini 
— Endorsed    by   Bonci.     Coaches   pupils   vocally   and 
in    Dramatic   Deportment — Italian,    English,   French 
?nd  Sjjanish   spoken. 
studio— 4(14     ColnmbUH    Ave„    Phone     Garfield     ^27U 

MR.  and  MRS.  GIACOMO  MINKOWSKI 

JUST  RETURNED  FROM  EUROPE 

Stodlo:    40r.    Kohler    *    Chnne    BIiIk..    Tel.    Kearny    MM 

Alexander  Saslavsky— Violinist 

Director    Saslavsky    Chamber    Music    Societv 

Will  Accept  a  Few  Talented  Pupils.  Studio:  1002' Kohler 
Xr   rhusf   BIdg.   Tel.   Kearny   5454. 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 

Music    Courses    Thoroush    and     ProirresslTe 

Public     School     Music.     Accredited     Diploma 

THE  PASMORE   SYSTEM  OF  VOCAL  TECHNIQUE 

H.  B.  Pasmore — Studios:  Suite  50«  Kohler  &  Chase  BldK., 
S.  P.i  2.VMI  CollcEe  Aye.,  Berkeley.  Residence  201  Alva- 
rado    Road,    Berkeley. 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher   for 

MRS.   OSCAR   MANSfi-ELDT.   Pianist 

201.1   Brnderick   St..   near   Clay  Telephone   Fillmore  .1H 

JACK  HILLMAN  Baritone 

BREATH — VOICE — LIFE 

eoo    Kohler    A    Chase    Bid;:..    Kearny    .■Vt.'M 

We.Mence    IIWl    Rush    St..    Franklin    54M1S. 

The  College  of  the  Holy  Names 

Lake  Merrltt,  Oakland 

Complete    Conservatory     Course — Piano,    Harp.    Violin. 

•Cello,    Voice,    Counterpoint.    Harmony.    History 


JOHANNA  KRISTOFFY 

PRIMA    DONN,\    SOPRANO 
ThnrouKh  Vocal  and   Dramatic  Trainlne 
l*lne   St.  Phone   Douglas   Cfl24 


KARL  RACKLE 

PIANIST — INSTRUCTOR 

sidence    Studio    1.130   Pine   St. — Tel.   Prospect    9219 
Hayward    Tuesdays.    Address    360    Smoiley    Ave. 


Rivoli  Opera  House 

Market    at    Seventh  Phone    Market    373 

Matinees   Saturday  and   Sunday 


Season 
nooks! 


FERRIS  HARTMAN 

and 

PAUL  STEINDORFF 

Otl'cnbiich*M    Operatic    fiem 

"The  Love  Tales  ofHoffman" 

Best    Seats   One   Dollar 


RESIDENT  ARTISTS  who  are  available  for  concert 
tours  during  the  season  1923-1924  will  please  register 
with  the  Pacific  Coast  Musical  Review  so  that  we  are 
able  to  recommend  them  to  music  clubs,  music  schools 
and  managers.  Only  artists  of  reputation  and  experience 
are  eligible  for  registration. 
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TWENTY-SECOND  YEAR 

RUMOR  EMPHATICALLY  DENIED 

The  San  Francisco  Chronicle  published  an 
Associated  Press  despatch  from  Minneapolis  last 
Saturday  morning  setting  forth  the  erroneous 
report  that  the  Musical  Association  of  San  Fran- 
cisco had  offered  and  signed  a  contract  with  Emil 
Oberhofer,  formerly  conductor  of  the  Minneapo- 
lis Symphony  Orchestra,  to  be  the  successor  of 
Alfred  Hertz.  As  was  to  be  expected  by  those 
who  knew  conditions  thoroughly  this  report  was 
emphatically  denied  by  President  John  D.  McKee 
and  Secretary-Manager  A.  W.  Widenham  in  the 
San  Francisco  Call  that  same  afternoon.  There 
are  many  reasons  why  Mr.  Oberhofer,  splendid 
musician  that  he  is,  would  not  and  could  not  be 
the  choice,  if  it  were  at  all  contemplated  to  select 
a  successor  to  Mr.  Hertz  at  this  time.  We  shall 
try  and  enumerate  our  reasons. 

Every  city  now  supporting  a  big  symphony 
orchestra  has  experienced  years  of  hard  uphill 
fighting  until  the  public  finally  attended  the  con- 
certs in  sufficiently  large  numbers  to  assist  mate- 
rially in  the  financial  support  of  such  orchestra. 
Although  symphony  concerts  were  given  in  San 
Francisco  since  the  late  sixties  at  spasmodical 
times,  and  by  the  Musical  Association  of  San 
Francisco  since  1910,  the  public  did  not  attend  in 
anything  like  large  numbers  until  the  last  three 
or  four  years,  after  the  skill  and  masterly  musi- 
cianship of  Alfred  Hertz  had  become  known  to 
everybody  musically  inclined.  It  took  from  four 
to  five  years  to  convince  thirty  thousand  music 
lovers  in  the  bay  region  that  AT  LAST  the  right 
conductor  had  been  secured  for  the  San  Francisco 
Symphony  Orchestra.  And  now  even  the  Civic 
Auditorium  is  not  too  large  to  house  the  people 
anxious  to  hear  Alfred  Hertz  and  the  San  Fran- 
cisco Symphony  Orchestra.  If  anyone  does  not 
believe  us  let  them  give  a  concert  under  the  direc- 
tion of  someone  else,  and  announce  this  fact 
properly  and  see  how  many  people  would  attend. 

Now,  Emil  Oberhofer  has  been  in  San  Fran- 
cisco on  several  occasions.  At  that  time  he  had 
the  advantage  of  bringing  along  his  own  orches- 
tra— the  Minneapolis  Symphony  Orchestra.  He 
had  a  further  advantage.  Alfred  Hertz  and  the 
San  Francisco  Symphony  Orchestra  had  educated 
the  San  Francisco  musical  public  up  to  a  point 
where  it  thoroughly  enjoyed  symphony  concerts. 
From  a  few  hundred  symphony  attendants  the 
audience  had  grown  to  thousands.  Notwithstand- 
ing these  facts — and  mark  this  point  very  well — 
Mr.  Oberhofer  and  his  orchestra  were  not  able  to 
attract  even  a  proportion  of  our  musical  public 
■sufficiently  large  to  make  the  venture  pay.  Bar- 
ring one  concert,  given  at  the  Tivoli  Opera  House 
^n  a  Sunday  morning,  the  attendance  was  pitiably 
;mall.  At  the  last  visit  even  the  Scottish  Rite 
Auditorium  was  too  large  to  be  filled.    What  is 


the  reason  that  our  people  did  not  attend  these 
concerts  in  larger  numbers?  The  answer  is  very 
simple,  namely,  Emil  Oberhofer  is  evidently  not 
the  type  of  conductor  that  appeals  to  our  San 
Francisco  music  lovers. 


You  may  call  people  names,  you  may  accuse 
them  of  being  unmusical,  you  may  find  fault  with 
their  taste,  but  you  CAN'T  MAKE  THEM  GO 
TO  A  CONCERT  WHEN  THEY  DON'T 
WANT  TO  GO.  Mr.  Oberhofer  having  been  in 
San  Francisco  under  the  finest  auspices,  with 
soloists  of  world  renown,  and  not  having  appealed 
to  our  music  lovers  with  a  visiting  orchestra  of 
unquestionable  standing  in  this  country,  surely 
would  not  appeal  to  them  as  resident  conductor 
of  the  San  Francisco  Symphony  Orchestra.  And 
this  is  not  because  he  is  inefficient,  or  inartistic, 
but  because  he  is  not  the  kind  of  a  conductor  that' 
appeals  to  our  people.  And  what  kind  of  conduc- 
tor does  appeal  to  the  San  Francisco  concert  go- 
ers? Why  a  conductor  like  Mr.  Hertz  that  can 
thrill  them,  bring  them  to  their  feet,  and  appeal 
to  their  emotions.  At  one  time  he  thrills  them 
with  well  constructed  climaxes,  at  other  times  he 
enchants  them  with  the  softest  and  most  ethereal 
pianissimo.  Delicacy  as  well  as  power  is  at  his 
command.  Because  Mr.  Hertz  is  charged  with 
emotion  he  appeals  specially  to  emotional  audi- 
ences such  as  we  have  in  San  Francisco. 

Emil  Oberhofer,  on  the  other  hand,  is  what  is 
usually  understood  as  an  "academic"  conductor. 
He  is  furthermore  inclined  to  pose.  He  never 
permits  himself  to  become  intensely  emotional. 
Consequently  neither  his  orchestra  nor  his  audi- 
ences respond  to  his  style.  If  you  personally  are 
not  thoroughly  thrilled  and  do  not  feel  every 
ounce  of  emotional  value  in  a  composition,  you 
simply  can  not  transmit  emotion  and  enthusiasm 
to  your  orchestra  or  your  audience.  And  no 
power  on  earth  can  change  this  logical  fact.  Evi- 
dently the  Minneapolis  audiences  enjoyed  this 
"academic"  aloofness  of  Mr.  Oberhofer,  for  he 
retained  his  position  for  many  years.  But  evi- 
dently his  influence  was  not  sufficiently  strong 
to  maintain  him  at  the  heighth  of  his  popularity, 
for  after  a  comparatively  brief  space  of  time,  he 
has  been  replaced. 


The  writer  has  made  a  very  deep  study  of 
human  psychology.  He  happens  to  know  pretty 
well  public  sentiment  in  musical  matters.  Mr. 
Hertz  now  possesses  the  confidence  and  affection 
of  thousands  of  music  lovers  in  and  about  San 
Francisco.  We  can  cite  as  evidence  the  size  of 
the  audiences  at  the  symphony  concerts.  It  is 
positively  dangerous  to  make  a  change  now.  With 
the  people  in  their  present  mood  thousands  of 
them  will  remain  away  from  the  concerts,  and 
many  guarantors  will  refuse  to  continue  their  sub- 
scriptions, if  any  change  is  made  while  they  want 
to  have  Mr.  Hertz  retained.  And  we  are  therefore 
determined  to  give  them  an  opportunity  to  ex- 
press their  wishes.  Within  a  few  weeks  we  shall 
have  the  names  necessary  to  prove  our  conten- 
tion. 


We  have  had  several  inquiries  by  telephone 
and  letters  regarding  the  progress  of  our  voting 
campaign.  Some  people  seem  to  be  under  the 
impression  that  because  they  have  not  received 
any  post  card  ballots  we  have  given  up  the  pro- 
ject. This  is  of  course  not  so.  WE  NEVER 
QUIT.  We  have  sent  out  a  test  vote,  and  re- 
ceived eighty  per  cent  responses  in  favor  of  Mr. 
Hertz.  We  did  this  to  ascertain  whether  the 
people  are  sufficiently  interested  to  put  their  own 
stamps  on  the  post  cards  when  returning  them  to 
this  office.  We  find  that  eighty  per  cent  are  so 
willing-.  Therefore  when  we  place  stamps  on 
these  cards  we  are  certain  of  ONE  HUNDRED 
PER  CENT  RETURNS,  That  is  what  we 
wanted  to  find  out.  Now,  it  is  no  small  affair  to 
send  out  ten  thousand  votes  and  count  the  re- 
turns. The  addressing  of  the  envelopes  alone  is 
a  mighty  job.  There  is  also  considerable  expense 
connected  with  this  campaign  which  we  propose 
to  carry  ourselves.  You  can  not  secure  ten  thou- 
sand votes  in  a  week.  So  if  our  friends  will  have 
a  little  more  patience  they  all  will  receive  their 
ballots,  and  they  all  will  have  a  chance  to  vote 
for  the  conductor  whom  they  wish  to  continue 
at  the  head  of  the  San  Francisco  Symphony 
Orchestra. 


ALFRED   HERTZ  INSPIRES  POETIC  THOUGHTS 

The   following  letter   and   poetic    expressions   speals 
for  tliemselves: 
My  Dear  Mr.  Metzger:- 

The  enclosed  poems  may  interest  you,  as  relating 
to  the  appreciation  of  Alfred  Hertz  by  his  Southern 
audiences. 

Alice  Harriman  is  noted  as  the  first  woman  publisher 
of  America.  She  had  headquarters  in  New  York  for 
many  years,  until  her  health  gave  out  and  she  came  to 
California.  She  has  several  volumes  of  poems  published 
—"The  Siwash" — and  other  poems;  "Wilt  Thou  Not 
Sing"  and  other  poems,  as  well  as  the  political  novel, 
"A  Man  of  Two  Countries." 

The  poem  "Perhaps  Some  Dream"  was  written  by  a 
pupil  of  Alice  Harriman. 

I   am    sending   these   to  you   to   use,   if  you   care   to. 

I  certainly  do  appreciate  the  loyal  and  courageous 
stand  you  are  making  for  the  cause  of  OUR  Symphony. 
Where  will  these  misguided  complainers  find  a  music- 
ian to  equal  Alfred  Hertz? 

Believe  me,  very  sincerely  yours, 

MjVRY   CARR   MOORE 

TO  ALFRED  HERTZ 

His  baton  .stirs!    One  feels  a  mountaineer 

As    woodland    notes    breathe    out,    soft,    sweet    and    clear 

Ijike  skylarks  just  at  dawn,   or  pollened   bees 

Droning  their  homeward  way  on   vagrant  breeze 

Twould  almost  seem  the  great  God  Pan  were  here. 

Comes   deeper   note;    winds   rush  and   domineer- 
Come  strident  cries;   the  heights  rise  baldly  sheer- 
Comes  crushmg  storm;  all  hell  the  Master  trees— ^ 

His  baton  stirs. 
The  bowl-held  night  is  stilled,  for  very  rear 
The  Lydian  measures  fail  to  reach  the  ear. 

Swift  echoes  leap  and  shout  when  Hertz  decrees 

Musicians   guiding   through   great   symphonies 
The  tcrrac-d  throng  pays  tribute  with  a  tear 

His  baton  stirs. 

,„,.„,,  ,  „  ALICE  HARRIMAN 

In  the  Hollywood  Bowl. 

PERHAPS    SOME    DREAM* 
,,,,.,,  ,     ^Ot  Frances  n'ierman 

(  written  of  the  bymphony   Concerts  Conducted  by 
„.  Alfred  Hertz), 

iier  upon  tier  of  those  upon  whose  consciousness 
ine  harmonies  write  messages  from  out  Infinity 
Of^h'nman'i.'i,^?'',''-  a'"3, . beats,  and  strains  against  the  bars 
ut  human  limitations  like  an  eager  soul 
Striving  to  free  itself  from  earthly  bonds. 

The  crickets  tune  their.tiny  Instruments  and  join  the  song; 
And,  like  an  interlude,  a  tender  trill  <:=o"b. 

From  some  halt-waking  bird  comes  like  a  dryad's  call. 

The  nioon-beams,  with  long  fingers,  gather  up  the  notes 
Flmgmg  them  to  the  stars  that  send  them  diwn 
To  break  In  silvery  echoes  through  the  hills. 

Perhaps  some  dream  of  myrtled  Greek,  In  his  long  sleen 
Has  here  come  true! 

*In  the  Hollywood  Bowl, 


MOISEIWITSCH   IN  CHAMBER  MUSIC  CONCERT 

Benno  Moiseiwitsch.  the  great  Russian  Pianist  will 
make  his  re-appearance  in  San  Francisco  as  assisting 
artist  with  the  Chamber  Music  Society  of  San  Fran- 
cisco at  Scottish  Rite  Hall.  Tuesday  evening,  January 
23rd.  The  concert  public  will  recall  the  sensational  suc- 
cess this  astounding  artist  made  here  on  his  last  visit, 
at  which  time  he  took  the  public  and  critics  by  storm. 
Since  then  Moiseiwitsch  has  completed  a  triumphal  tour 
of  the  world.  In  London  alone,  he  played  twenty-five 
concerts  to  capacity  in  one  season.  His  triumphs  with 
the  leading  orchestras  of  Europe  and  of  America  and 
his  successes  in  .Australia  have  been  dazzling.  In  New 
York,  Henry  T.  Finck  termed  him  "  A  Supreme  Master 
of  the  Art  of  Creating  Art."  The  New  York  Evening 
Sun  said.  "He  can  do  utterly  anything  he  wants  to  on 
the  piano.  He  is  magnificent,  fearless,  amazing."  It  is 
generally  conceded  that  there  has  been  no  pianist  in  the 
last  ten  years  who  so  completely  measures  up  to  the 
finest  musical  ideals  as  does  this  amazing  young  master. 
He  charms  with  the  very  ease,  clarity  and  soul  of  his 
interpretations.  Today,  at  twenty-eight,  this  Russian 
artist  stands  among  the  biggest  piano  talents  of  modern 
times. 

At  the  Chamber  Music  Society  concert  on  January 
23rd,  Moiseiwitsch  will  appear  in  two  numbers.  With 
Nathan  Firestone,  he  will  play  the  big  E  flat  major 
sonata  of  Brahms  and  with  the  String  Quartet  he  will 
he  heard  in  the  famous  Quintet  for  piano  and  strings, 
by  Dohnanyi,  Concerning  the  Brahms  Sonata,  this  is 
the  work  which  brought  Mr,  Firestone  such  unanimous 
acclaim  at  the  Pittsfleld  Chamber  Music  Festival  at 
Pittsfield.  Mass.,  last  September.  Called  upon  un- 
expectedly, and  with  a  scant  twenty-four  hours  notice, 
Mr.  Firestone  played  this  sonata  with  Ernest  Hutcheson, 
the  distinguished  pianist,  in  such  a  masterly  manner, 
that  he  immediately  won  for  himself  a  place  amongst 
the  leading  living  viola  players.  On  this  occasion,  his 
playing  was  compared  favorably  with  such  other  masters 
as  Bailly,  Ferir  and  Warner.  The  piano  part  requires 
a  master,  not  only  of  his  instrument,  but  of  the  essence 
and  spirit  of  Brahms  as  well.  In  this  Moiseiwitsch  ex- 
cels so  that  the  performance  of  this  great  work  by 
Moiseiwitsch  and  Firestone  will  undoubtedly  be  a  re- 
velation to  our  concert-goers. 

Since  Moiseiwitsch  has  an  international  reputation 
for  his  playing  of  the  stirring  and  beautiful  Dohnanyi 
Quintet,  and  as  he  will  be  giving  a  performance  of  it 
with  an  organization  internationally  acknowledged  as 
one  of  the  greatest  before  the  public  today,  this  number 
will  prove  a  rare  treat  to  our  concert  public. 

Louis  Persinger,  musical  director  has  elected  to  place 
two  new  numbers  for  string  quartet  between  the  two 
piano  works.  These  are  English  compositions  by  H. 
Waldo  Warner  and  Frank  Bridge  received  recently  by 
the  Chamber  Music  Society  from  the  London  String 
Quartet  and  should  prove  of  great  Interest. 


PACIFIC  COAST  MUSICAL  REVIEW 


KREISLER   QUARTET    PLEASES   LARGE   AUDIENCE 

Ensemble   Work    by    Famous   Violin    Virtuoso    Not  Very 

Pretentious  But  Exceedingly  Delightful — Dohnanyi 

and   Bach   Numbers  Complete   Program 

BY  ALFRED  METZGER 

The  third  concert  of  the  Chamber  Music  Society  ot 
San  Francisco  this  season  attracted  another  large  audi- 
Slice  to  the  Scottish  Rite  Auditorium  on  Thursday  eve- 
ning, January  ilth.  It  is  gratifying  to  record  tliat  this 
organization  of  resident  artists  is  thoroughly  appreciated 
in  its  home  city,  for  every  concert  during  the  last  two 
seasons  has  been  attended  by  from  one  thousand  to 
fifteen  hundred  people.  Furthermore  this  organization 
has  gained  distinct  triumphs  in  principal  California 
music  centers  as  well  as  in  the  leading  musical  com- 
munities of  the  East.  Still,  neither  certain  music  clubs, 
nor  certain  Pacitic  Coast  managers  have  ever  endeav- 
ored to  bestow  upon  the  Chamber  Music  Society  of  San 
Francisco  that  attention  and  that  interest  which  they 
readily  give  to  outside  attractions.  If  music  clubs  or 
managers  really  were  sincere  in  their  appreciation  of 
resident  artists  they  would  book  the  same  for  as  many 
concerts  and  see  that  they  receive  the  same  remunera- 
tion as  artists  who  visit  the  Coast  and  who  are  not 
superior  to  them.  We  are  getting  mighty  sick  of  the 
argument  that  music  clubs  are  unwilling  to  pay  any 
decent  remuneration  to  a  distinguished  artist  because 
he  or  she  happens  to  live  in  California.    What  bunk! 

The  program,  although  highly  artistic  in  every  respect, 
was  ot  a  rather  light  character.  It  opened  with  a  Ser- 
enade for  violin,  viola  and  cello  by  Dohnanyi — a  work 
ot  infinite  grace,  poetic  sentiment  and  melodious 
warmth.  It  was  played  by  Messrs.  Ford,  Firestone  and 
Ferner  with  evident  recognition  ot  its  contrasting  moods 
and  its  inner  emotional  values.  It  was  effectively  accen- 
tuated and  the  decisive  rhythms  of  the  Marcia,  Scherzo 
and  Rondo  movements  were  eloquently  emphasized.  The 
ensemble  work  and  specially  the  colorful  phrasing  was 
indeed  a  delight  to  the  ear. 

In  the  Bach  B  minor  suite  the  Chamber  Music  Society 
had  chosen  a  somewhat  academic  work,  although  it  is 
possibly  among  those  works  ot  the  great  technician  and 
theoretician  one  that  demands  special  emotional  atten- 
tion. It  is  a  suite  for  flute  and  strings  and  Ellas  Hecht 
presided  over  the  flute  part  with  his  usual  seriousness 
and  conscientiousness  of  expression.  The  audience  gave 
vent  to  its  enjoyment  by  genuine  applause  at  the  con- 
clusion of  each  part  of  the  suite.  It  was  interpreted  with 
grace  and  limpidity  and  both  as  to  intonation,  tone 
quality  and  phrasing  it  was  a  performance  well  worthy 
ot  the  heartiest  commendation. 

The  novelty  on  the  program  was  Kreisler's  Quartet 
in  A  minor  tor  strings.  In  line  with  this  distinguished 
musician's  efforts  in  behalf  ot  creative  music  this  work 
is  kept  within  the  confines  ot  simplicity  as  far  as  the- 
matic material  is  concerned.  There  is  nothing  preten- 
tious in  its  mode  ot  scoring,  nor  is  there  anything  speci- 
ally dramatic  or  climacteric  in  it.  However,  it  is  a 
beautiful  work  in  so  far  as  it  concerns  melodic  inven- 
tion and  graceful  phrases.  There  are  many  exceptional 
technical  difficulties,  specially  so  in  the  Scherzo,  and  it 
certainly  represents  a  worthy  addition  to  chamber 
music  literature.  It  is  very  pleasing  and  contains  in  part 
that  certain  element  of  humor  which  one  occasionally 
discovers  in  a  Kreisler  composition.  It  was  warmly  re- 
ceived and  was  skillfully  interpreted  by  Messrs'  Per- 
singer,  Ford,  Firestone  and  Ferner. 

— ♦ 

Blanche  Hamilton  Fox  and  Henrik  Gjerdrum  gave  the 
second  co-related  art  recital  at  the  Palace  o£  Fine  Arts 
last  Sunday  afternoon.  The  two  artists  were  greeted  by 
an  appreciative  audience  which  was  not  satisfied  before 
encores  were  added  to  each  group  on  the  program.  Miss 
Fox  was  in  splendid  voice  and  Mr.  Gjerdrum  played  with 
deep  understanding  his  solos  as  well  as  his  accompani- 
ments. The  program  follows:  Mon  coeur  s'ouvre  a  ta 
voix  (Samson  and  Delilah)  (Saint-Saens),  Blanche  Ham- 
ilton Fox;  Aprile  (Tosti),  L'heure  exquise  (Poldowski), 
Dansons  la  Gigue  (Poldowski),  Blanche  Hamilton  Fox; 
Ecossais  (Beethoven-Busoni),  Prelude  in  C  Minor 
(Chopin),  March  of  the  Dwarfs  (Grieg),  Henrik  Gjer- 
drum; Bros  (Kursteiner),  Consecration  (Manney),  From 
the  Land  of  the  Sky  Blue  Water  (Cadman),  The  Years 
at  the  Spring  (li.  H.  A.  Beach),  Blanche  Hamilton  Fox. 


Miss  Teresa  Monotti,  an  excellent  soprano  soloist,  who 
has  appeared  with  much  success  in  concert  and  operatic 
performances  in  California,  returned  after  eight  months' 
absence  in  Italy  where  she  studied  with  Mme.  Cerbi  in 
Turin.  Miss  Monotti  will  resume  her  concert  work  and 
will  no  doubt  add  to  her  many  successes  already  con- 
quered on  the  Paciflc  Coast. 


FRANK    MOSS    IN    IDEAL   PIANO    RECITAL 

One  of  California's  Foremost  Resident  Artists  Receives 

Enthusiastic  Endorsement  of  His  Audience  as  WeH 

as  All  the  Leading  Critics 

BY  ALFRED  METZGER 

Among  the  Music  Lovers'  Concerts  featuring  Ameri- 
can artists  under  the  direction  of  Ida  G.  Scott  there  was 
none  superior  to  that  given  by  Frank  Moss  at  Scottish 
Rite  Auditorium  on  Monday  evening,  January  8th.  When 
we  endeavor  to  espouse  the  cause  of  the  resident  artists 
we  mean  artists  such  as  are  represented  by  Frank  Moss. 
It  is  impossible  to  enjoy  an  evening  to  greater  advan- 
tage than  is  afforded  by  this  exceptionally  gifted  and 
intelligent  interpreter  of  the  classics.  While  we  unfor- 
tunately were  unable  to  be  present  on  this  particular 
occasion,  we  have  heard  Mr.  Moss  previously,  and  we 
have  heard  him  play  every  one  o£  the  numbers  repre- 
sented on  his  program.  The  fact  that  the  daily  news- 
paper critics  expressed  themselves  in  practically  the 
same  terms  we  have  employed  before,  is  evidence  that 
Mr.  Moss  was  in  his  usual  fine  trim. 

Now,  Mr.  Moss  at  his  best  Is  one  of  the  very  finest 
pianists  we  have  heard.  He  possesses  technic  of  the 
highest  development,  he  phrases  with  unusually  artistic 
instinct  and  taste,  he  invests  the  compositions  with  an 
authoritative  elegance  ot  style  and  individuality  ot  ex- 
pression absolutely  within  the  confines  of  legitimate 
artistry,  and  he  impresses  the  hearer  with  his  sincerity, 
studiousness  and  scholarly  ideas.  What  we  want  to 
know  is  why  should  such  an  artist  not  receive  the  atten- 
tion of  the  music  clubs  and  the  musical  public,  when 
pianists  of  lesser  artistic  qualifications  are  being  brought 
from  afar  and  are  being  paid  remuneration  far  beyond 
their  merits. 

That  is  the  fight  we  are  making  in  behalf  of  our  resi- 
dent artists.   The  program  interpreted  by  Mr.  Moss  was 
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that  those  who  hear  her  frequently  tell  her  she  must 
have  received  her  training  in  Europe.  Miss  Johnson  has 
appeared  in  many  recitals  in  San  Francisco  and  environ- 
ments and  is  an  active  member  of  the  San  Francisco 
Musical  Club.  She  teaches  voice  and  solfeggio  and  is 
very  successful  with  a  large  class  of  pupils.  She  has 
been  teaching  for  tour  years,  has  gained  invaluable 
practical  experience,  encourages  her  deserving  students 
without  spoiling  them  with  too  optimistic  flattery  and 
always  takes  an  exceptional  interest  in  their  work.  She 
certainly  is  a  very  desirable  member  of  San  Francisco's 
musical  colony. 


exemplary  in  every  way.  It  contained:  Chromatic  Fan- 
tasie  and  Fugue  (Bach);  Etudes  Symphoniques  op.  13 
(Schumann);  Sonata  (Charles  T.  Griffes);  Concert 
Etude  (Alexander  Macfadyen).  Toccata  (Dhonanyi), 
Minstrels  (Debussy),  Allegro  di  Concerto  (Granados). 
Both  the  old  and  new  school  of  composition  are  here 
represented.  American  composers  of  distinction  are 
given  recognition.  German,  French,  Hungarian  and 
Spanish  composers  find  here  representation — and  all 
are  taken  from  the  very  best  pianistic  literature.  Mr. 
Moss'  versatility  is  apparent  in  his  interpretations  for 
he  seems  to  study  every  national  school  in  a  manner  to 
emphasize  its  special  characteristics.  The  Bach  and 
Schumann  numbers  belong  to  the  most  difficult  works 
composed  for  the  piano,  while  the  Griffes  Sonata  is 
something  that  we  have  not  yet  been  able  to  grasp  either 
as  a  work  of  art  nor  as  a  possible  feat  for  technical 
exploitation.  How  Mr..  Moss  succeeded  in  memorizing 
it  and  eventually  play  every  note  of  it  belongs  to  the 
unsolved  mysteries  of  our  career. 

It  is  evident,  from  reports  transmitted  to  us  and  also 
from  the  newspaper  reviews,  that  the  audience  that  at- 
tended this  recital  was  exceptionally  enthusiastic,  and 
Mr.  Moss  has  conquered  for  himself  a  lasting  position 
among  our  foremost  artists.  It  is  to  be  hoped  that  his 
sincere  study,  his  serious  scholarship  and  his  prais- 
worthy  industry  will  no  longer  go  unrewarded 


lone  Pastori,  the  exceptionally  fine  soprano,  after  two 
years'  residence  in  Los  Angeles  has  returned  to  San 
Francisco.  Since  her  return  she  sang  for  the  Wednesday 
Morning  Choral  Society  of  Oakland  of  which  Paul  Stein- 
dorff  is  director,  at  the  Christmas  Eve  Concert  in  the 
Exposition  Auditorium  with  Uda  Waldrop  at  the  organ, 
for  the  Players'  Club  on  December  28th,  in  San  Rafael 
on  December  29th  for  the  Thursday  Morning  Musical 
Club  and  has  been  engaged  for  a  number  of  other  im- 
portant musical  functions.  No  doubt  she  will  be  kept 
busy  during  the  season  as  she  is  an  unusually  fitfe  artist. 


Hazel  Johnson,  an  exceptionally  gifted  young  Cali- 
fornia colorature  soprano,  is  among  the  younger  genera- 
tion of  artists  who  is  rapidly  forging  ahead.  She  pos- 
sesses a  remarkably  pure  and  clear  voice  endowed  with 
flexibility  and  sympathetic  expression.  Contrary  to  the 
usual  acceptance  of  colorature  voices  Miss  Johnson  pos- 
sesses temperament  and  her  voice  carries  to  the  farthest 
corners  of  an  auditorium.  Her  greatest  triumphs  have 
been  achieved  in  radio  work  for  which  her  voice  seems 
specially  well  adapted  and  consequently  her  artistic 
services  are  always  greatly  in  demand.  Miss  Johnson  is 
a  pupil  of  the  late  Fernando  Michelena,  one  of  San  Fran- 
cisco's ablest  artists  and  pedagogues,  and  from  him  as 
well  as  from  Domenico  Brescia  she  received  such  ex- 
cellent training  in  diction  and  enunciation  of  languages 
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MISCHA    ELMAN    TO    PLAY    SUNDAY 

Mischa  Elman  plays  at  the  Arcadia  Pavilion,  Eddy 
ind  Jones  Streets,  this  Sunday  afternoon,  his  concert 
)eginning  at  2:45  p.  m.  This  is  the  first  of  the  two  re- 
ntals to  be  given  by  the  master  violinist  under  the 
nanagement  of  Selby  C.  Oppenheimer. 

It  is  two  years  since  Elman  last  played  here,  and  in 
.he  interval  he  has  been  conquering  new  fields,  return- 
ng  to  Europe  for  his  first  visit  there  since  1908,  and 
naking  his  first  trip  to  the  Orient,  where  he  was  hailed 
IS  "the  King  of  Violinists"  by  audiences  that  ran  into 
;he  thousands.  It  is  therefore,  a  broadened,  even  greater 
Elman  who  is  playing  here  again  this  season,  his  play- 
ng  reflecting  his  enlarged  horizon  and  showing  in- 
creased power  and  depth. 

A  public  performer  at  the  age  of  five,  at  twelve  hailed 
18  a  genius,  and  at  twenty,  his  name  a  household  word 
in  the  homes  of  every  civilized  nation  of  the  globe, 
rhat  is  the  spectacular  career  of  this  extraordinary 
irtist,  but  its  most  remarkable  feature  lies  in  the  fact 
that  through  all  the  years  of  his  popularity,  Elman's 
genius  has  grown  and  expanded  and  developed,  until 
now,  in  its  maturity,  critics  declared  him  to  be  un- 
paralleled. 

This  afternoon  the  violinist  will  give  a  superb  pro- 
gram, indicative  of  his  larger  artistic  size.  Besides  two 
stupendous  classics,  it  includes  a  new  suite  by  the 
3erman  composer,  Eric  Korngold,  considered  the  great- 
est of  the  modernists  in  that  country.  Elman  is  the 
arst  to  play  this  suite  here,  and  the  composer,  recog- 
nizing how  perfectly  it  fits  the  particular  genius  of  the 
player,   has  dedicated   the   composition   to   him. 

Josef  Bohime  will  be  Elman's  accompanist  this  after- 
noon, and  his  complete  program  will  include: — Sonata, 
D  major  (Haendell,  Symphonie  Espagnole  (Lalo), 
Suite.  "Viel  Larmen  um  Nichts,"  Op.  11  (Korngold), 
Nocturne  (Chopin-Wilhelm),  Jota  (Sarasate).  Next  Sun- 
day, January  28th,  Elman  will  give  his  second  concert 
at  the  Arcadia,  appearing  in  an  entirely  different  pro- 
gram. 


GREAT   INTEREST   IN   CHALIAPIN 

Interest  runs  high  in  the  first  concert  to  be  given 
here  by  the  great  Russian  Basso,  Feodor  Chaliapin, 
who  is  to  sing  at  the  Exposition  Auditorium  on  the 
afternoon  of  February  11th,  under  the  management  of 
Selby  C.  Oppenheimer.  The  opening  of  the  seat  sale 
was  the  immediate  signal  for  a  long  line  of  those  eager 
iO  hear  the  widely  acclaimed  singer,  and  Chaliapin's 
own  countrymen  were  conspicious  by  their  numbers.  He 
gives  but  the  one  concert  here,  which  is  his  only  qppear- 
mce  in  Northern  California  during  the  present  season, 
vhaliapin's  concerts  are  the  subject  of  the  same  wonder- 
ng  enthusiasm  as  his  operatic  performances.  In  the 
East  where  he  has  already  appeared  in  several  cities 
.vhich,  like  San  Francisco,  have  not  yet  had  an  oppor- 
unity  to  hear  the  great  singer,  he  has  electrified  his 
ludiences. 


FLORENCE    EASTON 


I  The  next  artist  to  appear  in  the  Alice  Seckels'  Mati- 
lee  Musicales  series  held  in  the  Ballroom  of  the  St. 
■"rancis  Hotel,  will  be  Florence  Easton,  the  beautiful 
,nd  gifted  prima  donna  soprano  of  the  Metropolitan 
)pera  Company,  who  will  give  her  recital  on  Monday, 
■'ebruary  26th.  This  will  be  Easton's  first  appearance 
ere  as  a  concert  artist.  A  few  seasons  ago,  she  ac- 
ompanied  the  Scotti  Opera  Company  to  the  Coast, 
laying  many  of  the  prima  donna  roles,  but  since  then 
he  importance  of  her  roles  in  the  IMetropolitan  have 
ept  her  in  the  East  during  the  musical  season.  Easton 
i  an  artist  of  rarely  diversified  gifts,  and  is  equally 
leasing  in  the  exquisite  "lieder"  of  Brahms  and  the 
eavier  music  of  Wagner. 

Ruth  Draper,  New  York  monologist  and  story-teller, 
as  been  secured  by  Miss  Seckels  to  replace  Hulda 
ashanska,  whose  concert  scheduled  for  this  month  had 
■1  be  cancelled  on  account  of  the  singer's  health.  The 
raper  date,  however,  will  not  take  place  until  March 
)th.  The  Matinee  Musicales  series  will  also  include  a 
'erformance  in  April  by  the  widely  acclaimed  Brazilian 
aniat,  Guiomar  Novaes. 


sentative  of  Miss  Lazelle's  method.  All  had  free,  pure, 
firm,  tones,  good  breath  control,  distinct  enunciation,  an 
evident  understanding  of  the  song  they  were  singing, 
and  an  unusual  amount  of  ease  and  assurance  for  pupils 
of  a  few  months. 

The  program  was  representative  in  another  way  also, 
as  it  contained  practically  every  type  and  character 
of  voice  from  heavy  bass  to  light  soprano  and  showed 
that  Miss  Lazelle  is  not  limited  in  her  success  as  a 
teacher  to  certain  kinds  of  voices  only.  The  variety 
of  songs,  and  the  duets  and  ensemble  numbers  in  which 
pupils  had  the  assistance  of  Miss  Melva  Farwell,  flutist, 
all  contributed  to  make  the  program  unusually  interest- 
ing for  a  pupils'  recital.  Miss  Lazelle  will  present  others 
of  her  pupils  at  a  public  recital  on  February  23rd. 


S.  F.  CONSERVATORY  PUPILS'  RECITAL 

An  interesting  recital  was  given  at  the  San  Fran- 
sco  Conservatory  of  Music  (Ada  Clement  Music 
;hool)  3435  Sacramento  Street  by  some  of  the  pupils 
Miss  Rena  Lazelle,  head  of  the  Voice  Department, 
ithough  this  is  a  new  department  and  Miss  Lazelle 
IS  been  in  this  city  but  a  few  months,  her  class  has 
own  rapidly  until  she  has  over  thirty  pupils  already 
work  and  more  coming  in  all  the  time.  This  was  the 
St  pupils'  recital  given  by  her  pupils  and  of  the  four- 
en  presented,  only  five  had  studied  before  coming  to 
-iss  Lazelle.  The  other  nine  represented  four  months 
'  less  of  study.  To  speak  critically  of  individuals  in 
:  pupils'  recital  would  be  impossible  in  a  short  article. 
It  there  were  certain  noticeable  things  which  are  com- 
Dn  to  all  who  appeared  and  which  were  evidently  repre- 


The  San  Francisco  Conservatory  of  Music  (Ada  Cle- 
ment Music  School)  3435  Sacramento  Street,  will  give 
a  series  of  three  concerts  by  advanced  pupils  in  the 
different  departments  of  the  school,  in  Sorosis  Hall. 
536  Sutter  Street.  This  series  will  show  the  development 
of  music  from  the  seventeenth  century  to  the  present 
time  and  each  will  be  illustrated  by  a  short  talk.  The 
first  of  these,  "Music  of  the  Seventeenth  and  Eight- 
eenth Centuries"  will  be  given  Sunday  evening.  January 
28th,  at  eight  o'clock.  These  concerts  are  open  to  the 
public. 

Pupils  of  the  San  Francisco  Conservatory  of  Music 
(Ada  Clement  Music  School)  3435  Sacramento  Street, 
broadcasted  a  very  fine  program  from  the  radio  station 
of  the  Mercantile  Trust  Company  on  Telegraph  Hill, 
on  Wednesday  evening,  January  10th.  The  peisons  who 
took  part  were  Herbert  Jaffe  and  Marcus  Gordon, 
pianists:  Melva  Farwell  and  William  Storz,  flutists: 
Lillian  Swaey,  violinist;  Marguerite  Toel,  soprano  and 
Mr.  E.  Gavilan,  baritone. 


Vocal  Technique 

A  special  course  designed  to  meet 
the  needs  of  coaches,  accompan- 
ists, and  all  who  expect  to  teach 
singing  is  offered  by  the 

John  Whitcomb  Nash 

VOC.II.  STl  DIOS — KOHI.Elt  *   CHASE  BI.DG, 

including  tone  liberation  and  re- 
sonance, breath  development  and 
control,  the  elements  of  classic 
diction  and  practice  teaching. 
The  course  is  open  only  to  pros- 
pective teachers  and  especially 
attractive  rates  are  offered. 


San  Francisco 

SYMPHONY 

Orchestra 

ALFRED   HERTZ,  CONDrCTOR 

Fourth    Popular   Concert  Exposition  Auditorium 
Thursday  Evening,  February  1,  8:20 

LAST    S;V>    KRAXCISCO    AI'1'EAK.I.NCE    OF 

BENNO 

MOISEIVITCH 

'■'he   Faiiioun   RuH.ilan   PiaiiJMt 

GlEST    ARTIST 

Re^ervra  Sea««:  »1,  75c,  .'H)e  and  Mc   (Xo  War  Tax) 

No»v  on   Sale  at   Shermnn,  Clay  *    Co.'». 
Direction  .Auilltorjuni  Committee.  Bd,  at  Su|ierviNor!4 


3rd  Discovery  Concert! 

San  Franciscans  have  accepted  the  idea 
of  the  Discovery  Concerts  with  enthus- 
iastic appreciation  and  are  showing  it 
by  filling  both  the  Granada  and  Calif- 
ornia theatres  every  Sunday  at  12:30 
the  hour  they  begin.  They  are  for  the 
purpose  of  giving  those  who  are  ambi- 
tious musically,  a  chance. 


Patrons  are  invited  to 

remain  for  the  picture 

program. 


Chamber  Music  Society 

(Founded    by    Elias   Hecht) 

SCOTTISH  RITE  HALL 

Tuesday  Evening,  January  23,  1923 

Benno  Moiseivitch 

RUSSIAN  PIANIST 
ASSISTING  ARTIST 

1 — Brahms — Sonata    E    Flat   Major 

Moiseivitch   and    Firestone 

2 — (a)    Warner Folk   Song    Phantasy 

(b)     Frank    Bridge -Idyll 

For    String    Quartette 

3 — Dohnanyi Quintet,   Piano  and   Strings 

Moiseivitch  and   String  Quartet 
Seats  $2.00 — $1.50 — $1.00  at  Sherman,  Clay  &  Co. 


Ben  Moore 

PIANIST— COACH— ORGANIST 

Organist  and  Director  Trinity  Episcopal 
Church — Beth  Israel  Synagogue 

2636  Union  St.  Tel.  Fillmore  1624 

Appointment   Only 


Walter  Frank  Wenzel 

PIANIST— ACCOIVI  PAN  1ST— COACH 

Studio:   601    Kohler  &   Chase   BIdg. 
Res:    1916  Golden   Gate   Ave,  Fillmore  4733 


HAZEL  JOHNSON 

COLORATURA   SOPRANO 

PUPIL    OF    DOMENICO    BRESCIA    AND    FERNANDO    MICHELENA 

TEACHER  OF  VOICE  AND  SOLFEGGIO 


studio: — Kohler  &   Chase   BIdg., — Kearny   5454 


Residence    Studio:— 2720    Filbert    St.,— West    8152 


PACIFIC  COAST  MUSICAL  REVIEW 


AMERICAN    GUILD   GIVES   FIRST   PUBLIC    RECITAL 

The  Boston  Symphony  Plays  November  Woods  of  Bax — 
The  Friends  of  Music  Have   Brahms  Program — 
Auspices  Opening  of  1923  in  Musical  America. 

BY  ROSALIE  HOUSMAN 

By  far  the  most  significant  event  is  tlie  one  I  have 
headlined  in  my  caption,  important  not  only  as  a  splen- 
did and  representative  concert,  but  militantly  emphatic 
as  an  American  Declaration  of  Independence.  Not  that 
this  concert  is  the  first  Ail-American  event  ever  given, 
as  we  all  have  the  American  program  given  a  few 
seasons  ago  by  Hofmann,  still  fresh  in  memory,  but  be- 
cause in  it  we  have  the  first  public  co-ordination,  repre- 
sentatively American,  asserting  itself.  In  this  we  have 
our  first  thrill.  And  next  that  the  program  was  so  splen- 
didly chosen,  so  representative  of  the  fine  work  which 
we,  as  Americans,  are  capable  of  producing.  Last,  yet 
by  no  means  least,  it  was  played  and  sung  entirely  by 
Americans.  Could  anything  be  more  significant  of  our 
musical  growth  than  that?  I  have  had  occasion  before 
to  discuss  the  members  of  the  Guild  and  their  broad 
purpose  to  play  good  American  music  at  their  concerts, 
three  of  which  are  public  and  the  other  three  invita- 
tional to  subscribers.  These  smaller  dates  give  an  op- 
portunity for  performance  which  could  not  be  included 
in  the  public  concerts. 

Of  the  music  performed  on  Wednesday,  Jan.  3d  (re- 
member the  date),  for  first  performances  were  the  Sen- 
ates of  Louis  Gruenberg  (tor  violin  and  piano)  and  the 
piano  one  of  the  late  Chas.  Griffes.  The  former  was 
played  by  the  composer  (at  the  piano)  and  with  Albert 
Sloessel  as  violinist.  Their  performance  was  delightful. 
Mdsically  the  work  is  strong,  virile  and  sincere — the 
work  of  a  mature  musician  with  splendid  control  over 
his  material.  The  Griffes  senate  was  privately  played  by 
the  composer  and  this  was  the  first  public  performance, 
as  it  has  quite  recently  been  issued  by  Schirmer.  It  was 
till'  finest  music  of  the  evening — striking  and  holding  a 
strong  individual  note — concise,  direct  and  of  real  emo- 
tional appeal.  Miss  Katherine  Bacon  played  it  stunningly. 
Difficult  it  is  technically,  but  far  more  so  to  grasp  and' 
transmit.  Mr.  Werrenrath  was  the  vocalist,  giving  us  a 
virile  performance  of  the  cycle  Russians  of  Daniel  G. 
Mason  with  the  composer  at  the  piano.  The  songs  are 
strong  stuff — not  pretty,  but  true  to  their  poems  and 
sincere.  The  texts  were  also  American,  by  Witter  Byn- 
ner.  Of  the  two  Rhapsodies  of  Loeffler's,  which  con- 
cluded the  program,  and  were  for  the  unusual  combina- 
tion of  viola,  oboe  and  piano,  I  want  to  say  that  though 
they  were  masterly  written,  I  felt  less  in  sympathy  with 
them  than  the  rest.  In  this  opinion,  others  joined  me. 
They  were  morbid  and  that  is  not  always,  I  am  glad  to 
say,  an  American  tendency.  There  was  a  most  distin- 
guished audience  who,  in  spite  of  heavy  snow,  came  to 
wonder  and  remained  to  applaud  and  acclaim  the  active 
fact  of  America  in  Music. 

To  check  up  some  of  the  other  interesting  items  of  a 
full  week,  let  me  call  attention  to  the  Friends  of  Music 
All-Brahms  program,  in  which  Mme.  Cahier  assisted. 
The  chorus  in  the  Schicksal's  Lied  sang  particularly 
well.  Owing  to  the  temporary  absence  of  Conductor 
Stokowski  in  Europe,  Enesco,  the  Roumanian  composer, 
conducted,  and  was  wildly  applauded  for  his  glowing 
conducting.  His  Rhapsodie  and  the  E  flat  Symphony 
were  colorful  music  and  the  orchestra  responded  finely. 

The  Boston  men  brought  two  novelties  with  them,  one 
for  each  program.  On  the  Thursday  evening  one  (Jan. 
4th)  they  played  a  new  work  of  Bax.  the  Englishman, 
poetically  named  November  Woods,  which  had,  however, 
no  fixed  program,  but  evoked  a  mood  of  sadness.  Bax 
has  a  Celtic  imagination,  a  keen  sense  of  atmosphere  and 
an  artistic  reticence  which  add  to  the  charm  of  his 
works.  In  the  Stravinsky  arrangement  of  an  old  Pergo- 
lesi  ballet  one  found  him  quite  surprisingly  innocent  of 
his  usual  impertinences,  though  just  at  the  very  last  he 
showed  us  his  tongue  in  his  cheek.  But  it  was  entertain- 
ing and  cleverly  scored.  D'Indy's  Wallenstein  received 
a  pulsing  performance.  Monteux  cannot  be  praised  suf- 
ficiently for  giving  us  worthy  novelties,  but  also  for  the 
splendid  organization  which  is  now  the  Boston  Sym- 
phony. 

Of  the  orchestras  the  City  Symphony  had  Ganz  at  its 
two  concerts — the  only  performances  at  which  he  played 
this  season.  Toscha  Seidel.  who  gave  his  own  recital  on 
New  Year's  day,  was  soloist  with  the  Philharmonic. 
Hadley  conducting,  and  Albert  Coates  has  arrived  and 
begins  his  visit  with  us  at  the  next  concert  of  the  New 
York  Symphony. 

Among  recitalists,  let  me  specially  note  the  reappear- 
ance  of  Maria  Ivogun,  whose  exquisite  voice  and  charm 
of  personality  made  a  profound  impression  on  Ameri- 
can audiences  last  season.  Paul  Bender,  the  new  bass 
of  the  opera  sang  his  first  concert  and  thrilled  his  hear- 
ers with  a  powerful  voice,  strongly  controlled,  beauti- 
fully produced  and  with  an  interpretative  insight  which 
was  very  remarkable.  There  is  no  doubt  of  it — the 
Germans  have  captured  the  opera.  There  is  Jeritza. 
Bender,  Onegin,  and  Rethberg,  and  it  is  to  be  hoped  they 
will  all  soon  unite  to  give  us  a  long  awaited  performance 
of  Meistersinger.  Why  not?  The  operatic  novelty  was 
a  revival.  On  Friday  evening,  the  fifth,  William  Tell,  of 
Rossini  was  played  with  a  splendid  cast,  including 
Danise,  in  the  name  part,  Martinelli,  Sundelius  and  Po-i- 
selle.  The  choruses,  on  whose  work  much  depends,  did 
splendidly  and  the  two  attractive  ballets  were  charm- 
ing- The  mise-en-scene  was  new  and  pictorial,  the  or- 
chestra, under  Papi.  efficient.  Other  events  at  the  onera 
were  Jeritza  as  Santuzza,  Ruffe  in  Pagliaccl,  holiday 
Parsifal  and  the  usual  repetitions. 

Myra  Hess  gave  her  recital  at  Aeolian  Hall,  and  again, 
as  she  did  last  season,  delighted  a  large  and  musical 


audience.  Her  playing  is  a  sunny  thing,  one  of  strong 
romantic  tendencies,  with  a  glow  which  radiates  from 
her  personality,  and  through  her,  from  the  music.  Her 
manner  is  simple,  charming,  and  her  modesty  a  rare 
joy.  It  is  playing  of  this  sort  which  justifies  a  piano 
recital,  which  makes  one  love  the  older  masters,  and 
respond  to  their  very  mood.  Miss  Hess  is  to  play  on  the 
coast  this  season — she  will  certainly  win  many  friends 
there.  At  this  concert,  she  played  a  stiff  program — the 
Franck  Prelude,  Chorale  and  Fugue,  the  Bach  Italian 
concerto,  a  group  of  Ibanez,  and  Etudes  Symphoniques, 
none  of  which  taxed  her  capacities  in  any  direction.  Ap- 
parently unfatigued  she  gave  a  number  of  smaller  things 
as  encores,  at  the  end  of  a  thoroughly  delightful  eve- 
ning. 


QUESTION  COLUMN 

Edited    By    Karl    Rackle 


THE  HOLIDAY  WEEK   IN  NEW  YORK 

By  Rosalie  Housman 
The  week  between  Christmas  and  New  Year,  is  less 
important  than  many  in  New  York,  though  there  are 
always  a  few  events  which  are  worthy  of  the  season. 
The  Oratorio  Society,  under  the  able  leadership  of  Al- 
bert Stoessel  gave  the  annual  Messiah  which  is  to  many 
their  only  musical  pilgrimage.  It  was  well  done  with  a 
distinguished  group  of  soloists.  The  Scola  Cantorum, 
under  Schindler,  assisted  Mr.  Damrosch  in  his  Young 
People's  Holiday  program,  giving  music  appropriate  to 
the  season.  Mr.  Damrosch's  own  last  of  the  Carnegie 
series  (as  Mr.  Coates  directs  for  the  nex  six  weeks  or 
so)  was  an  all-Brahms  program,  which  had  as  soloists, 
Casals  and  Kochanski,  in  the  double  concerto,  perhaps 
not  one  of  Brahms'  greatest  works,  but  one  which  does 
make  serious  demands  on  the  participants.  It  means 
co-operation  of  the  sublest  sort — it  gives  no  prima-donna 
opportunities,  and  only  such  men  as  these  two,  playing 
the  music  for  its  own  sake,  could  give,  as  they  did,  a 
searching  and  vital  performance  of  the  work.  The  Ser- 
enade, the  Academic  overture  and  the  Haydn  Variations 
completed  a  most  enjoyable  program. 

At  the  opera,  among  the  many  repeats,  one  novelty 
was  a  new  Manon,  in  the  person  of  that  exquisite  artiste, 
Lucrezia  Bori.  Her  sympathetic  performance,  vocally 
delightful,  gained  her  new  laurels,  and  added  new  life 
to  the  opera,  as  it  surely  will  remain  long  in  the  re- 
pertoire with  such  a  singer.  The  rest  of  the  cast  was  the 
same  as  it  has  been  in  the  last  seasons. 

Among  the  Philharmonic  programs,  one  at  the  Metro- 
politan Sunday  last  (Dec.  24-),  devoted  to  the  works  of 
Wagner,  was  most  popular,  and  Stransky  and  his  men 
received  well  merited  applause  tor  a  well-chosen  pro- 
gram, which  pleased  the  packed  auditorium.  They  were 
in  fine  form. 

Among  the  soloists  of  the  week  were  Joseph  Schwartz 
and  Shelling,  who  played  his  Fantasie  with  the  Philhar- 
monic, and  Ernest  Hutchison,  who  played  all-Chopin 
in  his  series  of  historical  recitals.  Schwartz  had  the 
assistance  of  the  Philharmonic,  under  Stransky,  giving 
a  number  of  songs,  which  had  been  orchestrated  by 
Reger  and  Nikisch,  as  well  as  a  number  of  arias,  the 
Wotan's  Abschied  being  particularly  well  done.  Though 
it  was  a  nasty,  sleety  night,  Carnegie  Hall  was  well 
filled,  very  enthusiastic  over  his  delightful  singing  and 
generously  rewarded  by  the  artist.  Of  Mr.  Hutchison's 
recital,  I  can  say  that  it  was  finely  representative  of  the 
greater  Chopin,  including  the  B  minor  sonata,  the  Fan- 
tasie and  many  smaller  works.  He  played  them  with  the 
fine  understanding  we  expected  and  we  were  not  disap- 
pointed. 


NEW    GUILD    PLAY    IMPORTANT    PRODUCTION 

The  Guild  play,  R.  U.  R.,  which  is  an  abbreviated  form 
of  the  original  title,  "Rossum's  Univer.sal  Robots,"  is 
one  of  the  most  significant  seen  in  New  York  in  many 
days.  It  is  not  only  very  good  drama,  but  hinges  on 
economic  principles  of  the  most  searching  sort.  Due  is 
not  only  impressed  by  the  play  itself,  but  far  more 
stirred  by  the  thoughts  which  it  arouses  in  the  listener. 
The  Robot  is  a  machine-made  man.  first  made  to  take 
■the  place  of  laborers,  as  they  were  manufactured  on  a 
large  and  cheap  scale,  but  gradually,  through  the  hu- 
manitarian ideas  of  Helena,  become  more  human,  have 
feelings  and  only  lack  the  power  of  re-production.  These 
conflicting  forces  at  work  form  the  clash  between  hu- 
mans and  machines,  and  the  latter  overcoming  people 
by  sheer  weight  of  numbers,  bring  about  the  destruc- 
tion of  Mankind.  In  the  final  scene,  Alquist,  the  only 
human  left,  after  trying  vainly  for  the  formula,  which 
has  been  destroyed,  sees  in  two  young  Robots,  the  birth 
of  love,  and  through  them  predicts  a  new  era.  The  act- 
ing of  the  play,  which  moved  up  from  the  Garrick  to 
the  Frazee,  is  superb  in  every  detail.  The  scenic  side 
has  been  most  skillfully  handled  by  Lee  Simonson,  aid- 
intr  the  action  and  giving  the  atmosphere  needed.  The 
act'ng  of  Basil  Sydney,  Louis  Calvert  and  Miss  MacDon- 
ell  is  finely  in  keeping  with  the  thought  of  the  play  and 
i?  in  large  measure  accountable  for  its  great  and  gen- 
uine success.  It  is  one  of  those  plays  which  leave  a 
lasting  impression,  also  room  for  much  stimulating  ar- 
gument, and  should  not  be  missed  by  the  intelligent 
theatre-goer.  ROSALIE  HOUSMAN. 


Readers  are  invited  to  send  in  any  questions  relating 
to  music  and  musicians.  Address  communications  to 
Karl  Rackle,  Question  Editor,  the  Pacific  Coast  Musical 
Review,  Room  801  Kohler  &  Chase  Building,  San  Fran- 
cisco. 

1.  Explain  the  relationship  of  keys. — J.  S. 
Different  theorists  have  different  ways  of  explaining 

the  relationship  of  keys,  though  they  base  their  state- 
ments on  the  same  fundamental  idea.  "Keys  are  related 
in  proportion  to  the  number  of  tones  in  common  be- 
tween them:  and  the  difference  in  the  number  of  sharps 
or  flats  in  the  signatures  of  any  two  keys  exactly  repre- 
sents their  difference  in  tonality."  This  is  Chadwlck's 
explanation.  Prout  states  it  thus:  "Two  major  keys  are 
said  to  be  related  to  one  another  when  their  tonics  are 
consonant,  and  the  more  perfect  the  consonance  the 
nearer  the  relationship.  Two  keys  whose  tonics  are  dis- 
sonant with  one  another  are  said  to  be  unrelated."  Mc- 
Coy gives  a  very  clear  statement  of  directly  related 
keys.  He  says:  "The  directly  related  keys  to  any  given 
key  are  those  that  may  be  represented  by  the  same  sig- 
nature, or  by  one  sharp  or  one  flat  more  or  less;  also 
the  tonic  minor  of  a  major  key  and  the  tonic  major  of  a 
minor  key."  From  this  statement  the  keys  directly  re- 
lated to  C  major  would  be:  A  minor,  G  major,  E  minor, 
F  major,  D  minor,  and  C  minor. 

2.  What  is  meant  by  Division  Marks? — G.  F.  F. 
Division    Marks    are    figures   accompanying   irregular 

groupings  of  notes  to  show  the  number  of  notes  in  the 
group.  For  example,  seven  notes  to  be  executed  to  a 
quarter  beat  would  be  grouped  together  and  marked 
with  the  figure  7.  In  this  case  the  figure  7  would  be 
called  the  Division  Mark. 

3.  What  does  D.  M.  mean?— V.  H. 

Stands  for  Destra  Mano  and  means  right  hand.  Gen- 
erally written  M.  D. 

4.  Please  give  me  the  names  of  four  or  five  pieces  of 
medium  grade  for  two  pianos. — E.  W. 

Moszkowski:  Spanish  Dances,  Op.  12. 
Kirchner:  Polonaise,  F  major. 
Saint-Saens:  Minuet  and  Gavotte,  Op,  65. 
Dvorak:  Slavonic  Dances,  Op.  46. 
Tschaikowsky:  Troika,  Op    37,  No.  11. 

5.  How  many  songs  did  Schubert  write? — L.  R.  T. 
There  are  603  published  songs  for  one  and  two  voices 

by  Schubert.  This  does  not  include  songs  in  operas. 

Note:  In  answering  C.  D.s  question  "What  is  the  old- 
est choral  society  in  the  United  States?"  in  the  issue  of 
January  6th,  I  said  the  Handel  and  Haydn  Society  of 
Boston.  1  have  since  learned  that  there  is  one  older — 
the  Stoughton  Musical  Society  of  Stoughton,  Mass., 
founded  in  1786.  KARL  RACKLE. 


LEON  STRACHAN'S  GREAT  INFLUENCE 

The  greatest  tribute  that  can  be  paid  to  any  man  in 
any  line  of  endeavor  is  that  he  creates  the  greatest 
amount  of  good  that  it  is  possible  for  his  efforts  to  con- 
vey in  his  chosen  work.  Especially  so  is  this  a  fact  in 
musical  circles  because  if  there  is  one  profession  that 
demands  perfection  in  order  to  please  it  is  that  of  the 
musician.  Leon  Strachan  has  wielded  the  baton  over 
the  New  Fillmore  Theatre  orchestra  for  five  years  and  to- 
day stands  as  one  of  the  foremost  conductors  in  his 
sphere  in  America.  Synchronization  of  pictures  has  been 
his  hobby.  He  has  studied  this  feature  from  every  angle, 
taking  account  of  what  others  are  doing,  culling  the  best 
features  from  the  work  of  other  recognized  artists  else- 
where and  thereto  adding  his  own  original  ideas  and 
conception,  never  copying  and  always  improving. 

His  vast  knowledge  of  his  work  and  of  music  has  en- 
abled him  to  dig  deep  in  this  particular  effort  and  ar- 
range and  rearrange  scores  and  transpositions  until  the 
result  of  intensive  work  on  each  attraction  that  comes 
into  the  New  Fillmore  Theatre  is  a  perfect  score  fitting 
every  picture  with  all  special  features  incorporated  and 
the  whole  harmonizing  not  alone  in  its  composition,  but 
with  the  theme  of  the  story  told  on  the  screen  and  the 
action  as  it  unwinds  itself  to  the  view  of  the  audience. 
This  is  an  art  in  itself  as  it  takes  something  more  than 
the  mere  mastery  of  music  which,  by  the  way,  is  more 
than  necessary. 

Work  of  this  kind  requires  originality  and  this  is  the 
quality  in  the  makeup  of  artists  that  lift  them  above 
the  multitude.  Strachan's  concert  offerings  at  the 
theatre  are  always  eagerly  awaited  by  his  audiences 
and  he  has  built  up  a  following  of  his  own  in  San  Fran- 
cisco with  whom  the  picture  on  the  screen  is  merely 
incidental. 


The  Philharmonic  Trio,  Orley  See  violin:  Wences- 
lao  Villalpando,  cello;  Thomas  Frederick  Freeman,  pi- 
ano; will  present  the  program  for  the  Santa  Cruz  Satur- 
day Club  on  January  13th.  The  following  program  has 
been  selected:  Opus  49.  four  movements  (Mendelssohn). 
Philharmonic  Trio:  Violin  Soli — Prize  Song  (Master- 
singers)  (Wagner-Wilhelmj),  Ghost  Dance  (Burleigh), 
Gipsy  .^irs  (Sarasatel.  Mr.  See:  Song  of  the  Dale  (San- 
by).  Romanza  (Glinka).  Andante  Cantabile  (from  Op. 
56  (Cadman),  Slavonic  Dance  (Dvorak),  Philharmonic 
Trio. 


FIFTH    PEOPLE'S   ORCHESTRA  CONCERT 

The  Peoples'  Symphony  Orchestra,  under  the  direc 
tion  of  Alexander  Saslavsky,   Conductor,  will  give  the  I 
fifth  of  its  scheduled  twelve  educational  concerts  at  the  I 
Scottish  Rite  Hall  on  Tuesday  night,  February  6th.  at  | 
8:30  o'clock.  The  symphony  program  will  be  preceded  by  I 
a  short  and  instructive  talk  on  the  themes  of  the  compo- 
sitions to  be  played,  and  the  clarinet — one  of  the  most 
important  and  interesting  instruments  of  a  symphony 
orchestra.    These  little  talks  cannot  help  but  interest 
those  music  lovers  who  really  have  had  no  conception 
of  the  meaning  and  character  of  the  individual  instru- 
ments of  an  orchestra. 

The  program  for  this  fifth  symphony  concert  should 
prove  a  most  delightful  affair,  including,  as  it  does,  the 
following  numbers:  Symphony  Pastorale  No.  6  (Beeth- 
oven) ;  Intermezzo  Night  (Napravnik),  for  string  orches- 
tra; Suite  Casse  Noisette  (Tschaikowsky). 
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The 

KNABE 

"The  Piano  for  a  Lifetime" 

THE  distinctive  tone  quality  and  sensitive 
touch  of  the  Knabe  make  an  irresistible 
appeal.  The  perfect  craftsmanship  and  fine 
materials  that  enter  into  its  making  preserve 
this  beauty  of  tone  and  action  for  genera- 
tions. The  Knabe  is  the  wisest  investment 
for  home  or  studio.  Wherever  you  will  find 
music  at  its  best — there  you  will  find  the 
Knabe — in  the  Conservatories  or  on  the 
Concert  Stage.  The  Knabe  is  distinctly  a 
Knabe  product,  built  and  developed  under 
one  roof  by  four  generations  of  master 
craftsmen  for  85  years.  Every  component 
part  of  the  Knabe  Piano  is  made  in  the 
Knabe  factory — thus  insuring  that  uniform- 
ity and  harmony  of  constructural  detail  es- 
sential to  artistic  perfection. 

You  will  find  the  Knabe  literature  very  interest- 
ing. It  is  so  different  from  the  usual  catalog.  If  it 
is  not  convenient  for  you  to  call  we  will  gladly  send 
the  same  to  you  on  application. 

Other  Pianos  taken  in  exchange.  Suitable  time  pay- 
ments if  desired. 


Kohler  and  Chase. 
26   O'Farrell   St.. 

San  Francisco.   Calif. 


Name    „ .. 

Address   


"For  the  Advancement  of  Music" 
26  O'Farrell  Street 

Oakland  Store  Mission  Store 

535  14th  St.  2460  Mission  St. 

Exclusive  Knabe  Dealers 


EXACTLY   WHAT  YOU  HAVE 
WANTED  FOR  A  LONG  TIME 

Namely 

ACCURATE  INFORMATION  REGARDING  EVERY 

POSSIBLE  ANGLE  OF  THE  MUSICAL 

FIELD  OF  CALIFORNIA 

YOU  WILL  FIND  EVERYTHING  YOU  WANT 

TO   KNOW  ABOUT   MUSICAL  CONDITIONS 

IN  THIS  STATE  INCLUDED  IN  THE 

MUSICAL  BLUE  BOOK 
CALIFORNIA 

ALFRED  METZGER,  EDITOR 
C.  C.   EMERSON,  BUSINESS  MANAGER 

TO  BE  PUBLISHED  BY 

THE  MUSICAL  REVIEW  COMPANY 

AT  THE  BEGINNING  OF  SEASON  1923-1924 

VALUABLE  INFORMATION 

HOW  TO  SELECT  A  GOOD  VOCAL  OR  INSTRU- 
MENTAL TEACHER— HOW  TO  BEGIN  A  MUSICAL 
CAREER— HOW  TO  GAIN  PRACTICAL  EXPERIENCE 
ON  THE  CONCERT  PLATFORM— HOW  TO  ENTER  AN 
OPERATIC  CAREER— THE  ATTITUDE  OF  THE  MAN- 
AGER TOWARD  RESIDENT  ARTISTS— HOW  MUSIC 
CLUBS  MAY  GAIN  THEIR  INDEPENDENCE  FROM 
UNREASONABLE  MAN  AGERS  —  MUSIC  AND  POL- 
ITICS—THE MUSICAL  SITUATION  OF  CALIFORNIA 
—HOW  TO  LAY  A  FOUNDATION  TO  BECOME  A 
TEACHER  AND  HOW  TO  SECURE  PUPILS— PUBLI- 
CITY AND  NAME  VALUE— A  COMPLETE  RESUME 
OF  CALIFORNIA'S  MOST  IMPORTANT  MUSICAL 
EVENTS  OF  THE  YEAR  AND  A  FORECAST  OF  THE 
NEW    SEASON 

A   400   PAGE   MUSICAL   REFERENCE   BOOK 
AND  DIRECTORY  WHICH  NO  ONE  INTER- 
ESTED IN  MUSIC  CAN  AFFORD  TO 
BE  WITHOUT 

STATISTICAL  CONTENTS 

AN  EXHAUSTIVE  LIST  OF  PROFESSIONAL  MUSI- 
CIANS, TEACHERS,  MEMBERS  OF  ORCHESTRAS, 
MUSIC  CLUBS  AND  THEIR  MEMBERS,  AMATEUR 
ORCHESTRAS,  CHORAL  CLUBS,  CHURCH  CHOIRS, 
SYMPHONY  ORCHESTRAS,  CHAMBER  MUSIC  SOCIE- 
TIES, CALIFORNIA  ARTISTS  AT  HOME  AND 
ABROAD— MUSIC  SCHOOLS— OPERA  AND  SYM- 
PHONY SUBSCRIBERS,  MANAGERS,  ORGANISTS, 
COMPOSERS  AND  THEIR  WORKS,  PUBLIC  SCHOOL 
MUSIC  TEACHERS,  MUSIC  HOUSES  AND  THEIR 
PERSONNEL  AND  EVERY  PERSON  RESIDING  IN 
CALIFORNIA  IN  CITIES  OF  MORE  THAN  FIVE 
THOUSAND  INHABITANTS  EITHER  DIRECTLY  OR 
INDIRECTLY    ASSOCIATED    WITH    MUSIC 

AUTHORIZED   REPRESENTATIVES   WILL  GATHER 
MATERIAL    FOR   THIS   MUSICAL    BLUE    BOOK    OF 
CALIFORNIA— PLEASE    ACCORD    THEM    A    COUR- 
TEOUS HEARING 


For  Particulars  Address 

THE  MUSICAL  REVIEW  CO. 

800  Kohler  &  Chase  Bldg. 
SAN  FRANCISCO,  CAL. 

Telephone  Kearny  54S4 
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The  Week's  Music  Events  in  Los  Angeles 

BY  SHERMAN  DANBY 


Notice  to  Contributors  and  Advertisers — 
All  copy  should  reach  the  Los  Angeles  office 
not  later  than  Monday  noon  of  each  week, 
to  appear  in  the  issue  of  same  week. 


SOUTHERN    CALIFORNIA    MUSIC    CALENDAR 
Monday,  January  22 

Zoellner  Quartet — Play  tor  Santa  Monica  Bay  Wom- 
an's Club,  2:30  p.  m. 

Tuesday,  January  23 

Philharmonic  Orchestra — School  Concert,  Philhar- 
monic Auditorium.  4:00  p.  ni. 

Mischa   Elman — Philharmonic  Auditorium,  8:15  p.  m. 
Wednesday,  January  24 

Margaret  Monson  sings  for  Wa  Wan  Club  (Knabe 
piano).  2:o0  p.  m.    Members. 

Women's  Symphony  Orchestra — Carl  Gantvoort,  solo- 
ist. Philharmonic  Auditorium,  S:15  p.  m. 
Thursday,  January  25 

Flora  Myers  Engel  sings  group  of  Russian  songs,  Ebell 
Club  Russian  program,  11:00  a.  m.    Members. 

Inga  Nelson  Brown  plays  group  of  Russian  numbers, 
Ebell  Russian  program,  11:00  a.  m.    Members. 

Carl  Bronson  singers,  in  concert.  Gamut  Theatre,  8:15 
p.  m. 

Charles  E.  Pemberton,  pupils'  recital,  residence  studio, 
8:15  p.  m. 

Norma  Rockhold  Robbins,  pupil  recital,  residence 
studio,  2:30  p.  m. 

Friday,  January  26 

Philharmonic  Orchestra  Concert  —  Mme.  Lashanska, 
soloist.  Philharmonic  Auditorium,  3:00  p.  m. 

Blanche  Rogers  Lett  plays  with  L'Ensemble  Moderne, 
Alhambra  Schools,  10:00  a.  m. 

John  Smallman,  assisted  by  Sol  Cohen,  in  recital. 
Long  Beach,  St.  Lulies  Parish  Hall,  8:15  p.  m. 

De  Lara  Grand  Opera  Company — Complete  produc- 
tion of  "Cavalleria  Rusticana"  and  "Pagliacci"  (Knabe 
piano).  Gamut  Theatre,  8:15  p.  m. 

L.  A.  Conservatory,  Certificate  Concert,  1500  South 
Pigueroa  Street,  8:15  p.  m. 

Zoellner  Quartet  in  concert  at  Atascadero. 
Saturday,  January  27 

Philharmonic  Orchestra  Concert — Mme.  Lashanska, 
soloist,  S :  15  p.  m. 

Westlake  School  of  Music — Children's  Recital,  10:30 
a.  m. 

Agnes  Osborne  Carter — Pupils'  recital,  Residence 
Studio,  8:00  p.  m. 

Mischa  Elman — Philharmonic  Auditorium,  matinee. 
Sunday,  January  28 

Ambassador  Theatre  Afternoon  Musical,  Colin  Camp- 
bell, pianist,  Georgia  Stark,  soprano,  3:30  p.  m. 

Westlake  School  of  Music,  blind  pupil,  Beatrice,  reci- 
tal,  2:30  p.  m. 

LOS  ANGELES,  Jan.  16.— Some  folks  just  go  out  of 
their  way  to  be  nice!  Appreciating  that  the  writer  has 
not  as  yet  a  very  wide  acquaintance  as  the  representa- 
tive in  Los  Angeles  of  this  paper  they  have  reached  me 
in  various  ways  to  express  a  desire  to  help  me  in  making 
the  job  a  little  easier  and  more  pleasant.  Thats'  the 
difference  between  people  of  temperament  and  the  cold 
blooded  business  humans  who  lack  th  ability  to  under- 
stand the  other  fellow's  troubles.  As  Kennie  Beaton 
would  say  'I  thank  you.' 

Much  interest  has  been  aroused  amongst  the  resident 
artists  by  the  announcement  from  Mr.  Metzger  of  the 
bookings  in  Northern  California.  The  co-operation  of  the 
Fitzgerald  Concert  Bureau  and  Merle  Armitage  locally 
and  the  plans  for  the  resident  artists'  concerts  next 
season  at  the  Philharmonic  will  mean  the  development 
in  future  years  of  unlimited  opportunities  in  California 
for  the  musician.  There  is  to  be  a  meeting  of  the  resi- 
dent artists  of  Southern  California  within  the  next  tew 
weeks  and  I  am  sure  Mr.  Metzger  will  be  with  us  from 
San  Francisco  bringing  a  message  of  cheer  and  co-opera- 
tion from  the  North. 

I  suppose  it  is  only  natural  after  years  of  experience 
that  I  should  look  at  these  future  possibilities  from  the 
viewpoint  of  a  showman.  I  appreciate  that  angle,  I  have 
been  taught  to  look  for  the  "under  the  surface"  expres- 
sion as  well  as  the  "in  the  air"  expression  of  public 
feeling.  It  is  hard  to  decipher  at  times  Just  what  the 
public  does  want.  There  is.  however,  one  thing  as  cer- 
tain as  today's  sunshine  that  the  people  of  California 
desire  to  and  will  patronize  California  artists.  Most 
important,  we  can  absolutely  depend  upon  the  co-opera- 
tion and  backing  of  the  leading  newspapers  and  journals 
of  the  Coast.  Nowhere  is  there  in  evidence  a  greater 
"booster"  spirit  than  exists  in  California  today.  Cali- 
fornia musicians  are  justly  entitled  to  their  share  of 
this  all-round  prosperity — largely  the  result  of  publicity. 
'*  ^.as  always  been  available  and  the  only  reason  it  has 
not  been  taken  advantage  of  has  been  because  of  the 
narrow  minded  and  selfish  policies  of  certain  managers. 

These  policies  have  not  only  robbed  the  musicians, 
particularly  those  artists  desiring  public  appearance  of 
their  just  rights  but  to  my  way  of  thinking  Imve  de- 
prived them  of  publicity  possibilities  of  untold  value — 
that  generous  help  the  game  along  publicity,  which  is' 
the  making  of  any  enterprise  or  undertaking  and  which 
.  is  largely  free  in  this  rapidly  developing  Paciflc  zone. 
This  publicity  will  not  always  he  as  generous.  In  the 
natural  order  of  things  growth  brings  conservatism. 
Whoever  heard  of  the  Eastern  press  turning  loose  as 
they  do  here.  Where  will  you  find  the  get-together 
spirit  now  existent  in  Southern  California? 

Certain  managers  have  a  great  deal  to  answer  for  and 
every  year  is  going  to  prove  that  the  general  public  as 


ANNIE   ALTMAN 

Russian  Pianist 

This  great  artist,  studying  under  the  Russian  master, 
Liapunov,  was  graduated  from  the  Imperial  Conservatory 
of  Moscow  with  the  highest  honor  Russia  could  bestow — 
the  Rubinstein  Premium. 

Miss  Altman  makes  her  American  debut  in  concert  with 
the  Los  Angeles  Philharmonic  Orchestra,  February  4th. 
Like  so  many  of  the  great  artists,  she  uses  exclusively  the 

KNABE 


Miss   Altmnn   is  accepting  serious  and   talented   students 


HILL   STREET    '^^T   AT   7S.7~7Z9 

Los  Angeles 


well  as  the  music  lovers  have  a  memory.  The  manager 
of  the  future  will  be  the  manager  who  plans  now — not 
to  scoop  the  dollars  by  forcing  on  us  Eastern  artists, 
often  far  inferior  to  our  resident  artists,  but  to  develop 
the  opportunities  and  the  territory  for  those  rightfully 
entitled   to  it. 

Perhaps  I  feel  somewhat  keenly  about  this  publicity 
angle — but  I  have  spent  my  life  in  it  and  I  know  that  if 
I  assay  the  value  of  a  box  of  pills  selling  at  35  cents  re- 
tail— that  the  pills  cost  less  than  two  cents  but  that  the 
manufacturer  charged  up  over  twenty  cents  per  box  for 
advertising  in  order  to  sell  that  box!  It  is  usual  now 
in  banking  circles  to  credit  the  advertised  value  of  an 
article  produced  by  the  manufacturer.  The  manufacturer 
of  a  nationally  advertised  article  can  borrow  three  times 
the  amount  of  the  manufacturer  of  an  article  not  nation- 
ally advertised,  although  the  latter  may  have  the  better 
physical  plant.  The  intangible  thereby  rises  superior  to 
the  tangible.  1  would  like  to-  know  just  what  intangible 
publicity  value  the  resident  artists  of  California  have 
been  deprived  of  through  the  aforesaid  selfish  policies? 

There  isn't  a  resident  artist  in  California  today  of 
even  limited  standing  who  cannot  justly  rise  up  and 
pointing  his  finger  at  certain  managers  say  "you  helped 
to  deprive  me  of  $5000  publicity  value."  If  this  is  not 
so,  it  is  not  possible  to  explain  the  Wrigley  goodwill  or 
rather  publicity  good  will,  valued  at  over  ten  million 
dollars,  and  his  artistic  retails  at  five  cents!  Wrigley 
had  to  buy  every  dollar  of  his  publicity  value  but  thanks 
to  the  California  spirit  and  the  ever-willing  attitude  of 
the  press,  publicity  for  any  resident  cause  or  movement 
or  even  individual  enterprise  of  a  worthy  nature  has 
been  largely  free.  Ten  years  and  untold  publicity  value 
has  been  lost  to  music  because  of  the  again  aforesaid 
managerial  policies. 

The  above  explains  why  more  and  more  space,  just 
as  soon  as  we  can  get  the  threads  together,  will  be  de- 
voted to  Southern  California  artists,  teachers  and  their 
pupils  and  less  to  highbrow  criticism.  With  the  latter 
I  have  no  quarrel,  neither  have  I  the  personal  qualifica- 
tions which  go  with  masterful  criticism  of  anything, 
let  alone  the  theory  and  technique  of  music.  My  musi- 
cal education,  as  with  my  experience,  has  been  of  the 
practical  sort.  I  do  feel,  however,  that  these  experiences 
can  be  made  of  value  to  the  readers  of  this  paper  par- 
ticularly along  the  publicity  and  practical  side  of  things. 

Even  the  great  have  differed  with  their  critics,  though 
willing  to  admit  the  ability  of  the  latter  to  qualify,  which 
is  seldom  the  case.  My  Sunday  school  teacher  was  Miss 
Helen  Brodribb,  sister  of  Sir  Henry  Irving.  On  hot  sum- 
mer Sunday  afternoons  we  would  meet  under  the  goose- 
berry bushes  of  the  Brodribb  lawn  and  presently  Henry, 
he  was  not  'Sir'  then,  would  arrive  to  rest  until  the  mor- 
row. My!  but  I  can  remember  the  raspberry  jam  and 
the  other  goodies  on  the  lawn.  Sir  Henry  loved  young- 
sters and  we  all  adored  him  and  his  tales  and  these 
Sundays  were  full  of  joy  and  bliss.  Memory  serves  me 
well  of  that  one  Sunday  when  the  great  actor  was  much 
upset  and  to  our  disgust,  tragically  remarked  to  his 
sister,  "damn  him,  he's  not  human."  My  dad  advised 
me  later,  that  he  probably  referred  to  a  certain  critic 
who  spent  most  of  his  time  barbing  Irving.  Many  years 
later  I  met  Laurence  Irving  and  we  spent  an  evening 
at  the  Nixon  in  Pittsburg,  chatting  over  old  times  and 
he  agreed  that  criticism,  often  most  unjust,  had  un- 
doubtedly shortened  his  father's  years  and  brought  him 
much  grief  during  his  lifetime. 

Constructive,  helpful  criticism  is  good  for  all  of  us, 
but  the  power  to  criticise,  to  destroy,  to  hurt  and  to 
harm  has  been  sadly  abused  and  often  deliberately 
planned,  not  only  by  the  critic,  but  also  by  the  organ  he 
represented.  In  my  travels  1  have  had  a  great  deal  to 
do  with  critics,  particularly  dramatic  and  musical  critics. 
For  many  years,  I  knew  most  of  them  by  their  first 
names,  also  their  weaknesses.  Many  of  them  took  them- 
selves very  seriously,  very,  very  so.  To  me,  it  was  par- 


L.  E.  Behymer 

MANAGER    OF    DISTINGUISHED    ARTISTS 

Executive  Offices : 

705    Auditorium    BIdg.,    Los    Angeles 


GERTRUDE  ROSS 

COM  POSER-PI  AN  ISTE 

Jum  Isnued  for  the   Plono 

"SPANISH    SERENADE"   and   "RIDE   OF   THE    COWBOY" 

ALMA  STETZLER 

VOICE    CULTURE — COACHING    IN    REPERTOIRE 

OPERA   CLASSES   INCLUDING   COMPLETE 

PRESENTATIONS 

Studio   1324   S.  PlKueroa.   Phone  Z180S 

CALMON  LUBOVISKI 

CONCERT  VIOLINIST 

Available   for    Con<-erta   and    RecltnlB 

Limited  Aumber  of  Advanced   Pupiln  Accepted 

VlollnUt    LoM   Angeles   Trio 

Studioi   334   Mnsic   Arts   Studio   Bldg:.        Phone   100H2 

ROLAND  PAUL— VOICE 

TueadHTi    Wednesday,    Friday    Afternoona 
E:e:an    school.    Phonea  21K05  or   271330 
1324    South    Flsaeroa,    Loa   An^elea 

SYLVAIN  NOACK 

VIOLIN    SOLOIST 

Conoertmoater    Philharmonic     Orcheatra 

Back    from    Europe — Will    Reaume    Teachlne 

Violin    to    Advanced     Studenta — Written 

Applications    io    421    Audltorlnnt    Bldgr^    Loa    Ansrclea 

Los  Angeles  Chamber  Music 
Society 

A.    C.    Bnlch  President 

Mra.    E.    A.    Bryant  Vlce-Prealdent 

Sam   T.   Clover  Seeretary-Treaaurer 

Wm.   Kdaon  Strobrldge  Manager 

Twelve     ConcertH — Tleketn.    422     Auditorium     BldR.,    Pico 
2454.  Datea:  Fridays  Alternating  with  Symphony  Concerts. 
All  Conoerta  Gamut  Club  Theatre 


LOS  ANGELES 

CALIFORNIA 

THEATRE 


GREATER    CONCERT   ORCHESTRA 
ELINOR,     Conducting 
50  MUSICIANS 

PROGRAM,    WEEK    OF   JANUARV    2IST 
(n)    THE   nOHEMIAN   GIRL      ......      Hlllfe 

I  hi    NEAPOLITAN    NIGHTS      ....      Znmernik 

(••I    SVNCOPATED    IMPRESSIONS 

........     ArranKTed   hy   Mr.   Elinor 

In  Cunjiinotlon   nith   Rupert   HuKhm'  GrenI 

DonieNfli*  Comedy.Dranta 

"GIMME" 

With    Helene    Chadn-lek.    GnNton    Glnnn    and 

Eleanor  Boardman 


PACIFIC  COAST  MUSICAL  REVIEW 


Member    Trio    Intlme,    Loa    AnKelen    Trio,    Phllharmonle 

Quartet.    Inxtruetton.    Chnniber    Muale    RecltaU 

Smr,   La    MIrada — Phone   Holly   3044 


Club   Programs 
Jean  ColwelL  Hare!  B.  Anderaon,  Kdna  C.  Voorheea,  DalaT 
V.   PrIdeauT.    Abble    Kortoo    Janilaon.    Director-Aecompan- 
late.    20a4    S.    Hoover.       Phone:    H  e»l    7707. 

The  Heartt-Dreyf  us  Studios 

VOICE    -vniD    HODBKN    l,AIVaVAQig8 

Gamut    Club    Bide..    1044    South    Hope    Street.    Peraonal 

Repreaentative,  Grace   Carroll-Elliot.   Phonea  823-808   and 

ll.'>437. 

ZOELLNER  CONSERVATORY  OF  MUSIC 

LOS     ANGELES 

1250    AVlndNOr    Boulevard  (>:{18    Hollyn-ood    Boulevard 

Complete    PacuItT    of    Artist    Teachers 

JOHN  SMALLMAN--BARITONE 

Concert    Enicaf^einents — Condaotor    L.    A.   Oratorio    Sootety 

Mrs.  H.   O.   Joseph.   Sec'y..   1500   S.   Figueroa.   Phone  23195 


EARL  MEEKER-Baritone 

Concerta — Recltala — Inatractlon 

Featuring    All-Amerlcan   ProKrama 

Studio:  ISOO  So.  FlKueroa  St.  Phone  23195 

Anna  Ruzena   Sprotte 

CONTRALTO     School  of  Vocal   Art 

Studio:     Tahoe    Uulldlne    IMacdovvell    Club    Rooma) 

For    Informntion    Res,    Phone    74164 

MAY  MACDONALD  HOPE 


GRACE  WOOD  JESS   »"=^^°  soprano 

DRAMATIC     INTERPRETER     OF     FOLK      SONGS 
IN    COSTIME    RECITALS 

Management:   L.    E,    Behymer.   Los   Angeles 

ANN  THOMPSON~P/an/,s^e 

PIANIST    OF    PERSONALITY 

124    N.     nerendn  Wll.    88S 

Aniplco   Rolls 

MRS.  M.  HENNION  ROBINSON— Artistic  Accompanying 

(Accompanist    for   Ellia   and    Lyric  Cluba) 
L.    A.   Studio:    Mon..  n  ed..   FrI.   1.->IN  So.   St.   Andrewa 
I>hone   74406.    Rea.   Club    Houae    Apfa.,   Venice,   61047 

CHARLES  WAKEFIELD  CADMAN 

Americana  Ponular  Composer  on  tour  with  TSIANINA 
Cast  and  South:  Oct.  and  Nov. —  Pac.  Coast:  Jan.  and  Feb. 
East  a^ain:   Feb.  and   April — California:   April   and   May 

CHARLES  BOWES 


Head    violin    Dept.,   Collene   of   Muaic,   V.   S.   C. — Member 

Philharmonic    Orchestra 

XgOl  S.  FlKueroa  St.,  Loa  AuKelea  Phone  Main  2190 


NEVniE-MARPLE  MUSIC  CO. 

(at   Platt'a  Music   Store! 

620-22  South  Broaiiway,  Los  Angeles 
Distributors  for  the 

WORLD'S     LARGEST 
PUBLISHERS 
Catalogues  on  Request 


Philharmonic  Orchestra 

OF  LOS  ANGELES 
W.  A.  CLARK,  JR.,   Founder — Fourth   Season 
WALTER  HENRY  ROTHWELL,  Conductor 


Prices: 

SINGLE    TICKETS— $2.00,    $1.50,    $1.00,    75c,    50c 

All  Communications  Should   Be  Addressed  to 

CAROLINE   E.   SMITH,   Manager 

424   Auditorium    Building  Los   Angeles,   Cal. 


ticularly  ludicrous  to  take  a  show  that  had  been  a  big 
success  in  New  Yorlc  to  Pittsburg  or  Kansas  City  or 
other  cities  along  the  route  and  prepare  for  the  critics. 
Woe  betide  some  manager  who  did  not  linow  the  weak 
spots  and  the  eccentricities  of  some  of  these  gents. 
With  all  the  seriousness  of  a  New  York  first  night,  cer- 
tain harpoonists  could  jab  a  show  with  a  possible  loss 
of  some  thousands  of  dollars  on  the  week.  Some  funny 
stories  could  be  told  of  how  we  would  plan  to  s{ay  on 
the  right  side  of  that  kind! 

I  was  never  afraid  of  one  'Special  bugaboo  in  Pittsburg. 
He  had  about  ten  youngsters  and  every  year  when  I 
was  handling  circus  publicity  in  the  summer,  I  would 
take  all  the  kids  out  to  the  lot  and  ride  them  around 
on  the  elephants.  If  father  had  ever  lambasted  any  of 
my  winter  shows,  life  wouldn't  have  been  worth  living 
at  home  for  him.  Another  always  liked  to  be  handed 
several  pair  of  passes  some  days  ahead.  The  guests  of 
his  wife  were  always  socially  prominent,  so  I  did  not 
mind.  The  promise  that  my  star  would  read  his  latest 
play  was  always  a  safeguard  in  Providence  and  in 
Buffalo,  he  liked  to  be  invited  to  an  after  theatre  party 
with  a  chorus  girl.  Experience  lias  chilled  me  on  critics, 
especially  the  thirty  dollar  a  week  kind.  When  we  were 
dealing  with  the  sincere  kind  and  there  are  many,  we 
did  not  have  to  worry.  We  got  by  on  merit  and  if  we  de- 
served a  panning,  we  took  it  gracefully.  Generally,  how- 
ever, the  sincere  critic  is  the  one  that  helps  rather  than 
harpoons  or  criticises  to  fault-finding.  Nowadays,  dra- 
matic or  musical  criticism  is  referred  to  as  "reviewing" 
and  as  such,  reviewers  have  their  place.  It  will  give  any 
of  my  associates  as  much  pleasure  to  "review"  the 
pupils  recital  as  the  appearance  of  a  'way  up  star.' 

(The  news  portion  of  the  Los  Angeles  Letter  was  de- 
layed in  the  mall  and  reached  us  too  late  for  this  week's 
issue. — Editor.) 


LOVE  TALES  WARMLY  RECEIVED  AT  RIVOLl 

Hartman-Steindorff     Comic     Opera     Company     Delights 

Music  Lovers  With  Offenbach's  Music  Well  Sung 

and   Favorite  Opera   Well    Mounted 

BY  ALFRED   METZGER 

The  Hartman  -  Steindorff  Comic  Opera  Company 
launched  another  favorite  at  the  Rivoli  Theatre  last 
Monday  evening  when  it  presented  Offenbach's  Love 
Tales  of  Hoffman  in  a  manner  that  should  appeal  to 
every  serious  lover  of  music.  This  work  is  a  sort  of 
cross  between  comic  and  grand  opera,  and  since  its 
comedy  is  of  the  serio-comic  variety  it  is  specially  dif- 
ficult to  interpret  and  requires  an  artist  of  the  highest 
rank  to  emphasize.  The  most  difficult  of  the  comedy 
parts  was  entrusted  to  Ferris  Hartman  who  as  Coppelius 
has  indeed  a  very  delicate  mission.  The  part  of  a  Jewish 
peddler  can  easily  he  made  offensive,  but  not  so  when 
interpreted  by  Mr.  Hartman.  It  is  one  of  the  most  re- 
fined and  most  characteristic  bits  of  character  comedy 
we  have  witnessed  on  the  stage.  If  you  want  to  hear 
Hartman  at  his  very  best  don't  miss  his  Coppelius  in  the 
Love  Tales  of  Hoffman. 

John  Van  as  usual  sings  the  various  arias  in  excellent 
voice.  However,  it  is  a  shame  that  Mr.  Van  seems  to 
have  abandoned  studying,  for  his  gradual  deterioration 
in  vocal  quality  can  not  be  anything  but  the  result  of  in- 
difference in  vocal  practice.  The  possessor  of  a  natur- 
ally beautiful  lyric  tenor  voice  that  contains  no  end  of 
sympathetic  quality  Mr.  Van  should  sing  with  more  free- 
dom and  roundness  instead  of  permitting  his  voice  to 
be  pinched  in  the  throat.  He  also  should  pay  more  at- 
tention to  histrionic  art.  that  is  to  say  to  acting.  Tenors 
are  so  rare  on  the  light  opera  stage  that  when  one  has 
the  qualities  necessary  to  make  a  success  he  should  take 
the  utmost  care  of  them. 

Nona  Campbell  as  Nicklaus  has  one  of  the  best  parts 
she  has  appeared  in  so  far.  Her  fine,  round,  luscious 
voice  shows  to  better  advantage  every  time  we  hear  her, 
which  proves  that  she  is  constantly  studying.  The  aria 
in  the  second  scene  of  the  first  act  as  well  as  her  share 
of  file  Barcarolle  in  the  second  act  were  both  rendered 
in  most  tasteful  and  artistic  fashion,  bringing  out  the 
beauty  of  the  music  in  a  manner  to  delight  the  audience. 
Miss  Campbell  also  looked  very  attractive  in  the  part. 

Lillian  Glaser  had  one  of  the  most  difficult  tasks  a 
prima  donna  is  called  upon  to  fulfill.  Usually  these  three 
roles  in  the  Love  Tales  of  Hoffman,  namely.  Olympia, 
Giuletta  and  Antonia  are  interpreted  by  three  different 
artists.  Miss  Glaser  sang  all  of  them,  and  she  sang 
them  in  a  manner  reflecting  much  credit  upon  herself 
and  the  company.  She  never  overacted  the  roles  and 
presented  them  with  a  versatility  and  contrast  in  de- 
portment that  was  exceedingly  artistic.  Vocally  Miss 
Glaser  was  excellent  and  histrionically  she  is  constantly 
improving. 

George  Kunkel  did  a  bit  of  clever  acting  as  Franz,  but 
physically  he  is  too  big  tor  the  part.  Rafael  Brunetti 
added  to  the  enjoyment  of  the  occasion  by  impersonat- 
ing three  roles  very  cleverly,  namely  Spallanzani  in  the 
first  act.  Dapurtutto  in  the  second  act  and  Dr.  Mirakel 
in  the  third  act.  This  last  named  role  was  the  most  ef- 
fective he  essayed.  Musically  he  did  not  seem  to  grasp 
the  possibilities  of  the  score,  this  was  specially  evident 
in  the  gem  song  which  could  have  been  done  with  more 
attention  to  artistic  details.  Paul  Hartman  as  the  stut- 
tering servant  added  to  the  smoothness  of  the  produc- 
tion. 

Edna  Malone  again  impressed  the  audience  with  her 
graceful  and  nimble  dancing.  Elfrieda  Steindorff  sang 
the  mother's  song  in  the  third  act  very  tastefully.  Lil- 
lian Leonard  recited  the  lines  of  the  Spirit  of  Poetry  in 
the  epilogue  with  clear  diction  and  fine  expression. 
Paul  Steindorff  conducted  with  vim  and  brought  out  the 
orchestral  and  choral  numbers  with  musicianly  discrim- 
ination. 


SCHUMANN-HEINK'S    PERENNIAL    POPULARITY 

Witliout  in  any  way  intending  to  reflect  upon  the 
merit  or  standing  of  other  artists  of  distinction  who 
appear  before  the  American  musical  public  today  we 
are  certain  that  we  will  not  be  contradicted  when  we 
say  that  Mine.  Ernestine  Schumann-Heink  is  today  the 
most  beloved  among  all  artists  in  this  country.  Not- 
withstanding her  long  and  useful  experience  she  brings 
to  us  today  the  same  vitaliay  of  emotional  expression, 
the  same  robustness  and  resonance  of  vocal  tone,  the 
same  accuracy  as  to  pitch  and  above  all  the  same  indi- 
viduality of  style  that  have  made  her  famous  in  the 
musical  world  both  here  and  in  Europe.  No  one  who 
ever  attended  a  Schumann-Heink  concert  will  ever  for- 
get how  deeply  he  or  she  was  stirred  by  the  depth  of 
emotion  with  which  the  Diva  invested  her  interpreta- 
tions. The  mere  appearance  upon  the  platform  of  this 
remarkable  high  priestess  of  music  sends  a  thrill  of  ex- 
pectation down  the  spinal  column  of  every  true  admirer 
of  the  art. 

We  take  pleasure  in  publishing  Mme.  Schumann- 
Heink's  portrait  on  the  front  page  today,  and  accompany 
the  same  with  a  tew  remarks  regarding  the  hold  she  has 
on  the  affections  of  the  American  people,  because  of  a 
recent  report  that  spoke  of  her  illness,  which  was  at  first 
thought  more  serious  than  it  turned  out  to  be.  The 
reason  why  these  reports  of  Schumann-Heink's  illness 
are  received  with  such  apprehension  by  the  public  is 
because  of  the  fact  that  her  admirable  career  has  al- 
ways found  her  strong  and  healthy  and  she  belongs 
among  those  tew  exceptions  among  the  artists  who 
never  disappoint  an  audience.  Therefore  when  an  artist 
like  Schumann-Heink  upon  whom  the  public  always  de- 
pends, is  reported  sick,  such  report  reacts  with  a  certain 
shock. 

California  feels  just  a  little  closer  to  this  eminent 
artist  than  the  rest  of  America  for  she  spent  some  of 
her  most  trying  years  in  this  State  and  she  has  always 
expressed  herself  as  being  specially  fond  of  the  Golden 
West.  Therefore  her  recuperation  is  greeted  with  spe- 
cial joy  here  and  no  doubt  the  Pacific  Coast  Musical  Re- 
view is  joined  by  thousands  of  music  lovers  when  it  ex- 
presses its  hope  that  she  may  be  spared  to  us  for  many 
years  to  come,  for  she  always  gives  a  message  that  goes 
straight  to  the  heart  of  anyone  capable  of  receiving  it. 
When  we  had  the  pleasure  to  have  a  chat  with  Mme. 
Schumann-Heink  about  a  year  ago  at  the  St.  Francis 
Hotel  the  Diva  spoke  with  enthusiasm  of  her  plans  for 
music  festivals  in  San  Diego.  It  was  evident  that  she 
had  in  mind  great  musical  feasts  like  the  Wagnerian 
festival  plays  in  Bayreuth.  and  even  then  she  spoke  in- 
terestedly of  the  possibility  of  early  resumption  of  ac- 
tivities. 

In  any  event  Mme.  Schumann-Heink  continuously  is 
thinking  of  what  she  can  do  for  others.  Her  entire  life 
has  been  a  sacriflce  for  others  at  the  same  time  making 
thousands  upon  thousands  of  people  happy  with  her  art. 
It  is  to  be  hoped  she  will  soon  again  be  heard  in  the 
West  where  she  has  become  identified  with  the  noblest 
human  achievements  both  as  a  woman  and  an  artist. 


Josef  Hofmann  comes  to  San  Francisco  in  February. 
He  will  give  but  one  concert  on  Sunday  afternoon, 
February  ISth,  according  to  Selby  C.  Oppenheimeri 
under  whose  management  he  makes  his  appearances 
here.  The  Hofmann  concert,  originally  planned  tor 
February  llth,  has  been  cancelled  owing  to  the  nec- 
essity of  the  famous  pianist  remaining  in  the  East 
longer  than  originally  planned. 

At  his  single  recital  here  on  February  18th,  Hofmann 
will  give  an  exceptionally  fine  program  which  will  in- 
clude the  seldom  heard  Sonata  Opus  106  of  Beethoven, 
six  Chopin  Etudes,  two  Liszt  numbers,  and  a  group 
of  his  own  compositions  for  the  piano,  including  some 
of  the  child  pieces  written  by  him  when  he  was  a  mere 
boy. 


Louis  Persinger  will  be  heard  in  his  only  recital  this 
season  in  Berkeley  as  the  third  event  in  the  Alice  Seck- 
els  Sunday  Evening  Musical  Series.  These  concerts 
have  taken  a  definite  place  in  the  Musical  life  of  Berke- 
ley and  are  presenting  splendid  artists  in  an  intimate 
and  informal  asmosphere.  Following  Mr.  Persinger 
will  be  Margery  Maxwell  of  the  Chicago  Opero  Com- 
pany on  March  4th.  Mr.  Persinger  will  be  assisted  at 
the  piano  by  Frank  Moss.  The  concert  will  take  place 
next  Sunday  evening.  Jan.  21st,  at  8:30,  at  the  Berkeley 
Tennis  Club.  The  following  is  the  program:  Concerto 
B  Minor  (Nardini),  Andante  cantabile  (Tschaikowsky), 
Rondo  (Spohr-Persingeri,  Songs  My  Mother  Taught  Me 
(Dvorak-Persinger),  Valse-BIuette  (Drigol.  Slavonic 
Fantasy  (Smetana),  Sonata  A  Major  (Franckl. 


THIRD  DISCOVERY  CONCERT  PROGRAMS 

Tomorrow  (Sunday)  January  21st  at  12:30  noon  the 
Granada  Theatre  announces  the  following  program  to 
be  given  among  the  series  of  Discovery  Concerts  which 
are  proving  such  unqualified  successes:  George  W.  Lane, 
Bass-Baritone — (a)  Rolling  Down  to  Rio  (German), 
(b)  A  Man's  Song  (Harris),  Miss  Maxine  Cox,  accom- 
panist; Miss  Yvonne  Landsberger,  Soprano — (a)  Chan- 
son Provencal  (Del  Aqua),  (b)  Just  Been  Wonderin' 
(Canning).  A.  Weber,  accompanist;  Miss  Marian  Patri- 
cia Cavanaugh.  Pianiste — (California's  Wonderchildl, 
(a)  Second  Rhapsody  (Liszt),  (b)  The  Butterfly  (Lav- 
allee  (pupil  of  -Mr.  Joseph  George  Jacobson);  Miss  Mar- 
garet Hanafin,  Violiniste — Selected.  A  Weber,  accom- 
panist; Oliver  Wallace,  Organist — Pilgrims  Chorus  from 
Tannhauser  (Wagner);  Paul  Ash  and  his  Synco-sym- 
phonists  in  a  novelty  concert. 

The  California  has  also  arranged  an  excellent  pro- 
gram for  this  Sunday,  but  the  announcement  did  not 
reach  this  olfice  in  time  for  publication  in  this  issue. 
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DISCOVERY  CONCERTS  GAINING  MUCH  FAVOR 

Choice    of    Management    From    Among    Aspiring    Young 

Resident   Artists  Adds   Dignity  to   Program — 

Granada  Theatre  Concert  Specially  Fine 

BY   ALFRED    METZGER 

Since  it  is  impossible  for  us  to  attend  both  Discovery 
Concerts  at  the  California  and  Granada  Theatres  on 
Sunday  noon  at  12:30  we  alternate  and  will  review  one 
of  these  at  one  time  and  the  other  the  following  weelt. 
This  time  we  attended  the  program  given  at  the  Granada 
Theatre  and  what  struck  us  at  the  first  concert  we 
heard  in  the  California  Theatre  also  impressed  us  at 
this  concert  in  the  Granada  Theatre,  namely,  that  the 
management  is  very  careful  in  its  selection  of  artists. 
And  the  fact  that  these  young  artists  are  selected  with 
such  good  judgment  is  very  advantageous  to  the  cause 
of  recognition  of  resident  artists,  for  it  will  convince  the 
public  that  in  its  midst  are  young  musicians  well  worthy 
of  recognition. 

We  also  found  that  the  audience  at  the  Granada 
Theatre  is  more  demonstrative  and  more  appreciative 
than  that  at  the  California  Theatre,  although  we  may 
yet  experience  even  greater  enthusiasm  at  the  Califor- 
nia Theatre  in  the  future.  On  both  occasions  we  noticed 
that  some  of  the  young  artists  chose  too  long  encores. 
It  is  always  better  to  make  the  principal  number  as  long 
as  the  occasion  justifies,  but  an  encore  should  never  be 
long.  The  audience  gets  easily  impatient.  There  should 
be  as  few  changes  from  the  actual  program  as  possible, 
for  the  audience  wants  to  know  what  the  artist  sings 
or  plays,  and  frequently  the  announcer  is  not  readily 
understood.  We  would  suggest  to  the  management  to 
print  the  program  in  bigger  and  bolder  type.  With  the 
subdued  light  it  is  impossible  to  decipher  it,  and  audi- 
tors can  not  always  remember  the  announcements  and 
want  to  see  the  title  of  the  composition  and  name  of  the 
performer. 

One  of  the  artists  at  the  Granada  Theatre  concert, 
while  tuning  her  violin,  turned  her  back  to  the  audience. 
This  is  never  an  ethical  action.  No  performer  should 
turn  his  or  her  back  to  the  audience  for  any  length  of 
time.  We  are  making  these  remarks  not  for  any  pur- 
pose of  criticism,  but  to  assist  young  artists  who  wish 
to  make  a  success  before  the  public  to  make  as  good  an 
impression  as  possible.  The  Granada  Theatre  Discovery 
Concert  last  Sunday  opened  with  piano  selections  by 
Sam  Kodetsky  who.  to  all  appearances,  made  the  biggest 
impression  on  the  audience.  He  plays  with  ease  and 
assurance,  has  a  fine  technical  command,  phrases  intel- 
ligently and  seems  to  possess  natural  talent.  He  re- 
ceived an  ovation.  He  played  compositions  by  Goddard 
and  Wollenhaupt  and  is  a  pupil  of  Joseph  George  Jacob- 
son. 

Lillian  Swaey,  a  young  violinist  who  has  already 
gained  many  laurels  in  the  local  concert  field,  added  an- 
other triumph  to  her  successes  on  this  occasion.  She 
revealed  a  fine,  smooth  tone,  exhibited  a  clear  and  facile 
technic,  played  a  few  harmonics  very  skillfully  and  pos- 
sesses not  a  little  temperament.  We  would  suggest  to 
Miss  Swaey  to  be  a  little  more  particular  regarding  her 
intonation.  There  is  no  reason  why  a  talented  young 
player  like  her.  who  has  so  many  artistic  advantages, 
should  not  constantly  play  in  tune. 

Lela  Baling,  soprano,  acquitted  herself  most  credit- 
ably by  singing  two  songs  with  a  flexible,  true  voice  and 
a  very  appealing  mode  of  interpretation,  coupled  with 
a  charming  personality.  Virginia  Cleary,  contralto,  ex- 
hibited a  rich,  resonant  voice  and  sang  with  exceptional 
emotional  emphasis,  accentuating  her  phrases  in  grace- 
ful declamatory  style.  Miss  Cleary  is  a  pupil  of  Willard 
Batchelder.  Oliver  Wallace  played  the  piano  accompani- 
ments with  excellent  musicianship  and  in  accordance 
with  the  artistic  character  of  the  composition.  Later  on 
he  played  the  Marche  Slav  on  the  organ  in  masterly 
fashion.  We  have  yet  to  hear  an  organist  among  the 
foremost  photo-play  artists  who  equals  him  in  style  and 
artistic  precision.  Paul  Ash  and  his  Synco-Symphonists 
concluded  the  program  with  a  delightful  selection  en- 
titled Music  in  Holland.  W  e  always  enjoy  Mr.  Ash's 
unique  and  truly  excellent  offerings.  Miss  Anderson, 
soprano,  and  Mr.  Stanton,  tenor,  contributed  some  ex- 
cellent duets,  skillfully  rendered. 


GRAND  OPERA  AT  CURRAN 

Beyond  question  Fortune  Gallo,  Impresario  of  the 
San  Carlo  Grand  Opera  Company,  coming  to  the  Curran 
Theatre  next  month,  has  done  more  for  the  uplift  of 
grand  opera  in  America  than  any  one  individual.  It  is  a 
far  cry  from  the  small  band  of  itinerant  opera  singers 
numbering  scarcely  a  dozen,  without  scenery,  struggling 
from  town  to  town,  often  traveling  all  night  in  day 
coaches,  and  without  orchestra,  to  the  present  splendid 
organization  numbering  over  a  hundred  people,  with  dis- 
tinguished stars,  elaborate  scenery  and  stage  equip- 
ment and  all  that  goes  to  make  a  first  class  operatic 
company. 

Yet  during  all  the  years  that  Fortune  Gallo  has  been 
building  up  his  wonderful  organization  he  has  never  re- 
ceived one  cent  in  subsidies  other  than  the  money  wliich 
has  been  paid  into  the  box  office.  In  all  the  history  of 
grand  opera  in  America,  this  is  an  achievement  which 
stands  unprecedented  in  the  annals  of  operatic  history. 
There  have  been  many  grand  opera  companies;  in  fact 
every  year  embryonic  companies  spring  up,  start  out 
with  a  fanfare  of  trumpets,  and  after  a  week  or  two  fall 
by  the  wayside.  Sometimes  they  have  left  their  people 
stranded  in  cities  far  from  home,  dependent  upon  public 
subscription  to  get  back  to  New  York. 

During  all  these  years.  The  San  Carlo  Grand  Opera 
Co.  has  been  gradually  adding  to  its  equipment,  in- 
pany  has  been  gradually  adding  to  its  equipment,  in- 
creasing the  strength  of  its  personnel,  and  adding  to  its 
repertoire,  until  today  it  is  one  of  the  largest  and  most 
complete  operatic  organizations  that  has  ever  toured 
America. 
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TITTA  RUFFO  HERE  IN  MARCH 

At  the  Exposition  Auditorium  Sunday  afternoon. 
March  18.  and  for  the  first  time  in  his  eventful  career, 
Titta  Ruffo,  the  famous  Italian  baritone,  will  be  heard 
in  San  Francisco.  Manager  Frank  W.  Healy,  who  has 
brought  to  San  Francisco  the  most  famous  singers  and 
players  and  so  successfully  promoted,  without  guaran- 
tees, two  seasons  of  excellent  grand  opera,  has  been  en- 
deavoring since  1913  to  secure  a  Ruffo  concert  for  San 
Francisco. 

A  native  of  Tuscany,  Italy,  Ruffo  spent  his  early  days 
in  liome,  where  his  father  carried  on  a  successful  busi- 
ness as  an  iron  worker,  in  which  craft  the  son  soon  be- 
cyme  so  proficient  as  to  be  given  numerous  special  com- 
missions to  execute  works  of  unusually  high  artistic 
character.  Many  handsome  specimens  of  Ruffo's  work 
are  the  artistic  pride  of  Rome  and  other  Italian  cities. 
Ruffo  chiseled  the  beautiful  bronze  wreath  which  re- 
poses on  the  tomb  in  Paris  of  the  martyred  Sadi-Carnot, 
once  President  of  France. 

Kuffo's  first  vocal  tuition  was  had  at  the  famous  Santa 
Cecelia  Conservatory  in  Rome.  Subsequently  he  studied 
under  several  professors,  but  attributes  his  greatest 
success  to  the  genius  of  his  brother,  Ettore,  a  singing 
toacher  of  note.  Ruffo's  debut  was  made  at  Cattania  in 
Sicily  where  he  had  immediate  and  emphatic  success  as 
Renato  in  Verdi's  "Un  Ballo  in  Maschera."  Since  then 
he  has  been  the  highest  priced  and  most  sensationally 
successful  singer  in  the  great  opera  houses  of  Italy, 
France,  Spain,  England,  Hungary,  Poland,  Russia,  Ger- 
many, Roumania,  Egypt,  South  America  and  the  United 
States.  He  has  a  repertoire  of  fifty  operas.  He  is  the 
star  baritone  of  the  Metropolitan  opera  house,  where  his 
every  appearance  is  considered  a  really  great  event. 


Sergei  Rachmaninoff,  the  Russian  composer  and 
pianist,  will  give  a  memorable  Recital  of  Music  for  the 
Pianoforte  at  the  Columbia  Theatre  on  Sunday  after- 
noon. February  4'.  Tickets  are  now  on  sale  at  Sherman, 
Clay  &  Company  and  already  there  has  been  a  great 
advance  sale. 


FOURTH    AUDITORIUM    SYMPHONY   CONCERT 

The  fourth  popular  concert  of  the  San  Francisco  Sym- 
phony Orchestra,  Alfred  Hertz,  conductor,  to  be  given 
at  the  Exposition  Auditorium  on  Thursday  evening,  Feb. 
1.  bids  fair  to  be  the  most  interesting  of  this  very  suc- 
cessful series  under  the  direction  of  the  municipality. 
The  fact  that  San  Francisco  has  been  giving  concerts 
of  this  nature,  at  which  the  audiences  average  about 
nine  thousand  music  lovers,  is  traveling  all  over  the 
musical  world  and  this  city,  as  a  consequence,  is  be- 
coming more  famed  than  ever  before  as  a  place  where 
serious  music  is  enjoyed  and  appreciated. 

Conductor  Hertz  has  chosen  as  the  symphony  for  the 
evening  Beethoven's  Fifth,  in  C  Minor,  which  he  recent- 
ly played  twice  at  the  Curran  Theatre  with  compelling 
effect.  Another  orchestral  number  will  be  the  Dance  of 
the  Blessed  Spirits  from  "Orpheus,"  by  Gluek,  in  which 
the  flute  obligato  will  be  played  by  Anthony  Linden. 
Tschaikowsky's  Italian  Caprice  will  conclude  the  pro- 
gram. 

The  guest  artist  for  the  afternoon  will  be  Benno  Moi- 
seivitch,  the  famous  Russian  pianist,  whose  remarkable 
technique  has  won  him  world  tame.  It  is  generally  con- 
ceded that  there  has  been  no  newcomer  among  pianists 
in  the  last  ten  or  fifteen  years  who  so  completely  meas- 
ures up  to  the  finest  musical  ideals  as  does  this  amazing 
young  master.    Technically  he  dazzles  and  musically  he 
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charms  with  the  very  ease  and  clarity  of  his  interpreta- 
tions. His  number  with  the  orchestra  will  be  Liszt's 
Concerto  for  the  Pianoforte,  No.  1,  in  E  Flat,  and  he  will 
also  play  a  group  of  solos. 

Reserved  seats,  as  usual,  are  priced  from  twenty-five 
cents  to  one  dollar,  and  J.  Emmet  Hayden,  chairman  of 
the  Auditorium  Committee  of  the  Board  of  Supervisors, 
in  charge  of  the  concerts,  advises  that  music  lovers  make 
their  bookings  early,  at  Sherman,  Clay  and  Company's. 


POPULAR    SYMPHONY    CONCERT    AT    CURRAN 


Tomorrow  afternoon  in  the  Curran  Theatre  the  San 
Francisco  Symphony  Orchestra  will  give  another  of  its 
Popular  Concerts  under  the  direction  of  Alfred  Hertz. 
In  keeping  with  the  character  of  these  events,  a  pro- 
gram of  light  numbers  will  be  given,  prominent  among 
which  are  the  ever  welcome  Nutcracker  Suite  of 
Tschaikowsky,  Bizet's  colorful  Carmen  Suite  and  the 
Sibelius  tone  poem  Finlandia.  Ever  since  its  first  per- 
formance, the  Nutcracker  Suite  has  been  one  of  the 
most  popular  numbers  on  concert  programs  the  world 
over,  much  of  the  charm  of  the  suite  lying  in  the  fact 
that  Tschaikowsky  individualizes  the  instruments  rather 
than  using  them  in  unison  or  accompaniment,  his  use 
of  the  celeste  being  the  most  notable  example.  The  re- 
maining items  announced  are  the  overture  to  Nicoiai's 
Merry  Wives  of  Windsor.  Liszt's  melodious  Love's 
Dream  and  the  popular  Military  March  of  Schubert. 
The  same  program  will  he  given  Monday  evening  in 
the  Oakland  Auditorium  Opera  Hou-se  as  the  sixth 
concert  in  the  Oakland   Series. 

For  the  pair  of  regular  symphony  concerts  to  be 
given  next  Friday  and  Sunday  afternoons  in  the  Curran. 
a  most  interesting  program  has  been  prepared,  which 
contains  as  its  main  feature  the  solo  appearance  of 
Walter  V.  Ferner,  principal  cellist  of  the  orchestra, 
in  the  Dvorak  B  Minor  Concerto.  Ferner,  who  is  now  in 
his  second  season  with  the  Symphony,  has  filled  solo 
engagements  with  many  of  the  leading  orchestras  of 
the  United  States  and  Europe,  and  although  a  native 
American,  he  held  the  position  of  solo  cellist  with  the 
famous  Berlin  Philharmonic  Orchestra  for  more  than 
twelve  years.  Upon  his  return  to  this  country  he  was 
engaged  for  the  first  cello  stand  with  the  Chicago 
Symphony  Orchestra  where  he  remained  for  four  sea- 
sons, after  which  he  joined  the  Los  Angeles  Philhar- 
monic. 

Another  Item  on  next  week's  program  which  should 

be  of  interest  to  music-lovers,  is  the  symphonic  pre- 
lude, The  Eve  of  St.  Agnes,  by  Frederick  Jacobi,  which 
will  be  given  its  first  performance  in  San  Francisco 
at  these  concerts.  Jacobi,  who  is  a  native  San  Fran- 
ciscan, is  well  remembered  here,  and  his  many  friends 
and  admirers  have  been  anxiously  awaiting  the  oppor- 
tunity to  hear  his  new  composition,  which  has  been  most 
favorably  commented  on  at  performances  in  the  East. 

The  balance  of  the  program  will  contain  Mozart's 
Jupiter  Symphony  and  the  Coriolanus  Overture  of 
Beethoven. 
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CALVE 

(Continued  from  Page  1,  Col.  4) 

Miss  Ruth  Hall  was  the  accompanist. 
She  acquitted  herself  creditably,  and 
while  she  substituted  a  Debussy  solo 
for  the  Chopin  B  flat  minor  Scherzo,  this 
was  not  the  reason  that  obliges  us  to 
record  her  falling  somewhat  short  in  her 
solo  work.  We  noted  a  certain  nervous 
tension  both  in  the  Diva  and  the  pianist, 
the  cause  of  which  we  are  unable  to 
tell,  but  which  to  us  was  apparent,  and 
possibly  much  of  the  discordant  element 
that  caused  us  to  feel  uncomfortable, 
was  no  doubt,  the  result  of  this  ner- 
vousness. We  should  not  be  surprised 
if  it  was  the  chill  in  the  air  caused  by 
drafty  conditions.  This  same  condition 
was  also  responsible  for  the  Diva's  fail- 
ure to  add  as  many  encores  as  she  used 
to  give.  But,  after  all,  a  Calve  concert 
is  an  event,  and  the  people  retained  their 
enthusiasm  and  affection  to  the  very 
last. 


FLORENCE    EASTON'S    HINTS 

Florence  Easton,  one  of  the  leading 
prima  donnas  of  the  Metropolitan  Opera 
Company,  has  three  valuable  pointers  on 
the  operatic  career: 

"One  of  America's  most  famous  vocal 
instructors  has  said  that  the  first  consid- 
eration by  way  of  preparation  for  the 
operatic  stage  is  the  matter  of  outlay." 
This  is  a  point  upon  which  teachers 
should  be  both  frank  and  practical.  In 
discussing  this  subject  this  noted  instruc- 
tor further  commented  that  his  utter- 
ances applied  only  in  the  case  of  the  pupil 
who  had  passed  through  the  years  of  pre- 
liminary vocal  training  and  was  ready  to 
study  repertoire.  It  involves  a  great  many 
things.  The  items  of  weekly  expense  in- 
clude at  least  two  vocal  lessons,  two 
opera  classes  in  rehearsal,  two  language 
lessons,  another  in  diction  and  another  in 
stage  deportment.  Then  there  is  a  lesson 
in  musical  theory  and  added  to  it  all  is 
the  cost  of  an  accompanist.  To  this  comes 
the  outlay  tor  opera  and  concert  tickets, 
which  are  to  be  regarded  as  an  educa- 
tional necessity.  A  conservative  estimate 
of  this  annual  expenditure  for  two  years 
would  be  $1500  a  year. 

"It  is  false  economy  to  stint  oneself 
during  this  period.  All  that  the  word 
economy  means  in  lodgings,  food,  walk- 
ing, clothing  and  all  the  inconveniences 
accruing  therefrom  should  be  avoided. 
They  not  only  are  injurious  but  are  de- 
pressing to  the  student.  On  the  other 
hand,  as  against  this  expense  the  student 
has  the  advantage  ol  being  able  to  de- 
rive an  income  from  church  and  concert 
work.  This  does  not  prevail  in  Europe. 
Many  pupils  think  that  it  is  in  the  vocal 
studio  that  the  preparation  for  operatic 
debut    should    be    made. 
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Employees'  Pension  Fund 400,613.61 

MISSION   BRANCH .      Mission -ndlKtStrm.! 

PARK.PRESIDIO  DISTRICT  BRANCH ClcmcnlSt   and  7th  Ave 

HAICIIT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH wSl>ort"  Avfa^  u£a  St! 

A  Dividend  to  Depositors  of  Four  and  One-quarter 

Wi)  per  cent  per  annum  was  declared  for  the  six 

months  ending  December  31st,  1922. 


LOIS  STILSON  MILLER 

Dramatic   Soprano — Soloist   Fourth   Church 

of    Christ.     Scientist — Vocal     Inslruetion 

Studio  :{»42  Clay   St.    Tel.   I'ae.   7«I1. 

FERDINAND  STARK 

Director    St.    Francis    Hotel    Orchestra 
Will    Accept    a    Few    Talented     Pupils 
Studio:    Room   208    St.   Francis    Hotel 
Tel.    Donelas    IIIOO 

Evelyn  Sresovich  Ware 

PIANO 

Studloi  1003   Kohler  A   Chaae   Bldg. 

Phone   Kearny   R4M 

Joseph  George  Jacobson 

PIANO 
2S33   Sacramento   St.        Phone   Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,    Part* 

Stodlot     3107   ^VashlnKton    Street 

Phone  Fillmore   1847 

SiGMUND  BEEL 

Master    Classes    for    Violin 

Studio    BuildlnK,    137X    Post    Street 

Tel.    Prospect    7.'.7 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 


MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  SinKlnK.    32  Loretta  Aye,  Pied- 
moot.     Tel.  Piedmont  304.     Mon..  Kohler  ,» 
Chnse  Bldg..  S.  F.      Telephone  Kenrny  S4rt4. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST..    Bet.   Clay   A   WashlnKton 

Mr.    Noah    Brandt,    Violin 
Mrs.    Noah     Brandt.    Piano 

HELEN  COLBURN  HEATH 

Soprano  SololRt.  Temple  Emnnn  Ell.  Con- 
rert  and  Church  AVork.  Vocal  Inntrac- 
tlon.        anan     Clny     St„      Phone     Went     4RttO. 

MR.  &  MRS.  GEO.  KRUGER 

ARTISTIC    PI.ANO    INSTRUCTION 

Studio:    100!!   Ivoliler  A:   Chase    llldK. 

Telephone  Kenrny  r,4r,4 

Res.  Tel,  llayview  4104 

EVA  GARCIA 

CONCERT  PIANIST.  ACCOMPANIST 

AND    TEACHER 

Studio:  4in«  Piedmont   Ave.  Tel.  Pied.  2750. 

Residence:    41S2    Hotye    St..    Oakland 
Tel.   Pied.  3402 

RENA  LAZELLE 

SOPRANO     SOLOIST    AND     TEACHER 

Ada   Clement   Music   School 
34S5   Sacramento   St.  San   Franci.sco 

ARTUR  ARGIEWICZ 

Violinist  and  Teacher 

Head    of    Violin    Department    Ada    Clement 

Music    School 

343r,   Sacramento    St..    San    Francisco 

RUTH  DEGNAN 

PUPIL    OF    GIACOMO     AND    MME. 

MINKOWSKI 

TEACHI=;R    OF    VOICE 

242S  Pine  St.  Tel.  West  7012 


MRS.  JANET   ROWAN    HALE 

901    Powell  St. Phone  Kearny   2930 

OLGA  BLOCK  BARRETT 

2626  Lyon  Street Phone  West  1307 

MISS    MARION    FRAZER 
2027  California  St.         Tel.   Fillmore  3827 

J.   B.  ATWOOD 

2111   Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833  Ashbury  St.  Phone  Park  1974 

MARJORIE    E.    YOUNG 
1363  Grove  St.  Tel.  West  4571 

MRS.  H.  I.  KRICK 

479   Forest  St.,   Oakland.   Tel.   Pied.   3554 

MARGARET   WHITE    COXON 

149  Rose  Av.,  Oakland      Piedmont  160S-W 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX   RAYNAUD 
1841    Fulton    St.  Tel.    Pacific   4219 

DOROTHY  PASMORE 
1715  Vallejo  St.  Phone  West  1395 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  457 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1679 

ANTOINE   DE   VALLY 

2201  Scott   St.  Phone  West   1347 

ANDRE   FERRIER 

1470  Washington  St.      Tel.  Franklin  3322 

EULA    GRANDBERRY 
725   Pine   SL  Tel.   Garfield    2490 

PEARL   HOSSACK   WHITCOMB 
1005  Kohler  &  Chase  Bldg.      Tel.  K.  5454 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

MISS  EDITH  CAUBU 
376  Sutter  Street  Phone  Douglas  269 

HENRIK    GJERDRUM 
2321  Jackson  St.         Phone  Fillmore  3256 


OTTO  RAUHUT 

367  Arguello  Blvd.         Phone  Pacific  3561 

HOTHER  WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Keamy  6454 

EMIL   HAHL 
Res.:   2756  Baker  SL  Tel.:  Fill.  2291 

SIR    HENRY    HEYMAN 

434  Spruce  SL  Tel.  Fillmore  1131 

REED    AND   MOUTHPIECE    MAKER 

LOUIS  J.    PAQUET 
789  Mission  St.  Sutter  tSH 


PACIFIC  COAST  MUSICAL  REVIEW 


ROSALIE  HOUSMAN  SONGS 

on  the   Programs  of   Distinguished   American   Artists 

Published  by 

G.   SCHIRMER,  JOHN   CHURCH    CO.,  THE    BOSTON    MUSIC    COMPANY, 

THE  COMPOSERS'   MUSIC  CORPORATION 

Songs  for  All  Voices,   New   Publications  of  the  Composers'   Music   Corporation 

THE  CRY  OF  THE  ORIENT  TOMORROW 

THE  FOREST  OF  DREAMS 

A  CYCLE  OF  SIX— SONGS  OF  THE  LITTLE  DAYS 

For  Sale  at  the  Leading  Music  Houses 


THE  LITTLE  HANON,  By  Robt.  J.  Ki„g 

new  work  patterned  after  thoHe  contained  in  the  famouH  "Hanon  VlrtnoHO 
inUt.*'  It  Khould  serve  the  Name  purpoNe  for  the  <.M>iiiparatlve  beginner  that 
largrer   one  han  no  Mucc^HNfully  accompllNhed  for   the  more  Oilvanced. 

Cheerfully  sent  for  inspection  to  anyone. 
HENRY  GROBE,     135-153  Kearny  Street. 

Representative  for  the  Clayton  F.  SiDniiiy  Publieadons. 


MAUD  G.  McFAUL 

ACCOMPANIST 

1I2R  Chmtnat   Street 

Telephone     ProHpect    41)32 


JOHN  WHITCOMB  NASH 

VOCAI.    CtlLTUHE 
ArtlMt   puplln  nvaUahle  for  all  occaaionB 
!iOO  Kohler  &  Chaae   Hide.  Kearnr  4081 


Annie  Louise  David 

Harp  Soloist  and  Teacher 


Member    ot    Artist    Faculty    Cornish    School, 

Seattle,  Wash..  July  and  August 

San  Francisco  after  September  1st 

Management   Selby   C.  Oppenheimer 

68  Post  St.,  San  Francisco 


Edith  Benjamin 


Qonstance  Alexandre 

Mezzo  Soprano 

Pupils  Accepted 

Inquiries  made  at 

801  Kohler  &  Chase  Bldg. 

Phone  Keamy  5454 


ELIZABETH  SIMPSON,  Piano 

Endorsed   hy   'WagCT    Sirayne 

Special  Normal   Course   for   Teachers,   based  on   Swayne 

Principles 

Studios   807   Kohler   <£    Chase    Bldg. 


3404    Clay    St. 


2.%IS»^    Etn 


St.,    Berkeley.    Phone    Berkeley    1310 


Why  Not  Print  That 
Manuscript  Now? 

We  have  facilities  for  every  requirement  of  Music 
Printing 

SCHOLZ,  ERICKSON  8e  CO. 

Incorporated 
Music  Engravers,  Printers  and  Lithographers 

521  HOWARD  STREET 

(Near    First) 

San  Francisco 

TELEPHONE    DOUGLAS  4273 


Leslie  V.  Harvey 

Organist 
Coliseum  Tlieatre 


SCHUMANN-HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


America's  Great  Art  Product 

Pianos 

It  is  impossible  to  convey  in  words  an  idea 
of  the  surpassing  tonal  quality  of  the  Mason 
&  Hamlin  Piano.  Tone  critics  everywhere 
praise  its  character  and  beauty,  while  critical 
music  lovers  throughout  the  world  enthusi- 
astically acclaim  it  unequalled. 

To  say  that  the  piano  is  made  as  well  as 
possible,  and  priced  afterward — that  does  not 
tell  the  story.  No  description  of  the  Tension 
Resonator  can  adequately  explain  its  impor- 
tance in  terms  of  tonal  results.  Even  the  mar- 
shalled names  of  artists  who  have  chosen  the 
Mason  &  Hamlin  Piano  for  their  public  and 
private  use  can  only  indirectly  show  its  excel- 
lence. 


And  yet,  that  which  is  difficult  to  put  into  words 
is  a  very  real  thing.  If  you  should  play  the  Mason 
&  Hamlin  Piano  you  would  know.  Listening  to  it 
would  tell  more  than  a  thousand  words,  as  a  glance 
at  the  "Woman  Weighing  Pearls"  tells  more  of 
Vermeer's  artistry  than  page  after  page  of  descrip- 
tion. 

We  invite  you  to  play  and  hear  this  extraordinary 
piano. 


two  entrances 

135-153  Kearny  &  217-225  Sutter  Sts. 

victor  talking  machines 


^^^iley^B  Allen® 


MASON  &  HAMLIN  PIANOS 


Oakland — 1209    Washington    Street 

San  Jose — 199  South  First 

sheet  music 


IkA^m^i 


**»<ltlC   UBRANv 
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SAN  FRANCISCO,  SATURDAY.  JANUARY  27.  1923. 


PRICE  10  CENTS 


ALFRED  HERTZ  RETAINS  SYMPHONY  ORCHESTRA  LEADERSHIP 


Musical  Association  of  San  Frcincisco  Agrees  With  Pacific  Coast  Musical  Review  That  Public  Opinion  is  in  Favor  of  the  Reten- 
tion of  the  Eminent  Conductor  as  Head  of  the  San  Francisco  Symphony  Orchestra — Re-engaged  for  Two  Years — Efforts 
to  Create  Dissension  in  the  Ranks  of  the  Musical  Association  Prove  in  Vain — Musical  Review's  Voting  Contest  Be- 
comes Now  Unnecessary — Every  Musician  and  Music  Lover  Has  Reason  to  be  Grateful  to  the  Board  of 

Governors   For  Its   Unanimous   Decision 


It  is  with  a  great  deal  of  pleasure  and  gratifica- 
tion that  the  Pacific  Coast  Musical  Review  pub- 
lishes the  announcement  of  the  Board  of  Gov- 
ernors that  Alfred  Hertz  has  been  re-engaged  as 
conductor  of  the  San  Francisco  Symphony  Or- 
chestra for  a  period  of  two  years.  There  are 
specially  two  outstanding  features  about  this 
announcement  which  cause  us  more  than  ordin- 
ary satisfaction.  First  is  the  EARLY  decision. 
In  former  years  the  Musical  Association  of  San 
Francisco  left  everything  "up  in  the  air"  until 
after  the  close  of  the  season.  The  conductor  did 
not  know  what  was  going  to  happen.  The  musi- 
cians did  not  know  whether  they  would  have  an- 


ALPRIilD    HERTZ 

The  Eminent   Symphony   Conduetor.   a  Mnwleal   Power 
o(    the    Far    AVeHt,    "Who    Hns     Been    Re-engaged 
for  Two  VearH  an  Head  of   the  San   Franeii*eo 
Symiihoii}-   Orchenira   by  I  nanlmonK   Vote 
of  the   Board  of  Governorn  of  the  Mutt- 
leal  ANNOeiatlon  of  San  FrancLHeo 

other  season's  contract.  Toward  the  end  of  every 
season,  there  was  created  a  certain  atmosphere 
of  uncertainty  which  was  most  demoralizing  to 
the  cause  of  the  symphony  orchestra  both  from 
within — including  the  musicians  and  conductor — 
and  from  without — including  the  public.  This 
timely  decision  puts  our  symphony  orchestra  on 
a  par  with  other  orchestras  by  giving  it  a  firm 
foundation  and  an  atmosphere  of  permanency. 


The  other  most  gratifying  feature  of  the  an- 
nouncement is  the  fact  that  Alfred  Hertz  has 
been  engaged  for  TWO  seasons.  We  know  many 
people  who  would  have  liked  to  see  this  contract 
renewed  for  five  years,  but  anyhow  there  is  a 
step  forward,  and  we  should  be  satisfied.  Al- 
though this  is  now  Mr.  Hertz'  eighth  year  of  con- 


BY  ALFRED  METZGER 


ducting  the  San  Francisco  Symphony  Orchestra, 
it  is  the  first  time  he  has  been  offered  a  TWO 
year  contract.  Hitherto  the  engagement  was 
from  year  to  year,  and  only  conditions  unfavor- 
able to  musical  development  everywhere  pre- 
vented the  loss  of  Mr.  Hertz.  At  any  other  time, 
but  the  last  four  years  or  so,  it  would  have  been 
impossible  to  retain  Mr.  Hertz  on  one  year  con- 
tracts. Only  his  deep  affection  for  San  Fran- 
cisco, his  appreciation  of  the  public's  regard  and 
his  love  for  the  orchestra,  which  he  has  trans- 
formed from  raw  material  into  a  fine  organiza- 
tion, caused  him  to  remain  under  conditions 
which  no  other  great  conductor  would  have  tol- 
erated. We  do  not  know  whether  Mr.  Hertz  ac- 
tually feels  that  way,  for  he  never  in  our  pres- 
ence referred  to  these  matters,  but  we  know  how 
other  distinguished  conductors  feel  about  it,  and 
we  are  judging  Mr.  Hertz'  sentiments  by  those 
of  other  distinguished  musicians. 


It  is  gratifying  to  know  therefore,  that  the 
Board  of  Governors  realizes  the  necessity  of  con- 
sistency and  the  avoidance  of  uncertainty  year 
after  year.  We  feel  certain  that  at  the  conclusion 
of  these  two  years,  with  the  artistic  progress  of 
the  orchestra,  with  the  increasing  popularity  of 
Alfred  Hertz,  with  the  pride  which  the  Musical 
Association  itself  certainly  must  take  in  the  sym- 
phony orchestra,  the  re-engagement  will  be  for 
even  a  longer  time.  It  caused  us  not  a  little  merri- 
ment to  read  in  the  San  Francisco  Chronicle,  a 
newspaper  that  has  always  been  somewhat  luke- 
warm in  its  recognition  of  Alfred  Hertz,  (we  ex- 
cept of  course,  critic  Ray  C.  B.  Brown,  whose 
splendid  endorsement  of  the  best  musical  organi- 
zation San  Francisco  supports,  have  always  been 
genuine  and  enthusiastic)  the  following  lines: 
"This  action  by  the  executive  board  of  the  as- 
sociation set  at  rest  persistent  rumors  to  the  ef- 
fect that  a  change  in  conductors  was  contem- 
plated." 


Surely,  it  is  to  laugh.  Has  the  Chronicle  for- 
gotten that  Mr.  Hertz'  resignation  was  asked  for 
last  season,  and  only  through  the  determined 
efiforts  of  the  public  and  the  friends  of  good  music 
was  a  musical  catastrophe  averted?  If  no  change 
had  been  contemplated,  why  did  the  Board  of 
Governors  not  renew  Mr.  Hertz'  contract  for 
TWO  )'cars  last  season?  If  the  impression  had 
not  gone  abroad  that  a  change  was  to  be  made 
why  did  other  conductors  apply  for  the  position? 
If  there  was  no  cause  to  think  that  a  change  was 
possible,  why  was  Felix  Weingartner  asked  to 
apply?  There  certainly  was  decided  pressure 
brought  to  bear  upon  the  Board  of  Governors  to 
make  a  change,  and  this  paper,  even  though  not 
a  soul  were  willing  to  recognize  the  justice  of 
our  cause,  we  would  feel  it  our  duty  to  convince 
our  friends  that  we  did  not  begin  this  voting  con- 
test for  the  retention  of  Alfred  Hertz  EXCEPT 
WE  RECOGNIZED  THE  SERIOUSNESS  OF 
THE  SITUATION. 


started  at  the  time  Henry  Hadley  took  his  in- 
voluntary leave.  And  the  friends  of  the  society 
leader  have  constantly  kept  up  propaganda 
against  Mr.  Hertz  ever  since.  Not  until  last  sea- 
son did  they  succeed  in  winning  a  few  members 
of  the  Board  of  Governors  over  to  their  cause  by 
misrepresentation.  They  left  the  impression 
that  if  Mr.  Hertz  were  permitted  to  go  they 
would  see  that  there  would  be  no  more  deficits  in 
the  symphony  treasury.  But  when  it  came  to 
MAKE  GOOD  on  these  promises,  nobody  seem- 
ed to  remember  having  made  any.  Just  like  this 
instance  of  saying  that  rumors  regarding  the  con- 
templation of  a  change  are  unfounded.  This 
paper  does  not  propose  to  let  this  statement  go 


WALTER   V.   FERNER 

KirKt   CelliHt   of  the   San  Francinco   Symphony 

Orehestra,  W  ho  In   Soloist  at  the  Regular 

Sunday  Concert   in   the  Curran  Thentre 

Tomorrow    (Sunday)    Afternoon 

by  uncontradicted.  If  it  were  true,  then  some 
of  our  best  friends  lied  to  us  and  deceived  us  by 
using  our  friendship  for  ulterior  motives,  which 
proposition  is  of  course  UNTHINKABLE. 


But,  as  we  maintained  from  the  very  begin- 
ning, the  trouble  did  not  begin  within  the  ranks 
of  the  Musical  Association  of  San  Francisco.  It 


There  was  decidedly  grave  danger  of  a  change 
in  the  conductorship  of  the  San  Francisco  Sym- 
phony Orchestra.  And  it  was  avoided,  because 
of  the  fact  that  the  Board  of  Governors  of  the 
Musical  Association  proved  far-sighted  enough, 
generous  enough,  liberal  enough  and  wise  enough 
to  recognize  that  the  musical  public  at  large  had 
a  right  to  its  opinion,  and  that  a  few  people  who 
for  personal  reasons  only,  were  dissatisfied  with 
the  situation,  but  who,  neither  as  guarantors, 
nor  subscribers,  helped  one  particle  in  the  estab- 
(Continued  on  Page  3,  Col.  1) 
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The  DUO-ART  in  the 
STEINWAY 


The  Duo-Art  reproducing  feature 
may  be  had  only  in  Steinway, 
Weber,  Steck,  Wheelock,  Stroud 
and  Aeolian  pianofortes. 

The  great  fact  that  the  Duo- 
Art  can  be  had  in  the  Steinway  is 
itself  an  eloquent  tribute  to  the 
T)uo-Art. 


Sherinan,Pay&Go. 


Kearny  and  Sutter  Sts.,  San  Francisco 

Fourteenth   and   Clay   Sts.,    Oakland 

Sacramento  -  Stockton  -  Fresno  -  San  Jose 

Portland  -  Seattle  -  Tacoma  -  Spokane 


GEORGIA  KOBER 

AMERICAN     PIANIST 

Will  conduct  artist  class  of  piano  studenta  In  San 
Francisco  during  season  1022-1023.  Studio:  851 
California   St..   Tel.   Kearny   3011. 


OAKLAND  CONSERVATORY 
or  MUSIC 

1329   Madison   St.,   Cor.    14th,   Oakland,   Calif. 
ADOLF   GREGORY,   Director 


OLIVER  WALLACE 

ORGANIST-COMPOSER 
San  Francisco 

Opens  Largest  Hope-Jones-Wurlitzer  Built 
in  America  at  the 

GRANADA  THEATER 

Announces 
Sunday  Morning  Organ  Recitals 


MAX  WILLIBALD  SCHMIDT 

ARTIST 

VIOLIN     MAKER    AND     REPAIRER 

Highest    Grade    Professional    \Vork    Absolutelr 

Gnaranted — Appraiser    of    Instruments 

Finest   Hand   Made  Instruments 

Atelier:    Room    Sr,,   1028    Market    Street,    next    to 

Granada  Theatre,   San  Francisco,  California 


WALLACE  A.  SABIN 

OreanlJit  Temple  Kmanu  El,  First  Cliurch  of  Christ  Sci- 
entist, Director  Lorlngr  Club.  S.  P..  Wed«  1617  California 
St,.  Phone  Pranklln  2603;  Sat..  First  Christian  Science 
Church.  Phone  Franklin  1307;  Res.  studio.  3142  LevTlstOB 
Atc..    Berkeley.    Phone    Piedmont    2428. 

LINCOLN  S.  BATCHELDER 

PIANIST — ACCOMPANIST 


NOTRE  DAME  COLLEGE  OF  MUSIC 
San  Jose,  Cal. 
Confers  Decrees.  Avrnrds  Certificates.  Complete  CollegTC 
Conservatory  and  Academic  Courses  in  Piano,  ViollD. 
Harp,  'Cello.  Voice,  Harmony,  Counterpoint,  Canon  and 
Fuf^ne  and  Science  of  Music.  For  particulars  Apply  to 
SUter    Superior. 


Arrillaga  Musical  College 

V.    de    Arrlllagra,    Director 
A.   L.  Arti^ues,   Pres.;   Louis  Alegrla,   Vlce-Pres. 
Unexcelled  facilities  for  the  study  of  music  in  all 
Its   branches.      Large   Pipe   Organ.      Recital    Hall. 

S315   JACKSON    STREET 
San   Francisco,   Cal.  Phone   West   4737 


Manning  School  of  Music 

JOHN   C.  MANNING.   Director 
Z242    Washlneton     Street  Telephone     Fillmore    385 


DOUGLAS  SOULE-Pianist 

ADVANCED     PUPILS     ACCEPTED 
Pupil   of   Mme.    V.   Stepanofr    (Rerlln),   M.   SlevekinK, 
and    E.    Robert    Schmiti    (New    York).    Studlot    1005 
Kohler  &  Cha»c   BIdE.,  Wed.  &   Sat.   Mornings.    Tel. 
Kearny  M54.      Res.  phone   Piedmont  706. 


Miss  Elizabeth  Westgate 

Teacher  of  Piano.  Organ.  Harmony.  OrganUt  and  Musical 
Director  of  First  Presbytcrlnn  Church,  Alameda.  Home 
Studio:  1117  PARU  STREET.  Al,AIfrEn>A.  Telephone  Ala- 
meda 1!US.  Thursdays.  Merrlman  School.  507  Eldorado  Ave„ 
Oakland.    Telephone   Piedmont  2770;. 


LILLIAN   BIRMINGHAM 

Contralto 
Teacher  of  Singing.     Complete  Course  of  Operatic   Train- 
ing.   2730    Pierce    St.     Tel.    Fillmore   4553. 

MME.  S.  P.  MARRACCI 

ITALIAN  VOCAL   TEACHER 
Former   Prima   Donna   with   Caruso    and   Tetrazzini 
— Endorsed   by   Bonci.     Coaches   pupils   vocally   and 
in   Dramatic   Deportment — Italian,    English,    French 
and   Spanish   spoken. 
studio— )«4     Columbus    Ave.,    Phone     Garfield     :27« 

MR.  and  MRS.  GIACOMO  MINKOWSKI 


Alexander  Saslavsky— Violinist 

Director    Saslavskr    Chamber    >IuMic    Socjetv 

Will  Accept  a  Pew  Talented  Pupils.  Studio:  1002  Kohler 
&   Chase  Bldg.   Tel.   Kearny   6454. 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 

Music    Courses    Thorough    and    Propresslve 

Public     School     Music,     Accredited     Diploma 

THE  PASMORE   SYSTEM  OF  VOCAL  TECHNIQUE 

H.  B.  Pasmore — Stndiosi  Suite  506  Kohler  &  Chase  BIdK., 
S.  F.I  2.Vlfl  Colleire  Ave.,  BerkeleT.  Residence  291  Alva- 
rado    Road.    Berkeley. 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher    for 

MRS.  OSCAR   MANSFELDT,   Pianist 

2015  Broderick   St..  near   Clay Telephone   Fillmore  314 

JACK  HILLMAN  Baritone 

BREATH — VOICE — MFK 

600    Kohler    &    Chase    Bldg..    Kearny    5454 

Rewldenee    llOfl    Bnsh    St..    Fraoklln    !MW8. 

The  College  of  the  Holy  Names 

Lake  Merrltl,  Oakland 

Complete    Conservatory    Course — Piano.    Harp,    Violin, 

'Cello.    Voice.    Counterpoint.    Harmony.    History 


JOHANNA  KRISTOFFY 

PRI.MA   DONNA    SOPRANO 

Thorough  Vocal  and   Dramatic  Training 

740   Pine   St.  Phone   Douglas   0024 


KARL  RACKLE 

PIAMST — INSTRUCTOR 

sldence    Studio    1330   Pine   St. — Tel.   Prospect   0219 
Hayward    Tuesdays.    Address    360    Smalley    Ave. 


Rivoli  Opera  House 

irket    at    Seventh  Phone    Market    373 

Matinees   Saturday  and   Sunday 
Starling   Monday.  January  2l«h 

FERRIS  HARTMAN 

and 

PAUL  STEINDORFF 


"Miss  Springtime" 


Music    l>y    Ka 
Seats   One    Dollar 


RESIDENT  ARTISTS  who  are  available  for  conceit 
tours  during  the  season  1923-1924  will  please  register 
with  the  Pacific  Coast  Musical  Review  so  that  we  are 
able  to  recommend  them  to  music  clubs,  music  schools 
and  managers.  Only  artists  of  reputation  and  experience 
are  eligible  for  registration. 
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TWENTY-SECOND  YEAR 


ALFRED  HERTZ  RE-ENGAGED 

(Continued  from  Page  1,  Col.  3) 
lishment  of  the  orchestra  as  it  is  today,  should 
not  be  considered.  The  Board  of  Governors  of 
the  Musical  Association  has  proved  itself  worthy 
of  the  trust  reposed  in  it  by  the  members  of  the 
Musical  Association  of  .San  Francisco  and  the 
musical  public  which  so  liberally  supports  these 
concerts,  and  this  paper  joins  everyone  in  ex- 
pressing its  gratitude  to  its  members  for  having 
acted  in  the  best  interests  of  music. 


While  we  are  about  it,  we  wish  to  set  at  rest 
some  mistaken  ideas  regarding  our  voting  cam- 
paign. First  of  all,  the  campaign  was  not  begun 
with  any  intention  whatever  of  OPPOSING  any- 
one, nor  of  FIGHTING  anybody.  It  was  neither 
a  campaign  of  intimidation  nor  of  taking  the  side 
of  one  group  of  people  against  another.  All  we 
wanted  was  to  collect  unmistakable  evidence  of 
the  fact  that  the  concert-going  people  wanted 
Alfred  Hertz  to  stay.  And  we  began  the  campaign 
so  early  in  the  season,  because  we  wanted  the 
public  to  go  on  record  before  the  outside  ele- 
ments, hostile  to  Mr.  Hertz,  had  another  chance 
to  create  a  situation  similar  to  the  one  last  year, 
which  was  as  erpbarassing  to  the  Board  of  Gov- 
ernors as  it  was  to  the  public.  Wc  believe  the 
campaign  has  done  at  least  this  much.  It  has 
crystalized  public  opinion  and  has  convinced 
every  member  of  the  Musical  Association  of  .San 
Francisco  that  the  public  at  large  wants  Mr. 
Hertz  to  stay.  We  have  reason  to  believe  that 
prior  to  the  beginning  of  our  campaign  the  con- 
viction that  Mr.  Hertz  was  wanted  by  the  public 
was  not  unanimous  in  the  Board  of  Governors, 
and  by  this,  we  do  not  mean  to  reproach  anyone. 
Certain  members  of  the  Board  of  Governors 
HONESTLY  BELIEVED  THAT  THE  PUB- 
LIC WOULD  WELCOME  A  CHANGE.  They 
were  deceived  by  the  elements  who  wanted  to 
sow  discord.  It  is  but  natural  that  people  used 
to  have  things  their  own  way.  men  who  rule  or 
ruin,  business  leaders  before  whom  people  bow 
low.  regard  it  as  ridiculous  that  anyone  else  has 
a  little  influence.  But  be  that  as  it  may,  we  want 
to  impress  upon  our  friends  and  readers,  the  fact 
THAT  THIS  PAPER  WAS  THOROUGHLY 
lUSTIFIED  IN  LAUNCHING  ITS  CAM- 
PAIGN IN  THE  INTERESTS  OF  ALFRED 
HERTZ,  and  while  we  do  not  claim  anv  influence 
over  the  Board  of  Governors  of  the  Musical  As- 
sociation of  San  Francisco — no  one  has  any  in- 
fluence there,  not  even  the  members  themselves — 
we  certainly  have  some  influence  in  the  crystal- 
ization  of  public  opinion.  And  without  the  public 
there  would  be  no  symphony  concerts.  Finally 
we  wish  to  add  that  our  campaign  was  an  abso- 
lutely unselfish  one.  At  no  time  did  there  enter 
into  our  mind  anything  but  the  good  of  the  musi- 
cal public.  At  no  time  did  we  entertain  anvthing 
but  the  friendliest  feelings  toward  the  Musical 


Association  and  its  officers.  And  now,  when  .'\1- 
fred  Hertz  has  been  re-engaged  for  two  more 
years,  we  consider  this  as  a  victory  for  the  best  of 
music  in  behalf  of  the  public  and  a  vindication  of 
our  judgment  of  the  universal  attitude  regarding 
the  artistic  necessity  of  retaining  Mr.  Hertz  at 
the  head  of  the  San  Francisco  Symphony  Orches- 
tra. 


We  take  pleasure  in  concluding  this  disserta- 
tion ]>y  quoting  the  official  statement  in  full : 

"The  board  of  governor.s  of  the  Musical  Association 
ot  San  Francisco  takes  great  pleasure  in  announcing 
that  Alfred  Hertz,  now  in  his  eighth  season  as  conductor 
of  the  San  Francisco  Symphony  Orchestra,  has  by  unani- 
mous vote  at  their  meeting  today  been  re-engaged  tor 
the  seasons  of  1023-24  and  1924-25. 

"We  are  sure  that  this  announcement  will  meet  with 
the  approval  of  the  music  loving  public. 

"The  board  of  governors  takes  this  opportunity  to 
again  express  its  keen  appreciation  ot  the  spirit  ot 
generosity  so  definitely  evidenced  by  membrs  ot  the 
musical  Association  ot  San  Francisco,  by  subscribers  to 
the  emergency  and  other  funds,  and  to  ticket  pur- 
chasers. Only  through  this  spirit  has  the  continuation 
of  the  orchestra  been  made  possible, 

"The  board  of  governors  confidently  expects  a  con- 
tinuation of  this  generous  support  in  increasing  measure 
in  order  that  the  constant  artistic  progress  so  definitely 
evidenced  may  be  continued,  to  the  end  that  our  orches- 
tra, in  point  of  artistry  and  personnel,  will  be  second  to 
none. 

"For  the  board  of  governors, 

"JOHN  D.  McKEE,  President." 


SYMPHONY  CAMPAIGN  SUSPENDED 


The  official  announcement  of  the  Board  of 
Governors  of  the  Musical  Association  of  San 
Francisco  published  on  the  front  page  of  this 
issue  eliminates  any  necessity  for  us  to  proceed 
with  our  voting  campaign  to  ascertain  public 
opinion  regarding  the  retention  of  Alfred  Hertz 
as  conductor  of  the  San  Francisco  Symphony 
Orchestra.  Since  the  object  of  the  campaign  was 
merely  to  record  public  opinion  and  since  the 
engagement  of  Mr.  Hertz  for  two  years  is,  ac- 
cording to  our  judgment,  confirmation  of  our 
contention,  there  is  no  reason  for  any  further 
action  in  the  matter.  In  addition  to  our  en- 
deavour to  record  public  opinion  we  also  intend- 
ed to  prove  that  there  really  is  no  split  in  this 
community  regarding  the  recognition  of  Mr.  Hertz' 
merit  and  genius  as  a  symphony  conductor.  The 
UN.\NIMOUS  action  of  the  Bo'ard  of  Governors 
is  ample  proof  for  our  contention  that  there  is  no 
split  nor  ever  was  any  split  in  the  ranks  of  the 
jMusical  .■\ssociation.  And,  after  all,  that  was  the 
only  excuse  for  our  campaign.  Our  judgment 
having  proved  to  be  correct,  there  is  nothing  else 
to  do  but  to  thank  all  those  of  our  friends  who 
so  kindly  ofifered  their  services  and  helped  us  to 
secure  the  lists  of  names  necessary  for  our  pur- 
pose. And  now  let  us  continue  to  see  to  it  that 
crowded  houses  and  ample  financial  support  will 
reward  the  faith  of  the  Musical  Association  of 
San  Francisco  in  the  musical  taste  of  the  com- 
munity. 


GADSKI  DEFENDED  BY  WAR  VETERANS 

West  Coast  Veteran,   Representing   United   States   War 

Veterans,  Expresses  Indignation  at  Treatment 

Received  by  Diva  in  Los  Angeles. 

The  following  article,  illustrated  with  a  handsome 
portrait  of  Mme.  Johanna  Gadski,  and  written  by 
William  X.  Young,  appeared  in  the  beautiful  January 
number  of  the  West  Coast  Veteran  published  in  San 
Francisco  under  the  following  heading: 
BE  MEN— COMRADES! 

Madame  Johanna  Gadski  is  a  great  singer  and  a  great 
artist.  By  birth  she  is  German,  By  adoption  she  is 
.•imerican.  Her  home  is  in  the  United  States  and  her 
interests  are  here.  She  says  she  loves  the  United  States, 
and  there  is  no  reason  to  doubt  her  word.  During  the 
World  War  there  appears  to  be  no  shadow  of  a  doubt 
but  that  she  was  loyal  to  the  United  States.  The  de- 
partment of  Justice  made  a  careful  investigation  of  her 
activities  during  the  war  period  and  pronounced  her 
free  from  any  suspicion  of  working  openly,  covertly  or 
in  any  manner  against  the  United  States.  Perhaps,  in 
common  with  most  other  people  of  German  birth,  she 
was  under  suspicion  during  the  World  War.  All  investi- 
gation showed  the  suspicion  to  be  groundless. 

Madame  Gadski's  husband.  Captain  Tauscher,  before 
the  United  States  entered  the  World  War,  was  accused 
of  violation  of  neutrality.  He  was  tried  and  acquitted. 
He  went  to  Germany  before  we  broke  with  that  coun- 
try. During  the  war  Tauscher  used  his  influence  in 
Germany  to  obtain  comforts  for  American  prisoners  of 
war,  and  was  instrumental  in  having  them  placed  in 
one  camp.  He  personally  assisted  many  Americans 
stranded  in  Germany  during  the  war.  Captain  Tauscher 
has  taken  out  citizenship  papers  in  the  United  States 
and  the  government  of  the  United  States  has  declared 
him  "entirely  desirable"  as  a  citizen. 


Before  Madame  Gadski's  departure  for  the  United 
States  on  the  present  trip,  the  American  Ambassador 
to  Germany  gave  her  a  farewell  dinner  In  Berlin.  The 
Vice-president  of  the  United  States,  representing  Presi- 
dent Harding,  and  the  highest  officials  of  the  Federal 
government,  attended  her  Washington  concert,  as  did 
representatives  of  all  the  Allied  nations  of  the  late  war. 
In  New  York  the  American  Legion  found  no  objection 
to  her  singing.  Officials  of  the  Legion  there  stated  that 
the  organization  had  something  better  to  do  than  to  In- 
terfere with  matters  of  art. 

In  California  Seth  Millington,  state  commander  of  the 
American  Legion,  said:  "There  is  no  reason  why  ex- 
service  men  should  take  offense  at  anv  proposed  con- 
cert given  by  Madame  Gadski.  The  position  of  the  Cali- 
fornia department  of  the  Legion  is  in  accord  with  that  ot 
the  Department  of  Justice  of  the  United  States,  Madame 
Gadski  came  to  California  to  give  several  concerts.  In 
San  Francisco  she  was  received  with  the  enthusiasm 
that  any  great  artist  expects  to  get  in  the  city  of  the 
Golden  Gate.  Former  service  men  who  had  bravely 
fought  against  Germany,  heard  her  and  acclaimed  her 
in  San  Francisco. 

Her  concert  managers  booked  her  tor  Los  Angeles. 
From  what  can  be  gathered,  there  Is  some  sort  of  a 
"musical  trust"  in  Los  Angeles.  Gadski's  management 
was  not  "in  the  trust."  Moreover,  he  refused  to  ask  per- 
mission of  the  alleged  "trust"  to  allow  Gadski  to  sing  In 
the  southern  city.  The  musical  combine  there,  seeing 
no  chance  for  financial  profit  because  of  Gadski's  ap- 
pearance, declared  war  on  her.  It  was  ably  aided  and 
abetted  by  American  Legion  posts  of  Los  Angeles  which 
declared  that  Gadski  should  not  sing  in  that  city.  They 
found  objections  to  her  where  the  United  States  De- 
partment of  Justice  could  find  none.  They  found  dis- 
loyalty in  her  that  the  entire  United  States  government 
failed  to  find. 

A  Fresno  newspaper,  the  "Bee,"  edited  by  patriotic 
Americans,  labeled  the  charges  against  Gadski  that  eml- 
nated  from  Los  Angeles,  and  which  were  sponsored  by 
the  American  Legion  there,  a  "shameful  prostitution  of 
patriotism."  It  seems  all  of  that.  If  the  Los  Angeles 
posts  of  the  American  Legion  can  find  no  better  field 
of  activity  than  to  combine  against  one  woman  of  Ger- 
man birth  and  try  to  still  a  voice  that  is  not  German, 
but,  like  all  great  voices,  is  and  should  be  international, 
then  I  think  that  the  quicker  American  Legion  posts  In 
Los  Angeles  go  out  of  business  the  better  for  the  cause 
of  former  service  men. 


Editorial  Note — While  managerial  circles  in  Los  An- 
geles can  not  be  entirely  absolved  from  blame  in  the 
Gadski  matter,  specially  a  persistent  failure  on  their 
part  to  defend  an  artist  absolutely  innocent  of  spiteful 
charges,  they  were  not  the  only  forces  responsible  tor 
the  deplorable  situation.  The  writer  believes  that  no 
one  associated  with  the  first  attacks  of  Mme.  Gadski 
intended  to  have  the  movement  reach  so  vast  dimen- 
sions as  they  finally  did.  Careful  investigation  con- 
vinces us  that  unscrupulous  politicians  took  advantage 
of  an  opportunity  to  secure  votes  from  the  American 
Legion  and  the  Disabled  War  Veterans  by  aggravating 
the  situation  and  by  hypocritically  claiming  that  they 
were  defending  the  cause  of  the  ex-soldiers.  In  this  po- 
litical conspiracy  some  of  the  officials  ot  Los  Angeles 
participated  to  the  extent  of  point  blank  refusing  to 
defend  their  own  citizens  against  attacks  from  riotous 
elements.  The  leader  ot  the  American  Legion  propa- 
ganda against  Mme.  Gadski  has  announced  his  candi- 
dacy for  Mayor  which  is  ample  proof  tor  our  contention. 
His  defeat  will  mean  that  his  cause  is  condemned  by 
the  people  of  Los  Angeles,) 


RACHMANINOFF  ACME  OF   REFINEMENT 

Frank  W.  Healy  will  present  Sergei  Rachmainotf  in  a 
recital  of  music  for  the  pianoforte  at  the  Columbia 
Theatre  on  Sunday  afternoon.  February  4th,  at  2:30 
o'clock.  Rachmaninoff  recently  appeared  in  Toronto, 
and  the  music  critic  of  The  Mail  and  Empire  of  that 
state  made  the  following  report: 

"The  art  of  Rachmaninoff  proved  almost  as  great  a 
surprise  as  his  appearance.  His  compositions  we  know, 
and  they  had  prepared  us  for  a  'man  ot  wide  range  of 
imagination  and  fine  sweep  of  emotional  feeling.  One 
tliought  of  him  as  a  lover  of  tonal  coloring,  perfect  in  its 
structure,  rich,  varied  and  moving.  But  as  a  pianist, 
Rachmaninoff  is  the  last  word  in  exquisite  refinement. 
He  loves  gentle  traceries,  clear  and  lucid.  He  might 
almost  be  described  as  an  etcher  at  the  pianoforte,  so 
fine  and  clear  does  he  make  the  lines  of  each  number 
Interpreted  by  him.  In  the  interpretations,  one  finds 
little  of  the  vivid,  virile  imaginings  exhibited  in  his 
compositions.  Rather,  he  seems  to  dream  over  the 
numbers,  seeking  to  do  them  perfectly,  giving  clearness 
to  every  phrase,  and  to  chisel  every  thought  to  Its  finest 
poetic  expression.  Even  in  the  Chopin  waltz  that  he 
gave,  he  did  not  introduce  the  usual  broad  effects. 

"It  must  not  be  thought  that  because  Rachmaninoff 
was  not  the  Rachmaninoff  expected  by  the  majority  of 
the  audience,  his  recital  proved  in  any  sense  disappoint- 
ing, A  poet  at  the  keyboard,  especially  in  these  days  ot 
orchestral  pianists,  never  fails  to  delight.  And  Rach- 
maninoff understands  the  scope  of  his  abilities.  He 
could  not  have  found  anything  better  calculated  to 
exhibit  his  powers  than  the  Mozart  Sonata,  with  which 
he  opened,  and  the  Debussy  Suite,  "Children's  Cor- 
ner." As  he  played  the  Mozart  number  one  felt  the 
atmosphere  of  the  eighteenth  century.  Somehow  one 
thought  of  a  spinet,  and  gallants  In  attendance  while  a 
befrilled  musician  performed. 

"So  chaste  was  the  imaginative  Debussy  numbers  that 
they  suggest  the  daintiest  ot  water  colors." 
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DISCOVERY   CONCERTS    GAIN    IN    POPULARITY 

California  and   Granada  Theatres   Have   Reason  to   Feel 

Gratified   With   the   Success   of  Their   Sunday   Noon 

Progranns    by    Resident   Artists 

Another  evidence  for  the  truth  of  the  fact  that  the 
musical  public  is  ready  to  patronize  the  concerts  of 
resident  artists,  if  given  an  opportunity  to  do  so,  is 
evidenced  by  the  rapidly  growing  audiences  that  at- 
tend the  Sunday  noon  Discovery  Concerts  of  the  Cali- 
fornia and  Granada  Tiieatres.  The  high  grade  of  as- 
piring young  musicians  is  becoming  recognized  by  the 
public,  and  the  applause  is  ample  evidence  for  the  fine 
impression  made  by  these  young  people.  At  the  Cali- 
fornia Theatre  last  Sunday,  Josephine  Welch,  lyric 
soprano,  sang  Musette's  Waltz  Song  from  Puccini's 
La  Boheme  with  bell-like  voice  and  effective  phrasing. 
Teddie  Amsterdam,  pianist,  played  Chopin's  Fantaise 
Impromptu  with  surprising  artistry  and  intelligence  of 
expression  as  well  as  technical  fluency.  He  was  enthusi- 
astically applauded.  Eugene  Owen,  tenor,  delighted  every- 
one with  his  tasteful  interpretation  of  Schubert's  My 
Sweet  Repose,  investing  the  song  with  fine  feeling  and 
singing  with  pure,  flexible  voice.  Elizabeth  Capet,  violin- 
ist, played  Gypsie  Serenade  by  Valdez  and  Chinese 
Tambourin  by  Kreisler  with  good  tone,  facile  technic 
and  effective  phrasing.  Irma  Falvey  at  the  organ  and 
Ben  Black's  Band  concluded  the  program. 

At  the  Granada,  Theatre  Miss  Yvonne  Landsberger. 
soprano,  began  the  program  by  singing  in  a  very  delight- 
ful voice.  Chanson  Provencale  by  Del'Acqua  and  Just 
Been  Wonderin'  by  Canning.  Miss  Landsberger,  both 
by  reason  of  her  pliant  voice  and  spirited  interpreta- 
tions, and  also  her  effervescent  personality,  made  an 
excellent  impression.  Miss  Marian  Patricia  Cavanaugh, 
pianist,  pupil  of  Joseph  George  Jacobson,  created  a 
furor  of  enthusiasm  because  of  her  brilliant  technic 
and  easy  execution  of  Liszt's  Second  Rhapsodie  and 
Lavellee's  Butterfly. 

George  W.  Lane  won  a  distinct  success  because  of  his 
fine,  ringing  bass  voice  of  wide  range  and  resonance  as 
well  as  flexible  quality.  His  diction  and  style  are  de- 
cidedly pleasing  proving  that  he  is  a  sincere  student 
and  gifted  vocalist.  Mr.  Lane  was  the  artist  at  a  Morn- 
ing Musicale  held  at  Hotel  Vendome,  San  Jose,  last 
Thursday  and  will  sing  at  a  tea  to  be  given  at  the  Fair- 
mont Hotel  by  the  Notre  Dame  College  Alumnae  this 
(Saturday)  afternoon.  Miss  Maxine  Cox,  formerly  of  the 
Notre  Dame  College  of  Music  of  San  Jose,  was  the  ac- 
companist and  played  with  fine  taste  and  judgment 
showing  her  pianistic  artistry  as  accompanist  as  she  has 
also  frequently  shown  it  in  her  capacity  as  soloist.  Miss 
Elizabeth  Capet  played  her  two  violin  solos  at  the 
Granada  as  she  did  at  the  California  Theatre.  Oliver 
Wallace  gave  a  thrilling  interpretation  of  Wagner's 
Tannhauser  Overture  on  the  organ,  while  Paul  Ash  di- 
rected his  Synco-Symphonists  in  a  unique  and  pleasing 
program. 


QUESTION  COLUMN 

Edited    By    Karl    Rackle 


Readers  are  invited  to  send  in  any  questions  relating 
to  music  and  musicians.  Address  communications  to 
Karl  Rackle,  Question  Editor,  the  Pacific  Coast  Musical 
Review,  Room  801  Kohler  &  Chase  Building,  San  Fran- 
cisco. 

1.  How  are  the  pedals  of  a  piano  designated  by  num- 
ber? A.  N. 

The  first  pedal  is  the  damper  pedal,  on  the  right  side; 
the  second  pedal  is  the  so-called  soft  pedal,  on  the  left; 
the  third  is  the  middle  pedal,  which  on  grand  pianos  is 
the  sustaining  pedal. 

2.  What  are  the  transposing  instruments  of  the  or- 
chestra?   L.  V.  S. 

The  English  horn,  the  clarinet,  the  BVench  horn  and 
the  trumpet. 

3.  What  is  the  literal  meaning  of  the  term,  messa  di 
voce?    I.  P. 

Setting  of  the  voice. 

4.  When  and  where  was  Mischa  Elman  born?     T.  K. 
January  20,  1892,  at  Talnoie,  Kiev,  Russia. 

5.  In  playing  chords  with  the  arpeggio  effect,  is  the 
count  to  be  made  with  the  first  note  or  upon  reaching 
the  last?    E.  L.  Z. 

Formerly  it  was  made  with  the  first  note;  but  the 
universal  modern  practice  is  to  make  the  count  with 
the  last;  i.  e.,  the  highest  note.  The  arpeggio  effect 
should,  therefore,  anticipate  rather  than  postpone  the 
melody  note. 


SYMPHONY 

ORCHESTRA 

Ai.r*»£OH£RTT  '  '  **'CONOUCTOtl. 

CONCERT  TO-MORROW 

2:45  P.  M. 

CURRAN  THEATRE 

Soloist— W.  V.  FERNER— Cellist 

PROGRAM 

Corlolannn     Overture Beethoven 

Jupiter     Symphony Mozart 

Eye  of   St.   Atirnes JPrederlck  Jacob! 

(First    Time    in    San    Francisco) 
B  Minor   Cello  Concerto Dvorak 


CALVARY  PRESBYTERIAN  CHURCH  CHORAL 

A  choral  society  of  mixed  voices  has  been  organized 
under  the  sponsorship  of  the  Calvary  Presbyterian 
Church  and  will  hold  its  rehearsals  in  the  church's  lec- 
ture room  corner  of  Fillmore  and  Jackson  streets,  from 
7:30  to  8:30  o'clock  on  Friday  evenings.  The  member- 
ship promises  to  be  between  one  and  two  hundred  voices, 
is  non-sectarian  and  any  wishing  to  profit  by  the  open 
membership  may  gain  full  particulars  from  the  church 
secretary  by  telephoning  West  1600.  Madam  Mackay- 
Cantell  of  New  York,  cousin  of  Percy  Rector  Stephens, 
and  a  protege  of  the  Misses  Lewissohn  of  New  York, 
endorsed  by  Louis  Victor  Saar,  the  noted  composer,  and 
for  musical  direction  by  the  eminent  director  Henry 
Gideon  of  Boston,  has  been  appointed  by  the  Board  of 
Trustees  as  musical  director  of  the  Calvary  Presbyter- 
ian Choral  Society.  Other  officers  will  be  announced 
later. 


companist  of  the  Glee  Club.  She  has  also  been  very 
successful  as  a  teacher  and  those  who  are  following  her 
musical  career  predict  for  her  a  very  bright  future. 


The  San  Francisco  Conservatory  of  Music  announces 

that  the  second  evening  recital  has  been  postponed  from 
January  15th  to  February  12th.  The  third  concert  will 
be  announced  later.  Artur  Argiewicz,  violin,  Ada  Clem- 
ent, piano,  and  Rena  Lazelle,  soprano,  will  interpret  the 
program.  Warren  D.  Allen,  organist  of  Stanford  Uni- 
versity, has  been  added  to  the  faculty  of  the  San  Fran- 
cisco Conservatory  of  Music  as  head  of  the  organ  de- 
partment. 


HOFMANN   TO  GIVE  ONE  CONCERT 

One  concert  only  will  be  given  by  Josef  Hofmann 
this  season,  according  to  the  latest  announcement 
by  Selby  C.  Oppenheimer  under  whose  local  manage- 
ment the   great   Polish   pianist   appears.    Sunday   after- 


PHVLLIDA    ASHLEY 

The  Brilliant   Youne:  California   Pianist  Who 

In    CnnJunetiou     With    Carol    WeMton    in 

Leader   of   the   American   Theatre   in 

Oakland 

noon,  February  18th,  will  be  the  date,  and  the  Arcadia 
Pavilion  the  place  where  devotees  of  piano  music  will 
hear  Hofmann  this  year. 

Some  half  hundred  cities  in  the  United  States  have 
arranged  for  concerts  by  this  most  popular  of  all 
pianists  during  the  present  season,  and  the  pressure  of 
dates  has  made  it  necessary  for  him  to  limit  the  num- 
ber of  appearances  in  each  state.  Hence  the  cancella- 
tion of  the  first  concert  announced  for  February  11th, 
leaving  but  the  one  San  Francisco  appearance  on  Feb- 
ruary 18th. 

A  superb  program  has  been  arranged  for  this  con- 
cert that  will  include  the  Beethoven  Sonata  Opus  106, 
six  Chopin  Etudes,  a  group  of  Hofmann's  own  com- 
positions, some  of  them  written  when  he  was  a  child, 
and  Liszt's  "Consolation  in  D  Flat  Major"  and  "Spanish 
Rhapsody." 

Giullo  Minetti  announces  that  the  Minetti  Orchestra 
will  give  another  of  its  delightful  concerts  at  Scottish 
Rite  Auditorium  on  Thursday  evening,  February  8th. 
This  will  be  the  second  of  a  series  of  three  events  and 
will  surpass  the  first  one  which  created  such  enthusi- 
asm because  of  the  excellence  of  the  program  and  the 
artistry  of  interpretations.  The  program  chosen  for  this 
event  has  been  selected  from  the  best  musical  literature 
and  has  been  rehearsed  with  much  care  and  conscien- 
tiousness. 

Miss  Marjorie  Moss,  a  young  and  talented  piano  pupil 
of  Miss  Ruth  Viola  Davis  has  scored  several  successes 
recently  among  which  one  at  her  teacher's  studio  and 
one  among  the  artists  giving  the  radio  programs  at  the 
Hale  Radio  Station  may  be  quoted  as  the  most  prom- 
inent. Miss  Moss  also  played  for  the  Mills  Club  recently. 
In  addition  to  her  solo  work  Miss  Mills  proves  also  to 
be  a  very  clever  accompanist  which  fact  was  proven 
when  she  accompanied  Miss  Elizabeth  Beasom  in  a 
group  of  songs  at  the  Hotel  Oakland  and  on  another  oc- 
casion Miss  Galina  Sacavitch  and  Mrs.  Daniel  Deasy. 
Miss  Moss  takes  an  active  part  in  the  musical  affairs 
of  the  Girls'  High  School,  having  played  in  the  school 
concert   during   Music   Week   as    the   very  efficient   ac- 


Phyllida  Ashley,  the  widely  known  California  pianist, 
recently  added  to  her  artistic  laurels  by  appearing  at  the 
American  Theatre  in  Oaklanad.  her  performances  arous- 
ing much  enthusiasm  among  the  large  audiences  who 
heard  her.  A  specially  impressive  feature  of  her  en- 
gagement was  the  reproduction  of  a  moving  picture  of 
her  playing  and  her  own  interpretation  of  the  same 
composition  exactly  sjrnchronized  with  the  screen  re- 
production. Miss  Ashley  is  the  first  pianist  to  synchron- 
ize a  piano  interpretation  with  a  motion  picture  repro- 
duction. Miss  Ashley  has  made  records  for  the  Ampico 
reproducing  piano  in  New  York  and  the  same  have 
found  many  admirers. 

Phyllida  Ashley  made  her  New  York  debut  at  Aeolian 
Hall  in  1920  and  was  the  recipient  of  many  flattering 
newspaper  criticisms.  She  played  for  Paderewski  at  the 
age  of  five  and  has  coached  with  him  on  several  oc- 
casions since.  She  always  visits  the  great  virtuoso 
when  he  is  in  Paso  Robles  and  is  always  cordially  re- 
ceived. Miss  Ashley  is  a  pupil  of  Fannie  Bloomfoeld 
Zeissler  and  Sigismond  Stjowski,  the  distinguished 
PoliLh  pianist  and  composer.  At  present  she  is  joint 
leader  with  Carol  Weston  of  the  American  Theatre  Or- 
chestra in  Oakland. 


OppEnnQMEiivUnvLrK  1^ 
CHALIAPIN 

The    Sensational    Russian    Basso 

POSITIVELY    BUT    ONE    CONCERT 

EXPOSITION   AUDITORIUM 

SUNDAY    AFTERNOON,    FEBRUARY    11,    1923 


ONE   RECITAL  ONLY 

ARCADIA  PAVILION 

SUNDAY    AFTERNOON,    FEBRUARY    18,    1923 

Tickets  for  all  attractions  now  on  sate  at 
Sherman,   Clay   &,    Co. 


Peoples 


Symphony 
Orchestra 

ALEXANDER  SASLAVSKY,  Conductor 

Tuesday,  February  6th — 8 :30 

SCOTTISH    RITE    HALL 

EDUCATIONAL   PROGRAM 

Interspersed  With  Explanatory  Remarks.  Includes 
1.  SYMPHONY — "Pantorale,"  No.  6  -  -  Heethoven 
3.  INTERMEZZO — "Nieht"  -----  Nnprnvnlk 
3.  SUITE — "Casse  Nolaette"  .  -  -  Turhalkon'Kkr 
Beat  Seats  »1.00j  Others  7r,c  and  50c — No  «ar  Tax 
On  Sale  Now  at   Sherman,  Clay  *  Co. 


RACHMANINOFF 
Tickets  Now 

Sherman.  Clay  &  Co..  Sutter  6000 

Recital  Feb.  4,  2:30 
Columbia 

Prices:   $3.   »2;    Box   Seats  %i 

War  Tax  Extra 

Mail  orders  with  stamped  envelopes 

Frank  W.  Healy  Steinway 


RUFFO,  March  18 


Coming:  Rosa  Ponselle,  May  13 


MR.  ANDREW  BOGART 

Teacher  of  Singing 

STLYE— DICTION— REPERTOIRE 
Mr.  Bogart  studied  in  Europe  with  the  teachers 
of  Sembrich,  Schalchi,  David  Bispham,  George 
Sweet,  etc.  Studio:  376  Sutter  Street.  Phone 
Douglas  9256.  Voices  tried  free  of  charge  by 
appointment. 


PACIFIC  COAST  MUSICAL  REVIEW 


VLADIMIR    ROSING   AT  THE   PLAZA 

By  John  Whitcomb   Nash 

To  compare  Vladimir  Rosing  with  Dr.  Ludwig  Wull- 
uer  would  be  quite  unfair  to  both,  and  yet  the  two  have 
much  in  common.  Rosing's  effects  are  not  obtained  by 
mere  vocalization;  he  is  not  an  exponent  of  Bel  Canto, 
yet  at  times  one  is  lost  in  rapture  with  the  sheer  beauty 
of  his  voice.  At  other  times  one  is  appalled  by  the  out- 
rageous noises  proceeding  from  his  throat.  One  gentle- 
man in  the  audience  remarked:  "Aside  from  the  vocal 
standpoint,  all  his  work  is  intensely  interesting."  And 
this  is  really  so,  for  his  is  essentially  the  artistic  tem- 
perament. We  must  make  allowance  for  not  understand- 
ing the  Russian  attitude  of  mind;  their  culture  has  not 
yet  absorbed  us,  and  probably  never  will,  but  there  is  an 
abandon  about  the  work  of  the  Russians  who  come  to 
us  which  is  refreshingly  sincere  and  vivacious. 

Deliberate  placement  of  any  voice  is  to  be  condemned 
because  it  makes  for  monotony  and  insincerity,  but  the 
culminating  qualities  of  an  artistic  vocal  recital  call  for 
a  measure  of  vocal  discipline;  and  in  this  respect.  Mr. 
Rosing  could  well  afford  to -place  himself  under  the 
direction  of  some  stich  disciplinarian  as  Frank  La  Forge 
or  Herbert  Witherspoon,  for  he  possesses  in  abundance 
that  which  most  of  us  lack,  namely,  talent.  The  recital 
at  the  Plaza  on  Monday  would  have  been  made  more 
interesting  had  the  audience  been  permitted  to  see  .the 
face  of  the  singer,  for  a  singer  of  Mr.  Rosing's  type 
usually  has  a  convincing  brand  of  pantomime;  unfortu- 
nately, the  lighting  arrangements  rendered  this 
invisible. 

Benjamin  Moore,  at  the  piano,  gave  great  support  and 
wove  a  deft  background  for  the  voice;  by  no  means  an 
easy  task,  for  Mr.  Rosing,  while  not  in  any  way  erratic 
in  his  movements,  uses  to  the  full  the  artistic  license 
allowed  a  singer.  Considered  from  all  sides,  the  concert 
deserved  better  patronage,  but  it  is  hard  to  introduce  an 
unknown  singer  or  player,  no  matter  how  great  they 
may  be. 


the  Beethoven  D  Major  Violin  Concerto,  while  the 
orchestra  numbers  will  be  the  Cesar  Franck  Symphony 
and  the  overture  to  Wagner's  "Tannhauser." 


EIGHTH    SYMPHONY   PAIR 

With  Alfred  Hertz  conducting,  the  San  Francisco 
Symphony  Orchestra  will  give  the  eighth  concert  in  its 
Sunday  Symphony  Series  tomorrow  afternoon  in  the 
Curran  Theatre,  repeating  yesterday's  programme, 
which  contains  as  its  principal  feature  Dvorak's  B  Minor 
'Cello  Concerto,  with  Walter  V.  Ferner  as  soloist.  The 
present  season  is  Ferner's  second  with  the  orchestra,  he 
having  previously  occupied  a  similar  position  with  the 
Chicago  Symphony  and  the  Los  Angeles  Philharmonic, 
also  making  solo  appearances  with  many  of  the  other 
leading  orchestras.  Mr.  Ferner  was  born  in  the  United 
States,  but  received  much  of  his  musical  training  abroad, 
where  he  made  such  rapid  progress  that  at  an  early  age 
he  was  filling  solo  engagements  and  occupying  the  solo 
'cello  position  with  many  of  Europe's  most  prominent 
organizations,  including  the  famous  Berlin  Philhar- 
monic, of  which  he  was  principal  'cellist  for  twelve  years. 

Another  feature  of  this  week's  programme  is  the  first 
performance  here  of  the  symphonic  prelude,  "The  Eve 
of  St.  Agnes."  by  Frederick  Jacobi,  who  is  a  native  San 
Franciscan.  Jacobi  has  composed  several  large  works 
for  orchestra,  among  which  are  the  "California  Suite" 
and  the  "Pied  Piper,"  both  of  which  have  been  given 
here  in  previous  seasons.  "The  Eve  of  St.  Agnes,"  which 
is  based  on  the  well  known  poem  of  Keats,  was  first 
performed  by  the  National  Symphony  Orchestra  in  New 
York,  where  it  was  warmly  praised  by  press  and  public 
alike. 

The  remaining  items  on  this  week's  programme  are 
Mozart's  Jupiter  Symphony  and  the  "Coriolanus"  Over- 
ture of  Beethoven. 

The  Popular  Concert  to  be  given  a  week  from  to- 
morrow afternoon  in  the  Curran  will  bring  forth  another 
programme  of  familiar  favorites,  prominent  mong  which 
are  Delibes'  "Coppelia"  Suite,  the  "Fingal's  Cave"  Over- 
ture of  Mendelssohn  and  the  thrilling  prelude  to  Wag- 
ner's "Mastersingers."  The  balance  of  the  programme 
will  consist  of  the  Dance  of  the  Blessed  Spirits  from 
Gluck's  "Orpheus,"  the  "Sorcerer's  Apprentice,"  by 
Dukas.  and  two  of  Wagner's  shorter  numbers,  "Dreams" 
and  "Tristan's  Vision." 

The  Orchestra  is  also  scheduled  for  two  extra  con- 
certs during  the  coming  week,  appearing  Thursday  eve- 
ning in  the  Exposition  Auditorium  with  Benno  Moisei- 
vitch  as  soloist,  and  Friday  evening  in  the  Oakland 
Auditorium  Opera  House.  At  the  Oakland  concert  Louis 
Persinger,  the  concert  master  of  the  orchestra,  will 
make  his  first  solo  appearance  this  season,  performing 


SAN   FRANCISCO   MUSICAL  CLUB  CONCERT 

If  the  San  Francisco  Musical  Club  lives  up  to  the  pre- 
cedent established  at  the  initial  meeting  for  1923  whictf 
took  place  at  the  Palace  Hotel  on  Thursday  morning, 
January  4th  the  members  have  many  pleasant  hours  in 
store  for  them.  The  program  was  made  up  of  numbers 
by  French  and  Italaian  composers  and  ranged  from  the 
very  old  to  the  ultra-modern.  The  first  number  on  the 
program.  Ring  Out  Wild  Bells,  was  very  appropriate 
for  the  New  Year,  and  was  sung  by  the  double  Quartet 
of  which  the  San  Francisco  Musical  Club  has  every  rea- 
son to  feel  proud. 

Katherine  Gray  Herzog  is  a  very  skillful  pianist  and 
added  to  the  interest  of  her  playing  with  verbal  ex- 
planatory notes.  Miss  Lucy  Vance  charmed  her  audi- 
ence with  the  rare  quality  of  her  voice.  It  is  exception- 
ally sweet  and  can  only  be  compared  to  the  sweet  joy- 
ous singing  of  a  bird.  She  is  one  of  the  younger  singers 
and  has  a  most  promising  future.  The  Sonata  in  C  minor 
by  Camille  Saint-Saens  was  most  brilliantly  executed  by 
Maude  Wellendorf.  pianist,  and  Willem  Dehe,  cellist. 
Mr,  Dehe  played  with  beautiful  tonal  production  and 
Miss  Wellendorf  displayed  her  great  pianistic  ability. 

The  honors  of  the  program  went  to  two  splendid  art- 
ists— Marguerite  Raas  Waldrop,  soprano,  and  Uda  Wal- 
drop,  accompanist.  Their  work  which  showed  the  great- 
est finish  in  every  detail  was  greatly  appreciated  by  the 
audience.  It  is  a  rare  treat  in  San  Francisco  to  hear 
French  sung  as  Mrs.  Waldrop  sings  it.  Not  an  occasion 
was  overlooked  for  giving  the  most  artistic  and  color- 
ful effect.  Mr.  Waldrop  accompanied  her  in  his  inimi- 
table manner. 

Saturday,  December  23rd,  1922,  was  a  big  day  tor  the 
children  at  the  San  Francisco  Musical  Club.  The  pro- 
gram was  given  entirely  by  children  and  at  the  conclu- 
sion of  the  concert  a  real  old-fashioned  Santa  Claus  ap- 
peared upon  the  scene  and  made  the  little  folks  happy 
by  generously  dispensing  gaily  colored  boxes  of  candy. 
The  program  opened  with  the  Boy  Choristers  from 
Grace  Cathedral  under  tbe  able  direction  of  Wheeler 
Beckett.  Their  well  harmonized  voices  and  fine  ensem- 
ble showed  the  careful  training  of  their  choir  master. 
Two  little  Italian  girls,  Lina  Gastoni  and  Mary  Molinari, 
excited  much  interest  by  their  lovely  voices  and  display 
of  artistic  ability.  Other  members  on  the  program  given 
by  talented  children  were  enjoyed  equally  as  much. 


MISS  SPRINGTIME   AT  THE   RIVOLI 

Grand  opera  will  be  succeeded  by  comic  opera  at  the 
Rivoli  Opera  House  Monday  evening  when  Ferris  Hart- 
man  and  Paul  Steindorff  will  offer  for  the  first  time  in 
stock  the  comic  opera  "Miss  Springtime,"  notable  for 
the  fact  that  the  score  was  written  by  Kalman,  the 
composer  of  "Shari,"  and  the  book  by  P.  C.  Woodehouse 
and  Guy  Bolton,  the  famous  authors  and  librettists.  The 
new  piece  is  rich  in  its  wealth  of  song  hits  and  in  comic 
possibilities.  The  production  calls  for  the  full  strength 
of  the  Hartman-Steindorff  organization.  Hartman  will 
be  seen  in  a  comedy  role,  while  George  Kunckel,  Robert 
Carlson,  John  Van,  Rafael  Brunetto,  Lillian  Glaser, 
Lavinia  Winn,  Nona  Campbell  and  Edna  Malone  will 
have  important  parts.  The  new  piece  is  declared  to  be 
particularly  strong  in  its  singing  and  dancing  numbers. 

In  the  meanwhile,  the  "Love  Tales  of  Hoffman"  will 
be  given  its  final  performances  Sunday  afternoon  and 
Sunday  evening.  In  "The  Love  Tales  of  Hoffman,"  Hart- 
man  and  Steindorff  are  offering  music  lovers  of  San 
Francisco  one  of  the  best  revivals  of  the  piece  in  local 
annals.  John  Van,  Lillian  Glaser  and  Nona  Campbell 
are  given  exceptional  opportunities  in  a  vocal  and  dra- 
matic way  and  have  demonstrated  the  fact  that  their 
ability  is  of  grand  opera  calibre  if  they  care  to  enter 
into  that  field.  Particular  comment  has  been  aroused 
by  the  beauty  of  the  settings  and  the  expert  manner  in 
which  Paul  Steindorff  has  coached  the  chorus  and  prin- 
cipals and  his  orchestra  in  the  production  of  the  Offen- 
bach piece. 


FIFTH  PEOPLE'S  ORCHESTRA  CONCERT 

On  Tuesday  night,  February  6,  at  the  Scottish  Rite 
Hall,  the  People's  Symphony  Orchestra,  Alexander  Sas- 
lavsky  conducting,  will  give  the  fifth  of  its  schedule  of 
twelve  educational  concerts.  Conductor  Saslavsky  has 
chosen  as  the  Symphony  for  the  evening  Beethoven's 
Pastoral  No.  6,  a  symphony  which  reveals  Beethoven  not 
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only  as  a  composer  but  as  a  lyric  poet.  Another  orches- 
tral number  will  be  Napravnik's  Intermezzo  "Night," 
and  the  program  will  conclude  with  the  famous  "Nut 
Cracker"  Suite  of  Tschaikowsky,  based  upon  Hoffman's 
fairy  story  of  the  "Nutcracker  and  Mouseking."  The 
suite  is  a  triumph  of  delicate  and  humorous  music  and 
shows  the  often  morbid  Tschaikowsky  in  an  unusually 
cheerful  and  even  jocund  mood. 

The  symphony  program  will  be  preceded  by  a  short 
talk  of  the  theme  to  be  played  and  on  the  clarinet — 
perhaps  the  most  useful  of  all  the  woodwind  instru- 
ments of  an  orchestra,  on  account  of  its  great  range, 
beautiful  quality  and  its  facility  of  execution. 


4th  Discovery  Concert! 

Helen  Bonnet  of  the  Bulletin  said 
recently:  "The  Discovery  concerts  at 
the  Granada  and  California  Theatres 
every  Sunday  morning  at  12:30  noon, 
seem  the  oasis  where  the  gifts  of 
eager  artists  are  welcomed  and  sped 
along  the  winding  road  of  fame." 

J.  A.  PARTINGTON 


f  "J^J^M"*!  i      Patrons  are  invited  to 
flOtllCllly?      remain  for  the  picture 
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PACIFIC  COAST  MUSICAL  REVIEW 


RESIDENT  ARTISTS  AROUSE   ENTHUSIASM 

Soloists,  Chamber   Music   Organizations   and   Orchestras 

Attract   Large   Audiences   and   are    Heartily 

Applauded  for  Their  Splendid  Efforts 

BY  ALFRED   METZGER 

The  Pacific  Coast  Musical  Review  is  delighted  to  ob- 
serve that  the  San  Francisco  musical  public  is  rapidly 
shedding  its  prejudice  against  resident  artists  and  is 
treating  them  with  the  same  consideration,,  and  bestow- 
ing upon  them  the  same  liberal  patronage,  that  is  ac- 
corded visiting  artists  of  merit.  We  shall  here  review 
some  of  the  more  important  events  which  we  were  able 
to  attend  during  the  last  week  or  ten  days; 

Pacific  Musical  Society  Concert — An  unusually  artistic 
program  was  given  by  the  Pacific  Musical  Society  at  the 
Fairmont  Hotel  on  Thursday  evening,  January  11,  which 
event  was  attended  by  one  of  the  largest  audiences  of 
the  season  filling  every  available  seat.  Three  specially 
competent  artists,  representative  of  the  best  that  San 
Francisco  presents,  interpreted  a  program  of  superior 
artistic  merit.  Lajos  Fenster,  a  musician  of  brilliant  ac- 
complishments and  a  violinist  of  unusual  skill  opened 
the  program  with  a  Fugue  by  Tartini-Kreisler  and  Han- 
del's Sonata.  He  also  closed  the  program  with  Hebrew 
Melody  (Achron).  Menuet  (Handel),  Waltz,  (Brahms), 
and  Obertass  (Wieniawsky).  Mr.  Fenster  very  justly 
received  a  hearty  ovation  from  the  audience  of  serious 
music  lovers.  His  tone  is  big  and  "juicy,"  his  technic 
is  easy  and  accurate  and  his  phrasing  is  endowed  with 
the  utmost  warmth  of  expression  and  intelligence  of 
shading.  He  is  in  every  respect  a  musician  who  de- 
serves the  heartiest  encouragement  and  praise.  We 
were  quite  interested  to  hear  from  Mrs.  David  Hirsch- 
ler  that  Mr.  Fenster  gave  his  first  public  concert  before 
the  Pacific  Musical  Society  some  years  ago,  thereby 
evidencing  that  this  organization  is  giving  worthy  young 
artists  an  opportunity  to  take  their  first  steps  in  public. 

The  vocal  soloist  of  the  occasion  was  Mme.  Rose 
Relda  Cailleau.  Mme.  Cailleau  was  at  her  best  on  this 
occasion,  and  Mme.  Cailleau  at  her  best  is  a  vocal  artist 
of  the  highest  rank.  Her  easy,  accurate  tone  produc- 
tion, her  exquisite  handling  of  difficult  technical  passages 
the  velvet-like  quality  of  her  voice,  the  warmth  and 
resonance  in  the  low  tones  and  the  silky,  ethereal  qual- 
ity of  the  high  tones  and  her  invariable  intellectual 
grasp  of  the  purpose  of  a  song — all  combine  to  make 
her  an  artist  whom  everyone  listens  to  with  pleasure. 
Her  selections  were:  Ah!  non  credea  from  Sonnambula 
(Bellini),  Tes  Yeux  (Rabey),  Chant  Arabe  (Bemberg). 
and  Fille  de  Cadix  (Delibes).  Her  second  group  in- 
cluded: A  Little  Gray  Dove  (Saar).  Little  Jasmine  Bud 
(Strickland),  and  The  Piper  of  Love  (Carew). 

The  piano  soloist  was  Roxana  Weibe,  a  young  artist 
of  unusual  qualifications.  She  plays  with  complete  as- 
surance, exhibits  a  digital  facility  of  lightness  and  soft- 
ness of  touch  and  a  pearly  technic  that  rarely  shows 
any  signs  of  uneveness.  Miss  Weihe  is  an  unusually 
careful  and  intelligent  interpreter  and  invests  her 
phrases  with  lights  and  shades  that  convince  the  hearer 
that  she  has  searched  into  the  depths  of  the  works  she 
interprets.  She  very  justly  aroused  spontaneous  and  gen- 
uine enthusiasm.  She  played:  Rhapsodic  in  F  sharp 
minor  (Dobnanyi  En  Autumn  (Moszkowski),  Butterfly 
(Olsen),  Rhapsodie   Hongroise   No.   8    (Liszt). 

Frank  Moss  played  the  accompaniments  for  Mr.  Fen- 
ster with  that  authority  and  depth  of  artistic  concep- 
tion which  has  brought  him  so  prominently  to  the  at- 
tention of  our  public.  Relda  Marie  Cailleau  played  the 
accompaniments  for  Mme.  Cailleau  in  a  manner  that 
revealed  sincerity  of  purpose  and  understanding  of  the 
responsibility  she  had  assumed.  The  entire  affair  was 
one  of  the  foremost  musical  events  of  the  season. 

San  Francisco  Trio  Concert— The  San  Francisco  Trio 
consisting  of  Elsie  Cook  Hughes,  pianist,  William  F. 
Laraia,  violinist,  and  William  Dehe.  cellist,  gave  the  sec- 
ond concert  of  their  second  season  at  the  Italian  Room 
of  the  St.  Francis  Hotel  on  Tuesday  evening,  January 
16th.  Through  some  misunderstanding  it  was  impossi- 
ble for  us  to  attend  this  event,  but  inasmuch  as  we 
heard  this  organization  later  on  at  the  Students'  Cham- 
ber Concert  we  can  give  our  impression  regarding  their 
artistic  achievements  later.  In  the  meantime  we  wisn 
to  say  that  this  organization  is  forging  rapidly  ahead 
on  the  right  road  to  success.  The  acquisition  of  Mrs. 
Hughes  has  been  of  unusual  value  to  the  San  Francisco 
Trio  and  the  increasing  size  of  the  audiences  attending 
the  concerts  is  proof  in  itself  of  its  growing  worth.  The 
program  arranged  for  the  second  concert  was  an  ex- 
ceptionally representative  one  and  included:  Trio  B 
flat  major,  op.  99  (Schubert);  Variation  on  a  theme  in 
F  major  (Tschaikowsky),  Elsie  Cook  Hughes;  Trio  F 
sharp  major  op.  7  (Wolf  Ferrari).  We  were  sorry  to 
have  missed  this  program,  but  understanl  from  author- 
ities whom  we  had  a  chance  to  speak  about  the  event 
that  it  was  thoroughly  dignified  and  interpreted  with  in- 
telligence and  taste.  The  third  concert  of  the  series  will 
take  place  on  Tuesday  evening,  February  27.  The  as- 
sisting artists  will  be  Mme.  Eva  Koenig  Friedhofer, 
mezzo  soprano.  The  program  will  include;  Trio  C  major 
with  mezzo  soprano  solo  entitled  Prelude  to  Keat's  En- 
dymion  (George  Edwards),  first  time  in  San  Francisco; 
Concerto  E  flat  major  for  violin  (Mozart),  Trio  E  flat 
major  op.  70  No.  2  (Beethoven).  Special  interest  will 
be  aroused  by  this  program  by  reason  of  the  first  pre- 
sentation of  the  Edwards  work.  Mr.  Edwards  is  an  ex- 
cellent musician  and  his  work  should  prove  a  worthy 
contribution  to  modern  musical  literature. 

Fourth  People's  Orchestra  Concert — The  People's 
Symphony  Orchestra  .£;ave  its  fourth  educational  con- 
cert at  Scottish  Rite  Auditorium  on  Thursday  evening. 
January  18th,  before  one  of  the  largest  audiences  of  its 
season.  President  R.  C.  Newell  of  the  People's  Sym- 
phony Association,  which  is  underwriting  these  con- 
certs, delivered  the  explanatory  remarks  concerning  the 


significance  of  the  orchestral  instruments  and  the 
themes  of  the  works  interpreted  and  proved  himself  pos- 
sessed of  a  facile  delivery  and  quite  a  contagious  sense 
of  humor.  He  made  a  decidedly  strong  impression  with 
his  audience. 

The  orchestral  feature  of  the  program  was  Schubert's 
Unfinished  Symphony.  Since  it  seems  to  be  the  con- 
census of  opinion  among  those  sponsering  these  events 
that  a  reviewer  should  confine  himself  to  praise  only, 
and  that  any  attempt  at  a  sincere  expression  of  opinion 
is  interpreted  as  "knocking"  and  fault-finding  it  be- 
comes impossible  to  pen  any  article  of  a  descriptive 
nature.  It  is  far  from  our  thoughts  to  be  regarded  as  an 
obstacle  to  this  enterprise,  and  if  it  fulfilled  its  purpose, 
it  would  be  indeed  a  worthy  addition  to  San  Francisco's 
musical  educational  institutions,  but  this  paper  does  not 
intend  to  be  swayed  from  its  path  of  straightforward 
sincerity  in  regard  to  musical  matters.  We  do  not  ex- 
pect everyone  to  agree  with  us,  but  if  we  make  mistakes 
we  do  so  with  the  best  of  intentions.  And  since  we  can 
not  express  ourselves  honestly  about  these  concerts 
without  offending  people,  who  tell  us  so  over  the  tele- 
phone, we  rather  not  say  anything  at  all  in  the  way  of 
critical  review  about  the  orchestra  numbers. 

The  soloist  of  the  occasion  was  Ellen  Edwards,  pian- 
ist, a  young  artist  of  exceptional  merit  who  has  recently 
located  in  this  city.  Miss  Edwards  is  a  very  gifted  and 
scholarly  musician.  Her  interpretation  of  the  Chopin 
concerto  for  piano  and  orchestra  in  F  minor  revealed 
mastery  of  the  artistic  subject  and  complete  control  of 
technical  and  emotional  requisites.  Thanks  to  her  as- 
surance the  performance  proceeded  without  a  hitch  and 
the  artist  established  herself  in  this  community  as  one 
of  the  worthiest  additions  to  its  artistic  colony.  The 
audience  deservedly  gave  her  a  spontaneous  ovation. 

The  balance  of  the  program  interpreted  by  the  or- 
chestra was  as  follows:  Symphonic  Poem,  No.  3  Les 
Preludes  (Liszt),  Serenade  for  Strings  (Haydn),  Three 
Dances  from  Henry  VIII   (Edward  German). 

San  Francisco  Musical  Club  Concert — The  concert 
given  by  the  San  Francisco  Musical  Club  on  Thursday 
morning,  January  19th  was  a  particularly  fine  one  for 
the  attraction  of  the  program  was  the  Berkeley  String 
Quartet  which  interpreted  the  following  numbers:  Quar- 
tet in  G  minor  op.  74  (Joseph  Haydn)  and  Quartet  in 
C  (Mozart).  The  Berkeley  String  Quartet  consists  of 
Antonio  de  Grassi,  first  violin  and  director.  Robert 
Rourke.  second  violin,  Edward  Towler,  viola,  Willem 
Dehe,  cello.  These  four  representative  musicians  have 
been  playing  together  for  some  time  and  have  prog- 
ressed remarkably  in  tone  balance  and  uniformity  of 
expression.  They  are  conscientious  artists,  to  whom 
the  classics  represent  the  acme  of  musical  art,  and  who 
study  and  rehearse  in  accordance  with  the  seriousness 
of  their  task.  They  well  deserved  the  enthusiasm  ac- 
corded them  on  this  occasion.  Mrs.  Miriam  E.  Sellander 
delighted  her  hearers  with  an  aria  from  the  Creation 
by  Haydn  entitled  With  Verdure  Clad,  and  from  Mo- 
zart's 11  Re  Pastore  entitled  L'Amero  Saro  Costante. 
Mrs.  Sellander  sang  intelligently,  with  fiexible  and 
resonant  voice  and  with  understanding  of  the  difficul- 
ties involved  in  the  two  selections.  She  was  assisted 
by  Antonio  de  Grassi  who  played  a  violin  obligato  and 
Mrs.  Rachel  B.  Ward  who  presided  at  the  piano,  both 
giving  most  artistic  support.  Sally  Osborn  played  Mo- 
zart's Sonata  in  F  making  an  excellent  impression  and 
gaining  recognition  as  a  young  artist  whose  technic  and 
tone  are  well  worthy  of  the  approval  so  readily  be- 
stowed by  the  club  members.  Mrs.  John  P.  Coghlan, 
chairman  of  the  program  committee  is  entitled  to  the 
thanks  of  the  club  for  her  effort  in  compiling  this  pro- 
gram. 

Students'  Chamber  Concert — The  first  concert  of  the 
second  season  of  Students'  Chamber  Concerts,  under  the 
management  of  John  C.  Manning,  director  of  the  Man- 
ning School  of  Music,  was  given  at  Scottish  Rite  Audi- 
torium on  Friday  evening,  January  19th  in  the  presence 
of  a  large  audience.  These  events  are  given  by  Mr. 
Manning  exclusively  for  the  benefit  of  resident  artists 
under  conditions  that  permit  dignified  presentation  and 
worth-while  remuneration.  The  large  patronage  on  the 
part  of  the  public  is  ample  justification  for  Mr.  Man- 
ning's confidence  in  the  drawing  powers  of  the  resident 
artists.  On  this  occasion  the  program  was  given  by  the 
San  Francisco  Trio  and  Mrs.  M.  E.  Blanchard.  The  Trio 
played  Trio  B  flat  major  op.  99  (Schubert)  and  Trio  A 
minor  op.  50  (Tschaikowsky).  William  Laraia,  first  vio- 
lin, Willem  Dehe.  cello  and  Elsie  Cook  Hughes,  piano, 
gave  an  excellent  account  of  themselves  in  the  inter- 
pretation of  these  trios.  Occasionally  the  piano  seemed 
to  be  somewhat  muffled,  making  it  diflicult  to  hear  it 
and  thus  secure  a  well  balanced  blending  of  tone,  but 
this  was  no  doubt  due  to  a  misjudgment  in  regard  to 
the  tonal  effects  of  the  hall  rather  than  to  any  musical 
causes.  We  thoroughly  enjoyed  the  playing  of  the  San 
Francisco  Trio  finding  in  it  much  sincerity  of  expres- 
sion, careful  preparation  and  earnest  musicianship. 
Technical  and  emotional  requirements  were  fulfilled 
with  gratifying  efficiency  and  the  audience  gave  vent  to 
its  satisfaction  with  sincere  and  universal  spontaneity. 

Mrs.  M.  E.  Blanchard  sang  a  group  of  songs  as  fol- 
lows: Auf  Fluegeln  des  Gesanges  (Mendelssohn),  Love 
Has  Eyes  (Bishop),  Trees  (Rasbach).  Songs  My  Mother 
Taught  Me  (Dvorak).  Mrs.  Blanchard  uses  her  voice 
with  skill  and  in  accordance  with  the  best  principles  of 
tone  production.  She  sings  with  excellent  taste,  never 
employing  too  much  force  and  always  sounding  the  in- 
nermost possibilities  of  sentiments  and  soulful  charac- 
teristics. Her  diction  is  excellent  and  her  intonation 
exact. 

Mr.  Manning,  as  is  his  custom,  preceded  every  number 
with  intelligent  explanatory  remarks,  which  prove  of 
special  educational  value  and  which  add  greatly  to  the 
merit  of  these  events.  Students  should  make  it  a  point 
to  hear  every  one  of  these  concerts.  The  second  of  this 
series  will  take  place  on  Thursday   evening,   February 


15th  and  the  attraction  will  be  the  Chamber  Music  So- 
ciety of  San  Francisco.  No  further  comment  should  be 
necessary  to  pack  the  house. 


MISCHA   ELMAN  CHEERED  AT  ARCADIA  HALL 

Eminent  Violin  Virtuoso  Exhibits  the  Same  Warmth  of 

Tone,  Speedy  Technic  and  Soulful  Expression 

for  Which  He  Became  Famous 

BY  ALFRED  METZGER 

That  Mischa  Elman,  the  eminent  young  violin  vir- 
tuoso, has  not  lost  any  of  his  popularity  was  evidenced 
by  the  large  audience  that  attended  his  concert  at  Ar- 
cadia Pavilion  last  Sunday  afternoon  under  the  direc- 
tion of  Selby  C.  Oppenheimer.  The  program  contained 
works  by  Handel,  Lalo,  Korngold,  Chopin-WilhelmJ  and 
Sarasate.  Barring  the  natural  mental  growth  which 
every  great  artist  experiences  during  the  progress  of 
time  Mischa  Elman  retains  the  same  artistic  advantages 
that  have  made  him  famous.  His  tone,  wherein  he  really 
stands  supreme,  is  as  big  and  luscious  and  rich  and 
vibrant  as  it  has  always  been,  and  whenever  he  has  an 
opportunity  to  utilize  this  tone  Elmaft  is  at  his  best.  He 
is  the  incarnation  of  emotional  expression  and  can  make 
his  instrument  sing  in  a  manner  that  no  other  violinist 
has  yet  surpassed. 

It  is  because  of  this  intense  emotionalism  that  Elman 
is  at  his  best  in  works  like  the  Lalo  Symphonic  Espag- 
nole  where  rhythm  and  melody  vie  with  one  another 
for  supremacy.  In  the  Korngold  number,  which  by  the 
way  was  played  for  the  first  time  in  this  city  as  far  as 
the  writer  is  aware,  Elman  brought  out  a  certain  ele- 
ment of  humor  that  no  one  in  the  audience  missed. 
Technically  the  virtuoso  has  progressed  to  an  extent 
where  clarity  of  execution  has  become  one  of  his  prin- 
cipal accomplishments.  He  played  many  encores  and 
the  audience  was  reluctant  to  let  him  go  at  the  conclu- 
sion of  the  concert  asking  for  more  all  the  time. 

He  was  frequently  cheered  and  the  applause  grew  In 
intensity  as  the  concert  progressed  until  at  the  conclu- 
sion of  the  program  it  had  assumed  the  dimensions  of 
an  ovation.  There  is  no  use  talking,  like  any  great  artist 
Elman  stands  alone  in  his  art. 


FLORENCE  EASTON'S  SENSATIONAL  SUCCESSES 

Florence  Easton,  one  of  the  Metropolitan  Opera  Com- 
pany's finest  stars  whose  performances  this  season  are 
creating  a  marked  sensation  in  New  York,  embarks 
on  her  first  nation-wide  concert  tour  next  month,  which 
will  bring  her  to  the  Pacific  Coast.  On  Monday  after- 
noon, February  26th,  she  will  sing  here  in  the  fourth 
of  the  Alice  Seckels'  Matinee  Musicales  at  the  St. 
Francis  Hotel. 

Miss  Easton  is  fast  assuming  first  place  in  the  favor 
of  New  York  opera  goers.  Earlier  this  season  she  gave 
a  performance  of  the  famous  title  role  in  "Madame 
Butterfly"  that  according  to  H.  E.  Krehbiel  of  the  New 
York  Tribune,  was  "the  most  beautiful  that  we  have 
ever  seen  or   heard,"  and   which  Deems  Taylor  of  the 

World  described  as,  "a  subtle  and  genuinely  creative 
union  of  beautiful  singing  and  acting."  More  recently, 
she  gave  her  first  performance  of  "Carmen,"  and  the 
critics  accorded  to  her  interpretation  of  this  part,  the 
highest  praise. 

Her  concert  experience  has  as  yet  been  limited  to  a 
few  appearances  in  the  east,  but  they  have  won  for  her  , 
the  same  enthusiastic  approval  that  her  operatic  per- 
formances are  given.  "Miss  Easton's  beautiful  voice 
and  charming  personality,  together  with  the  wide-  range 
of  the  program,  provided  a  highly  successful  opening 
of  the  season  here,"  is  one  criticism  while  another 
reads;  "Miss  Easton's  voice  is  of  lovely  texture,  crys- 
tine  in  its  clarity,  even  throughout  its  entire  range,  and 
of  noteworthy  volume.  This  is  the  sort  of  singing  that 
may  be  called  impeccable.  She  wins  her  hearers  by  the 
beauty  of  her  voice  and  art." 


CHALIAPIN    AT    EXPOSITION    AUDITORIUM 

Feodor  Chaliapin,  the  famous  Russian  basso  of  the 
Metropolitan  Opera  Company,  gives  his  only  concert 
in  Northern  California  on  Sunday  afternoon.  February 
11th.  He  will  sing  at  the  Exposition  Auditorium,  his 
appearance  being  under  the  local  management  of  Selby 
C.  Oppenheimer, 

The  first  American  concert  tour  of  the  renowned 
and  popular  Russian  is  a  significant  musical  event  of 
the  season.  Up  to  this  year.  Chalapin  has  devoted  him- 
self exclusively  to  his  operatic  roles  with  the  Metro- 
politan, with  the  exception  of  an  occasional  recital  in 
New  York,  but  at  the  first  of  the  year,  he  started  across 
the  country  on  what  is  a  sensationally  triumphant 
tour.  From  Chicago,  where  he  is  to  sing  this  week, 
the  following  wire  was  sent  to  Chaliapin's  managers 
after  the  first  week's  sale  of  tickets;  "Chaliapin  sale 
opened  Friday  morning  with  tremendous  line  waiting. 
All  seats  sold  except  boxes.  Believe  this  biggest  box 
office    business  in  history  of  Auditorium  tor  a  concert." 

Interest  in  the  great  singer's  single  concert  here  Is 
equal  to  that  indicated  in  Chicago.  This  is  Chaliapin's 
first  visit  to  the  Pacific  Coast,  but  his  colossal  fame 
has  preceded  him  and  there  are  many  eager  to  hear 
what  has  been  pronounced  as  the  most  superb  voice 
ever  known  to  the  Metropolitan  stage,  famed  for  its 
magnificent  singers. 

Chaliapin  will  follow  the  Russian  concert  practice  of 
announcing  his  numbers  from  the  stage,  instead  of 
issuing  printed  programs  as  is  the  usual  custom  In 
this  country.  The  repertoire  of  concert  selections  of 
the  great  basso  is  said  to  be  an  extraordinarily  varied 
one,  and  he  also  includes  some  of  his  operatic  selections 
in  the  recital  programs  that  he  sings.  But  the  sensa- 
tion of  every  one  of  his  concerts,  according  to  reports, 
is  his  singing  of  the  beautiful  Russian  Volga  boat  song, 
which  one  critic  said  is  "of  no  less  than  epic  power 
and  significance." 
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The 


KNABE 


"The  Piano  for  a  Lifetime" 

THE  distinctive  tone  quality  and  sensitive 
touch  of  the  Knabe  make  an  irresistible 
appeal.  The  perfect  craftsmanship  and  fine 
materials  that  enter  into  its  making  preserve 
this  beauty  of  tone  and  action  for  genera- 
tions. The  Knabe  is  the  wisest  investment 
for  home  or  studio.  Wherever  you  will  find 
music  at  its  best — there  you  will  find  the 
Knabe — in  the  Conservatories  or  on  the 
Concert  Stage.  The  Knabe  is  distinctly  a 
Knabe  product,  built  and  developed  under 
one  roof  by  four  generations  of  master 
craftsmen  for  85  years.  Every  component 
part  of  the  Knabe  Piano  is  made  in  the 
Knabe  factory — thus  insuring  that  uniform- 
ity and  harmony  of  constructural  detail  es- 
sential to  artistic  perfection. 

You  will  find  the  Knabe  literature  very  interest- 
ing. It  is  so  different  from  the  usual  catalog.  If  it 
is  not  convenient  for  you  to  call  we  will  gladly  send 
the  same  to  you  on  application. 

Other  Pianos  taken  in  exchange.  Suitable  time  pay- 
ments if  desired. 


Kohler  and  Chase, 
26   O'ParreU   St.. 

San  Francisco,  Calif. 


Address   


"For  the  Advancement  of  Music" 

26  O'Farrell  Street 

Oakland  Store  Mission  Store 

535  14th  St.  2460  Mission  St. 

Exclusive  Knabe  Dealers 


EXACTLY   WHAT  YOU  HAVE 
WANTED  FOR  A  LONG  TIME 

Namely 

ACCURATE  INFORMATION  REGARDING  EVERY 

POSSIBLE  ANGLE  OF  THE  MUSICAL 

FIELD  OF  CALIFORNIA 

YOU  WILL  FIND  EVERYTHING  YOU  WANT 

TO   KNOW  ABOUT   MUSICAL   CONDITIONS 

IN  THIS  STATE  INCLUDED  IN  THE 

MUSICAL  BLUE  BOOK 
CALIFORNIA 

ALFRED  METZGER,  EDITOR 
C.  C.  EMERSON,  BUSINESS  MANAGER 

TO  BE  PUBLISHED  BY 

THE  MUSICAL  REVIEW  COMPANY 

AT  THE  BEGINNING  OF  SEASON  1923-1924 

VALUABLE  INFORMATION 

HOW  TO  SELECT  A  GOOD  VOCAL  OR  INSTRU- 
MENTAL TEACHER— HOW  TO  BEGIN  A  MUSICAL 
CAREER— HOW  TO  GAIN  PRACTICAL  EXPERIENCE 
ON  THE  CONCERT  PLATFORM— HOW  TO  ENTER  AN 
OPERATIC  CAREER— THE  ATTITUDE  OF  THE  MAN- 
AGER TOWARD  RESIDENT  ARTISTS— HOW  MUSIC 
CLUBS  MAY  GAIN  THEIR  INDEPENDENCE  FROM 
UNREASONABLE  MANAGERS  —  MUSIC  AND  POL- 
ITICS—THE MUSICAL  SITUATION  OF  CALIFORNIA 
—HOW  TO  LAY  A  FOUNDATION  TO  BECOME  A 
TEACHER  AND  HOW  TO  SECURE  PUPILS— PUBLI- 
CITY AND  NAME  VALUE— A  COMPLETE  RESUME 
OF  CALIFORNIA'S  MOST  IMPORTANT  MUSICAL 
EVENTS  OF  THE  YEAR  AND  A  FORECAST  OF  THE 
NEW    SEASON 

A   400   PAGE   MUSICAL   REFERENCE   BOOK 
AND  DIRECTORY  WHICH  NO  ONE  INTER- 
ESTED IN  MUSIC  CAN  AFFORD  TO 
BE  WITHOUT 

STATISTICAL  CONTENTS 

AN  EXHAUSTIVE  LIST  OF  PROFESSIONAL  MUSI- 
CIANS, TEACHERS,  MEMBERS  OF  ORCHESTRAS, 
MUSIC  CLUBS  AND  THEIR  MEMBERS,  AMATEUR 
ORCHESTRAS,  CHORAL  CLUBS,  CHURCH  CHOIRS, 
SYMPHONY  ORCHESTRAS,  CHAMBER  MUSIC  SOCIE- 
TIES, CALIFORNIA  ARTISTS  AT  HOME  AND 
ABROAD— MUSIC  SCHOOLS— OPERA  AND  SYM- 
PHONY SUBSCRIBERS,  MANAGERS,  ORGANISTS, 
COMPOSERS  AND  THEIR  WORKS,  PUBLIC  SCHOOL 
MUSIC  TEACHERS,  MUSIC  HOUSES  AND  THEIR 
PERSONNEL  AND  EVERY  PERSON  RESIDING  IN 
CALIFORNIA  IN  CITIES  OF  MORE  THAN  FIVE 
THOUSAND  INHABITANTS  EITHER  DIRECTLY  OR 
INDIRECTLY    ASSOCIATED    WITH    MUSIC 

AUTHORIZED   REPRESENTATIVES   WILL  GATHER 
MATERIAL   FOR   THIS   MUSICAL   BLUE    BOOK   OF 
CALIFORNIA— PLEASE    ACCORD    THEM    A    COUR- 
TEOUS HEARING 


For  Particulars  Address 

THE  MUSICAL  REVIEW  CO. 

800  Kohler  &  Chase  BIdg. 
SAN  FRANCISCO,  CAL. 

Telephone  Kearny  5454 
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The  Week's  Music  Events  in  Los  Angeles 

BY  SHERMAN  DANBY 


Notice  to  Contributors  and  Advertisers — 
All  copy  should  reach  the  Los  Angeles  office 
not  later  than  Monday  noon  of  each  week, 
to  appear  in  the  issue  of  same  week. 


Wally — and  his  saxophone. 

Wally  used  to  get  an  awful  kick  out  of  music,  par- 
ticularly the  kind  he  perpetrated.  It  is  not  so  long  ago 
that  his  recreation  was,  golf  in  the  day  time  and  eve- 
nings spent  at  the  "Dugout,"  out  Hollywood  way,  en- 
tertaining the  buddies.  Wally,  his  "sax"  and  his  smile. 
Our  amateur  jazz  orchestra  pounding  out  the  latest  hits. 
The  Army  and  Navy  queening  society  belles.  The  lite 
of  the  party — Wally! 

It  is  only  a  year  or  two  since  Griflfith  Park  and  its 
coterie  of  regulars  knew  him.  Knew  him  as  golfers  do, 
for  all  he  was.  A  man's  man.  For  all  1  knew  of  him  I 
am  grateful. 

Live  on — Wally,  old  boy! 

The  vicious  thing  that  reaching  to  thy  vitals 

Tore  thy  gi-eat  heart  apart — is  forever  dead. 

Memories — of  clean  limbed  youth. 

Of  ball  that  shot  down  fairway  straight. 

And  heart  of  gold — live  on. 

Live  on — Wally,  old  boy! 

SHERMAN   DANBY. 

Publicity  is  a  vital  matter  where  the  success  or  failure 
of  any  enterprise  is  dependent  upon  public  patronage. 
The  publicity  agent,  if  he  does  his  work  well,  earns  all 
he  makes.  My  advice  to  any  young  artist  planning  a 
career  is  to  devote  a  certain  amount  of  study  to  this 
question  and  to  become  conversant  with  some  of  the 
angles.  I  hope  in  a  few  weeks  to  write  a  series  of  short 
articles  dealing  with  this  subject  and  which,  by  means 
of  some  of  anecdotal  illustrations  to  press  home  a  few 
points,  which  will  be  of  value. 

Your  attention  was  called  two  weeks  ago  to  the  publi- 
city which  Calve  received  through  the  Saturday  Evening 
Post  articles  and  to  the  prediction  that  her  business 
would  reflect  this  publicity.  Such  has  proven  the  case 
in  Los  Angeles.  I  understand  that  her  business  here 
was  most  satisfactory.  While  not  reflecting  upon  the 
artistic  ability  of  this  glorious  singer  it  is  scarcely  to 
be  expected  that  she  could  give  us  the  quality  of  work 
that  she  could  ten  or  twenty  years  ago.  Temperament- 
ally she  is  the  same  Calve  but  if  we  could  analyze  the 
box  otnce  receipts  and  question  all  those  who  bought 
seats  we  would  find  a  large  percentage  of  the  interest 
had  been  re-awakened  through  this  publicity. 

In  direct  contrast  we  might  discuss  the  business  done 
here  by  the  Irish  band.  To  my  way  of  thinking  the 
business,  which  was  not  good,  was  directly  traceable  to 
the  publicity.  This  band  offered  all  sorts  of  opportunity 
for  good  .press  agency — not  highbrow  advance  notices 
which  would  only  catch  the  eye  of  musicians  and  appeal 
only  to  them  but  the  kind  of  news,  I  might  almost  say 
circus  publicity,  that  reaches  the  masses  from  which  the 
patronage  should  have  been  drawn.  Everything  depends 
upon  public  patronage  and  the  dollars  in  the  box  ofBce 
and  I  oftimes  feel  that  managers  and  artists  alike  fail 
to  grasp  some  of  the  fundamentals  of  publicity  and  won- 
der why  better  business  does  not  come  their  way. 

Take  the  Merry  Widow  which  is  playing  in  San  Fran- 
cisco now.  I  venture  to  say  that  while  at  the  time  I  type 


Exemplifying  the  achievement  both 
of  matchless  tone  and  rare  beauty  of 
design,  the  Sohmer  Grand  in  period 
styles  carries  an  appeal  to  the  eye  and  to 
the  ear  that  is  irresistible.  It  is  "the 
soul  of  music"  embodied  in  an  artistic 
masterpiece. 


Broadway,  Between  7th  and  8th 
Los  Angeles 

Exclusive  Sohmer  Representatives 
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ANIEXCLUSIVE  KNABE  ARTIST 

Abby  DeAvirett,  one  of  the  most  famous  teachers  of  piano  in 
California,    whose   artist  pupils,   Pauline   Farquhar    and    Minnie 
O'Neil    have    both    been    markedly    successful    on    the    Concert 
stage  in  Southern  California  Cities,  is  accepting  pupils  at  his 
Long  Beach  Studio  this  winter. 

Like    so    many    other    great    teachers,    he    has    found    that    the 
pianoforte  that  answers  all  his   requirements   for   Concert   and 
Instruction   most   admirably   is   the 

KNABE 

You   are  cordially   invited   to   hear  this  superb 
piano    at    Knabe    Headquarters 

|FlTZGERAlX>ffegfcMUSlC  CO.I 
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HILL   STREET    XJr    AT   78.7-72Q 

Los  Angeles 

these  lines  the  show  has  barely  opened  that  it  will  do  a 
big  business.  Why  should  this  revival  have  success 
when  Florodora  and  other  revivals  have  been  failures? 
Space  will  not  permit  many  reasons  but  the  first  and 
foremost  is  the  way  in  which  the  publicity  is  handled. 
Twenty-thousand  dollar  weeks  have  not  been  unusual 
during  this  tour  and  this  is  not  a  good  season.  Ever 
hear  of  Campbell  Casad?  He  is  known  as  the  "boy 
wonder."  He  was  that  twenty  years  ago  when  he  started 
pulling  his  publicity  stunts  on  Broadway.  He  is  still  as 
active  as  ever  and  always  originating  new  publicity 
ideas.  This  season  a  fascinating  and  altogether  charm- 
ing social  representative,  precedes  him  and  with  be- 
witching smile  makes  the  path  to  the  city  editors'  desks 
more  cheerful.  Society  editors,  women's  clubs,  none  of 
them  are  neglected.  No  opportunity  for  publicity  is 
overlooked.  All  handled  in  the  nicest  up-to-the-minute, 
snappy  yet  dignified  style  that  spells  dollars  at  the  box 
office. 

The  widow  would  not  be  so  merry  without  the  right  kind 
of  publicity  and  there  is  a  lesson  tor  every  artist  in 
watching  the  methods  of  some  of  the  old  school  of  publi- 
city men.  I  could  mention  scores  who  have  upon  them 
the  responsibility  for  success,  men  like  Billy  Guard  who 
for  years  has  handled  the  publicity  of  the  Metropolitan, 
Willard  Coxey  who  will  soon  be  here  with  Sir  Harry 
Lauder  and  who  for  so  many  years  wrote  features  for 
Barnum  and  Bailey  and  his  associate.  Wells  Hawks, 
who  did  so  much  for  the  Navy,  the  Marines,  and  the 
Liberty  Loans.  Some  of  my  readers  may  say  what  has 
all  this  to  do  with  a  musical  magazine.  Later  I  hope  to 
be  able  to  show  it  has  a  great  deal  to  do  with  every 
musician  and  particularly  with  reference  to  the  Blue 
Book  and  Directory  which  Mr.  Metzger  refers  to  else- 
where. 

The  Fitzgerald  Concert  Bureau  announces  a  return 
engagement  of  Nyiregyhazi,  the  sensational  young 
Hungarian  pianist,  at  the  Philharmonic  Auditorium,  for 
Thursday,  January  26.  Having  special  reference  to  the 
prediction  made  shortly  after  the  termination  of  his 
first  appearance  here,  those  intending  to  hear  him 
should  make  early  reservations.  It  has  seldom  been  my 
pleasure  to  read  such  enthusiastic  reviews  as  those 
given  by  the  local  critics.  Youth,  no  matter  how  self- 
confident,  suggests  immaturity.  Nyiregyhazi  is  the  ex- 
ception; his  art  is  mature  and  Los  Angeles  has  had 
its  thrill  of  discovered  genius.  Many  other  engage- 
ments in  the  Southland  have  been  made  by  Merle 
Armitage  before  this  artist  will  return  East.  He  will 
not  be  heard  in  the  North  this  season. 

The  Birkel  Company  is  in  the  field  to  assist  the  resi- 
dent artist  and  also  to  extend  its  service  to  the  general 
public.  An  office  in  charge  of  Frederick  M.  Hayman 
has  been  opened  on  the  main  floor  for  the  handling  of 
ticket  sales,  not  only  of  visiting  attractions,  but  also, 
and  more  particularly,  for  handling  the  sales  of  concerts 
and  recitals  by  resident  artists.  This  office  will  also  be 
equipped  to  handle  all  the  business  details  tor  the  artist, 
such  as  engaging  halls,  preparing  printing  and  advertis- 
ing matter,  programs,  ushers,  etc.  Mr.  Hayman  has  had 
considerable  experience  and  is  well  qualified  and  con- 
versant with  the  requirements.  In  addition,  the  Birkel 
patrons  will  find  this  service  bureau  able  to  handle 
ticket  reservations  efficiently  and  without  charge. 

The  Woman's  Symphony  Orchestra  of  Los  Angeles  an- 
nounces its  first  concert  of  the  season  for  the  evening 
of  January  24th  at  the  Philharmonic  Auditorium.  Carl 
Gaantvoort,  the  eminent  baritone,  will  be  the  soloist. 
This  orchestra,  under  the  direction  of  Henry  Schoen- 
feld,  now  has  seventy-five  members  and  is  said  to  be 
the  largest  permanent  orchestra  of  women  in  existence. 
The  membership  is  composed  of  both  professional  and 
amateur  players  and  numbers  some  fine  musicians  such 
as  Bessie  Fuhrer  Erb,  Alberta  Zens,  Lucy  Fuhrer 
Center,  Gertrude  Barrett  and  Leah  Witzel,  both  of 
whom  were  with  the  famous  Fadettes  of  Boston.  Anna- 
may  De  Gran,  from  San  Francisco,  and  Rhoda  Miller 
Withers,  who  was  with  the  Vassar  Women's  Band.  This 


L.  E.  B^3nner 

MANAGER    OF    DISTINGUISHED    ARTISTS 

Executive  Offices: 

705    Auditorium    BIdg.,    Lo«    Angelei 


GERTRUDE  ROSS 

COMPOSER-PIANISTE 

JoHt  iNHued  for  the  Piano 

"SPANISH    SERENADE"    and    "RIDE    OF    THE    COWBOY" 

ALMA  STETZLER 

VOICE    CULTURE — COACHING    IN    REPERTOIRE 

OPERA   CLASSES   INCLUDING   COMPLETE 

PRESENTATIONS 

Stndio   1324   S.  FlKneroa.  Phon*  X1805 

CALMON  LUBOVISKI 

CONCERT  VIOLINIST 

Available    for    Concerts    and    Recitals 

Limited  Number  of  Advanced  Pupils  Accepted 

Violinist    Los   Angeles   Trio 

Studio:   334   Music  Arts   Studio   Bids.        Phone   10082 

ROLAND  PAUI^VOICE 

Tuesday*    Wednesda^t    Friday    Afternoons 
Bgan    School.   Phones  21N05  or   271330 
1324    South    Ptenieroa,    Los   Angeles 

SYLVAIN  NOACK 

VIOLIN   SOLOIST 

Concertmaster     Philharmonic     Orchestra 

Back    from    Europe — Will    Resume    Teaehlns 

Violin    to     Advanced     Students — IVrltten 

Applications    to    421    Auditorium    Bldg.,    Los    Angeles 

Los  Angeles  Chamber  Music 
Society 

A.    C.   Balch  President 

Mrs.   E.    A.   Brrant  Vice-President 

Sam   T.   Clover  Secretary-Treasurer 

Wm.  Edson  Strobrldge  Manager 

Twelve     Concertn — Tickets.     422     Auditorium     BIdg..     Pico 
2454.  Dates:  Fridays  Alternating  Tcith  Symphony  Concerts. 
All  Concerts  Gamut  Club  Theatre 


LOS  ANGELES 

CALIFORNIA 

THEATRE 


GREATER    CONCERT   ORCHESTRA 
ELINOR,     Conducting 
50  MUSICIANS 

PROGRAM,  WEEK   OF  JANUARY  21ST 
(a>    THE  BOHEMIAN  GIRL     ......     Balfe 

(■>>   NEAPOLITAN   NIGHTS      ....     Zamecnik 

(<•)    SYNCOPATED    IMPRESSIONS 

--------     Arranged   by   Mr.  Klinor 

In  Conjunction  nllh  Rupert   IIUKhes'  Great 

DomeHtle   Comedy-Draniu 

"GIMME" 

>Vlth  Helene   Chadnlek,   Gallon   Glass   and 

Eleanor   Boardmnn 


^ 
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Member    Trio    Intlme,    Los    Aneelea    Trio,    Phllharmonle 

Quartet.    InMtrDCtlon.    Chamber    Mualc    Recltala 

5615   La   iMlrada — Phone   Holly   3044 


Jean  ColwelL  Harel  B.   Andi 

V.   Prldeaux.    Abble    Norton    Jamison,    Di 

lute.  2024   S.   Hoover.      F 


Club  ProKrams 
n,  Edna  C.  Voorheea.  DaUy 
~  "  Aceompan- 


The  Heartt-Dreyfus  Studios 

voice;  and  modern  langvaobs 

Gamut  Club  Bide.,  1044  South  Hope  Street.  Personal 
Representative,  Grace  Carroll-Elliot.  Phones  822-809  and 
65437. 

ZOELLNER  CONSERVATORY  OF  MUSIC 

LOS    ANGELES 

1250   Windsor    Boulevard  0318    Hollywood    Boulevard 

Complete    Faculty    of    Artist    Teachers 

JOHN  SMALLMAN--BARITONE 

Concert    EnsaKcmotB — Conductor    L.    A.   Oratorio    Society 

Mrs.  H.   O.   Joseph.   Sec'y..   1500   S.   Figueroa.   Phone   23196 

EARL  MEEKER-Baritone 

Concerts — Recitals — Instruction 

FeaturlBK  All-Amerlcan  Prosrams 

Studio:  ISOO   So.  Flsrueroa   St.  Phone  2S105 

Anna  Ruzena   Sprotte 

CONTRALTO     School  of  Vocal   Art 

Stndio:     Tahoe    Buildine    (Macdonell    Club    Rooms) 

For   Intorniation    Rc«.   Phone   74104 

MAY  MACDONALD  HOPE 

CONCERT   PIANISTE — LOS    ANGELES    TRIO 
Stndio:   323    Music    Arts    Studio    Bide.  Phone:    10082 

GRACE  WOOD  JESS    "^^zo  soprano 
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organization  merits  public  patronage  and  the  Auditorium 
stiould  be  sold  out.  Only  two  concerts  are  announced, 
the  second  for  April  18.  Perhaps  I  might  be  permitted 
to  call  the  attention  of  the  management  to  some  of  my 
remarks  above  concerning  publicity.  When  an  organi- 
zation such  as  this  only  gives  two  concerts  and  is  in  its 
twenty-fifth  season,  there  are  many  people  in  the  million 
around  Los  Angeles  who  would  like  to  patronize  it — if 
they  knew  more  about  it. 

The  following  program  has  been  prepared  for  the  first 
concert  of  the  season;  Symphony  in  D  major  No.  2 
(Beethoven).  Aria  from  (Elijah)  "It  Is  Enough"  (Men- 
delssohn), Carl  Gantvoort,  baritone:  (a)  Arabesque  No. 
1  (Dubussy),  (b)  Canon,  adapted  for  woodwind  and 
strings  (Schumann),  group  of  songs  by  Mr.  Gantvoort; 
Pingals  Cave  Overture  (Mendelssohn). 

The  Friday  Morning  Club  lately  enjoyed  an  operatic 
program  presented  by  Mr.  and  Mrs.  Charles  Bowes  and 
ten  of  their  pupils.  Entire  scenes  were  presented  in 
costume  with  suitable  stage  settings,  with  Mrs.  Ruth 
Bowes  acting  as  director.  These  young  artists  reflect 
great  credit  upon  the  vocal  and  dramatic  instruction 
they  have  received  and  much  favorable  comment  has 
ensued.  Corinne  Harris,  Gemma  Casaretta.  Ted  Harvey 
and  Annette  Harvey  were  heard  to  particular  advan- 
tage and  others  including  Prances  Lewis.  Cordelia 
Story,  Vera  Esmayl  and  Mabel  Heine  showed  exception- 
al talent.  Excerpts  from  Faust,  Aida,  Cavalleria,  Rusti- 
canna,  Lakme  and  La  Boheme  were  given  renditions 
that  would  do  honor  to  many  professionals. 

The  other  day  some  musical  folk  were  discussing 
those  who  quietly  and  ostentatiously  are  always  doing 
nice  things  for  musicians  and  artists  generally.  I  made 
note  of  Mrs.  Henry  P.  Hoffman  of  Victoria  Park  and  of 
her  sponsoring  the  farewell  recital  of  Lawrence  Tib- 
bett.  the  rising  young  baritone  who  found  it  necessary 
to  go  to  New  York  to  gain  the  necessary  recognition 
and  of  whom  wonderful  reports  are  coming  back  to  this 
city.  This  same  kindly  lady  has  done  much  for  the  suc- 
cess of  Arthur  Puller,  the  bedridden  composer,  and  Ed- 
ward Russell  the  East  Indian  lecturer.  I  have  not  the 
honor  of  personal  acquaintance  with  Mrs.  Hoffman,  or 
others  who  were  mentioned,  but  examples  of  the  right 
spirit  should  be  commended. 

Norman  Earl  Mohler  gave  a  recital  on  January  12th 
at  Los  Angeles  Conservatory  Hall.  This  young  violinist 
who  is  only  fourteen  years  of  age  has  marvelous  tech- 
nique and  excellent  interpretative  powers  for  one  so 
young  and  was  ably  assisted  by  his  brother  Orville 
Ernest  Mohler  on  the  cornet.  Both  are  pupils  of  the 
Los  Angeles  Conservatory  of  Music  and  Arts. 

Last  month  Rigoletto  was  given  with  so  much  success 
by  the  De  Lara  organization  that  a  different  grand  opera 
is  announced  for  each  month.  The  second  of  the  series 
will  be  given  Friday,  January  26th  at  the  Gamut  The- 
atre. Cavalleria  Rusticanna  and  Pagliacci.  Engage- 
ments have  been  made  in  other  cities  in  the  Southland. 

Alice  Forsythe  Mosher,  soprano,  who  achieved  great 
success  as  soloist  with  the  Symphony  Orchestra  on 
Sunday.  January  7th,  has  been  added  to  the  teaching 
force  with  the  Davis  Musical  College.  This  college  now 
enjoys  an  exceptional  faculty  including  Sol  Cohen,  head 
of  the  violin  department;  Dr.  Ray  Hastings,  organ; 
Mrs.  Louise  Carola  Davis,  vocal;  Henrietta  M.  Russell, 
piano;  Mrs.  B.  C.  Perkins,  harmony  and  composition; 
Bela  Adams,  flute;  Max  Carrol,  cornet,  and  a  number 
of  others  enjoying  exceptional  reputations  as  artists 
and  teachers. 

Alexander  S.  Thompson,  for  many  years  musical  head 
at  Ohio  University,  is  now  resting  at  Monrovia  and  act- 
ing as  choir  leader  at  the  Monrovia  Baptist  Church. 

Dr.  Bruce  Gordon  Kingsley,  assisted  by  Mme.  Anna 
Sprotte.  gave  Tristan  and  Isolde  before  a  large  and 
highly  appreciative  audience  at  Symphony  Hall  on  Sun- 
day evening  last.  The  explanations  both  of  the  mythol- 
ogy and  the  acting,  as  given  by  Dr.  Kingsley,  are  al- 
ways highly  entertaining  and  instructive. 

Los  Angeles  is  securing  another  proof  of  its  position 
as  foremost  in  music  of  the  West.  This  time  it  is  in 
recognition  of  the  value  of  education  received  at  the 
college  of  music.  University  of  Southern  California, 
through  the  granting  of  a  chapter  of  Mu  Phi  Bpsilon 
Sorority.  Miss  Persis  Heaton,  the  grand  chapter  presi- 
dent, from  Boston  is  here  for  the  week's  ceremonies 
and  festivities.  The  Alumni  Association  of  Mu  Phi  Ep- 
silon  in  Los  Angeles  is  very  active,  due  to  the  great 
number  of  fine  professional  musicians  here,  and  headed 
by  Mrs.  Knorp.  they  are  enthusiastic  in  their  support 
of  the  new  student  chapter.  Mrs.  A.  B.  Perkey,  an 
alumnae  member  of  1614  South  Grammercy  place  gave 
a  reception  at  her  home  on  Saturday,  January  20th  to 
Princess  Tsianini.  The  new  chapter,  as  well  as  mem- 
bers of  the  sorority  alumnae  were  guests. 

The  president's  conference  of  the  California  Federa- 
tion of  Music  Clubs  in  which  musical  clubs,  choruses 
and  orchestras  are  represented  was  held  at  a  luncheon 
last  week  at  the  City  Club.  Mrs.  Bessie  Bartlett  Frankel, 
founder  and  past  president  of  the  California  Federa- 
tion, was  welcomed  back  after  a  trans-continental  or- 
ganization tour  in  her  capacity  as  chairman  of  the  ex- 
tension committee  of  the  National  Federation  of  Music 
Clubs.  Clarence  Gustlin  of  Santa  Ana,  first  vice-presi- 
dent of  the  California  Federation,  who  acted  as  chair- 
man, read  excerpts  from  the  report  by  Mrs.  Frankel 
and  which  was  published  in  the  National  Bulletin.  Mrs. 
Lillian  Birmingham,  president  of  the  Federation,  had 
made  a  special  trip  from  San  Francisco  to  attend  the 
meeting.  Others  present  included  Edith  Wing  Hughes, 
chairman  Young  Artists'  Contest  C.  F.  M.  C;  Mrs.  Ella 
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DuflBeld,  associate  chairman  Wa-Wan  Club  Junior 
Auxiliary;  Julius  Seyler,  president  Los  Angeles  Music 
Teachers'  Association;  Impresario  L.  E.  Behymer, 
president  Gamut  Club;  Mrs.  Frank  Geiger.  Wa-Wan 
Club;  Mrs.  Robert  J.  Rogers,  first  vice-president  Phil- 
harmonic Orchestra;  Mrs.  Leona  S.  Montgomery,  third 
vice-president  Philharmonic  Orchestra;  Mrs.  Caroline 
E.  Smith,  Manager  Philharmonic  Orchestra;  Concert 
Manager  Grace  Carroll  Elliott;  Marguerite  Cooper 
Powell,  recording  secretary  American  Music  Optimists; 
Sylvia  Harding,  secretary  American  Music  Optimists; 
Mrs.  Ralph  Waldo  Buckman,  second  vice-president  Hol- 
lywood Opera  Reading  Club;  Mrs.  E.  G.  Mansfield,  first 
vice-president  Hollywood  Opera  Reading  Club;  Mrs. 
Loren  Curtiss.  president  Hollywood  Opera  Reading 
Club;  Mrs.  Esther  W.  Burrows,  second  vice-president 
Harmonia  Club;  Mrs.  G.  A.  Simpson,  first  vice-president 
Harmonia  Club;  Mrs.  Frank  Colby,  treasurer  American 
Music  Optimists:  Charles  C.  Draa;  Mme.  Anna  Ruzena 
Sprotte,  first  vice-president  American  Music  Optimists; 
Lucile  Spenser-Kelly,  president  Matinee  Musical  Club; 
Mrs.  Gertrude  B.  Parsons,  head  music  department  Poly- 
technic high  school  and  president  Dominant  Club;  Miss 
Anne  MacPherson.  music  chairman  California  Federa- 
tion of  Woman's  Clubs;  Agnes  Osborne  Carter;  Mrs. 
Edna  Foy  N'eher,  president  Woman's  Symphony  Orches- 
tra; Chas.  E.  Marsh,  of  Redlands,  president  Redlands 
University  Chorus  and  president  Redlands  Music  Teach- 
ers' Association;  Mrs.  Lucile  Crews  Marsh,  Redlands' 
Spinet  Club;  Gladys  Crail;  Mrs.  W.  V.  Goodfellow,  presi- 
dent Woman's  Lyric  Club;  Mrs.  W.  W.  Croner,  chairman 
musical  section  of  Newport  Ebell  Club;  Robert  L.  Brown 
of  Santa  Ana,  president  Orange  County  Choral  Union; 
Cornelia  Otten;  Ethel  Congdon,  Eagle  Rock  Thursday 
Morning  Music  Club;  John  Wilferth,  president  Los 
Angeles  Oratorio  Society,  Mrs.  William  Hamilton  Cline, 
Wa-Wan  Club. 

After  the  general  meeting  a  board  meeting  of  the 
state  federation  officers  was  held. 

Gustave  Rasmus,  inventor  of  the  arclight  and  constru- 
tor  of  the  world-famed  tower  on  New  York's  Woolworth 
Building,  after  several  years  of  work  with  Colin  Camp- 
bell, well-known  pianist,  has  at  last  perfected  an  inven- 
tion called  "Colortone,"  which  is  expected  to  cause  a 
sensation  in  the  musical  world.  The  invention  works  in 
a  curious  manner.  The  hall  or  room  where  the  concert 
is  to  be  played  is  held  in  perfect  darkness.  Then  from 
without  the  dense  void,  shimmering,  changing  colors 
swell  and  rise  from  the  piano,  it  is  said.  Each  color  is 
controlled  by  the  vibratory  force  by  which  it  is  pro- 
duced. Each  and  every  key  is  connected  with  electric 
lights,  not  glaring  arcs,  but  gorgeous  combinations  of 
color,  ranging  from  the  most  brilliant  to  delicate  pastel 
shades  and  hues  of  indescribable  beauty.  Mr.  Campbell 
is  giving  special  showings  of  the  invention  at  the  Gamut 
Theater  this  week,  assisted  by  several  well-known  local 
artists. 

France  Goldwater  announces  that  Charles  Wakefield 
Cadman,  famous  composer-pianist  and  Princess  Tsian- 
ina  will  return  to  Southern  California  the  week  of  Feb- 
ruary 11th  to  17th  to  fill  several  engagements  which 
they  were  unable  to  fit  into  their  crowded  schedule  in 
January.  They  will  appear  in  San  Francisco  on  Febru- 
ary 11th  and  Oxnard  on  the  13th.  They  appeared  at 
Santa  Barbara  on  Wednesday  and  Whittier  on  Friday, 
and  Mr.  Cadman  will  appear  in  Fresno  with  the  Men's 
Chorus  on  Sunday  and  will  join  Tsianina  in  Portland. 
Oregon,  when  they  will  fill  dates  in  Spokane,  Wenat- 
chee.  Cheney.  Portland  and  Pullman.  From  California 
they  will  return  to  New  York  where  they  are  booked 
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to  appear  in  a  series  of  concerts  in  and  around  New 
York  and   Boston. 

One  of  the  noteworthy  musical  events  of  the  present 
season  was  the  Joint  recital  of  Charles  Wakefield  Cad- 
man,  the  famous  American  composer-pianist  and  the 
famous  Princess  Tsianina.  the  Indian  prima  donna  at 
Philharmonic  Auditorium  on  Thursday  evening,  Janu- 
ary 11th.  A  large  audience  gave  them  an  ovation  after 
every  number.  The  stage  waa  attractively  set  and  made 
a  true  Indian  hackground.  Cadman  played  his  trios  "The 
Thunderbird  Suite  and  the  trio  in  D  major  with  Sol 
Cohen,  violinist,  and   Robert  Alter,   'cellist. 

Tsianina  sang  for  the  first  time  Cadman's  latest  song 
"A  Cry  at  Dawn"  which  was  well  received.  Cadman  ar- 
ranged his  arias  "The  Robin  Woman  Song"  and  "Into 
the  Forest  Near  to  God  I  Go"  from  "Shanewis,"  which 
were  greeted  by  the  audience  with  great  enthusiasm, 
riiey  were  forced  to  repeat  the  numbers.  Their  joint 
tour  of  California  has  been  a  most  gratifying  one.  They 
have  appeared  in  Brawley,  Glendale,  Santa  Ana,  Santa 
Barbara,  Los  Angeles,  Whittier  and  will  return  to  ap- 
pear in  San  Francisco,  Oxnard,  Long  Beach  and  Pasa- 
dena after  concerts  in  Portland,  Spokane,  Wenatchee, 
Pullman  and  Cheney. 

Gertrude  Ross,  California  composer-pianist,  and  Viola 
Ellis,  contralto,  will  give  a  joint  recital  at  the  La  Jolla 
Woman's  Club  on  Friday  evening,  January  19th.  Mrs. 
Ross  is  filling  numerous  club  engagements  this  season 
and  both  her  talks  on  Spanish  California  folk  songs  and 
her  own  arrangement  of  them  are  proving  most  popular 
with  club  women  in  all  parts  of  the  state.  Viola  Ellis 
will  fill  several  club  dates  in  February  and  will  go  to 
New  York  later  to  be  introduced  to  the  IVIetropolitan 
Opera  Company  by  the  famous  contralto  Mme.  D'Al- 
verez,  who  heard  her  during  her  visit  here  and  is  moit 
enthusiastic    over    her    voice. 

With  youth,  beauty  and  pronounced  personal  charm 
to  which  is  added  musical  genius  inherited  from  her 
ancesters,  dainty  Louise  MacPherson,  the  young  Scotch- 
American  pianist  has  all  the  attributes  for  a  great  fu. 
ture  in  her  chosen  profession.  Born  in  Montreal,  Can- 
ada, Miss  MacPherson  began  her  study  of  pianoforte 
almost  as  soon  as  she  could  walk.  Her  mother,  a  fam- 
ous concert  pianist  and  teacher  devoted  much  time  to 
the  musical  education  of  her  little  daughter  with  the 
result  that  she  made  her  professional  debut  when  only 
twelve  years  old,  giving  a  recital  at  Massey  Hall  with 
marked  success.  After  completing  her  studies  with 
her  mother  she  was  sent  to  New  York  where  she  con- 
tinued under  the  best  instructors.  With  numerous  re- 
citals to  her  credit  in  the  East,  she  was  engaged  last 
season  as  soloist  for  the  Philharmonic  Orchestra. 
Critics  praised  her  work  as  a  soloist  and  were  united 
in  their  prediction  of  a  bright  future  for  the  youthful 
artist. 

Deciding  to  make  her  home  in  Los  Angeles,  the  local 
music  colony  and  society  welcomed  her  with  open  arms. 
Mr.  W.  A.  Clark,  Jr.  will  sponsor  a  recital  to  be  given 
by  Miss  MacPherson  on  Wednesday  evening,  January 
31st  at  Gamut  Club  Auditorium  under  the  local  direc- 
tion of  Caroline  E.  Smith,  manager  of  the  Philharmonic 
Orchestra,  who  has  also  taken  a  deep  interest  in  the 
young  artist.  For  her  program  Miss  MacPherson  has 
selected  a  splendid  repertoire  of  compositions  well  suited 
to  her  style  of  playing.  Her  program  will  include  Sara- 
bande  (Rameau-Godowsky),  Senate  C  Major  (Scarlotti), 
Jig  Graun-MacDowell),  Italian  Concerto  (Bach),  Senate 
Op  35  (Chopin),  Grave,  Doppio  Movemento,  Scherao, 
Marche  Funebre,  Presto,  May  Night,  Bird  Song  (Palm- 
gren).  Prelude  Op  23  No.  5  (Rachmaninoff),  Kamennos 
Ostrow  (Rubenstein),  Rhapsodie  Hongrise  No.  8  (Liszt). 

Sunday  afternoon,  January  21,  at  the  Sixth  popular 
concert.  Miss  Florence  Ringo,  the  San  Francisco  so- 
prano, made  her  first  bow  to  a  Los  Angeles  audience 
appearing  with  the  Philharmonic  Orchestra  at  the  Audi- 
torium. Florence  Ringo,  a  native  Californian  came  with 
highest  credentials  from  the  northern  city  where  she 
is  a  popular  favorite,  having  appeared  on  several  oc- 
casions as  soloist.  She  has  also  been  chosen  twice  to 
sing  the  leading  soprano  role  in  Stabat  Mater  and 
Verdi's  Requiem  on  Good  Friday,  the  most  prominent  of 
the  annual  music  events  at  the  Greek  Theater,  Berke- 
ley. The  selections  chosen  for  her  solo  work  Sunday  at 
the  Popular  concert  included  the  arias  Ritorno  Vincitor 
from  Aida  and  Romanza  from  Adriana  Lecouvreur.  The 
orchestra  program  selected  by  Conductor  Rothwell 
opened  with  the  popular  suite  Scheherazade  (Rimsky- 
Korsakow)  Charpentier's  Impressions  of  Italy  with 
viola  solo  (Emile  Ferir)  and  the  prelude  to  Act  III, 
Lohengrin,   (Wagner). 

Starting  with  February  4th  the  orchestra  will  give 
four  special  popular  Sunday  afternoon  concerts  each 
devoted  to  a  particular  program.  The  first  being  an  all 
French  program  with  Annie  Altman,  Russian  pianist 
playing  the  Saint-Saens  concerto  No.  4  in  C  minor.  The 
second  concert  will  be  an  all  Wagner  program  with 
Theo  Karle,  American  tenor  a«  the  soloist.  The  third 
concert  will  be  an  all  Tschaikowsky  program  with  Cal- 
mon  Luboviski,  Russian  violinist  as  soloist.  The  fourth 
and  last  will  be  a  program  seelcted  from  compositions 
of  living  American  composers,  with  Estelle  Heartt- 
Dreyfus,  contralto  as  the  soloist. 

CARLI    D.    ELINOR 
By  Tom   Reed 

At  an  unguarded  moment  I  cornered  Carli  Elinor  just 
after  he  finished  adapting  his  own  musical  score  to  the 
Nazimova  production  of  Salome  which  is  to  play  at  the 
California  Theatre  the  week  on  January  14th,  and  start- 
ed a  bombardment  of  questions.  Mr.  Elinor's  bearing 
and  gestures  bespeak  the  traditions  of  the  aristocratic 
family  of  the  music  world.  His  sensitive  hands,  his 
splendid  head  and  fine,  keen  eyes  immediately  tell  the 
true  artist. 
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AddreHH   Commnnlcatlonn  to 

WM.    T.     LARAIA.    12S2    Jackson     St. 

Telephone   Franklin   4348 


Elinor  is  a  graduate  of  the  famous  Gypsy  master, 
Dinicu,  who  taught  at  the  Conservatory  of  Music  in 
Bucharest  Rumania  and  who  is  now  musician  for 
Queen  Marie  of  Rumania  and  still  keeps  a  corres- 
pondence with  his  former  pupil.  Dinicu  saw  all  of  David 
Wark  Griffith's  successes  in  the  film  world  and  he  ad- 
mired the  scores  so  much  that  he  wrote  to  find  that  his 
former  pupil  Elinor  was  the  sole  composer  and  ar- 
ranger. 

According  to  Elinor,  the  Los  Angeles  public  is  the 
most  critical  in  the  country.  They  have  been  given 
everything  in  the  musical  line  and  they  know  what 
they  want,  especially  in  musical  scores.  Every  scene 
of  every  picture  shown  on  the  California  screen  is 
synchronized  by  the  conductor.  Never  does  the  music 
halter  or  hesitate  as  the  action  changes.  He  uses  one 
theme  for  each  character  and  speeds  the  time  accord- 
ing to  the  action.  For  "Salome"  which  is  being  shown 
at  the  California  Theater,  the  wizard  synchronizer  has 
created  a  super  score. 

Opening  with  his  own  composition  called  Tone  Poem, 
an  exotic  conception  of  eastern  mysticism,  he  prepares 
atmosphere,  then  he  follows  the  characters  through  a 
maze  of  highly  dramatic  action  with  such  colorful 
orchestral  blends  as  Sakuntala  by  Goldmark,  Herod  by 
Hadley.  Puck  by  Grieg,  Le  Coq  d'Or  by  Rimski-Korsa- 
koff,  Herodias  by  Massenet,  Scheherezade  by  Korsa- 
kow,  and  many  others.  Every  mood  in  Salome,  from 
sensuous  desire  to  sublime  faith,  is  presented  in  a 
comprehensive  program,  interpreted  in  naasterpieces  of 
the  world's  most  famous  composers. 


PHILHARMONIC    ORCHESTRA    CONCERT 

One  of  the  largest  crowds  attending  any  event  of 
resident  artists  this  season,  attested  the  popularity  of 
the  Philharmonic  Orchestra,  in  its  sixth  popular  concert, 
given  Sunday  afternoon.  People  gathered  from  all  walks 
of  life,  avidly  studying  the  program,  with  its  fund  of 
information.  Such  a  number  must  prove  the  place  music 
holds  in  the  activities  of  Los  Angeles.  Florence  Ringo, 
well  known  soprano,  was  featured  soloist. 

Conductor  Rothwell  had  the  absorbed  attention  of 
the  audience  with  the  beginning  of  the  first  number. 
Rimsky-Korsakow's  suite,  "Shehersade,"  Op.  15,  an  ideal 
composition  for  bringing  into  play  the  skill  of  each  mem- 
ber. It  was  played  with  spontaneity  and  vigor.  With 
swift  changes  of  scene  and  mood,  with  its  dominant 
Orientalism  and  adventure,  "Shehersade  appeals  vividly 
to  the  imagination  of  both  hearer  and  performer.  Sylv- 
ian Noack,  with  his  solo  violin,  preserved  the  central 
theme,  and  was  graciously  recognized  by  his  conductor. 

Florence  Ringo  gave  two  solos,  both  new  to  the  popu- 
lar concerts:  first,  the  aria  "Ritorno  Vincitor"  from 
Aida;  second,  Romanza  from  "Adriana  Lecouveur."  Miss 
Ringo  is  fortunate  in  possessing  attractiveness  and  a 
magnetic  personality,  together  with  superior  vocal 
ability.  Her  voice,  in  both  selections,  appeared  at  all 
times  well  under  control.  As  Aida  she  was  particularly 
impressive,  with  a  voice  rising  triumphant  against  the 
war  theme  of  the  accompanying  orchestra.  Miss  Ringo's 
singing  was  characterized  by  her  apparent  lack  of  ef- 
fort and  inaffectation. 

With  a  viola  solo,  Emile  Ferir  played  a  serenade  from 
Cilia's  "Impressions  of  Italy."  He  was  encored,  at  which 
time  the  house  was  absolutely  silent, — a  feat  not  easily 
achieved   in   this  season   of  grippe   and   coughs. 

The  prelude  to  Act  III  of  Wagner's  "Lohengrin"  was 
a  pompous  conclusion  of  the  program.  It  required  tech- 
nical   skill,    and    the   orchestra   evidently    delighted    in 
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manifesting  such;  emulating  so  well  the  dignity  of  the 
marriage  festivities,  hinting  the  tragedy  to  come. 

No  better  evidence  of  the  esteem  in  which  Walter 
Henry  Rothwell  is  held  can  be  found  than  by  an  in- 
cident witnessed  at  the  close  of  the  concert.  Mr.  Roth- 
well had  passed  from  the  auditorium  into  his  motor, 
when  an  enthusiastic  admirer  rushed  up  to  the  car.  Mr. 
Rothwell  shook  hands  unaffectedly,  man  to  man.  Per- 
haps this  enthusiast  was  a  personal  friend,  the  writer 
was  at  a  distance  and  could  not  hear  the  words  spoken. 
That  was  not  the  point.  The  fact  is,  that  those  about 
beamed,  not  with  awe,  but  in  whole  hearted  approval 
of  the  genius  and  disposition  of  a  fellow  citizen. 

M.  ALEXANDER 


SAN    FRANCISCO   ARTISTS   IN    LOS   ANGELES 

It  was  evident  that  the  members  of  the  Los  Angeles 
Chamber  Music  Society  enjoyed  the  music  the  Chamber 
Music  Society  of  San  Ftancisco,  who  as  guest  artists, 
played  at  the  sixth  concert  of  the  Los  Angeles  season. 
Elias  Hecht,  flutist  and  founder,  was  greeted  with 
rounds  of  well  merited  applause,  for  without  his  unflag- 
ging interest  and  labor,  the  organization  could  scarcely 
have  maintained  the  smooth  course  which  brought  it  to 
its  present  state  of  high  attainment.  Louis  Persinger 
lii'si  violin.  Louis  Ford,  second  violin,  Nathan  Firestone, 
vicia,  Walter  Ferner,  violoncellist,  and  the  redoubt- 
able Elias  gave  the  following  program,  in  which  each 
number  seemed  to  surpass  the  preceding  one:  Kreisler, 
Quartet  in  A  minor;  Bach,  Suite,  B  minor,  for  flute  and 
strings;   Ravel  Quartette  in  P  minor. 

The  Kreisler  Quartet,  it  is  said,  Is  the  outcome  of  the 
composer's  war  and  post-war  feelings.  Of  that  I  can  say 
nothing,  as  it  only  touched  me  as  music,  spirited,  har- 
monically rich,  graceful  as  those  Viennese  songs  the 
Master  Violinist  loves  to  play,  reminding  me  of 
Dohnayni,  the  lovely  romance  of  the  third  movement. 
In  no  place  does  it  grow  heavy  or  feel  profound,  but 
there  is  much  of  the  grace  of  a  Mozart,  uniting  in  the 
modern  idiom. 

They  are  essentially  a  quartet,  these  visitors  from 
the  north.  One  never  feels  them  only  as  four  soloists 
who  happen  to  play  together.  The  beautiful  sensitive 
playing  of  Louis  Persinger  goes  far  to  bind  them  to- 
gether.   Their  style  is  very  intimate. 

The  Bach  suite,  I  picked  beforehand  as  my  special 
number.  Here  1  thought  to  touch  extreme  musical 
heights.  The  response  of  an  audience  to  Bach  is  al- 
ways obvious  on  their  faces.  One's  body  longs  to  inter- 
pret this  music  in  dance.  To  the  fuga.  feet  tapped, 
hearts  beat  joyously  and  eyes  shone  with  the  exhilara- 
tion of  the  great  Master's  counterpoint.  Exquisite 
mourning  hovered  about  the  Lento,  and  the  play  of 
melodies  and  rhythms  in  the  remaining  movements  were 
all  played  with  that  fine  point  and  crispness  which  Bach 
deserves.    The  flutist  acquitted  himself  with  honors. 

It  was  Ravel's  golden  music,  however,  that  marked 
the  zenith  of  this  evenings'  delight.  If  the  audience 
wanted  to  dance  to  Bach,  they  longed  to  soar  with  Ravel 
on  gossamer  wings  into  that  blue  heaven  where  this 
child  of  sun  and  moon  seems  always  to  dwell.  This 
first  movement  was  a  dance  for  the  spirit.  In  the  third, 
musician  and  audience  seemed  in  an  ecstatic  trance. 
The  playing  of  this  quartet,  no  less  than  the  score 
will  always  be  remembered  as  a  great  musical  experl- 
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HOLBROOK    BLINN    AT    ALCAZAR 

A  notable  event  in  San  Francisco 
tlieatre  annals  will  be  the  appearance 
of  Holbrook  Blinn,  the  distinguished 
American  actor  and  native  San  Francis- 
can, beginning  next  Sunday  matinee, 
February  4th.  who  comes  to  the  Alcazar 
(or  a  brief  starring  engagement.  His 
first  offering  will  be  the  nationally  fam- 
ous comedy,  "The  Bad  Man."  in  which 
lie  has  achieved  his  greatest  acting 
triumph,  and  which  has  been  heralded 
as  one  of  the  most  refreshing  and  delight- 
ful plays  of  the  day. 

Blinn  has  not  been  seen  in  San  Fran- 
cisco for  eight  years.  Thomas  Wilkes 
succeeded  in  persuading  him  to  appear  at 
the  Alcazar  for  a  limited  engagement, 
and  this  is  the  first  time  that  the  star 
will  have  appeared  at  the  head  of  a 
stock  organization. 

Since  Blinn's  last  appearance  here  he 
has  risen  to  an  enviable  position  on  the 
American  stage  and  is  universally  ac- 
claimed as  one  of  its  foremost  actors. 
At  the  Alcazar,  Blinn  will  have  as  his 
leading  woman.  Nana  Bryant,  and  the 
role  in  which  she  will  be  cast  in  "The 
Bad  Man"  is  one  to  which  she  is  es- 
pecially well  suited. 


FOURTH    AUDITORIUM    CONCERT 


Another  immense  audience  will  tax  the 
capacity  of  the  Exposition  Auditorium 
next  Thursday  night,  February  1st.  when 
the  fourth  popular  concert  of  the  San 
Francisco  Symphony  Orchestra,  munici- 
pal series,  will  take  place.  These  con- 
certs, sponsored  by  the  City  and  County 
of  San  Francisco,  have  proven  success- 
ful to  a  degree  and  it  is  to  be  regretted 
that  there  will  be  but  one  more  this 
season,  after  Thursday  night's  program  is 
played. 

Conductor  Hertz  will  present  his  in- 
strumentalists on  this  occasion  in  Beeth- 
oven's Symphony  No.  .5,  in  C  Minor,  one 
of  the  greatest  works  of  the  kind  ever 
written  and  recently  played  by  the  or- 
chestra with  telling  effect.  The  other 
orchestral  numbers  will  be  the  Dance  of 
the  Blessed  Spirits  from  "Orpheus,"  by 
Gluck,  and  Tschaikowsky's  "Italian  Cap- 
rice." 

For  the  first  time  this  season  there  will 
be  an  instrumental  soloist,  in  the  person 
of  Benno  Moiseivitch.  the  famous  young 
Russian   pianist.    '" 
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KURT  VON  GRUDZINSKI 

BARITONE    —    VOICE    CULTURE 

Authorized    to    Tench    Mnie.    Sehoen- 

Rene'N    Method 

1314  Lenven»vorlh    St.    Phone  I'roslleot  !ia.":i 

JOSEPHINE  WILSON-JONES 

Dranintip  Soprano — Pnpll  of  I^nmpertl. 
Oareia.  Vocal  Studio  54.-i  Sutler  St..  San 
Franclaco.  Renldence  4«57  Park  Blvd., 
Oakland. 

FURNISHED     STUDIO     TO    LET 

Dnrlns  Day  Time — Steln^ar   Grand   Piano 

Terms     ReaHOnnble — Geo.     M.     Hyde,     2621 

DIvlKadero     St. — Apply     only     thronsh 
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FRANCES  DWIGHT  WOODBRIDGE 

SOPRANO 
Voice   Culture  515  Sutter   St. 

Kearny  812  Studio  305 


Joseph  Greven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.. GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.    Tel.  Pac.  1856 

PAUL  STEINDORFF 

MASTER  COACH 

OKATORIO— CONCERT— OPER« 

In   All   Languages 

5302   Broadway       ....       Oakland 

MARGARET  BRUNTSCH 

DRAMATIC   CONTRALTO 
Voice    Produotion — EnglfNh,    French.    Ital- 
ian,   German    Diction — Concert    Repertoire 
— Operatic     Coaching.      Studio: 

1027  Cole  St.,  San  Franciwco 

Tel.   Park  2010 — Oakland — «00   11th    St. 

Tel.   Oakland   NiH7 

ALMA  SCHMIDT-KENNEDY 

PIANIST 
Sfadio:      1537      Euclid      Avenue,      Berkeley. 
Phone     Berkeley    00O6. 


MRS.  ZAY  RECTOR  BEVITT 
PIANO  and   HARMONY 

Institute  of  Music  of  San  Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

905  Kohler  ik  Chaae  Hid.       Tel,  Sutter  7387 

DOMENICO  BRESCIA 

VOICE    SPECI.\LIST —    COMPOSITION 
Studio.  003-H04  KOHLER  ,£    CHASE   BLDG. 

Phone   Kearny   5454 
MRS.    CHARLBS     POULTER. 

SOPRANO  St.  Andrews  Church 
Voice  Culture,  Piano.  588  27th  St..  Oak- 
land. Tel.  2071).  Kohler  &  Chaae  Bldg.. 
Wednewdnyw    Tel,    Kearny    .54.t4. 

ROSCOE  WARREN  LUCY 

PIANIST    AND   TEACHER 
RcKldence  and   Studio.  6128   HllleEaaa  Aye., 
Oakland.   Tel.   Piedmont   5095. 

MARION  RAMON  WILSON 

DRAMATIC  CONTRALTO 
Opera    Sueee«»e«    In    Europe:    Concert    Suc- 
ceases  In  .\nierlcn.  AddreHH  ISOl   California 
St..  San  Franclwco.  Telephone  ProMpect  3020 

Mary  Coonan  McCrea 

TEACHER    OF    SINGING 
Studio   .10    Gaffney    Bulldlne.   370   Sutter    St. 
Tel.    Dongla«    423.1.    Ken.    Tel.    Kearny    2.349 

MRS.  A.  F.   BRIDGE 


ADELE    ULMAN 

TEACHER     OF    VOICE    AND    PIANO 

Studio    178    Commnnwealth    Ave. 
Telephone    Pacific    33 

ELSIE  COOK  HUGHES 

Announcea  the  opcnlnj;  of  her  new  Real- 
dence  Studio.  Clark  AptN..  Apt.  26 — 13S 
Hyde  St..  San  FraneUco.  Phone  Prospect 
6031.  Fridays.  802  Kohler  &  Chase  Bldg. 
Kearny   ."M.VI. 

MME.  ISABELLE  MARKS 

CONTRALTO 


^^^y.S  S?.?°NG  STEVENSON        ACHILLE  L.  ARTIGUES 


Pianist,  Teacheri  Leeture  Recltnli 

Music    .\ppreclation    Classes 

Res.!   Hotel   Cecil,   545  Post   St. 

Toesday    Mornings.   902    Kohler    A    Chase 

FOR  SALE — My  equity  of  approximately 
$400.00  in  Baby  Grand  Franci.i  Bacon 
Piano.  Balance  due  to  Piano  House  is 
approximately  1450.00.  payable  under 
original  contract.  $10.00  per  month.  No 
reasonable  offer  refused.  Box  5 — Musical 
Review   Office.    «01    Kohler   &   Chase    Bldg. 

For  Sale 

ElKhly  (NO)  of  Imported  Classical  Music 
(or  Piano.  Will  sell  cheap.  Address  722 
PaeiAc    Bulldinsr.    San    Francisco. 


GRADUATE     OF     SCHOLA     CANTORUM. 

PARIS 

4ROAMI8T      ST.      MARY'S      OATHIUDIIAI 

Piano    DeparttBcnt.    HaaMla    S«h**l 
Organ  and  Piano.  ArrHlaga  Mnaleal  0>lleK« 

MARY  WEAVER  McCAULEY 
Director  of  Music 

San    Francisco    State    Teachers*    College 

PATRICIA  MORBIO 
(Formerly  Patricia  O'Connor  Henshnw. 
Soprano  and  DIsense)  Costume  recitals 
snitahte  for  Clubs.  Schools,  or  private 
Dranrlng  Rooms.  Management.  Ida  G. 
Scott.  Kohler  &  Chase  Bldg..  San  Fran- 
cisco. Cal.  Home  Address:  874  Faxon 
Avenue.     Phone    Randolph    4209. 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 
SAVINGS  COMMERCIAL 

Member  Federal  Reserve  System  and  Associated  Savings 
>  Banks  ot  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 

DECEMBER  30th,  1922 

A»»«'« $80,671,392.53 

Beposits    ....    76,921,392.53 

Capital  Actually  Paid  Up 1,000,000.00 

Reserve  and  Contingent  Funds 2,750,000.00 

Employees'  Pension  Fund 400,613.61 

MISSION   BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clcmct  S,   and  7ih  Av" 

Wpl^^Jo^rJr'i'f  ■^Jp^A'i^'i'^" ""'?,>''  and  BclvSere  S,ree» 

WEST  PORTA  L  BRANCH West  Portal  Ave.  ond  Ulloa  St. 

A  Dividend  to  Depositors  of  Four  and  One-quarter 

(43i)  per  cent  per  annum  was  declared  for  the  six 

months  ending  December  31st,  1922. 


LOIS  STILSON  MILLER 

Dramatic  Soprano — Soloist  Fourth  Church 
of  Christ.  Scientist— Vocal  Instruction- 
Studio  3042  Clay   St.    Tel.   Pac.   "Oil. 

FERDINAND  STARK 

Director    St.    Francis    Hotel    Orchestra 

Will    Accept    a    Few    Talented     Pupils 

Studio:    Room    2(>.s    St.    Francis    Hotel 

Tel.    DouKlns    KlOO 

Evelyn  Sresovich  Ware 

PI-\IVO 

Stndloi   1003   Kohler  A   Chaae   Bids. 

Phone   Kearny  M.'W 

Joseph  George  Jacobson 

PIANO 
2833   Sacramento   St.        Phone   Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,    Paris 

Studio:     3107   WnshlnEton    Street 

Phone   Fillmore    1847 

SIGMUND  BEEL 

Master    Classes   for    Violin 

Studio    Building.    l.'!73    Post    Street 

Tel.    Prospect    7S7 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 


MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Slnelne.    32  Loretta  Ave.,  Pied- 
mont.    Tel.  Piedmont  .^04.     IHon..  Kohler  <& 
Chase  Bldg..  S.  F.     Telephone  Kearny  .t4.%4. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST.,   Bet.   Clay   &  WaahluKton 

Mr.    Noeh    Brandt,    Violin 
Mrw.    IVoBh    Brandt.    Piano 

HELEN  COLBURN  HEATH 

Soprano  SoloUt.  Temple  Emann  El.  Con. 
cert  and  Church  ^Vork.  Vocal  Innt  ruc- 
tion.      2ri3fl     Clay     St.,     Phone     We«t     4SltO. 

MR.  &  MRS.  GEO.  KRUGER 

ARTISTIC    PIANO    INSTRUCTION 

Studio:    I00»   Kobler  &   Chase   Bld^. 

Telephone  Kearny  .%4.%4 

RcH.  Tel.  Bayvlew  4104 

EVA  GARCIA 

CONCERT  PIANIST,  ACCOMPANIST 

/INn    TE,*CHER 

Studio:  4I««  Piedmont   Ave.  Tel.  Pled.  2750. 

Residence:    4152    Hotve    St.,    Oakland 
Tel.   Pled.  .'i4n2 

RENA  LAZELLE 

SOPRANO     SOLOIST     AND     TEACHER 

Ada    Clement    Music    School 
3435    Sacramento    St. San    Francisco 

ARTUR  ARGIEWICZ 

Violinist  and  Teacher 

Head    of    Violin    Department    Ada    Clement 

Music    School 

3435    Sacramento    St..    San    Francisco 

RUTH  DEGNAN 

PUPIL    OF    GIACOMO     AND    MME. 

MINKOWSKI 

TEACHBIR    OF    VOICE 

242S  Pine  SI.  Tel.  West  7012 


MRS.  JANET   ROWAN    HALE 

901    Powell   St. Phone   Kearny  2930 

OLGA   BLOCK   BARRETT 

2626  Lyon  Street Phone  West  1307 

MISS    MARION    FRA2ER 

2027  California   St.         Tel.   Fillmore  3827 

J.    B.   ATWOOD 

2111   Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833  Ashbury  St.  Phone  Park  1974 

MARJORIE    E.    YOUNG 
1363  Grove  St.  Tel.  West  4571 

MRS.   H.  I.  KRICK 

479   Forest  St.,   Oakland.  Tel.   Pied.   3564 

MARGARET   WHITE    COXON 

149  Rose  Av.,  Oakland      Piedmont  160S-W 

RUTH    VIOLA   DAVIS 
515    Buena   Vista   Avenue — Park    341 

LOUIS   FELIX   RAYNAUD 
1841    Fulton   St  Tel.   Pacific  4219 

DOROTHY  PASMORE 
1715  Vallejo  St.  Phone  West  1395 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  457 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1679 

ANTOINE   DE   VALLY 

2201  Scott   St.  Phone  West  134T 

ANDRE  FERRIER 

1470  Washington  St.      Tel.  Franklin  332J 

EULA    GRANDBERRY 
725  Pine   St.  Tel.   GarHeld   2490 

PEARL   HOSSACK   WHITCOMB 
1005  Kohler  &  Chase  Bldg.      Tel.  K.  5464 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 


MISS  EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 


HENRIK    GJERDRUM 

2321  Jackson  St.         Phone  Fillmore  3256 


OTTO  RAUHUT 

357  Arguello  Blvd.         Phone  Pacific  3681 

HOTHER  WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6464 

EMIL   HAHL 

Res.:   2756  Baker  St.  Tel.:  Fill.  2291 

SIR    HENRY    HEYMAN 
434  Spruce  St.  Tel.  Fillmore  1131 

REED    AND   MOUTHPIECE    MAKER 

LOUIS  J.   PAQUET 
789  Mission  St.  Suttsr  iSU 


PACIFIC  COAST  MUSICAL  REVIEW 


ROSALIE  HOUSMAN  SONGS 

on  the   Programs  of   Distinguished  American   Artists 

Published  by 

G.   SCHIRMER,  JOHN    CHURCH    CO.,  THE    BOSTON    MUSIC   COMPANY, 

THE  COMPOSERS'   MUSIC  CORPORATION 

Songs  for  All  Voices,   New   Publications  of  the  Composers'   Music   Corporation 

THE  CRY  OF  THE  ORIENT  TOMORROW 

THE  FOREST  OF  DREAMS 

A  CYCLE  OF  SIX— SONGS  OF  THE  LITTLE  DAYS 

For  Sale  at  the  Leading  Music  Houses 


THE  LITTLE  HANON,  By  Robt.  J.  Kiug 

A  nevr  vrork  patterned  after  thoN«  contained  in  the  famoUH  "Hanon  Vlrtnoao 
PlanlHt.^  It  should  Merve  the  Name  purpoHe  for  tke  comparative  bes;lBner  that 
the  larger  one  has  so  HUCcesHfulir  accomplished  for  the  more  advanced. 

Cheerfully  sent  for  inspection  to  anyone. 
HENRY  GROBE,     135-153  Kearny  Street. 

Representative  for  the  Clayton  F.  Snmmy  Publications. 


MAUD  G.  McFAUL 

ACCOMPAIVIST 

1128   Chealnut    Street 

Telephone    Prospect    4932 


JOHN  WHITCOMB  NASH 

VOCAI,    CULTURE 


-< 


Annie  Louise  David 

Harp  Soloist  and  Teacher 


Member    of    Artist    Faculty    Cornish    School, 

Seattle,  Wash.,  July  and  August 

San  Francisco  after  September  Ist 

Management  Selby   C.  Oppenheimer 

68  Post  St.,  San  Francisco 


Qonstance  ^Alexandre 

Mezzo  Soprano 

Pupils  Accepted 

Inquiries  made  at 

801  Kohler  &  Chase  Bldg. 

Phone  Kearny  6454 


Edith  Benjamin 


Han    opened    a    Snn    Frnncisco    Studio    darlnK    tlie    season 

of   1»22-1923, 
3404    Clay    St.  Fillmore   6847 


ELIZABETH  SIMPSON,  Piano 

Bndoraed   hj  'Wager    STrarae 

Special  Normal   Course  for   Teachers,  based  on   Swayne 

Principles 

Studios   807   Kohler   &   Chase    Bide- 

2S18H    Etna    St.,    Berkeley.    Phone    Berkeley    X31« 


Why  Not  Print  That 
Manuscript  Now^? 

We  have  facilities  for  every  requirement  of  Music 
Printing 

SCHOLZ,  ERICKSON  8b  CO. 

Incorporated 

Music  Engravers,  Printers  and  Lithographers 

521  HOWARD  STREET 

(Near    First) 

San  Francisco 

TELEPHONE    DOUGLAS  4273 


Leslie  V.  Harvey 

Organist 
Coliseum  Theatre 


SCHUMANN  HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


America's  Great  Art  Product 

Pianos 


It  is  impossible  to  convey  in  words  an  idea 
of  the  surpassing  tonal  quality  of  the  Mason 
&  Hamlin  Piano.  Tone  critics  everywhere 
praise  its  character  and  beauty,  while  critical 
music  lovers  throughout  the  world  enthusi- 
astically acclaim  it  imequalled. 

To  say  that  the  piano  is  made  as  well  as 
possible,  and  priced  afterward — that  does  not 
tell  the  story.  No  description  of  the  Tension 
Resonator  can  adequately  explain  its  impor- 
tance in  terms  of  tonal  results.  Even  the  mar- 
shalled names  of  artists  who  have  chosen  the 
Mason  &  Hamlin  Piano  for  their  pubUc  and 
private  use  can  only  indirectly  show  its  excel- 
lence. 


two  entrances 

135-153  Kearny  &  217-225  Sutter  Sts. 

victor  talking  machines 


And  yet,  that  which  is  difficult  to  put  into  words 
is  a  very  real  thing.  If  you  should  play  the  Mason 
&  Hamlin  Piano  you  would  know.  Listening  to  it 
would  tell  more  than  a  thousand  words,  as  a  glance 
at  the  "Woman  Weighing  Pearls"  tells  more  of 
Vermeer's  artistry  than  page  after  page  of  descrip- 
tion. 

We  invite  you  to  play  and  hear  this  extraordinary 
piano. 


'Wilg>^BAUeD@ 


MASON  &  HAMLIN  PIANOS 


Oakland — 1209    Washington    Street 

San  Jose — 199  South  First 

sheet  music 
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4,0«0  AT  NEW  GRAUMAN  THEATRE  OPENING 

Los   Angeles   Turns   Out   En   Masse   to   Show   Her   Appreciation   of    Sid 

Grauman's  Wonderful  Enterprise  and  Magnificent  Artistic  Imagination 

Exemplified    in    the    Metropolitan    Theatre  —  Ulderico    Marcelli 

Presents  Unusually  Fine  Program  With  Orchestra  of  Sixty 

and  Chorus  of  Three  Hundred — Thousands  Block  Streets 


BY  ALFRED  METZGER 


There  were  two  reasons  why  the  edi- 
tor of  the  Pacific  Coast  Musical  Review 
made  a  special  trip  to  Los  Angeles  to 
attend  the  opening  of  the  new  Grauman 
Theatre,  entitled  the  Metropolitan,  which 
took  place  on  Friday  evening,  January 
26th.  The  first  of  these  was  because  Sid 
Grauman  has  always  taken  a  special  in- 
terest in  giving  his  audiences  the  best  of 
music  by  as  big  an  aggregation  of  musi- 
cians and  under  the  direction  of  as  able 
an  array  of  conductors  as  the  support  of 
the  public  justified.  Mr.  Grauman  be- 
longs to  the  few  managers  of  moving 
picture  theatres  who  have  consistently 
appreciated  the  value  of  good  music  in 
connection  with  motion  picture  produc- 
tions. The  other  reason  was  that  Ulderico 
Marcelli.  one  of  the  foremost  and  most 
efficient  musicians  residing  in  the  West. 
has  been  wisely  chosen  as  the  musical 
director  of  the  new  theatre,  and  judging 
by  the  arrangement  or  the  dediration 
program.  Mr.  Grauman  could  not  have 
made  a  better  choice.  The  Pacific  Coast 
Musical  Review  is  in  thorough  sympathy 
with  any  theatrical  manager  who  first 
looks  for  a  musical  director  among  the 
efficient  musicians  residing  in  the  Paci- 
fic West,  before  importing  any  from  the 
East. 

Los  Angeles  has  every  reason  to  feel 
proud  of  Mr.  Grauman,  and  the  latter 
may  well  be  gratified  with  the  result  of 
his  ambition  and  enterprise  which  has 
found  expression  in  the  magnificent  Met- 
ropolitan Theatre — a  genuine  temple  of 
Photoplay  Art.  Much  is  being  said  and 
written  about  visualizations  of  Arabian 
Night  entertainments,  but  rarely  is  such 
extravagant  description  justified.  The 
interior  of  the  Metropolitan  Theatre, 
however,  is  one  of  the  revelations  that 
justify  even  the  most  enthusiastic  ex- 
pressions of  approval  and  admiration. 
Imagine  to  yourself  a  magnificent  edifice 
seating  more  than  four  thousand  people, 
exhibiting  the  craftsmanship  of  Grecian 
art  in  architecture  and  decoration,  pre- 
senting a  huge  and  vast  auditorium  and 
balcony  without  a  single  obstruction  and 
wherein  you  are  able  to  obtain  a  view 
of  the  stage  from  every  seat  in  the  house 
without  strain  or  inconvenience.  Rich 
and  soft  rugs  of  rare  designs  and  manu- 
facture cover  the  floors,  exquisite  artis- 
tic draperies  of  soft  and  carefully  blended 
colors  and  historic  accuracy  of  workman- 
ship greet  your  eye  wherever  you  may 
look,  excellent  taste  in  artistic  concep- 
tion is  revealed  in  the  splendid  pieces 
of  sculpture  discriminatingly  distributed 
here  and  there.  Everything  is  big  and 
gigantic,  but  nothing  is  overdone. 

Even  the  stage  is  big  and  spacious  and 
permits  the  presentation  of  spectacular 
productions.  The  Metropolitan  Theatre 
in  Los  Angeles  is  the  most  magnificent 
temple  of  photoplay  art  we  have  ever 
seen,  and  can  only  be  compared  in  mag- 
nificence to  the  world's  great  opera 
houses.  Next  to  the  theatre  itself,  the 
musical  program  of  the  opening  night 
should  be  noted.  In  accordance  with 
custom,  the  Star  Spangled  Banner  was 
the  introductory  number.  Imagine  to 
yourself  the  handsome  and  richly  colored 
silk  curtains  being  wafted  aside  and  re- 
vealing an  orchestra  seated  upon  the 
stage  and  while  an  American  flag  ap- 
peared another  orchestra  of  forty  or 
fifty  men,  with  Ulderico  Marcelli  con- 
ducting, rose  slowly  from  the  depths  be- 
fore the  stage  until  it  was  on  a  level 
with  the  platform  and  thus  formed  one 
big  body  of  musicians.  Then  the  organ 
console  came  into  view  and  the  organ 
Joined    in    the   national    anthem.    It    was 


an   impressive  sight  and  must  be  heard 
to  be  appreciated  at  its  true  worth. 

After  the  introductory  musical  number 
Theodore  Roberts,  the  noted  moving  pic- 
ture star,  was  introduced  as  master  of 
ceremonies  and  evidently  he  enjoys  great 
popularity  in  Los  Angeles  as  he  does 
wherever  motion  picture  art  in  its  high- 
est aspects  is  admired.  Mr.  Roberts  in- 
troduced in  succession  Judge  Bledsoe  of 
Los  Angeles  and  Jesse  L.  Lasky  of  the 
famous  picture  producing  company,  both 
of  whom  eulogized  Sid  Grauman  in  well 
merited  terms.  Finally  Mr.  Grauman 
himself  appeared  and  expressed  himself 
in  the  briefest  terms,  for  Mr.  Grauman 
is  short  on  talk  but  long  on  action.  The 
distinguished  manager  was  then  con- 
gratulated by  every  moving  picture  star 
of  note  who  was  present  in  the  house, 
and  the  audience  had  a  view  of  a  prom- 
enade that  can  not  be  witnessed  any- 
where in  the  country  but  in  Los  Angeles 
where  the  moving  picture  interests  cen- 
ter tlieir  activities.  Judging  by  the  ap- 
plause every  one  of  the  four  thousand 
people  had  a  jolly  good  time. 

Then  followed  a  march  and  chorus 
from  Tannhauser  excellently  conducted 
by  Mr.  Marcelli.  Other  important  musi- 
cal numbers  interpreted  by  the  orchestra 
were:  Ensemble  number  for  forty  violins 
and  eight  harps — (a)  Ave  Maria  (Bach- 
Gounod),  ibi  The  Bee  (Schubert)  and 
the  finale  a  magnificant  rendition  of  Fin- 
landia  presented  as  a  tribute  to  Mr. 
Grauman  by  the  orchestra  and  a  chorus 
of  three  hundred  voices.  Mr.  Marcelli 
deserves  great  credit  for  his  virile  and 
dramatic  direction  of  the  orchestra  num- 
bers. He  proved  himself  thoroughly  com- 
petent to  cope  with  great  musical  prob- 
lems and  if  Mr.  Grauman  had  looked 
through  the  United  States  with  a  tooth 
comb  he  could  not  have  found  a  musician 
better  suited  for  this  responsible  posi- 
tion than  Mr.  Marcelli.  This  simply  goes 
to  show  that  Mr.  Grauman,  in  addition 
to  knowing  his  mind  about  the  construc- 
tion of  motion  picture  temples,  knows 
how  to  surround  himself  with  men  best 
suited  to  put  his  ideas  into  concrete 
shape. 

We  wish  to  bestow  equal  praise  upon 
Henry  Murtagh.  the  organist,  whose  ex- 
cellent artistic  performances  deserve  the 
heartiest  appreciation.  In  addition  to  a 
number  of  shorter  compositions  of  a 
lighter  nature,  but  always  high  class 
musically,  Mr.  Murtagh  played  the  Pil- 
grims' Chorus  from  Tannhauser  with  ex- 
cellent musicianship  and  very  artistic 
phrasing.  However,  whether  it  was  be- 
cause of  the  huge  dimensions  of  the 
house  or  the  distant  location  of  the  or- 
gan, it  was  at  times  almost  impossible 
to  hear  the  organ  even  during  fortissimo 
passages.  We  were  sitting  under  the 
balcony,  and  it  is  just  possible  that 
toward  the  front  of  the  house  or  upstairs 
the  organ  could  be  heard  better. 

A  ballet  of  twenty-five  skillful  dancers, 
under  the  direction  of  Anita  Peters 
Wright  of  San  Francisco,  proved  one  of 
the  principal  features  of  the  program. 
The  audience  seemed  to  be  specially  im- 
pressed with  a  Pas  de  deux — entitled 
Love's  Destiny — danced  by  Frederick 
Easter  and  Ruth  Hazelton,  two  young 
terpchsichorean  artists  of  extraordinary 
talent.  There  was  a  certain  vitality  and 
grace  as  well  as  limpidity  about  their 
dancing  that  could  not  help  but  arouse 
enthusiasm.  The  joy  of  living  was  mani- 
fest in  all  their  work  and  they  received 
an  ovation  after  their  performance.  Ruth 
Hazelton  especially  proved  worthy  of  the 
highest  praise. 


Another  number  that  was  hearti- 
ly enjoyed  was  a  drill  by  the  ushers  of 
all  the  Grauman  Theatres — The  Million 
Dollar  Theatre,  the  Rialto.  the  Egyptian 
Theatre  in  Hollywood  and  the  Metropoli- 
tan. The  various  march  figures  were  ac- 
curately and  promptly  performed  and  the 
girls  looked  very  attractive  and  well 
groomed.  The  dedication  performance 
concluded  with  a  photoplay  entitled  My 
American  Wife  with  Gloria  Swanson  and 
Antonio  Moreno  in  the  star  roles. 

As  evidence  of  the  universal  interest 
displayed  in  the  new  theatre  by  the  pub- 
lic it  should  be  recorded  that  thousands 
of  people  stood  outside  the  theatre  so 
densely  packed  that  it  took  the  writer 
forty-five  minutes  to  fight  his  way  into 
the  theatre.  Although  the  admission  for 
this  opening  performance  was  five  dollars 
a  seat  in  every  part  of  the  house,  there 
wasn't  a  seat  vacant  and  many  were 
standing.  Moving  pictures  taken  of  the 
outside  of  the  house  while  the  audience 
was  entering  were  developed  and  ready 
for  the  screen  two  hours  afterwards. 
Once  again  Los  Angeles  has  come  to  the 
fore  and  shown  how  to  do  things.  How 
pitifully  inadequate  seem  the  jazz  orches- 
tras of  some  of  the  leading  San  Francisco 
picture  houses  besides  Grauman's  orches- 
tra of  sixty  under  the  direction  of  Ul- 
derico Marcelli! 


Editorial  Note — More  Los  Angetes  ob- 
servations by  the  editor  will  follow  next 
week. 


FOURTH    CHAMBER    MUSIC   CONCERT 

With    Benno    MoJseiwitsch    as    Assisting 

Artist  Chamber  Music  Society  of  San 

Francisco  Delights  Large  Audience 

BY   ALFRED    METZGER 

Scottish  Rite  Auditorium  was  practi- 
cally crowded  on  Tuesday  evening,  Janu- 
ary 23rd.  when  the  Chamber  Music  So- 
ciety of  San  Francisco  gave  the  fourth 
concert  of  the  season  1922-23.  Benno 
Moiseiwitsch  was  the  assisting  artist  and 
by  reason  of  this  fact  special  interest 
was  manifested  in  this  event.  The  open- 
ing number  of  the  program  was  The 
Brahms  Sonata  op.  120  No.  2  interpreted 
by  Benno  Moiseiwitsch,  pianist  and  Na- 
than Firestone,  viola.  Both  musicians  de- 
voted to  the  interpretation  of  this  repre- 
sentative work  every  ounce  of  musician- 
ship and  artistry  they  were  able  to  cohi- 
mand.  Mr.  Firestone  had  here  the  oppor- 
tunity for  an  acid  test  of  his  musical  in- 
telligence, for  if  ever  it  is  possible  to  re- 
veal any  artistic  shortcomings  it  is  cer- 
tain to  occur  when  appearing  with  an 
artist  of  such  unquestionable  prominence 
and  experience  as  Mr.  Moiseiwitsch. 

We  are  glad  to  record  that  Mr.  Fire- 
stone did  not  suffer  one  bit  in  the  com- 
pany of  this  distinguished  pianist.  The 
solid,  well  conceived  and  artistically  car- 
ried-out  phrases  of  this  Brahms  composi- 
tion were  transmitted  by  both  artists  in 
a  manner  to  afford  genuine  pleasure. 
There  was  apparent  in  their  playing  that 
depth  of  understanding  and  that  intellec- 

(Continued   un    Page  11.  Col.   li 
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WhoKe  Opening  Prosrrnm  vran  a  Veritable  SenHatlon 
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STEINWAY 

The  Instrument  of  the  Immortals 


When  you  buy  a 
STEINWAY,  you 

know  that  you  will 
never  have  to  buy 
another  piano. 


ShermanMay&Go. 


Kearny  and  Sutter  Sts.,  San  Francisco 

Fourteenth   and   Clay    Sts.,     Oakland 

Sacramento  -  Stockton  -  Fresno  -  San  Jose 

Portland  -  Seattle  -  Tacoma  -  Spokane 


GEORGIA  KOBER 

AMEHICAN     PIAMST 

Mill  ooniluct  artNt  claNN  of  piano  stodentti  In  San 
FranolNCO  during  HeaNon  1  JI^II-IUSS.  Studio:  8r*l 
California    St.,    Tel.    Kenrnr    aiHI. 


OLIVER  WALLACE 

ORGANIST-COMPOSER 
San  Francisco 

Opens  Largest  Hope-Jones- Wurlitzer  Built 
in  America  at  the 

GRANADA  THEATER 

Announces 
Sunday  Morning  Organ  Recitals 


.   Arrillaga  Musical  College 

V.    de    Arrillaga,    Director 
A.   L.   Artlguea,   Pre«.l   Loots   Alesrta,  Vlce-Prea. 
llDCK'elled  (ncllltlea  for  the  atody  of  fnaale  In  all 
:m   branehea.      L.aree   Pipe   Orean.      Recital    Hall. 

231S   JACKSON    STREET 
an   Franclaco,  Cal.  Phone  Weat   4737 


Manning  School  of  Music 

JOHN    C.  MANNING.   Director 
3242    Woahlneton     Street  Telephone     Plllnioi 


DOUGLAS  SOULE-Pianist 

ADVANCED    PUPILS     ACCEPTED 
Pupil   of    Mme.   V.    StepnnofT    <Berlln>,   M.   SleveklnK, 
and    E.    Rnhrrt    Schmllz    (Nen    York).    Stodin:    1005 
Kohler   &   Chnice   RldE..  Wed.  &   Sat.   Mornlngn.    TcL 
Kenrny  M!ii.     Ren.  phone   Piedmont   7U«. 


Miss  Elizabeth  Westgate 

Teacher  of  PInno.  OrEan.  rinrmonr.  OrpanlHt  and  Mnnlcal 
nirertor  of  FlrNt  PreNh;rterlnn  Chnreh.  Alaneda.  Horn* 
«tndl»:  HIT  r\RI'  STRKKT.  AI.AMKDl.  Telephone  Ala- 
medn  1'>'i-  ThurHdayn.  Merrimnn  Sehool,  597  Kldorado  Ave, 
Oaklnnd.    Telephone    Piedmont   2770. 


OAKLAND  CONSERVATORY 
OP  MUSIC 

1329   Madison    St.,   Cor.   14th,   Oakland,    Calif. 
ADOLF   GREGORY,    Direcior 


MAX  WILLIBALD  SCHMIDT 

ARTIST 

VIOLIN     MAKER     AND     REPAIRER 

Hli^hent    Grade    ProfeaNionnl    Work    Abnolutely 

Gunranted — AppraiNer    of    Instruments 

Finest   Hand   Made   Instruments 

Atelier:    Room    2,',    1028    .Market    Street,    next    to 

Granada  Theatre,   San   Francisco,  California 


LILLIAN   BIRMINGHAM 


MME.  S.  P.  MARRACCI 

ITALIAN  VOCAL  TEACHER 
Former   Prima    Donna   with   Caruso    and   Tetrazzinl 
— Endorsed   by    Bonci.     Coaches   pupils   vocally   and 
in    Dramatic   Deportment — Italian.   English,   French 
snd  Spanish   spoken. 
Mudio <a4     Columbus     Ave.,     Phone     Garfleld     2270 

MR,  and  MRS.  GIACOMO  MINKOWSKI 


Alexander  Saslavsky— Violinist 

Itireclnr    Saslnvskr    Chamber    Mnnle    Society 

Will  Accept  a  Few  Talented  Pupils.  Studio:  1002  Kohler 
/Ir   Chase   Bldg    Tel     Kearnv   5454. 

Dominican  College  School  of  Music 

SAN    RAFAEL.    CALIFORNIA 

Music    Courses    Thorouf?h    and     Protcresslye 

Public     School      Music.      Accredited     Diploma 

THE  PASMORE   SYSTEM   OF  VOCAL  TECHNIQUE 

n.  n.  Pnsmore — Studios:  Suite  nn«  Kohler  &  Chase  RIdK.. 
S.  F.:  2rao  CollcEC  Ave.,  Berkeley.  Residence  201  Alva- 
radn    Rond.    Rerkeley. 

MISS  DOROTHEA  MANSFELDT 

PreparinE    Teacher    for 
MRS.    OSr\R    MANSP'F.tnT.    Planlnt 

•J07   <'herry    S«..    Het.    A\  iishinftton    A    flay  Tel.   I'nf.  ll.'HHj 

JACK  HILLMAN  Baritone 

TIREATH — VOICE — MFE 
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RESIDENT  ARTISTS  who  are  available  for  concert 
tours  during  the  season  1923-1924  will  please  register 
with  the  Pacific  Coast  Musical  Review  so  that  we  are 
able  to  recommend  them  to  music  clubs,  music  schools 
and  managers.  Only  artists  of  reputation  and  experience 
are  eligible  for  registration. 
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MUSIC  TEMPLE  AND  RESIDENT  ARTISTS 


San  Francisco  is  so  thoroughly  animated  by 
a  spirit  of  artistic  appreciation  that  no  reasonable 
requirements  of  the  community  are  impossible 
to  fulfill.  The  re-engagement  of  Alfred  Hertz 
for  two  more  years  as  conductor  of  the  San 
Francisco  Symphony  Orchestra  is  but  one  in- 
stance of  what  may  be  accomplished  when  the 
musical  public  has  an  opportunity  to  make  it- 
self heard  in  regard  to  important  musical  prob- 
lems. The  symphony  question  having  been 
solved  to  everybody's  satisfaction,  the  Pacific 
Coast  Musical  Review  is  now  free  to  devote  its 
concentrated  attention  to  the  cause  of  the  resi- 
dent artists.  Closely  associated  with  this  prob- 
lem is  completion  of  plans  by  means  of  which 
the  musical  profession  should  establish  for  itself 
a  home —  a  building  wherein  all  its  activities 
should  be  housed.  A  city  that  supports  three 
thousand  music  teachers  within  a  radius  of 
twenty  miles,  that  embraces  thirty  thousand 
music  students,  that  furnishes  thirty  thousand 
symphony  enthusiasts,  that  supports  liberally 
every  musical  enterprise  of  merit,  certainly  is 
able  to  present  to  the  musical  profession  a  build- 
ing worthy  of  the  part  it  plays  in  the  musical 
life  of  the  community. 


The  Pacific^Coast  Musical  Review  will  not  rest 
from  now  on,  until  the  time  has  come  to  an- 
nounce the  victory  of  its  plan  in  its  endeavour  to 
gain  worth  while  recognition  for  the  resident 
California  artists.  By  recognition,  we  do  not 
mean  that  they  should  obtain  spasmodic  engage- 
ments at  ridiculously  low  remuneration,  but  that 
they  should  be  supported  by  music  clubs  and 
those  responsible  for  the  musical  events  of  the 
season  in  a  manner  to  assure  them  regular  con- 
cert tours  at  prices  equal  to  those  paid  to  artists 
coming  here  from  other  parts  of  the  country. 
No  matter  what  any  one  may  claim,  they  have 
done  for  the  artists  residing  in  this  State,  the 
fact  remains  that  no  distinguished  artist  intend- 
ing to  locate  in  this  State  is  able  to  earn  a  liveli- 
hood in  concert  work.  He  must  either  assume  the 
drudgery  of  teaching  or  be  unable  to  make  a  liv- 
ing.    This  condition  of  affairs  must  be  changed. 

The  managers  whom  we  have  interviewed  on 

this  subject  claim  that  the  music  clubs  refuse  to 

engage  resident  artists  more  than  once  in  a  great 

while,    because,  so  the  officers  claim,  their  members 

no  not  wish  to  hear  the  same  artist  two  seasons  in 

succession.    If  this  is  so,  then  the  music  clubs 

are  on  the  wrong  track.  They  are  entirely  ignor- 

I    ant  of  the  true  functions  of  such  organizations. 

I    They   simply    have   simmered   down   to   bargain 

;    counter  methcds  of  listening  to  great  artists,  and 

■    have  therefort    no  noble  tasks  to  perform.  Unless 

a  music  club  g,ets  down  to  brass  tacks  and  sees 


to  it  that  artists  residing  in  the  community 
wherein  it  is  active  receive  proper  recognition, 
and  that  thereby  opportunities  are  offered  to  dis- 
tinguished musicians  to  introduce  themselves 
under  advantageous  circumstances  before  the 
public,  a  music  club  is  neglecting  the  most  ii;i- 
portant  chances  to  prove  an  excuse  for  its  ex- 
istence. The  moment  a  music  club  regards  a 
distinguished  artist  as  "local"  and  therefore,  not 
entitled  to  the  privileges  accorded  to  a  visiting 
artist,  it  is  not  entitled  to  the  money  given  it  by 
members  for  its  sustenance.  If  the  managers  are 
right  and  the  majority  of  our  music  clubs  look 
upon  resident  artists  of  distinction  with  prejudice, 
then  the  members  have  been  trained  in  the  wrong 
direction  and  it  is  high  time  to  begin  changing 
their  outlook  upon  musical  endeavour. 

The  problem  of  the  recognition  of  the  resident 
artist  is  closely  interwoven  with  the  realization 
of  a  home  or  building  wherein  all  musical  activi- 
ties of  the  community  are  centered.  For  if  music 
clubs  fail  to  appreciate  their  responsibility  to- 
ward resident  artists  of  reputation  and  experi- 
ence, then  it  will  become  necessary  to  organize 
new  clubs,  established  specially  for  the  encour- 
agement of  resident  artists  and  whose  object  will 
be  to  clarify  public  opinion  regarding  the  recogni- 
tion of  distinguished  musicians  who  have  made 
their  home  here.  What  better  incentive  can  there 
be  for  the  organization  of  such  an  association 
than  a  beautiful  building  that  can  house  it.  and 
that  will  form  a  center  from  which  its  activities 
throughout  the  Pacific  Coast  may  emanate.  Our 
various  music  clubs  in  the  bay  district,  the  music 
teachers  associations,  the  students  and  other 
elements  are  now  entirely  without  a  home.  Evcrv 
other  profession  or  element  of  social  commercial 
or  political  character  owns  a  building,  the  musi- 
cal profession  with  its  vast  following  has  no 
home  wherein  the  various  members  may  meet 
on  a  social  footing.  This  paper  proposes  to  see 
to  it  that  an  executive  committee  of  from  thirtv 
to  fifty  representative  musicians  selected  from  all 
the  various  phases  of  musical  endeavour,  includ- 
ing also  prominent  music  patrons,  will  be  organ- 
ized, whose  duty  it  shall  be  to  bring  together 
everyone  interested  in  such  a  project.  The  event- 
ual duty  of  such  a  committee  shall  be  to  choose 
architect's  plans  for  a  temple  of  music  and  secure 
assistance  from  financial  interests  willing  to 
sponsor  and  direct  the  enterprise  in  a  business- 
like and  intelligent  manner.  We  trust  that  we 
may  have  the  united  support  of  the  profession  in 
this  determination  to  make  the  musical  profes- 
sion assert  its  rights  and  exercise  its  influence 
to  the  advantage  of  the  profession  as  well  as  the 
public. 


NEW  YORK   MUSIC   WORLD  SETS  LIVELY   PACE 

Albert  Coates  Returns  to  Conduct  New  York  Symphony 
Orchestra — Cassals,    Thibaud    and    Bauer    Give    En- 
semble  Concert — Frieda    Hempel    Triumphs 

BY  ROSALIE  HOUSMAN 
NEW  YORK.  January  14.  1923.— Sunday's  (January  7) 
big  event  was  the  return  of  Albert  Coates  to  the  Amer- 
ican concert  platform,  leading  the  New  York  Symphony. 
His  many  admirers  crowded  into  Aeolian  Hall  to  do  him 
honor  and  to  give  him  the  rousing  welcome  he  so  richly 
deserves.  His  is  dynamic  conducting,  the  sort  of  thing 
which  thrills  and  inspires  the  best  of  the  listener  to  the 
musical  message,  and  the  personal  magnetism  of  the 
leader,  too.  plays  its  large  share  in  the  success  of  the 
concert.  On  his  program  was  but  one  piece  of  English 
music,  by  Delius.  not  really  important  like  the  other 
novelties  he  has  played  for  us.  and  also  the  sixth 
Glazounoff  symphony,  which  is  appealing,  well  made  and 
holds  one's  interest,  though  it  does  not  stir  the  imagina- 
tion. The  rest  of  the  program,  the  Scherzo  from  Tschai- 
kowsky's  Manfred  and  the  Strauss  Don  Juan,  were 
familiar  and  interestingly  done. 

Other  important  Sunday  events  were  the  concerts  of 
Pablo  Casals,  always  a  most  important  event,  and 
Heitetz  at  Carnegie  Hall.  Both  of  these  are  signiflcant, 
musically  and  attracted  large  and  enthusiastic  crowds, 
of  the  encore-eating  variety. 

Monday's  most  important  concert  was  the  Beethoven 
Association,  always  a  big  night,  and  this  time  a  shade 
finer  than  usual,  in  the  fact  that  the  Beethoven  Trio 
was  played  by  the  finest  ensemble  procurable — Casals, 
Thibaud,  and  Bauer.  If  there  is  a  finer  ensemble,  I 
can't  conceive  of  it.  In  the  Brahms  quartet  in  G  Minor, 
these  players  had  the  co-operation  of  Albert  Stoessell 
in  the  viola  part,  and  the  finale  was  taken  at  such 
breath-taking  tempo  that  one  had  difficulty  in  following 
even  from  the  printed  page.  A  great  performance,  stim- 
ulating to  the  last  degree,  and  as  fresh  as  the  day  it 
was  written!  For  contrast,  the  program  contained  the 
cycle  of  Frauen  Liebe  und  Leben  of  Schumann,  sung 
with  the  utmost  sympathy  and  understanding  by  Mme. 


Cahier,  an  American  who  has  sung  abroad.  Her  lovely 
contralto  has  been  frequently  heard  in  New  'i'ork,  and 
it  was  admirably  suited  to  the  varying  emotions  of  the 
series.  Mr.  Bauer  shared  the  honors  at  the  piano.  All 
in  all,  some  concert! 

Bachaus  gave  his  first  recital  on  Tuesday  evening, 
playing  a  varied  program  of  much  interest,  but  as  I  heard 
Miss  Hempel.  I  shall  have  to  wait  for  his  next  recital 
for  detailed  comment.  The  Converse  symphony  was  also 
given  a  first  New  York  performance  by  the  Philharmonic 
Orcliestra  and  was  most  favorably  discussed  in  the 
press. 


Miss  Hempel  is  the  most  delightful  singer  we  have  to 
thrill  us  today,  though  there  are  others  of  great  charm, 
who,  too,  delight  us.  But  somehow,  say  what  you  will, 
there  is  a  freshness  and  joy  in  her  work  that  seems 
unequalled.  She  is  always  the  welcoming  ray  of  sun- 
light, and.  no  matter  what  she  does,  it  is  always  so  fine, 
artistic,  and  refreshing,  that  one  is  better  for  having 
heard  her.  This  concert  was  no  exception  to  the  rule. 
There  were  no  new  songs  on  it.  that  is,  perhaps  the  only 
fly  in  the  ointment,  but  even  that  is  of  secondary  im- 
portance. Her  great  personal  charm  and  graciousnesa 
win  anew  with  the  old  tried  beauties  of  the  classics,  and 
no  matter  what  the  language,  each  word  is  clear  and 
distinct,  and  makes  the  auditor  share  in  the  song's  de- 
light. There  was  a  packed  house;  overwhelming  enthu- 
siasm, and  pleasure  galore  for  those  present. 

The  opera  brought  no  new  works  in  its  tenth  week 
only  a  return  of  last  season's  delightful  revival  of  the 
Mozart  Cosi  Fan  Tutti  with  the  same  cast,  and  with  the 
same,  unanimous  praise  to  Miss  Easton  in  the  principal 
role.  Her  versatility  is  ever  astounding,  and  New  York 
is  beginning  to  understand  and  appreciate  her  as  she 
deserves. 

The  Thursday  series  of  the  New  York  Symphony 
brought  Coates  to  them  in  this  series  for  the  first  time 
January  10th.  His  program  was  quite  classic,  his  read- 
ing of  it  individual.  There  were  excerps  from  the  Tsar 
Saltan  of  Rimsky-Korsakow,  the  Vorspiel  and  Liebested 
from  Tristan  and  the  glorious  fourth  symphony  of 
Brahms.  In  the  larger  reaches  of  Carnegie  Hall  some 
of  Mr.  Coates'  effects  are  better  than  in  Aeolian  and 
here,  as  always,  he  does  stir  the  blood  of  the  most  con- 
servative concert-goer.    For  which,  sincere  thanks. 

The  Philharmonic  Orchestra  placed  a  good  American 
work  on  its  program — the  Siren  Song  of  Deems  Taylor, 
critic  and  composer,  and  member  of  the  American  Guild. 
This  work  won  a  prize  in  a  contest  a  number  of  years 
ago,  and  has  since  been  revised  and  rewritten.  It  is  a 
good,  colorful  score,  sounding  well,  showing  imagina- 
tion and  a  grasp  of  material  and  on  the  whole  reflects 
considerable  glory  to  American  music.  Mr.  Hadley,  the 
American  conductor,  shows  sympathy  in  performing  it, 
and  we  hope  he  wil  give  us  a  chance  to  hear  more. 

Those  privileged  to  attend  the  series  of  the  French- 
American  Quartet  on  Friday  afternoon.  Jan.  12th,  at  the 
home  of  Mrs.  John  Henry  Hammond,  had  the  pleasure 
of  hearing  Darius  Milhaud  discuss  the  new  movement  in 
French  music  of  which  he  is  one  of  the  leaders  as  well 
as  hearing  his  second  quartet  and  a  group  of  his  piano 
music  played  most  delighttully  by  E.  Robert  Schmiti 
who  has  just  returned  from  a  six  months'  tour  abroad. 
The  music  of  the  quartet  was  interesting,  specially  the 
last  movement,  showing  a  very  definite  tendency  to  run 
straight  as  opposed  to  the  veiled  harmonies  which  have 
become  common  since  the  Debussyists  have  copied  the 
shape,  but  not  the  spirit  of  the  Master.  Milhaud.  and 
the  Groupe  de  six,  of  which  he  is  a  member,  seem,  ac- 
cording to  the  brief  discussion  he  expressed,  to  want 
to  restore  to  music  its  direct  appeal,  its  more  primitive 
ideals  and  his  own  music  expresses  to  me  a  modern  re- 
action to  this  thought.  At  times  almost  brutal  by  its 
very  force  of  direction  and  thought,  at  others  full  of  pep 
and  abounding  vitality,  such  as  is  lacking  in  most 
Frenchmen  today.  His  moderism  consists  of  polytonic 
feeling  with  material  of  classic  cut  and,  at  most  times, 
one  is  more  conscious  of  the  musical  thought  than  of 
the  means  by  which  it  is  expressed.  In  this  there  is 
hope  for  the  future,  as  M.  Milhaud  assured  us,  the 
younger  men  are  all  aiming  toward  direct  expression, 
and  are.  as  individuals,  quite  distinct  musical  personal- 
ities. The  piano  music.  Saudades  de  Brazil,  which  Mr. 
Schmitz  played  delightfully,  seem  to  be  influenced  by 
Brazilian  dances,  the  composer  being  an  attache  to  the 
embassy  there  for  a  number  of  years.  He  will  give  a 
tew  of  his  own  works  with  the  City  Symphony  in  the 
near  future. 

The  papers  tell  me  of  Mr.  Hofmann's  wonderful  per- 
formance of  the  Hammer  Klavier  Senate  yesterday, 
January  13th  which,  unfortunately.  I  could  not  hear. 
But  we  all  know  that  a  Hofmann  recital  is  something 
for  comment,  not  for  criticism,  and  this  case  was  no 
exception  to  that  rule. 


John  Whitcomb  Nash  announces  the  inauguration  of 
a  special  normal  course  in  "Vocal  Technique."  expressly 
designed  to  assist  coaches,  accompanists  and  teachers 
of  singing  whose  preparation  has  not  included  a  com- 
prehensive use  of  the  singing  instrument.  The  course 
will  cover  the  psychological  as  well  as  the  physical  as- 
pects and  will  include  practice  teaching.  The  work  will 
necessarily  be  elementary  and  will  deal  strictly  with 
fundamentals  and  the  facts  as  they  are  applied  to  the 
art  of  song.  All  prospective  students  for  this  course 
must  be  musically  prepared:  that  is  to  say,  they  must 
be  able  to  work  out  their  own  melodies  and  rhythms  and 
understand  something  of  harmonic  progression.  Appli- 
cation for  enrollment  should  be  made  at  once  as  the 
course  will  commence  as  soon  as  the  class  is  complete. 
Only  a  limited  number  will  be  accommodated. 
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MOISEIWITSCH  L.  A.  PHILHARMONIC  SOLOIST 


Eminent  Russian  Pianist  Arouses  Wild  Enthusiasm  With  Masterly  Inter- 
pretation of  Schumann  Concerto — Walter  Henry  Rothwell  and  Phil- 
harmonic Orchestra  of  Los  Angeles   Render  Excellent  Program 
Including  Cesar  Franck  Symphony  and  Suk's  Scherzo  Fantas- 
tique — Large  Audiences  Attend  Eighth  Symphony  Pair 

BY  ALFRED  METZGER 


During  our  stay  in  Los  Angeles  last 
week  we  had  tlie  pleasure  to  attend  one 
of  the  regular  pair  of  symphony  concerts 
taking  place  on  Friday  afternoon  and 
Saturday  evening,  January  26th  and  27th. 
We  were  fortunate  to  hear,  in  addition 
to  the  Philharmonic  Orchestra  under  the 
direction  of  Walter  Henry  Rothwell.  that 
excellent  master  of  the  piano.  Benno 
Moiseiwitsdi.  We  were  pleased  to  note 
a  large  audience  in  attendance  and  a  re- 
markable improvement  in  the  artistic 
progress  of  the  orchestra.  The  orches- 
tral feature  of  the  program  was  the  Sym-  • 
phony  in  D  minor  by  Cesar  Franck.  one 
of  the  most  inspiring  works  written  for 
the  orchestra,  and  one  that  gives  both 
conductor  and  musicians  adequate  op- 
portunity to  reveal  their  proficiency.  We 
do  not  believe  that  there  is  in  the  United 
States  an  orchestra  superior  in  personnel 
to  that  of  Los  Angeles.  The  musicians 
have  been  selected  from  the  best  in  the 
country,  they  respond  with  spontaneity 
and  intelligence  to  the  demands  of  the 
leader,  they  are  individually  artists  of 
the  first  rank,  some  of  the  leaders  of  the 
various   groups   of    instruments   have   no 


superiors  anywhere  and  one  or  two  are 
regarded  as  the  best  in  their  respective 
line.  It  is  a  delight  to  hear  such  an  or- 
chestra, and  a  conductor  is  fortunate  in- 
deed to  preside  over  such  an  organiza- 
tion, for  he  is  certain  that  his  ideas  are 
adequately   transmitted   to   the    public. 

W.  A.  Clark.  Jr.,  is  responsible  for  the 
excellence  of  this  orchestra,  for  he  has 
spared  no  expense  to  secure  the  services 
of  artists  who  represent  the  very  best  in 
orcliestral  accomplishment  to  be  found  in 
this  country.  Los  Angeles  will  never  be 
able  to  pay  its  musical  debt  to  this  great 
art  philanthropist,  for  he  has  done  some- 
thing that  but  one  other  man  ever  did 
for  symphony  music  in  the  United  States. 
While  other  cities  must  struggle  along 
for  years  gradually  improving  the  per- 
sonnel of  their  orchestras  by  the  gradual 
means  of  artistic  evolution.  Mr.  Clark 
furnished  Los  Angeles  with  an  orchestra 
already  trained  under  the  best  leaders 
in  the  country.  It  is  a  musical  gift  of  in- 
estimable value,  and  as  an  education 
problem  it  can  not  be  regarded  too  im- 
portant. 

The  conductor  presiding  over  the  des- 


tinies of  such  a  body  of  musicians  has 
therefore  a  great  responsibility.  Mr. 
Rothwell  has  been  successful  in  welding 
this  excellent  material  together  in  a  man- 
ner to  secure  from  it  highly  gratifying 
musical  results.  The  ensemble  work  is 
uniform  and  even,  intonation  and  balance 
of  tone  are  exceptionally  satisfactory, 
rhythm  and  accentuation  is  distinct  and 
precise,  and  the  phrasing  reflects  truth- 
fully the  suggestions  of  the  conductor. 
In  the  Franck  symphony  it  was  possible 
to  note  the  virlity  and  force  of  the  com- 
bined interpretation  of  the  players.  Mr. 
Rothwell  gives  us  a  genteel,  refined  read- 
ing of  the  score.  The  brass  section  dis- 
tinguished itself  specially  during  this  in- 
terpretation, the  horns  sounding  forth 
the  beautiful  themes  entrusted  to  them 
in  a  manner  rarely  heard  in  any  sym- 
phony orchestra.  It  was  in  every  way  a 
splendid  performance  and  thoroughly  en- 
joyed by  everyone  capable  to  appreciate 
the  best  of  music  interpreted  with  skill 
and  musicianship. 

Benno  Moiseiwitsch  certainly  has  no 
reason  to  complain  of  the  reception  ac- 
corded him  in  Los  Angeles.  He  created 
a  veritable  sensation.  However,  those 
who  insisted  upon  him  playing  an  encore, 
when  such  custom  is  not  permitted  in 
symphony  concerts,  even  to  the  extent 
of  continuing  their  plaudits  after  Mr. 
Rothwell  had  given  the  signal  to  begin 
the  last  number,  acted  against  ethics  and 
good  breeding  as  it  is  recognized  among 
genteel  elements  in  the  music  world. 
That  the  majority  of  the  audience  was 
not  in  sympathy  with  these  actions  was 
proved  by  the  determined  hissing  that 
finally     stopped     the     disturbance.      Mr. 


Moiseiwitsch  interpreted  on  this  occa- 
sion the  Schumann  concerto  for  piano  In 
A  minor,  op.  .54. 

There  can  not  be  any  question  regard- 
ing Mr.  Moiseiwitsch's  authority  as  a 
piano  virtuoso  nor  his  efficiency  regard- 
ing the  musicianly  interpretation  of  stan- 
dard piano  literature.  His  interpr.etation 
of  the  Schumann  concerto,  one  of  the 
most  difficult  works  written  for  piano, 
was  therefore  delightful  to  listen  to.  Spe- 
cially interesting  was  the  careful,  clean 
and  precise  nature  of  his  technic,  the  In- 
tellectual, poetic  and  artistically  shaded 
character  of  his  phrasing  and  the  almost 
unbelievable  speed  of  his  tempi,  particu- 
larly in  the  last  movement  when  he  ne- 
gotiated the  octave  passages  with  a  ve- 
locity rarely  heard  on  the  concert  plat- 
form. Indeed  we  feel  as  if  at  times  Mr. 
Moiseiwitsch  was  a  bit  too  speedy  and 
gave  the  orchestra  considerable  trouble 
in  following  him.  It  was  a  memorable 
performance  and  the  ovation  bestowed 
upon  him  by  the  audience  was  indeed 
well  earned. 

The  closing  number  on  the  program 
was  a  very  interesting  work  by  Suk  en- 
titled Scherzo  Fantastique,  scored  very 
ingeniously  and  thoroughly  and  contain- 
ing many  moments  of  delightful  origin- 
ality and  effectiveness.  At  times  we  felt 
as  if  constant  repetition  of  certain 
themes  was  too  frequent  to  give  the 
work  a  contrasting  and  diversified  char- 
acter, but  in  the  main  the  work  is  well 
worth  hearing  and  judging  from  the  ap- 
plause the  audience  was  thoroughly  in- 
terested and  enjoyed  the  composition. 
Altogether  it  was  a  most  satisfying  con- 
cert. 


J.   W.    NASH    SPEAKS  ON   VOCAL   METHODS 

John  Whitcomb  Nash  addressed  the  Speech  Arts 
Association  of  California  on  Saturday.  January  13th, 
1923.  The  topic  selected  was  "Voice  and  Vocal  Methods." 
and  the  lecture  resolved  itself  into  a  review  of  the  con- 
dition of  the  vocal  field  both  locally  and  generally 
throughout  the  United  States.  Mr.  Nash  drew  attention 
to  the  large  number  of  disappointed  aspirants  for  vocal 
honors  and  showed  in  a  very  effective  way,  how  the 
condition  originated  with  professed  teachers  whose 
standards  differ  so  much  that  they  themselves  cannot 
agree  upon  standards  for  their  teachings,  and  how.  on 
the  other  hand,  the  attempt  to  fit  all  pupils  to  one 
mode  resulted  in  stiff,  hard  tone  production,  totally 
useless  for  the  purpose  of  singing.  He  indicated  the 
remedy  by  a  series  of  suggestions,  which,  at  least,  were 
interesting  and  worthy  of  experimentation;  most 
notable  and  revolutionary  of  which  were  the  two  fol- 
lowing. First,  he  said  that  there  was  an  unnecessary 
emphasis  placed  upon  breathing,  and  while  the  breath- 
ing capacity  should  be  developed,  he  made  it  very  clear 
that  breath  does  not  control  the  voice,  but  on  the  con- 
trary, the  voice  itself  controls  the  breath,  in  both 
speech  and  song.  Second.  Mr.  Nash  succeeded  in  con- 
vincing his  audience  that,  in  working  upon  the  voice, 
the  most  important  part  of  nature's  plan  is  often  over- 
looked in  that  communication  is  the  first  purpose  of 
speech,  (voice)  and  the  true  beauties  of  the  voice  al- 
ways lie  dormant  without  an  active  imagination  directs 
the  energies  of  the  speaker  or  the  singer's  activities; 
as  he  expressed  it,  "try  letting  your  voice  alone  and 
work  on  the  other  fellow's  ears  and  sensibilities."  His 
assertions  were  considerably  strenghtened  by  experi- 
ments and   demonstrations. 


E.  HAROLD  DANA'S  SUCCESSES 

E.  Harold  Dana,  well  known  San  Francisco  baritone, 
and  soloist  of  I'irst  Church  of  Christ,  Scientist  of  San 
Francisco,  has  been  scoring  numerous  successes  with 
his  voice  during  the  past  few  weeks.  Mr.  Dana  has  been 
appearing  in  joint  concerts  with  Philip  Gordon,  the  emi- 
nent New  York  pianist,  who  is  on  a  tour  of  demonstra- 
tion in  conjunction  with  the  Ampico  Reproducing  piano. 
Mr.  Gordon  was  most  enthusiastic  about  Mr.  Dana's 
work  and  paid  him  the  rare  compliment  of  asking  him 
to  join  him  for  a  part  of  his  tour,  but  Mr.  Dana  feels 
that  he  has  found  such  an  excellent  teacher  in  Mac- 
Kenzie  Gordon,  that  he  desires  to  remain  under  his  in- 
struction for  at  least  another  year. 

At  every  appearance  Mr.  Dana  was  given  a  splendid 
reception    and    gave    many   encores,   which   were    most 
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heartily  received.  Mr.  Dana  appeared  with  Philip  Gor- 
don at  the  following  concerts:  Piedmont  High  School. 
California  Development  Society.  Federation  of  Mothers 
Society  of  Ingleside,  Scottish  Rite  Body.  California  Club, 
Masonic  Institution  Exercises  of  Berkeley  and  a  Concert 
at  the  Hotel  Oakland,  given  under  the  auspices  of  the 
St.  Peters'  Episcopal  Church.  Mr.  Dana  was  most  suc- 
cessfully accompanied  at  each  concert  by  the  Ampico. 


SYMPHONY    POP    CONCERT    ENCHANTS    MANY 

As  usual  a  crowded  house  attended  the  popular  con- 
cert given  by  the  San  Francisco  Symphony  Orchestra 
under  the  direction  of  Alfred  Hertz  at  the  Curran  Thea- 
tre last  Sunday  afternoon  and  also  as  usual  Mr.  Hertz 
had  prepared  one  of  those  uniformly  enjoyable  programs 
which  he  knows  so  well  how  to  arrange.  Such  melo- 
dious and  rhythmically  effective  compositions  as  Tschai- 
kowsky's  Nutcracker  Suite.  Bizet's  Carmen  Suite,  Nico- 
lai's  Merry  Wives  of  Windsor  Overture  and  Schubert's 
Military  March  aroused  the  audience  to  extraordinary 
outbursts  of  enthusiasm.  Liszt's  graceful  and  poetic 
Love's  Dream  and  Sibelius'  tone  poem  Finlandia  repre- 
sented the  more  sombre  style  of  composition,  but  never- 
the  less  contained  an  ample  supply  of  melody.  Alto- 
gether it  was  a  refreshing  program  and  orchestra  and 
conductor  alike  were  the  recipients  of  great  applause 
serving  as  an  expression  of  delight  and  happiness  on 
the  part  of  the  hearers. 

• 

Paderewski — The  Paderewski  transcontinental  tour- 
nee  is  proving  to  be  a  continuous  series  of  extraordin- 
ary triumphs  and  remarkable  demonstrations  for  the 
great  pianist.  In  every  city  visited,  scenes  of  wildest 
enthusiasm  have  greeted  the  masterful  artist,  and  great 
audiences  have  acclaimed  him.  The  most  eminent  critics 
and  reviewers  are  unanimous  in  declaring  that  today, 
the  world  possesses  a  greater  Paderewski.  His  only  con- 
cert will  take  place  in  the  Exposition  Auditorium  on 
Thursday  night.  March   8th. 

The  seat  sale  for  this  Paderewski  concert  will  start 
on  Monday  morning.  February  19th.  at  the  Sherman, 
Clay  &  Co.'s  San  Francisco  store.  In  the  meantime. 
Manager  Oppenheimer  is  accepting  mail  orders  for  the 
event.  These  must  be  accompanied  by  full  remittance 
including  the  government  tax  of  ten  per  cent,  and  a 
self-addre.ssed  and  stamped  envelope  for  the  return 
of  the  tickets. 
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MR.  ANDREW  BOGART 

Teacher  of  Singing 

STLYE— DICTION— REPERTOIRE 
Mr.  Bogart  studied  in  Europe  with  the  teachers 
of  Sembrich,  SchalchI,  David  Bispham,  George 
Sweet,  etc.  Studio:  376  Sutter  Street.  Phone 
Douglas  9256.  Voices  tried  free  of  charge  by 
appointment. 


PACIFIC  COAST  MUSICAL  REVIEW 


MISS  FLORENCE  EASTON 


PRIMA  DONNA  SOPRANO 

Hansel  and  Jones,  Aeolian  Hall 
New  York  City 


METROPOLITAN  OPERA  CO. 
BRUNSWICK  RECORDS 


QUESTION  COLUMN 

Edited    By    Karl    Rackle 


Readers  are  invited  to  send  in  any  question  relating 
to  music  and  musicians.  Address  communications  to 
Karl  Rackle.  Question  Editor,  the  Pacific  Coast  Musical 
Review,  Room  801  Kohler  &  Chase  Building.  San  Fran- 
cisco. 

1.  Give  me  the  names  of  a  good  book  on  ear-train- 
ing and  one  on  condu<;ting. — S.  A. 

(a)  F.  G.  Shin:  Elementary  Ear  Training.  This 
work  is  in  two  volumes — the  first  dealing  with  melodic 
ear-training  and  the  second  with  harmonic  and  con- 
trapuntal. 

(b)  K.  W.  Gehrkens:  Essentials  in  Conducting.  One 
of  the  Music  Students  Library  published  by  the  Oliver 
Ditson  Co. 

2.  What  is  the  best  book  of  pedal  studies  for  the 
piano?— T.  O.  S. 

Albino  Gorno:  Materials  for  the  study  of  the  piano- 
forte Pedals  is  by  far  the  most  exhaustive  work  on  the 
subject. 

3.  Is  there  any  difference  in  effect  between  a  tone  on 
the  piano  sustained  by  means  of  holding  down  the  key 
and  one  sustained  by  means  of  the  pedal? — B.  V. 

It  depends  on  which  pedal  you  mean.  There  is  no  dif- 
ference if  the  sustaining  pedal  is  used,  for  that  pedal 
releases  only  the  damper  of  the  string  struck  just  as 
the  finger  on  the  key  does.  But  the  damper  pedal  re- 
leases all  the  dampers  and  thus  frees  all  the  strings 
to  vibrate  sympathetically  with  the  string  that  is 
struck.   An  ordinary  ear  can  easily  detect  the  difference. 

4.  Which  High  Schools  in  San  Francisco  have  or- 
chestras?— S.  A. 

Each  of  the  six  High  Schools  in  San  Francisco  has 
an  orchestra.  The  names  of  the  schools  are:  Polytech- 
nic. Lowell.  Girls,  Mission.  High  School  of  Commerce 
and  Galileo. 

5.  Was  Beethoven's  Overture  to  "Coriolanus"'  written 
for  Shakespeare's  play  of  that  name? — B.  H. 

No.  It  wng  writtcrx  r.p  ^  m-,.1'i.]*-  to  a  play  by  llv>  Ger- 
nmn  i^oi-t.  HeimicU   !■-  ■■  ti'ii    til  whom  the  ucore 

Is  dedicated.''   ' ' 


CHALIAPIN'S 


L  TRIUMPHS 


No  name  in  recent  ycai's  hai-  ■■!  consi_^f''nliy  and  per- 
*8l8tently  Hashed  across  ilie  puftiie  eye  as  has  that  of 
the  sensational  Russian  Basso  Feodor  Chaliapin.  The 
great  Russian  came  to  America  two  years  ago  after 
having  previously  visited  this  country  a  decade  back, 
at  which  time  his  appearances  elicited  but  ordinary  at- 
tention. But  what  a  different  story  now!  Chaliapin  today 
has  been  hailed  everywhere,  in  opera  and  in  recital,' as 
one  of  the  world's  greatest  singers.  His  singing  voice 
and  his  art  is  extraordinary  and  his  exhaustive  reper- 
toire is  unusual.  Besides  this,  he  brings  to  the  con- 
cert platform,  a  certain  individuality  that  is  indescrib- 
able. The  full  gamut  of  all  emotions  afe  at  the  com- 
mand of  this  superb  artist.  As  an  actor,  he  stands  out 
prominently. 

Chaliapin  reveals  that  vivid  personality,  striking 
dramatic  force  and  colossal  power  that  has  distin- 
guished him  in  opera,  also  on  the  concert  platform. 
Wherever  he  has  appeared,  thousands  have  gathered  to 
lend  their  acclaim.  His  triumphs  are  national.  Chalia- 
pin will  sing  but  one  concert  in  this  city  on  his  coming 
tour.  He  is  scheduled  for  appearance  in  the  Exposition 
Auditorium  on  Sunday  afternoon.  February  11th.  and  the 
big  hall  promises  to  be  filled  to  its  utmost  capacity  to 
greet  him.  Following  his  and  the  unusual  Russian  cus- 
tom, no  definite  program  will  be  printed,  but  books 
containing  the  translated  words  of  the  seventy-five 
odd  songs  in  the  Chaliapin  repertoire  will  be  furnished 
everyone  in  the  audience,  and  Chaliapin  will  himself  an- 
nounce from  the  platform  what  his  next  selections  will 
be.  This  is  said  to  be  an  altogether  satisfactory  ar- 
rangement and   gives   great  pleasure  to  his  audiences. 

Chaliapin  brings  with  him  as  assisting  artists,  the 
famous  pianist.  Max  Rabinowitch  and  the  equally  cele- 
brated cellist,  Nicholas  Leveinne.  and  appears  in  San 
Francisco  under  the  management  of  Selby  C.  Oppen- 
heimer.  The  advance  sale  of  tickets  is  briskly  going 
forward  at  Sherman.  Clay  &  Co.'s  in  San  Francisco. 


ARTUR     SCHNABEL     IN     CHAMBER     MUSIC 

Artur  Schnabel.  the  famous  pianist  who  will  appear 
with  the  Chamber  Music  Society  of  San  Francisco  was 
born  in  Austria  forty  years  ago.  He  revealed  prodigious 
talent  at  an  extremely  early  age  and  at  five  was  ac- 
cepted by  the  distinguished  pedagogue.  Leschetitzsky, 
as  a  member  of  his  master  class.  At  ten.  he  had  thor- 
oughly mastered  the  technical  requirements  of  his  art 
and  was  permitted  by  his  tutor  to  appear  in  public. 

His  musical  career  from  that  day  until  the  present  has 
been  a  steady  and  consistent  growth  in  artistic  stature 
and  a  rapidly  acquired  recognition  as  a  master  instru- 
mentalist and  musician.  His  recitals  each  season  are 
a  regular  and  prominent  feature  of  the  musical  life  in 
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the  principal  cities  of  Europe  and  he  has  appeared 
innumerable  times  as  soloist  with  orchestras  conducted 
by  Richard  Strauss,  Felix  Weingartner,  Artur  Nikisch, 
Carl  Muck,  Artur  Bodansky,  Willem  Mengelburg,  the 
late  Gustav  Mahler  and  others. 

Though  regarded  by  many  noteworthy  critics  as  the 
foremost  living  interpreter  of  Beethoven  and  Brahms, 
his  scintilliating  technique  has  won  for  him  numerous 
admirers  as  a  Liszt  player,  while  his  fervidly  poetic 
temperament  finds  a  sympathetic  outlet  in  the  romantic 
music  of  Chopin,  Schubert  and  Schumann. 

Chamber  Music  is  one  of  the  strong  passions  of  Artur 
Schnabel.  Within  recent  years  he  has  made  numerous 
appearances  in  Europe  in  Chamber  Music  presenta- 
tions with  such  other  noted  artists  as  Fritz  Kreisler. 
Carl  Flesch  and  Jean  Gerardy.  In  tact,  the  trio  of 
Schnabel,  Flesch  and  Gerardy  became  a  leader  through- 
out Europe.  It  is.  therefore,  of  particular  interest  to 
San  Francisco  that  Schnabel's  only  appearance  here 
this  season  will  be  with  the  Chamber  Music  Society  of 
San  F^-ancisco  on  February  20th,  1923  at  Scottish  Rite 
Hall.  On  this  occasion  Artur  Schnabel  will  be  heard  in 
the  B  minor  Brahms  Sonata  with  Louis  Persinger  and 
in  the  Schumann  Piano  Quintet  with  the  distinguished 
String  Quartet  of  the  Society. 

Another  of  the  rare  feasts  of  music  so  enthusiastically 
acclaimed  and  enjoyed  by  the  public  this  winter  is 
promised  at  the  recital  of  the  Chamber  Music  Society 
with  Artur  Schnabel  on  February  20th. 


CHARMING    TRIO    CONCERT 

(By  Hope  H.  Swinford  in  the  Santa  Cm?  News. 
janua,-y    15th.    1923) 

The  Situraay  Afiernoon  Club  and  guests  filled  the 
ball  room  and  the  adjoining  dining  room  at  the  St. 
George  Hotel  to  overflowing  on  Saturday  iiftemuon. 
The  attraction  was  the  Philharmonic  Trio,  Orlev  See, 
violin:  W.  V'illalpando,  cello:  and  Tliumas  Fr_!i_,;c!t 
Freeman,  piano. 

While  the  three  men  are  all  soloists,  they  do  very  beau- 
tiful ensemble  work.  There  was  a  finish  about  the  whole 
that  was  exceedingly  satisfying.  The  Mendelssohn  Trio 
is  one  of  the  most  beautiful  ever  written.  It  is  never 
difficult  to  follow  and  therefore,  much  better  suited  to 
the  casual  listener  than  are  the  more  modern  composi- 
tions. The  cello  was  exceptionally  lovely  in  this  trio, 
and  the  piano  reaily  carried  the  burden  all  through.  Mr. 
Freeman  is  a  sure  player  and  at  the  same  time  shows 
much  delicacy  and  restraint.  The  other  group  of  en- 
semble was  especially  interesting  to  the  student  and 
the  one  accustomed  to  listening  to  music.  Of  these 
numbers.  The  Lark  was  most  simply  beautiful.  Cad- 
man's  Andante  Cantabile  was  very  modern  in  its  key 
changes  and  the  Slavonic  Dance  of  Dvorak  was  very 
Hungarian  in  effect. 

Mr.  See  was  the  soloist.  He  is  a  delicate  player,  not 
intense  or  passionate,  but  with  a  light  touch  and  go. 
He  is  possessed  of  fine  technique  and  smooth  lovely 
tone.  The  Ghost  Dance  by  Cecil  Burleigh  was  charm- 
ing and  the  Sarasate  Gypsy  Airs,  with  its  great  bril- 
liancy, was  doubtless  a  favorite  with  many.  The  audi- 
ence was  enthusiastic  and  very  quiet  during  the  pro- 
gram. 


ALCAZAR  THEATRE 

Holbrook  Blinn.  distinguished  star  of  the  American 
stage  and  native  of  San  Francisco,  comes  to  the  Alca- 
zar beginning  next  Sunday  matinee  for  a  limited  season, 
opening  in  his  greatest  recent  success.  "The  Bad  Man." 

Thomas  Wilkes  in  presenting  Blinn  to  local  theatre- 
goers promises  that  his  support  shall  be  in  every  way 
the  equal  of  the  original  production  which  ran  for  two 
years  at  the  Comedy  Theatre,  New  York. 

"The  Bad  Man"  is  a  satirical  comedy  by  Porter  Emer- 
son Brown.  Its  delicious  humor  and  delightful  unusual 
situations  set  the  whole  of  Gotham  chuckling.  It  is  ex- 
pected to  prove  the  comedy  hit  of  the  decade  in  San 
Francisco,  and  already  the  Alcazar  is  being  bombarded 
with  demands  for  seats.  Blinn  will  be  seen  in  the  role 
of  Pancho  Lopez,  a  Mexican  Chieftain  and  domineering 
ruffian,  who  has  his  gentle  side  and  whose  fun  making 
is  spontaneous  and  distinctly  unique. 

Supporting  Blinn  will  be  Nana  Bryant,  the  Alcazar's 
sterling  leading  woman,  who  will  have  the  principal 
feminine  role.  The  production  is  being  directed  by 
Blinn.  himself,  assisted  by  Charles  A.  Sellon,  his  stage 
manager,  who  also  appears  in  the  cast  in  the  same  role 
he  assumed  in  the  New  York  presentation,  and  stage 
director,  Hugh  Knox.  All  of  the  other  Alcazar  stars 
will  be  in  the  supporting  company,  Emmett  'Vogan,  Hope 


Drown.  Norman  R.  Feusier,  .Jerome  Sheldon.  Hugh 
Knox.  Ancyn  T.  McNulty.  Brady  Kline,  Ralph  Bell,  Earl 
Brooks  and  Charles  C.  Gillman. 


Ben  Moore 

PIANIST— COACH— ORGANIST 

Organist  and  Director  Trinity  Episcopal 

Church — Beth  Israel  Synagogue 

2636  Union  St.  Tel.  Fillmore  1624 

Appointment  Only 


5th  Discovery  Concert! 

These  concerts  are  successful 
far  beyond  our  most  extrava- 
gant dreams  and  we  thauk  ;  .-.'< 
and  those  who  have  appeared 
on  the  program  for  making 
them  so.  Remember  12:30 

every  Sunday  noon. 

J.  A.  PARTINGTON 


I  "*'»,"  ^iJ  "J/^      Patrons  are  invited  to 
StytllClill*?      remain  for  the  picture 
program. 


Vocal  Technique 

A  special  course  designed  to  meet 
the  needs  of  coaches,  accompan- 
ists, and  all  who  expect  to  teach 
singing  is  offered  by  the 

John  Whitcomb  Nash 

VOCAL  STUDIO.S — KOHLER  &  CHASE  BLDG. 

including  tone  liberation  and  re- 
sonance, breath  development  and 
control,  the  elements  of  classic 
diction  and  practice  teaching. 
The  course  is  open  only  to  pros- 
pective teachers  and  especially 
attractive  rates  are  offered. 


MADAM  MACKAY  CAISTELL 

CONCERT   CO.ACH    l'RODl'CTIO\ 
Choml     Dlrerlor,     Cnliorj-    Prenliylcrian     Chor.tl     Society, 
Calvary   Presbyterian   Church,  JackMou    and   PUlraore   Sin. 


PACIFIC  COAST  MUSICAL  REVIEW 


HERTZ    OVATION    AT    EIGHTH    SYMPHONY    PAIR  SPLENDID  PROGRAMS  CROWD  NEW   YORK   HALLS 


Orchestra  and  Audience  Express  Pleasure  Over  News  of 

Re-Engagement  at  Concerts  in  Curran  Theatre 

Friday  and  Sunday  Afternoons 

BY   KARL   RACKLE 

At  the  symphony  concert  last  Friday  afternoon  the 
orchestra  arose  as  a  body  when  Alfred  Hertz  entered, 
and  there  was  prolonged  applause  in  the  audience.  Mr. 
Hertz  acknowledged  the  applause  of  both  audience  and 
orchestra,  motioned  his  men  to  be  seated,  and.  when 
the  clamor  had  waned,  raised  his  baton  to  begin  the 
program.  But  fresh  plauditory  outbursts  required  still 
further  acknowledgment  from  the  leader.  All  this  dem- 
onstration was  apropos  of  the  re-engagement  of  Mr. 
Hertz  as  conductor  of  the  San  Francisco  Symphony 
Orchestra  for  two  more  seasons  after  the  completion  of 
the  present  one.  It  was  the  desire  of  the  patrons  of  the 
symphony  concerts — viz.,  music  lovers  of  all  ranks  in 
the  bay  region — to  have  Mr.  Hertz  continue  his  work 
here;  and  when  their  desire  was  fulfilled  they  displayed 
their  appreciation  in  the  heartiest  manner.  Let  me  in 
turn  and  herewith  congratulate  them  and  the  orchestra 
on  the  assured  continuance  of  Mr.  Hertz'  conductor- 
ship.  Testimony  of  his  worth  and  ability  was  abundant- 
ly borne  by  the  afternoon's  program  and  the  consummate 
mode  of  its  rendition. 

The  first  part  of  the  program  was  classic  of  the 
classics.  The  Coriolanus  Overture  of  Beethoven  began 
It.  This  is  one  of  those  perfect  works  which  is  beyond 
criticism.  No  matter  how  it  may  affect  you,  what  emo- 
tions it  may  arouse  in  you.  whether  you  like  or  dislike 
it.  you  must  grant  its  perfection.  Every  note  is  per- 
fectly placed;  there  are  neither  too  few  nor  too  many; 
not  a  single  one  could  be  changed  without  detriment  to 
the  work.  So  it  is  first  of  all  a  classic  composition.  Then 
what  a  picture  it  paints — what  a  story  it  tells!  The 
pride  of  the  noble  patrician  and  the  stirrings  within 
him  when  he  meditates  revenge  for  his  dishonor.  Then 
the  melting  and  irresistible  appeal  of  the  mother  and 
the  wife  and  children.  What  tumult  rages  in  the  hero's 
breast  as  he  overcomes  the  spirit  of  vengeance  in  his 
own  soul;  and  finally  what  a  tragic  issue  completes  the 
story!  At  the  end  we  hear — and  feel — the  last  pulsa- 
tions of  the  dying  hero  in  those  three  soft  notes.  Mr. 
Hertz  and  his  men  told  the  story  in  the  notes  of  Beeth- 
oven as  graphically  as  it  could  be  told. 

The  C  ma.ior,  .Jupiter,  Symphony  of  Mozart  stands  a 
peer  among  the  numerous  symphonies  of  that  master. 
This  is  as  it  should  be  for  it  was  the  last  one  he  wrote. 
The  first  three  movements,  as  the  program  notes  sug- 
gested, may  be  regarded  as  prelude  to  the  last.  The 
Allegro  was  played  with  boldness,  gaiety,  and  even  hilar- 
ity, as  the  score  required.  The  Andante  derived  from 
exquisite  melodies  embellished  with  lacery,  was  given 
with  extraordinary  finish  and  delicacy.  The  Minuet  was 
entrancing  with  its  rhythm  and  charm.  But  these  move- 
ments merely  lea  up  tu  the  Finale.  This  was  indeed 
architecture  of  sound — an  imposing  edifice  built  of 
music  by  means  of  fugue  and  counterpoint.  Here  Mozart 
lavished  all  his  astounding  knowledge  of  music  and  his 
skill  as  a  creator.  The  orchestra  performed  this  gigan- 
tic piece  of  writing  with  abandon  that  was  dazzling.  It 
was  a  Jovian  performance  of  the  "Jupiter"  Symphony. 

The  second  half  of  the  program  presented  a  sym- 
phonic prelude.  The  Eve  of  St.  Agnes,  after  the  poem  of 
Keats,  by  Frederick  Jacobi,  who  was  born  in  San  Fran- 
cisco. It  is  modern  music,  but  not  the  cacophonous  va- 
riety. There  are  sweeping  melodies;  there  are  rich 
harmonies  which  are  ever  perpetually  shifting  in  a 
cinematic  manner.  But  there  is  no  suggestion  of  the 
extreme  clashing  of  the  ultra-modern  school.  Jacobi 
does  not  tell  the  story  of  the  poem.  He  evokes  its 
moods;  and  this  he  does  in  a  masterly  way.  The  chill 
of  the  winter  setting  and  the  festivity  of  the  gathering 
within  doors  are  as  graphically  depicted  and  as  artisti- 
cally contrasted  in  the  music  as  they  are  in  the  poem. 

Dvorak's  Concerto  lor  Violoncello  in  B  minor  with 
Walter  Ferner.  the  first  'cellist  of  the  orchestra,  as  solo- 
ist, concluded  the  program.  It  was  conducted  by  Con- 
cert Master  and  Assistant  Conductor  Louis  Persinger. 
There  is  genuine  inspiration  in  each  movement,  particu- 
larly in  the  second  and  third.  But  in  spite  of  that,  the 
work  impressed  me  yesterday  as  being  unduly  spun  out. 
The  soloist  brought  every  requirement  of  the  score  to 
his  performance  and  was  recalled  many  times  at  the 
conclusion  of  the  program. 


MISS  SPRINGTIME   AT  THE    RIVOLI 

Making  what  is  declared  to  be  the  first  production  of 
the  piece  in  stock  Ferris  Hartman  and  Paul  Steindorff 
have  scored  another  big  success  in  the  comic  opera 
Miss  Springtime  at  the  Rivoli  and  announcement  is 
made  that  the  second  and  last  week  of  the  piece  will 
start  Monday  evening. 

Notable  features  of  the  piece  are  found  in  the  musi- 
cal score  by  Emerich  Kalman,  composer  of  Sari,  and  in 
the  books  and  lyrics  which  are  the  work  of  P.  G.  Wode- 
house,  the  author  of  The  Indiscretions  of  Archie  and 
other  popular  novels,  and  Guy  Bolton,  the  dramatist. 
Among  the  song  hits  which  have  found  favor  with  the- 
atre-goers are  Throw  Me  a  Rose,  She  Was  a  Very  Good 
Girl  on  Sunday,  Life  Is  a  Bluff,  The  Garden  Romance 
and  The  Little  Country  Mouse. 

All  the  members  of  the  Hartman-SteindorJE  organiza- 
tion are  represented  in  the  cast  with  Hartman  carrying 
the  comedy  burden  and  George  Kunckel  appearing  as 
his  able  assistant.  Lillian  Glaser,  Lavinia  Winn,  Nona 
Campbell,  Elfrieda  Steindorff,  John  Van,  Rafael  Bru- 
nette and  Robert  Carlson  are  cast  in  particularly  happy 
roles. 


Many    Famous    Artists    Appear    in    Recital — Orchestral 

Novelties  Include  First  Performance  of  Rubin 

Goldmark's    Negro    Rhapsodie 

BY  ROSALIE  HOUSMAN 
NEW  YORK,  Jan.  20,  1923.— The  Firends  of  Music 
had  as  soloist  of  their  Beethevon  program  Artur 
Schnabel.  who  has  just  come  back  for  a  second  concert 
tour.  The  program  contained  the  unfamiliar  works 
which,  owing  to  the  splendid  mixed  chorus  trained  by 
Stephen  Townsend,  it  is  so  well  able  to  give.  I  doubt 
whether  many  in  the  audience  had  ever  heard  the 
Choral  Fantasie  which  is  so  much  like  a  study  for  the 
Ninth  Symphony  finale.  At  times  it  was  strikingly  like 
it  as  if  Beethoven  had  used  this  as  a  preliminary  study. 
The  opening  number,  a  noble  setting  of  the  Goethe 
Meeresstille,  was  wonderfully  sung  and  all  credit  is  due 
to  the  choral  director.  Schnabel  played  the  fourth  con- 
certo in  simple,  traditional  style  with  a  clear,  limpid 
tone  and  scholarly  attainments.  It  was  a  satisfying  per- 
formance and  there  was  a  distinguished  and  enthusi- 
astic audience  to  welcome  him. 

Monday  evening,  January  15th,  brought  a  very  largfe 
audience  to  Town  Hall  to  greet  Mme.  Clara  Clemens, 
mezzo  soprano,  and  her  distinguished  husband,  Ossip 
Gabrilowitch  who,  this  time,  played  seconds  very  beau- 
tifully, in  accompanying  his  wife's  songs.  As  an  accom- 
panist he  is  ideal,  lending  the  poetry  of  his  playing  to 
the  background  most  delightfully.  And  he  also  shone 
as  the  composer  of  two  new  and  well  written  songs, 
one,  the  "Near  to  thee"  getting  the  deserved  repeat.  I 
have  not  heard  Mme.  Clemens  in  a  season  or  two  and 
was  charmed  with  the  many  beautiful  songs  she  did — 
a  Schubert  group,  some  Hadyn  and  Brahms  in  English, 
for  which  she  had  good  translations.  Her  voice  has 
grown  in  quality  and  her  sense  of  the  dramatic,  too. 

Tuesday  evening,  the  16th,  brought  rival  interests. 
At  Aeolian  Hall  the  Flonzaleys  gave  their  second  recital 
of  their  series,  a  rather  conservative  program,  the  only 
novelty  being  Novak's  op.  22.  the  music  of  which  sound- 
ed well  and  was  Bohemian  in  its  flavor.  A  Hadyn  and  a 
Brahms  quartet  completed  the  program.  Need  I  say 
that  it  was  superbly  played? 

At  Carnegie  Hall,  the  same  evening,  Elena  Gerhardt 
gave  her  popular  program,  which  consisted  of  the  fam- 
ous songs  she  herself  has  made  popular.  The  program 
was  in  no  way  a  concession  to  popular  taste.  There  was 
a  Strauss  group,  a  glorious  one,  too,  some  Franz, 
Brahms  and  Erich  Wolff,  a  treasury  of  gold  for  the  au- 
dience which  was  very  large  and  enthusiastic.  Mme. 
Gerhardt  did  not  stint  and  Mr.  Bos  at  the  piano,  played 
superbly. 

Tuesday  afternoon,  also  at  Carnegie  Hall,  EUy  Ney 
played  her  only  New  York  recital  and  gave  an  unhack- 
neyed program.  She  is  playing  extremely  well  and  is 
deserving  of  all  the  comments  of  the  nation's  press.  On 
this  occasion  she  gave  The  Brahms  op.  1.  seldom  heard, 
some  Beethoven,  the  Schubert  Wanderer  Fantasie  and 
the  Bach  Chromatic  Fantasy  as  well.  A  large  order  for 
one  artist  and  at  the  same  recital,  but  Mme.  Ney  was 
well  equal  to  it  and  was  loudly  acclaimed  for  It. 

Wednesday  evening  at  Carnegie  Hall  (Jan.  17th)  was 
the  return  of  Madame  Matzenauer  to  the  New  York 
concert  stage.  With  Mr.  La  Forge  at  the  piano  she  gave 
a  most  interesting  program,  with  vocal  thrills  galore. 
Finer  singing  as  such  is  seldom  one's  privilege  to  hear. 
She  uses  her  voice  with  uncommon  .skill  and  excellent 
taste,  always  artistic  even  in  some  of  the  lesser  songs, 
and  temperamental,  too,  singing  with  a  warmth  seldom 
heard  on  the  concert  stage.  Her  diction,  too.  was  pure 
and  above  reproach.  Of  the  few  numbers  which  stand 
out  strikingly  let  me  mention  her  Russian  group.  On 
the  Steppes,  in  particular,  Estrallita  (arranged  by  La 
Forge)  and  Scott's  Lullaby,  There  were  many  encores, 
some  of  the  pianists's  best  known  being  included. 

The  opera  is  always  crowded,  though  at  present  it  is 
but  the  usual  repetitions  for  the  various  subscribers. 
Miss  Easton's  Butterfly  and  Jeritza  in  Rosencavalier 
being  the  ma,ior  attractions.  Mme.  Galli-Curci  will  re- 
turn during  the  coming  week  in  Lucia. 

The  City  Symphony  has  the  distinction  of  introducing 
one  of  the  newer  and  well  known  composers  at  its  two 
concerts  this  week.  They  gave  place  to  Darius  Milhaud 
of  les  "Six"  and  in  the  triple  capacity  of  composer,  con- 
ductor and  pianist  he  appeared  on  their  programs.  I 
think  the  critics  and  public  expected  to  be  shocked,  at 
least  to  be  violently  startled,  and  I  wonder  if  they  were. 
Speaking  personally  I  was  not.  For  me  M.  Milhaud 
was  far  more  conventional  than  I  expected  and  even, 
at  times,  quite  commonplace  and  as  for  the  dissonances, 
I  did  not  find  them  unbearable,  but  rather  fewer  than 
most  composers  enjoy  using.  Milhaud  claims  to  trace 
his  style  and  form  directly  from  classical  sources.  I  am 
afraid  I  do  not  follow  him  there,  but  I  do  perceive  a 
clarity  of  intention,  a  skill  in  handling  orchestral  ma- 
terial and  a  certain  pep  lacking  in  many  other  modern 
works.  His  style  is  quite  French,  diametrically  opposed 
to  the  Debussy-Franck  ideals,  rather  brutal  at  times, 
and  sincere.  His  name  is  worth  remembering.  So  far 
much  of  his  message  is  not. 

The  Philharmonic  concert  of  Thursday  evening,  Jan. 
18th.  was  significant  for  several  reasons.  Firstly,  as 
Hofmann  was  soloist  playing  the  Schumann  concerto 
finely  and  with  wonderful  poetic  insight,  and  secondly, 
the  premiere  of  Goldmark's  Negro  Rhapsodie,  in  itself 
an  event  of  sufficient  importance  to  deserve  a  para- 
graph.   It  is  becoming  a  habit  for  the  Philharmonic  to 


introduce  Mr.  Goldmark's  new  works  for  orchestra. 
They  have  given  the  Gettysburg  Requiem  and  other 
works  their  accolade.  This  new  work,  based  on  seven 
authentic  and  interesting  Negro  melodies,  sounds  and 
the  orchestral  texture  is  rich,  colorful  and  glowing  with 
vitality.  Big  and  free  in  form,  using  all  the  devices  of 
a  large  canvas,  and,  most  of  all,  with  something  vital 
to  "put  across."  Mr.  Goldmark's  music  is  a  pride  to 
America  and  a  worthy  contribution  to  the  repertoire 
of  our  symphony  organizations.  Let  us  all  hope  it  will 
be  programmed  often  elsewhere  as  well  as  here.  It  won 
popular  approval  and  a  very  personal  triumph  for  the 
composer. 

Friday  evening,  at  both  Carnegie  and  Aeolian  Halls 
were  splendid  recitals.  At  the  former  little  Miss  Rubin- 
stein, introduced  to  us  last  year  by  Mengelberg.  played 
her  second  recital  to  a  full  house  and  winning  enthusi- 
astic praise  from  press  and  public.  She  looks  like  the 
Donatello  St.  John  and  that  same  lofty  expression  is  in 
her  playing,  with  its  simplicity  and  poise  rare  in  one 
of  sixteen. 

Miss  Augusta  Cottlow,  at  Aeolian  (Jan.  19)  again 
gave  the  place  of  honor  to  MacDowell,  this  time  with 
the  Norse  Sonate,  playing  it  with  a  bigness  of  concep- 
tion which  thrilled  her  hearers.  She  has  the  "feeling" 
for  his  music,  that  no  other  pianist  seems  to  have  and 
she  molds  his  music  with  an  authority  and  sureness 
which  is  inspiring.  There  was  an  interesting  program 
besides.  Bach.  Beethoven  and  other  music,  but  in  the 
sonate  she  reached  a  dizzying  height  and  aroused  great 
enthusiasm. 

Saturday's  calendar  was  very  full.  At  Aeolian  Hutche- 
son  gave  the  fifth  and  last  of  historical  recitals,  playing 
Liszt  to  a  full  house.  At  the  Town  Hall  not  far  away. 
Bauer  played  a  big  program,  including  the  Schumann 
G  minor  sonate,  the  Franck  Prelude,  Fugue  and  Varia- 
tions, as  well  as  a  group  of  smaller  things  of  Chopin 
and  others.  His  playing  defies  criticism.  Its  many 
beauties  are  too  well  known  than  to  more  than  say  he 
played.   It  is  enough. 

Up  at  Carnegie  Mme.  Homer  and  her  daughter  shared 
the  program  and  gave  pleasure  to  a  big  audience.  The 
voices  blend  well,  and  Mrs.  Stires  was  a  fine  foil  to 
her  mother. 


HOFMANN'S    GREAT    PROGRAM 

The  announcement  that  there  is  to  be  a  concert  in 
San  Francisco  by  Josef  Hofmann,  the  famous  Polish 
pianist,  is  always  sufficient  to  fill  even  the  largest  hall 
in  this  city.  Heretofore.  Hofmann  has  played  at  least 
twice  on  each  visit  for  local  admirers,  but  this  year, 
his  playing  schedule  is  so  limited  that  Manager  Selby 
C.  Oppenheimer  has  been  :ib]G  to  arrange  for  but  one 
recital  for  this  city,  and  the  local  impresario  has  en- 
gaged the  spacious  Arcadia  Pavilion  for  this  event, 
which  will  take  place  on  Sunday  afternoon,  February 
18th. 

Hofmann  for  this  occasion  has  arranged  an  ex- 
ceptionally fine  program,  one  far  more  interesting  than 
the  usual  collection  of  tried  and  trusty  pieces  that  he 
and  others  of  his  class  usually  offer.  With  the  consum- 
mate skill  for  which  he  is  known,  he  will  play  the  Beet- 
hoven Sonata  op.  106.  the  famous  Hammer-Klavier. 
It  will  be  a  rare  treat  to  hear  this  work  in  such  capable 
hands.  Chopin  will  be  well  represented  by  six  etudes. 
E  major.  C  sharp  minor.  A  flat  major,  G  sharp  minor 
(the  duet),  0  flat  major  (on  the  black  keys),  and  the 
C  minor.  Revolutionary  Etude.  A  suite.  Mignonettes, 
composed  by  Hofmann  himself,  during  the  periods  of 
1882-1SS4,  and  not  heard  here  before,  will  also  be  given. 
Hofmann  calls  this  the  Children's  Corner,  and  the  sub- 
titles of  the  various  movements  are  Lonesome,  a  song 
without  words;  Wooden  Soldiers,  a  march;  Complaint, 
a  nocturne;  and  Sister's  Dolly,  a  polka.  It  is  full  of 
charm  and  melody.  Liszt's  Consolation  in  D  flat  major 
and  his  Spanish  Rhapsody  as  well  as  Hofmann's  Etude 
in  C  minor  are  also  among  the  programmed  works. 

Seats  for  the  Hofmann  concert  are  now  on  sale  at 
Sherman,  Clay  &  Co.'s.  His  Arcadia  recital  will  be  his 
only  appearance  in  Northern  California,  this  season. 


FLORENCE    EASTON 

Florence  Easton.  the  Metropolitan  Opera  Company'8 
foremost  American  soprano,  to  whom  at  the  big  opera 
house  has  entrusted  roles  of  equal  importance  to  those 
given  her  foreign  confreres,  is  making  her  first  con- 
cert tour  to  the  Pacific  Coast  and  will  reach  San  Fran- 
cisco, where  she  will  make  her  first  appearance  as  a 
recital  artist  in  the  Alice  Seckel's  Matinee  Musicales 
at  the  Hotel  St.  Francis  on  Monday  afternoon,  February 
26th. 

Florence  Easton  has  thousands  of  admirers  in  this 
city  before  whom  she  appeared  a  few  years  ago  as  the 
foremost  star  of  Antonio  Scotti's  Opera  Company.  There 
is  probably  no  American  soprano  who  has  reached  a 
more  important  position  in  her  work  than  Miss  Easton. 
In  recital  as  well  as  in  opera,  she  is  one  of  the  most  de- 
lightful artists  ever  developed  in  this  country.  Her  pro- 
grams reveal  a  careful  study  of  her  art  and  are  selected 
with  a  high  degree  of  intelligence  to  include  works  of  an 
important  character  only. 

The  Alice  Seckels'  series  this  season  is  now  half 
completed,  the  remaining  three  artists  to  be  presented, 
include  Florence  Easton;  Ruth  Draper,  who  has  just  re- 
newed her  New  York  successes  with  her  unique  charac- 
ter readings  and  Guiomar  Novaes,  the  Brazilian  pianist, 
who  is  accepted  by  connoisseurs  as  one  of  the  foremost 
pianists  in  the  world  today. 
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KNABE 

"The  Piano  for  a  Lifetime" 

THE  distinctive  tone  quality  and  sensitive 
touch  of  the  Knabe  make  an  irresistible 
appeal.  The  perfect  craftsmanship  and  fine 
materials  that  enter  into  its  making  preserve 
this  beauty  of  tone  and  action  for  genera- 
tions. The  Knabe  is  the  wisest  investment 
for  home  or  studio.  Wherever  you  will  find 
music  at  its  best — there  you  will  find  the 
Knabe — in  the  Conservatories  or  on  the 
Concert  Stage.  The  Knabe  is  distinctly  a 
Knabe  product,  built  and  developed  under 
one  roof  by  four  generations  of  master 
craftsmen  for  85  years.  Every  component 
part  of  the  Knabe  Piano  is  made  in  the 
Knabe  factory — thus  insuring  that  uniform- 
ity and  harmony  of  constructural  detail  es- 
sential to  artistic  perfection. 

You  will  find  the  Knabe  literature  very  interest- 
ing. It  is  so  different  from  the  usual  catalog.  If  it 
is  not  convenient  for  you  to  call  we  will  gladly  send 
the  same  to  you  on  application. 

Other  Pianos  taken  in  exchange.  Suitable  time  pay- 
ments if  desired. 


Kohler  and  Chaae, 
26  O'Farren   St., 

San  Francisco.   CaUf. 


Name    .... 
Address 
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26  O'Farrell  Street 

Oakland  Store  Mission  Store 

535   14th  St.  2460  Mission  St. 

Exclusive  Knabe  Dealers 
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EXACTLY  WHAT  YOU  HAVE 
WANTED  FOR  A  LONG  TIME 

OR  a  number  of  years  the  Editor  of  the  Pacific  Coast  Musi- 
cal Review  has  cherished  the  plan  to  utilize  the  Annual 
Edition  of  the  publication  for  the  purpose  of  presenting  the 
strength,  artistic  eHiciency  and  influence  of  the  musical  pro- 
fession and  the  musical  public  in  California.  It  was,  for 
seven  successive  years,  planned  that  the  Anniversary  of 
the  weekly  publication  should  set  forth  a  complete  record 
of  California  artists,  composers,  artist-students,  public 
school  music  teachers,  choral  societies,  church  choirs,  ama- 
teur orchestras,  symphony  orchestras,  chamber  music  societies,  music  sections 
of  libraries,  operatic  enterprises,  reviews  of  musical  events  of  the  past  season, 
forecasts  of  the  new  season,  lists  of  managers,  music  clubs  and  their  members, 
conservatories  and  music  schools,  music  schools  in  connection  with  convents, 
and,  indeed,  every  possible  endeavor  related  to  the  musical  life  of  the  common- 
wealth. 

And  each  succeeding  year  this  cherished  ideal  of  the  Editor  of  Pacific  Coast 
Musical  Review  to  include  in  the  Annual  Edition  all  the  information  the  musi- 
cal public  should  possess  has  been  defeated  because  he  had  neither  the  time 
nor  the  assistance  to  secure  this  massive  amount  of  information.  But  the  same 
determination  and  bulldog  grit  that  has  triumphed  over  almost  unbelievable 
obstacles  and  enabled  him  to  continue  the  publication  of  a  weekly  musical 
journal  for  twenty-two  years  has  been  the  inspiration  for  finding  means  where- 
with to  issue  this  annual  volume,  of  sufficient  size  to  include  every  phase  of 
California's  musical  life  and  to  present  the  musical  victories  of  the  State  in 
convincing  form — the  only  way  to  make  proper  record  of  these  marvelous 
musical  achievements. 

The  MUSICAL  BLUE  BOOK  of  CALIFORNIA  will  be  published  annually, 
and  will  present  the  musical  activities  of  the  State  from  every  angle;  its  pur- 
poses are  to  reveal  the  remarkable  power  of  the  musical  profession  and  musical 
public  in  point  of  number,  to  show  the  wonderful  service  that  is  being  per- 
formed for  music  within  our  borders;  it  is  especially  published  to  prove  the 
efficiency  of  California's  resident  artists,  its  teachers,  its  music  clubs,  its  students 
and  its  musical  educational  societies,  as  well  as  its  composers  and  its  amateur 
organizations.  Furthermore,  this  volume  is  intended  to  make  such  a  presenta- 
tion as  to  BREAK  THE  INFLUENCE  OF  NEW  YORK  AND  PACIFIC 
COAST  MANAGERS  with  the  MUSIC  CLUBS  regarding  the  engagement  of 
Pacific  Coast  artists. 

There  is  no  reason  why  the  music  clubs  of  the  Pacific  Coast  should  not 
engage  efficient  and  experienced  artists  residing  in  the  far  \^'est.  under  the 
same  conditions  and  with  the  same  discrimination  as  they  engage  artists  resid- 
ing in  the  East  or  in  Europe.  But  both  music  clubs  and  managers  apparently 
think  that  because  a  distinguished  artist  resides  in  the  far  West,  and  thus 
"localizes"  himself,  he  should  willingly  accept  engagements  at  ridiculously  low 
figures  and  without  guarantee  of  a  certain  fixed  number  of  engagements.  More 
than  anything  else  has  this  policy  of  music  clubs  and  managers  retarded  musi- 
cal progress  on  the  Pacific  Coast. 

Under  such  conditions  only  the  few  great  musicians  who  are  willing  to 
sacrifice  as  "pioneers"  will  reside  on  the  Pacific  Coast.  We  shall  never  be  able 
to  induce  a  material  number  of  such  to  reside  here  if  we  do  not  give  them  the 
opportunity  to  appear  in  bona  fide  concert  tours,  and  these  tours  can  only  be 
possible  through  the  co-operation  of  the  hundreds  of  music  clubs  existing  on 
this  Coast.  Why  should  New  York  and  Pacific  Coast  managers  be  permitted 
to  monopolize  our  clubs  for  Eastern  or  European  artists?  As  long  as  these 
same  managers  wish  to  have  the  musical  public  of  the  Pacific  Coast  spend 
their  money  with  them,  why  should  they  not  be  willing  to  give  resident  artists 
a  chance  to  keep  some  of  that  money  right  here  among  us?  Everyone  welcomes 
the  visits  of  distinguished  European  and  American  artists,  but  it  is  a  shame 
that  inferior  artists  residing  in  the  East  should  take  the  place  of  superior 
artists  residing  on  the  Pacific  Coast. 

During  the  course  of  a  year  the  Editor  of  the  Pacific  Coast  Musical  Review 
is  interviewed  by  hundreds  of  people  who  seek  advice  and  information  regard- 
ing musical  conditions  and  how  to  go  about  establishing  themselves  in  the 
pedagogical  or  artistic  field  of  the  State.  Twenty-five  years  of  practical  expe- 
rience in  musical  journalism  has  enabled  the  writer  to  secure  first  hand  infor- 
mation regarding  all  problems  likely  to  confront  the  professional  or  amateur 
musician.  It  has  been  our  careful  intention  to  include  in  these  pages  answers 
to  every  possible  question  a  member  of  the  musical  profession  or  the  student 
colony,  as  well  as  the  musical  public,  is  likely  to  ask  in  the  course  of  their 
experience  or  career.  In  other  words  it  is  our  purpose  to  give  the  reader  the 
advantage  of  our  experience  in  the  musical  field  of  California. 

Finally  it  is  our  purpose  to  bring  the  musical  public  and  the  musical  pro- 
fession of  California  in  closer  touch  with  one  another.  The  several  lists  in  this 
volume  contain  the  names  of  prominent  members  of  the  profession  as  well  as 
members  of  Music  Clubs  and  subscribers  to  symphony  concerts  and  grand  opera. 
Therefore  Profession  and  Public  are  getting  acquainted  with  one  another.  It 
is  the  very  best  way  of  giving  resident  artists  a  chance  to  be  heard.  We  also 
give  the  names  of  the  leading  composers  and  their  works.  As  a  reference  text 
this  MUSICAL  BLUE  BOOK  of  CALIFORNIA  is  invaluable,  for  there  is 
hardly  anything  important  connected  with  the  musical  life  of  the  State  that  is 
not  herein  touched  and  made  outstanding. 

ALFRED  METZGER,  Editor. 

For  Particulars  Address 
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Notice  to  Contributors  and  Advertisers — 
All  copy  should  reach  the  Los  Angeles  office 
not  later  than  Monday  noon  of  each  week, 
to  appear  in  the  issue  of  same  week. 


LOS    ANGELES    MUSICAL    CALENDAR 

>n>M>V^,    FKIIIII  AR^'    r. 
Hnlila   l.aHhanxkn  Ktilliil.  Ilavard   Audliorlum. 

L.  A.  Inlvrrsll)    of  Soiillirrii  Callforulii  Wolntn'K  llub 
riKSDAl,    1  i:ilI«llAR^     (i 
KiMMlor   Chtlllaitin  .I'liilhnrniiinie    Auditorum,   I..   A. 

Maricarc-t  MexHtr  l^i.rris  Hrvltal.   Kliell  Club.  I..  A. 

A\  l-:itM->l>  \  ^  .    I''l-:illtl    VHV    7 
fIriilieuN  Poor.  sin^  lor   w  oiii:iir>.  (  liib,  South  Faftadeiia 
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I'Vodor  (iiallaiiln  rriilli:iriiionii'  Auditorium.  L.  A. 

KR1UA1  .    f  i;iini  Am    <l 

l.o>i    AnKrlFH   Trio      (c. inert.    Eliell    flull.    L.    A. 

OipliFun   Four Siiii;   .-,1    Monrovia   Hicli   Scliool 

Karl  Mreki-r Itiillal.   «  oiiiun's  Ciub,   Van   >uy» 

SATURDAl.    I-iCiim  ARV    10 

Joset    Hofniann    - 

Afternoon,  Philharmonic  Auditorium,  L.  A. 

Cecilia    Geschlchier    

Afternoon,  Planixte  for  Wa-Wan  Club,  L.  A. 

SUNDAY,    FEBRUARY    II 
i'hllharnionlc     Orchestra     .  . 

Ali  Uaenrr  I'loKrani.  Philharmonic  Auditorium,  L.  A. 
Tlieo.   Carle.  Soioixt. 

DiKCOvery    Concert         Granman'N    Theatre.    L.  A. 

Afternoon   Muxicnie  South«e»t   Mu«eum.   L.  A. 

^liidred   ilritokway.   I'ianlste 

Here  is  a  pretty  smooth  proposition  tliat  is  getting  by 
in  good  sliape  and  lias  a  wonderful  lesson  in  it  for 
teachers,  particularly  in  the  smaller  cities.  The  psychol- 
ogy behind  it  is  delightful.  There  is  a  touch  of  human 
understanding  that  entitles  the  originator  to  personal 
mention.  This  week,  however,  no  names.  The  plan  has 
far  reaching  possibilities,  but  the  development  of  the 
idea  can  be  abused,  as  it  does  not  take  much  capital  to 
get  in  business.  The  plan  in  short  is  the  organization 
in  smaller  cities  of  a  local  conservatory  presumed  to  be 
a  branch  of  the  home  conservatory  in  New  York,  Chi- 
cago, etc.  The  branch  is  supposed  to  be  under  the  direct 
supervision  and  to  follow  the  policies  of  the  home  office. 
Hence,  polite  solicitors  call  at  the  homes.  "Why  be  de- 
pendent upon  teachers  who  get  married,  or  move  away, 
or  are  mediocre?  Why  depend  upon  individual  effort? 
If  your  boy  is  going  to  study  medicine  or  law  or  any 
profession — he  goes  to  college.  Why  not  so  in  music? 
By  the  establishment  of  a  branch  of  our  college  in  your 
home  town — we  bring  a  college  to  you — where  you  have 
the  combined  efforts  of  highly  trained  musicians  and 
every  course  is  rigidly  supervised  by  the  faculty  back 
in  Chicago.  We  are  making  a  special  charter  member- 
ship price  tor  the  course  of  $40.  the  regular  member- 
ship fee  being  $75.     ($10  down  and  balance  monthly.) 

It  is  said  that  the  plan  has  proven  very  successful 
around  Los  Angeles  and  that  several  local  conservator- 
ies have  been  started.  From  sixty  to  one  hundred  pupils 
have  been  enrolled  in  a  suburb  and  the  solicitors  are 
doing  well.  When  organized  the  local  conservatory  is 
sold  to  one  or  more  teachers  who  assume  the  local  di- 
rection and  engage  other  local  teachers.  The  net  result 
is  the  pupils  get  practically  the  same  kind  of  instruc- 
tion, but  the  college  idea  and  united  effort  seems  to  ap- 
peal to  the  parents  who  have  to  pay  the  bills.  I  do  not 
think  there  is  much,  if  anything,  to  the  headquarters 
talk — except  to  sell  the  memberships,  although  I  may  be 
doing  an  injustice  in  this  regard.  The  point  is,  however, 
that  everything,  even  music  lessons,  have  to  be  sold. 
Music  teachers  are  generally  not  good  business  people. 
I  could  stand  on  Broadway  today  with  a  trayful  of  five- 
dollar  gold  pieces  and  offer  them  for  19  cents  apiece  and 
have  no  buyers.  The  dear  old  public  expects  its  eye- 
sight is  bad.  It  has  to  be  sold.  Everything  has  to  be 
sold  and  the  preacher,  the  banker,  the  oil  digger  or  the 
musician  are  all  in  the  same  boat — something  to  sell. 
If  therefore  this  idea  can  be  legitimately  developed,  the 
plan  has  merit,  and  a  place  in  the  musical  world. 

One  of  the  reasons  for  the  remarkable  growth  in 
Southern  California  is  the  get-together  and  push  spirit 
so  much  in.  evidence  every wliere.  This  spirit  is  exem- 
plified in  many  ways.  In  Burbank  particularly  with  its 
Choral  Club  and  over  sixty  members,  purely  a  com- 
munity organization.  Last  week  this  club  gave  a  com- 
plimentary concert  in  Pasadena  to  the  Fine  Arts  Club. 
Here  is  what  the  Pasadena  News  remarks:  "The  club 
has  done  wonders  for  Burbank  and  has  changed  the  en- 
tire community  and  social  atmosphere.  Charles  Leroy 
Munro.  the  director  and  leading  spirit,  deserves  much 
credit.  Going  to  an  entirely  new  field,  musically  he  has 
been  able  to  organize  and  develop  this  community  chorus 
until  it  now  does  fine  work,  as  was  evidenced  by  last 
night's  program." 

Is  it  any  wonder  that  we  have  the  rapid  growth  here 
when  we  have  men  like  Munro  and  the  co-operative 
spirit  of  the  general  public.  It  gives  me  pleasure  to  be 
able  to  refer  to  this  organization  not  only  because  of  its 
musical  ability  but  because  of  the  lesson  it  teaches  of 
the  development  of  community  spirit. 

Rene  Charles  Hemery.  violin  virtuoso,  is  now  in 
Southern  California  and  was  heard  in  recital  on  January 
ISth  at  the  Hollywood  Woman's  Club  before  a  large  and 
select  audience.  Hemery  was  for  several  years  soloist 
with  Societe  des  Concerts  du  Conservatoire,  admittedly 
one  of  the  most  famous  orchestras  in  the  world,  and  per- 
haps better  known  to  us  as  the  Paris  Symphony.  It  is  re- 
gretted that  space  connot  be  given  to  an  extended  re- 
view inasmuch  as  the  reception  accorded  this  artist  was 
notably  warm  and  spontaneous.  He  was  heard  to  par- 
ticular advantage  in  the  Saint-Saens  Concerto.  B  minor 
and  the  Wieniawski  Russian  Airs.  Gladys  Blackwell 
Pickering,,  soprano,  shared  the  program  and  the  honors, 
and  Katherine  Pike  Skedden  was  the  accompanist 


Fitzgerald's  for  the  Adrmncentent   of  J\lusic 

Pauline  Farquhar 

The  pupil  of  Abby  De  Arirett,  the  renowned  Southern 
California  instructor,  Miss  Farquhar,  has  achieved  a 
marked  success  on  the  concert  stage.  Like  so  many  of  the 
great  artists  who  demand  the  utmost  from  an  instrument, 
she  uses  exclusively  in  her  studio  and  in  her  concert  work 
the  supreme. 

Kfiabe 

Miss  Farquhar  is  accepting  pupils  this  season  at  her 
Long  Beach  Studio. 


HILL   STREET    ^^^^    AT    T^T'T^B 

Los  Angeles 


Some  of  the  publicity  hounds  should  take  a  leaf  from 
Merle  Armitage.  Nyirgheazi,  his  piano  marvel,  is  every 
day,  in  every  way,  getting  fatter  and  fatter.  He  should. 
A  list  of  the  teas,  receptions,  breakfasts,  suppers  and 
intermediate  way  points  that  have  appeared  in  the  so- 
ciety and  other  columns  during  the  past  two  weeks 
would  fill  many  columns.  It  is  said  that  on  arrival  he 
was  carefully  weighed  and  entered  at  117  pounds.  Each 
succeeding  hostess  has  helped  to  require  a  brand-new 
vest  for  the  return  engagement.  J.  T.  Fitzgerald  be- 
lieves the  results  would  have  been  even  more  startling 
had  not  the  young  man.  who  is  dooming  himself  to 
marriage,  insisted  on  getting  a  bad  case  of  luvatfirstitis 
at  the  Ince  Studio. 

Another  concert  by  the  Los  Angeles  Chamber  Music 
society  is  scheduled  for  Thursday  evening,  Feb.  1,  at 
the  Gamut  theatre.  This  concert  will  be  quite  different 
in  character  from  the  others  and  will  serve  as  an  intro- 
duction for  two  splendid  musicians  who  have  but  re- 
cently come  to  make  their  home  here.  One  is  Andre 
Maquarre,  the  first  flute  of  the  Philharmonic  orchestra, 
and  the  other  is  Fritz  Gaillard.  Dutch  cellist.  Mr. 
Maquarre  formerly  conducted  the  Sunday  concerts  of 
the  Boston  Symphony  orchestra,  while  Mr.  Gaillard  was 
solo  cellist  with  Mengelberg  in  Amsterdam,  Holland. 
Homer  Grunn,  local  pianist,  will  be  at  the  piano  on  this 
occasion. 

Thursday  evening,  January  25,  at  the  meeting  of  the 
American  Music  Optimist  Club,  the  program  given 
was  music  still  in  manuscript  written  by  composer 
residents  of  California.  The  program  includes  a  trio 
by  Arthur  Farwell.  illustrating  music  for  a  pag- 
eant; Day  Dreams  by  Anna  Priscilla  Risher,  with  the 
Madrigal  Octet;  a  group  of  songs  by  Roger  Clerbois, 
sung  by  Dyna  Clerbois.  mezzo-soprano  and  two  piano 
numbers  by  Vincent  Jones.  Miss  Alexander  of  the  Los 
Angeles  staff  will  write  on  this  in  next  issue. 

Mary  Taylor,  Elizabeth  Purdy.  Berniee  Hall,  Ruth 
Goodrich  (pianists),  and  Viola  Burgess,  Rena  Muckel- 
roy,  Madelyne  Krause.  Mary  Galvin,  Elizabeth  Mettern, 
Dorothy  Hutchinson.  Bella  Gordon.  Doris  Ritter  and 
Veda  Knapp  (vocalists),  were  heard  at  the  student 
recital  of  the  College  of  Music,  U.  S.  C. 

Friday  evening,  January  19th,  the  Zoellner  conserva- 
tory presented  the  advanced  violin  students  of  Joseph 
Zoellner  Sr.  in  recital.  Saturday  evening  the  advanced 
piano  students  of  Joseph  Zoellner  Jr.  also  appeared  in 
a  varied  program.  The  students  plainly  showed  the 
splendid  training  they  have  undergone,  evidencing  a 
feeling  for  musicianship  and  a  technique  which  gave 
much  promise  for  their  future.  A  large  audience  at- 
tended both  events,  enjoying  the  numbers  by  the  fol- 
lowing students:  Violin,  Ethel  Evans,  Catherine  Lever- 
ing. Clyde  Eastman,  Antoinette  Bush,  Lily  Matison. 
Florence  Buss,  Ruth  List.  Georgia  Williams  and  Fred 
Klintbom;  piano,  Eleanor  Barber,  Ethel  Weaver,  Isabelle 
Ginter,  Richard  Bender,  Olive  Englund,  Dorothy  Hyatt 
and  Sidney  Cutner. 

The  American  Music  Optimists — The  Los  Angeles 
branch  of  the  National  and  State  Federation  of  Music 
gave  a  program  at  the  Ebell  Club  House  on  January  25. 

Bessie  Bartlett  Frankel,  president,  announced  several 
plans,  perhaps  the  most  important  being  that  of  a 
Scholarship  Loan  Fund.  By  means  of  this  fund  talented 
students  (such  being  judged  as  to  merits  by  an  elected 
committee)  who  are  financially  unable  to  continue  their 
musical  education,  will  receive,  with  no  semblance  of 
charity,  advanced  training.  It  is  hoped  that  such  a  wor- 
thy fund  will  receive  outside  contributions. 

Of  special  interest  should  be  the  campaign  in  favor 
of  American  composers.  Mrs.  Frankel  stated  that  in 
touring  the  States  she  found  difficulty  in  placing  Ameri- 
can compositions,  not  with  foreigners,  but  with  Ameri- 
cans  themselves.    A  library  is   being   compiled   by   the 
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National  and  State  Federation  of  Music  together  with 
the  Composers'  Guild,  where  selections  for  any  concert 
or  recital  may  be  found. 

Mme.  Ruzena  Sprotte,  as  chairman  of  the  program, 
succeeded,  to  great  merit,  in  a  combination  of  both 
American  creative  and  .\merican  interpretative,  talents. 
Perhaps  the  most  serious  number,  from  the  view-point 
of  creative  ability,  was  Vincent  Jones'  Rhapsodie  'for 
two  Pianos.  This  novelty,  with  its  demand  for  digital 
skill,  carried  throughout  a  most  appealing  theme. — a 
theme  as  concentrated,  as  intense,  as  has  come  from 
much  older  minds.  Pauline  Farquhar  and  Minnie  O'Neil 
did  full  justice  to  the  work,  at  the  same  time  winning 
commendation  for  their  own  talent  as  pianistes. 

Those  composers  were  fortunate  whose  songs  were 
interpreted  by  Dyna  Clerbois.  Hers  is  a  mezzo  soprano 
voice  of  full  and  clear  tone;  with  this  she  posseses  a 
dramatic  sensitiveness  which  proved  invaluable  to  the 
spirit  of  American  songs.  She  represented  Carrie  Ja- 
cobs-Bond, Charles  Wakefield  Cadman,  and  her  brother, 
Roger  Clerbois,  from  Santa  Barbara;  Miss  Sprisbe  did 
very  well  as  accompanist. 

Anne  Priscilla  Risher  has  written  music  to  Tenny- 
son's "The  Day  Dream."  It  is  not  only  a  delightful  num- 
ber for  any  group  of  accomplished  musicians,  it  is  as 
poetry  to  an  audience.  Reba  Rice  was  contralto;  she 
was  accompanied  by  Ruth  BuUard  on  the  violin,  and  a 
chorus  of  Pearl  Berry  Boyd.  Edith  Wing  Hughes.  Mary 
Taitsworth.  Electa  Felt  Ferry,  Clare  McComas  Robin- 
son, Imogene  Terrill,  Cornelia  Glover  and  Letitia  Wil- 
liams, with  the  composer  at  the  piano. 

Arthur  Farwell  has  written  a  number  of  compositions 
based  on  the  Indian  life  of  America,  and  Homer  Sim- 
mons played  four  such  selections  at  the  piano.  A  ban- 
quet with  Theo  Carle  as  honor  guest,  will  be  held  March 
1st.  This  is  the  first  of  a  series  of  entertainments  to 
be  given  visiting  musicians. 

Gilman  Williams,  baritone  from  New  York's  profes- 
sional circle,  gave  a  recital  Sunday  night.  January  21. 
in  the  MacDowell  clubrooms,  introducing  himself  thus, 
as  a  future  instructor  of  Los  Angeles.  He  was  greeted 
with  a  large  attendance  and  may  be  sure  of  a  following 
here,  personally  and  professionally,  if  such  appreciation 
of  his  talents  as  were  manifested  mean  anything. 

A  representative  program  was  arranged.  Songs  in 
German,  French,  Italian  and  English  were  enunciated 
with  equal  clarity.  The  pitch  of  Mr.  William's  voice  and 
his  remarkable  command  of  tone  volume  are  as  note- 
worthy as  his  dramatic  understanding  of  his  composi- 
tions. 

May  Orcutt  did  some  fine  work  as  accompanying  pian- 
ist, and  Hazel  Bruster.  sister  of  Victor  Schertzinger, 
who  was  detained  from  his  appearance  on  the  program, 
gave  three  selections,  one  an  encore,  on  the  harp.  Gil- 
man  Williams  honored  one  of  our  resident  composers  by 
the  selection  of  Victor  Schertzinger's  melody,  "Adoley," 
with  the  harpist  accompanying. 

The  Woman's  Symphony  Orchestra,  in  its  first  concert 
of  the  season,  was  welcomed  in  the  Philharmonic  Audi- 
torium on  Wednesday  night,  January  24.  by  a  large  and 
appreciative  audience.  Music  lovers  had  an  opportunity 
of  hearing  Henry  Schoenefeld,  the  conductor,  present  a 
program  of  unusual  numbers.  Carl  Gantvoort,  who  was 
heard  last  summer  at  the  Hollywood  Bowl,  was  bari- 
tone soloist.  By  his  fine  reading  of  It  Is  Enough,  aria 
from  Mendelssohn's  Elijah,  the  singer  evoked  drama  as 
well  as  song.  Mr.  Gantvoort  put  into  use  no  facial  ex- 
pressions, no  elaborate  gestures,  yet  the  rich  timbre 
of  his  voice  and  his  sustaining  volume  of  tone,  together 
with  the  orchestra's  solemn  accompaniment,  brought 
to  mind  the  entire  tragedy  of  Elijah's  flight  into  the 
wilderness.  Having  delighted  in  his  selections  of  Dreams 
at  Twilight  by  Strauss,  Nature's  Love  by  Van  der 
Stucken,  and  Ogier  le  Danois.  a  spirited  French  com- 
position of  Augusta  Holmes,  the  baritone  gave  a  shorter 
English  song  as  encore. 

An  opportunity  to  display  exceptional  skill  came  to 
the  members  of  the  orchestra  when  Mr.  Schoenfeld  di- 
rected the  Symphony  No.  2,  of  Beethoven.  From  the 
first  measure,  with  its  sharp  contrasts  of  joy  and  peace, 
this  composition  received  all  the  attention  and  dexterity 
which  it  demands.  This  was  a  symphony  of  happiness. 
Tbere  were  no  long  pauses  of  instruments  at  rest;  each 
player  was  given  her  full  opportunity  for  movement  in 
every  phrase.  No  better  number  could  have  been  se- 
lected in  which  to  show  the  splendid  work  of  this  body 
of  women. 

Lyric  grace,  joy  in  its  very  smoothness, — such  words 
might  be  applied  to  orchestra  or  its  rendition  of  De- 
bussy's Arabesque,  with  equal  verity.  And  let  it  be  here 
noted  that  the  grouping  of  the  players  themselves  was 
most   pleasing.    Following  no  uniformity  of  dress,   the 
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women  provided  a  rainbow  of  color,  each  shade  seem- 
ing to  bring  out  individual  talent.  Yet  color  nor  indi- 
viduality were  at  no  time  obtrusive. 

Schumann's  Octave  Canon  was  new  to  the  Los 
Angeles  public.  With  his  interpretation  by  the  strings, 
woodwinds,  and  tympani,  Henry  Schoenefeld  scored  a 
decided  success  by  a  presentation  which  was  originally 
written  for  the  organ.  This  ingenius  director  also  in- 
serted trombone  parts  Into  Mendelssohn's  Overture, 
Fingal's  Cave,  thus  adding  new  spirit  and  mystery  to  a 
popular  number. 

The  Woman's  Symphony  Orchestra  has  endeared  it- 
self to  the  hearts  of  Los  Angeles.  There  were  those  in 
Wednesday's  audience  who  have  attended,  season  after 
season,  and  witnessed  the  progression  of  such  com- 
mendable work.  The  second  concert,  dated  for  April 
18,  when  Olga  Steeb  will  be  featured  pianist,  is  eagerly 
anticipated. 

MILDRED  ALEXANDER. 

The  suburban  towns  of  Los  Angeles  are  profiting. 
from  a  musical  point  of  view,  by  numerous  appearances 
of  the  talented  baritone.  Earl  Meeker.  Mr.  Meeker  was 
well  received  on  the  program  given  at  the  Orange 
County  Symphony  Hall,  Fullerton.  on  January  19.  In 
San  Pedro  Mr.  Meeker  gave  a  concert  at  the  Masonic 
Temple  on  the  evening  of  Friday,  the  27th  of  January. 
The  Van  Nuys  Woman's  Club  have  also  secured  an  en- 
gagement with  this  baritone,  who,  by  the  way.  makes 
a  feature  of  all-American  programs.  He  will  sing  in  that 
city  Friday  night.  February  9. 

The  Orpheus  Four  are  at  home  this  winter  for  the 
first  time  in  six  years.  When  a  club  of  singers  which 
was  organized  almost  twenty  years  ago.  decides  to 
change  its  policy  and  fill  a  heretofore  successful  touring 
season  with  local  engagements,  it  speaks  well  for  the 
interest  of  California  In  its  own  talent. 

Samuel  Glasse  is  manager  of  the  Orpheus  Four,  and 
has  coached  them  for  the  last  seven  years.  He  stayed 
as  instructor  last  year  in  his  studio,  which,  by  the  way, 
he  has  recently  redecorated  into  a  most  inviting  place 
of  cretonne  and  light,  while  Mr.  Campbell,  one  of  the 
quartet,  took  charge  of  the  itinerant  singers. 

The  Orpheus  Four  recently  appeared  on  the  Artists' 
Benefit  program  at  the  Philharmonic.  On  Sunday  after- 
noon they  entertained  the  guests  of  the  Virginia  Hotel. 
Long  Beach,  and  January  31  they  sang  at  the  Covina 
High  School. 

The  College  of  Music,  branch  of  the  U.  S.  C.  follows 
a  very  successful  plan,  in  giving  a  pupil's  recital  on 
Thursday  noon  of  each  week.  The  programs,  varied  and 
well  studied,  are  attended  enthusiastically,  in  the  annex 
of  the  Students'  Hall. 

The  Jamison  Vocal  Quartet  regards  its  selection  for 
singing  at  Sid  Grauman's  opening  of  the  Metropolitan 
Theatre  as  one  of  the  important  events  of  this  season. 
That  the  four  musicians.  Jean  Colwell.  Hazel  Anderson, 
Edna  Voorhees,  Daisy  Priddeau,  should  find  such  popu- 
larity and  appreciation  among  such  a  diverse  program, 
makes  their  director,  Abbie  Norton  Jamison,  duly  proud. 

Mme.  Alma  Stetzler,  owing  to  the  death  of  her  daugh- 
ter, has  been  absent  from  her  studio  and  its  demands 
for  a  week;  she  returned,  consoling  herself  for  such 
filial  loss,  in  the  engrossment  of  her  work.  Mme.  Stetz- 
ler is  particularly  well  pleased  with  the  policies  of  this 
journal;  she  agrees  that  too  little  attention  has  been 
given  local  artists  of  promise.  "The  future  of  musical 
Los  Angeles  depends  on  our  young,"  she  says,  "not  on 
those  who  have  lived  their  lives. 

With  their  concert  in  the  nature  of  a  farewell  appear- 
ance, the  Zoellner  Quartet  appeared  in  a  program  at 
Atascadero.  Friday,  the  26th  of  January.  Los  Angeles 
and  environs  will  be  deprived  of  these  artists  for  a  per- 
iod of  six  weeks,  during  which  time  the  quartet  will 
tour  the  east,  their  first  stop  being  Denver,  Colo.  They 
plan  to  return  to  this  city  by  the  first  of  March. 

The  Ambassador  Theatre  announces  that  its  weekly 
Sunday  afternoon  musicales  have  been  discontinued. 
Sunday,  January  21,  the  box  office  reported  that  not  a 
single  person  applied  for  admission,  in  spite  of  the  an- 
nouncement of  three  well-known  artists,  Colin  Campbell, 
pianist,  Georgia  Stark,  soprano,  and  the  Orpheus  Four. 
The  free  concerts  given  for  the  guests  of  the  hotel,  in 
the  lobby,  are  well  attended,  however,  and  will  continue. 
The  recitals  given  without  admission  on  Sunday  after- 
noons at  the  Southwest  Museum,  on  the  other  hand, 
have  been  so  popular  that  it  has  been  decided  to  con- 
tinue such  musicals  throughout  the  month  of  February. 
On  January  21  Miss  Harding  presented  a  recital  which 
met  with  extraordinary  success.  As  violinists,  appeared 
Susie  McMillan.  Georgia  Arnold.  Cecile  Simonds,  Don- 
ald Van  Deusen,  Elias  Valderamma.  Fanny  Ashby,  and 
Leonard  Welling.  Linnie  Guess  played  the  piano,  Mar- 
garet Shannon  pleased  with  a  whistling  selection,  and 
Mary  Mangano  was  singer  soloist.  LTnder  the  direction 
of  Mr.  and  Mrs.  Spenser-Kelly,  Misses  Myrtle  Carver 
and  Merle  Hancock  will  appear  as  soprano  soloists  on 
the  next  program  beginning  at  3  p.  m.,  January  28,  in 
the  Southwest  Museum. 

The  Los  Angeles  Trio,  composed  of  May  MacDonald 
Hope,  Ilya  Bronson,  and  Calmon  Luboviski,  has  changed 
the  date  of  its  next  program  in  the  Ebell  Club  Auditor- 
ium from  Feb.  8  to  Feb.  9.  This  change  was  affected  so 
as  not  to  conflict  with  tbe  appearance  of  Feador  Cha- 
liapin.  the  Russian  singer,  on  Thursday  night.  A  re- 
quest program  is  announced,  promising  some  interest- 
ing numbers.  Cesar- Franck's  beautiful  Trio  is  to  be 
repeated.  The  Kreutzer  Sonata,  by  Beethoven,  will  be 
interpreted  on  violin  and  piano,  and  Eugene  Goosen's 
Five    Impressions    of    a   Holiday    will    have    Jay    Plowe 
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assisting  with  the  flute.  On  January  23  the  Los  Angeles 
Trio  sang  before  the  Woman's  Choral  Club  in  the  Hotel 
Maryland,  South  Pasadena,  and  met  with  a  most  ap- 
preciative audience. 

The  Sherwood  Music  School  gave  a  pupils'  recital 
Saturday  evening,  January  27,  at  the  '^Vestern  Avenue 
Branch.  The  program  was  made  up  of  both  violin  and 
piano  compositions,  the  teachers  presenting  some  most 
talented  students.  Marie  Englert,  teacher  of  piano,  pre- 
sented Marlyss  Hanrich,  Dawn  De  Pew,  Roberta  Baugh, 
and  Frances  Eno.  'Virginia  'i'oung  was  coached  by  Edith 
McKenzie.  pianiste.  J.  M.  Busch  is  a  member  of  the 
Philharmonic  Symphony  Orchestra,  besides  being  one 
of  the  Sherwood  faculty;  he  was  represented  by  two 
violin  students,  Carol  Burke  and  Laurie  Rice.  Mrs. 
Bohart  had  two  piano  pupils,  Louise  Schulte  and  Katli- 
erine  Scheilhauer.  Mary  Schneider,  Clarion  Letart, 
Evelyn  Weaver,  Theone  Lindgrew,  D.  E.  Kinette,  Jean- 
ette  Snow  and  Billie  Burke  appeared  as  pianistes  taught 
by  Mrs.  Lauthe. 

Charles  Wakefield  Cadman,  speaking  of  the  place 
music  should  receive  in  the  public  school  curriculum, 
makes  the  statement,  "America  is  a  music  loving,  but 
not  a  music  living  nation."  Cadman  is  chairman  of  the 
Public  School  Music  of  the  California  Federation  of 
Music  Clubs,  and  in  such  capacity  has  noted  the  need 
of  unifying  the  standardizing  public  school  music. 
This  can  be  accomplished  through  the  organization  of 
Junior  and  Juvenile  Clubs,  he  says.  "America  will  be- 
gin the  progress  toward  better  music  when  the  educa- 
tion of  its  young  includes  music  as  a  fundamental  rather 
than  a  whim  of  changed  supervisors." 

Georgia  Kober,  a  pianiste  of  reputation  and  president 
of  the  Sherwood  Music  School,  is  in  this  city,  vacation- 
ing from  Chicago.  She  is  planning  a  series  of  concerts 
to  be  given  in  this  and  surrounding  towns  during  the 
month  of  March.  Miss  Kober  has  instituted  in  the  San 
San  Francisco  branch  of  the  Sherwood  School,  Master 
Courses  for  advanced  students,  and  may  consider  form- 
ing such  classes  here. 

The  Music  School  Settlement  Association  of  Los  An- 
geles has  been  struggling  tor  existence  and  attention 
tor  seven  vears,  and  is  located  at  2607  Mozart  street. 
Recognizing  the  fact  that  music  is  perhaps  the  finest 
method  of  bringing  beauty  into  the  child's  early  lite, 
this  settlement  school  is  striving  to  make  music  pos- 
sible to  every  family  of  the  factory  district.  Practice 
takes  care  of  the  child's  idle  time,  a  matron  is  in  charge 
of  the  study  hours,  and  the  instruments  are  furnished 
free,  having  been  donated  at  the  opening  of  the  school. 
It  is  surprising,  the  amount  of  talent  here;  perhaps 
with  the  proper  encouragement  this  association  may 
yield  such  geniuses  as  those  of  Chicago  and  New  York. 

With  the  purchase  of  the  little  house  on  Mozart  street 
— already  too  small — the  settlement  workers  contracted 
a  debt.  While  benefit  suppers,  (such  a  one  was  given 
Sunday  night,  January  28)  musicales  and  bridge  par- 
ties have  helped  the  finances,  the  insistence  of  running 
expenses  find  them  still  in  debt,  hoping  for  the  atten- 
tion of  the  city,  and  for  endowments,  public  or  private. 
The  executive  board  consists  of  Mrs.  L.  R.  Yankwich, 
president;  Mrs.  Henry  Hoffman,  first  vice-president: 
Mrs.  L.  C.  Kimball,  Jr.,  second  vice-president;  Mrs. 
Pearl  Golden,  secretary;  Miss  Alma  Priester,  financial 
secretary;  Mrs.  Carrie  Stone  Freeman,  president 
Emeritus;  Mrs.  Henry  Piatt,  correspondent;  Mrs,  Leslie 
Dowell,  publicity;  Mrs.  S.  A.  Guiberson,  treasurer;  Miss 
Ann  McPherson,  secretary  of  music;  Mrs.  Isaac  Cohen, 
chairman.  Meetings  are  held  Monday  and  Wednesday 
mornings  at  10:30  in  the  McDowell  Studios. 

California  Theatre — Criticism,  that  often  misinter- 
preted word,  must  be  employed  in  reviewing  the  Los 
Angeles  California  Theatre's  musical  offerings  for  the 
weeks  of  January  28th  and  February  4th.  Although  we 
have  nothing  but  the  profoundest  admiration  for  Con- 
ductor Elinor's  work  of  the  past,  we  sincerely  think  that 
some  more  impressive  overture  might  have  been  em- 
ployed in  conjunction  with  the  presentation  of  that  mas- 
ter photoplay,  The  Christian,  than  Franz  von  Suppe's 
Light  Cavalry  Overture.  This  selection  is  Justly  famous 
tor  it  possesses  re^l  merit,  but  it  is  very  much  over- 
done, and  Elinor,  with  his  reputation  for  originality, 
could  have  easily  offered  one  of  his  own  arrangements 
that  would  far  surpass  this  time  worn  number. 

The  second  selection  used  by  Elinor  was  Schumann's 
Traumerei  while  the  third  was  another  "original"  offer- 
ing called  Echoes  from  the  Far  East. 

Now  that  we  have  uttered  what  we  hope  will  he  un- 
derstood to  be  merely  constructive  criticism,  we  are 
going  to  try  in  mere  -words  to  express  our  deep  admira- 
tion for  the  way  Elinor  has  synchronized  the  photoplay. 
The  Christian.  He  has  absolutely  outdone  himself.  We 
thought  that  his  musical  score  tor  Salome  was  magnifi- 
cent, but  it  does  not  compare  with  the  setting  arranged 
for  The  Christian. 

Four  themes  have  been  used  throughout  the  cinema 
offering,  speeded  in  accord  with  the  dramatic  action. 
Tscliaikowsky's  Adagio  Lamentoso,  MacDowell's  Poem 
Erotique,  Onward  Christian  Soldiers,  Believe  Me  If  All 
Those  Endearing  Charms  and  Rubenstein's  immortal 
Kamenoi  Ostrow  have  been  welded  together  in  what 
we  consider  one  of  the  greatest,  one  of  the  most  melo- 
dious, one  of  the  most  superlative  musical  scores  for  a 
photoplay  ever  arranged. 

TOM  REED 
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S.  F.  CONSERVATORY  OF   MUSIC  ACTIVITIES 

The  San  Francisco  Conservatory  of  Music  (.\da  Clem- 
ent Music  School)  3435  Sacramento  street,  takes  great 
pleasure   in   announcing   the   addition   of   an   organ   de- 


partment under  the  direction  of  Mr.  Warren  Allen,  dis- 
tinguished organist  of  Stanford  University.  Mr.  Allen 
has  recently  returned  from  a  concert  tour  in  the  East 
where  he  played  in  New  York,  Chicago  and  all  the  other 
leading  cities,  with  great  success. 

Pupils  of  the  San  Francisco  Conservatory  of  Music 
gave  the  first  of  a  series  of  three  concerts  in  Sorosis 
Hall,  Sunday  evening,  January  28th.  These  concerts 
are  planned  to  show  the  development  of  music  from  the 
seventeenth  to  eighteenth  centuries.  Miss  Ada  Clement 
gave  a  talk  on  the  music  of  the  seventeenth  and  eigh- 
teenth centuries  and  the  following  program  was  given: 

The  Adillian  Club  of  the  San  Francisco  Conservatory 
of  Music  had  the  annual  election  of  officers  on  Friday 
evening,  January  26th.  The  following  officers  wer* 
elected:  President,  Winthrop  Sargeant,  vice-president, 
Marian  Clement;  secretary,  Abraham  Weiss;  treas- 
urer, Herbert  Jaffe;  parliamentarian,  Ruth  Cook. 
The  club  is  entertaining  the  friends  and  patrons  of  the 
school  at  a  reception  on  Friday  evening,  Feb.  2.  A  short 
program  will  be  given. 

The  following  are  some  of  the  activities  of  the  pupils 
of  the  San  Francisco  Conservatory  of  Music  (Ada  Clem- 
ent Music  School)  3435  Sacramento  street,  in  the  past 
few  weeks: 

Piano— Miss  Ethel  Palmer,  Dec.  13,  Scottish  Rite 
Hall;  Jan.  5,  Kentfield;  Jan.  13,  Reception  in  Alameda. 
Miss  Helen  Bradford.  Dec.  17,  Sororis  Hall.  Miss  Ruth 
Cook,  Dec.  29,  Reception  in  San  Francisco;  Jan.  9;  First 
Presbyterian  Church,  S.  F.;  Jan.  28,  Sorosis  Hall.  Mr. 
Bmil  Hoffman,  Dec.  14  and  23,  Y.  M.  C.  A.,  S.  F.,  Dec. 
21.  Petaluma.  Mr.  Herbert  Jaffe,  Dec.  10,  Radio  Tele- 
graph Hill;  Dec.  12,  accompanist  recital  S.  F.  Conserva- 
tory; Jan.  28,  Sorosis  Hall.  Mr.  Marcus  Gordon,  Dec.  10, 
Radio  Telegraph  Hill;  Jan.  28,  Sorosis  Hall. 

Voice — Mrs.  Annabel  Turner,  Dec.  3  and  Jan.  7,  Grace 
Methodist  Church;  Jan.  12,  S.  F.  Conservatory;  Jan.  14, 
Sorosis  Hall.  Miss  Marguerite  Toel,  Dec.  13,  Scottish 
Rite  Hall;  Jan.  10,  Telegraph  Hill  Radio;  Jan.  12,  S.  F. 
Conservatory;  Jan.  28,  Sorosis  Hall.  Mr.  Emilio  Gavilan, 
Dec.  8,  Adillian  Club;  Dec.  13,  Scottish  Rite  Hall;   Dec. 

4,  Sorosis  Hall;  Jan.  10,  Telegraph  Hill  Radio;  Jan.  12, 

5.  F.  Conservatory;  Jan.  28,  Sorosis  Hall.  Mr.  Andrew 
Robertson,  Jan.  12,  S.  F.  Conservatory;  Jan.  28,  Sorosis 
Hall;  as  basso-cantate  has  become  a  member  of  the  Lor- 
ing  Choral  Club. 

Violin— Miss  Lillian  Swaey,  Dec.  8,  Emanu-El  Sister- 
hood; Dec.  23,  Elks  Christmas  Jinks,  San  Rafael;  Jan. 
10,  Telegraph  Hill  Radio;  Jan.  14,  Granada  Theatre 
Sunday  Morning  Concerts;  Jan.  18,  Annual  Temple 
Emanu-El  Guild  Tea  and  Musical  Colonial  Ballroom,  St. 
Francis  Hotel;  Jan.  28,  Sorosis  Hall. 

Piute — Miss  Melva  Farwell,  Dec.  3,  Goat  Island;  Dec. 
5,  San  Mateo;  Dec.  8,  "Examiner"  Radio  and  Adillian 
Club;  Dec.  14,  Y.  W.  C.  A.  Dec.  18,  Palo  Alto;  Dec.  21, 
Berkeley;  Dec.  25,  Hospital  Wards,  Goat  Island:  Dec. 
28-30,  Plaza  Theatre;  Jan.  10,  Telegraph  Hill  Radio; 
Jan.  12,  Recital  S.  F  Conservatory;  Jan  21,  "U.  S.  S.  Ari- 
zona," Jan.  27,  Concert  S.  F.  Conservatory:  Jan.  27, 
Berkeley;  Jan.  28,  Goat  Island  and  Sorosis  Hall. 

The  following  program  will  be  given  by  Ada  Clement, 
pianist,  and  Artur  Argiewicz,  violinist,  assisted  by  Rena 
Lazelle,  soprano,  at  the  San  Francisco  Conservatory  on 
Monday  evening,  February  12th,  8:15  o'clock:  Sonata 
(Faurel:  songs,  (a)  At  Night  (Rachmaninoff),  (b)  The 
Novice  (Stravinsky),  (c)  St.  John's  Day  (Granados), 
(d)  Nicolette  (Ravel),  (e)  Ponte  'Vecchio,  Florence 
(Watts), (f)  Psalm  114  (Bloch),  Sonata  in  A  minor  (Schu- 
mann). 

♦ 

SEVENTH  SYMPHONY  POP  CONCERT 

Another  program  of  light  classics  has  been  prepared 
for  the  seventh  concert  in  the  Popular  Series  of  the 
San  Francisco  Symphony  Orchestra,  which  is  to  be 
given  tomorrow  afternoon  in  the  Curran  Theatre  under 
the  direction  of  Alfred  Hertz.  Among  the  numbers  an- 
nounced are  three  favorite  Wagner  numbers.  Dreams, 
Tristan's  -Vision  and  the  prelude  to  The  Mastersingers, 
other  items  listed  being  the  Fingal's  Cave  Overture  of 
Mendelssohn,  the  Dance  of  the  Blessed  Spirits  from 
Gluck's  Orpheus  with  flute  obligato  by  Anthony  Linden, 
the  charming  Coppelia  Ballet  Suite  of  Delibes  and  the 
Sorcerer's  Apprentice  by  Dukas,  which  although  per- 
formed recently  is  to  be  repeated  because  of  numerous 
requests. 

Following  his  sensational  appearance  at  last  Thurs- 
day's concert  in  the  Auditorium,  Benno  Moiseivitch,  the 
brilliant  Russian  pianist,  has  been  persuaded  to  extend 
his  stay  in  San  Francisco  for  the  purpose  of  appearing 
with  the  orchestra  at  the  pair  of  regular  symphony 
concerts  to  be  given  next  Friday  and  Sunday  afternoons 
in  the  Curran  Theatre.  Upon  his  last  visit  here  two 
seasons  ago,  Moiseivitch  also  played  with  the  orchestra 
in  the  Auditorium  at  which  time  many  symphony  pa- 
trons expressed  a  desire  to  hear  him  at  one  of  the  re- 
gular symphony  concerts,  but  it  was  not  until  this  year 
that  the  booking  could  be  arranged.  At  the  forthcoming 
pair  of  concerts,  he  will  perform  the  melodious  Grieg 
A  Minor  Concerto. 

The  orchestral  portion  of  next  week's  program  will 
contain  the  Schubert  C  Major  Symphony,  Liadow's 
symphonic  picture  Fragments  from  the  Apocalypse  to 
be  given  for  the  first  time  in  San  Francisco  and  A 
Rondo  on  a  Merry  Folk  Tune,  the  latter  being  a  new 
composition  by  Albert  Elkus,  the  well  known  local 
composer. 
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THE    RACHMANINOFF    CONCERT 

Rachmaninoff,  the  pianist,  (Sergei  'Vassilievitch  Rach- 
maninoff) wishes  to  begin  his  program  tomorrow,  Sun- 
day afternoon,  February  4,  at  the  Columbia  Theatre, 
promptly  at  2:30  o'clock,  the  time  stated  in  the  an- 
nouncements. Manager  Charles  J.  Foley  says  that  there 
is  never  any  lack  of  readiness  or  promptitude  on  the 
part  of  the  great  Russian  and  that  those  who  do  not 
arrive  in  time  to  be  seated  at  2:30  must  be  penalized 
by  missing  some  of  the  program. 

Rachmaninoff,  said  the  biographer,  Frederick  H.  Mar- 
tens, is  a  composer  who  cannot  be  provided  with  a  neat 
little  ticket  which  labels  him  as  belonging  to  one  or 
another  Russian  "school."  Once  sharp  lines  were  drawn 
between  "Nationalists"  and  "Eclectics"  in  Russian  mu- 
sic, between  "Orientalists"  and  "Occidentalists."  Rach- 
maninoff might  be  called  a  connecting  link  between  old 
traditions  and  new  ideals.  His  technic  is  eclectic;  he 
knows  the  modern  German  and  French  masters.  His 
creative  gifts,  however,  are  his  own — and  he  is  a  Rus- 
sian. He  stands  midway  between  futurism  and  im- 
pressionism, and  relies  on  his  own  great  resources  of 
imagination  to  create  his  fine  individual  works.  It  has 
been  said  of  him:  "Among  living  Russian  composers 
Rachmaninoff  unquestionably  occupies  the  first  place 
because  of  his  pronounced  inventive  power  and  finely 
developed  sense  of  tonal  beauty." 

♦ 

FIFTH    PEOPLE'S   ORCHESTRA  CONCERT 

On  next  Tuesday  night,  February  6th,  at  the  Scottish 
Rite  Auditorium,  Alexander  Saslavsky  will  conduct  the 
Peoples  Symphony  Orchestra  in  the  fifth  of  its  series 
of  twelve  educational  concerts  and  has  selected  a  most 
interesting  program  for  this  occasion,  including  Beeth- 
oven's beautiful  Pastoral  Symphony  No.  6;  Napravnik's 
Intermezzo  "Night"  for  string  orchestra,  and  the  fam- 
ous "Nut  Cracker"  Suite  of  Tschaikowsky,  composed 
when  this  otherwise  morbid  Russian  was  in  a  cheerful 
and  even  jocund  mood.  In  the  Dance  of  the  Bon  Bon 
Fairies,  Miss  Barbara  Merkeley  will  play  the  Celesta, 
Miss  Merkeley  is  the  brilliant  young  harpist  who  has 
been  heard  throughout  California  in  solo  work  and  with 
■symphony  orchestras  and  she  plays  with  rare  charm 
and  pronounced  ability. 

The  program  will  be  preceded  by  a  short  talk  deliv- 
ered by  Mr.  Joseph  S.  Thompson,  a  speaker  of  well- 
known  ability.  Mr.  Thompson  will  explain  the  themes 
of  the  various  compositions  on  the  program  and  will 
give  a  short  history  of  the  clarinet  and  its  usefulness  in 
a  symphony  orchestra.  Mr.  Thompson  is  a  brother  of 
Kathleen  Norris,  the  well  known  California  writer,  lec- 
turer and  club  woman. 

Titta  Ruffo,  great  Italian  baritone  of  operatic  renown, 
who  will  be  heard  in  San  Francisco  for  the  first  time  in 
his  eventful  career,  at  the  Exposition  Auditorium  Sun- 
day afternoon,  March  18,  at  2:30  o'clock,  gave  his  first 
New  York  concert  of  the  present  season  recently  at  the 
Hippodrome. 
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tual  expression  of  serious  musical 
thoughts  which  is  so  necessary  in  an 
adequate  interpretation  of  a  Brahms 
work  such  as  this  Sonata.  The  breadth 
of  style,  the  varying  sentiments,  the  con- 
trol of  the  utmost  technical  difficulties 
all  proved  that  the  musicians  were  in 
thorough  artistic  touch  with  one  another. 
Of  course  Mr.  Moiseiwitsch,  being  one  of 
the  most  brilliant  artists  before  the  musi- 
cal world,  was  expected  to  be  thoroughly 
proficient,  but  Mr.  Firestone,  although  we 
knew  him  to  be  thoroughly  competent  to 
express  the  most  serious  musical 
thoughts,  nevertheless  deserves  credit  for 
victoriously  proving  himself  competent 
to  fit  so  well  in  such  distinguished  com- 
pany. Folk  Song  Fantasy  by  H.  Waldo 
Warner  and  Idyll  for  String  Quartet  by 
Frank  Bridge  belong  to  the  modern 
school  of  composition — yea,  we  might 
even  add  the  ultra-modern  school.  As 
usual  the  members  of  the  Chamber  Music 
Society — Louis  Persinger,  first  violin; 
Louis  Ford,  second  violin;  Nathan  Fire- 
stone, viola,  and  Walter  V.  Ferner,  cello, 
negotiated  the  difficult  passages  with 
which  all  these  new  works  seem  to  be 
invested  with  ease  and  craftsmanship. 
The  concluding  number  was  the  beauti- 
ful Dohnanyi  piano  quintet  op.  1  in  C 
minor,  Benno  Moiseiwitsch  playing  the 
piano  part.  It  was  in  every  respect  a  very 
skillful,  musicianly  and  masterly  read- 
ing, bringing  out  the  romantic  and  care- 
fully compiled  phrases  with  understand- 
ing and  conviction.  Mr.  Moiseiwitsch  is 
not  only  a  soloist  of  the  rarest  ch:iracter, 
but  he  is  equally  an  ensemble  player  of 
the  most  refined  and  thorough  category. 
Everyone  associated  with  this  perform- 
ance is  entitled  to  the  heartiest  com- 
mendation. It  was  one  of  the  most  satis- 
fying performances  we  have  attended 
this  season. 


The  Minetti  Orchestra,  Giulio  Minetti. 
director,  will  give  the  second  concert  of 
the  season  1922-23  next  Thursday  even- 
ing, February  Sth.,  The  assisting  artist 
will  be  lone  Pastori.  one  of  California's 
most  gifted  young  soprano  soloists.  A 
specially  interesting  program  has  been 
prepared  for  this  event,  as  may  easily 
be  gathered  from  a  glance  at  the  follow- 
ing program :  Rosanumde  Overture 
(Schubert):  The  Swan  of  Tuonela  (Si- 
belius); (a)  Voi  che  Sapete  (Mozart): 
(b)  Un  Douxlien  (Delbruch);  (c)  Wake 
Up  (Philips);  La  Feria  (Suite)  (La- 
come)  ;  Ernani  (Aria)  (Verdi) ;  Extase 
(Ganne);  Light  Cavalry  Overture 
(Suppe). 
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Studio:      ITtliT      Buclid      .\venue,      Berkeley. 
Phone     llerkeley     (MHltt. 


MRS.  ZAY  RECTOR  HEVITT 

PIANO    and    H.4RMO-\V 

Institute  of  Music  of  San  Francisco, 
Kohler  &  Cliase  Bldg.    Tel.  Kearny  5454. 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

IIU.-.   Kohler  ,V    Chanu    Hid.        Tel.   Suiter   TSMT 

DOMENICO  BRESCIA 

vnicK  si'i!:ci.%Li.sT —  <<nipo?*rn<»\ 

«tuilio.  t(0:{-(IiM  KOIII.KIt  iV  CHASE  UI.OG. 
Phone    Kenrny    r»4.'i4 

MRS.    CaARl^E^S     POULTEK 

<<OPU\.\0  St.  .\nflretTH  Cfanrcb 
V«l<>e  tuliiire.  Piano.  .ISH  27lh  St.,  Onk- 
hiiid.  Tel.  ^nrn.  Kohler  &  rhnae  RldK>. 
\s  ^.lTip«.|nr.i    T«-l.     Ketirny    ■%4r.  t. 

ROSCOE  WARREN  LUCY 

Pl.l.MST    .».\D    TEACHER 
Renldence  and   Studio.  Ui:!S   Iflilesaas   Ave., 
Oakland.   Tel.    Piedmont   SO»r>. 

MARION  RAMON  WILSON 

DRAMATIC  CONTRAl.Ttl 
Opera    SuccenscM    In    Kurope:    Con<-ert    Sue. 
ceHNCH   in    America.    AddreMH    1S()1    California 
St..  San  Krancinco.  Telephone  P--o«pect  .l«2n 

Mary  Coonan  McCrea 

TEACHER    OF    SINGING 
Ondin    3«    Gailner    BulldinE.    .•t7«    Sutter    St. 
Tel.     HnnirlaN    42n8.    ReM.    Tel.    Kearny    2.^41* 

MRS.  A.  F.   BRIDGE 


TEACHER     OF    VOICE    AND    PIAXO 

Studio    ITS    Commonwealth    Ave. 
Telephone     Pacific    33 


/°fr?i^f„^.'!^?°!^-J°^Z?.      ELSIE  COOK  HUGHES 


Dramatic  Soprano— Pupii  of  I.nniperti, 
Garcia.  Vocal  Studio  :>.|r>  Sutler  St.,  San 
l''rancliico.  Renidence  ■i<157  Park  Dlvd., 
Oakland. 

FURNISHED     STUDIO    TO     LET 

Dorlns   Day  Time — SteinnaT   Grand  Piano 

Terma     Reaaonable — Geo.     M.     Hyde,     2621 

DIvlRadero     St. — Apply     only     throoi^h 

Mualcal  ReTlevT  OOlce 

EDWIN  HUTCHINGS 


FRANCES  DWIGHT  WOODBRIDGE 

SOPRANO 
Voice   Culture                                    S.I.-;   Sutter   St. 
Kea-ny   X12 Studio   3nr. 

NELLIE  STRONG  STEVENSON 

Pianlnt,  Teacheri   I^ectnre   Recltaia 

MUMic    Appreciation     Cin»«eH 

Re«.:    Hotel   Cecil.   r,4r>  Po»t   St. 

Tne.dny    Morning..    <m2    Kohler    A    Cha.e 

ESTHER  MUNDELL 

SOPRANO    AM) TKACHKR 

Pupli    ot 

;i.     Ite.Tke   nnd    iV-c,    Hector   Stephen. 

Studio- .-.I.'  Sutter  Street 

RcK.  Studio- 11114  •iecond  Avenue 


AnnonnceK  the  openlne  of  her  new  Renl- 
dence Studio,  Ciark  Apt«..  Apt.  26 — LIS 
Hyde  St.,  San  FrnnciHco.  Phone  PrOMpect 
6031.  Fridays.  902  Kohler  &  Chnne  Bide. 
Kearny   o454. 


MME.  ISABELLE  MARKS 

CONTRALTO 


ACHILLE  L.  ARTIGUES 

GRAnUATE     OP     SCHOLA     C.4NTORUM, 

PARIS 

ORGANIST      ST.      M«RVS      CATflBDBAl. 

Piano    DepartmeDt.   HsailtB    Seha«i 
Orvan  and  Piano.  An^ilaca  Mnalcnl  Cnllero 

MARY  WEAVER  McCAULEY 
Director  of  Music 

San    Francl«co    State    Teachem'    ColicBe 

PATRICIA  MORBIO 
(Formerly  Pat'lcin  O'Connor  Henshaw. 
Soprano  and  DiNeune)  Costume  recitals 
suitahle  for  Clnhs,  Schools,  or  private 
DratTine  Rooms.  Manncreinent.  Ida  G. 
Scott,  Kohler  Jt  Chase  Bide,  San  Fran- 
cisco. Cal.  Home  Add-ess:  S7I  Faxon 
Avenue.    Phone   Randolph   4200. 


The  San  Francisco  Savings  and  Loan  Society 

(THE  S.\N  FR.^NCISCO  BANK) 

SAVINGS  COMMERCIAL 

Member  Federal  Reserve  System  and  Associated  Savings 

Banks  ot  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 

DECEMBER  30th,  1922 

Assets $80,671,392.53 

Deposits 76,921,392.53 

Capital  Actually  Paid  Up 1,000,000.00 

Reserve  and  Contingent  Funds 2,750,000.00 

Employees'  Pension  Fund 400,613.61 

MISSION    BRANCH Mlssron  -nd  2I«  Streets 

PABK-PRESIDIO  DISTRICT  BRANCH 'element  St   and  7lh  Ave 

li^plS-" Jr^S-1'^'^Jn'i'J^'if " ""i?,'"  '"«'  Bdvedcre  Strict; 

WEST  PORTAL  BRANCH West  Portal  Ave.  aod  Ulloa  St. 

A  Dividend  to  Depositors  of  Four  and  One-quarter 

(4J4)  per  cent  per  annum  was  declared  for  the  six 

months  ending  December  31st,  1922. 


LOIS  STILSON  MILLER 

Dramatic  Soprano — Soloist   Fourth   Church 

of    Christ,     Scientist — Vocal     Instruction 

Stndio  ai)43  Clay   St.    Tel.   Pac.  Ttlll. 

FERDINAND  STARK 

Director     St.     ii'rnncis     Hotel    Orchestra 

Will    Accept    a     Fe>v    Talented     Pupils 

Studio:    Room   21IS    St.    Francis    Hotel 

Tel.    Dau>;las    inlMI 

Evelyn  Sresovich  Ware 

PI  \NO 
Studlot    1003    Kohler    A    Chase    Bldg. 
Phone    Kearny    .Mr,^ 

Joseph  George  Jacobson 

PIA\0 
2S.^3   Sacramento   St.        Phone    Fillmore   S4S 

ROSE  RELDA  CAILLEAU 

Opera    Comliiue,    Parln 

Studio:     :tlU7    WaNhliiKlon    Street 

l*hone    Flllmnre    1N47 

SIGMUND  BEEL 


SAN  FRANCISCO  CONSERVATORY 


OF  MUSIC 


lit    .Music    Scho 


MRS.  CARROLL  NICHOLSON 

CONTIl  \I,Ttt 
Teacher  i.f  SltiKlnc.    32   I.oreitR    Ave..   P!ed- 
mnnt.      Tel.   Plorlninnt   :i«4.      Mon..    Kniiler   * 
f  hfiwo    nidtr..    *i.    F.      Tpl.-nho»e    Kt-nrnv   ni!VI. 

Brandt's  Conservatory  of  Music 

2211    SCOTT    ST..    Bet.    Clay    A    WanhlnKtOD 

Mr.    Noah     Brandt,    VInlln 
Mr.      V'onh     Brnndt.    PInno 

HELEN  COLBURN  HEATH 

Soprano  Soloist.  Temple  Bmanu  Ei.  Con. 
cert  and  Church  «orl*.  Vocal  inatrnc- 
tinn.        2.'.3n     CiaT     St..      Phone     West     4SnO. 

MR.  &  MRS.  GEO.  KRUGER 

ARTISTIC    PIANO    IIVSTRUCTIOIV 

Studio;    lOOIl   Kohler  »^-   Chase   Bld^. 

Telephone  Kearny  54.14 

Res.  Tel.  BnyvleCT  4104 

EVA  GARCIA 

CONCERT  PIANIST.  ACCOMP.4NIST 
AND   TEACHER 

Studio:  4in6  Piedmont  Ave.  Tel.  Pled.  2750. 

Residence:    4152    Hon^e    St.,    Oakland 
Tel.  Pled.  .14112 

RENA  LAZELLE 

SOPRANO     SOLOIST     A!Vn     TK.\CHER 

Ada   Clement   Music   .School 
343.T    Sacramento    St.  San    Francisco 

ARTUR  ARGIEWICZ 

violinist  and  Teacher 

Head    of    Violin    Department    Ada    Clement 

Music    School 

■14.15    Sacramento    St.,    San    Francisco 

RUTH  DEGNAN 

pupil  of  giacomo   and  mme. 

mtkkot\'ski 

teachb;r  of  voice 

242S  Pine  St. Tei.  West  7012 

TEACHERS'  DIRECTORY 


MRS.  JANET   ROWAN    HALE 
901    Powell   St. Phone   Kearny   2930 

OLGA   BLOCK    BARRETT 
2626  Lyon  Street Phone  West  1307 

MISS    MAR. ON     FRAZER 
2027  California  St.         Tel.   Fillmore  3827 

J.    B.   ATWOOD 

2111    Channing   Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833  Ashbury  St.  Phone  Park  1974 

MARJORIE    E.    YOUNG 
1363  Grove  St.  Tel.   West  4571 

MRS.   H.  I.  KRICK 

479   Forest   St..   Oakland.   Tel.   Pied.   3554 

MARGARET   WHITE   COXON 
149  Rose  Av..  Oakland      Piedmont  1608-VV 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX   RAYNAUD 
1841    Fulton    St.  Tel.    Pacific   4219 

DOROTHY   PASMORE 
1715  Vallejo  St.  Phone  West  1395 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  457 

MARY   ALVERTA    MORSE 
301  Spruce  Street  Pacific  1679 

ANTOINE   DE   VALLY 

2201   Scott   St.  Phone  West  134T 

ANDhe   FERRIER 

1470  Washington  St.      Tel.  Franklin  3321 

EULA    gNanDBERRY 
725   Pine   St.  Tel.   Garflelt)   2490 

PEARL   Hd&SACK   WHITCOMB 
1005  Kohler  &  ctiase  Bldg.      Tel.  K.  5454 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 


MISS  EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 


HENRIK    GJERDRUM 
2321  Jackson  St.         Phone  Fillmore  3256 


OTtO  RAUHUT 
357  Arguello  BlTd.         Phone  Pacific  3661 

hotMer  WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Cliase  fildg.  Tel.  Kearny  6454 

EMIL   HAHL 
Res,:   2756  Baker  St.  Tel.:   Fill.  2291 

SIR    HENRY    HEYMAN 

434  Spruce  St.  Tel.  Fillmore  1131 

REED    AND    MOUTHPIECE    MAKER 

LOUIS  J.    PAQUET 
789  Mission  St.  Sutter  63U 


PACIFIC  COAST  MUSICAL  REVIEW 


ROSALIE  HOUSMAN  SONGS 

on  the   Programs  of   Distinguished   American   Artists 

Published  by 

G    SCHIRMER,  JOHN   CHURCH   CO.,  THE   BOSTON    MUSIC   COMPANY, 

THE  COMPOSERS'   MUSIC  CORPORATION 

Songs  for  All   Voices,   New  Publications  of  the  Composers'   Music   Corporation 

THE  CRY  OF  THE  ORIENT  TOMORROW 

THE  FOREST  OF  DREAMS 

A  CYCLE  OF  SIX— SONGS  OF  THE  LITTLE  DAYS 

For  Sale  at  the  Leading  Music  Houses 


THE  LITTLE  HANON,  By  Roht.  ,/.  Km^ 

Tork    patterned    nfter    tboM«    contninei]    in    the    fnmuuN    »llunon    VIrtuOHO 
It   Khould    Merve   the    Manie   porpOMe   for    the   eonipanitlve    beiclnner    thnt 
;r   one  hoK  mo  NueeeMKfully  neeonipliKhed  for   the  more  fidvnneed. 

Cheerfully  sent  for  inspection  to  anyone. 
HENRY  GROBE,     135-153  Kearny  Street. 

Represcnlai'we  for  the  Clayton  F.  Suminy  Publications. 


MAUD  G.  McFAUL 

ACCOMPANIST 

112S  Chentnnt  Street 

Telephone    Pronpect     403S 


JOHN  WHITCOMB  NASH 
VOCAL  culture: 


Annie  Louise  David 

Harp  Soloist  and  Teacher 


Member    of    Artist    Faculty    Cornish    School, 

Seattle,  Wash.,  July  and  August 

San  Francisco  after  September  Ist 

Management   Selby    C.   Oppenheimer 

68  Post  St.,  San  Francisco 


Qon  Stance  <iAlexandre 

Mezzo  Soprano 

Pupils  Accepted 

Inquiries  made  at 

801  Kohler  &  Chase  Bldg. 

Phone  Kearny   5454 


Edith  Benjamin 


Has    opened    a 
S404    Clay    St. 


Francisco    Studio    darinc;    the    season 
of   1022-1023. 

Fillmore    6847 


ELIZABETH  SIMPSON,  Piano 

Endorsed   by   Wager    SwoTne 

pecial   Normal   Course   for   Teachers,   based  on   Swayne 

Principles 

Studlon   807    Kobler   &   Chase    Bldi?. 

2518^-4    Etna    St.,    Berkeley.    Phone    Berkeley    1310 


Frank  Moss 


PIANIST 


Residence   Studio — Hotel    Normandie 
Telephone    Franklin    5400 

Available  for  Recitals 

Management  Ida  G.  Scott 

Kohler   &   Chase   Bldg.,   Tel.    Kearny   5454 


Leslie  V.  Harvey 

Organist 
Coliseum  Theatre 


SCHUMANN  HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


America's  Great  Art  Product 

Pianos 

It  is  impossible  to  convey  in  words  an  idea 
of  the  surpassing  tonal  quality  of  the  Mason 
&  Hamlin  Piano.  Tone  critics  everywhere 
praise  its  character  and  beauty,  while  critical 
music  lovers  throughout  the  world  enthusi- 
astically acclaim  it  unequalled. 

To  say  that  the  piano  is  made  as  well  as 
possible,  and  priced  afterward — that  does  not 
tell  the  story.  No  description  of  the  Tension 
Resonator  can  adequately  explain  its  impor- 
tance in  terms  of  tonal  results.  Even  the  mar- 
shalled names  of  artists  who  have  chosen  the 
Mason  &  Hamlin  Piano  for  their  public  and 
private  use  can  only  indirectly  show  its  excel- 
lence. 


two  entrances 

135-153  Kearny  &  217-225  Sutter  Sts. 

victor  talking  machines 


And  yet,  that  which  is  difficult  to  put  into  words 
is  a  very  real  thing.  If  you  should  play  the  Mason 
&  Hamlin  Piano  you  would  know.  Listening  to  it 
would  tell  more  than  a  thousand  words,  as  a  glance 
at  the  "Woman  Weighing  Pearls"  tells  more  of 
Vermeer's  artistry  than  page  after  page  of  descrip- 
tion. 

We  invite  you  to  play  and  hear  this  extraordinary 
piano. 


Oakland — 1209    Washington    Street 

San  Jose — 199  South  First 

sheet  .music 


i 
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PRICE  10  CENTS 


PROGRAM  WASTES  RACHMANINOFF'S  ART  9,000  AT  AUDITORIUM  SYMPHONY  CONCERT 


Eminent  Russian  Composer-Pianist  Reveals  Extraordinary  Pianistic   In- 
terpretative Faculties,  But  His  Program  Did  Not  Give  Him  the 
Opportunity  to  Utilize  the  Great  Intensity  of  His  Artisty 
— Seems  to  Entertain  Mighty  Little  Respect  for 
San   Francisco's   Musical  Intelligence 

BY  ALFRED  METZGER 


The  Usual  Capacity  Audience  Enthuses  Over  Alfred  Hertz  and  the  San 

Francisco   Symphony   Orchestra — Benno   Moseiwitsch   Plays   Liszt 

Concerto  With  Fluent  Technic,  Discriminating  Expression 

and  Beauty  of  Tone — However,  He  Seems  to  Lack  in 

Virility  and  Power — Piano  Group  Quite  Inadequate 

BY  ALFRED  METZGER 


The  Columbia  Theatre  was  crowded  to 
the  doors,  even  standing  room  being  at  a 
premium,  last  Sunday  afternoon  when 
Sergei  Rachmanio£E,  the  eminent  Rus- 
sian pianist-composer,  made  his  first  San 
Francisco  appearance.  Judging  by  the 
more  than  cordial  attitude  of  the  audi- 
ence, this  distinguished  artist  establish- 
ed for  himself  a  reputation  second  to 
none  of  the  great  pianists  whom  we  hear 
during  the  course  of  a  concert  season. 
In  many  ways  It  is  to  be  regretted  that 
Rachmaninoff  only  gave  this  one  concert. 
One  of  the  principal  reasons  being  that 
his  program  was  by  no  means  one  rep- 
resentative of  pianistic  art  in  all  its 
phases  and  therefore  those  of  us  who 
judge  an  artist's  accomplishments  from 
the  manner  in  which  he  interprets  the 
outstanding  works  of  musical  literature 
really  could  not  get  a  sufficient  impres- 
sion from  this  one  concert  to  really  meas- 
ure the  entire  merit  of  Rachmaninoff's 
pianistic  art.  However,  what  we  did  hear 
only  whetted  our  appetite  for  more. 

Even  among  the  great  exponents  of 
pianistic  art  there  are  certain  ones  who 
predominate  just  a  bit  among  the  rest 
and  Rachmaninoff,  judging  from  the  little 
we  heard  of  him.  belongs  among  this  ex- 
clusive set.  Technically,  he  exhibited  a 
brilliancy  and  accuracy  in  thorough  ac- 
cord with  most  particular  demands  of 
pianistry.  His  touch  is  very  mellow  and 
at  times  obtains  remarkable  effects  in 
tone  quality  and  without  degenerating 
into  hard  characteristics  he  is  able  to 
employ  this  poetic  tone,  as  we  might 
call  it,  to  great  advantage  in  forte  and 
fortissimo  passages.  But  the  most  im- 
portant factor  in  Rachmaninoff's  inter- 
pretations is  his  truly  extraordinary 
genius  in  applying  varying  colors  and 
shades  of  phrasing.  Herein  we  noted 
certain  qualities  which  no  other  pianist 
seemed  to  exhibit  in  our  hearing.  And 
because  of  his  truly  remarkable  knack 
of  obtaining  the  most  artistic  emotional 
effects  from  his  phrasing  we  would  have 
enjoyed  hearing  him  interpret  some  of 
the  standard  classics  outside  of  Chopin. 
Our  loss  was  specially  deplorable  when 
we  heard  this  excellent  pianist  inter- 
pret the  Chopin  B  flat  minor  Sonata  with 
an  attention  to  artistic  details  that  is 
positively  unforgettable  when  once  heard. 
Every  movement  was  played  with  an 
emphasis  of  predominating  sentiments 
that  was  pregnant  with  romanticism. 
Rachmaninoff  has  a  habit  of  concentra- 
ting his  mind  upon  a  composition  he  is 
about  to  perform  and  thus  secure  com- 
plete control  of  his  mental  powers  which 
separates  him  completely  from  his  sur- 
roundings, and  this  concentration  of 
mind  permits  him  to  get  every  particle 
of  artistic  value  from  a  work.  Indeed. 
he  is  so  thoroughly  inbued  with  the 
spirit  of  his  message  that  he  does  not 
consider  the  attitude  of  his  audience  of 
any  special  importance.  He  is  of  a  most 
serious  and  stern  nature,  regarding  his 
artistic  duties  as  the  only  thing  worthy 
of  his  consideration.  Why  an  artist  of 
such  high  artistic  ideals  should  have 
chosen  a  program  so  limited  in  its  op- 
portunities for  complete  expression  of 
his  sentiments,  will  ever  remain  a  puzzle 
to  us. 

The  program  contained  apart  from 
the  B  flat  minor  Sonata  by  Chopin,  the 
following  compositions:  Improvisition 
(Medtner),  Rondo  Brilliant  (Weber). 
Nocturne  and  Valse  (Chopin).  Prelude 
and  Serenade  (Rachmaninoff).  Sonetto 
del  Petrarca  (Liszt).  The  Beautiful  Blue 
Danube  (Strauss-Schulz-Evler).  Natur- 
ally, it  was  exceptionally  interesting  to 
hear  the  distinguished  composer's  own 
works,   interpreted    by   himself,    and    we 


must  admit  that  he  obtained  beauties 
of  expression  which  hitherto  we  had  no 
chance  of  admiring.  The  Serenade  had 
a  certain  virile  Spanish  rhythm  and  joy- 
ous atmosphere  which  was  effectively 
emphasized.  It  was  also  delightful  to 
hear  the  two  Chopin  numbers  interpre- 
ted with  Pachmannesque  poetic  light- 
ness and  with  delicious  shading.  But 
outside  of  these  exceptions,  the  program 
was  essentially  technical.  It  was  regret- 


That  the  popularity  of  the  San  Fran- 
cisco Symphony  Orchestra,  under  the 
direction  of  Alfred  Hertz,  is  not  decreas- 
ing is  evidenced  by  the  fact  that  the 
fourth  popular  concert  at  the  Civic  Au- 
ditorium given  under  the  auspices  of 
the  City  of  San  Francisco — the  Mayor 
and  the  Board  of  Supervisors,  and  under 
the  direction  of  the  Auditorium  Com- 
mittee: J.  Emmet  Hayden.  chairman, 
Edwin  G.  Bath  and  Charles  J.  Powers — 


JOSEF    HOFMANN 

cxn  Pollnli  IMunixt  Who  Win  Give  a  SInKic  Krritnl  of  HU 
Superb  Art  at  the  Areadia  Paviilon  on  Sunday 
.\fternoon,   Feliruary   IHtli 


table  that  we  had  no  opportunity  to 
hear  Rachmaninoff  interpret  one  of  the 
standard  piano  classic  of  a  more  robust 
nature  like  the  works  of  Schumann, 
Schubert  or  Beethoven,  Brahms,  not  to 
forget  Bach.  We  thoroughly  agree  with 
our  friend  Redfern  Mason  in  this  re- 
spect. 

It  was  neither  fair  to  Rachmaninoff 
himself  nor  to  the  musical  public  of  San 
Francisco  to  give  this  one  program,  and 
we  are  thoroughly  in  sympathy  with 
manager  Frank  W.  Healy  who  wanted 
at  least  two  concerts  in  tliis  city.  As 
the  matter  stands  either  Rachmaninoff 
or  his  eastern  manager  by  presenting 
such  an  unsatisfactory  program,  puts 
himself  subject  to  criticism  because  of 
his  flippant  opinion  of  San  Francisco's 
musical  taste  which  one  necessarily  in- 
ters from  such  a  program. 


was  attended  by  more  than  nine  thou- 
sand people,  and  that  the  enthusiasm 
was  as  great  as  ever.  Alfred  Hertz  with 
a  determination  that  is  truly  admirable, 
proved  his  regard  for  the  intelligence  of 
his  audiences  at  the  Auditorium  by  in- 
troducing the  program  with  Beethoven's 
Fifth  Symphony  in  C  minor.  Inasmuch 
as  this  work  was  played  only  a  short 
time  ago  at  one  of  the  regular  pairs  of 
concerts,  it  is  hardly  necessary  to  go 
into  any  detailed  review  at  this  time. 
Suffice  it  to  say  that  it  was  rendered 
with  that  faithfulness  and  artistic  sincer- 
ity to  which  we  have  become  accustomed 
when  the  San  Francisco  Orchestra  in- 
terprets a  program  under  the  direction 
of  Mr.  Hertz. 

That  Mr.  Hertz'  confidence  in  the  in- 
telligence of  his  huge  audience  was  not 
misplaced    could    be    gathered    from    the 


spontaneous  and  long  applause  which 
greeted  the  conclusion  of  every  move- 
ment of  the  symphony  and  which  de- 
veloped into  an  ovation  at  the  end  of  the 
work,  the  audience  insisting  repeatedly 
to  recall  Mr.  Hertz  and  to  demand  ac- 
knowledgement from  the  entire  orches- 
tra. 

The  second  number  introduced  the 
soloist  of  the  evening  who  was  none 
other  than  Benno  Moiseiwitsch,  who 
played  on  this  occasion,  Liszt's  well 
known  concerto  for  piano  and  orchestra 
in  E  flat  major.  As  already  recorded  in 
these  pages;  Moiseiwitsch  is  one  of  the 
foremost  masters  of  the  keyboard  and 
belongs  to  the  poetic  or  "lyric"  type  of 
pianists.  In  regard  to  technic.  beauty  of 
tone,  speed  of  execution  and  intelligent 
phrasing,  he  does  not  need  to  take  sec- 
ond place  to  anyone.  Specially  delightful 
is  Mr.  Moiseiwitseh's  coloring  of  runs, 
chromatic  scales  and  octave  passages, 
which  really  scintillate  under  his  speed- 
ing finger  tips.  Therefore  the  poetic 
phases  of  the  Liszt  concerto  were  given 
splendid  expression,  but  the  more  dra- 
matic portions  somehow  lacked  the  vi- 
tality and  power  necessary  to  accen- 
tuate their  virility.  The  opening  chords 
are  a  case  in  point.  Nevertheless,  Moisei- 
witsch received  a  real  ovation  and  had  it 
not  been  for  strict  ethical  reasons  that 
forbid  encores  during  a  symphony  con- 
cert, the  pianist  would  have  been  justi- 
fied to  respond  to  the  demands  of  his 
hearers. 

Later  on,  he  played  a  group  of  piano 
compositions  as  follows:  Two  Etudes 
(Chopin),  Chant  Polonais  (Chopin-Liszt), 
and  Tarantelle  (Liszt).  Speaking  for  our- 
selves, we  do  not  consider  this  choice 
as  representative  of  Mr.  Moiseiwitseh's 
finest  art.  although  he  played  every  one 
of  these  works  with  consummate  skill 
and  musicianship. .  But  when  a  pianist 
already  has  chosen  a  Liszt  concerto  and 
two  Chopin  etudes,  why  is  it  necessary 
to  play  two  other  numbers  by  the  same 
composers  already  represented,  espec- 
ially when  the  group  consists  only  of 
three  numbers?  Why  not  give  the  public 
an  opportunity  to  judge  the  versatility 
of  such  a  great  artist  by  including  other 
composers  like  Schumann,  Beethoven. 
Schubert  or  Brahms. 

Dance  of  the  Blessed  Spirits  from 
Gluck's  Orpheus  was  delightfully  ren- 
dered. Alfred  Hertz  investing  it  with 
that  ethereal  character  which  the  work 
includes.  Anthony  Linden  played  the 
flute  obligato  with  that  purity  and 
warmth  of  tone  that  gives  such  a  depth 
of  sentiment  to  his  interpretations. 
Tschaikowsky's  Italian  Caprice  was  the 
concluding  number  and  its  melodic,  mar- 
tial and  rhythmic  character  delighted 
the  large  audience  in  a  manner  to  evoke 
hearty  applause. 


SEVENTH  SYMPHONY  POP 
CONCERT 

The  Curran  Theatre  housed  the  usual 
capacity  audience  last  Sunday  afternoon 
when  the  San  Francisco  Symphony 
Orchestra,  under  the  direction  of  Alfred 
Hertz,  gave  the  seventh  popular  svm- 
phony  concert  of  the  season.  The  public 
interest  in  these  events  can  be  easily 
appreciated  when  it  is  known  that  Rach- 
maninoff attracted  a  crowded  house  and 
that  one  of  the  few  beautiful  Sundays 
tempted  people  out  of  town.  In  spite  of 
these  counter  attractions  the  usual  large 
audience  was  present  when  Alfred  Hertz 
began  the  program  with  Mendelssohn's 
ever   delightful    Fingal's    Cave    Overture. 

(Continued  on  Page  11,  Column  1) 
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The  DUO-ART  in  the 
STEINWAY 


The  Duo-Art  reproducing  feature 
may  be  had  only  in  Steinway, 
Weber,  Steck,  Wheelock,  Stroud 
and  Aeolian  pianofortes. 

The  great  fact  that  the  Duo- 
Art  can  be  had  in  the  Stein-way  is 
itself  an  eloquent  tribute  to  the 
'Duo-Art. 


ShermanMay&Go, 


Kearny  and  Sutter  Sts.,  San  Francisco 

Fourteenth    and    Clay    Sts.,    Oakland 

Sacramento  -  Stockton  -  Fresno  -  San  Jose 

Portland  -  Seattle  -  Tacoma  -  Spokane 


GEORGIA  KOBER 

AMERICAN    PIANIST 

Studio:    30.'.-54n    Sutter    St. 
Tel.   Kearny   5993,    Wednesdnys    and    Thursdn: 


OLIVER  WALLACE 

ORGANIST-COMPOSER 
San  Francisco 

Opens  Largest  Hope-Jones-Wurlitzer  Built 
in  America  at  the 

GRANADA  THEATER 

Announces 
Sunday  Morning  Organ  Recitals 


Arrillaga  Musical  College 

V.    de    Arrillaga,    Director 
A.   L,.  Artlsues,  Pres.;   I.ouln   Alegrrla,   VIcc-PreB. 
Unexcelled   fnclllticB  for  the  vtndy  of  masic  In  all 
Its   braoebeii.      Large   Pipe   Organ.      Recital    Hall. 

2315    JACKSON    STREET 
San   Francisco,   Cal.  Pbooe   West   4737 


Msunntng  School  of  Music 

JOHN    C.  MANNING.   Director 
3242    ■Washington     Street  Telephone     Fillmore    305 


DOUGLAS  SOULE-Pianist 

ADVANCED     PUPILS     ACCEPTED 
Poptl   of    Mme.   V.   Stepanoff    (Berlin),   M.   Sieveking, 
and    E.    Robert    Schmltz    4  New    York).    Studio:    1005 
Kohler  &  ChaNC   Bldg..  Wed.  &   Sat.   Mornlngn.    Tel. 
KearnT  545-1.     Res.  phone  Piedmont   700. 


Miss  Elizabeth  Westgate 

Teacher  of  Piano.  Orcan.  Harmony.  Or^nnlst  and  Musical 
Director  of  First  Prenhyterlnn  Church.  Alnnieda.  Home 
Studio:  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 155.  Thuradays.  Merrlman  School.  507  Eldorado  Ave* 
Oakland.    Telephone   Piedmont   2770. 


OAKLAND  CONSERVATORY 
OP  MUSIC 

1329    Madison   St.,   Cor.   14th,   Oakland,   Calif. 
ADOLF   GREGORY,   Director 


WALLACE  A.  SABIN 


MUSIC  PRINTING? 

SCHOLZ,   ERICKSON  &  CO.,  Inc. 

621   Howard  Street  Piione  Douglas  4273 

San  Francisco 


LILLIAN   BIRMINGHAM 

Contralto 
Teacher  of   Slngrlng.     Complete   Coume   of  Operatic  Train- 
ing.    2730    Pierce    St.     Tel.    FUlmore   4553. 

MME.  S.  P.  MARRACCI 

ITALIAN  VOCAL   TEACHER 
Former   Prima   Donna   with   Caruso    and    Tetrazzini 
— Endorsed    by   Bonci.     Coaches   pupils    vocally   and 
in    Dramatic   Deportment — Italian.    English,    French 
and  Spanish   spoken. 
stnillo 1«4     ColnmbUB     Ave„     Phone     Garfleld     22~U 

MR.  and  MRS.  GIACOMO  MINKOWSKI 


Alexander  Saslavsky— Violinist 


Dominican  College  School  of  Music 

SAIV    RAFAEL.    CALIFORNIA 

MuMic    ConrHei.    Thorouiirh    and    Proicresfilve 

Public     "chool     MuHlo.     Accredited     Diploma 

THE  PASMORE   SYSTEM  OF   VOCAL  TECHNIQUE 

H.  B.  Pnnmore — SIndloi 
S.  F.;  2.'.:t0  College  At 
rado    Road.    Berkeley. 

MISS  DOROTHEA  MANSFELDT 

Preparlnc    Teacher    for 

MRS.    OSCAR    M.AlVSri'ELDT,    Pianist 

•^07   (  hcrry    St..   Ret.   ^Vashlnp^ton   A    (  Iny  Tel.   Poc.  UA(Hi 

JACK  HILLMAN  Baritone 

BREATH — VOICE — MFK 


The  College  of  the  Holy  Names 

L,ake  Merrltt.  Oakland 

Complete     Connervatory     Conrne — Piano.     Harp.     Violin. 

■Cello.    Voice,    Counterpoint.    Harmony,    HUtory 


Oreanlat  Temple  Emann  El.  First  Church  of  Chrlat  Sci- 
entist. Director  l>orlnK  Club.  S.  F.,  Wed.,  1617  CalKornU 
St.,  Phone  Franklin  2000;  Sat..  First  Christian  Selene* 
Chnrch.  Phone  Franklin  1307;  Res.  studio.  3142  Lewl«toa 
Ave..    Berkeley.    Phone    Piedmont    2428. 

LINCOLN  S.  BATCHELDER 

PIANIST — ACCOMPANIST 

Member    University    Extension    Faculty 
Studio:   827    Shrader    »«  Phone    Park    laOS 

NOTRE   DAME  COLLEGE  OF  MUSIC 

San  Jose*  Cal. 
ConferH  DcjE^rees,  ATTords  Certificates.  Complete  College 
Conservatory  and  Academic  Courses  In  Piano.  Violin* 
Harp.  'Cello.  Voice.  Harmony.  Counterpoint,  Canon  and 
Fnfcue  and  Science  of  3Inslc.  For  particulars  Apply  to 
Sinter    Superior. 


JOHANNA  KRISTOFFY 

PRIMA    DONNA    SOPRANO 
Tboroueh  Vocal  and   Dramatic  Training 


740   Pine   St. 


Phone  DooRlai  0024 


KARL  RACKLE 

PIANIST — INSTRUCTOR 

Realdence   Studio  1330  Pine  St. — Tel.  Pronpect   fl2I9 
In    Hnyward    TueHdays.    AddrCNS    360    Smalley    Ave. 
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Rivoli  Opera  House 
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PAUL  STEINDORFF 
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RESIDENT  ARTISTS  who  are  available  for  concert 
tours  during  the  season  1923-1924  will  please  register 
with  the  Pacific  Coast  Musical  Review  so  that  we  are 
able  to  recommend  them  to  music  clubs,  music  schools 
and  managers.  Only  artists  of  reputation  and  experience 
are  eligible  for  registration. 
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TWENTY-SECOND   YEAR 

BAD  MUSIC  NOT  A  GOOD  INVESTMENT 


big  ears  to  applaud  so  that  it  appears  as  if  the 
public  wanted  such  music.  Of  all  the  "bunk"  that 
ever  came  to  our  attention  this  "plugging"  for 
rotten  music  is  the  worst  that  we  ever  came 
across,  and  we  are  surprised  that  managers  of 
intelligence  fall  for  such  miserable  practices. 


While  the  Granada  and  California  Theatres 
are  adding  to  the  musical  atmosphere  of  San 
Francisco  by  giving  Sunday  noon  Discovery 
Concerts,  while  Leon  Strachan  at  the  New  Fill- 
more Theatre  is  delighting  his  audiences  with 
the  best  music  obtainable,  while  Gyula  Ormay 
is  lending  dignity  to  the  motion  picture  theatre 
with  his  pleasing  ensemble  work,  while  Paul  Ash 
is  softening  the  lurid  strains  of  popular  music 
in  a  manner  to  make  it  pleasant,  while  Oliver 
Wallace  and  Lesley  Harvey  are  doing  their  ut- 
most to  give  the  best  of  music  to  their  hearers, 
most  of  the  motion  picture  theatre  managers  still 
maintain  that  the  public  prefers  bad  music  to 
good  music.  It  is  absolutely  certain  that  these 
managers  either  do  not  know  anj'thing  about 
music  at  all,  or  they  have  not  the  slightest  con- 
ception as  to  what  the  public  really  likes. 


Sixty  thousand  admissions  are  sold  during  the 
course  of  a  season  of  symphony  concerts.  Nine 
thousand  people  attend  symphony  concerts  at  the 
Civic  Auditorium.  Therefore  about  thirty  thou- 
sand different  people  enjoy  symphony  concerts 
in  San  Francisco.  About  fifty  per  cent  more  en- 
joy opera.  Now  practically  everyone  of  these 
thirty  or  forty  thousand  music  lovers  are  also 
motion  picture  patrons.  Will  the  managers  of 
;  these  photoplay  theatres  tell  us  why  the  wishes 
j  of  these  forty  or  fifty  thousand  people  should  be 
!  ignored?  San  Francisco  has  about  two  thousand 
music  teachers  who  in  turn  teach  twenty  thou- 
sand pupils.  Then  there  are  public  school  music 
teachers  and  various  music  schools.  There  are 
music  clubs  and  other  organizations,  all  of  which 
love  good  music.  There  are  at  least  another 
twenty-five  or  thirty  thousand  people  who  love 
'  good  music  and  who  do  not  attend  symphony 
concerts  and  opera  regularly,  but  who  do  attend 
photoplay  theatres.  Will  the  managers  of  mov- 
ing picture  houses  tell  us  why  they  should  not 
cater  to  these  thousands  of  people? 


When  we  tell  some  of  the  managers  this  they 
say :  "Listen  to  Ben  Black  and  his  band  and  see 

■  how  people  applaud."  Well,  we  did  this  several 
'  times.  THE  PEOPLE  DO  NOT  APPLAUD 
I     THE  BAND  NOR  THE  MUSIC.  They  applaud 

the   singers.   There  are   a   very   few   people   dis- 
tributed in  the  house  with  large  hands  and  ears 
i     who  make  a  lot  of  noise,  but  when  we  looked 
around  us  and  tried  to  see  where  this  noise  came 

■  from  we  KNEW  IT  DID  NOT  COME  FROM 
'     THE  MAJORITY  OF  THE  AUDIENCE,  al- 
though it  sounded  loud.  Upon  further  investiga- 
tion, we  find  that  there  are  cheap  music  publish- 
ing houses  that  get  out  cheap  music  and  have 

;     them  played  by  cheap  orchestras  and  cheap  musi- 
cians and  hire  cheap  fellows  with  big  hands  and 


We  have  yet  to  attend  a  photoplay  theatre 
employing  an  excellent  orchestra  which  plays 
standard  music  the  patrons  of  which  did  not 
thoroughly  enjoy  the  selections  and  express  their 
delight  by  means  of  spontaneous  and  prolonged 
applause.  As  we  stated  before,  the  E.xposition 
.\uditorium  is  crowded  with  nine  and  ten  thou- 
sand people  every  time  a  symphony  concert  is 
given  there.  LET  SOME  OF  THE  MOVING 
PICTURE  MANAGERS  ENGAGE  THE  AU- 
DITORIUM AND  PUT  A  JAZZ  ORCHES- 
TRA THERE,  charge  the  same  prices  as  the 
symphony,  and  see  how  many  people  would  at- 
tend. The  truth  of  the  matter  is  that  jazz  music 
does  not  attract  anyone  to  a  motion  picture  thea- 
tre. It  is  the  picture  and  other  features.  Any  good 
orchestra  playing  good  music  would  draw  exactly 
as  many  people,  if  not  more.  We  e.xcept.  of 
course,  Paul  Ash  and  his  players  because  they 
present  novelties  of  a  vaudeville  character  which 
change  every  week  and  are  most  entertaining 
and  are  cleverly  done.  But  ordinarily,  an  excel- 
lent orchestra  of  say  thirty  men  at  least,  under 
the  direction  of  a  capable  conductor,  playing  the 
best  of  music,  will  attract  the  most  people  every 
time.  Good  music  Is  liked  by  everybody  except  a 
few  who  do  not  like  music  at  all.  Well,  we  have 
our  opinion  of  people  who  do  not  like  good  music. 


We  understand  that  one  or  two  motion  picture 
managers  protest  to  the  Supervisors  about  giv- 
ing symphony  concerts  in  the  Auditorium.  Have 
you  ever  heard  of  such  gall?  They  do  not  give 
the  public  any  good  music,  and  then  they  do  not 
want  anyone  else  to  do  so.  There  is  no  competi- 
tion between  the  City  of  San  Francisco's  sym- 
phony concerts  and  the  moving  picture  houses. 
The  symphony  concerts  are  given  once  a  month 
and  five  times  during  a  season.  Motion  picture 
theatres  are  open  every  day  in  the  year  from 
eleven  in  the  morning  till  eleven  at  night.  If  the 
motion  picture  theatres  want  to  get  the  thou- 
sands of  music  loving  people  all  they  have  to  do 
is  to  give  such  concerts  as  are  given  at  the  E.x- 
position Auditorium  and  then  the  symphony 
concerts  would  become  "Feeders"  for  the  motion 
picture  theatres.  Certainly  some  managers  have 
no  thought  of  anyone  but  themselves  and  how 
much  money  they  can  squeeze  out  of  the  public's 
pockets.  But  when  the  public  has  a  chance  to 
hear  the  best  of  music  at  prices  within  every- 
body's reach,  then  they  are  jealous,  because  the 
public  gets  just  a  little  more  than  its  money's 
worth.  It's  enough  to  make  anyone  sick. 


If  the  musicians  and  music  lovers  of  San  Fran- 
cisco would  like  to  have  us  fight  their  battle  in 
this  matter  of  cheap  music  at  motion  picture 
theatres  we  would  like  them  to  help  us.  If  every 
music  teacher,  music  student,  professional  musi- 
cian and  indeed  everybody  associated  either  dir- 
ectly or  indirectly  with  music,  including  subscrib- 
ers and  guarantors  of  symphony  concerts  and 
opera,  concert  goers  and  other  similarly  inter- 
ested will  absolutely  refuse  from  applauding 
music  they  do  not  like  and  enthusiastically  ap- 
plaud good  music  and  if  they  induce  all  their 
friends  to  do  the  same,  we  believe  that  sooner 
or  later  NOT  ONE  JAZZ  NUMBER  OR 
CHEAP  MUSIC  WILL  RECEIVE  RECOGNI- 
TION except  by  hired  claqueurs.  This  cannot  be 
accomplished  all  at  once,  for  many  people  will 
unconsciously  applaud  when  others  start  them, 
but  a  persistent  campaign  of  silence  will  grad- 
ually grow  to  unbelievable  dimensions.  Anyhow, 
get  started.  Let  no  one  applaud  a  jazz  number 
or  cheap  music,  and  applaud  heartily,  every 
good  number  no  matter  whether  you  have  any 
friends  in  the  orchestra  or  not.  The  musicians 
themselves  are  opposed  to  this  idiotic  display 
of  musical  worthlessness. 


BY  WAY  OF   RECIPROCITY 

Teachers  and  students  contemplating  moving 
from  the  Northern  part  of  California  to  the  south- 
ern part,  and  who  believe  that  the  Pacific  Coast 
Musical  Review  has  been  working  in  the  best  in- 
terests of  the  musical  profession,  will  be  able  to 
repay  us  for  any  obligation  they  might  consider 
themselves  under  on  account  of  having  benefitted 
through  the  policy  of  this  paper,  by  patronizing 
the  teachers  and  music  houses  that  advertise  in 
its  columns.  We  can  assure  them  that  they  will 
make  no  mistake,  inasmuch  as  only  leading  music 
houses  and  teachers  are  represented  in  our  ad- 
vertising columns.  In  our  Los  Angeles  department 
on  pages  8  and  9  will  be  found  the  names  of 
firms  and  musicians  whom  our  readers  will  make 
no   mistake  to   patronize. 

ALFRED     METZGER. 


Mme.  Rose  Florence,  the  successful  and  very  ac- 
complished California  mezzo-soprano,  who  has  con- 
quered tor  herself  artistic  laurels  at  home  and  abroad, 
was  guest  of  honor  at  a  musical  tea  giVen  at  the  home 
of  Mrs.  Loralne  Stebinger  in  St.  Francis  Wood  on 
Saturday.  January  27th.  A  large  number  of  invited 
guests  were  present  and  a  delightful  musical  program 
was  rendered. 


Miss  Marjorie  Moss,  a  very  talented  and  accomplished 
young  piano  student  of  Miss  Ruth  Viola  Davis,  as  al- 
ready set  forth  in  a  previous  issue  of  this  paper,  has 
been  greeted  with  much  enthusiasm  at  a  number  of 
private  and  public  musical  functions  in  and  about  San 
Francisco.  Each  of  her  appearances  has  added  to  the 
number  of  her  admiring  friends.  Her  charming  per- 
sonality, artistic  instinct  and  natural  gifts  coupled 
with  the  fine  training  she  has  received  from  her 
teacher,  cause  her  to  be  greeted  with  much  pleasure 
every  time  she  appears  upon  a  program. 

Frank  Moss,  gave  an  exceptionally  fine  piano  recital 
at  the  College  of  the  Holy  Names,  Lake  Merritt,  Oak- 
land, on  Friday  evening.  January  26th,  He  was  en- 
thusiastically received  and  deserved  the  unstinted  ap- 
plause of  a  most  appreciative  audience,  which  he  re- 
ceived for  the  following  thoroughly  artistic  interpreta- 
tions: Chromatic  Fantasie  and  Fugue  (Bach);  Etudes 
Symphoniques,  Op.  13  (Schumann):  Sonata  (Charles 
T.  Griftes) ;  Toccato  (Dohnanyi) ;  Concert  Etude  (Mac- 
Payden) ;  Minstrels  (Debussy) ;  Allegro  di  Concierto 
(Granados). 

Miss  Blanche  Hamilton  Fox,  mezzo  soprano,  and 
Henrik  GJerdrum.  pianist,  gave  a  joint  recital  before 
the  Mill  Valley  Musical  Club  on  Tuesday  evening, 
January  i6th.  A  very  large  audience  was  in  attendance 
and  both  artists  were  thoroughly  appreciated.  Miss 
Fox  had  to  respond  to  a  number  of  encores  after  each 
group  and  Mr.  GJerdrum  was  recalled  twice  after  his 
excellently  interpreted  piano  solos.  The  program  was 
a  well  selected  one  and  contained  compositions  by 
Saint-Saens,  Tosti,  Poldowski,  Beethoven,  (Chopin,  Meri- 
kanto,  Grieg,  Kursteiner,  Manney,  Cadman,  Mrs.  Beach 
and   Bizet. 

Georgia  Kober,  the  distinguished  American  pianist, 
has  returned  from  Los  .\ngeles  where  she  filled  a  num- 
ber of  successful  concert  engagements.  In  Los  Angeles, 
she  played  at  the  home  of  Mrs.  I.  N.  Brown.  2519  Fifth 
Avenue,  where  a  select  audience  of  professionals  and 
leading  society  people  admired  her  artistry.  She  also 
played  in  Pomona  before  the  Ebell  Club  and  scored  a 
brilliant  artistic  triumph.  Miss  Kober  has  a  beautiful 
studio  in  Palo  Alto  where  she  has  been  teaching  a 
master  class  of  prospective  artists  ever  since  her  ar- 
rival here  from  Chicago.  She  comes  to  San  Francisco 
twice  a  week  to  teach  and  is  at  her  studio,  545  Sutter 
Street,   every  Wednesday  and   Thursday. 

Miss  Ruth  Hanan,  an  excellent  vocal  artist,  pupil  of 
Mrs.  A.  F.  Bridge,  scored  a  well  merited  success  at  the 
most  recent  of  the  Granada  Theatre  Discovery  concerts 
as  will  be  noted  in  the  review  of  the  event  by  the  edi- 
tor which  appears  upon  another  page  of  this  issue. 

The  Adillian  Club  of  the  San  Francisco  Conservatory 
of  Music  entertained  the  friends  and  patrons  of  the 
school  at  a  reception  on  Friday  evening,  February  2nd. 
The  following  program  was  given  as  part  of  the  eve- 
ning's entertainment:  Sonata  (Scarlatti),  Ruth  Cook: 
Song,  Don  Giovanni.  (Mozart)  Virginia  Parsons:  Erotik 
(Grieg),  Minuette  (Schubert),  Preston  Ames:  Violin — 
Kol  Nidrei.  (Bruch),  Abraham  Weiss;  Song — Don 
Giovanni,  (Mozart),  Amilio  Gavilan;  Flute — Fantasie, 
(DeMesserman),  Melva  Farwell;  Duet —  Don  Giovanni, 
(Mozart),  Virginia  Parsons.  Amilio  Gavilan;  G  Minor 
Prelude.   (Rachmaninoff).  Herbert  Jafle. 

Ada  Clement,  pianist  and  Artur  Argiewicz,  violinist, 
assisted  by  Rena  Lazelle,  soprano,  will  give  the  fol- 
lowing program  at  the  San  Francisco  Conservatory  of 
Music  on  Monday  evening,  February  12th.,  8:15  o'clock: 
Sonata  (Faure):  songs  (a)  At  Night  (Rachmaninoff), 
(b)  The  Novice  (Stravinsky),  |c)  St.  John's  Day  (Grana- 
dos). (d)  Nicolette  (Ravel),  (c)  Ponte  Vecchio,  Flor- 
ence (Watts),  (f)  Psalm  114  (Bloch),  Sonata  in  A 
minor    (Schumann). 

Leon  Strachan,  the  unusually  popular  and  exceed- 
ingly able  conductor  of  the  New  Fillmore  Theatre  Or- 
chestra, has  selected  a  specially  attractive  musical 
program  for  the  beginning  of  next  week.  Among  the 
features  on  this  program  will  be  the  famous  Kammonoi 
Ostrow  Overture  by  Rubenstein  which  he  will  play  dur- 
ing his  musical  program  on  Monday.  Tuesday  and  Wed- 
nesday. Mr.  Strachan  is  now  practically  the  only  or- 
chestra leader  at  the  San  Francisco  motion  picture 
theatres  whose  artistic  proficiency  has  created  for  him- 
self a  large  following,  and  judging  from  the  enthusiasm 
he  arouses  and  the  excellence  of  his  orchestra,  he  is 
at  present  giving  the  best  concert  programs  in  San 
Francisco  at   the   moving   picture  houses. 


PACIFIC  COAST  MUSICAL  REVIEW 


HERBERT    GOULD    IN    RECITAL 

By  John    Whitcomb    Nash 

The  Music  Lovers  Concerts  under  the  management  of 
Ida  G.  Scott  should  be  a  weekly  affair  running  clear 
through  the  season.  It  may  not  be  possible  to  get 
artists  of  the  caliber  of  Richard  Gould  to  fill  so  many 
dates,  but  the  intermittent  presentation  system  is  not 
conducive  to  large  audiences  unless  artists  with  tre- 
mendous publicity  from  the  East  are  to  be  presented. 
Weekly  concerts  definitely  catering  to  music  students 
and  music  lovers  might  readily  be  made  popular,  especi- 
ally if  American  artists  only  be  presented.  Music 
students  and  music  lovers  are  not  seeking  the  sensa- 
tional and  the  bizarre  as  a  general  rule,  and  cannot  be 
classed  with  that  large  mass  of  the  public  who  prefer 
and  seek  the  unusual.  In  Herbert  Gould  we  find  an 
artist  of  the  sincere  type  whose  work  bespeaks  con- 
scientious preparation  and  a  fine  appreciation  of  the 
purpose  of  his  art.  The  possessor  of  a  true  basso  can- 
tante  of  full  range  and  sonorous  quality,  he  uses  his 
voice  with  great  intelligence,  and  with  admirable  re- 
serve. On  only  two  occasions  did  he  reveal  his  true 
pianissimi  upon  his  highest  tones,  and  then  they  were 
used  with  such  exquisite  delicacy  that  they  left  one  hop- 
ing for  more. 

We  have  so  many  people  telling  us  they  are  great 
artists  who  have  learned  some  such  trick  of  the  voice 
and  use  it  until  it  sickens  one,  and  when  the  voice 
becomes  a  medium  for  display  rather  than  expression, 
then  art  is  misunderstood  and  violated.  Herbert  Gould  is 
particularly  free  from  mannerisms,  and  in  presenting 
himself  to  his  audience  one  feels  instinctively  that  he 
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has  a  message  in  which  he  himself  believes  and  as  the 
program  progresses  this  proves  to  be  so.  for  he  sings 
with  much  understanding  and  knows  how  to  relax  into 
the  spirit  of  the  moment,  thus  avoiding  the  all-too-com- 
mon  error  of  forcing  a  condition.  He  gains  his  effects 
legitimately  without  force  or  affectation.  The  one  un- 
toward fact  about  his  work  is  a  lack  of  distinctiveness 
in  utterance;  not  a  mumbling  or  carelessness,  but  rather 
a  failure  to  co-ordinate  tone  and  articulation. 

Mr.  Gould  shows  to  the  best  advantage  in  the  classic 
school,  and  while  the  program  was  well  chosen  as  to 
balance,  certain  songs  failed  to  reach;  apparently  more 
because  they  were  not  written  in  the  style  which  suits 
him  best.  However,  there  were  telling  moments  in  every 
number,  and,  perhaps,  these  apparent  weaknesses  re- 
garded from  the  point  of  view  of  contrast  serve  to 
emphasize  the  good  points  of  the  program.  Frank  Moss 
in  his  usual  finished  manner  played  the  accompaniments, 
and  added  much  to  the  enjoyment  of  the  program. 


The  Pacific  Musical  Society  announces  two  very  inter- 
esting programs  for  February.  The  first  of  these  will 
consist  of  a  Valentine  Program  by  members  of  the 
Junior  Auxiliary  to  be  given  this  (Saturday)  afternoon. 
February  10th,  in  the  ballroom  of  the  Fairmont  Hotel. 
Miss  Lulu  J.  Blumberg.  chairman  of  the  junior  auxiliary, 
will  be  the  hostess  and  a  specially  attractive  list  of 
numbers  has  been  prepared  for  this  occasion.  The 
seconci  February  event  will  be  the  Thirteenth  Anniver- 
sary Program  and  will  take  place  at  the  Fairmont  Hotel 
on  Friday  evening,  February  23rd.  The  program  will 
be  entitled  "An  Evening  of  Musical  Review"  and  will 
be  presented  by  the  following  artists:  Mesdames  J.  F. 
Gurley,  Charles  Cross.  Philip  V.  Hein,  H.  C.  Bathelson; 
Misses  Josephine  Holub.  Margaret  Avery,  Isabelle  Arndt. 
Melva  Farwell,  Sallie  Benfield.  Edna  Horan;  Abraham 
Levin.  Accompanists:  Mesdames  David  Hirschler,  Abra- 
ham Levin,  G.  E.  Farwell  and  Miss  Hazel  Nichols.  All 
members  of  the  society  will  act  as  hostesses. 


LAST  AUDITORIUM   CONCERT 

For  the  fifth  and  last  popular  concert  of  the  San 
Francisco  Symphony  Orchestra,  to  take  place  at  the 
Exposition  Auditorium  on  Saturday  evening.  March  3. 
Efrem  Zimbalist  will  be  the  guest  artist. 

The  art  of  violin  playing  has  no  finer  exponent  than 
this  young  American  by  adoption  and  a  Russian  by 
birth.  Zimbalist  is  one  of  those  extraordinary  artists 
which  the  studio  of  the  venerable  Leopold  Auer  has 
given  to  the  world,  and  his  name  has  been  a  familiar 
one  to  the  American  public  for  the  last  ten  years,  since 
his  first  appearance  in  this  country,  and  it  can  safely 
be  said  that  no  artist  of  his  time  has  won  for  himself  a 
higher  esteem  in  America  among  musicians  and  the  gen- 
eral public  alike.  From  the  beginning  he  has  been 
recognized  as  a  man  who  stands  for  only  the  highest 
ideals  of  his  art  and  his  profession,  and  this  fine  sincerity 
of  purpose  is  always  evident  in  his  performances. 

Gifted  technically  beyond  most  men  and  the  possessor 
of  a  tone  that  is  rarely  beautiful,  Zimbalist  will  be  heard 
at  his  best  in  the  Mendelssohn  Concerto,  with  Conductor 
Alfred  Hertz  and  his  orchestra,  as  well  as  in  Saint- 
Saens'  Havanaise  and  the  Ysaye  arrangement  of  the 
Valse  Caprice,  by  Saint-Saens.  The  final  program, 
which  is  now  in  course  of  preparation,  will  be  one 
worthy  to  close  such  a  successful  season  as  has  been 
given  under  the  direction  of  the  Auditorium  Committee 
of  the  Board  of  Supervisors.  The  price  of  seats  will 
remain  at  the  customary  low  figures  and  reservations 
may  now  be  made  at  Sherman,  Clay  and  Company's. 


MOISEIVITCH    SOLOIST  AT  SYMPHONY 

The  concert  to  be  given  by  the  Snn  Francisco  Sym- 
phony Orchestra  tomorrow  afternoon  in  the  Curran 
Theatre  under  the  direction  of  Alfred  Hertz,  will  offer 
music-lovers  the  last  opportunity  this  season  to  hear 
Benno  Moiseivitch,  the  sensational  Russian  pianist, 
who  will  appear  as  soloist  with  the  orchestra.  Ever 
since  his  first  appearance  in  San  Francisco  two  seasons 
ago  when  Moiseivitch  performed  with  the  orchestra  in 
the  auditorium,  symphony  patrons  have  been  requesting 
an  opportunity  to  hear  him  at  one  of  the  regular  Curran 
Theatre  concerts,  and  a  general  box  office  rush  has  fol- 
lowed the  announcement  of  his  appearance  this  week. 
The  solo  number  will  be  the  melodious  Grieg  A  Minor 
Concerto,  a  work  in  which  the  pianist's  artistic  equip- 
ment will  be  admirably  revealed. 

For  the  strictly  orchestral  portion  of  tomorrow's  pro- 
gramme Conductor  Hertz  will  present  the  Schubert  C 
Major  Symphony,  "Fragments  of  the  Apocalypse,"  one 
of  the  later  works  of  Liadow,  and  a  new  composition  by 
Albert  Elkus,  the  prominent  San  Francisco  composer 
and  teacher,  which  goes  under  the  title  "A  Rondo  on  a 
Merry  Folk  Tune.''  Both  of  the  two  last  named  composi- 
tions will  be  given  for  the  first  time  in  this  city  at  this 
week's  pair  of  concerts,  the  Elkus  number  being  per- 
formed for  the  first  time  anywhere. 

The  Beethoven  programme,  which  featured  Louis  Per- 
singer  as  soloist,  and  which  was  previously  announced 
for  this  week,  will  be  given  at  the  following  pair  of 
concerts,  February  23  and  25. 

For  the  popular  concert  to  be  given  a  week  from 
tomorrow  afternoon  in  the  Curran,  the  programme  will, 
as  usual,  consist  of  well-known  popular  numbers,  prom- 
inent among  which  are  the  andante  movement  from 
Beethoven's  Fifth  Symphony,  Liszt's  thrilling  symphonic 
poem  "The  Preludes"  and  the  spirited  "Spanish  Caprice" 
of  Rimsky-Korsakow.  Shorter  items  scheduled  for  this 
programme  are  the  "Don  Juan"  Overture  of  Mozart,  the 
Dance  of  the  Hours  from  Ponchielli's  "La  Gioconda,'' 
the  Minuet  from  Brahm's  D  Major  Serenade,  the  Jarne- 
felt  Prelude  and  Pierne's  dainty  Serenade. 


The  San  Francisco  Conservatory  of  Music  (Ada  Clem- 
ent Music  School)  can  offer  exceptional  opportunities 
just  now  to  young  pianists  who  desire  to  train  as  teach- 
ers. The  demand  for  practice  teachers  is  so  great  that 
pianists  who  would  like  to  take  the  Normal  Course  for 
Teachers  can  be  given  practice  pupils  at  once  and  earn 
enough  to  pay  for  their  course.  For  full  information 
phone  the  school,  Fillmore  S98. 
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Manager  Selby  C.  Oppenheimer  announces  with  spec- 
ial pride,  that  he  has  been  able  to  engage  that  splen- 
did American  tenor,  Edward  .Johnson  tor  a  special 
California  recital  tour  to  take  place  during  March.  This 
superb  artist  has  been  more  successful  in  both  con- 
cert and  opera  than  perhaps  any  other  American.  John- 
son, who  a  decade  ago,  was  creating  much  comment  by 
his  rapid  rise,  suddenly  left  America  and  under  the 
name  of  Eduard  di  Giovanni  spent  ten  years  in  Italy, 
during  which  time  he  toolt  his  place  as  a  great  favorite 
in  the  land  of  great  singers,  and  established  himself 
as  one  of  the  world's  foremost  operatic  stars.  San 
Franciscans  will  best  remember  Johnson  for  his  un- 
precedented feat  of  singing  five  leading  tenor  roles 
in  one  week  during  the  Chicago  Opera  season  here  last 
season.  Johnson  will  make  his  San  Francisco  recital 
debut  at  the  Arcadia  Pavilion  in  mid-March,  the  exact 
date  to  be  announced  next  week. 


6th  Discovery  Concerts! 

Every  Sunday  morning  at  12:30 
P.  M.  these  Discovery  Concerts 
are  given  at  the  Granada  and 
California  Theatres. 


f  'i'l,"  ^ij^/l      Patrons  are  invited  to 
RvMiClW^      remain  for  the  picture 
program. 


Vocal  Technique 

A  special  course  designed  to  meet 
the  needs  of  coaches,  accompan- 
ists, and  all  who  expect  to  teach 
singing  is  offered  by  the 

John  Whitcomb  Nash 

VOCAL  STUDIOS — KOHLER  *  CHASE  BLDG. 

including  tone  liberation  and  re- 
sonance, breath  development  and 
control,  the  elements  of  classic 
diction  and  practice  teaching. 
The  course  is  open  only  to  pros- 
pective teachers  and  especially 
attractive  rates  are  offered. 


MADAM  MACKAY  CANTELL 

COHCERT   COACH   PRODtlCTION 
Chornl     Director,     Cnlvary    PreHhyterlan     Choral     SocletT* 
Calvary    Presbyterlna   Church.  Jackson    and   Fillmore   Stm. 


MR.  ANDREW  BOGART 

Teacher  of  Singing 

STLYE— DICTION— REPERTOIRE 
Mr.  Bogart  studied  in  Europe  with  the  teachers 
of  Sembrich,  SchalchI,  David  BIspham,  George 
Sweet,  etc.  Studio:  376  Sutter  Street.  Phone 
Douglas  9256.  Voices  tried  free  of  charge  by 
appointment. 


HAZEL  JOHNSON 

COLORATURA   SOPRANO 

PUPIL   OF    DOMENICO    BRESCIA    AND    FERNANDO    MICHELENA 

TEACHER  OF  VOICE  AND  SOLFEGGIO 


studio: — Kohler  &   Chase    BIdg., — Kearny   5454 


Residence    Studio:— 2720    Filbert    St.,— West    8152 
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ASHLEY  PETTIS 

Excerpts  from  the  N.  Y.  Press:  December  12,  1922  Aeolian  Hall  Recital 

December  11,  1922 

Showed  a   Sincere  Feeling  for  Beauty Nen^  York  Times 

Produces  an  Excellent  Tone New  York  Telegram 

Piano    Recital   of   Merit New  York  Tribune 

This  young  artist  possesses  true  feeling  and  the  gift  of  imagination.   He  is  more  of  an  interpreter  than  many  of  his  fellow  artists — Frank 
H.  Warren,  New  York  World. 

Played  the  Scherzo,  opus  31,  with  supple  tempi  and  consequent  poetry.    His  tone  has  mellow,  musical  quality.    Genuine  musical  promise 
seems  to  lie  in  his  fingers. — Henry  T.  Finck,  Post. 

His  finger  technic  fluent  and  clear  and  his  performance  generally  i  mbued  with  musicianly  taste  and  understanding.    On  the  whole  he 
made  a  very  favorable  impression. — W.  J.  Henderson,  Herald. 


Throughout  his  technique  was  smooth 
and  often  brilliant.  On  the  whole  it  was  a 
very  creditable  performance. — N.  Y.  Herald. 

Deserving  of  encouragement  for  he  has 
feeling  and  temperament  which  have  been 
so  woefully  Jacking  in  the  majority  of  young 
artists.  His  touch  was  soft  and  almost  ten- 
der.— Katherine  Spaeth,  Mail. 

Mr.  Pettis  has  the  ability  to  draw  a  color- 
ful and  varied  tone  from  the  instrument,  his 
finger  technic  served  him  well. — Journal. 

His  technique  in  general  seems  equal  to 
all  ordinary  demands.  His  pedaling,  too,  has 
clearness  and  he  has  a  good  control  of  dy- 
namic nuances. — Brooklyn  Daily  Eagle. 


Throughout  this  music  Mr.  Pettis  dis- 
closed his  accustomed  dexterity.  A  certain 
whimsical  taste  in  phrasing.  Definite  ideas 
of  perspective  his  happiest  asset. — Sun. 

Musical  Courier  has  the  following  to  say 
(in  part)  in  issue  of  Dec.  21  of  this  recital: 

He  was  more  inspired  in  playing  them 
(Davidsbundlertanze)  than  Schumann  was 
when  he  wrote  them.  Chopin  under  his  ex- 
pressive touch,  became  a  thing  of  beauty 
such  as  only  Chopin  at  his  best  can  become 
in  the  hands  of  a  player  who  finds  himself 
fully  in  sympathy  with  him.  It  was  especial- 
ly so  in  the  scherzo,  which  was  played  with 
a  very  gratifying  wealth  of  interpretative 
and  poetic  imagination  and  truly  beautiful 
tone  color,  touch  as  well  as  pedal  mastery. 
The  net  result  of  this  recital  would  seem  to 
be  the  affirmation  of  the  opinion  already 
ventured,  that  Mr.  Pettis  is  one  of  the  com- 
ing men. 


Ashley  Pettis  derived  another  marked  artistic  success  from  his  piano  recital  at  Aeolian  Hall  yesterday  afternoon  when  a  fine  audience 
displayed  its  delight  and  approval  of  his  brief  but  impressive  program.  In  Schumann's  "Davidsbundlertanze"  he  accomplished  the  eighteen 
movements  with  a  capital  display  of  a  remarkable  technique,  a  curiously  happy  combination  of  tenderness  and  power  and  an  unerring  sense 
of  rhythm.  A  Chopin  Nocturne  (No.  1)  and  a  Scherzo  (opus  31)  showed  the  thoughtful  scholarship  of  the  artist.  His  own  composition 
"Mirror"  had  a  very  fine  flare  of  fancy  and  originality  and  he  completed  his  excellent  matinee  with  Antonio  de  Grassi's  Rhapsodic  Prelude, 
which  he  played  by  request  and  Cesar  Franck's  Prelude  Chorale  and  Fugue. — John  H.  Rafferty,  Telegraph. 


Management:  ANTONIA  SAWYER,  Inc. 


Aeolian  Hall,  New  York 


FOR  PACIFIC  COAST  TOUR 


OCT.  NOV.  and  DEC.  1923 


Secretary  Ashley  Pettis 


Address: 


350  West  85th  Street,  New  York  City 


STEINWAY  PIANO 


DUO- ART  RECORDS 


PACIFIC  COAST  MUSICAL  REVIEW 


SECOND    WEEK    OF  THE    BAD   MAN    AT   ALCAZAR 

Holbrook  Blinn's  tremendous  success  in  his  home  town 
with  "The  Bad  Man,"  Porter  Emerson  Brown's  satirical 
comedy,  was  so  emphatic  that  it  almost  goes  without 
saying  that  the  Alcazar  will  continue  it  for  the  present. 
It  will  again  be  the  attraction  for  one  more  week,  begin- 
ning with  the  matinee  on  Sunday. 

Blinn's  return  to  San  Francisco  has  been  received 
with  such  universal  enthusiasm  by  his  audiences  at  the 
Alcazar  that  there  can  be  no  question  as  to  the  merit 
of  his  latest  vehicle. 

In  "The  Bad  Man"  Blinn  reaches  the  pinnacle  of  his 
stage  career.  He  puts  into  the  title  role  all  of  the 
finesse  and  clever  stage  business  that  comes  by  years 
of  experience.  He  actually  lives  the  part  of  Pancho 
Lopez,  the  Mexican  chieftain,  and  the  comedy  which  he 
originates  is  of  the  bright  scintillating  sort  that  can  not 
but  appeal  to  his  audience. 

As  a  second  comedian,  and  certainly  a  great  addition 
to  the  company,  Charles  Sellon  scores  a  distinct 
triumph.  He  is  very  funny,  and  the  fact  that  he  took 
the  same  role  in  the  original  New  York  production  adds 
to  the  metropolitan  flavor. 

As  for  the  support,  Blinn  himself  has  said  that  it  is 
better  than  that  accorded  him  on  Broadway.  Nana 
Bryant  is  much  more  talented  than  the  average  leading 


MISS    >IARJORIC   MOSS 

An  Kxeeedltif^ly  Talented  and  SueoeNHful  Voiing 

Piatibtt   Student.  Puiiil  of  Minn   Ruth    Viola 

UavlM.   Who   HaH    Atuieared    in    Pulilie 

«n  Many  OceaNlunN  Reeently 

woman  and  the  other  members  of  the  Wilkes  Company 
are  artists  in  their  particular  specialties. 

The  staging  is  sumptuous  in  \he  extreme  and  the 
production  is  a  credit  to  the  actors,  the  managers  of 
the  theater  and  San  Francisco  itself. 


MR.  NASH   EXPLAINS   HIS  VOCAL  "METHOD" 

San  Francisco,  Cal.,  Feb.  7,  1923. 
Mr.  Alfred  Metzger, 
Pacific  Coast  Musical  Review, 
San  Francisco. 
My  dear  Mr.  Metzger: 

I  am  repeatedly  asked  what  "method"  I  teach.  I  am 
herewith  making  a  declaration  which  may,  or  may  not, 
interest  the  vocal  profession.  Personally,  I  should  like 
to  have  a  similar  expression  from  others,  and  I  believe 
that  it  might  do  a  great  deal  of  good  if  you  would  invite 
such  expression  to  be  published  in  your  paper. 

I  have  a  notice  posted  in  my  reception  room  which 
reads: 

"The  method  of  vocal  culture  practised  in  these 
studios  i-s: 

"(1)  The  discovery  and  identification  of  the  Funda- 
mental Tone  peculiar  to  the  individual. 

"(2)  The  development  of  this  tone  by  equalizing  all 
possible  vowel  shapes  throughout  the  entire  range  with- 
out throat  adjustment,  pressure  or  vibration,  thus  pro- 
ducing the  ONE  POSITION  SCALE. 

"(3)  The  application  of  this  one  position  scale  to  the 
song  literature  of  the  particular  type  of  voice  possessed 
by  the  student.  This,  in  its  entirety,  embraces  all  the 
various  resonances  and  emotional  colorings  the  voice 
is  called  upon  to  produce  in  artistic  singing." 
Very  cordially  yours, 

JOHN  WHITCOMB  NASH. 

Jacques  Thibaud  and  Alfred  Cortot,  French  violinist 
and  pianist  par  excellence  will  join  forces  in  a  rare  treat 
promised  local  music  lovers  for  the  Sunday  afternoons 
of  March  25th  and  April  1st,  when  Manager  Selby  C. 
Oppenheimer  will  bring  these  two  great  musicians 
together  for  special  concerts  here.  They  will  appear  in 
superb  programs  at  the  Arcadia  Pavilion. 


oppDiHEiffiiiCunCERTS 


THE  WORLD'S  GREATEST  ARTISTS  AND  MUSICAL 
ATTRACTIONS 


JOSEF 


ONE  CONCERT  ONLY— ARCADIA  PAVILION 

4  Eddy  and   Jonew   Stn.) 


Sunday  Aft. 


Feb. 
18 


nt   Shernmti,   CIny   &   to. 


PADEREWSKI 

Exposition  Auditorium  — Thursday  Night,   March   8 

MAIL 

ORDERS 
NOW 


Mnil  Orde-»  for  PADERBWSKrS  only  concert  now  recclveil.  Inrluile  full  nniou 
of  value  of  tIcketM  pluH  10%  Government  tax,  and  Helf-addrcNMed  ond  Mtanipi 
envelope    tor    return. 

STATE   APPROXIMATE   LOCATION    DESIRED 
Schedule  of  Price..    Main  Floor— Flr»t  15  row»,  »5.00;  next  111  ro»v»,  »4.00:  next 
rovvN,  »3.(M);  rear  HCatM.  9:2.00.    lipHtalrw — Firnf  Ave  rown,  94,00;  balance  center  ai 
next    Ave    rowii   aldea,  «:{,aO;   laat   neven   rowa   aldea,   l|;St,00. 

PlIBl.It'    TICKET    SALE    BEGINS    MONDAY    MORNING,    FEB.    IB, 

nt    Sherman,   Clay    and    Co.*a 

COMING — Edward  Johnaon,   Tenor   Metropolitan   Opera   Company,   In   a    SlnKlc 

Recital   of   Sonera   and   Operatic   Arlaa 


EFFECTIVE  VOCAL  RECITAL 

Music,  lovers  of  San  Francisco  and  many  from  across 
the  bay  were  tlirilled  by  the  recital  program  given  by 
IVIrs.  Wilson-Jones  at  the  Fairmont  Hotel  recently  under 
the  direction  of  Madame  Stella  Raymond-Vought.  The 
ballroom  was  crowded  with  those  eager  to  hear  Mrs. 
Wilson-Jones,  who  comes  to  San  Francisco  highly 
recommended.  Her  voice  is  acclaimed  for  unusual 
range  and  rare  taste  of  artistry  and  fine  effects.  Her 
excellent  enunciation  and  delightful  personality  made 
this  gifted  singer  a  Joy  to  those  who  were  fortunate  in 
hearing  her  recital.  A  fine  contrast  of  quality  was  dis- 
played in  two  entirely  different  types  of  songs,  namely, 
the  Solvejg's  Song  (Grieg)  calling  for  light  lyric  quality, 
and  the  Erl  King  (Schubert)  calling  forth  dramatic 
singing.  She  was  equally  at  ease  with  all  her  numbers 
and  amply  proved  herself  a  splendid  artist.  Her  clos- 
ing encore  song  was  one  of  her  own  compositions  in 
which  she  wished  God-speed  to  her  audience,  and  it  was 
a  fitting  close.  Walter  Frank  Wenzel  most  ably  sus. 
tained  the  singer  with  .  his  finished  accompaniments. 
Adding  greatly  to  the  evening's  pleasure  were  the  piano 
solos  played-liy  Mi.  Wenzel. 


SECOND  STUDENTS  CHAMBER  CONCERT 

The  second  of  this  season's  series  of  Students  Cham- 
ber Concerts,  under  the  direction  of  John  C.  Manning, 
director  of  the  Manning  School  of  Music,  will  take  place 
at  the  Scottish  Rite  Auditorium  on  Thursday  evening, 
February  15th.  This  affair  should  be  of  special  interest 
to  all  music  lovers  for  the  attraction  on  this  occasion 
will  be  the  Chamber  Music  Society  of  San  Francisco 
and  the  program  has  been  selected  with  a  view  to 
delight  as  well  as  educate  anyone  eager  to  listen  to  the 
best  form  of  music  interpretated  in  an  absolutely 
authoritative  manner. 

The  personnel  of  the  Chamber  Music  Society  includes 
Louis  Persinger,  first  violin:  Louis  Ford,  second  violin; 
Walter  Ferner,  violioncello;  Nathan  Firestone,  viola,  and 
Elias  Hecht.  flute.  The  assisting  artist  will  he  John  C. 
Manning,  who.  together  with  the  society,  will  play  the 
Dvorak  (juintet  op.  81  for  piano  and  strings.  The  rest 
of  the  program  will  include;  Quartet  in  D  maior  for 
flute  and  strings  (Mozart),  and  Quartet  F  major  for 
strings  (Ravel).  It  would  be  difficult  to  find  a  chamber 
music  program  more  representative  and  better  adapted 
to  the  taste  of  serious  music  lovers,  as  well  as  students. 


Cantor  Rueben  R.  Rinder  of  Temple  Emanu-El  is 
doing  excellent  work  in  behalf  of  choral  music  in  San 
Francisco.  His  choir  is  one  of  the  best  in  the  city  and 
in  addition  to  his  numerous  religious  services  he  occa- 
sionally presents  an  oratorio  in  a  manner  worthy  of  the 
highest  praise.  On  Friday  evening,  January  nth,  Mr. 
Rinder  gave  his  second  annual  Music  Festival,  consist- 
ing of  an  excellent  interpretation  of  Mendelssohn's 
Oratorio  Elijah.  A  chorus  of  sixty  splendid  voices,  a 
well  selected  orchestra  of  representative  musicians, 
soloists,  including  some  of  the  best  artists  residing 
here.  Wallace  A.  Sabin.  organist,  and  Edgar  Thorpe, 
piano  accompanist,  included  a  personel  of  unquestion- 
able artistic  qualifications.  An  audience  that  com- 
pletely crowded  Temple  Emanu-El  enjoyed  the  perform- 
ance, which  was  given  by  the  following  well-known 
artists;  Characters  represented — Elijah,  bass,  Mr.  Henry 
L.  Perry:  Ohadiah.  tenor,  Mr.  Hugh  Williams:  Widow, 
soprano,  Miss  Helen  C.  Heath;  Israelitish  Woman, 
soprano.  Mrs.  Zilpha  R.  Jenkins;  Angel,  alto,  Mrs.  Ruth 
W.  Anderson;  Youth,  soprano.  Miss  Zelia  Vaissade; 
Ahab.  tenor.  Mr.  Robert  Battison;  Trio — The  Angels. 
Miss  Zelia  Vaissade.  Miss  Edna  Leopold.  Mrs.  R.  W. 
Anderson;  Chorus— The  People  of  Israel — Sopranos — 
Mrs.  A.  S.  Adler.  Mrs.  F.  B.  Cheffins.  Miss  Malvina  H. 
Cohn.  Mrs.  L.  Ettling,  Miss  Ruth  Elster,  Miss  Jeanette 
Grossman,  Miss  Helen  C.  Heath,  Mrs.  Z.  R.  Jenkins. 
Mrs.  Melville  Kaufmann.  Mrs.  L.  A.  Larsen.  Miss  Edna 
Leopold,  Miss  Mildred  Mattice.  Mrs.  C.  Meyer.  Mrs.  M. 
Spiegel.  Mrs.  Charles  Segal,  Miss  Julia  Silverman,  Miss 
D.    Tauber,    Miss    Adelle   Ulman,    Miss   Zelia    Vaissade, 


STANISLAS   BEM 

Presents  His  Pupil 

EMMET  RIXFORD  SARGEANT 

Violoncellist 

IN  RECITAL 

FRIDAY  EVENING,  FEB,  23rd,  1923 

8:15  P.  M. 

Italian  Ballroom,  St.  Francis  Hotel 

PROGRAM 

1. — Concerto ..Edouard    Lalo 

2.  Sonata  C  Major J.   S.   Bach 

3.  (a)      Bee Schubert 

(b)  Romance  sans  Paroles D.  van  Goens 

(c)  Elfentanz D,    Popper 

4.  Variations  on  a  Theme  rococo, 

- P,    Tschaikowsky 

Tickets  $1.00  On  sale  at  Sherman,  Clay  &,  Co. 


Miss  Helen  Wolf.  Altos — Mrs.  M.  Anderson.  Mrs.  An. 
near,  Mrs.  Ruth  W.  Anderson.  Miss  Helen  Baum,  Mrs. 
M.  S.  Brown,  Miss  Ruth  Crendal,  Mrs.  Frank  ScuUey, 
Miss  Alice  Justin,  Mrs.  L.  Lazarus,  Miss  Juliet  Levy, 
Mrs.  L.  Largomarsino,  Mrs.  Hugh  McCurrie,  Mrs.  M, 
Mendle,  Mrs.  Prentis,  Mrs.  Stanley  Rypens.  Mrs.  N. 
Sachs,  Mrs.  J.  Simon,  Miss  Leah  Sharry,  Mrs.  E.  Weis- 
baum.  Tenors — Mr.  R.  Battison,  Mr.  Arthur  Mesmer, 
Mr.  M.  S.  Parker,  Mr.  J.  Strauss,  Mr.  Robert  E.  Saxe, 
Mr.  Unger.  Dr.  Henry  Wirklich,  Mr.  H.  Williams.  Bass 
— Mr.  R.  S.  Davis,  Mr.  Gruninger,  Mr.  George  H.  Hooke, 
Mr.  Lester  Powers,  Mr.  Harlan  McCoy,  Mr.  Hugh  Mc- 
Currie, Mr.  H.  I.  Perry,  Mr.  Frank  Figone,  Mr.  P.  H. 
Ward.  Organist — Mr.  Wallace  A.  Sabin;  Mr.  Edgar 
Thorpe  at  the  piano.  Orchestra — Mr.  Emilio  Meriz,  Mr. 
Orley  See,  first  violin;  Mr.  Jerome  Simon,  Mr.  R.  Ruiz, 
second  violin;  Mr.  M.  Villalpando,  cello;  Mr.  Louis  New. 
bauer,  flute;  Mr.  M.  Zaninni,  clarinet;  Mr.  S.  Greene, 
bass. 
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The 

KNABE 

"The  Piano  for  a  Lifetime" 

THE  distinctive  tone  quality  and  sensitive 
touch  of  the  Knabe  make  an  irresistible 
appeal.  The  perfect  craftsmanship  and  fine 
materials  that  enter  into  its  making  preserve 
this  beauty  of  tone  and  action  for  genera- 
tions. The  Knabe  is  the  wisest  investment 
for  home  or  studio.  Wherever  you  will  find 
music  at  its  best — there  you  will  find  the 
Knabe — in  the  Conservatories  or  on  the 
Concert  Stage.  The  Knabe  is  distinctly  a 
Knabe  product,  built  and  developed  under 
one  roof  by  four  generations  of  master 
craftsmen  for  85  years.  Every  component 
part  of  the  Knabe  Piano  is  made  in  the 
Knabe  factory — thus  insuring  that  uniform- 
ity and  harmony  of  constructural  detail  es- 
sential to  artistic  perfection. 

You  will  find  the  Knabe  literature  very  interest- 
ing. It  is  so  different  from  the  usual  catalog.  If  it 
is  not  convenient  for  you  to  call  we  will  gladly  send 
the  same  to  you  on  application. 

Other  Pianos  taken  in  exchange.  Suitable  time  pay- 
ments if  desired. 


Kohler  and  Chase. 
26    O'FarreU    St., 

San   Francisco,   Calif. 


Name     

Address    _ _ 


*ToR  THE  Advancement  of  Music" 
26  OTarrell  Street 

Oakland   Store  Mission  Store 

535   14th  St.  2460  Mission  St. 

Exclusive  Knabe  Dealers 


SUNDAY    NOON    DISCOVERY 
CONCERTS 

The  Discovery  Concerts  recently  in- 
augurated by  the  Granada  and  California 
Theatres  are  rapidly  gaining  in  popular- 
ity. The  writer  attended  the  concert  at 
the  Granada  Theatre  last  Sunday  and 
found  the  audience  very  responsive  to 
the  artistic  efforts  of  the  young  artists 
presented  by  the  management.  August 
Johnson,  baritone,  sang  Romance  Simon 
Boccanegra  by  Verdi  and  Until  by  Ander- 
son, with  a  mellow,  flexible  voice  and 
with  quite  a  fine  sense  of  musical  pro- 
portions. Irving  Kriek,  a  young  pianist 
and  at  present  a  pupil  of  Frederick 
Maurer  played  Praeludim  op.  1  (Mac- 
Dowell),  and  Rhapsodic  Hongroise  No.  G 
(Liszt)  with  facile  technical  execution, 
negotiating  the  runs  and  chromatic  scales 
with  a  fluency  quite   astonishing  in  one 


so  youthful.  He  also  showed  considerable 
judgment  in  tone  coloring  during  the  in- 
terpretation of  these  MacDowell  compo- 
sitions. Miss  Ruth  Hanan,  soprano,  a 
very  clever  young  vocal  student  of  Mrs. 
A.  F.  Bridge,  sang  with  resonant  and 
charming  voice  Musetta  Waltz  by  Puc- 
cini and  The  Star  by  Rogers.  Her  sing- 
ing was  heartily  applauded  by  the  audi- 
ence who  enjoyed  her  numbers  thorough- 
ly. Frances  Weiner,  violinist,  proved  to 
be  quite  a  little  prodigy  on  the  violin. 
She  played  Gypsy  Airs  (Sarasate). 
Serenade  (Drigo)  with  a  big  tone  of  un- 
usual volume  considering  her  age  and  a 
technic  that  provei  her  thoroughly  adapt- 
ed to  the  artistic  phase  of  violinistic 
skill.  She  created  somewhat  of  a  sensa- 
tion. Oliver  Wallace  gave  a  thoroughly 
musicianly  interpretation  of  Halvester's 
Swedish  Wedding  March,  while  Paul  Ash 
again  gained  laurels  by  his  ingenious  ar- 
rangement of  a  Chinese  musical  act. 
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EMMET   R.   SARGEANT   RECITAL 

Emmet  Rixford  Sargeant,  a  cellist  pupil 
of  Stanislas  Bern,  and  a  young  artist  of 
exceptional  qualities,  will  make  his  debut 
before  the  San  Francisco  musical  public 
in  the  Italian  Room  of  the  St.  Francis 
Hotel  on  Friday  evening,  February  23rd. 
As  will  be  seen  upon  another  page  of  this 
paper  an  unusually  attractive  and  inter- 
esting program  has  been  compiled  for 
this  occasion,  giving  the  young  artist 
every  opportunity  to  display  his  techni- 
cal and  musical  accomplishments.  Mr. 
Bern  is  such  an  excellent  artist  and 
teacher  that  it  should  be  a  pleasure  to 
hear  a  young  student  so  well  and  care- 
fully trained  under  his  supervision.  It  is 
safe  to  assert  that  the  concert  will  be 
one  of  the  most  delightful  of  the  season. 


addition  to  Mrs.  Wilson,  the  new  presi- 
dent, are:  Mrs.  Lilliam  Birmingham, 
vice-president:  Miss  Augusta  Gillespie, 
secretary,  and  Mrs.  Evelyn  S.  Ware, 
treasurer. 

Interesting  addresses  were  made  by 
John  C.  Manning,  Ray  C.  B.  Brown,  Miss 
Cora  Winchell,  Miss  Mary  Alverta  Morse, 
Mrs.  Lillian  Birmingham.  Mrs.  Alvina 
Heuer  Wilson,  J.  E.  Birmingham.  Alfred 
Metzger,  Miss  Augusta  Gillespie,  and 
others  whose  names  we  do  not  recall  at 
this  time.  Miss  Estelle  Carpenter,  super- 
intendent of  music  of  the  public  schools, 
directed  those  assembled  in  songs  of  a 
popular  nature  succeeding  in  making 
everyone  sing.  It  was  a  very  successful 
affair,  and  we  shall  have  more  to  say 
presently  about  the  plans  of  the  Music 
Teachers'  Association. 


MUSIC   TEACHERS   BANQUET 

The  Music  Teachers'  Association  of 
San  Francisco  gave  its  annual  banquet 
at  Hotel  Whitcomb  on  Wednesday  eve- 
ning, January  31st.  A  large  attendance 
of  representative  teachers  and  invited 
guests  were  present  to  listen  to  excellent 
addresses  by  the  outgoing  and  incoming 
officers.  The  dinner  was  in  certain  re- 
spects given  in  honor  of  the  retiring 
president  Frank  Carroll  Giffen  who  de- 
voted so  much  of  his  time  and  energy  to 
the  cause.  Both  he  and  the  new  presi- 
dent, Mrs.  Alvina  Heuer  Wilson,  ad- 
dressed those  present  on  important  prob- 
lems and  during  the  course  of  the  eve- 
ning Mr.  Giffln  was  presented  with  a 
beautiful  pair  of  diamond-studded  plat- 
inum   cuff   links.     The   other   officers,    in 


MUSICIAN'S  CLUB  LUNCHEON 

The  Musician's  Club  of  San  Francisco 
will  give  a  luncheon  in  honor  of  Benno 
Moiseiwitsch  at  it  club  headquarters  this 
(Saturday)  noon,  and  quite  a  number  o'' 
members  have  declared  their  intention  of 
being  present.  The  Musician's  Club  als5 
gave  its  February  dinner  last  Saturday  at 
whic'i  ni?ny  of  the  members  were  jresent 
Mr.  Marriner  of  New  York  spoke  very 
interestingly  of  his  experiences  on  a 
transport  during  the  war,  which  inspired 
Redfern  Mason  to  tell  the  members  some- 
thing about  his  war  experiences  in 
France.  It  was  one  of  the  most  plea«ant 
evenings  the  club  has  enjoyed.  The  Wed- 
nesday luncheons  are  becoming  more 
popular  and  members  who  do  not  at- 
tend are  surely  missing  some  pleasant 
hours. 
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The  Week's  Music  Events  in  Los  Angeles 

BY  SHERMAN  DANBY 


Notice  to  Contributors  and  Advertisers — 
All  copy  should  reach  the  Los  Angeles  office 
not  later  than  Monday  noon  of  each  week, 
to  appear  in  the  issue  of  same  week. 


To  more  truly  meet  the  music  needs  of  the  south- 
west, the  University  of  Southern  California  has  re- 
cently announced  that  their  development  campaign 
for  $10,000,000  soon  to  be  staged  here,  includes  a  large 
item  tor  the  erection  and  equipping  of  a  conservatory 
of  music.  The  School  of  Music  of  the  University  has 
already  done  much  valuable  work  in  training  talented 
local  musicians  in  their  younger  years,  and  is  plan- 
ning to  continue  a  high  standard  of  work,  and  to  en- 
large the  possibilities  of  authoritative  study. 

In  spite  of  pitifully  inadequate  facilities,  the  school 
here  has  grown  over  600  per  cent  in  the  past  six  years. 
Its  faculty  has  enlarged  to  meet  the  demands  of  the 
increased  enrollment.  Tlie  projected  conservatory  will 
be  the  last  word  in  music  training  equipment,  accord- 
ing to  the  instructors  who  are  assisting  in  the  prelim- 
inary plans. 

The  work  of  resident  artists  Is  to  be  encouraged. 
Dean  W.  F.  Skeele  of  the  music  school  has  declared. 
The  recital  halls,  study  rooms,  and  music  library  will 
be  thrown  open  to  the  use  of  local  musicians.  The  pos- 
session of  an  auditorium  seatiag  2000  persons  guaran- 
tees to  the  students  the  possibility  of  hearing  great 
artists  who  visit  the  city,  since  the  seating  capacity 
is  adequate  to  insure  the  raising  of  the  necessary  ex- 
Eenses. 

The  conservatory  is  so  crowded  at  preseit  that  some 
of  the  music  work  has  been  transferred  to  the  college 
of  Liberal  Arts  because  of  lack  of  class  room  space. 
High  praise  of  the  University  School  of  Music  and  a 
prophecy  of  a  great  future  were  voiced  recently  by 
L.  E.  Behymer,  of  the  Philharmonic  auditorium.  Mr. 
Behymer  pointed  out  the  excellence  of  the  work  now  be- 
ing done,  and  declared  Los  Angeles  to  be  the  proper 
site  for  a  great  conservatory  of  music,  adding  that  the 
University  of  Southern  California  has  already  estab- 
lished its  right  to  foster  such  an  institution.  In  part, 
Mr.   Behymer  said: 

"The  expenditure  of  $200,000  for  a  conservatory  of 
music  at  the  University  of  Southern  California  would 
mean  that  that  institution  would  be  the  only  one  on 
the  coast  entitled  to  the  name.  It  would  mean  the  pro- 
vision of  an  adequate  musical  library  and  of  classrooms 
and  there  is  nothing  like  that  on  the  coast  today.  I 
am  not  criticising  the  existing  conservatories  when  I 
say  this.  They  are  all  good  and  have  a  part  in  the  in- 
crease of  musical  appreciation.  But  their  scope  is  lim- 
ited. We  need  a  conservatory  of  larger  scope  where 
students  of  the  western  interior  may  come  and  find 
teachers  of  authority,  lecturers  of  ability  and  suitable 
instruments  for  practice  and  personal  improvement." 

"The  University  of  Southern  California  is  the  logi- 
cal educational  institution  on  our  coast  to  carry  out 
such  a  rretentious  plan.  The  climatic  conditions,  the 
physical  and  geographic  conditions  all  tend  in  that 
direction.  The  fact  that  Schumann  Heink  and  others 
have  degrees  of  Bachelor  of  Music  from  this  University 
insures  the  foundation  for  a  roster  of  instructors  amply 
able  to  carry  out  the  curi'iculura  laid  down  or  selected. 
Added  to  this  is  the  tremendous  advantage  of  having 
allied  arts,  such  as  the  drama  and  the  languages  in 
the  same  institution." 


L.  A.   KINEMA  THEATRE   FOR   GOOD   MUSIC 

Constantine  Romanoff  Bakaleinikoff  has  been  engaged 
by  the  Kinema  Theatre  to  direct  the  orchestra  and 
score  the  picture,  Oliver  Twist  in  which  Sol  Lesser  is 
presenting  Jackie  Coogan  to  picture  lovers  of  this  city, 
beginning  February  10th.  Bakaleinikoff,  though  cele- 
brated as  composer  and  conductor  in  his  native  land, 
Russia,  Is  but  little  known  here.  He  belongs  to  the  new 
school  of  Russian  composition  and  is  a  graduate  of  the 
Moscow  Conservatory  where  he  studied  theory,  in- 
strumentation, orchestral  direction,  stagecraft,  and  cello. 
Following  his  graduation,  Bakaleinikoff  was  engaged 
to  direct  Russian  opera  in  Petrograd  and  Moscow  and 
then  at  the  head  of  the  Moscow  String  Quartet  he 
toured  Europe  and  the  Orient  until  the  outbreak  of  the 
war  brought  him  back  to  Russia  as  it  did  millions  of 
other  Russian  boys,  and  as  a  commissioned  officer,  he 
fought  his  way  through  until  Russia's  participation 
ceased.  He  then  reorganized  the  Moscow  Quartet  and 
returned  to  the  Orient  whence  he  sailed  for  New  York. 

Walter  Henry  Rothwell,  director  of  the  Los  Angeles 
Symphony  Orchestra,  heard  of  Bakaleinikoff  in  New 
York  and  engaged  him  for  a  solo  chair  in  the  Los 
Angeles  organization.  Bakaleinikoff  remained  in  Los 
Angeles  but  a  tew  months,  returning  to  New  York  in 
order  to  fill  recital  engagements  previously  booked.  In 
Gotham  he  enjoyed  the  artistic  and  personal  associa- 
tion of  .lasha  Heifetz  and  Eddie  Brown,  with  whom  he 
played  many  recitals.  He  then  returned  to  Los  Angeles 
where  he  had  just  resumed  his  orchestral  career  when 
we  was  stricken  with  a  serious  illness  resulting,  the 
doctor  said,  from  the  exposures  and  perils  of  his  war 
work.  Two  months  spent  in  Riverside,  however,  have 
restored  Mr,  Bakaleinikoff  completely  and  he  enters 
his  duties  at  the  Kinema  filled  with  enthusiasm  and 
confidence. 

While  Bakaleinikoff  is  engaged  by  the  Kinema  Thea- 
tre primarily  as  a  director,  it  is  not  unlikely  that 
Kinema  patrons  will  enjoy  a  taste  of  his  virtuoso 
ability  as  a  cellist. 

Mr.  Bakaleinikoff,  though  an  aristocrat  in  the  art  of 
his  own  country,  and  a  composer  of  acknowledged  dis- 
tinction, believes  that  American  music  will  not  be 
Russian  in  character  any  more  than  it  will  ultimately 
be  German  or  French  or  Italian.  "I  like  to  think,''  says 
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Fitzgerald  s  for  the   Adviincetnent   of   Musk 

Minnie   O'Neil 

This   artist  pupit    of   Abby    De   Avirett,    one   of   Southern 

California's    foremost    piano    instructors,    has    achieved    an 

unusual  success  on  the  concert  stage.    Like  so  many  of  the 
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great  artists,  she  uses  exclusively  in  her  studio  and  in  her 
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home,  the  supreme 
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Knabe 
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Miss  O'Neil  is  accepting  pupils  at  her  Long  Beach 

studio  this  winter 

IriTZGERALDflttiiMUSlC  CO.I 

HILL    STREET    XJir    AT    7S.7-7Z9 
Los  Angeles 

m..  .fe>^ 

CONSTANTINE    ROMANOFF     IIAKAI>BINIKOFF 

A    Noted    Coni|iOHer    Conductor,    Who    Hn»i    Been 

Knicafced  an  MuNionl  Direcrtor  of  the  Kinema 

Theatre  in  I.on  Aneelew  and  WhoNe  GeniuN 

Im  RecoenlKed  by  Prominent  MuMielans 

Mr.  Bakaleinikoff,  "that  the  racial  mixture  here  being 
evolved  in  America  will  effect  and  produce  American 
art  which  will  have  within  itself  that  cosmopolitan 
quality  which  characterizes  its  population,  and  as  one 
who  hopes  to  play  a  humble  part  in  this  development, 
I  do  not  want  to  be  known  as  a  Russian  any  more,  but 
as  an  American.  And  if  I  have  any  qualities  of  value  in 
the  art  I  love,  I  sincerely  hope  to  manifest  them  at  the 
Kinema  not  only  as  a  director-cellist,  but  as  a  composer. 

"Since  the  world  of  motion  pictures  is  a  soundless 
world,  I  believe  that  the  normal  development  of  pic- 
tures in  this  country  means  the  normal  development  of 
music  in  all  its  worthy  phases,  from  jazz  to  the  classics, 
and  from  Beethoven  to  Irving  Berlin.  I  do  not  believe 
there  is  such  a  thing  as  "highbrow"  music.  If  it  be 
"highbrow"  it  is  not  music,  because  music  is  the  emo- 
tions; it  is  passion  and  hate  and  love,  in  the  terms  of 
tone.  It  is  primitive — not  intellectual.  I  anticipate  with 
great  pleasure  my  new  relations  with  my  own,  my 
American  brothers. 

Bakaleinikoff  comes  of  a  celebrated  Russian  family, 
notable  particularly  in  music.  A  sister,  Madame  Ro- 
manoff, is  a  prima  donna  soprano  at  La  Scala.  Milan, 
and  it  is  Bakaleinikoff's  ambition  to  brng  her  to  this 
country  in  the  near  future. 


Maurice  Lawrence,  well  known  in  musical  circles  of 
San  Francisco,  is  now  directing  the  Rialto  Theatre  Or- 
chestra, one  of  Sid  Grauman's  numerous  enterprises. 
He  is  delighting  his  audiences  with  his  fine  selections 
of  compositions  and  is  making  many  friends  because 
of  his   inherent   musicianship   and   sincerity. 

Theodora  Pfafflin  Balsbaugh  gave  the  second  musi- 
cal soiree  of  the  season  at  her  home  on  the  evening 
of  January  18th.  It  was  a  brilliant  affair  from  a  musical 
as  well  as  a  social  standpoint.  The  ^ocal  numbers  were 
furnished   by   Mrs.   Joseph   Campbell   and   her  daughter 


L.  E.  Behymer 

MANAGER     OF     DISTINGUISHED     ARTISTS 

Executive  Offices: 

705    Auditorium    BIdg.,    Los    Angeles 


GERTRUDE  ROSS 

COM  POSER-PI  ANISTE 

JUNi    iHNued  tor  the  Plaoo 

"SPiMSII    SKRENADE"    and    "RIDE    OF    THE    COWBOV" 

ALMA  STETZLER 
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«(I>KH  \    CI.ASSF.S    l\ri,I'DING    COMPLETF 

PRFSKNT'ITIO'VS 

^tndfo    i:t24   S.   Flcrueron.   Phone  2IROR 

CALMON  LUBOVISKl 

CONCERT  VIOLINIST 
\vallahle    for    Conrrrta    and    Recitals 


"linHo:    .V.t4    Mnulf    trt»    "tiidlo    BIdg.         I'hone    IOON2 

ROLAND  PAUL— VOICE 

TueMdajr,    Wednewday,    Friday    Afternoona 
K|?an    School.    Phonew   21Nnn    or    271»M» 
VA24    ^ou(h    i'^ipueron.    I.om     In^eleH 

SYLVAIN  JNOACK 

CONCERT    MASTER     l-HII.H  ARMOMC    ORCHESTRA 

(oiu'ertM   anil    llr<>ltiiU 

ManaeenienI  Mrs.  (aniline  C.  Smith.  -IMl  Auditorium  Bidic. 

Los  Angeles  Chamber  Music 
Society 

FRIDAY  EVENING,  FEBRUARY  16 
GAMUT  CLUB  THEATRE 
FANNY  LOTT            VLADAMIR  DRUCKER 
Soprano Trumpet 

The  Pacific  Coast  IVIusical  Review  has  begun  an  in- 
tensive campaign  to  secure  dignified  recognition  for 
resident  artists  in  California.  Do  you  want  to  see  us 
successful  in  this  campaign?  If  so,  give  us  your  whole- 
hearted  support. 
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LOS  ANGELES 

CALIFORNIA 

THEATRE 


GREATER    CONCERT   ORCHESTRA 
ELINOR,     Conducting 
50  MUSICIANS 

I'roBrnm   for   Week   of  Fehrunrj-    nth 
lal       THE    RIDE    OF  THE    VALKYRIES — Waener 
(hi      SERENADE — Drdia 


In  Conjunction  With  the  Goldnjn  Releaae 

POI.A     NEGRI 

FaniouN    Continental    Beauty   In 

"MAD    I.OVE" 

\    drainntio    tale    of    a    beautiful    Freneh    eharni 

many  love  afl'aIrN 
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ILYA  BRONSON 


Solo  'Celllat 
Phllhurmonic   Orvhratra 
Member    Trio    Inttme,    Los    Anicelea    Trio,    Philharmonle 
Quartet.    In>itrnc<lan.    Chnniher    Mualc    Kecllala 
SttIS   La   MIrada— Phone    lloll}'   3044 


JAMISON  VOCAL  QUARTET 


Jenn  ColivelU  Haxel  B.  An 
V.  Prideaux.  Ahble  IVortn 
lute.  20^   S.    Hoover.      Pli 


Concerts    RecltaU 
Club   ProKramji 
C.  Voorheea,  DbIht 
~>l  rector- Accompan- 


The  Heartt-Dreyfus  Studios 

VOICFl    4ND    MODGKIV    I.ANOIIAOBS 

GamDt    Club    Bide.,    1044    South    Hope    Street.    Peraonal 

Representative,   Grace   Carroll-Klllot.   Phonea  822-!«0»   and 

I1M37. 

ZOELLNER  CONSERVATORY  OF  MUSIC 

LOS    ANGELKS 

1250    W'lndNOr    Boalevaril  G'SIS    Hollywood    Boulevard 

Complete    Faculty    of    Artist    Teachers 

JOHN  SMALLMAN-- BARITONE 

Concert    BnBaKements — Conductor    L.    A.    Oratorio    Society 

Mra.  H.   O.   Joseph,  Sec'y..   1500   S.  Figueroa.   Phone   2319b 

EARL  MEEKER-Baritone 


FeatDrlner   All-Amerlcan   Prosran 


Studio:  IBOO  So.  FlKueroa   St. 


Phone  ZSigS 


Anna  Ruzena   Sprotte 

CONTRALTO      School   of    Voool    Art 

Studio;     Tahoe    lIulldInK    OInodonell    Club    Rooma) 

Par    Infarniatlon    Hen.    Phone    74104 

MAY  MACDONALD  HOPE 


GRACE  WOOD  JESS    »"=zzo  soprano 

URAMATIC     IIVTKRPHETER     OF     FOLK      SO.^GS 
IN    COSTUME    RECITALS 

Managemi-tit:    L..    K     Rchymer     T.oa    Angelfa 

ANN  THOMPSON-P/ams^e 

PIANIST    OF    PERSONALITY 

124    W.    RerenHn  AVII,    885 

Anipleo  Rolia 

MRS,  M.  HENNION  ROBINSON— Artistic  Accompanying 

<  Accompanist    for    Bills    and    l.yric   Clubs) 
L.    A.   Studio:    IHon.,  Wed.,    Prf.    ITilH   So.    St.    Andrews 
I'hone   7440«.    Res.   Club    House    Apts..    Venice.   61047 

CHARLES  WAKEFIELD  CADMAN 

America's  Ponulor  Composer  on  tour  with  TSIANIXA 
East  and  South:  Oct.  and  Nov.^Pac.  Coasti  Jan.  and  Feb. 
East  asalu:   Feb.  and  April — California:   April   and   Mny 

CHARLES  BOWES 


Head   Violin   Dept.,   Colleg;e   of    Mnale,   IT.   S,   C Member 

Philharmonic    Orcheatra 
*ani    «.    Flsrneroa    St..    I.oa    AnKelea  Phone    Main    ZIM 

FRANCE  GOLDWATER 

Concert  Direction — .Artist  Mnnneement — Publicity 
811   Majentlc   Theatre   Bide. 


NEVniE-MARPLE  MUSIC  CO. 


(at   Platt'a  Mualc   Store) 


620-22  South  Broadway,  Los  Angeles 
Distributors  for  the 

WORLD'S     LARGEST 
PUBLISHERS 
Catalogues  on  Request 


From  a  Muiicians  Viewpoint,  the  Makes  of  Pianos 
Exclusively  Sold  By 

BIRKEL  CO. 

Represent  the  Best  Musical  Values  Possible 
"  House  of 

Sleiiiway,  Krakauer,  Weber,   Steck,   Brinkerlioff 
Steinert,  Laffarj^ue  aud   Knrfzinanii   Pianos 

Priced  in  Proportion  to  Quality 

S350  to  S2775 

Wi(h  Extended  Time  Payments 

Geo.  l.Birkel  Co. 


^~l5/ie  Steinivai} //ouse 

446-448 
B  ROADWAY 


(Miss  Josephine),  Mrs.  L.  B.  Slosson,  Miss  Estlier 
Burrowes  and  Mrs.  Balsbaugh.  Mrs.  E.  H.  Nicliolas  was 
tlie  accompanist.  Miss  Lillian  Weintraub  gave  three 
piano  numbers.  After  the  program  a  social  hour  was 
spent  when  refreshments  were  partaken  of  by  fifty- 
five  guests.  A  number  of  musicians  of  note  were  present 
and  will  appear  at  other  affairs  during  the  season. 

Estelle  Heartt-Dreyfus,  one  of  California's  formemost 
contraltos  and  concert  artists  is  justly  in  great  demand 
during  this  season.  On  February  25th,  she  has  been 
engaged  to  sing  for  the  Santa  Barbara  Community  Art 
Orchestra  as  soloist.  On  March  2nd,  she  will  be  the 
soloist  for  the  Los  Angeles  Chamber  Music  Society. 
On  March  ISth.  she  will  sing  with  Los  Angeles  Phil- 
harmonic Orchestra  in  a  special  series  of  four  popular 
concerts  of  All  .American  programs  including  work? 
of  living  American  composers.  Since  the  last  named 
organizations  are  the  highest  musical  institutions  in  Los 
Angeles,  the  high  standing  of  Mrs.  Dreyfus  can  there- 
fore be   readily  understood. 


SoRmer 


To  describe  the  Sohmer  Grand  as  "a 
piano  that  produces"  is  a  decidedly 
commercial  description,  but  a  true  one. 

The  Sohmer  does  indeed  "produce"— 
ineffable  satisfaction  through  its  won- 
derous  tone  quality,  even,  perfect  scale, 
and  rarely  beautiful  design-satisfaction 
that  abides  long  years  after  more  costly 
but  less  valuable  commodities  have 
gone  the  way  of  all  mere  luxuries. 


Broadway,  Between  7th  and  8th 
Los  Angeles 

Exclusive  Sohmer  Representatives 


Philharmonic   Orchestra 

OF  LOS  ANGELES 

Founded  by  W.  A.  Clark,  Jr.  Caroline  E.  Smith,  Manager 

WALTER  HENRY  ROTHWELL— Conductor 

Tenth  Symphony  Concert,  Friday  Afternoon,  Saturday  Evening,  February  23-24 

Soloist— EFREM  ZIMBALIST— Violinist 

PROtiRAM 

Mozart Symphony  No.  41   In  C  .Major   (Jupiter)    ( Kochel  SSI) 

Gltere Symiihonic   Poem,    Le..i   Syrenes,   Op.  33 

INTERMISSION 

Recthoven Concerto  for  Violin   in  D.  Op,  «1 

EFRF.M    ZIMB.ILIST 


Claire  Forbes  Crane,  one  of  the  foremost  pianists  re- 
siding in  the  Pacific  West  is  meeting  with  unqualified 
success  in  Los  Angeles  both  as  an  artist  and  a  teacher. 
She  is  about  to  enter  upon  an  extended  tour  which  will 
bring  her  as  far  North  as  San  Francisco.  Mrs  Crane  ap- 
peared during  the  early  part  of  the  season  at  the 
Fairmont  Hotel  before  the  University  Arts  Society  and 
scored  a  brilliant  success  which  was  to  all  intents  and 
purposes,  as  near  a  sensation  as  any  artist  has  made 
in  this  city.  She  played  a  Beethoven  Sonata  and  proved 
by  her  fine  tone,  her  graceful  touch,  her  impeccable 
technic  and  her  deep  and  sincere  musicianship,  that  she 
is  an  artist  of  the  first  rank.  Pianists  like  Mrs.  Crane 
should  be  constantly  before  the  public,  because  they  in- 
terpret the  classics  with  authority  and  invest  every 
composition  with  a  certain  element  of  sentiment  that 
is  educational  in  its  appeal.  We  trust  every  music  club 
will  secure  Mrs.   Crane's  services  for  next  season. 

Miss  Janice  Fredholt,  lyric  soprano,  niece  of  Geo.  J. 
Birkel  of  Los  Angeles,  had  an  opportunity  to  sing  for 
Mme.  Gadski  during  her  visit  on  the  Coast  and  re- 
ceived compliments  from  this  distinguished  artist  for 
her  excellent  voice  and  sincerity  of  expression.  Miss 
Fredholt  is  naturally  musical  and  of  artistic  tempera- 
ment. She  is  studying  with  Mrs.  Namara,  mother  of 
the  famous  singer,  and  is  gaining  for  herself  a  host  of 
admirers  not  only  because  of  her  unquestionable  musi- 
cal qualifications,  but  also  because  of  the  charm  of  her 
personality. 


Alexander  Stewart,  so  well  known  for  his  excellent 
work  in  behalf  of  Community  music  is  in  Southern 
California  in  the  interests  of  his  duties  and  is  meeting 
with  fine  success.  He  will  return  in  time  to  take  part 
in  the  first  music  week  ever  held  in  Alameda  county 
and  which  promises  to  be  such  a  brilliant  success. 

Mrs.  J.  J.  Carter,  the  genial  and  positively  inspiring 
patron  of  music,  who  was  responsible  for  the  financial 
success  of  the  Hollywood  Bowl  concerts  last  year,  is 
again  making  preparations  for  a  summer  seasnn  of 
music.  No  definite  plans  have  as  yet  been  announced 
but  it  Mrs.  Carter  has  anything  to  do  with  it,  it  is  safe 
to  say  that  it  will  be  first  class,  both  from  an  artistic 
standpoint  and  from  the  difficult  angle  of  the  finances. 

(EDITORIAL  NOTE: — Although  Sherman  Danby,  our 
Los  Angeles  representative,  mailed  this  week's  news 
letter  on  Monday,  special  delivery,  it  did  not  reach  this 
office  until  Thursday  afternoon,  when  the  paper  was 
ready  to  be  printed.  We  therefore,  are  sorry  to  have 
to  delay  its  publication  until  next  week.) 


PADEREWSKI   TO    PLAY    HERE    SOON 

Paderewski  will  soon  be  here.  What  a  .ioy  to  music 
lovers  to  contemplate  their  early  opportunity  of  hearing 
the  great  Pole  again  at  his  beloved  piano.  Already  one 
can  hear  on  all  sides  the  preparations  being  made  for 
bis  reception  in  San  Francisco,  for  Manager  Selby  C. 
Onpenheimer  has  announced  that  he  will  be  here  to 
play  for  us  on  Thursday  night.  March  8th,  and  that  he 
wili  play  in  San  Francisco's  two-million  dollar  Audi- 
torium where  fully  twelve  thousand  can  be  accom- 
modated for  the  occasion.  The  return  of  Paderewski 
to  the  concer*  platform  is  a  matter  of  cons-ratulation 
for  all  true  lovers  of  music.  If  he  had  decided  to  per- 
sist in  his  retirement  the  loss  to  music  would  have  been 
very  real. 

Paderewski  has  been  in  retirement  but  five  years,  a 
short  time  in  the  span  of  life,  but  long  with  the  con- 
cert public.  Nothing  like  the  ovation  accorded  him  at 
his  first  appearance  in  New  York  had  ever  been  known, 
and  when  that  great  audience  in  Carnegie  Hall  found 
that  the  new  Paderewski  was  greater  even  that  the 
Paderewski  of  the  past,  enthusiasm  knew  no  bounds. 
Since  that  memorable  day.  it  has  been  but  a  renetition 
of  such  receptions.  East  and  West,  Paderewski  has 
been  hailed,  crowds  that  would  not  fit  into  any  es- 
tablished concert  halls  have  fought  for  a  place  to  hear 
him.  But  what  concerns  us  most  now  is  that  he  is  to 
play  here,  and  his  program  includes  Mendelssohn's 
Variations  Seriouses,  the  Schumann  Fantasia,  the 
Beethoven  sonata  op.  57,  Chopin's  works,  something  by 
Liszt  and  other  selections. 
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CHALIAPIN    SINGS   TOMORROW 

One  of  the  most  important  musifal  events  in  many 
years  is  scheduled  for  tomorrow  afternoon  when  the 
great  Chaliapin.  the  much  heralded  and  loudly  ac- 
claimed Russian  makes  his  one  and  only  appearance  in 
Northern  California  at  the  Exposition  Auditorium  in 
San  Francisco.  Much  has  been  said  and  written  about 
this  unusual  and  unique  artist.  Critics  have  agreed  that 
he  is  the  possessor  of  the  greatest  voice  of  the  age, 
they  are  further  in  accord,  that  no  art  quite  equalling 
his  has  yet  been  manifested  among  contemperary  ar- 
tists. He  is  a  rare  combination,  voice,  temperament, 
art  and  personality.  The  latter  as  much  as  the  former, 
has  gone  far  toward  establishing  the  tremendous  popu- 
larity of  the  man.  For  among  the  masses,  he  is  be- 
loved as  well  as  by  the  peers  of  the  old  court  of  his 
country.  Born  to  poverty,  Chaliapin  knows  and  under- 
stands his  people,  and  is  as  much  at  home  in  the  humble 
shack  of  the  poor  pea.sant  as  he  was  in  the  regal  palace 
of  his  Czar. 

Chaliapin  looks  back  on  a  career  that  is  sheer  romance. 
A  native  of  Kazan,  he  fought  tor  his  living  amidst 
starvation,  worked  on  a  deck  as  stevedore,  sang  in 
small  itinerant  opera  companies,  and  climbed  step  by 
step  to  operatic  successes  and  concert  triumphs.  Chalia- 
pin, equipped  with  an  enormous  repertoire,  gives  much 
of  his  art  at  every  recital,  but  following  an  old  custom, 
no  set  program  is  announced  in  advance.  He  sings  as 
the  spirit  moves  him  and  what  is  giving  greatest  pleas- 
ure to  those  who  are  listening.  Word  books  with  Eng- 
lish translations  are  supplied  to  everyone  in  the  hall 
thus  making  the  recital  completely  enjoyable.  Chaliapin 
will  be  assisted  tomorrow  by  the  two  sterling  Russian 
instrumentalists.  Max  Rabinovitch,  pianist,  and  Nicholas 
Leveinne,  cellist.  The  concert  will  start  at  2:45,  and 
Manager  Oppenheimer  states  that  four  ticket  windows 
will  be  in  operation  to  care  tor  the  crowds  and  that 
there  will  be  seats  for  all  who  come. 


HOFMANN'S   ONLY   CONCERT 

.losef  Hofmann,  the  celebrated  pianist,  whose  only 
San  Francisco  recital  this  season  is  scheduled  to  be 
given  at  the  Arcadia  Pavilion  on  next  Sunday  afternoon, 
February  ISth,  is  regarded  everywhere  as  one  of  the 
sanest  and  most  interesting  musical  personalities  now 
before  the  public.  How  he  is  regarded  by  the  public 
generally  is  best  expressed  in  the  terse  words  of  the 
eminent  critic,  Karleton  Hackett  of  Chicago,  who  says: 
"Whenever  people  get  together  to  talk  piano,  one  or 
another  of  the  masters  is  brought  on  the  carpet  tor  a 
certain  stupendous  feat  or  some  particularly  brilliant 
musical  virtue,  and  then,  invariably,  the  conversation 
drifts  back  to  Josef  Hofmann,  as  the  one  sure  factor  in  the 
pianistic  world.  In  him,  there  is  apparent  no  artistic 
weakness.  He  is  the  finest  figure  in  his  particular  field." 
From  such  an  artist  much  is  always  expected,  and  much 
given. 

Hofmann  does  not  only  interest  the  musical  public, 
but  his  own  confreres  are  free  to  admit  that  they  gain 
by  hearing  him  play.  Few  pianists  while  "on  the  road" 
deign  to  offer  the  great  Hammer-Klavier  Sonata  of 
Beethoven.  It  is  big  and  it  is  difficult,  yet  tor  Hofmann 
it  is  merely  an  important  sonata.  He  played  it  in  New 
York  and  was  lauded  to  the  skies.  He  will  also  play  it 
in  San  Francisco.  Six  of  the  lovely  Chopin  Etudes  will 
also  be  given,  the  E  major,  C  sharp  minor,  A  flat  major, 
C  sharp  minor  Iduetl,  G  flat  major  (black  keys)  and  the 
popular  C  minor  (Revolution).  Then  will  come  a  suite 
of  his  own  called  "Children's  Corner"  and  his  own 
etude  for  the  left  hand  (C  major).  PMnallv.  Liszt's 
Consolation  in  D  flat  major,  and  the  Spanish  Rhapsody. 

Hofmann  will  play  but  once  in  San  Francisco  on  his 
coming  visit.  He  has  usually  remained  long  enough  to 
play  twice,  but  Hofmann  today  is  so  in  demand  every- 
where so  that  flying  trips  across  the  continent  have 
become  necessary  and  Manager  Selby  C.  Oppenheimer 
could  secure  but  one  recital  this  time,  the  only  one 
Hofmann  will   play  north  of  the  Tehachapi. 


FRANCES    DWIGHT    WOODBRIDGE    IN    RECITAL 

Frances  Dwight  Woodbride  gave  a  delightful  cos- 
tume song  recital  at  Hotel  Richeliu  on  Tuesday  eve- 
ning, January  30th.  The  ballroom  and  Art  Gallery  of 
the  hotel  was  crowded  with  an  enthusiastic  and  musi- 
cal audience  that  followed  with  much  enjoyment  and 
interest  an  extensive  program  of  children's  songs.  The 
event  took  place  under  the  direction  of  Elmer  M.  Wood- 
bury. Miss  Woodbridge  possesses  a  pleasing  soprano 
voice  which  she  employs  with  much  taste  and  judgment. 
She  is  specially  eftective  because  of  her  distinct  enun- 
ciation, her  splendid  dramatic  instincts,  her  refined 
sense  of  humor  and  her  realistic  expression  of  vary- 
ing sentiments. 

This  program  of  children's  songs  gave  her  an  op- 
portunity to  appear  in  a  number  of  picturesque  cos- 
tumes, from  that  of  a  school  girl  to  that  of  a  young 
Chinese  maiden.  She  never  tailed  to  make  a  very  at- 
tractive appearance  and  interpreted  the  song  with 
conviction  and  naturalness.  The  complete  program  pre- 
sented on  this  occasion  was  as  follows:  The  Little 
Woman  (Mother  Goose  Song),  Two  Frogs,  (Howell), 
De  San'man's  Song  (McKinney),  Dickory  Dick  (Mother 
Goose  Song),  There  are  Fairies  at  the  Bottom  of  Our 
Garden  (Liza  Lehman),  The  Cuck-Coo  Clock  (Grant 
Schaeter),  If  No  One  Ever  Marries  Me  (Liza  Lehman), 
The  Night  Wind  (Farley),  A  Fairy  Went  a  marketing 
(Goodhart),  Jack  r\nd  Jill  (Elliot),  The  Owl  (John  Bar- 
ness  Wells),  Cradle  Song  191.T  (Kreisler).  Elf  and  Fairy 
(Denamore);  Plruio  Solos — Poupee  Dalsante  (Poltini), 
Spring  Song  (Mendelssohn),  Golliwog's  Cake  Walk 
(Debussy  I,  Walter  Frank  Wenzel;  Chinese  Mother 
Goose  Rhymes   (Bainbridge   Crist). 

Walter  Frank  Wenzel  played  the  piano  solos  and 
accompaniments  with  fine  artistic  taste  and  skill. 


ROSE    FLORENCE— Mezzo  Soprano 

CONCERT— VOICE    PLACING— COACHING 

Studio: — 545  Sutter  Street  Telephone   Kearny  3598 

Management  — L.    E.    Behymer,    70S    Auditorium   Building,   Los   Angeles 


FLORENCE    EASTON 

The  Alice  Seckels  Matinees  at  the  Hotel  St.  Francis, 
which  have  become  so  important  a  part  of  the  music 
life  of  the  transbay  cities,  will  be  resumed  after  their 
holiday  inactivities  on  Monday  afternoon,  February 
26th,  when  the  artist  is  to  be  the  popular  American 
soprano,  Florence  Easton,  whose  place  among  the 
world's  very  great  has  long  since  been  assured.  It  is 
rare  indeed,  that  an  American  girl  has  been  permitted 
to  rise  to  such  heights  at  the  Metropolitan  Opera  House, 
but    Florence    Easton    has    been   there    accorded    every 


FRANCES  DWIGHT  WOODBRIDGE 

A     Very    IiifcenloiiN    Soprnno    SololHt    A^'hoNe    CoMuiiK 
Ro'itnln    Havr    UellKhteil    I.nrEe    AuillrnoeK    In    the 
■  lay   IleKion   Slnre   the   IleKinnInK  of  Thix  SeaHon 


honor  and  has  been  entrusted  with  the  most  important 
roles,  star  leads,  and  in  fact,  has  become  one  of  the 
Metropolitan's   best   Box-oflice   Attractions. 

She  is  one  of  the  few  great  operatic  stars  who  are 
superb  in  recital  as  well,  and  whose  services  are 
sought  by  every  concert  manager  in  the  country.  On  her 
coming  tour,  which  is  under  Selby  C.  Oppenheimer's 
management.  Miss  Easton  will  be  assited  by  the  splen- 
did pianist,  Ralph  Leopold,  and  her  excellent  program 
includes  such  rarely  heard  gems  as  Purcell's  Nymphs 
and  Shepherd's  Secchi's  When  two  that  Love  are  Parted, 
Come  sweet  Morning,  My  Lovely  Celia,  etc.,  besides 
rare  examples  of  Lieder  from  the  collections  of  Brahms, 
Schumann,  Eric  Wolf,  Richard  Strauss,  and  in  her 
German  groups.  Miss  Easton  comes  with  a  Berlin  suc- 
cess stamped  on  her  work. 

French  works  by  Ravel,  Chabrler,  Hue,  Fourdrain, 
etc.,  and  English  songs  by  Henry  Hadley.  Rosalie  Hous- 
man,  a  San  Francisco  girl,  who  is  meeting  with  splen- 
did success  with  her  compositions,  William  Stickles. 
Gertrude  Ross  and  others,  and  there  will  be  the  in- 
evitable operatic  arias,  for  what  would  an  Easton 
program  be  without  Un  del  Del  or  the  Jewel  Song  from 
Faust. 


Miss  Dorothea  Mansfeldt.  the  exceedingly  eflicient 
young  piano  teacher  and  artist,  has  removed  her  studio 
to  207  Cherry  Street,  between  Washington  and  Clay 
Streets.  Miss  Mansfeldt  is  one  of  the  most  active  in- 
structors in  San  Francisco  and  her  occasional  students' 
recitals  never  fail  to  introduce  to  their  audiences  well 
trained  and  intelligent  young  pianists. 


KAJETAN  ATTL 

SOLO     HARPIST,    SAN     FRANCISCO 
SYMPHONY   ORCHESTRA 

For  Concert  BnKafcementit 
nnd  Inatructlon  Apply  to 
SecretarT*  and  Manaeer  of 
K.  Attl.  Room  1004  Kohler 
&  ChaMe  Bids-.  San  FranclMco 


Western    Representative  of  Lyon  Sl   Healy   Harps 

Telephone    Douslaa    1678 


Siellajelica 

COLORATURA  SOPRANO] 


800  KOHLER  CHASE    DLDC 
SAN     Fr^ANCISCC 


€: 
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RENA  LAZELLE 

SOPRANO 
Recitals,  Opera,  Oratorio,  Concert 
Head  of  Vocal  Department,  S.  F.  Conserva- 
tory of  Music.    Member  of  Faculty  Exten- 
sion Department,  University  of  California, 
A<idress:    3435  Sacramento  St. 
Phone  Fillmore  898 
Teaching  studio  is  open  to  visitors 
at  all  times. 


QUESTION  COLUMN 

Edited    By   Karl    Rackle 


1.  What  is  the  correct  pronunciation  of  the  word 
"pianist?". — T.    I. 

Pi-an-ist.  first  i  like  long  e  in  we.  a,  short  as  in  an, 
second  i,  short  as  in  it,  accent  on  the  second  syllable. 
The  oxford  English  Dictionary  places  the  accent  on  the 
first  syllable  and  Webster  gives  either  acceuntuation 
as  correct.  But  the  great  bulk  of  authority  prefers  the 
accent  on  the  second  syllable;  and  in  the  interest  of 
uniformity  of  usage,  always  a  desideratum,  I  should 
recommend  the  pronunciation  accenting  the  second 
syllable.  I  might  say  in  this  connection  that  there  is 
much  popular  confusion  between  the  words  "pianist" 
and  'pianiste."  The  former  is  English  and  common  in 
gender.  The  latter,  which  is  accented  on  the  last  syll- 
able, is  borrowed  from  French,  and  though  of  com- 
mon gender  in  French,  it  is  used  only  as  a  feminine 
noun  in  English.  A  pianiste  is  a  lady  who  plays  the 
piano.  One  of  the  male  sex  should  not  wittingly  allow 
this  term  to  be  applied  to  himself. 

2.  Who  wrote  the  opera  "Lurline?" — G.  H. 
William   Vincent  Wallace. 

3.  When  two  or  more  beats  of  a  measure  are  rest, 
can  one  character  be  used  to  designate  the  rest? — C.  L. 

It  depends  entirely  on  the  circumstance.  If  the  entire 
measure  is  rest,  one  character  can  always  be  used. 
Otherwise  the  natural  divisions  of  the  measure  should 
be  regarded.  If  a  note  occupies  only  part  of  a  beat,  the 
remainder  should  be  filled  by  a  rest  or  rests  before 
the  next  beat  is  dealt  with.  For  example,  if  you  have 
only  an  eighth  note  at  the  beginning  of  a  measure  in 
four-four  time,  it  would  not  be  proper  to  use  a  double- 
dotted  half  rest  to  complete  the  measure,  even  though 
the  value  of  such  a  rest  would  be  correct.  You  would 
first  complete  the  first  beat  with  an  eighth  rest,  then 
the  first  half  of  the  measure  with  a  quarter  rest,  and 
finally  complete  the  measure  with  a  half  rest.  In  triple 
time,  if  the  first  two  beats  are  rest,  a  single  character 
is  used;  but  if  the  second  and  third  beats  are  rest,  two 
characters  are  always  used. 

4.  Where  can  I  find  an  instance  of  the  use  of  128th 
notes? — N.  L. 

In  Beethoven's  Sonata  Pathetique,  Op.  13,  at  the 
tenth  measure. 

5.  What  is  the  Phrygian  Cadence?— J.  H.  A. 

The  progression  from  the  minor  triad  on  the  fourth 
degree  to  the  major  triad  on  the  fifth,  in  the  minor 
mode.    It  Is  a  form  of  half  cadence  in  the  minor  mode, 
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LEON  STRACHAN 

CONDUCTOR 

NEW   FILLMORE  THEATRE   ORCHESTRA     IN      FEATURED     CONCERTS 
FIFTH    YEAR  A   POSITIVE     BOX     OFFICE     ATTRACTION 


SEVENTH    POP    CONCERT 

(Continued  from  Page  1.  Col.  3) 

Dance  of  the  Blessed  Spirits  by  Gluck 
and  Delibes'  Coppelia  Suite  completed 
the  first  part  of  the  program,  and  fur- 
nished the  audience  plenty  of  cause  for 
the  enthusiasm  it  displayed. 

Dukas"  Scherzo  the  Sorcerer's  Appren- 
tice so  excellently  presented  at  a  recent 
symphony  concert  again  received  the 
plaudits  of  the  auditors,  while  Bach's  Air 
for  the  G  string  and  Wagner's  Dreams 
added  to  the  musical  enjoyment  of  every- 
body. The  concluding  number  of  this  fin« 
program  consisted  of  Wagner's  Prelude 
to  The  Mastersingers,  which  was  given 
with  that  fervor  and  depth  of  expression 
which  Mr.  Hertz  so  well  understands  how 
to  obtain.  It  was  in  every  respect  a 
splendid  program  interpreted  in  masterly 
fashion,  and  both  conductor  and  orchestra 
■were  entitled  to  the  genuine  ovation 
which  the  audience  so  readily  bestowed. 


Mary  Carr  Moore  (Mrs.  Arthur  Duc- 
los),  has  just  returned  from  a  most  suc- 
cessful concert  trip  in  the  San  Joaquin 
Valley.  She  sang  six  concerts  in  all,  giv- 
ing her  Children's  Program  twice,  three 
concerts  of  heavier  songs  and  an  illus- 
trated lecture  on  Thais.  Mrs.  Duclos  ia 
booked  for  a  tour  through  Oregon  and 
Washington  in  March.  An  informal  tea 
in  honor  of  Mr.  and  Mrs.  Phileas  Goulet 
of  New  York  will  be  given  at  the  resi- 
dence of  Mrs.  Duclos  tomorrow  (Sunday) 
on  which  occasion  Marian  Moore  will 
make  her  debut.  Mr.  Goulet  is  a  well 
known  baritone  of  New  York. 


The  San  Francisco  Musical  Club  an- 
pounces  two  programs  for  the  month  of 
February,  both  of  which  are  representa- 
tive, both  as  to  the  compositions  to  be 
interpreted  and  the  artists  chosen  for 
the  occasions.  The  first  of  these  took 
place  on  Thursday  morning,  February 
1st,  at  the  Palace  Hotel,  and  the  artists 
included:  Mrs.  Elsa  Behluw  Trautner. 
Mrs.  Charles  Mel,  Miss  Elizabeth  War- 
den, Miss  Mary  Sherwood,  assisted  by 
Miss  Daisy  Foster  and  Miss  Marjorie 
Bond.  We  also  understand  that  Miss 
Marian  Fraser.  the  brilliant  young  pianist 
assisted  on  this  occasion,  and  a  review 
of  the  event  will  be  published  in  our 
next  issue.  The  second  February  pro- 
gram will  be  given  on  Thursday  morn- 
ing, February  15th.  It  will  consist  of  a 
costume  recital  and  will  be  given  by  Mrs. 
James  Pressley,  Mrs.  Maybel  Sherburn 
West,  Mrs.  Robert  Goodale  and  Marian 
de  Guerre  Steward. 

Mrs.    William    Steinbach 

VOICE    CULTLRB 

Stndlo: 

»02    KOHLER    &.    CHASB    BLDG. 

'ima    FranolMoo  Fbooe:    KearnT   MJM 


Joseph  Greven 

Voice  Culture  ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.    Tel.  Pac.  1856 


PAUL  STEINDORFF 

MASTER  COACH 

uKAr.oRIO — CONCERT — OPEnn 

In   All   Languages 

'•^0?   Broadway       .       .       ■       ■       Oakland 

WANTED— Two  pianists;  to 
train  as  vocal  teachers.  Partial  ex- 
change of  services  accepted.  Apply 
John  Whitcomb  Nash,  500  Kohler 
&  Chase  Building. 

ALMA  SCHMIDT-KENNEDY 

PIAM.ST 
Stadio:  ITtSl  Buclid  Avi 
Phone     Berkeley    «00«. 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FI^./VNCISCO  B.\NK) 
SAVINGS        ^      ^  ^       ,  ^  COMMERCIAL 

Member  Federal  Reserve  System  and  Associated  Savings 
'  Banks  ot  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER  30th,  1922 

Assets $80,671,392.53 

Deposits 76,921,392.53 

Capital  Actually  Paid  Up 1,000,000.00 

Reserve  and  Contingent  Funds 2,750,000.00 

Employees'  Pension  Fund 400,613.61 

MISSION  BRANCH Mission -nd  21st  Streets 

PARK-I'RESIDIO   DISTRICT  BRANCH .demcn"si    a nd  7th  Ave 

HAICHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  krwl  Ave.  and  Ulloa  St! 

A  Dividend  to  Depositors  of  Four  and  One-quarter 

(43i)  per  cent  per  annum  was  declared  for  the  six 

months  ending  December  31st,  1922. 


MARY  WEAVER  McCAULEY 
Director  of  Music 

San     FronclNro     SInle    Tenelier»'     ColleRe 

FERDINAND  STARK 

Director    St.    Fr..|neiN    Hotel    Orehesirn 

Will     Accept     a     Ke^T     Talented     PupilH 

Studlot    Room    '2iis    St.    FranciN    Hotel 

Tel.    DouRlnN    lf)00 

Evelyn  Sresovich  Ware 


Berkeley.    JosepH  Gcorge  Jacobson 


MRS.  ZAY  RECTOR  BEVITT 
PIANO   and   HARMONY 

Institute    of     Music     of     San     Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 


PI-\lVO 
nto   SI.        Phone   Fillmore  348 


UOS  Kohler  &  I'haae  Bid. 


Sutter  7387 


DOMENICO  BRESCIA 

VOICE    SPECIALIST —    COMPOSITIOIV 
Stndlo,  e03-«04    KOHLKR   &   CHASE   BLDG. 
Phone    Kearny,  .^4.^i4 

MRS.    CHARLES     POULTER. 

SOPRANO  St.  Andrena  Church 
Voice  Culture.  Piano.  .%88  ::7th  St.,  Oak- 
land. Tel.  2079.  Kohler  S:  Chaae  Bldg., 
U'ednewdnyw    Tel.    Kearny    .%4r,4. 

ROSCOE  WARREN  LUCY 

PIANIST    AND    TEACHER 
Residence  and   Studio.  0128   Hillesasa   Ave., 
Oakland.   Tel.   Piedmont   5005. 

MARION  RAMON  WILSON 

DRAMATIC  COXTRAI.TO 
Opera    Succeaaeit    in    Europe:    Concert    Snc- 
ceaaea  In   America.   Addreas   IKOl   California 
St..  San  Francisco.  Telephone  Proapecl  Map 

Mary  Coonan  McCrea 

TEACHER    OF    SINGING 

Studio  3tt  GalTney  Bnlldlne.  376  Sutter  St. 
Tel.    Dnnerlaa    4233.    Rea.    Tet.    Kearny    2340 

MRS.  A.  F.  BRIDGE 


A.DELE    ULMA.N 

TEACHER     OF    VOICE    AND    PI-4NO 

Studio    17S    Comtnotiwealth    Ave. 
Telephone    Pacific    33 


KURT  VON  GKUDZINSKI     ELSIE  COOK  HUGHES 


BARITONE    —    VOICE    CULTIRE 

Authorized    to    Teach    Mme.    Schoen- 

Rene'a    Method 

1314  LeavenSTorth   St.    Phone  Prospect  li2.''.3 

JOSEPHINE  WILSON-JONES 

Dramatic  Soprano — Pupil  of  Lamperti, 
Garcia.  Vocal  Studio  .'>4S  Sutter  St..  San 
Franciaco.  Residence  4057  Park  Blvd.. 
Oakland. 

FIRNISHED     STUDIO    TO     LET 

During   Day   Time — Steinway   Grand   Piano 

Terma     Reasonable — Geo.     M.     Hyde.     2AZ1 

Divlaadero     St. — -\pply     only     througk 

Musical  Review   Ofllce 

EDWIN  HUTCHINGS 


FRANCES  DWIGHT  WOODBRIDGE 

SOPR.\NO 
Voice   Culture                                    .M5   Sutter   St. 
Kea-nv   312 Studio   XnS 

ESTHER  MUNDELL 

SOPRANO    AND    TEACHER 

Pupil    of 

ne    Renzke   and    Peroy    Rector   Stephen* 

Studio— 545  Sutler  Street 

Rea.   Studio— 004    Second    Avenue 


Announces  tlie  opening  of  her  new  Resi- 
dence Studio.  Clark  AptH..  Apt.  20 — 13S 
Hyde  St..  San  FranclKco.  Phone  Pronpect 
60»I.  Fridays.  902  Kohler  &  ChaMe  Bid?' 
Kearny    5454. 

MME.  ISABELLE  MARKS 

CONTRALTO 


ACHILLE  L.  ARTIGUES 

GRADUATE     OF     SCHOLA     CANTORUM, 

PARIS 

OROANI8T      ST.      MARY'S      OATHBIIRAI' 

PIbho   Dcpartateat.   HuhMIb    9«h**l 
Organ  and  Piano.  Arrlllagw  Mnwlenl  Coilero 

PATRICIA  MORBIO 
(Formerly  Patricia  O'Connor  Menshnw. 
Soprano  and  Dlseuse)  Costume  recitals 
Noitnhle  for  Clubs.  Schools,  or  private 
Drawing  Rooms.  Management.  Ida  G. 
Scott.  Kohler  &  Chase  Bldg.,  Snn  Fran- 
cisco. Cal.  Home  Aildress:  Sir  t  Faxon 
Avennc.      Phonp    Rnnilolnfi    4:!nn. 

NELLIE  STRONG  STEVENSON 

Pianist.  Teaehert    l.eetnre  Recitals 

Music    Appreciation    Classes 

Rea.;   Hotel   Cecil.   MS  Poat   St. 

Tuesday   Mornlnga,   IH>2   Kohler   &   Chaae 


ROSE  RELDA  CAILLEAU 

Opera    Comlque,    Parla 

Studio:     3107   Washington    Street 

Phone    Fillmore    1N47 

SIGMUND  BEEL 

Master    Claaaea   for    Violin 
Studio    Building,    1373    Poat    Street 

SAN  FRANGSCOCONSERVATORY 
OF  MUSIC 


MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Lorelta   Ave,  Pied- 
mont.    Tel.  Piedmont  304.      Hon.,  Kohler  « 
rhnae  Bldg..  S.  F.      Telephone   Kearny  .%4!M. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST„    Bet.   Clay   «   n'aahlngton 

Mr.    Noah    Brandt,    Violin 
Mrs.    Noah    Brandt.    Piano 

HELEN  COLBURN  HEATH 

Soprano  Soloist,  Temple  Emann  El.  Con- 
cert ond  Church  \Vork.  Vocal  instmc- 
tlon.        2r*^it     Clay      St„      Phone      West      4SnO. 

MR.  &  MRS.  GEO.  KRUGER 

ARTISTIC    PIANO    IXSTRUCTION 

Studio:   100f>  Kohler  «!&  Chase  Bldg. 

Telephone  Kearny  5454 

Res.  Tel.  Bayvlew  4104 

EVA  GARCIA 

CONCERT  PIANIST,  ACCOMP.VNIST 

AND    TEACHER 

Studio:  41II0  Piedmont    Ave.  Tel.  Pled.  S750. 

Residence:    41^2    Howe    St..    Oakland 
Tel.  Pled.  .141>2 

RENA  LAZELLE 

SOPRANO     SOLtOIST     AND     TEACHER 

Ada   Clement   Music   School 
3435    Sacramento    St.  San    Francisco 

ARTUR  ARGIEWICZ 

VIollniat  and  Teacher 

Head    of    Violin    Department    Ada    Clement 

Mualc     School 

3^3.-.    Sacramento    St..    San    Francisco 

RUTH  DEGNAN 

PUPIL    OF    GIACOMO    AND    MME. 

MINKOTVSKI 

TE.4CHt?R    OF    VOICE 

242S  Pine  St.  Tel.  West  7012 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
661  Hyde  Street         Phone  Franklin  8212 


MISS   EDITH   CAUBU 
37fi  Sutter  Street  Phone  DouElas  269 


HENRIK    GJERDfiUM 
2321  Jackson  St.         Phone  Fillmore  3256 


JANET   ROWAN    HALE 

101    Powpll   St. Phone   Kearny  2930 

OLGA  BLOCK   BARRETT 

2626  Lyon  Street Phone  West  1307 

MISS     MAR, ON     FRAZER 

2027  California  St.        Tel.  Fillmore  3827 

J.    B.   ATWOOD 

2111   Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833   Ashbury  St.  Phone  Park  1974 

MARJORIE    E.    YOUNG 

1363  Grove  St.  Tel.  West  4571 

MRS.  H.  I.  KRICK 

479   Forest   St.,  Oakland.  Tel.   Pied.   3554 

MARGARET   WHITE    COXON 

149  Rose  Av.,  Oakland      Piedmont  1608-W 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX   RAYNAUD 
1841    Fulton   St.  Tel.   Pacific  4219 

DOROTHY   PASMORE 
1715  Vallejo  St.  Phone  West  1«95 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  457 

MARY   ALVERTA   MORSE 

301  Spruce  Street  Pacific  167« 

ANTOINE   DE   VALLY 

2201   Scott   St. rhone  West   1347 

ANDRE   FERRlER 
1470  Washington  St.      Tel.  Franklin  3322 

EULA    GRANDBERRY 
725   Pine    St.  Tel.   Garfield    2490 

PEARL    HOSSACK   WHITCOMB 

1005  Kohler  &  Chase  Bldg.      Tel.  K.  5454 

MARGARET  BRUNTSCH 
70  Piedmont  St.  Phone   Park  3469 


OTTO   RAUHUT 
357  Arguello  Blvd.         Phone  Pacific  3B6j 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

EMIL    HAHL 

Res.:   2756  Baker  St.  Tel.:   Fill.  229' 

SIR    HENRY    HEYMAN 

♦34  Spruce  St.  Tel.  Fillmore  1131 

REFD    AND   MOUTHPIECE    MAKER 

LOUIS  J.    PAQUET 
789  Mis.sion  SL  Sutter  (3H 


PACIFIC  COAST  MUSICAL  REVIEW 


ROSALIE  HOUSMAN  SONGS 

on   the   Programs  of   Distinguished   American   Artists 

Published  by 

G.   SCHIRMER,  JOHN   CHURCH   CO.,  THE    BOSTON    MUSIC    C0IV1PANY, 

THE  COMPOSERS'   MUSIC  CORPORATION 

Songs  for  All   Voices,   New   Publications  of  the  Composers*   Music   Corporation 

THE  CRY  OF  THE  ORIENT  TOMORROW 

THE  FOREST  OF  DREAMS 

A  CYCLE  OF  SIX— SONGS  OF  THE  LITTLE  DAYS 

For  Sale  at  the  Leading  Music  Houses 


THE  LITTLE  HANON,  By  Roht.  J.  Kh,g 

Tork    pattrrnrd    offer    <ho»e    contained    in    the    famous    "1 

It   Hhould    Nerve   the    Name   ilurpONe   for    the'  coniparatlv- 

iT  one  hUK  mo  NuceeMMfully  neeonipllHhed  for   the  more  adi 

Cheerfully  sent  for  inspection  to  anyone. 
henry' GROBE,      135-153   Kearny   Street. 

Representative  for  the  Clayton  F.  Sitminy  Publications 


inon  VIrtuONO 
beelnner  that 
need. 


MAUD  G.  McFAUL 

ACCOMPANIST 

112H  CheHtnat   Street 

Telephone     Proapect     4032 


JOHN  WHITCOMB  NASH 

VOCAL    CULTURE 


Annie  Louise  David 

Harp   Soloist  and  Teacher 


Member    of    Artist    Faculty    Cornish    School, 

Seattle,  Wash.,  July  and  August 

San  Francisco  after  September  1st 

M;inagement   Selby   C.   Oppenheimer 

68  Post  St.,  San  Francisco 


Qonstance  ^Alexandre 

Mezzo  Soprano 

Pupils  Accepted 

Inquiries  made   at 

801  Kohler  &  Chase  Bldg. 

Phone  Kearny  6464 


Frank  Moss 

PIANIST 

Residence   Studio — Hotel    Normandie 
Telephone    Franklin    5400 

Available  for  Recitals 

Management  Ida  G.  Scott 

Kohler   &   Chase   Bldg.,   Tel.   Kearny   5454 


Edith  Benjamin 


HaH   opened    a    San    Frnneiiico    Studio    darlnjE    the    season 

of    1922-1B23. 
3404    Clay    St.  Fillmore    eS47 


ELIZABETH  SIMPSON,  Piano 

Endorsed   bj   WsEer    SvraTae 

Special   Normal   CourBo   for   Teachers,   baaed  on   Swayne 

Principles 

Studfos   807    Kohler   &    Chase    Bide:. 

2r>lH^    Etna    St..    Berkeley.    Phone    Berkeley    1310 


Leslie  V.  Harvey 

Organist 
Coliseum  Theatre 


SCHUMANN  HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


America's  Great  Art  Product 

Pianos 

It  is  impossible  to  convey  in  words  an  idea 
of  the  surpassing  tonal  quality  of  the  Mason 
&  Hamlin  Piano.  Tone  critics  everywhere 
praise  its  character  and  beauty,  while  critical 
music  lovers  throughout  the  world  enthusi- 
astically acclaim  it  unequalled. 

To  say  that  the  piano  is  made  as  well  as 
possible,  and  priced  afterward — that  does  not 
tell  the  story.  No  description  of  the  Tension 
Resonator  can  adequately  explain  its  impor- 
tance in  terms  of  tonal  results.  Even  the  mar- 
shalled names  of  artists  who  have  chosen  the 
Mason  &  Hamlin  Piano  for  their  public  and 
private  use  can  only  indirectly  show  its  excel- 
lence. 


And  yet,  that  which  is  difficult  to  put  into  words 
is  a  very  real  thing.  If  you  should  play  the  Mason 
&  Hamlin  Piano  you  would  know.  Listening  to  it 
would  tell  more  than  a  thousand  words,  as  a  glance 
at  the  "Woman  Weighing  Pearls"  tells  more  of 
Vermeer's  artistry  than  page  after  page  of  descrip- 
tion. 

We  invite  you  to  play  and  hear  this  extraordinary 
piano. 


two  entrances 

135-153  Kearny  &  217-225  Sutter  Sts. 

victor  talking  machines 


^Ugy^B  Allen® 

MASON  &  HAMLIN  PIANOS 


Oakland — 1209    Washington    Street 

San  Jose— ,199  South  First 

sheet  music 


LOS  ANGELES  MUSICAL  REVIEW  SEE  PAGES  8  AND  9 
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PRICE  10  CENTS 


GREAT  ENTHUSIASM  AT  9th  SYMPHONY  PAIR  MLLE.  MODISTE  A  TRIUMPH  AT  THE  RIVOLI 


Moiseiwitsch  Receives  Well  Merited  Ovation  for  Exemplary  Interpreta- 
tion  of   the   Grieg   A    Minor   Concerto — Albert    Elkus    Adds    to    His 
Laurels  With  Cleverly  Conceived  Arrangements  of  a  Merry  Folk 
Tune — Alfred  Hertz  and  Symphony  Orchestra  Share  in  One 
of  the  Most  Brilliant  Musical  Successes  of  the  Season 


BY  ALFRED  METZGER 


Dashing  Herbert  Opera  Enthusiastically  Received  by  Admirers  of  the  Best 
Light   Operas — Lillian    Glaser   at    Her   Best   as    the    Chique    Fifi— 
Dixie  Blair,  a  New  Addition  to  the  Company,  Proves  Exceed- 
ingly Clever — Ferris  Hartman  Essays  a  Genteel  Role 
Very  Skilfully— Steindorff  Conducts  With   Vim 


BY  ALFRED  METZGER 


Although  we  have  become  used  to  the 
display  of  enthusiasm  at  the  symphony 
concerts  the  demonstrations  of  pleasure 
that  punctuated  the  artistic  performances 
during  the  ninth  pair  of  symphony  con- 
certs must  be  included  among  the  most 
impressive  displays  of  gratification  so  far 
exhibited  by  our  symphony  audiences. 
The  program  was  in  every  respect  com- 
piled to  arouse  a  cumulative  enthusiasm. 
It  began  with  the  beautiful  C  major  sym- 
phony by  Schubert  which  under  the  mas- 
terly direction  of  Alfred  Hertz  assumed 
new  hues  of  both  emotional  and  techni- 
cal beauties. 

There  can  not  be  any  question  regard- 
ing the  fact  that  this  work  is  one  of  the 
most  colossal  in  orchestral  literature. 
Notwithstanding  its  long  drawn-out 
movements  it  never  loses  in  interest  and 
Mr.  Hertz,  who  is  fortunate  in  his  skill 
to  bring  out  contrasting  themes  with 
eloquent  plasticism,  has  here  an  oppor- 
tunity to  dwell  upon  the  numerous  re- 
sponsive themes  with  a  variety  of  emo- 
tional expression  and  diversity  of  color 
that  can  not  help  but  add  to  one's  ad- 
miration for  his  rare  executive  ability. 
Throughout  this  symphony  the  horns 
gave  excellent  account  of  themselves 
specially  during  the  opening  strains  of 
the  symphony  wherein  this  section  of 
the  brass  had  a  most  beautiful  theme  of 
an  inovocation-like  grandeur  to  empha- 
size. 

While  the  first  movement  was  princi- 
pally devoted  to  a  musical  grandeur  that 
appealed  more  because  of  its  architectur- 
al than  of  its  melodic  "beauty,  the  second 
movement — Andante  con  moto — may  be 
called  purely  lyric,  that  is  to  say  it  con- 
tains some  melodies  in  Schubert's  best 
mood,  and  this- composer  is  specially  rich 
in  melodic  invention.  It  also  exhil)its  a 
lighter  vein  of  orchestral  expression  and 
Mr.  Hertz  had  here  a  brilliant  oppor- 
tunity to  show  himself  a  master  in  water 
colors,  so  to  speak,  as  he  did  in  the 
previous  movement  show  his  facility  in 
oil  painting.  There  was  prevalent  in  the 
excellent  reading  of  this  movement  a 
constant  blending  of  humor  and  hidden 
pathos.  The  strings  really  sang  the 
various  melodies  with  fine  shading  and 
in  musicianly  style.  The  prevalence  of 
the  minor  key,  emphasized  by  frequent 
use  of  the  reeds,  gave  this  movement  a 
somewhat  Oriental  appearance,  and  at 
times  the  reeds  playing  in  minor  while 
the  strings  had  a  major  key  there  was 
evident  a  conflict  of  emotions  most  im- 
pressive to  those  who  follow  classic 
music  intelligently.  It  was  interpreted 
with  delightful  intelligence  and  intellec- 
tual emphasis. 

Then  comes  the  scherzo  with  its  merri- 
ment and  its  occasional  changing  from 
light  to  heavy  episodes,  rushing  forth 
with  apparently  careless  sprightliness 
which  was  splendidly  illustrated  by  or- 
chestra and  conductor.  Finally  the  clos- 
ing movement  with  its  occasional  cli- 
maxes of  impressive  vigor  and  dignity 
and  its  massive  and  almost  martial  end- 
ing. Surely  it  was  one  of  the  finest 
works  presented  this  season  and  certain- 
ly one  of  the  best  interpreted. 

The  novelty  of  the  program  consisted 
of  really  two  compositions — first  the 
Fragment  from  the  Apocalypse  by 
Liadow  with  its  melodramatic  explosions 
of  concentrated  sound,  which  should   be 


viewed  from  a  theoretical  standpoint 
rather  than  purely  musical,  and  which 
if  regarded  as  a  worthy  exhibition  of 
"meaty"  scoring  has  much  to  its  credit. 
It  was  exceedingly  well  interpreted  not- 
withstanding its  numerous  difficulties 
and  seemed  to  make  an  impression  upon 
the  audience. 

The  other  novelty  was  Albert  Elkus' 
exceedingly  clever  bit  of  musical  mosaic 
entitled    Rondo   on   a   Merry  Folk   Tune. 


The  Hartman-Steindorff  Comic  Opera 
Company  conclude  their  twentieth  week 
next  Sunday  at  the  Rivoli  Opera  House. 
And  with  the  closing  performance  of 
Mile.  Modiste,  now  being  presented  with 
such  brilliant  success,  they  will  also  close 
the  first  season.  Judging  by  the  patron- 
age extended  to  this  splendid  organiza- 
tion throughout  their  first  season  one  is 
justified  to  conclude  that  this  organiza- 
tion  is   to   become  a   fixed   institution    in 


MRS.    .\OAH    BRAMJT 

ornia  Piano  Peilafirof^ue  and  VirtuoHi 
TKelf  a  .\atiimal  Kenutafion  by  Mea 
xf'ellent  Hook  on  I'!ano  Stuily  Puhlishfil 
Iiy    Theo.    Prc>MH«r    of    Philnilelphla 


This  work  represents  just  a  tid-blt  in 
musical  creative  art  and  it  exhaled  a 
wealth  of  wit  which  was  apparent  to 
anyone,  even  though  he  did  not  grasp 
the  mere  technical  construction  of  a 
musical  composition.  Mr.  Elkus  is  surely 
a  master  of  his  craft.  He  obtained  in  this 
rondo  a  delicate  and  exceedingly  fine  bit 
of  weaving  which  was  not  only  admirable 
because  of  the  delicacy  of  the  threats  em- 
(Continued  on  Pagre   7.  Col.    3) 


San  Francisco,  and  it  certainly  is  deserv- 
ing of  such  distinction.  This  first  season 
represented  in  a  way  a  sort  of  feeler  re- 
garding the  sentiment  of  the  light  opera 
loving  public  in  respect  to  the  kind  of 
operas  that  are  preferred.  An  experi- 
ment in  the  form  of  voting  contests  re- 
garding the  preference  of  various  kinds 
of  operas  Manager  Louis  .Jacobs  informs 
us,  resulted  in  the  final  conclusion  that  the 
San  Francisco  theatre-going  public  really 


wants  a  revival  of  the  old  Tivoli  favorites 
wherein  an  element  of  humor  was  blend- 
ed with  bright  and  lilting  melodies. 

Although  the  Hartman-Steindorff  Com- 
pany bowed  to  the  will  of  the  patrons  at- 
tending these  performances,  somehow 
the  opinion  of  the  majority  of  voters  did 
not  always  coincide  with  the  opinion  of 
the  majority  of  our  theatre-goers;  this 
was  true  of  works  like  the  Bohemian 
Girl  and  The  Love  Tales  of  Hofmann, 
which,  although  being  presented  with  the 
same  care  and  efficiency  as  the  lighter 
operas,  did  not  seem  to  meet  with  the 
same  wnole-hearted  support  of  the  gen- 
eral public  which  was  given  to  the  real 
comic  operas.  Thus  it  was  definitely  es- 
tablished that  the  people  prefer  the 
brighter  class  of  comic  operas  to  the 
works  more  romantic  in  character.  And 
so  a  new  era  will  begin  after  the  con- 
clusion of  Mile.  Modiste  during  which  ex- 
clusively old  Tivoli  favorites  will  be  re- 
vived. 

First  attention  will  be  bestowed  upon 
the  Gilbert  and  Sullivan  operas  of  which 
Pinafore  will  have  the  place  of  honor. 
Later  on  other  favorite  works  of  these 
brilliant  writers  will  be  announced.  In 
the  meantime  the  Hartman-Steindorff 
forces  are  presenting  an  excellent  version 
of  Mile.  Modiste  wherein  Fritzi  Scheff 
scored  such  a  universal  triumph.  Lillian 
Glaser  is  doing  some  of  her  best  work 
in  the  principal  role  of  Fifi.  She  exhibits 
an  unusual  amount  of  chique  and  dash 
and  sings  the  various  sprightly  songs 
allotted  to  her  with  fine,  ringing  voice 
and  with  skillful  shading  and  phrasing. 
Her  diction  is  clear  and  every  word  is 
understood.  It  is  unquestionably  a  very 
praiseworthy  performance. 

George  Kunkel  as  the  count  also  ac- 
quits himself  of  this  unctious  role  with 
verve  and  conviction.  He  emphasizes  the 
humorous  episodes  of  the  character  with 
unerring  judgment,  draws  a  fine  distinc- 
tion between  comedy  and  humor,  and. 
while  somewhat  hampered  by  a  cold, 
succeeds  nevertheless  in  securing  an  en- 
core for  his  emphatic  interpretation  of 
I  Want  What  I  Want  When  I  Want  It.  By 
the  way,  we  must  not  forget  to  add  that 
Miss  Glaser  got  as  many  as  five  encores 
after  her  rendition  of  the  Kiss  I\Ie  aria. 
John  Van  is  at  his  vocal  best  in  the 
role  of  Capt.  Etienne.  negotiating  the 
melodious  strains  with  fine  effect,  and 
getting  a  little  more  pep  than  usual  from 
the  dramatic  end  of  this  role.  Ferris 
Hartman  has  selected  a  somewhat  quiet 
role  in  the  matter-of-fact  Chicago  million- 
aire, and  by  adopting  a  debonair,  easy- 
going mode  of  deportment  he  secures 
many  a  chuckle  which  the  author  possi- 
bly never  expected.  Mr.  Hartman  also 
introduces  a  topical  song  which  no  come- 
dian is  able  to  do  quite  as  well  as  this 
artist  of  his  craft. 

Rafael  Brunetto.  as  Gaston,  has  one  of 
the  most  effective  roles  he  has  essayed 
this  season  and  he  certainly  secures 
everything  from  it  that  the  lines  call  for. 
He  also  has  a  comic  song  which  gets  him 
deservedly  very  enthusiastic  applause. 
Robert  Carlson  in  a  minor  role  of  Lieu- 
tenant La  Motte  has  little  to  do  in  a  his- 
trionic way,  but  sings  a  song  that  reveals 
his  fine,  big  resonant  bass  voice  to  splen- 
did advantage.  Nona  Campbell  looks 
handsome  and  sings  with  her  well  known 
(Continued  on   Page   7,  Col.   3) 
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STEINWAY 

The  Instrument  of  the  Immortals 


When  you  buy  a 
STEINWAY,  you 
know  that  you  will 
never  have  to  buy 
another  piano. 


Sherman,lpay&Go. 


Kearny  and  Sutter  Sts.,  San  Francisco 

Fourteenth    and    Clay    Sts.,     Oakland 

Sacramento  -  Stockton  -  Fresno  -  San  Jose 

Portland  -  Seattle  -  Tacoma  -  Spokane 


GEORGIA  KOBER 

AMERICAN    PIANIST 

Studio:    30:i-r>4r,    Sutter    St. 
Tel.   Kenrny   SOOSt  Wednesdays   and   Thursdays 


OLIVER  WALLACE 

ORGANIST-COMPOSER 
San  Francisco 

Opens  Largest  Hope-Jones-Wurlitzer  Built 
in  America  at  the 

GRANADA  THEATER 

Announces 
Sunday  Morning  Organ  Recitals 


Arrillaga  Musical  College 

V.    de    ArrUlaera.    DIreetor 
A.   L.   Artl«raes,  Pres.:   Louis  Aleerrla,   VIee-Prea. 
Unexcelled  facilities  for  the  study  of  music  In  all 
Its   branches.      Large   Pipe   Orean.      Recital    Hall. 

2315    JACKSON    STREET 
San    Francisco,   Cal.  Phone   West   4737 


Manning  School  of  Music 

JOHN    C.  MANNING,   Director 
3S4S    Washlneton     Street  Telephone     riUmoi 


DOUGLAS  SOULE-.Pianist 


ADVANCIOH     PUPILS     ACCEPTED 
Pupil    of    Mnie.    V.   Stepnnoff    (Berlin),   M.   Sieyeking:, 
Sehniit/.    (Nen    York).    Studio:    lOOS 
BldE.,  Wed.  <£    Sat.   Mornings.    Tel. 
-■■     ■  it    706. 


and    E.    Rnlie 

Kohler  *   Ch„„i _ 

Kearny  MM.     Res.  phone   r 


Miss  Elizabeth  Westgate 

Teacher  of  Piano.  OrKan.  Harmony.  OrsanUt  and  Maalcal 
Director  of  Flrat  i'reNhTlerlnn  Chare h,  Alameda.  Home 
Studio:  1117  PARI!  STREeT,  ALA]nEn)A.  Telephone  Ala- 
■teda  155.  Thnrsdari*.  Merrlman  School.  507  Eldorado  Ave^ 
Oakland.    Telephone   Piedmont  2770. 


OAKLAND  CONSERVATORY 
OP  MUSIC 

1329    Madison   St.,   Cor.    14th,   Oal<land,   Calif. 
ADOLF   GREGORY,   Direcior 


MUSIC  PRINTING? 

SCHOLZ,   ERICKSON  &  CO.,  Inc. 

521   Howard  Street  Phone  Douglas  4273 

San   Francisco 


LILLIAN   BIRMINGHAM 


MME.  S.  P.  MARRACCI 

ITALIAN  VOCAL  TEACHER 
Former    Prima   Donna   with   Caruso    and    Tetrazzini 
— Endorsed    by    Bonci.     Coaches   pupils   vocally    and 
in    Ijramatic   Deportment — Italian,   English.   French 
0nd   Spanish    spoken. 
;?tudla— >(i4     Columbus     .Vve.,     Phone     Garfield     2270 

MR.  and  MRS.  GIACOMO  MINKOWSKI 


Dominican  College  School  of  Music 
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ses    Thoro 

ueh    and     Propres 

bile     Scb< 
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Accredited     Dlpl< 

THE  PASMORE   SYSTEM  OF   VOCAL  TECHNIQUE 

H.  B.  PaMmore — Stndlon:  Suite  .%06  Kohler  &  Chase  BldR.. 
S.  F.:  2530  Collecre  Ave..  Berkeley.  Renldenee  291  Alva- 
radn    Road.    Berkeley. 

MISS  DOROTHEA  MANSFELDT 

Preparing    Teacher    for 
^IRS.   OSCAR   MAIVS'i'EI.DT,   Planlnt 

•2t>7   <  lnTiy    St..    Bel.    W;tMliinKton   A    Cloy  Tel.   Par.  ittiO*\ 

JACK  HILLMAN  Baritone 


lOfl    BiiNh     St.. 


nnfclln    fUlllR. 


The  College  of  the  Holy  Names 

I,nke  Merritt.  Oakland 


MADAM  MACKAY-CANTELL 

<  (>\C  i:Rr    <()\<  H— V<><    \I.  TRtHMUi  E 
SI  PF,ll-Di(TIO\ 
Director    fni%ary    I'resliyterian    Choral    Society. 
Further    inrorniation,   AVest    inOO. 


WALLACE  A.  SABIN 

OrgranUt  Temple  Bmann  E\,  First  Church  of  Christ  Sci- 
entist. Director  Lorln^  Clab.  S.  F.,  Wea„  1«17  California 
St..  Phone  Franklin  2603;  Sat.,  First  Christian  Science 
Chorch.  Phone  Franklin  1307;  Res.  stndlo.  3142  LewlatOB 
Ave.,    Berkeley.    Phone    Piedmont    242R. 

LINCOLN  S.  BATCHELDER 


Studio:     1J7U    Nth 


PIANIST — ACCOMPANIST 

lity    Bxte 


NOTRE   DAME  COLLEGE  OF  MUSIC 
San  Jose.  Cal. 

ConferM  Degrees,  Awards  Certificates.  Complete  College 
Conservatory  and  Academic  Courses  In  Piano.  Violin. 
Harp,  'Cello.  Voice,  Harmony,  Counterpoint,  Canon  and 
FuRue  and  Science  of  Music.  For  particulars  Apply  to 
SUter    Superior. 


Edith  Benjamin 


lias    oiiencd    a    San 
»404    Clny    St. 


SOPRANO 
ranclsco    Studio    dnrInK    the    season 
of   1022-1»23. 

Fillmore    6847 


JOHANNA  KRISTOFFY 

PRIMA    DONNA    SOPRANO 

Tjioroug^h  Vocal  and   Dramatic  Training 

740   Pine   St.  Phone   Douglai  0024 


Rivoli  Opera  House 


Market    at    Seventh 
Matinees 


Fine 

1» 
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—of — 
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Ol 

world's 

finest 

operas 

Phone    Market    373 
Saturday   and   Sunday 

FERRIS  HARTMAN 

and 

PAUL  STEINDORFF 

Offer   a   Superb  Revival   of 
Victor  Herberfs 

"MUrWlidiste" 


style 


RESIDENT  ARTISTS  who  are  available  for  concert 
tours  during  the  season  1923-1924  will  please  register 
with  the  Pacific  Coast  Musical  Review  so  that  we  are 
able  to  recommend  them  to  music  clubs,  music  schools 
and  managers.  Only  artists  of  reputation  and  experience 
are  eligible  for  registration. 
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RECOGNITION  OF  RESIDENT  ARTISTS 


It  is  evident  that  our  resident  artists  of  dis- 
tinction have  not  yet  summoned  up  sufficient 
confidence  in  our  ability  to  secure  results  with 
our  campaign  for  their  recognition  by  music 
clubs  and  managers  to  take  advantage  of  our 
ofTer  to  register  with  us  so  that  we  can  get  an 
accurate  idea  as  to  the  number  and  artistic  char- 
acter of  the  artists  available  for  recommendation 
to  music  clubs.  While  we  have  a  few  registrations 
they  do  not  contain  all  the  names  that  cast  lustre 
upon  the  musical  reputation  of  this  State.  It  is 
possible  that  our  plans  are  not  sufficiently  under- 
stood. There  is  nn  desire  on  our  part  to  charge 
for  these  services,  nor  do  we  make  it  conditional 
that  an  artist  is'  compelled  to  advertise  in  these 
columns.  If  a  musician  is  willing  to  accept  cour- 
tesies from  this  paper,  and  wishes  us  to  fight 
for  him  in  this  cause  for  recognition  of  deserving 
artists,  and  considers  this  paper  obligated  to  se- 
cure for  him  publicity  and  name  value  and  also 
believes  that  we  have  no  right  to  his  financial 
support,  that  is  his  lookout.  Nevertheless,  we 
shall  continue  this  campaign  for  the  recognition 
of  deserving  resident  artists,  for  not  everyone 
thinks  alike  and  we  have  reason  to  believe  that 
the  majority  6i  distinguished  artists  residing  here 
are  appreciative  of  any  services  rendered  in  their 
behalf. 


We  are  now  accepting  applications  for  entry 
in  our  lists  to  be  presented  to  all  the  music  clubs 
belonging  to  the  California  Federation  and  some 
others  not  members  of  that  splendid  organiza- 
tion. We  shall  divide  this  list  into  five  separate 
classes.  First,  artists  of  international  reputation; 
second,  artists  of  national  reputation  ;  third,  ar- 
tists of  Pacific  Coast  reputation  ;  fourth,  artists  of 
State  reputation  and  fifth,  artists  of  purely  dis- 
trict or  regional  reputation  in  a  city  and  environ- 
ment. Every  artist  must  give  convincing  evidence 
of  his  claims  as  to  the  class  he  belongs  to  by  pre- 
senting press  clippings  or  programs  or  letters 
which  show  that  such  reputation  has  actually 
been  established.  Of  course  in  cases  where  an 
artist  is  so  well  known  that  the  writer  knows 
him  by  reputation  such  evidence  is  not  required. 
But  one  thing  is  certain,  we  shall  not  recommend 
any  artist  whom  we  do  not  actually  feel  is  thor- 
oughly competent  to  fill  the  position  efficiently 
and  to  the  satisfaction  of  any  music  club  in  the 
State.   It   is   our  intention    of   addressing   every 

'  music  club  upon  the  importance  of  encouraging 
resident    artists    and    secure    a    definite    opinion 

,  from  officers  and  members  as  to  whether  they  are 
in  favor  of  hearing  resident  artists  or  not.  If  nec- 
essary, we  shall  address  some  of  our  music  clubs 
in  person. 


Eventually  we  shall  discover  how  many  en- 
gagements are  open  for  resident  artists  in  Cali- 
fornia, and  how  many  artists  are  available  to  fill 
these  engagements.  Now,  like  in  the  case  of  our 
symphony  orchestra  campaign,  it  is  not  our  in- 
tention of  going  into  the  managerial  business, 
and  we  shall  be  glad  to  tell  any  manager,  upon 
whose  honesty  of  purpose  and  squareness  of 
treatment  we  can  absolutely  rely,  about  the  ar- 
tists who  should  gain  recognition  and  about  the 
names  of  the  clubs  who  declare  themselves  will- 
ing to  engage  these  artists  under  the  same  con- 
ditions as  to  remuneration  and  number  of  en- 
gagements that  apply  to  visiting  artists,  outside 
the  sensational  kind.  But  the  managers  must  re- 
pose the  same  confidence  in  these  artists  that  we 
do,  and  they  must  bring  to  the  task  the  same 
enthusiasm  that  we  have.  If  a  manager  has  no 
faith  in  the  artists  he  manages,  then  he  cannot 
possibly  be  of  any  service  to  them. 


In  order  to  secure  the  same  recognition  accord- 
ed artists  visiting  us  from  the  East,  resident  ar- 
tists must  display  a  little  more  energy  in  mak- 
ing themselves  known  to  the  clubs  and  the  pub- 
lic. No  artist  unknown  to  the  public  can  e.xpect 
any  consideration  when  it  comes  to  worth  while 
fees  and  concert  tours.  A  glance  at  the  Eastern 
music  journals  will  convince  our  readers  how 
the  Eastern  artists  make  themselves  known. 
Now,  in  addition  to  the  publicity  in  bona  fide 
music  journals,  artists  should  have  booklets  con- 
taining their  picture  and  press  notices  and  photo- 
graphs to  be  mailed  to  managers  and  clubs.  In 
fact,  im  a  resident  artist  wants  to  secure  the 
same  privileges  as  are  accorded  a  visiting  artist 
he  or  she  must  go  about  doing  business  on  the 
same  basis  as  visiting  artists  are  doing.  There  are 
too  many  artists  residing  in  California  who  want 
to  have  engagements  first  and  then,  from  the 
money  they  earn,  are  willing  to  secure  publicity. 
This  is  like  putting  the  cart  before  the  horse. 
Publicity  and  name  building  must  come  FIRST, 
and  then  will  come  the  demand  for  artistic  ser- 
vices. 


When  we  put  this  proposition  before  artists 
they  invariably  tell  us  :  "How  can  I  pay  for  pub- 
licity, when  I  do  not  earn  any  money?"  How  can 
anyone  establish  a  business  before  making  such 
business  earn  its  way?  No  one,  from  a  music 
journal  to  a  music  house,  is  able  to  earn  an  in- 
come before  his  business  is  thoroughly  estab- 
lished. The  writer,  for  instance,  had  to  earn 
money  by  writing  for  other  papers  and  put  the 
same  into  this  paper  until  it  paid  enough  for  a 
salary.  Any  music  house  had  to  secure  capital 
somewhere  to  establish  itself  until  it  earned 
enough  money  to  pay  its  own  way.  And  so  an 
artist  must  first  create  a  value' for  himself — that 
is  make  himself  known  through  judicious  publi- 
city— before  he  or  she  can  expect  to  obtain  satis- 
factory financial  returns.  You  may  be  known  in 
Europe,  you  may  be  known  in  New  York,  you 
may  be  known  in  Oshkosh.  but  if  you  are  not 
known  in  California  it  will  be  a  mighty  long 
while  before  you  can  secure  remunerative  en- 
gagements here. 


You  can  naturally  not  expect  this  paper  to  ex- 
tend to  you  the  courtesies  of  its  columns  free 
until  you  may  become  known.  We  are  glad  to 
recognize  the  merit  of  an  artist's  services  when 
he  or  she  appears  on  a  program  thus  giving  us 
an  excuse  for  publishing  the  news.  But  suppose 
we  would  have  asked  the  artists  here  to  pay  our 
deficits  while  we  built  up  this  paper,  because 
afterwards  we  could  have  advertised  the  artists? 
How  much  support  would  we  have  received? 
Indeed,  we  would  not  have  been  entitled  to  it. 
And  .so  it  is  with  artists,  if  they  wish  to  gain  re- 
cognition, they  must  see  to  it  that  their  names 
are  familiar  to  the  people  they  are  recommended 
to.  We  are  making  these  statements  so  early  in 
this  campaign,  because  we  do  not  want  to  be  ac- 
cused of  prejudice  afterwards,  when  the  well 
known  artists  secure  all  the  engagements  and 
the  unknown  ones  are  not  wanted. 


PADEREWSKI  CONCERT  TO  BE  GALA  EVENT 

On  Thursday  evening,  March  8th.  in  the  Exposition 
Auditorium,  Paderewslti,  one  of  the  world's  dominating 
musical  figures  and  one  of  the  foremost  of  the  world's 
famous  pianists,  will  play  for  a  vast  San  Francisco  audi- 
ence. Paderewski's  return  to  his  art  has  undoubtedly  been 
the  all-important  musical  event  of  the  decade  and  his  only 
recital  in  San  Francisco,  which  incidentally  is  to  be  the 
great  Pole's  only  appearance  in  northern  California,  will 
witness  an  outpouring  of  the  thousands  who  worship 
him  and  who  acclaim  him  amid  scenes  of  thrilling  en- 
thusiasm. 

Paderewski  was  born  in  Poland  in  1860  and  began 
playing  the  piano  at  three  years  of  age.  His  first  for- 
mal instruction  came  at  the  age  of  six.  and  at  twelve  he 
went  to  the  Warsaw  Conservatoire.  At  twenty  we  find 
him  on  the  staff  of  the  Strassburg  Conservatoire;  and, 
to  use  his  own  words,  he  was  "very  poor,  worked  very 
hard,  and  underwent  many  hardships." 


GRAND    OPERA    SEASON    AT   THE    CURRAN 

All  too  infrequently  do  music  lovers  hear  such  an 
array  of  big  talent  at  any  price  as  that  announced  by 
the  San  Carlo  Grand  Opera  Company,  in  its  forthcom- 
ing engagement  at  the  Curran  Theatre,  beginning  Mon- 
day. February  26th.  Singers  who  stand  foremost  in  pub- 
lic favor  and  bearing  international  reputations  have 
joined  the  appealing  forces  of  the  San  Carlo  since  it 
was  last  heard  here  and  there  appears  abundant  reason 
for  the  impression  that  something  unusual  in  music- 
drama  may  be  looked  for  from  Impresario  Fortune 
Gallo's  popular  aviary.  Prima  donnas  and  tenors  are 
especially  plentiful  and  the  variety  of  operas  announced 
possesses  something  of  appeal  to  almost  every  admirer 
of  this  form  of  art.  There  will  be  no  other  touring  grand 
opera  company  in  Northern  California  this  season,  the 
San  Carlo  now  enjoying  an  entire  monopoly  of  the  tour- 
ing operatic  field. 

Gallo's  artists  this  season  have  registered  an  em- 
phatic success  In  the  big  Eastern  opera  centers,  and 
the  organization  is  at  present  enjoying  an  immensely 
successful  engagement  In  Los  Angeles.  Patrons  of  opera 
will  now  turn  their  attention  to  the  leading  singers  and 
the  roles  wherein  they  will  appear  during  the  Curran 
engagement.  They  are  as  follows:  Sopranos,  Mmes. 
Alice  Gentle,  Marie  Rappold,  Tamaki  Miura,  Anna 
Fitziu,  Sofia  Charlebois,  Josephine  Lucchese;  Mezzo 
sopranos:  Mmes.  Stella  De  Mette,  Anita  Klinova,  Alice 
Homer:  Tenors:  Messrs.  Rogelio  Baldrich,  Leonardo 
Delcredo,  Romeo  Boscacci  Francesco  Curci;  Baritones: 
Messrs.  Richard  Bonelli,  Giuseppe  Interrante,  Mario 
Valle;  Bassos:  Messrs.  Pletro  De  Biasi.  Natale  Cervi; 
Conductors:  Messrs.  Carlo  Peroni.  Aldo  Franchettl. 

Operas  for  the  first  week  are:  Monday,  February  26th, 
Mme.  Butterfly,  (Miura);  Tuesday,  Rigoletto,  (Luc- 
chese) ;  'Wednesday  matinee.  Martha  (Lucchese) ;  Wed- 
nesday evening,  Aida,  (Rappold);  Thursday,  La  Bo- 
heme,  (Fitziu);  Friday.  Carmen  (Gentle);  Saturday 
matinee,  Lohengrin  In  Italian,  (Fitziu) ;  Saturday  eve- 
ning, 11  Trovatore  (Rappold).  Second  week,  Monday, 
March  4th.  Cavalleria  Rusticana,  (Gentle),  and  Pagli- 
acci,  (Charlebois)';  Monday,  Travlata,  (Lucchese): 
Tuesday,  Tosca,  (Fitziu);  Wednesday  matinee,  Lucia, 
(Lucchese);  Wednesday  evening,  La  Gioconda,  (Rap- 
pold); Thursday.  Carmen.  (Gentle);  Friday,  Faust, 
(Charlebois) ;  Saturday  matinee.  Jewels  of  the  Madonna, 
(Fitziu),  and  Saturday  evening,  Aida,   (Rappold). 

Tickets  are  now  on  sale  at  Sherman,  Clay  and  Com- 
pany for  the  entire  two  weeks. 


The  San  Francisco  Conservatory  of  Music  offers  a 
scholarship  in  voice  to  a  young  man  with  a  good  tenor 
voice  and  some  knowledge  of  music.  The  work  in  the 
vocal  course  includes  ensemble  singing,  duets,  trios, 
quartets,  and  another  tenor  voice  Is  needed  for  ensem- 
bles. 


Miss  Constance  Reese,  the  well  known  and  successful 
young  California  soprano,  pupil  of  Miss  Marie  Withrow, 
went  to  Reno  early  last  month  to  open  the  new  Majestic 
Theatre  there.  Miss  Reese,  just  prior  to  her  departure 
for  Reno,  was  in  Los  Angeles  where  she  filled  a  number 
of  important  engagements  during  the  course  of  several 
weeks.  Mrs.  Merlin  Jackson,  also  a  very  gifted  pupil 
of  Mrs.  WIthrow's.  was  recently  appointed  soloist  at 
the  First  Methodist  Church  in  San  Jose. 

Easton  Kent,  the  well  known  California  tenor,  has  re- 
cently scored  a  number  of  distinctive  successes  In  New 
York.  Mr.  Kent  has  been  a  pupil  of  Grace  Northrup 
since  last  May,  when  he  began  taking  almost  daily  les- 
sons, continuing  with  Miss  Northrup  until  she  left  for 
New  York  last  September.  He  went  to  New  York  In 
October  to  continue  his  studies,  and  recently  he  has  se- 
cured the  solo  position  In  one  of  the  largest  New  York 
churches,  namely,  the  West-End  Presbyterian  Church. 
He  has  been  busy  ever  since  his  arrival,  and  on  January 
3rd  he  filled  a  successful  concert  engagement  in  Ja- 
maica, L.  I.  His  voice  has  Improved  wonderfully  of  late 
and  Miss  Northrup  who  is  never  prodigal  with  her  opin- 
ion predicts  really  a  great  musical  future  for  him.  Miss 
Isabel  Hodkins.  another  San  Francisco  pupil  of  Miss 
Nortbrup's  arrived  In  New  York  about  the  middle  of 
January  to  continue  her  lessons  with  her  teacher. 

Miss  Grace  Northrup  is  now  under  the  exclusive  man- 
agement of  M.  H.  Hanson  who  has  already  secured  for 
her  a  number  of  lucrative  engagements.  Miss  Northrup 
Is  kept  exceedingly  busy,  having  a  number  of  unusually 
accomplished  artist  students  in  whom  she  is  greatly  in- 
terested, who,  together  with  her  own  preparations  for 
various  programs,  as  well  as  her  soprano  solo  church 
position  on  Sundays,  permit  her  very  little  time  tor  rest. 
Mr.  Kent  prepared  a  recital  program  to  be  presented 
at  Miss  Nortbrup's  studio  at  the  end  of  January  and 
which  included  some  very  interesting  French,  German 
and  Italian  songs. 


PACIFIC  COAST  MUSICAL  REVIEW 


MUSIC  IN  THE  TRANSBAY  CITIES 

BY    ELIZABETH    WESTGATE 
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The  players  were:  Frances  La  Vergne,  Horner  Hinck- 
ley, Edna  Adrien,  Marion  Thomas,  Dorothy  Benn,  Con- 
stance Keymann.  Marie  Tharnally,  Lily  Matson,  Agnea 
BischoB.  Hazel  Lunstall,  Sylvia  Mauerhahn,  Raymond 
Westerman,  Rita  Randall,  Margaret  Schwain,  Virginia 
Stuttz,  Ethel  Louterbach,  Edward  Odell,  Alice  McKeeg- 
an,  Betsey  Pembroke,  Cornelia  Sturges.  Inez  Gushing, 
Ellen  Clarke,  Melville  Hoyt,  Carmelita  Dineen,  Esther 
Wilson,  Isabelle  Carlton,  Marion  Douglas  and  Earl 
Throckmorton.  The  playing  of  even  the  youngest  was 
characterized  by  intelligence  and  good  taste,  and  in  the 
group  were  several  ol  unusual  talent.  The  composers 
represented  the  best  in  musical  literature  from  Beeth- 
oven to  Debussy, 


ALAMEDA.  February  1.3.— The  next  (second)  concert 
of  the  Berkeley  Musical  Association  will  take  place 
Tuesday  evening,  February  27th.  The  January  concert 
had  to  be  omitted.  Miss  Florence  Easton,  dramatic  so- 
prano of  the  Metropolitan  Opera  House  of  New  York 
will  present  the  program.  It  is  an  engagement  worth 
waiting  for.  Miss  Easton's  success  on  the  concert  stage 
having  been  unquestioned. 

The  Berkeley  Violin  Club,  started  a  year  ago,  and  in- 
cluding a  group  of  students  in  training  for  professional 
life,  is  gaining  experience  by  playing  before  audiences, 
and  in  various  ways  preparing  for  the  future.  Players 
of  violoncello  and  of  viola  are  among  the  membership, 
and  serious  students  are  invited  to  join.  Monthly  meet- 
ings are  held  at  the  Berkeley  Piano  Club.  Among  the 
active  members  are  Marion  Walter,  Eleanor  Webber, 
Pauline  Gaines,  Elizabeth  Thomas,  Florence  Hood,  Mar- 
garet Proll  and  Margaret  .Munn.  These  young  people 
are  in  earnest  concerning  their  work,  and  are  endeavor- 
ing to  realize  a  worthy  ambition. 

Monday  night,  February  26th,  Miss  Z.  W.  Potter  pre- 
sents May  Peterson  at  the  Auditorium  Theatre  in  the 
Artists'  Concert  Series.  Miss  Peterson's  voice  is  a 
brilliant  soprano  of  unusual  range,  and  she  is  a  charm- 
ing and  graceful  artist.  The  programs  which  she  is 
giving  on  her  tour  are  notably  fine  and  contain  not  only 


EVA    M,    GAU<  I.\ 


The     Exeentionally     ArtiKiii 
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Standard  works  but  new  and  beautiful  ones.   Miss  Peter- 
son never  prepares  a  hackneyed  program. 

Miss  Potter  has  arranged  tor  a  recital  by  Edward 
Johnson,  the  now  famous  tenor,  for  March  23rd,  and  in 
April  for  Guioniar  Novaes,  the  brilliant  Brazilian  pianist, 
who  is  said  to  be  playing  more  and  more  splendidly  as 
her  season  progresses. 

Miss  Potter  continues  the  series  of  the  San  Francisco 
Symphony  Orchestra,  which  will  give  a  noble  program 
on  March  5th.  and  a  so-called  promenade  concert,  con- 
taining compositions  of  general  appeal,  on  March  16th. 
Special  prices  are  to  prevail  for  the  remaining  concerts. 

The  first  of  the  artists'  concerts  of  the  Alameda  Adel- 
phian  Club,  arranged  for  the  benefit  of  the  club  and  the 
musical  public  by  Mrs.  Merrill,  was  given  by  Mine 
Stella  Jelica,  soprano,  and  Kajetan  Attl,  the  well 
known  harpist,  at  the  clubrooms.  The  house  was  crowd- 
ed, and  the  following  program  was  given:  (a)  Prelude 
(\ttll  Ibl  Spanish  Patrol  (Tedeschil,  (c)  A  Sketch 
(keniel,  (a)  Spring  (Gounod),  Mr.  Attl;  (a)  O  Mio  Bam- 
bino Caro  (Puccini),  (b)  A  Song  of  India  (Rimsky-Kor- 
sakotf),  (c)  The  Little  Silver  Ring  (Chaminade),  (d) 
Songs  My  Mother  Taught  Me  (Dvorak),  Mme.  Jelica; 
Fantaisia  (Saint-Saens),  Mr.  Attl;  (a)  A  Bag  of  Whis- 
tles (Crist),  (b)  Pale  Moon  (Logan),  (c)  Butterfly 
(Gertrude  Ross),  (d)  Robin,  Sing  Me  a  Song  (Spross), 
Mme.  Jelica:  (a)  Memories  (Attl).  (b)  Aubade  (Hassel- 
mans),  (c)  Bohemian  Folk  Songs  (Attl),  Attl. 

Mme.  Jelica's  pleasing  voice  seemed  well  suited  to  her 
not  too  exigent  list  of  songs,  and  the  Impression  made 
was  most  agreeable.  Mr.  Attl  played  all  her  accompani- 
ments, chiefly  on  the  harp,  but  in  two  instances  on  the 
piano.  .       . 

Mr.  Attl,  it  does  not  at  all  need  to  be  said,  is  a 
master-artist  on  his  difficult  instrument,  and  he  won 
his  audience  immediately,  as  always.  The  ease  of  his 
performance,  the  almost  nonchalance  with  which  he 
meets  difficulties,  the  lovely  tone,  and  the  dramatic  ef- 
fects he  BO  often  achieves— all  these  proclaim  him  un- 
approachable in  his  eminence.  The  fantaisie  displayed 
a  harp's  every  virtue  and  every  possibility,  and  created 


real  excitement  among  his  hearers.  One  of  his  most  in- 
teresting numbers  was  the  folk-song  arrangement — his 
own,  of  course — of  the  melodies  of  his  native  land.  They 
were  chosen  for  contrast  with  each  other,  and  were 
played  with  deep  understanding  and  affection. 

Luther  B.  Marchant  is  chairman  of  the  school  of 
music  at  Mills  College,  and  the  following  list  of  instruc- 
tors are  in  the  faculty;  Piano,  Frederick  M.  Bigger- 
staff,  Edward  F.  Schneider  and  W.  J.  McCoy:  organ, 
W.  W.  Carruth;  violoncello,  Arthur  Weiss;  violin,  W. 
F.  Laraia;  voice,  Catherine  Urner  and  Luther  B.  Mar- 
chant.  There  is  also  a  course  in  musical  theory,  and  an- 
other in  "Music  in  Education."  The  course,  therefore, 
is  comprehensive,  and  offers  full  facilities  for  musical 
experience. 

At  Merriman  School  in  Piedmont,  Miss  Gladys  Mac- 
Donald  presented  in  recital  three  of  her  advanced  stu- 
dents. Mrs.  Grace  Ewing  Hunt.  Miss  Norma  Houston 
and  Mr.  Harold  H.  Hall.  A  program  of  classic  and 
modern  songs  was  given  with  fine  taste  and  skill.  Miss 
Vine  Lowry  at  the  piano  played  the  accompaniments 
with  entire  sympathy,  and  a  group  of  solos  as  well. 

This  evening  Olive  Reed  Cushman,  the  voice  teacher 
of  Oakland,  is  presenting  several  of  her  pupils  in  re- 
cital at  Sorosis  Clubhouse  in  San  Francisco.  The  imme- 
diate occasion  of  the  concert  is  to  place  before  the  pub- 
lic some  of  the  compositions  of  Louise  Hope.  Of  these 
1  notice  the  following:  Dearie,  Wander  Song,  Till  I 
Come  Sailing  Home  to  You,  Come  to  Me,  four  selections 
from  The  Garden  of  Flowers,  a  light  opera;  Roses, 
Roses,  and  The  Oread.  The  singers  are  to  be  Maud 
Sloane  Fluno,  George  Gernhardt,  Louise  Hope,  Isabel 
Henion.  Mrs.  Fake  is  the  accompanist.  By  this  list 
Mrs.  Hope's  versatility  may  be  judged.  She  is  fortunate 
in  having  such  accomplished  singers  to  interpret  her 
compositions. 

The  second  of  the  series  of  Adelphian  Concerts  occurs 
February  27th,  when  the  Chamber  Music  Society  of  San 
Francisco  will  give  one  of  its  programs.  Mr.  and  Mrs. 
Uda  Waldrop  will  assist. 

Eva  Garcia,  one  of  the  most  delightful  pianists  on 
this  side  of  the  Bay,  is  preparing  a  recital  to  be  given 
in  March,  under  Miss  Potter's  direction.  Miss  Garcia 
is  a  busy  teacher,  but  has  the  -wisdom  to  reserve  a  tew 
hours  each  day  for  her  own  practice.  Her  program  will 
begin  with  the  great  Toccata  and  Fugue  of  Bach,  and 
will  pass  on  through  the  "romantic"  group  of  composers, 
to  Debussy  and  the  other  moderns.  The  White  Peacock, 
by  the  lamented  Griffes  will  represent  the  ultra-modern, 
(but,  happily,  not  the  cacophonici  in  her  final  group. 

Mrs.  Grace  D.  LePage  gave  a  pupils'  recital  at  Ebell 
Hall  the  last  week  in  January  which  was  genuinely  suc- 
cessful. A  varied  program  was  interpreted  by  Miss 
Theresa  Healy,  Miss  Mae  Lynch,  Miss  Isabelle  Lynch, 
Miss  Ruth  Black.  Mrs.  F.  Anton.  Miss  Bessie  Healy. 
Miss  Loretta  Kelley.  Miss  Garcia  played  the  accompani- 
ments with  much  skill,  and  her  pupils,  Betsy  Pembloke. 
Isabelle  Carlton  and  Carmelita  Dinneen  played  piano 
solos.  The  hall  was  crowded  with  friends  of  the  execu- 
tants, and  praise  was  heard  on  all  sides. 
-* 

Eva  M.  Garcia,  pianist  and  teacher,  presented  twenty- 
nine  of  her  young  students  in  an  exceptional  recital  on 
Tuesday  evening  at  Palm  Court  Hall,  Piedmont  Avenue. 
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Music  Week  of  Alameda  county  has  been  arranged 
for  the  last  week  in  April.  The  University  of  California 
Extension  Division  as  well  as  all  musicians  in  the  Bay 
cities  will  be  busy  in  preparation  from  this  time  for- 
ward. One  day  will  be  devoted  to  Berkeley,  one  day  to 
Alameda  and  one  to  Oakland.  Distinctive  programs 
will  be  given  in  each  of  these  cities  and  all  studios  and 
churches  will  hold  special  events.  Splendid  committees 
have    been   selected    and    everybody    seems    interested. 


T-wo  Weeks  Beginning 

Monday  Feb.  26 

Matinees  Wednesday  and  Saturday 
Fortune  Gallo  Presents 

SAN  CARLO 

GRAND  OPERA 

COMPANY 

AMERICA'S  ONLY  TOURING 
OPERATIC    ORGANIZATION 

Featuring  distinguished  European  and 
American  singers,  including  Marie  Rappold, 
Alice  Gentle,  Tamaki  Miura,  Anna  Fitziu, 
Josephine  Lucchese,  Sofia  Charlebois,  Rich- 
ard Bonnelli,  Rogelio  Baldrich,  Leonardo 
Delcredo.  Romeo  Boscacci,  Mario  Valle 
and  other  Grand  Opera  Favorites. 


FIRST   WEEK: 
Monday,  Mme.  Butterfly 

Tuesday   Rigoletto 

Vl/ed.  Mat Martha 

Wed.    Eve Aida 

Thursday La  Boheme 

Friday  Carmen 

Sat.   Mat Lohengrin 

Sat,    Eve-.-. .11  Trovatore 


SECOND  WEEK: 
Sunday    

...Cavalleria-Pagliacci 

Monday La  Travrata 

Tuesday  Tosca 

Wed.   Mat Lucia 

Wed.  Eve.   La  Gioconda 

Thursday  Carmen 

Friday  Faust 

Sat.  Mat 

...  Jewels  of  Madonna 


Saturday  Eve,   (March  10) — Aida 
PRICES;   Nights    and    Saturday    Matinees,    %2.n<S. 
$2.00.    $1.50.    $1.00;    Box    and    Loge    Seats,    $3.00. 
Wednesday  Matinees,  $2.00,  $1.50,  $1.00,  50c.    Box 
and  Loge  Seats,  $2.50. 

Seats  now  on  sale  at  Sherman,  Clay  &  Co. 

Western  Tour;   Direction  Elwyn  Concert  Bureau. 

Portland,  Oregon 
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PRIMA  DONNA  SOPRANO 

Hansel  and  Jones,  Aeolian  Hall 
New  York  City 


METROPOLITAN  OPERA  CO. 
BRUNSWICK  RECORDS 


NEW    YORK    HEARS    MUCH    GOOD    MUSIC 

Orchestral   and   Piano   Concerts    Hold    Sway — Enesco  as 

Soloist — Schmitz,    Levitzki    and    Van    Hoogstraten 

Important    Events 

BY   ROSALIE   HOUSMAN 

It  seems  so  strange  to  note  that  some  weeks  are  de- 
voted to  vocalist  and  others  almost  entirely  to  pianists, 
yet  in  looking  back  each  week,  in  writing  you  these 
lines,  I  cannot  help  note  the  fact.  This  past  week  was 
important  in  several  ways,  and  bringing,  as  it  did, 
Enesco.  the  composer  to  us.  as  soloist  of  his  own  in- 
strument, the  violin;  that  Sokoloff  brought  his  entire 
orchestra  here  from  Cleveland,  Schmitz  played  his 
first  recital  since  his  return  from  France  and  that  Van 
Hoogstraten  conducted  the  Philharmonic  Concerts  of 
the  week.  Let  me  go  into  further  detail,  and  check  up 
in  sequence.  On  Sunday  afternoon,  January  21st.  George 
Meader  of  the  opera,  gave  his  annual  recital,  an  event 
of  musical  value,  as  he  is  not  only  a  good  singer  with 
all  that  implies,  but  because  he  so  thoroughly  inter- 
prets a  composer's  intention.  He  reminds  me  of  Hamlin 
whose  recent  passing  we  all  regret.  In  Mr.  Meader  I 
think  we  have  his  successor  to  carry  on  the  traditions 
of  fine   and  artistic   singing. 

When  Mr.  Enesco  conducted  the  Philadelphians.  the 
New  York  press  was  unanimously  enthusiastic  about  it 
and  about  his  music  which  was  on  the  program.  Now 
that  he  has  played  for  us,  we  can  all  agree  in  the  same 
way  about  his  fiddling.  It  was  what  one  expected — fine, 
pure  and  ideal  and  remarkably  introspective.  It  re- 
vealed a  nobility  which  is  hard  to  match  and  a  tonal 
quality  aloof  and  seeing.  Such  playing  is  all  the  more 
remarkable  when  one  remembers  how  inuch  Enesco 
composes.  A  very  distinguished  audience  was  there  to 
greet  him.  there  was  a  charming  moment  of  native  and 
American  flags  when  a  pretty  girl  in  Roumanian  cos- 
tume presented  flowers  and  on  the  whole  a  feeling  of 
musical  values  seldom  found  in  New  York's  commercial 
music  balls. 

Tuesday  was  a  busy  day  for  the  reviewe:'.  There  was 
Mme.  Xovaes  at  Aeolian,  playing  her  first  recital  in 
several  seasons  (she  returned  to  us.  a  bride,  having 
married  her  childhood  sweetheart!  which  included  the 
Beethoven  op.  3.  the  Franck  Prelude,  Chorale  and  Fugue 
as  well  as  a  Chopin  group.  As  always,  one  was  deeply 
aware  of  the  poetic  content  of  what  she  played  and  of 
the  sweep  of  the  compostion  as  a  whole.  One  feels  the 
growth  of  a  composition  under  her  fingers  as  well  as 
the  beauties  there.  It  is  always  warm.  lovely,  and 
very  appealing.  Later  the  same  afternoon,  Mr.  Ernest 
Shelling  began  his  series  of  three  Concerto  programs  at 
the  Town  Hall  where  he  had  the  able  support  of  the 
New  York  Symphony  under  Pollam.  its  assistant  con- 
ductor. The  first  three  concerti  were  the  Beethoven 
Emperor,  the  F  minor  of  Chopin  and  the  E  flat  of 
Liszt.  Certainly  a  very  large  mouthful  for  one  musician's 
repertoire  as  the  average  soloist  is  quite  content  if  he 
knows  only  that  number  as  sum  total.  And  Shelling  is  a 
remarkably  intferesting  pianist,  who  thoroughly  appre- 
ciates the  beauties  of  the  music,  who  has  all  the  tech- 
nic  needed  and  who  plays  the  music  joyously.  There  was 
a  good  house  to  hear  him  and  many  future  soloists,  too, 
I'm  thinking. 

The  Cleveland  orchestra  made  a  far  better  impres- 
sion this  year  than  before.  The  various  choirs  showed 
finer  adjustments  and  a  closer  unity  of  purpose.  Mr. 
Sokoloff  has  broadened,  too.  and  has  surer  control. 
Just  why  they  should  feel  the  necessity  of  a  New 
York  appearance  is  not  the  question,  but  as  they 
do  it  is  worthy  of  comment  that  they  are  praised 
generously  and  sincerely  by  all  the  press. 

Wednesday.  January  24th,  was  significant  in  that  it 
brought  Galli-Curci  back  to  her  admirers  at  the  opera 
in  Lucia.  You  could  not  have  gotten  a  pin  more  into 
the  place — it  was  such  an  overwhelming  crowd  to  greet 
and  cheer  her.  With  Martinelli,  Danise  and  Mardones  as 
support,  she  gave  a  fine  performance,  perhaps  not  quite 
perfection,  but  it  satisfied  the  house.  She  appeared 
Friday  in  Rigoletto.  with  Lauri  Volpi.  a  new  Italian 
tenor,  with  a  sympathetic  voice. 

Levitski  played  his  season's  farewell  at  Carnegie 
the  same  evening,  including  a  new  Gavotte  of  his  own. 
•which  will  be  popular  besides  a  group  of  Schubert- 
Liszt,  the  Bach-Liszt  A  minor  organ  fugue,  as  well  as 
less  important  music.  He  gives  one  the  impression  of 
being  firmly  rooted  in  the  classics  and  with  an  im- 
personality which  gives  larger  musical  values.  Of  all 
the  younger  men  he  is  the  most  satisfying. 

The  conducting  of  Willem  Von  Hoogstraten  was  new 
to  the  subscribers  of  the  Philharmonic.  He  is  not  un- 
known to  the  general  public,  having  conducted  for 
three  weeks  at  the  Stadium  this  past  summer.  This 
time,  with  an  adequate  organization  back  of  him.  he 
had  a  fine  medium  through  which  to  express  a  sensitive 


musical  feeling,  a  firm  though  flexible  beat,  and  a  warm, 
rich  tonal  beauty,  which  was  particularly  noticable  in 
his  reading  of  the  Fourth  Brahms  symphony.  Warmly 
welcomed  and  applauded,  he  deserved  the  unainmous 
verdict  for  fine  conducting  and  it  is  to  be  hoped  that 
he  will  again  appear  with  the  same  organization. 

E.  Robert  Schmitz,  who  is  well  known  to  American 
music  lovers,  gave  the  first  recital  since  his  return  and 
as  has  been  his  custom,  introduced  a  number  of  worthy 
novelties  to  the  public.  This  time,  he  was  rather  more 
international  than  before,  as  we  had  first  performances 
of  a  series  "saudadoes"  of  the  Frenchman,  Milhaud, 
now  here,  two  nature  poems  of  the  Englishman  Goos- 
ens,  and  a  group  by  Whithorne  in  every  way  American. 
He  began  the  program  with  the  Schumann  F  sharp 
minor  sonata,  then  there  was  the  entire  Children's 
corner  of  Debussy,  some  Ravel  and  the  above  men- 
tioned novelties.  I  am  sorry  to  say  that  the  Milhaud 
things  did  not  make  any  impression  on  me.  though  the 
audience  really  were  thrilled.  They  are  clever  arrange- 
ments of  Brazilian  dance  material,  though  I  believe  are 
imitative  in  spirit  rather  than  actual  thematics.  The 
Goosens  music  is  abnormally  clever,  the  big  work  of  a 
lesser  man,  while  the  three  Whithorne  things,  from 
his  new  series.  New  York  Days  and  Nights,  were  utterly 
delightful.  I  shall  have  occasion  soon  to  discuss  them 
musically.  Mr.  Schmitz  was  in  admirable  form,  and 
evoked  great  enthusiasm  and  the  crowd  demanded, 
and  got,  the  many  desired  encores. 

When  Maier  and  Pattison  played  Friday  night,  they 
were  warmly  welcomed  home.  Their  program  contained 
little  new.  but  showed  again  the  marvelous  unity  of 
thought  and  execution,  the  blending  of  instrumental 
values  and  a  free  feeling  for  rhythmic  accents.  The 
Mozart  Sonata  in  D  major  was  the  joy  of  the  evening 
and  worthy  of  the  music. 

Saturday  evening,  at  the  Macdowell  Club.  Werner 
Josten's  songs  were  heard  under  delightful  auspices. 
■  He  is  a  young  German  composer,  now  married  and 
settled  here,  who  has  had  more  songs  accepted  by 
different  publishers  than  any  one  recently.  He  had  the 
able  assistance  of  Die  Howell.  Harriet  Eels,  and  John 
Barclay,  and  played  his  own  accompaniments.  The 
songs  show  an  amazing  versatility,  as  if  the  language 
used  influenced  the  musical  color  as  well  as  the  vocal 
line.  There  were  Italian,  German,  Old  German  and 
English  texts  and  of  the  fifteen  songs,  about  twelve 
are  published.  They  were  very  well  given  and  the 
composer  was  enthusiastically  welcomed.  Mrs.  Fred 
Jacobi  and  Sandar  Harmati.  violinist  and  member  of  the 
American  Guild,  gave  a  fine  reading  of  the  Dohnanyi 
C  sharp  minor  sonata. 


Emma  Mesow  Fitch,  formerly  of  Berkeley  and  now  of 
Fresno,  is  enjoying  another  busy  season  singing  and 
teaching  and  of  course  is  very  enthusiastic  about  her 
work.  Recently  she  gave  the  entire  program  for  the 
Sanger  Women's  Club,  Mrs.  Romayne  Hunkins  being 
her  accompanist.    Mrs.  Fitch  also  appeared  in  a  program 


"copies     Orchestra 

ALKXANDER    S ASI-AVSKV,    Condactor 
FRIDAY   M(;HT,  FEHRIARV   2;t.  Sr.'tO 

SCOTTISH    RITE    HALL 

Fdiiratfnnol     proerani,     interMperMed    ivllh     explana- 
tory  reninrkN   liy   Rnl>ert   C.   Newell,   Includes: 

1.   Symphony — "Ruwtic  VVeddlns'*  Goldmark 

'2.   Overture — "Misnon"   ThoiunH 

3.  Three  SonKH — 

Graxin   Carbone,  Contralto 

4.  *'RoHeft  From   the  South" StrauMM 

(Repented  l>y  General  Requei«t> 

Be«t    NentK.    $1:    others.    7.%c    and    50e:    no    war    tax. 

On    Male    now    at    Sherman.   Clay    A    Company 


Of  duets  and  solos  at  the  Parlor  Lecture  Club  recently, 
and  with  Mrs.  Francisco  sang  many  old  fashioned  songs 
and  duets  in  costume  before  an  enthusiastic  audience. 
Mrs.  Fitch  was  chosen  as  one  of  the  soloists  for  the 
recent  presentation  of  the  Messiah  in  Fresno's  Civic 
Auditorium  on  Sunday.  January  2Sth.  There  was  a 
chorus  of  three  hundred  and  a  lar^e  orchestra. 


HERMANN  GENSS 

PRESENTS 

Brahms,  Gipsy  Songs  fcjr  Soli  and  Quartette. 
Genss,    "Reinembrance,"    a    cycle    of    four 

songs. 

Schumann,  Spanisches  Liederspiel,  for  Soli 

and  Quartette. 

Assisted  by   Hazel  Wood,   Ruth   Mullen,  Greta 

Lagerholm,     Flora     Shennan.     Myrtle     Wood, 

Albert    E.    Gross.    William    Morgan,    Maximil- 

liano    Lorenzt,    Don   Cameron. 

On  Wednesday  Evening,  Feb.  21,  1923,  at 

Sorosis  Hall,  536  Sutter  Street 


Ben   Moore 

PIANIST— COACH— ORGANIST 

Organist  and  Director  Trinity  Episcopal 

Church — Beth  Israel  Synagogue 

2636  Union  St.  Tel.  Fillmore  1624 

Appointment   Only 


STANISLAS   BEM 

Presents  His  Pupil 

EMMET  RIXFORD  SARGEANT 

Violoncellist 

IN  RECITAL 

FRIDAY  EVENING,  FEB.  23rd,  1923 

8:15  P.  M. 

Italian  Ballroom,  St.  Francis  Hotel 

PROGRAM 
1. — Concerto ..Edouard    Lalo 

2.  Sonata  C   Major J.   s.   Bach 

3.  (a)      Bee Schubert 

(b)  Romance  sans  Paroles D.  van  Goens 

(c)  Elfentanz D.     Popper 

4.  Variations  on  a  Theme  rococo, 

P.    Tschaikowsky 

Tickets  $1.00  On  sale  at  Sherman,  Clay  &  Co. 


PADEREWSKI 

EXPOSITION  ACDITORICM  THDRSDAY  NIGHT,  MARCH  8 


TICKET 

SALE 

MONDAY 


Tickets  on  sale  beginning   Monday   morning,  9  o'clock,  at  Sherman,  Clay 

&  Co.,   Sutter  and    Kearny   streets.    San    Francisco.      MAIL   ORDERS  TO 

SELBY  C.  OPPENHEIMER,  care  above. 

Schedule  of  Prices:    Main  Flooi — First  15  rows,  $5.00:  next  10  rows,  $4.00: 

next   10  rows,   $3,00:    rear  seats,  $2.00.     Upstairs — First  five    rows,   $4.00: 

balance  center  and  next  five   rows,  sides,  $3.00;    last  seven   rows,   sides. 

$2.00. 


PACIFIC  COAST  MUSICAL  REVIEW 


MRS.    NOAH    BRANDT    GAINS    NATIONAL    RENOWN 

Theo.   Presser  of   Philadelphia   Publishes   Her  Valuable 

Book  Entitled  Science  in  Modern  Pianoforte 

Playing — Scintillates  as  Pianiste. 

BY   ALFRED    METZGER 

Mrs.  Noah  Brandt  has  gained  national,  if  not  inter- 
national distinction  through  tlie  publication  by  Theo. 
Presser  of  Philadelphia  of  her  valuable  treatise  in  bool( 
form  entitled:  Science  in  Modern  Pianoforte  Playing 
which  is  now  on  sale  at  all  music  stores.  It  is  a  book 
so  rich  in  valuable  information  and  so  crowded  with 
important  details  absolutely  essential  to  the  education 
of  a  pianist  that  no  one  interested  in  this  phase  of 
musical  endeavor  should  be  without  it.  We  are  afraid 
we  can  not  devote  sufficient  space  to  this  book  at  this 
time  to  do  it  full  justice  and  so  we  shall  delay  publica- 
tion of  a  detailed  review  for  a  subsequent  issue. 

As  a  young  girl  Mrs.  Brandt  studied  for  several  years 
with  the  late  Santiago  Arrillaga,  appearing  very  success- 
fully at  various  concerts  in  solos  and  with  orchestras 
under  his  supervision.  Her  marriage  took  place  after 
she  had  studied  for  some  time  and  constant  musical 
association  with  Noah  Brandt  in  ensemble  playing, 
with  added  theoretical  studies,  matured  and  developed 
her  into  a  musician  of  the  highest  order.  At  the  same 
time  Mrs.  Brandt  was  corresponding  with  the  late  Wm. 
Mason,  as  she  was  already  then  evolving  her  own  sys- 
tem of  piano  playing  on  the  lines  laid  down  by  him  in 
his  book — Touch  and  Technic. 

When  Mrs.  Brandt  finally  decided  to  go  to  New  York 
many  hours  were  spent  in  Dr.  Mason's  studio  as  the 
latter  was  most  enthusiastic  over  what  he  termed  Mrs. 
Brandt's  extraordinary  pianistic  gifts.  He  gave  her  a 
brilliantly  written  testimonial  and  advised  her  to  be  a 
pioneer  and  continue  her  investigation.  In  the  past 
twenty  years  Mrs.  Brandt  has  continually  evolved  her 
ideas  and  the  result  is  a  tone  so  fine,  singing  and  nat- 
ural, and  an  execution  so  flawless  as  to  defy  criticism. 
It  is  virtuosity  of  the  highest  order  and,  as  she  claims 
in  her  book.  Science  in  Modern  Pianoforte  Playing,  it 
is  based  on  a  positively  unfailing  principle. 

We  had  the  opportunity  to  convince  ourselves  of  Mrs. 
Brandt's  truly  remarkable  pianistic  virtuosity  at  her 
residence  last  week.  She  played  classics  by  Bach, 
Beethoven,  Chopin  and  Liszt  and  interpreted  these 
works  with  a  facility,  ease  and  musicianly  expression 
that  surely  equals  the  dexterity  of  any  artist  before  the 
public  today.  Although  her  fingers  touch  the  keys  with 
apparently  no  muscular  effort  she  nevertheless  can  ob- 
tain the  daintiest  as  well  as  the  heaviest  tone  quality. 
Technically  there  is  no  difficulty  she  can  not  overcome 
with  ease  and  her  interpretations  represent  the  last 
word  in  intellectual  depth.  Mrs.  Brandt's  repertoire  is 
practically  as  extensive  as  the  entire  library  of  piano 
literature,  and  it  is  a  wonder  to  us  that  an  artist  like 
her  is  not  taking  her  place  among  concert  pianists.  It 
is  positively  certain  that  Mrs.  Brandt  herself  is  the  best 
evidence  of  the  educational  value  of  her  Book,  and  we 
are  confident  that  no  pianist  really  serious  in  his  pro- 
fession will  be  without  this  work  when  once  his  atten- 
tion is  called  to  it. 


PEOPLE'S    SYMPHONY    ORCHESTRA    CONCERT 

The  People's  Symphony  Orchestra  gave  its  fifth  edu- 
cational concert  at  Scottish  Rite  Auditorium  before  the 
biggest  audience  of  the  season  on  Tuesday  evening. 
February  6th.  We  take  pleasure  in  quoting  what  Red- 
fern  Mason  had  to  say  about  this  event  in  the  San 
Francisco  Examiner  of  February  7th: 

It  was  in  the  Casse  Noisette  Suite  of  Tschaikowsky 
and  Napravnik's  Intermezzo,  Night,  that  the  members 
of  the  People's  Symphony  showed  to  best  advantage  at 
last  night's  concert.  Scottish  Rite  hall  is  hardly  the 
place  for  symphony  played  by  an  orchestra  of  fifty, 
though  it  would  be  ample  for  the  Mozartean  orchestra 
of  thirty.  But  the  fact  is  that  the  rehearsals  which 
Alexander  Saslavsky  has  been  able  to  give  his  players 
have  not  yet  given  them  symphonic  poise.  The  first 
movement  of  the  "Pastoral"  was  tentative,  insecure; 
the  instrumental  choirs  did  not  occupy  the  just  per- 
spective in  the  symphonic  scheme;  the  tone  was  too  un- 
iformly mezzo  forte;   there  was  to  little  graduation. 

The  Scene  at  the  Brook  was  better  done,  though  the 
brass  was  rather  ineffectual.  By  the  time  the  Scherzo 
was  well  under  way,  the  organization  played  with  more 
sense  of  organic  unity.  But  it  was  in  the  Tschaikowsky 
that  the  instrumentalists  did  their  best.  Indeed,  it  is  in 
compositions  which  are  not  burdened  witli  a  big  acad- 
emic significance  that  the  orchestra  shines.  The  Dance 
of  the  Bon  Bon  Fairies,  with  its  lovely  part  for  celesta, 
capitally  played  by  Miss  Barbara  Merkeley,  was  one  of 
the  pleasantest  pages  of  the  concert.  The  Russian 
Dance,  Saslavsky  led  with  a  rugged  Muscovite  humor 
and  the  orchestral  contrasts  of  the  Chinese  Dance  were 
well  brought  out. 


DISCOVERY   CONCERTS   RECEIVE   APPLAUSE 

The  Granada  and  California  Theatres  express  their 
gratification  over  the  response  of  the  public  regarding 
the  Sunday  noon  Discovery  Concerts  which  have  been 
inaugurated  for  the  special  benefit  of  aspiring  young 
artists  who  intend  to  make  concert  work  their  voca- 
tion. The  writer  alternates  his  visits  to  these  concerts 
and  last  Sunday  he  attended  the  event  at  the  California 
Theatre.  The  special  feature  on  this  program  was  un- 
questionably Sarah  Kreindler,  violiniste,  a  youthful 
prodigy  who  certainly  is  entitled  to  much  praise  for  her 
unqualified  talent.  Unlike  most  child  artists  this  young 
Miss  reveals,  besides  an  exceptional  technic,  intelli- 
gence of  phrasing  and  natural  emotional  instinct  that 
never  fails  to  arouse  enthusiasm  among  her  audience. 
She  played  Gypsie  Dance  by  Nachez  and  Serenade  by 


Drdla  with  an  assurance  and  poise  that  would  do  credit 
to  an  adult. 

Kathleen  Hall,  soprano,  sang  Voi  che  sapete  (Mozart) 
with  a  flexible  voice,  but  evidently  did  not  do  herself 
complete  Justice  inasmuch  as  for  a  time  she  seemed 
to  be  hampered  by  nervousness.  However,  there  was 
sufficient  evidence  of  ability  to  justify  the  hearty  ap- 
plause which  greeted  her  numbers.  Lorraine  Ewing, 
one  of  the  more  prominent  of  San  Francisco's  young 
pianists,  played  the  accompaniments  judiciously.  Dor- 
othy Grant,  a  very  gifted  young  pianist,  pupil  of  Hugo 
Mansfeldt,  played  Romance  (Liszt-Mansfeldtl  and  Tar- 
antella (Karganoff)  fluently  in  regard  to  technical  ac- 
complishments and  expressed  herself  in  conformance 
to  the  sentiment  of  the  works  she  had  chosen. 

John  E.  Deegan,  baritone,  song  two  songs  of  a  popu- 
lar nature  with  vim  and  assurance  displaying  a  well 
modulated  voice  and  evidence  of  practical  experience 
on  the  public  concert  platform.  He  created  much  en- 
thusiasm and  deserved  it,  too,  Irma  Falvey  gave  a  de- 
lightful organ  solo. 


of  the  Pacific  West's  instructors  and  vocal  artists.  Both 
as  to  arrangement  of  her  selections  and  as  to  the  intel- 
lectual grasp  with  which  she  sings  them  Miss  Lazelle 
has  reason  to  be  entitled  to  the  serious  consideration  of 
profession  and  public.  Miss  Clement  played  the  accom- 
paniments with  that  refinement  of  style  which  she  has 
made  her  own. 


MINETTI    ORCHESTRA    IN    FINE    PROGRAM 

The  Minetti  Orchestra  gave  its  second  concert  of  the 
season  at  Scottish  Rite  Auditorium  on  Thursday  eve- 
ning, February  8th,  before  a  large  audience  which  gave 
all  evidence  of  enjoying  the  event  thoroughly  and  by 
means  of  liberal  and  enthusiastic  applause  gave  demon- 
strative expression  to  its  pleasure.  There  is  a  marked 
improvement  prevalent  both  in  the  ensemble  work  and 
the  tonal  quality  of  this  orchestra  every  time  it  appears 
in  public  and  this  most  recent  event  was  no  exception 
to  the  general  rule.  The  program  included  Rosamunde 
Overture  (Schubert);  The  Swan  of  Tuonela  (Sibelius); 
La  Feria,  Suite  Espangnole  (Lacome)  and  Light  Cavalry 
Overture   (Suppe). 

Mr.  Minetti  evidently  pays  close  attention  to  re- 
hearsals and  insists  that  the  compositions  must  be 
played  according  to  certain  musical  ideals,  for  we  found 
gratifying  intonation,  tasteful  phrasing  and  specially 
noticeable  was  the  skill  and  artisty  with  which  solo 
passages  were  negotiated  by  the  various  instruments. 
Accurcy  in  rhythm  and  intonation  also  is  one  of  the 
features  of  this  organization.  Mr.  Minetti  is  entitled  to 
much  credit  for  the  care  and  labor  he  bestows  upon 
training  young  musicians  to  become  proficient  orchestra 
players. 

The  soloist  of  the  occasion  was  lone  Pastori  who 
sang:  Voi  che  sapete  (Mozart),  Un  Douxlien  'Delbruck), 
Wake  Up  (Philips);  Aria  from  Emani  (Verdi),  Extase 
(Ganne).  Miss  Pastori  has  acquired  a  lightness  and 
clarity  of  tone  that  proclaims  the  natural  singer.  She 
puts  her  entire  energy  into  her  work  and  sings  with 
her  mind  as  well  as  her  vocal  cords.  In  brief  Miss  Pas- 
tori has  acquired  the  style  and  poise  of  an  artist.  In- 
tonation, technic  and  phrasing  are  all  presented  with 
musicianly  exactness  and  at  the  same  time  include 
adequate  artistic  sense  of  proportions.  Miss  Pastori  is 
coaching  with  Giaeomo  Minkowsky  with  whom  she  has 
studied  for  some  time. 


SAN   FRANCISCO   MUSICAL  CLUB  CONCERT 

One  of  the  most  enjoyable  programs  of  the  season 
was  given  by  the  members  of  the  San  Francisco  Musi- 
cal Club  in  the  Ballroom  of  the  Palace  Hotel  on  Thurs- 
day morning,  February  1st.  There  was  a  slight  change 
in  the  program.  Instead  of  the  second  Trio  by  Saint- 
Saens.  a  Grieg  Sonata  was  very  beautifully  rendered 
by  Miss  Mary  Sherwood,  cellist,  and  Miss  Marjorie 
Bond,  pianist.  Miss  Elizabeth  Warden  chose  a  particu- 
larly interesting  group  for  her  number  and  sang  them 
in  a  most  charming  manner,  ably  accompanied  by  Mrs. 
Thomas  Inman. 

Mrs.  Elsa  Behlow  Trautner  sang  a  group  of  songs  and 
gave  much  pleasure  with  her  great  style  and  vivacity. 
The  accompaniments  played  by  Miss  Ethel  Alexander 
were  noticeably  pleasing.  The  audience  experienced  a 
distinct  thrill  when  Miss  Marion  Frazer  played  a  group 
of  piano  soli.  Miss  Frazer  is  a  diminutive  Elly  Ney.  She 
played  with  great  freedom  and  temperament,  and  dis- 
played the  finest  technic  and  skill.  It  is  to  be  hoped 
that  the  name  of  this  brilliant  young  pianist  will  appear 
frequently  on  the  programs  of  the  San  Francisco  Musi- 
cal Club.  M.  G.  McF. 


DELIGHTFUL  CONCERT  AT   S.   F.   CONSERVATORY 

Ada  Clement  and  Artur  Argiewicz  gave  an  unusually 
enjoyable  concert  at  the  San  Francisco  Conservatory  of 
Music  last  Monday  evening,  February  12th.  This  con- 
sisted of  one  of  the  postponed  events  of  this  institution 
and  although  those  interested  in  the  valuable  activities 
of  this  organization  had  to  curb  their  patience  it  was 
well  worth  waiting  for  to  listen  to  these  artists  interpret 
Sonata  op.  i3  (Faure)  and  Sonata  in  A  minor  (Schu- 
mann). We  do  not  know  of  two  musicians  residing  in 
this  State  better  qualified  to  give  as  enjoyable  a  reading 
of  ensemble  music  as  Miss  Clement  and  Mr.  Argiewicz. 
Uncompromising  seriousness  and  authoritative  intelli- 
gence mark  their  interpretations.  Technically  as  well 
as  musically  they  fathom  the  purpose  of  a  composition, 
and  their  performance  testifies  to  their  having  studied 
the  work  carefully  and  painstakingly,  thus  revealing  a 
respect  for  their  audience  which  many  artists  who  ap- 
pear in  public  do  not  seem  to  entertain.  The  hearty 
applause  accorded  them  was  indeed  well  justified. 

The  assisting  artist  was  Rena  Lazelle.  soprano,  who, 
although  residing  among  us  but  a  comparatively  brief 
space  of  time,  has  already  endeared  herself  to  our  musi- 
cal public  in  a  manner  that  reflects  the  splendid  im- 
pression she  has  made  through  her  vocal  art.  The 
possessor  of  a  voice  thoroughly  well  placed,  endowed 
with  flexibility  and  used  with  discretion  and  judgment 
Miss  Lazelle,  through  her  thoroughly  sincere  and  pro- 
found transmission  of  the  inner  thoughts  contained  in  a 
song,  has  established  herself  rapidly  in  the  front  rank 


EMMET    RIXFORD    SARGEANT'S    CONCERT 

Considerable  interest  is  being  manifested  in  the 
forthcoming  concert  of  Emmet  Rixford  Sargeant,  an  ex- 
ceptionally gifted  young  cellist,  artist  pupil  of  Stanislas 
Bern,  which  will  take  place  in  the  Italian  Room  of  the 
St.  Francis  Hotel  on  Friday  evening,  February  23rd. 
This  will  be  Mr.  Sargeant's  first  introduction  to  the 
musical  public  of  this  city  in  a  public  recital  and  Mr. 
Bern  has  every  reason  to  expect  this  young  artist  to  give 
an  excellent  account  of  himself.  An  unusually  inter- 
esting and  artistic  program  has  been  prepared  for  this 
occasion  as  may  be  seen  from  the  following  composi- 
tions: Concerto  (Eduard  Lalo);  Sonata  C  major  (J.  S. 
Bach);  (a)  Bee  (Schubert),  (b)  Romances  sans  paroles 
(D.  van  Goens),  (c)  Elfentanz  (Popper);  Variations  on 
a  theme  rococo  (Tschaikowsky).  Tickets  are  now  on 
sale  at  Sherman,  Clay  &   Co. 


GREAT   INTEREST    IN    MUSICAL   BLUE    BOOK 

Although  we  expected  that  the  musical  profession 
would  take  great  interest  in  the  Musical  Blue  Book  of 
California  which  is  to  comprise  all  the  musical  activities 
of  the  State,  our  highest  expectations  are  being  sur- 
passed by  the  universal  interest  that  so  far  is  being  dis- 
played in  this  publication.  C.  C.  Emerson,  business 
manager  of  the  Blue  Book,  tells  us  that  he  is  very  much 
encouraged  by  the  friendly  attitude  of  everyone,  and 
there  can  be  no  question  regarding  the  eventual  success 
of  the  enterprise.  When  finished  the  Blue  Book  will  in- 
clude everything  anyone  wishes  to  know  about  musical 
conditions  and  the  musical  activities  of  California.  It 
will  be  a  documentary  evidence  for  the  power  and  influ- 
ence wielded  by  the  musical  profession,  and  will  bring 
every  musical  interest  or  enterprise  between  the  covers 
of  one  book.  We  do  not  believe  that  we  are  exaggerat- 
ing when  we  say  that  at  no  time  has  there  been  pub- 
lished a  work  of  exactly  the  same  nature  and  value  as 
this  Blue  Book. 


MABEL    RIEGELMAN   AND  S.  F.  SYMPHONY 

Mabel  Riegelman,  prima  donna  soprano,  made  three 
appearances  as  soprano  soloist  in  Mahler's  Fourth  Sym- 
phony. She  appeared  once  in  Oakland,  Cal.,  on  Novem- 
ber 30th,  and  twice  in  San  Francisco,  on  December  1st 
and  3rd. 

Ray  C.  B.  Brown  in  the  San  Francisco  Chronicle  of 
December  2nd,  1922,  says:  "Mabel  Riegelman  sang  the 
verses  from  "Des  Knaben  Wunderhorn"  in  the  last 
movement  with  charm  and  expressiveness." 

Roy  Harrison  Danforth  in  the  Oakland  (Cal.)  Tribune 
of  December  1st,  1922,  says:  "The  solo  part,  occurring 
in  the  fourth  movement,  is  a  gem,  and  Mabel  Riegel- 
man, whom  Oakland  always  remembers  and  in  whom  it 
always  delights,  sang  it  with  purest  ray  serene.  The 
naivete  which  the  song  demands  came  spontaneously 
and  unforced  from  her  lips,  in  her  usual  sweet,  well- 
modulated  voice.  She  and  Hertz  were  forced  to  return 
Innumerable  times  for  the  applause  which  their  work 
aroused." 

Charles  Woodman,  speaking  of  Miss  Riegelman's  first 
appearance  in  San  Francisco,  in  the  San  Francisco  Call 
and  Post  of  December  2nd.  says:  "Gustav  Mahler's 
Fourth  Symphony,  with  Mabel  Riegelman  as  soloist,  was 
given  its  first  performance  in  San  Francisco  by  the 
Symphony  Orchestra,  under  the  direction  of  Alfred 
Hertz,  at  the  Curran  Theatre  yesterday  afternoon.  At 
the  beginning  it  is  as  well  to  start  at  the  other  end 
and  say  that  the  charming  soprano  sang  the  story  of 
the  pleasures  of  Heaven,  its  music,  dancing,  drinking 
and  feasting,  as  represented  in  the  poem  that  forms  the 
program  for  Mahler's  music,  with  the  beauty  and  clar- 
ity of  voice,  the  purity  of  diction,  elegant  phrasing  and 
both  natural  and  acquired  talent  that  distinguishes  her 
as  a  great  artist.  She  was  recalled  again  and  again  and 
given  rapturous  applause." 

Anna  Cora  Winchell  in  the  San  Francisco  Journal 
says:  "The  symphony's  idiosyncrasy  was  that  of  a  so- 
prano solo  through  the  fourth  movement,  dominated  by 
lyricism  and  leaving  a  delightful  and  soothing  impres- 
sion. Its  singing  by  Mabel  Riegelman  could  not  have 
been  given  with  greater  rapport,  and  at  the  close  both 
she  and  Mr.  Hertz  were  brought  out  four  times  to  re- 
ceive appreciation  in  which  the  orchestra  players 
shared." 

Speaking  of  the  second  performance  the  San  Fran- 
cisco Call  and  Post  in  the  December  4th.  1922,  issue 
says:  "For  her  well  balanced  and  reserved  singing  in 
the  last  movement  Mabel  Riegelman  received  many 
plaudits  at  the  end  of  the  symphony." 

Alfred  Metzger,  editor  of  the  Pacific  Coast  Musical 
Review,  says,  in  the  issue  of  December  9th,  1922:  "A 
novelty,  which  has  been  used  by  other  composers,  is 
the  introduction  of  a  soprano  in  the  fourth  movement 
of  the  symphony.  This  melody  was  sung  by  Mabel  Rieg- 
elman in  very  artistic  fashion.  It  is  unusually  difficult 
to  sing  and  requires  phrasing  of  the  utmost  refinement 
and  intelligence.  That  Miss  Riegelman's  voice  blended, 
accurately  with  the  instrumental  portion  of  the  work, 
and  that  she  was  in  complete  sympathy  with  Mr.  Hertz' 
interpretation  was  evident  from  the  fine  ensemble  of 
voice  and  orchestra  in  this  fourth  movement  of  the 
work." 

The  Daily  News  of  December  2nd.  1922.  says:  The 
symphony  ends  with  a  song  in  which  the  motives  are  all 
summed  up.  Mabel  Riegelman,  soprano,  rendered  it 
with  vivacity  and  natural  nonchalance  in  a  superb 
voice." 
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KNABE 

"The  Piano  for  a  Lifetime" 

THE  distinctive  tone  quality  and  sensitive 
touch  of  the  Knabe  make  an  irresistible 
appeal.  The  perfect  craftsmanship  and  fine 
materials  that  enter  into  its  making  preserve 
this  beauty  of  tone  and  action  for  genera- 
tions. The  Knabe  is  the  wisest  investment 
for  home  or  studio.  Wherever  you  will  find 
music  at  its  best — there  you  will  find  the 
Knabe — in  the  Conservatories  or  on  the 
Concert  Stage.  The  Knabe  is  distinctly  a 
Knabe  product,  built  and  developed  under 
one  roof  by  four  generations  of  master 
craftsmen  for  8S  years.  Every  component 
part  of  the  Knabe  Piano  is  made  in  the 
Knabe  factory — thus  insuring  that  uniform- 
ity and  harmony  of  constructural  detail  es- 
sential to  artistic  perfection. 

You  will  find  the  Knabe  literature  very  interest- 
ing. It  is  so  different  from  the  usual  catalog.  If  it 
is  not  convenient  for  you  to  call  we  will  gladly  send 
the  same  to  you  on  application. 

Other  Pianos  taken  in  exchange.  Suitable  time  pay- 
ments if  desired. 


Kohler  and  Chase, 
26   OTarreU   St.. 

San   Francisco.   Calif. 


Name    .... 
Address 


"For  the  Advancement  of  Music" 
26  O'Farrell  Street 

Oakland  Store  Mission  Store 

535  14th  St.  2460  Mission  St. 

Exclusive  Knabe  Dealers 
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ployed,  but  even  more  so  because  of  the 
apt  and  picturesque  patterns  into  which 
tliese  threats  were  woven.  We  have 
never  witnessed  a  composer  obtain  so 
much  from  such  a  brief  idea  and  such 
scanty  material.  We  certainly  congratu- 
late Mr.  Elkus  most  heartily,  for  again 
he  has  shown  what  a  truly  gifted  musi- 
cian he  is. 

The  climax  of  the  concert  consisted  of 
the  Grieg  A  minor  concerto  with  Moesei- 
witsch  at  the  piano.  We  know  of  no 
pianist  who  is  so  satisfying  both  as  solo- 
ist and  ensemble  player  as  Moiseiwitsch. 
Without  forcing  his  tone  he  obtains  effec- 
tive emphasis,  and  at  the  same  time 
without  bringing  out  too  strikingly  a  con- 
trast he  changes  from  the  dramatic  into 
the  "lyric"  so  to  speak.  Although  the  full 
force  of  the  orchestra  may  be  employed 
his  well  modulated  tone  stands  out  plain- 
ly above  the  sea  of  sound  and  at  the 
same  time  he  shades  and  colors  his  play- 
ing in  a  manner  to  emphasize  the  beau- 
tifully flowing  phrases  of  the  composi- 
tion. He  is  always  absolutely  sure  and 
no  difficulties,  due  either  to  technical  in- 
tricacies or  speed  worry  him  in  the  least. 

In  conclusion  we  feel  tempted  to  let 
our  readers  into  a  secret  disclosed  by  Mr. 
Hertz  at  the  luncheon  given  in  honor  of 
Moiseiwitsch  by  the  Musicians'  Club. 
When  it  became  feasible  to  secure  Mr. 
Moiseiwitsch's  services  tor  the  ninth  pair 
of  symphony  concerts  Mr.  Hertz  asked 
him  to  play  the  Grieg  concerto.  Mr.  Moi- 
seiwitsch said  that  he  did  not  know  it. 
Unlike  most  pianists  he  did  not  at  the 
same  time  suggest  another  work,  but 
added  that  he  could  learn  it.  Now,  mind 
you,  he  had  but  two  weeks  to  do  this 
in,  at  the  same  time  having  to  appear  in 
a  number  of  concerts  in  other  parts  of 
California .  But  he  managed  to  learn  it 
by  heart  in  a  manner  that  no  great  pian- 
ist could  have  surpassed.  We  regard  this 
as  a  truly  wonderful  achievement.  The 
enthusiasm  of  the  audience  was  fully  jus- 
tified. 
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taste  and  beauty  of  voice.  Elfrieda  Stein- 
dorff  also  adds  to  the  vocal  success  of 
the  opera  by  interpreting  the  first  aria 
of  the  production  with  success  as  to  vocal 
expression.  Lavinia  Winn  confines  her- 
self to  a  very  dignified  society  lady's 
part  and  acts  with  dignity  and  grace, 
until  she  is  given  a  chance  to  do  a  little 
soubrette  stunt,  including  a  song  and 
dance,  which  is  done  with  her  usual  ir- 
resistibly vivacious  style.  Edna  Malone 
again  scores  with  her  natural  terpsicho- 
rean  gift,  gaining  as  usual  spontaneous 
applause  and  insistent  demands  for  en- 
cores. Dixie  Blair,  the  new  character 
woman,  made  a  most  favorable  impres- 
sion by  obtaining  a  very  realistic  im- 
personation of  the  eloquent  -Mrs.  Bent, 
whose  colloquialisms  form  one  of  the 
most  entertaining  phases  of  the  produc- 
tion. 

The  chorus  is  clever  both  vocally  and 
from  the  standpoint  of  dancing  while  the 
orchestra  under  Paul  Steindorff's  able 
leadership  adds  to  the  excellence  of  the 
performance.  Costumes  and  scenery 
match  the  performance  as  to  taste  and 
skill  of  production. 


FINAL    AUDITORIUM    CONCERT 

The  most  attractive  program  of  the 
highly  successful  season  of  popular  mu- 
nicipal concerts  given  by  the  San  Fran- 
cisco Symphony  Orchestra  has  been  re- 
served for  the  fifth  and  last,  to  take  place 
at  the  Exposition  Auditorium  on  Satur- 
day evening,  March  3.  Not  only  are  the 
orchestral  numbers  chosen  by  Conductor 
.Mfred  Hertz  of  the  highest  order,  but, 
in  addition,  there  will  be  two  notable 
soloists  to  lend  variety  to  the  musical  of- 
fering. 

Few  artists  have  such  claims  to  dis- 
tinction as  Efrem  Zimbalist,  the  violin 
soloist  of  the  evening.  He  is  one  of  the 
foremost  violinists  of  the  world,  a  gradu- 
ate of  that  extraordinary  school  of  Leo- 
pold Auer,  and  his  extraordinary  gifts 
have  been  recognized  and  appreciated  by 
the  American  public  ever  since  he  made 
his  debut  in  this  country,  ten  years  ago. 
He  has  chosen  for  his  concerto  with  the 
orchestra  that  of  Mendelssohn,  in  E 
minor,  and  he  will  also  play  the  Saint- 
Saens'  Havanaise  and  the  Ysaye  arrange- 
ment of  the  Valse  Caprice,  by  Saint- 
Saens. 

Warren  D.  Allen,  the  distinguished  or- 
ganist of   Stanford   University,   will   pre- 


side at  the  console  of  the  great  munici- 
pal organ  and  with  the  orchestra  will 
play  Boellnian's  Fantasie  Dialogue,  op. 
35,  a  remarkable  work  and  full  of  inter- 
est. The  program  will  open  with  Liszt's 
symphonic  poem,  "The  Preludes,"  and 
the  other  numbers  will  be  the  Rimsky- 
Korsakow  Spanish  Caprice  and  the  won- 
derful 1812  Overture,  by  Tschaikowsky. 
The  demand  for  seats,  ranging  in  price 
from  twenty-five  cents  to  one  dollar,  is 
already  very  large  at  Sherman,  Clay  and 
Company's,  and  J.  Emmet  Hayden.  chair- 
man of  the  Auditorium  Committee  of  the 
Board  of  Supervisors,  under  whose  direc- 
tion the  concert  will  be  given,  predicts 
that  standing  room  will  be  in  demand  at 
this  last  event  of  the  season. 


HOFMANN  TOMORROW 

The  only  recital  this  season  announced 
for  the  famous  Polish  pianist,  .losef  Hof- 
mann,  takes  place  this  afternoon  starting 
at  2:45  o'clock  at  the  Arcadia  Pavilion. 
Eddy  and  .Jones  streets.  The  big  hall 
will  be  filled  to  its  capacity  with  the 
thousands  of  admirers  of  Hofmann,  for 
San  Franciscans,  like  music  lovers  the 
world  over,  concede  Hofmann  to  be  the 
pre-eminent  pianist  of  the  day.  Ever 
since  America  first  heard  Hofmann  play 
as  a  little  lad  ten  years  old  with  fingers 
of  fairy  touch  he  has  grown  in  musical 
stature.  Today  he  is  one  of  the  world's 
master  pianists. 

The  program  to  be  given  by  Hofmann 
this  afternoon  is  of  vast  dimensions.  The 
rarely  heard  Hammer-Klavier,  Opus  106 
Sonata  of  Beethoven  will  be  given  first, 
following  which  will  come  six  Chopin 
Etudes:  E  major,  C  Sharp  minor,  A  flat 
major,  C  sharp  minor  (duet),  G  flat  ma- 
jor (black  keys)  and  C  minor  (Revolu- 
tion). Then  Hofmann  will  give  examples 
of  his  own  compositions,  a  series  of 
Mignonettes  entitled  Children's  Corner, 
and  his  Etude  in  C  major  (for  the  left 
hand  alone).  The  concluding  numbers  on 
the  program  will  be  the  Liszt  Consola- 
tion in  D  flat  major  and  the  Liszt  Spanish 
Rhapsody. 

The  remaining  tickets  for  the  Hofmann 
recital  will  be  on  sale  this  morning  be- 
ginning at  ten  o'clock  at  the  Arcadia 
ticket  offices. 


Edward  Johnson,  the  famous  American 
tenor,  Tvho  is  now  one  of  the  mainstays 
of  New  York's  Metropolitan  Opera  forces, 
and  who  for  several  years  was  the  most 
popular  member  of  the  Chicago  Com- 
pany- is  coming  to  California  under  Selby 
C.  Oppenheimer's  management  and  will 
appear  in  San  Francisco  on  Friday  night, 
March  16th  at  the  Arcadia  Pavilion.  John- 
son in  recital  is  said  to  be  quite  as  su- 
perb as  .Johnson  in  opera.  Endowed  with 
a  rare  intelligence,  the  gift  of  under- 
standing his  interpretations  and  a  great 
love  for  recital  work,  .Johnson  has  de- 
veloped a  program  of  unusual  propor- 
tions and  extraordinary  interest. 


Theo  Karle,  the  eminent  American 
tenor,  will  give  a  recital  at  the  Berkeley 
Tennis  Club  in  the  University  city  on 
Sunday  night,  February  25th,  as  a  feature 
of  the  Alice  Seckels'  Sunday  evening 
Musicales.  This  series  has  attained  great 
popularity  in  the  transbay  cities  and  each 
recital  finds  the  hall  of  the  Berkeley 
Tennis  Club  filled  with  music  lovers.  The 
Ivarle  concert  will  conclude  the  present 
season,  but  Miss  Seckels  announces  that 
next  year  arrangements  have  been  made 
to  present  four  internationally  famous 
artists  and  to  maintain  in  every  way  the 
standard  she  has  established. 

A  vocal  recital  will  be  given  by  the 
pupils  of  Miss  Rena  Lazelle  at  the  San 
Francisco  Conservatory  of  Music,  3435 
Sacramento  street,  Wednesday  evening, 
February  21,  at  8  o'clock. 

A  piano  and  violin  recital  by  thepupils 
of  Mr.  and  Mrs.  Jabish  Clement  will  be 
given  at  the  San  Francisco  Conservatory 
of  Music,  343.5  Sacramento  street.  Satur- 
day evening,  February  24,  at  S  o'clock. 
Both  these  recitals  are  open  to  the 
public. 

Miss  Eva  Garcia,  the  brilliant  Califor- 
nia pianist,  will  give  a  recital  under  the 
management  of  Zanette  W.  Potter  at  the 
Hotel  Oakland  on  Tuesday  evening, 
March  13.  Considerable  interest  is  being 
shown  in  this  aft'air  as  Miss  Garcia  com- 
bines with  exceptional  artistic  skill  on 
the  piano  excellent  judgment  in  selecting 
her  programs.  She  will  be  assisted  by 
H.  Arthur  Garcia,  violinist. 

Edith  Benjamin  will  sing  at  the  Palace 
of  Fine  Arts  tomorrow  (Sunday),  Febru- 
ary IS,  and  at  Ebell  Hall,  Oakland,  on 
February  27. 
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Walter  H.  Rothwell  conducted  the  Philharmonic  Or- 
chestra in  what  might  be  termed  a  "climatic"  program 
on  Friday  and  Saturday  of  last  week.  It  began  with 
Beethoven's  Second  Symphony  in  D.  delicate  and  rest- 
ful, mounting  through  Maurice  Ravel's  Rhapsodie  Es- 
ragnole.  and  ended  in  Weber's  Oberon  Overture.  Betsy 
Lane  Shepherd  was  soloist  for  this,  the  ninth  symphony 
concert. 

The  Beethoven  Symphony  was  played  for  the  first 
time  this  season.  No  so  flery  as  Rothwell's  usual  selec- 
tions, but  it  was  noted  for  its  smoothness  and  splendid 
adhesion  to  form.  Even  in  sharp  pauses  there  was  con- 
tinuity. More  and  more  do  we  bow  acknowledgement 
of  the  directors  force  in  interpretation.  The  Ravel  num- 
ber was  repeated,  owing  to  lack  of  preparation  for 
Rachmaninoff's  Isle  of  the  Dead.  By  repetition  it  did 
not  suffer,  however,  for  even  more  beauties  were 
brought  out  in  second  study.  There  were  shadings  of 
tone  and  theme  which  called  for  definite  control  of 
many  instruments,  yet  produced  the  effect  of  a  single 
voice.  Weird,  demanding  alert  attention  through  its 
successive  melodies,  it  offers  a  number  of  solo  oppor- 
tunities. Sylvain  Noack.  violinist,  Vladimir  Drucker 
with  trumpet.  May  Hogan  and  Alfred  Kastner.  harpists. 
Samuel  Bennett  with  French  horn,  O.  W.  Hoffman  with 
English  horn,  and  Pierre  Perrier's  clarinet  were  feat- 
ured. The  Oberon  Overture  is  a  delightful  romance. 
Whimsical  at  first,  then  crashing  into  a  zestful  swing, 
it  leaves  no  room  for  lagging  or  nebulous  instrumenta- 
tion. 

Betsy  Lane  Shepherd  has  a  well  rounded  soprano 
voice  and  enunciation  that  is  commendable.  She  sang 
two  arias:  that  of  Lia  in  L'Bnfant  Prodigue,  and  II  Est 
Doux  from  Massenet's  Herodiade. 

M.  ALEXANDER. 

The  Los  Angeies  Trio  gave  its  fourth  concert  Friday 
night,  February  Hth,  in  the  Ebell  auditorium,  which 
house  proved  almost  too  small  for  so  large  and  enthu- 
siastic an  audience.  It  is  interesting  to  watch  these 
artists.  Here  are  three,  each  possessed  of  an  emotional 
complex,  each  absorbed  in  the  intricacies  of  his  own 
art,  yet  all  three  subordinating  their  temperaments  to 
an  invisible  director,  the  mood  of  the  composer.  May 
McDonald  Hope,  delighting  in  the  demands  of  the  key- 
board before  her;  Calmon  Luboviski,  with  no  artifices, 
finding  the  violin  an  instrument  of  self-expression;  Ilya 
Bronson  sounding  the  depths  of,  and  master  of,  his 
violoncello. 

There  were  three  distinct  music  periods  represented 
— Goosen's  Five  Impressions  of  a  Holiday,  Beethoven's 
Kreutzer  Sonata,  and  Franck's  Trio  F  Sharp  major  Op. 
1  No.  1.  There  were  some  in  the  audience  who  rebelled 
against  the  ultra-modernism  of  Eugene  Goosens.  Not 
one  person,  however,  but  appreciated  the  distinct  tonal 
pictures  called  forth.  Church  chants  produced  by  Jay 
Plowe's  flute  (which,  by  the  way,  won  commendable 
place  as  solo  instrument)  chimes  and  a  water  wheels' 
splashing  emitted  from  the  piano,  the  deep  peace  of 
Nature  enriched  by  the  'cello, — they  were  vivid  im- 
pressions. 

The  Kreutzer  Sonata  was  the  most  applauded.  The 
pianiste  did  some  specially  fine  work  here.  Such  force- 
ful playing  with  an  understanding  use  of  the  pedals, 
easily  might  have  become  obtrusive,  might  easily  have 
disarranged  the  deft  phrasing  and  rich  violin  tones  of 
Luboviski.  But  the  composition  was  so  well  read  that 
technical  skill  formed  rather  a  background  for  a  theme 
that  is  poignant,  but  never  heavy. 

Cesar  Franck's  piece  showed  how  well  rehearsed  the 
Trio  really  is;  smoothness  and  unity  were  noted  par- 
ticularly. This  number  may  be  counted  as  one  of  the 
best  these  artists  have  offered. 

M.  ALEXANDER 

Arthur  Schnabel,  famous  Viennese  pianist,  will  be 
heard  for  the  first  time  on  the  Coast  with  only  one  per- 
formance, the  27th  of  this  month.  Although  a  composer 
himself,  he  plays  none  but  ultra-classic  numbers,  and 
is  considered  an  authoritative  interpreter  of  such.  He  is 
in  the  foremost  ranks  of  European  musicians,  having 
appeared  in  recitals  and  symphony  o 'chestras  for  a 
number  of  years.  Last  year  he  visited  America  but  a 
tour  farther  than  the  east  was  impossible  at  the  time. 
Mr.  and  Mrs.  Thilo  Becker,  prominent  in  musical  circles 
here,  will  entertain  Schnabel  while  in  this  city. 

The  Chamber  Music  Society  has  arranged  a  very  well 
balanced,  representative  program  for  the  eighth  con- 
cert on  Friday  night,  the  16th  inst.  Saint-Saens,  Joseph 
Jongens  and  Schubert  will  be  interpreted.  Fanny  Lott, 
soprano,  will  sing  the  Jongens  number,  Calmes,  aux 
Quais  Desert. 

Earl  Meeker  has  been  engaged  as  guest  artist  of  the 
De  Lara  Company  for  its  next  opera,  La  Favorita,  to  be 
presented  the  22nd  and  23rd  of  March  at  the  Gamut 
Club  auditorium. 

Feeder  Chaliapin  producred  a  sensation.  The  Russian 
artist  sang  two  nights,  February  6th  and  8th,  in  the 
Philharmonic  auditorium.   The  crowds  that  came  to  see 
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and  hear  him  shouted  enthusiasm  and  excitement. 
Startled  by  the  dramatic  style  and  revolutionary  method 
of  delivery,  it  is  difficult  to  realize  the  fullness  and 
richness  of  Chaliapin's  voice.  Seldom,  if  ever,  has  Los 
Angeles  seen  such  a  combination  of  emotion  and  talent. 
The  repertoire  ranged  from  unfamiliar  folk  songs  to  the 
more  popular  foreign  numbers;  each  was  a  bit  of  opera, 
however,  and  the  result  of  a  true  artist  conveying  his 
own  understanding  to  others.  Perhaps  the  most  ap- 
plauded (if  judgment  can  be  deducted  from  the  clamor- 
ous approval  greeting  every  selectloni  were  Tschaikow- 
sky's  Night  and  The  Two  Grenadiers  by  Schumann,  Max 
Rabinowitch,  pianist,  and  Nicholas  Levienne,  'cellist, 
were  both  soloists  and  accompanists. 

Josef  Hofmann  presented  the  first  of  two  concerts 
to  be  given  in  the  Philharmonic,  on  the  afternoon  of 
the  10th  inst.  In  the  evening  of  the  same  day  he  ar- 
ranged an  impromptu  program,  including  the  Appasion- 
ata  of  Beethoven,  which  substituted  the  appearance  of 
Chaliapin  (unfortunately  ill)  with  Efrem  Zimbalist  in 
Pasadena.  Friday  he  will  complete  his  appearance  here, 
with  an  all-Chopin  program. 

Los  Angeles  is  to  have  its  Music  Week  in  May.  Out- 
lying towns — Long  Beach,  Anaheim,  and  Fullerton — are 
considering  music  festivals  for  the  spring,  so  that  it 
may  be  possible  to  make  it  a  Southern  California  event. 
The  executive  committee  has  been  appointed,  including 
L.  E.  Bebymer,  president  of  the  Gamut  Club;  Benjamin 
Pearson,  vice-president  of  the  civil  service  commission; 
Mrs.  J.  J.  Carter,  president  of  the  Hollywood  Commun- 
ity Chorus;  W.  R.  Guiberson.  music  chairman  of  the 
Rotary  Club;  Mrs.  W.  A.  Mabee.  chairman  of  church 
music  for  the  Federation  of  Musical  Clubs;  E.  P. 
Tucker,  president  of  the  Southern  California  Music 
Trades  Association;  C.  B.  Raitt.  superintendent  of  the 
playground  department;  J.  A.  Lewis,  president  of  the 
Song  Leaders'  Association;  E.  B.  deGroot,  executive  of 
the  Boy  Scouts. 

The  Philharmonic  Orchestra,  in  its  seventh  popular 
concert,  presented  on  February  4th  an  all-French  pro- 
gram with  Annie  Altman,  Russian  pianiste,  as  soloist. 

Delightful  and  popular  as  French  music  is,  every 
number  was  well  applauded.  LTnder  the  Linden  from 
Massenet's  Scenes  Alsaciennes,  and  Serenade  a  Mabel 
from  Godard's  Scenes  Ecossaises,  were  distinct  novel- 
ties, so  well  received  that  an  encore  of  each  was  given. 
The  solo  conversations  between  Ilya  Bronson's  violon- 
cello and  Pierre  Perrier's  clarinet  were  as  interesting 
as  the  oboe  serenade  of  Henri  de  Busscher.  In  this 
latter  the  orchestral  accompaniment  was  especially  ar- 
tistic. Brilliant  and  spirited  were  both  tlie  Rakoczy 
March  (Berlioz!  and  L'Apprenti  Sorcier  (Dukas).  Char- 
brier's  Rhapsody  Espana  seemed  the  resume  of  all  the 
eclat  shown  on  the  program. 

Annie  Altman  gave  the  exacting  Concerto  No.  4,  of 
Saint-Saens.  Her  virility  of  touch  and  tone  were  well 
brought  out  against  the  orchestral  accompaniment. 

The  close  of  this  month  will  leave  an  exhausted  public 
of  music  lovers  in  Los  Angeles,  for  at  no  time  during 
the  season  has  there  been  such  a  continuous  appearance 
of  international  artists. — Chaliapin,  Hofmann,  Paderew- 
ski.  Schnabel,  the  San  Carlo  Grand  Opera  Company. 

Serge  Rachmaninoff,  composer-pianist  and  refugee 
from  Russia,  played  February  2nd  to  an  overwhelming 
audience.  His  was  a  single  appearance.  But  Rachman- 
inoff could  have  as  large  an  audience  every  day  of  a 
week,  had  such  a  thing  been  possible;  those  who  were 
turned    away   Friday    night,    and    those    who    indirectly 
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received  the  enthusiasm  of  the  twelve  hundred  who 
heard  him.  Rachmaninoff  with  his  own  C  Sharp 
Prelude,  Rachmaninoff  with  Chopin.  Weber,  Medtner. 
Liszt,  or  Mozkowski  and  Evler, — he  lived  equally  in 
the  mood  of  the  composer.  And  in  his  peculiar  abstrac- 
tion he  seemed  totally  indifferent  to  his  admirers. 

Feodor  Chaliapin  gave  of  his  sensational  singing'  for 
the  first  time  in  this  city  on  Tuesday  and  Thursday 
evenings.  With  his  inimitable  style,  operatic  and  im- 
pulsive, he  is  conquering  the  America  which  could  not 
appreciate  his  advanced  art  and  sent  him  back  to 
Russia  seventeen  years  ago. 

Josef  Hofmann  will  present  two  afternoon  programs 
February  10th  and  16th.  Sufficient  is  such  an  announce- 
ment, for  Hofmann's  reputation  as  pianist  dates  from 
the  time  he  was  considered  a  child  prodigy.  The  first 
program  will  include  Beethoven,  Chopin.  Liszt,  and  a 
group  of  Hofmann's  own  mignonettes,  together  with  an 
Etude  in  C  iMinor.  played  with  the  left  hand  alone.  The 
second  will  be  devoted  entirely  to  Chopin. 

Paderewski,  composer-pianist,  will  fill  engagements 
for  February  21st  and  25th  afternoons.  Since  his  politi- 
cal activities,  the  influence  of  such  on  his  musical  art 
will  be  analyzed. 

Arthur  Schnabel  is  new  to  Los  Angeles.  As  pianist, 
this  Viennese  has  appeared  with  the  leading  Eastern 
symphony  orchestras  since  his  arrival  in  this  country. 
Among  the  distinctive  numbers  he  will  play  are  Beeth- 
oven's Sonata  Pathetique  and   Bach's  Italian  Concerto. 

The  San  Carlo  Grand  Opera  Company  opened  a  fort- 
night's engagement  on  February  12th.  Fortune  Gallo, 
impresario,  and  Carlo  Peroni,  director,  have  gathered 
a  stellar  cast:Tamaki  Miura,  Anna  Fitziu.  Alice  Gentle, 
as  well  as  Josephine  Lucchese  and  Romeo  Boscaccio, 
There  will  be  but  one  repeat  during  the  entire  engage- 
ment, that  of  Tamaki  Miura  in  Madame  Butterfly. 

Mischa  Elman's  recital  of  February  5th  marked  the 
third  of  a  series  of  artist's  programs  sponsored  by  the 
Woman's  Club  of  the  University  of  Southern  California. 
Assisted  by  Joseph  Bonime  at  the  piano,  the  violinist 
displayed  the  best  of  his  talent,  for  the  program  was 
varied  and  representative.  Following  is  the  order  of  the 
concert: — Sonata,  E  Major  (Handel) ;  Concerto  in  B 
Minor  (Saint-Saens) ;  Adagio  (Mozart);  Contradanses 
(Beethoven);  Apres  un  Reve  (Faure-Elman;  Hungarian 
Dance  No.  7  (Brahms-Joachim);  Nocturne,  E  Flat 
(Chopin-Sarasate) ;  and  Wieniawaki's  "Souvenir  de 
Moscow." 

The  seventh  concert  of  the  Los  Angeles  Chamber 
Music  Society's  season  was  given  over  to  compositions 
for  woodwinds,  cello  and  piano.  The  program  consisted 
of  Goosens,  Trio,  Three  Impressions  of  a  Holiday,  opus 
7,  for  flute,  violoncello  and  piano — Andre  Macquarre. 
Frits  Gaillard  and  Homer  Grunn;  Mouguet — Suite  in 
Sonata  Form  for  flute  and  piano,  opus  15 — Maquarre 
and  Grunn;  Boellman — Sonata  for  violoncello  and  piano, 
opus  40 — Gaillard  and  Grunn;  Macquarre — Suite  Roman- 
tique  for  flute,  oboe,  two  clarinets  and  two  bassoons. 

It  was  one  of  those  programs  that  I  suppose  must  be 
given  ever  so  often,  but  it  left  me  sighing  after  other 
music.  If  the  strings  had  come  on  at  the  last  with  a 
Haydn  quartet  or  even  one  of  those  delightful  little  com- 
positions of  Frank  Bridges,  I  might  have  gone  home 
happy.  The  Goosens  Trio  was  saved  a  little  by  the 
humorous  rhythm  of  the  third  impression — At  the  Fair. 
The  program  was  unmistakable.  Water-wheel,  Village 
Church  and  Fair  were  all  audible  enough,  but  the  effects 
which  surrounded  them  seemed  remarkably  unmusical. 

The  Mouguet  Suite  was  much  more  satisfying.  This 
is  real  flute  music,  and  Andre  Maquarre's  sensitive  in- 
terpretation of  it  charmed  the  audience.  The  delicate 
colors  and  dainty  images  of  Watteau  are  akin  to  it — a 
very  French  Pan  is  the  Pan  of  Mouguet,  not  at  all 
Greek.  The  movepient — Pan  and  Nymphs  was  a  flute 
triumph.  Macquarre  thoroughly  entered  into  the  spirit  of 
the  number  and  at  any  moment  one  expected  him  to 
skip  across  the  stage  with  delightfully  fantastic  dance 
steps.  The  'cello  demands  very  wonderful  composition. 
Frits  Gaillard  plays  with  a  broad  fervent  tone  which 
could  have  been  heard  to  much  better  advantage  in 
music  of  a  warmer  character  than  the  Boellman  Sonata. 

Suite  Romantique  by  Andre  Maquarre  was  particu- 
larly pleasing  in  harmonization.  (Consisting  of  three 
numbers,  Sous  Bois.  Pres  de  la  Source  and  Jeux  de 
Cerfs.  there  came  a  distinct  break  in  style  in  the  middle 
of  the  second  number  when  music,  which  recalled 
Haydn  and  early  Beethoven,  suddenly  played  a  whole 
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tone  scale  anil  aligned  itself  with  Debussy  and  the 
French  Moderns.  This  was  a  little  disioncerting,  but 
the  first  and  third  numbers  were  pleasant  music  and 
the  ensemble  playing  of  woodwinds  was  rich  and  well 
attuned.  We  could  well  hear  more  of  this  music  scored 
for  these  instruments.  Perhaps  Mr.  Maquarre  has  more 
up  his  sleeve.  Henri  de  Busscher's  oboe  always  plays 
to  grateful  ears. 

LLOYD  DANA 

Grace  Wood  Jess,  our  greatest  exponent  of  folk-songs, 
is  winning  superlative  praise  from  the  critics  this  sea- 
son tor  her  wonderful  interpretation  of  the  songs  of 
Russia.  There  is  a  great  vogue  for  all  things  Russian, 
at  present.  Russian  opera,  singers,  players,  and  the 
ever-popular  Russian  ballet,  are  prominently  to  the  fore, 
but  it  has  remained  for  Miss  Jess  to  bring  before  us  a 
most  charasteristic  and  individual  phase  of  Russian  life 
and  character,  as  typified  in  the  folk-song.  On  all  her 
programs  this  season  Miss  Jess  is  including  a  group  of 
Russian  numbers.  Two  of  these,  the  "Street  Singer  of 
Odessa"  and  "Dear  God,  Have  Pity"  were  arranged  for 
Miss  Jess  by  the  charming  Russian  artist.  Mile.  Ariadna 
Roumanova.  The  third,  "The  Goat,"  is  by  Moussorgsky. 
In  these  three  songs  Miss  Jess  runs  the  whole  gamut  of 
emotions.  As  the  Street  Singer,  in  her  piquant  Russian 
costume,  she  cajoles  her  hearers  into  tossing  their 
coins  to  her,  with  her  dashing  smiles,  her  quick  pan- 
tomime, and  her  rhythmic  dancing  steps;  she  is  coque- 
try personfied.  In  the  second  song  she  is  tragedy — pa- 
thetically poignant — the  tragedy  of  a  peasant  mother, 
watching  by  the  death-bed  of  her  child.  In  the  Mous- 
sorgsky item  she  is  humor — ironic  humor — with  a 
strong  Muscovite  flavor.  The  three  songs  form  literally 
a  glimpse  into  another  world.    ' 

Theo  Karle,  tenor,  will  be  soloist  tor  the  Wagner  pro- 
gram the  Philharmonic  Orchestra  gives  Sunday  after- 
noon, February  ISth.  He  will  sing  the  aria  "In  Fernem 
Land"  from  Lohengrin  and  the  prize  song  from  Die 
Meistersingers.  The  program  itself  will  be  of  variety, 
as  Conductor  Rothwell  knows  his  Wagner  well. 

Raymond  McFeeters,  pianist,  was  given  a  bon  voyage 
by  the  Gamut  Club  February  7th.  He  will  accompany 
Grace  Wood  Jess,  interpreter  of  I'olk-songs  on  her  con- 
cert tour,  leaving  immediately. 

Ruth  Wilson,  Mrs.  Percy  Oats  and  Violet  Stallcup 
gave  violin  and  piano  selections  at  a  recital  in  the 
Kramer  studios  February  13th. 

Anita  Arliss  is  preparing  an  operetta  to  be  given  by 
her  pupils  the  last  of  March.  This  teacher  of  voice  has 
only  recently  tome  from  New  York  and  professional  en- 
gagements. 

The  Woman's  Club  Chorus  of  Hollywood  will  give  a 
concert  on  Wednesday  night.  February  21st,  at  which 
Carl  Gantvoort  will  be  featured  soloist.  This  chorus 
consists  of  some  sixty  voices,  directed  by  Hugo  Kirsho- 
fer  and  accompanied  by  Inez  Jacobson. 

Constance  Balfour  was  soprano  soloist  tor  the  Opti- 
mists' Club  which  met  at  noon,  February  2nd.  Dr.  Ray 
Hastings,  prominent  organist,  accompanied  her  on  the 
piano. 

Margaretha  Lohmann,  pianiste,  Mr.  and  Mrs.  Harold 
Scott,  with  violin  and  piano,  and  Mrs.  E.  O.  Winkler, 
in  a  group  of  songs,  made  up  a  program  for  the  Mon- 
rovia Woman's  Club  at  a  meeting  last  month. 

Margaret  Goetz  and  Grace  A.  Freebey  are  meeting  with 
such  success  with  their  operalogues  that  they  con- 
template a  trip  into  the  northern  states.  The  Jewels 
of  the  Madonna  was  presented  in  both  Redlands  and 
Pasadena  during  January.  Tosca  was  given  on  Sunday, 
January  28,  and  Gioconda  the  following  Sunday  at  the 
Three  Arts  Club  of  this  city.  The  second  week  of  Feb- 
ruary these  two  artists  will  appear  in  San  Diego  and 
Santa  Barbara. 

Anna  Ruzenna  Sprotte,  contralto,  entertained  the  Cali- 
fornia Art  Club  on  Saturday  afternoon,  February  3rd, 
with  a  group  of  Bohemian  folk-songs.  She  also  appeared 
in  a  joint  recital  with  Alfred  Kastner,  harpist,  at  the 
Glendale   Woman's  Club,  January  31st. 

Raymond  Harmon,  with  his  fine  tenor  voice,  has  been 
appearing  in  frequent  recitals.  During  the  last  of  Jan- 
uary Harmon  sang  at  the  Long  Beach  Junior  High 
School  and  for  the  Music  Culture  Club  of  this  city. 
With  Lora  May  Lamport,  soprano,  he  gave  a  joint  re- 
cital at  Pasadena,  where  there  was  a  large  attendance. 

Constantlne  Bakaleinikoff,  former  'cellist  of  the  Phil- 
harmonic Orchestra,  is  now  conductor  of  the  Kinema 
Orchestra.  Bakaleinikoff  has  had  extensive  concert  ex- 
perience, having  toured  Europe  and  the  Orient  after 
graduating  from  the  Moscow  Conservatory.  His  plans 
are  to  give  varied  programs. 

Eunice  Landrum  Brigham  illustrated  on  the  piano  a 
lecture  given  by  Dr.  Alexis  Kail  on  Robert  Schumann 
at  the  Hollywood  Woman's  Club  January  31st  Jessica 
Lawrence  who  is  chairman  of  the  music  department  of 
the  club,  had  charge  of  the  program. 

Ernst  Morrison,  tenor,  gave  a  recital,  including  some 
of  his  own  compositions,  at  the  Hollywood  Woman's 
Club  January  31st.  Homer  Simmons,  who,  by  the  way, 
has  been  quite  active  with  local  engagements  and  ex- 
pects to  depart  for  study  in  Europe  soon,  assisted  on 
the  piano  with  selections  from  Rachmaninoff  and  Scria- 
blne. 
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The  California  Girls'  Quartet,  composed  of  Myra  Belle 
Vickers.  Jessie  Lucile  Gibbs,  Margaret  Wilson,  and 
Maybell  Berry,  sang  some  spirited  numbers  for  the 
Matinee  Musicale  club  on  February  1st.  Mrs.  Edgar 
Burdette.  accompanied  by  Mrs.  C.  \V.  McKinley,  also 
sang  a  group  of  short  selections. 

C.  Albert  Tufts,  Dr.  Ray  Hastings,  Ernest  Douglas  and 
Percy  Shaul-Hallett  were  soloists  tor  the  local  chapter 
of  tlic  American  Guild  of  organists,  when  they  gave 
their  lifty-l'ourth  recital  last  Monday  night.  It  was  a 
m:muscript  program,  honoring  the  compositions  of  their 
<iwn  members.  The  composers  represented  were  Lud- 
wig  P.  Conde,  .Ir.,  Frederic  Groton,  Ernest  Douglas,  C. 
Albert  Tufts,  Dr.  Ray  Hastings,  Percy  Shaul-Hallett 
and  Dr.  Roland  Diggie. 

Conductor  Rothwell  will  include  Rachmaninoff's 
Toteninsel  (translated.  The  Island  of  the  Dead)  with 
his  Symphony  Orchestra  on  Thursday  and  Friday  of  this 
week.  The  program  is  of  unusual  interest,  both  because 
this  symphonic  poem,  due  to  its  true  Slavic  intensity,  is 
seldom  attempted,  and  because  Betsy  Lane  Shepard, 
soprano  soloist,  will  appear  tor  the  first  time  in  this 
city.  Mme.  Shepard  will  sing  in  French  the  Air  de  Lia 
from  Debussy's  Enfant  Prodigue,  and  the  aria  from 
Massenet's  Herodiade.  The  orchestra  will  interpret  also, 
Beethoven's  Second  Symphony  in  D  major  and  the 
Oberon  overture  by  Weber. 

Herbert  Gould  was  guest  soloist  when  the  Ellis  Club 
gave  its  program  February  8th  in  the  Philharmonic  au- 
ditorium. Gould  is  a  basso-baritone  on  leave  from  the 
Chicago  Opera  Company;  his  songs  included  the 
Toreador  from  Carmen,  the  beautiful  Wanderer  Song 
and  Dietrich.  William  Pilcher,  tenor,  Mrs.  Hennion 
Robinson  and  Marguerite  Bitter,  pianistes,  will  assist 
the  club  ensemble  in  presenting  the  following  numbers: 
Beethoven's  The  Glory  of  God  in  Nature.  Parker's  Blow, 
Blow,  Thou  Winter  Wind.  Stevenson's  The  Vagabond, 
Barlow's  The  Great  Awakening,  Dvorak's  Songs  My 
Mother  Taught  Me,  and  the  shorted  Valentine  (Parker), 
My  Little  Rosebud  (Filke).  A  Tragic  Tale  (Fox).  Land 
Sighting  by  Grieg.   J.  B.  Poulin  has  coached  the  singers. 

Arthur  F.  Fuller,  the  bedridden  composer,  has  an- 
nounced two  more  concerts  for  this  season.  They  are 
dated  for  March  6th  and  May  29th,  in  the  Ebell  Club 
auditorium.  Last  December  this  musician  gave  a  recital 
of  piano  selections  and  songs,  meeting  with  a  decided 
success. 

The  Neville-Marple  Music  Company  are  having  a 
heavy  demand  for  Guthbert  Harris'  ballad.  Dreams  of 
Old.  The  song  carries  a  haunting  melody  and  is  written 
for  mezzo-soprano  and  baritone. 

Some  of  the  city's  most  promising  talent  was  brought 
out  during  the  .January  Sunday  afternoon  Musicales  at 
the  Southwest  Museum.  Mildred  Brockway  is  announced 
for  a  piano  recital  and  on  the  morning  of  February  10th 
Marline  Sherrell  and  Gladys  Baumgarten  will  appear  as 
pianistes  from  the  Page  School  for  Girls. 

At  the  California  Theatre — It  is  not  often  that  one 
hears  as  good  music  at  a  motion  picture  house  as  is 
heard  at  the  California  theatre  this  week.  Carl  Elinor, 
the  conductor,  has  chosen  Wagner's  "Ride  of  the  Val- 
kyries," that  barbaric  untamed  music  that  opens  the 
third  act  of  the  great  German  composer's  opera  "Die 
Valkvries."  That  the  audience  appreciate  his  selection 
is  evident  by  the  applause  that  greets  him  as  the  last 
note  echoes  through  the  building.  Drdla's  "Serenade," 
the  second  number  on  the  concert  program  is  as  en- 
thusiastically received  as  the  first  and  "A  Plantation 
Rhapsody,"  arranged  by  Mr.  Elinor,  is  a  clever  inter- 
mingling of  "Ante  Bellum"  melodies  and  negro  buck 
and  wing  dances,  played  in  the  genuine  Southern  style. 
The  scoring  of  "Mad  Love,"  the  current  attraction  at 
the  theatre,  is  well  done  indeed.  Mr.  Elinor  has  the 
knack  of  using  motives  from  the  best  compositions  and 
the  following  numbers  are  only  a  few  of  the  splendid 
selections  used  this  week;  "Knowest  Thou  the  Land" 
from  "Mignon,"  Beethoven's  Seventh  Symphony,  "Un 
Peu  d'  Amour,  "La  Tosca."  "Manon  Lescault,"  "King 
Manfred"  and  "Louise." 


SIXTH    PEOPLES    ORCHESTRA    CONCERT 

With  Alexander  Saslavsky  conducting,  the  Peoples 
Symphony  Orchestra  will  give  the  sixth  concert  in  its 
educational  series  on  Friday  night,  February  23rd,  at 
8::i0  o'clock,  in  the  Scottish  Rite  Auditorium.  The  com- 
plete program  is  as  follows:  Symphony  Rustic  Wedding 
IGoldm.irk);  Overture  Mignon  (Thomas);  Set  of  Songs: 
Grazia  Carbone.  contralto— (a)  Rhapsodia  primaverile 
(Leoncavallo),  (b)  Come  raggio  di  sol  (Caldara),  (c) 
Come  Into  the  Garden,  Maud  (Dresel),  with  String  Or- 
chestra; Waltz.  Roses  from  the  South  (Strauss),  (Re- 
peated by  general  request). 

Grazia  Carbone.  the  contralto,  who  will  make  her 
first  public  appearance  in  San  Francisco  at  this  concert, 
is  an  American  by  birth,  of  Italian  parentage  and  Euro- 
pean education.  She  and  her  sister,  Carmela,  are  widely 
known  singers,  and  Max  Uruch,  after  hearing  these  sis- 
ters sing  in  Berlin  and  London,  marked  his  apprecia- 
tion by  dedicating  to  them  his  duet.  Crux  Fidelis.  Grazia 
and  Carmela  Carbone  accompanied  Adelina  Patti  on  the 
last  of  her  innumerable  tours,  singing  in  all  the  prin- 
cipal  towns   of  England,   Ireland   and   Scotland. 

The  program  will  be  preceded  by  a  short  talk  by 
Robert  C.  Newell  on  the  themes  of  the  compositions  to 
be  played  and  on  one  of  the  instruments  of  the  orches- 
tra— the  bassoon. 


ROSE    FLORENCE— Mezzo  Soprano 

CONCERT— VOICE    PLACING— COACH  I NG 


Studio; — 545  Sutter  Street 


Telephone    Kearny  3598 


ManagemenI  —L.    E.    Behymer,    705    Audilorium    Building,   Los   Angeles 


MUSIC    IN    SANTA    BARBARA 

SANTA  BARBARA.  January  8,  1923.— As  brilliant  as 
unusual  was  an  entertainment  given  here  at  the  Potter 
Theatre  January  4th  under  direction  of  Gregory  W. 
Golubetf,  the  Russian  mandolin  wizard  whom  the  late 
Enrico  Caruso  classed  as  the  Paganini  of  the  mandolin. 
We  have  not  been  giving  the  mandolin  a  very  high 
place  among  musical  instruments  but  after  hearing  Mr. 
Golubeff  we  have  changed  our  minds  considerably.  In 
his  hands  the  mandolin  becomes  a  serious  competitor 
with  the  violin  and  other  "highbrow"  instruments,  and 
Mr.  Golubeft's  pioneer  work  for  the  mandolin  will  un- 
doubtedly call  forth  a  long  line  of  imitators,  but  like 
Paganini  he  will  for  a  generation  or  so  be  in  a  class  by.^ 
himself.  Golubetf  played  a  Russian  concerto  by  Wien- 
iawsky  and  Bohm's  Legende  and  was  at  the  zenith  of 
artistic  finesse  in  the  last  named  number. 

Golufbeff  was  ably  assisted  by  Paul  Alexandroff-Grey. 
formerly  premier  baritone  of  the  Russian  Imperial 
Opera,  who  sang  several  numbers,  among  them  such 
favorites  of  baritone  singers  as  Di  Provenza  il  mar  from 
La  Traviata  and  Dio  passente  from  Gounod's  Faust. 
Never  have  these  arias  been  better  sung  in  this  part  of 
the  country,  if  anywhere,  and  the  singer  certainly 
proved  himself  to  belong  properly  on  our  foremost  oper- 
atic stages.  Our  only  wish  was  that  he  might  have  se- 
lected some  Russian  opera  arias  instead  of  those  men- 
tioned, because  it  is  in  Russian  music  the  Russian  sing- 
ers excel. 

Sophie  Belikovitch,  a  former  "prima  ballerina,"  of  the 
Russian  Imperial  ballet  captured  the  audience  com- 
pletely both  in  her  interpretation  of  Lindsay's  Indian 
intermezzo  Aiska  and  as  the  fairy  in  Rubinstein's 
Night.  Alexander  Ergeen  Alexandroff  sang  several 
Russian  songs  and  Georgia  Booth  was  a  very  pleasing 
and  eflicient  piano  accompanist.  A.  N. 


FLORENCE  EASTON'S  SCHOLARLY  PROGRAM 

San  Franciscans,  who  remember  the  delightful  sing- 
ing of  Florence  Easton  at  the  time  of  her  appearances 
with  the  Scotti  Opera  Company  two  years  ago,  will  wel- 
come the  return  of  this  superb  American  soprano  to 
this  city.  Since  her  appearances  here  Miss  Easton  has 
attained  great  heights  in  her  profession.  Her  New  York 
recitals  are  signals  for-  sold  out  houses  and  at  the  Metro- 
politan she  is  assigned  such  leading  roles  as  Carmen 
and  Tosca  in  direct  competition  with  the  imported  song 
birds  of  the  Broadway  institution. 

Rarely,  indeed,  has  an  operatic  soprano  prepared  so 
beautiful  a  concert  repertoire  as  has  Easton,  and  rarely, 
indeed,  has  one  been  so  thoroughly  praised  in  the  more 
difflcult  art  of  recital  than  has  been  lavished  on  this 
lovely  singer.  Florence  Easton  will  be  the  next  artist 
in  the  popular  Alice  Seekels'  Matinee  Musicales  at  the 
St.  Francis,  where  she  is  to  sing  on  Monday  afternoon. 
February  26th.  Ralph  Leopold,  one  of  America's  fore- 
most piano  recitalists  will  be  the  assisting  artist,  and 
the  program  will  include  the  following  selections: 

When  Two  that  Love  are  Parted  (Secchi),  Come, 
Sweet  Morning  (A.  L.),  My  Lovely  Celia  (Monroe), 
Nymphs  and  Shepherds  (Purcell),  Miss  Easton;  Fel- 
deinsamkeit  (Brahms),  Roselein  (Schumann),  Maus- 
tallen  Spruchlein  (Wolf),  Standchen  (Strauss),  Miss 
Easton;  Rhapsodie  Op.  11,  No.  3  (Dohnanyi).  Nocturne 
D  flat  (Chopin),  Humoresque  (Rachmaninoff I.  Etude 
Heroique  (Leschetizky),  Mr.  Leopold;  La  Flute  En- 
chantee  (Ravel),  Villanelle  des  petite  canards  (Cha- 
brier).  J'ai  pleure'  en  reve  (Hue),  Carnaval  (Four- 
drain  ),Miss  Easton;  Time  of  Parting  (Hadley),  The 
Look  (Hausmann),  Who  Knows  (Stickles),  The  Open 
Road  (Ross),  Miss  Easton;  Un  bel  Di  from  Madame 
Butterfly    (Puccini),  Miss   Easton. 


Elizabeth  Simpson's  pupils  held  their  third  class  re- 
cital of  the  season  at  their  teacher's  studio  in  Berkeley 
on  Saturday,  January  27th,  a  varied  and  exacting  pro- 
gram being  played  with  great  charm  and  artistic  finish. 
Miss  Simpson's  class  comprises  a  large  number  of  young 
artists  of  exceptional  ability  who  are  working  with  great 
enthusiasm  for  professional  careers,  and  the  frequent 
class  musicales  are  calculated  to  afford  the  necessary 
training  in  poise  and  playing  experience.  The  program 
was  as  follows:  Etude.  P  minor.  Revolutionary  Etude 
(Chopin),  Miss  Marget  Fish;  Polichinelle  (Rachman- 
inoff) Miss  Esther  Chamberlain;  Erotik  (Grieg),  Etude 
Japonaise  (Poldini),  Miss  Ruth  Hoskinson;  Valse 
(Chopin),  Miss  Pauline  Moran;  Shadow  Dance  (Mac- 
Dowell),  Miss  Kathleen  Dawson;  From  Strange  Lands 
and  People  (Schumann).  Etude  (Heller),  Jacqueline 
Otto;  Habanera  (Chabrier),  Miss  Gladys  Sibley;  Valser 
Brilliante  (Chopin),  Miss  Lois  Hanscom;  Nocturne,  C 
Sharp  minor  (Chopin),  Valse,  opus  64  (Chopin).  George 
Kelly;  Concerto.  G  minor  (Mendelssohn),  Miss  Helen 
Merchant.  Orchestral  accompaniment  on  second  piano 
by  Miss  Simpson. 

♦ 

Lenore  Gohrone,  a  young  San  Francisco  vocalist,  for- 
merly a  pupil  of  Giacomo  Minkowski,  is  now  in  Milan. 
Italy,  under  the  direction  of  Emilio  Ferone,  a  well 
known  concert  manager.  After  leaving  this  city  for 
New  York  Miss  Gohrone  studied  for  two  years  with 
Delia  Valeri,  a  prominent  New  Y'ork  pedagogue  who 
went  with  her  to  Italy  and  introduced  her  to  those 
prominent  in  musical  affairs.  She  is  now  on  the  way 
of  becoming  known  in  Eurocean  concert  circles. 
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QUESTION  COLUMN 

Edited    By    Karl    Rackle 


1.  Which  sonata  is  called  the  "Storm  Sonata?" — T.  C. 
The  C.  major  Sonata,  Op.  53,  by  Beethoven,  dedicated 

to  Count  von  Waldstein  and  usually  called  the  "Wald- 
stein  Sonata,"  is  also  known  as  the  "Storm  Sonata." 

2.  Who  wrote  the  "Ocean  Symphony?" — A.  A. 
Anton  Rubinstein.    It  was  his  second  symphony  and 

is  considered  his  greatest  work.  It  was  written  in  1868 
and  dedicated  to  Liszt. 

3.  Which  is  the  "harp  pedal"  of  the  piano?— H.  T.  S. 
The   soft  pedal — the  one  on  the  left  side. 

4.  What  is  the  origin  of  the  Rakoozy  March? — J.  W.  B. 
It  is  a  celebrated  Hungarian  tune  whose  composer  is 

unknown.  It  may  be  called  the  Hungarian  Marseillaise. 
It  dates  from  the  early  part  of  the  eighteenth  century, 
when  it  was  used  by  the  followers  of  Prince  Francis 
Rakoczy  II  of  Transylvania  in  his  unsuccessful  attempt 
against  the  Austrian  government.  The  tune  takes  its 
name  from  the  prince  but  was  most  likely  not  composed 
by  him,  as  is  sometimes  stated.  It  has  been  utilized  by 
various  composers,  notably  by  Berlioz  in  the  "Damna- 
tion of  Faust,"  and  by  Liszt  in  his  Hungarian  Rhapsody 
No.  XV. 

5.  What  does  Sh.  St.  mean?— C.  W. 

Short  strokes  in  playing  an  instrument  of   the  viol 
family. 


* 

The  San  Francisco  Conservatory  of  Music  announces 
three  concerts  illustrating  the  development  of  music 
from  the  seventeenth  to  the  twentieth  centuries  all  to 
he  given  at  Sorosis  Hall.  536  Sutter  street.  The  first  of 
these  events  took  place  on  Sunday  evening,  January 
28th,  and  the  following  program  was  presented:  Piano — 
(Lully  Gavotte,  Marion  Clement;  (Rameau)  Call  of  the 
Birds,  Margaret  O'Leary;  (Scarlatti)  Sonata,  (Martini) 
Gavotte,  Ruth  Cook.  Flute— (Gluck)  Dance  of  the  Bless- 
ed Spirits,  Melva  Farwell.  Piano — (Bach)  Inventions  F 
major  and  F  minor,  John  Bull  Hunting  Jig,  Marcus  Gor- 
don. Voice — (Bishop)  Lo.  Hear  the  Gentle  Lark,  Mar- 
guerite Toel;  Flute  obligato,  Melva  Farwell.  Volin— 
(Bach)  Prelude  and  Fugue  in  G  minor,  Winthrop  Sar- 
geant.  Piano — (Mozart)  Air  Varie,  Herbert  Jaffe.  Voice 
—  (Mozart)  Duet  from  Don  Giovanni,  Virginia  Parsons 
and  Emilio  Gavilan.  Violin— (Bach)  Double  Concerto, 
Slow  Movement,  Lillian  Swaey  and  Selma  Margolis. 
Voice— (Handel)  "Arm.  Arm  Ye  Brave,"  Andrew  Robert- 
son.  Piano— (Scarlatti)  Sonata,  Mrs.  Stanley  Hiller. 


PACIFIC  COAST  MUSICAL  REVIEW 


LEON  STRACHAN 

CONDUCTOR 

NEW    FILLMORE   THEATRE    ORCHESTRA      IN      FEATURED      CONCERTS 
FIFTH   YEAR  A   POSITIVE     BOX     OFFICE    ATTRACTION 


EIGHTH  SYMPHONY  "POP" 

For  the  Popular  Concert  to  be  given 
tomorrow  afternoon  in  tlie  Curran  thea- 
tre by  tlie  San  Francisco  Symphony  Or- 
chestra. Alfred  Hertz,  the  conductor,  has. 
as  usual,  arranged  an  attractive  program 
of  familiar  numbers  in  keeping  with  the 
character  of  these  events,  the  most  im- 
portant of  which  are  the  spirited  Span- 
ish Caprice  of  Rinisky-Korsakow.  Liszt's 
powerful  symphonic  poem,'  "The  Pre- 
ludes," and  the  beautiful  andante  move- 
ment from  the  Fifth  Symphony  of 
Beethoven.  The  lighter  numbers  which 
make  up  the  balance  of  the  program  are 
the  overture  to  Mozart's  "Don  Juan. "  the 
popular  Dance  of  the  Hours  from  Pon- 
chielli's  "La  Gioconda."  .Jarnetelt's  Pre- 
lude, the  Pierne  Serenade  and  the  Men- 
uet  movement  from  the  Brahms  D  major 
Serenade  which  was  given  its  first  per- 
formance here  at  one  of  the  recent  sym- 
phony concerts.  The  Dance  of  the 
Hours,  although  performed  at  one  of  the 
recent  "Pop"  concerts,  is  to  be  repeated 
in  response  to  numerous  requests  from 
patrons  who  were  delighted  with  the 
splendid  performance  of  this  well-known 
number. 

Next  ■week's  pair  of  symphony  con- 
certs, to  be  given  Friday  and  Sunday 
afternoons  in  the  Curran.  will  present  an 
all-Beethoven  program  which  features 
Louis  Persinger.  concert-master  of  the 
orchestra,  as  soloist.  He  will  be  heard 
in  the  D  major  Violin  Concerto,  while 
the  strictly  orchestral  numbers  an- 
nounced are  the  "Fidelio"  Overture  and 
the  first  three  movements  of  the  great 
Ninth  Symphony.  This  symphony  has 
not  been  given  in  San  Francisco  since 
the  Beethoven  Festival  of  1915,  and  al- 
though it  is  not  possible  to  present  the 
entire  work  because  the  large  chorus, 
soloists  and  augmented  orchestra  cannot 
be  accommodated  in  the  Curran  theatre, 
symphony  patrons  have  shown  great  en- 
thusiasm at  the  prospect  of  hearing  the 
first  three  movements,  which  music  lov- 
ers agree  contain  some  of  the  most  beau- 
tiful music  Beethoven  ever  wrote. 


ALCAZAR   THEATRE 

All  box  office  records  have  been  shat- 
tered at  the  Alcazar  by  Holbrook  Blinn 
In  his  tremendously  successful  comedy. 
"The  Bad  Man."  which  has  been  crowd- 
ing the  O'Farrell  street  playhouse  for 
the  past  two  weeks.  In  order  to  comply 
with  the  demands  of  the  amusement  lov- 
ing public.  Thomas  Wilkes  announces  a 
third  week  of  this  noteworthy  produc- 
tion, beginning  with  the  matinee  per- 
formance, Sunday,  February  ISth. 

Blinn's  conception  of  the  role  of  Pan- 
cho  Lopez,  the  Mexican  bandit  and  his 
clever  work  in  putting  over  the  delicious 
humor  and  satirical  fun  that  is  found  in 
the  witty  lines  of  the  piece  has  brought 
forth  the  unanimous  acclaim  of  the  San 
Francisco  critics. 

The  entire  production  of  "The  Bad 
Man"  has  been  hailed  as  the  best  seen 
here  in  a  decade.  Every  member  of  the 
supporting  company  is  found  in  a  role 
which  suits  the  actor  to  a  nicety.  Par- 
ticular comment  has  been  made  of  the 
work  of  Nana  Bryant  in  the  chief  femin- 
ine role  of  Lucia  Pell,  and  Charles  Sellon 
as  Henry  Smith,  the  part  he  interpreted 
in  the  original  Broadway  staging. 

Mrs.    William     Steinbach 

VUICK    CULTIKB 

Sludlo: 

002  KUHLBR  &  CHASB  BLDG. 

^ftn    PrsDolNpo  Phone:    Kparnr    .%4r;4 

KURT  VON  GRUDZINSKI 

,  B.ARITOXE    —    VOICE    CILTIBE 

Authorized    to    Tencli    Mtiie.    Sehoen- 
Rene'a    Method 
1314  LeaveinTorth  St.    Phone  Prospect  n2.-i;i 

JOSEPHINE  WILSON-JONES 

nraoiutie  Soprnno — I'lipil  of  Lamperti, 
fJareln.  Voial  Studio  .-.J.')  Sutler  St..  San 
FraneiNeo.  ReNidenee  4<I57  Parli  Itlvd.. 
Oafiland. 


M.     Hyde.     2021 
DlviNadero     St. — Apply     oniy     throueh 
Mualcal  Review   Office 

EDWIN  HUTCHINGS 


Joseph  Greven 

Voice  Culture  ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.    Tel.  Pac.  1856 


PAUL  STEINDORFF 

MASTER   COACH 

UKA  I  ORIO — CONCERT — OPEh« 

In   All    Languages 

^302   Broadway       ....       Oakland 

WANTED— Two  pianists;  to 
train  as  vocal  teachers.  Partial  ex- 
change of  services  accepted.  Apply 
John  Whitcomb  Nash.  500  Kohler 
&  Chase  Building. 

ALMA  SCHMIDT-KENNEDY 

PI-ANIST 
«ludiu:      1.'>3T      Euclid      Avenue,      Berlieley. 
Phone     Berkelej     1)006. 

MRS.  ZAY  RECTOR  BEVITT 

PIANO    and    HARMONY 

Institute  of  Music  of  San  Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

11(1.-.  Kohler  &   Chaxe   Hid.       Tel.  Sutter  73K7 

DOMENICO  BRESCIA 

VOICE    SPEtlALIST —    C0.«P0SIT10N 
■itudlo.  H0:!-»II4    KUHI.ER   &    CHASE    BLDG. 
Phone    Kearny    !M.VI 

MRS.    CHARLES     POULTER 

SOPRA.MI  St.  Andrena  Church 
X'oiee  Culture.  Piano.  .%.SH  27th  St..  Oak- 
land. Tel.  20711.  Kohler  &  Chaae  Bids., 
W  ednewilayw    Tel.    Kearny    rt4.%4. 

ROSCOE  WARREN  LUCY 

PIANIST    AND    TEACHER 
llexidence   nnd   Studio,   6128   Hlllegaas   Ave,, 
Oakland.   Tel.   Piedmont   S085. 

MARION  RAMON  WILSON 

DRAMATIC  CONTRALTO 
Opera    Suocei««e»    in    Europe;    (  oncert    Suc- 
cenKea   In    America.    \ildreii.H    INOI    California 
St..  San  Krnncisco    Telephone  l'-o«pe.«   :i«2ll 

Mary  Coonan  McCrea 

TEACHER    OF   SINGING 
studio   36    Gallney    BuildinK.   3711   Sutter    St. 
Tel.    DouirlaH    423.1.    Rea.    Tel.    Kearny    2349 

MRS.  A.  F.   BRIDGE 


ADELE     ULMAN 

TEACHER     OF    A'OICE    AND    PI.ANO 

Studio    17S    Commonwealth    Ave. 
Telephone    Pacific    33 

ELSIE  COOK  HUGHES 

.Annonncea  the  openinfi;  of  her  new  Reai- 
dence  Studio.  Clark  Apta.,  Apt,  20 — 1.3H 
Hyde  St..  San  Franciaco.  Phone  Prospect 
1)031.  Fridayn.  002  Kohler  •&  Cha»e  UldE. 
Kearny   .V1.-.4. 

MME.  ISABELLE  MARKS 

CONTRALTO 


ACHILLE  L.  ARTIGUES 

GRADUATE     OF     SCHOL.*     CANTORUSI. 

PARI8 

4ROANI8T      HT.      MARVS      CATHBDBAl. 

Piano  Department,  HaatHa   Schovl 
arKan  and  Plana.  Anillaica  Mnaleal  Colleza 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

Membei  Federal  Reserve  System  and  Associated  Savings 

Banics  ot  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER  30th,  1922 

Assets $80,671,392.53 

Deposits 76,921,392.53 

Capital  Actually  Paid  Up 1,000,000.00 

Reserve  and  Contingent  Funds 2,750,000.00 

Employees'  Pension  Fund 400,613.61 

MISSION  BRANCH Mission  »nd  2Ist  Streets 

PARK.PRESIDIO  DISTRICT  BRANCH Clement  St.  ond  7lh  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

A  Dividend  to  Depositors  of  Four  and  One-quarter 

(434)  per. cent  per  annum  was  declared  for  the  six 

months  ending  December  31st,  1922. 


FRANCES  DWIGHT  WOODBRIDGE 

SOPRANO 

Voice    Culture                                        r,4r,   Sutter    St. 

f«..f.-MT  912                                       stiHilo  rio.i 

ESTHER  MUNDELL 

stipit.wo  AND  tk.\chi:r 

Pu|>li    of 

Me   Reaxke  and   Percy  Rector  Stephena 

Studio—  S4.->  Sutter  Street 

Rea.  Studio— 004  Second  .Ivenue 


NELLIE  STRONG  STEVENSON 

Plantat.  Teacher!    Lecture   Recltala 

Music    Appreciation    CIna.Hen 

Res.:    Hotel   Cecil.   .%4.-,   Post   St. 

Tuesday    Mornintrs.   tut::    Kohler    A    Chase 

MARY  WEAVER  McCAULEY 
Director  of  Music 

San    Francisco    State    Teachers'    Collese 

FERDINAND  STARK 

Director    St.    Francis    Hotel    Orchestra 

AVIII     Accept    a    Few    Talented     Pupils 

Studio;    Room   2iSS    St.   Francis    Hotel 

Tel.    Douelas    11100 

Evelyn  Sresovich  Ware 

PIANO 

Stodloi    1003    Kohler   A    Chaae    Bldg. 

Phone    Kearny    .%4fH 

Joseph  George  Jacobson 

PIANO 
2S33   Sacramento   St.        Phone   Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comlque.    Paris 

Studio:     3107    WashlUEton    Street 

Phone   Fillmore   1K47 

SIGMUND  BEEL 


SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 

(Ada    Clement    MuNle 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of   SinelnE.    .12    Lorelta    Ave,   Pied- 
mont.    Tel.  Piedmont  .104.      >lon..   Koliler  A 
Chase   Rldg..  s.  F.      Telephone    Kparny  r.-trv4 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST.,    Be«.   Clay   «   Washington 

Mr.    Noah    Brandt,    Violin 
Mrs.     Noah    Brandt.    PInnn 

HELEN  COLBURN  HEATH 

Soprano  Soloist.  Temple  Bmnnn  Rl.  Con- 
cert nnd  Church  AVork.  Vocal  Instruc- 
tion.       2.130     Clay     St..      Phone     West      4S«0. 

MR.  &  MRS.  GEO.  KRUGER 

ARTISTIC    PIANO    INSTRUCTION 

Studio:    1001)   Kobler  A:   Chnse   RldK- 

Telephone  Kearny  5454 

Ren.  Tel.  Bayvlew  4104 

EVA  GARCIA 

CONCERT  PIANIST,  ACCOMPANIST 

ANn    TEACHER 

Studio:  4100  Piedmont   Ave.  Tel.  Pied.  27S0. 

Residence:    41  n2    Howe    St..    Oakland 
Tel.   Pied.   .14112 

ARTUR  ARGIEWICZ 

Violinist  and  Teacher 

Head    of    Violin    Department    .Ada    Clement 

Music    School 

34Xr,   Sacramento    St..    San    Francisco 

RUTH  DEGNAN 

PUPIL    OF    GIACOMO     AND     MME. 

MINKOWSKI 

TFACHBIR    OF    VOICE 

242S  Pine  St  Tel.  West  7012 


TEACHERS'  DIRECTORY 


SIGISMONDO    MARTINEZ 
561   Hyde  Street         Phone  Franklin  821!? 

MISS   EDITH   CAUBU 
376  .Sutter  Street  Phone  Douglas  269 

HENRIK    GJERDRUM 
2321  Jackson  St.         Phone  Fillmore  3256 


JANET   ROWAN   HALE 
^01    Powpll   St. Phone   Kearny   2i)30 

OLGA   BLOCK   BARRETT 
2626  Lyon  Street Phone  West  1307 

MISS    MAR. ON     FRAZER 
2027  California  St.         Tel.   Fillmore  3827 

J.    B.   ATWOOD 

2111   Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833   Ashbury   St.  Phone   Park  1974 

MARJbRIE    E.    YOUNG 

1363  Grove  St.  Tel.  West  4571 

MRS   H.  I.  KRICK 

479    Forest  St.,   Oakland.   Tel.   Pied.   3554 

MARGARET   WHITE    COXON 

14[)  Rose  Av..  Oakland      Piedmont  160S-W 

RUTH    VIOLA   DAVIS 
515    Buena   Vista   Avenue — Park    341 

LOUIS    FELIX    RAYNAUD 
1841    Fulton   St.  Tel.   Pacific  4219 

DOROTHY   PASMORE 
1715  Vallejo  St.  Phone  West  1«95 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 

MARY   ALVERTA   MORSE 

6U1  Spruce  Street  Pacific  1670 

ANTOINE   DE  VALLY 

22U1    Scott    St. Phone   West    1347 

ANDRE   FERRIER 
1470  Washington  St.       Tel.  Franklin  332J 

EULA    GRANDBERRY 
725    Pine    St.  Tel.   Garfield    2490 

PEARL    HOSSACK    WHITCOMB 

1005  Kohler  &  Chase  Bldg.      Tel.  K.  5454 

MARGARET  BRUNTSCH 
70  Piedmont  St.  Phone   Park  3469 


OTTO   RAUHUT 

357  Arguello  Blvd.         Phone  Pacific  356j 


HOTHER   WISMER 

3701  Clay  Street  Phone  Pacific  4974 


ARTHUR   CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 


EMIL    HAHL 

Res.:   2756  Baker  St.  Tel.:   Fill.  229" 


SIR    HENRY    HEYMAN 

434  Spruce  St.  Tel.  Fillmore  1131 


REED    AND    MOUTHPIECE    MAKER 


LOUIS  J.    PAQUET 
789  Mission  St.  Sutter  iiU 
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ROSALIE  HOUSMAN  SONGS 

on  the   Programs  of   Distinguished   American   Artists 

Published   by 

G    SCHIRMER,  JOHN   CHURCH    CO..  THE   BOSTON    MUSIC   COMPANY, 

THE  COMPOSERS'   MUSIC  CORPORATION 

Songs  for   All   Voices,    New   Publications  of  the   Composers'    Music    Corporation 

THE  CRY  OF  THE  ORIENT  TOMORROW 

THE  FOREST  OF  DREAMS 

A  CYCLE  OF  SIX— SONGS  OF  THE  LITTLE  DAYS 

For  Sale  at  the  Leading  Music  Houses 


THE  LITTLE  HANON,  By  Robt.  ,/.  A7«.? 

trork    patlerncil    after    thoMC    contained    in    the    (ninoUH    "Hnnon    Virtnoao 
It   sliould    Nerve   tlie    «ame    purpone   for    tlie   eoMiparatlve    beeinner   that 
er  one  hon  no  NueeeMNfully  aeeomplished  for  the  more  advanced. 

Cheerfully  sent  for  inspection  to  anyone. 
HENRY  GROBE,      135-153   Kearny  Street. 

Representative  for  the  Clayton  F.  Snmniy  Publications. 


MAUD  G.  McFAUL 

ACCOMPANIST 

112S  ChCNtnut   Street 

Telephone    ProNpect     4«32 


JOHN  WHITCOMB  NASH 

VOCAI,    CULTUnE 


6th  Discovery  Concerts! 

Every  Sunday  morning  at  12:30 
P.  M.  these  Discovery  Concerts 
are  given  at  the  Granada  and 
California  Theatres. 


/^J|^**M»*Si      Patrons  are  invited  to 
flOtflClUyJ      remain  for  the  picture 

.^mrmm^^  I  program. 


Qon Stance  Alexandre 

Mezzo  Soprano 

Pupils  Accepted 

Inquiries  made  at 

801  Kohler  &  Chase  Bldg. 

Phone   Kearny   5464 

Frank  Moss 

PIANIST 

Residence   Studio — Hotel    Normandie 
Telephone    Franklin    S400 

Available  for  Recitals 

Management  Ida  G.  Scott 

Kohler   &   Chase   Bldg.,   Tel.   Kearny   5454 

ELIZABETH  SIMPSON,  Piano 

Endoraed    by   Wager    Swayne 

Special  Normal   Course   tor   Teachers,   based  on   Swayne 

Principles 

Studios   807    Kohler   &   Chaae    Bldg. 

2.1im4    Etna    St..    Berkeley.    Phone    Berkeley    1310 

Leslie  V.  Harvey 

Organist 
Coliseum  Theatre 

SCHUMANN  HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


America's  Great  Art  Product 

Pianos 

It  is  impossible  to  convey  in  words  an  idea 
of  the  surpassing  tonal  quality  of  the  Mason 
&  Hamlin  Piano.  Tone  critics  everywhere 
praise  its  character  and  beauty,  while  critical 
music  lovers  throughout  the  world  enthusi- 
astically acclaim  it  unequalled. 

To  say  that  the  piano  is  made  as  well  as 
possible,  and  priced  afterward — that  does  not 
tell  the  story.  No  description  of  the  Tension 
Resonator  can  adequately  explain  its  impor- 
tance in  terms  of  tonal  results.  Even  the  mar- 
shalled names  of  artists  who  have  chosen  the 
Mason  &  Hamlin  Piano  for  their  public  and 
private  use  can  only  indirectly  show  its  excel- 
lence. 


And  yet,  that  which  is  difficult  to  put  into  words 
is  a  very  real  thing.  If  you  should  play  the  Mason 
&  Hamlin  Piano  you  would  know.  Listening  to  it 
would  tell  more  than  a  thousand  words,  as  a  glance 
at  the  "Woman  Weighing  Pearls"  tells  more  of 
Vermeer's  artistry  than  page  after  page  of  descrip- 
tion. 

We  invite  you  to  play  and  hear  this  extraordinary 
piano. 


two  entrances 

135-153  Kearny  &  217-225  Sutter  Sts, 

victor  talking  machines 


^''^flgy^BAUen® 


MASON  &  HAMLIN  PIANOS 


Oakland — 1209    Washington    Street 

San  Jose' — 199  South  First 

sheet  music 


LOS  ANGELES  MUSICAL  REVIEW  SEE  PAGES  8  AND  9 
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PRICE  10  CENTS 


HOFMANN  CHEERED  AT  ARCADIA  PAVILION   MUSICIANS  CLUB  SPONSORS  SUMMER  MUSIC 


Nearly  Three  Thousand  People  Stirred  by  Matchless  Art  of  the  World's 

Most  Satisfying  Piano  Virtuoso — Is  Forced  to  Play  so  Many 

Encores  That  He  Practically  Gave  Two  Concerts  in 

One — People  Refuse  to  Leave  Hall  at  Conclusion 

of  Program  and  Hofmann  Played  for  Forty 

Minutes  After  Concert 


At  Luncheon  Given  in  Honor  of  Benno  Moiseiwitsch  Views  Were  Ex- 
pressed by  Prominent  Members  Regarding  Continuation 
of  Musical  Activities  During  the  Summer  Months — 
Valuable  Suggestions  Made 


By  ALFRED  METZGER 


BY  ALFRED  METZGER 


Although  Manager  Selby  C.  Oppen- 
heimer  had  positively  announced  that 
Josef  Hofmann  would  give  only  one  con- 
cert in  San  Francisco  the  enthusiasm  of 
the  audience  and  the  generosity  of  the 
artist  conspired  to  increase  the  program 
originally  intended  for  one  concert  to 
such  dimensions  that  it  actually  devel- 
oped into  a  large  enough  number  of 
compositions  to  supply  two  concerts.  Al- 
though Mr.  Hofmann  played  a  number  of 
encores  after  each  group  of  compositions 
his  audience  of  nearly  three  thousand 
people  at  the  Arcadia  Pavilion  last  Sun- 
day afternoon  was  so  enthusiastic  that  it 
remained  for  forty-five  minutes  after  the 
final  number  of  the  program  had  been 
played  and  Mr.  Hofmann  was  so  inspired 
by  the  enthusiasm  and  musical  intelli- 
gence of  his  hearers  that  he  actually  con- 
tinued playing  until  he  w^as  forced  to 
leave  to  keep  a  dinner  engagement  at 
the  residence  of  Mr.  and  Mrs.  Hertz  and 
catch  his  train  for  Portland  on  the  same 
evening. 

The  program  prepared  by  Mr.  Hof- 
mann for  his  San  Francisco  audience 
proved  he  was  familiar  with  the  musical 
taste  of  this  city,  for  he  treated  his  San 
Francisco  audience  exactly  as  he  treats 
his  New  York,  Paris,  London  and  Berlin 
audiences.  And  this  is  what  we  have  a 
right  to  expect  from  any  of  the  dis- 
tinguished visiting  artists.  The  introduc- 
tory number  of  the  program  was  Sonata 
op.  106  by  Beethoven,  otherwise  known 
as  the  Hammerklavier  Sonata.  It  repre- 
sents the  acme  of  academic  piano  litera- 
ture and.  like  chamber  music,  it  makes 
no  concession  to  popularity  or  popular 
taste.  Therefore  the  only  possible  way 
in  which  it  can  be  made  to  appeal  to  a 
large  audience  is  through  the  skill  and 
intellectual  force  of  the  artist.  We  do 
not  believe  that  there  is  a  pianist  before 
the  public  today  whose  versatility  is  so 
extensive  that  he  can  play  this  Beethoven 
Sonata  and  the  Chopin  composition  with 
equal  ability  to  rivet  the  interest  of  his 
audience  like  Hofmann  did  on  this  mem- 
orable occasion. 

While  the  Scherzo  and  the  Fugue 
movements  possess  sufficient  melodic  va- 
riety, or  rhythmic  exhilaration,  to  con- 
centrate the  attention  of  a  large  audi- 
ence, including  many  who  are  neither ' 
students  nor  professional  musicians,  the 
allegro  and  adagio  movements  are  ex- 
clusively theoretical  and  musicianly.  The 
adagio  movement  especially  is  exceeding- 
ly drawn  out  and  totally  lacking  in  all 
the  elements  that  arouse  popularity. 
Nevertheless  both  these  severe  portions 
of  the  sonata  were  played  with  such 
depths  of  musicianship  and  such  sincere 
emphasis  of  their  intrinsic  musical  values 
that  the  audience  gave  them  its  undi- 
vided attention  from  beginning  to  end 
and  furthermore  rewarded  Mr.  Hofmann 
with  such  universally  hearty  and  thun- 
derous applause  that  the  sincerity  of  it 
could  not  be  doubted  for  a  moment.  The 
demonstrative  tokens  of  appreciation, 
after  the  conclusion  of  the  Sonata,  were 
so  overwhelming  that  we  can  readily 
class  them  among  the  truly  great  ova- 
tions accorded  artists  in  this  city. 

In  striking  contrast  to  the  severity  of 
the  Beethoven  Sonata  was  the  group  of 
Chopin  compositions  wherein  Hofmann 
was  able  to  prove  that  he  is  as  proficient 
a  master  of  the  poetic  phase  of  composi- 
tion as  he  is  of  the  more  dramatic  style. 


And  for  this  reason  he  has  always  been 
and  will  ever  remain  ovr  f  ivorite  pianist, 
because  he  is  to  us  the  most  satisfying 
of  all  the  virtuosi  we  have  heard.  His 
touch  and  attatk  is  one  moment  sheathed 
in  velvet  and  the  next  endowed  with  mus- 
cular vitality  and  virility  without  degen- 
erating into  I'ounding.  His  technic  is 
smooth,  and  as  clean  and  impeccable  as 
combined  skill  and  genius  can  attain  it. 
His  phrasing  is  a  combinat'on  of  natural 
instinct  and  an  authority  accumulated 
through  many  years  of  practical  experi- 
ence.    His    Chopin    interpretation^  have 


One  of  the  most  enthusiastic  and  use- 
ful meetings  held  by  the  Musicians'  Club 
of  San  Francisco  was  the  luncheon  given 
in  honor  of  Benno  Moiseiwitsch  on  Sat- 
urday afternoon,  February  10th.  -Among 
other  interesting  features  was  the  elec- 
tion to  honorary  membership  of  the  club 
of  the  distinguislied  Russian  piano  vir- 
tuoso who  was  greatly  pleased  with  the 
honor  bestowed  upon  him.  .A  movement, 
which  is  likely  to  be  far  reaching,  was 
begun  by  Edmund  Lichtenstein  who 
called  attention  to  the  fact  that  San 
Francisco    is    practically    without    impor- 
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the  further  advantage  of  adding  to  the 
atmosphere  of  poetic  refinement  a  firm 
and  solid  background  of  determination 
that  deprives  the  interpretations  of  any 
element  of  effeminacy. 

The  four  Mignonettes  comprising  the 
Children's  Corner  composed  by  Josef 
Hofmann  during  18S2-1884.  when  he  was 
at  the  heighth  of  his  wonder-child  career, 
and  which  he  undoubtedly  has  embel- 
lished somewhat  more  recently  contain 
an  element  of  humor  and  childlike  hap- 
piness that  impressed  the  huge  audience 
very  favorably.  They  are  in  no  sense 
intended   for   distinctly  serious   attempts 

(CnntinuiU   cm    I'aK.-    11.   Ci-1.    Ij 


tant  musical  activities  during  the  sum- 
mer and  thereby  he  started  a  discussion 
indulged  in  by  Emmet  Hayden.  chairman 
of  the  Auditorium  Committee  of  the 
Board  of  Supervisors,  Alfred  Hertz,  con- 
ductor of  the  San  Francisco  Symphony 
Orchestra,  Elias  M.  Hecht,  founder  of 
the  Chamber  Music  Society  of  San  Fran- 
cisco, Redtern  Mason,  Musical  editor  of 
the  San  Francisco  Examiner,  Ray  C.  B. 
Brown,  musical  editor  of  the  San  Fran- 
cisco Chronicle,  Alfred  Metzger,  editor 
of  the  Pacific  Coast  Musical  Review  and 
other  music  enthusiasts  well  known  to 
our  readers. 

Among    the    various    problems    which 
this   paper  has   from   time   to   time   pre- 


sented to  its  readers  that  of  summer 
music  has  frequently  found  space  in 
these  columns,  and  we  noted  with  much 
pleasure  that  R.  C.  B.  Brown  also  has 
devoted  attention  to  this  problem  on  his 
music  page  in  the  Sunday  Chronicle  of 
late.  Gradually  the  interest  of  the  public 
and  the  profession  is  being  focused  on 
this  great  musical  necessity  and  we  trust 
that  the  movement  will  not  be  permitted 
to  rest  upon  these  interesting  addresses 
made  on  this  occasion.  The  cessation  of 
important  musical  activities  during  the 
summer  represents  an  incalculable  finan- 
cial as  well  as  educational  loss  to  this  com- 
munity which  it  is  not  at  all  necessary 
to  suffer.  If  we  asked  other  business  or 
artistic  enterprises  to  suspend  activities 
during  the  summer  we  would  be  consid- 
ered lacking  in  common  sense.  But  what 
appears  to  be  folly  in  conneclioii  »•;;.. 
every  other  endeavor  is  looked  upon  w:th 
perfect  equanimity  in  the  ruatter  of 
music. 

It  does  not  seem  to  occur  to  the  aver- 
age man  or  woman  that  adequate  oii- 
tertainment,  among  which  music  takes  n 
leading  position,  is  one  of  the  necessities 
of  community  life.  And  specially  right 
now  when  a  large  number  of  business 
men  have  combined  to  "boost"  this  part 
of  the  State,  that  is  to  say  to  exhibit 
before  the  country  the  various  qualities 
that  make  this  State  attractive  to  the 
visitor  as  well  as  the  resident,  forget 
that  the  outward  appearances  of  a  city 
are  not  sufficient  to  retain  his  interest. 
Suppose  it  is  possible  this  year  to  attract 
many  tourists,  and  to  add  to  the  large 
number  of  the  young  students  taking  ad- 
vantage of  the  summer  session  of  the 
University  of  California,  what  is  there 
in  the  way  of  big  musical  enterprises 
intended  to  entertain  these  guests  of  the 
city?    As  far  as  we  know  none  at  all.' 

Our  symphony  season  ends  the  end  of 
March.  Our  concert  season  lasts  possi- 
bly a  month  longer.  And  then  comes  a 
period  of  five  months  practically  stag- 
nant in  musical  endeavors — even  many 
of  our  teachers  suspending  their  activi- 
ties. Therefore  the  earning  capacity  of 
the  artist  and  teacher  is  reduced  to 
seven  months  in  the  year.  This  is  neith- 
er advantageous  to  the  profession  nor 
the  music  trade.  Consequently  the  pro- 
fession and  the  music  trade  should  be 
vitally  interested  in  making  a  change  in 
this  very  impractical  condition.  There 
is  no  reason  why  there  should  not  be 
a  season  of  summer  concerts  by  the  San 
Francisco  Symphony  Orchestra  under  the 
supervision  of  a  specially  organized  as- 
sociation. We  should  have  a  regular 
music  festival  with  chorus  and  orchestra 
such  as  are  held  everywhere  else  in  the 
country.  A  summer  season  of  opera 
might  be  one  of  the  possibilities. 

We  feel  that  no  concerted  effort  in  this 
direction  is  possible  without  the  organi- 
zation of  a  California  Music  Festival  As- 
sociation which  will  direct  the  destinies 
of  music  festivals  and  summer  concerts 
exactly  as  the  Musical  Association  of  San 
Francisco  directs  the  destinies  of  the 
symphony  concerts  during  the  winter 
months.  And  just  like  the  City  of  San 
Francisco  buys  the  San  Francisco  Sym- 
phony Orchestra  from  the  Musical  Asso- 
ciation it  could  be  induced  to  do  the  same 
thing  in  connection  with  a  Festival  As- 
sociation. To  expect  the  City  of  San 
(Continued    on    Pae:e    7.    Col.    3) 
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The  DUO-ART  in  the 
STEINWAY 


The  Duo-Art  reproducing  feature 
may  be  had  only  in  Steinway, 
Weber,  Steck,  Wheelock,  Stroud 
and  Aeolian  pianofortes. 

The  great  fact  that  the  Duo- 
Art  can  be  had  in  the  SteinuDay  is 
itself  an  eloquent  tribute  to  the 
T)uo-Art. 
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E.  HAROLD  DANA 

Baritone    Soloist,    Fir.st   Clnircli    of    Clirist, 

-Scientist,     in     San     Francisco,     California, 

Announces    the    Opening    of    a    Stiulio    at 

1133  GREEN  STREET 

Voice  Placement,  Breath   Control 

Proper  Production 

Phone  ProsiJcct  S60  for  .Appointment 


RESIDENT  ARTISTS  who  are  available  for  concert 
tours  during  the  season  1923-1924  will  please  register 
with  the  Pacific  Coast  Musical  Review  so  that  we  are 
able  to  recommend  them  to  music  clubs,  music  schools 
and  managers.  Only  artists  of  reputation  and  experience 
are  eligible  for  registration. 
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THE  OPERATIC  SITUATION 

\'erily  the  adage  that  it  never  rains  but  it  pours 
is  based  upon  most  intelligent  observation.  Dur- 
ing the  last  two  years  Gaetano  Merola,  the  dis- 
tinguished operatic  conductor,  who,  by  reason  of 
his  association  with  important  operatic  enter- 
prises and  specially  with  his  connection  regard- 
ing the  open  air  production  at  Stanford  Univers- 
ity last  year,  has  proved  to  us  that  he  is  a  man 
of  his  word  and  that  he  is  capable  to  keep  his 
promises,  has  tried  to  interest  prominent  music 
patrons  influential  in  business  and  social  life  in  a 
plan  to  gradually  crystallize  public  opinion  upon 
the  advisabilit}-  of  securing  for  San  Francisco  an 
operatic  organization  of  dignified  proportions 
which  will  have  its  home  right  here.  Now.  Mr. 
Merola  proceeds  from  the  only  worth-while  angle 
from  which  such  cr^'stallization  of  public  opinion 
can  be  positively  consummated.  We  refer  to  an- 
other well  known  adage — seeing  is  l)elieving. 


When  Mr.  Merola  gave  us  an  illustration  of  his 
capacity  for  organization  and  artistic  expression 
at  the  Stanford  Stadium  last  season  he  showed 
that  he  is  a  man  of  his  word.  HE  WAS  ABLE 
TO  KEEP  HIS  PROMISE  TO  THE'  PUBLIC. 
In  other  words  he  made  good.  Thousands  of 
people  went  to  Palo  Alto  at  six  o'clock  in  the 
evening  and  c^me  back  to  San  Francisco  at  one 
or  two  o'clock  in  the  morning  on  five  different 
occasions.  They  did  not  only  pay  their  money 
for  tickets,  but  in  some  cases  their  railroad  fares 
were  twice  as  much  as  their  entrance  fees.  Peo- 
ple from  across  the  bay  could  not  attend  these 
operas  because  their  last  boat  left  before  they 
could  get  back  from  Palo  Alto.  Nevertheless 
the  project  AL^MOST  proved  a  financial  success. 
Now  is  it  not  reasonable  to  suppose  that  what 
could  be  done  in  Palo  Alto  can  be  done  in  the 
Civic  Auditorium  in  San  Francisco  with  more 
than  a  million  people  to  draw  from  within  a  rad- 
ius of  twenty-five  miles?  Of  course  it  can.  There- 
fore, Mr.  Merola  HAVING  PROVED  THE 
FEASIBILITY  OF  HIS  PLATST  and  having 
created  for  himself  an  enthusiastic  following 
which  will  surely  patronize  him  ought  to  receive 
full  support  and  encouragement  for  the  enter- 
prise he  expects  to  launch  at  the  Civic  Auditor' 
!  ium  next  September  or  October. 

Mr.  Merola  is  negotiating  with  some  of  the 
I  principal  artists  of  the  Metropolitan  and  Chicago 
[  Opera  companies  for  eight  performances  of  grand 
j  opera  in  the  most  ambitious  way  yet  undertaken 
!  in  this  city.  He  will  engage  the  personnel  of  the 
i  San  Francisco  Symphony  Orchestra,  as  he  did 
1  before,  and  he  will  train  his  chorus  in  this  city 
I  during  the  summer  months.  He  will  also  train 
'  all  artists  thought  sufticiently  advanced,  experi- 
enced and  competent  to  take  over  the  minor  roles. 


For  once  all  minor  roles  will  be  in  the  care  of 
young  artists  with  fresh  voices  and  contageous 
enthusiasm.  He  will  see  to  it  that  the  wonderful 
lighting  effects,  artistic  and  ingenious  scenic 
equipment  and  entrancing  ballet  diverstisscments 
are  not  only  duplicated,  but  surpassed,  for  he  also 
has  gained  much  by  experience.  The  training 
of  chorus  and  minor  artists  in  this  city  and  the 
engagement  of  the  orchestra  of  over  eighty  men 
right  here  will  save  the  exhorbitant  railroad  fares 
of  from  forty  to  fifty  thousand  dollars  which  has 
made  grand  opera  such  a  luxury  in  recent  years. 
So  far  it  is  Mr.  Merola's  intention  to  fix  the 
prices  from  one  dollar  to  four  dollars  and  NOT 
HIGHER. 


to  enjoy  the  VERY  BEST  at  prices  accessible 
to  everyone.  Therefore  it  would  never  be  satis- 
fied with  a  cheap  affair  conducted  upon  cheap 
principles. 


Mr.  Merola  tells  us.  and  we  have  every  reason 
to  trust  him,  that  he  has  a  plan  by  which  it  is 
possible  to  arrange  the  stage  in  a  manner  to  abso- 
lutely correct  all  acoustic  defects  hitherto  exhib- 
ited in  the  Civic  Auditorium.  Furthermore  this 
device  which  he  will  employ  can  afterwards  be 
used  by  the  City  and  the  auditorium  will  thus 
become  pleasant  from  an  acoustic  point  of  view. 
Mr,  Merola  will  go  further,  he  will  arrange  the 
auditorium  of  the  opera  house  in  a  manner  to 
obviate  many  unpleasant  features  that  have 
hitherto  irritated  the  public  who  attended  opera. 
One  of  the  irritations,  and  not  one  of  the  least, 
was  the  fact  that  the  prices  were  so  high  that  the 
defects  were  enhanced  in  the  minds  of  the  people. 
With  reasonable  admission  prices  fault  finding 
will  be  reduced,  and  with  practical  improvement 
such  fault  finding  will  be  almost  eliminated.  And 
when  the  public  has  once  become  convinced  by 
personal  experience  that  the  very  best  and  very 
highest  form  of  operatic  performance  can  be 
given  at  prices  within  the  reach  of  everybody, 
the  operatic  problem  as  far  as  San  Francisco  is 
concerned  will  be  solved.  Now  then,  this  is  the 
reason  why  the  Pacific  Coast  Musical  Review 
heartily  and  enthusiastically  endorses  the  plan 
of  Gaetano  Merola. 


A  short  time  ago  another  plan  was  proposed 
in  the  newspapers.  It  seems  that  a  gentleman  by 
the  name  of  Matt  Grau,  taking  advantage  of  a 
name  illustrious  in  operatic  history,  a  name  that 
stands  alone  among  the  impresarios  who  have 
made  America  famous  in  the  operatic  world, 
wants  the  City  of  San  Francisco  to  give  munici- 
pal opera  in  conjunction  with  the  municipal  rail- 
road. His  idea  is  to  engage  "local"  artists  both 
as  soloists  and  chorus  and  musicians  from  here 
and  give  eight  weeks  of  grand  and  comic  opera 
in  the  Civic  Auditorium.  He  bases  his  success 
on  the  experience  gained  in  St.  Louis,  where 
municipal  opera  seems  to  have  proved  a  profita- 
ble enterprise.  In  want  of  actual  support  of  Mr. 
Grau's  word  and  also  of  any  proof  to  the  con- 
trary we  shall  believe  him  that  St.  Louis  is  be- 
coming a  wealthy  community  because  of  its  mu- 
nicipal grand-comic  opera  season.  But,  simply 
because  an  enterprise  has  been  successful  in  St. 
Louis,  and  has  suited  the  special  taste  revealed 
by  the  people  of  St.  Louis  is  by  no  means  proof 
that  the  same  plan  would  succeed  in  San  Fran- 
cisco. 


This  emphasis  of  employing  "local"  artists  only 
is  just  exactly  what  the  Pacific  Coast  Musical 
Review  opposes  with  all  its  energy  and  perse- 
verence.  We  do  not  want  our  resident  artists 
singled  out  like  that.  Either  our  resident  artists 
are  eflicient  or  thy  are  incompetent.  If  thev  are 
efficient  THEN  THEY  SHOULD  SING  WITH 
ARTISTS  OF  NATIONAL  OR  INTERNA- 
TIONAL REPUTATION.  If  they  are  incom- 
petent they  should  not  sing  at  all.  It  is  this 
isolation  of  the  "local"  artists  that  is  at  the  bot- 
tom of  the  discrimination  that  exists  now  among 
so  many  music  clubs  and  musical  communities 
against  resident  artists.  Unless  our  artists  are 
looked  upon  in  the  same  light  and  with  the  same 
respect  as  artists  visiting  us.  the  problem  of  the 
competent  artists  residing  among  us  will  never 
be  solved.  Furthermore  city  officials  have  nei- 
ther the  time  nor  the  experience  to  conduct  opera 
seasons.  They  may,  as  in  the  case  of  our  sym- 
phony orchestra,  engage  an  already  established 
and  well  managed  organization  for  a  limited 
number  of  events,  but  they  could  not  manage 
nor  sustain  our  symphony  orchestra  altogether. 
San  Francisco  has  advanced  sufficiently  in  music 


Finally  Mr.  Hcaly  announces  his  intentions  of 
securing  artists  from  the  Metropolitan  Opera 
House  including  Rosa  Ponselle  and  Galli  Curci 
with  a  chorus  and  orchestra  from  here.  He  does 
not  mention  how  much  the  prices  will  be,  but  he 
also  seeks  the  support  of  prominent  business  men 
and  society  people.  There  is  no  reason  why  Mr. 
Healy  should  not  give  us  opera  of  a  high  class 
nature,  if  he  can  get  the  support.  But  since  we 
know  that  Mr.  Merola  has  already  such  support, 
naturally  Mr.  Healy  will  have  to  get  his  guaran- 
tee fund  from  another  element  ofthe  community, 
and  if  he  can  do  so,  and  can  give  San  Francisco 
an  opera  season  apart  from  that  to  be  given  by 
Mr.  Merola,  he  no  doubt,  will  get  public  support, 
provided  the  performances  are  first  class  and  the 
prices  are  reasonable.  However,  with  artists  like 
Galli  Curci  it  will  be  indeed  a  difficult  problem 
to  keep  the  prices  down.  It  is  our  belief  that  the 
transportation  problem  has  made  grand  opera  in 
its  highest  form  almost  impossible  at  low  prices. 
Hence  the  transportation  problem  mu^t  be  elimi- 
nated. Mr.  Merola  has  been  convinced  of  this, 
and  now  we  see  Mr.  Healy,  too,  has  cast  his  ob- 
serving eye  upon  this  great  obstacle. 


Anyway  having  three  big  propositions  pre- 
sented to  us  San  Francisco  surely  is  going  to 
have  opera  next  fall.  We  believe  Mr.  Merola  is 
most  likely  to  see  his  dream  come  true.  In  the 
meantime  Fortune  Gallo  is  beginning  the  best 
season  among  those  he  has  given  in  San  Fran- 
cisco next  Monday  evening  in  the  Curran  The- 
atre. He  has  five  distinguished  prima  donnas, 
and  several  new  operas.  We  predict  one  of  the 
most  prosperous  seasons  for  him  in  his  career. 
And  we  base  our  prediction  upon  the  truly  ex- 
traordinary advance  sale.  San  Francisco  is  opera 
hungry. 


WARREN   D.  ALLEN   RETURNS   FROM    EAST 

Well    Known   California   Organist,   After   Three    Months 

Absence  From  Home  Resumes  His  Activities  at 

Stanford  University 

Warren  D.  Allen,  organist  at  Stanlord  University  re- 
cently returned  from  a  three  months  trip  to  the  East 
where  he  filled  a  number  of  concert  engagements,  among 
which  were  included  the  following;  Fourth  Presbyterian 
Church,  Chicago.  Oct.  20;  Springfield  Auditorium, 
Springfield,  111.,  Sunday  afternoon,  Oct.  22;  (Third  Mun- 
icipal Organ  Recital) ;  Wesleyan  University,  Memorial 
Chapel.  Monday  evening.  Oct.  30;  Columbia  University, 
New  York,  recital  and  reception  for  students  and  fac- 
ulty in  Contemporary  Civilization,  Columbia  College, 
November  17;  Trinity  Cathedral,  Cleveland,  O.,  Tuesday 
evening,  November  21st:  Westminster  Presbyterian 
Church,  St.  Louis,  under  the  auspices  of  the  Missouri 
Chapter  of  American  Guild  of  Organists,  Thursday  eve- 
ning. November  23rd;  First  Presbyterian  Church,  Cor- 
vallis.  Ore.,  Tuesday  evening,  December  5th;  The  Tem- 
ple Choir  of  Oakland,  First  Presbyterian  Church,  Thurs- 
day evening,  December  14th. 

Throughout  his  tour  Mr.  Allen  met  with  brilliant  suc- 
cess. His  programs  included  works  by  Schumann,  Fres- 
cobaldi,  Borodin,  Sabin,  Saint-Saens,  Austin.  Franck. 
Vierne,  Nearing,  Barie,  Bach,  Mozart.  Schubert,  von 
Weber,  Massenet.  Guilmant.  The  composition  by  Wallace 
A.  Sabin  was  entitled  Bourree  in  D  major  and  Mr.  Allen 
played  the  same  with  much  success  on  every  one  of  his 
programs.  Our  readers  no  doubt,  will  be  interested  in 
the  following  press  comments  which  are  only  a  small 
percentage  of  those  published  about  Mr.  Allen's  re- 
citals: 

The  Wesleyan  Argus,  Middleton,  Conn. — On  Monday 
evening  at  the  Chapel.  Mr.  Warren  D.  Allen,  organist 
at  Stanford  University,  who  is  making  a  transcontin- 
ental tour,  gave  the  finest  recital  that  has  yet  been 
heard  on  the  caapel  organ.  Aside  from  the  great  ability 
of  Mr.  Allen,  the  attractiveness  of  his  program  did  much 
to  increase  the  success  of  the  recital.  Mr.  Allen's  tech- 
nique and  skill  of  registration  were  marvelous.  He 
brought  out  the  ultimate  possibilities  in  the  way  of 
variation  of  registration  in  adapting  the  different  num- 
bers from  the  beginning  to  the  end  of  the  program  to 
the  possibilities  that  the  organ  offers,  while  the  light 
and  shade  of  his  playing  were  very  delicate  and  effective. 
His  brilliant  technique,  a  product  of  his  long  and  careful 
training  in  the  French  school,  was  brought  out  particu- 
larly well  in  his  first,  fifth  and  tenth  numbers.  In  his 
second  and  fourth  numbers  he  manifested  his  delicate 
appreciation  of  the  sentimental  side  of  organ  playing, 
and  in  all  the  numbers  he  exhibited  his  power  to  make 
rapid  shifts  in  the  registration,  bringing  out  all  the  pos- 
sibilities of  the  instrument.  It  was  unfortunate  that  so 
few  of  the  students  grasped  this  opportunity  of  hearing 
Mr.  Allen,  but  those  who  were  there  spent  a  most  en- 
joyable evening. 


PACIFIC  COAST  MUSICAL  REVIEW 


STUDENTS'  CHAMBER  CONCERT  WELL  ATTENDED 

Chamber  Music  Society  of  San  Francisco,  With  John  C. 

Manning  as  Assisting   Artists   Delight   Music 

Lovers  With  Well  Chosen  Program 

BY   KARL   RACKLE 

An  enterprise  deserving  iti'aise  and  patronage  is  the 
series  of  Students'  Chamber  Concerts  originated  and 
managed  by  John  C.  Manning,  director  of  the  Manning 
School  of  Music.  Patronage  was  evident  at  last  night's 
concert,  the  second  of  the  series  this  season,  for  Scot- 
tish Rite  Auditorium  was  nearly  filled.  As  for  praise,  I 
will  contribute  my  quota  herewith,  for  the  program  was 
excellent  and  was  admirably  presented.  When  Mr. 
Manning  offers  such  a  superior  organization  as  the  San 
Francisco  Chamber  Music  Society,  we  are  assured  of 
the  highest  ideals  and  the  utmost  musical  integrity  in 
his  purpose. 

Before  speaking  of  the  program,  I  should  like  to  have 
a  few  words  with  those  who  attended  the  concert.  Let 
me  speak  to  you  in  two  groups — first,  those  who  were  in 
your  seats  at  the  beginning  of  the  program  and  second, 
those  who  came  in  after  the  program  had  begun.  It  is  an 
exasperating  fact  that  the  second  group  outnumbered 
the  first.  You  timely  ones,  let  me  congratulate  you;  I 
am  proud  to  say  I  was  one  of  you.  You  late-comers, 
why  were  you  late?  Many  of  you  missed  the  exquisite 
Mozart  Quartet — either  part  or  all  of  it.  Some  of  you 
missed  half  the  program  and  some  were  so  late  that 
I  wonder  why  you  came  at  all.  How  much  more  en- 
thusiasm there  would  have  been,  how  grateful  the  per- 
formers would  have  been,  and  how  my  temper  would 
have  been  saved,  it  all  of  you  had  been  there  at  the 
beginning  of  the  program,  if  the  doors,  once  closed,  had 
remained  so  to  the  end  of  the  concert,  it  the  hall  had 
been  as  well  filled  at  the  beginning  as  it  was  at  the 
conclusion!  So  much  for  the  listeners.  Long  may  you 
listen,  but  punctually,  let  us  hope,  in  the  future! 

Mr.  Manning's  idea  of  explanatory  remarks  to  preface 
each  number  is  a  good  one.  He  evidently  introduces 
this  feature  with  tliought  for  students,  tor  whom  the 
course,  as  the  name  implies,  was  especially  planned. 
However,  there  is  always  bound  to  be  a  mi'xed  audience 
in  any  publicly  advertised  concert,  and  I  think  Mr. 
Manning  should  temper  his  remarks  accordingly.  It 
seemed  to  me  they  were  directed  too  exclusively  to 
students.  Why  not  a  little  humor?  Mark  Twain  said 
that  humor  was  out  ot  place  in  a  dictionary.  Perhaps 
Mr.  Manning  thinks  it  out  of  place  at  a  chamber  music 
concert.  But  I  can't  see  why  it  should  be.  It  is  the  salt 
that  salteth  and  the  leaven  that  leaveneth.  Besides,  I 
know  how  capable  Mr.  Manning  is  of  wit  and  humor. 
He  told  me  the  story  of  a  parrot  one  time.  Don't  ex- 
pect me  to  tell  it  for  I  don't  remember  it;  but  I  do  re- 
member how  I  laughed  over  it.  And  that's  the  thing. 
If,  in  his  remarks  last  night,  he  had  corrupted  his  audi- 
ence with  an  infusion  of  the  Olympian  vice,  he  would 
have  created  a  subtle  psychologic  air  that  would  have 
aided  the  entire  program. 

The  Mozart  Quartet  in  D  major,  with  the  flute  as 
prima  donna  instead  of  the  first  violin,  is  a  lovely  com- 
position and  it  was  played  beautifully.  That  is  high 
praise  both  for  composer  and  performers.  Mr.  Hecht 
proves  hy  his  playing  that  he  is  an  artist  of  high  rank 
and  by  his  founding  and  patronage  of  the  Chamber 
Music  Society  that  he  is  a  musical  zealot  deserving  the 
warmest  gratitude. 

The  Dvorak  Quintet  for  piano  and  strings  was  given 
a  spirited  reading  by  Mr.  Manning  and  the  Chamber 
Music  Society.  A  frequent  fault  of  pianists  assisting  in 
chamber  music  is  that  they  give  tlie  impression  of  re- 
gai'ding  themselves  as  soloists,  and  by  the  greater 
power  of  their  instrument,  overbalance  the  ensemble. 
This  fault  could  not  be  imputed  to  Mr.  Manning.  Rather 
to  the  contrary,  the  piano  was  not  so  assertive  in  cer- 
tain passages  as  it  should  have  been.  The  second  move- 
ment was  particularly  interesting.  It  was  a  Dumka,  a 
lament  or  dirge,  a  Bohemian  form  introduced  into  cham- 
ber music  as  well  as  into  symphony  by  Dvorak. 

The  Quartet  by  Ravel  was  a  fitting  climax  to  the  pro- 
gram. Ravel  is  one  of  the  most  interesting  of  the  con- 
temporaries and  this  quartet  shows  him  in  character- 
istic vein.  The  music  expresses  a  striving  after  some- 
thing new.  A  broader  vision  beckons  and  there  is  an 
attempt  to  encompass  it.  It  is  the  chambered  nautilus 
striving  to  leave  its  low-vaulted  past.  And  yet,  in  spite 
of  a  new  message  which  Ravel  succeeds  in  expressing, 
how  much  of  the  old  there  is  in  it!  One  ot  the  most 
obvious  features  is  the  repetition  of  two  or  four  meas- 
ure phrases  in  a  balance  that  is  just  as  rigid  as  any 
work  ot  the  most  formal  classical  period.  It  is  like  the 
caged  starling  in  "Tristram  Shandy"  which  cries  all 
day  long.  "I  can't  get  out,  I  can't  get  out!"  It  is  a  fine 
work  and  it  was  played  marvelously  by  Messieurs 
Persinger,  Ford,  Firestone  and  Ferner.  Their  rapport  is 
beyond  the  imagination  of  one  who  has  not  heard  them, 
and  in  the  intricacies  and  subleties  of  the  Ravel  num- 
ber it  showed  with  telling  effect. 

Let  us  hope  that  this  excellent  concert,  for  which  we 
were  indebted  to  Mr.  Manning  is  but  an  earnest  ot  a 
long  and  distinguished  career  tor  the  Students'  Cham- 
ber Concerts. 


Gossip  Among  Musical  People 


Blanche  Ashley,  the  well-known  musician  and  piano 
teacher,  presented  a  number  ot  well  trained  and  gifted 
young  pupils  in  the  Auditorium  of  the  Berkeley  Piano 
Club  recently.  Parents  and  friends  ot  the  young  stu- 
dents proved  an  enthusiastic  audience  and  thoroughly 
enjoyed  the  following  program:  Mozart — Minuet  in  Eb, 
Cecelia  Hearther;  Beethoven — Minuet  in  Eb,  Evange- 
line Wonacott  Wolpert;  (a)  Chopin  (Prelude  in  C  mi- 
nor), (b)  Grieg  (Night  Songl.  Robert  Kinney;  (a) 
Bach  (Minuet),  (b)  Schubert  (Moment  Musicale).  Mere- 
dith Hinton;  Songs — (a)  Bob  White,  (b)  The  Raindrop, 
Junior  Class  John  Muir  School  and  Luther  Burbank 
School — Norris  Reinhardt,  Marjorie  Reinhardt,  Tom 
Reinhardt,  Bruce  Wachob,  Betty  Lombard,  Harriette 
Bleakeley,  Joan  Goodwin,  Margerey  Brandenburg.  Nancy 
Hatch,  Norma  Lataena,  Elisabeth  Mcludoe,  Lucile  Peter- 
son; Stevensen — Swing  Song,- Angeline  Conti;  Rogers 
Waltz  Mignonne,  Ruth  Knoll;  Brounoff — Piper  in  the 
Woods.  Spindler — Song  of  the  Trumpeter,  Handel — Sara- 
bande,  Joan  Goodwin;  Songs — Selected,  June  Alberts; 
Bach — Solflgetto,  Crescent  Diercks;  (a)  Debussy — Golli- 
wog's Cake  Walk,  Coin  des  Bnfants,  (b)  Mozart — Sonata, 
Helen  Cardwell;  MacDowell — To  a  Wild  Rose,  Frances 
Cardwell;  (a)  Schumann — Happy  Farmer,  (b)  Heller — 
L'Avalanche,  (c)  Beethoven — Minuet.  Pordyce  Osborne; 
(a)  Wachs — Waltz;  (b)  Chopin — Etude  G  flat,  Elsie 
Kaufman;  (a)  Stojowski — Ecoutez.  (b)  Sydney  Homer 
— The  House  that  Jack  Built,  (c)  Borowski — Love  in 
Spring,  Ethel  Hutchison;  (a)  Bach — Prelude,  (b) 
Schytte — Hascheman,  (c)  Debussy  Golliwog's  Cake 
Walk,  (d)  Chopin — Prelude  A.  Yolanda  Mari;  Grainger 
— Country  Gardens,  Barbara  Bacon;  Mendelssohn — An- 
dante from  Concerto  in  E  minor,  Blanche  Ashley  and 
Elsie  Kaufman. 

The  boys  reveal  special  pleasure  in  interpreting  music 
and  the  smallest  one.  who  has  had  but  a  very  few  lessons, 
had  been  entertaining  his  mother's  guests  on  the  pre- 
ceding Sunday  by  playing  hymns  he  learned  in  Sunday 
school.  As  an  impromptu  number  Tom  Reinhardt  was 
asked  to  play  Hark  the  Herald  Angels  Sing,  which  he 
did.  improvising  the  bass. 

The  first  lesson  given  these  youthful  aspirants  tor 
musical  honors  consist  of  a  little  talk  on  piano  con- 
struction. Norris  Reinhardt  told  of  what  he  could  re- 
member of  the  construction  of  the  piano.  Several  ot  the 
girls  are  student  teachers  under  the  direction  of  Mrs. 
Ashley.  Elsie  Kaufman  expects  to  be  a  solo  pianiste 
and  will  return  East  next  season.  She  is  staying  in 
California  to  complete  her  work  with  Mrs.  Ashley  who 
played  the  orchestra  part  of  the  Mendelssohn  concerto 
with  Miss  Kaufmann. 

Miss  Lorraine  Ewing,  the  successful  young  pianist 
and  teacher,  presented  a  number  ot  her  pupils  in  a 
piano  recital,  assisted  by  Miss  Kathleen  Hall,  soprano, 
pupil  ot  Antoine  de  'Vally  on  Thursday  evening,  Febru- 
ary 15th,  in  the  Red  Room  of  the  Fairmont  Hotel.  A 
large  and  appreciative  audience  applauded  the  follow- 
ing well  interpreted  program:  Vacation  March  (Strea- 
bog).  The  Prancing  Pony  (Ayres),  Master  Billy  Mc- 
Wood;  In  a  Gondola  (Heins),  Dance  Oriental  (Orth), 
Miss  Edna  Morris;  Etude,  Op.  45,  No.  2  (Heller),  The 
Skaters  (Behr),  Master  Jack  Belz;  Humoresque 
(Dvorak).  Menuet  Eb  maj.  (Mozart).  Miss  Mildred 
Shay;  Le  Postilion  (Behr).  Tarentelle.  A  minor  (Beau- 
mont). Master  Spens  Gordon,  (Pupil  ot  Miss  Claranna 
Huber) ;  Gavotte  from  "Mignon"  (Thomas),  Japanese 
(Pennington),  Miss  Elizabeth  McWood;  Duet,  "Titania" 
(Weby),  Misses  Agnes  Cheim,  Dorothy  Reilly;  Amaryl- 
lis (Gyhs),  Tarantelle  (Karganoft).  Miss  Dorothy 
Reilly;  La  Cinquantine  (Gabriel  Marie).  Etude  A  minor 
(Pieczouka).  Master  Stewart  Samuels;  Caprice  (Cecil 
Cowles),  Menuet  (Paderewski),  Miss  Reeva  June  Zelin- 
sky;  Two  Pianos — Chacone  (Durand),  Misses  Jean  Le 
Gallee,  Sarah  Levy;  Valse  Caprice  (Newland),  Rigoletto 
Fantasie  (Verdi-Dorn).  Miss  Sarah  Levy;  Soprano 
Solos — Voi  che  sapete  (Mozart).  Pale  Moon  (Logan). 
Miss  Kathleen  Hall.  Miss  Ewing  at  the  piano;  Witches' 
Dance  (MacDowell).  Rhapsodie  Mignonne  (Koelling). 
Miss    Laura    Burke;    March    from    "Norma"    (Bellini). 


William  E.  Chamberlain  presented  his  pupil  Miss 
Flossita  Badger,  mezzo  soprano,  in  a  recital  at  his  Koh- 
ler  &  Chase  studio  on  Monday  evening,  February  5th. 
Miss  Badger  is  a  graduate  in  music  of  the  University 
ot  the  Pacific  and  teacher  ot  music  in  the  Lowell  High 
School.  Following  is  the  program:  Luingi  dal  caro  bene 
(Secchi),  ■Verborgenheit  (Wolf),  Fruehlingsnacht  (Schu- 
mann);  Invocation  to  the  Nile,  Lament  of  Isis  (Ban- 
tock),  D'une  prison  (Hahn);  L'heure  exquise  (Poldow- 
ski);  Adieu  forets  from  Jeanne  d'Arc  (Tschaikowsky) ; 
Solv'ejg's  Song  (Grieg),  Cycle-Woman's  Last  Words 
(Dichmont);  Mexican  Folk  Song  (La  Forge),  The  Silent 
Flute  (Holten),  What's  in  the  Air  Today  (Eden). 


SYMPHONY 

ORCHESTRA 

TOMORROW  2:45  P.  M. 

CURRAN  THEATRE 
Soloist 

LOUIS    PERSINGER 

BEETHOVEN  PROGRAMME 

OVERTURE,  "FIDELIO." 

THREE  MOVEMENTS,   NINTH    SYMPHONY. 

VIOLIN  CONCERTO. 


Sparklets  (W.  E.  Miles),  Master  Emory  Durost;  Fun- 
eral March  of  a  Marionette  (Gounod),  Aragonaise  (Mas- 
senet). Miss  Janet  Ritschy;  Dance  Antique  (Boccher- 
ini).  Miesere  from  II  Trovatore  (Verdi).  Master  Billy 
Farrel;  Spanish  Dance  (Moszkowski),  Miss  Claranna 
Huber,  Miss  Ewing;  Nadia  (Wachs),  Fifth  Nocturne 
(Leybach),  Miss  Agnes  Cheim;  Two  Pianos — GondoUera 
(Reinecke),  Misses  Sarah  Levy,  Jean  Le  Gallee;  To  the 
Rising  Sun  (Torjussen).  Polish  Dance,  Eb  m  (Scharwen- 
ka).  Miss  Jean  Le  Gallee;  Harp  Etude  (Chopin), 
Chinese  (Cecil  Cowles).  Blue  Danube  Waltz  (Strauss- 
Schultz-Evler),  Miss  Claranna  Huber. 

Warren  D.  Allen,  organist  ot  Stanford  University, 
gave  the  regular  organ  recital  at  Memorial  Chapel. 
Stanford,  last  Sunday  afternoon  at  four  o'clock,  assisted 
by  Miss  Ruth  Madden,  violinist,  and  Martin  D'Andrea, 
tenor.  The  following  program  was  interpreted:  Prelude 
to  the  Deluge  (Saint-Saens) ;  Voice — Preghiera  (by  re- 
quest), (Tosti);  Scherzo  from  the  Sonata  in  E  minor. 
No.  1  (Jas.  H.  Rogers);  Vision  (Rheinberger) ;  Violin — 
Romance  in  A — (by  request)  (Thierlow  Lieurance) ; 
Pilgrim's   Chorus   from  "Tannhauser"    (Wagner). 


T-^v^o  Weeks  Beginning 
Next  Monday 

Matinees  Wednesday  and  Saturday 
Fortune  Gallo  Presents 

SAN  CARLO 

GRAND  OPERA 

COMPANY 

AMERICA'S  ONLY  TOURING 
OPERATIC    ORGANIZATION 

Featuring  distinguished  European  and 
American  singers,  including  Marie  Rappold, 
Alice  Gentle,  Tamaki  Miura,  Anna  Fitziu, 
Josephine  Lucchese,  Sofia  Charlebois,  Rich- 
ard Bonnelli,  Rogelio  Baldrich,  Leonardo 
Delcredo,  Romeo  Boscacci,  Mario  Valle 
and  other  Grand  Opera  Favorites. 

FIRST  WEEK:  SECOND  WEEK: 

Monday.. Mme.  Butterfly        Sunday 


Tuesday   Rigoletto 


-.Cavalleria-Pagtiacci 


,,,    ....  ,,     ..         Monday La  Traviata 

Wed.  Mat Martha       Tuesday   Tosca 

Wed.    Eve Aida       Wed.    Mat Lucia 

Thursday La  Boheme       Wed.  Eve...La  Gioconda 

Friday  Carmen       Thursday Carmen 

„   .    ..   .  ,     .  Friday  Faust 

Sat.   Mat Lohengrin       sat.  Mat. 

Sat.   Eve.    -II  Trovatore  . ...Jewels  of  Madonna 

Saturday  Eve,   (March  10) — Aida 
PRICES:   Nights    and    Saturday    Matinees,    $2.50, 
$2.00,    $1.50,    $1.00:    Box    and    Loge    Seats.    $3.00. 
Wednesday  Matinees.  $2.00.  $1.50.  $1.00.  50c.    Box 
and  Loge  Seats.  $2.50. 

Seats  now  on  sale  at  Sherman.  Clay  &  Co. 

Western  Tour:   Direction  Elwyn  Concert  Bureau. 

Portland.  Oregon 


KARL  RACKLE 

PI-VIVIST — INSTRUCTOR 

Realdence    Stndlo   1330   Pine   St. — Tel.    Prospeot    »:19 
In    IlnytTard    TuCNdnTN.    AddrcMa    360    Smaller    Ave. 


MR.  ANDREW  BOGART 

Teacher  of  Singing 

LAMPERTI—VAXMCIXM— PUPIL 
Thewe  srrent  maMtcri*  gjive  to  the  norld  Much 
artlKlM  aH  SembrJcli,  Senlehi,  Nlcollni,  Georiare  S^veet. 
David  BiHiihani,  Dudley  Buck,  .tlyron  \\'hltner. 
FranciM  Rog^erf*.  Charles  MarNhnU  and  count leHM 
other   iitlngcrM   and   teacher^. 

SlnnrerH  and  beKinnprH  who  wlwh  to  Htudy  the 
only  pure  Italian  method  of  KlnelnK — IIEL  CANTO 
— siH  tauE^ht  by  tliette  iTondcrful  mnnterM  of  Europe, 
Mhoiild  nvail  theniHeUeN  of  this  opiiiirtunlly.  Spe- 
cial attention  given  io  plnclng:  the  voiecH  of  younff 
MludenlN. 
ar«   Sutter  St.  Douglas  025« 

Dally  «  A.  M.  to  4  P.  M. 
ncHldence  2218  Lake  St..  at  S3rd  Ave..  BayvleiT  4871 
VoieeH    tried    at    either    Htudlo    free    of   charge    hy 
appointment    only. 


HAZEL  JOHNSON 

COLORATURA   SOPRANO 

PUPIL   OF    DOMENICO    BRESCIA    AND    FERNANDO    MICHELENA 

TEACHER  OF  VOICE  AND  SOLFEGGIO 


studio: — Kohler  &   Chase    BIdg.. — Kearny   5454 


Residence    Studio:— 2720    Filbert    St.,— West    8152 


PACIFIC  COAST  MUSICAL  REVIEW 


GREAT  ADVANCE  SALE  FOR  OPERA  SEASON  PERSINGER    SOLOIST   AT    SYMPHONY    CONCERT 


San  Carlo  Opera  Company  Which   Begins  a  Two-WeeVc 

Engagement  at  the  Curran  Theatre  Has  Attracted 

Great   Interest  Among   Music   Lovers 

Announcement  of  the  many  new  and  well-known  stars 
to  be  heard  with  the  San  Carlo  Grand  Opera  forces,  at 
the  Curran  theatre,  beginning  next  Monday  night,  has 
very  generally  centered  the  attention  of  opera  devotees 
upon  this  two-weeks  engagement,  and  music-lovers  are 
tuning  up  for  a  most  Interesting  fortnight  of  song.  An 
unusually  heavy  advance  seat  sale  is  reported  by  Man- 
ager Curran.  this  being  due,  no  doubt,  to  the  fact  that 
the  San  Carlo  organization  shines  with  greater  indi- 
vidual brilliance  than  ever  before,  and  the  further  un- 
derstanding that  there  will  be  no  other  company  of 
similar  character  heard  in  San  Francisco  this  season.  The 
San  Carlo  is  now  the  only  one  devoted  to  touring,  and 
has  been  filling  extensive  and  highly  successful  engage- 
ments in  New  York  City,  Boston,  Philadelphia,  St. 
Louis.  Washington.  New  Orleans  and  other  places  where 
grand  opera  is  an  important  feature  of  the  cultural  life. 
New  records  for  attendance  and  receipts  have  every- 
where been  established  and  the  exchanges  tell  in  glowing 
and  convincing  terms  of  the  high  artistry  which  the 
forces  of  Impresario  Fortune  Gallo  have  attained. 

With  the  eminent  Marie  Rappold,  from  the  Metropoli- 
tan Opera,  New  York:  Alice  Gentle,  the  California  song- 
bird— two  of  the  "guest"  artists  of  the  San  Carlo;  Ta- 
maki  Miura.  the  Japanese  nightingale;  Anna  Fitziu, 
heard  here  before  with  the  company;  Sofia  Charlebois. 
lyric  soprano;  Josephine  Lucchese.  coloratura;  Stella 
DeMette  and  Anita  Klinova,  mezzos,  the  department 
of  soprani  seems  especially  well  equipped. 

Impresario  Gallo  will  bring  to  San  Francisco  several 
of  his  new  European  importations  in  Richard  Bouelli, 
baritone,  another  of  the  "guest"  performers;  Giuseppe 
Interrante.  baritone;  Leonardo  Del  Credo,  Rogelio  Bald- 
rich  and  Francesco  Curci.  tenors.  Messrs.  Romeo  Bos- 
cacci  and  Mario  Valle.  tenor  and  baritone  respectively, 
from  last  season's  company,  will  return,  as  will  those 
two  dependable  bassos,  Pietro  DeBiasi  and  Natale 
Cervi.  The  performances  will  be  directed  by  Carlo 
Peronl  and  Aldo  Franchetti.  Signor  Natale  Carrossio 
of  this-  city  will  furnish  the  ballet  and  feature  dancers 
comprising  a  brilliant  body  of  the  city's  young  artists 
in  terpsichore. 

Monday  night's  opening  cast  is  as  follows; 

MADAME    BUTTERFLY 

Cho  Cho  San Tamaki  Miura 

Lieut.    Pinkerton Romeo    Boscacci 

Suzuki   Anita   Klinova 

Sharpless  „. Mario  Valle 

Kate   Pinkerton Frances   Morosini 

Yamadoro    - Natale    Cervi 

Goro    Francesco    Curci 

The   Bonze _ Pietro   DeBiasi 

Conductor.    Franchetti. 

Josephine  Lucchese,  the  coloratura,  will  make  her  first 
appearance  on  Tuesday  night  in  Verdi's  beautiful,  it 
tragic,  "Rigoletto,  when  Signor  Bonelli  will  be  heard. 
The  detailed  cast  is; 

TaeHdny  Gvenlne 
RIGOLETTO 

Duke  of  Mantua Rogelio  Baldrich 

RlgoIctto   Richard   Bonelli 

Gilda   Josephine    Lucchese 

Madalena  - Stella  DeMette 

Sparafucile    Pietro    DeBiasi 

Conductor.    Peroni. 
Miss  Lucehese's  "Lady  Harriet"  in  Flotow's  comedy 
opera.  "Martha,"  will  be  the  Wednesday  matinee  offer- 
ing, this  third-octave  role  being  said  to  be,  in  her  hands, 
something  to  remember  and  enjoy.   The  cast  is; 
Wednesday  Matinee 
MARTHA 

Lady   Harriet Josephine   Lucchese 

Lionel    Romeo    Boscacci 

Nancy    Anita    Klinova 

Plunk ett   ;^. G.   Interrante 

Sir    Tristan Natale     Cervi 

Sheriff  Antonio  Canova 

Conductor.    Franchetti. 

Mme.  Marie  Rappold's  initial  appearance,  on  Wednes- 
day night,  in  "Verdi's  pageant  opera  "Aida" — one  of  her 
Metropolitan  triumphs,  is  centering  unusual  attention. 
The  cast  is  as  follows; 

Wedneday  Elveninij; 
AIDA 

Aida  Marie   Rappold 

Amonasro    Ricliard    Bonelli 

Amneris  Stella   DeMette 

Radames  Leonardo  Del  Credo 

Ramfig    Pietro    DeBiasi 

King   _ Natale   Cervi 

Conductor.  Peroni. 

The  operas  for  the  remainder  of  the  week,  with  lead- 
ing artists,  are  as  follows; 

Thursday;  La  Boheme — Mmes.  Fitziu,  Charlebois. 
Messrs.  Baldrich,  Valle,  DeBaiasi,  Cervi,  Interrante,  Con- 
ductor; Peroni, 

Friday;  Carmen — Mmes.  Gentle,  Lucchese;  Messrs. 
Del  Credo.  Bonelli.  DeBiasi.    Conductor:    Peroni. 

Saturday  matinee:  Lohegnrin  (In  Italian) — Mmes. 
Fitziu.  DeMette:  Messrs.  Boscacci,  Valle.  DeBiasi.  Con- 
ductor;  Peroni. 

Saturday  evening;  II  Trovatore — Mmes.  Rappold. 
Klinova;  Messrs.  Del  Credo,  Interrante.  Cervi.  Con- 
ductor: Franchetti. 

The  operas  for  the  second  week,  beginning  on  Sun- 
day evening,  with  leading  feminine  artist  to  appear  in 
each,  are  as  follows; 

Sunday;  Cavalleria  Rusticana  (Gentle),  followed  by 
Pagliacci.  (Charlebois);  Monday:  La  Traviata,  Luc- 
chese); Tuesday;  Tosca  (Fitziu);  Wednesday  matinee; 
Lucia,  (Lucchese);  Evening;  La  Gioconda,  (Rappold); 
Thursday;  Carmen,  (Gentle-Lucchese) ;  Friday:  Faust. 
(Charlebois);  Saturday  matinee;  Jewels  of  the  Ma- 
donna,  (Fitziu);   Evening:    Aida,   (Rappold). 

The  western  tour  of  the  San  Carlo  company  is  under 
the  direction  of  the  Elwyn  Concert  Bureau  of  Portland. 
Ore. 


Louis  Persinger,  concert  master  of  the  San  Francisco 
Symphony  Orchestra  will  appear  as  soloist  with  the 
orchestra  at  tomorrow  afternoon's  concert  in  the  Curran 
theatre  under  the  direction  of  Alfred  Hertz,  again  per- 
forming the  Beethoven  D  major  Violin  Concerto  with 
which  he  delighted  symphony  patrons  at  yesterday's 
concert.  The  strictly  orchestral  portion  of  the  program, 
which  is  made  up  entirely  of  works  of  Beethoven,  con- 
sists of  the  overture  to  Fidelio  and  the  first  three  move- 
ments of  the  great  Ninth  Symphony.  It  is  more  than 
eight  years  since  the  Ninth  Symphony  has  been  heard 
in  San  Francisco,  its  last  performance  having  been  the 
principal  feature  of  a  Beethoven  Festival  held  during 
the  summer  of  191.5,  Incidentally,  it  was  at  this  concert 
that  Alfred  Hertz  first  conducted  in  San  Francisco,  and 
he  was  then  engaged  as  conductor  of  the  San  Francisco 
Symphony. 

It  is  only  possible  to  present  the  first  three  move- 
ments of  this  masterpiece  at  this  pair  of  concerts  due 
to  the  fact  that  the  fourth  movement  requires  a  large 
chorus,  four  soloists  and  an  augmented  orchestra  which 
cannot  be  accommodated  on  the  stage  of  the  Curran 
theatre.  However.  Mr.  Hertz  feels  that  this  should  not 
prevent  the  orchestra  from  giving  music-lovers  an  op- 
portunity to  hear  the  first  three  movements  which  con- 
tain some  of  Beethoven's  grandest  inspirations. 

The  Popular  Concert  to  be  given  a  week  from  tomor- 
row afternoon  in  the  Curran  will  bring  forth  another  of 
the  members  of  the  orchestra  in  the  capacity  of  solo- 
ist. Willem  Dehe,  cellist,  being  announced  to  perform 
the  difficult  Tschaikow-sky  Variations  on  a  Rococo 
Theme.  The  balance  of  the  program  will  consist  of  the 
overture  to  Weber's  Euryanthe.  the  andante  movement 
from  the  Schubert  C  major  Symphony,  the  introduction 
to  the  third  act  of  Lohengrin,  Edward  F.  Schneider's 
symphonic  poem.  Sargasso,  which  had  its  premiere  last 
season.  Albert  Elkus'  new  composition  A  Rondo  on  a 
Merry  Polk  Tune,  and  the  famous  Strauss  waltz.  On  the 
Beautiful  Blue  Danube. 

In  addition  to  its  Popular  Concert  in  the  Exposition 
Auditorium  next  Saturday  evening  with  Zimbalist  as 
soloist,  the  orchestra  is  also  scheduled  for  a  children's 
concert  in  the  Oakland  Auditorium  Arena  next  Friday 
afternoon. 


Jack  Hillman,  the  active  and  highly  esteemed  young 
baritone  and  vocal  teacher,  presented  his  pupils  in  an 
Evening  of  Song  at  the  Ballroom  ot  Hotel  Stockton, 
Stockton,  during  music  week  there.  The  following  ex- 
cellent program  was  delightfully  interpreted;  (a)  I'll 
Sing  Thee  Songs  ot  Araby  (Clay),  (b)  My  Laddie 
(Thayer),  Miss  Mabel  H.  Mayfield;  (a)  Homing  (Del 
Riego).  (b)  I  Came  With  a  Song  (La  Forge).  Miss  Lona 
Gaw;  (a)  Lungi  dal  caro  bene  (Secchi),  (b)  Summer 
Rain  (Willeby),  Mrs.  W.  W.  Williamson;  (a)  I  Know  a 
Hill  (Whelpley),  (b)  Do  Not  Go,  My  Love  IHageman), 
Mrs.  Robert  D.  McCauley;  (a)  Requiem  (Homer),  (b) 
All  for  You  (Brown).  Mr.  Howard  Hansen;  (a)  I  Bring 
You  Heartsease  (Brauscombe).  (b)  June  (Beach).  Mrs. 
Cora  E.  Smith;    (a)   Auvri  tes  Jeux  Bleus   (Massenet), 

(b)  Until  You  Came  (Metcalf),  Miss  Myrna  D.  Hild- 
reth) ;  (a)  Caro  Mio  Ben  (Giordano),  (b)  Absent  (Met- 
calf), Mr.  Orland  Giurlani;  la)  Spirit  Flower  (Camp- 
bell-Tyston),  (b)  Lindy  Lou  (Strickland),  Mrs.  Clarence 
Sivley:  (a)  Bound  (Botsford),  (b)  Marcheta  (Schert- 
zinger),  Mrs.  John  Muldowney;  (a)  O,  Let  Night  Speak 
to  Me  (Chadwick),  (b)  Call  Me  No  More  (Cadman), 
Miss  Hazel  Ridenour;  Accompanists — May  Dunne,  Nina 
Hamell  Kilmer,  Jennette  Rose. 

The  Senza  Ritmo  Club  ot  Oakland  gave  a  recital  at 
Ebell  Hall  on  Tuesday  evening,  February  20th.  The  fol- 
lowing program  was  presented  by  representative  artists 
in  a  manner  that  gave  genuine  pleasure  to  a  large  audi- 
ence of  music  lovers:  Trio — German — (a)  Trio  in  D 
minor  Molto  Allegro  (Mendelssohn),  .^rion  Trio — 
Josephine  Holub.  violin.  Margaret  Avery,  'cello.  Joyce 
HoUoway  Barthelson,  piano;  Contralto — Italian — (a)  O 
Bocco  Dolorosa  (Sibella).  (b)  Le  Slorinda  e  Sedele 
(Scarlatti),  (c)  Impressione  (Sibella),  (d)  Comme  Va? 
(Tosti),  Virginia  Treadwell,  Inez  Sutherland  at  the 
piano:  Piano — Russian  and  Polish — (a)  Barcarolle,  A 
minor  (Rubinstein),  (b)  Scherzo,  C  sharp  minor 
(Chopin),  Esther  Hjelte;  Soprano — French — (a)  11 
Neige  (Bemberg),  (b)  Carnaval  (Fourdrain),  (c)  Chere 
Nuit  (Bachelet),  Mirium  Elder  Sellander.  Rachel  Elder 
Ward  at  the  piano;  Harp — French — (a)  Fantasie  (Saint- 
Saens),  Bess  Pangburn:  Contralto — German — (a)  Die 
Lotosblume    (Schumann),    (b)    Der  Schmied    (Brahms), 

(c)  Liebesfeir  (Weingartner),  Ruth  Hall  Crandall,  Inez 
Sutherland  at  the  piano:  Piano — English,  Finnish, 
American —  (a)  Pierrot  (Cyril  Scott),  (b)  Cradle  Song 
(Palmgren),  (c)  Polonaise  Americaine  (John  Alden 
Carpenter),  Alice  Dean;  Soprano — American — (a)  Fairy 
Bark  (Harriet  Ware),  (b)  The  Child's  Morning  Prayer 
(Israel  Josephs),  (c)  To  the  Sun  (Pearl  Curran),  (d) 
The  Lilac  Tree  (George  Gartlan),  Mildred  Welch  Osth- 
off,  Ruth  Julian  Will  at  the  piano;  Trio — French,  Aus- 
trian— (a)  Impressione  Provincale  (Brun),  (First  time 
in  West),  (b)  Rondo  (Haydn),  Arion  Trio. 

William  Edwin  Chamberlain,  the  widely  known  bari- 
tone and  teacher,  was  soloist  at  the  tenth  concert  of 
the  Berkeley  Popular  Concert  Season,  under  the  aus- 
pices of  the  Berkeley  Chamber  of  Commerce,  at  the 
Berkeley  High  School  Auditorium  on  Saturday  evening, 
February  17th.  The  other  attractions  on  the  program 
was  Antonio  de  Grassi,  Willem  Dehe  and  the  Berkeley 
String  Quartet.  Mrs.  William  Edwin  Chamberlain  was 
the  accompanist.  It  may  easily  be  gathered  by  glancing 
at  these  names  that  the  concert  was  one  of  the  very 
best  given  in  the  bay  region.  Mr.  Chamberlain  is  a  vocal 
artist  ot  exceptional  qualities  who  takes  his  art  most 


seriousl.v.  while  the  members  ot  the  Berkeley  String 
Quartet  have  attained  great  proficiency  in  ensemble 
playing  since  their  organization  about  a  year  and  a  half 
ago.  The  program  was  as  follows;  Passacaglia  (in  the 
Style  of  Handel)  (Johan  Halvorsen),  (For  violin  and 
cello),  Antonio  de  Grassi  and  Willom  Dehe;  Songs— (a) 
Recitative— "From  the  Rage  of  the  Tempest  (Julius 
Caesar),  (b)  Air— "Hear  Me!  Ye  Winds  and  Waves" 
(Scipio),  (George  Frederick  Handel,  1GS4-1759);  Two 
Hungarian  Melodies  (Arranged  by  Korbay),  (a)  There's 
on  Earth  But  One  True  Precious  Pearl!,  (b)  Shepherd, 
See  Thy  Horse's  Foaming  Mane,  (c)  Marching  Along 
(White),  William  Edwin  Chamberlain;  Quartet  in  G 
minor,  op.  27  (Edward  Grieg).  Berkeley  String  Quartet, 
Mrs.  William  Edwin  Chamberlain,  accompanist. 

Marion  Ramon  Wilson,  dramatic  contralto,  will  give 
her  initial  concert  for  1923  in  San  Francisco  at  Century 
Club  Hall,  1.3.55  Franklin  street  on  Tuesday  evening, 
March  20th.  She  will  be  accompanied  by  Benjamin 
Moore. 

Miss  Ruth  Viola  Davis  presented  her  pupils  in  a  piano 
recital  at  her  studio,  515  Buena  Vista  avenue,  on  Friday 
afternoon,  December  29th.  Each  pupil  played  from  mem- 
ory and  reflected  great  credit  upon  the  teacher.  Miss 
Davis  has  a  studio  recital  once  each  month,  and  wishes 
to  announce  that  there  will  be  two  public  recitals  in 
the  early  Spring.  Following  is  the  program  which  was 
rendered  on  December  29th:  Study  (Berens),  Elinor 
Busch;  Waltz  (Gurlitt),  Janet  Hartmanshen;  Pixie 
Good  Night  Song  (Brown),  Robert  Ridley:  Minuet  in  G 
(Beethoven),  Virginia  Knight;  On  the  Meadow  (Sich- 
ner),  Lydia  Wainwright;  Etude  (Heller),  Virginia 
Weaver;  Black  Forest  Clock  (Heins),  Robert  Devlin; 
Etude  (Heller),  Maude  Somers;  Impatience  (Heller), 
Winifred  McCargar;  Music  Box  IPoldini),  Marjorie  Mc- 
Cargar;  Butterfly  (Merkel)  Goblins  (Frolin),  Jack 
Shaffer:  Valse  (Wachs),  Margaret  Vanderburgh;  Bird- 
ling  (Grieg),  Marian  Knight:  Robin  Redbreast  (Cou- 
cone),  Gladys  Werden;  Consolation  (Mendelssohn), 
Alice  Vogt;  Idilio  (Lack),  Lavinia  Meyer;  Tarantella 
(Heller),  Julia  Dodd;  Valse  (Durand),  Gladys  Gillig; 
To  Spring  (Grieg),  Virginia  Vanderburgh;  Warrior's 
Song  (Heller),  Elmer  Bocks;  Melancholy  (Concone), 
Gladys  Thomson;  Valse  A  minor  (Chopin),  Jany  See; 
Polonaise  (Chopin),  Helen  Cullen;  Two  Larks  (Les- 
chetitzky).  Polonaise  (Chopin),  Gladys  Smythe;  Valse 
(Chopin),  Dorothy  Becsey;  Kamenoi-Ostrow  (Ruben- 
stein),  Matie  McLaren;  Valse,  (Chopin),  Marjorie  Moss; 
Duet,  Italy  (Moszkowsky), 

Miss  Hazel  Nicholls,  pianist  and  teacher  presented 
her  pupil.  Miss  Helen  Bradford,  in  recital  at  the  S.  F, 
Conservatory  ot  Music  on  Friday  evening,  February 
16th.  Miss  Bradford  was  assisted  by  Virginia  Parsons, 
soprano,  and  Selma  Margolis,  violinist,  and  Ruth  Cook, 
who  played  the  second  piano  part  written  by  Grieg  for 
the  Mozart  Sonata.  Miss  Bradford  displayed  a  facile 
technic,  an  excellent  sense  ot  musical  values  and  feel- 
ing, and  a  thorough  and  careful  training.  A  word  ot 
praise  should  be  given  also  to  her  sympathetic  accom- 
paniments. Miss  Virginia  Parsons  has  a  charming  voice 
and  attractive  stage  presence.  Miss  Selma  Margolis 
shows  talent  and  promise  tor  the  future.  The  entire 
program  was  interesting  and  well  rendered. 
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PACIFIC  COAST  MUSICAL  REVIEW 


NEW   YORK'S   GREAT  ARRAY   OF    FINE   CONCERTS 

Mengelberg    Returns   to   Conduct  the    Philharmonic   Or- 
chestra— Boston  Symphony  Orchestra  Has  Enesco 
as  Soloist — Tannhauser  Revived  at  The  Opera 
With  Jeritza — Kreisler  Again  With   Us. 

BY  ROSALIE  HOUSMAN 
NEW  YORK,  February  5. — When,  within  a  week,  such 
concerts  as  a  Mengelberg,  a  Kreisler  or  an  Enesco  can 
give,  are  heard  in  a  city,  you  may  be  pretty  sure  of  the 
importance  of  the  town.  New  York  can  take  upon  itself 
much,  this  past  week  she  has  earned  the  right.  It  was 
only  unfortunate  that  both  Kreisler  and  Mengelberg 
picked  the  same  evening  (Tuesday,  Jan.  30th)  to  ap- 
pear.  But  that  is  quite  characteristic  of  New  York. 

To  resume  chronologically,  Sunday  afternoon,  January 
27th.  brought  Miss  Erna  Rubinstein  as  soloist  with  the 
New  York  Symphony  Orchestra,  under  Coates,  playing 
the  Glazounow  concerto.  Mr.  Coates  also  gave  us  an 
opportunity  of  hearing  Vaughn-Williams'  London  Sym- 
phony again,  and  it  seems  to  be  a  work  which  deserves 
renewed  hearings,  though  to  some,  it  might  seem  over- 
long.  It  was  sympathetically  played,  as  was  Miss  Rubin- 
stein's interpretation  of  the  Glazounow  concerto. 

I  did  not  hear  the  Kreisler  recital,  as  I  was  at  the 
Mengelberg  program  at  the  Metropolitan  when  he 
played  a  stirring  and  thrilling  performance,  of  the 
Eroica  symphony  of  Beethoven.  A  more  glowing  per- 
formance is  impossible.  It  sought  out  depths  and  heights 
of  human  feelings,  and  the  Funeral  March  was  the  sad- 
ness that  goes  beyond  words.  He  also  gave  us  the 
Tschaikowsky  Romeo  and  Juliet  Overture,  emotional 
without  the  stickiness  so  often  read  into  it  and,  as  a 
finale,  three  selections  from  the  Berlioz  Damnation  of 
Faust.  He  was  cheered  repeatedly  and  the  orchestra 
gave  him  a  standing  welcome.  'There  was  a  similar 
demonstration  on  Friday  afternoon  at  Carnegie,  when 
he  returned  to  the  subscription  series.  Frederick  La- 
mond,  whom  I  remember  as  a  great  Beethoven  player, 
when  I  heard  him  in  Munich  years  ago,  was  his  soloist 
then,  with  the  B  flat  Brahms  winning  a  tremendous  ova- 
tion. 

I  hear  from  those  present,  as  well  as  reading  various 
reports,  that  Kreisler  never  played  more  beautifully 
than  on  his  return.  He  played,  as  always,  to  a  sold-out 
house,  and  was  cheered  to  the  echo. 

In  the  series  of  concerto  recitals,  which  Schelling  is 
giving  at  Town  Hall  accompanied  by  the  New  York 
Symphony  Orchestra  under  PoUain  Tuesday  afternoon, 
January  30th.  he  played  the  Schumann  Concerto,  the 
Franck  variations  Symphoniques,  Paderewski's  Con- 
certo in  A  minor,  as  well  as  the  Busoni  arrangement  of 
Liszt's  Rhapsodic  Espagnole.  It  is  his  purpose  to  pre- 
sent the  great  works  which  do  not  always  receive  a 
hearing  at  the  hands  of  the  average  pianist,  and,  as  an 
object  lesson  to  students,  these  concerts  are  a  blessing. 
It  is  to  be  hoped  that  some  of  them  will  be  heard  on 
the  programs  where  they  belong,  and  that  the  patient 
ears  of  concert-goers  will  get  a  few  new  and  needed 
thrills  by  a  change  of  aural  diet.  If  so,  it  will  be  to 
Schelling  that  they  owe  a  debt  of  gratitude  and  also 
for  his  splendid  performances.   . 

The  Friends  of  Music  gave  their  concert  at  Carnegie 
Hall  on  Wedn.esday  afternoon  with  Onegin  and  Huber- 
mann  as  soloists,  and  one  grand  time  (to  be  slangy) 
was  enjoyed  by  all.  There  is  no  lovlier  voice  today  than 
Mme.  Onegin's — rich  in  texture,  colorful  and  brilliant, 
responsive  to  every  mood.  The  three  Berlioz  songs 
which  she  sang  are  not  grateful  or  even  interesting,  yet 
she  made  much  of  them,  as  she  did  with  the  two  Mahler 
songs  from  the  Knabenwunderhorn.  Hubermann  intro- 
duced the  Taniev  violin  concerto — a  first  American  per- 
formance of  a  very  sincere  work,  modern  more  in  mood 
than  outward  show.  Bodansky  conducted,  and  the  or- 
chestra sounded  well  in  the  larger  hall. 

The  chief  joy  at  the  opera  was  the  return  of  Wagner's 
Tannhauser,  which  furnished  a  new  and  congenial  role 
for  Jeritza.  I  did  not  hear  the  performance,  but  expect 
to  the  next  time  it  is  sung,  as  I  heard  the  Boston  band. 
In  the  opera  cast,  were  Matzenauer  as  Venus,  a  con- 
genial role,  I  hear — Taucher  in  the  name  part.  Bender 
as  the  Landgrave-Whitehill  as  Wolfram-Bodansky  led. 
Other  performances  were  Galli-Curci  in  The  Barber,  of 
course  a  wonderful  event;  Aida  in  Boheme-Ernani  with 
Rufto,  who  leaves  for  the  Coast  tour,  and  Galli-Curci  in 
a  matinee  Traviata.  The  opera  continues  to  be  packed 
at  every  performance. 

The  Boston  Symphony  Orchestra  played  a  more  mis- 
cellaneous program  than  usual.  The  Cellini  overture  of 
Berlioz,  now  worn  rather  thin,  the  Chasseur  Maudit  of 
Franck,  overlong  but  colorful,  was  extremely  well 
played.  The  Ravel  Rhapsodie  Espagnole  was  a  pure, 
though,  perhaps  to  some,  an  exotic  delight,  and  then 
for  good  measure  Mr.  Monteux  sent  us  home  with  the 
melodies  of  Smetana's  Moldau  ringing  in  our  ears.  But 
the  treat  of  the  whole  was  the  amazing  performance  of 
the  Brahms  concerto  which  Enesco  gave  us.  It  ranks 
with  Beethoven's  as  the  other  heavenly  twin,  at  times 
even  outranking  its  elder  brother,  particularly  in  its 
wonderful  second  movement.  I  do  not  hold  it  as  enough 
to  say  when  I  comment  that  the  performance  was  wor- 
thy of  the  music.  It  was  played  with  that  inner  con- 
sciousness of  beauty  which  is  the  tribute  of  one  great 
musical  imagination  to  another,  with  a  surety  of  tech- 
nical equipment  which  made  for  the  clarity  of  the  mes- 
sage, and  deserved  the  spontaneous  ovation,  which  burst 
forth  at  its  close.    Monteux  gave  excellent  support. 

Friday  evening,  in  the  quiet  rooms  of  the  MacDowell 
club,  was  heard  the  word  of  a  modernist,  Milhaud,  one 


of  the  Groupe  de  Six,  gave  us  his  viewpoints  on  modern- 
ism as  now  understood  in  France  and  in  Vienna.  There 
is  no  doubt  that  he  is  well  qualified  to  speak,  and  his 
explanations  of  Poly-tonality  and  Atonality  were  clear, 
logical  and  straightforward.  Milhaud  sounds  quite  sim- 
ple and  clear  when  you  hear  him  talk,  but  quite  the  re- 
verse when  you  hear  his  musical  speech.  He  is  a  dia- 
tonic polytonalitist — to  quote  him — which  means  to  you 
and  me,  that  he  thinks  it  quite  inevitable  and  even 
necessary  to  write  in  more  than  one  key  at  a  time,  and 
that  he  is  very  much  opposed  to  the  chromaticism  of 
Wagner,  Schoenberg  and  Franck.  I  do  not  think  him  so 
far,  very  successful  in  his  explorations  of  new  territory, 
but  I  am  also  convinced  that  the  purpose  is  logical,  but 
whether  it  is  beautiful  seems  quite  another  matter. 
Among  the  things  he  played  for  us  were  a  number  of 
works  of  Satie,  as  well  as  his  own.  Interesting  he  cer- 
tainly is,  but  I  cannot  feel  any  emotional  urge  in  his 
music  yet. 

Saturday  afternoon's  competition  between  two  pianists 
resulted  in  good  houses  tor  them  both  and  widely  differ- 
ent programs.  Place  aux  dames  compels  me  to  discuss 
Mme.  Samaroff  first.  She  had  no  announced  progran^, 
but  asked  in  advance  for  her  hearers  to  select  from  a 
given  list.  She  announced  her  numbers  charmingly  her- 
self, and  in  so  doing  kept  up  the  interest  and  enthusi- 
asm all  through.  Her  big  things  were  Beethoven's  F 
major  Sonata,  the  Brahms  op.  5,  played  with  imagina- 
tion, and  groups  of  Chopin,  including  the  A  flat  Ballade, 
and  a  number  of  other  things.  It  was  a  delightful  inno- 
vation and  was  much  applauded. 

Friedman,  at  Aeolian  Hall,  offered  quite  different 
fare.  He  played  the  Schumann  Fantasy,  the  Chopin 
Barcarolle,  The  Brahms-Paganini  Variations  as  well  as 
smaller  works. 


Two  That  Love  Are  Parted  (Secchi),  Come,  Sweet  Morn- 
ing (A.  L.),  My  Lovely  Celia  (Monroe),  Nymphs  and 
Shepherds  (Purcell);  Feldeinsamkeit  (Brahms),  Rose- 
lein  (Schumann),  Mausfallen  Spruchlein  (Wolf),  Stand- 
chen  (Strauss);  La  Flute  Enchantee  (Ravel),  Villanelle 
des  petite  canards  (Chabrier),  J'ai  pleure'  en  reve 
(Hue),  Carnaval  (Fourdrain);  Time  of  Parting  (Had- 
ley).  The  Look  (Hausmann),  Who  Knows  (Stickles), 
The  Open  Road  (Ross):  Un  bel  Di  from  "Madame  But- 
terfly (Puccini).  Ralph  Leopold  will  preside  at  the 
piano  and  will  act  as  assisting  artist  to  Miss  Easton. 


PADEREWSKI'S   WONDERFUL   ART 

It  is  particularly  interesting  to  note  the  series  of  criti- 
cal reviews  praising  the  great  pianist,  Paderewski, 
which  are  following  in  the  wake  of  his  every  appear- 
ance on  his  present  transcontinental  tour,  which  will 
bring  him  to  San  Francisco  for  his  only  recital  in  north- 
ern California  on  Thursday  night,  March  8th,  when  he 
will  play  before  upwards  of  ten  thousand  music  lovers 
at  the  great  Exposition  Auditorium.  Manager  Selby  C. 
Oppenheimer,  who  is  responsible  for  this  event,  is  in 
receipt  of  newspaper  reports  "along  the  line"  and  makes 
the  statement  that  it  would  be  hard  to  find  so  remark- 
able set  of  "notices"  as  is  falling  to  the  lot  of  Paderew- 
ski. His  tour  is  marked  by  continuous  scenes  of  tri- 
umph, by  ovations  to  the  man  and  to  his  art,  and  his 
appearance  in  the  great  San  Francisco  Auditorium,  with 
its  throng,  will  be  a  nev.er-to-be-forgotten  experience  for 
those  fortunate  enough  to  find  place  to  be  present. 

The  Paderewski  program  for  this  event  is,  to  put  it 
mildly,  of  unusual  proportions.  Mendelssohn's  Varia- 
tions Serieuses  op.  54  will  open  the  program.  Then  will 
follow  Schumann's  Fantasia  op.  17  and  the  Sonata  op. 
57  of  Beethoven.  A  Chopin  group,  including  Nocturne, 
op.  37  No.  2,  Mazurka  B  flat  minor,  op.  24  No.  4.  Valse 
op.  42  and  Scherzo  C  sharp  minor  will  be  included  in 
this  magnificent  program,  as  will  also  a  Liszt  group, 
consisting  of  Au  bord  d'une  source.  Etude  de  concert  F 
minor  and  one  of  the  Hungarian  Rhapsodies. 

The  ticket  sale  is  now  in  progress  at  the  box  office 
of  Sherman,  Clay  &  Company,  and  from  out  of  town 
patrons  Manager  Selby  C.  Oppenheimer  announces  that 
he  will  accept  mail  orders;  checks  should  accompany 
all  such  orders  and  should  be  made  payable  to  Oppen- 
heimer and  sent  to  him  in  care  of  Sherman,  Clay  cS; 
Company,  San  Francisco.  A  self-addressed  and  stamped 
envelope  should  also  be  included  for  the  return  of  the 
tickets. 


THEO  KARLE  IN   BERKELEY 

The  favorite  American  tenor,  Theo  Karle,  who  is 
proud  of  the  distinction  that  he  is  now  completing  his 
twentieth  triumphant  transcontinental  tour  of  this  coun- 
try, has  been  especially  engaged  to  sing  this  Sunday  eve- 
ning in  Berkeley  in  the  hall  of  the  Berkeley  Tennis  Club, 
as  a  feature  of  the  Alice  Seckels'  Sunday  Evening  Musi- 
cale  series.  Karle  is  accepted  the  length  and  breadth 
of  the  land  as  one  of  America's  foremost  concert  prod- 
ucts. Equipped  with  a  luscious  tenor  organ  of  unusual 
sympathy  and  broad  masculinity  Karle  holds  his  audi- 
ences in  rapt  attention  by  the  sheer  beauty  of  his  splen- 
did art.  In  every  way  Karle  stands  favorable  compari- 
son with  the  most  highly  acclaimed  tenors  of  foreign 
importation. 


FLORENCE    EASTON 

The  most  notable  event  in  the  Alice  Seckels'  Matinee 
Musicale  series  for  the  present  season  will  undoubtedly 
be  the  appearance  of  the  favorite  Metropolitan  Opera 
House  soprano,  Florence  Easton,  who  sings  in  the  ball- 
room of  the  Hotel  St.  Francis  next  Monday  afternoon 
at  three  o'clock. 

Miss"  Easton  comes  to  San  Francisco  with  a  stamp  of 
New  York  and  European  successes  indelibly  impressed 
on  her  career.  She  is  one  of  the  exceedingly  few  .Ameri- 
can artists  who  have  taken  a  definite  place  among  the 
international  celebrities  of  the  day.  Easton's  success 
in  Europe  has  been  no  less  than  her  long  series  of 
American  triumphs.  In  opera  she  has  achieved  a  fore- 
most place  and  is  assigned  stellar  roles  at  the  Metro- 
politan. As  a  recitalist  Miss  Easton  has  few  equals  and 
no  superiors. 

The  splendid  program  Miss  Easton  will  sing  in  San 
Francisco  on  Monday  afternoon  attests  very  poignantly 
to  the  extent  of  her  repertoire  and  assures  those  who 
attend  an  afternoon  of  unalloyed  musical  joy.  Miss 
Easton's  complete   program  will  be  as  follows:   When 


LAST  AUDITORIUM  SYIVIPHONY  CONCERT 

The  local  musical  public  notes  with  regret  that  the 
last  popular  municipal  concert  of  the  San  Francisco 
Symphony  Orchestra  will  take  place  at  the  Exposition 
Auditorium  on  Saturday  evening,  March  3.  When  the 
series  was  originally  planned  the  date  for  the  final  con- 
cert was  set  for  March  1,  but  as  it  was  found  impossible 
to  clear  the  Auditorium  of  the  Automobile  Show  by 
then,  the  later  time  was  fixed.  The  original  season 
tickets,  dated  March  1,  will,  of  course,  be  honored.  This 
series  of  concerts,  under  the  direction  of  the  Auditorium 
Committee  of  the  Board  of  Supervisors,  has  proven  suc- 
cessful beyond  all  expectations  and  the  spacious  Audi- 
torium has  been  thronged  at  every  concert.  Soloists  of 
the  highest  order  have  appeared  and  Conductor  Alfred 
Hertz  has  presented  programs  that  left  nothing  to  be 
desired. 

Efrem  Zimbalist,  the  great  Russian  violinist,  will  be 
the  guest  artist  on  this  occasion  and  with  the  orchestra 
he  will  play  Mendelssohn's  Concerto  in  E  minor.  Ac- 
companied by  Harry  Kaufmann,  who  is  touring  America 
with  him,  he  will  also  play  Saint-Saens'  Havanaise  and 
the  Ysaye  arrangement  of  Saint-Saens'  Valse  Caprice. 
Warren  D.  Allen,  the  distinguished  organist  of  Stanford 
University,  will  preside  at  the  console  of  the  great  mu- 
nicipal organ  in  Boellmann's  Fantasie  Dialogue,  opus 
35,  for  orchestra  and  organ.  Conductor  Hertz'  orchestral 
numbers  have  been  selected  with  the  usual  care. 

The  demand  for  seats  is  larger  than  ever  before,  ac- 
cording to  J.  Emmet  Hayden,  chairman  of  the  Auditor- 
ium Committee,  but  choice  reservations  may  still  be 
made  at  Sherman,  Clay  &  Company's.  The  complete 
program  is  as  follows:  Symphonic  Poem,  The  Preludes 
(Liszt) :  Fantasie  Dialogue,  op.  35,  for  orchestra  and 
organ  (Boellmann),  Warren  D.  Allen  at  the  organ; 
Concerto  for  violin  and  orchestra,  E  minor  (Mendels- 
sohn), Efrem  Zimbalist:  Under  the  Linden  Trees,  from 
Alsatian  Scenes  (Massenet);  Violin  Solos,  Efrem  Zim- 
balist, accompanied  by  Harry  Kaufmann;  (a)  Havanaise 
(Saint-Saens),  (b)  Valse  Caprice  (Saint-Saens — Ysaye); 
Overture,  1812   (Tschaikowsky). 


EDITH    BENJAMIN    SONG    RECITAL 

On  Sunday  afternoon  last  a  very  attractive  song  pro- 
gram was  rendered  by  Edith  Benjamin  at  the  San  Fran- 
cisco Museum  of  Art  under  the  auspices  of  the  Women's 
Auxiliary  of  the  Museum.  This  was  one  of  a  series 
known  as  Co-Related  Arts  Recitals  which  are  given  in 
the  recital  hall  of  the  old  Exposition  Arts  Palace.  Miss 
Benjamin  was  in  excellent  voice  and  rendered  an  in- 
teresting and  varied  program  with  her  usual  charm 
and  vivacity.  Her  voice  is  of  an  appealing  lyric  timbre 
which  has  grown  noticeably  in  volume  since  her  stay  in 
the  Eastern  states.  Her  style  also  has  broadened  and 
has  taken  on  a  poise  and  a  maturity  which  are  truly 
delightful. 

Miss  Benjamin  was  accompanied  and  assisted  in  her 
program  by  Miss  Marion  Prevost,  who  in  addition  to 
being  an  able  pianiste  is  an  organist  of  no  mean  attain- 
ments. The  program  which  we  print  below  in  full  con- 
sisted of  three  vocal  groups  and  one  piano  group.  Of 
especial  charm  were  the  Blow  Thou  Wintry  Wind,  two 
Russian  folk-songs  combined  and  arranged  by  Zimbal- 
ist, and  Dobson's  setting  of  the  well-known  Cargoes. 
Miss  Benjamin  graciously  responded  with  encores  to 
the  hearty  applause  of  an  unusually  enthusiastic  audi- 
ence. 

The  program  was:  Carnaval  (Fourdrain),  Apres  un 
Reve  (Faure),  Tuscan  Folk  Song  (Bimboui),  Edith 
Benjamin:  Blow  Thou  Wintry  Wind  (.Arr.  by  Zimbalist), 
The  Three  Cavaliers  (Arr.  by  Kurt  Schindler),  Bound 
(Tagore-Botsford),  A  Feast  of  Lanterns  (Blantack), 
Edith  Benjamin:  In  Autumn  (MacDowell),  Polichinelle 
(Rachmaninoff),  Marion  Prevost;  Trees  (Kilmer-Ras- 
bach);  Cargoes  (DobsonI,  Rain  (Curran),  Song  of  the 
Open   (La  Forge). 


ARTISTS'  CONTEST  FOR  MUSIC  CLUBS 

The  young  Artists'  Contest  of  the  National  Feder- 
ation of  Music  Clubs  will  take  place  on  March  24th 
at  Sorosis  Club  Hall  and  all  applications  from  con- 
testants should  reach  Miss  Olive  Hyde,  State  Chair- 
man, 2121  California  street,  not  later  than  Saturday, 
March  10th.  This  is  a  very  important  opportunity 
for  aspiring  young  artists  to  secure  recognition 
among  the  very  organizations  which  engage  concert 
artists,  and  anyone  who  is  indifferent  in  a  matter  of 
this  kind  neglects  an  invaluable  opportunity  to  lay 
a  foundation  for  a  future  career.  So,  the  sooner 
young  artists  inform  Miss  Hyde  regarding  their  in- 
tention of  enlisting  in  this  contest  the  sooner  they 
will  have  a  chance  to  make  good  in  their  chosen 
vocation. 


PACIFIC  COAST  MUSICAL  REVIEW 


The 

KNABE 

"The  Piano  for  a  Lifetime" 

THE  distinctive  tone  quality  and  sensitive 
touch  of  the  Knabe  make  an  irresistible 
appeal.  The  perfect  craftsmanship  and  fine 
materials  that  enter  into  its  making  preserve 
this  beauty  of  tone  and  action  for  genera- 
tions. The  Knabe  is  the  wisest  investment 
for  home  or  studio.  Wherever  you  will  find 
music  at  its  best — there  you  will  find  the 
Knabe — in  the  Conservatories  or  on  the 
Concert  Stage.  The  Knabe  is  distinctly  a 
Knabe  product,  built  and  developed  under 
one  roof  by  four  generations  of  master 
craftsmen  for  85  years.  Every  component 
part  of  the  Knabe  Piano  is  made  in  the 
Knabe  factory — thus  insuring  that  uniform- 
ity and  harmony  of  constructural  detail  es- 
sential to  artistic  perfection. 

You  will  find  the  Knabe  literature  very  interest- 
ing. It  is  so  different  from  the  usual  catalog.  If  it 
is  not  convenient  for  you  to  call  we  will  gladly  send 
the  same  to  you  on  application. 

Other  Pianos  taken  in  exchange.  Suitable  time  pay- 
ments if  desired. 


Kohler  and  Chase, 
26   O'Parrell   St., 

San  Francisco,   Calif. 


"For  the  Advancement  of  Music" 
26  O'Farrell  Street 

Oakland   Store  Mission   Store 

535  14th  St.  2460  Mission  St. 

Exclusive  Knabe  Dealers 


MUSICIANS  CLUB  ACTIVITY 


(Cnntlnuid   fri. 


Ml.     4) 


Francisco  to  finance  and  conduct  a  series 
of  summer  concerts  by  the  San  I'^rancisco 
Synipliony  Orchestra  if  sometliing  that 
we  leel  is  absolutely  impracticable  and 
fraught  with  more  expenses  and  work 
than  the  supervisors  or  those  in  other 
positions  of  authority  are  able  to  devote 
to  it. 

There  must  be  system  and  organiza- 
tion and  co-operation  in  every  movement 
of  any  magnitude.  Without  such  system 
there  will  be  chaos.  Of  course,  in  the 
final  analysis  the  public  will  support 
these  enterprises,  but  the  public  is  a  mul- 
titude of  individuals  not  bound  together 
by  any  bond  of  common  interest  which 
would  work  at  cross  purposes  if  left  to 
itself.  There  must  be  organization.  A 
great  Festival  Association,  founded  for 
the  purpose  of  bringing  all  elements  to- 
gether and  possessing  the  authority  and 
influence  to  secure  the  financial  backing, 
which  every  enterprise  of  magnitude 
must  have,  would  solve  this  problem 
so  easily  that  its  quick  attainment  of  re- 
sults would  astound  everyone  so  much 
that  they  would  ask  each  other  why  such 
a  thing  had  never  been  done  before. 

While  this  paper  does  not  believe  that 
our  wealthy  people  or  our  society  people 
should  have  a  monopoly  of  directing  the 
destinies  of  our  musical  affairs,  we  also 
are  positively  opposed  to  the  idea  that 
these  important  and  necessary  elements 
of  our  community  should  be  ignored 
when  great  problems  are  to  be  solved. 
But  it  is  our  conviction  that  both  our 
leading  business  and  social  elements 
should  co-operate  with  the  public  at  large 
and  TOGETHER  these  forces  could  do 
almost  anything  in  the  way  of  educa- 
tional  and   artistic   enterprises.     There- 


fore our  proposition  includes  the  organi- 
zation of  a  California  Music  Festival  As- 
sociation which  would  bring  together'  as 
many  subscribers  as  possible.  Instead 
of  having  one  thousand  guarantors,  like 
the  symphony  association,  let  us  get  to- 
gether from  five  to  ten  thousand  sub- 
scribers to  these  summer  concerts. 
Proper  organization  of  committees,  an 
energetic  and  business-like  manager, 
publicity  that  will  arouse  the  enthusiasm 
and  interest  of  the  people  would  beyond 
doubt  get  the  results.  The  movement 
does  not  necessarily  have  to  be  confined 
to  San  Francisco.  The  entire  bay  region 
would  be  interested,  and  we  firmly  be- 
lieve that  the  proposition  is  not,  only 
practicable,  but  absolutely  necessary  If 
we  want  to  improve  our  musical  life. 

Our  good  friend  Elias  Hecht  occasion- 
ally gives  us  a  gentle  hint  that  we  pay 
too  much  attention  to  symphony,  opera 
and  big  organizations  like  choruses  with- 
out also  including  chamber  music.  But 
he  already  has  done  for  chamber  music 
what  we  want  to  see  done  for  summer 
activities.  Naturally  chamber  music  con- 
certs should  form  a  part  of  summer 
music.  But  if  efforts  are  made  to  con- 
tinue our  musical  activities  during  the 
summer  the  Chamber  IMusic  Society  logi- 
cally will  be  justified  to  give  summer 
seasons  and  will  have  a  large  public  to 
draw  from.  If,  therefore,  the  Musicians 
Club  of  San  Francisco  is  really  serious 
in  its  purpose  to  be  instrumental  in  se- 
curing for  the  bay  region  a  continuation 
of  musical  activities  during  the  summer, 
it  should  immediately  proceed  to  organ- 
ize All  ELEMENTS  DIRECTLY  INTER- 
ESTED IN  THIS  MOVE  TO  THE  END 
THAT  THE  ORGANIZATION  OF  A 
CALIFORNIA  FESTIVAL  ASSOCIA- 
TION WILL  BE  ESTABLISHED  TO 
FORM  THE  BASIS  UPON  WHICH 
SUMMER  MUSIC  SHOULD  BE  BUILT. 


SOKI.I.   CH.MtLRnOIS 
ic    San  Curio  Grnnd  Oi»«ra    Comiinii 
ir»  WcekH*  l^iig-fiirenicnt  at  the  Cur 
Theatre  \ext  .llonday 


DISCOVERY   CONCERTS   GREAT 
SUCCESS 


Again  the  California  and  Granada 
Theatres  attracted  large  audiences  last 
Sunday  neon  at  12:30  when  they  pre- 
sented another  one  of  their  delightful 
discovery  concerts.  The  writer  attended 
the  concert  at  the  Granada  Theatre  and 
was  in  time  to  hear  Miss  Gladys  WilsDn,. 
pianist,  pupil  of  Joseph  George  Jacobson, 
play  with  facile  technic  and  fluent  ex- 
pression Liszt's  Love  Dream  and  Rach- 
maninoff's Prelude.  The  young  pianist 
has  been  well  trained  and  is  sufficiently 
gifted  to  give  an  excellent  account  of 
herself  which  was  proved  by  the  hearty 
applause  of  the  audience. 

Miss  Jessie  Clyde,  soprano,  sang  with 
fine,  flexible  voice  From  Paradise  by 
D'Hardelot  and  In  My  Garden  by  Liddle. 
Miss  Clyde  is  a  very  discriminating  vo- 
calist who  adds  to  her  artistic  accom- 
plishments a  very  delightful  personality. 
H.  A.  IJalman.  tenor,  was  enthusiastically 


arr lauded  for  his  judicious  rendering  of 
Pontenailles  Obstination,  revealing  a 
voice  of  ringing  quality  and  excellent 
timbre. 


Miss  Esther  Hiller,  violinist,  pupil  of 
Sigmund  .Anker,  created  quite  a  sensa- 
tion with  her  brilliant  violin  playing.  She 
interpreted  Blue  Bells  of  Scotland  by 
Farmer  and  Berceuse  by  Godard.  She  ex- 
hibited a  very  mellow  tone  and  played 
with  intelligent  phrasing  and  much  depth 
cf  feeling.  Everlyn  Beibesheimer  accom- 
panied this  young  violinist  very  skill- 
fully. 

Paul  Ash  and  his  excellent  orchestra 
contributed  a  delightfully  unique  number 
entitled  At  Home,  showing  a  scene  of 
the  lobby  of  the  Granada  Theatre  and  in- 
cluding a  series  of  effective  compositions 
excellently  interpreted.  The  orchestra's 
saxophone  soloist,  who  is  indeed  one  of 
the  finest  exponents  of  this  difficult  in- 
strument, also  played  a  number  receiving 
a  hearty  ovation. 
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LOS  ANGELES  MUSICAL  CALENDAR 


MONDAY,  FrSIIKIARV   2« 

CoNi  Fan  Tutte.  Opera Evening,  Gamut  Theatre,  L.  A. 

Mine,  Anna  Ruzenu  Spi-otte,  SololNt-.MacDowell  Club.  Ij.  A. 

I'hllharmonic    Syniphony    OrelieMtra 

Potter   Theatre,    Santa    Barbara 

Mureraret   Flahcr   Monson,   R«ettnl 

ViKtn  del  Arrfiya,  I*a»af1enii 

TUESDAY.   FEBRUARY   27 

Artur    Sehnabel Philharmonic   Audllorium,   L.    A. 

foMi    Fan    Tnttc Gamut    Theatre,    I..    A..    EveninK 

Philhnrnionie  Symphony  Orehe«tra Orange  High   Sehool 

Fileda   Peyehe.   Soloist Whiltier   College   Auditoiiuni 

^VED^■ESDAY,    FEBRUARY    28 

Cos!  Fan  Tutte Afternoon.  Gamut  Theatre.  I,.  A. 

Annia  Howell  and  Gertrude  Rohh,  Recital 

Cumnock  School,  Morning:.  L.   A. 

Brahm   Van  den   Bere.   Recital 

Moraine.  Polytechnic  HlRh  Sehool,   ij.  A. 

Frieda  Peycke  Slnicn  for  Women's  AdvertiMlnp  Club,  L.  A. 

FRIDAY',  MARCH  2  

Chamber  Music  Society Gamut  Theatre.  L.  A. 

The  Rose  Maid.  Operetta.  .Philharmonic  AudKorium.  I..  .V. 

SATURDAY.   MARCH    .1 

Theo  Ivarle.  Concert -Philharmonic  Auditorium,  Afternoon 

SUNDAY,    MARCH    4 

Philharmonic    Popular    Concert -- 

Philharmonic   Auditorium,   Afternoon 


LOS  ANGELES,  February  19.— In  an  all-Wagner  pro- 
gram the  Philharmonic  Orchestra,  in  its  Sunday  after 
noon  popular  concert  February  18th,  gave  a  decided  con- 
trast to  its  last  French  program.  Whereas  the  latter 
dealt  more  with  technical  instrumentation,  the  inter- 
pretation of  Wagner  portrays  always  the  human  emo- 
tions. Theo  Karle  was  soloist  for  the  occasion.  He  sang 
the  aria  Im  Fernem  Land  from  Lohengrin,  and  the  prize 
song  from  Die  Meistersinger  von  Nuernberg.  This  tenor 
has  poise  and  assurance  which  serves  him  well  on  the 
concert  platform.  The  applause  for  him  was  so  great 
that  a  departure  from  the  orchestra's  standard  was  nec- 
essary, and  a  repeat  encore  given. 

Reviewing  the  orchestral  numbers  and  attempting  to 
select  the  best,  is  rather  difficult;  not  one  number  was 
disparaged  by  comparison  with  the  one  following.  With 
easy  phrasing  the  festive  prelude  to  the  Meistersingers 
of  Nurenberg  opened  the  program.  There  followed  the 
Forest  Murmurs  from  Siegfried,  with  its  delicate  motifs 
and  interwoven  melodies.  O.  W.  Hoffman  did  splendid 
solo  work  with  his  English  horn,  in  the  introduction  to 
Act  HI  of  Tristan  and  Isolde.  His  tone  was  clear  yet 
created  the  necessary  impression  of  distance.  The  pre- 
lude and  Love-Death  from  the  same  opera.  Dreams,  and 
the  Tannhauser  overture  closed  the  program. 

Mrs.  Carl  Johnson,  contralto,  and  Barbara  Kierluff, 
harpist,  appeared  on  the  musical  program  tor  the  Wa- 
Wan  Club  last  Wednesday  afternoon.  At  a  luncheon 
given  by  the  same  club  Charles  Neidlinger,  composer; 
Carrie  Louise  Dunning,  teacher;  Richard  Bonnelli  of  the 
San  Carlo  Opera  Company,  and  Charles  de  la  Platte, 
basso,  were  guests  of  honor. 

Adelaide  Trowbridge  and  Lillian  Bacl<stpand,  piano 
and  voice  teachers  at  the  U.  S.  C.  College  of  Music,  on 
the  22nd,  23rd  and  24th  of  this  month  will  inaugurate 
the  first  annual  pupils'  reunion  at -the  college.  There 
will  be  a  different  program  each  day,  including  lunch- 
eons, lectures  and  musicales.  Ivy  Goade,  pianiste,  Eliza- 
beth Mottern,  soprano,  with  Leona  Doyle  accompanying, 
and  Mariam  Rooser  Renkin,  pianiste,  will  furnish  the 
music. 

The  Philharmonic  Orchestra  will  play  its  first  concert 
in  the  Bay  City  district,  when  it  appears  in  the  Munici- 
pal Auditorium  of  Ocean  Park  Wednesday  evening, 
February  21st.  The  engagement  is  under  the  auspices 
of  the  Santa  Monica  Woman's  Club. 

Eleanor  Jessica  Tipton,  iirotege  and  pupil  of  the  late 
Madame  Lillian  Nordica,  singer  and  harpist,  comes  to 
Los  Angeles  from  Chicago,  where  she  has  been  asso- 
ciated with  the  MacBurney  Studios,  and  the  Walter 
Spry  School  of  Music  for  several  years.  Miss  Tipton 
was  a  pupil  of  Franklyn  Hunt  of  Kansas  City,  and  con- 
nected with  his  studio  for  five  years  before  going  to 
Chicago  where  she  studied  with  Thomas  Noble  Mac- 
Burney and  later  with  Madame  Sybil  Sammis  MacDer- 
mid  of  New  York  City.  For  nearly  two  years  she  was 
associated  with  James  G.  MacDermid  in  his  Studio  of 
Compositions. 

Her  recital  and  concert  work  has  extended  to  most 
of  our  larger  cities.  Her  voice  is  a  pure  lyric  soprano 
of  rare  dramatic  quality,  full  of  richness  and  power. 
Miss  Tipton  will  make  Los  Angeles  her  future  home 
and  has  opened  a  studio  in  the  Music  Arts  Building. 

Arias  from  the  most  famous  operas  were  heard  at 
the  Egan  theatre  Sunday  night,  February  18th.  Carrie 
Donaldson  Craft  sang  from  La  Tosca,  Mrs.  James  Webb 
gave  the  Musetta  waltz  from  La  Boherae.  Clayton  Lun- 
ham  sang  the  baritone  solo  Vision  Fugitive  from  Her- 
iodiade.   Ann  Thompson  was  at  the  piano. 


Fitzyerald's  for  the  Advancement  of  Musk 

CLIFFORD  LOTT— KNABE  ARTIST 

Clifford  Lott  of  Los  Angeles,  whose  rich  baritone  voice 
has  made  him  one  of  the  leading  singers  of  the  Pacific 
Coast")  uses  in  his  home  and  for  all  his  concerts  exclusively 


The    Kftabe 


Mr.  Lott,  considered  one  of  the  foremost  vocal  instructors 
in  this  part  of  the  country,  is  accepting  pupils  at  his  studio 
this  winter. 


iFTfZGEMDlBtMUSIC  CO.I 


HILL   STREET 


AT    7S.7-729 


Titto  Ruffe,  baritone  of  the  Metropolitan  Opera  Com- 
pany, will  make  his  only  appearance  in  Southern  Cali- 
fornia on  the  ninth  of  March.  The  concert  will  be  in 
the  Philharmonic  Auditorium,  and  Ruffo  will  be  assisted 
by  two  members  from  the  Metropolitan  Opera  House, 
New  York. 

Gloria  Bretherton  presented  Norina  Coleman,  Marian 
Bemis  and  Estele  de  Shon,  as  artist  pupils,  in  a  recital 
at  the  Glendale  Woman's  Club.  February  9th.  Hazel 
Schertzinger  Bruster,  on  the  harp,  and  Talma  Encar- 
noao  at  the  piano,  assisted. 

Mrs.  Gertrude  Auld  Thomas,  soprano,  John  Smallman, 
baritone,  and  Winifred  Hooke.  pianiste.  appeared  be- 
fore the  Dominant  Club,  February  10th.  Winifred  Hooke 
played  a  new  composition.  Exultation  by  Henry  Cowell, 
a  rather  extreme  and  daring  number. 

May  Hogan  was  harp  soloist  for  the  Hollywood  Com- 
munity Chorus  last  Tuesday  night.  Jay  Plowe  directed 
the  community  orchestra  in  the  interpretation  of 
Tschaikowsky,  Bizet,  Bach  and  Gounod. 

Hazel  Lambers  Hummel,  soprano,  and  Catherine  Jack- 
son, harpist,  gave  a  joint  recital  in  Whittier  the  20th 
inst.  They  were  assisted  by  the  flute  obligatos  of  O. 
Gara  and  Ann  Thompson,  pianiste. 


SOHMER 


To  describe  the  Sohmer  Grand  as  "a 
piano  that  produces"  is  a  decidedly 
commercial  description,  but  a  true  one. 

The  Sohmer  does  indeed  "produce"— 
ineffable  satisfaction  through  its  won- 
derous  tone  quality,  even,  perfect  scale, 
and  rarely  beautiful  design-satisfaction 
that  abides  long  years  after  more  costly 
but  less  valuable  commodities  have 
gone  the  way  of  all  mere  luxuries. 


Broadway,  Between  7th  and  8th 

Los  Angeles 

Exclusive  Sohmer  Representatives 


L.  E.  B^ymer 

MANAGER    OF    DISTINGUISHED    ARTISTS 

Executive  Offices: 

705    Auditorium    BIdg.,    Los   Angeles 


GERTRUDE  ROSS 

COMPOSER-PIANISTE 

JuHt  iHHued  for  the   Piano 

"SPANISH    SERENADE"    and    "RIDE    OF    THE    COWBOY" 

ALMA  STETZLER 

VOICE    CULTURE — COACHING    IN    REPERTOIRE 

OPERA   CLASSES   INCLUDI.'VG   COMPLETE 

PRESENTATIONS 

Studio   1324   S,   FlKueroa,   Phone  Z180B 


CALMON  LUBOVISKI 

CONCERT  VIOLINIST 


ATallable    for    Caa< 
Limited  Number  of  Ad' 

ViollnlHt    LOM    AnKeiCH    Trio 
ndio!   SS4   MuHie    Artu   Studio    Bide.        Phone  10082 


!■    and    RecltaU 
ced  PupIlK  Accepted 


I 


ROLAND  PAUL— VOICE 

Taeadar,    Wednesday.    Friday    Afternoons 
Bgan    School.    Phonen    21N05   or    271330 
1324    South    Fieraeron,    Lom    Aneeles 

SYLVAIN  NOACK 

CONCERT    MASTER    PHILHARMONIC    ORCHESTRA 

t'onceriN   and    RecilalK 

Manaeement  Mrs,  Caroline  C.  Sniilh,  -124  Auditorium  Bids- 

Los  Angeles  Chamber  Music  Society 

NINTH    CONCKRT 

PHIDAV    EVENING,    MARCH    2,    1!I2:1 

GAMUT    THEATRE 

Philharmonic  Quartette — Christian  Tinimner,  Viola;  PrIM 

Gaillard,    Violoncello;    ENtelie    Hcartt    DreyfuN,   Controltol 

Rlanche  RoserM  Lolt,  Piano. 

TicketH  at   EaNt   Box  Ofllcc,  Auditorium. 

Infornialinn,   Room   II,   tinmut   Club. 

Telephone   H22-S0D. 


LOS  ANGELES 

CALIFORNIA 

THEATRE 


GREATER    CONCERT   ORCHESTRA 
ELINOR,     Conducting 
50  MUSICIANS 

PROGRAM    FOR  WEEK   OF 
FEBRUARY   25.   1023 

(a)    Scotch  Hon^M  and  Dancea Lampe 

lb)    Serenade — (Duct   for   Flute   and   Cello) Till 

<c)    Falling — Fox    Trot    Fieldn 

In  Conjunclion  With  GoldwTn's 

"LOST    AND   FOUND    ON    A    SOUTH    SEA    ISL.\ND" 

AVith   Anionio    Moreno,   Pauline   Starke    and 

HoUNC    IVterM;    AlHo    a    Hat    Roach 

"Our   Gans"   Comedy, 

"THE    FIRE    FIGHTERS" 
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ILYA  BRONSON 


Solo  'Celltaf 


Member    Trio    Intirae,    Lon    Angeles    Trio.    Phllharmonte 

Quartet.    Instruction.    Chamber    Mualc    Recitals 

SOm   La   Itllrada — Phone   Hollj-   3044 


JAMISON  VOCAL  QUARTET  f?.?H"pr"„."a'mi'"" 

Jean  ColnelU  Haxel  I).  Anderson,  Edna  C.  Voorhees,  Daisy 
V.  Prideaux,  Abhie  Norton  Jamison,  Direetor-Acconipan- 
Iste,  20a4   S.    Hoover,      Phone:   West   7707. 

The  Heartt-Dreyfus  Studios 

VOICK     *ND    MODKHIV    I.ANOrAORB 

Gamut    Club    nidK-,    inJ4    South     Hope    Street.    Personal 

Representative,   Grace   Cnrroll-I^lllot.   Phones  s:;::-SOO   and 

li.VI.37. 

ZOELLNER  CONSERVATORY  OF  MUSIC 

LOS    ANGBLES 

1250    Windsor    noiilevard  «31S    Hollywood    Boulevard 

Complete    Faculty    of    Artist    Tenchers 

JOHN  SMALLMAN-- BARITONE 

Concert    EnRnBcments — Conductor    L..    A.    Oratorio    Soclely 

Mrs.   H.   O.   Joseph.   SeCy.,   1500   S.   Figueroa.   Phone   23195 

EARL  MEEKER-Baritone 

Concerts — Recitals — Instrnetlon 

Featuring   All-.Amerlean    Programs 

Studio:  1500   So.  Fleueroa   St.  Phone  28193 

Anna  Ruzena   Sprotte 

CONTR.*I,TO     School  of  Vocal   Art 

Studio:     Tahue    Buildlne    (Macdonell    Club    Rooms) 

Tor   Information    Rcn.   Phone   T4IU4 

MAY  MACDONALD  HOPE 


GRACE  WOOD  JESS    "^'^^  soprano 

DRA.1IATIC     INTERPRETER     OF     FOLK      SONGS 
IN    COSTl.ME    RECITALS 

Managcmfnt:    L.    E     Rphymfr     Loa    Angeles 

ANN  THOMPSON-P/ann/e 

PIANIST    OF    PERSONALITY 

124    TV.    Herendn  \\'i\.    885 

Amnieo  Rolls 

MRS.  M.  HENNION  ROBINSON— Artistic  Accompanying 

(Accompanist   for   Ellis   and    Lyric   Clubs) 
L.    A.   Studio:    Mon.,   Wed.,   FrL    I.'.IS    So,    St.    Andrews 
Phone   7440«.    Res.    Club    House    Apts..    Venice,   61047 

CHARLES  WAKEFIELD  CADMAN 

America's  Ponulnr  Composer  on  tour  with  TSIANINA 
East  and  South:  Oct.  and  .\ov. — Pae.  Coast:  Jan.  and  Feb. 
East  again:   Feb.  and  April — Califurnia:   .April   and   -May 
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The  Wa  Wan  Club  gave  a  composers'  program  Febru- 
ary 14th,  One  of  the  features  was  Helen  Livingstone's 
"Deep  in  tiae  Night"  and  "Alabaster;"  both  songs  were 
interpreted  by  Mrs.  Robert  Sargent,  with  the  harp  and 
violin  accompaniments  of  Catherine  Jackson  and  Har- 
riet Becker. 

Dr.  Ray  Hastings  is  touring  the  coast  in  a  number' of 
organ  recitals,  but  will  return  for  the  faculty  concert  at 
the  Davis  Musical  College  March  6th.  His  tour  includes 
a  lecture-recital  on  Wagner  at  Santa  Paula,  and  appear- 
ances in  Oakland,  Berkeley,  Tulare  and  Bakersfield. 

Mrs.  Roy  Regnier,  soprano,  will  be  soloist  with  the 
Wilsbire  Presbyterian  Church.  Heretofore  she  has  been 
identified  with  Chautauqua  movements  in  Walnut  Park. 

Ignace  Jan  Paderewski  will  visit  Los  Angeles  for  the 
first  time  in  nine  years,  when  he  gives  two  afternoon 
recitals,  the  21st  and  25th  inst.,  in  the  Philharmonic 
Auditorium  under  the  management  of  L.  E.  Behymer. 


GR.YCE   WOOD    JESS 

Refined   California  Cantatrlce  Whose 
ostnnie   Recitals  Are  Meeting  With 
Brilliant    Success    in    Southern 
California 


The  programs,  those  of  each  date  different,  give  an  op- 
portunity for  the  best  of  his  genius.  He  is  to  play  com- 
positions of  Mendelssohn.  Schumann,  Beethoven. 
Chopin.  Bach,  Liszt  and  his  own  Nocturne.  While  in  this 
city  Paderewski  will  receive  the  honorary  degree  of 
Bachelor  of  Music  by  the  University  of  Southern  Cali- 
fornia, which  was  conferred  last  June. 

Josef  Hofmann  received  tremendous  ovations  at  both 
performances  February  10th  and  16th,  in  the  Philhar- 
monic Auditorium.  At  the  first  recital  this  pianist  was 
greeted  with  such  enthusiasm  that  six  encores  were  in- 
suflicient,  and  the  crowd  continued  a  warm  demonstra- 
tion until  the  management  hinted  at  extinguishing  the 
lights.  Hofmann  is  masterly;  he  delights  in  technical 
skill,  yet  can  play  the  simpler  themes  with  no  con- 
descension. On  the  first  program  his  reading  of  Bee- 
thoven's Sonata  Opus  106  was  especially  effective.  There 
followed  eight  Chopin  Etudes,  Hofmann's  own  Mig- 
norettes  (written  in  his  childhood)  and  a  study  for  left 
hand  alone,  Liszt's  Consolation  and  Spanish  Rhapsody. 
Friday's  recital  includes  all  Chopin  numbers.  That 
statement  connotes  Hofmann's  performance,  for  with 
this  composer  above  all  others,  the  pianist  paints  crys- 
tal-clear pictures,  his  fingers  moving  with  a  surety  of 
touch  that  is  amazing.  Included  on  this  program  were 
Fantasie  Polonaise,  'Valse  in  A  Flat  major,  Fantasie  in 
F  minor,  twenty-four  Preludes,  Impromptu  in  F  Sharp 
major.  Mazurka  in  F  Sharp  minor  and  Polonaise  in  A 
Flat  minor. 
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Mozart Symphony  No,  41  In  C  Major  (Jupiter)    (Kochel  551) 

Gllere _ Symphonic  Poem,  Les  Syrenes,  Op.  33 

INTERMISSION 

llcethoven   .   Concerto  for  A'lolln  in  D,  Op.  01 

EFREM    ZIMB.VLIST 
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The  Los  Angeles  Chamber  Music  Society  will  give 
the  ninth  concert  of  this  season  in  the  Gamut  tlieatre, 
March  2nd.'  Estelle  Heartt-Dreyfus,  contralto,  has  ar- 
ranged a  group  of  songs  in  chamber  music  form;  these 
she  will  sing,  accompanied  by  violin,  cello  and  piano, 
also  by  Philharmonic  quartet.  This  latter,  composed  of 
Sylvain  Noack,  Henry  Svedrofsky,  Emile  Ferir,  Uya 
Bronson.  and  assisted  by  Christian  Timner  and  Fritz 
Gaillard,  will  interpret  the  Mozart  string  quartet  No.  6, 
and  the  Brahms  sextet  Opus  18. 

The  regular  Thursday  noon  programs  of  the  College 
of  Music,  U.  S.  C,  are  serving  a  splendid  purpose  in 
bringing  additional  poise  and  talent  before  the  students. 
"Varied  and  short  numbers  are  given,  thus  compulsory 
attendance  is  a  strain  on  neither  audience  nor  partici- 
pants. Those  who  made  up  the  program  of  February 
15th  were:  Dorothy  White,  Austrid  Anderson  and  Mary 
Taylor  (who  played  with  great  facility  Lizst's  Liebe- 
straum),  pianistes;  Evangeline  Riese,  violiniste;  Mrs. 
Helen  McNaughter  and  Marjorie  Thomas,  sopranos. 

Melba  French  Barr  will  appear  in  recital  for  the 
Woman's  Club  of  Riverside  on  Tuesday  afternoon, 
February  20th  when  she  will  present  a  whole  program 
of  American  songs.  Miss  Barr  has  specialized  upon 
them  this  season  and  the  response  from  music  and 
Women'  Clubs  has  been  most  enthusiastic.  In  April  she 
will  present  the  roles  of  Violetta  in  La  Traviata  and 
Gilda  in  Rigoletto  for  the  Western  Opera  Company  in 
San  Diego.  She  has  been  booked  to  present  song  re- 
citals before  clubs  in  Southern  California  until  May. 

IVIargaret  Messer  Morris,  the  popular  young  soprano, 
has  entirely  recovered  from  a  recent  attack  of  the  "flu"' 
and  has  filled  several  concert  engagements  this  month. 
She  will  sing  at  La  Jolla  on  Tuesday  evening,  February 
16th  when  Hallett  Gilberte,  the  well  known  composer 
will  accompany  her  in  a  group  of  his  songs  including 
his  latest  one.  The  Orioles  are  Flying  Home,  which  is 
still  in  manuscript.  Miss  Morris  will  fill  several  en- 
gagements with  Charles  Wakefield  Cadman  when  he 
returns  to  California  in  April. 

Doris  June  Struble  is  filling  some  important  en- 
gagements this  month  in  Los  Angeles  and  other  cities 
of  Southern  California.  On  the  first  of  February  she  en- 
tertained a  charming  tea  party  at  the  Mary  Louis  Tea 
Shop  and  has  appeared  in  Van  Nuys  and  Pasadena  the 
past  week.  February  16th  she  will  appear  in  La  Jolla 
on  the  France  Goldwater  concert  series  and  on  the  27th 
at  Fullerton.  Miss  Struble  is  now  presenting  a  whole 
new  program  some  of  the  numbers  of  which  she  ap- 
pears in  costume. 
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Lawrence  Tibbett,  recently  departed  for  the  east,  will 
give  a  recital  in  New  York  on  March  20th,  also  at  a 
later  date,  a  recital  in  Boston.  The  New  Rochelle  First 
Presbyterian  church  has  engaged  him  as  soloist. 

Manuel  Sanchez  De  Lai-a  will  produce  La  Favorita  in 
the  Gamut  theatre  on  March  22nd  and  23rd.  It  is  an 
opera  seldom  heard  on  the  Paciflc  Coast;  with  a  rather 
difficult  score,  and  a  plot  ot  tragic  force,  its  scene  is 
that  ot  Spain  in  1340.  In  Mexico  City  De  Lara  produced 
and  sang  the  bass  role  of  La  Favorita  several  years 
ago.  With  the  present  cast,  Vivian  Clarke,  Earl  Meeker 
and  Miguel  Laris  will  carry  the  principal  roles. 

The  Hollywood  Woman's  Club  gave  a  program  in  com- 
memoration of  Cesar  Franck  last  Wednesday  morning. 
Mrs.  James  W.  Hyde  and  Mrs.  Henry  L.  Lyman  played 
the  Sonata  for  violin  and  piano;  Mrs.  G.  Jolly  Rosser 
sang  The  Procession  and  Panis  Angelicus;  the  Prelude 
in  D  minor  was  interpreted  by  Mrs.  Earl  A.  Langley; 
Mrs.  Bernard  Brown  and  Mrs.  Frank  J.  Compton  gave 
the  Variations  Symphoniques,  as  arranged  for  two 
pianos. 

Efrem  Zimbalist,  the  Russian  violinist,  will  play  his 
only  engagement  in  the  Philharmonic  Auditorium,  when 
the  tenth  symphony  concert  is  given  on  Friday  after- 
noon and  Saturday  evening.  His  solo  will  be  Beethoven's 
concerto  in  D  Op.  61.  W.  H.  Rothwell  will  conduct 
his  orchestra  in  Mozart's  Jupiter  Symphony  and  Gliere's 
Les  Syrennes. 

Irene  Williams  and  Judson  House  will  head  the  cast 
ot  the  opera  Cosi  Fan  Tutte  (The  School  for  Lovers! 
which  Grace  Carroll-Elliott  will  present  February  26th, 
27th  and  the  afternoon  of  the  27th.  The  opera,  by 
Mozart,  has  been  arranged  and  translated  for  American 
audiences  by  H.  E.  Krehbiel  and  William  Wade  Hin- 
shaw  of  New  York.  A  comic  little  tale  it  is,  with  charm- 
ing airs  and  lyric  ensemble  numbers. 

W.  F.  Hullinger  presented  his  pupils  in  a  certificate 
recital  at  his  School  of  Flute  Playing,  February  9th. 
Those  taking  part  were:  Sumner  Phelps,  William  Tafel, 
John  H.  Foley,  Thomas  C.  Burk,  Margaret  Eichelberger, 
Lulu  May  Loyd,  Stewart  Philip  Telejoe  Freeman,  David 
Cleve,  Perry  J.  Brabon,  Charles  Herbert  Price.  Ellen 
Linscott  gave  a  soprano  solo,  and  Mrs.  Harry  C.  Knox, 
Ruth  W.  Burk,  Elizabeth  Loyd  and  Mrs.  H.  M.  Eichel- 
berger were  accompanistes. 

At  the  California  Theatre — Carli  Elinor,  conductor  of 
the  California  theatre  concert  orchestra,  this  week  is 
using  the  overture  from  Verdi's  Force  of  Destiny.  This 
opera  is  based  on  the  story  by  Piave  and  is  considered 
to  be  the  great  composer's  dramatic  masterpiece.  Open- 
ing with  trumpet  blasts,  a  premonition  of  the  Fates  De- 
cree is  established.  A  sinister  motive  follows  and 
reaches  the  climax  in  a  furious  finale.  Using  his  own 
arrangement  ot  Aloha,  song  ot  farewell,  the  popular 
conductor  has  made  one  of  the  most  delightful  Hawaiian 
Reveries  that  has  ever  been  heard  on  the  concert  stage. 
It  fulfils  the  expectations  of  a  reverie  ot  the  Isle  of 
Golden  Dreams.  A  modern  symphonic  arrangement  ot 
the  new  novelty  fox  trot  blues,  I'm  Through,  closes  the 
program,  with  a  surprising  display  of  instrumental  vir- 
tuosity and  brilliant  tone  colorings.  Mr.  Elinor's  musi- 
cal setting  for  The  Beautiful  and  Damned,  the  current 
attraction  is  an  interesting  synchronization  of  popular 
and  melodic  numbers.  The  Message  of  the  Violets  is 
the  love  theme.  Angel  Child  is  the  theme  for  Gloria 
and  A  Young  Man's  Fancy  is  very  effective  for  young 
Patch.  During  the  dance  scenes  Mr.  Elinor  plays  many 
new  jazzy  numbers.  Altogether  it  is  a  particularly  satis- 
fying program  musically. 


QUESTION  COLUMN 

Edited    By    Karl    Rackle 


Readers  are  invited  to  send  in  any  question  relating 
to  music  and  musicians.  Address  communications  to  the 
Question  Editor,  Pacific  Coast  Musical  Review,  Room 
801,  Kohler  &  Chase  Building,  San  Francisco. 

1. 1  notice  that  the  works  ot  Mozart  instead  ot  being 
designated  by  opus  number,  are  designated  by  the  word 
Kochel  and  a  number.  Can  you  explain  this  to  me? — 
R.  A.  W. 

The  system  of  numbering  musical  works  by  opus  num- 
ber was  inaugurated  after  the  time  of  Mozart.  Vide 
question  and  answer  No.  3  in  the  issue  of  the  Review 
ot  Dec.  23,  1922.  Dr.  Ludwig  Kochel  made  an  exhaustive 
study  ot  the  chronology  of  Mozart's  works  and  in  1862 
published  at  Leipzig  the  results  of  his  study  in  a  book 
entitled  "Chronologisch  -  thematisches  Verzeichniss" 
(Chronologic-thematic  Index).  This  index  gives  a  num- 
ber to  each  work  of  Mozart,  and  these  numbers  together 
with  Kochel's  name  are  used  to  identify  Mozart's  com- 
positions. 

2.  What  do  the  letters  R.  and  P.  mean  used  in  organ 
music? — I.  B. 

R.  stands  for  recit,  which  is  the  French  name  for  the 
swell  manual;  P.  stands  tor  positif,  which  is  the  French 
name  tor  the  choir. 

3.  Who  introduced  music  into  the  public  schools?— 
G.  O.  S. 

Lowell  Mason,  who  had  established  music  classes  on 
the  educational  system  of  Pestalozzi  in  Boston,  was 
authorizeci  in  1838  to  teach  music  in  all  the  public 
schools  ot  Boston. 

4.  What  is  a  Ballad  Opera?— A.  N. 

A  light  opera  in  Imitation  ot  the  Beggar's  Opera,  the 
music  ot  which  is  chosen  from  ballads  and  popular 
songs. 

5.  Are  harmonics  used  on  the  viola  and  'cello  as  well 
as  on  the  violin? — K.  D. 
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SAN   JOSE    MUSIC   WEEK    BRILLIANT   SUCCESS 
BY  C.   M.   DENNIS 

San  Jose's  First  Music  Week  has  passed  into  history 
and  the  Garden  City  has  experienced  a  feast  of  music 
of  most  unusual  quality  and  great  extent.  The  event, 
which  was  sponsored  by  the  Santa  Clara  County  Branch 
of  the  State  Music  Teachers'  Association,  was  developed 
and  directed  by  a  committee  composed  ot  C.  M.  Dennis, 
chairman,  Mrs.  Daisy  L.  Brinker,  Miss  Lulu  Pieper, 
Homer  De  Witt  Pugh,  Mrs.  L.  D.  Gairaud,  Mr.  Ben 
King,  Miss  Cleo  Parmelee,  Mrs.  Caroline  Pitkin  Brock, 
F.  F.  Jeffers  and  Miss  Clarissa  Ryan.  The  co-operation 
of  the  ministerial  association,  civic  authorities,  daily 
newspapers,  educational  authorities,  business  men,  and 
private  music  teachers  made  the  project  successful  be- 
yond the  expectations  ot  its  promoters. 

The  celebration  began  Sunday,  January  28th,  with 
special  music  and  sermons  on  music  in  all  the  churches 
ot  the  city.  A  band  concert  by  the  Municipal  Band,  Will 
Lake,  director,  was  held  at  noon.  In  the  afternoon  an 
organ  recital  by  Allan  Bacon,  A.  A.  G.  O.,  head  of  the 
department  of  organ  and  piano  at  the  College  of  the 
Pacific,  assisted  hy  the  A  Cappella  Choir  of  the  College. 
C.  M.  Dennis,  director,  was  given  at  the  First  Methodist 
Church. 

On  Monday  the  big  attraction  was  a  joint  concert  by 
the  Elks  Orchestra  and  the  Richards  Club  both  local 
organizations  directed  by  Dr.  Charles  M.  Richards.  A 
tremendous  audience  taxed  the  capacity  of  the  Teachers' 
College  Auditorium  and  heard  a  program  of  exceptional 
appeal  and  adequate  presentation.  During  the  day. 
Hales  Department  Store  Chorus,  directed  by  Homer 
De  Witt  Pugh,  sang  on  the  mezzanine  floor  and  a 
studio  recital  by  pupils  of  Marjorie  Fisher  and  Clar- 
ence Urmy  was  given;  special  recitals  were  given  the 
inmates  of  the  hospi.tals  and  charitable  institutions  by 
students  of  the  College  of  the  Paciflc  and  pupils  of  Ed- 
ward Johnson. 

Tuesday  the  outstanding  event  was  the  recital  at  the 
College  ot  the  Pacific  Auditorium  by  Herbert  Gould, 
basso  of  the  Chicago  Opera  Company.  Mr.  Gould  sang 
a  very  interesting  program  and,  in  spite  ot  the  handi- 
cap of  a  severe  cold,  convinced  his  audience  ot  his  right 
to  be  called  one  ot  the  finest  American  recitalists.  Other 
events  during  the  day,  were  a  band  concert  hy  the 
High  School  Band,  dir'ected  by  George  T.  Matthews, 
programs  at  the  State  Teachers'  College,  various  charit- 
able institutions  ot  the  city,  and  choral  program  at 
Hales  Store. 

Wednesday,  the  San  Jose  Music  Study  Club  pre- 
sented some  ot  their  members  in  a  splendid  recital  in 
the  First  Presbyterian  Church.  Other  programs  filled 
the  day  and  in  the  evening,  the  DeMolay  Band,  under 
the  direction  of  Mr.  Edward  Towner,  gave  a  thoroughly 
enjoyed  concert  in  the  State  Teachers'  College  Audi- 
torium. The  Merry  Widow,  which  was  the  attraction 
at  the  Victory  Theatre,  was  compelled  to  hang  out  the 
S.  R.  O.  sign.  The  Luncheon  Clubs  of  the  city  observed 
Music  Week  by  special  music  at  their  noon  meetings. 

Thursday's  program  was  a  full  one.  The  Treble  Clef 
Club  started  the  day  with  a  program  before  the  State 
Teachers'  College  Assembly.  At  noon,  the  College  of 
the  Pacific  Male  Quartet  entertained  the  Chamber  ot 
Commerce  Forum  and  the  High  School  Band  played  in 
the  Quadrangle.  At  2  p.  m.  Hales  Chorus  sang  in  the 
store,  at  3  p.  m.  Students  of  the  College  of  the  Paciflc 
entertained  the  Hester  Parent  Teachers'  Association: 
at  4,  pupils  of  Miss  Lulu  Pieper  assisted  by  Caroline 
Pitkin  Brock,  performed  tor  the  inmates  ot  the  Pratt 
Home,  while  in  the  Home  of  Benevolence,  a  vocal  pro- 
gram was  given  by  pupils  ot  William  Edward  Johnson, 
at  5  p.  m..  College  ot  the  Pacific  students  entertained 
at  the  County  Alms  House.  In  the  evening,  Mischa  EI- 
man  played  before  a  tremendous  audience  at  the  Vic- 
tory Theatre. 

Friday,  the  outstanding  performances  were  those 
given  by  the  High  School  Students  of  the  advanced 
harmony  classes  taught  by  Miss  Scheuerman  and  num- 
bers by  the  Glee  Club  under  the  direction  of  Miss  Par- 
melee, were  given  in  the  High  School  Auditorium.  The 
High  School  Band  performed  at  noon  and  in  the  eve- 
ning, a  demonstration  of  the  instrumental  work  of  the 
High  School  was  given  by  the  Band  and  Orchestra, 
under  the  direction  ot  G.  T.  Matthews.  Other  events 
were  choral  programs  in  Hales,  recital  at  the  Home 
ot  Benevolence  by  pupils  ot  Mrs.  Daisy  Brinker  and 
Miss  Maude  Caldwell,  a  recital  at  the  O'Conner  Sana- 
tarium  by  pupils  of  Mrs.  David  Gairaud,  recital  by  Col- 
lege of  the  Paciflc  students  in  the  Y.  W.  C.  A.,  and  a 
special  sacred  concert  in  the  Jewish  synagogue. 

Saturday  morning  the  San  Jose  Branch  ot  the  Pen- 
womens  League  presented  a  childrens  musical  play  by 
Mrs.  Don  Richards,  a  local  authoress  and  composer.  At 
noon  the  Municipal  Band  gave  another  public  concert 
in  the  park.  Hale's  Chorus  sang  at  2  p.  m..  College  ot 
the  Paciflc  students  entertained  at  the  East  San  Jose 
Hospital  at  3,  at  3:30  the  Penwomen  presented  Robert 
Romani,  bass-baritone,  assisted  by  Marjorie  Fisher, 
violinist,  and  Mrs.  Stanley  Hiller,  pianist.  The  finals 
ot  the  Music  Memory  Contest  were  held  in  the  evening 
and  with  this  culminating  event  San  Jose's  first  Music 
Week  made  its  exit. 

Among  other  noteworthy  features,  the  co-operat''on 
shown  by  all  groups  in  the  city  was  particularly  notice- 
able. The  libraries  helped  wonderfully  hy  arranging 
exhibits  ot  theli   music  books.     The  music  trades  and 


KAJETAN  ATTL 

SOLO     HARPIST,    SAN     FRANCISCO 
SYMPHONY    ORCHESTRA 

For  Concert  Kiii5nK*^»"ent» 
nnd  InMtruction  Apply  to 
Secretory  and  Manneer  of 
K.  AttI,  Room  1U04  Kohler 
&  ChnNC  Olds,*  San  Franclitco 


Western    Representative  of   Lyon  &   Healy   Harps 

Telephone    DoueUn    lOTS 


Siellajelica 

COLORATURA  SOPRANO  I 


800  KOHLER  CHASE    DLDC 
SAN     FRANCISCO 


€: 


RENA  LAZELLE 

SOPRANO 
Recitals,  Opera,  Oratorio,  Concert 
Head  of  Vocal  Department,  S.  F.  Conserva- 
tory of  Music.    Member  of  Faculty  Exten- 
sion Department,  University  of  California, 
Address:    3435  Sacramento  St, 
Phone  Fillmore  898 
Teaching  studio  is  open  to  visitors 
at  all  times. 


banks  were  most  liberal  with  prizes  for  the  Memory 
Contest,  as  well  as  contributing  to  the  operating 
expenses  ot  the  week.  A  large  part  ot  the  credit  for  the 
success  ot  the  project  goes  to  the  daily  newspapers, 
which  gave  freely  ot  space  for  several  months  before, 
as  well  as  during,  the  celebration.  Mu  Eta  Chapter  of 
Mu  Phi  Epsilon  presented  six  programs  during  the 
week  and  the  work  of  these  talented  girls  called  forth 
the  warmest  praise  from  their  hearers.  So  great  an 
impression  did  the  affair  make  upon  the  public  that 
plans  are  already  begun  tor  a  more  thorough  celebration 
next  year. 


WELL   KNOWN   TEACHER    LIKES    NASH    ARTICLES 

The  following  letter  received  by  John  Whitcomb  Nash 
a  short  time  ago  shows  how  some  prominent  teachers 
feel  about  his  fine  series  ot  articles  published  in  the 
Paciflc  Coast  Musical  Review: 

Cleveland,  Ohio,  Dec.  28,  1922. 
My  dear  Mr.  Nash:  — 

It  has  been  with  great  interest  that  I  have  followed 
your  articles  on  the  voice  published  in  the  Musical  Re- 
view each  week.  A  strange  coincidence  occurred  re- 
cently. After  giving  a  lesson  to  a  beginner,  I  picked  up 
the  annual  edition  ot  the  Review  and  chanced  on  your 
article.  Much  to  my  surprise  it  seemed  to  be  an  echo 
ot  the  lesson  just  given.  This  was  not  the  flrst  time 
that  I  was  impressed  by  similarity  ot  our  ideas  on  teach- 
ing voice.  It  is  all  so  simple,  and  appeals  to  one's  com- 
mon sense  and  that  is  what  earnest  pupils  appreciate. 

Many  times  have  I  felt  a  desire  to  express  to  you  my 
appreciation  ot  these  articles,  while  still  living  in  the 
Bay  region,  and  after  the  above  mentioned  experience 
I  felt  impelled  to  do  so.  It  is  always  a  pleasure  to  me 
to  flnd  someone  whose  ideas  are  similar  to  mine.  We 
do  need  re-assurance  from  time  to  time.  May  your  arti- 
cles continue  and  may  they  reach  those  pupils  who  are 
desirous  of  the  truth.  With  greetings  ot  the  season  I  am 
Sincerely 

HELENE  ALLMEMDINGER 


The  San  Francisco  Music  Teachers'  Association  will 
hold  its  regular  monthly  meeting  on  Monday  evening, 
February  26th  at  8:15  o'clock  at  3242  Washington  street, 
near  Pi-esido  avenue.  The  feature  of  the  evening  will 
be  a  Wagnerian  program  directed  by  Mrs.  Nellie  Strong 
Stevenson.  Inasmuch  as  other  important  matters  will 
he  discussed  at  this  meeting  President  Alvina  Heuer 
Wilson  expects  as  large  an  attendance  as  is  possible.     • 
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LEON  STRACHAN 

CONDUCTOR 

NEW   FILLMORE  THEATRE   ORCHESTRA     IN      FEATURED     CONCERTS 
FIFTH    YEAR  A   POSITIVE     BOX    OFFICE    ATTRACTION 


HOFMANN   CONCERT 

(Continued  from  Page  1.  Col.  2) 
in  composition,  but  most  certainly  con- 
tain an  element  of  raillery  quite  enjoya- 
ble to  behold.  The  fourth  composition 
by  Mr.  Hotmann  was  an  Etude  in  C  ma- 
jor for  the  left  hand  alone  which  re- 
vealed the  truly  astounding  de-\terity  and 
power  of  the  distinguished  artist's  wrist 
and  fingers.  It  is  an  exceptionally  diffi- 
cult work  of  unbelievable  digital  intrica- 
cies. 

The  concluding  numbers  of  the  pro- 
gram consisted  of  Liszt  compositions, 
namely  Consolation  in  D  flat  minor  and 
Spanish  Rhapsody.  Like  in  the  Beethoven 
and  Chopin  works  Mr.  Hofmann  shows 
in  his  interpretation  of  Liszt  that  he  is 
master  of  the  musical  situation.  A  mas- 
ter of  the  keyboard  that  can  control  the 
musical  requirements  of  works  by  such 
distinctly  varying  composers  as  Bee- 
thoven, Chopin  and  Liszt  represents  the 
highest  type  of  piano  virtuoso.  And  Hof- 
mann, as  far  as  the  writer  is  concerned, 
interprets  these  contrasting  compositions 
in  a  manner  more  satisfying  to  him  than 
any  other  artist  he  has  heard  during  the 
twenty-five  years  of  his  activity  in  musi- 
cal journalism  in  California.  It  was  u 
concert  that  will  long  remain  in  the  mem- 
ory of  those  who  were  fortunate  enough 
to  be  among  those  present. 


PINAFORE   AT   RIVOLI 

Ferris  Hartman  and  Paul  Steindorff 
are  holding  the  dress  rehearsals  for 
"Pinafore, "  which  they  are  to  revive  at 
the  Rivoli  Opera  House  next  Monday 
evening. 

It  was  with  this  opera  that  the  old 
Tivoli  Opera  House  was  opened  on  the 
evening  of  July  3,  1S79.  when  a  run  of 
104  consecutive  nights  was  begun. 

"Pinafore,''  intended  as  a  satire  on  the 
methods  of  the  British  admiralty,  as 
everybody  knows,  was  one  of  the  first  of 
the  Gilbert  and  Sullivan  comic  operas  to 
achieve  world-wide  recognition.  It  was 
originally  produced  in  London  in  May  of 
1878  and  was  brought  to  America  a  few 
months  later.  Its  production  iu  New 
York  was  almost  simultaneous  with  its 
appearance  at  the  old  Tivoli. 

As  a  comic  opera  composition  it  stands 
out  for  its  merry  satire  and  by  reason  of 
the  musical  gems  in  the  score.  Hartman 
will,  of  course,  assume  the  role  of  Sir 
Joseph  Porter. 

This  week  "Mile.  Modiste"  is  proving 
a  delight  to  the  lovers  of  comedy  and 
music.  Among  the  features  which  have 
found  popularity  with  the  audiences  are 
Hartman's  performance  and  rendition  of 
his  topical  song  of  thirty  years  ago  called 
"And  He'll  Never  Forget  'Em  Again:" 
Lillian  Glaser's^  singing  of  Fritzi  Scheff's 
song,  "Kiss  Me  Again;"  a  song  and  dance 
number  called  "It's  a  Way  She  Has,"  by 
Lavinia  Winn;  a  butler's  chorus  rend- 
ered by  the  chorus  men;  an  advance 
showing  of  the  new  spring  hats  and  a 
number  of  pleasing  chorus  numbers. 
Particular  attention  has  been  given  to 
the  scenic  effects  and  costuming. 


The  Tony  Sarg  Marionettes  return  to 
San  Francisco  ne.\t  month  and  will  be 
equipped  with  two  entirely  new  Mario- 
nette plays.  Special  afternoon  and  eve- 
ning performances  will  be  given  under 
Selby  C.  Oppenheimer's  management  at 
Scottish  Rite  Hall  on  Friday,  Saturday 
and  Sunday,  March  16th,  17th  and  18th, 
and  at  the  Fulton  Playhouse  in  Oakland 
on    Thursday,    March    1.5th. 

Mrs.    William     Steinbach 

VOICE    CULTURE 

Studio: 

»02    KOHLBK    /t    CHASE    BLDG. 

«lin    PranrUrn  Phonr:    Krurnr    M.14 

KURT  VOJN  GRUDZINSKI 

DARITIINE    _    VOICE    CULTURE 

Authorized    to    Tenrh    Mnie.    Sehoen- 

Rene'H    Jlrlhod 

1314  LcnveinTorth  St.    Phone  Prospect  n2.i:i 

JOSEPHINE  WILSON-JONES 

Drnmntle  Solirnnn— Plilill  of  Lnniiierll, 
tinreln.  Voeal  Studio  .'>4.%  Sutter  St..  S.tn 
Frnnelneo.  Resldenre  4II57  Park  Blvd.. 
OaklnnJ.    

FURNISHED     STUDIO    TO     LET 
OurInK   Day  Time — Steinnar   Grand   Piano 
TermM     ReaNOnnble— Geo.     M.     Hrde.     2«ai 

DlvUadcro     St Apply     only     throuerh 

Musical  Review  Office 


Joseph  Greven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.    Tel.  Pac.  1856 

PAUL  STEINDORFF 

MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In  All   Languages 

''302   Broadway       ....       Oakland 

WANTED— T-wo  pianists;  to 
train  as  vocal  teachers.  Partial  ex- 
change of  services  accepted.  Apply 
John  Whitcomb  Nash,  500  Kohler 
&  Chase  Building. 

ALMA  SCHMIDT-KENNEDY 

PI.VNIST 
Studio:      ir>:<7      Euclid      Avenue,      Berkeley. 
Phone     Berkeley    ftOOti. 

MRS.  ZAY  RECTOR  BEVITT 
PIANO   and   HARMONY 

Institute  of  Music  of  San  Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

liu.-,  Kuhler  Ji.   Chase   Bid.       Tel.  Suiter  7387 

DOMENICO  BRESCIA 

VOKIi:    SI»K<_I ALtlST —    COMFOSITIO.N 

<(uiiio.  ttu:{-tti>-i  kohi.[<:k  «!k  riiASi<:  ui.dg. 

rhope    Kenrny    r^iri-t 

MRS.    CHARLEYS     POULTER. 

SOPRANO  Sf.  Andrews  Church 
Voice  Culture.  PInno.  r*HH  27th  St..  Oak- 
land. Tel.  ::n71l.  Kohlcr  &  Chane  Bids;., 
\\ettnpsdayw    Tel.    Kearny    ri4r,4. 

ROSGOE  WARREN  LUCY 

PI.WIST    Ax\D    TEACHER 
KeHldenee  and   Studio,   ttl2H   Hlllegaiis   Ave., 
Oakland.   Tel.   Piedmont    r>OD:>. 

MARION  RAMON  WILSON 

DRAMATIC  CONTRALTO 

Opera  SueeeNMeN  In  lOurope:  (oiieert  Sue- 
eensers  In  A  nierlrn.  Address  Ism  rnlifornin 
St..  San  Frnneisoo.  Telephone   l'.cis|>eil   MVM 

Mary  Coonan  McCrea 

TEACHER    OF    SINGING 
Studio    :W    t:a(Tney    Rulldintr.    :{74!    Sutter    St. 
Tel.     nontrlns    43:ta.    Res.    Tel.    Kearny    2:Ufl 

MRS.  A.  F.  BRIDGE 


A.DCLE     ULMA.N 

TK\CHER     OK    VOK  E    AND    PIA\0 

.Studio    17S    Commnnwpallh    Ave. 
Telcph.ine    Pacific    ?,.■! 

ELSIE  COOK  HUGHES 

.Announces  the  opening:  of  her  new  Resi- 
dence Studio.  Clark  Aptn..  Apt.  26 — i:!.S 
Hyde  St.,  San  Fpanelseo.  Phone  Prospect 
nOSI.  Prldayn.  01)2  Kohler  .!£  Chase  Bids. 
Kearny    .'.4.->4. 

MME.  ISABELLE  MARKS 

rtlNTRAl.TO 


ACHILLE  L.  ARTIGUES 

GRADUATE     OF     SCHOLA     CANTORUM, 

PARIS 

9ROAMI8T      ST.      MARY'S      CATHBDBJU. 

PI«no    Department.    IfaMlIn    8eh«*l 
amn  nnd  Piano.  ArrlllnEa  Musical  CoIleKO 

EDWIN  HUTCHINGS 


ESTHER  MLTNDELL 

St>PRAN'0    .WIJ    TEACHER 

Pupil    of 

De  ResKke  and   Percy   Rector  Stephens 

Studio— Sir.  Sutter  Street 

Res.   Studio— II«4   Second   .\venue 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

Member  Federal  Reserve  System  and  Associated  Savings 
•  Banks  ot  San  Francisco 

526  California  Street,  San  Francisco,  CaL 
DECEMBER  30th,  1922 

Assets $80,671,392.53 

Deposits 76,921,392.53 

Capital  Actually  Paid  Up 1,000,000.00 

Reserve  and  Contingent  Funds 2,750,000.00 

Employees'  Pension  Fund 400,613.61 

JVIISSION  BRANCH Mission  .nd  21st  Streets 

PARK-PKESIDK)  DISTRICT  BRANCH Clement  St.  and  7th  Ave 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Mortal  Ave.  a«i  Ulloa  St! 

A  Dividend  to  Depositors  of  Four  and  One-quarter 

(4J4)  per  cent  per  annum  was  declared  for  the  six 

months  ending  December  31st,  1922. 


NELLIE  STRONG  STEVENSON 

Planlnt.  Teaehert    I.eetnre  Recltala 

Music    Appreciation     Clnnses 

Res.:   Hotel   Cecil.   .",4.-   Post    St. 

Tuesday    MorninKs.    »02    Kohler    A    Chase 

MARY  WEAVER  McCAULEY 
Director  of  Music 

San    Francisco    State    Teachers'    College 

FERDINAND  STARK 

Director    St.    Francis    Hotel    Orchestra 

Will     Accept    a    Few    Talented     Pupils 

Studio:    Room   2itS    St.    Frnncis    Hotel 

Tel.    Douglas    Idtm 

Evelyn  Sresovich  Ware 

PI  \xo 
8<ndioi    1003    Kohler   «    Chaae    Bldg. 
Phone    KtMirny    M.'M 

Joseph  George  Jacobson 

PIANO 
2H33   Sacramento   St.        Phone   Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,    Parln 

Studio:     3107   WaHlilngton    Street 

Phone    Fillmore    1N47 

SIGMUND  BEEL 


SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 

(Ada    Clement    MunIc    School) 
3-i:<ri    *i|uTnm«-^iilo    ^l.  Plion*-     Klllimire    ^»K 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Tencher  of  SlnKluK.    .32  l.orelta   Ave..   Pied- 
mont.     Tel.  Piedmont  304.      Mon.,    Kohler  & 
Chose   nidg..  s     F       Telephone    KenrnT  MM. 

Brandt's  Conservatory  of  Music 

2211    SCOTT    ST..    Bet.    CIny    *    Washington 

Mr.    Noah     Brandt,    Violin 
Mr.      Noah    Brandt.    Piano 

HELEN  COLBURN  HEATH 

Soprano  Soloist.  Temple  Rmnnn  Kl.  Con. 
cert  and  Church  Work.  Voeal  Instruc- 
tion.       2.'.3n     CIny     St..      Phone      West     4SS0. 

MR.  &  MRS.  GEO.  KRUGER 

ARTISTIC    PIANO    INSTRUCTION 

Studio:    1(10!)   Kohler  Ji   Chase    Illdg. 

Telephone  Kearny  ri4,'i4 

Res.  Tel.  Bayvlew  4104 

EVA  GARCIA 

CONCERT  PIANIST.   ACCOMP.\NIST 

AND   TEACHER 

Studio:  4J!)n  Piedmont   Ave.  Tel.  Pied.  2750. 

Residence:    4I.'i2    Howe    St..    Oakland 
Tel.    Pled.   3402 

ARTUR  ARGIEWICZ 

Violinist  and  Teacher 

Head    of    Violin    Department    Ada    Clement 

Music     School 

ai.t.'i    Sacramento    St.,    San    Francisco 

RUTH  DEGNAN 

PUPIL    OF    GIACOMO     AND    MME. 

MINKOWSKI 

TEACHI^R    OF    VOICE 

242S  Pine  St  Tel.  West  7012 


TEACHERS'  DIRECTORY 


SIGISMONDO    MARTINEZ 
661  Hyde  Street         Phone  Franklin  8212 


MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 


HENRIK     GJERDRUM 

2321  Jackson  St.         Phone  Fillmore  3256 


JANET  ROWAN  HALE 
HOI    Powell   St. Phone   Kearny   2930 

OLGA  BLOCK  BARRETT 
2626  Lyofi  Street Phone  West  1307 

MISS  MARION  FRAZER 
2027  California  St.         Tel.   Fillmore  3827 

J.    B.   ATWOOD 
2111   Channing  Way  Berkeley,  Cal. 

MISS  LORRAINE  EWING 
833   Ashbury  St.  Phone   Park  1974 

MARJORIE  E.  YOUNG 
1363  Grove  St.  Tel.  West  4571 

MRS.   H.  I.  KRICK 

479   Forest  St.,   Oakland.  Tel.   Pied.   3554 

MARGARET   WHITE    COXON 

149  Rose  Av..  Oakland      Piedmont  1608-W 

RUTH    VIOLA    DAVIS 
515    Buena   Vista   Avenue — Park    341 

LOUIS  FELIX  RAYNAUD 
1841    Fulton   St  Tel.   Pacific  4219 

DOROTHY  PASMORE 
1715  Vallejo  St.  Phone  West  1g95 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  457 

MARY   ALVERTA   MORSE 

.iui  spruce  Street  Paciflc  1679 

ANTOINE   DE   VALLY 

22(11   Scott   St. Phone  West   1347 

ANDRE   FERRTER 
1470  Washington  St.      Tel.  Franklin  332J 

EULA    GRANDBERRY 
725    Pine    St.  Tel.    Garfield    2490 

PEARL    HOSSACK    WHITCOMB 

1005  Kohler  &  Chase  Bldg.      Tel.  K.  5454 

MARGARET  BRUNTSCH 
70  Piedmont  St.  Phone   Park  3469 


OTTO   RAUHUT 

357  Arguello  Blyd.         Phone  Paciflc  356, 


HOTHER   WISMER 

3701  Clay  Street  Phone  Paciflc  4974 


ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5464 


EMIL    HAHL 
Res.:   2756  Baker  St.  Tel.:   Fill.  229' 


SIR    HENRY    HEYMAN 

434  Spruce  St.  Tel.  Fillmore  1131 


REED    AND   SIOUTHPIECE    M.\KER 


LOUIS  J.   PAQUET 
789  Mission  St.  Suttor 
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ROSALIE  HOUSMAN  SONGS 

on  the   Programs  of   Distinguished   American   Artists 

Published  by 

G    SCHIRMER,  JOHN    CHURCH    CO.,  THE    BOSTON    MUSIC   COIVIPANY, 

THE  COMPOSERS'   MUSIC  CORPORATION 

Songs  for  All   Voices,   New   Publications  of  the  Composers'   Music   Corporation 

THE  CRY  OF  THE  ORIENT  TOMORROW 

THE  FOREST  OF  DREAMS 

A  CYCLE  OF  SIX— SONGS  OF  THE  LITTLE  DAYS 

For  Sale  at  the  Leading  Music  Houses 


THE  LITTLE  HANON,  By  Robt.  J.  Kiug 

A  new  work  patterned  after  thone  contained  In  the  famoua  "Hnnon  Vlrlnoao 
Pianbit."  It  Hhould  8erve  the  name  pnrpoHe  for  the  comparative  bcElnner  that 
the  larger  one  han  ao  «ucceii«fully  accomplinhed  for  the  more  advanced. 

Cheerfully  sent  for  inspection  to  anyone. 
HENRY  GROBE,     135-153  Kearny  Street. 

Representative  for  the  Clayton  F.  Summy  Publications. 


MAUD  G.  McFAUL 

ACCOMPANIST 

112S  Chentnut   Street 

Telephone     FroNpcct     4932 


JOHN  WHITCOMB  NASH 

VOCAI,    Cl^l.TUBE 
ArtiNt    papiin  available   for  all   oceaalo 
500  Kohler  *  Cbane  Bide.  Kearny  4 


6th  Discovery  Concerts! 

Every  Sunday  morning  at  12:30 
P.  M.  these  Discovery  Concerts 
are  given  at  the  Granada  and 
California  Theatres. 


I 'jSl*'^!*?!^      Patrons  are  invited  to 
l^^tflClliy^      remain  for  the  picture 

.^immim^^  I  program. 


Qonstance  ^Alexandre 

Mezzo  Soprano 

Pupils  Accepted 

Inquiries  made  at 

801  kohler  &  Chase  Bldg. 

Phone  Kearny  5454 


Frank  Moss 

PIANIST 

Residence   Studio — Hotel    Normandie 
Telephone    Franklin    5400 

Available  for  Recitals 

Management  Ida  G.  Scott 

Kohler   &   Chase   Bldg.,   Tel.   Kearny   54S4 


ELIZABETH  SIMPSON,  Piano 

E^ndorned   by  Wager    Swayne 

Special   Normal   Course   for   Teachers,   based  on   Swayi 

Principles 

StndioB  807   Kohler  &   Cbase    Bldg. 

25181^    Etna    St.,    Berkeley.    Phone    Berkeley    1310 


Leslie  V.  Harvey 

Organist 
Coliseum  Theatre 


SCHUMANN  HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


America's  Great  Art  Product 

Pianos 

It  is  impossible  to  convey  in  words  an  idea 
of  the  surpassing  tonal  quality  of  the  Mason 
&  Hamlin  Piano.  Tone  critics  everywhere 
praise  its  character  and  beauty,  while  critical 
music  lovers  throughout  the  world  enthusi- 
astically acclaim  it  unequalled. 

To  say  that  the  piano  is  made  as  well  as 
possible,  and  priced  afterward — that  does  not 
tell  the  story.  No  description  of  the  Tension 
Resonator  can  adequately  explain  its  impor- 
tance in  terms  of  tonal  results.  Even  the  mar- 
shalled names  of  artists  who  have  chosen  the 
Mason  &  Hamlin  Piano  for  their  public  and 
private  use  can  only  indirectly  show  its  excel- 
lence. 


And  yet,  that  which  is  difficult  to  put  into  words 
is  a  very  real  thing.  If  you  should  play  the  Mason 
&  Hamlin  Piano  you  would  know.  Listening  to  it 
would  tell  more  than  a  thousand  words,  as  a  glance 
at  the  "Woman  Weighing  Pearls"  tells  more  of 
Vermeer's  artistry  than  page  after  page  of  descrip- 
tion. 

We  invite  you  to  play  and  hear  this  extraordinary 
piano. 
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SAN  CARLO  FORCES  IN  THEIR  BEST  SEASON  PERSINGER  SOLOIST  AT  SYMPHONY  CONCERT 


Fortune  Gallo  Introduces  Strongest  Operatic  Personnel  and  Most  Interest- 
ing Repertoire  of  Grand  Opera  Since  His  First  Visit  to  the  Pacific 
Coast — Unusually  Large  Audiences  Attend  Opening  Performances 
Including  Mme.  Butterfly,  Rigoletto,  Martha  and  Aida 

By  ALFRED  METZGER 


Concert  Master  of  San  Francisco  Symphony  Orchestra  Reveals  Distinct 
Virtuosity  and  Musicanship  in  Authoritative  Interpretation  of  Bee- 
thoven Concerto— Alfred  Hertz  Conducts  Beethoven  Program 
in  a  Manner  Conformant  to  Highest  Artistic  Principles 

By  ALFRED  METZGER 


It  is  with  a  great  deal  of  pleasure  that 
we  heard  of  the  intense  interest  dis- 
played by  the  music  lovers  of  San  Fran- 
cisco in  the  current  grand  opera  season 
now  in  progress  at  the  Curran  Theatre 
and  given  by  the  San  Carlo  Grand  Opera 
Company,  of  which  Fortune  Gallo  is  the 
impresario.  We  have  always  been  among 
those  who  regarded  these  regular  annual 
opera  seasons  by  such  an  organization  as 
Gallo's  as  positively  conducive  to  the 
growth  of  musical  appreciation  in  this 
community.  The  San  Carlo  Grand  Opera 
Company  is  the  only  operatic  traveling 
organization  that  gives  productions  with 
leading  artists  at  prices  within  the  reach 
of  everybody.  We  noticed  among  those 
In  the  audience  that  packed  the  big 
theatre  from  pit  to  gallery  many  of  our 
prominent  people  identified  with  the  mu- 
sical profession  and  the  wealthy  music 
patrons.  As  far  as  we  could  observe  the 
enthusiasm  was  genuine.  And  as  long 
as  two  thousand  people  who  have  been  in 
the  habit  of  attending  concerts  and  opera 
seasons  display  such  enjoyment  as  was 
the  case  during  the  performance  of  Mme. 
Butterfly  last  Monday  evening  an  organi- 
zation that  is  giving  such  enjoyment  is 
worthy  of  patronage. 

Tamaki  Miura,  who  assumed  the  title 
role  of  Puccini's  ever  popular  tragic  story 
set  to  music,  showed  marked  signs  of 
improvement  both  as  to  mellowness  of 
voice  and  convincing  realism  in  histrionic 
expression.  The  more  we  witness  the 
idea  of  Mme.  Miura  regarding  this  char- 
acter the  more  do  we  prefer  her  version 
to  that  of  other  artists  whom  we  have 
heard.  Take,  for  instance,  the  aria  In  the 
second  act,  which  others  sing  without 
imbuing  It  with  the  spirit  of  tempera- 
mental changes  of  sentiment,  this  student 
of  the  role  Invests  her  interpretation  with 
easily  understandable  emotional  changes 
adapted  to  the  music  and  the  words.  In 
short  she  enacts  the  aria  as  well  as  sings 
It,  and  that  gives  her  a  marked  advan- 
tage over  those  who  just  sing  this  beauti- 
ful vocal  number. 

Throughout  the  opera  Tamaki  Miura 
uses  every  means  of  which  a  clever 
actress  Is  possessed  to  enhance  the  vocal 
features  of  the  role  with  realistic  and 
natural  displays  of  character  portrayal. 
She  gives  a  vivid  picture  of  the  young 
Japanese  girl  whose  life  ends  in  tragedy 
because  of  love.  Anita  Klinova  exhibited 
a  warm,  rich  voice  in  the  role  of  Susuki. 
Mario  Valle  as  Sharpless  and  Romeo 
Boscacci  as  PInkerton  helped  the  round- 
ness of  the  performance,  both  with  the 
vocal  and  dramatic  conception  of  these 
respective  roles.  Pietro  de  Biazi  as  the 
Bonze  and  Francesco  Curci  as  the  mar- 
riage broker  also  gave  satisfaction  from 
a  vocal  and  histrionic  standpoint.  Aldo 
Franchetti  conducted  with  verve  and 
virility,  while  chorus  and  orchestra  gave 
a  finish  to  the  musical  part  of  the  pro- 
duction. 

Tuesday  evening  the  familiar  and  me- 
lodious strains  of  Verdi's  Rigoletto  drew 
another  large  audience.  Josephine  Luc- 
chese  was  cast  for  the  role  of  Gllda 
and  had  an  opportunity  to  reveal  her 
flexible  colorature  soprano  in  a  manner 
to  evoke  enthusiastic  plaudits  from  her 
pleased  listeners.  She  is  a  dependable 
artist  with  a  voice  of  fine  quality  and 
intelligent  application.  Richard  Bonelli 
enacted  the  role  of  Rigoletto  with  skillful 
emphasis  of  its  various  histrionic  possi- 
bilities bringing  out  the  humor  as  well 
as  the  pathos  of  the  role.  His  voice  is 
smooth,  pliant  and  well  adapted   to   en- 


hance the  emotional  depths  which  the 
part  calls  for. 

Rogelio  Baldrich  sang  the  part  of 
Rigoletto  with  pleasing  tenor  voice  and 
accentuated  the  melodious  character  of 
the  arias  allotted  to  him.  Pietro  de 
Hiasi  as  Sparafucele  added  to  his  array 
of  artistic  triumphs  giving  his  reso- 
nant voice  and  his  sincere  acting  a 
chance  to  be  admired.  Stella  de  Mette 
sang  the  grateful  role  of  Maddalena  with 
every  sign  of  seriousness  and  efficiency 
The  rest  of  the  cast  fitted  well  into  the 
ensemble.  Carlo  Peroni  conducted  with 
skill  and  musicianship.  Orchestra  and 
chorus  coped  capably  with  the  intricacies 
of  the  score. 

Owing  to  the  fact  that  this  paper  goes 
to  press  on  Thursday  it  is  Impossible  to 
devote  more  space  to  any  review  of  the 
opera  season  in  this  week's  Issue.    How- 


At  the  tenth  pair  of  symphony  concerts, 
which  took  place  at  the  Curran  Theatre 
on  Friday  and  Sunday  afternoons,  Feb 
ruary  23d  and  25th,  Alfred  Hertz  pre- 
sented a  Beethoven  program.  The  num 
her  of  composers  whose  works  can  be 
eluded  exclusively  on  one  program  with 
out  creating  an  atmosphere  of  tedious 
ness  Is  very  rare  indeed.  Personally  we 
we  feel  that  none  of  the  great  masters  is 
so  well  adapted  to  have  his  works  pre- 
sented at  one  time  than  Beethoven,  and 
the  enthusiasm  that  punctuated  the  tenth 
pair  of  symphony  concerts  proves  that 
the  musical  public  evidently  agrees  with 
us  in  this  proposition.  The  Introductory 
number    was    the    Fidelio    overture. 

As  Beethoven  employed  the  vehicle  of 
instrumental  music  to  build  upon  It  an 
edifice  of  vocal  beauty  in  the  Ninth 
Symphony  so  did   he   employ  the   oppor- 


I-OniS   PBRSINGBR 
The   DiNtineuUhed  Violin  VirtuoHO,  Concert  iMawter  of  flie   San   I 
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.Society  of   San  Frnncixco,  Wlio  Received  a  (ireat   Ovation  a 
Tentli  Pair  of  SymiilionT  Concert!*  Last  Weelc 


ever,  the  advance  sale  of  the  engagement 
has  exceeded  any  previous  seasons  and 
Mr.  Gallo,  as  well  as  the  Elwyn  Concert 
Bureau  of  Portland,  Oregon,  which  is  di- 
recting the  Pacific  Coast  tour  of  the  San 
Carlo  Grand  Opera  .Company,  have  reason 
to  feel  very  happy.  The  company  closed 
a  two  weeks'  engagement  In  Los  Angeles 
last  week  which  surpassed  the  wildest 
expectations  of  the  managers.  The  reason 
for  this  financial  and  artistic  success  is 
not  far  to  seek. 

Fortune  Gallo  has  brought  together  the 
best  aggregation  of  operatic  artists  he 
has  yet  united  in  one  company.  Not  less 
than  four  famous  prima  donnas  are  in- 
cluded In  the  company.  There  Is  above 
all  Alice  Gentle  than  whom  we  know  of 
no  superior  portrayer  of  Carmen  or 
Santuzza,  two  roles  which  she  essays  this 
week.  Then  there  Is  Tamaki  Miura,  the 
(Continued  on  Page  11,  Col.  1) 


tunity  given  by  vocal  music  to  introduce 
distinct  compositions  of  pure  instrumental 
character  In  the  opera  Fidelio.  Not  less 
than  four  overtures  are  introduced  during 
the  course  of  the  opera  and  the  one 
Interpreted  on  this  occasion  is  the  fourth 
one. -Like  the  three  other  overtures,  en- 
titled Leonora  Overtures,  so  this  one,  en- 
titled F^Idello  Overture,  is  a  musical  entity 
by  Itself  and  does  not  form  a  part  of  the 
opera  from  the  standpoint  of  continuity. 
Every  one  of  these  overtures  are  sutR- 
clently  classic  in  construction  to  justify 
inclusion  in  a  serious  symphony  program. 
While  It  lacks  the  entrancing  melodies 
of  the  Leonora  Overtures  it  makes  up  in 
dramatic  vigor  and  intensity.  Mr.  Hertz 
succeeded  remarkably  well  in  empha- 
sizing the  beautiful  phrases  of  emotional 
contrasts  and  specially  those  of  passion- 
ate depth.  The  orchestra  was  in  excellent 
trim  and  responded  readily  to  Mr.  Hertz' 


masterly  suggestions.  In  introducing 
three  movements  from  Beethoven's  Ninth 
Symphony  Mr.  Hertz  followed  the  ex- 
ample of  other  great  conductors.  There 
has  always  been  in  our  mind  a  doubt 
as  to  whether  Beethoven  was  justified  to 
add  vocal  music  to  the  three  movements 
of  this  symphony.  It  is,  of  course,  not 
our  intention  to  criticize  a  master  of 
Beethoven's  magnitude.  That  would  be 
extremely  presumptuous,  but  there  can 
not  be  any  question  regarding  the  correct- 
ness of  musical  facts  and  one  of  these 
facts  most  assuredly  has  taught  us  that 
symphonic  music,  like  chamber  music, 
represents  the  highest  form  of  compo- 
sition BECAUSE  IT  CAN  STAND  BY  IT- 
SELF ANT)  INTERPRET  EMOTIONS 
WITHOUT  THE  ASSISTANCE  OF  ANY 
BUT  INSTRUMENTAL  MUSIC.  Song 
literature  and  operatic  compositions  have 
always  been  considered  just  a  bit  inferior 
to  purely  instrumental  music,  BECAUSE 
SUCH  MUSIC  DEPENDS  UPON  WORDS 
TO  CONVEY  ITS  MEANING. 

The  question  then  arises  whether  Bee- 
thoven was  such  a  genius  that  he  should 
be  permitted  to  mar  the  purity  of 
symphonic  music  by  permitting  the 
spoken  word  to  overshadoi\  the  Instru- 
mental beauty.  If  Beethoven  had  such  a 
right  then  every  genius  who  wishes  to 
write  words  to  symphonic  music  should 
also  be  permitted  to  do  so.  And  then 
we  come  to  the  question  as  to  whether 
such  combination  of  vocal  and  instru- 
mental music  retains  the  purity  of  the 
symphony  or  whether  It  mars  such 
symphonic  purity  by  arbitrarily  associ- 
ating it  with  an  art  considered  somewhat 
Inferior  to   symphonic   composition. 

All  of  these  remarks  are  merely  specu- 
lation and  are  not  Intended  to  convey  the 
writer's  personal  opinion  on  this  subject. 
It  is  a  question  far  too  serious  for  one 
Individual  to  answer,  but  nevertheless  a 
question  well  worthy  of  contemplation. 
We  merely  introduce  it  because  we  be- 
lieve that  Mr.  Hertz  was  well  justified  to 
interpret  the  three  movements  of  this 
Ninth  Symphony  which  contain  Instru- 
mental music  only,  for  they  represent  the 
purest  part  of  the  work.  Although,  of 
course,  the  fourth  movement  with  the 
choral  work  superseding  the  Instrumental 
part  is  certainly  most  beautiful  and  most 
regal  in  conception.  But  some  how  we 
can  not  help  but  feel  that  the  moment 
vocal  music  Is  combined  with  instru- 
mental composition  In  the  manner  In 
which  Beethoven  employs  it  in  this  work 
It  becomes  a  choral  composition  in  which 
the  instrumental  part  Is  subordinate,  and 
if  such  is  the  case  how  can  it  remain  a 
symphony? 

We  find  In  the  first  movement  of  this 
Ninth  Symphony  a  forecast  of  what  is 
now  considered  modern  or  ultra  modern 
music.  Beethoven  as  early  as  the  date 
of  this  symphony  employed  the  Introduc- 
tion of  short,  fragmentary  themes  which 
change  frequently  In  key  and  construction 
and  at  times  seem  barely  to  end  before 
a  new  theme  is  introduced.  It  is  this 
brevity  of  thematic  material  and  this  con- 
stant change  of  key  and  theoretical 
structure  which  forms  the  principal 
features  of  the  modern  and  ultra-modern 
music.  But  in  the  case  of  Beethoven 
there  is  a  continuity  of  ideas,  while  in 
some  of  the  ultra-modern  music  there 
appears  to  be  neither  rhyme  nor  reason 
for  these  spasmodic  and  ever-changing 
themes. 

(Continued  on  Page  11,  Col.  1) 
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RESIDENT  ARTISTS  who  are  available  for  concert 
tours  during  the  season  1923-1924  will  please  register 
with  the  Pacific  Coast  Musical  Review  so  that  we  are 
able  to  recommend  them  to  music  clubs,  music  schools 
and  managers.  Only  artists  of  reputation  and  experience 
are  eligible  for  registration. 
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EUGENE  H.  ROTH  JUSTLY  HONORED 


Eugene  H.  Roth,  formerly  manager  of  the  Cali- 
fornia and  Imperial  Theatres,  and  one  of  the  most 
constructive  factors  associated  with  the  Herbert 
Rothchild  Enterprises,  was  honored  by  the  press 
of  San  Francisco  at  the  Palace  Hotel  on  Tuesday 
evening,  February  20th  when  prominent  news- 
paper men  and  leaders  in  the  motion  picture  in- 
dustry attended  a  banquet.  Joseph  Scott  of  Los 
Angeles,  one  of  the  country's  most  famous  orators 
was  the  principal  speaker,  while  many  men  prom- 
inent in  theatrical,  political  and  journalistic  cir- 
cles joined  in  bestowing  prai.se  upon  one  whose 
efforts  contributed  so  much  toward  the  raising 
of  artistic  standards  in  the  photoplay  theatres  of 
the  Paciijc  West. 


The  readers  of  the  Pacific  Coast  Musical  Re- 
view are  principally  concerned  in  those  activities 
of  Mr.  Roth  which  are  associated  with  the  musi- 
cal phase  of  his  endeavors.  Rugene  H.  Roth  pos- 
sibly contributerl  more  toward  the  popularization 
of  the  motion  picture  industry  among  our  musical 
public  than  any  single  factor  affiliated  with  that 
huge  form  of  entertainment.  He  was  the  first  to 
introduce  in  the  California  Theatre  the  concert 
orchestra  of  fifty  men  under  the  direction  of  Her- 
man Heller.  We  feel  that  the  change  of  the 
policy  toward-a  lower  standard  of  music  at  the 

;  California  Theatre  can  not  be   ascribed   to   Mr. 

I  Roth's   initiative.      His   ideals    are    so   high,    his 

;  sense  of  artistic  proportion  so  well  balanced,  that 
it  simply  could  not  be  possible  that  he  would 
change  so  suddenly  from  a  staunch  proponent  of 

,  the  best  in  music  to  a  worshipper  of  the  worst 

I  in  music. 

Mr.  Roth  on  the  eve  of  his  departure  from  San 
I  Francisco  may  be  assured  that  the  noble  begin- 
j  ning  he  has  made  in  a  field  so  vast  in  its  influ- 
I  ence  upon  the  public  mind  has  not  been  in  vain. 
The  movement  started  in  defense  of  good  music 
;  by  this  paper  is  making  great  headway.  The 
I  other  evening  we  attended  a  performance  at  the 
,  New  Fillmore  Theatre  and  heard  Leon  Strachan 
enthusiastically  applauded  for  a  splendidly  rend- 
;cred  interpretation  of  Rubinstein's  Kamonoi  Os- 
I  trow  overture.  It  was  intelligently  and  judici- 
iously  conducted  and,  appealed  strongly  to  the 
j  audience  which  seemed  singularly  awake  to  the 
'possibilities  of  the  artistic  nature  of  the  music 
i  presented.  Last  Saturday  evening,  thanks  to  the 
I  courtesy  of  Messrs.  Keene  and  \Vilson,  Western 
jrcpresentative  of  the  Loew  Theatres  and  puhlio- 
jity  manager  of  the  Warfield  Theatre  respectively, 
iwe  had  a  ihance  to  hear  the  music  presented  at 
[Loew's  Warfield.  \\'e  found  Mr.  Lipschulz  and 
jliis  well  chosen  rrchcstra  splendidly  qualified  to 
jinterprct  good  music  in  a  manner  conformant 
with  the  best  ideals. 


On  this  same  occasion  we  heard  Harold  Kirby 
a  Canadian  baritone  of  exceptional  voice  and 
artistry,  who  made  an  excellent  impression  on 
his  audience.  Mr.  V\'ilson  also  told  us  that  among 
the  artists  engaged  are  Dorothy  Jardon  and  Or- 
ville  Harold,  both  of  the  Metropolitan  Opera 
Compan}'  of  New  York.  During  this  past  week 
we  heard  Paul  Ash  and  Wilbur  Hall  of  the 
Granada  Theatre  occupy  the  stage  to  the  exclu- 
sion of  almost  any  other  feature  of  the  splendid 
entertainment  furnished  by  John  Partington.  In- 
deed, the  audience  was  so  enthusiastic  that  it 
almost  refused  to  permit  the  peri'ormance  to 
proceed.  Finally  a  friend  who  attended  the  Cali- 
fornia Theatre  told  us  that  a  neat  string  number 
played  by  violins  and  celli  aroused  the  house  to 
enthusiasm,  while  the  jazz  number  fell  absolutely 
flat  e.xccpt  for  a  few  ''plantea"  applauders  who 
tried  hard  to  create  a  favorable  reception  lor  it. 


So  it  will  be  seen  that  good  music  is  bound  to 
win  out,  if  only  the  truly  musical  people,  whom 
we  have  enumerated  in  a  recent  issue  of  this 
paper,  will  continue  to  influence  their  friends  not 
to  applaud  any  music  they  do  not  like,  and  not 
to  allow  anyone  to  swerve  them  from  their  praise- 
worthy purpose.  It  will  take  time  to  gain  the 
desired  results  BUT  THE  END  CAN  NOT  BE 
OTHERWISE  BUT  GRATIFYING  TO 
THOSE  EAGER  TO  HEAR  GOOD  MUSIC 
IN  THE  PHOTOPLAY  THEATRES.  And  so 
Mr.  Roth  may  leave  this  city  with  the  conviction 
that  his  pioneering  has  not  been  in  vain. 

IMPORTANT  CONCERT   REVIEWS  DELAYED 

Owing  to  the  rush  of  musical  events  including  grand 
opera,  symphony,  chamber  music,  visiting  artists,  club 
affairs  and  resident  artists  several  of  the  most  impor- 
tant concert  reviews  must  be  held  over  until  next  week. 
Among  these  are  the  concerts  of  Florence  Easton,  Em- 
met Rixford  Sargeant,  the  Pacific  Musical  Society  (two 
events),  the  San  Francisco  Musical  Club  and  quite  a 
number  of  short  items  of  interest.  We  occasionally 
prefer  to  make  these  announcements  rather  than  have 
those  appearing  In  these  events  under  the  wrong  im- 
pression that  their  worthy  efforts  are  not  duly  recog- 
nized. 


SCHNABEL    PLEASES    CHAMBER     MUSIC     LOVERS 

Distinguished   Pianist  Adds  to  Artistic  Dignity  of  Final 

Concert  of  the  Season  by  the  Chamber  Music 

Society  of  San  Francisco 

BY   FREDERICK   BRUESCH WEILER 

The  San  Francisco  Chamber  Music  Society  compares 
most  favorably  with  the  best  artist  aggregations  de- 
voted, in  this  or  any  other  country,  to  the  sublimest  and 
most  intimate  of  all  musical  cults.  The  writer  has  heard 
scores  of  them  during  a  period  of  three  or  four  decades, 
from  the  celebrated  Florentine  (Jean  Becker).  IMilanese 
(Macciachini),  Viennese  (Rose)  and — most  famous  of 
all  that  have  stirred  Europe  during  the  second  half  of 
the  last  century — the  Joachim  and  Halir  Quartets, 
down  the  line  to  the  organizations  of  more  recent  and 
actual  American  renown,  the  Kneisels,  Spierings,  Zoell- 
ners,  Flonzaleys.  etc.,  all  of  which  have  carried  the 
standard  of  highest  perfection  through  the  entire  musical 
world  and  are  being  emulated,  if  not  rivalled  and  ex- 
celled, by  more  or  less  distinguished  local  bodies  in 
almost  every  single  community.  Deep  down  between 
the  innermost  folds  of  this  same  writer's  sheaf  of 
recollections  lingers  the  glorious  memory  of  a  few,  a 
very  few.  altogether  exceptional  String  Quartets  which 
seemed  to  defy  all  classification  and  radiate  an 
atmosphere  all  their  own,  as  did,  for  instance,  the  in- 
comparable Bohemians  or  the  equally  unforgettable,  if 
somewhat  less  widely  known  Brussels  in  their  younger 
period.  Listening  to  their  interpretations,  their  audi- 
ences found  themselves  not  infrequently  lifted  out  of 
the  conventional  realms  of  mere,  terrestrial  finish  of 
artistry  and  flawless  refinement  into  a  subcelestial 
sphere  of  ringing,  swinging,  madly  pulsating  life  whose 
very  electronic  vibrations  stood  revealed  to  the  naked 
eye  and  ear, — into  a  far  removed  world  of  unmeasured 
imaginative  power  set  in  motion  solely  by  the  heart 
heats  of  four  or  five  warm-blooded  human  agents  capa- 
ble of  reproducing  a  musical  titan's  inmost  soul-stir- 
rings in  terms  more  than  congenial. 

It  was  as  if  the  creative  process  itself  was  being 
re-enacted  for  your  benefit,  was  being  thrown  on  your 
mental  screen  in  moving  picture  fashion,  magnified, 
vivified  and  intensified  to  an  unheard  of  degree,  so  that 
you  were  enabled  to  follow  its  most  intimate  phases 
and  could  perceive,  as  it  were,  the  inception  of  a  well 
known  musical  motive  as  the  result  of  a  merely  sensual 
refiex,  its  transformation  into  conscious,  emotional  ac- 
tivity and  its  gradual  transition  through  all  the  differ- 
ent phases  of  melodic,  harmonic,  rhythmic  and  tone- 
coloristic  animation.  You  felt  you  could  grasp  secrets 
of  beauty  and  power  hitherto  unrevealed  even  to  the 
master  mind  that  first  conceived  and  tried  to  express 
them.  No  matter  how  well  he  might  have  succeeded, 
you  stood  ready  to  swear  that  Beethoven,  Schubert  and 
Schumann  themselves  could  not  possibly  have  had  an 
all  transparent  conception  of  the  rich  treasures  poured 
out  in  their  creations.  You  were  fully  convinced  that  it 
took  the  reproductive  genius  of  these   four  demigods 


combined  to  bring  out  their  full  import,  that,  in  these 
exceptional  cases  at  least,  Orpheus'  lyre  proved  more 
eloquent  than  Apollo's  mouth,  was  Mahomet  proclaimed 
greater  than  Allah. 

Nothing  of  like  order  seems  demonstrable  any  longer 
in  this  commercial  age  of  ours.  The  most  highly 
talented  and  accomplished  among  our  present-day  artists 
are,  alas,  first  of  all  exceedingly  busy  slaves  to  the 
elusive  dollar  and  secondly,  at  their  best,  the  marvelous 
products  of  a  relentlessly  grinding  process  of  standard- 
ized refinement  and  carefully  tempered  flexibility.  The 
eternal  hustle  and  bustle  circumscribing  a  modern 
artist's  career  almost  excludes  the  opportunity  of  con- 
centration or  the  growth  of  personality.  At  our  high 
class  concert  performances  we  aim  at  doing  things,  or 
having  them  done  for  us.  altogether  delightfully,  en- 
joyahly.  irreproachably.  But — stirringly?  Stimulatingly? 
Irrepressively?  Transportingly?  Let  the  generous  hands 
that  do  all  the  often  indiscriminate  clapping  at  our 
concert  halls,  change  these  question  marks  into  con- 
vincing  points   of   exclamation,    if   they   can    and    dare. 

Artur  Sclinabel.  who,  as  visiting  artist,  lent  the 
lustre  of  his  name  to  the  last  performance  of  the 
Chamber  Music  Society  of  San  Francisco  on  Tuesday 
evening,  February  201h,  at  Scottish  Rite  Auditorium, 
is  undoubtedly  a  pianist  of  sterling  merit  and  profound 
scholarly  attainments,  one  who  apparently  prefers  the 
chaste  and  at  times  almost  colorless  garb  of  an  in- 
tellectual guide  and  artistic  delineator  to  the  shining 
display  of  mere  mechanical  effrontery.  Not  that  he 
lacks  in  any  of  the  fundamental  requisites  pertaining 
to  a  solid,  technical  equipment.  His  wrist  work,  to 
mention  only  the  salient  point,  is  of  a  most  enviable 
suppleness,  while  liis  passages  flow  with  a  rippling  ease 
and  grace  which  is  as  much  to  be  admired  as  the 
healthy  and  virile  but  finely  graded  touch  he  commands 
at  all  times,  especially  in  the  climacteric  moments  of 
structural  outlining.  His  co-operation  in  the  first  and 
last  numbers  of  the  program  left  little  to  be  desired, 
although  it  must  be  admitted  that  in  the  Brahms  Sonata 
he  seemed  at  times  to  predominate,  unconsciously,  per- 
haps, but  just  a  trifle  unduly  and  to  the  disadvantage  of 
his  partner,  Mr.  Persinger,  who  found  himself  crowded 
into  a  more  or  less  defensive  attitude,  if  not  verily 
called  upon  to  draw,  from  his  seemingly  inexhaustible 
store  of  artistic  fencing  tactics  and  musical  armature, 
every  last  piece  of  available  resource.  His  well  beloved 
lusciousness  of  tone-giving  alone  seemed  to  have  been 
mysteriously  sacrificed,  for  the  time  being,  on  the 
altar  of  subordination  mistakenly  erected  in  deference 
to  an  illustrious  guest.  It  came  out  again,  happily  and 
most  convincingly,  during  the  execution  of  the  Roussel 
number  the  second  movement  of  which  far  outstrips  its 
somewhat  dull  predecessor  by  a  scintillating,  at  times 
perfectly  dazzling,  display  of  harmonic  and  rhythmic 
effects.  The  thematic  material  sustaining  the  structure 
of  both  movements  is  of  rather  frail  nature  but  lends 
itself  admirably  to  the  upbuilding  of  a  number  of  very 
cleverly  constructed  points  of  vantage. 

The  renditon  of  the  Schumann  Quintet  for  piano  and 
strings  might  have  gained,  perhaps,  by  additional  re- 
hearsing, at  least  as  far  as  balance  of  ensemble  and 
occasional  tempo  regulation — especially  with  reference 
to  the  "Majore"  Trio  passage  in  the  march  movement, 
one  of  the  most  treacherously  elastic  short  stretches, 
by  the  way,  in  all  musical  creation — are  concerned. 
Charmingly,  dashingly,  lovingly  given,  as  it  was,  without 
a  question,  it  evoked  in  the  soul  of  the  listener  who 
happened  to  be  familiar  with  its  every  note,  a  veritable 
longing  to  hear  it  again  soon  and.  to  say  the  least,  once 
every  season,  matured  and  penetrated,  if  that  might  be, 
to  its  very  depths  with  every  new  performance.  It  might 
well  be  put  on  oftener  than  it  does  appear  on  our 
modern  concert  programs,  for  it  is  to  this  day  the  most 
luminous  star  in  the  chamber  music  firmament.  Nothing 
in  the  entire  literature  of  Chamber  Music  has  ever 
emanated  from  the  pen  of  any  composer  fit  to  eclipse 
the  splendor  of  this  matchless  jewel.  The  audience 
was  to  all  evidence  deeply  impressed  with  its  immortal 
freshness  and  the  manifest  desire  on  the  part  of  every 
one  of  the  five  contributing  artists  to  outdo  himself  in 
a  fervent  effort  at  presenting  the  precious  gem  in  an 
adequate  setting.  A  storm  of  applause  increasing  in 
volume  and  enthusiastic  spontaneousness  after  every 
movement  was   their   well  deserved   reward. 


LOS  ANGELES  PERSONALS 

Enrice  Tramonti  is  due  to  arrive  in  this  city  soon, 
having  scheduled  a  special  class  in  harp  playing  for 
May  1st.  Tramonti  has  been  solo  harpist  for  the  Chica- 
go Symphony  Orchestra  for  twenty  years,  and  has  also 
an  enviable  reputation  as  instructor. 

At  A  February  Meeting  of  the  Woman's  Music  Study 
Club  of  Long  Beach,  Sarah  Jane  Simmons,  Mrs.  A.  K. 
Chase.  Bernice  P.  Wright,  Myrtle  Hill,  Mrs.  Elmer  Frey, 
Mrs.  C.  H.  Scott,  Mrs.  H.  T.  Gainsford,  Lucy  Walcott. 
Marion  Shade,  and  Marjorie  Vincent  gave  a  program  of 
voice,  piano  and  violin  numbers. 

The  Jess  Concerts — The  spring  tour  of  Grace  Wood 
Jess,  under  the  management  of  Frederic  Shioman,  will 
open  at  Tulare,  Calilornia  on  March  3rd.  Other  Cali- 
fornia dates  during  March  are  Dinuba,  5th,  Modesto, 
7th,  Sacramento,  9th,  Marysville,  12th,  and  Red  Bluff, 
14th.  Miss  Jess  will  be  assisted  by  Raymond  McFeeters 
at  the  piano. 

Lena  Wellman  Quarton  and  Lillian  Backstrand  en- 
tertained their  piano  and  vocal  pupils  last  Sunday 
afternoon.  February  18th.  Both  these  teachers  are 
members  of  the  College  of  Music  facu-ty  of  the  U.  S.  C. 

Mildred  JamiSon  is  now  studying  with  Phillip  in  Paris. 
She  was  formerly  a  pupil  of,  and  assistant  to,  Thilo 
Becker,  in  this  city. 


PACIFIC  COAST  MUSICAL  REVIEW 


MEROLA   OPERA   SEASON    FAIRLY    LAUNCHED 

Opera    Association    for    1923    Organized    With    Timothy 

Healy  as  Chairman  and  Gaetano  Merola  as  Artistic 

Director — Great  Enthusiasm  Shown 

Regarding  the  oiieratic  situation  as  outlined  in  last 
week's  Pacific  Coast  Musical  Review  we  take  pleasure 
of  reprinting  the  tollowing  interesting  article  written 
by  Redfern  Mason  and  published  in  the  San  Francisco 
Examiner  of  Tuesday.  February  27th: 

Gaetano  Merola  is  to  stay  in  San  Francisco  and  de- 
velop an  opera  company,  so  that,  when  the  War  Memorial 
is  a  reality,  we  shall  not  have  to  rely  on  visiting  com- 
panies, but  be  able  to  have  opera  of  our  own.  Princi- 
pals can  always  be  imported  from  New  York  or  Chicago; 
but  to  import  chorus  and  orchestra  makes  the  cost  of 
opera  almost  prohibitive.  Last  year's  al  fresco  per- 
formances at  Palo  Alto  demonstrated  that  Merola  is  a 
master  of  his  craft.  This  year  he  had  a  plan  to  give  a 
season  in  the  Civic  Auditorium,  rebuilt  internally  tor 
the  purpose. 

But  opera  has  to  be  financed  and,  to  secure  the  neces- 
sary backing,  the  Opera  Association  tor  1923  has  been 
called  into  existence.  A  meeting  was  held  at  the  St. 
Francis  yesterday  morning.  Timothy  Healy  was  chair- 
man, and  he  pleaded  an  open  mind,  for  the  reason  that 
he  was  not  connected,  either  by  family  or  professional 
ties,  with  anybody  in  the  musical  profession.  His  one 
object  was  to  help  in  making  San  Francisco  operatically 
selt-supportine. 

The  tollowing  ladies  and  gentlemen  were  appointed 
ofBcers  and  executive  committee  of  the  association: 
Artistic  director,  Gaetano  Merola;  chairman,  Timothy 
Healy.  secretary-treasurer,  Mrs.  James  R.  Miller;  busi- 
ness manager,  Selby  C.  Oppenheimer;  executive  com- 
mittee: Mayor  James  Rolph,  Jr.,  Supervisor  Emmet 
Hayden,  Mrs.  O.  C.  Stine,  Mrs.  William  Fitzhugh,  Mrs. 
M.  C.  Sloss,  Mrs.  James  R.  Miller,  Mrs.  Timothy  Healy, 
Mrs.  Marcus  Koshland.  Mrs.  Ernest  S.  Simpson,  Mrs. 
William  H.  Mills.  Miss  Edith  Livermore,  Albert  Bender, 
Horace  Clifton,  Judge  George  Crothers,  Charles  K.  Field, 
Mrs.  A.  P.  Black,  Mrs.  M.  C.  Potter.  Mrs.  George  A. 
Applegarth.  Miss  Sallie  Maynard,  Mrs.  James  Ellis 
Tucker  Mrs.  William  Sesnon,  Mrs.  Milton  Esburg,  Mrs. 
J.  J.  Gottlob,  Mrs.  Norman  B.  Livermore,  Mrs.  James 
W.  Reed,  Mrs.  Virginia  Nugent  and  Chester  Rosekranz. 

The  following  notice  of  the  plans  of  the  association 
has  been  issued: 

Confident  that  San  Francisco  can  support  grand  opera 
in  a  way  that  wi'.l  make  it  a  pleasure  for  the  entire 
community,  a  group  of  interested  men  and  women  made 
a  survey  ot  the  situation  and  decided  upon  an  experi- 
mental season  to  be  given  next  fall— from  September 
26th  to  October  11th.  With  the  War  Memorial  two  years 
in  the  future,  this  definite  step  is  to  be  taken  by  "The 
Opera  Association  for  1923,"  to  prove  that  San  Francisco 
absolutely  of  metropolitan  material,  is  entitled  to  one  of 
the  unquestioned  hall-marks  of  that  status— the  ability 
to  support  grand  opera. 

This  season  is  possible  because  of  the  presence  in 
San  Francisco  at  this  time,  ot  Gaetano  Merola,  the  man 
of  vision  who  presented  the  brilliant  out-of-door  season 
last  June  in  the  Stadium  ot  Stanford  University.  Rec- 
ently returned  from  a  most  successful  season  in  the 
City  of  Mexico,  he  is  ready  to  commence  preparations 
lor  the  San  Francisco  productions. 

Mr.  Merola  will  use  the  San  Francisco  Symphony 
Orchestra,  as  he  did  at  Stanford  University;  he  will 
train  local  choruses  and  assign  the  smaller  roles  to 
worthy  local  singers.  All  the  principal  artists  will  be 
brought  from  the  Metropolitan  Opera  House.  Negotia- 
tions tor  them  are  already  under  way.  The  coming 
season  will  be  given  at  the  Exposition  Auditorium 
which  will  be  treated  in  a  manner  entirely  different  to 
any  hitherto  employed.  Mr.  Merola's  plans  are  made 
to  fit  the  performances  to  the  place,  not  the  place  to  the 
performance.  They  also  include  corrections  ot  acousti- 
cal difficulties. 

That  the  season  may  come  within  the  reach  ot  all, 
the  price  of  seats  will  range  from  $1  to  $4  with  a  charge 
ot  ?5  tor  box  seats. 


towers  above  everything  else  that  has  been  attempted 
with  success  in  this  country,  and  it  remains  80  far  afield 
of  any  other  similar  body  that  there  now  seems  no 
comparison. 

As  indicated  the  performances  at  the  Curran  this 
week  have  been  animated  by  a  high  and  intelligent 
artistic  enthusiasm.  They  have  shown  real  vitality  of 
the  kind  that  gets  its  roots  deep  in  the  popular  musical 
soil,  and  while  the  policy  of  the  San  Carlo  has  always 
been  to  stress  the  importance  of  ensemble  rather  than 
to  feature  one  or  two  stars  at  the  expense  of  the  general 
excellence,  the  week's  performances  have  revealed  lights 
which  the  bushel  ot  averages  cannot  conceal.  Reference 
is  made  to  the  notable  singing  ot  Madame  Butterfly 
by  Tamaki  Miura — an  occasion  whereupon  hundreds 
were  unable  to  secure  admission;  the  Rigoletto  ot  Mr. 
Bonelli;  the  Aida  ot  Marie  Rappold,  and  latter  on  her 
Leonora;  the  Mimi  of  Anna  Fitziu;  the  Carmen  ot 
Alice  Gentle,  and  again  Miss  Fitziu's  Elsa.  It  is  not 
often  one  hears  better  performances  at  any  price. 

Impresario  Fortune  Gallo,  who  arrived  in  the  city  to 
join  his  forces  tor  a  short  time,  has  prepared  an  ex- 
cellent list  of  operas  for  the  second  week  of  the  engage- 
ment, with  casts  as  follows: 

Sunday  Evening  (double  bill),  Cavalleria  Rusticana — 
Mmes.  Gentle,  Klinova;  Messrs.  Baldrich,  Interrante 
Conductor,  Franchetti.  Followed  by  Pagliacci — Mme. 
Charlebois;  Messrs.  -Del  Credo,  Bonelli.  Conductor, 
Peroni. 

Monday,  La  Traviata — Mmes.  Lucchese,  Klinova; 
Messrs.  Boscacci,  Interrante. 

Tuesday,  Tosca — Mmes.  Fitziu,  Klinova;  Messrs.  Del 
Credo,    Valle.     Conductor,    Peroni. 

Wednesday  matinee,  Lucia — Mmes.  Lucchese.  Klinova; 
Messrs.  Boscacci,  Interrante,  Cervi.    Conductor,  Peroni. 

Wednesday  evening.  La  Gioconda — Mmes.  Rappold,  De 
Mette,  Klinova;  Messrs.  Baldrich,  Valle,  DeBiasi.  Con- 
ductor, Peroni. 

Thursday.  Carmen — Mmes.  Gentle,  Lucchese;  Messrs. 
Boscacci,   Valle.    DeBiasi.    Conductor,    Peroni. 

Friday,  Faust — Mmes.  Charlebois,  Klinova;  Messrs. 
Baldrich.    Bonelli,    DeBiasi.     Conductor,   Franchetti. 

Saturday  matinee.  Jewels  ot  the  Madonna — Mmes. 
Fitziu,  Klinova;  Messrs.  Boscacci,  Valle,  Cervi.  Con- 
ductor, Peroni. 

Saturday  evening,  Aida — Mmes.  Rappold,  DeMette; 
Messrs.  Del  Credo,  Bonelli,  DeBiasi.    Conductor,  Peroni. 


NEXT  WEEK'S  OPERA  REPERTOIRE 

Impresario  Fortune  Gallo  ot  the  San  Carlo  Grand 
Opera  Company,  now  playing  an  interesting  and  wholly 
important  engagement  at  the  Curran,  may  be  said  to 
have  more  than  fulfilled  the  promises  contained  in  the 
preliminary  announcements  of  the  visit  to  San  Fran- 
cisco. The  performances  have  received  an  abundance  of 
discriminating  praise,  and  the  high  standard  ot  the 
operas  goes  without  saying.  The  critics  have  not  had 
to  take  the  intent  tor  the  deed— a  tact  that  should  not 
be  overlooked  in  the  drawing  ot  a  moral  from  the  San 
Carlo  company's  success. 

Unquestionably  the  highly  artistic  and  creditable  pro- 
duction by  the  Gallo  forces  should  exert  a  potent  in- 
fluence in  the  matter  of  certain  opera  ventures  now  in 
contemplation  for  this  city.  Here,  in  San  Francisco  and 
environs,  there  is  a  constant  growing  group  of  persons 
ot  moderate  means  who  are  fond  of  opera.  They  have 
relished  the  arrival  of  the  San  Carloans  much  as  a 
holiday.  They  buy  as  far  to  the  top  ot  the  price  list  as 
their  pocket  book  affords  and  they  enjoy  it.  And  this  is 
well,  for  no  community  is  the  best  place  in  which  to 
live  unless  it  fosters  its  cultural  lite  quite  as  much  as 
its  industries.  Each  visit  of  an  organization  like  the  San 
Carlo  would  prove  ot  cumulative  va'ue.  It  stimulates 
the  musical  appetite  ot  a  community  and  prepares  it  tor 
other,  and,  perhaps,  longer  visits.  This  statement,  how- 
ever, is  not  made  without  knowledge  that  the  San  Carlo 
company,  under  Mr.  Gallo's  management,  now  enjoys  a 
complete  monopoly  of  the  touring  operatic  field — a  fact 
which  makes  the  success  of  the  organization  the  more 
unique  and  impressive.    The  company  as  a  touring  one 


PADEREWSKI 

Exposition  Auditorium 
NEXT  THURSDAY  NIGHT 
TICKETS  NOW  ON  SALE 

At  Sherman,  Clay's,  Kearny  and   Sutter  Sts. 
San  Francisco,  Cal. 

Get  Tickets  Now  and  Secure 
Good  Seats 

Management:    Selby  C.  Oppenheimer 


ARCADIA  PAVILION.  FRI.  NIGHT.  MARCH  16 
EDWARD 

JOHNSON 

Tenor— Metropolitan  Opera  Company 
TICKETS  NOW  ON  SALE 


SYmphoMY 

ORCHESTRA 

A  l  ntEDHcKT*.  -  •••-  CONOUCTOR. 

.  NEXT  FRIDAY,  3:00  P.  M. 

Next  Sunday,  2:45  P.  M. 

CURRAN  THEATRE 


PROGRAM 

Symphoiij-    No.    4 TKchalkowMkr 

Prelnde    to    "Parnlfal" Wagner 

Symphonic    Poem — "TaHKO"    LlHZI 

TlokrI.s    on   nale,   !>hrrnian,   Clar   &   Co.,   and 
at  theatre  on  day  of  concert. 


San  Francisco 

SYMPHONY 

Orchestra 

ALFRED    HEItTZ,  CONDL'CTOR 

LAST   POPULAR   MUNICIPAL  CONCERT 

EXPOSITION   AUDITORIUM 
SATURDAY   EVENING,  MARCH  3,  AT  8:20 

ZIMBALIST 

RUKxIun   Vlollnlxt.   Gueat   .IrtUt 

WARREX    D.    ALLEN 

Stanford    Ori^anlHt.  at    the   Origan 

Reiterved   Uratn — »I.OO,  T5c,  50c  and  3Sc. 

(No   War  Tax) 
Now  on  Sale  at  Sherman,  Clay  &  Co.'s 


CURRAN:  SECOND  WEEK 
Beginning  Sunday  Evening,  March  4 

Matinees  Wednesday  and  Saturday 
Fortune  Gallo  Presents 

SAN  CARLO 

GRAND  OPERA 

COMPANY 

100  PEOPLE  CHORUS  40 

SYMPHONY  ORCHESTRA 

Brilliant  Scenic  and 

Costuming  Effects 

BEAUTIFUL  STAGE  PICTURES 

CORPS  DE  BALLET 

SECOND  WEEK: 

SINDAY    EVE.MNG    (Doable    Bill) 

CAV.\LLERIA   RUSTICANA   and   PAGLIACCI 

MONDAY  EVENING  _.  LA  TRAVIATA 

TIESDAV    EVENING   _ TOSC.\ 

WEDNE.SDAY     MATINEE    LUCI.V 

«  ll>M:>iI>AV    EVENING   LA   GIACONDA 

THl  U.Sn.lY    C.VRMEN 

FKIDAV     FAUST 

SATl  RDA  Y"     MATINEE     _ 

JEWELS    OF    THE    M.VDONNA 

SATURDAY  EVENING  AID.\ 

THIRD  WEEK: 

SUNDAY"    (March  11) LA    BOHEME 

MONDAY     BUTTERFLY 

TUESDAY-  LA  FORKA   DEL   DESTINO 

(The  Force  of  DeMtlny) 

WEDNESDAY   MATINEE TALES    OF   HOFFMAN 

WEDNESD.\Y    EVENING    OTHELLO 

THURSDAY    CAVALLERIA-PAGLI.ICCI 

FRIDAY    _ SALOME 

SATURDAY   MATINEE    BUTTERFLY 

SATURDAY'    EVENING    TROVATORE 

PRICES — NIehts  and  Saturday  Matinees.  1112.50  to 
»I.OO;   Wednendny  Matinees,  »2.0O  to  SOc. 
Western   Tour  of   San  Carlo 
Direction   Eli\-j-n   Concert   Bureau   of  Portland 


KARL  RACKLE 

PIANIST— INSTRUCTOR 

Re 

sldence    Studio   1330   Pine   St. — Tel.   Prospect 

0219 

In 

Hayivard    Tuesdays.    Address    300    Snialley 

Ave. 

MR.  ANDREW  BOGART 

Teacher  of  Singing 


The 


LAMPERTI — V.WMCIWI — PUPIL 
c    lirreat     inaMtcrH    jtrave    to     the     world 


uch 


artlMtN  aM  Senibrich.  Scnlehi.  IVlculini,  George  Sweet. 
David  Bispham,  Dudley  Buck,  Myron  Whitney, 
FranciN  RoeerM,  ChavleM  MnrKhall  and  counlleNM 
other   tflngrerM   and   teachers* 

.SliieerN  and  heeinnern  who  wlnh  to  ntndy  the 
only  pure  Italian  method  of  itlnging— BEL  CANTO 
— an  taught  by  these  wonderful  masterH  of  Europe, 
Khould  avail  theniNclveN  of  thin  opportunity.  Spi>- 
clnl  attention  given  to  pluclne;  the  voleeit  of  youn? 
KtudentH. 
3TC  Sutter  St.  Donglan  OSSfl 

I>ally  0  A.  M.  to  4  P.  M, 
ReKidenee  2:!1S  Lake  St..  at  23rd  Ave..  Rayview  4871 

VoleeN    tried    at    either    Htudlo    free    of    charge    by 
appointment    only. 


HAZEL  JOHNSON 


COLORATURA   SOPRANO 

PUPIL   OF    DOMENICO    BRESCIA    AND    FERNANDO    MICHELENA 

TEACHER  OF  VOICE  AND  SOLFEGGIO 

studio:— Kohler  &.   Chase   BIdg.,— Kearny   6454  Residence    Studio:— 2720    Filbert    St.,— West    8162 


PACIFIC  COAST  MUSICAL  REVIEW 


PACIFIC  COAST  MUSICAL  REVIEW 


KNABE 


The  Piano  for  a  Lifetime" 


THE  distinctive  tone  quality  and  sensitive 
touch  of  the  Knabe  maice  an  irresistible 
appeal.  The  perfect  craftsmanship  and  fine 
materials  that  enter  into  its  making  preserve 
this  beauty  of  tone  and  action  for  genera- 
tions. The  Knabe  is  the  wisest  investment 
for  home  or  studio.  Wherever  you  will  find 
music  at  its  best — there  you  will  find  the 
Knabe — in  the  Conservatories  or  on  the 
Concert  Stage..  The  Knabe  is  distinctly  a 
Knabe  product,  built  and  developed  under 
one  roof  by  four  generations  of  master 
craftsmen  for  85  years.  Every  component 
part  of  the  Knabe  Piano  is  made  in  the 
Knabe  factory — thus  insuring  that  uniform- 
ity and  harmony  of  constructural  detail  es- 
sential to  artistic  perfection. 

You  will  find  the  Knabe  literature  very  interest- 
ing. It  is  so  different  from  the  usual  catalog.  If  it 
is  not  convenient  for  you  to  call  we  will  gladly  send 
the  same  to  you  on  application. 

Other  Pianos  taken  in  exchange.  Suitable  time  pay- 
ments if  desired. 


Kohler  and  Chaae, 

26   O'FarreU   St.. 

San   Francisco. 


Name    ... 
Address 


"For  the  Advancement  of  Music" 
26  O'FarreU  Street 

Oakland   Store  Mission   Stnrr 

535   14th  St.  2460  Mission  St. 

Exclusive   Knabe   Dealers 


Victor  Lichtenstein,  a  violinist  of  the 
San  Francisco  Sympliony  Orcliestra.  and 
one  of  the  musical  leaders  of  this  coast, 
is  to  give  ten  lectures  on  Music  Appre- 
ciation from  the  standpoint  of  the  ama- 
teur, under  the  auspices  of  the  University 
of  California  Extension  Division.  A  study 
will  be  made  of  certain  great  musical 
personalities,  the  French,  the  Russian, 
and  the  Hungarian  school  will  be  dis- 
cussed, and  each  lecture  illustrated  copi- 
ously with  musical  numbers.  The  list  of 
these  lectures,  which  will  interest  the  lay- 
man as  well  as  the  individual  technically 
trained  in  music,  is  as  follows:  A  Rhap- 
sody for  Amateurs:  The  Music  of  Spain; 
The  Music  of  Russia;  The  Music  of  Eng- 
land and  Ireland;  Cesar  Franck  and  the 
Modern  French  Composer;  Brahms  and 
the  Music  of  the  Future:  The  Jew  in 
Music:  Dohnanyi  and  the  Hungarians; 
Chamber  Music  and  Afro-American  Folk 
Song. 

The  San  Francisco  Musician's  Club, 
533  Sutter  street,  above  Pawell,  has  been 
selected  as  the  meeting  place  of  this 
course.  The  lectures  will  take  place 
weekly,  beginning  Friday,  March  9th. 
8:00  p.  m.  Mr.  Lichtenstein's  musical 
education  has  fitted  him  peculiarly  for 
such  work.  He  received  violin  instruc- 
tion in  Leipzig  and  Brussels,  becoming  a 
member  of  the  Ysaye  Symphony  and 
other  European  musical  organizations. 
His  return  to  his  native  c'ty,  St.  Louis, 
Missouii,  was  greeted  with  enthusiasm. 
He  played  first  violin  in  the  St.  Louis 
Symphony  for  ten  years,  besides  acting 
as  teacher  and  lecturer  on  music,  and  as 
musical  critic  for  Reedy's  Mirror.  Con- 
sidering his  grasp  of  his  subject  from  the 
theoretical  and  the  practical  standpoint, 
and  his  distinguished  success  as  a  leader 
in  the  field  of  music  in  St.  Louis  as  well 
as  in  California,  this  announcement  will 
be  greeted  with  pleasure  by  music  lovers, 
who  can  get  further  information  at  301 
California  Hall,  Berkeley,  or  at  the 
branch  offices,  140  Kearny  street,  264 
Pacific  Building,  San  Francisco,  also  408 
Fifteenth  street,  Oakland. 

L.  E.  Behymer,  the  genial  California 
impresario,  spent  a  few  days  in  San  Fran- 
cisco this  week,  full  of  "pep"  and  burst- 
ing with  lots  nf  news.  He  had  tjie  satis- 
faction to  have  closed  two  of  the  most 
prosperous  and  busiest  concert  weeks  in 
the  history  of  music  in  California.  The 
two  weeks  of  opera  by  the  San  Carlo 
Grand  Opera  Company  was  a  tremendous 
financial  and  artistic  success,  the  spaci- 
ous Philharmonic  Auditorium  being 
packed  at  practically  every  performance. 
Mr.  Behymer  tells  us  they  did  a  $52,000 
business.  Then  Chaliapin,  Paderewski 
and  Jnsef  Hofmann  did  record  breaking 
business.  So  it  is  not  to  be  wondered 
at  that  "Bee"  wears  one  of  his  happiest 
smiles  that  never  comes  off.  He  was 
iromiuently  in  evidence  at  the  Curran 
Theatre  where  the  Gallo  forces  hold  forth 
to  crowded  houses. 

Fortune  Gallo,  the  indefatigable  and 
successful  opera  impresario,  the  only 
manager  of  an  operatic  travelling  organi- 
tion  who  has  ever  succeeded  in  making 
such  ventures  pay,  arrived  from  New 
York  last  Tuesday  to  join  the  company 
that  has  been  doing  such  enormous  busi- 
ness in  California.  Mr.  Gallo.  whom  we 
consider  one  of  our  best  friends  and 
whom  we  admire  greatly,  told  us  that  he 
was  astonished  and  skeptical  when  he 
began  receiving  wires  from  Los  Angeles 
telling  him  of  the  large  amounts  taken 
in  at  the  box  office.  He  could  hardly  be- 
lieve them,  for  he  did  not  reafize  the 
size  of  the  theatre.  However,  he  became 
convinced  and  justly  prided  himself  upon 
the  triumph  of  his  organization.  He  ex- 
rects  to  remain  here  during  the  balance 
of  the  San  Francisco  engagement.  Mr. 
Gallo  will  visit  Havana  with  his  com- 
pany for  which  purpose  he  has  engaged 
some  of  the  leading  artists  of  the  Metro- 
politan Opera  Company,  New  York. 

Charles  Baker,  advance  manager  of  the 
San  Carlo  Opera  Company,  is  again  with 
the  organization  with  which  he  has  been 
associated  during  some  of  its  most  pros- 
perous years.  He  Iras  many  friends  in 
every  city  he  visits  and  in  San  Francisco, 
too,  his  hand  shaking  exercises  are 
enough  to  develop  a  cramp.  Mr.  Baker 
will  leave  Monday  to  precede  the  com- 
pany in  its  tour  through  the  Northwest. 

H  M.  McFadden  of  the  Elwyn  Concert 
Pureau  of  Portland,  Ore ,  under  whose 
direction  the  San  Carlo  Grand  Opera 
^"o'lM-aiiy  is  touring  the  Pacific  Coast, 
was  in  San  Francisco  last  week  and  was 
:;  welcon-e  visitor  at  the  Musical  Rev-ew 
office.  The  Elwyn  Concert  Bureau  has 
been   added   to   the  Wolfsohn    Bureau   of 


New  York  which  is  now  affiliated  with 
Arthur  Judson,  and  will  be  known  next 
season  as  the  Wolfsohn  Musical  Bureau, 
a  Pacific  Coast  branch  of  the  New  York 
office.  Mr.  McFadden  also  tells  us  that 
the  Wolfsohn  Musical  Bureau  will  open 
a  California  ofllce  soon.  Further  particu- 
lars will  appear  in  this  paper  presently. 

Carol  Weston,  who,  together  with  Phy- 
llda  Ashley,  holds  the  unique  position  of 
the  only  woman  director  of  any  motion 
picture  theatre  orchestra  on  the  Coast, 
still  finds  time  to  give  serious  attention 
to  concert  engagements.  On  February 
27th  at  the  Ebell  Club  in  Oakland  she 
gave  a  program  with  Edith  Benjamin, 
soprano.  Both  artists  were  ably  assisted 
by  Marian  Prevost,  accompanist,  and 
early  in  March  she  is  planning  a  series  of 
Sonata  Afternoons  with  Phyllida  Ash- 
ley, who  needs  no  further  introduction  to 
music  love:"i 


SARAH    KREINDLER'S  CONCERT 

Sarah  Kreindier,  a  child  violinist  of 
exceptional  gifts,  will  appear  in  a  violin 
recital  at  Scottish  Rite  Auditorium  on 
Friday  evening,  March  9th.  This  young 
artist  has  appeared  with  much  success 
at  various  public  and  private  musical 
functions  during  the  course  of  the  season 


SARAH    KREINDLER 

and  in  every  instance  has  created  an 
excellent  impression.  The  writer  has 
heard  Sarah  Kreindier  recently  at  the 
residence  of  Mr.  and  Mrs.  Richard  Gut- 
stadt  and  also  at  the  California  Theatre 
and  has  been  impressed  with  the  volume 
of  her  tone,  the  purity'  of  her  intonation 
and  the  unusual  emotional  intelligence 
of  her  phrasing. 

This  young  prodigy  will  be  assisted  by 
Stella  Jelica,  the  exceptionally  brilliant 
and  splendidly  equipped  young  colorature 
soprano,  whose  public  appearances  are 
altogether  too  few  when  compared  with 
the  artist's  vocal  accomplishments.  Mrs. 
Edward  E.  Young  will  be  the  accompanist 
and  there  are  few  pianists  better  equip- 
ped for  intelligent  accompaniments  thtQ 
Mrs.  Young.  The  program  will  be  as 
follows: 

Sonata  in  C  minor  (Edward  Grieg), 
Sarah  Kreindier:  (a)  O  Mio  Babbino 
Caro  (Oh!  My  Beloved  Daddy!),  Aria 
from  "Gianni  Schicchi"  I  Puccini  I,  (b) 
Chanson  indone  (Song  of  India)  from  the 
Legend  "Sadko"  (Rimsky-Korsakow),  (c) 
The  Little  Silver  Ring  (Chaminadel,  (d) 
I.'oiseau  Bleu  (The  Blue  Bird)  (.laques- 
Dakroze).  Stella  .lelica:  (a)  Hebrew  Mel- 
ody (Achron-Zimbalist),  (b)  Dance  Orien- 
tale  (Rimsky  Korsakow-Kreisler),  (c) 
Ave  Maria  (Schubert-Wilhelmj),  Sarah. 
Kreindier:  (a)  Elegie  (Massenet),  (b) 
Thine  Eyes  So  Blue  and  Tender  lE. 
I ---eni,  iv)  Sr'ring  Song  (Oscar  Weil), 
Stella  Jelica,  with  Violin  Obligatos  played 
l.v  1  u  ■\  nker;  Concerto  in  E  minor 
(F.  Mendelssohn). 


PACIFIC  COAST  MUSICAL  REVIEW 


MISS  FLORENCE  EASTON 


PRIMA  DONNA  SOPRANO 

Hansel  and  Jones,  Aeolian  Hall 
New  York  City 


METROPOLITAN  OPERA  CO. 
BRUNSWICK  RECORDS 


PINAFORE  AT  RIVOLI 

Gilbert  and  Sullivan's  merry  classic  Pinafore  will 
enter  ui  on  its  last  week  at  the  Rivoli  Monday  evening 
in  SI  ite  of  the  fact  that  the  interest  which  has  attended 
tfce  pr  duction  has  been  such  as  to  warrant  an  even 
longer  engigen-ent.  The  pres->ntation  makes  the  first 
Gi  bert  and  Sullivan  revival  of  the  Hartman-Steindorff 
comic  opera  season,  and  its  success  has  been  such  that 
arrangements  are  to  he  made  f .  r  the  production  of  more 
Gilbert  and  Sullivan  pieces  in  the  near  future.  An- 
nouncement is  made  that  The  Idol's  Eye  will  be  the 
production   to  follow  Pinafore. 

Attr  ctive  ftatures  it  the  Pinafore  performance  are  to 
be  found  in  Hartn  an's  comic  handling  of  the  role  of  Sir 
Joseph  Porter  and  in  the  solo  work  of  Lillian  Glaser, 
John  Van.  Rafael  Brunette,  and  Robert  Carlson.  George 
Kunkel.  in  the  role  of  Dick  Deadeye.  ably  seconds  Hart- 
man's  comtdy  eft  rts  and  a  spirit  of  team  work  between 
the  princirals  and  the  chorus  contributes  to  the  enjoy- 
ment of  the  piece.  Livinia  Winn.  E  frieda  Steindorff. 
Dixie  Blair,  Paul  Hartman.  Lillian  Le  .nard  and  Grace 
Barrett  are  among  the  members  of  the  cast  who  come  in 
tor  individual  succeas. 


THE  PADEREWSKI  CONCERT 

Ignace  Jan  Paderewski  is  now  on  the  last  lap  of  a 
transcontinental  tour.  He  will  reich  San  Francisco  next 
Thursday  night,  where  he  will  appear  in  the  great 
Expos'ti  n  Auditorium  before  twelve  thousand  admirers 
in  what  will  be  his  only  concert  in  the  State  north  of 
the  city  of  Fresno.  Manager  Selby  C.  Oppenheimer  of 
this  city,  who  is  bringing  Paderewski  here,  has  made 
elaborate  preparations  to  handle  the  throng  which  he 
confidently  exrects  wil!  shatter  all  existing  records  in 
point  of  concert  attendance. 

The  secret  of  Paderewski's  great  art  is  essentially  the 
same  with  the  additional  richness  and  mellowness  of 
age.  It  we  can  believe  a  hundred  critical  estimates  of 
his  playing  since  his  return  to  music  half  a  year  ago  in 
New  'Vork,  he  is  a  greater  Paderewski  than  ever.  He  can 
still  project  himself  into  the  spirit  of  any  composition 
and  lay  bare  the  heart  of  it  so  that  everybody,  musical 
or  unmusical,  is  able  to  grasp  it.  Unique  is  the  estimate 
of  a  Philadelphia  writer,  who  states,  that  he  fuly  be- 
lieves that  if  Paderewski  chose  to  play  a  whole  progr.im 
of  nothing  but  variations  on  "Here  We  Go  Around  the 
Mulberry  Bush,"  the  audience  would  be  equally  spell- 
bound. 

At  his  San  Francisco  recital  the  masters  of  composi- 
tion upon  whom  he  has  drawn  include  Mendelssohn. 
Schumann.  Beethoven,  Chopin  and  Liszt.  Of  Mendels- 
schn  he  will  play  the  Variations  Serieuses,  Op.  54;  of 
Schumann,  the  lovey  Fantasia,  op.  17;  of  Beethoven, 
the  great  Senate,  op.  57;  cf  Chopin — and  in  the  playing 
of  Chopin  tew  have  yet  reached  the  beauty  that  has 
been  achieved  by  Paderewski— the  Nocturne,  op.  37. 
No.  2,  Mazurka  B  Hat  minor,  op.  24.  No.  4,  Valse.  op.  42 
and  Scherzo  C  sharp  minor,  and  of  Liszt,  Au  bord  d'une 
source,  the  concert  Etude  in  F  minor  and  one  of  the 
Hungarian  Rhapsodies. 

Paderewski  tickets  are  not  all  sold.  Already  the 
advance  sale  is  very  large  but  there  is  still  room 
tor  more,  and  Manager  Oppenheimer  desires  to  correct 
the  erroneous  impression  that  there  is  no  possibility  for 
these  who  have  not  yet  secured  tickets  to  hear  Pad- 
erewski play. 


EDWARD  JOHNSON  COMING 

Edward  Johnson,  one  of  the  leading  tenors  of  the 
Metropolitan  Opera  Company,  is  announced  tor  a  single 
San  Francisco  recital  in  the  Arcadia  Pavilion  on  Friday 
night,  March  16,  under  the  management  of  Selby  C. 
Oppenheimer. 

Johnson,  fol'owing  his  return  from  Italy  a  few  years 
ago,  where  as  Eduardo  di  Giovanni  he  achieved  a  notable 
success  meeting  on  their  own  ground  the  Italian  singers 
and  conquering  the  natural  prejudices  existing  in  the 
Latin  country  against  the  foreigner,  came  as  leading 
tenor  to  the  Chicago  Opera  Association.  For  three 
years  he  held  forth  as  one  of  the  half  dozen  particularly 
individual  stars  cf  the  Chicago  organization.  Last  year 
he  moved  to  New  York,  where  during  the  present  season 
he  has  been  the  outstanding  success  of  the  repertoire 
in  the  great  Metropolitan  organization.  As  a  recitalist 
Johnson  displays  all  of  that  superb  intell-gence,  studious 
consideration  and  careful  discretion  which  has  marked 
his  operatic  successes. 

His  San  Francisco  program  wil  be  rich  in  ancient 
and  modern  music.  Works  by  Stradella,  dating  from 
the  fifteenth  century,  old  English  selections,  French 
and  Italian  folk  music,  songs  by  Rubinstein,  Hue,  Wolf 
and  Pizzetti,  modern  English  compositions  by  Kennedy 
Russell,  Leoni,  Glen  and  Roger  Quilter,  and  operatic 
arias  from  Andrea  teenier  and  Carmen,  are  all  on  the 
long  list,  Elmer  Zoller,  the  eminent  pianist,  is  making 
the  coast  tour  with  Johnson,  which  assures  sp'.endid 
accompaniment. 


HERMAN   GENSS   PRESENTS   FINE   PROGRAM 
By  Alfred   Metzger 

One  of  the  very  best  and  most  earnest  musical  en- 
deavours we  have  had  the  pleasure  to  witness  this 
season  was  the  concert  given  under  the  direction  ol 
Herman  Genss  at  Sorosis  Club  Hall  on  Wednesday 
evening,  February  23rd.  The  program  presented  on 
this  occasion  contained  music  of  the  highest  order 
which  required  the  utmost  seriousness  in  interpretation. 
The  fact  that  those  interpreting  such  a  program  of  truly 
classic  proportions  acquitted  themselves  in  a  manner 
exhibiting  musicianship  as  well  as  beauty  of  voice  and 
style  reflects  great  credit  upon  Herman  Genss  who 
trained  and  coached  the  artists. 

The  program  was  divided  into  three  parts — Gypsie 
Songs  by  Brahms.  Remembrance,  a  cycle  of  four  songs 
by  Genss  and  Spanish  Song  Cycle  by  Schumann.  The 
interpreters  were:  Hazel  Wood,  Ruth  Mullen.  Greta 
Langerholm,  Flora  Shennan.  Myrtle  Wood,  Albert  E. 
Gross,  William  Morgan,  Maximiiiano  Lorenzi  and  Don 
Cameron.  The  Misses  Hazel  and  Myrtle  Wood  are  so 
well  and  prominently  identified  with  musical  activities 
in  the  Bay  region  that  we  hardly  need  to  say  much  to 
add  to  their  already  well  established  reputation.  Their 
voices  (soprano  and  altol  blend  excellently  and  their 
intelligent  and  realistic  sentiment. 

Ruth  Mullen,  Greta  Lagerholm  and  Flora  Shennan 
are  the  possessors  of  unusually  flexible,  clear  and  ring- 
ing voices  whose  tones  are  tree  and  pure  and  whose 
grasp  of  intellectual  interpretative  problems  is  indeed 
worthy  of  the  highest  commendation.  These  three 
phrasing,  both  in  solos  and  duets,  is  characterized  with 
vocal  artists  sang  the  various  solos  aad  some  of  the 
ensemble  numbers  with  a  keen  sense  of  artistic  pro- 
portions and  were  the  recipients  of  applause  the  spon- 
taneity and  persistence  of  which  vouched  tor  the 
enjoyment  of  the  audience. 

Maximilian  Lorenzi  revealed  himself  as  a  baritone  of 
exceptional  merit.  His  resonant,  sonorous  and  appeal- 
ing voice  backed  by  predominating  emotional  faculties 
made  him  s'ngularly  well  suited  to  the  interpretation  of 
such  songs  as  require  intelligence  and  musicianship  for 
their  adequate  presentation.  Don  Cameron  is  a  baritone 
of  superior  achievements  combining  purity  and  quality 
of  voice  with  clearness  of  artistic  thinking.  He  created 
one  of  the  finest  impressions  ot  the  evening.  Albert  E. 
Gross  and  William  Morgan  also  added  to  the  universal 
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artistic  atnosphere  of  the  event  by  lending  their  smooth, 
well  placed  and  evenly  balanced  voices,  together  with 
their  voral  and  emotional  adaptability  to  the  proper 
presentation  of  these  song  cycles  which  were  interpreted 
in  a  manner  to  do  credit  to  any  artist.  They  deserve 
the  highest  compliments. 

Finally  we  wish  to  say  a  word  in  behalf  of  Mr.  Genss' 
song  cycle  Remembrance.  It  certainly  exhibits  the  ear- 
marks of  thorough  skill  and  ingenuity  in  composition. 
It  is  a  clearly  defined  work  of  numerous  advantages  and 
will  prove  a  great  addition  to  the  vocal  literature  ot 
today. 
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Los  Angeles.  February  2S:  The  Philharmonic  Or- 
chestra under  Walter  Henry  Rothwell  played  tor  its 
Tenth  Concert  the  Jupiter  Symphony  of  Mozart  No.  41 
In  C  Major,  and  repeated  Gliere's  Symphonic  Peom.  Les 
Syrennes — opus  33,  and  concluded  with  Beethovens'  Con- 
certo for  Violin  in  D — opus  61.  the  solo  instrument  being 
that  of  no  less  eminent  a  violinist  than  Bfrem  Zimbalist. 
The  Jupiter  Symphony  is  tco  well  known  to  need  de- 
scription. Mr.  Rothwell  has  an  unusually  sensitive  ear 
for  the  niceties  of  Mozart's  shading,  and  through  his 
fine  interpretation  we  are  reminded  that  no  musician  of 
equal  force  has  attained  the  charming  grace  of  the  un- 
happy composer,  who  was  so  soon  to  be  buried  in  an 
unknown  grave.  t)espite  poverty  and  ill  health  this 
work  is  light  in  spirit.  Both  second  and  third  move- 
ments call  for  extraordinarily  delicate  yet  c'.ean  playing 
by  the  entire  orchestra,  Mozart  demanding  solo  quality 
of  eveiy  instrument. 

The  spirited  Finale  called  out  a  spontaneous  burst  of 
applause  from  a  delighted  audience.  Les  Syrennes  tells 
its  own  story  with  astonishing  realism.  One  seems 
washed  over  by  green  waters,  caressing  and  sinister  as 
old  Ocean  himself.  Mr.  Rothwell  throws  himself  into 
this  work  without  stint  bringing  it  gradually  to  a  climax 
almost  without  parallel  in  orchestral  composition.  The 
ship  sinks  beneath  the  gentle  wash  of  green  wavelets. 
Rhythm  crosses  rhymth  throughout  the  poem,  yet  so 
finely  was  it  played  that  the  component  voices  came 
clearly  out  of  the  massive  organization.  Efrem  Zimbal- 
list  triumphed  in  the  Beethoven  Violin  Concerto. 
Throughout  he  held  a  Master  tone,  displaying  the  fastidi- 
ous musical  sense  necessary  to  the  interpretation  of  a 
work  which  though  essentially  formal,  is  surcharged 
with  spiritualized  emotion.  The  Rondo  is  in  Beethoven's 
happiest  mood  and  Zimballist's  treatment  of  the  rhythm 
was  a  joy  to  the  audience  who  called  him  back  again 
and  again.  Not  until  the  stage  lights  were  dimmed 
would  they  consent  to  consider  the  concert  over. 

The  Los  Angeles  Chamber  Music  Society's  Eighth 
Concert  was  played  on  Friday,  February  16th  to  a  de- 
lighted audience.  Concerts  vary,  of  course,  but  some- 
times as  on  this  night,  some  kindly  genial  spirit  takes 
our  hands  and  leads  us  directly  to  the  very  fountain 
head  of  music.  Throughout  this  entire  concert  the 
audience  knew  nothing  but  the  music,  with  such  taste 
and  feeling  was  it  played.    The  program  follows: 

Septet,  opus  65  (CamiUe  Saint-Saens),  Trumpets, 
String  Quartet.  Double  Bass.  Piano;  Calmes,  aux  quais 
desert  (Joseph  Jongens),  Soprano,  String  Quartet,  Piano; 
Quintet,  A  major  opus  114  (Trout) — Franz  ShubertI, 
Piano,  Violin,  Viola.  Violoncello.  Double  Bass;  Soprano: 
Fanny  Lott.  Piano:  Blanche  Rogers-Lott;  Philhar- 
monic Quartet — Sylvain  Noack,  first  Violin,  Henry  Sve 
drofsky,  second  Violin,  Emil  Ferir,  Viola  Lya  Bronson, 
Violoncello;  Double  Bass.  Ernst  Huber;  Trunmpet: 
Vladimir  Drucker. 

The  Saint-Saens  septet  went  back  to  the  golden  age. 
Colorful,  harmonious  music,  it  seems  impossible  that  a 
modern  could  have  written  it.  There  was  much  tor 
lovers  of  Bach  in  this  septet  Gaiety  and  tenderness 
were  blent  in  each  movement.  I  quite  forgot  to  think 
of  its  construction,  so  ccmpletely  was  I  given  up  to  its 
enjoyment.  Fanny  Lott  has  the  supreme  gift  of  singing 
with  Chamber  Music.  Her  voice  becomes  one  of  the 
instruments,  yet  is  never  lost.  A  rare  example  of  true 
modern  poetry — Calmes  aux  quais  desert,  poem  bv 
Albert  Samain.  set  to  music  by  Joseph  Jongens,  a  Be'- 
gian  Composer,  brought  with  it  the  tender  blue  twilight 
whose  touch  is  like  a  woman's,  and  the  poetry,  neither 
sweet  nor  bitter  of  the  smoke  blackened  town  at  sunset 
when  the  busy  work  shops  have  opened  wide  their  gates. 

The  piano  under  the  sensitive  hands  of  Blanche  Rog- 
ers-Lott left  little  to  be  desired.  Chamber  Music  with 
piano  is  at  the  mercy  of  the  pianist,  the  overtures  of 
the  instrument  can  so  readily  kill  string  voices.  The 
music  possesses  her  and  in  the  song  her  fingers  touched 
the  keys  to  melting  loveliness.  The  Schubert  Quintet 
was  refreshment  for  ears  into  which  so  much  music 
weeps  and  moans  and  pours  hysterical  cries.  No  desire 
to  appear  profound  creeps  into  this  delicate  music  with 
its  light  humor  touched  in  by  the  double  bass.  Beauti- 
ful court  music  this.  The  third  movement  is  a  dance  of 
graceful  hoydens  on  some  unreal  beautifully  kept  village 
green.  The  fourth  opened  suggesting  some  Tyrolean 
peasant  singing  from  a  mountain  peak.  Indeed  the 
variations  yodelled  to  the  delight  of  the  audience  and 
musicians  alike.  The  Finale-Allegro-Guisto  left  us  long- 
ing for  more.  So  short  seemed  this  concert  we  scarcely 
could  believe  it  was  over.  The  next  program  promised 
us  an  even  finer  treat  than  this. 

LLOYD  DANA. 

Paderewski  played  two  afternoon  recitals  in  the  Phil- 
harmonic, the  21st  and  25th  inst.  Ignace  Jan  Paderew- 
ski, the  pianist— what  more  can  be  told!  Only  that 
increasing  maturity  and  heartrending  experiences  have 
laid  their  stamp  on  the  soul  of  a  genius.  His  art  comes 
now  from  a  deep  understanding  of  humanity.  At  his 
first  recital  the  playing  of  Beethoven's  Appasionata 
Sonata  proved  the  statement  of  the  last  two  somewhat 
ecstatic    sentences.      On    the   same    program    were    the 


Fitzgerald's  for  the  Advancement   of  Music 

Olga  Steeb  —  Knabe  Artist 

Olga  Steeb,  now  on  a  most  successful  concert  tour  of  the 
principal  Eastern  cities,  will  return  to  Los  Angeles  to 
appear  as  soloist  with  the  Woman's  Symphony  Orchestra 
on  April  18.  Olga  Steeb,  considered  by  many  as  one  of  the 
greatest  living  pianistes,  uses  exclusively  in  her  home  and 
in  all  her  concerts 
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Variatious  Serieuses  of  Mendelssohn.  Schumann's  Fan- 
tasia Opus  17,  a  group  of  Chopin,  a  nocturne,  a  ma- 
zourka,  a  waltz,  a  scherzo — all  displaying  such  dexterity 
and  fire  that  with  the  close  of  three  Liszt  numbers  an 
additional  half-hour  of  encores  was  necessary.  Sunday 
a  heavy  program,  including  the  Chromatic  Fantasia  aud 
Fugue  of  Bach,  Beethoven's  Sonata,  Opus  111,  Chopin's 
Sonata,  Opus  11,  and  a  Liszt  Hungarian  Rhapsody,  re- 
ceived even  more  enthusiasm,  and  many  encores.  Pad- 
erewski was  given  the  honorary  degree  of  doctor  of 
laws,  Thursday  morning,  the  ceremony  taking  place  at 
the  University  of  Southern  California.  Tamaki  Miura 
and  Alice  Gentle  made  notable  the  musical  program 
accompanying  this  event. 

A  Symphony  Club,  furthering  the  opportunities  for 
resident  artists,  has  been  formed  in  Los  Angeles  and 
meets  in  the  Choral  Hall  of  the  Philharmonic  Auditor- 
ium. The  purpose  of  the  club  is  to  &o  acquaint  musicians 
of  ability  with  the  symphonic  programs  of  orchestras 
that  they  may  make  unnecessary  the  importations  of 
experienced  musicians  to  fill  the  vacancies  in  the  Phil- 
harmonic Orchestra,  llya  Bronson  who  is  'cellist  of 
the  Philharmonic  Orchestra  and  L.  A.  Trio,  and  who 
assisted  Conductor  Hertz  in  the  Hollywood  Bowl  last 
summer,  is  director.  Membership  in  the  club  depends 
upon  ability,  the  music  for  study  is  furnished  by  the 
Philharmonic  Orchestra,  and  Bronson  offered  his  serv- 
ice gratis.  Thus  the  only  expense  incurred  is  the  rent 
of  the  hall. 

Titta  Ruffo,  who  since  the  death  of  Caruso  has  no 
one  to  successfully  dispute  his  title  to  being  the  world's 
greatest  Italian  singer,  opens  his  Pacific  Coast  tour  in 
Los  Angeles,  at  the  Philharmonic  Auditorium  on  Friday 
evening,  March  9th.  Ruffo  is  being  brought  to  the 
coast  by  the  Fitzgerald  Concert  Direction,  Merle  Armi- 
tage,  manager,  and  ia  the  first  visit  of  the  great  bari- 
tone to  California  in  several  years.  He  is  bringing  with 
him,  by  special  permission  of  Gatti-Casazza,  the  young- 
est and  most  beautiful  soprano  of  the  Metropolitan 
Opera  Company,  Yvonne  D'Arle.  The  Ruffo  program 
will  be  operatic  in  character.  Ruffu  will  spend  several 
days  in  Los  Angeles,  then  goes  to  San  Francisco  for  an 
appearance  under  the  Frank  W.  Healy  management  on 
March  18th,  then  north  to  Seattle  and  Portland  for 
concerts  on  March  23rd  and  28th  respectively,  and  gives 
a  second  concert  in  San  Francisco  on  April  1st.  Ruffo 
is  probably  the  highest  paid  concert  star  to  appear  on 
the  coast  this  year. 

Alice  Coleman  Batchelder,  Oscar  Selling  and  Franz 
Lusschen  form  the  Music  Meeting  Trio  which  gave  a 
program  in  the  Pasadena  High  School  last  Tuesday  eve- 
ning. The  Trio,  consisting  of  violin,  'cello  and  piano  is 
a  unit  of  the  Community  Music  Meetings  of  which 
Arthur  Farwell  is  the  founder  and  conductor.  Farwell's 
own  arrangement  of  the  Pastorale  by  Sibelius,  was  a 
feature  of  Tuesday's  program,  together  with  Liszt's 
Liebstraum  and  the  Beautiful  Danube  Waltz. 

Ethel  Larson  was  soloist  at  the  Swedish  Club  ban- 
quet February  21st.  A  soprano  of  reputation,  she  has 
arrived  only  recently  from  the  music  circle  of  Chicago. 

Laura  May  Lamport  was  soloist  for  the  Woman's 
Press  Club  on  the  last  Tuesday  of  February.  Appear- 
ing on  the  same  program  were  Gladys  Hill,  who  sang 
compositions  of  Dr.  Allison  Gaw,  and  Anna  Priscilla 
Risher,  reading  lyrics. 

Carrie  Jacobs  Bond  was  guest  artist  at  a  community 
music  program  in  Fullerton,  February  27th.     Mrs.  J.  J. 
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Carter,  president  of  the  Hollywood  community  chorus 
and  a  group  of  representative  Hollywood  talent  were 
also  present. 

Theo  Karle  will  be  guest  of  honor  at  Mnie.  Anna 
Ruzena  Sprotte's  reception,  Sunday  afternoon,  the  4th 
inst.  As  members  ol  the  board  of  directors  of  the 
American  Music  Optimists,  Myrtle  Pryibil  Colby.  Agoes 
Osborne  Carter,  Helen  Holzer,  Mrs.  Henry  Henderson, 
Silvia  Harding,  Mis.  J.  T.  Badiisne,  Mrs.  W.  Wessells, 
Ruth  Oniey,  Edua  Vorhees,  Clarence  Gustlin,  Sydney 
Sprague,  and  Dr.  Eugene  Davis  will  assist  in  the  enter- 
tainment for  the  noted  tenor. 

Anna  Ruzena  Sprotte,  contralto,  Gertrude  Ross,  pian- 
Iste,  and  Christian  Sprotte,  violinist,  helped  celebrate 
a  birthday  anniversary  of  the  MacDowell  Club  of  A'lied 
Arts.  In  a  sonata  by  Alden  Carpenter,  Madam  Sprotte 
at  the  piano,  accompanied  the  violinist. 

Artur  Schnabel  adds  to  the  list  of  distinguished  pian- 
ists heard  here  this  season.  He  appeared  in  concert 
Tuesday  evening,  the  27th  of  February.  Schnabel  is  a 
master  technician  and  has  appeared  in  joint  recital 
throughout  Europe  with  Fritz  Kreisler,  Jean  Gerardy, 
and  Carl  Flesch. 

Theo  Karle,  the  tenor  who  sang  with  the  Philhar- 
monic Orchestra  in  February,  will  give  a  concert  under 
the  management  of  L.  E.  Behymer,  in  the  Philharmonic 
Auditorium,  March  .jrd.  Theo  Karle  has  done  much 
to  restore  singing  in  Eng'ish  to  its  former  standard, 
and  this  program  is  to  consist  principally  of  songs,  and 
arias,  with  two  Italian  bel-canto  pieces.  His  heme  being 
in  Seattle,  Karle  is  a  native  of  the  Pacific  Coast. 

Estelle  Heartt-Dreyfus  will  be  guest  artist  and  con- 
tralto soloist  for  the  ninth  concert  of  the  Los  Angeles 
Chamber  Music  Society,  given  in  the  Gamut  Theatre 
March  2nd.  She  will  sing  an  Old  English  aria  and  two 
Scotch  folk  songs,  thus  carrying  out  the  idea  of  an 
evening  devoted  to  the  classics  of  chamber  music 
literature.  Mozart  and  Brahms  wi'.I  be  the  instrumental 
numbers  interpreted. 

Vivian  Clarke,  mezzo  soprano,  will  have  the  leading 
role  in  La  Favorita  which  the  De  Lara  Company  will 
produce  the  22nd  and  23rd  inst.  The  opera,  following 
this  presentation,  will  be  produced  in  several  nearby 
towns,  including  Riverside,  Redlands,  Long  Beach,  San 
Pedro,  Pasadena.  Santa  Barbara,  and  Santa  Ana. 

The  Ellis  Club  gave  a  benefit  program  in  the  Phil- 
harmonic Auditorium  last  Monday  night.  Leona  Neb- 
lett  was  violin  soloist,  playing  Romance  by  Wieniawiski, 
From  the  Canebrake  by  Gardner,  and  an  obligate  for 
the  male  chorus.  Hazel  Elwell.  soprano,  sang  Musetta's 
waltz  songs  from  La  Boheme  and  Del  Riego's  Hayflelds 
and  Butterflies.  Esther  Fricke  Greene  played  several 
numbers  on  the  pipe  organ.  The  program  was  under 
the  direction  of  J.  P.  Poulin,  and  Mrs.  M.  Hennion 
Robinson  was  the  pi;:no  accompaniste. 

Cedric  E.  Hart,  a  new  arrival,  has  the  enviable  reputa- 
tion at  twenty-one  years  of  being  a  former  leading  tenor 
with  the  Marconi  Opera  Company.  Madame  d'Aleria,  an- 
other newcomer,  is  a  pianiste  from  Paris  and  has  just 
completed  a  concert  tour  in  Australia.  She  has  opened  a 
studio  in  Altadena  and  is  planning  recitals  for  later  in 
the  season. 

Hallet  Gilberts  will  be  guest  of  honor  and  his  compo- 
sitions featured,  at  a  musical  salon  given  by  Mme.  Emma 
Zaruba  and  Mrs.  Elizabeth  Wilder.  Th's  is  one  of  a 
series  of  musicales  Mme.  Zaruba  is  giving  to  bring  the 
musical  and  literary  artists  into  closer  associations. 

Harold  Salisbury  was  presented  as  baritone  pupil 
of  Cari  Bronson  on  the  evening  of  March  1st  in  the 
Music  Arts  Building.  Edgar  W.  Alleman  was  assisted 
with  cornet  selections  from  Verdi. 

A  Ten-Piece  Orchestra  from  the  Philharmonic  Orches- 
tra will  accompany  the  production  of  Cowens  cantata. 
The  Rose  Maiden,  to  be  given  March  2nd  in  the  Phil- 
harmonic Auditorium.  The  production  Is  being  staged 
by  a  unit  of  the  Industrial  Bureau  of  Music,  Ruth  An- 
tonette  Sabel  in  charge. 
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Anna  Ruzena  Sprotte,  contralto,  assisted  Dr.  Bruce 
Gordon  Kingsley  present  The  Valkyrie  opera  in 
tabloid  form  Sunday  evening,  February  25th,  at  the 
Music  Arts  Studios  Hal!.  Mme.  Sprotte  illustrated 
with  some  fifteen  songs. 

Daisy  Jean  is  a  Belgian  'cellist  and  soprano  here  on 
her  first  visit  to  the  Pacific  Coast.  She  has  appeared 
with  Saint-Saens,  Nikisch,  and  Mengelberg  in  European 
orchestral  concerts,  and  will  make  several  invitational 
appearances  here,  under  the  diiection  of  the  Southern 
California  Music  Company. 

Hulda  Dietz,  soprano,  will  give  a  concert  in  the  Ebell 
Club  Auditorium.  March  9th.  Assisting  her  will  be 
Calmon  Luboviski,  violinist,  and  Mrs.  M.  Hennion  Rob- 
inson at  the  piano. 

Pauline  Farquhar  played  two  piano  numbers  for  the 
meeting  of  the  Music  Teachers'  Association  on  Febru- 
ary 19th  in  the  MacDowell  Club  rocms. 

Edith  Ford  Pla,  assisted  by  her  voice  pupils,  ap- 
peared before  the  Philanthropy  and  Civics  Club,  Febru- 
ary 22nd. 

Nicholas  W.  Devereaux  was  pianist  for  musical  appre- 
ciation program  given  by  the  West  Ebell  Club  last 
Tuesday.  Assisting  him  were  Clyde  Gates,  violinist, 
and  Edwin  Finch,  tenor. 

The  Apollo  Club  and  the  Colonial  Girl's  Quartet  gave 
a  concert  in  Pomona,  Tuesday  evening,  February  27th. 
The  c'.ub  is  ccmposed  of  First  tenors.  Otto  Fahl,  R.  M. 
Davis,  Earl  James,  H.  E.  Nieswander,  C.  Thomas: 
Second  tenors,  V.  F.  Gibson,  William  Kelly,  Phillip  Mc- 
Lean, Kenneth  Taylor;  First  basses,  W.  M.  Barnes, 
W.  W.  Peardsell,  Chester  Fiske.  R.  M.  Hoover,  Terence 
Keiser,  W.  A.  Lewis;  Second  basses,  Gecrge  Gillespie. 
T.  J.  Lowrey,  R.  R.  McCleary,  Willard  Staples.  Twelve 
girls  make  up  the  Colonial  tri-quartel:  First  sopranos. 
Hazel  Meek,  Grace  Pitzer,  Dorothea  Benham ;  Second 
sopranos,  Grace  Miler,  Kathleen  Stevens,  Mildred 
Black;  First  altcs.  Ruby  Gantz,  Mildred  Hartig,  Ruby 
Stoker;  Second  altos.  Esther  Erickson,  Valeska  Olds, 
Bernice  Poole.  Ray  Howard  Crittenden  was  in  cliarge 
of  the  concert,  with  Mis.  R.  M.  Davis  and  Doris  Bocock 
accompanying. 

May  Peterson  is  to  sing  in  only  one  recital,  that  of 
Tuesday  evening,  the  6th  of  March;  she  is  a  soprano 
late  ot  the  Metropolitan  Grand  Opera  Company. 

Calmon  Luboviski  playing  tlie  violin  solo  of  the  Sere- 
nade Melanchclique.  the  Philharmonic  Orchestra  gives 
its  ninth  popular  Sunday  afternoon  concert  March  4th. 
This  is  to  be  an  all-Tschaikowsky  program,  the  third  of 
a  special  series.  Conductor  Rothwell  will  feature  the 
Pathetique  symphony,  with  the  1S12  overture  as  final 
number. 

Cosi  Fan  Tutte,  given  February  26th,  27th,  28th,  in 
the  Gamut  Theatre,  can  be  translated  as  The  School 
tor  Lovers  or  as  A  Woman's  Way,  but  neither  conveys 
as  well  as  the  original  title,  the  true  Mozart  humor  and 
grace  of  the  production.  It  is  a  decided  novelty,  with 
Its  all  American  cast  of  six  members,  and  its  piano 
instead  of  elaborate  orchestral  accompaniment.  Al- 
though IBO  years  old,  it  has  only  been  made  popular 
in  America  through  its  recent  arrangement  in  chamber 
music  form. 

Albert  Tessier  is  returning  to  Los  .\ngeles.  after  an 
absence  of  two  years'  study  in  France.  He  won  an 
unrestricted  scholarship  in  the  Fontainebleau  Conserva- 
tory and  combined  a  course  of  piano  and  composition 
with  directing,  under  Busoni  at  the  Berlin  High  School. 

Agnes  Osborne  Carter  gives  regular  pupils'  recitals 
on  the  last  Saturday  of  the  month,  when  she  presents 
both  beginners  and  advanced  students.  As  concert 
artiste  this  pianiste  is  planning  a  public  recital  of  her 
own  for  the  early  spring. 

The  Italian  Colony  will  give  a  benefit  concert  in  St. 
Peiter's  Hall  on  North  Broadway,  March  11th.  Um- 
berto  Rovere.  well  known  locally  and  in  San  Francisco, 
is  chairman  of  the  affair.    Artists  who  have  volunteered 
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their  services  are:  Cav.  Fulgenizio  Guerrieri.  conductor; 
Gino  Severi.  violinist  and  conductor  ot  the  Mission 
Theatre  orcliestra;  Ettore  Campana,  baritone;  Carlo 
Bravo,  tenor;  Umberto  Rovere.  baritone:  Virginia  Delia 
Rovere.  coloratura  soprano;  Signora  Zucca.  mezzo  so- 
prano; Elena  Morotta.  pianiste. 
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DE    LARA    GRAND    OPERA    COMPANY 

There  is  much  of  interest  to  be  said  about  the  presen- 
tation of  "La  Favorita"  by  the  De  Lara  Grand  Opera 
Comrany  on  March  22nd  and  23rd  at  the  Gamut  Theatre. 

"La  Favorita"  was  one  of  the  last  operas  to  be  writ- 
ten by  Donizetti,  and  he  wrote  this  opera  especially  for 
the  true  bel  canto,  hence  the  opera  is  full  of  beautiful 
phrases,  especially  for  the  mezzo  soprano  and  baritone 
and  tenor. 

Especially  beautiful  is  the  aria  "Spirto  Gentil  tor 
the  tenor,  and  it  is  one  of  the  most  difficult  romanzas 
in  the  opera  woild.  as  it  runs  to  high  C  sharp.  Mr. 
Miguel  Laris.  of  the  De  Lara  Grand  Opera  Company.  Is 
preparing  this  most  difflcult  role,  that  of  ■'Fernando,' 
and  will  assuredly  make  a  great  success  of  the  part 
with  his  fine  voice  and  great  abi  ity  on  the  stage. 

Vivian  Clarke,  mezzo  soprano  ot  the  De  Lara  Grand 
Opera  Company,  and  Earl  .Meeker,  baritone,  who  is 
"guest  artist"  fcr  this  production,  are  both  capable 
artists  who  will  make  this  opera  one  of  the  best  ever 
produced  by  the  De  Lara  Company.  The  role  of 
"Leonora"  written  for  the  mezzo  soprano,  and  of  thp 
King,  for  the  barltc  ne.  are  full  of  beautiful  lyric  phrases 
and  wonderful  harnunies.  Korest  Bell,  basso,  sings  a 
most  dilTicult  role,  and  the  range  running  from  low  C  to 
high  F.  a  test  for  which  his  fine  young  voice  is  very 
capable,  and  which  will  show  the  beauty  and  power 
of  his  voice  to  lull  extent. 

The  ensembe  chorus  is  making  rehearsals  regularly 
and  in  this  opera  will  appear  much  larger  and  of  finer 
quality  thin  ever  before.  The  chorus  numbers  are  als:) 
rerlete  with  the  beautiful  strains  and  phrases  which 
run  thrDugh  the  arias  and  other  parts  of  the  opera. 

CROWDED  HOUSE  AT  LAST  AUDITORIUM 
CONCERT 

There  has  been  an  unprecedented  demand  for  seats 
for  the  final  popular  municipal  concert  of  the  San  Fran- 
cisco Symphony  Orchestra,  to  take  place  at  the  Exposi- 
tion Auditorium  this  Saturday  evening.  March  3.  at  8:20 
o'clock,  and  everything  points  to  a  capacity  house.  Con- 
ductor Hertz  has  prepared  a  particularly  alluring  pro- 
gram and  the  occasion  will  be  made  doubly  notable 
from  the  appearance  of  Efrem  Zimbalist.  the  dis- 
tinguished young  violinist,  whose  previous  San  Fran- 
cisco recitals  have  been  artistic  to  the  highest  degree. 
The  concerto  for  violin  and  orchestra  that  .Zimbalist 
has  chosen  is  that  in  E  minor  by  Mendelssohn,  and  he 
will  also  play  the  Havanaise  by  Saint-Saens  and  the 
Ysaye  arrangement  of  Saint-Saens'  Valse  Caprice.  In 
the  two  latter  numbers  Zimbalist  will  be  accompanied 
on  the  piano  by  Harry  Kaufmann.  who  travels  with  him. 
Warren  D.  Allen,  the  accomplished  organist  of  Stan- 
ford University  who  has  just  returned  from  a  profes- 
sional tour  of  the  country,  will  also  play  with  the  or- 
chestra Boellmann's  Fantaisie  Dialogue,  op.  35.  Con- 
ductor Alfred  Hertz'  contributions  will  be  the  Tschai- 
kowsky  1S12  Overture.  Liszt's  Symphonic  Poem.  The 
Preludes,  and  I'nder  the  Linden  Trees,  from  Massenet's 
Alsatian  Scenes.  In  the  last  named  number  Walter 
Ferner  will  play  a  'cello  obligato  and  H.  B.  Randall  will 
plav  a  clarinet  obligato. 

Many  choice  seats  are  still  to  be  obtained  at  Sher- 
man, Clay  and  Company's,  the  prices  ranging  from 
twenty-five  cents  to  one  dollar.  The  complete  program 
is  as  "follows:  Symphonic  Poem.  The  Prelude  (Lisztl; 
Fantaisie  Dialogue,  op.  35.  for  orchestra  and  organ 
(Boellmann).  Warren  D.  Allen:  Concerto  for  violin  and 
orchestra  in  E  minor  (Mendelssohn).  Efrem  Zimbalist; 
Under  the  Linden  Trees  from  Alsatian  Scenes  (Mas- 
senet) ;  Violin  solos.  Efrem  Zimbalist.  accompanied  by 
Harry  Kaufmann.  (a)  Havanaise  (Saint-Saens),  (b) 
Valse  Caprice  (Saint-Saens— Ysaye) ;  Overture,  1812 
(Tschaikowsky). 
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NINTH    SYMPHONY    POP   CONCERT 

The  concert  to  be  given  tomorrow  afternoon  in  the 
Curran  Theatre  by  the  San  Francisco  Symphony  Orches- 
tra under  the  direction  of  Alfred  Hertz  will  be  the 
next  to  the  last  in  its  Popular  Series,  the  last  one  being 
scheduled  ftr  March  18.  At  tomorrows  concert  Wi  lem 
Dehe,  one  of  the  cellists  in  the  orchestra,  will  appear  as 
solMst.  rerforming  the  Tschaikowsky  Variations  on  a 
Rococo  Theme.  Dehe.  who  is  now  in  his  second  season 
with  the  Symphony,  was  first  he^rd  here  as  solo  'cellist 
with  the  famous  Barrerre  Little  Symphony,  with  which 
organization  he  toured  throughout  the  United  States. 
Prior  to  his  oming  to  America.  Mr.  Dehe.  who  is  a 
native  of  Holland,  ctncertized  in  Europe,  making  solo 
appearances  with  many  of  the  leading  orchestras. 

The  balance  of  trmjorrow's  prorrimme  is  made  up  of 
Weber's  "Euryanthe"  Overture,  the  andante  movement 
from  Schubert's  ('  Major  Symphony,  the  Introduction 
to  the  Third  Act  of  "Lohengrin."  Edward  F.  Schneider's 
Symphonic  poem  "Sargasso."  "A  Rondo  on  a  Merry  Folk 
Tune"  by  Albert  Elkus.  and  the  popular  Strauss  waltz. 
■"On  the  Beautiful  Blue  Danube."  Particular  interest  is 
attached  to  the  Schneider  and  Elkus  numbers,  both  com- 
posers being  prominsnt  residents  of  San  Francisco.  "Sar- 
gasso" was  first  i)roduced  at  one  of  last  season's  con- 
certs, while  the  F.lkus  compositi  m  was  g'ven  its  first 
performance  at  the  rair  of  symphony  concerts  three 
weeks  ago. 

For  the  eleventh  pair  of  regular  symphony  concerts, 
to  be  given  next  Friday  and  Sunday  afternoons  in  the 


ROSE    FLORENCE— Mezzo  Soprano 

CONCERT— VOICE    PLACING— COACHING 


Studio: — 545  Sutter  Street 


Telephone   Kearny  3598 


Management  — L.    E.    Behymer,    705    Audilorium   Building,  Los   Angele. 


Curran  Theatre,  the  programme  will  consist  of  the 
Tschaikowsky  Fourth  Symphony,  the  Prelude  to  Wag- 
ner's "Parsifal"   and  Liszt's  symphonic  poem.  "Tasso." 


SCHUMANN    HEINK   SINGS    IN    FLORIDA 

Schumann  Heink  sang  in  the  Victory  Theatre  last 
night  and  a  book  could  be  written  about  the  perform- 
ance. If  it  covered  all  the  details  of  her  singing  it 
would  be  a  big  bcok  in  a  very  big  book.  If  it  covered 
the  artistic  excellence  of  her  singing,  if  it  were  written 
by  one  carab'e  ot  so  covering  it  it  would  be  a  great 
book — a  very  great  book.  Brain,  mind  and  heart,  the 
holy  trinity  of  true  womanhood,  they  are  the  founda- 
tions of  the  Schumann  Heink  the  world  worships.  And 
then  there  is  her  voice,  wonderful  in  spite  of  the  years, 
glorious  in  its  fervor,  searching  in  its  pathos,  inspiring 
in  its  intensity,  rich  with  all  the  colors  of  the  vocal 
rainbow. — Tampa.  Florida,  Morning  Tribune.  February 
3.  1923. 

Mme.  Schumann  Heink  was  greeted  by  a  capacity 
audience,  an  audience  which  was  appreciative  from  the 
packed  balcony  to  the  crowded  stage.  Frequently  she 
turned  to  those  upon  the  stage  and  sang  directly  to 
them  in  the  rich,  full  magnificence  of  voice  which  is 
Schumann  Heink's  alone.  It  seems  incredible  that 
time  could  deal  so  gently  with  that  magnificent  voice, 
but  last  night  its  richness  and  beauty  were  unimpaired 
and  its  tonal  color  was  of  a  quality  rarely  equaled  by 
younger  singers.  Madame  brought  more  than  her  rich 
voice  to  her  numbers.  She  fairly  radiated  the  indivi- 
duality and  charm  that  have  endeared  her  so  to  all 
lovers  of  song.— St.  Petersburg,  Florida,  Times.  Febru- 
ary 4.  1923. 


QUESTION  COLUMN 

Edited    By    Karl    Rackle 


Readers  are  invited  to  send  in  any  question  relating 
to  music  and  musicians.  Address  communications  to 
the  (Question  Editor.  Pacific  Coast  Musical  Review, 
Room  801,  Kohler  &  Chase  Building.  San  Francisco. 

1  — I  have  seen  the  date  of  Rachmaninoff's  birth  given 
as  March  20th.  O.  S..  1873.  What  do  the  letters  O.  S. 
mean? — F.  H. 

They  stand  for  Old  Style  which  refers  to  the  Julian 
calendar,  still  used  in  Russia.  The  New  Style,  which 
follows  the  readjustment  made  by  Pope  Gregory  Xlll 
and  which  is  called  the  Gregorian  calendar,  is  thirteen 
days  ahead  of  the  Old  Style.  So  in  order  to  convert  an 
O.  S.  date  into  its  equivalent  N.  S.  thirteen  days  musi 
be  added.  Thus  the  date  of  Rachmaninoff's  birth  would 
be  April  2nd.  N.  S. 

2. — Expain  the  ornament  called  a  slide. — D.  L.  T. 

A  slide  is  a  rapid  diatonic  run  of  two  or  more  notes 
either  ascending  or  descending  and  leading  directly 
and  fonjunctly  to  the  principal  note.  In  modern  nota- 
tion the  notes  of  the  slide  preceding  the  principal  note 
are  written  as  grace-notes  of  small  size.  In  old  music 
various  signs  were  used  to  indicate  a  slide. 

3. — What  is  a  concertante? — P.  N. 

A  concerto  for  two  or  more  solo  instruments  with 
orchestral  accompaniment.  The  word  as  a  noun  has 
practically  gone  out  of  use.  It  is  still  used  as  an 
adjective,  however;  we  speak  of  a  work  being  in  the 
concertante  style  when  it  requires  a  brilliant  display 
of  power  of  the  perfoi'u'ers. 

A: — What  is  the  violin  clef? — R.  E. 

The  clef  used  for  violin  music,  the  treble  or  G  clef. 

5. — Who  wrote  the  song  "Drink  to  me  only  with  thine 
eyes?"— B.  E.  T. 

The  words  are  by  Ben  Jonson  and  occur  in  his  poem 
"The  Forest."  The  composer  of  the  music  is  unknown. 
It  has  been  attributed  to  a  glee  s'nger  named  Wellish 
and  also  to  Mozart,  But  both  ot  these  attributions  are 
obviously  improbable. 


PEOPLE'S    SYMPHONY    ORCHESTRA    CONCERT 

The  Peoples  Symphony  Orchestra.  Alexander  Saslav- 
sky.  director,  gave  its  sixth  educatirnal  concert  at  Scot- 
tish Rite  Auditorium  on  Friday  evening.  February  23rd. 
Ray  C.  B.  Prown  had  the  following  to  say  about  this  event 
in  the  Chrcnicle  of  February  24th: 

lu  Scottish  Rite  Ha  1  a  crowd  of  goodly  size  heard  the 
sixth  educational  concert  of  the  People's  Symphony 
Orchestra.  Alexander  Saslavsky  was  just  beginning  the 
last  movement  of  Goldmark's  Rustic  Wedding  sym- 
phony as  1  arrived,  and  his  players  were  responding  with 
animation.  They  entered  into  the  merrymaking  spirit 
of  that  festive  scene  and  seemed  to  find  zest  in  the 
measures.  The  orchestra  is  finding  itself  more  appre- 
ciably at  every  appearance  and  is  beginning  to  have 
about  it  the  feeling  of  a  corporate  organism.  A  conduc- 
tor molding  a  new  organization  into  coherence  has  to 
have  patience  and  trust  to  the  interest  and  willingnesB 
of  his  musicians.  Saslavsky's  group  ot  fifty  is  provln; 
its  possession  ot  the  will-to-perfection  and  is  gaining  in 
assurance.  As  pendants  to  the  symphony  they  gave 
the  oveiture  to  Mignon  and  the  Strauss  waltz,  Roses 
From  the  South.  Grazia  Carbone.  the  soloist  of  the 
evening,  sang  Leoncavallo's  Rapsodia  Primavcrile,  Ca- 
dara's  Come  raggia  di  sol'  and  Dresel's  Come  Into  the 
Garden.  Maud.  Her  voice  is  an  ample  mezzo-soprano, 
used  with  the  ease  of  the  well  trained  singer,  and  some 
of  its  tones  have  richness  of  color. 


KAJETAN  ATTL 

SOLO     HARPIST,    SAN     FRANCISCO 
SYMPHONY    ORCHESTRA 
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RENA  LAZELLE 

SOPRANO 
Recitals,  Opera,  Oratorio,  Concert 
Head  of  Vocal  Department,  S.  F.  Conserva- 
tory of  Music.    Member  of  Faculty  Exten- 
sion Department,  University  of  California. 
Address:    3435  Sacramento  St. 
Phone  Fillmore  898 
Teaching  studio  is  open  to  visitors 
at  all  times. 


Rivoli  Opera  House 


Market    at    Seventh 


Market    373 


I.    THIS    WEEK    .IM)    NE.X'F    H  EEK 
Matinees   Sntarday   and   Sunday 


SEASON- 
BOOK. 
TWELVE 
TICKETS 

FOR  mio, 

GOOD 
ANY 
TIME 


FERRIS  HARTMAN 

and 

PAUL  STEINDORFF 

OUer 

"PINAFORE" 


■•The   Idol'n   Eye" 


FIFTH   WEEK   OF  THE   BAD   MAN    AT   ALCAZAR 

The  fifth  and  positively  the  final  week  ot  "The  Bad 
Man"  with  Holbrook  Bliiin  appearing  in  his  great 
characterization,  is  announced  by  the  Alcazar  tor  the 
week  beginning  next  Sunday  matinee.  March  4.  This  does 
not  mean  that  Blinn  will  siy  goodbye  to  San  Fran:isco. 
as  he  will  he  seen  in  other  attracti  ns  following  this 
first  notable  triumph.  It  is  an  always  interesting  story 
that  is  unfolded  in  "The  Bad  Man."  It  is  told  in  grapliic 
fash'lon  and  the  satire  which  keeps  the  audiences  de- 
lighted and  entertained  throughout,  is  comedy  of  the 
appealing  sort. 

The  Bad  Man  is  a  play  filled  with  laughs,  and  its  pic- 
ture of  conditions  on  the  Mexican  Border  and  the  bandit 
raids  is  one  that  proves  of  special  interest  to  Call- 
fornians.  Blinn's  return  to  San  Francisco  In  this  ideal 
role  has  been  one  ot  the  important  theatrical  events  of 
the  year,  and  the  patronage  accorded  the  Alcazar  has 
been  a  fitting  welcome  to  the  actor,  after  nine  long  years 
of  absence. 

The  supporting  company  in  "The  Bad  Mau"  is  the 
best  that  the  Alcazar  has  presented  in  a  long  time. 
Chares  Selirn  of  the  New  York  production  has  a  lead- 
ing part  and  Nana  Bryant  fits  well  into  the  chief  fem- 
inine characterization.  Olga  Eide  has  the  rrle  which 
she  played  supporting  Blinn  on  the  road,  and  the  other 
principal  parts  are  in  the  hands  of  Jerome  Sheldon, 
Emmett  Vogan.  Brady  Kline.  Hugh  Knox.  Norman 
Feusler.  Ancyn  T.  McNulty  and  Ralph  Bell. 


PACIFIC  COAST  MUSICAL  REVIEW 


LEON  STRACHAN 

CONDUCTOR 

NEW   FILLMORE  THEATRE   ORCHESTRA     IN     FEATURED     CONCERTS 
FIFTH   YEAR  A   POSITIVE    BOX    OFFICE    ATTRACTION 


SYMPHONY  CONCERT 

(Continued  from  Page  1.  Col.  4) 
Now,  Alfred  Hertz  is  specially  fitted  to 
give  such  a  symplionic  creation  the  most 
convincing  reading,  for  he  is  past  master 
in  the  art  of  plastic  expression.  No  other 
conductor  we  have  ever  listened  to  has 
succeeded  in  bringing  out  the  various 
themes  of  a  composition  and  follow  it 
throughout  the  maze  of  various  instru- 
mental changes  like  Mr.  Hertz  does,  and 
we  never  heard  this  same  Ninth 
Symphony  interpreted  in  such  impressive 
and  convincing  fashion  as  Mr.  Hertz  did 
on  this  occasion.  It  was  even  superior 
to  that  memorable  Beethoven  Festival 
when  Mr.  Hertz  first  conducted  a  concert 
in  San  Francisco. 

The  second  movement  is  in  the  nature 
of  a  scherzo  and  the  lightness  and  grace 
of  this  vivacious  bit  of  musical  embroid- 
ery gave  Mr.  Hertz  one  of  those  con- 
vincing chances  to  reveal  his  delicacy  of 
expression,  and  immediately  following 
this  dainty  bit  of  musical  gossamer  lace 
came  the  broad,  impressive  cantabile 
movement  with  its  fine,  majestic  adagio 
spirit.  Here  Mr.  Hertz  had  a  chance  to 
emphasize  a  distinct  contrast  in  musical 
expression  and  it  would  be  diflicult  to 
imagine  a  more  conclusive  or  more  en- 
trancing mode  of  artistic  conceit. 

Throughout  the  interpretation  of  this 
difficult  and  musically  matchless  work 
the  orchestra  proved  itself  worthy  of  the 
task  entrusted  to  it.  Barring  an  occasional 
sidestep  in  the  horn  section  the  musicians 
gave  an  excellent  account  of  themselves. 
They  responded  nobly  to  Mr.  Hertz'  lead 
and  presented  a  work  of  supreme  beauty 
in  a  manner  to  arouse  the  audience  to  a 
pitch  of  demonstrative  enthusiasm  such 
as  is  rarely  heard  in  a  concert  hall.  It 
was  sublime  music  interpreted  in  mas- 
terly fashion. 

To  be  honest  with  our  readers  we  did 
not  at  first  look  with  absolute  confidence 
upon  Mr.  Persinger's  artistic  equipment 
in  80  far  as  it  concerns  the  requirements 
of  a  Beethoven  Sonata.  Judging  him  by 
his  previous  achievements  we  felt  he 
lacked  somewhat  in  breadth  and  intel- 
lectual expansion.  But  we  surely  were 
most  pleasantly  surprised  to  find  him 
singularly  well  endowed  to  give  us  a 
reading  of  this  D  major  Sonata  which 
may  well  be  regarded  as  one  of  the 
truly  great  artistic  achievements  of  the 
season. 

While  Mr.  Persinger  possibly  did  not 
exhibit  the  power  of  tone  which  we  have 
heard  by  other  great  artists,  he  surely 
did  not  miss  the  atmosphere  or  spirit 
of  the  composition  and  invested  his  in- 
terpretation with  a  comprehension  of  the 
various  musical  thoughts  and  elements 
of  sentiment  which  could  not  but  find 
responsive  cho>ds  in  the  hearts  of  his 
listeners.  It  was  most  assuredly  a  per- 
formance of  which  this  distinguished 
violinist  may  justly  be  proud  and  one 
which  no  one  who  heard  it  will  easily 
forget.  He  surely  deserved  the  warm 
and  si:ontaneous  ovation  which  audience, 
orchestra  and  conductor  joined  in  bestow- 
ing upon  him. 


GRAND  OPERA   SEASON 

(Continued  from  Page  1,  Col.  2) 
Japanese  prima  donna  who  pleases  us 
more  in  Mme.  Butterfly  than  any  other 
artist  we  have  heard  in  the  role.  Further- 
more there  is  Marie  Rappold  who  sang 
in  San  Francisco  in  The  Queen  of  Sheba 
with  the  Metropolitan  Opera  Company, 
and  who  has  an  international  reputation. 
Finally  there  is  Anna  Fitziu,  the  beautful 
An;erican  operatic  soprano  whose  imper- 
sonations of  Mimi  in  La  Boheme,  E  sa  in 
Lohengrin  and  Tosca  are  still  remem- 
bered with  pleasure  by  our  opera  goers. 

Mrs.    Williain     Steinbach 

VOICK    CULTURE 

Studio: 

1*02    KOHLBR    &    CHASE    BLDG. 


K«>n 


ii4n^ 


KURT  VON  GRUDZINSKI 

n\llITONE    —    VOICK    ClIl.Tl'HE 

Aulhorixrd    i„    Tench    Mnie.    Srhnen- 

Hcne'»    'Iclhod 

1.314  I.rnvennnrth  .S«.    I'lionc  Prnsiii><-t  n2.->3 


Joseph  Greven 

Voice  Culture  ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741   Sacramento  St.       Tel.  Bayview  5278 

PAUL  STEINDORFr 

MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In   All    Languages 

S302   Broadway  .       Oakland 

WANTED— Two  pianists;  to 
train  as  vocal  teachers.  Partial  ex- 
change of  services  accepted.  Apply 
John  Whitcomb  Nash,  500  Kohler 
&  Chase  Building. 

ALMA  SCHMIDT-KENNEDY 

FI.AJVIST 
Studio:      ir>;i7      Eiirlld      Avenue,      Berkeler. 
Phone     Berkeley    OtHW. 

MRS.  ZAY  RECTOR  BEVITT 

PIANO    and    HARMONY 

Institute  of  Music  of  San  Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

«05  Kobler  Jl   Ihase   Hid.       Tel.  Suiter  73S7 

DOMENICO  BRESCIA 

VOICE    SI'ECI.VLIST —    CO>IPOSITIO\ 
Studio,  «03-«O4    KOHI.EK   &    t  HASE    IILDG. 
Phone    Kearny    5454 

MRS.    CHARLES     POULTER. 

SOPKANO  St.  Andrew.  Church 
Voice  Culture,  Piano.  ."WK  ::7th  St.,  Oak- 
land. Tel.  207IP.  Kohler  Jt  Chaae  BIdE., 
\Veclne«day»    Tel.    Kenrny    M.-.4. 

ROSCOE  WARREN  LUCY 

PIA.MST    A.\D    TEACHER 

Residence  and  Studio,  (t]2S  Hilleenaa  Ave., 
Oakland.   Tel.   Piedmont   5005. 

MARION  RAMON  WILSON 

DRA.MATIC  CONTRALTO 

Opera    Succr»i  n    in     lOii e;    (  oiieert    Suc- 

CCKHei.  in  America.  A,lilre»«  Islpl  Calif..rnia 
St..  San  FrnncNco.  Telephone  Prospect  MiSO 

Mary  Coonan  McCrea 

TEACHER   OF   SINGING 
Sfndin    3«    GatTney    lluildlne.    3711    Sutler    St. 
Tel.    nnngla«    4233.    Re».    Tel.    Kearny    234n 

MRS.  A.  F.  BRIDGE 


ADE.LE     ULMAN 

TEICHEH     OF    VOICE    AM)    PIANO 

Studio    ITS    Commonweallh    Ave. 
Tflephf.re    Pacific    XX 

ELSIE  COOK  HUGHES 

AnooDTiceH  the  opening  of  her  ne«T  Re.sl- 
denre  Studio,  Clark  Aptn..  .Apt.  '2ti — i'.iX 
Hyde  St..  Sun  Francisco.  Phone  Truspeot 
eo:El.  FridayN.  1M»2  Kohler  &  Chnse  Bide. 
Kenrny    r.4.->4, 

MME.  ISABELLE  MARKS 

rOXTRALTO 


ACHILLE  L.  ARTIGUES 

GRADUATE     OF     SCHOL.t     CANTORUM, 

P.4RIS 

ORGAMIST       ST.       MARV-S       CATREDRAI. 

Piano    nepartncat.    HaBtlla    8cho«i 
OrKBD  and  Piano.  Arrillaffa  Mnnical  C«lleit« 

EDWIN  HUTCHINGS 


The  San  Francisco  Savings  and  Loan  Society 

(THE  S.-XN  FR.XN'CISCO  BANK) 

SAVINGS  ,  COMMERCIAL 

Member  Federal  Reserve  System  and  Asiiociated  Savlniis 

Banks  ot  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER '30th,  1922 

A^si^'s $80,671,392.53 

Deposits 76,921,392.53 

Capital  Actually  Paid  Up 1,000,000.00 

Reserve  and  Contingent  Funds 2,750,000.00 

Employees'  Pension  Fund 400,613.61 

MISSION  BRANCH Mission -nd  21st  Streets 

H  A^CHt'^tp  p'Pr'^.ill'J.'S'  ''RANCH ! ! ! !  iCIeml"?;;,    and  7th  Ave! 

HAIGHT    STREET  BRANCH Haicht  and  Belvedere  Si r,.,.,„ 

WEST  PORTAL  BRANCH ....wSil!on°«l  Ave!  aiuil^rit! 

A  Divitiend  to  Depositors  of  Four  and  One-quarter 

W-i)  per  cent  per  annum  was  declared  for  the  six 

months  ending  December  31st,  1922. 


NELLIE  STRONG  STEVENSON 

Planlat,  Teaohert   Leetnre   ReeitaU 

-MuHie    Apiireclatlon    Clnsses 

Re.H.:   Hotel   Cecil,   r^r.  Post    St. 

Tuesday    JlornlnCN.    !M>a    Kobler    .V    Cha«e 


MARY  WEAVER  Mc 

CAULEY 

Director  of 

Music 

San    Francisco    State    Tend 

ers'    College 

FERDINAND  STARK 

Director    St.    Kraneia     Hotel     Orchestra 
A\ill     Accept    a    Few    Talentetl     Puiiils 
Studio:    Room   20S    St.   Francis    Hotel 
Tel.    IloUKlas    loOn 

Evelyn  Sresovich  Ware 

PI  »  IVO 
Stndioi   1003   Kohler  &   Chase    Bldg. 
Phone    Kearny    .-.4rH 

Joseph  George  Jacobson 

PI.4NO 
2S33   Sacramento   St.        Phone   Fillmore  348 

ROSE  RELDA  CAILLEAU 

Openi    Conilque.    Parin 

Studio:     3107    W'aHhIngton    Street 

I'hoiie    Fillmore    1H47 

SIGMUND  BEEL 

Master    Classes    for    Violin 


SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 

eineiit    MunIc 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  SloKlne.    32  l.nrelta  Ave.,  Pied- 
mont.     Tcl.   Piedmont   304.      Mon..    Kohler  ,» 
Chnse   nidg..   g.  F.      Telenhone   Kenrny  MM. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST.,    Bet.   Clay   *   Washlneton 

>lr.    Koah    Brandt,    Violin 
Mrs.    Xonh    Brandt.    Piano 

HELEN  COLBURN  HEATH 

Soprano  Soloist.  Temple  Bmann  El.  Con- 
cert and  Church  «'ork.  Vocal  lustrue- 
tlon.        2.-,3»     Clay     St.,     Phone      West      4«(I0. 

MR.  &  MRS.  GEO.  KRUGER 

ARTISTIC    PIANO    INSTRUCTION 

Studio:   100!)  Kohler  &  Chase  Bids. 

Telephone  Kearny  54.14 

Res.  Tel.  Bayview  4104 

EVA  GARCIA 

CONCERT  PI.\MST.  .\CCOMP.\NIST 

*Nn    TEACHER 

Sfndio:  41110  Piedmont   Ave.  Tel.  Pied.  27r.O. 

Residence:    41.-.2    Hovre    St..    Oakland 
Tel.    Pied.   .14112 

ARTUR  ARGIEWICZ 

Violinist  and  Teacher 

Head    of    Violin    Department    Ada    Clement 

Music    School 

.•<4.3.-.    Sacramento    St..    San    Francisco 

RUTH  DEGNAN 

PUPIL  OF  niAro.Mo   and   m.me 

MTNKOU'SKr 

TE\CHt;R    OF    VOICE 

242S  Pine  St Tet.  West  7012 

TEACHERS*  DIRECTORY 


JOSEPHINE  WILSON-JONES  ESTHER   MUNDELL 

..  -■  SOPRANO    AND   TF.4CI1FR 


..ramallc  Soprano— Pupil  of  I.nmpertl. 
Oarcla.  Vocal  Studio  54.'.  Sutler  St.,  San 
Frnnclseo.  Residence  4«57  Park  Blvd., 
Oakland. 


SOPRANO    .\ND    TE.\CIIER 

Pupil    of 

lie  Reszke  and   Percy   Rector  Stephen 

Studio— S45  Sutter  Street 

Rea.   Studio — 004    Second   .\venue 


SIGISMONDO    MARTINEZ 
661  Hyde  Street         Phone  Franklin  8212 


MISS   EDITH    CAUBU 
376  Sutter  Street  Phnne  Douglas  269 


HENRIK    GJERDRUM 
2321  Jackson  St.         Phone  Fillmore  3256 


JANET   ROWAN    HALE 

901    Powpll   St. Phone   Kearny  2930 

OLGA   BLOCK   BARRETT 

2626  Lyon  Street Phone  West  1307 

MISS    MARION    FRAZER 

2027  California   St.         Tel.   Fillmore  3827 

J.    B.   ATWOOD 

2111   Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833   Ashbury   St.  Phone   Park  1974 

MARJORIE    E.    YOUNG 
1363  Grove  St.  Tel.   West  4571 

MRS.  H.  I.   KRICK 

479   Forest   St.,   Oakland.   Tel.   Pied.   3554 

MARGARET   WHITE    COXON 

149  Rose  Av.,  Oakland      Piedmoiit  160S-W 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX   RAYNAUD 
1841    Fulton   St  Tel.   Pacific  4219 

DOROTHY  PASMORE 
1715  Vallejo  St.  Phone  West  1«95 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1679 

ANTOINE   DE   VALLY 

2201   Scott   St.  riione  West   1347 

ANDRE   FERR'IER 
1470  Washington  St.      Tel.  Franklin  3323 

EULA   grandberry 
725   Pine    St.  Tel.   Garfielt)    2490 

PEARL    HOSSACK   WHITCOMB 

1005  Kohler  &  Chase  Bldg.      Tel.  K.  5454 

MARGARET  BRUNTSCH 

70  Piedmont  St. Phone   Park  3469 

MME.   M.   TROMBONI 
601-2  Kohler  &  Chase  Bldg.    Kearny  5454 


OTTO    RAUHUT 
357  Arguello  Blvd.         Phone  Pacific  3561 


HOTHER    WISMER 
3701  Clay  Street  Phone  Pacific  4974 


ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6454 


EMIL    HAHL 

Res.:   2756  Baker  St.  Tel.:   Fill. 


SIR    HENRY    HEYMAN 

434  Spruce  St.  Tel.  Fillmore  1131 


REED    AND    MOUTHPIECE    MAKER 


LOUIS  J.    PAQUET 
Mission  St.  Suttar  (SH 


PACIFIC  COAST  MUSICAL  REVIEW 


ROSALIE  HOUSMAN  SONGS 

on  the   Programs  of   Distinguished  American   Artists 

Published  by 

G    SCHIRMER,  JOHN   CHURCH   CO..  THE   BOSTON    MUSIC   COMPANY, 

THE  COMPOSERS'   MUSIC  CORPORATION 

Songs  for  All   Voices,   New   Publications  of  the  Composers'   Music   Corporation 

THE  CRY  OF  THE  ORIENT  TOMORROW 

THE  FOREST  OF  DREAMS 

A  CYCLE  OF  SIX— SONGS  OF  THE  LITTLE  DAYS 

For  Sale  at  the  Leading  Music  Houses 


THE  LITTLE  HANON,  By  Robt.  J.  Ki„g 

A    new    work    pallernrd    after    thos*    eontainrd    In    <he    (oniauii    "Hiiiion 
PlanUt."      It   tthould    Herve   the    Monie   purpose   for    the    eoniparative    heein 
the  larger   one  haft  no  HueeenNfully  accomplished  for   the  more  advanced. 

Cheerfully  sent  for  inspection  to  anyone. 
HENRY  GROBE,     135-153  Kearny  Street. 

Rcl>rcsentat'rcc  for  the  Clayton  F.  Summy  Publications. 


MAUD  G.  McFAUL 

ACCOMPANIST 

tl3S  Cheatnnt   Street 

Telephone    Proxpect    4032 


JOHN  WHITCOMB  NASH 

VOCAI,    CULTURE 


6th  Discovery  Concerts! 

Every  Sunday  morning  at  12:30 
P.  M.  these  Discovery  Concerts 
are  given  at  the  Granada  and 
California  Theatres. 


Patrons  are  invited  to 

remain  for  the  picture 

program. 


Qonstance  Alexandre 

Mezzo  Soprano 

Pupils  Accepted 

IntjulrleB  made  at 

801  Kohler  &  Chase  Bldg. 

Phone  Kearny  5464 


ELIZABETH  SIMPSON,  Piano 

BBd»rae4   by   Wa^er    Swaya* 

Special  Normal  Course  for  Teachers,  baaed  on   Swayne 

Principles 

Stadloa   807   Kohler   A    Chaae    Bldff. 

2518H    Etna    St.,    Berkeley.    Pkoac    Berkeley    1310 


Frank  Moss 

PIANIST 

Residence   Studio— Hotel    Normandie 
Telephone    Franklin    S400 

Available  for  Recitals 

Management  Ida  G.  Scott 

Kohler  &   Chase   Bldg.,  Tel.   Kearny   5454 


Leslie  V.  Harvey 

Organist 
Coliseum  Theatre 


SCHUMANN  HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


America's  Great  Art  Product 

illasmi^lfamltn 

Pianos 


It  is  impossible  to  convey  in  words  an  idea 
of  the  surpassing  tonal  quality  of  the  Mason 
&  Hamlin  Piano.  Tone  critics  everywhere 
praise  its  character  and  beauty,  while  critical 
music  lovers  throughout  the  world  enthusi- 
astically acclaim  it  imequalled. 

To  say  that  the  piano  is  made  as  well  as 
possible,  and  priced  afterward — that  does  not 
tell  the  story.  No  description  of  the  Tension 
Resonator  can  adequately  explain  its  impor- 
tance in  terms  of  tonal  results.  Even  the  mar- 
shalled names  of  artists  who  have  chosen  the 
Mason  &  Hamlin  Piano  for  their  public  and 
private  use  can  only  indirectly  show  its  excel- 
lence. 


two  entrances 

135-153  Kearny  &  217-225  Sutter  Sts. 

victor  talking  machines 


And  yet,  that  which  is  difficult  to  put  into  words 
is  a  very  real  thing.  If  you  should  play  the  Mason 
&  Hamlin  Piano  you  would  know.  Listening  to  it 
would  tell  more  than  a  thousand  words,  as  a  glance 
at  the  "Woman  Weighing  Pearls"  tells  more  of 
Vermeer's  artistry  than  page  after  page  of  descrip- 
tion. 

We  invite  you  to  play  and  hear  this  extraordinary 
piano. 


'Wilg>^B.AUeD@ 


MASON  &  HAMUN  PIANOS 


Oakland — 1209    Washington    Street 

San  Jose — 199  South  First 

sheet  music 


LOS  ANGELES  MUSICAL  REVIEW  SEE  PAGES  8  AND  9 
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SAN  FRANCISCO,  SATURDAY.  MARCH  10.  1923. 


PRICE  10  CENTS 


MUNICIPAL  CONCERTS  ENDORSED  BY  10,000  SAN  CARLO  ARTISTS  ATTRACT  LARGE  HOUSES 


Fifth  and  Final  Popular  Concert  by  the  San  Francisco  Symphony  Orchestra 
Under  the  Direction  of  Alfred  Hertz  Packs  Civic  Auditorium  From 
Floor  to  Roof — Efrem  Zimbalist  Receives  Ovation — Warren  D. 
Allen  Acquits  Himself  Honorably — Supervisor  Hayden  Ap- 
plauded When  Announcing  Continuation  of  Concerts 


BY  ALFRED  METZGER 


Last  Saturday  evening  March  3rd  at 
the  Exposition  Auditorium  more  than  ten 
thousand  music  lovers  attended  the  fifth 
and  linal  popular  symphony  concert  given 
under  the  auspices  of  the  City  of  San 
Francisco,  the  first  event  of  this  kind 
ever  sponsored  by  a  municipality  in  the 
United  States.  The  venture  proved  to 
be  a  decided  financial  success  on  the  part 
of  those  in  charge  and  its  artistic  in- 
fluence upon   the   refining  artistic   senti- 


ten  thousand  enthusiasts  attended.  Mr. 
Hayden  during  his  well  chosen  address 
said  that  the  venture  had  paid  the  City 
and  that  plans  will  immediately  be  con- 
sidered to  resume  the  series  next  sea- 
son, and  that  he  will  make  efforts  to 
find  a  way  to  give  summer  concerts.  Mr. 
Hayden  also  expressed  in  the  name  of 
Mayor  Rolph  congratulations  to  Alfred 
Hertz  and  the  orchestra  for  the  excellent 
manner  in  which  the  programs  were  pre- 


*laxa  Theat 
etIlIK   n    I'roKra 
nlatlvr   I'Inno 


AVIii>  Will 
t  Taexda;^  EveiiinK.  >ln 
of    Sei4>et   and    Rfitre- 


ments  of  the  community  can  not  be  over- 
1  estimated.  Mayor  James  Rolph,  Jr..  the 
Board  of  Supervisors,  J.  Emmet  Hayden, 
chairman  of  the  Auditorium  Committee 
of  the  Board  of  Supervisors,  as  well  as 
the  other  members  of  the  Auditorium 
Committee,  are  entitled  to  the  gratitude 
of  the  music  loving  public  for  giving  it 
this  remarkable  opportunity  to  hear  the 
best  music  interpreted  in  the  best  possi- 
ble manner  for  admission  prices  within 
everyone's  reach.  The  most  convincing 
evidence  of  the  appreciation  of  the  public 
may  be  gathered  from  the  tact  that  thous- 
ands of  people  have  crowded  the  Exposi- 
tion Auditorium  during  the  course  of  these 
concerts,  and  at  the  last  event  more  than 


sented  and  the  huge  assemblage  spon- 
taneously and  enthusiastically  applauded 
these  sentiments  expressed  by  Mr.  Hay- 
den showing  that  the  public  is  heart  and 
soul  with  the  City  authorities  in  this 
worthy  cause. 

There  were  specially  two  outstanding 
features  in  addition  to  the  orchestra  it- 
self which  appealed  to  the  public.  First 
was  the  unusually  artistic  work  of  War- 
ren D.  Allen,  organist  of  Stanford  Uni- 
versity, who  played  a  solo  with  the  or- 
chestra as  well  as  the  organ  part  of 
Boellmann's  Fantaisie  Dialogue  op.  35,  as 
well  as  the  organ  part  of  the  1812  Over- 
ture by  Tschaikowsky.  It  was  indeed  a 
(Continued  on  Page  11,  Col.  1) 


Alice  Gentle,  Marie  Rappold,  Anna  Fitziu,  Tamaki  Miura,  Richard  Bonelli, 

Romeo  Boscacci,  Leonardo  Del  Credo,  Stella  De  Mette,  Josephine 

Lucchese,  Mario  Valle  and  Pietro  de  Biasi  Represent  the  Most 

Prominent  Artistic  Element  Among  the  Well  Selected  Cast 

of   Operatic    Stars — Season   a   Great    Success 


BY  ALFRED  METZGER 


By  the  time  these  lines  will  reach  our 
readers  the  San  Carlo  Grand  Opera  Co. 
win  have  concluded  its  second  week  at 
the  Curran  Theatre.  Since  the  opening 
performance  this  organization  presented 
the  following  operas:  Mme.  Butterfly. 
Rigoletto,  Martha,  Aida,  La  Boheme,  Car- 
men, Lohengrin,  11  Trovatore,  Cavalleria 
Rusticana,  Pagliacci,  La  Traviata,  La 
Tosca,  Lucia,  La  Gioconda,  Faust  and 
The  Jewels  of  the  Madonn&.  To  go  into 
details  regarding  the  performance  of 
every  opera  woulc  only  burden  our  read- 
ers with  unnecessary  repetitions  and 
comments  so  frequently  published  that 
every  one  must  by  this  time  have  become 


In  the  first  place  we  can  not  compliment 
Fortune  Gallo  too  highly  upon  his  edu- 
cational influence  upon  the  musical  pub- 
lic in  the  smaller  as  well  as  larger  com- 
munities which  he  visits  during  the 
course  of  a  tran.scontinentaI  tour.  It  is 
all  very  well  to  say  that  operatic  produc- 
tions should  only  be  given  by  the  world's 
greatest  artists,  in  the  most  sumptuous 
and  complete  manner,  with  an  orchestra 
of  from  eighty  to  one  hundred  musicians, 
with  scenic  effects  of  luxurious  grandeur, 
with  costumes  absolutely  correct  and 
historically  perfect,  with  stage  direction 
in  conformance  to  the  highest  and  most 
realistic  ideals,  with  chorus  of  from  one 


ALICE    GENTLE 

Guest    ArdHt    AVitli    the    San    farlo    Gr'ind    Opera    Company. 
m  Three   WeekM*   Enprnf^enient   at    the   Carran   Theatre   a 
of   the    GreateNt    Prima    Donnn    Mexxo    Soprani 
Before  the   MuMieai   Public 


thoroughly  familiar  with  them.  It  is 
therefore  not  a  detailed  review  of  the 
individual  operatic  story  that  we  feel 
our  readers  should  have  an  opportunity 
to  read,  but  we  feel  that  they  would 
prefer  to  hear  about  the  individual  artists 
who  have  gained  either  the  approval  or 
disapproval  of  the  large  audiences  that 
are  visiting  these  productions.  And  so 
we  shall  confine  ourselves  to  the  person- 
nel of  the  casts  rather  than  to  the  story 
of  the  operas  or  the  detailed  accounts 
dealing  with  the  operatic   productions. 

Before  mentioning  the  work  of  the  indi- 
vidual artists  we  wish  to  refer  to  a  few 
general    aspects    of   these    performances. 


hundred  to  two  hundred  people  when 
necessary,  and  in  fact  with  all  the  finer 
and  intricate  artistic  details  that  are  em- 
ployed at  the  leading  opera  houses  in  the 
world.  But  since  American  cities  do  not 
have  the  resources  with  which  to  give 
sucli  operatic  performances,  these  huge 
organizations  would  have  to  be  trans- 
ported to  whichever  community  wishes 
to  view  them,  and  since  the  expense  to 
do  this  would  represent  too  great  an 
outlay  for  the  average  music  lover,  it  is 
practically  impossible  to  witness  an  opera- 
tic performance  at  all. 

Now.    Mr.    Gallo    with    his    San    Carlo 

Grand    Opera    Co.    is    giving    the    music 

(Continued  on  Page  6,  Col.  S) 


PACIFIC  COAST  MUSICAL  REVIIIW 


The  DUO-ART  in  the 
STEINWAY 


The  Duo-Art  reproducing  feature 
may  be  had  only  in  Steinway, 
Weber,  Steck,  Wheelock,  Stroud 
and  Aeolian  pianofortes. 

The  great  fact  that  the  Duo- 
Art  can  be  had  in  the  Steiniivay  is 
itself  an  eloquent  tribute  to  the 
T>uo-Art. 


Sherman, play  &  Go. 


Kearny  and  Sutter  Sts.,  San  Francisco 

Fourteenth   and   Clay    Sts.,     Oakland 

Sacramento  -  Stockton  -  Fresno  -  San  Jose 

Portland  -  Seattle  -  Tacoma  -  Spokane 


'¥»! 


m  w 


GEORGIA  KOBER 

AMERICAN    PIANIST 

Studio:    30r>-54r»    Sutter    St. 
'!>].    Kearny    599li,   Wetliiesdays    and    ThursdnyH 


OLIVER  WALLACE 

ORGANIST-COMPOSER 
San  Francisco 

opens  Largest  Hope-Jones-Wurlitzer  Built 
in  America  at  the 

GRANADA  THEATER 

Announces 
Sunday  Morning  Organ  Recitals 


Arrillaga  Musical  College 

V.    lie    Arrillaga.    Director 
A.   L.   ArtlBueB,  Pre».!   Lonl»   Aleerla.  Vlce-Pre 
Unexcelled  fBcilltlea  for  the  ■tady_of  i 
tM   branehes.      Large   Pipe   Orsan. 

2315    JACKSON    STREET 
an   Francisco,   Cal.  Phone  Weat   4T37 


Manning  School  of  Music 

JOHN    C.  MANNING,   Director 
Wafihlneton     Street  Telephone     Flllnioi 


DOUGLAS  SOULE-Pianist 

ADVANCF.D    PUPILS     ACCEPTED 
Pupil   ot    Mme.   V.   SlepanolT    (Berlin),   M.    SleTeklne, 
and    E.    Robert    Sc-hmllji    (New    Vork).    Studio:    1(105 
Kohler  &  ChaNe   IlldK.,  WeA,  &   Sat.   MorningN,    Tel. 
Kearnr  5454.     Bex.  phone  Piedmont   7«8. 


Miss  Elizabeth  Westgate 

Teacher  of  Piano,  itrean.  Harmony.  Orf^nnbtt  and  Musical 
Director  of  First  I're«hyferlan  Church.  Alameda.  Home 
Studio:  1117  PARU  STREET.  AI.AMEDA.  Telephone  Ala- 
meda 155.  Thnrsdars,  Merrlman  School,  597  Eldorado  Atc, 
Oakland.    Telephone   Piedmont   277«. 


OAKLAND  CONSERVATORY 
OF  MUSIC 

1329    Madison    St.,   Cor.    14th,   Oakland,    Calif. 
ADOLF    GREGORY.    Director 


MUSIC   PRINTING? 

SCHOLZ,   ERICKSON  &  CO.,  Inc. 

521   Howard  Street  Phone  Dougias  4273 

San   Francisco 


Teacher  o 
Inc.     27:!0 

LILLIAN   BIRMINGHAM 

Contralto 
f   Singing.      Complete   Course  of  Oper 
Pierce    St.     Tel.    Fillmore    4.W.-!. 

atlc 

Train- 

MME.  S.  P.  MARRACCI 

ITALIAN  VOCAL  TEACHER 
Former    Prima    Donna    with    Caruso    and    Tetrazzini 
— ICndorsed    by    Bonci.     Coaches    pupils   vocally    and 
in    Dramatic   Deportment — Italian,    English,   French 
2nd  Spanish    spoken. 
stuaio 104     ColumhuM     Ave..     Phone     C.nrHeia     '2'27ti 

MR.  and  MRS.  GIACOMO  MINKOWSKI 


Dominican  College  School  of  Music 

SAN    RAFAEL.    CALIKORXIA 

MuNle     CourNeH    Thorougrh     nnd     Proprretislve 

Pnhlie     Sfhool      Mnwle.     Acerodlted     Diploma 

THE  PASMORE   SYSTEM   OF   VOCAL   TECHNIQUE 

H.  B.  PnNiHore — Studios:  Suite  ."iOft  Kohler  &  Chnne  BIdi;.. 
S.  F.:  2r>:{0  rollee^e  Ave..  Berkeley.  Renldenee  2!)1  AlTn- 
rado    Road,    Berkeley. 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher   for 

MRS.    OSCAR    MANS>i-ELnT,    Planlat 

207  Cherry  St..  Bet.  Wawhlngton  &  Clay         Tel.  Par.  !I30« 

JACK  HILLMAN  Baritone 

nnE  \TH — VOICE — LIFE 

600    Kohler    &    Chane    Dlile..    Kearny    M.VI 

Resilience    1I0«    no«h     St..    Frnnfclln    .•MIBS. 

The  College  of  the  Holy  Names 

I.nke  Merrltt.  Oakland 


MADAM  MACKAY-CANTELL 

CONCERT  COACH— VOCAL  TECHNiaUE 
StIPER-DICTIO> 
Director    Calvary    Prenbyterlan    Choral    Society. 
Further   Information,   Went    lOOO. 


WALLACE  A.  SABIN 

OreanUt  Temple  Emann  El,  Flrat  Church  of  ChrlMt  Sri- 
entlat.  Director  Lorlng  Club.  S.  F.,  Wed..  1«17  California 
St.,  Phone  Franklin  2003;  Sat.,  Flrat  Christian  Scleaec 
Church,  Phone  Franklin  1.107s  Rea.  atudlo.  3142  LevrlatOI 
Aye.,    Berkeley.    Phone    Piedmont    242S. 

LINCOLN  S.  BATCHELDER 


PIANIST — ACCOMPANIST 


Studio:     070    ^^tb     Av 


NOTRE   DAME  COLLEGE  OF  MUSIC 

Sail  Jose.  Cal. 
nferN  Deforces.  An-nrdM  CertillcateM.  Complete  Collese 
nuervatory  and  Academic  Cournea  in  Piano.  Violla, 
rp,  'Cello.  Voice.  Harmony,  Counterpoint.  Canon  asd 
frue  nnd  Science  of  MunIc.  For  partlcularK  .Apply  t« 
ter    Superior. 


Edith  Benjamin 


SOPRANO 


3104    Clay    St. 


rlne    the   aeaaoa 
Fillmore   6847 


JOHANNA  KRISTOFFY 

PRIH.V   DONNA    SOPRANO 
Thorough  Vocal  nnd  Dramatic  Training 
Pine    St.  Phone    DonelnH   0024 


E,  HAROLD  DANA 


SoloLst,    FirNt    Chu 


Npeet    StCO    for    Appolntn 


KARL  RACKLE 

PIANIST — INSTRUCTOR 

Kidence    Studio    1.1.10   Pine   St Tel.    Proupe 

Ilaynnrd    Tueadaya.    .4ddreaa    .1110    Smnllc 


RESIDENT  ARTISTS  who  are  available  for  concert 
tours  during  the  season  1923-1924  will  please  register 
with  the  Pacific  Coast  Musical  Review  so  that  we  are 
able  to  recommend  them  to  music  clubs,  music  schools 
and  managers.  Only  artists  of  reputation  and  experience 
are  eligible  for  registration. 


PACIFIC  COAST  MUSICAL  REVIEW 


arifif  fe^llteiral3kW# 


111  THE  ONLY  WEEKLY-  MU51CAL  JOUFJ4AL  I 


C.   C.    EMERSON Vice   Prealdent 
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SATURDAY,  MARCH  10,  1923 


nt  S.  F.   PoMtoince, 


HARTMAN-STEINDORFF  INFLUENCE 

Five  month.s  ago  Ferris  Hartman  and  Paul 
Steindorff,  encouraged  by  the  sentiment  that  has 
kept  the  memory  of  the  old  Tivoli  Opera  House 
green  in  the  minds  of  those  who  were  fortunate 
enough  to  partake  of  its  musical  bill  of  fare, 
endeavoured  to  revive,  as  far  as  was  within  their 
means,  and  artistic  power,  the  days  that  gave 
San  Francisco  its  musical  impetus  and  founda- 
tion. Much  of  the  musical  taste  prevalent  in 
San  Francisco  prior  to  the  fire  was  principally 
due  to  the  Tivoli  Opera  House.  In  recent  years 
the  musical  life  of  the  community  rests  more 
specially  upon  the  Symphony  Orchestra  con- 
ducted by  Alfred  Hertz  and  much  of  the  clientele 
that  used  to  patronize  the  Tivoli  Opera  House 
e.Nclusively  has  cultivated  the  moving  picture 
habit  and  is  getting  its  music  and  entertainment 
by  way  of  the  silver  sheet. 


Nevertheless  there  is  a  sufticientl)'  large  ele- 
ment of  serious  music  lovers  who  want  to  have 
an  atmosphere  prevalent  which  reminds  them  of 
the  days  when  light  opera,  presented  in  a  capable 
manner  and  at  prices  within  everyone's  reach, 
formed  a  very  important  factor  in  the  musical 
life  of  the  community.  For  no  city  is  really  a 
genuine  metropolis  if  it  has  not  among  its  musi- 
cal institutions  a  stock  company  devoted  to  the 
interests  of  light  opera.  Such  a  stock  company 
is  not  onh-  serviceable  and  needfdl  as  a  medium 
of  education  and  entertainment,  but  represents 
practically  the  only  opportunity  aiTorded  aspiring 
talent  for  obtaining  the  early  chances  for  practical 
experience  which  can  not  be  obtained  in  any  other 
way.  Therefore  a  stock  company  such  as  the 
SteindorfF-Hartman  Co.  becomes  an  artistic  neces- 
sity in  a  cit\'  that  lays  claim  to  musical  advance- 
ment. 


The  Hartman-Steindorflf  Opera  Co.  is  of  par- 
ticular advantage  right  now  when  we  are  trying 
to  establish  a  genuine  summer  season  for  the 
continuation  of  musical  activities.  At  a  recent 
meeting  of  the  Musicians'  Club  a  movement  was 
launched  to  continue  our  musical  work  through- 
out the  year.  Suggestions  were  made  to  organize 
a  movement  for  summer  symphony  concerts, 
music  festivals  or  summer  opera.  But  every  one 
of  the  propositions  presented  were  regarding  sub- 
jects not  yet  formulated.  In  the  Hartman-Stein- 
dorflf Opera  Co.  we  have  an  already  established 
venture,  an  institution  that  rests  upon  the  senti- 
ment of  past  triumphs  in  the  same  field.  Why 
not  concentrate  the  energies  of  a  concerted  move- 
ment first  upon  that  which  is  alreadj'  in  existence 
and  build  upon  this  any  other  plans  which  the 
exigencies  of  the  moment  may  require. 


therefore  be  given  a  chance  to  expand,  broaden 
out  and  improve.  There  is  a  possibility  that  if 
given  the  necessary  encouragement  Messrs.  Hart- 
man  and  Steindorff  may  be  able  to  give  the  young 
people,  and  the  older  ones  as  well,  a  summer 
season  of  grand  opera  at  prices  not  higher  than  a 
dollar  and  with  artists  of  grand  operatic  experi- 
ence who  reside  in  the  bay  region.  While  the 
attendance  during  these  twenty  or  more  weeks 
of  successful  and  continuous  engagement  of  this 
organization  has  been  sufficiently  satisfactory  not 
to  sustain  a  loss  for  the  ambitious  backers,  it  has 
at  the  same  time  not  reached  those  dimensions 
that  would  justify  these  two  prominent  artists  to 
launch  some  of  their  ambitious  plans  which  their 
three  years  lease  of  the  theatre  naturally  included. 
The  spirit  of  "give  us  first  ten  dollar  productions 
at  fifty  cents  and  then  we  will  see  whether  we 
will  support  you"  is  not  worthy  of  a  San  Fran- 
cisco public.  The  attitude  should  be  "we  will 
support  you  to  such  an  extent  that  you  can  give 
us  eventually  the  very  finest  productions  at  mod- 
est prices."  Messrs.  Hartman  and  Steindorff  are 
eager  to  do  this  for  the  people  of  San  Francisco. 


This  city  has  lost  a  number  of  competent  artists 
and  organizations  because  of  its  indifierence.  Let 
us  not  lose  this  chance  to  have  permanent  light 
opera  in  San  Francisco  because  of  an  indifference 
that  prevents  a  whole  hearted  and  continuous 
support,  because  of  an  idea  that  the  company  is 
already  making  good  and  does  not  need  every- 
body's assistance.  An  institution  like  the  Hart- 
man-Stcindorff  Company  needs  EVERYBODY'S 
ASSISTANCE  ALL  THE  TIME.  We  happen 
to  know  that  big  offers  arc  being  made  this  or- 
ganization from  Los  ,\ngeles  and  other  coast 
cities  to  leave  the  .'^an  Francisco  field  and  locate 
somewhere  else.  LET  US  SEE  TO  IT  TH.-\T 
THIS  OPPORTUNITY  FOR  ALL  YEAR 
:\IUSIC  AND  FOR  ASPIRING  YOUNG  CALI- 
FORNIANS  IS  NOT  SNATCHED  AW\Y 
FROM  US  AT  A  TIME  WHEN  IT  IS  BECOM- 
ING VERY  USEFUL.  Let  us  not  only  talk 
about  the  extermination  of  bad  music  such  as 
poorly  played  jazz,  but  let  us  act  by  encouraging 
every  attempt  to  give  us  good  music.  There  is 
no  cjuicker  way  to  eliminate  once  and  for  all  bad 
music  from  the  theatres  of  San  Francisco  than  to 
encourage  good  music.  Have  our  young  people 
get  used  to  hear  good  music  and  become  familiar 
with  it  and  bad  music  will  fade  away  by  itself 
without  further  effort.  There  is  no  possible  way 
in  which  to  discourage  bad  music  in  a  more  em- 
phatic way  than  by  ENCOURAGING  THE 
HARTMAN-STEINDORFF  OPERA  CO. 


As    already    stated    the     Hartman-Steindorff 
Company  is  an  educational  problem,  and  should 


Now,  mind  you,  the  Hartman-Steindorff  Opera 
Co.  is  not  asking  for  big  financial  guarantees,  nor 
have  they  asked  us  to  urge  anyone  to  give  them 
their  aid.  The  Pacific  Coast  Musical  Review  is 
doing  this  entirely  of  its  own  accord  in  line  with 
its  well  established  policy  to  encourage  worthy 
enterprises.  Let  everyone  put  his  shoulder  to 
the  wheel  and  buy  season  tickets  for  the  Hartman- 
Steindorff  Opera  Co.  They  are  now  reviving 
such  splendid  operas  as  Pinafore,  The  Mikado. 
The  Idols  Eye,  The  Geisha,  When  Johnny  Comes 
Marching  Home,  and  others  equally  worthy  of 
encouragement.  Let  everyone  go  and  see  these 
operas.  To  please  their  patrons  the  company 
has  gone  to  the  expense  of  several  thousand  dol- 
lars to  remodel  the  gallery  and  balcony  in  a  man- 
ner to  make  every  seat  comfortable  and  accessi- 
ble to  a  stage  view.  If  after  such  attendance 
improvements  are  required  don't  be  afraid  to  let 
Messrs.  Hartman,  Steindorff"  and  Louis  Jacobs, 
the  business  manager,  know  about  your  wishes. 
If  then,  after  you  have  given  the  organization  a 
chance  to  improve  their  production,  according  to 
your  ideas,  by  constantly  attending  the  perform- 
ances in  force,  thus  assuring  sold  out  houses  ALL 
THE  TIME,  and  have  given  them  the  means  to 
give  you  two  dollar  productions  for  one  dollar, 
and  they  persist  in  ignoring  your  wishes,  then 
it  will  be  time  enough  to  show  your  displeasure 
by  staying  away.  But  in  the  meantime  you  owe 
it  to  yourself,  to  our  young  music  students,  to 
your  city  and  to  your  cherishing  of  old  sentiments  to 
faithfully,  loyally  and  persistently  attend  these 
productions  thereby  putting  Messrs.  Steindorff 
and  Hartman  upon  their  mettle  to  give  you  the 
best  that  is  in  them,  as  they  have  been  doing  for 
these  twenty  weeks. 


We  have  in  this  city  and  the  bay  region — all  of 
which  is  included  in  this  suggestion — three  thous- 
and music  teachers  who  in  turn  teach  30,000 
pupils.  We  have  three  thousand  professionals 
and  music  lovers  organized  in  clubs,  teachers' 
associations  and  choral  bodies.  There  are  church 
choirs.  There  is  music  taught  in  the  public 
schools.  There  are  thousand  guarantors  of  the 
symphony  orchestra.  There  are  thousands  of 
people  attending  symphony  concerts,  opera, 
chamber  music  and  other  concerts.  Surely  there 
must  be  enough  among  these  people  who  are 
inclined  to  listen  to  light  opera,  when  well  per- 
formed, to  pack  the  comparatively  limited  seating 
capacity  of  the  Rivoli  Opera  House  at  every 
performance.  Singing  teachers  and  their  pupils 
ought  to  be  specially  interested  to  see  this  organi- 
zation successful.  Don't  let  us  all  be  grouches, 
fault  finders  and  "knockers."  Let  us  once  in  a 
while  co-operate  and  do  something  big  for  the 
city  by  encouraging  institutions  that  contribute 
toward  the  establishment  of  a  better  musical  un- 
derstanding all  around.  We  have  the  San  Fran- 
cisco Symphony  Orchestra  which  presents  the 
finest  music  at  the  most  reasonable  prices.  We 
have  the  Chamber  Music  Society  of  San  Fran- 
cisco which  gives  us  the  highest  form  of  instru- 
mental music  in  a  manner  worthy  of  the  highest 
praise.  The  attendance  at  these  concerts  is 
splendid. 


Now  that  the  highest  form  of  instrumental 
music  through  years  of  educational  work  has 
attained  the  acme  of  its  drawing  powers,  why  not 
cast  a  look  upon  the  lighter  side  of  musical  life, 
where  entertainment — clean,  wholesome,  unob- 
jectionable entertainment — is  mingled  with  music 
of  a  fine  order  though  less  heavy  in  its  intellectual 
demands.  We  believe  that  if  our  people  directly 
interested  in  music  will  make  up  their  minds 
NOW,  at  the  close  of  the  music  season  to  put 
their  whole  concentrated  support  behind  the  Hart- 
man-Steindorff Company  DURING  THE  SUM- 
MER MONTHS  that  by  fall  they  have  reason  to 
feel  proud  of  their  work  and  will  have  helped  to 
establish  the  foremost  light  operatic  organization 
in  the  country.  Why  pay  two  and  three  dollars 
for  inferior  travelling  musical  comedy  companies 
when  you  have  a  much  better  organization  right 
at  home  for  ONE  DOLLAR?  Think  this  propo- 
sition over  carefully  and  let  us  know  whether 
you  are  willing  to  join  us  in  this  movement. 
^ 

ANIL  DEER'S  SUCCESS  IN  ARIZONA 

YUMA,  Ariz.,  Feb.  24.— The  Monday  Musical  Club 
presented  Anil  Deer,  coloratura  soprano,  in  song  recital, 
February  23.  at  the  Grammar  High  School  auditorium. 
Anil  Deer's  versatility  in  her  coloratura  and  lyric  songs 
delighted  her  audience.  The  "Carnival  of  Venice"  and 
variations  in  the  original  by  Masse  and  the  "Maids  of 
Cadiz"  were  among  her  offerings.  Adolph  Knauer  was 
accompanist  and  soloist.  The  Morning  Sun  said: 
Anil   Deer  Proves  to  he  Unusual  Artist 

The  third  of  the  series  of  classical  concerts  was  the 
appearance  of  Anil  Deer  in  a  song  recital  on  Friday 
evening  at  the  Fourth  avenue  school  auditorium,  under 
the  auspices  of  the  Monday  Musical  Club.  Miss  Deer  has 
a  voice  of  rare  sweetness  with  never  a  harsh  tone  to  mar 
its  flexible  quality.  Her  range  is  marvelous  and  in  the 
last  number,  "Carnival  of  Venice."  she  performed  that 
most  difficult  teat,  taking  two  octave  jumps  with  ease 
giving  to  the  translation  a  brilliant  interpretation.  One 
very  lovely  number  was  the  "Russian  Nightingale."  in 
fact  the  bird  group  was  particularly  charmingly  done. 

"Bonnie  Sweet  Bessie" — was  perhaps  the  most  ex- 
quisite number  on  the  program,  not  so  much  the  par- 
ticular song,  but  because  it  was  so  beautifully  done.  Two 
other  old  time  melodies,  given  as  encores  were  also 
highly  appreciated  by  the  audience  because  of  the 
delightful  rendition  of  things  familiar.  The  program 
last  night  consisted  of  twenty-two  songs,  which  was  of 
itself  a  wonderful  achievement  for  an  artist.  Every 
selection  was  given  with  serious  interpretation  and 
showed  to  best  advantage  the  marvelous  voice  of  the 
gifted  colorai-ura  soprano. 


JUNIOR  ADILLIAN  CLUB 

A  Junior  Adillian  Club  has  been  formed  at  the  San 
Francisco  Conservatory  of  Music  (Ada  Clement  Music 
School)  for  pupils  of  the  school  from  12  to  Id  years  of 
age.  under  the  auspices  of  the  Adillian  Club  of  the 
school.  This  club,  which  has  been  in  existence  one  year, 
is  composed  of  pupils  of  the  school  over  15  years  of 
age,  who  have  achieved  a  certain  standard  in  their  work. 
The  purpose  is  to  promote  musical  progress  and  social 
intercourse.  The  Junior  .\dillian  Club  will  be  a  similar 
instituton  for  the  younger  pupils.  Meetings  at  which 
programs  will  be  given  will  be  held  the  last  Friday 
afternoon  of  each  month.  The  following  officers  were 
elected:  President,  Marjorie  Mott;  vice-president,  Cora 
Philips;  secretary,  Virginia  Boardman:  treasurer,  Vir- 
ginia Wise:   parliamentarian,  Aileen  Conley. 


PACIFIC  COAST  MUSICAL  REVIEW 


MODERN    MUSIC   ON    NEW    YORK    PROGRAMS 

American   Premiere  of  the   Schoenberg   Pierrot   Luniere 

— American    Music   Guild   Give   Second  Concert 

— Stokowski  Returns  to  the  Philadelphians 

— Concert  and  Opera   Notes 

NEW  YORK,  February  10.— By  far  the  most  impor- 
tant event  of  the  past  week  has  been  the  performance 
of  Schoenberg's  music,  which  was  sponsored  in  America 
by  the  International  Composers'  Guild.  It  was  per- 
formed at  the  Klaw  theatre  Sunday  evening,  February 
4th.  in  the  best  possible  fashion,  with  the  speaking-sing- 
ing part  in  the  capable  hands  of  Miss  Greta  Torpadie 
with  a  small  group  of  accompanying  instruments  led 
sympathetically  by  Louis  Gruenberg.  The  twenty-one 
poems  which  tell  of  the  emotions  of  moon-struck  Pierrot 
were  originally  written  in  French  by  Giraud.  were 
translated  into  German  by  Hartleben,  and  on  this  occa- 
sion Meltzer  made  English  ones  for  the  printed  pro- 
grams. Just  what  the  voice  does  is  most  difficult  to 
describe,  as  it  neither  quite  sings  nor  speaks  the  words, 
but  in  the  elaborately  indicated  score,  approximates  the 
tones  desired  by  the  composer  in  a  melancholy  fashion. 
The  score  is  very  complex,  as  I  had  an  opportunity  of 
studying  a  copy,  much.  I  am  inclined  to  think,  did  not 
sound  out,  through  no  fault  of  the  participants,  who 
had  a  trying  task.  To  really  listen  to  the  music,  one 
should  have  no  preconceived  idea  at  all.  should  just  listen 
as  to  a  new  language,  and  voyage  with  the  composer  in 
new  and  unchartered  territory.  Whether  he  will  gain 
anything  from  the  trip  is  decidedly  an  individual  re- 
action. Music  in  the  sense  of  the  past,  it  is  NOT.  It 
has  no  tonal  feeling,  is  neurotic  with  the  poems,  which 
are  to  my  thinking  decidedly  nasty,  but  in  spite  of  this, 
it  has  a  certain  amazing  power  and  mood.  It  certainly 
is  celebral  music — its  emotions  are  mental  reflexes,  at 
times  pathological.  It  is  not  a  new  iiath  that  Schoenberg 
is  following,  but  the  small  curves  in  a  thick  underbrush, 
leading  to  a  cul-de-sac.  But  one  must  admit  the  musical 
understanding  of  technical  means  employed,  and  admit 
mastery  there,  whether  or  not  you  admire  his  musical 
idiom.  The  participants  deserve  great  credit  for  their 
work.  The  small  orchestral  group  of  a  piano,  violin, 
viola,  clarinet,  flute,  piccolo,  bass  clarinet  and  cello 
showed  understanding,  and  though  they  were  forced  to 
play  in  extreme  registers  of  their  instruments,  they  did 
it  as  beautifully  as  the  composer's  intention  permitted. 
There  was  a  most  distinguished  audience,  at  both  the 
public  rehearsal  at  noon  and  at  night.  Among  them  one 
noted  Mengelberg,  Casella.  Milhaud.  Enesco.  Saminsky, 
Hoogstraten,  Paul  Rosenteld  and  members  of  the  Amer- 
ican Guild. 

Orchestrally  New  York  has  had  an  interesting  week, 
with  splendid  programs  of  the  two  local  orchestras  and 
the  visiting  Philadelphians.  Coates  gave  us  the  Strawin- 
sky  Petrouska,  and  on  the  Thursday  and  Friday  sub- 
scription series  the  Sherherezade  in  most  glowing  fash- 
ion. I  never  heard  it  more  thrilllngly  played  and  the 
concert  master,  Tinlot.  deserves  a  word  of  special  praise. 
Leviztski  playing  the  Liszt  E  flat  gave  of  his  best  which 
means  much.  The  Philharmonic  men.  under  their 
adored  leader  from  Holland.  Mengelberg.  gave  an  edu- 
cational as  well  as  regular  program,  on  which  the 
D'Indy's  Mountaineer  symphony  was  featured,  as  well 
as  the  Albaniz  Rhapsodic  which  has  been  rescored  by 
Casella.  now  here  to  play  the  piano  parts  in  both  pieces. 
The  Ravel  Valse.  an  example  of  perfect  orchestral  color, 
also  was  done  and  delighted  the  large  audience.  Mengel- 
berg infuses  a  vitality  into  his  men  which  is  amazing 
and  achieves  stirring  results.  The  Cassella  re-orches- 
tration of  the  Albaniz  work  was  true  to  the  style  of  the 
music  and  very  cleverly  done.  But  it  was  the  visiting 
Philadelphians  who  carried  off  the  orchestral  honors  of 
the  week.  With  the  First  Brahms  Symphony,  the  Mous- 
sorgsky  On  the  Bald  Mountain  and  the  Debussy  orches- 
trations of  two  of  Saties  Gynopedies,  he  thrilled  the 
entire  audience  till  they  could  hardly  restrain  their 
cheers  and,  though  the  night  was  snowy  and  transporta- 
tion diflicult,  practically  every  seat  was  occupied.  There 
was  no  soloist. 

Speaking  of  the  opera.  Miss  Easton  has  sung  her  last 
performance  of  the  season  in  Cosi  Fan  Tutti  on  Monday 
evening.  February  5th.  The  cast  was  in  every  detail 
the  same  as  it  has  been,  since  the  opera  was  restored 
to  the  Repertoire  last  season  and,  as  before.  Bodansky 
conducted.  It  has  the  rare  charm  of  delicate  old  lace, 
and  the  fine  line  and  purity  of  .Miss  Easton's  singing 
that  lent  added  charm  to  the  pattern.  It  is  one  of  her 
best  parts,  where  she  is  grace  personified,  and  in  the 
florid  Mozart  melodies  her  fine  diction  and  pure  intona- 
tion unquestionably  serve  her  well.  In  Miss  Peralta. 
Beri.  Meader,  De  Luca  and  Didur  she  had  excellent  sup- 
port. It  was  also  my  privilege  to  hear  the  Elizabeth  of 
Mme.  Jeritza  who.  with  Matzenauer.  Taucher.  Bender 
and  Whilehill  appeared  in  Tannhauser.  Scenically.  it 
was  a  brilliant  performance  and  the  artists  gave  of  their 
best.  I  particularly  liked  the  fine  bearing  and  singing 
of  ^\^litehill.  Bender  and  Jeritza,  though  having  less  to 
sing  than  in  other  operas,  was  exquisite  from  every 
viewpoint.  The  third  act  was  the  finest.  It  is  a  pleasure 
to  hear  Wagner  so  splendidly  done.  Another  item  of 
operatic  interest  was  the  appearance  of  Miss  Queena 
Mario,  well  known  to  San  Carlo  audiences,  in  the  name 
part  of  Romeo  and  Juliet,  with  Johnson  playing  oppo- 
site. 

The  second  concert  given  by  the  American  Guild  was 
at  Town  Hall  the  evening  of  February  7th.  It  was  nota- 
ble from  every  angle — in  the  quality  of  the  music  heard, 
in  the  participants  and  for  the  value  of  the  music  as  a 
contribution  of  the  best  of  the  modern  productions.  It 
well  deserves  recognition  for  its  musical  sake  alone, 
not  Just  because,  we.  as  Americans,  are  proudly  boast- 
ing of  our  prowess  in  the  field  of  creative  art.    When 


compared  to  the  output  of  present-day  Europe,  which 
thanks  to  the  International  Guild  we  hear  of.  it  seems 
tr>  me  to  stand  th(!  test  of  comparison  extremely  well, 
with  the  balance  I  feel  on  the  saner  side  which  some 
consider  the  conservative,  in  America.  There  is  no 
doubt  in  my  mind  of  the  importance  of  what  is  being 
written  right  here  now,  and  we  owe  the  American  Guild 
a  debt,  in  presenting  it  to  us.  There  was  a  violin  sonata, 
called  a  Trypich  by  Carl  Engel,  a  modern  work  with 
beauty  and  modernity  so  intermingled  that  one  listened 
pleasurably.  Harmali's  Portrait  tor  clarinet  and  piano, 
full  length  it  appeared,  and  not  always  expressive, 
three  preludes  of  Marion  Bauer's  and  three  of  Whit- 
horne's  new  series  New  Y^ork  Days  and  Night  and  the 
final  number  was  the  Gregorian  quartet  of  David  Stan- 
ley Smith  of  Y'ale.  The  Engel  music  was  admirably  in- 
terpreted by  Albert  Stoessel  and  bis  sister,  while  Har- 
mati's  was  played  by  Grisez  and  Mrs.  Frederick  Jacobi 
at  the  piano,  a  performance  of  tonal  balance  and  beauty. 
Though  the  Letz  quartet  played  the  Smith  work  splen- 
didly, the  hit  of  the  evening  was.  undoubtedly,  Schmitz' 
playing  and  of  the  Bauer  pieces  he  was  obliged  to  re- 
peat one,  and  the  Whithorne  series  made  such  a  popu- 
lar appeal  that  he  added  the  two  not  listed  as  well. 
There  was  a  distinguished  audience  present  and  the^ 
press  comments  generally  were  most  favorable  to  the 
cause  and  its  to-date  accomplishments. 

Among  the  other  concerts  were  the  London  String 
Quartet,  handicapped  it  is  true,  through  the  illness  of 
their  first  violinist,  but  happy  in  securing  Arthur  Beck- 
with  to  replace  him.  They  played  Mozart  and  Beethoven 
and  as  novelty,  a  quartet  by  McEwen,  dedicated  to  them 
in  their  delightful  style,  and  with  keen  musical  sym- 
pathy. Josef  HoUman,  veteran  cellist  was  a  concert 
giver  of  the  week,  as  was  Mme.  Onegln  who  thrilled 
her  hearers  at  Carnegie  Hall  not  only  with  the  beauty 
of  her  voice,  but  with  the  charm  of  her  manner  and  ad- 
mirable musical  senses.  Her  versatility  is  amazing — 
lightness,  brilliance  and  the  real  contralto  quality  as 
well.    It  is  a  rare  joy  to  watch  and  listen  to  her. 


FIFTH   CALIFORNIA    MUSIC   CLUB  CONVENTION 

Elaborate  Preparations  Now  in  Progress  in  Santa  Ana. 

California,  for  Great  Event  Which  Will  Take 

Place  April  4,  5.  6  and  7th 

Elaborate  preparations  are  in  progress  for  the  enter- 
tainment of  the  fifth  annual  convention  of  the  California 
Federation  of  Music  Clubs  to  he  held  April  4.  5.  6  and 
7th  at  Santa  Ana.  California.  Mrs.  Lillian  Birmingham, 
president,  and  Mr.  Clarence  Gustlin.  first  vice-president 
and  convention  executive  chairman,  are  especially  work- 
ing for  a  State-wide  representation  and  are  promising 
a  program  which  should  be  irresistably  attractive.  Ar- 
rangements are  under  \Vay  by  Mrs.  Birmingham.  2730 
Pierce  street,  San  Francisco,  to  secure  a  special  car  to 
bring  the  Northern  delegates  and  visitors  to  the  con- 
vention which  will  open  on  Wednesday  evening,  April 
4th,  with  a  reception  at  Saint  Ann's  Inn.  Following  this 
will  be  a  presentation  of  Sullivan's  Golden  Legend  by 
the  Orange  County  Choral  Union  under  direction  of 
Ellis  Rhodes.  .\  supper  at  the  Inn  will  close  the  eve- 
ning's festivities. 

Although  the  day  sessions  are  not  yet  ready  for  defin- 
ite announcement  they  will  be  replete  with  excellent 
musical  offerings,  addresses,  roundtables.  etc.,  relative 
to  the  many  departments  under  which  the  Federation 
is  so  successfully  functioning.  Inasmuch  as  the  week  of 
the  convention  is  to  coincide  with  Spring  vacation  week 
in  many  of  the  schools  throughout  the  State  it  is  es- 
pecially hoped  that  many  music  supervisors  will  be  in 
attendance  for  the  public  school  music  demonstration 
which  is  always  strongly  featured.  American  Music  will 
be  Thursday  night's  theme  and  a  delightful  program 
in  which  especially  California  composers  and  artists 
will  be  given  due  recognition  is  scheduled. 

A  most  attractive  program  of  Church  Music  is  being 
arranged  for  Friday  afternoon.  This  program  also  will 
comprise  works  by  California  writers  along  with  others. 
Mrs.  Grace  Widney  Mabee,  who  is  National  as  well  as 
State  chairman,  together  with  her  associate  chairman. 
Henrv   Bretherick   of   San    Francisco,   is    working   tire- 
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lessly  with  Mrs.  Birmingham,  program  chairman,  to  in- 
sure an  adequate  and  delightful  representation  of  this 
valuable  department.  One  of  the  rare  features  of  the 
convention  will  be  the  Chaniher  Music  program  of  the 
Flonzaley  String  Quartet,  by  courtesy  of  the  Santa  Ana 
Musical  Association,  this  constituting  the  fourth  num- 
ber of  this  organization's  present  season's  course.  Some 
new  American   work  will  be  featured  on  the  program. 

Through  the  very  generous  courtesy  of  W.  A.  Clark 
Jr.,  and  the  manager  of  the  Los  Angeles  Philharmonic 
Orchestra,  Mrs.  Caroline  E.  Smith,  an  invitation  has 
been  extended  to  convention  delegates  to  attend  the 
Symphony  Concert  to  be  given  Saturday  evening,  April 
7th.  at  the  Auditorium  Theatre.  Los  Angeles.  Other 
plans  are  also  in  prospect  for  the  entertainment  of  con- 
vention visitors  under  the  direction  of  Mrs.  Edith  Wing 
Hughes,  Los  Angeles  hospitality  chairman. 

It  is  desirable  that  clubs  and  individuals  should  begin 
at  once  to  plan  their  attendance  of  the  convention  and 
to  confer  with  Miss  Lulu  Minter,  chairman  of  hotels 
and  reservations,  322  West  Third  street,  Santa  Ana, 
as  early  as  possible.  Besides  the  Santa  -Ana  .Musical 
Association  and  the  Orange  County  Choral  Union  which 
are  oflicial  hosts  to  the  convention,  many  other  bodies, 
musical  and  civic,  are  enthusiastically  co-operating  to 
make  this  event  the  most  enjoyable  as  well  as  the  most 
profitable  one  of  the  kind  yet  held.  Following  are  the 
convention  board  and  chairmen: 

Convention  Executive  Board — S.  A.  Musical  Associa- 
tion Board — Clarence  Gustlin,  president;  Mrs.  Ella 
Campau,  vice-president:  T.  H.  Warne,  secretary-treas- 
urer; Mrs.  W.  B.  Snow,  Miss  Charlotte  Dresser,  Miss 
Leila  Ritner,  Jesse  Albright.  Orange  County  Choral 
Union  Board — A.  H.  T.  Taylor,  president;  Miss  Edith 
Cornell,  vice-president;  Charles  Wollaston.  secretary; 
J.  A.  Miller,  treasurer;  Mrs.  Hazel  Landers  Hummel, 
Miss  Marjorie  Warner,  O.  W.  Householder. 

Committee  Chairmen — Executive  chairman  and  sec- 
retary, Clarence  Gustlin,  81G  North  Main  street;  treas- 
urer, T.  H.  Warne.  812  Lacey  street;  hotels  and  reserva- 
tions. Miss  Lulu  Minter,  322  West  Third  street;  gen- 
eral information,  Mrs.  Walter  F.  Gustlin,  2033  Greenleaf 
street;  publicity,  Mac  O.  Robbins,  408  North  Sycamore 
street:  hospitality,  Mrs.  Charles  F.  Smith,  1717  North 
Broadway;  banquet,  Mrs.  Ella  Campau,  SOI  French 
street;  decoration,  Mrs.  John  Wehrly.  810  Spurgeon 
street;  platform.  Ernest  C.  Phillips.  909  South  Ross 
street;  ushers,  Mrs.  Arnold  Peek.  1425  North  Main 
street;  badges.  Miss  Edith  Cornell,  417  West  Walnut 
street;  special  exhibit.  Miss  Marjorie  Warner,  loie 
Willits  street;  program  cover  design.  Mrs.  H.  G.  Rider, 
Laguna  Beach,  Cal.;  program  advertising,  F.  C.  Row- 
land, 810  South  McCIay  street. 

Finance  Committee — Convention  Executive  Board  as- 
sisted by  A.  J,  Crookshank,  Robert  L.  Brown;  Fred 
Rafferty,  J.  P.  Baumgartner,  Raymond  Miles. 

Los  Angeles  Honorary  Hospitality  Committee — Mrs. 
Cecil  Frankel,  Mr.  W.  A.  Clark,  Jr..  Mrs.  Caroline  E. 
Smith. 

Los  Angeles  Hospitality  Chairman — Mrs.  Edith  Wing 
Hughes,  736  Whittier  street;  assistant  chairman,  Mrs. 
Walter  Harrison  Boyd,  244  South  Kingsley  drive. 

Official  Convention  Headquarters — Saint  Ann's  Inn, 
Santa  Ana,  California. 


Madam  Christine  Paauw,  coloratura  soprano,  will  ap- 
pear in  the  ballrcom  of  the  Hotel  St.  Francis,  on 
Monday  evening,  March  12.  Madame  Paauw  is  Europe's 
latest  contribution  to  the  musical  activities  of  America. 
A  native  of  picturesque  Holland,  Madam  Paauw  obtained 
the  major  part  of  her  musical  education  with  the  famous 
Henk  van  den  Berg  in  Amsterdam  and  the  school  of 
Cornelie  van  Zanten  in  Berlin.  Possessed  with  a  voice  of 
rare  beauty  and  brillance  and  equii)ped  with  an  ex- 
tensive repertoire  both  for  recital  and  concert  appear- 
ances, she  comes  to  this  country  hearing  an  unusually 
flattering  reputation  gained  abroad  in  important  operatic 
and  recital  appearances,  and  is  fully  prepared  to  take 
her  rightful  place  among  the  finer  recitalists  now  hold- 
ing public  attention.  Her  program  for  this  event,  with 
Leone  Nesbit  at  the  piano,  acting  in  the  duo  capacity 
of  assisting  artist  and  soloist,  is  a  magnificent  one, 
embracing  arias  from  well-known  operas,  famous  Ger- 
man. French  and  Italian  folk  songs,  as  well  as  modern 
English  works. 
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PACIFIC  COAST  MUSICAL  REVIEW 


ARTISTIC    PERSONNELLE    OF    SAN    CARLO    CO 

Majority  of  Artists  Conform  to   Principles   Perpetuating 

Operatic   Traditions — Carlo    Peroni    and    Aldo 

Franchetti   Capable  Conductors 

BY  ALFRED  METZGER 

In  another  part  o£  this  paper  we  have  devoted  con- 
siderable space  to  a  number  of  artists  that  stand  out 
specially  among  the  various  artists  that  represent  the 
leading  factors  among  the  vocal  material  of  the  San 
Carlo  Grand  Opera  Co.  now  at  the  Curran  Theatre.  In 
justice  to  those  not  already  mentioned  in  that  review 
we  wish  to  add  another  list  of  artists  who  have  made 
a  very  strong  impression  upon  the  large  audiences  that 
attend  these  performances.  There  is  specially  worthy 
of  emphasis  Leonardo  del  Credo,  a  dramatic  tenor  of 
remarkable  power  and  artistic  qualifications.  His  voice 
is  somewhat  "congested"  at  times,  out  he  sings  the 
many  high  notes  in  the  role  of  Rhadames  in  Aida  and 
other  dramatic  parts  with  ease  and  gratifying  intona- 
tion. Unfortunately  Mr.  del  Credo  has  been  suffering 
from  the  grippe  and  did  not  appear  as  often  as  the 
program  announced  him.  He  has  really  had  no  fair 
opportunity  to  be  at  his  best.  But  the  little  we  have 
heard  him  in  certainly  established  him  among  the  tore- 
most  artists  of  the  company. 

One  of  the  most  useful  as  well  as  competent-tenors 
in  the  organization  is  Romeo  Boscacci  who  can  always 
be  depended  upon  to  give  a  satisfactory  performance. 
The  possessor  of  a  lyric  tenor  which  when  necessary 
assumes  dramatic  dimensions,  a  painstaking,  conscienti- 
ous and  thoroughly  equipped  artist  who  knows  his  roles 
without  making  any  flagrant  errors,  and  a  vocal  artist 
of  vast  resources,  he  always  pleases  his  hearers.  His 
performance  of  Pagliacci  was  indeed  a  strong  and 
impressive  bit  of  vocal  art,  notwithstanding  the  fact 
that  because  of  the  sickness  of  Mr.  Del  Credo  he  was 
entrusted  with  the  task  of  singing  almost  every  night. 
He  rose  to  great  heights  in  the  finale  of  the  first  act 
and  showed  that  he  is  capable  of  splendid  dramatic  as 
well  as  vocal  accomplishments. 

Another  dependable  artist  is  Mario  Valle  among 
whose  achievements  that  of  Scarpio  in  La  Tosca  stands 
out  particularly.  A  baritone  of  robust,  resonant  quality, 
not  always  as  smooth  and  even  as  one  would  wish,  but 
nevertheless  sufficiently  pleasing  to  arouse  approval, 
Mr.  Valle  proves  himself  as  versatile  a  performer  as  he 
is  efficient  in  his  vocal  tasks.  Pietro  de  Biasi  is  another 
artist  whose  efforts  are  in  demand  at  practically  every 
performance.  A  well  trained  and  thoroughly  experi- 
enced basso  who  knows  practically  every  role  in  the 
operatic  repertoire,  Mr.  De  Biasi  is  one  of  the  most 
valuable  members  of  the  San  Carlo  Grand  Opera  Co. 
It  is  diflicult  to  pick  out  in  exactly  which  role  Mr.  De 
Biasi  predominates  he  is  so  evenly  capable  in  every- 
thing he  does. 

An  exceptionally  gifted  young  colorature  soprano  is 
Josephine  Lucehese  whose  personal  attractions  match 
her  artistic  equipment.  Her  voice  is  mellow,  velvety  and 
used  with  care  and  discretion.  Her  technical  command 
of  colorature  work  is  most  gratifying.  She  has  sung 
every  one  of  the  roles  demanding  the  art  of  fioture  and 
has  established  herself  as  a  favorite  among  our  music 
lovers.  Another  artist  who  is  entitled  to  the  gratitude 
of  San  Carlo  admirers  is  Stella  De  Mette  who  belongs 
among  the  most  active,  busiest  as  well  as  most  capable 
artists.  Her  constant  demand  for  the  artistic  work  of 
the  organization  occasionally  puts  a  severe  strain  upon 
her  voice  thus  contributing  toward  the  creation  of  a 
vibrato,  but  both  as  to  histrionic  and  vocal  requirements 
Miss  de  Mette  is  so  efficient  and  experienced  that  her 
share  of  the  performance  is  always  heartily  applauded. 
Among  her  specially  fine  roles  is  that  of  .\suzena  in  II 
Trovatore  and  Amneris  in  Aida. 

Among  the  tenors  who  possess  a  pleasing  voice  and 
are  effective  as  actors  is  Rogelio  Baldrich.  but  for  some 
reason  or  other  this  capable  artist  has  not  yet  grasped 
the  secret  of  attaining  free  and  clear  high  tones  with 
the  result  that  his  open  style  of  tone  production  inter- 
feres with  the  purity  of  his  voice.  There  is  no  reason 
why  Mr.  Baldrich  can  not  overcome  this  defect.  Natale 
Cervi  is  another  useful  addition  to  the  Gallo  forces  who 
knows  every  role  in  his  genre  vvritten  in  the  grand 
operatic  repertoire.  He  is  always  to  be  depended  upon 
and  is  specially  successful  in  buffo  roles.  Sofia  Charle- 
bois  is  again  among  the  prominent  features  of  the  San 
Carlo  Grand  Opera  Co.  As  usual  she  sings  Musetta  in 
La  Bohenie,  Nedda  in  Pagliacci  and  Marguerite  in 
Faust.  In  the  latter  role  we  have  not  yet  had  a  chance 
to  hear  her  this  year.  In  the  other  two  performances 
she  duplicated  her  former  successes.  She  possesses  a 
pleasing  lyric  soprano  voice  and  acts  with  chic  and 
enthusiasm.  Miss  Charlebois,  in  addition  to  being  an 
experienced  singer,  is  quite  attractive  from  a  personal 
standpoint. 

These  represent  the  artists  worthy  of  mention,  all  the 
others  being  of  minor  quality  really  engaged  to  fill  in 
rather  than  to  occupy  prominent  positions.  We  might 
except  here  Anita  Klinova  whose  mezzo  soprano,  or 
alto,  possesses  a  warm  quality  but  which  is  marred  by 
a  very  predominating  vibrato  due  to  force  or  strain, 
which  is  easily  overcome.  The  ballet  might  have  re- 
ceived a  little  more  training,  while  the  orchestra  was 
not  always  prepared  to  overcome  the  musical  difficulties 
of  the  score.  The  musical  directors— Carlo  Peroni  and 
Aldo  Franchetti — are  capable  routine  musicians,  but 
the  former  seems  a  bit  too  exuberant  in  his  tempi, 
while  the  latter  is  inclined  to  drag.  Nevertheless  if 
you  consider  the  taste  displayed  in  costumes  and  scenic 
effects  and  the  well  presented  ensemble  we  feel  assured 
that  it  is  impossible  to  give  a  better  performance  for 
the  price  than  is  given  by  the  San  Carlo  Grand  Opera  Co 
The  repertoire  for  the  balance  of  the  engagement 
beginning  tomorrow  (Sunday)  evening  is  as  follows: 
La  Bohnie;  Monday  evening.  Mnie.  Butterfly;  Tuesday 
evening,   La   Forze   del   Destino;    Wednesday    Matinee, 


OTAKAR 

Sevcik 

=NEW= 

SCHOOL 

OF  INTONATION 

FOR  VIOLIN 

OPUS  11 

Ask  Your  Dealer  to  Show  You 

a  copy  of  Olakar  Sevoik's  new  school  of  intonation  for  violin 
Opus  II.  The  moBl  remarkable  work  ever  written  on  lliis 
sulijecl  supersedes  all  Sevcik's  former  tea<hiilg  theories.  The 
puliliration  of  ibis  enormous  work,  which  has  been  issued  in 
four  books  containing  sevenlcen  separale  parts,  is  unqueslion- 
.nl)ly  a  most  imporlani  e\ent  in  the  history  of  violin  playing. 
.Sevcik's  new  Opus  11  is  the  culmination  of  his  life  experience 
as  a  teaober.  Kvery  violinist  as  well  as  every  violin  teacher 
owes  it  to  himself  to  become  acquainted  wiih  the  new  and 
remarkably  radical  teaching  theories  advanced  in  this  new 
melliod.  Full  detailed  descriptive  and  comprehensive  review  of 
this  work,  especially  wrillen  for  teachers,  will  be  mailed  upon 
application  lo 

Harms  Inc.,  62  W.  45th  Street,  New  York 


Love  Tales  of  Hoffman;  Wednesday  evening.  Othello; 
Thursday  evening.  Cavalleria  Rusticana  and  Pagliacci; 
Friday  evening.  Salome;  Saturday  Matinee.  Mme.  But- 
terfly; Saturday  evening.  II  Trovatore.  If  you  have 
not  yet  witnessed  any  of  these  performances  be  sure 
and  attend  them  before  the  close  of  the  engagement. 
Those  who  have  heard  some  of  these  performances 
need  no  urging  on  our  part  to  go  again.  It  will  have 
been  noted  that  the  publicity  in  the  daily  press  regard- 
ing this  engagement  was  specially  thorough  and  persist- 
ent. B.  O.  Bondeson,  publicity  manager  of  the  Curran 
Theatre  is  responsible  for  this  excellent  showing  in  the 
way  of  commendatory  advance  notices  and  pictorial 
illustrations.  The  entire  Pacific  Coast  tour  is  under  the 
direction  of  the  Elwyn  Concert  Bureau  of  Portland,  Ore. 


MISCHA    LEVITZKI    AT  THE    PLAZA  THEATRE 

Mischa  Levitzki,  the  youthful  pianist  who  will  give  a 
single  recital  at  the  Plaza  Theatre  this  Tuesday  eve- 
ning, March  13,  has  more  than  fulfilled  every  promise 
made  at  his  unheralded  entree  to  the  -American  conceit 
stage  in  iyi6,  when  he  created  a  genuine  sensation.  In 
the  intervening  years  he  has  established  himself  not 
only  as  the  greatest  of  the  younger  generation  of 
pianists,  but  as  one  of  the  very  foremost,  irrespective 
of  age.  This  he  has  done  through  the  sheer  power 
and  beauty  of  his  rare  artistry. 

The  son  of  an  American  citizen  of  Russian  extraction, 
he  ifas  born  near  Kieft,  in  1S9S,  during  a  visit  of  his 
parents  to  their  native  land.  He  early  manifested  a 
love  for  music,  playing  the  violin  when  he  was  six. 
but  as  it  was  seen  that  his  talents  were  tor  the  piano, 
that  instrument  was  chosen  for  his  life  work.  For  four 
years  he  studied  under  Sigismund  Stojowski.  in  New 
York,  after  which  he  went  to  Berlin,  to  complete  his 
studies  with  Ernest  von  Dohnanyi.  Four  years  later 
he  made  his  debut  in  Berlin,  since  which  time  he  has 
been  playing  with  constantly  increasing  success. 

At  a  single  recital  in  this  city,  two  years  ago.  he 
achieved  a  remarkable  triumph,  and  San  Franciscans 
have  been  waiting  impatiently  for  his  return.  He  will 
he  greeted  by  a  large  and  discriminating  audience  and 
seats  are  going  with  a  rush  at  Sherman.  Clay  and 
Company. 

His  prcgram  is  as  follows:  Organ  Prelude  and  Fugue, 
A  minor  1  Bach-Tausig),  Gavotte,  by  request  (Gluck- 
Brahnisl,  Etudes  Symphoniques.  op.  13  (Schumann), 
Jeux  d'Eau  (The  Fountain),  (Ravel),  La  Fille  aux  che- 
veaux  de  Lin  (Debussy);  Etude.  C  flat  major.  Etude,  A 
fiat  major.  Etude.  D  flat  major,  IChopin);  Prelude.  A 
major.  Polonaise.  A  flat  major,  op  53  (Chopin);  Valse, 
A  major,  op  2  (Levitzki),  Staccato  Etude  (Rubinstein), 
Troika  en  trainneaux  (Tschaikowskv),  Rhapsody,  Xo. 
12   (Liszt). 


YOUNG     PEOPLE'S    SYMPHONY    ORCHESTRA 

The  school  children  of  San  Francisco  will  experience 
a  remarkable  treat  this  Monday  afternoon,  March  12, 
at  the  Exposition  Auditorium,  when  the  first  of  two 
Young  People's  Symphony  Concerts  will  be  given  by  the 
San  Francisco  Symphony  Orchestra,  Alfred  Hertz,  con- 
ductor. 

.Jessica  Colbert,  who  most  successfully  directed  a 
be  seated,  arrangements  having  been  made  with  the 
big  orchestra  for  music  of  particular  interest  to  the 
young  folks,  and  the  interest  displayed  around  the 
schools    since    the    announcement    was    first    made    is 


ST.  FRANCIS  HOTEL 

(Colonial   I'lallrooni ) 

SONG  RECITAL 

SUNDAY,  MARCH  11,  AT  2:30  P.  M. 

TAMAKI  MIURA 

JAPANESE  PRIMA  DONNA  SOPRANO— 
THE  INCOMPARABLE  MME.  BUTTERFLY 
—GUEST  ARTIST  SAN  CARLO  OPERA  CO. 

MAESTRO  ALDO  FRANCHETTI 
AT  THE  PIANO 

Admission:     $?.20    anrf    $^.W    (Tax    Included) 

For  Sale  at  Sherman.  Clay  &  Co.  and  at  the 

St.  Francis  Hotel 


oppMiMEiiCOnCERTS 


rho    Worlil's 


Edward 


TENOR 

Netropoutan  Opera  Co. 

One  Recital — Arcadia  Pavilion 

Next  Friday  Night 

Tickets  $1.10  to  $2.75.  Now  on   Sale 
THE   TONY    SARG 

MARIONETTES 

TWO    NEW    PRODUCTIONS 

SCOTTISH    RITE    HALL 

Friday  and  Saturday  Nights.  March  16  and   17 

"DON  OUIXOTTE" 

SATURDAY  AFTERNOON.  MARCH  17 

"Uncle  Wiggily's  Adventures" 

SUNDAY    AFTERNOON.    MARCH    18 

"Rip   Van   Winkle" 

Evenings— 50c.   $1.00,   $1.50.      Matinees— 50c.   $1.00 

CORTOT--THIBAUD 

Joint   Piano-Violin    Recitals 

ARCADIA 

Monday  Afternoons.  March  25  and  April  1 


Monday  Afternoon,   March  19. 
Ruth  Draper  at  St.  Francis  Ballroom 


sometliing  great.  Conductor  Hertz  will  raise  his  baton 
at  3:15  precisely,  at  which  time  all  of  the  students  will 
be  seated,  arrangements  having  been  made  with  the 
Board  of  Education  to  allow  the  young  music  lovers 
ample    time    to    come    from    their    respective    schools. 

The  soloist  of  the  afternoon  will  be  Mischa  Levitzki, 
the  renowned  young  pianist,  who  ranks  so  high  among 
contemporaneous  artists.  He  wiil  play,  with  the  orches- 
tra, the  concerto  in  G  minor  by  Saint-Saens,  in  addition 
to  two  solos. 

The  second  and  last  concert  will  tako  place  Wednes- 
day afternoon,  March  21,  at  the  same  place.  Monday's 
program  is  as  follows:  Overture,  Merry  Wives  of 
Windsor  (Nicolai) ;  Concerto  for  Piano  and  Orchestra,  in 
G  minor  (Saint-Saens);  Mischa  Levitzki;  Prelude 
(Jarnefeld),  Serenade  (Piernel;  Piano  Solos  (a)  Noc- 
turne in  F  sharp  major  (Chopin),  (b)  Etude  in  C  flat 
major  (Chopin).  Mischa  Levitzki;  Introduction  to  Act 
III,  Lohengrin  (Wagner). 


r 


AUDITORIUM,    SUNDAY   AFTER- 
NOON, MARCH  18 
First  Tiine  Here  of  Titta 

RUFFO 

WORLD'S  GREATEST  BARITONE 

YVONNE  D'ARLE 

Metropolitan  Lyric  Soprano 

PEOPLE'S   SYMPHONY   ORCHESTRA 

Eighty  Musicians 

CONDUCTOR,   SASLAVSKY 
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The 

KNABE 

"The  Piano  for  d^Lifetime" 

THE  distinctive  tone  quality  and  sensitive 
touch  of  the  Knabe  make  an  irresistible 
appeal.  The  perfect  craftsmanship  and  fine 
materials  that  enter  into  its  making  preserve 
this  beauty  of  tone  and  action  for  genera- 
tions. The  Knabe  is  the  wisest  investment 
for  home  or  studio.  Wherever  you  will  find 
music  at  its  best — there  you  will  find  the 
Knabe — in  the  Conservatories  or  on  the 
Concert  Stage.  The  Knabe  is  distinctly  a 
Knabe  product,  built  and  developed  under 
one  roof  by  four  generations  of  master 
craftsmen  for  85  years.  Every  component 
part  of  the  Knabe  Piano  is  made  in  the 
Knabe  factory — thus  insuring  that  uniform- 
ity and  harmony  of  constructural  detail  es- 
sential to  artistic  perfection. 

You  will  find  the  Knabe  literature  very  interest- 
ing. It  is  so  different  from  the  usual  catalog.  If  it 
is  not  convenient  for  you  to  call  we  will  gladly  send 
the  same  to  you  on  application. 

Other  Pianos  taken  in  exchange.  Suitable  time  pai<- 
ments  if  desired. 


:ohIer  and  Chase, 
26   O'Farrell   St., 

San  Francisco,   CaUf. 


Name    

Address 


and    terms    of 


"For  the  Advancement  of  Music" 
26  O'Farrell  Street 

Oakland   Store  Mission   Store 

535   14th  St.  2460  Mis,sion  St. 

Exclusive  Knabe  Dealers 


GRAND  OPERA 

(Continued  from  Page  1,  Col.  4) 

lovers  in  the  country,  grand  opera  in  no 

wise  objectionable  from  an  artistic  stand- 
point. In  many  ways  Mr.  Gallo's  per- 
formances are  far  superior  to  those  of 
organizations  formerly  travelling  through- 
out the  United  States  at  prices  within 
the  reach  of  the  average  man  or  woman. 
There  are  times  when  we  have  witnessed 
operatic  productions  by  this  same  San  Car- 
lo Grand  Opera  Co.  which  surpassed  some 
of  the  performances  given  by  the  Chicago 
Opera  Association  in  musical  value  and 
artistic  gratification.  It  is  only  in  point 
of  quantity  not  quality  wherein  some  of 
the  performances  of  this  company  prove 
inferior  to  those  of  the  larger  organiza- 
tions. And  so  we  belong  to  those  who 
believe  that  Mr.  Gallo  is  doing  a  wonder- 
ful tiling  for  music  in  America  by  bring- 
ing opera  to  those  people  who  can  not 
afford  to  travel  where  opera  is  being 
presented. 

We  consider  this  year's  personnel  of 
the  San  Carlo  Grand  Opera  Co.  somewhat 
superior  to  ttiat  of  previous  seasons. 
There  is  above  all  Alice  Gentle  who  thus 
far  has  appeared  in  the  roles  of  Carmen 
and  Santuzza.  Miss  Gentle  has  gained  in 
maturity  and  artistic  poise.  Her  voice 
retains  its  brilliancy  and  bell-like  ring 
while  the  artist  has  learned  to  use  intel- 
ligent repression.  Although  possessed  of 
astounding  vitality  and  force,  she  does 
not  always  give  all  she  has  to  give,  but 
saves  her  virility  and  power  for  those 
moments  of  the  opera  when  they  do  the 
most  good.  Histrionically,  too,  Alice 
Gentle  has  gained  in  poise.  She  alter- 
nates quieter  moments  with  the  periods 
wherein  the  full  force  of  her  vivacity  is 
taken  advantage  of.  Her  enunciation  is 
concise  and  clear.  Her  intonation  is 
pure.  Her  phrasing  is  intelligent  and  her 
character  impersonation  retlects  deep 
study  and  knowledge  of  human  nature. 
In  brief  Alice  Gentle  is  a  great  artist 
both  as  actress  and  singer  and  slie  should 
be  at  the  head  ol  some  of  the  leading 
operatic  organizations  in  the  country. 
That  she  is  not  there  at  this  moment  is 
due  to  the  shortsigli^edness  and  lack  of 
judgment  of  those  in  charge  of  such 
organizationi. 

We  were  greatly  delighted  to  find 
Marie  Rappold  in  this  organization,  for 
slie  is  an  artist  of  the  rarest  qualifications 
who  already  has  been  recognized  at  the 
world's  greatest  opera  house,  namely  at 
the  Metropolitan.  She,  like  Alice  Gentle, 
is  an  American  artist  of  whom  everyone 
may  well  feel  proud.  So  far  she  has 
appeared  in  Trovatore,  Aida,  La  Giocon- 
da.  Her  voice  is  a  clear,  well  placed, 
intelligently  employed  and  an  appealing 
dramatic  soprano.  Miss  Rappold  sings 
and  acts  with  experience,  natural  ability, 
definiteness  of  purpose  and  a  heaven 
bestowed  gift.  She  possesses  that  rare 
faculty  to  dominate  the  scene  wherein 
she  may  be  active.  She  impresses  her- 
self upon  the  minds  of  her  auditors  with- 
out effort  and  her  work  leaves  an  indeli- 
ble recollection  of  the  most  pleasant 
dimensions  among  those  who  leave  to 
admire  her.  Her  Aida  was  in  every 
respect  an  excellent  portrayal,  while  her 
Gioconda  belongs  among  the  best  por- 
trayals of  this  role  we  have  witnessed. 
She  is  an  artist  of  whom  the  foremost 
operatic  organizations  would  have  reason 
to  feel  proud. 

Anna  Fitziu  is  another  American  who 
gives  prestige  to  the  San  Carlo  Grand 
Opera  Co.  Her  voice  is  rather  more  lyric 
than  dramatic  and  when  in  good  condi- 
tion forms  a  most  pleasing  veliicle  for 
artistic  expression.  Miss  Fitziu  graces 
every  company  with  which  she  is  asso- 
ciated with  her  regal  personality,  her 
ringing  voice,  her  careful  mode  of  inter- 
pretation and  her  aptitude  tor  operatic 
leadership.  We  find  that  in  the  case  of 
Tosca  she  occasionally  falls  somewhat 
short  on  dramatic  intensity,  but  there  is 
a  possibility  that  her  conception  of  the 
role  is  somewhat  different  from  the  ordi- 
narily accepted  version.  Be  that  as  it 
may  she  has  gained  distinction  in  suca 
roles  as  La  Boheme,  Lohengrin,  Tosca 
and  Jewels  of  the  Madonna.  She  be- 
longs among  the  most  popular  members 
of  the  San  Carlo  organization. 

Last  but  not  least  we  come  to  Tamaki 
Miura  whose  Mme.  Butterfly  must  be 
regarded  as  a  classic.  Both  as  to  tem- 
perament, birth  and  training  Mme.  Miura 
is  singularly  well  fitted  to  give  this  role 
a  most  convincing  expression.  To  have 
witnessed  a  performance  of  Mme.  Butter- 
fly without  this  artist  is  to  have  missed 
one  of  the  greatest  opportunities  to  wit- 
ness a  production  of  exceptional  atmos- 
pheric value.  Vocally  Mme.  Miura  has 
voice     having     gained     in     volume     and 


warmth.  She  also  has  added  to  her  im- 
personation, working  out  the  finer  details 
with  more  precision  and  verisimilitude. 
Indeed  we  can  not  think  of  a  better  im- 
personation of  Butterfly  than  that  of 
Mme.  Tamaki  Miura. 

Among  the  male  contingent  of  tha 
artists  there  stands  out  prominently 
Richard  Bonelli,  a  baritone  of  extraordin- 
ary qualifications.  The  beauty  and 
smoothness  of  his  voice,  the  tevor  of  his 
declamation,  the  power  of  his  impersona- 
tion and  the  magnetism  of  his  personality 
combine  to  make  him  one  of  the  most 
impressive  baritones  before  the  public. 
We  can  not  imagine  a  Rigoletto  more 
replete  with  characteristic  force  or  sub- 
tlety. We  can  not  mention  a  Tonio  with 
finer  dramatic  instinct  nor  vocal  powers. 
We  can  not  enumerate  an  Amonasro 
with  greater  convincing  powers  nor  with 
vocal  genius  better  adapted  for  this  grate- 
ful role.  Surely  if  you  miss  hearing 
Bonelli  you  will  regret  it  for  a  long  time 
to  come. 


AN    EXCELLENT  CELLO    RECITAL 

Emmet  Rixford  Sargeant  Acquits  Himself 

Most  Creditably  in  the   Italian   Room 

of  the   St.  Francis   Hotel 

BY  ALFRED  METZGER 

Emmet  Rixford  Sargeant,  violoncellist, 
pupil  of  Stanislas  Bem,  gave  a  most  ar- 
tistic recital  at  the  Italian  Room  of  the 
St.  Francis  Hotel  on  Friday  evening  Feb- 
ruary 23.  A  large  audience  crowded  this 
handsome  concert  hall  and  the  success 
of  Mr.  Sargeant  was  immediately  appar- 
ent when  his  clean  technic  and  intelligent 
phrasing  came  into  evidence  while  he 
interpreted  the  first  number  on  the  pro- 
gram. Concerto,  by  Edward  Lalo.  Indeed, 
the  first  two  numbers  on  the  program 
were  alone  sufficient  to  establish  this 
young  artist  as  a  gifted  and  serious  young 
musician. 

Mr.  Sargeant,  due  to  a  natural  instinct 
for  artistic  expression  and  specially  to 
adequate  training  received  from  his 
teacher,  has  attained  an  easy  style  that 
enables  him  to  play  the  difficult  classics 
in  a  manner  to  reveal  craftsmanship. 
His  intonation  is  clean.  His  tone  is 
mellow  and  quite  big.  His  technical  exe- 
cution is  facile  and  accurate,  and  he  in- 
vests every  phrase  with  a  certain  element 
of  purpose  which  is  lacking  in  most 
musicians  whose  experience  has  been 
limited.  Any  cello  soloist  who  can  play 
these  Lalo  and  Bach  numbers  with  the 
assurance  and  poise  in  which  Mr.  Sar- 
geant interpreted  them  is  sufficiently 
equipped  to  play  any  program  of  cello 
compositions  satisfactorily.  And  so,  al- 
though we  were  obliged  to  leave  the 
concert  before  the  program  was  finished, 
we  feel  certain  that  the  artistic  qualifica- 
tions that  asserted  themselves  during  the 
performance  of  these  first  numbers  must 
have  been  evident  during  the  balance 
of  the  program. 

We  do  not  hesitate  for  a  moment  to 
predict  that  this  young  artist  will  succeed 
in  his  career  and  will  undoubtedly  make 
a  name  for  himself  as  long  as  he  de- 
votes to  his  art  that  sincerity,  thought 
and  industry  which  he  evidently  does 
now.  The  complete  program  was  as  fol- 
lows: Concerto  (Edouard  Lalo);  Sonata 
C  Major  (J.  S.  Bach);  (a)  The  Bee 
(Schubert),  (b)  Romance  sans  Paroles 
(D.  van  Goens),  (c)  Elfentanz  (D.  Pop- 
per) ;  Variations  on  a  Theme  rococo  (P. 
Tschaikowsky).  Lev  Shorr  played  the 
accompaniments  in  accordance  with  the 
artistic  standard  set  by  Mr.  Sargeant  and 
created  an  excellent  impression. 


Ruth  May  Friend,  one  of  the  most 
active  and  best  equipped  soprano  soloists 
appearing  before  the  public  recently 
scored  a  distinct  success  as  soloist  with 
the  Stanislas  Bem  Orchestra  at  the  Whit- 
comb  Hotel  recently.  Miss  Inez  Crois 
was  the  accompanist.  The  program  in- 
cluded: Prayer  from  Tosca  (Puccini); 
Mother  Bids  Me  Bind  My  Hair  (Haydn); 
Be  Not  So  Coy  (Rubinstein);  Tuos  Ojoa 
(Thine  Eyes)  (Spanish  Folk  Song;  Twi- 
light (Glenn);  Morning  (Speaks).  Aria 
from  Pagliacci  (Leoncavallo).  The  en- 
thusiastic applause  from  the  large  audi- 
ence in  attendance  testified  (o  the  ex- 
cellent impression  made  by  both  the 
vocal  artist  and  soloist. 

Alma  Birmingham,  the  delightful  young 
California  pianist,  who  has  met  with  such 
brilliant  success  in  Chicago  recently,  was 
the  accompanist  for  Louis  Graveure  at 
three  important  Eastern  concerts  and  ac- 
quitted herself  so  splendidly  that  she  was 
heartily  commended  in  the  press  and  by 
the  artist  himself.  Miss  Birmingham  has 
every  reason  to  feel  proud  of  her  success.. 


■i 
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NINTH    SYMPHONY    'POP"    IS    ARTISTIC    TRIUMPH 

Willem  Dehe  Receives  Ovation  For  Rendition  of  Tschai- 

kowsky's  Variations  on  a  Theme  Roccoco — 

Schneider  and  Elkus  Compositions  Score 

BY  FREDERICK  BRUESCH  WEI  LER 

It  is  a  curious  but  incontrovertible  fact  that,  when- 
ever one  mingles  with  the  "crowd"  dispersing  from  a 
Sunday  Afternoon  Popular  Symphony  concert,  the  at- 
tentive listener  catches  innumerable  voices  imparting, 
an  unmistakable  consensus  of  opinion  with  regard  to 
the  two  different  lines  of  attractions  offered  to  the 
public  by  the  San  Francisco  Musical  Association.  In 
any  part  of  the  house  and  at  any  time  during  the  con- 
cert season  one  is  confronted  with:  How  much  more 
genuinely  enjoyable  are  the  programs  of  the  "Pop" 
concerts  than  those  of  the  more  distinguished  "Sym- 
phony" affairs.  And  what  seems  still  more  curious:  If 
one  happens  to  wear  a  professional  toga  and  digs  down 
into  the  recesses  of  one's  own  private  appreciation,  the 
remarkable  discovery  is  made  that  somehow  the 
"crowd"  seems  to  hit  the  nail  on  the  head.  However 
reluctantly,  secret  personal  assent  creeps  to  the  surface. 
Why?  Is  it  indeed  a  question  of  "Vox  populi  vox  Dei?" 
This  was  again  demonstrated  at  the  Ninth  Popular 
Symphony  concert  at  the  Currau  Theatre,  Sunday  after- 
noon, March  4th. 

The  alliteration  Weber-Wagner  is  one  of  the  out- 
standing manifestations  by  which  the  genius  of  music 
has  left  its  imprint  on  the  pages  of  history.  Without 
fear  of  contradiction  it  may  be  stated:  Away  from  a 
previous  and  partly  contemporaneous  Weber,  no  Wagner 
is  thinkable.  The  influence  exercised  by  the  lesser  on 
the  greater  of  the  two  creative  giants  and  innovators 
is  simply  immeasurable.  It  would  take  volumes  to  space 
down  their  congeniality  in  detail.  But  whoever  has  a 
sense  for — say:  virility  of  thematic  invention,  and  an 
ear  for,  or  an  inkling  of — (to  mention  at  random  only 
one  of  the  most  characteristic,  color  giving  transforma- 
tions in  the  orchestral  body) — the  rapid  development, 
since  Beethoven,  of  the  brass  group  of  orchestra  instru- 
ments from  a  simple  spinal  chord,  as  it  were,  into  a 
whole-bodied,  ten  thousand-ribbed,  infinitely  flexible* 
skeleton  sustaining  a  million  finely  differentiated  nerve 
ends — he  had  but  to  listen  to  the  Euryanthe  Overture 
and  the  Third  Act  "Lohengrin  Prelude"  in  their  close 
juxtaposition  on  last  Sunday's  program,  to  be  convinced, 
beyond  all  possibility  of  doubt,  of  this  singular  affinity 
"Weber-Wagner,"  perhaps  the  most  extraordinary  case 
of  intimate  relationship,  almost  blood  kinship,  in  all 
musical  history.  And  thoroughly  congenial  appeared 
the  bold,  vivacious,  healthy  al  fresco  stroke  with  which 
Hertz  and  his  alter  ego,  the  orchestra,  threw  the  two 
tone  pictures  on  the  screen.  No  long  winded  expostu- 
lation could  have  supplanted  this  powerful  object  lesson. 
Willem  Dehe  is  the  third  full-fledged  virtuoso  who 
has,  inside  of  a  few  brief  weeks,  stepped  out  from  the 
rank  and  file  of  the  cello  section  before  the  footlights 
to  make  his  bow  as  a  solo  performer  to  a  delighted  multi- 
tude. Apart  from  a  sense  of  pride  in  such  a  noble 
constituency  of  his  favorite  civic  institution,  the  San 
Francisco  music  lover  feels  justly  elated  in  beholding 
the  democratic  spirit  that  manifestly  dictates  the  turn 
of  events,  giving  every  member  of  the  orchestra  a  show 
and  elevating  him,  for  the  time  being,  to  the  dignified 
position  of  a  chief  actor,  after  which  he  modestly  re- 
sumes his  accustomed  place,  be  it  in  the  first  or  in  the 
last  row.  Willem  Dehe,  easily  holds  his  own.  by  force 
of  his  superior  and  altogether  exquisite  musicianship 
coupled  to  a  keenly  discriminating,  analytical  mind. 
His  tone  is  perhaps  not  quite  as  smooth  or  sonorous, 
nor  is  his  technique  to  all  appearance,  as  faultlessly 
dashing  or  as  impetuously  daring  as  one  might  wish. 
Still  there  is  something  in  his  playing  which  predomin- 
ates: a  rare  delicacy  of  conception,  thought-moulding 
and  execution,  a  most  intimately  devoloped  sense  of 
stylistic  propriety,  a  truly  artistic  discretion  of  phras- 
ing and  tinting.  His  choice  of  the  Tschaikowsky  varia- 
"tions,  so  seldom  heard  and  so  lovely  from  a  purely 
musical  point  of  view,  bespeak  a  sensitive  rather  than 
a  boldly  assertive  nature.  The  work  requires  a  chame- 
leon-like deftness  of  tonal  adaptation.  Willem  Dehe's 
artistic  equipment  stood  him  in  excellent  stead  through- 
out this  diflicult  task.  His  subtlety  in  the  art  of  blend- 
ing sent  him  flitting  in  and  out,  up  and  down  the  tonal 
texture  now  submerging  into  a  component  part  of  an 
orchestral  web  spun  around  the  transparent  body  of  the 
solo  instrument,  now  again  emerging  from  the  folds 
of  the  musical  garment  to  the  conspicuous  level  of  the 
principal  figure.  In  short,  he  furnished  a  piece  of  musi- 
cal finery  not  often  witnessed  in  this  grade  of  perfec- 
tion. His  unassuming  manner  disclaiming  the  sterling 
merit  of  the  performance  found  instant  favor  with  the 
audience.  He  scored  a  veritable  triumph  and  one  well 
earned.  What  a  propitious  thought  that  the  member- 
ship of  a  busy  orchestra  carries  not  only  a  ticket  stamp- 
ed with  drudgery  and  everlasting  co-ordination,  but  the 
prospect  of  some  supremely  happy  moments  of  purest 
gratification  as  well. 

A  second  pair  of  purely  orchestral  selections  on  this 
program  may  be  mentioned  in  one  breath,  so  to  speak, 
the  connection  becoming  apparent  from  the  fact  that 
two  works  from  the  pen  of  resident  composers  were 
rendered,  and  very  satisfactorily  rendered,  next  to  the 
closing  number.  Both  deserve  unsti'iting  praise  furn- 
ishing, as  they  do,  convincing  proof  of  their  authors' 
thorough  familiarity  with  not  only  the  purely  technical 
intricacies  of  modern  orchestration,  but  with  the  more 
scientific  aspect  of  deeper  lying  theoretical  problems 
as  well.  The  Elkus  'Variations  on  a  Swabian  Folk-tune 
which  had  been  previously  performed  and  critically  re- 
viewed, offer  a  charming  bit  of  colorful  scoring,  dis- 
creetly and  cleverly  sketched,  full  of  humor  and  anima- 
tion and  contrasting  effects,  only  too  short  and  without 
the  capping  climax  of  a  real  hair  tousle  which  "Lieb 
Llesl"  might  not  have  minded  so  much,  for  all  we  know 


of  the  sex.  Evidently  Mr.  Elkus  thought  it  wise  and 
proper  not  to  overstep  the  limits  of  a  harmless  flirtation, 
while  "over  there." 

The  Schneider  work  is  by  tar  more  pretentious,  broad- 
ly conceived  and  focussed  with  a  remarkable  power  of 
visionary  imagination,  built  on  a  single  theme  of  great 
flexibility  and  expansive  capacity,  developing,  on  per- 
fectly legitimate — if  not  to  say  "orthodox" — harmonic 
and  rhythmic  ground,  a  melos  of  picturesque  expres- 
siveness, and  presenting,  as  a  whole,  a  clearly  designed, 
multicolored  musical  canvas  of  rather  fascinating  as- 
pect. It  calls  itself  "Sargossa,"  adding  the  subtitle  of  a 
"Symphonic  Poem." 

Of  this  composition,  as  well  as  of  Mr.  Elkus'  work  or, 
for  that  matter,  of  any  other  worthy  creation  coming 
from  any  other  resident  composer,  all  San  Francisco 
may  feel  as  rightly  proud  as  it  does  of  its  City  Hall  or 
its  Golden  Gate  Park.  It  is  highly  to  the  credit  of  the 
San  Francisco  Symphony  Orchestra  that  it  thus,  honors 
"local  talent."  Maybe  there  is  more  such  local  talent 
hidden  away  in  the  musical  community.  If  it  is  of  a 
calibre  worth  the  while  being  brought  to  the  front  in  a 
representative  way,  let  it  be  seen  or  heard  by  all  means. 
The  more  the  merrier. 


TITTA  RUFFO'S  SAN  FRANCISCO  DEBUT 

For  the  first  time  in  his  meteoric  career,  Titta  Ruffo, 
world  famous  baritone,  will  be  heard  in  San  Francisco, 
Manager  Frank  W.  Healy  having  booked  him  for  a  con- 
cert at  the  Exposition  Auditorium  Sunday  afternoon. 
March  18th,  at  2:30  o'clock  sharp.  Ruffo,  whom  the 
critic  of  the  Chicago  American  declared  has.  since  the 
passing  of  the  lamented  Enrico  Caruso,  no  one  to  suc- 
cessfully dispute  his  title  as  the  greatest  of  Italian  opera 
singers,  is  bringing  to  San  Francisco,  with  the  special 
permission  of  Gatti-Casazza,  General  Manager  of  the 
Metropolitan  Opera  Company,  Yvonne  D'Arle,  the  young- 
est and  most  beautiful  of  the  Metropolitan's  lyric 
sopranos.  Also  included  in  the  Ruffo  party  are  Max 
Merson,  a  remarkably  talented  accompanist,  who  has 
but  recently  arrived  in  America,  and  Howard  Shelley, 
now  the  personal  representative  of  Titta  Ruffo.  Mr 
Shelley  was  the  press  representative  of  Andreas  Dippel 
during  his  reign  as  General  Manager  of  the  Chicago- 
Philadelphia  Opera  Company. 

Titta  Ruffo  is  the  first  baritone  engaged  for  grand 
opera  in  the  United  States  at  a  salary  equal  to  that 
paid  Caruso,  Ruffo  having  refused  to  come  to  the 
Chicago-Philadelphia  Opera  Company  until  his  contract 
called  for  a  sum  equal  to  that  paid  by  the  Metropolitan 
to  the  king  of  tenors.  Knowing  that  no  tenor  could 
retrieve  the  loss  of  the  greatly  mourned  Caruso,  Gatti- 
Casazza  two  seasons  ago  decided  to  engage  a  star  bari 
tone  and  Ruffo's  succession  of  triumphs  at  the  Metro- 
politan Opera  House  have  been  phenonmenal.  Impressive 
and  robust  in  appearance,  with  a  glorious  voice  that  has 
been  likened  to  that  of  a  great  bronze  bell,  Ruffo  is 
the  last  of  the  heroic  opera  singers  of  a  decade  or  more 
ago.  The  great  operatic  arias  to  be  sung  by  Ruffo, 
which  include  the  famous  "Drinking  Song"  from  "Ham- 
let" and  "Largo  al  Factotum"  from  "Barber  of  Seville," 
will  be  accompanied  by  the  People's  Symphony  Orches- 
tra, Alexander  Saslavsky.  Conductor,  augmented  to  80 
men  for  this  occasion.  Yvonne  D'Arle's  operatic  num- 
bers will  also  be  accompanied  by  the  orchestra,  and 
there  will  be  groups  of  songs  with  piano  accompani- 
ments. There  will  also  be  three  purely  orchestral 
numbers   by  the   People's  Symphony  Orchestra. 

Tickets  are  $3,  $2,  and  $1,  war  tax  extra,  and  are  on 
sale  now  at  Sherman,  Clay  and  Company. 


TAMAKI    MIURA    TO    GIVE    SONG    RECITAL 

Madame  Tamaki  Miura,  the  Japanese  prima  donna 
soprano,  who  is  now  visiting  San  Francisco  as  a  guest 
artist  with  the  San  Carlo  Grand  Opera  Company,  is  to 
give  a  song  recital  tomorrow,  Sunday  afternoon  at  2:30 
o'clock  in  the  Hotel  St.  Francis  ballroom.  The  tiny 
artist,  who  has  won  thousands  of  admirers  in  the  bay 
cities  through  her  operatic  appearances,  will  present 
songs  in  five  languages — English,  French,  Italian,  Ger- 
man and  Japanese.  Also  Franchetti,  composer,  conduc- 
tor and  pianist,  will  be  her  accompanist  in  the  following 
program:  Chanson  des  Cigales,  from  Madame  Chrysan- 
theme  (Messager),  La  lune  bianche  (Defosse),  Au  bord 
du  lac  (Mendelssohn),  Weigenlied  (Brahms),  Standchen 
(Strauss),  Era  di  maggio  (Franchetti),  Dille  tu,  rosa 
(Franchetti),  Samurai  (Franchetti),  Connais-tu  le  pays? 
from  Mignon  (Thomas),  Mother  Machree  (Ball),  Go  to 
Sleep,  Comin'  Through  the  Rye,  Sakura  (Koto  song  in 
Japanese),  Kuruka  Kuruka  (Samisen  song  in  Japanese), 
Un  bel  di'  bedremo,  from  Madame  Butterfly   (Puccini"). 


EIGHTH   BACH  CHOIR  FESTIVAL 

BETHLEHEM,  Pa.,  March  5.— The  eighteenth  annual 
Bach  Choir  Festival  will  be  held  in  Packer  Memorial 
Church  at  Lehigh  University,  May  25  and  26,  when, 
under  the  direction  of  Dr.  J.  Fred  Wolle,  who  founded 
the  noted  chorus  in  1898,  the  250  singers  will  give 
Bach's  two  great  works.  The  Passion  of  Our  Lord 
According  to  St.  John,  and  the  B  Minor  Mass.  The 
first  will  be  sung  at  two  sessions  the  first  day  and  the 
Mass  at  two  sessions  the  second  day.  A  large  section 
of  the  well  known  Philadelphia  Orchestra  will  furnish 
the  instrumental  accompaniments,  as  has  been  the  case 
at  every  festival  for  some  years.  The  soloists  for  the 
festival  have  not  been  announced. 

The  Bach  Choir,  in  a  sense,  is  twenty-five  years  old 
this  year,  although  there  were  six  years  from  1905  to 
1911  when  no  festival  was  held.  Dr.  Wolle  being  head 
of  the  music  department  of  the  University  of  California 
those  years.  During  that  period,  however,  most  of  the 
singers  were  kept  together  in  other  local  choral  unions, 
one  of  these  directed  by  T.  Edgar  Shields,  the  Bach 
organist  for  some  years.  There  will  be  a  celebration 
of  the  choir's  twenty-fifth  year  on  April  4.  in  this  city. 


ANIL  DEER 

COLORATURA   SOPRANO   AND 
VOICE  SPECIALIST 

Announces 
that  o'wing  to  changes  in  Studio  schedule 
necessitated    by    her    concert    engagements 
she   will   remain   in    San   Francisco   during 

JUNE— JULY— AUGUST 

STUDENTS'  WAITING  LIST 

NOW  OPEN 

Address:  79  Central  Ave.,  San  Francisco 


when  the  chorus  will  sing  in  the  Liberty  High  School 
and  which  event  will  also  mark  the  60th  birthday 
anniversary  of  Dr.  Wolle.  Several  thousand  citizens 
Will  attend  and  the  entire  community  is  co-operating 
in  making  the  dual  celebration  a  big  event  in  the  musical 
history  of  the  city. 

The  annual  festival  this  year  will  be  attended  again 
by  a  throng  of  music  lovers  and  Bach  devotees  from 
all  over  the  eastern  section  of  the  country,  as  is  indi- 
cated in  the  early  and  heavy  demand  for  tickets. 


ALCAZAR 

San  Francisco  theatre  goers  who  have  been  charmed 
and  entertained  to  an  exceptional  degree  by  the  splen- 
did acting  of  Holbrook  Blinn  will  be  delighted  to  learn 
that  the  second  play  of  his  engagement,  "The  Boss" 
will  be  presented  for  the  first  time  in  San  Francisco, 
beginning  with  the  matinee  next  Sunday,  March  11th. 
^  Blinn  appeared  in  "The  Boss"  for  two  years  in  New 
York  City  and  it  was  in  his  characterization  of  Michael 
Regan,  the  dominating  political  power  of  an  eastern 
city  that  he  won  the  enthusiastic  plaudits  of  the  Broad- 
way reviewers.  "The  Boss"  is  a  powerful  play  filled 
with  strong  situations  and  unexpected  developments. 
Blinn  will  be  seen  as  a  strong,  dominating  individuai 
accustomed  to  rule,  and  willing  to  fight  his  adversaries 
to  the  wall  and  override  everything  that  stand  in  his 
way.  Edward  Sheldon,  the  author  of  this  entertaining 
piece,  wrote  it  especially  for  Blinn,  after  the  latter  had 
starred  so  long  in  his  other  success.  "Salvation  Nell." 
The  Alcazar's  production  of  "The  Boss"  has  been 
prepared  with  great  care  under  the  supervision  of  Blinn, 
himself,  co-operating  with  Stage  Director  Hugh  Knox! 
The  vehicle  has  been  in  rehearsal  for  five  weeks  and 
the  cast  has  been  selected  with  a  particular  eye  to  the 
many  character  types  needed  for  the  important  parts. 
Nana  Bryant  will  have  the  leading  feminine  role,  one 
which  calls  for  the  emotional  ability  which  has  won  her 
a  great  place  on  the  western  theatrical  stage.  In  the 
cast  also  will  be  Emmett  Vogan,  Netta  Sunderland, 
Jerome  Sheldon.  Norman  Feusier,  Hugh  Knox,  Brady 
Kline,  Charles  Sellon,  Leigh  Willard,  Ralph  Bell,  Earl 
Brooks,  Virginia  Flores,  and  George  Sterling. 

The  Tony  Sarg  Marionettes,  which  created  so  great 
a  success  in  San  Francisco  last  season,  will  return  to  the 
bay  cities  for  a  limited  engagement  this  month.  Manager 
Selby  C.  Oppenheimer  will  present  the  little  wooden 
actors  from  Greenwich  Village  in  San  Francisco  and 
Oakland  in  two  entirely  new  plays  and  productions 
Tony  Sarg,  the  genius  of  the  doll  actor  has  made  an 
arrangement  of  Cervante's  Don  Quixotte,  and  has  pre- 
pared another  unusual  entertainment  which  he  calls  Un- 
cle Wiggily's  Adventures.  The  Marionettes  will  appear  at 
the  Fulton  Play  House  in  Oakland  on  Thursday  and 
Friday  afternoons,  March  15th  and  16th,  and  at  Scottish 
Rite  Hall  in  San  Francisco  on  Friday  and  Saturday 
night,  March  16th  and  17th,  and  Saturday  and  Sunday 
afternoons,  March  17th  and  18th. 

Ruth  Draper,  the  famous  portrayer  of  character 
sketches,  has  just  returned  to  America  tor  a  second 
season  and  has  been  engaged  by  Manager  Selby  C. 
Oppenheimer  for  her  first  California  appearances.  Fresh 
from  new  triumphs  in  London  she  has  already  brought 
with  her  laurels  won  in  Paris,  the  Paris  in  which  few 
Americans  are  ever  eminently  successful  in  a  dramatic 
way.  It  is  truly  unusual  how  remarkably  wide  is  Miss 
Draper's  range  of  characterizations.  There  are  few 
artists  who  have  the  ability  to  furnish  an  entire  program 
alone  and  command  such  widespread  attention,  but  Miss 
Draper  has  this  ability,  and  she  comes  to  California  with 
new  sketches  and  a  background  of  great  success  in  the 
capitals  of  three  countries.  Her  first  appearance  here 
will  be  as  the  next  attraction  of  the  Alice  Seckels' 
matinee  series,  presenting  a  program  in  the  ballroom  of 
the  St.  Francis  Hotel  on  Monday  afternoon,  March  19. 

Benno  Moiseivitch,  the  Russ'an  pianist,  whose  recent 
successes  in  San  Francisco  with  the  Chamber  Music 
Society  and  the  Symphony  Orchestra  have  stamped  him 
as  one  of  the  really  popular  artists  who  periodically 
come  this  way,  has  just  completed  arrangements  to 
make  a  tour  of  Australia,  leaving  San  Francisco  the 
end  of  next  March,  and  Manager  Selby  C.  Oppenheimer 
has  induced  the  delightful  pianist  to  remain  in  this  city 
long  enough  to  give  a  recital,  and  has  engaged  Scottish 
Rite  Hall  for  Tuesday  night,  March  20th,  for  this  event. 


Py\CIFIC  COAST  MUSICAL  REVIEW 
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LOS  ANGELES,  March  5.— The  unusual  in  music  is 
always  interesting.  There  is  so  much  that  is  routine, 
so  many  musical  events  that  follow  along  the  well  de- 
fined lines  that  I  must  plead  guilty  to  emotional  en- 
thusiasm for  tile  way  1  spent  Saturday  evening.  1  was 
the  guest  of  that  emint.'Ut  Russian  violin  maker  and 
repairer.  Koodlach.  I  had  known  him  in  London  and  I 
also  knew  that  the  big  stars  ship  him  their  fiddles  from 
all  over  and  that  he  is  an  authority,  accepted  of  his 
brethren.  So  when  Koodlach  asked  me  to  come  and 
hear  Mischa  Ve  Olin  and  promised  me  a  treat  1  was 
glad  to  accept. 

Picture — The  setting:  A  private  home  with  over  two 
hundred  of  the  musical-elect  sardined  in.  Renowned 
artists,  teachers,  composers.  Philharmonic  boys — music 
lovers,  real  critics  all  of  them.  The  word  had  evidently 
gone  out  that  an  unknown  was  to  let  out  a  few  wraps. 
The  air  was  tense  and  one  could  feel  it  was  full  of 
maybes.  The  question  mark  loomed  large.  Ve  Olin.  a 
typical  Russian,  youthful — yet  somewhat  stodgy,  fat  and 
rather  short  of  finger.  Tickets  $1.00,  and  the  attitude  of 
the  artist  plainly  one  of  assurance  he  would  give  value 
received. 

He  did.  I  cannot  give  details,  space  won't  permit.  By 
nine,  when  he  had  completed  the  Paganini  Cencerto 
No.  1.  doubt  had  flown.  At  10:30,  when  I  left,  com 
parisons  with  Elman,  Kreisler,  Heifetz,  Kubelik,  and 
other  masters  were  engaging  every  ear.  The  (luestion 
mark  had  faded.    The  musicians  had  welcomed  a  genius. 

As  I  have  stated  before  I  am  not  a  critic.  My  fiddle 
and  I  have  been  friend.s  for  many  years  though,  and 
I  knew  what  was  meant  when  an  old  timer,  who  has 
studied  under  Europe's  best,  said:  "He  is  so  juicy!"  Let. 
the  story  of  accomplishment  rest  with  acclaims  of 
brother  artists.  Surely  they  should  know.  However, 
there  is  a  story  of  human  interest  back  of  occurrences 
like  this.  That  is  the  story  that  interested  me.  How 
Cometh  a  man  of  this  artistic  proportion  to  this  city? 
Unknown,  practically  uncared  for,  except  for  bis  brother 
musicians  who  out  of  the  bigness  of  their  hearts  recog- 
nize and  rise  to  assist  talent  that  outshines  any  local 
field.  Indeed  there  is  a  story — one  that  casts  a  shadow 
that  reaches  across  the  continent.  Spectres  of  many  a 
ruined  career  follow  the  shadow  pointing  to  my  manager. 

It  is  not  necessary  to  detailize — earlier,  but  not  so 
long  ago  this  Russian  boy.  beloved  of  Auer — returned  to 
New  York  with  over  .$12000  made  in  a  few  months  of 
success  in  South  America.  Followed  then  the  appear- 
ance at  Carnegie  Hall — more  success.  Close  on  the 
heels  came  the  hawk.  There  must  be  a  concert  tour. 
Laudatory  praise,  ineffiicent  managerial  skill,  childlike 
trust,  two  concerts.  Goodby  success.  Two  puffs  and  no 
more  money.  A  train  to  the  other  ocean,  a  few  kindly 
souls  and  Saturday  night.  This  morning  I  called  up  a 
certain  manager  and  told  him  here  is  genius — a  name 
that  is  to  live — it  cannot  be  otherwise.  Those  who  read 
this  line  of  reply  will  tab  it  away  tor  future  reference. 


VERSATILITY— a  rare  jjift  for  a  person 
or  a  jiiano  —  can  be  claimed  without 
reservations  for  the  SOHMER.  In  drawing 
room,  studio  or  concert  hall  it  is  equally  "at 
home,"  for  its  rich  tone  and  even,  perfect 
scale  are  not  hindered  by  space  limitations. 


Broa.l«ay.  Between  7lh  and  8lh 

I.OS  ANCELES 

Excliixive  SOHXfER  Repre.ienlative:< 


Fitzgerald's  for  the  Jilvanci'Jticnt   of  Alusic 

^^H       Luboviski— Knabe  Artist 

^^^^^^^H               Calmon   Luboviski,  the  young  Russian  Virtuoso,   former  soloist 

^^^^^^^B               with  the  Chicago  Symphony  Orchestra,  First  Violin  of  the  Los 

*|^^^^^^H               Angvles   Philharmonic  Orchestra,   is   recognized    as  one  of  the 
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The  answer  was:  "The  woods  are  full  of  them  fellers." 
The  woods  are  full  of  other  kind  of  fellers  too — 
hawks  that  prey.  Money — hard  dollars  alone  talk.  Value 
received?  Maybe.  One  of  these  days  I  am  going  to 
tell  about  some  of  these  hawks.  I  know  them  and  I 
know  their  game.  Not  many  thousand  miles  from  here 
are  a  few  of  the  ijetty  larceny  kind — the  kind  that 
tell  some  young  artist  striving  for  a  chance  that  $25  will 
work  the  charm.  Eah!  The  woods  is  full  of  them 
fellers! 

The  Los  Angeles  Chamber  Music  Society's  ninth  con- 
cert added  new  lustre  to  its  enviable  reputation  achieved 
in  less  than  one  year.  Only  to  contemplate  the  program 
is  a  joy  to  the  music  lover  and  when  delightful  anticipa- 
tion is  fulfilled  by  excellent  performance  a  state  of 
musical  felicity  is  attained.  String  Quintet,  G  minor. 
No.  6  (W.  A.  Mozart) ;  songs— (a)  The  Lament  of  Dido — 
Recitative  and  Air  (Henry  Purcell).  accompanied  by 
String  Quartet;  (h)  On  a  Bank  of  Flowers  (Franz  Joseph 
Haydn),  (c)  Faithfu'  .Johnie  (Ludwig  van  Beethoven), 
accompanied  by  violin,  violoncello,  piano;  String  Sextet, 
B  flat  major,  opus  IS  (.lohannes  Brahms):  contralto — 
Kstelle  Heartl  Dreyfus;  Philharmonic  Quartet — Sylvain 
Xoack,  first  violin;  Henry  Svedrofsky,  second  violin; 
Eniile  Ferir,  viola;  llya  Bronson,  violoncello;  Christiaan 
Tiraner,  viola;  Fritz  Gaillard,  violoncello;  Blanche 
Rogers-Lott,  piano. 

The  G  minor  string  quintet  is  in  a  mood  we  rarely 
expect  of  Mozart  who  is  elsewhere  gay  or  suave  or  a 
trifle  artificial  in  the  charming  manner  of  his  age.  Here, 
however,  he  allows  his  soul  to  became  as  music.  There 
is  much  of  longing,  of  unhappiness.  a  mood  well  suited 
to  the  quintet  form  employing  two  violas.  It  is  im- 
possible to  praise  too  highly  the  rendition  of  this  alto- 
gether lovely  number.  I  quote  from  the  program — Mous- 
sorgsky  says — Art  is  not  a  goal  but  the  means  of  speak- 
ing to  a  brother.  It  is  a  fitting  line  to  find  printed  in  a 
program  on  which  appears  the  name  of  Estelle  Heartt 
Dreyfus  who  occupies  an-  unique  position  in  musical 
Los  Angeles.  Bigger  than  Art — the  means — is  Person- 
ality— the  speaker.  Mrs.  Heartt  Dreyfus  sings  in  a 
lovely  round  voice  straight  into  the  hearts  of  her 
auditors.  She  chooses  her  songs  with  exquisite  taste. 
The  Lament  of  Dido  gives  us  a  glimpse  of  that — sweete 
and  solemne  musick — the  Elizabetheans  loved.  -A  real 
anthology  of  such  songs  would  be  a  welcome  addition 
to  the  repertoire  of  any  musician.  The  singer  had  no 
tricks — troubles  us  with  no  virtuosity  but  with  simple 
direct  appeal  to  her  audience  reached  and  captivated  her 
hearers.  No  less  than  with  the  composers  she  had  some- 
thing to  say  to  a  brother.  The  Ilayden — on  a  bank  of 
flowers,  was  a  charming  song  well  sung,  but  it  was  with 
Beethoven's  setting  of,  Faithfu'  Johnie.  a  simple  Scotch 
ballad — she  achieved  art  so  supreme  that  the  refinements 
of  her  technique  passes  unnoticed.  The  Brahms  sextet 
in  B  flat  major  was  played  with  the  richness  of  tone  re- 
quired of  such  a  work.  After  the  ingenious  variations  on 
the  first  theme  in  the  second  movement,  andante,  one  of 
which  played  everything  but  the  air  itself,  forcing  the 
imagination  to  supply  the  lack,  the  second  theme  was 
played  in  quartet  by  Noack,  Svedrofsky,  Ferir  and  Tim- 
ncr.  It  was  one  of  the  rarest,  loveliest  passages  ever 
played  at  these  concerts  and  the  artists,  whose  playing 
brought  about  such  moving  music,  are  worthy  of  the 
highest  praise.  Mr.  Christian  Timner's  viola  proved  a 
welcome  addition  to  the  society.  LLOYD  DANA. 

Los  Angeles  Chamber  Music  Society  announces  a  con- 
tinuation of  its  concerts  for  next  season,  only  two  re- 
maining for  this.  The  necessity  of  giving  an  early  as- 
surance of  support  cannot  be  overstated.  It  has  been 
the  policy  of  this  correspondent  to  give  space  to  every 
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concert  and  due  credit  to  the  serious  intent  of  tlie 
society.  I  liave  reason  to  believe  and  my  past  experi- 
ence confirms  tlie  belief  that  next  season  will  see 
audiences  of  vastly  increased  size.  The  last  concert 
was  almost  capacity.  The  Chamber  Music  Society  is  in 
the  air — the  better  class  of  music  lovers  are  highly 
appreciative  and  have  talked  to  friends.  The  response 
for  the  coming  season  will  be  a  hearty  one.  but  as  ,tc) 
the  volume  much  will  depend  upon  the  manner  in  whicli 
the  publicity  is  handled.  The  time  has  arrived  for 
managerial  direction  in  keeping  with  the  unquestioned 
success  of  tlie  society. 

Abbie  Norton  Jamison,  the  well-known  composer  and 
teacher,  has  taken  up  her  residence  at  the  Merritt  Jones 
Hotel  in  Ocean  Park  for  March  and  April.  Her  studio 
home  at  2024  South  Hoover  street,  which  has  been  the 
scene  of  so  many  informal  gatherings,  is  being  re- 
modeled into  flats,  much  to  the  regret  ot  a  host  of  friends 
who  always  foutul  the  latch  string  on  the  outside. 

Hugo  Kirckhoter,  directing  the  chorus  ot  the  Holly- 
wood Woman's  Club,  recently  gave  a  fine  rendition  of 
the  part  song  tor  women's  voices.  Awakening,  by  Abbie 
Norton  .Jamison.  This  number  is  not  heard  as  often 
as  the  Rose  and  the  Moth  or  the  Mammy's  Lullaby 
by  the  same  composer,  as  it  is  more  difficult.  The 
reception  on  this  occasion  was  enthusiastic. 

A  musicale  tor  the  alumni  of  Oberlin  College  was 
given  at  the  home  of  Airs.  Alfred  Betts  on  the  evening 
of  February  22.  Catherine  Jackson,  harpist.  Harriett 
Beckett,  violinist,  and  Fred  L.  Bickford  provided  the 
music  for  the  reception. 

Herma  Wise,  nine-year-old  pianiste.  played  lor  the 
Indiana  State  Society  at  a  recent  meeting.  Two  numbers 
were  given,  a  selection  from  II  Trovatore  and  Valse  in 
E  flat,  by  Durand. 

Gertrude  Ross  and  Melba  French  Barr  gave  a  joint  re- 
cital at  the  .Embassador  Hotel  last  Wednesday  afternoon. 
Gertrude  Ross  is  a  composer  pianist — quite  in  demand  by 
women's  clubs  ot  the  city.  On  Monday  afternoon,  Annis 
Howell,  soprano,  sang  her  music  setting  to  a  posm 
written  in  praise  ot  Santa  Monica  Bay,  before  the 
city's  Woman's  Club;  her  other  songs.  Goblins,  Sakura 
Blossoms,  and  Delight  of  the  Out-of-Doors,  were  featured 
on  the  same  program.  Together  with  Margaret  Fisher 
Munson,  Gertrude  Ross  was  honor  guest  at  the  Cali- 
fornia Art  Club,  March  3. 

Sol  Cohen  gave  a  musical  program  for  the  Highland 
Park  Ebell  Club  on  last  Tuesday  of  February.  He  was 
assisted  by  Ben  Palmer.  Melita  Swartz.  Martha  Forsyth, 
violinists,  and  Lulu  Mueler.  pianiste.  Sol  Cohen  is  him- 
self a  violin  soloist,  composer,  teacher,  and  orchestra 
leader.  The  most  recent  work  he  has  taken  up  has 
been  that  ot  synchronizing  music  for  moton  pitcures, 
with  more  than  five  scores  to  his  credit. 

Mme.  Nathalie  Boshko,  violinist,  acted  as  soloist  for 
the  musicale  given  by  Mrs.  John  Murray  Forbes,  of 
Montecito,  last  Sunday  afternoon.  The  program  was 
given  at  the  Montecito  Country  Club. 

-A.  musical  program  was  given  tor  members  and  male 
guests  of  the  Gamut  Club  Wednesday  night.  W.  Francis 
Gates,  in  charge,  secured  the  following  participants: 
Efrem  Zimbalist.  Theo  Karle,  Titta  Ruffo,  Artur 
Schnabel,  William  Pitcher.  Marguerite  'Vogel,  Leona 
Neblett,  Pauline  Farquhar  and  Florence  Easton. 

A  benefit  program  was  given  in  the  Polish  Auditorium 
Sunday  evening,  March  4.  musical  numbers  being  a 
feature.  Eugenia  Xatuck.  violinist,  accompanied  by  Mme. 
B.  Chwastek.  played  Ambrosio's  Hejre  Kati  and  the 
Spanish  Dance  by  Rehfeld.  Ciro  Pinsuti's  Trio,  II  Libro 
Santo,  was  given  by  Mme.  T.  Wisniewska.  soprano. 
Eugenia  Natuck,  violin,  and  Mme.  F.  Romanowska,  piano. 
Walter  H.  Potter  directed  a  string  ensemble  in  two 
numbers.  Orientale  (Cui)  and  Au  Moulin  (Gillet).  Mme. 
T.  Wisniewska  sang  an  aria  from  Tosca,  and  Mme. 
Zfia  Sadowska-Pittard  gave  a  piano  solo.  Liszt's  Rhap- 
BOdie,  M6. 

Two  American  singers,  both  known  from  previous 
appearances  here,  wil  be  heard  at  the  Philharmonic 
Auditorium   under  the  management  of  L.  E.  Behymer. 
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May  Peterson,  soprano,  sinE;s  Tuesday  night.  March  6: 
Carolina  Lazzarri,  contralto,  appears  on  the  following 
Saturday  afternoon.  Both  are  admired  not  only  for 
their  splendid  voices  but  for  withstanding  the  vicis- 
situdes necessary  to  gain  training  in  spite  of  financial 
handicaps. 

May  Peterson  made  her  first  appearance  as  soloist  in 
a  church.  She  went  to  Paris,  securing  her  own  studies 
by  teaching  and  various  small  tasks.  After  a  successful 
engagement  at  the  Opera  Comique  she  was  a  member  ot 
the  Metropolitan  Opera  Company  for  five  seasons.  Her 
program  for  Tuesday  includes  an  aria  from  Phoebus  and 
Pan  (Bach).  Norwegian,  Irish,  and  French-Canadian  folk 
songs,  a  group  ot  German  and  a  group  of  French  num- 
bers, and  songs  in  English  by  MacF'ayden,  MacDowell 
and  Watts. 

Carolina  Lazarri  received  preliminary  training  in 
Italy.  She  is  a  pupil  of  Henrietta  Clay  Dillon,  sister  of 
our  resident  composer.  Fannie  Dillon,  and  has  for 
accompaniste  Katherine  Pike  Skedden.  a  resident  of 
this  city.  She  has  sung  opera  in  South  and  Central 
Americas,  with  the  Metropolitan  Opera  Company,  but 
her  vivacious  personality  makes  her  particularly  suc- 
cessful on  the  concert  platform.  Her  program  here 
offers  an  aria  from  Samson  and  Delilah,  an  aria  from 
Dinorah,  two  groups  of  American  songs,  the  Handel 
number.  Rend  11  sereno  al  ciglio,  and  Girmetta.  bv 
Sibelius.  Katherine  Pike  Skedden  will  play  the  Etude 
in  G  flat  (H.  Pachluski),  Chopin's  Impromptu,  Opus 
51,  and  tlie  first  movement  from  Ludwig  Schytte's 
Sonata,  Opus  53. 

The  familiar  aphorism,  quality  not  quantity,  describes 
well  the  audience  in  the  Philharmonic  Auditorium 
Tuesday  night.  Artur  Schnabel  played,  and  his  program 
as  announced  in  advace.  apparently  attracted  only  the 
scholarly  lovers  of  music.  Thus  the  cordial  applause 
given  the  pianist  should  be  the  evidence  of  highest  ap- 
preciation even  though  the  house  was  not  so  crowded  as 
in  the  instance  of  other  recent  artists. 

With  three  sonatas  the  repertoire  looked  rather 
ponderous  and  forbidding,  but  Schnabel's  intellect  saved 
it  from  that.    Here  is  a  man  who  studies  constructively 
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a  composition,  masters  the  difficulties  therein,  then  re- 
makes it  as  his  own  work.  Yet  he  has  the  peculiar  effe^'t 
of  subordinating  his  personality  and  playing  with  the 
composer's  very  fingers!  Practically  all  the  foremost 
pianists  possess  outstanding  mannerisms  and  affecta- 
tions, creating  as  much  attention  to  their  appearance 
as  to  the  composition  at  hand.  Perhaps  it  is  a  conces- 
sion to  our  own  craving  for  individuality.  But  with 
Artur  Schnabel,  a  play  of  emotions  on  the  face— St. 
Cecilia  inspired,  Hercules  ruthless,  Pan  content— and 
one  circular  swing  of  the  right  arm  at  the  finish  of  the 
Schubert  number,  betrayed  rather  an  underlying  founda- 
tion of  thought  applied  to  absorbed  attention.  He  has 
yet,  however,  the  problem  to  overcome  of  completely 
"transmitting  his  emotional  message  to  his  audience.  At 
times  it  seemed  that  withal  his  technical  equipment,  he 
was  struggling  to  rise  above  a  maze  of  musical  intri- 
cacies and  talk  man  to  man  with  his  hearers. 

Beginning  with  the  Allegro  of  Bach's  Italian  Concerto, 
Schnabel  revealed  his  most  forceful  effects:  sure  stress- 
ing of  phrase  and  mastery  of  pause.  The  Schubert 
Sonata  and  the  Beethoven  in  A  flat,  in  full,  followed. 
Herein  emotion  and  technique  combined,  colorful  melo- 
dies were  brought  out  with  deft,  sure  touches.  Each  note 
was  given  its  full  value,  clear-cut  but  no  essence  es- 
caping Two  Rhapsodies  of  Brahms,  the  Nocturne  and 
three  Etudes  of  Chopin  formed  the  relief  for,  and  closed 
the  program.  Brahms  was  vibrant,  Chopin  scintiUant 
and  delicate  in  spite  of  being  in  heavier  hands  than 
usual,  m  these  numbers  there  was  noted  an  indefinable 
manner  of  stressing  the  melodies,  as  if  deciding  the 
theme  more  through  sheer  force  of  will  than  by  noise. 
M.   ALEXANDER. 

The  Los  Angeles  Chamber  IVIusic  Society  will  give  its 
tenth  concert  of  the  season  in  the  Gamut  Theatre, 
March  16.  The  Philharmonic  Quartet  and  Blanche 
Rogers  Lott,  pianiste  (who  appears  for  the  last  time  with 
the  concerts  this  season,  will  play  the  Quintet  in  A 
major  by  Dvorak,  the  Beethoven  String  Quartet  in  E 
minor  Opus  53,  and  the  Moderato  and  Scherzo  from 
Waldo  Warner's  Quartet,  Opus  15,  No.  2.  The  latter 
number  is  new  to  Los  Angeles  audiences.  Warner  is  the 
viola  player  of  the  famous  London  String  Quartet. 

L  E  Behymer  has  announced  an  imposing  list  for  the 
Philharmonic  Artist  Course  of  the  winter  season  1923- 
24  Among  the  singers  are  Mme.  Amelita  Galli  Curci, 
Mary  Garden,  Tito  Schipa,  Benjamin  Gigli,  Feodor 
Chaliapin,  John  McCormack,  Queena  Mario,  Ernestine 
Schumann-Heink,  Elena  Gerhardt,  Anna  Case,  Blilio  de 
Gorza  .leanne  Gordon,  Ina  Bourskaya  and  Mme  Frances 
Alda  Surely  an  array  of  famous  and  distinguished  stars 
comparing  in  magnitude  with  the  instrumental  soloists, 
which  include  Harold  Bauer,  Josef  Lhevinne,  Arthur 
Rubinstein,  Ethel  Leginska,  pianists;  Pablo  Casals, 
•cellist;  Lionel  Tertls,  violinist;  Thelma  Given,  Paul 
Kochanski,  Ferene  Vescey,  violinists;  Salvi,  the  harpist. 
The  Russian  Grand  Opera  Company,  Sousa  and  his  band, 
a  solo  pianist  with  the  Duncan  Dancers,  the  Cherniavsky 
Trio,  the  Griffes  Group,  and  the  Hindu  Trio,  are  also 
scheduled   for  appearances. 

At  the  California— Caiii  Elinor,  the  popular  conductor 
of  the  California  Theatre  concert  orchestra,  certainly 
has  his  hand  on  the  pulse  of  public  likes  and  dislikes. 
He  illustrates  this  because  of  his  choice  of  'Victor 
Herbert's  delightful,  "Fortune  Teller  Selection"  as  the 
opening  number  on  his  concert  program  for  this  week. 
The  ever  popular  selection  is  given  new  zest  and  verve 
by  Mr.  Elinor  in  his  interpretation  by  the  crispness  of 
the  march  tempo  and  the  Hungarian  dash  to  the  Czardes, 
embellished  by  the  xlyphone.  "Venetian  Nights,"  that 
bewitching  barcarolle  of  Zamecnik's  is  the  second  selec- 
tion. The  new  up-to-date  jazzy  fox  trot,  "Carolina  In  the 
Morning,"  by  Donaldson,  closes  the  program.  With  its 
modern  instrumental  ideas  and  a  rhythm  that  makes 
the  toes  tap  the  floor,  it  is  a  very  fitting  prelude  to  the 
feature  film  showing  at  the  California  this  week,  "Jazz- 
mania,"  Mae  Murray's  latest  photoplay  to  which  Mr. 
Elinor  has  arranged  a  characteristic  musical  setting. 
For  the  scoring  of  the  picture  he  uses  such  numbers  as 
"The  Dance  of  the  Seven  Veils"  by  Tobani,  "I'm  a 
Yankee  Doodle  Dandy"  by  Cohan,  "Queen  of  Autumn' 
by  Bigge  and  selections  from  "L'Afriaine"  by  Meyer- 
beer. 

PASADENA    NOTES 

Will  Rounds,  conductor  of  the  Pasadena  Community 
Orchestra,  has  been  meeting  with  much  success  with 
this  organization  which  has  attracted  a  high  class  of 
amateur  and  some  professionals  who  enjoy  the  oppor- 
tunity for  the  training.  Pasadena  caters  to  the  con- 
servative and  cultured  and  is  highly  appreciative  of  the 
efforts  of  this  capable  conductor.  Esther  Tobler  is  an- 
nounced as  a  soloist  tor  the  next  concert. 

Margaret  Hedger  Maule,  formerly  of  New  York  City 
and  Director  of  Music  in  the  Stroudsburg  (Penn.) 
Normal  Schools,  has  announced  her  intention  of  making 
her  permanent  home  in  Pasadena.  Miss  Maule  has  had 
much  success  in  training,  teaching  and  directing  and 
will  undoubtedly  prove  a  valuable   acquisition. 

Raymond  McFeeters  is  to  go  on  tour  with  our  Grace 
Wood  Jess  early  in  March  as  accompanist  and  also  to 
give  some  solo  numbers.  U  is  probable  that  this 
young  artist  has  more  real  friends  in  Pasadena  than 
any  other  musician.  He  is  cordially  admired  for  the 
modesty  that  goes  with  his  unquest'oned  ability  and 
hundreds  of  his  friends  will  wish  him  success. 

Arthur  Farweli  is  meeting  with  a  fine  response  to 
his  community  music  metings.  Those  who  have  at- 
tributed a  lack  of  practicability  to  Farweli  theories 
should  see  these  theories  in  execution.  Space  will  not 
permit  now  but  later  an  article  will  be  devoted  to  one 
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of  these  community  chorus  evenings  and  an  endeavor 
will  be  made  to  illustrate  and  explain  the  glorious  in- 
dependence and  hearty  enthusiasm  of  now  over  twelve 
hundred  people  who  come  to  participate  in  or  to  express 
their  appreciation  of  good  music.         HELEN  WOOD. 


JOHNSON  NEXT  FRIDAY 

Edward  Johnson's  only  San  Francisco  recital  will  take 
place  next  Friday  night.  The  famous  American  tenor  is 
now  a  leading  member  of  the  Metropolitan  Opera  Com- 
pany; during  the  season  just  closing  at  that  famous 
home  of  opera  Johnson's  great  art  and  magnificent  voice 
has  been  one  of  the  outstanding  features  and  has  brought 
to  this  fine  singer  more  favorable  critical  comment  than 
has  probably  ever  been  accorded  an  American  artist  at 
the  Metropolitan. 

San  Francisco  knows  Johnson  as  an  operatic  artist. 
During  the  two  seasons  that  he  has  visited  this  city 
with  the  Chicago  Opera  Company's  forces  Johnson  has 
drawn  to  his  banner  thousands  of  ardent  admirers,  par- 
ticularly during  the  past  year's  engagement  of  the 
Chicagoans  in  this  city  was  the  art  and  versatility 
of  Johnson  best  demonstrated.  With  illness  and  sundry 
other  disturbing  elements  threatening  the  entire  en- 
gagement Johnson  boldly  stepped  forth  and  in  one  week, 
it  will  be  remembered,  thrilled  local  opera  lovers  by 
singing  five  important  roles. 

As  a  recitalist  Johnson  is  claimed  to  be  as  fine,  if  not 
finer,  than  he  is  in  opera.  Equipped  with  an  unusual  in- 
telligence, seriously  interested  in  his  own  musical  pro- 
gress as  well  as  in  the  progress  of  music  generally, 
Johnson  has  developed  an  unusual  repertoire  and  has 
gone  far  in  finding  many  supremely  beautiful  classics 
that  are  rarely  heard  on  the  concert  platform.  His 
program  next  Friday  night  is  replete  with  these  unusual 
selections.  Too  seldom  are  the  old  works  given.  Too 
seldom  do  we  hear  the  classics  of  Stradella  and  the  old 
English.  Included  in  the  Johnson  program  are  classics 
of  Rubinstein,  Hue,  Hugo  Wolf  and  Pizzetti.  Operatic 
arias  are  there  as  well,  and  English  songs  carefully 
selected   from   the   best   of   modern   music   literature. 

Ellmer  Zoller,  one  of  the  foremost  of  American 
pianists  and  accompanists,  is  making  the  transconti- 
nental tour  with  Johnson  and  will  preside  at  the  piano 
for  the  following  program  in  San  Francisco:  Se  nel 
ben  (1645-1681)  (Stradella),  Phillis  Has  Such  Charming 
Graces  (Old  English).  Aria  from  Andrea  Chenier 
(Giordano);  Silvestrik,  Melodic  Populare,  De  Basse 
Bretagne  (Arr.  by  Ducoudray),  Se  la  vedessi,  Emilian 
Peasant  Song  (Arr.  bv  Grimandi),  1  tuoi  capelli,  Italian 
Trench  Song  (Arr.  by  Gui),  Leezie  Lindsay,  Ballad 
from  Scotch  Minstrelsy  (Arr.  by  Kreisler) ;  Le  Songe 
(Schurkowsky  (Rubinstein),  L'ane  blanc  (Klingsor), 
(Hue),  Ee'n  Little  Things  (Tommaseo)  (Wolf),  Angeleca 
(Di  Giacomo)  (Pizzetti);  1  Hold  Her  Hands  (Tagore) 
Russell,  Dame  Nature  (Kook)  (Leoni).  Twilight  (Teas- 
dale)   (Glen),  Love's  Philosophy  (Shelley),  (Quitter). 

Under  Selby  C.  Oppenheimer's  management  Johnson 
is  scheduled  to  sing,  in  addition  to  his  San  Francisco 
recital,  concerts  in  Oakland,  Berkeley,  Sacramento, 
Eureka  and  Fresno. 


THE   LORING   CLUB 

The  third  concert  of  the  fortys-sixth  year  of  the  Loring 
Club  is  announced  for  the  evening  of  Tuesday,  March 
13,  at  Scottish  Rite  Auditorium,  on  which  occasion  a 
notable  program  of  music  for  men's  voices  will,  under 
the  direction  of  Wallace  A.  Sabin,  be  presented  by  the 
club  with  the  assistance  of  Benjamin  Moore,  pianist  and 
eight  strings  with  William  F.  Laraia  as  principal  violin, 
Charles  F.  Bulotti  being  the  solo  tenor.  In  this  pro- 
gram one  composition  which  will  be  heard  for  the  first 
time  at  a  Loring  Club  concert  is  the  madrigal.  Now  Is 
the  Month  of  Maying  by  Thomas  Morley,  a  contemporary 
of  Shakespeare  and  one  of  the  most  famous  musicians 
of  his  time. 

Other  important  features  of  the  program  are  Schu- 
bert's Great  Is  Jehovah,  as  arranged  by  Franz  Liszt  for 
solo  tenor  and  chorus  of  men's  voices  with  accompani- 
ment, and  Fair  Semele's  High-Born  Son  from  Mendels- 
sohn's setting  of  the  Antigone,  the  latter  calling  for 
two  choruses  of  men's  voices  with  strings  and  piano. 
A  number  of  other  attractive  works  of  smaller  form 
for  men's  voices,  some  of  them  unaccompanied  and  oth- 
ers with  accompaniment,  are  included  in  the  program, 
among  these  being  George  W.  Chadwick's  setting  of 
Lewis  Carroll's  nonsense  verses  Jabberwocky,  Lohr's 
"Where  My  Caravan  Has  Rested,  Horatio  Parker's 
The  Lamp  in  the  West"  and  Edward  German's  Rolling 
Down  to  Rio. 


ANNUAL   RECITALS  OF  S.   F.  CONSERVATORY 

The  annual  recitals  by  the  pupils  of  the  San  Francisco 
Conservatory  of  Music  (Ada  Clement  Music  School), 
3435  Sacramento  street,  will  be  held  in  the  concert  hall 
of  the  school  as  follows:  First  program.  Friday,  March 
16.  at  4  p.  m.:  second  program,  FYiday,  March  16.  at 
8:15  p.  m.;  third  program,  Saturday,  March  17.  at  2 
r  m  •  fourth  program.  Saturday,  March  17,  at  4  p.  m.; 
flhh  program,  Saturday,  March  17,  at  8:15  p.  m.;  sixth 
program,  Friday,  March  23.  at  8:15  p.  m.  All  these 
recitals  are   open   to  the   public. 
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QUESTION  COLUMN 

Edited    By    Karl    Rackle 


Readers  are  invited  to  send  in  any  question  relating 
to  music  and  musicians.  Address  communications  to 
the  Question  Editor,  Pacific  Coast  Musical  Review, 
Room  801,  Kohler  &  Chase  Building,  San  Francisco. 

1.  What  is  meant  by  the  trap  action  of  a  piano?— B. 
Q.  N. 

The  pedals  and  pedal  mechanism. 

2.  When  was  the  pizzicato  first  used  in  the  strings  of 
the  orchestra? — J.  P. 

The  pizzicato  appeared  for  the  first  time  in  the  later 
operas  of  Monteverdi  in  the  first  half  of  the  seventeenth 
century. 

3.  What  is  the  small  octave? — I.  F. 

The  octave  from  C  in  the  second  space  of  the  basa 
staff  to  and  including  B  above  the  bass  staff;  in  other 
words,  the  octave  immediately  below  middle  C. 

4.  Tell   me   something  about  Sinigaglia. — T.  T. 

Leone  Sinigaglia  is  one  of  the  most  important  con- 
temporary Italian  composers.  He  was  born  at  Turin 
about  fifty  years  ago  and  studied  at  the  conservatory 
there.  Later  he  studied  in  Vienna  and  enjoyed  the 
friendship  of  Dvorak  and  Goldmark.  He  has  written 
much  instrumental  music,  including  concertos,  chamber 
music,  and  orchestral  works.  His  two  "Piedmontese 
Dances"    for   orchestra.    Op.   31,   are    well   known. 

5.  What  was  the  occasion  of  Mendelssohn's  "Hymn 
of  Praise,"  and  where  was  it  first  produced? — L.  P.  If. 

It  was  written  for  the  Gutenberg  festival  commemo- 
rating the  fourth  centenary  of  the  invention  of  printing 
and  was  first  produced  at  St.  Thomas'  church,  Leipzig, 
in  1840. 


S.  F.  CONSERVATORY  OF   MUSIC   ACTIVITIES 

A  vocal  recital  by  the  pupils  of  Miss  Rena  Lazelle, 
head  of  the  vocal  department  of  the  San  Francisco  Con- 
servatory  of  Music  (Ada  Clement  Music  School),  34^6 
Sacramento  street,  was  given  in  the  auditorium  of  the 
school  Wednesday  evening.  February  24tb.  This  «M 
the  second  in  a  series  of  pupils'  recitals  being  given  by 
Miss  Lazelle  and  presented  a  few  of  those  who  were 
heard  on  the  previous  program  and  several  who  had  not 
appeared  before.  All  acquitted  themse'ves  excellently 
and  with  much  credit  for  their  teacher.  The  tlilrrt 
recital  by  the  pupils  of  Miss  Lazelle  will  be  given  April 
9th  at  the  Conservatory. 
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pleasure  to  listen  to  Mr.  Allen's  crafts- 
manlike manipulation  of  that  unwieldy 
instrument.  He  had  evidently  thoroughly 
tamiliarized  himself  with  the  various 
stops  of  the  instrument  which  made  it 
possible  for  him  to  phrase  in  accordance 
with  the  highest  musical  principles.  He 
also  succeeded  in  being  accurate  as  to 
attacks  and  was  always  in  thorough  sym- 
pathy with  the  orchestra.  In  short  Mr. 
Allen  proved  him.'felf  both  an  artist  and 
musician  who  thoroughly  understands  the 
strongest  features  of  a  big  organ  and  is 
able  to  utilize  them  in  a  manner  to  ac- 
centuate the  most  artistic  phases  of 
organ  literature-  As  an  ensemble  instru- 
ment the  organ  is  one  of  the  most  difficult 
vehicles  of  interpretation,  but  Mr.  .\llen 
certainly  succeeded  in  securing  the  maxi- 
mum of  artistic  effect  with  the  minimum 
of  physical  effort.  His  slightest  pianis- 
simi  passages  were  easily  heard,  while  in 
the  fortissimo  phrases  he  never  obscured 
the  important  orchestral  details. 

The  other  important  feature  outside 
the  orchestra  at  this  concert  was  Efrem 
Zimbalist,  one  of  the  writer's  favorite 
violin  virtuosi.  There  always  appears  to 
be  a  certain  musiiianly  expertness  in  Mr 
Zimbalist's  playing  which  causes  one  to 
listen  in  relief  to  his  accuracy  of  execu- 
tion, purity  of  intonation  and  mellowness 
of  tone.  While  the  volume  of  his  tone 
is  not  exactly  one  of  unusual  grandeur, 
at  the  same  time  it  is  so  smooth  and 
flexible  and  withal  so  correct  that  the 
artist  attains  at  times  virile  results  from 
a  tone  limited  in  its  volume.  However, 
on  this  occasion  Mr.  Zimbalist  had 
selected  the  Mendelssohn  Concerto  in  K 
minor,  a  composition  that  fits  exactly  into 
Mr.  Zimbalist's  special  genre  of  inter- 
pretation. His  suavity  of  phrasing,  his 
fine  and  vary-colored  intensity  of  expres- 
sion, his  speedy  digital  proficiency  aud 
his  effective  rhythmic  and  accented  em- 
phasis combine  to  yield  the  most  satisfy- 
ing results  in  a  work  so  pregnant  with 
emotional  and  poetic  atmosphere.  It  was 
one  of  the  most  brilliant  and  most  nuisi- 
cianly  interpreted  readings  of  this  work 
which  we  have  heard,  and  Alfred  Hertz 
and  the  orchestra  rendered  the  ensemble 
with  exceptional  refinement  of  nuancing 
and  sympathetic  blending  with  the  solo- 
ist's individual  style.  Later  on  Mr.  Zim- 
balist played  Havanaise  and  Valse 
Caprice  by  Saint-Saens,  (the  latter  ar- 
ranged by  Ysaye)  in  a  manner  revealing 
his  unique  comprehension  of  that  finesse 
and  chic  for  which  the  French  school 
of  composition  has  become  so  renowned. 

.\lfred  HertK  again  was  overwhelmed 
with  sincere  demonstrations  of  affection 
and  appreciation  by  the  huge  audience. 
His  great  service  on  behalf  of  music  in 
this  city  is  generally  conceded.  His 
position  at  the  bead  of  the  San  Francisco 
Symphony  Orcliestra  is  assured  as  long 
as  the  public  thinks  as  it  does  now.  and 
so  long  as  the  orchestra  gives  as  much 
pleasure  and  enjoyment  as  well  as  edu- 
cation in  the  higher  forms  of  musical 
interpretation  the  public  will  continue  to 
remain  in  its  present  frame  of  mind.  The 
outstanding  orchestral  features  of  the 
program  consisted  of  The  Preludes  by 
Liszt  and  Tschaikowsky's  Overture  1S12. 
Both  compositions  have  been  heard  here 
repeatedly,  and  we  have  had  many  oc- 
casions to  comment  on  the  impressive 
manner  in  which  Mr.  Hertz  always  con- 
ducts these  works.  This  most  recent 
occasion  was  no  exception  to  the  general 
rule. 
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PAUL  STEINDORFF 

MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In   All    Languages 

5302   Broadway       ....       Oakland 

ALMA  SCHMIDT-KENNEDY 

PI  AM  ST 
Studio:      I.*i37      Euelid      Avenue.      Berkeley. 
Phone     Berkeley     UOU«. 

MRS.  ZAY  RECTOR  HEVITT 

PIANO    and    HARMONY 

Institute  of  Music  of  San  Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

UO.'i  Kohler  A   C'haoe   Bid.       Tel.  Sutter  7:tH7 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

Member  rederal  Reserve  System  and  Associated  Savings 

Banks  ot  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER  30th,  1922 

Assets $80,671,392.53 

Deposits 76,921 ,392.53 

Capital  Actually  Paid  Up l,OOo'ooO.OO 

Reserve  and  Contingent  Funds 2,750,000.00 

Employees'  Pension  Fund 400,613.61 

MISSION  BRANCH Mission -nd 'tst  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  Si   and  7th  Ave 

HAICHT  STREET  BRANCH Halgl.t  and  Belvedere  Streeli 

WEST  PORTAL  BRANCH West>ortol  Ave.  a™J  Ulloa  St! 

A  Dividend  to  Depositors  of  Four  and  One-quarter 

(4J4)  per  cent  per  annum  was  declared  for  the  six 

months  ending  December  31st,  1922. 


NELLIE  STRONG  STEVENSON 

Pianist.  Teaehert    I.ectDre   ReeltaU 

Music    .V|>preciation    Clauses 

Res.:   Hotel   Cecil.   ,Vlo   Post    St. 

Ttjesday    >lornings.    ll«2    Kohler    .X.    Chase 

MARY  WEAVER  McCAULEY 
Director  of  Music 

San    Francisco    State    Teachers'    ColleBC 

FERDINAND  STARK 

Director    St.    Francis    Hotel    ttrchestrn 

AVill    Accept    a     Few    Tnlcntetl     Pupils 

Studio:    Room    ::<is    St.    Francis    Hotel 

Tel.    DouKlas    IIIOO 

Evelyn  Sresovich  Ware 

PI  \NO 

Studio  I   1003   Kohler  A   Chase   Bldg. 

Phone    Kearny   .VIM 


DOMENICO  BRESCIA  Joseph  George  Jacobson 


VOICE    SPECIALIST —    COMPOSITION 
Studio.  SO-t-UtM   KOHI.EK   *    CHASE    ULDG. 
Phone    Kearny    T.^.-j^ 

MRS.    CHARLES     POULTER. 

SOPRAMt  St.  Andrews  Church 
Voice  Culture.  Piano.  ."WS  27th  St..  Oak- 
land. Tel.  20711.  Kohler  *  Chase  Bldg., 
Wednesdays    Tel.    Kearny    ■'i4M. 

ROSCOE  WARREN  LUCY 

riANIST    AND    TEACHER 
KeKii]*-ne4-    iind    Sludio.   (IIZS    IIllle»;nHif    Ave.. 
Oakland.   Tel.   Piedmont   50!>r>. 


PIANO 
nto   St.        Phone   Fillmore  348 


ROSE  RELDA  CAILLEAU 

Opern    Comliiue.    Paris 

Studio:     :tl07    WashlnKton    Street 

Phone    Fillmore    1N47 

SIGMUND  BEEL 

llnster    ClfisNCs    for    Violin 
.Studio    IluililinK.     1.17:!    I'ost    Street 
Tel.    Prospect    7.-7 


MARION  RAMON  WILSON      SAN  FRANCISCO  CONSERVATORY 


DRAMATIC  CONTRALTO 


OF  MUSIC 


Mary  Coonan  McCrea  MRS.  CARROLL  NICHOLSON 


TEACHER    OF    SINC.ING 

studio    :tO    Gnft'ney    lluilillnK.    :t7tl    Sutter    St. 

Tel.    nnnirlns    423S.    Ites.    Tel.    KenrnT    23tn 


CONTIt  \I.TO 
Teacher  of  Sincins:.  .-12  l.oreltn  Ave..  Pied- 
mont. Tel.  F'iedniont  Mlt.  >lon..  Kohler  S 
Chase    Rldtf..   s.   F.      Teletthone    Kenrnv  r>t:i4 


MRS.  A.  F.  BRIDGE  Brandt's  Conservatory  of  Music 


ADELE    ULMAN 

TEACHER     OF    VOICE    .AND    PIAMl 

Studio    178    Comnionwealth    Ave. 
Telephone    Pacific    33 


2211    SCOTT    ST..    Bet.   Clay   *    Washington 

Mr.    Noah     Brandt,     Violin 
Mrs      Noah     Brnndt.    PInno 

HELEN  COLBURN  HEATH 

Soprano  SoloiHt.  Temple  Bmnnu  Rl.  Con- 
cert and  Chiireh  Work.  Voral  InMtruo- 
tlon.        2.'..^ft     CIny      St.,     Phnne      Went     -ISflO. 


ELSIE  COOK  HUGHES    MR.  &  MRS.  GEO.  KRUGER 


Annonneen  the  openin;:^  of  her  new  Uosl- 
denee  Htudio.  Clark  Apt«.,  Ap*.  2« — ISS 
Hyde  St.,  Saa  Franci«eo.  Phone  PrONpeet 
80:u.     PrldnrN.     1>02    Kohler   &    Chnne    Illd»;. 

Kearny    r,4r,4. 


MME.  ISABELLE  MARKS 

CONTRALTO 


ACHILLE  L.  ARTIGUES 

GRADUATE    OF    SCHOI.A     CANTORIIM, 

PARIS 

ORGANIST       ST.       MARY'S       GATHEDBAl 

Piano  nepartment,  Ha^lla   Sch«*i 
Oncan  and  Piano.  ArrillaKn  Mnslenl  ColieKii 

EDWIN  HUTCHINGS 


ESTHER  MUNDELL 

SOPR.ANO    .AND    TEACHER 

Pupil    of 

He   Rcsxite  and   Percy  Rector  Stcphena 


Laura  Wertheimber 

Preparatory  Teacher   for 

Mrs.    Nonh    Brnndt 

2211    Scott   St.  Telephone  Fillmore  1.122 

WANTED — By  reputable  party,  experi- 
enced musician,  for  storat;;e.  a  trooil  piano, 
nil!  ^ec^^ivc  excellent  care.  Call  Franklin 
7200,  or  write  Miss   Fair.  !>.*i2  Sutter  street. 


ARTISTIC    PIANO    INSTRUCTION 

Studio:    100!>   Kohler  .V:    Chase    IlldB. 

Telephone  Kearny  r,lr,4 

Res.  Tel.  Bayview   1104 

EVA  GARCIA 

CONCERT  PIANIST.   ACCOMPANIST 

AND   TEACHER 

Studio:  41110  Piedmont   Ave.  Tel.  Pied.  2750. 

Residence:    41.'i2    Howe    St..    Oai^land 
Tel.   Pled.  :M1I2 

ARTUR  ARGIEWICZ 

A'ioUnlst  and  Teacher 

Head    of    Violin    Department    Ada    Clement 

Music     School 

:i4.-ir,    Sacramento    St.,    Snn    Francisco 

RUTH  DEGNAN 

PUPIL    OF    OIArOMO     AND     MME 

.%fTNKnw.«KI 

TEACH»:R    OF    VOICE 

242S  Pine  St  Tel.  West  7012 


TEACHERS'  DIRECTORY 


SIGISMONDO    MARTINEZ 
661  Hyde  Street         Phone  Franklin  8212 


MISS   EDITH    CAUBU 
376  Sutter  Street  Phone  DouKlas  269 


HENRIK    GJERORUM 

2321   Jackson  St.         Phone  Fillmore  32.56 


JANET   ROWAN    HALE 

901    Powpll   St. Phone   Kearny   2930 

OLGA   BLOCK    BARRETT 

2626  Lyon  Street Phone  West  1307 

MISS    MARION     FRAZER 

2027  California  St.         Tel.   Fillmore  3827 

J.   B.   ATWOOO 

2111   Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833  Ashbury  St.  Phone  Park  1974 

MARJORIE    E.    YOUNG 

1363  Grove  St.  Tel.  West  4571 

MRS.  H.  I.  KRICK 

479   Forest  St.,   Oakland.  Tel.   Pied.   3564 

MARGARET   WHITE   COXON 

149  Rose  Av..  Oakland       Piedmont  160S-W 

RUTH    VIOLA   DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS    FELIX    RAYNAUD 
1841    Fulton    St  Tel.    Pacific   4219 

DOROTHY  PASMORE 
1715  Vallejo  St.  Phone  West  1«95 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  457 

MARY   ALVERTA   MORSE 

JOl  Siiruce  Street  Pacific  1679 

ANTOINE   DE   VALLY 

2201   Scutt   St. Phone  West   1347 

andreTerRTFr 

1470  Washington  St.      Tel.  Franklin  332J 

EULA    GRANDBERRY 
725   Pine    St.  Tel.    Garfield    2490 

PEARL    HOSSACK    WHITCOMB 

1005  Kohler  &  Chase  Bldg.       Tel.  K.  5454 

MARGARET  BRUNTSCH 

70  Piedmont  St. Phone   Park  3469 

MME.   M.  TROMBONI 

601-2  Kohler  &  Chase  Bldg.    Kearny  5454 


OTTO   RAUHUT 

357  Arguello  Blvd.         Phone  Pacific  356) 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

EMIL    HAHL 
Res.:   2756  Baker  St.  Tel.:   Fill.  229J 

SIR    HENRY    HEYMAN 

434  Spruce  St.  Tel.  Fillmore  1131 

REED    AND    MOUTHPIECE    MAKER 

LOUIS  J.   PAQUET 
789  Mission  St.  Sutter  tiU 


PACIFIC  COAST  MUSICAL  REVIEW 


ROSALIE  HOUSMAN  SONGS 

on  the   Programs  of   Distinguished   American   Artists 

Published  by 

G    SCHIRMER,  JOHN   CHURCH   CO.,  THE   BOSTON    MUSIC    COMPANY, 

THE  COMPOSERS'   MUSIC  CORPORATION 

Songs  for  All   Voices,  New   Publications  of  the  Composers'   Music   Corporation 

THE  CRY  OF  THE  ORIENT  TOMORROW 

THE  FOREST  OF  DREAMS 

A  CYCLE  OF  SIX— SONGS  OF  THE  LITTLE  DAYS 

For  Sale  at  the  Leading  Music  Houses 


THE  LITTLE  HANON,  By  Roht.  ,/.  K,„g 

A  new  work  pntterned  after  thoHe  eontolned  In  the  fnmoUM  "llnnoii  VIrtuoNO 
PlanUt."  It  Hhould  Merve  the  Kame  purpoMe  for  the  eoiiipnriitlve  beKlnner  that 
the  larger   one  ha»  «o  nueeepofully  aeeompllxhed  for   the  more  advanced. 

Cheerfully  sent  for  inspection  to  anyone. 
HENRY' GROBE,     135-153  Kearny  Street. 

Representative  for  the  Clayton  F.  Summy  Publications. 


MAUD  G.  McFAUL 

ACCOMPANIST 

tl2R  Cheatnnt   Street 

Telephone    ProHpeet     4032 


JOHN  WHITCOMB  NASH 

VOCAI.    CULTIIRB 


6th  Discovery  Concerts! 

Every  Sunday  morning  at  12:30 
P.  M.  these  Discovery  Concerts 
are  given  at  the  Granada  and 
California  Theatres. 


I  '"'^ii  ?'I|/4     Patrons  are  invited  to 
|^^0tllCniy?      remain  for  the  picture 

.  ^imrm^t^m  I  program. 


Qonstance  Alexandre 

Mezzo  Soprano 

Pupils  Accepted 

Inquiries  made  at 

801  Kohler  &  Chase  Bldg. 

Phone  Kearny  5454 


Frank  Moss 

PIANIST 

Residence    Studio — Hotel    Normandie 
Telephone    Franklin    5400 

Available  for  Recitals 

Management  Ida  G.  Scott 

Kohler   &   Chase   Bldg.,   Tel.    Kearny   5454 


ELIZABETH  SIMPSON,  Piano 

Endoraed   by   Wager    Swayne 

Special   Normal   Course   for   Teachers,   based  on   Swayn 

Principles 

StDdfoa   S»7    Kohler   &.    Cbane    Bldgr- 

25181^    Etna    St.,    Berkeley.    Phone    Berkeley    1310 


Leslie  V.  Harvey 

Organist 
Coliseum  Theatre 


SCHUMANN  HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


America's  Great  Art  Product 

Pianos 

It  is  impossible  to  convey  in  words  an  idea 
of  the  surpassing  tonal  quality  of  the  Mason 
&  Hamlin  Piano.  Tone  critics  everywhere 
praise  its  character  and  beauty,  while  critical 
music  lovers  throughout  the  world  enthusi- 
astically acclaim  it  unequalled. 

To  say  that  the  piano  is  made  as  well  as 
possible,  and  priced  afterward — that  does  not 
tell  the  story.  No  description  of  the  Tension 
Resonator  can  adequately  explain  its  impor- 
tance in  terms  of  tonal  results.  Even  the  mar- 
shalled names  of  artists  who  have  chosen  the 
Mason  &  Hamlin  Piano  for  their  public  and 
private  use  can  only  indirectly  show  its  excel- 
lence. 


And  yet,  that  which  is  difficult  to  put  into  words 
is  a  very  real  thing.  If  you  should  play  the  Mason 
&  Hamlin  Piano  you  would  know.  Listening  to  it 
would  tell  more  than  a  thousand  words,  as  a  glance 
at  the  "Woman  Weighing  Pearls"  tells  more  of 
Vermeer's  artistry  than  page  after  page  of  descrip- 
tion. 

We  invite  you  to  play  and  hear  this  extraordinary 
piano. 


two  entrances 

135-153  Kearny  &  217-225  Sutter  Sts. 

victor  talking  machines 


^''WUeKBAUeD@pl 


MASON  &  HAMLIN  PIANOS  - 


Oakland — -1209    Washington    Street 

San  Jose — 199  South  First 

sheet  music 


LOS  ANGELES  MUSICAL  REVIEW  SEE  PAGES  8  AND  9 
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PRICE  10  CENTS 


PADEREWSKI  RECEIVES  THRILLING  OVATION  ALFRED  HERTZ  HONORED  BY  MUSICIANS'  CLUB 


Ten  Thousand  Music  Lovers  Assemble  at  Civic  Auditorium  and  Give  Vent 

to   Their   Enthusiasm   by   Thunderous   Applause   and   Prolonged 

Cheering — Most    of   Them    Came    to    See    the    Eminent 

Statesman  Rather  Than  Hear  the  Great  Pianist. 

Receipts  Nearly  Thirty  Thousand  Dollars 


BY  ALFRED  METZGER 


Prominent  Musicians  and  Representatives  from  the  Musical  Association 
of    San   Francisco,   the   Chamber    of   Commerce   and    the    Musicians' 
Union    Express    Gratification    Over    Re-Eneaeement    of    Distin- 
guished  Conductor — Secretary   Manager   A.    W.    Widenham 
Shows    Financial    Growth  of  Orchestra 


BY   ALFRED    METZGER 


The  writer  was  among  those  who  be- 
lieved it  impossible  that  the  Exposition 
Auditorium  could  be  crowded  with  ten 
thousand  people  willing  to  pay  from  two 
to  five  dollars  to  listen  to  a  pianist.  We 
did  not  even  believe  Paderewski  could 
do  it.  But.  as  always,  when  we  find  our- 
selves mistaken  we  readily  admit  it. 
On  Thursday  evening,  March  8th  the 
people  of  San  Francisco  crowded  the 
Exposition  Auditorium  paying  nearly 
$30,000  to  hear  Paderewski.  of  which  the 
artist  received  eighty  per  cent.  At  least 
such  are  the  reports  we  were  able  to 
gather  and  which,  until  definite  denial, 
we  have  reason  to  believe  them  to  be 
based  upon  facts.  It  is  quite  possible 
that  the  actual  figures  will  fall  somewhat 
below  this  estimate,  but  not  very  much. 
We  feel  safe  in  stating  that  Paderewski's 
share  of  the  receipts  was  not  very  much 
less  than  $25,000.  while  the  local  man- 
ager was  barely  able  to  net  anything  at 
all,  inasmuch  as  out  of  his  twenty  per 
cent  he  had  to  pay  practically  all  his 
expenses. 

Of  course,  wo  do  not  believe  that  there 
is  any  other  artist  in  the  world  who 
could  duplicate  this  attractive  power. 
Surely  San  Francisco  would  not  be  will- 
ing to  again  pay  $30,000  for  a  piano  re- 
cital, and  even  though  we  fall  into  danger 
of  again  guessing  wrong  we  do  not  be- 
lieve that  Paderewski  can  do  it  again 
either,  if  we  have  a  right  to  judge  by  his 
performance  on  this  occasion.  Indeed 
it  is  our  conviction  that  most  of  the  peo- 
ple who  attended  came  to  see  the  emin- 
ent statesman  rather  than  hear  the  great 
pianist.  And  being  of  that  impression 
we  were  rather  surprised  that  his  re- 
ception, when  he  entered  was  not  warmer 
than  it  proved  to  be.  The  enthusiasm 
over  him  gradually  grew  during  the 
course  of  the  concert,  until  at  the  end 
it  finally  ended  in  a  general  ovation  of 
extraordinary  dimensions.  Not  until 
11:30  did  the  people  leave  the  auditor- 
ium, when  the  virtuoso  had  played  en- 
cores during  forty-five  minutes  after  the 
conclusion  of  the  program. 

We  wonder  if  Paderewski  really  ap- 
preciates the  wonderful  work  that  .was 
done  by  Selby  C.  Oppenheimer  and  Sher- 
man, Clay  and  Company  in  the  way  of 
advance  publicity.  We  feel  certain  that 
our  first  estimate  regarding  the  public's 
unwillingness  to  crowd  a  huge  auditor- 
ium for  a  piano  recital  at  prices  ranging 
from  one  to  five  dollars  would  have  been 
borne  out  by  the  fact  had  it  not  been  for 
the  splendid  publicity  work  of  Selby  C 
Oppenheimer  and  the  expenditure  of 
thousands  of  dollars  by  Sherman.  Clay 
and  Company  in  special  advertising. 
The  programs  furnished  by  Sherman. 
Clay  and  Company  were  works  of  art 
and  a  souvenir  of  which  that  enterpris- 
ing firm  may  justly  be  proud.  Again  we 
say  we  wonder  if  Paderewski  appreciates 
this  work,  especially  when  he  was  the 
gainer  to  the  tune  of  nearly  $25,000. 

The  writer  is  going  to  be  very  frank 
in  this  article  for  during  one  of  his 
conversations  with  Paderewski  several 
years  ago  that  artist  told  him  he  never 
read  newspaper  criticisms,  and  so  we 
are  not  afraid  to  hurt  his  feelings.  As 
our  readers  know  from  past  experience 
the  writer  has  never  been  a  great  ad- 
mirer of  Paderewski's  art.  Personally 
he  had  a  great  deal  of  respect  for  him 
because  he  is  a  highly  educated  man  and 
conversant  with  practically  every  sub- 
ject likely  to  arise  during  a  conversation; 
although   he   still   fosters   that  old   habit 


of  the  old  school  of  artists  to  hold  him- 
self aloof  and  inaccessible  even  to  those 
who  have  extended  to  him,  the  greatest 
courtesies. 

But  our  article  deals  with  Paderewski, 
the  artist,  not  the  man.  And  so  we  shall 
show  why  we  never  considered  him  as 
the  greatest  pianist  in  the  world.  We 
are  saying  the  following  things  not  be- 
cause of  malice  or  spite.  We  have  no 
grievance  at  all.  If  anyone  is  so  en- 
amoured with  Paderewski's  art  as  to 
regard  an  expression  of  frankness  and 
honesty  of  conviction  in  any  way  offen- 


The  membership  of  the  Musicians' 
Club  oi  San  Francisco  was  well  repre- 
sented on  Saturday  evening.  March  10th, 
when  a  dinner  was  given  in  honor  of 
Alfred  Hertz  whose  re-engagement  tor 
two  years  as  conductor  of  the  San  Fran- 
cisco Symphony  Orchestra  was  the  key- 
note of  the  affair.  As  is  always  the  case 
at  events  of  this  nature  the  principal  fea- 
ture of  the  evening's  proceedings  was  a 
series  of  addresses  made  by  prominent 
members  and  invited  guests.  Possibly 
the  address  of  greatest  interest  to  the 
musical  public  was  that  of  A.  W.  Widen- 
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'laiiiNl  .itHl  Violliiisf.  Who  Will  Appen 
oiiiu  on  the  .SuntlRV  VflernonnH  of  M: 
r  the   MnniiKement  of  Selhy   C.  Opp 
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sive,  we  advise  him  or  her  not  to  read 
what  we  have  to  say  and  thus  save 
themselves  a  great  deal  of  annoyance 
and  us  their  personal  resentment.  But 
we  feel  that  we  owe  something  to  other 
great  pianists — specially  to  Josef  Hof- 
mann — who  had  been  here  only  a  few 
days  previously  and  had  given  us  an  ex- 
hibition of  pianistic  art  that  is  well 
worthy  of  the  highest  praise  and  ad- 
miration. Hofmann,  too,  packed  a  large 
(Continued  on  Page  11.  Col.  n 


ham,  secretary-manager  of  the  Musical 
Association  of  San  Francisco,  who  also 
represented  John  D.  McKee,  the  presi- 
dent, who  was  unable  to  attend  on  ac- 
count of  an  important  previous  engage- 
ment. 

Mr.  Widenham  showed  in  most  im- 
pressive terms  how  the  guarantee,  the 
attendance,  the  ticket  sale,  the  number 
of  subscribers  and  the  number  of  con- 
certs had  trebled  and  in  some  instances 
quadrupled    since    Mr.    Hertz    took    first 


hold  of  the  baton.  Notwithstanding  this 
astounding  increase  of  financial  sup- 
port and  patronage  the  deficits  do  not 
only  fail  to  decrease,  but  actually  in- 
crease, which  is  due  to  the  increased  ex- 
pense which  in  turn  is  represented  in 
regular  annual  increase  of  the  minimum 
salary  paid  by  the  Association.  Accord- 
ing to  Mr.  Widenham's  statement,  for  in- 
stance, the  increase  demanded  by  the 
Musicians'  Union  for  next  season,  al- 
though it  amounts  to  only  $5  per  man  in- 
dividually, will  cost  the  Association  an 
additional  $40,000  or  more  next  season 
than  it  did  last,  increasing  the  total  ex- 
pense account  from  some  $185,000  to  over 
$225,000. 

Mr.  Widenham  thinks  that  the  public 
of  the  Bay  cities,  specially  the  business 
interests  as  identified  with  the  Chamber 
of  Commerce,  do  not  contribute  suffi- 
ciently toward  the  guarantee  fund.  Al- 
though the  total  number  of  guarantors 
include  1045  people,  the  total  amount 
guaranteed  by  these  is  only  $110,000, 
which  averages  a  fraction  less  than  $100 
a  person.  Mr.  Widenham  thinks  that 
this  average  should  be  larger,  and  the 
writer  agrees  to  a  certain  extent,  at 
least  until  San  Francisco  can  boast  of  a 
concert  hall  seating  2.500  people  and  thus 
increase  at  the  same  time  the  box  office 
receipts  at  times  when  the  house  can  be 
sold  out.  But  the  most  interesting  facts 
that  can  be  gathered  from  Mr.  Widen- 
ham's figures  are  represented  in  the  per- 
sonal success  achieved  by  Mr.  Hertz, 
thanks  to  whose  efforts  it  has  been  pos- 
sible to  increase  the  guarantee  fund 
from  some  $28,000  at  the  end  of  Hadley's 
term  to  $110,000  at  the  end  of  this  sea- 
son. This  is  actually  a  growth  of  over 
four  times  the  original  amount. 

The  ticket  sales  and  subscriptions 
have  increased  since  Mr.  Hertz'  regime 
from  some  $24,000  to  more  than  $80,000, 
in  other  words  more  than  three  times  the 
original  amount.  It  is  therefore  only- 
logical  to  conclude  that  the  attendance 
has  increased  from  three  to  four  times 
also.  Mr.  Widenham  said  that  there 
were  17.000  people  sufficiently  interested 
in  the  symphony  season  to  leave  their 
names  and  addresses  for  forwarding  of 
information  regarding  programs,  tickets, 
etc.  This  means  that  about  35,000  dif- 
ferent people  attend  the  symphony  con- 
certs during  the  season,  and  also  proves 
how  closely  we  guessed,  for  we  said  that 
60,000  people  attended  during  a  season 
of  which  about  30,000  were  different 
people. 

It  will  be  seen  that  the  most  difficult 
problem  that  confronts  the  Musical  As- 
sociation of  San  Francisco  is  the  con- 
stantly greater  demands  of  the  personnel 
of  the  orchestra,  through  the  medium  of 
the  Musicians'  Union,  in  the  way  of  an- 
nual raises  of  the  minimum  salaiy.  When- 
ever such  minimum  salary  is  raised  THE 
MUSICIANS  RECEIVING  MORE  THAN 
THE  UNION  SCALE  RAISE  THEIR 
SALARIES  PROPORTIONATELY  THUS 
NECESSITATING  LARGE  INCREASES 
for  which  no  provisions  have  been  pre- 
viously made.  We  shall  deal  with  this 
problem  of  the  Musicians'  Union  and  the 
symphony  concerts  on  our  editorial  page 
this  week. 

Mr.  Neustadt  ol  the  Chamber  of  Coiu- 
merce  told  the  club  something  of  the  ef- 
foits  of  that  ortranization  toward  the  up- 
building of  San  Francisco  which  natural- 
ly includes  the  symphony  concerts.  He 
paid  a  high  compliment  to  Mr.  Hertz" 
(Tontinued  on  Page  6,  Col.  3) 
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STEINWAY 

The  Instrument  of  the  Immortals 


When  you  buy  a 
STEINWAY,  you 
know  that  you  will 
never  have  to  buy 
another  piano. 


ShermanMay&Go. 


Kearny  and  Sutter  Sts.,  San  Francisco 

Fourteenth   and   Clay    Sts.,     Oakland 

Sacramento  -  Stockton  -  Fresno  -  San  Jose 

Portland  -  Seattle  -  Tacoma  -  Spokane 


GEORGIA  KOBER 

AMERICAN    PIANIST 

Studio:    305-&4n    Sutter    St. 
Tel.   Kearny   5903,   Weanesdays   and    Thnrsdays 


OAKLAND  CONSERVATORY 
OP  MUSIC 

1329    Madison   St.,   Cor.    14th,   Oakland,   Calif. 
ADOLF   GREGORY,   Diretlor 


WALLACE  A.  SABIN 


OLIVER  WALLACE 

ORGANIST-COMPOSER 
San  Francisco 

Opens  Largest  Hope-Jones- Wurlitzer  Built 
in  America  at  the 

GRANADA  THEATER 

Announces 
Sunday  Morning  Organ  Recitals 


MUSIC  PRINTING? 

SCHOLZ,   ERICKSON  &  CO.,  Inc. 

521  Howard  Street  Phone  Douglas  4273 

San   Francisco 


OreanlJit  Temple  Emana  Gl,  First  Charch  of  Christ  Scl- 
entlat.  Director  LorlnK  Clnb.  S.  F,  Wed„  I«17  California 
St.,  Phone  Franklin  2603;  Sat..  FIrat  ChrlMtlan  Science 
Chnrch,  Phone  Franklin  1307;  Rea.  stDdlo,  3142  LewUtOB 
Atc    Berkeler.    Phone    Piedmont    242«. 

LINCOLN  S.  BATCHELDER 

PIANIST — ACCOMPANIST 


Studio: 


VnlverHlty    Extension 


Pho 


NOTRE  DAME  COLLEGE  OF  MUSIC 
San  Jose,  Cal. 
Confers  Degrrees,  Awards  Certificates.  Complete  College 
Conser%-atorT  and  Academic  Courses  la  Piano,  Violin, 
Harp,  'Cello.  Voice,  Harmony,  Counterpoint,  Canon  aad 
Fuf^ue  and  Science  of  Music.  For  particulars  Apply  to 
Sister    Superior. 


Arrillaga  Musical  College 

V.    de    ArrUlas".    Director 
A.   L.  Artlgues,  Prea.:  Loola  Alegrla,  Vlce-Pre». 
Unexcelled  facllltlea  for  the  study  of  music  In  all 
Its   branches.      Laree   Pipe   Ors«n.      Recital    Hall. 

2315  JACKSON    STRBET 
San   Francisco,   Cal.  Phone  West   4737 


Manning  School  of  Music 

JOHN   C.  MANNING,   Director 


3242    Washington     Street 


Telephone     Fillmore    395 


DOUGLAS  SOULE-Pianist 

ADVANCED     PUPILS     ACCEPTED 
Pupil   of    Mme.   V.   Stcpaaolf    (Berlin),   M,   Sleveklns, 
and    E.    Robert    Schmlts    (New    York).    Studio:    1005 
Kohler  &  Chase   Bide.,  Wed.  &   Sat.  Moraines.    Tel. 
Kearny  5454.     Hes.  phone   Piedmont   7(16. 


Miss  Elizabeth  Westgate 

Teacher  of  Piano.  Orgrnn.  Harmony.  Orsanlst  and  Musical 
Director  of  First  Prenbyterlan  Chnrch.  Alameda.  Home 
Stndlo:  1117  PARU  STREET.  .ALAMEDA.  Telephone  Ala- 
meda 155.  Thursdays,  Merrlmnn  School,  597  Eldorado  Ave, 
Oakland.    Telephone   Piedmont   2770. 


LILLIAN   BIRMINGHAM 

Contralto 
Teacher  of  Singing.     Complete   Course  of  Operatic  Train- 
ing.    2730    Pierce    St.     Tel.    FUlmore   4553. 

MME.  S.  P.  MARRACCI 

ITALIAN  VOCAL  TEACHER 
Former   Prima   Donna   with   Caruso    and   Tetrazzini 
— Endorsed   by   Bonci.     Coaches   pupils    vocally    and 
in    Dramatic   Deportment — Italian.   English.   French 
and   Spanish    spoken. 
studio— 404     Columhus     Ave.,     Phone     Garfield     227B 

MR.  and  MRS.  GIACOMO  MINKOWSKI 

JUST  RETURNED  FROM  EUROPE 

Studio;   40,'.   Kohler   &   Chase   BIdg..   Tel.    Kearny   5454 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 

Music    Courses    Thorough    and    ProKresslye 

Public     School     Music,     Accredited     Diploma 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.  B.  Pasmore — Sindlosi  Suite  506  Kohler  &  Chase  BIdg.* 
S.  F.;  2530  College  Ave.,  Berkeley.  Residence  291  Alva- 
rndo    Road.    Berkeley. 

MISS  DOROTHEA  MANSFELDT 

Preparing    Teacher    for 

MRS.   OSCAR    MANSr^EL.DT,   Pianist 

307  Cherry   St..   Met.  Washington  &   Clay.         Tel.  Pac.  O.-JOO 

JACK  HILLMAN  Baritone 

BREATH — VOICE — LIFE 

eoO    Kohler    *    Chase    BldE-    Kearny    54.">4 

ttesldence    110«    Wnsh    St..    Fraofclln    niWfi. 

The  College  of  the  Holy  Names 

L,nke  Merritt,  Oakland 
Complete    Conservatory    Courne — Piano.    Harp.    Violin. 
•r«.|lo.    Voire.    rownternolTit.    Hnrmony.    Hlwtory 

MADAM  MACKAY-CAISTFLL 

CONCERT  COACH — VOCAL  TECHNIftUE 
SUPER-DICTION 
Director   Calvary   Presbyterian   Choral    Society. 
Farther   Information.  "Went  1000. 


Edith  Benjamin 


3404    Clay    St. 


SOPRANO 
Francisco    Studio    during    the    season 
of   1922-1923. 

Fillmore    6847 


JOHANNA  KRISTOFFY 

PRIMA    DONNA    SOPRANO 

Thorough  Vocal  and  Dramatic  Training 

740  Pine   St.  Phone    Douglas   0624 


E.  HAROLD  DANA 


Baritone  Soloist.  First  Chu 
In  San  Francisco,  Cnllfornl 
■  ng  of  a    Studio   at 

11.1.'!    GRF:EN    STREET 
Voice   Placement.   Breath   Coi 


Pho 


oper 


odii 


Prospect    SIIO    tor    Appolntn 


KARL  RACKLE 

PIANIST— INSTRUCTOR 

Residence    Studio    ]3.tO   Pine    St. — Tel.    Proiipect   9219 
In    Hayward    Tuesdays.    Address    30O    Smalley    Ave. 


RESIDENT  ARTISTS  who  are  available  for  concert 
tours  during  the  season  1923-1924  will  please  register 
with  the  Pacific  Coast  Musical  Review  so  that  we  are 
able  to  recommend  them  to  music  clubs,  music  schools 
and  managers.  Only  artists  of  reputation  and  experience 
are  eligible  for  registration. 
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MUSICIANS'  UNION  AND  SYMPHONY 

Every  time  the  Pacific  Coast  Musical  Review 
lias  endeavored  to  discuss  problems  between  the 
musicians'  union  and  the  public  it  has  become 
the  victim  of  scurrilous  attacks  in  the  union  pub- 
lication. Employing  a  system  of  misrepresenta- 
tion, misreading  of  facts  and  impugning  of  mo- 
tives those  writing  the  articles  gave  the  impres- 
sion that  only  the  musicians'  union  can  possibly 
he  right  and  everyone  else  is  always  wrong.  Just 
because  we  do  not  agree  with  certain  principles 
and  rules  of  the  musicians'  union  we  are  sup- 
posed to  gain  the  ill  will  and  enmity  of  the  or- 
ganization, no  matter  how  friendly  and  helpful 
our  object  may  be.  We  are  so  frequently  told 
not  to  interfere  with  the  inside  affairs  of  the 
union  it  never  seems  to  occur  to  the  union  offi- 
cials that  the  union  frequently  mixes  itself  into 
the  private  affairs  of  people  not  at  all  associated 
with  it,  as  for  instance  when  it  keeps  track  of 
amateur  musicians  who  do  not  make  their  living 
from  music. 


However,  even  though  we  again  should  arouse 
the  wrath  of  our  good  friend  Albert  A.  Green- 
baum  (whom,  by  the  way  we  like  personally 
very  much,  and  whom  we  regard  one  of  the 
staunchcst  ^friends  and  defenders  of  the  union 
cause)  we  must  take  issue  with  one  or  two  items 
that  are  connected  with  this  symphony  situa- 
tion. No  man  in  his  senses  and  just  in  his  judg- 
ment would  deny  a  competent  musician  adequate 
remuneration  for  his  services.  A  large  percent- 
age of  the  members  of  the  San  Francisco  Sym- 
phony Orchestra  receive  more  than  the  union 
scale  of  payment  calls  for.  It  must  also  be  taken 
into  consideration  that  the  members  of  the  sym- 
phony orchestra  only  work  twenty-four  weeks 
of  the  year.  Therefore,  if  judged  by  a  year's 
employment,  a  musician  who  receives  $50  a  week 
minimum  wage  actually  receives  only  $25  or 
less  when  compared  with  a  year's  work. 


only  attracts  $50,000  to  the  box  office.  Indeed 
without  the  conductor — Mr.  Hertz,  for  instance 
— no  symphony  concerts  could  be  given  at  all. 

One  of  the  members  of  the  symphony  orches- 
tra immediately  reminded  us  that  without  the 
orchestra  no  concerts  could  be  given  either.  That 
is  also  true;  but  it  is  far  easier  to  engage  an 
orchestra  of  able  musicians  efficient  enough  to 
follow  the  suggestions  of  a  conductor,  than  it  is 
to  secure  a  conductor  who  can  crowd  the  houses 
like  Mr.  Hertz  does.  While  no  symphony  con- 
certs can  be  given  without  an  orchestra,  the 
same  orchestra  can  not  exist  unless  a  conductor, 
like  Mr.  Hertz,  can  secure  enough  guarantees 
and  be  instrumental  in  selling  enough  tickets 
and  subscriptions  to  take  in  an  amount  large 
enough  to^  pay  the  musicians.  During  ]\Ir. 
Hertz'  regime  the  minimum  wages  of  the  mu- 
sicians were  constantly  raised.  While  during  the 
regime  of  Mr.  Hadlev  the  musicians  only  re- 
ceived something  like  $25  a  week.  The  minimum 
salary  next  season  will  be  $55. 


musical  education.  Jazz  in  music — as  it  is  played 
by  certain  tricksters  of  the  profession— is  in  re- 
lation to  music,  exactly  what  the  indecent  mov- 
ing picture  is  in  relation  to  the  photoplay  art. 


On  the  other  hand  we  can  not  agree  with  the 
sentiment  that  places  a  symphony  musician  on 
a  par  with  a  laborer.    And  we  maintain  this  not 
;     because   we   consider  a   musician   superior  to   a 
f    laborer  in  the  social  scale,  far  from  it;  but  be- 
j     cause    the    work    which    the    musician    supplies 
I     is  entirely  at  variance  with  the  work  a  laborer 
supplies.     With  the  former  it  is  not  a  question 
I    of  hours  or  days,  but  a  question  as  to  the  service 
such   musician   renders   from   an    artistic   stand- 
point.    The  other  day  the  question  came  up  as 
i    to  the  conductor's  salary,  and  we  said  that  a  con- 
I    ductor  is  not  paid  according  to  the  work  he  fur- 
1    nishes,  but  according  to  the  service  he  renders 
j    the  community.      If  a  conductor  is  able   to  at- 
I    tract  the  sum  of  $200,000  to  the  box  ofiice,  his 
'■:    salary  should  be  bigger  than  the  conductor  who 


According  to  Mr.  Widenham's  announcement 
the  salaries  for  next  season  will  increase  the 
cost  of  the  orchestra  alone  $40,000.  This  is 
twice  as  much  as  the  director's  salary.  There 
is  another  angle  to  this  question.  It  is  not  fair 
to  say  that  one  individual  part  of  the  orchestra 
should  be  compared  with  the  director.  It  is 
easy  enough  to  get  along  with  one  musician  less, 
and  It  is  still  easier  to  replace  such  musician 
without  marked  efifect  on  the  organization.  But 
you  can  not  get  along  without  the  conductor,  and 
It  IS  most  difticult  to  secure  another  conductor 
at  the  same  salary  and  just  as  efficient.  While 
no  symphony  concerts  can  be  given  without  a 
conductor,  nor  without  an  orchestra,  the  mu- 
sicians today  would  not  receive  even  the  salary 
they  receive  now  during  twenty-four  weeks  o'f 
the  year  were  it  not  for  Mr.  Hertz.  No  other 
available  conductor  would  have  succeeded  in 
increasing  the  financial  backing  to  the  extent  Mr. 
Hertz  did  and  consequently  there  would  either 
be  no  raise  of  salary  or  no  symphony  concerts 
had  it  not  been  for  Mr.  Hertz.  And  this  con- 
stant ability  of  the  musicians  to  raise  their  sal- 
aries and  actually  get  such  raise  is  due  to  the 
fact  that  the  members  of  the  Musical  Association 
want  these  symphony  concerts  continued  under 
Mr.  Hertz'  direction  and  are  willing  to  con- 
tribute the  necessary  additional  amounts.  But 
the  union  musicians  may  be  sure  that  such 
action  docs  not  increase  their  popularity  among 
the  musical  people  of  this  city.  Of  course,  they 
very  likely  are  more -anxious  to  secure  increase 
of  salaries  than  increase  of  popularity. 

Even  though  Mr.  Hertz  were  willing  to  cur- 
tail his  salary  for  the  benefit  of  the  members  of 
the  orchestra,  such  reduction  could  never  be  suffi- 
cient to  amount  to  anything  for  the  individual 
musician.  When  a  five  dollar  increase  of  the 
minimum  wage  amounts  to  a  total  of  $40,000  a 
season,  then  a  $20,000  increase  would  only  jus- 
tify a  $2.50  increase  in  the  minimum  salary. 
Surely  no  musician  would  want  Mr.  Hertz  to  cut 
$20,000  from  his  salary.  A  reduction  of  only 
$5000  from  the  conductor's  salary  would  amount 
to  about  a  SO  cents  addition  to  the  minimum 
wage.  So  you  see  how  ridiculous  the  argument 
is  that  insinuates  that  because  the  conductor 
receives  a  large  salary,  and  no  concerts  could  be 
given  without  the  conductor,  that  the  individual 
musicians  should  also  receive  a  very  large  salary, 
for  without  the  orchestra  no  symphony  concerts 
could  be  given. 


There  are  many  people  who  would  prefer  to 
sec  an  indecent  picture  to  an  educational  or 
artistic  picture.  To  cater  to  this  minority  would 
bring  a  certain  amount  of  money  into  the  box 
office.  It  is  exactly  the  same  with  jazz.  There 
are  certain  people  who  like  jazz — indecent  music. 
But  that  is  no  reason  why  the  taste  of  the  "low- 
brow" should  be  encouraged  and  the  taste  of  the 
refined  person  should  be  ignored.  Inasmuch  as 
indecent  music  can  not  be  illustrated  in  the  same 
manner  as  indecent  pictures,  it  will  never  be 
possible  to  arouse  public  opinion  to  the  extent 
as  it  can  be  aroused  in  the  case  of  i)ictures. 
Nevertheless  the  music  is  indecent  and  ought  to 
be  stopped.  Jazz,  when  legitimately  interpreted, 
IS  only  suited  to  dancing.  It  never  was  nor 
•never  will  be  intended  for  concert  programs.  The 
only  excuse  anyone  can  possibly  have  to  play 
jazz  is  to  put  money  into  the  pockets  of  some 
musicians  who  happen  to  be  gifted  with  a  knack 
of  "faking"  or  to  publislicrs  who  want  to  sell 
||punk"  music  which  somebody  with  a  knack  for 
"stealing"  has  written  down  for  them. 


Another  statement  made  by  Mr.  Greenbaum  in 
his  able  address  before  the  Musicians'  Club  was 
that  a  boy  seventeen  years  of  age  can  earn  $135 
a  week  by  playing  jazz  and  he  takes  off  his  hat 
to  him,  because  he  can  do  so.  Now,  we  consider 
this  very  condition  that  allows  an  inexperienced 
musician  to  earn  so  much  money  without  pre- 
vious service  and  practical  education  a  very  great 
detrirnent  to  the  musical  education  of  the  young 
American  mu=;ician.  For  the  young  musician 
will  argue :  If  I  can  earn  $135  a  week  by  playing 
jazz,  whv  should  I  play  symphony  or  other  good 
music  when  I  can  then  only  earn  '$50  a  week.  It 
sets  a  premium  on  bad  music  and  actually  puts 
obstacles    in   the   way   of   securing   a   thorough 


In  conclusion  let  us  show  you  how  much  bet- 
ter good  popular  music  is  from  every  standpoint 
than  jazz.  There  was  a  time  when  the  popular 
song  was  in  vogue.  It  is  true  not  all  of  that 
nnisic  was  good,  but  it  was  better  than  jazz— it 
smiply  couldn't  be  any  worse.  A  popular  song 
or  instrumental  piece  would  impress  the  public! 
Then  everybody  who  had  a  piano  or  a  voice 
would  buy  such  piece  of  music  and  play  or  sing 
it,  until  the  whole  town  played,  sunp-  or  whistled 
it.  THIS  WAS  A  LEGITIMy\TE  ADVER- 
TISMENT  FOR  THE  THEATRE  WHERE 
.SUCH  COMPOSITION  WAS  INTRO- 
DUCED. It  furthermore  proved  a  splendid 
business  for  the  sheet  music  departments  of  the 
music  houses  and  for  the  publishers.  But  if  you 
try  to  play,  sing,  or  whistle  a  jazz  number  as  it 
is  played  by  a  jazz  orchestra  you  will  have  a 
hcluva  tune.  Consequently  there  IS  NO  AD- 
VERTISING VALUE  WHATEVER  TO  A 
JAZZ  COMPOSITION. 


Now  let  us  see  as  regards  the  drawing  powers. 
As  already  stated  people  essentially  attend  photo- 
play theatres  because  they  want 'to  see  a  good 
picture.  If  the  picture  pleases,  crowds  pack  such 
theatres  at  every  performance.  If  the  picture 
displeases,  the  audiences  will  immediately  drop 
off.  If  the  motion  picture  producers  or  theatre 
owners  want  to  have  people  crowd  their  theatres 
they  must  give  them  pictures  that  please  them 
And  by  pictures  that  please  the  public  we  do  not 
mean  pictures  THAT  THE  PRODUCERS 
THINK  PLEASE  THE  PUBLIC,  but  really 
meritorious  pictures.  The  easiest  way  to  ruin 
the  theatre  business  is  to  give  the  public  inferior 
photoplay  productions,  somewhat  on  the  order  of  the 
managers  of  theatrical  productions  who  practically 
ruined  their  business  by  giving  the  people  inferior 
performances  at  high  prices.  The  musical  part  of  the 
performance  is  only  incidental.  If  it  is  good  it  will 
add  to  the  performance.  If  it  is  bad  it  will  spoil  the 
performance.  But  the  music,  with  few  exceptions, 
has  but  little  actual  drawing  power.  It  has  only 
drawing  power  in  as  much  "as  it  adds  to  the  en- 
tertainment of  the  audience.  If  a  picture  is  not 
entirely  first  class,  the  musical  setting  can  im- 
prove it.  If  it  is  first  class  the  musical  setting 
can  either  injure  its  artistic  character  or  can 
make  it  better  than  it  would  be  without  music 
BUT  THE  PICTURE  IS  THE  DRAWING 
POWER  OF  THE  PHOTOPLAY  THEATRE. 
The  class  of  nnisic  introduced  in  a  photoplay 
theatre  can  either  make  it  a  first  class  or  second 
class  theatre.  The  California  Theatre  has  not 
been  considered  a  really  first  class  theatre  since 
the  music  has  been  lowered  to  the  jazz  variety, 
and  it  will  take  some  time  before  its  prestige  is 
raised  in  the  eyes  of  the  cultured  portion  of  the 
community.  And  by  cultured  portion  of  the  com- 
munity we  do  not  mean  the  social  set  or  the  rich 
set,  but  the  studying  and  intelligent  element  of 
all  classes.  On  the  other  hand  the  Portola 
Theatre  is  now  regarded  as  a  first  class  theatre 
partly  due  to  its  better  music. 
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GERMAN  OPERA  AT  THE  MANHATTAN 

Symphonic     Music    and    Concerts    Crowd     the    Week — 

Bruno  Walter  Guest  With  the  Damrosch  Forces 

— Gabrilowitch   Plays — Other  Items 

BY  ROSALIE  HOUSMAN 
NEW  YORK,  Feb.  18.— The  long  heralded  German 
opera  c'ompany,  which  arrived  here  several  weeks  ago 
and,  through  mismanagement  nearly  went  on  the  rocks, 
seems  to  have  recovered  sufficiently,  or  at  any  rate 
temporarily  tided  over  its  difficulties,  as  it  opened  its 
short  season  here  most  auspiciously  last  Monday  eve- 
ning. February  12th,  with  a  good  performance  of  Die 
Meilitersinger.  long  absent  from  the  Metropolitan  reper- 
toire. ■  They  followed  with  good  routine  performances 
of  Tannhauser,  Rheingold  (they  are  giving  the  cycle 
twice).  Tristan,  the  Dutchman  and  also  Die  Fledermaus. 
Owing'  to  so  many  other  interests  I  have  not  as  yet 
been  able  to  go  myself,  but  anticipate  that  pleasure  this 
week,  and  will  Ihsn  be  more  detailed.  Among  the  artists 
are  such  well  known  names  as  Urlus,  Eva  Van  der 
Osten,  Ottilie  Metzger  and  Leo  Bloch,  composer-con- 
ductor. It  is  evident,  however,  that  New  York  wants  its 
Wagner  and  the  call  is  gradually  being  answered  on 
Broadway.  It  is  already  rumon-d  that  Jeritza  will  do 
Eva  next  season— with  Bender  as  Sachs.  The  lack  of  a 
good  tenor  is  noticeable,  but  that  can  be  remedied. 

On  Sunday  afternoon,  Feb.  11th,  at  the  Town  Hall, 
Miss  Elena  Gerhardt  sang  her  season's  farewell,  with 
an  entire  program  of  Hugo  Wolf  songs.  Raucheisen, 
who  plays  for  the  German  singers  of  the  opera,  was  a 
siilendid  support,  and  one  was  grateful  to  Miss  Gerhardt 
tor  the  privilege  of  hearing  many  songs,  seldom  given, 
as  well  as  tor  her  delightful  charm  in  interpreting  those 
she  did  for  us.  Her  voice  is  an  ideal  medium,  and  her 
art,  simplicity,  the  greatness  of  her  musical  feeling,  all 
combine  to  give  us  the  composer's  idealized  intentions. 

Thibaud  has  been  Mengelberg's  soloist  the  past  week 
at  the  various  concerts,  giving  the  Lalo  Symphonic  Es- 
pagnole  and  playing  it  most  ravishingly.  His  tonal  pur- 
ity, the  finesse  of  his  style  are  nobility  itself  and  the 
whole  is  aristocratic  art  of  great  beauty.  At  the  Tues- 
day night  concert  at  the  Metropolitan  Mengelberg  paid 
honor  to  two  great  Americans,  in  acknowledging  Lin- 
coln's birthday  with  Rubin  Goldmark's  Gettysburg 
Requiem,  well  worthy  of  its  famous  inspiration.  The 
music  has  been  done  frequently  by  the  Philharmonic, 
but  this  was  my  first  hearing  of  it,  and  as  it  is  to  be 
repeated.  I  am  looking  forward  to  another  hearing.  It 
is  impressive,  strongly  felt  and  beautifully  written,  and 
it  sounds  as  the  composer  intended.  Mr.  Goldmark  ac- 
knowledged the  applause  first  from  the  loge.  and  later 
from  the  stage,  and  the  audience  was  very  enthusiastic 
throughout  the  concert. 

Mabel  Garrison  is  back.  That  tells  a  tale  in  itself,  and 
to  hear  her  sins  is  a  seried  story  of  beauty,  personal 
charm,  delightful  singing  and  an  unhackneyed  program. 
Mr.  Siemonn,  her  husband,  accompanied  her  as  always, 
which  brought  about  a  unity,  so  seldom  heard  on  the 
concert  stage.  The  Moussorgsky  nursery  songs  have 
never  been  more  tellingly  portrayed  with  perfect  dic- 
tion, and  a  winsome  expressiveness  and  understanding. 
A  Prayer  of  Mr.  Siemonn's  was  loudly  applauded,  but 
the  artist  refused  to  disturb  the  line  by  a  repetition, 
There  were  many  encores,  florid  arias,  songs  and  all, 
before  her  enthusiastic  admirers  would  let  her  go. 
There  is  no  doubt  of  her  place  in  the  affections  of  her 
countrymen,  and  we  are  proud  of  our  own.  Carnegie 
Hall  was  well  filled  on  this  afternoon,  Lincoln's  birth- 
day. 

The  Metropolitan  gave  a  First  Time  performance 
Wednesday  evening,  the  14th,  in  presenting  Anima  Alle- 
gra  by  a  heretofore  unknown  Italian  Franco  Vittadini 
and  Bori  was  the  star.  The  locale  is  Spanish,  hence  in 
Bori  it  liad  an  ideal  interpreter.  The  story  is  simple, 
strangely  so  tor  an  opera  libretto — light,  amusing,  and 
because  of  the  gypsies  in  the  second  act,  picturesque. 
The  new  tenor,  Lauri  Volpi,  had  the  leading  male  role, 
singing  beautifully.  He  has  a  lovely  voice  of  fine  qual- 
ity, and  in  the  many  smaller  roles  Miss  Queena  Mario, 
Marion  Telva  and  Mr.  Diaz  and  Didur  shone  well.  It  is 
a  happy  opera,  and  will  surely  please.  Melodically  it 
owes  allegiance  to  Puccini,  which  should  endear  it  to 
the  public  and  the  atmosphere  is  well  handled  though 
I  doubt  if  it  is  really  as  Spanish  as  the  music  written 
so  often  by  the  French.  It  was  well  received,  well 
staged  and  splendidly  conducted  by  Moranzoni. 

Among  the  important  soloists  of  the  week  were 
Bachaus  in  a  Chopin  recital.  Manen,  the  Spanish  violinist 
and  our  own  dearly  loved  pianist  Ossip  Gabrilowitch, 
who  not  only  gave  his  own  recital  on  Saturday  after- 
noon, the  18th  at  Aeolian,  but  who  also  assisted  at  the 
Beethoven  Association  on  Monday  night,  the  12tb.  At 
that  concert  in  association  with  Salmond  and  Huber- 
man,  who  also  gave  his  own  recital  at  Carnegie  the  past 
week,  thev  played  the  Beethoven  Trio  in  C,  as  well  as 
the  Brahms  op.  8,  and  it  was  ideal  playing.  Mme. 
Onegin,  of  the  magic  voice  and  personality,  gave  a 
group  of  Schubert  and  Brahms  songs  and  many  encores 
before  the  program  could  continue.  Gabrilowitch's  own 
program  was  quite  classic  in  content  and  was  beautiful 
from  every  angle.  There  was  a  Bach  prelude  and  fugue, 
the  Handel  variations  in  E,  the  D  ma.ior  op.  10  of  Bee 
thoven,  the  G  minor  Sonata  of  Schumann,  a  group  of 
Chopin,  and  one  of  Brahms.  It  went  from  perfection  to 
perfection.  Gabrilowitch  has  the  unnamable  art  of 
playing  the  music  in  the  spirit  of  the  period  it  was 
written  in.  so  one  felt  the  air  of  Handel,  and  breathed 
and  thrilled  with  Florestan  in  Schumann.  A  catalogue 
of  adjectives  does  not  tell  sufficiently  well  the  art  and 


charm  of  his  playing,  as  it  has  been  enhanced,  it  any- 
thing, since  he  became  conductor  of  the  Detroit  sym- 
phony. 

«. 

THE    CORTOT-THIBAUD    RECITALS 

Musically  speaking,  some  of  the  most  important  in- 
strumental literature  has  undoubtedly  been  composed 
for  the  piano  and  violin  and  it  is  seldom  that  local 
music  lovers  are  accorded  the  privilege  of  hearing  art- 
ists of  the  first  rank  in  joint  interpretation  of  these 
classics.  Mindful  of  the  memorable  recital  two  years 
ago,  when  Alfred  Cortot,  the  distinguished  French 
pianist,  and  Jacques  Thibaud,  the  greatest  of  the 
French  violinists,  joined  forces  here  and  in  conjunction 
with  the  Chamber  Music  Society,  played  a  remarkable 
concert.  Manager  Selby  C.  Oppenheimer  has  so  arranged 
the  tours  of  these  distinguished  artists  that  they  will 
again  meet  in  San  Francisco,  and  on  the  two  Sunday 
afternoons  of  March  the  2.5th  and  April  1st,  he  will 
present  them  at  the  Arcadia  Pavilion,  in  mixed  pro- 
grams of  Sonata  and  Solo  compositions. 

The  program  for  their  first  appearance  on  March  the 
25th,  will  introduce  the  artists  in  the  Sonata  by  Gabriel 
Faure.  Cortot's  contribution  includes  the  D  Minor 
Bach  Toccata;  Chopin's  Berceuse  and  Etude;  Weber's 
Invitation  to  the  Dance  and  the  Debussy  Children's 
Corner  Suite.  Thibaud  will  play  the  Hue  Fantasy;  Rim- 
sky-Korsakow's  Hymn  to  the  Sun;  Weiniawski's  Saltar- 
ella  and  the  Saint-Saens  Introduction  and  Rondo  Cap- 
priccioso. 

At  the  second  recital  (April  1st)  the  Saint-Saens 
Sonata  in  D  Minor  will  be  played  by  the  twain. 
Thibaud's  works  include  Lalo's  Symphonie  Espagnole 
and  other  works  and  Cortot  will  play  the  B  Flat  Minor 
Sonata  of  Chopin  and  a  group  of  modern  pieces. 
Charles  Hart  will  be  at  the  piano  for  Thibaud.  Tickets 
tor  both  events  are  now  selling  at  Sherman,  Clay  and 
Company. 


THE   LEVITZKI    PIANO    RECITAL 

Mischa  Levitzki  gave  a  very  beautiful  piano  recital 
at  the  Plaza  Theatre  last  night.  The  small  auditorium, 
sad  to  say,  was  barely  half  filled  and  I  should  like  to 
have  some  expert  psychoanalyst  explain  to  me  how  the 
psychological  mechanism  of  San  Francisco's  concert- 
going  quota  worked  in  this  instance,  inasmuch  as  the 
patronage  was  so  meager.  I  can  make  some  very 
obvious  comments.  There  was  the  Loring  Club  Con- 
cert and  there  was  Grand  Opera  going  on  at  the  same 
time.  And  recently  we  have  had  a  great  deal  of  piano 
playing  of  the  highest  order.  But  I  think  there  is  soine 
more  fundamental  reason — something  unguessed,  ab- 
struse, possibly  foreboding.  Have  we  passed  the  sum- 
mit of  piano  recitalism;  does  the  piano  cease  to  charm; 
is  the  art  on  the  decline;  is  it  the  fault  of  the  recital- 
ists  themselves:  could'  they  give  us  something  more 
novel  and  individual  in  material,  manner,  or  style? 
These  questions  suggest  themselves  and  I  can't  answer 
them.  But  certainly  the  Plaza  Theatre  should  have 
been  filled  last  evening.  Levitzki  is  an  interesting 
pianist.  He  is  dazzling  and  all  the  rest  of  it;  but  the 
principal   thing  is  that  he  is  interesting.     He   is   more 
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than  mere  sound.  They  tell  us  that  in  Australia  he 
drew  thousands  to  his  recitals.  Why  didn't  San  Fran- 
cisco flock  to  hear  him?  I  ask  the  question  seriously. 
I  should  like  to  know. 

I  arrived  after  the  program  had  begun.  The  strains 
of  the  A  minor  Fugue  fell  upon  my  ears  as  I  entered. 
It  was  an  exquisite  greeting.  There  was  a  sparkling 
hide-and-seek  play  of  polyphony.  The  fugue  was  ab- 
sorbingly interesting  and  enchantingly  artistic.  Most 
of  the  program  was  musical  art  of  sheer  beauty  and  it 
was  a  pure  joy  to  listen  to  it.  Levitzki  plays  the  piano 
in  the  literal  sense  of  the  word.  It  is  not  work  tor 
him.  He  is  delighted  with  his  own  performance  and 
therefore  he  delights  his  hearers.  The  Symphonic 
Etudes,  the  Chopin  Etudes,  the  Staccato  Etude,  re- 
ceived notable  performance  at  his  hand.  But  the  A 
flat  Polonaise  was  sounding  brass,  or  whatever  ma- 
terial piano  strings  are  made  of.  I  don't  know  why  it 
should  be  played  these  days  Perhaps  forty  or  fifty 
years  ago  its  clang  and  clatter  were  overwhelming. 
But  we  have  heard  it  thumped  out  so  many  times  by  so 
many  pianists  that  it  is  tiresome.  And  it  is  never  any- 
thing more  than  thumping.  Why  not  give  us  the  E 
flat  Minor  Polonaise?  It  would  be  a  rare  and  beautiful 
novelty  and  a  welcome  change. 

Another  number  that  should  have  had  no  place  on 
the  program  was  the  pianist's  Valse,  Op  2.  If  Levitzki 
was  joking  when  he  put  it  on  the  program,  he  should 
have  left  no  doubt  about  it.  Perhaps  he  thought  Op. 
2  was  comment  enough  and  that  we  should  understand 
from  that.  It  really  does  say  a  lot.  Little  Jack  Horner 
sat  in  the  Children's  Corner  when  he  was  twelve,  and 
composed  a  waltz.  But  now  that  Jack  has  become  a 
man  why  doesn't  he  put  away  childish  things! 

But  Levitzki  is  a  notable  pianist  and  his  playing  is  a 
delight  and  an  inspiration.  And  I  blame  the  people  of 
San  Francisco  for  not  crowding  the  auditorium  where 
he  played. 

KARL  RACKLE. 
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CAROLINE    E.    SMITH'S    ACHIEVEMENTS 

Secretary    Manager    of    Philharmonic    Orchestra    of    Los 

Angeles   Attains  Splendid   Results  by 

Intelligent    Executive    Ability. 

Every  so  often  someone  arises  to  make  the  name  of 
Smith  glorious.  The  latest  to  achieve  this  distinction 
is  Mrs.  Caroline  Estes  Smith,  who  by  sheer  capacity, 
has  been  elevated  to  full  control  of  the  Los  Angeles 
Philharmonic  Orchestra  and  of  the  Philharmonic  Audi- 
torium. This  entails  all  the  responsibility  of  hiring 
and  firing,  of  increasing  the  already  amazing  success 
of  Los  Angeles  chief  musical  pride,  of  keeping  tempera- 
mental musicians  happy,  of  encouraging  genius  and 
pleasing  the  critics.  Rather  a  tremendous  undertaking, 
and  one  not  often  conferred  upon  the  "weaker  sex." 

But  Mrs.  Smith  has  been  right-hand  man  for  Mr. 
W.  A.  Clark,  Jr.,  founder  of  the  Philharmonic  Orches- 
tra, for  seventeen  years  and  has  been  a  valuable  factor  in 
making  that  gentleman's  arch-philanthrophies  so  pecu- 
liarly effective.  By  which  it  will  be  seen  that  that 
modest  and  generous  millionaire  benefactor  is  endowed 
with  much  sagacity.  And  this  promotion  of  Mrs. 
Smith  came  just  at  the  time  when  Mr.  Clark  guaranteed 
the  orchestra  for  another  five  years,  when  new  contracts 
must  be  made,  when  the  orchestra  has  achieved  fame 
and  fortune  and  calls  for  the  best  intelligence  and 
practical  efficiency  to  maintain  it  at  its  superior  pin- 
nacle. 


MRS.    CAROLINE    E.    SMITH 

Seoretary-ManaRer   of   the   Philhaniionio    Orche«tra, 


Mrs.  Smith  has  acquired  a  large  business  experience 
that  equips  her  with  special  fitness  for  the  develop- 
ment of  the  business  system  of  the  orchestra.  In  no 
small  measure  is  the  smooth  running  business  of  the 
organization  due  to  the  unfailing  tact,  the  ready  acu- 
men, the  far-sighted  wisdom  of  the  manager  of  the 
orchestra.  Mrs  Smith  possesses  the  rare  attribute  of 
being  able  to  inspire  in  her  force  of  assistants  the  same 
unselfish  enthusiasm  which  is  a  marked  characteristic 
of  her  own  work. 

Mrs.  Smith  comes  from  Maine — a  state  rather  noted 
for  its  shrewd  common  sense,  its  caution,  its  economic 
sagacity.  She  is  tall,  with  that  glint  of  auburn  in  her 
hair  that  donates  iron  in  the  constitution.  Of  .Tunoes- 
que  build,  fair  and  clear  complexion,  keen  eyes  that  see 
their  fellow  humans  with  calm  estimate  and  sane 
judgment,  she  at  once  conveys  that  impression  of  clear- 
headed efficiency,  which  is  so  necessary  somewhere 
in  any  connection  with  musicians  and  artistic  tempera- 
ment. She  has  a  marked  preference  for  the  cheerful 
creed,  the  optimistic  note,  not  only  in  daily  life  but  in 
her  literature,  in  her  drama,  in  her  business  and  with 
her  family.  She  even  likes  poetry,  providing  it  avoids 
the  dismal  note. 

In  May,  Mrs.  Smith  will  go  East  to  participate  in  the 
genera!  federation  of  musical  clubs  convention  in  Ashe- 
ville,  North  Carolina,  where  she  will  represent  the  Los 
Angeles  Philharmonic  Orchestra,  and  can  be  trusted  to 
rise  efficiently  to  the  occasion  in  the  matter  of  dis- 
creet and  informing  speeches. 


OTAKAR 


Sevcik 

=NEW= 

SCHOOL 

OF  INTONATION 

FOR  VIOLIN 


Ask  Your  Dealer  to  Show  You 

a  copy  of  Olakar  Sevcik's  new  school  of  intonation  for  vioHii 
Opus  11.  The  most  remarkable  work  ever  written  on  this 
subject  supersedes  all  Sevcik's  former  teaching  theories.  The 
publication  of  this  enormous  work,  which  has  been  issued  in 
four  books  containing  seventeen  separate  parts,  is  unquestion- 
ably a  most  important  event  in  the  history  of  violin  playing. 
Sevcik's  new  Opus  11  is  the  culmination  of  his  life  experience 
as  a  teacher.  Every  violinist  as  well  as  every  violin  teacher 
owes  it  to  himself  to  become  acquainted  with  the  new  and 
remarkably  radical  teaching  theories  advanced  in  this  new 
method.  Full  detailed  descriptive  and  comprehensive  review  of 
this  work,  especially  written  for  teachers,  will  be  mailed  upon 
application  to 

Harms  Inc.,  62  W.  45th  Street,  New  York 


MUSIC  LOVERS'  CONCERTS  FEATURING  AMERICAN  ARTISTS  ONLY 

MONDAY  EVENING,  MARCH  19,  1923,  SCOTTISH  RITE  AUDITORIUM 

FLORESTAN    TRIO 

LAJOS  FENSTKR.  \'i..Iin  DOROTHY  PASMoRIi.  Xioloncello 

FRANK  AIOSS,  Piano 
BRAHMS      ----.----..-----       .      -      -      TRIO,  OP.  8 

CESAR  FRANCK SONATA,  VIOLIN  AND  PIANO 

KORNGOLD ---..--_      TRIO.  OP.  1 

Tickets:  $2.00,  $1.00— Sherman,  Clay  &  Co. 

APRIL  2.  CYRENA  VAN  GORDON,  Contralto,  Chicago  Opera  Co. 

Management  Ida  G.  Scott 


MOISEIWITSCH    NEXT    TUESDAY    NIGHT 

Benno  Moiseiwitsch,  the  premier  Russian  pianist, 
whose  colossal  art  recently  fascinated  over  15,000 
music  lovers  of  this  city  at  his  appearances  with  the 
San  Francisco  Orchestra  and  Chamber  Music  Society, 
will  return,  for  a  single  recital,  his  only  recital  appear- 
ance this  season,  next  Tuesday  night,  the  event  taking 
place  under  Selby  C.  Oppenheiraer's  management  at 
Scottish  Rite  Hall.  Moiseiwitsch  will  play  a  magnifi- 
cent program  next  Tuesday  night.  The  schedule  num- 
bers being  the  following:  Prelude  in  C  major  (Bach), 
Carillon  de  Cythere  (Couperin),  Sonata  in  B  flat  minor 
(Chopin).  Etudes  Symphoniques  (Schumann).  Jeux 
deau  (Ravel).  Cathedral  Ensloutie  (Debussy),  The 
Sea,  Karelian  Dance,  Bird  Song  (Palmgren);  Isolde 
Liebestod  (Wagner-Liszt).  La  Campanella  (Paganini- 
Listz). 


Ruth  Draper,  who  with  unerring  touch  and  consum- 
mate art  sketches  her  characters,  will  make  her  first 
appearance  in  San  Francisco  at  the  St.  Francis  Ball- 
room next  Monday  afternoon  as  the  feature  attraction 
of  the  Alice  Seckels'  Matinee  series  under  the  manage- 
ment of  Selby  C.  Oppenheimer.  Much  has  been  said 
and  written  in  this  country  about  the  unusual  enter- 
tainments given  by  this  famous  woman.  It  has  been 
claimed  that  Miss  Draper  is  several  persons  in  one. 
She  is  an  entire  show  in  herself. 

On  Miss  Draper's  program  Monday  afternoon,  the 
above  character  sketches  will  be  given  as  well  as  her 
famous  roles  of  .the  "Hello  Girl"  and  the  "Lunch 
Counter  Waitress  in  a  Western  Restaurant.''  Manager 
Selby  C.  Oppenheimer.  who  is  bringing  Ruth  Draper  to 
California,  has  closely  watched  her  career  for  the  past 
several  seasons  and  has  been  endeavoring  for  some 
time  to  induce  this  unique  personality  to  visit  the  west. 
He  predicts  an  enormous  success  for  her  in  San 
Francisco. 


MR.  ANDREW  BOGART 

Teacher  of  Singing 

LAMPERTI— VAXMJCI.VXI — PUPIL 
These  e^rent  maKters  gave  to  the  vrorld  such 
artlNiN  OH  Senibrivh,  Sealohi.  IVicolini,  Georf^e  Sweet. 
David  DlMphani,  Dudley  Iluck.  Myron  Whitney, 
KraneiK  R»Kerf<.  Charles  MarMhall  and  countlettN 
other   fclngerin   and   teacherR. 

Shi^erti  and  hefirinnerN  who  w!«h  to  ntody  the 
only  pure  Italian  method  of  Hlngine: — BEI-  CA>TO 
— as  taugrht  by  these  wonderful  masters  of  Europe, 
should  avail  themselves  of  this  opportunity.  Spe- 
cial attention  given  to  pluelng  the  voices  of  young 
students. 
37(t  Sutter  St.  Donglas  0250 

Dally  0  \.  M.  to  4  P.  M. 
Residence  221S  Lake  St..  at  23rd  Ave.,  Bayvlew  4871 
Voices    tried    at    either    studio   free    of    charge   by 
appointment    only. 


GRAND  OPERA 

Event  at 

LOEWS    WARFIELD 

Theatre 
The  Engagement  of 
America's  "Carmen" 

DOROTHY  JARDON 

Prima  Donna  Soprano 

Chicago  Opera  Company 

for  Two  Weeks  Commencing  March  17 

No  Advance  in  Prices 

Also--The  REX  INGRAM  Production 

Musical  Setting  by 

LIPSCHULTZ 

and 

WARFIELD   MUSIC 
MASTERS 


Ben  Moore 

PIANIST— COACH— ORGANIST 

Organist  and  Director  Trinity  Episcopal 

Church — Beth  Israel  Synagogue 

2636  Union  St.  Tel.  Fillmore  1624 

Appointment   Only 
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The 


KNABE 


"The  Piano  for  a  Lifetime" 

THE  distinctive  tone  quality  and  sensitive 
touch  of  the  Knabe  make  an  irresistible 
appeal.  The  perfect  craftsmanship  and  fine 
materials  that  enter  into  its  making  preserve 
this  beauty  of  tone  and  action  for  genera- 
tions. The  Knabe  is  the  wisest  investment 
for  home  or  studio.  Wherever  you  will  find 
music  at  its  best — there  you  will  find  the 
Knabe — in  the  Conservatories  or  on  the 
Concert  Stage.  The  Knabe  is  distinctly  a 
Knabe  product,  built  and  developed  under 
one  roof  by  four  generations  of  master 
craftsmen  for  85  years.  Every  component 
part  of  the  Knabe  Piano  is  made  in  the 
Knabe  factory — thus  insuring  that  uniform- 
ity and  harmony  of  constructural  detail  es- 
sential to  artistic  perfection. 

You  will  find  the  Knabe  literature  very  interest- 
ing. It  is  so  different  from  the  usual  catalog.  If  it 
is  not  convenient  for  you  to  call  we  will  gladly  send 
the  same  to  you  on  application. 

Other  Pianos  taken  in  exchange.  Suitable  time  pay- 
ments if  desired. 


Knhler  and  Chase, 
26   O'Farrell  St.. 

Sail   Francisco,   CaHf. 

Please    send    literature,    prices    and    terms    of 
tile    Knabe,    and    oblige 

Name    - 

Address .- _ ~ 


"For  the  Advancement  of  Music" 
26  O'Farrell  Street 

Oakland  Store  Mission  Store 

535  I4th  St.  2460  Mission  St. 

Exclusive  Knabe  Dealers 


ALFRED   HERTZ 

(Continued  from  Page  1,  Col.   4) 

splendid  achievement  while  conducting 
the  Metropolitan  Opera  House  perform- 
ances. He  claimed  that  the  Chamher  of 
Commerce  was  not  prepared  to  aid  the 
symphony  orchestra  financially,  but  that 
it  would  be  found  that  among  the  indi- 
vidual guarantors  of  the  symphony  or- 
chestra are  a  number  of  members  of  the 
Chamber  of  Commerce.  (Mr.  Widenham 
said  later  in  response  to  this  statement 
tliat  about  two  hundred  of  the  guaran- 
tors belonged  to  the  Chamber  of  Com- 
merce, while  Mr.  Neustadt  stated  the  or- 
ganization included  eight  thousand 
members).  Mr.  Neustadt  emphasized 
the  fact  that  he  was  not  representing  the 
Chamber  of  Commerce  officially,  but  that 
he  felt  that  the  Symphony  Orchestra 
could  depend  upon  the  cordial  co-opera- 
tion of  that  body,  outside  of  direct  finan- 
cial contributions.  He  said  the  Chamber 
of  Commerce  would  consider  any  proposi- 
tion to  advertise  the  syiiiphony  orches- 
tra, especially  an  advertising  campaign 
from  mouth  to  mouth  as  it  were,  urging 
everyone  to  lend  his  or  her  active  sup- 
port. Mr.  Neustadt  referred  to  the  ex- 
cellent work  that  is  being  done  by  the 
California  Inc.,  a  "booster"  organization 
that  is  making  California  known  through- 
out the  country,  and  devoting  special 
attention  to  the  exploitation  of  San  Fran- 
cisco. It  became  evident  that  if  the  mu- 
sical profession  wishes  to  be  more  closely 
identified  with  the  business  and  financial 
interests  of  the  city,  it  will  have  to  be 
better  represented  in  the  Chamber  of 
Commerce. 

Albert  A.  Greenbaum,  secretary  of  the 
Musicians'  Union,  defended  the  position 
of  the  individual  members  of  the  sym- 
phony orchestra  in  the  matter  of  in- 
creased salary.  He  said  that  in  his  opin- 
ion there  would  never  be  any  intimacy 
between  capital  and  labor,  because  the 
capitalist  wanted  to  get  as  much  work 
out  of  the  laborer  for  as  little  money  as 
possible,  while  the  laborer  wanted  to  get 
as  much  money  out  of  the  capitalist  tor 
as  little  labor  as  possible.  He  felt  that 
the  increased  minimum  wage  was  justi- 
fied because  the  men  had  only  twenty- 
four  weeks  work,  and  at  the  end  of  the 
season  many  of  them  were  unable  to  gain 
employment.  He  frankly  admitted  that 
musicians  of  the  union  regarded  them- 
selves as  laborers  in  so  far  as  wages 
were  concerned,  and  if  he  did  not  comply 
with  the  requests  of  members  of  the 
union  he  felt  he  should  resign  from  his 
position.  He  also  stated  that  the  Union, 
as  an  organization,  is  not  responsible 
for  the  annual  raises,  but  that  the  de- 
mands came  invariably  from  the  mem- 
bers of  the  orchestra  and  that  the  union 
only  fulfilled  its  obligations  toward  the 
members  by  securing  tor  them  that 
which  they  demand.  However,  Mr. 
Greenbaum  stated  that  the  Musicians' 
Union  was  in  full  sympathy  with  the 
musicians  in  their  demands.  He  said 
that  as  long  as  the  public  really  wants 
symphony  concerts,  and  from  present 
appearances  it  would  seem  as  if  it  wants 
these  concerts  very  badly,  this  same  pub- 
lic was  willing  to  sustain  the  orchestra 
with  sufficient  financial  backing  to  pay 
whatever  expenses  are  necessary.  He 
referred  to  the  fact  that  certain  jazz 
players,  seventeen  years  of  age,  earn  as 
much  as  $135  a  week  and  that  he  took 
his  hat  oft  to  them  because  of  their  abil- 
ity to  earn  so  much. 

Redfern  Mason  spoke  of  the  success 
achieved  by  the  Symphony  orchestra  un- 
der Mr.  Hertz'  leadership  and  again  em- 
phasized the  movement  for  music  during 
the  summer  months.  He  thought  the 
Chamber  of  Commerce  ought  to  take  a 
deeper  interest  in  the  welfare  of  the 
Musical  Association  and  quoted  as  ex- 
ample the  Chamber  of  Commerce  of 
Minneapolis  which  actually  sent  its  or- 
chestra throughout  the  country  to  adver- 
tise its  city.  Mr.  Mason  said  he  consid- 
ered the  symphony  orchestra  a  tremen- 
dous asset  to  the  City  of  San  Francisco. 

Alfred  Hertz  spoke  in  glowing  terms 
of  his  appreciation  of  the  honor  be- 
stowed upon  him  by  the  Musicians'  Club 
and  of  the  many  tokens  of  personal 
friendship  that  have  been  offered  to  him. 
He  said  during  the  many  years  of  his 
residence  here  he  had  become  greatly 
attached  to  this  city  and  that  for  this 
reason  he  was  happy  to  know  that  he 
could  devote  two  more  years  of  his  en- 
ergy and  life  to  this  community.  Mr. 
Hertz  spoke  in  the  highest  terms  of  the 
support  he  had  received  from  the  mem- 
bers of  his  orchestra  and  of  the  affection 
he  entertains  for  this  body  of  musi- 
cians. He  said  that  although  at  rehears- 
als much  happens  that  may  not  be  agree- 
able, and  much  may  be  said  that  seems 


unpleasant,  still  all  of  this  had  to  be  done 
in  order  to  attain  the  final  artistic 
results  of  which  he  as  well  as  the  musi- 
cians have  reason  to  feel  proud.  Mr. 
Hertz  expressed  his  gratitude  to  the  pub- 
lic and  the  press  for  the  hearty  support 
and  expressed  the  hope  that  the  city 
should  have  a  concert  hall  so  that  sym- 
phony concerts  may  be  given  under  the 
proper  auspices  and  in  the  proper  en- 
vironment. President  Vincent  Arrillaga 
of  the  Musicians'  Club  asked  the  club 
to  pay  a  standing  tribute  to  Mr.  Hertz, 
whereupon  a  whole-hearted  ovation  was 
accorded  him. 

.  Louis  Jacobs,  manager  of  the  Hartman- 
Steindorff  Co.,  expressed  his  apprecia- 
tion of  the  symphony  concerts  and  ahso 
of  the  movement  to  give  music  during 
the  summer,  and  he  said  that  the  Rivoli 
Opera  House  would  like  to  contribute  its 
share  by  offering  the  use  of  the  building 
to  any  musical  project  not  conducted  for 
purely  commercial  reasons.  It  the  Sym- 
phony Orchestra  wished  to  give  summer 
concerts,  he  said,  that  Messrs.  Hartman 
and  Steindorff  would  gladly  give  the 
theatre  for  Wednesday  afternoon  con- 
certs. Mr.  .Jacobs  added  that  it  was  the 
object  of  the  Hartman-Steindorff  Co.  to 
aid  the  best  of  music  only  and  to  add  its 
share  toward  the  gradual  and  continued 
growth  of  musical  taste  in  the  com- 
munity. 

Altogether  the  dinner  was  one  of  the 
most  successful  and  most  enthusiastic  in 
the  history  of  the  club  and  it  is  to  be 
hoped  that  the  succeeding  dinners  will 
bring  out  an  equally  large  proportion  of 
the  membership. 


ZOELLNER'S  ELEVENTH  TRANS- 
CONTINENTAL TOUR 

The  Zoellner  Quartet  is  making  this 
season  their  eleventh  transcontinental 
tour.  This  distinguished  organization, 
claiming  a  public  career  of  eighteen  years, 
has  given  many  hundreds  of  concerts  dur- 
ing these  eleven  years.  In  this  splendid 
achievement  they  have  helped  to  create 
throughout  America,  in  the  small  com- 
munities as  well  as  the  larger  cities,  a 
real  love  for  chamber  music.  By  the  num- 
ber of  sa-called  local  chamber  music  so- 
cieties springing  up  throughout  the  coun- 
try one  can  appreciate  the  importance 
and  cultivation  not  given  to  musique  de 
chambre.  This  season  sixty  concerts  will 
be  payed  by  the  Zoellners,  they  appear- 
ing in  the  following  cities:  Denver,  Colo., 
Durango,  Colo.,  Los  Angeles,  Santa  Bar- 
bara, Santa  Monica.  Atascadero,  Cal., 
Pasadena,  Pomona.  Cal.,  Great  Bend,  Kan., 
Independence,  Kan.,  Fort  Scott,  Kan.,  El 
Dorado,  Kan.,  Dodge  City,  Kan..  Kansas 
City,  Kan.,  St.  Joseph,  Mo.,  Waterloo, 
Iowa,  Bemidji,  Minn.,  Little  Falls,  Minn., 
Crookston,  Minn.,  Fergus  Falls,  Minn., 
Moorehead,  Minn.,  Janesville,  Wis.,  Bowl- 
ing, Green,  Faribault,  M'nn.,  Galesburg, 
II'..,'  Bluffton,  O.,  Mansfield,  O.,  Logans- 
port,  O.,  Fort  Wiyne,  Ind.,  Port  Huron, 
Mich.,  Cadillac,  Mich..  San  Antonio,  Texas, 
Bisbee,  Ariz.,  Miami,  Ariz.,  Santa  Fe, 
N.  M.,  Chicago.  111.,  LaSalle.  111..  Austin, 
Texas',  Fort  Smith.  Ark.,  Jeffeison  City, 
Mo.,  Springfield,  Mo.  The  Zoellners  have 
always  been  a  great  incentive  and  en- 
couragement to  the  little  known  and 
worthy  modern  composers  of  this  country 
and  Europe. 

Doria  Fernanda,  the  exceptionally  in- 
telligent and  artistic  young  contralto,  has 
been  signed  up  by  the  Chicago  Opera 
Association  and  announces  a  recital  in 
New  York  for  March  20  at  Aeolian  Hall. 
Miss  Fernada  is  one  of  those  gifted  and 
ambitious  artists  who  are  a  credit  to  the 
State  wherein  they  were  born.  Ever 
since  her  departure  Miss  Fernanda  has 
forged  ahead  rapidly  and  has  gained  dis- 
tinct and  important  artistic  triumphs. 
Miss  Fernanda  is  one  of  those  gifted  and 
Elizabeth  Simpson.  She  will  sing  in 
twenty  operas  during  the  ensuing  season. 
It  will  be  remembered  that  she  sang  here 
with  the  San  Carlo  Opera  Co.  three 
seasons  ago,  with  the  Scotti  Opera  Co. 
two  seasons  ago  and  with  Merola  at  Palo 
Alto  last  season. 

Mrs.    William     Steinbach 

VOICE    CULTURE 

Studio; 
ft02    KOHLER    *    CHASE    BI.DG. 

«nn    Vrnnf\mfO  Phonf?    Kenrn^    'U.'M 

KURT  VON  GRUDZINSKI 

n«niTO\K  —  voirn  tii.TiHE 

Authorized    to    Tenoli    Mine.    Sihoen. 

Rene'H    MpUinil 

1314  I.envenworth   SI.    Phone  Prn«ppi-I  l>S."!3 

MINIATURE  GRAND  PIANO 

FOR   SALE— PRICE,  $400.00 
Telephone  Prospect  2018 
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SYMPHONY    TO    GIVE    ALL-WAGNER    PROGRAM 

An  all  Wagner  prnpmmnie  is  to  be  presented  at  the 
next  Friday  and  Sunday  afternoons  in  the  Curran 
Theatre  by  the  San  Francisco  Symphony  Orchestra 
under  the  leadership  of  Alfred  Hertz.  A  programme 
of  this  character  is  something  which  music  lovers  al- 
ways fagerly  look  forward  to.  and  advance  reservations 
indicate  that  a  capacity  audience  will  be  in  attendance 
at  tomorrow's  concert.  Prior  to  his  coming  to  San 
Francisco,  Hertz  occupied  the  position  of  conductor  of 
Wagnerian  Opera  at  the  Metropolitan  Opera  House  in 
New  York  for  more  than  thirteen  years,  acquiring  the 
reputation  of  being  one  of  the  world's  greatest  inter- 
preters of  the  great  German  master's  works.  There- 
fore, a  Wagner  programme  under  his  direction  is  al- 
ways looked  upon  by  symphony  patrons  as  a  rare  treat. 

A  generous  programme  has  been  arranged  for  this 
event,  which  is  the  last  concert  in  the  Popular  Series, 
including  the  favorite  Prelude  and  Love  Death  from 
"Tristan  and  Isolde,"  the  "Rienzi"  Overture  and  the 
Ride  of  the  Valkyries.  Other  works  announced  are  the 
Prelude  to  "Parsifal,"  the  Bacchanale  from  "Tann- 
hauser,"  "Dreams,"  the  Finale  and  Entrance  of  the 
Gods  into  Walhalla  from  "The  Rhinegold"  and  the 
Good  Friday  Spell  from  "Parsifal." 

The  pair  of  regular  symphony  concerts  to  be  given 
next  Friday  and  Sunday  afternoons  in  the  Curran 
will  mark  the  end  of  the  symphony  season.  To  fittingly 
bring  a  most  successful  season  to  a  close,  conductor 
Hertz  has  announced  a  splendid  programme,  the  princi- 
pal feature  being  the  Brahms  Third  Symphony  in  F 
Major.  The  other  works  programmed  are  Debussy's 
prelude  to  "The  Afternoon  of  a  Faun"  and  the  powerful 
Strauss  tone  poem.  "Death  and   Transfiguration." 

DOROTHY    JARDON    AT    LOEWS    WARFIELD 

Grand  Opera  will  take  its  place  on  a  motion  picture 
theatre  program  for  the  first  time  with  a  real  prima 
donna,  when  Dorothy  Jardon,  noted  diva  of  the  Chicago 
Grand  Opera  Company,  commences  a  limited  engage- 
ment at  Loew's  Warfield  Theatre,  Saturday,  March  17. 

Musicians  of  San  Francisco  have  been  particularly 
gratified  at  the  policy  adopted  by  that  theatre  some 
months  ago  with  the  engagement  of  George  Lipschultz 
as  conductor,  and  the  assembling  of  a  large  body  of  men 
who  have  ever  since  constituted  the  Warfield  Music 
Masters,  as  the  orchestra  is  known.  Real,  musicianly 
music  has  been  the  order  there,  as  contrasted  with  the 
modern  tendency  toward  the  inharmonious  "jazz." 

Miss  Jardon.  whose  success  in  the  role  has  earned 
tor  her  the  name  of  "The  American  'Carmen',"  will  sing 
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IteKliiniiifi'    'I'liflay    (Satunlay) 

the  two  famous  arias  from  that  opera  during  the  first 
week  of  her  eneagement  at  Loew's  Warfield   Theatre. 
'    As  a    lighter    number    she    will    sing    "Love    Sends    a 
I    Little    Gift    of    Roses,"    a    new    song    which    has    been 
I    meeting  with   a  great  deal  of  success   this  season. 
;        Marcus  I.oew,  owner  of  the   Warfield   here   and   the 
State  in  Los  Angeles,  is  said  to  have  risked  IfSCOOO  on 
this  operatic  venture,  by  which  Miss  Jardon  has  been 
brou"ht    to    the    Pacific    Coast    to    sing   these    two    en- 
gagements   in    his    theatres.     To    quote    Mr.    Loew:     "I 
know  that  my  patrons  are  lovers  of  good  music.  Grand 
Opera  has  always  represented  the  pinnacle  of  musical 
.    and  dramatic  attainments.     The  time  is  now  ripe   for 
Grand  Opera  in  the  motion  picture  theatre,  which  has 
elevated  its  plane  of  entertainment  and  built  its  audi- 
toriums so  that  they  are  worthy  of  Grand  Opera." 


THE   FLONZALEY  QUARTET 

Manager  Selby  C.  Oppenheimer  will  present  the  Flon- 
^   zaley  Quartet  in  a  single  recital  this  season  which  will 

■  take  place  at  the  Scottish  Rite  Auditorium  on  Sunday 
afternoon,  April  15th.  When  the  Flonzaley  Quartet 
first  came  to  this  country  in  1904.  the  appreciation  of 
chamber  music  was  in  its  infancy.  It  was  left  to  a 
chosen  few  of  the  musical  aristocracy  to  make  up  the 

I  rather  small  audiences  which  enjoyed  this  form  of  art. 

■  The  season  1922-23  marks  the  nineteenth  season  in 
I  the  existence  of  the  Qunrtet.  The  personnel  has  re- 
i  mained  unchanged,  with  the  exception  of  Louis  Bailly, 

who  joined  the  organization  in  1917.  Mr.  Bailly  had 
won  an  enviable  name  in  Europe  as  a  viola  player  of 
distinction,  and  his  addition  to  the  Quartet  was  a  happy 
choice. 


MANY  ATTRACTIONS  CROWD  MUSIC  SEASON 

Grand   Opera,   Symphony   Concerts,    Events   by   Visiting 

Artists  and  Several   Important  Local   Events  Keep 

Everyone  Very   Busy 

BY  ALFRED   METZGER 

During  the  last  two  or  three  weeks  the  musical  season 
has  certainly  adopted  a  very  active  character,  and.  not- 
withstanding the  importance  of  many  of  the  events,  it 
becomes  necessary  to  refer  to  all  of  them  in  one  ex- 
tended article,  if  we  wish  to  include  them  all  in  one 
issue  of  this  paper.  Unlike  the  big  Eastern  music  jour- 
nals the  Western  papers  do  not  receive  that  who'e- 
hearted  support  from  art'sts  that  would  enable  them  to 
issue  sufficiently  large  editions  to  devote  extended  space 
to  all  important  musical  events,  and  so  we  shall  do  our 
best  to  refer  to  the  numerous  concerts  that  have  taken 
place  recently  in  as  brief  a  manner  as  possible  without 
ignoring  any  vital  points. 

The  Opera  Season — Instead  of  the  two  weeks'  season 
of  grand  opera,  as  originally  announced,  the  San  Carlo 
Grand  Opera  Company  extended  its  engagement  tor 
another  week.  The  attendance  was  not  as  big  as  the 
tremendous  support  this  organization  received  in  Los 
Angeles  would  have  justified.  It  is  evident  that  there 
was  something  amiss,  which  for  the  present  is  impossi- 
ble to  discover  that  did  not  interest  the  public  of  San 
Francisco  to  the  extent  in  which  the  Los  Angeles  public 
was  interested.  We  have  already  mentioned  all  the 
artists  in  detail,  so  there  is  no  necessity  in  again  re- 
ferring to  them,  except  to  add  that  they  continued  to 
gain  favor  in  accordance  with  their  artistic  accomplish- 
ments. During  the  third  week  begining  Sunday  evening 
the  following  operas  were  presented:  La  Boheme.  Mme. 
Butterfly,  La  Forza  del  Destino,  Love  Tales  of  Hoffman, 
Lohengrin,  Cavalleria  Rusticana  and  Pagliacci,  Othello 
and  Trovatore.  A  glance  at  this  repertoire  might  solve 
at  least  part  of  the  reason  why  the  San  Francisco  opera 
loving  public  has  not  flocked  to  the  Curran  Theatre  as 
many  had  expected  they  would  on  account  of  the  scarcity 
of  grand  opera  productions  this  season.  However,  we 
do  not  believe  that  those  in  charge  of  the  enterprise  had 
reason  to  actually  complain  of  the  support  they  received 
in  this  city. 

Eleventh  Pair  of  Symphony  Concerts — The  enthusiasm 
of  the  musical  public  in  regard  to  the  symphony  concerts 
under  the  direction  of  Alfred  Hertz  does  not  grow  less, 
even  though  the  season  is  practically  coming  to  a  close. 
Indeed  one  of  the  greatest  demonstrations  we  have 
witnessed  during  the  course  of  this  season  was  dis- 
played at  this  eleventh  pair  of  symphony  concerts  at  the 
Curran  Theatre  on  Friday  and  Sunday  afternoon,  March 
9th  and  11th,  when  Tschaikowsky's  Fourth  Symphony  in 
F  minor  was  the  feature  of  the  program.  There  re- 
mains nothing  new  to  be  added  to  that  which  we  have 
already  stated  about  this  symphony  and  the  manner  in 
which  Mr.  Hertz  conducts  it.  Suffice  it  to  say  that  the 
scherzo  aroused  such  expressions  of  approval  that  both 
conductor  and  orchestra  received  an  ovation.  On  Sunday 
afternoon  we  counted  six  recalls  for  Mr.  Hertz  after  the 
conc'usion  of  the  symphony.  Of  course  the  Prelude  to 
Wagner's  Parsifal  was  again  given  that  depth  of  ex- 
pression and  that  intensity  of  religious  fervor  which 
Mr.  Hertz  understands  so  well  how  to  obtain  from  his 
orchestra,  while  Liszt's  symphonic  poem  Tasso  closed 
the  program  with  dramatic  emphasis.  It  was  a  great 
program  most   impressively  interpreted. 

Florence  Easton's  Concert — Before  a  brge  and  very 
niusic_al  audience  Florence  Easton,  the  distinguished 
American  prima  donna  soprano,  one  of  the  leading 
operatic  artists  of  the  day,  sang  an  extensive  and  varied 
program  of  representative  compositions  at  the  Colonial 
ballroom  of  the  St.  Francis  Hotel  on  Monday  afternoon, 
February  26.  The  event  was  one  of  the  series  repre- 
senting Alice  Seckels'  Matinee  Musica'es.  Miss  Easfon 
had  amp'e  oppcrtunity  to  display  her  art  in  its  various 
phases.  Her  voice  exhibited  that  clear,  well  c^irrying 
and  flexible  quality  which  we  have  had  several  occasions 
to  admire  in  opera  and  her  mode  of  delivery  proved 
that  the  artist,  in  additon  to  being  versed  in  opera  lore, 
is  also  thoroughly  proficient  in  the  dissemination  of  song 
literature.  The  program  certainly  included  practically 
every  branch  of  vocal  art  and  gave  adequate  attention 
to  both  the  dramatic  and  lyric  form  of  song — to  both 
the  old  and  new  school  of  song  literature.  Miss  Easton 
brought  to  her  task  every  ounce  of  her  artistic  intelli- 
gence. Indeed  in  certain  respects  that  intelligence 
sometimes  overshadowed  the  emotional  intensity.  She 
displayed  amide  sense  of  humor  and  pathos  when  re- 
quired. Her  enunciaticn  was  exact  and  plain,  while  her 
phras'ng  proved  the  deep  study  she  had  devoted  to  the 
preparation  of  these  programs.  We  were  specially 
pleased  with  the  German  songs  which  she  interpreted 
with  discrimination  and  understanding.  Beyond  a  doubt 
Miss  Easton  is  a  distinguished  vocal  artist  who  is  de- 
serving of  the  cordial  and  universal  support  of  our 
musical  public. 

Tamaki  Miura  Concert — Tamaki  Miura,  the  delightful 
Japanese  prima  donna  soprano,  whose  Mrae.  Butterfly 
has  been  such  a  great  attraction  of  the  San  Carlo  Grand 
Opera  Company,  gave  a  song  recital  at  the  Colonial 
ballroom  of  the  St.  Francis  Hotel  on  Sunday  afternoon, 
March  11th,  during  which  she  sang  French,  German, 
Italian  and  Japanese  songs.  Mme.  Miura's  voice  retained 
its  flexibility  and  warmth  in  the  concert  room  the  same 
as  it  did  in  her  operatic  work.  However,  her  ideas  of 
interpetation  regnrding  the  various  classics  and  other 
occidental  song  literature  does  not  coincide  with  the 
impressions  we  receive  from  the  world's  authoritative 
vocal  artists.  On  the  other  hand  her  interpretations  of 
Japanese  songs  naturally  p'ace  her  into  a  special  ad- 
vantageous position  and  herein  her  histrionic  expres- 
sions, accompanying  her  vocal  interpretations,  were 
evidently  in  place.  No  doubt  there  is  much  of  interest 
in  Mme,  Miura's  vocal  art.  However,  it  seems  to  assert 
itself  most  effectively  in  her  interpretation  of  Mme. 
Butterfly. 


ANIL  DEER 

COLORATURA   SOPRANO   AND 
VOICE  SPECIALIST 

Announces 

that  owing  to  changes  in  Studio  schedule 

necessitated    by    her    concert    engagements 

she   will   remain   in    San    Francisco   during 

JUNE— JULY— AUGUST 

STUDENTS'  WAITING  LIST 

NOW  OPEN 

Address:  79  Central  Ave.,  San  Francisco 


Young  People's  Symphony  Concert— The  San  Fran- 
cisco Symphony  Orchestra,  under  the  direction  of  Alfred 
Hertz,  gave  the  first  of  two  concerts  for  children  at  the 
CIVIC  Auditorium  on  Monday  afternoon,  March  12th 
Several  thousand  school  children  assembled  and  judging 
from  their  applause  they  certainly  enjoyed  listening  to: 
Overture  to  the  Merry  Wives  of  Windsor  (Nico'ai), 
Concerto  for  Piano  and  Orchestra  in  G  minor  (Saint- 
Saens),  Prelude  (Jarnefeld)  Serenade  (Pierne)  Noc- 
turne F  sharp  major  and  Etude  G  flat  major  (Chopin), 
Levititzky,  and  Introduction  to  Act  III,  Lohengrin 
(Wagner).  " 

Sarah  Krehidler's  Violin  Recital— Sarah  Kreindler,  a 
twelve-year-old  violinist,  pupil  of  Sigmund  Anker,  gave 
a  vio  m  recital  at  Scottish  Rite  Hall  on  Friday  evening 
March  9th,  before  a  large  audience.  The  program  in 
eluded  Sonata  in  C  minor  (Grieg),  Concerto  in  E  minor 
(Mendelssohn)  and  a  group  of  short  ccmposit-ons  by 
Achron-Zimbalist,  Rimsky-Korsakow-Kreisler  and  Schub- 
ert-n  ilhelm.  The  first  named  works  are  an  exceptional- 
ly diflicult  test  for  a  youthful  artist,  and  although  it  is 
possible  to  play  the  notes  of  such  works  one  can  only 
say  that  the  memory  necessary  to  play  these  composi- 
tions by  heart  in  a  manner  as  accurate  as  Sarah  Krein- 
dler does  certainly  proves  the  existence  of  exceptional 
talent.  In  addition  to  this  the  young  artist  possesses  a 
tone  of  exceptional  volume  and  melowness  and  her 
phiasing  denotes  beyond  doubt  expression  tar  beyond 
her  years.  We  feel  certainly  just'fled  to  predict  a 
brilliant  future  for  this  young  violinist,  if  she  continues 
to  advance  intellectually  in  the  same  ratio  as  she  has 
done  so  far.  She  certainly  has  the  adaptability  the 
genius,  the  intelligence  and  the  natural  instinct. 

This  young  prodigy  was  assisted  bv  Mme.  Stel'a 
Jelica  who  sang  two  groups  of  songs  with  a  beautiful 
lyric  soprano  voice  that  is  being  used  with  discrimina- 
tion and  artistic  judgment.  Mme  Jelica  is  beyond  ques- 
tion one  of  the  most  successful  and  most  gifted  of  the 
young  artists  who  have  made  a  name  for  themselves 
m  Cahfoinia  and  she  should  be  given  ample  opportunity 
to  give  pleasure  to  those  fond  of  whole-souled  singing. 
Resident  artists  like  Mme.  Jelica  must  be  encouraged  if 
California  wishes  to  really  become  a  musical  community. 


THE   IDOL'S  EYE  SCORES  AT   RIVOLI 


With  the  presentation  of  The  Idol's  Eye.  Victor  Her- 
bert's humorous  and  tuneful  comic  opera,  the  Hartman- 
Steindorff  Ccmpany  have  resumed  their  policy  of  re- 
viving the  old  Tivoli  Opera  House  successes  which 
combined  humor  with  lilting  tunes.  Ferris  Hartman  has 
perhaps  never  achieved  a  greater  triumph  than  he  d=d 
in  this  leading  comedy  role  in  The  Idol's  Eve,  and 
anyone  who  has  ever  witnessed  Mr.  Hartman's  previous 
triumphs  in  this  part  will  find  that  he  is  exactly  as 
spright'y  and  original  today  as  he  always  was.  His  songs 
that  have  the  proper  tang  of  the  comic  opera  atmosphere 
"listen"  as  well  today  as  they  did  during  the  many 
weeks  wJien  The  Idol's  Eye  continued  to  make  a  record 
for  continuous  performances  of  comic  operas  at  the 
Tivoli.  There  is  a  certain  snappiness  and  effervescence 
to  Hartman's  comedy  work  that  never  fails  to  arouse 
admiration  and  create  enjoyment. 

"Muggins"  Davies.  the  new  soubrette,  is  being  re- 
ceived with  enthusiasm.  She  certainly  looks  charming 
and  acts  with  vivaciousness  and  dash.  She  invests  her 
role  with  that  chic  which  has  made  her  famous  in 
vaudeville  and  she  proves  that  she  has  not  forgotten  her 
successful  experience  in  comic  opera,  for  she  maintains 
her  portrayal  of  the  role  with  fidelity  and  convincing 
power.  George  Kunkel  assumes  the  second  comedy  role 
of  'Hootman"  McSnuffy  with  as  good  grace  as  he  can. 
considering  his  s'ze  and  gets  many  a  laugh.  Dixie  Blair 
exhibited  an  unusually  resonant  voice  of  fine  depth  in 
her  song  of  the  Priestess.  Lillian  Glaser  as  usual  sings 
the  various  arias  with  clear,  ringing  voice  and  excellent 
diction.  John  Van  also  adds  to  the  musical  part  of  the 
performance,  while  Robert  Carlson,  with  his  ringing  bass 
voice  sings   an   interpolation. 

This  reminds  us  that  there  are  altogether  too  many 
interpolations  in  this  performance  of  The  Idol's  Eye. 
Surely  Victor  Herbert's  music  is  good  enough  to  sing 
even  at  this  late  day.  There  are  so  many  interpolations 
that  we  finally  stopped  counting  them.  Some  of  the  most 
beautiful  arias  seem  omitted.  Good  music  is  written  to 
be  sung  by  fine  voices,  played  by  an  excellent  orchestra 
and  applauded  by  a  happy  audience.  Why  arrange  these 
standard  comic  operas  to  suit  the  occasion?  Not  one 
of  the  interpolations  we  heard  was  better  than  the 
original  songs  would  have  been. 
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LOS  ANGELES.  March  17th. — Musicians  are  abused 
as  are  no  other  professionals.  Referring  to  the  general 
average  lack  of  business  acumen  is  responsible.  The 
smooth  talker  has  easy  pickings.  Since  my  associotion 
with  this  publication  I  have  been  amazed  at  some  of  the 
schemes  I  have  run  across.  The  worst  is  an  alleged 
hooking  scheme  of  a  gang  of  slickers  who  operated  for 
a  tew  months  and  have  just  left  town.  The  talk  cen- 
tered upon  getting  engagements  tor  the  artist  and  pupils 
for  the  teachers.  It  was  necessary  to  be  represented  in 
the  de  luxe  folders  of  this  outtit  in  order  to  secure  co- 
operation! Some  artists  have  paid  as  high  as  $250  for 
publicity  in  a  booklet!  Many  a  young  artist  and  teacher 
who  could  ill  afford  the  loss  has  paid  out  from  $25.00  to 
several  times  that  amount.  Engagements?  Pupils? — 
It  is  to  laugh. 

One  little  girl  sat  in  my  office  last  week  and  went 
into  details.  All  I  could  tell  her  was  that  she  has  no 
legal  redress.  The  contract  she  signed  was  only  for 
advertising — what  she  bought  was  hot  air  solicitor 
talk  carefully  framed,  of  course— just  as  careful  as  the 
contract — intentionally  to  deceive.  The  birds  have 
flown  and  several  thousand  dollars  with  them! 

This  publication  has  been  in  business  for  almost 
twenty-five  years.  Our  L.  A.  phone  is  820-302  and  we 
are  iii  the  phone  book.  There  is  also  another  legiti- 
mate musical  magazine,  established  and  reputable  in 
this  city.  Speaking  for  this  office  and  I  am  sure  for 
the  other  we  would  be  glad  to  help  out  any  musician 
desiring  proper  information  on  any  publicity  or  agency 
subject  This  does  not  mean  that  there  will  be  any 
kind  of  a  hammer  out  but  it  does  mean  protection 
against  the  thief  and  the  liar.  In  tlie  army  we  learned 
that  oft-times  a  little  physical  chastising  had  a  good 
effect  and  while  the  writer  brags  not  of  physical  pro- 
wess yet  we  have  an  axe  to  grind  in  this  office.  The 
crude  work  of  these  schemers  reflects  upon  our  diffi- 
culties in  the  preparation  of  the  Musical  Blue  Book  of 
California.  How  can  we  blame  musicians  when  they 
are  doubtful  of  those  who  represent  us  if  they  are  just 
recovering  from  a  severe  stinging  from  the  slicker? 
And  so  we  are  willing  to  take  our  chance.  Next  week 
I  Intend  to  discuss  some  of  the  piking  would-be  public- 
ity agents  and  so  called  managers  who  have  inflicted 
themselves  on  this  community — the  kind  that  knowing 
they  have  little  influence  and  less  prestige  are  long  on 
promises  and  short  on  fulfillment.  In  the  past  few 
weeks  I  have  talked  to  not  less  than  ten  musicians  who 
have  pased  over  their  hard  earned  dollar  for  promises. 
Again  let  me  repeat  the  phone  here  is  820-302.  We 
may  not  be  able  to  help  much — but  the  truth  is  cheap 
and  on  tap  here  to  anyone  sincerely  desiring  advice. 

Ruffo  has  been  and  gone — success  financially  and  in 
every  way.  As  I  have  before  stated  my  own  experience 
as  a  producer,  manager,  and  publicity  man  has  been 
varied  and  so  I  feel  privileged  to  discuss  another  man- 
ager Ruffo  received  by  long  odds  the  finest  advance 
publicity  of  any  artist  appearing  here  this  season  and 
seldom  have  I  ever  read  publicity  so  carefully  calculated 
to  arouse  popular  enthusiasm.  I  hold  no  brief  for 
Merle  Armitage — my  mind  is  unprejudiced  and  trained 
to  deal  strictly  with  facts.  It  would  be  a  sad  injustice 
at  this  time,  however,  to  refer  only  to  the  success  of 
the  artist  and  not  the  manager.  The  daily  papers  are 
not  permitted  to  take  up  this  angle,  but  because  I  am, 
I  relish  the  opportunity  to  tell  the  music  loving  popu- 
lace of  Southern  California  that  it  is  indebted  to  said 
Armitage.  This  young  man.  I  understand,  that  he  is 
yet  under  thirty,  has  had  a  hard  uphill  battle  to  fight 
in  Los  Angeles.  He  is  only  barely  started  on  the  road 
now.  but  if  he  <an  grit  his  teeth  and  stick,  the  outcome 
for  the  unlimited  success  of  the  Fitzgerald  Concert 
Bureau  is  assured.  Rosa  Ponselle  next.  May  1  sug- 
gest to  some  of  the  resident  artists  and  others  I  have 
talked  with  here  on  the  publicity  question  that  they 
watch  -Armitage  at  work. 


Fitzgerald's  for  the  Advancement  of  Music 

Another  Knabe  Artist 

Uenry  Svedrowsky,  second  concert  master  of  the  Philharmonic 
Orchestra  of  Los  Angeles,  and  a  member  of  the  famous  Phil- 
harntonic  Quartet,  is  one  of  the  many  great  violinists  who  prefer 
for  their  accompaniments  and  use  exclusively 

The   Knabe 

Mr.  Svedrowsky  is  accepting  pupils  this  season 
in   Los   Angeles. 


Henry  Svedrowsky 


HILL   STREET    "^^    AT   7S.7-72.9 

L03  Angeles 


The  Philharmonic  Orchestra  more  than  pleased  its 
audience  with  the  Eleventh  Concert  of  this  season.  The 
program  was  as  follows:  Schumann— Symphony  No.  1, 
in  B  major,  Op.  38  (Spring!  ;Liadow — Baba-Yaga  (Musi- 
cal Picture  after  a  Russian  Folk-Tale),  Opus  56;  Sibe- 
lius—Tone Poem  Finlandia,  Op.  26,  No.  7;  Liszt — Con-  - 
certo  tor  Piano  and  Orchestra  No.  1,  in  E  flat,  Mischa 
Levitzki.  Conductor  Walter  Henry  Rothwell  infused  ■ 
the  very  breath  of  Spring  into  his  interpretation  of 
this— Schumann's  Spring  Symphony.  The  first  move- 
ment which  Schumann  himself  is  said  to  have  called 
the  Dawn  of  Spring,  may  be  likened  to  a  clear  day  in 
the  green  hills  when  lark-songs  drop  from  the  infinite 
heights  of  blue  air.  The  Larghetto  surely  is  a  sweet 
and  languorous  love  song,  the  happy  sighing  of  some 
gentle  swain  whose  lady  is  not  unkind.  Indeed  the 
whole  symphony  sings  of  happy  love.  This  movement 
passes  directly  into  the  Scherzo,  where  rustic  lovers 
dance  for  sheer  gaiety.  Here  are  lovely  never-to-be- 
forgotten  conversations  between  strings  and  wood- 
winds. 

The  Finale  for  which  Schumann  suggested  the  title 
of  Full  Spring,  conjures  up  images  of  such  a  ballet  as 
one  may  only  dream  of  witnessing.  No  lovelier  music 
was  ever  written  for  the  light-of-toot.  Ravishing  dance 
music  it  is.  with  humorous  horn  voices.  This  is  the 
voice  of  love  triumphant.  The  symphony  closes  with 
a  brilliant  affirmation.  Liadow.  weird  man-eating  witch 
of  Russian  folk-story.  Baba  Yaga,  whistled  loud,  climbed 
aboard  her  mortar,  belaboured  it  with  a  pestle,  and 
flew  through  the  startled  air,  sweeping  out  her  witch- 
broom,  the  sparks  which  trailed  her  red-hot  vehicle. 
All  this  the  orchestra  suggested  with  vigorous  humor, 
leaving  us  listening  for  the  swish  of  her  broom  in  the 
far  distance  when  the  music  had  already  ceased, 

Finlandia,  Sibelius'  national  tour  de  force  received 
a  splendid  reading  from  the  baton  of  Mr.  Rothwell.  who 
recreated  for  us  the  savage  austerity  of  this  martial 
music.  The  brasses  barked  like  wolves  on  barren 
snow-swept  prairies  and  at  length  the  lovely  and  pious 
melody  of  the  chant  fell  upon  our  ears  like  a  benedic- 
tion amid  angry  warfare.  Mischa  Levitzki  in  the  Liszt 
concerto  No.  1,  played  faultlessly  the  piano  score  of 
this  beautiful  work,  accomplishing  with  great  ease  the 
subtle  blend  of  his  instrument  with  the  richly  varied 
orchestration.  While  lacking  the  phenomenal  power 
of  a  pianist  like  Nireghazi,  he  has  few  peers  in  his 
especial  province  of  delicate  interpretation.  The  audi- 
ence gave  him  well  deserved  ovations  for  a  brilliant 
rendition  of  Liszt's  beautiful  Sixth  Rhapsody. 

LLOYD  DANA. 

A  pitiably  small  audience  heard  Caroline  Lazzari  at 
the  Philharmonic  Auditorium  Saturday  afternoon, 
March  10th.  Wliy  so  few  persons  to  witness  an  Ameri- 
can, when  the  house  has  been  crowded  at  the  appear- 
ance of  foreign  artists  recently? 

The  program  was  well  chosen,  without  lengthy  num- 
bers and  only  two  arias:  II  Capraio  from  Dinorah 
(Meyerbeer)  and  Amour  viens  aider,  from  Samson  and 
Delilah.  Rend'  il  sereno  al  cigalio,  although  sung  in 
full,  rich  tone,  seemed  rather  lifeless  and  dull.  How- 
ever, the  majority  of  the  audience  prolonged  arrival  un- 
til after  this  first  number,  so  the  sprightly  Giremetta 
(Sibella)  was  more  of  an  introduction  to  the  artist's 
talents  and  personality.  Lalo's  L'Esclave  won  hearty 
applause — commendation  of  the  sustenance  and  depth 
of  tone  in  delivery.  The  remaining  selections  were 
sung  in  English;  they  were  short  melodies,  all  requir- 
ing varied  expression  and  sure  pitch.  From  a  personal 
viewpoint  I  thought  The  Cunning  Little  Thing  by  Hage- 
man.  one  of  the  most  delightful  songs  I  have  heard. 

Katherine  Pike  Skedden  was  an  excellent  accompan- 
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i-ste.  She  is  a  skilled  pianiste,  as  was  shown  in  her 
three  solo  numbers:  First  movement  from  Ludwig 
Schytte's  Sonata,  Opus  53.  Chopin's  Impromptu.  Opus 
51.  and  Etude  in  G  flat  (H.  Pachluski).  The  pianiste 
was  at  her  best  with  Chopin.  One  of  the  features  of 
Mme.  Lazzari's  program  was  a  composition  dedicated  to 
her,  The  Crucible,  by  MacFadyen. 

M.  ALEX.\.NDER.    • 

Alfred  Cortot  and  Jacques  Thibaud  are  fine  represen- 
tatives of  modern  French  genius  which  Manager  Behy- 
mer  will  present  in  program  at  the  Philharmonic.  Cor- 
tot is  recognized  as  a  pianist  of  unuual  fire  and  imagina- 
tion and  was  heard  in  this  city  before,  as  soloist  with 
the  Paris  Symphony  Orchestra.  His  program  for  Tues- 
day evening.  March  20th.  gives  a  variety  of  numbers, 
entirely  different  from  previous  performances.  In- 
cluded are  the  Bach  Toccata  and  Fugue,  the  Cortot 
arrangement  of  Schubert's  Litany.  Weber's  Invitation 
to  the  Dance,  the  Chopin  Sonata  in  B  flat  minor,  De- 
bussy's Children's  Corner,  Etude  en  forme  de  Valse  and 
Bouree  (Saint-Saeng),  .-^Ibeniz's  Triana  and  Liszt's 
Second  Rhapsody.  Thibaud,  the  French  violinist.  On 
Saturday  afternoon,  March  24th,  offers  a  delightful  pro- 
gram, playing  a  number  of  seldom  heard  selections. 
Among  them  are:  The  Veracini-Salmon  Sonata  in  E 
minor,  Fantasie  in  C  major  (George  Hue),  and  four 
shorter  pieces.  Hymn  to  the  Sun,  by  Rimsky  Korsakov; 
Spanish  Dance  (Granados-Thibaud).  Saltarella  (Wieni- 
awski-Thibaud).  Introduction  and  Rondo  Capriccioso 
(Saint-Saens),  and  the  Mendelssohn  E  minor  Concerto. 

Estelle  Heartt  Dreyfus,  a  contralto  who  has  worked 
on  behalf  of  American  composers  for  years,  will  be 
soloist  for  the  Sunday  afternoon  concert  at  the  Phil- 
harmonic Auditorium.  March  ISth.  It  will  be  an  all- 
-A.merican  program,  some  of  the  composers  themselves 


ESTELLE    HEARTT    DREYFUS 

n    Ineenious    and    Vniqne    DraiTing: 

of    the    Distlnfiruished    California 

Contralto   by   Uoritz 


directing  the  orchestra.  Among  the  compositions  pre- 
sented will  be  Isratel,  by  Edgar  Stillman  Kelley.  The 
Alps  by  Fannie  Dillon,  Falling  Leaves  by  Rupert 
Hughes.  Orchestration  of  the  songs  has  been  accom- 
plished by  William  Edson  Strobridge,  assistant  man- 
ager of  the  orchestra.  Gertrude  Ross  has  harmonized 
Carmela  from  early  California  folk  song  and  Allard 
de  Rider  has  arranged  its  instrumentation.  Three 
composers  will  direct  their  creations:  Arthur  Farwell 
will  conduct  a  symphonic  poem.  Henry  Schonefeld 
wields  the  baton  for  his  Characteristic  Suite,  and 
Joseph  Carl  Briel  will  conduct  for  his  Egyptian  Sketches 
(which  met  success  at  the  New  York  stadium  concerts 
last  summer),  The  Muezzin  and  The  Ghawasee.  Other 
numbers,  presented  by  Rothwell  are  Leo  Sowerby's 
Comes    Autumn    Time,    Before    the    Dawn    by    Howard 


Philharmonic  Orchestra 
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Founded  by  W.  A,  Clark,  Jr.  Caroline  E.  Smith,  Manager 

WALTER  HENRY  ROTHWELL— Conductor 


SPECIAL   POPULAR  CONCERT 

Wednesday   Evening,   March   21,  at  8:30  O'clock 

Soloist:  Gemma  Caseretto,  Soprano 

PROGK.IM 
Weber        -------        0\erture    Oberon 

YVasner       ----_--_-_- 

W'aldwehen    (Forest   .Murmurs)    from    SicBfrleil 
Dukas        -----        The   Sorcerer's  Apprentice 

.\rla — Gemma  Caseretto 

WaKner   -   Introduction    to   Act    III,   Tristan    and   Isolde 

Massenet        -        -        -        Invocation   from   Les    Eriunyrs 

Aria— (iemma  Caseretto 

YA'aBner       ------        Overture  Tnnnhauser 


TWELFTH    SYMPHONY  CONCERT 

Friday  Afternoon,  March  23,  at  3:00  O'clock 

Saturday   Evening,  March  24,  at  8:30  O'clock 

Soloist:   Florence  Easton,  Soprano 

PROGRAM 

/.ounow  Symphony  No,  4,  in  E  flat.   Op.  4.S 

hnell  -  (a)  Midsummer  Nilcht  (b)  Ilacchanale 
Kt  -  -  Symphonic  Poem  No.  3,  Les  Preludes 
ber  .  -  Arln:  Ocean  Thou  Miehty  Monster 
nt-Saens         -         Marche    du    Couronnement,    Op.    117 


Hansen.  Thunderbird  by  Charles  Wakefield  Cadman, 
and  Victor  Herbert'.s  Irish  Rhapsody. 

John  Smallman,  in  order  to  fill  the  requests  from  out- 
of-town  and  local  teachers,  has  announced  plans  for  a 
special  class  in  voice,  scheduled  from  June  15th  to 
August  1st.  Smallman  is  a  concert  baritone  of  note, 
and  his  course  in  repertoii-e  with  Frank  La  Forge  Of 
New  York  last  summer  has  made  his  instruction  doubly 
valuable.  Starting  in  May.  a  series  of  four  pupils' 
recitals,  at  intervals  of  three  weeks,  will  be  given  in 
the  John  Smallman  studios.  Appearing  in  the  first 
recital  will  be  Eleanor  Brayan,  contralto  and  Louis 
Yackel;  at  the  second,  Mary  Alice  Whipple,  soprano, 
and  George  Gramlick,  tenor;  for  the  third,  Mrs.  A.  H. 
Badenoch,  soprano,  and  Robert  Mayo,  baritone;  and  at 
the  last  Erma  DeMott,  soprano  and  Mildred  Messer, 
contralto. 

E.  B.  de  Groot  was  appointed  first  vice-president  of 
Music  Week  executive  committee  at  a  meeting  held 
March  9th.  He  fills  the  oflice  of  W.  R.  Guiberson  who 
resigned  because  of  pressing  business  duties.  Addi- 
tional members  were  elected  for  the  committee:  A.  C. 
Farquharson,  secretary  Southern  California  Music 
Trades  Association;  Perry  Weidner;  Rena  MacDonald, 
associate  of  Impresario  Behymer;  George  de  Troost, 
president  National  Program  Company;  Ruth  Antoinette 
Sabel,  director  Industrial  Music  Bureau.  It  was  decided 
to  eliminate  the  second  Sunday  from  the  Music  Week 
program,  thus  a  grand  fiesta  will  mark  the  beginning, 
Saturday  evening,  May  19th.  closing  with  a  mammoth 
celebration  in  the  Exposition  Park  Stadium,  May  26th. 
Appointed  as  committee  heads  were:  Mrs.  J.  J.  Carter 
tor  the  Sunday  afternoon  program  in  the  Hollywood 
Bowl.  Mrs.  Grace  W.  Mabee  for  music  in  the  churches, 
Arnold  Wagner  for  music  in  the  schools,  and  L.  E. 
Behymer  for  the  Exposition  Park  program.  In  sending 
invitations  to  community  choral  societies,  song  and 
instrumental  groups,  and  clubs,  B.  F.  Pearson,  chairman, 
requests  quality,  instead  of  quantity  in  the  musical 
programs. 

The  D«  Lara  Grand  Opera  Company,  in  presenting 
La  Favorita.  gives  an  opera  not  heard  for  several  years 
on  the  Western  Coast.  It  is  very  popular  in  New  York, 
however,  and  is  included  in  each  season's  repertoire  of 
the  Metropolitan  Opera  Company.  The  story,  by  Doni- 
zetti. Is  laid  in  Spain,  of  the  year  1340.  Dramatic  inci- 
dents, rich  in  human  appeal,  are  furnished  with  a 
melodic  background  which  gives  splendid  opportunities 
to  the  artists  of  the  present  company.  The  music,  by 
the  way,  was  thought  in  the  fourteenth  century  t(j  be 
ultra-modern;  it  will  be  interesting  to  note  it  from  this 
viewpoint  when  it  is  produced  in  the  Gamut  Theatre 
March  22nd  and  23rd. 

The  Orpheus  Club,  under  the  direction  of  Hugo 
Kirchofer.  presented  its  second  concert  of  the  season 
m  the  Trinity  Auditorium.  March  Sth.  The  numbers 
were  light,  short  and  well  adapted  to  a  male  chorus 
in  good  training.  One  of  the  most  favorably  received 
was  Eavesdropping,  a  four-part  number  by  F.  Bruesch- 
weiler.  De  Coppah  Moon  required  exacting  rhythm 
and  sense  of  balance,  both  of  which  this  body  of  musi- 
cians possesses.  The  Brownies  and  the  Soldiers' 
Chorus  showed  careful  enunciation,  and,  again  perfect 
rhythm.  Frieda  Peycke  was  guest  artist  and  gave  a 
number  of  her  musicially  interpreted  readings. 

r.,^^'''^,  °'*'^'  soprano,  gave  a  concert  at  the  Ebell 
Club,  March  9th,  proving  herself  a  musician  of  con- 
siderable ability.  She  was  assisted  by  Calmon  Lubo- 
yiski,  violinist,  and  Mrs.  M.  Hennion  Robinson,  pian- 
iste. Handel's  Come,  Ever  Smiling  Liberty  Rimsky- 
Korsakoff's  Hymn  to  the  Sun,  the  Debussy  Fantoches 
?,^'"x?'",'','''^  Looking  Glass  River,  and  Cadman's  Cali 
Me  No  More  were  a  few  of  the  songs  well  deserving  the 
applause  accorded.  A  group  of  French  and  German 
songs    showed    effective    phrasing   and    careful    diction. 

ABBIE  ^NORTON  JAMISON 


Teacher  of  Pi 
and  April.  M( 
Monica  (i;i-14; 
Tel.   .S21-1A1, 


ch.    DurinK    M:ii 


WILLIAM  E.  HULLINGER 


MARGARET  HEDGER   MAULE 

E.XPERIENCED    INSTRUCTOR    IN    ^'OHM  \L 

COURSE    IN    MUSIC 

PIANO  ORGAN 

Y'OICE    CULTURE 

139  S.  Los  Robles.  Pasadena.  California 

Tel.   Fair  Oaks    1S41 


De  Lara  Grand  Opera  Company 

MANUEL  SANCHEZ   DE   LARA,  Conductor 

win    present    "LA    FAVORITA"    on    Thursday    ai 

!•  rlday     Evenings,     March     2a     and     23,     in     Gam 

Theater.      Reserved     seals.     BIrkel     Music     Co       F 

information   phone   824-177. 


ELEANOR  JESSICA  TIPTON 

VOICE   CULTURE 
Protege  and  Pupil   Madame  Nordica 

MAC  BURNEY Chicago— Two  Years 

FRANKLIN  HUNT Kansas  City— Five  Years 

STUDIO  214,  MUSIC  ARTS  BLDG.,   Phone 


10 


PACIFIC  COAST  MUSICAL  REVIEW 


Calraon  LubovisW  played  three  compositions  in  a  mas- 
terly way,  also  an  obligato  to  the  Sapphic  Ode  (Brahms I 
which,  with  Hulda  Dietz'  singing,  was  received  with 
enthusiasm. 

The  Los  Angeles  Chamber  Music  Society  announces 
that  a  second  concert  series  is  planned  for  next  year, 
based  on  the  same  principles  as  those  ot  its  current 
season.  The  main  purpose  ot  this  society  is  to  give 
complete  expression  to  chamber  music,  using  standard 
classics,  and  modern  compositions  which  have  value 
from  the  student's  viewpoint.  There  will  be  no  guest 
artist  Friday,  March  16.  as  the  Philharmonic  quartet 
plays  the  entire  program  and  Blanche  Rogers  Lott 
appears  tor  the  last  time  in  the  present  series.  Of 
special  interest  will  be  the  playing  ot  the  Moderato 
and  Scherzo  from  H  Waldo  Warner's  quartet;  Warner 
is  the  violinist  of  the  London  String  Quartet  which  will 
give  a  program  for  the  Los  Angeles  Chamber  Music 
Society  in  April. 

The  Wa  Wan  Club  staged  a  concert  Wednesday 
afternoon,  the  14th  inst,,  at  the  Gamut  Club,  with  three 
popular  artists  as  soloists.  Maude  Fenlon  Bellman, 
soprano,  and  Raymond  Harmon,  tenor,  gave  a  group  ot 
French,  Italian  and  modern  songs,  individually,  and 
sang  the  duet  from  Carhien.  Esther  Rhodes  played  a 
number  of  selections  on  the  harp. 

Morris  Stoloff,  Melba  French  Barr,  Lorna  Gregg  are 
respectively  violinist,  soprano,  and  pianiste.  They 
compose  a  trio  which  will  appear  in  concert  in  San 
Bernardino  on  March  16th. 

The  Clubs  of  the  city  and  environs  are  gathering 
some  ot  the  most  talented  musicians  for  their  meet- 
ings and  programs.  Mme.  Ellen  Beach  Yaw,  prima 
donna  soprano,  sang  for  the  Three  Arts  Club  Sunday 
afternoon,  the  11th  inst.  The  Wednesday  Morning 
Club,  at  the  last  meeting,  engaged  Daisy  Jean,  the  Bel- 
gian 'cellist.  And  for  the  Big  Sister  League,  Mr.  and 
Mrs.  Spenser  Kelly  appeared  with  Carl  Joseph  Briel 
in  a  program  of  the  latter's  compositions. 

Charles  Wakefield  Cadman  left  Saturday  for  a  tour 
which  will  take  him  through  the  South  and  Middle 
West.  The  composer-pianist  is  expected  to  return  here 
by  the  middle  of  April. 

Mrs.  R.  L.  Center,  'cellist,  and  Susan  Jane  Simmons, 
singing  a  group  ot  folk  songs,  formed  the  musical  pro- 
gram for  the  Mu  Phi  Epsilon  Sorority  at  its  meeting  in 
Hollywood.  The  folk  songs  were  given  in  costume  and 
made  an  entertaining  series. 

Inez  Briceno  and  William  Berrien,  her  artist-pupil 
and  noted  male  soprano,  contributed  a  group  ot  Mexi- 
can folk-songs  for  the  International  Recital  in  the 
Ebell  Club  Auditorium,  March  8th.  Each  of  the  various 
regions  of  Mexico  was  represented  by  a  different  song. 

The  American  Music  Optimists  have  decided  to  make 
of  their  next  program  a  sacred  concert,  with  Grace 
Widney  Mabee.  program  chairman  of  the  event.  Hebrew 
and  Catholic  sacred  music  chiefly  will  be  presented. 

Winifred  Hooke  appeared  in  piano  recital  at  the 
Pasadena  University  Club,  Sunday  afternoon,  the  llth 
inst.  Her  program  included  Frank's  Prelude,  three 
composition  by  Debussy,  Scriabine's  Prelude  in  E, 
Cowell's  Exaltation,  Gardner's  London  Bridge,  and  a 
Chopin  waltz. 

Georgia  Kober,  pianiste.  will  be  hoard  in  recital  by 
Southern  Calitornians  during  the  early  part  of  next 
month.  Engagements  are  under  the  concert  manage- 
ment of  France  Goldwater. 

May  MacDonald  Hope  and  Calmon  Luboviski  will 
appear  in  Yuma,  Arizona  for  a  piano  and  violin  recital, 
April  4th.  Their  program  will  open  with  the  C  minor 
Concerto  of  Grieg,  followed  by  numbers  which  combine 
the  classic  and  modern  school. 

At  the  California  Theater: — One  ot  the  most  unique 
musical  scorings  for  a  motion  picture  is  heard  this 
week  at  the  California  Theater.  Carli  Elinor,  the  musi- 
cal conductor,  has  cleverly  adapted  and  chosen  a  com- 
bination of  dramatic,  classic  and  jazzy  tunes  to  fit  thw 
various  characters  ot  Mae  Murray's  Jazzmania,  the 
feature  attraction  at  the  California.  The  maiestic 
theme  for  Queen  Ninon  is  Tobani's  Dance  of  the  Seven 
Veils;  the  love  theme  is  The  Only  Girl,  by  Victor 
Herbert.  Buddy,  a  typical  American  newspaperman 
is  characterized  by  George  M.  Cohan's  lively  I'm  A 
Yankee  Doodle  Dandy  and  Donaldson's  latest  fox  trot 
My  Buddy.  Prince  Otto,  a  villianous,  blustering,  tyrant 
who  attempts  to  wrest  the  throne  from  Queen  Ninon 
is  typified  by  L'  Africaine  by  Meyerbeer.  The  concert 
program  is  opened  by  The  Fortune  Teller  Selection 
from  Victor  Herbert's  famous  light  opera  of  the  same 
name.  Venetian  Nights,  Zamecnik's  lovely  barcarolle, 
the  second  selection,  is  given  a  particularly  fine  render- 
ing by  Mr.  Elinor  and  his  artistic  orchestra.  Carolina 
In  The  Morning.  Donaldson's  up-to-date,  jazzy  fox  trot 
closes  the  concert  program  and  makes  a  very  fitting 
prelude  to  Jazzmania. 


SACRED  BENEFIT  CONCERT 

The  Fifth  Annual  Palm  Sunday  Concert  will  be  given 
in  St.  Ignatius  Church,  Fulton  Street  and  Parker  Ave- 
nue, March  25,  at  3  p.  m.  Margaret  Bruntsch.  concert 
and  oratorio  soloist,  and  well-known  all  over  Europe 
as  a  first-class  Opera  star,  formerly  a  pupil  of  Bouhy, 
of  Paris,  Randagger,  of  London,  after  singing  in  alter- 
nating roles  with  the  great  Schumann-Heiuk;  after 
singing    under    Richard    Straust),    filling-  Qraud    Optil'a' 
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contracts,  after  years  of  great  musical  triumphs  m 
London.  Paris,  Dresden,  and  Bayreuth,  has  returned  to 
her  native-  California,  with  an  enthusiasm  for  sacred 
music  not  dimmed  by  honors  abroad.  Miss  Bruntsch 
will  be  the  Prima  donna  contralto  soloist  for  this 
sacred  concert.  Otlier  artists  who  will  assist  are: 
Grace  LePage,  Constance  Reese.  Mrs.  Adele  Argenti, 
sopranos;  Regina  Harper.  Margurite  O'Dea.  contraltos; 
Charles  Bulotti,  John  Wood,  James  Green  well,  tenors; 
Emanuel  Porcini,  Frank  Figone,  Henry  L.  Perry,  bassos. 
A  mixed  choir,  augmented  with  orchestra  and  harp, 
will  render  the  choral  numbers  under  the  direction  of 
Paul  Steindorff,  conductor,  (courtesy,  Rivoli  Opera  Co.). 
The  following  program  is  under  the  supervision  ot  Mrs. 
Robert  P.  Grubb.  organist,  assisted  by  Mrs.  FrancisvJ. 
Mackin.  The  program  will  be  as  follows:  Omnipo- 
tence (Schubert),  Organ  and  Orchestra;  Stabat  Mater 
(Dvorak),  Tenor  Solo— John  Wood,  Grace  LePage. 
Regina  Harper,  Charles  Bulotti,  Margurite  O'Dea, 
Frank  Figone,  cliorus;  Eja  Mater  (Dvorak),  Double 
Quartet— Grace  LePage,  Regina  Harper,  Constance 
Reese,  Margurite  O'Dea,  Charles  Bulotti,  Emanuel  Por- 
cini, John  Wood,  Frank  Figone;  Ave  Maria  (Schubert), 
Margaret  Bruntsch;  Fac  Me  Vere  Tecum  Flere 
(Dvorak),  Tenor  Solo— Charles  Bulotti,  John  'Wood, 
Emanuel  Porcini,  James  Greenwell,  Frank  Figone, 
Henry  Perry;  Inflaraatus  (Dvorak),  Margaret  Bruntsch; 
Hear  My  Prayer  (Mendelssohn),  Soprano  Solo — Con- 
stance Reese,  Chorus;  Text:  The  heavens  and  earth 
are  full  of  Thy  Glory— Rev.  Pius  L.  Moore,  S.  J.  Adora- 
tion (Felix  Borowski),  Organ — Orchestra;  O  Salutaris 
(Gonnod),  Tenor  Solo— Charles  Bulotti;  Adoro  Te,  O 
Panis  Coelice  (Gregorian),  St.  John  Berchman's  Sanctu- 
ary Society;  Tantum  Ergo  (Gregorian).  Congregational 
Singing;  Les  Rameaux  (Faure),  Emanuel  Porcini,  en- 
semble. 


SECOND   CHILDREN'S   SYMPHONY    CONCERT 

The  second  and  last  of  this  season's  Young  People's 
Symphony  Concerts,  under  the  direction  of  Jessica 
Colbert,  will  take  place  at  the  Exposition  Auditorium 
next  Wednesday  afternoon,  March  21,  at  3:15  o'clock. 
The  first  of  these  events,  on  Monday  afternoon,  served 
to  attract  thousands  of  school  children,  their  teachers, 
chaperones  and  other  music  lovers,  and  the  music  of 
the  San  Francisco  Symphony  Orcliestra,  with  Alfred 
Hertz  conducting,  was  listened  to  attentively,  silently 
and  with  marked  interest. 

The  way  in  which  the  children  enjoy  the  classical 
music  is  really  a  revelation  and  augurs  well  for  the 
musical  taste  of  the  rising  generation. 

At  the  coming  concert  Louis  Persinger  will  play  the 
first  movement  from  Mendelssohn's  E  Minor  Concerto 
for  Violin  and  Orchestra,  and  the  other  soloist  of  the 
afternoon  will  be  Kajetan  Attl,  whose  harp  selections 
will  be  Gounod's  Spring  Song  and  the  Spanish  Patrol 
ofTedeschi.  In  the  Dance  of  the  Blessed  Spirits  from 
"Orpheus,"  by  Gluck.  Anthony  Linden  will  play  the 
flute  obligato,  while  in  ITnder  the  Lindens,  from  Mas- 
sent's  "Alsatian  Scene,"  the  'cello  and  clarinet  obligatos 
will  be  played  respectively  by  Walter  V.  Ferner  and  H. 
B.  Randall.  The  other  orchestral  numbers  will  be  the 
Overture  to  "William  Tell,"  by  Rossini,  Schumann's 
Traumerei  and  the  lilting  waltz,  "The  Beautiful  Blue 
Danube,"  by  Jobann  Strauss. 

Reservations  for  the  concert  may  be  made  at  Sher- 
man, Clay  and  Company. 

♦ 

CONCERT   BY  LORRAINE   SANDS   MULLIN 

A  delightful  Evening  of  Song,  was  Riven  in  the  Red 
Room  of  tile  Fairmont  Hotel,  by  Lorraine  Sands  Mul- 
lin,  artist  pupil  ot  Homer  Henley,  on  Tuesday  evening, 
March  (;th.  Mrs.  Mullin  has  been  heard  frequently  at 
Club  and  Social  affairs,  but  this  was  the  first  concert 
where  she  had  given  the  entire  program. 

Her  voice  is  a  lovely  lyric  soprano  with  coloratura 
possibilities,  which  she  uses  with  charm  and  intel- 
ligence. Her  dramatic  expression  is  excellent  and  her 
diction  to  be  especially  commended.  Doubtless  further 
study  will  equalize  the  middle  register  which  at  times 
seemed  a  little  uncertain.  We  predict  a  brilliant  future 
for  this  charming  young  woman,  and  expect  to  hear 
more  from  her  in  the  near  future.  Her  program, 
which  follows,  was  interesting  and  well  balanced. 

Aria — Giunse  alfin  11  raomento  (Mozart).  Vol  lo  sapete 
(Mascagni);  Zueignung  (Richard  Strauss),  Standchen 
(Schubert);  Menuet  de  Martini  (Weckerlin),  Lament 
Provencale  (Paladilhe),  Tes  Yeux  (Rabey) ;  Piano, 
Solo — Prelude  and  Toccata  (Lachner),  Mrs.  Edward  E. 
Young;  Ah,  fors  e  lui — Sempre  libera  (Verdi);  Song  of 
the  Open  (Frank  La  Forge),  Allah  (Chadwick),  Rain 
(Pearl  Curran),  Joy  (Wintter  Watts). 

SECOND  WEEK  OF  THE  BOSS  AT  ALCAZAR 

The  reception  accorded  Holbrook  Blinn  and  bis  mas- 
terful support  in  "The  Boss"  at  the  Alcazar  made  it 
certain  that  the  attraction  would  he  in  for  a  run  and  a 
second  week  is  announced,  beginning  with  the  matinee 
Sunday,  March  18th. 

Blinn's  presentation  ot  the  principal  character, 
"Mickey"  Regan,  is  a  remarkable  performance  and  his 
work  has  been  enthusiastically  applauded  nightly.  The 
role  is,  finely  written,  filled  with  mirth  provoking  lines, 
and  gives  the  actor  a  splendid  opportunity  of  demon- 
'    Stratlng    his    art.      TBerg    are    some    strong    dramatic 
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scenes,  and  Blinn  dominates  them  in  a  manner  which 
is  most  pleasing  to  the  audience. 

Nana  Bryant  has  done  nothing  better  in  her  career 
than  her  work  as  the  wife,  who  makes  a  tremendous* 
sacrifice  in  marrying  this  same  Regan.  Netta  Sunder~ 
land  returns  to  the  Alcazar  after  a  long  vacation  to. 
shine  in  a  rather  minor  characterization.  All  ot  the; 
other  members  of  the  company  acquit  themselves  with 
distinction,  and  the  production  is  one  which  the  Alca- 
zar may  well  brag  about 

Blinn,  himself,  aided  stage  director  Hugh  Knox  in 
supervising  this  play  and  the  scenic  effects  show  the 
creative  talents  of  Dickson  Morgan.  In  the  cast  are 
Leigh  Willard.  Emmett  'Vogan,  Karl  Brooks,  Jerome 
Sheldon,  F.  X.  O'Leary,  Netta  Sunderland,  Ralph  Kline, 
Charles  Sellon.  Brady  Kline.  Norman  Fcusier.  Virginia 
Plores,  Hugh  Knox  and  George  Sterling. 


QUESTION  COLUMN 

Edited    By    Karl    Rackle 


1.  What  is  the  Clarinet  Symphony? — D   W. 

The  E  Tat  Symrhony  of  .Mozart.  Il  is  so  called  be- 
cause the  clarinet  was  used  in  it  for  the  first  tin  e  in  a 
symphony,  and  was  givcu  special  promii.em:;  by  the 
omission  of  the  oboe. 

2.  What  does  the  chantoridl.!  mcan7-B.  A. 
Chanterelle  is  a  term  applied  to  the  lirst  or  highest 

siring  ot  the  violin  or  mandoliti,  ir  nry  instrument  of 
theii  clas.scs.  It  signifies  a  singer  and  has  reference  tq 
tlie  use  of  the  firt^t  stniis;  i;i  playing  tlie  melody. 

3.  Can  you  tell  me  when  and  where  Madame  Butterflj'' 
and  the  Jewels  of  the  Madonna  were  first  prodmed?— i 
E.  G.  S.  L 

Madame  Butterfly  at  Milan  in  1904.  1 

The  Jewels  of  the  Madonna  at  Berlin  in  1911.  I 

4.  What  are  accessory  notes? — B.  L.  P.  ; 
Notes  one  degree  above  or  below  a  harmony  note^ 

the  notes  of  a  turn  other  than  the  principal  note;  the 
upper  note  of  a  trill.  Accessory  notes  is  another  name 
for  auxiliary  notes. 

5.  Will  you  please  suggest  some  songs  for  a  tenor 
robusto. — E.  B.  A. 

MacFadyen:     Inter  Nos. 

Hue:     J'ai  pleure  en  reve. 

Verdi:     Celeste  Aida.  I 

Leoncavallo:     Canio's  Song.  I 

All  Wagnerian  tenor  rolls.  -  ,*■ 

Othello's  arias  from  Verdi's  Othello. 
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PADEREWSKI  OVATION 

(Continued   fruni  Page   1,  Col.   2 1 

auditorium,  but  enabled  his  admirers  to 
hear  him  at  prices  easily  withiu  their 
reach  without  compelling  the  manager 
to  raise  the  prices  so  that  he  himself 
could  receive  just  remuneration  for  his 
services.  And  so  since  Paderewski  does 
not  read  music  or  newspapers,  and  since 
he  continues  to  draw  houses  that  net 
him  huge  sums  of  money,  he  does  not 
need  to  care  whether  we  like  his  play- 
ing or  not. 

Anyone  who  knows  anything  at  all 
about  music  and  piano  playing  also 
knows  that  no  artist  can  stay  away  from 
the  concert  platform  for  the  number  of 
years  that  Paderewski  did  and  suddenly 
make  up  his  mind  to  return  and  start  in 
again  where  he  left  off  as  far  as  artistic 
proficiency  is  concerned.  We  shall  not 
consider  the  question  of  age,  for  now- 
a-days  we  know  of  artists  and  business- 
men advanced  in  years  who  exhibit  a 
vitality  and  fresh  intelligence  positively 
astounding  and  far  superior  to  that  of 
men  or  women  many  years  their  juniors. 
But  we  shall  confine  ourselves  to  the 
cold,  artistic  and  positive  facts. 

Paderewski  at  no  time  of  his  career 
•was  an  artist  who  devoted  much  care  to 
accuracy  and  correctness  of  execution. 
Now  as  formerly  he  suddenly  hesitates 
in  the  midst  of  a  composition,  modulates, 
improvises  and  does  almost  anything  but 
follow  the  suggestions  of  the  composer 
and  HE  GETS  AWAY  WITH  IT.  His 
octave  playing  has  always  been  faulty 
and  "muddy"  and  now  it  is  even  worse 
than  it  ever  was.  He  has  a  habit  of  re- 
ducing the  tempo  of  a  composition  some 
times  to  half  its  actual  time  dragging  the 
notes  along  with  tedious  deliberation. 
This  is  considered  by  some  people  as 
being  poetic  and   emotional. 

Every  artist  has  a  certain  license, 
and  even  compo.sers  have  been  known 
to  admit  that  they  prefer  the  ideas  of 
the  executant  to  their  own  creative  art. 
But  sucl^  differences  of  conception  be- 
tween artist  and  composer  must  resf 
upon  intelligent  and  fixed  artistic  princi- 
ples and  not  upon  the  vim  of  the  per- 
former. We  can  not  see  any  reason  to 
change  sixty-second  notes  to  half  on 
whole  notes  without  changing  the  entire 
form  and  purpose  of  a  composition.  And 
this  is  what  Paderewski  does  quite  frequ- 
ently. When  there  is  an  exceptionally 
difficult  passage  he  often  leaves  it  out 
or  changes  it  in  character  or  speed.  In- 
deed he  does  anything  he  wants,  and  the 
public  regards  it  as  wonderful,  simplv 
because  Paderewski  did  it.  When  he 
played  the  second  Liszt  Rhapsodic  as 
an  encore  he  left  out  the  entire  cadenza 
and  more  toward  the  end  of  the  work. 
In  the  midst  of  the  Chopin  Scherzo 
Paderewski  suddenly  lost  his  way,  and 
by  tenderly  feeling  around  and  slowly 
modulating  and  improvising  he  finally 
came  upon  firm  ground  again.  Now  as 
previously  Paderewski  is  best  in  the 
short  pieces — little  Chopin  waltzes,  noc- 
turnes or  such.  Here  his  knack  of  color- 
ing and  phrasing  come  him  in  good 
stead.  And  here  he  made  his  greatest 
impression  last  week,  for  it  was  the 
encores  that  finally  brought  him  his 
greatest  triumphs  and  that  kept  the  peo- 
ple at  the  hall  for  forty-five  minutes  after 
the  end  of  the  program. 

When  it  comes  to  big  works  like  the 
Beethoven  Sonata,  the  Schumann  Vari- 
ations and  similar  compositions  Paderew- 
ski is  not  master  of  the  situation.  He 
has  neither  the  power  nor  the  virility 
to  interpret  them  with  that  vigor  which 
their  character  demands.  Now  we  trust 
our  readers  do  not  think  that  we  are 
trying  to  teach  a  great  artist  how  to 
play  the  piano.  Surely  we  could  not  give 
a  concert  and  draw  as  much  money  as 
Paderewski  nor  play  as  well  as  he  does. 
But  there  are  several  truly  eminent 
piano  virtuosi  whom  we  consider  far 
greater  than  Paderewski  and  it  is  as  a 
matter  of  justice  to  them  that  we  feel 
In  duty  bound  to  tell  the  truth  as  we  see 
it.  Only  at  one  point  did  we  find  a 
marked  improvement  in  Paderewski's 
playing  he  did  not  smash  the  piano  as 
badly  as  he  used  to,  nor  stamp  his  heels 
when  pedalling  as  firmly  as  before,  but 
this  may  be  due  to  the  fact  that  he  is 
not  a.s  strong  as  he  was. 


Joseph  Greven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.       Tel.  Bayview  5278 


PAUL  STEINDORFF 

MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In   All    Languages 

5302   Broadway       -       ■       -       .       Oakland 

ALMA  SCHMIDT- KENNEDY 

PI.4IVIST 

Studio:      1537      Eurlid      Avenue,      Berkeley. 
Phone     Berkeley    600«. 

MBS.  ZAY  RECTOR  BEVITT 

PIANO    and    HARMONY 

Institute    of     Music     of     San     Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

l(0.'>  Kohler  *   Chane   Bid.       Tel.  Sutter  7387 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FR.;\NCISCO  BANK) 

SAVINGS         .„.,,,  ^  COMMERCIAL 

Member  Federal  Reserve  System  and  Associated  Savings 
>  Banks  ot  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER  30th,  1922 

Assets $80,671,392.53 

Deposits 76,921,392.53 

Capital  Actually  Paid  Up 1,000,000.00 

Reserve  and  Contitigent  Funds 2,750,000.00 

Employees'  Pension  Fund 400,613.61 

MISSION   BRANCH Mission  .-nd  2Ist  Streets 

PAKK-PRESIDIO  DISTRICT  BRANCH Clemen"st    and  7th  Ave 

HAICHT  STREET  BRANCH Ha  J^>t  and  Belvedere  SlreeS 

WEST  PORTAL  BRANCH West  Portal  Ave.  a^  UlloL  St! 

A  Dividend  to  Depositors  of  Four  and  One-quarter 

(4Ji)  per  cent  per  annum  was  declared  for  the  six 

months  ending  December  31st,  1922. 


NELLIE  STRONG  STEVENSON 

Pianist,  Tenchert  Leotore  RecltalM 

Music    Aiipreciatlon    Claa.«e» 

Res.i   Hotel   Cecil,   M5   Post   St. 

Tuesday    Mornings,    902    Kohler    A-    Chase 

Laura  Wertlieimber 

Preparatory  Teacher    for 

Mrs.    Noah   Brandt 

2211   Scott  St.  Telephone  Fillmore  l.'>22 

FERDINAND  STARK 

Director    St.    Francis    Hotel    Orchestra 
Will    Accept    a     Few    Talented     Pupils 
Studio:    Room   2IM    St,   Francis    Hotel 
Tel.    Douglas    1000 

Evelyn  Sresovich  Ware 

PIAIVO 

Stndloi   1003   Kohler  &   Chase   Bids. 

-■ •  — ~    ■•- MM 


Pc9'^pfc^l?£i?t^.?^^^.o.      Joseph  George  Jacobson 


VOICE    SPECIALIST —    COMPOSITION 
«tudlo,  603-604   KOHLFR   *    CHASE    BLDG, 
Phone    Kearny    M.^4 

MRS.    CHARLIES     POULTER. 

SOPRANO  St,  Andrerrs  Church 
Voice  Culture.  Piano.  .^SS  27th  St.,  Oak- 
land. Tel.  20-».  Kohler  *  Chase  Bids.. 
Wednesdays    Tel.    Kearny    .■»454. 

ROSCOE  WARREN  LUCY 

PIAIVIST    AXD    TEACHER 
ReBld«Dce  nnd   Studio.  (tl2H   HlIleKaas   Ave., 
Oakland.   TeL   riedmont   S09r>. 

MARION  RAMON  WILSON 


PIAIVO 

2H33   Sacramento   St.        Phone   Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,    Paris 

Studio:     3107   Washington    Street 

Phone  Fillmore   1K47 

SIGMUND  BEEL 


Opera    Sue 
St..  Sa 


DRAM.\TiC  CONTRALTO 


SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 


mm  t~,  jTm      f^  ,<i.in    ^Bcrnmento    ><.         Phone    Fillmore    H»H 

'^*^y5^°°"*J\.??5„?*'«^  MRS.  CARROLL  NICHOLSON 


TEACHER    OF    SINGING 

Studio    36    GalTney    nullding,    376    Sutter    St. 

Tel.    Douglas    4233.    Res.    Tel.    Kearny    2.34» 


CONTRA  I,TO 
Teacher  of  Singing.  32  Lorelta  Atc,  Pied- 
mont. TeL  Piedmont  304.  Mon..  Kohler  & 
Chnae  Bldg..  S.  F.     Telephone  KearnT  ."ULVl 


MRS.  A.  F.  BRIDGE  Brandt's  Conservatory  of  Music 


A.D£LE     ULMA.N 

TEACHER     OF    VOICE    AND    PIANO 

.Studio    17S    Commonwealth    Ave. 
Telephone    Pacific    33 


2211    SCOTT   ST„    Bet.   Clay   &   Washington 

Mr.    Noah    Brandt.    Violin 
Mrs.    Noah    Brandt.    Piano 

HELEN  COLBURN  HEATH 

Soprano  Soloist,  Temple  Emanu  El.  Con. 
cert  and  Church  Work.  Vocal  Instruc- 
2.^39     Clay     St..     Phone     West     4SII0. 


ELSIE  COOK  HUGHES    MR.  &  MRS.  GEO.  KRUGER 


■  ounces  the  opening  of  her  new  Resl 
deuce  Studio.  Clark  .\pts.,  .Apt.  26 — 13H 
Hyde  St.,  San  Francisco.  Phone  Prospect 
S031.  Fridays.  »02  Kohler  &  Chase  Bldg. 
Kearny   54.-i4. 


MME.  ISABELLE  MARKS 

CONTRALTO 


ACHILLE  L.  ARTIGUES 

GRADUATE     OF     SCHOLA     CANTORUM, 

PARIS 

ORSAMIST      ST.      MARY'S      OATHBDRAI. 

Piano  Department.  HaaMla  Sehael 
Oncan  and  Piano.  Aniilava  Musical  C^llego 

EDWIN  HUTCHINGS 

Pupil  of  Frnnk  Moss.  Teacher  of  Piano, 
itudio:  3135  Sacramento.   Tel.  Fillmore  63.S0 

ESTHER  MUNDELL 

SOPRANO    AND    TEACHER 

Pupil    of 

De  Reszke  and   Percy   Rector  Stephens 

Studio-  545  Sutter  Street 

Res.    Studio-  664    Second    Avenue 

WANTED — By  reputable  party,  experi- 
enced musician,  for  storage,  a  good  piano. 
Will  receive  excellent  care.  Call  Franklin 
7200.  or  nrlte   Miss    Fair,  !).'.2   Sutter  street. 

JOSEPHINE  WILSON-JONES 

Dramatic  Soprano— Pupil  of  Lamperti. 
Garcia.  Vocal  Studio  545  Sutter  St.,  San 
Francisco,  Residence  4657  Park  Blvd,, 
Oakland. 


ARTISTIC    PIANO    INSTRUCTION 

Studio:    1()0»   Kohler  A    Chase   Bids. 

Telephone  Kearny  5454 

Res,  Tel,  Bayview  4104 

EVA  GARCIA 

CONCERT  PIANIST.  ACCOMP.ANIST 

AND   TEACHER 

Studio:  411)8  Piedmont   Ave.  Tel.  Pled.  2750. 

Residence:    4152    Hone    St..    Oakland 
Tel.  Pled.  .3402 

ARTUR  ARGIEWICZ 

Violinist  and  Teacher 

Head    of    Violin    Department    Ada    Clement 

Music    School 

.34.35    Sneramento    St..    San    Francisco 

RUTH  DEGNAN 

PUPIL    OF    GIACOMO     AND     MME 

MINKOWSKI 

TEACHI5;R    OF    VOICE 

242S  Pine  SI  Tel.  West  7012 


TEACHERS'  DIRECTORY 


SIGISMONOO   MARTINEZ 
661  Hyde  Street         Phone  Franklin  821! 

MISS  EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

HENRIK    GJERDRUM 
2321  Jackson  St.         Phone  Fillmore  3256 


JANET   ROWAN    HALE 

901    Powell   St. Phone   Kearny   2930 

OLGA   BLOCK   BARRETT 

2626  Lyon  Street Phone  West  1307 

MISS    MARION     FRAZER 

2027  Californi*  St.         Tel.  Fillitiore  3827 

J.   B.   ATWOOD 

2111   Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833  Ashbury  St.  Phone  Park  1974 

MARJORIE    E.    YOUNG 

1363  Grove  St.  Tel.  West  4571 

MRS.  H.  I.  KRICK 

479   Forest  St.,   Oakland.   Tel.  Pied.   3554 

MARGARET   WHITE   COXON 

149  Rose  Av.,  Oakland      Piedmont  1608-W 

RUTH    VIOLA    DAVIS 
515    Buena    Vista   Avenue — Park    341 

LOUIS  FELIX   RAYNAUD 
1841    Fulton   St.  Tel,   Pacific  4219 

DOROTHY  PASMORE 
1715  Vallejo  St.  Phone  We»t  1(95 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1679 

ANTOINE   DE  VALLY 

2201   Scott  St.  Phone  West  1347 

ANDRETlRRTFil 
1470  Washington  St.      Tel.  Franklin  332J 

PEARL    HOSSACK    WHITCOMB 

1005  Kohler  &  Chase  Bldg.      Tel.  K.  5454 

MARGARET  BRUNTSCH 

70  Piedmont  St. Phone   Park  3469 

MME.   M.  TROMBONI 

601-2  Kohler  &  Chase  Bldg.    Kearny  5454 


OTTO  RAUHUT 
357  Arguello  Blyd.         Phone  Pacific  3661 

HOTHER  WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6454 

EMIL    HAHL 
Res.:   2756  Baker  St.  Tel.:   Fill.  229' 

SIR    HENRY    HEYWAN 

434  Spruce  St.  Tel.  Fillmore  1131 

REED    AND    MOUTHPIECE    MAKER 

LOUIS  J.   PAQUET 
789  Mission  St.  Sutter  Clif 

Subscribe  for  The  Pacific  Coast   Musical 
Review — $2.00  Per  Year 


PACIFIC  COAST  MUSICAL  REVIEW 


ROSALIE  HOUSMAN  SONGS 

on  the   Programs  of   Distinguished   American   Artists 

Published  by 

G    SCHIRMER,  JOHN    CHURCH    CO.,  THE    BOSTON    MUSIC    COMPANY, 

THE  COMPOSERS'   MUSIC  CORPORATION 

Songs  for  All   Voices,   New   Publications  of  the  Composers'   Music   Corporation 

THE  CRY  OF  THE  ORIENT  TOMORROW 

THE  FOREST  OF  DREAMS 

A  CYCLE  OF  SIX— SONGS  OF  THE  LITTLE  DAYS 

For  Sale  at  the  Leading  Music  Houses 


THE  LITTLE  HANON,  By  Robt.  J.  K,ug 

A  new  work  patterned  after  tho»e  eontained  in  the  famoUK  "Hanon  Vlrtuoao 
PlanUt."  It  ahould  nerve  the  »nme  purpOHe  for  the  comparative  brelnner  that 
the  larger   one  haM  «o  NueceiiMfully  acoompllBhed  for   the  more  advanced. 

Cheerfully  sent  for  inspection  to  anyone. 
HENRY  GROBE,     135-153  Kearny  Street. 

Representative  for  the  Clayton  F.  Suntmy  Publications. 


MAUD  G.  McFAUL 

.\CCOMP.\NIST 

tl2S  fhentnnt   Street 

Telephone     PrOHpeet     41)32 


JOHN  WHITCOMB  NASH 

VOCAI,    CULTURE 


6th  Discovery  Concerts! 

Every  Sunday  morning  at  12:30 
P.  M.  these  Discovery  Concerts 
are  given  at  the  Granada  and 
California  Theatres. 


I  %'£-"  ^J '^/4      Patrons  are  invited  to 
S^jPtllCniyr      remain  for  the  picture 

.wmmtm^^  I  program. 


Qonstance  <iAlexandre 

Mezzo  Soprano 

Pupils  Accepted 

Inquiries  made  at 

801  Kohler  &  Chase  Bldg. 

Phone  Kearny  5454 


Frank  Moss 

PIANIST 

Residence    Studio — Hotel    Normandie 
Telephone    Franklin    5400 

Available  for  Recitals 

Management  Ida  G.  Scott 

Kohler   &   Chase   Bldg.,  Tel.   Kearny   5454 


ELIZABETH  SIMPSON,  Piano 

Endorsed   br   Wager    Swayne 

Special  Normal  Course   for   Teachers,   based  on   Swayne 

Principles 

Stadioa   SOT   Kohler   &   Cbaiie    Bids. 

2518V^    Etna    St..    Berkeley*    Phone    Berkeley    1310 


Leslie  V.  Harvey 

Organist 
Coliseum  Theatre 


SCHUMANN  HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


America's  Great  Art  Product 

Pianos 

It  is  impossible  to  convey  in  words  an  idea 
of  the  surpassing  tonal  quality  of  the  Mason 
&  Hamlin  Piano.  Tone  critics  everywhere 
praise  its  character  and  beauty,  while  critical 
music  lovers  throughout  the  world  enthusi- 
astically acclaim  it  unequalled. 

To  say  that  the  piano  is  made  as  well  as 
possible,  and  priced  afterward — that  does  not 
tell  the  story.  No  description  of  the  Tension 
Resonator  can  adequately  explain  its  impor- 
tance in  terms  of  tonal  results.  Even  the  mar- 
shalled names  of  artists  who  have  chosen  the 
Mason  &  Hamlin  Piano  for  their  public  and 
private  use  can  only  indirectly  show  its  excel- 
lence. 


And  yet,  that  which  is  difficult  to  put  into  words 
is  a  very  real  thing.  If  you  should  play  the  Mason 
&  Hamlin  Piano  you  would  know.  Listening  to  it 
would  tell  more  than  a  thousand  words,  as  a  glance 
at  the  "Woman  Weighing  Pearls"  tells  more  of 
Vermeer's  artistry  than  page  after  page  of  descrip- 
tion. 

We  invite  you  to  play  and  hear  this  extraordinary 
piano. 


two  entrances 

135-153  Kearny  &  217-225  Sutter  Sts. 

victor  talking  machines 


Wilg)^BAUeD@ 


MASON  &  HAMLIN  PIANOS 


Oakland — 1209    Washington    Street 

San  Jose — 199  South  First 

sheet  music 


LOS  ANGELES  MUSICAL  REVIEW  SEE  PAGES  8  AND  9 
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PRICE  10  CENTS 


RUFFO   IS   UNIQUE   ARTISTIC    PERSONALITY  MOISEIWITSCH    DISPLAYS    GREAT   ARTISTRY 

Combines  in  One  Individuality  Singer.  Actor.  Comedian,  Tragedian  and  Refinement  of  Style.  Thoroughness  of  Technic,  Ingenuity  of  Interpretation 
Mimic— Most  Active  Artist  We  Have  Ever  Heard— An  Ideal  and  Intelligent  Comprehension  of  the  Purpose  of  a  Composition 

Operatic  Singer  of  the  Itahan  Type— Possessor  of  a  Voice  '  Combine  to  Make  This  Solendid  Pianist  One  of  the  Most 

Extraordinary  Compass  and  Joyous  Resonance  Satisfying  Exponents  of  Piano  Literature 


BY  ALFRED  METZGER 


BY  ALFRED  METZGER 


The  first  appearance  of  Titta  Ruffo 
in  San  Francisco  introduced  to  us  an 
artist  of  the  most  unique  accomplish- 
ments we  have  yet  observed  in  a  vocal 
artist.  We  have  repeatedly  stated  in  these 
columns  that  there  are  two  distinct  fact- 
ors that  arouse  the  public  to  enthusiasm. 
One  of  these  is  personality  and  the  other 
artistry.  The  five  or  six  thousand  people 
that  heard  Titta  Ruffo  at  the  Civic  Audi- 
torium last  Sunday  afternoon  were  im- 
mediately impressed  with  the  personality 
of  the  distinguished  baritone,  With  him 
it  is  a  question  how  a  composition  is  in- 
terpreted more  than  what  is  interpreted. 
He  combines  the  functions  of  singer, 
actor,  humorist,  emotionalist  and  mimic. 
He  performs  his  tasks  with  a  certain 
bluntness  and  bonhommie  as  well  as  bland 
good  nature  that  strikes  directly  into  the 
hearts  of  his  hearers.  Therefore  there 
is  nothing  to  be  surprised  over  that  he 
should  receive  innumerable  ovations  and 
cheers  from  an  audience  which  he  has 
practically  taken  into  his  confidence. 

To  tell  the  truth  we  were  pleasantly 
surprised  in  Mr.  Ruffo's  art.  From  a  num- 
ber of  friends  and  from  certain  Eastern 
criticisms  we  were  led  to  believe  that 
Titta  Ruffo  employed  his  big,  ringing, 
resonant,  robust  voice  at  full  force 
throughout  the  rendition  of  an  opera  or 
concert  number.  We  did  not  find  this  de- 
fect. On  the  contrary  he  was  most  care- 
ful to  shade  and  color  his  phrases.  At 
one  moment  he  would  propel  his  tones 
forward  with  all  the  energy  he  possessed, 
but  at  another  time,  when  the  emotional 
expression  required,  he  would  tone  down 
and  express  a  certain  sentiment  in  the 
tenderest  and  most  repressed  manner.  He 
has  an  unusual  faculty  to  emphasize 
humor  at  one  time  and  pathos  at  another. 
He  is  so  entirely  human.  We  have  never 
heard  the  Largo  al  Factotum  from  Ros- 
sini's the  Barber  of  Seville  interpreted 
with  such  brilliant  and  realistic  accentu- 
ation and  such  splendid  diction  as  Ruffo 
endowed  it  with.  And  we  have  heard 
every  great  exponent  of  this  role  during 
the  last  twenty-five  years. 

Ruffo  is  one  of  the  very  rare  artists 
to  whom  we  can  listen  during  a  concert 
performance,  watch  him  enact  his  role 
with  exquisite  histrionic  power,  accentu- 
ate his  sentiments  with  the  most  pro- 
nounced facial  expressions,  and  still  do 
not  feel  offended  in  his  utilizing  the  con- 
cert platform  for  operatic  purposes.  His 
personality  is  so  compelling,  his  devia- 
tions from  accepted  proprieties  and  his 
utilization  of  accomplishments  entirely 
outside  of  the  sphere  of  vocal  art  as 
represented  in  concert,  are  employed  with 
such  skill  and  ease  that  they  become 
dignified.  Titta  Ruffo  is  an  artist  of  a 
type  that  stands  by  itself.  We  are  will- 
ing to  forgive  in  Ruffo  things  that  we 
would  not  forgive  in  any  other  artist.  We 
do  not  mean  that  he  errs  technically,  nor 
musically,  but  merely  that  he  infuses  his 
personality  so  thoroughly  into  his  musical 
performance  that  it  becomes  one  and  the 
same.  In  other  words  we  are  thoroughly 
convinced  that  if  Ruffo  did  not  act  as  well 
as  sing,  he  could  not  sing  at  all.  In  this 
respect  he  is  somewhat  on  the  order  of 
De  Pachmann,  the  famous  pianist. 

When  it  comes  to  volume,  timbre  and 
range  of  his  voice,  we  regard  him  as  the 
greatest  baritone  we  have  heard.  On  this 
special  occasion  his  voice  was  not  entirely 
as  clear  and  bell-like  in  the  highest  tones 
as  we  have  heard  it  on  the  phonograph, 
for  instance,  but  we  feel  certain  this  was 


due  to  temporary  huskiness  rather  than 
to  any  physical  reason,  such  as  deterior- 
ation of  voice.  No  doubt  when  he  sings 
again  you  will  find  his  voice  in  the  full 
glory  of  its  magnificent  sonority.  It  is  a 
voice  among  baritones  like  Caruso's  was 
among  tenors  when  it  is  clear  of  all  in- 
fluences from  climatic  changes.  There  is 
one  peculiarity  in  Ruffo's  voice  which 
most  singers  may  consider  somewhat 
weak,  and  that  is  his  invariable  use  of  the 
"open"  tone,  even  in  piano  and  pianissimo 
passages.    He  does  not  seem   to  "cover" 


During  the  course  of  a  music  season  it 
is  frequently  evidenced  that  several  thou- 
sand people  are  greatly  interested  in 
music.  Some  concerts  are  attended  by 
ten  thousand  people,  others  by  five  or  six 
thousand,  again  others  by  two  thousand 
and  some  by  one  thousand  and  less.  The 
average  person  has  just  so  much  money 
to  spend  during  a  season.  No  one's  finan- 
cial resources  are  limitless,  consequently 
the  average  concert  goer  will  select  the 
artists  or  concerts  that  are  most  popu- 
lar and  follow  the  crowd.   But  the  student. 


GRACE   TE   PAGE 

The   .SucceHMful  and   GlCled    Soprano   SoloUt  Who  WHI   Participate 

In  the  Pretenti^iUH  Pnliii  Sunday  Concert   at  St.  IgnatiuH 

Church    Tomorrow    Afternoon 


his  tones  as  most  artists  do.  But  he  can 
do  this  without  injuring  the  beauty  of  his 
voice  in  which  respect  Ruffo  again  is 
entirely  unique. 

As  will  be  seen  from  this  review  Titta 
Ruffo  is  not  what  is  understood  under  the 
term  of  concert  singer.  But  when  you 
scan  his  program  you  will  find  he  does 
not  claim  to  be  a  concert  singer  in  the 
accepted  term  of  the  word.  In  other 
words  he  does  not  sing  exclusive  concert 
numbers,  but  restricts  himself,  with  but 
a  few  exceptions,  to  the  operatic  reper- 
toire. And  here  is  where  he  shows  him- 
self to  be  a  real  artist.  He  does  not  at- 
tempt that  which  he  feels  he  can  not  do 
justice  to.  We  would  strongly  advise  any 
vocal  teacher  and  student  who  wishes  to. 
hear  one  of  the  most  magnificent  voices 
before  the  public  employed  in  a  manner 
truly  unique  and  by  an  artist  whose  ver- 
(C'ontinued  on  Page  11.  Cr>l.  I) 


the  young  woman  or  man  who  expects 
to  make  a  career,  who  sooner  or  later  in- 
tends to  become  an  artist  or  teacher 
should  not  select  the  most  popular  con- 
certs, but  those  events  that  secure  for 
him  the  greatest  educational  value,  the 
most  amount  of  knowledge.  It  is  safe  to 
assume  that  there  are  several  thousand 
piano  students  in  San  Francisco.  Among 
these  there  should  have  been  enough  to 
crowd  Scottish  Rite  Hall  last  Tuesday 
evening  when  Benno  Moiseiwitsch  gave 
a  concert  such  as  is  rarely  heard  in  this 
city.  If  piano  students  are  not  sufficiently 
interested  to  hear  Moiseiwitsch,  even 
though  Paderewski  was  here  a  few  days 
before,  then  these  piano  students  have 
not  received  the  right  outlook  upon  mu- 
sical education  and  are  not  sufficiently 
serious  to  make  a  success  of  their  career. 
THERE  CAN  NOT  BE  ANY  DOUBT 
ABOUT  THIS  TRUTH. 


In  the  first  place  Moiseiwitsch's  pro- 
gram should  have  interested  every  se- 
rious music  student.  Barring  the  Chopin 
Sonata  which  happened  to  be  played  here 
by  almost  every  pianist  this  season,  the 
program  contained  works  rarely  heard 
and  very  necessary  to  understand  if  a 
student  wishes  to  make  music  a  serious 
factor  in  his  education.  Furthermore 
these  compositions  were  played  with  an 
intelligence,  taste,  refinement,  legitimacy 
and  accuracy  that  proved  an  actual  les- 
son in  piano  interpretation  of  a  value  im- 
possible to  estimate  in  dollars  and  cents. 
Take  for  instance  Moiseiwitsch's  in- 
terpretation of  the  Schumann  Etudes 
Symphoniques.  a  work  of  the  utmost 
classic  seriousness,  a  composition  that 
can  not  be  heard  too  often  in  order  to 
grasp  its  numerous  musical  possibilities. 
There  isn't  a  student  of  ihe  piano  in  San 
Francisco  that  can  afford  to  miss  an  op- 
portunity to  hear  this  work  as  Moisei- 
witsch interpreted  it.  Then  there  were 
the  new  things  by  Ravel,  Debussy  and 
Palmgren  which  are  not  as  yet  sufficient- 
ly familiar  to  the  students  to  even  get  a 
faint  idea  of  their  object.  To  hear  Moisei- 
witsch attain  the  entrancing  color  effects, 
the  numerous  contrasts  in  shading,  the 
finer  shades  of  emotional  variety  repre- 
sents a  phase  of  pianistic  education  in- 
valuable to  one  who  makes  piano  litera- 
ture a  life  study. 

No  one  can  blame  the  general  public 
for  "following  the  crowd"  and  attend  the 
concerts  of  those  artists  who  are  most 
sensationally  advertised.  But  the  music 
student  and  the  teacher  and  the  serious 
lover  of  music  must  be  depended  upon 
to  attend  the  concerts  of  those  artists 
who  are  outside  the  plane  of  sensational- 
ism and  who  depend  solely  upon  the  legi- 
timacy of  their  art  for  public  support. 
And  a  community  that  can  not  furnish 
adequate  support  for  such  pianists  as 
Moiseiwitsch,  Levitzki,  Cortot  and  others 
falls  somewhat  short  of  the  qualities 
that  contribute  to  gaining  for  a  com- 
munity a  reputation  for  higher  musical 
culture. 

Of  course,  it  is  part  of  human  nature 
to  want  to  hear  those  artists  who  are 
most  talked  about.  But  enough  students 
had  heard  Paderewski  or  other  great 
artists  visiting  this  community  sufficient 
times  to  omit  attending  their  concerts 
and  concentrate  their  forces  to  give  uni- 
versal support  to  artists  who  do  not  ap- 
peal to  the  great  multitude.  As  a  rule 
the  artists  who  can  not  draw  ten  thou- 
sand people  are  mostly  musicians  that 
would  give  the  real  music  student  more 
pleasure  than  the  sensationally  adver- 
tised artists  who  depend  to  some  extent 
on  personal  appeal  rather  than  exclusive- 
ly artistic  achievements  for  their  success. 
If  our  students  would  look  upon  concert 
attendance  as  part  of  their  education,  as 
a  lesson  as  it  were,  a  lesson  that  is  worth 
fully  as  much  as  an  actual  hour  of  in- 
struction by  their  teacher,  they  would  far 
more  rapidly  gain  their  artistic  goal 
than  by  assuming  an  air  of  indifference 
and  superior  wisdom.  The  reason  why 
resident  artists  are  not  more  successful 
in  their  endeavors  to  secure  concert  en- 
gagements by  music  clubs,  is  because 
their  teachers  and  friends  tell  them  they 
are  sufficiently  equipped  with  artistic 
knowledge  to  demand  and  deserve  pub- 
lic recognition. 

The    question    of   artistic    efficiency   is 
not  a  matter  of  personal  opinion.    It  is 
a  matter  of  cold  facts.    Either  an  artist 
(Continued  on  Page  6,   Col.  3) 
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The  DUO-ART  in  the 
STEINWAY 


The  Duo-Art  reproducing  feature 
may  be  had  only  in  Steinway, 
Weber,  Steele,  Wheelock,  Stroud 
and  Aeolian  pianofortes. 

The  great  fact  that  the  Duo- 
Art  can  be  had  in  the  Steirnjuay  is 
itself  an  eloquent  tribute  to  the 
T)uo-Art. 


ShermanlMay  &  Go. 


Kearny  and  Sutter  Sts.,  San  Francisco 

Fourteenth   and   Clay    Sts.,     Oakland 

Sacramento  -  Stockton  -  Fresno  -  San  Jose 

Portland  -  Seattle  -  Tacoma  -  Spokane 


If-.-:. 


GEORGIA  KOBER 

AMERICAN    PIANIST 

Studio:    30r>-S4r>    Sutter    St. 
el.   Kearny  5003.  Wednesdays   and   Thursdays 


OAKLAND  CONSERVATORY 
OF  MUSIC 

1329    Madison    St.,   Cor.    14th,   Oakland,    Calif. 
ADOLF   GREGORY.   Director 


WALLACE  A.  SABIN 

OrsanUt  Temple  Emann  El,  First  Chareh  of  Christ  Sci- 
entist. Director  Lorlnir  CInh.  S.  F„  Wed_  1617  California 
St„  Phone  Franlilln  2803;  Sat.,  First  ChrlstUn  Scleaee 
Church.  Phone  Franklin  1307:  Kes.  studio,  3142  Lewlstoa 
Ave.,    Berkeley.    Phone    Piedmont    2428. 

LINCOLN  S.  BATCHELDER 


OLIVER  WALLACE 

ORGANIST-COMPOSER 
San  Francisco 

Opens  Largest  Hope-Jones-Wurlitzer  Built 
in  America  at  the 

GRANADA  THEATER 

Announces 
Sunday  Morning  Organ  Recitals 


MUSIC   PRINTING? 

SCHOLZ,   ERICKSON  &  CO.,  Inc. 

521  Howard  Street  Phone  Douglas  4273 

San    Francisco 


Studio:     U70    .><th 


PIANIST — ACCO.MPANIST 

ersity    Extension    Faculty 

luc  Phone     Paclflc    882S 


NOTRE  DAME  COLLEGE  OF  MUSIC 
San  Jose,  Cal. 
Confers   Decrees.    Awards    CertlBcates.      Complete   Collesc 
Conservatory     and     Academic     Courses     In     Piano,     Violin. 
Harp,    'Cello.    Voice,    Harmony,    Counterpoint,    Caaon   and 
Fnisue   and    Science    of    Moslc.      For    particulars    Apply   ta 


Siste 


Arrillaga  Musical  College 

V.    de    ArrUlaea,    Director 
A.   L.  Artlenes,  Pres.:   Louis  Alegrrla,   Vice-Pres. 
Unexcelled  facilities  for  the  study  of  music  in  all 
la   branches,      Larse   Pipe   Orean.      Recital    Bail. 

2315   JACKSON    STREET 
an   Francisco,   Cnl.  Phone   West   4737 


Manning  School  of  Music 


JOHN    C.   MANNING,    Director 


3242    WnshinEto 


Telephone     Fllli 


DOUGLAS  SOULE-.Pianist 

ADVANCED     PUPILS     ACCEPTED 
Pupil   of    Mmc.   V.   Stepanoir    (Derlin),   M.   SieTeking, 
and    E.    Robert    Schmitx     ( NefT    York).    Studio:    100.5 
Kohler  &  Chase   nidc.  Wed.  &   Sat.   MornlnES.    Tel. 
Kearny  5454.     Res.  phone   Piedmont   7110. 


Miss  Elizabeth  Westgate 


of  Piano.  Orcnn,  Harmony.  Oreonlst  and  Musical 
.r  of  First  Preshytcrinn  (linrcb.  Alameda.  Home 
Studio:  1117  PARU  STREET.  ALAMHTDA.  Telephone  Ala- 
■leda  155.  Thursdays.  Merrlman  School.  507  Eldorado  Ave.. 
Oakland.    Telephone  Piedmont  2770. 


LILLIAN   BIRMINGHAM 

Contralto 
racher  of  Slneln^.     Complete   Course   of  Operntic   Train 
B.     2730    Pierce    St.     Tel.    Fillmore    4.553. 

MME.  S.  P.  MARRACCI 

ITALIAN  VOCAL  TEACHER 
Former   Prima   Donna   with    Caruso    and    Tetrazzinl 
— Endorsed    by    Bonci.     Coaches   pupils    vocally   and 
in    Dramatic    Deportment — Italian,    English.    French 
end   .Spanish    spoken. 
stuillo 104     Columbus     Ave.,     Phone     Garfleld     227« 

MR.  and  MRS.  GIACOMO  MINKOWSKI 


Dominican  College  School  of  Music 

SAN    R.\FAEL,    CALIFORNIA 

Music    Courses    Thorough    and     ProRresslve 

Public     School     Music,     Accredited     Diploma 

THE  PASMORE  SYSTEM  OF   VOCAL  TECHNIQUE 

H.  H.  Pasmore — Studios:  Suite  500  Kohler  &  Chase  Bide., 
S.  F.;  2.VtO  CollCEe  .4ve.,  Berkeley.  Residence  201  Alva- 
rado    Road,    Berkeley. 

MISS  DOROTHEA  MANSFELDT 

PreparlnK   Teacher   for 

MRS.    OSCAR    MANSIVELDT,    Pianist 

207  Cherry  St..  Ret.   WushliiKton   .V   flay  Tel.  Par.  0:tO« 

JACK  HILLMAN  Baritone 

BRE.4TH — VOICE — LIFE 

600    Kohler    &    ChaMe    BIdg..    Kenrny    r>454 

Realdence    H06    nawti    St..    Franfclln    MWS. 

The  College  of  the  Holy  Names 

Lake  Merritt,  Oakland 


MADAM  MACKAY-CANTELL 

COXCEUT  COACH — VOCAL  TECHXHIVR 
SrPER-DICTIOV 
Director    Calvary    Frenbyterfan    Choral    Society. 
Farther   Information.   Went   IfiftO. 


Edith  Benjamin 


lias    opened    a    San 
3404    Clny    St. 


SOPRANO 
>nneisco    Studio    durlnfi:    the    season 
of   1022.1023. 

Fillmore  6847 


JOHANNA  KRISTOFFY 

PRIMA   DO.N.NA    SOPRANO 

Thorough  Vocal  and  Dramatic  Traininis 

740  Pine  St.  Phone   DouElns  0624 


E.  HAROLD  DANA 

ne   Soloist,   First    Chu 
Francisco,   California,   Annount 
a    Studio   at 

ii:i:i  f;REF,\  street 

nth    Cot 


Pho 


.er    i'rorti 

i-t    StlO   fo 


Clio 


KARL  RACKLE 

PIA.MST — INSTRUCTOR 

Residence    Studio    1330   Pine   SI. — TeL   Prospect    0218 
In    llayivard    Tuesdays.    Address    380    Smaliey    Ave. 


RESIDENT  ARTISTS  who  are  available  for  concert 
tours  during  the  season  1923-1924  will  please  register 
with  the  Pacific  Coast  Musical  Review  so  that  we  are 
able  to  recommend  them  to  music  clubs,  music  schools 
and  managers.  Only  artists  of  reputation  and  experience 
are  eligible  for  registration. 
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THE  MUSIC  CLUBS'  OPPORTUNITY 


The  fifth  annual  convention  of  the  California 
Federation  of  Music  Clubs,  which  will  take  place 
in  Santa  Ana,  Cal.,  near  Los  Angeles,  on  \N'ednes- 
day,  Thursday,  Fridaj'  and  Saturday,  April  4,  5, 
6,  and  7,  promises  to  be  one  of  the  most  significant 
and  most  important  assemblages  of  music  clubs 
ever  held  in  this  State.  For  the  first  time  in  the 
history  of  the  State  organization  a  president  re- 
siding in  Northern  California  will  preside,  and 
we  believe  Mrs.  Lillian  Birmingham  to  be  in- 
s|)ired  with  sufficient  enthusiasm  and  zeal  that 
she  will  emphasize  some  of  the  most  important 
duties  that  confront  the  music  clubs  of  California. 
We  attended  the  convention  of  the  Federation 
of  Music  Clubs  last  year  at  the  Palace  Hotel  of 
tliis  city,  and  we  were  astounded  to  note  the 
wonderful  progress  that  had  been  made  during  the 
five  years  of  Mrs.  Cecil  Frankel's  incumbenc)'. 
Prior  to  the  fir.st  convention  held  in  Oakland  at 
the  Oakland  Hotel,  which  we  also  attended,  the 
music  clubs  of  California  barely  understood  the 
tremendous  power  and  influence  which  they  exer- 
cised upon  the  musical  life  of  the  Stale.  Tlie 
])rincipal  object  of  the  few  clubs  that  then  be- 
longed to  the  Federation  seemed  to  consist  of  an 
endeavor  to  secure  as  many  great  arti.sts  as  possi- 
l)le  at  as  low  a  price  as  could  be  secured.  Outside 
of  this  purchase  of  attractions  for  their  special 
clubs  (not  even  their  communities)  most  of  our 
music  clubs  could  not  find  any  excuse  for  exist- 
ing. 

But  at  this  last  convention  in  San  Franisco  wc 
were  pleasantly  surprised  to  find  that  the  music 
clubs  of  California  had  discovered  many  more 
problems  to  solve  outside  of  the  engaging  of 
Eastern  and  foreign  artists.  There  was  the  public 
school  music  problem;  there  was  the  music  prob- 
lem of  the  State  University ;  there  were  a  number 
of  round  tables  at  which  various  teachers  inter- 
changed important  opinions  regarding  necessary 
reforms  or  improvement  in  music  study ;  there 
was  the  problem  of  the  students  who  wish  to 
begin  a  career ;  there  was  time  devoted  to  the  pur- 
pose of  criticism  and  indeed  there  was  a  universal 
desire  to  improve  musical  conditions  and  the 
question  of  engaging  visiting  artists  from  resident 
managers  did  not  even  make  its  appearance  which 
goes  to  show  that  the  California  Federation  of 
Music  Clubs  has  rigorously  changed  the  entire 
attitude  of  the  music  clubs  in  this  State  toward 
music.  The  Federation  has  been  definitely  com- 
mitted to  the  proposition  that  it  is  intended  to 
help  as  much  as  possible  in  the  general  better- 
ment of  musical  conditons  throughout  the  com- 
monwealth and  that  the  engaging  of  visiting 
artists  has  become  a  secondary  ])roblem  only  as- 
sociated with  the  entertainment  rather  than  the 
purely   educational    phase    of   the   music    clubs. 


Those  clubs  that  have  not  yet  seen  fit  to  join  the 
Federation  are  clubs  that  place  entertainment 
above  reformation  and  improvement  of  musical 
conditions  in  California. 


As  we  have  stated  before  the  Pacific  Cpast 
Musical  Review  does  not  consider  a  music  club 
of  any  great  importance  to  the  musical  life  of  the 
community  if  it  has  no  other  interest  in  musical 
affairs  but  to  give  concerts.  Although  concert- 
giving  is  a  great  problem,  especially  when  it  ap- 
plies to  the  recognition  of  resident  artists.  Now, 
at  this  time,  when  the  California  Federation  of 
Music  Clubs  is  about  to  open  its  fifth  annual 
convention  in  Santa  Ana,  this  paper  regards  it 
necessary  to  again  outline  its  attitude  toward 
the  music  clubs  in  so  far  as  they  are  associated 
with  this  resident  artists  problem.  In  the  first 
place  we  wish  to  make  it  clear  as  to  which  artists 
we  include  in  this  campaign  for  dignified  recog- 
nition. 


We  mean  artists  who  have  established  for 
themselves  a  reputation  for  efficiency  and  artistry, 
either  abroad  or  at  home,  and  who,  through  prac- 
tical experience  of  a  sufficient  period  to  enable 
them  to  become  thoroughly  competent,  have 
gained  the  respect  and  esteem  of  those  whose 
judgment  is  beyond  question.  We  are  not  includ- 
ing in  this  campaign  young,  ambitious  artists  who 
are  just  about  to  step  into  the  arena  of  public  en- 
deavor and  are  seeking  to  gain  that  practical  ex- 
perience which  the  artists  we  include  in  our  cam- 
paign have  already  conquered  for  themselves. 
These  young  artists  can  be  given  their  chances 
too,  and  as  far  as  we  know  every  club  in  the 
Federation  and  out  of  it  does  so  recognize  the 
importance  of  giving  young  and  aspiring  artists 
their  first  chances  to  appear  before  a  musical  pub- 
lic. Besides  this  the  teachers  are  giving  their 
pupils  frequent  opportunities  to  appear  in  con- 
certs and  on  programs.  There  are  a  number  of 
fraternal  organizations,  moving  picture  theatres 
and  choral  societies  that  present  many  a  chance 
to  a  young  student  ambitious  enough  to  try  his 
or  her  first  steps  in  musical  performance  of  a 
practical  nature. 


But  NOTHING  WHATEVER  IS  BEING 
DONE  FOR  THE  RESIDENT  ARTISTS.  We 
do  not  consider  one  or  two  engagements  a  year 
as  equivalent  to  adequate  recognition  of  the  resi- 
dent artists.  Our  good  friend  L.  E.  Behymcr  of 
Los  Angeles,  or  of  California  as  he  prefers  to  be 
designated,  told  us  not  long  ago  that  he  is  giving 
in  the  neighborhood  of  250  resident  artists 
chances  during  the  course  of  a  concert  season.  He 
added  that  if  he  gives  twenty-five  artists  ten  en- 
gagements each  during  a  season  he  is  not  regarded 
as  a  good  manager.  And  if  he  gives  250  artists 
one  engagement  during  a  season  he  is  regarded  as 
a  poor  manager.  Now,  that  all  depends  of  what 
calibre  these  250  artists  consist.  Personally  we  do 
not  believe  that  there  reside  in  California  250 
artists  worthy  of  even  ONE  engagement  liy  a 
first-class  club  upon  the  conditions  and  under  the 
circumstances  for  which  wc  are  trying  to  fight. 


When  we  speak  of  securing  engagements  for 
resident  artists  of  reputation  and  practical  experi- 
ences and  unquestionable  ability  we  mean  engage- 
ments based  upon  the  same  conditions  and  cir- 
cumstances that  surround  the  artists  who  visits 
California  from  the  outside.  We  mean  that  our 
music  clubs  should  guarantee  these  resident 
artists  a  sum  of  money  sufficient  to  compare 
favorably  with  the  money  paid  visiting  artists 
and  a  number  of  concerts  to  compare  favorably 
with  the  number  guaranteed  visiting  artists.  That 
they  should  be  announced  through  advertise- 
ments, prospectuses,  pictures,  etc.,  in  the  same 
dignified  manner  as  visiting  artists  and  that  they 
should  be  held  in  the  same  respect  and  the  same 
esteem  as  visiting  artists.  In  other  words  the 
music  clubs  should  start  an  effective  campaign  to 
DESTROY  THE  PRETUDICES  THAT  EXIST 
NOW  AGAINST  RESIDENT  ARTISTS  AND 
SEE  TO  IT  THAT,  PROVIDED  THEY  DE- 
SERVE IT,  THEY  ARE  REGARDED  FROM 
THE  SAME  ANGLE  AS  VISITING  ARTISTS 
AS  LONG  AS  THEIR  ABILITY  IS  THE 
SAME. 


Now,  our  friends  among  the  managers  tell  us 
that  the  music  clubs  are  principally  responsible 
for  the  fact  that  our  resident  artists  are  not  thus 
recognized.  We  are  assured  by  L.  E.  Behymer, 
Selby  C.  Oppenheimcr,  Alice  Seckels,  Mr.  Fitz- 
gerald, and  other  experienced  managers  who  are 
now  paying  most  of  their  attention  to  visiting 
artists,  that  IF  THE  MUSIC  CLUBS  WANT 
TO  HAVE  RESIDENT  ARTISTS  UNDER 
THE  SAME  CONDITIONS  THAT  PREVAIL 
IN  REPECT  TO  VISITING  ARTISTS  THEY 
WILL  NOT  OBJECT  TO  FURNISH  SUCH 
ARTISTS  PROVIDED  THEY  CAN  FIND 
ENOUGH  OF  THE  REQUIRED  EFFI- 
CIENCY. Now,  here  is  a  definite  challenge  to 
the  music  clubs  and  it  will  be  interesting  to  see 
how  the  music  clubs  will  respond  to  this  chal- 
lenge. Now,  just  to  show  that  we  understand 
the  situation  in  regard  to  the  managers  we  want 
to  say  that  the  California  Federation  of  Music 
Clubs  need  not  to  interfere  with  present  condi- 
tions in  regard  to  engaging  vi.siting  artists.  Our 
attitude  is  certainly  not  intended  to  keep  any 
artists,  either  from  the  East  or  Europe,  out  of 
California:  The  California  Federation  of  Music 
Clubs,  as  a  member  of  the  National  Federation 
of  Music  Clubs,  is  in  duty  bound  to  encourage 
AMERICAN  artists  as  well  as  resident  artists, 
and  thus  it  would  be  just  as  injurious  to  the 
cause  of  the  music  clubs  to  reduce  the  number 
of  American  visiting  artists  as  it  would  be  to 
refuse  to  recognize  resident  artists.  But  this  very 
obligation  to  American  artists  includes  resident 
artists,  for  an  artist  is  neither  less  American  nor 
less  efficient  because  he  happens  to  live  in  Cali- 
fornia. 


There  are  in  the  neighborhood  of  eighty  music 
clubs  represented  in  the  California  Federation. 
Careful  investigation  has  shown  us  that  only  25 
percent  of  these  are  at  present  engaging  artists 
and  among  these  events  a  smaller  percentage 
paying  adequate  remuneration.  By  adequate  re- 
muneration for  resident  artists  such  as  we  have 
in  mind  wc  mean  not  less  than  $50  a  concert  aiid 
not  more  than  $150  according  to  the  standing 
and  practical  experience  of  the  artist.  There  re- 
main, then,  between  fifty  or  sixty  clubs  that 
DO  NOT  ENGAGE  ANY  ARTIST  FOR 
MONEY.  Surely  if  our  investigation  has  been 
based  upon  reports  that  may  be  depended  upon 
there  is  a  grave  responsibility  confronting  the 
California  Federation  of  Music  Clubs.  For  these 
fifty  or  sixty  clubs  ALONE  could  solve  the  resi- 
dent artists  problem  without  disturbing  the  25 
l)ercent  already  engaging  artists  from  the  out- 
side. 


There  is  another  way  out  of  this  dilemma. 
There  are  in  the  neighborhood  of  10,000  members 
of  music  clubs  belonging  to  the  Federation.  If 
every  member  would  set  aside  an  assessment  of 
one  dollar  a  vear,  ONLY  A  LITTLE  LESS 
THAN  TEN  CENTS  A  MONTH,  there  would 
be  an  ample  fund  to  take  care  of  all  our  resident 
artists  sufficiently  experienced  and  capable  to 
justify  a  regular  concert  tour  in  California.  We 
do  not  believe  that  for  the  first  season  more  than 
twenty  artists  need  be  considered.  If  each  artist 
could  secure  five  engagements  at  an  average  of 
$100  an  engagement,  we  feel  positive  that  the 
clubs  would  be  so  delighted  with  the  surprise 
they  receive  regarding  the  remarkable  ability  of 
resident  artists  that  the  following  season  these 
resident  artists  would  be  included  in  the  regular 
series  at  higher  prices  and  that  a  new  array  of 
artists  could  be  introduced  by  means  of  the  as- 
sessment fund.  It  is  very  easy  to  say  these  things 
can't  be  done,  but  the  only  USEFUL  WAY  IN 
WHICH  TO  DO  A  THING  is  to  DO  IT.  and 
if  then  it  is  found  that  it  can't  be  done  it  is  time 
enough  to  try  something  else. 


Of  course  in  order  to  give  this  experiment  a 
fair  trial  ONLY  ARTISTS  OF  UNQUESTION- 
ABLE MERIT  can  be  included  in  the  list,  and  so 
the  jury  to  be  appointed  (one  for  Los  Angeles 
and  one  for  San  Francisco)  must  be  absolutely 
independent,  fearless  and  capable.  It  should  be 
like  the  one  that  examines  the  contestants  for  the 
National  Federation  contests.  In  San  Francisco, 
for  instance,  this  jury  consists  of  Alfred  Hertz, 
Edward    Schneider  and  Ada   Clement.    In   Los 
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Angeles  we  suppose  the  jury  is  equally  represent- 
ative. By  a  jury  we  do  not  mean  tliat  resident 
artists  should  have  to  appear  before  a  committee, 
l)Ut  that  an  artist  whose  reputation  is  not  estab- 
lished in  any  way  should  receive  the  endorsement 
of  a  jury  as  to  his  or  her  qualifications.  For  if 
these  resident  artists  selected  for  the  experiment 
are  unsatisfactory  then  the  entire  movement  will 
become  a  failure,  for  the  music  clubs  will  be 
justified  to  say :  "If  these  arc  examples  of  resident 
artists,  then  the  less  we  hear  them  the  better  we 
like  them."  It  is  of  the  utmost  importance  that 
the  artists  to  be  selected  for  regular  engagements 
by  the  music  clubs  of  the  Federation  MUST 
P,l'  IN  EVERY  WAY  AS  COMPETENT  AND 
I-:X1'ERIENCEU  AS  THE  VISITING  AR- 
TISTS. The  movement  will  be  a  failure  unless 
this  is  so. 


At  present  the  resident  artists  labor  under  a 
very  bad  handicap.  A  visiting  artist  studies  two 
or  three  programs  during  the  summer  months 
which  he  or  she  intends  to  sing  or  play  during  the 
ensuing  concert  season.  Then  the  tours  through 
the  country  extend  over  from  four  to  ten  months, 
as  the  case  may  be,  during  which  from  thirty  to 
eighty  or  more  concerts  are  given.  It  is  self 
evident  that  artists  who  interpret  these  two  or 
three  programs  during  a  series  of  from  thirty 
to  eighty  concerts,  after  studying  and  rehearsing 
them  during  two  or  three  months,  are  bound  to 
become  proficient  in  their  interpretation.  But  our 
resident  artists,  who  have  a  chance  to  give  only 
one  or  two  concerts  during  a  season,  and  must 
prepare  one  program  to  interpret  only  ONCE, 
naturally  can  not  become  as  proficient  in  the 
preparation  of  this  ONE  concert,  upon  which 
their  reputation  stands  or  falls,  than  an  artist  who 
sings  a  series  of  concerts  during  which  he  can 
render  the  SAME  program.  Now,  you  see,  how 
unfair  our  music  clubs  are  to  resident  artists. 
THEY  DO  NOT  GIVE  THEM  OPPORTUNI- 
TIES TO  BECOME  PROFICIENT  IN  THEIR 
CONCERT  WORK,  and  thereby  compel  them 
to  adopt  the  drudgery  of  teaching.  If  the  radical 
change  of  these  conditions  is  not  worthy  of  a  fair 
trial,"  then  we  do  not  know  anything  about  the 
usefulness  to  which  a   real  music   club  may   Ik- 

put. 

♦ ■ 

FEATURE  AT  MUSIC  CLUBS  CONVENTION 


One  of  the  attractive  features  of  the  convention  of 
California  Federation  of  Music  Clubs,  convening  in  Santa 
Ana  April  4.  5.  G.  and  7,  will  be  the  special  exhibits  of 
programs.  Year  Books  and  other  literature  of  the  affili- 
ated clubs.  There  will  also  be  an  extensive  exhibit  of 
photographs  of  the  clubs  and  productions  -which  they 
have  staged.  The  attention  of  the  Federated  Clubs  is 
urgently  called  to  this  special  exhibit  feature  of  the  con- 
vention and  all  will  be  expected  to  co-operate  toward  its 
success.  An  exhibit  o(  compositions  by  California  com- 
posers, in  either  manuscript  or  printed  form,  -will  like- 
wise be  one  of  the  interesting  features  of  the  convention. 
All  special  exhibits  as  mentioned  above  should  be  sent 
at  the  earliest  possible  date  to  the  chairman  of  special 
exhibits,  Miss  Marjorie  Warner,  1516  Willits  street, 
Santa  Ana,  California. 


FRANK  HEALY  EXPLAINS  OPERA  PLANS 

Assuring  us  that  our  information,  which  we  gained 
from  an  article  appearing  in  an  evening  paper  week 
before  last,  was  erroneous,  Frank  W.  Healy  adds  that 
he  never  authorized  anyone  to  present  the  facts  in  that 
particular  way.  However  he  enclosed  an  article,  which 
appeared  in  last  Saturday's  evening  papers  and  Sun- 
day's morning  papers,  and  in  which  he  sets  forth  the 
following  facts: 

San  Francisco's  desire  for  a  season  of  grand  opera, 
interpreted  by  high-class  artists  -will  soon  be  gratified, 
according  to  Frank  W.  Healy,  who  has  advanced  the 
arrangements  to  a  point  where  only  the  place  and  dates 
of  presentation  are  to  be  decided. 

He  has  effected  agreement  with  some  of  the  principal 
singers  now  under  contract  with  the  New  York  Metro- 
politan Opera  House  management,  including  Martinelli, 
tenor;  Rosa  Pouselle,  soprano;  De  Lucca,  baritone; 
Mardones,  basso,  and  Margaret  D'Alvarez,  the  famous 
Peruvian  contralto.  None  of  these  people  have  pro- 
fessionally appeared  in  San  Francisco. 

Martinelli  has  filled  roles  previously  assigned  to 
Caruso  at  the  Metropolitan.  Rosa  Ponselle's  fame  as  an 
artist  has  been  conveyed  here  through  phonographic 
reproduction  of  her  favorite  arias.  New  York  acclaims 
De  Lucca  as  a  baritone,  combining  rare  vocal  quality 
and  range  with  splendid  acting  ability,  and  Mardones 
is  one  of  the  finest  bassos  heard  in  America  since 
Edouard  de  Rezke's  day. 

Edouard  Sacerdote  will  direct  rehearsals  and  per- 
formances. He  is  operatic  coach  and  conductor  to  the 
Chicago  Musical  College.  Mme.  Mclba  has  written:  "I 
consider  Maestro  Sacerdote  the  finest  opera  coach  I 
have  found  in  my  entire  career."    He  will  bring  to  San 
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Francisco  the  nucleus  of  a  chorus  that  will  be  strength- 
ened with  local  singers,  of  whom  a  number  have  already 
been  selected. 

The  financial  success  of  the  coming  season  will  not 
be  dependent  upon  a  guarantee  secured  through  public 
subscription  pledged  in  advance,  but  upon  the  quality 
of  the  performances  presented.  "Knowing  this  city's 
willingness  to  pay  reasonable  prices  for  grand  opera 
adequately  sung,  accompanied  and  pictorially  embellish- 
ed, and  having  compared  maximum  expenditure  with 
probable  receipts,"'  he  announces.  "I  am  confident  that 
the  latter  will  be  amply  sufficient  to  more  than  cover 
the  former.  Just  now  I  am  not  prepared  to  say  how 
many  performances  we  can  give,  as  that  matter  will  be 
regulated  by  the  leaves  of  absence  given  the  Metropoli- 
tan artists,  but  I  can  state  that  there  will  be  few  or  no 
repetitions  of  any  opera,  and  that  the  repertoire  will 
be  varied  enough  to  suit  all  phases  of  operatic  taste. 
1  have  the  stage  equipment  of  more  than  a  dozen  operas, 
and  soon  I  will  be  able  to  tell  »-here  and  when  they 
will  be  presented. 


violin  duet.  Rondo  (MazasI  Robert  Huebner  and  Emil 
Lazarewitz;  piano.  Drive  Around  the  Lake  (.Jenkins). 
Harriet  Kayser;  violin.  Serenade  (Haydn),  Joan  Nourse; 
piano.  Minuet  (Martin),  Jean  Gilbert;  violin.  Mazurka 
(Moszkow-ski),  Emil  Lazarewitz;  piano,  Hunting  Song 
(Martin),  Berenice  Chipman;  violin.  Fifth  Air  Varie 
(Dancla),  Robert  Huebner;  piano.  Song  of  the  Lark 
(Tschaikowsky),  Marianna  Tees;  violin,  Cavatina 
(Raff I,  Frances  Bonner;  piano,  Prelude  for  Left  Hand 
(Wright).  Virginia  Crowley;  violin.  Sixth  Air  Varie  (De 
Beriotl,  Armand  Leport;  piano.  The  Avalanche  (Heller), 
Eileene  Connolly;  violin  duet.  Serenade  (Viotti),  Ar- 
mand Leport  and  Herbert  Apfelbaum;  Herbert  Jaffe, 
accompanist. 


Mr.  and  Mrs.  Jabish  Clement,  teachers  of  violin  and 
piano,  at  the  San  FVancisco  Conservatory  of  Music  (Ada 
Clement  Music  School).  343".  Sacramento  street,  pre- 
sented a  number  of  pupils  in  a  joint  recital  at  the 
school  on  Saturday  evening,  February  24.  All  the  pupils 
showed  careful,  intelligent  training  and  merited  the 
applause  they  received.  The  program  was  as  follows: 
Violin  and  piano,  Sunday  Morning  (Smith).  Harriet  and 
Harold  Kayser;  piano.  Sonatina  (Beethoven),  Fritzi 
Lachmund;    violin,   Legende    (Block).   Herbert   Thelen; 
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THE   SARATOGA    BLOSSOM    FESTIVAL 

Elaborate  plans  have  been  made  for  the  musical  pro- 
grams in  connection  with  the  Saratoga  Blossom  Festival 
March  24  and  25.  Bj'  special  arrangements  with  the 
national  organization.  Community  Service.  Inc.,  of  New 
York,  the  services  of  Alexander  Stewart,  its  field  repre- 
sentative for  music  on  the  Pacific  Coast,  have  been 
secured  to  organize  and  have  general  direction  of  the 
programs. 

The  community  idea  will  be  emphasized  even  more 
strongly  than  ever  this  year  in  carrying  out  the  musical 
programs.  A  number  of  choral  and  orchestral  groups  of 
the  Santa  Clara  Valley  will  participate  in  the  programs 
under  their  own  directors  as  well  as  taking  part  in 
the  massed  chorus  and  orchestral  numbers  under  Mr. 
Stewart's  direction. 

Among  the  organizations  and  directors  to  take  part 
in  the  programs  are  the  chorus  of  135  voices  of  the 
College  of  the  Pacific  at  San  Jose  and  the  College 
Orchestra,  under  the  direction  of  Charles  M.  Dennis, 
acting  dean  of  the  music  department  of  that  institution; 
the  orchestra  of  fifty  pieces  of  the  San  Jose  high  school, 
under  the  direction  of  George  T.  Matthews,  a  choral 
group  of  the  students  of  the  State  Teachers'  College  of 
San  Jose  under  the  direction  of  Miss  Ida  Fisher,  and  the 
Choral  Club  of  Mountain  View,  under  the  direction  of 
Neil  Darrah.  Dr.  Charles  N.  Richards,  director  of  the 
Richards  Club  of  San  Jose;  Fred  F.  Jeffers.  director  of 
music  of  the  San  Jose  public  schools,  and  William 
Edward  Johnson,  director  of  Christian  church  choir  of 
San  Jose,  are  also  co-operating  in  the  organization  of  the 
chorus  for  the  festival. 

The  Blossom  Festival  is  an  annual  event  with  a  record 
of  twenty-three  consecutive  years  production,  and  is 
backed  by  a  group  of  prominent  Saratoga  people  of 
which  Luther  Cunningham  is  chairman  this  year  and  by 
the  San  Jose  Chamber  of  Commerce. 


ADDITIONAL   LOS  ANGELES   NEWS 

By  Sherman   Danby 

Alexander  Bevani  has  been  asked  by  several  sur- 
rounding communities  to  form  an  operatic  company  and 
give  local  seasons  of  opera.  This  voice  coach  produced 
Carmen  in  the  Hollywood  Bowl  last  summer  and  it  is 
rumored  that  he  may  arrange  for  another  such  pro- 
duction this  year.  Viola  Ellis,  contralto  pupil  of  Bevani, 
has  been  engaged  as  guest-artist  of  the  San  Carlo 
Opera  Company,  appearing  in  Aida  and  Trovatore.  Melba 
French  Barr  and  Lucille  Gibbs.  sopranos,  are  to  be 
represented  in  operas  during  the  last  of  April,  in  San 
Diego. 

The  Davis  Musical  College  gave  a  faculty  concert 
at  the  First  Presbyterian  Church  a  short  time  ago. 
Alice  Forsythe  Mosher.  soprano,  sang  a  group  of  Hallet 
Gilbert's  compositions,  accompanied  by  the  composer  at 
the  piano.  Dr.  Ray  Hastings,  organist,  played  some  of 
his  own  compositions  as  well  as  standard  numbers.  Sol 
Cohen's  Quintet  for  Strings  and  Piano  was  a  feature  of 
the  program.  Cohen  played  the  violin,  with  Dr.  Hastings 
at  the  organ,  giving  Borowski's  Adoration,  Serenade 
Espanol  (Chaminade-Kreisler)  and  Kreisler's  Viennese 
Popular  Song. 

The  California  Federation  of  Music  Clubs,  which  is  to 
hold  its  convention  in  Santa  Ana.  April  4  to  7,  has 
arranged  to  bring  California  composers  into  prominent 
place  by  means  of  an  exhibit  of  published  compositions, 
in  both  printed  and  manuscript  form.  There  will  be  also 
exhibits  of  programs,  year  books,  and  general  literature 
pertaining  to  the  affiliated  clubs,  as  well  as  a  group  of 
photographs  of  the  clubs  and  productions  staged  by 
them.  Mrs.  Lillian  Birmingham  of  San  Francisco  was 
scheduled  to  arrive  this  week  for  the  purpose  of  dis- 
cussing convention  plans  with  federation  officers  of  the 
southern  part  of  the  state. 

The  Orpheus  Chorus  gave  its  second  concert  of 
its  eighteenth  season  in  the  Trinity  Auditorium.  March 
8.  under  the  directorship  of  Hugo  Kirchofer.  Raymond 
McFeeters  being  absent.  Inez  Jacobson  will  be  accom- 
paniste  at  the  piano.  Frieda  Pycke,  composer-recitalist 
of  musical   settings,   will   be   guest  artist. 

The  Carl  Bronson  Singers  gave  a  program  in  the 
Gamut  Theatre  on  the  evening  of  the  8th  instant.  In- 
cluded will  be  instrumental  and  vocal  numbers,  and 
scenes  from  several  operas.  Those  participating  in  the 
music  are:  Barney  Webber,  tenoi-^  Verna  Jacques 
Hubbel.  coloratura  soprano.  Ruby  Hayes,  dramatic  so- 
rrano,  Mabel  Beringer,  Mabel  Wigdal,  Clemence  Apper- 
son,  and  Harold  Salisbury. 

Yeatman  Griffith,  famed  as  voice  master  in  the 
Eastern  part  of  the  country,  will  conduct  a  Master 
Class  in  Los  Angeles  this  summer.  The  classes  will 
extend  over  a  period  of  six  weeks,  starting  the  first 
week  in  July. 

The  Woman's  Lyric  Club  presented  two  features  on 
their  program  recently  in  the  Philharmonic  Audi- 
torium, Fritz  Gaillard.  noted  violoncellist  and  F.  Marion 
Ralston,  Pasadena,  composer,  who  wrote  the  musical 
setting  for  Browing'a  Rabbi  Ben  Ezra  especially  for  the 
club.  Solos  for  this  latter  cantata  were  sung  by  Florence 
Lorbeer,  soprano,  Louise  Kohlmier  Flack,  contralto,  and 
the  Lyric  Club  Double  Quartette.  Fritz  Gaillard  gave 
three  'cello  selections.  Lucile  Verrity.  soprano,  and 
Antoinette  Girard,  mezzo-soprano,  sang  a  duet  from 
Lakme,  as  aranged  by  J.  P.  Poulin,  conductor  of  the 
society.  Sol.  Cohen  played  the  violin  obligato  from 
Leroux'a  Le  Nil,  and  Ruth  May  Shaffner  gave  a  group  ot 
four  songs,  with  Mrs.  Hennion  Robinson  at  the  piano. 
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Ask  Your  Dealer  to  Show  You 

a  copy  of  Otakar  Sevcik's  new  school  of  intonation  for  violin 
Opus  11.  The  most  remarkable  work  ever  wrillen  on  this 
subject  supersedes  all  Sevcik's  former  teaching  theories.  The 
publication  of  this  enormous  work,  which  has  been  issued  in 
four  books  containing  seventeen  separate  parts,  is  unquestion- 
ably a  most  important  event  in  the  history  of  violin  playing. 
Sevcik's  new  Opus  11  is  the  culmination  of  his  life  experience 
as  a  teacher.  Every  violinist  as  well  as  every  violin  teacher 
owes  it  to  himself  to  become  acquainted  with  the  new  and 
remarkably  radical  teaching  theories  advanced  in  this  new 
method.  Full  detailed  descriptive  and  comprehensive  review  of 
this  work,  especially  written  for  teachers,  will  be  mailed  upon 
application  to 

Harms  Inc.,  62  W.  45th  Street,  New  York 


Mr.  and  Mrs.  Sylvain  Noack  were  hosts  this  week  to 
members  of  the  Cosi  Fan  Tuttl  Opera  Company.  Miss 
Irene  Williams  tho  soprano  of  the  company  was  a  house 
guest.  On  February  27th,  after  the  concert  a  number 
of  musical  people  and  friends  of  the  artists  gathered  at 
the  Noack  home  to  renew  acquaintances.  A  buffet 
supper  was  served.  The  Three  Arts  Club  had  a  recep- 
tion in  their  honor  February  25th  at  the  club  rooms. 

Mr.  and  Mrs.  Roger  Knorpp  entertained  the  members 
of  the  Mu  Phi  Epsilon  sorority.  February  17th  at  their 
new  home  on  Gower  street.  A  house  warming  dance 
followed  by  a  buFfet  supper  were-  the  features  cf  the 
evening. 

Elsa  Deremeaux,  pianiste.  accompanied  Alice  Gentle, 
the  visiting  opera  star,  who  sang  Massenet's  Le  Cid  at 
the  ceremonial  exercises  of  the  University  of  Southern 
California  for  Paderewski  the  22nd  of  February. 

Gilbert  Coleman  Farley  has  opened  a  studio  and  de- 
cided to  make  his  residence  in  this  city.  He  has  only 
recently  returned  from  France,  after  making  two  con- 
cert tours  of  the  world  under  the  name  of  Signer  FareUi. 
He  has  been  identified  \vitli  the  musical  activities  of 
San  Francisco.  Kansas  City  and  New  York.  Pauline 
French,  late  of  the  European  operatic  stage,  is  studying 
under  Farley.  She  plans  to  give  a  recital  In  this  city 
before  returning  to  opera. 

Music  Week — The  executive  committee  of  the  Los 
Angeles  Music  Week  Board  met  recently  to  discuss 
plans  for  the  second  Music  Week,  to  be  proclaimed  from 
May  20  to  27.  W.  R.  Guiberson  was  elected  chairman, 
and  Miss  G.  Caldwell  secretary-treasurer  of  the  com- 
mittee, which  also  includes  Frederick  G.  Leonard.  Mrs. 
J.  J.  Carter.  Mrs.  Grace  Widney  Mabee.  Benjamin  Pear- 
son, L.  E.  Behymer,  E.  B.  Tucker,  E.  P.  DeGroot,  J.  A. 
Lewis.   C.   B.   Raitt.   Alexander    Stewart. 

Among  the  festivities  suggested  were  programs  in  the 
Hollywood  Bowl  and  Exposition  Park  stadium,  including 
a  music  pageant.  The  Coronation  of  the  Goddess  of 
Music.  A  fiesta  and  parade,  in  which  the  surrounding 
communities  will  be  invited  to  participate,  found  especial 
favor.  In  this  all  nations  included  among  residents  of 
Los  Angeles  will  be  represented,  and  prizes  for  the  best 
float  symbolizing  the  characteristics  of  such  nations, 
offered.  This  event  will  necessitate  as  many  as  fifty 
bands,  choruses,  folk-dancing,  and  costume  groups. 
Special  music  services  and  sermons  will  be  features  of 
Sunday.  There  will  be  an  American  Music  Day.  on  which 
Los  Angeles  composers  will  receive  especial  recognition. 
A  design,  using  the  seal  of  the  city,  a  lyre,  and  the  words 
"Music  for  All — All  for  Music — Los  Angeles'  Second 
Music  Week.  May  20-27,"  was  submitted. 

An  estimation  of  the  cost  of  such  an  event  was  put 
at  $3000.  It  is  proposed  that  the  city  contribute  $1000, 
the  county  $500.  and  individuals  $1500.  Whittier.  Long 
Beach.  Glendale,  Santa  Monica,  Oxnard,  Riverside,  Santa 
Ana.  Fullerton.  and  Burbank  are  among  those  surround- 
ing towns  which  have  announced  intentions  of  making 
it  a  Southland  Music  Week,  with  Los  Angeles  as  a 
center.  Stress  is  laid  upon  the  fact  that  this  festival 
benefits  the  interest  of  every  commercial,  social  and 
cultural  interest  of  Los  Angeles,  and  should  be  recog- 
nized by  these. 

Hollywood  Bow!  Music — As  the  month  of  July  ap- 
proaches plans  for  the  symphony  reason  at  the  Hollywood 
Bowl  necessitate  definite  announcement  soon,  and  there 
is  considerable  discussion  concerning  the  prospective 
conductor.  Alfred  Hertz  successfully  directed  last  sum- 
mer and  it  is  hoped  that  he  may  reconsider  his  refusal 
for  this  year,  in  that  he  has  decided  to  prolong  his  trip 
abroad  and  remain  with  the  municipal  concerts  of  San 
Francisco  during  May  and  June.  Willy  Van  Hoogstraten, 
the  Dutch  maestro,  is  mentioned  equally  as  often.  He 
met  with  extraordinary  approval  as  guest  conductor  of 
the  Philharmonic  Orchestra  here  in  November,  and  has 
been  appointed  since  as  successor  to  Joseph  Stransky, 
conductor  of  the  New  York  Philharmonic  Orchestra. 
Emil  Oberhoffer  of  Minneapolis,  although  he  is  in  San 
Diego  avowedly  determined  on  seclusion  and  rest  for  his 
wife,  continues  to  be  considered  as  possible  for  an 
engagement.  Percy  Grainger  is  a  composer-pianist  and 
directed  several  of  his  compositions  with  the  Philhar- 
monic last  year.  With  a  repertoire  limited,  he  is  favor- 
ably mentioned  in  the  case  of  the  time  of  directorship 
being  divided,  such  an  arrangement  being  solution  of 
the  problem  of  a  vacation  time  for  Hertz,  Oberhoffer.  or 
Van  Hoogstraten.  The  local  season  of  the  Bowl  concerts 
will  be  run  on  practically  the  same  basis  as  the  pre- 
ceding one,  beginning  early  in  July,  lasting  ten  weeks, 
with  nominal  prices  of  admission. 
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The 

KNABE 

"The  Piano  for  a  Lifetime" 

THE  distinctive  tone  quality  and  sensitive 
touch  of  the  Knabe  malie  an  irresistible 
appeal.  The  perfect  craftsmanship  and  fine 
materials  that  enter  into  its  making  preserve 
this  beauty  of  tone  and  action  for  genera- 
tions. The  Knabe  is  the  wisest  investment 
for  home  or  studio.  Wherever  you  will  find 
music  at  its  best — there  you  will  find  the 
Knabe — in  the  Conservatories  or  on  the 
Concert  Stage.  The  Knabe  is  distinctly  a 
Knabe  product,  built  and  developed  under 
one  roof  by  four  generations  of  master 
craftsmen  for  85  years.  Every  component 
part  of  the  Knabe  Piano  is  made  in  the 
Knabe  factory — thus  insuring  that  uniform- 
ity and  harmony  of  constructural  detail  es- 
sential to  artistic  perfection. 

You  will  find  the  Knabe  literature  very  interest- 
ing. It  is  so  different  from  the  usual  catalog.  If  it 
is  not  convenient  for  you  to  call  we  will  gladly  send 
the  same  to  you  on  application. 

Other  Pianos  taken  in  exchange.  Suitable  time  pay- 
ments if  desired. 


Kohler  and  Chase, 
26   O'Farrell   St., 

San  Francisco,  Calif. 

Please    send    literature,    prices   and    terma    of 
the   Knabe,   and  obligre 


Address   


"For  the  Advancement  of  Music" 
26  O'Farrell  Street 

Oakland  Store  Mission  Store 

535   14th  St.  2460  Mission  St. 

Exclusive  Knabe  Dealers 


MOISEIWITSCH 

(Cc.ntinufd  from  rage   1,  Col.    1) 

is  competent  or  he  is  not.  And  by  com- 
petency is  meant  tliat  lie  or  she  is  not 
only  technically  proficient  but  has  gained 
.sufficient  experience  in  artistic  intei-pre- 
tation  to  phrase  a  composition  according 
to  artistic,  intellectual  and  INDIVIDUAL 
standards.  Such  individuality  of  taste  and 
intellectuality  can  only  be  gained  by  con- 
cert attendance  and  by  listening  to  a 
variety  ot  distinguished  artists  of  con- 
trasting styles  out  of  which  the  student 
who  really  possesses  that  spark  which 
places  him  above  the  average  or  ordinary 
may  gain  that  individuality  which  is  nec- 
essary to  obtain  tor  him  public  respect. 
In  no  other  way  can  a  student  become  an 
artist.  The  teacher  can  lay  the  founda- 
tion, but  the  student  must  build  upon  it 
his  own  artistic  edifice.  If  he  can  not 
do  this  then  he  will  never  become  an 
artist.  And  it  he  does  not  possess  suffi- 
cient interest  in  music  t3  actually  feel 
obliged  to  hear  great  artists,  and  the 
same  great  artists  repeatedly,  then  he  or 
she  does  not  possess  those  qualifications 
that  lead  to  the  pinnacle  ot  success. 


most  distinguished  American  artists  ever 
appearing  before  the  public.  If  he  con- 
tinues to  sing  with  these  open  tones  and 
with  that  heaviness  of  attack  which  he 
employs  so  uninterruptedly  at  present,  he 
may  yet  find  himself  unable  to  attain 
clear,  flexible  and  easily  rounded  out 
tones.  In  the  meantime,  however,  he 
affords  great  joy  to  thousands  of  people. 


ARTISTIC  RECITAL  IN   LOS  GATOS 

A  recital  of  high  artistic  merit  was 
given  by  Mrs.  LeRoy  V.  Brant,  mezzo- 
soprano,  and  LeRoy  V.  Brant,  organist,  at 
Los  Gatos,  March  20.  These  two  artists 
are  from  the  Institute  of  Music,  San  Jose. 
An  appreciative  group  ot  music  lovers  had 
gathered  to  hear  the  evening  of  music, 
which  presented  a  varied  program.  The 
concert  opened  with  a  rendition  of  the 
great  G  minor  fugue  by  Bach  which  was 
at  once  intellectual  and  sympathetic.  All 
through  the  recital  one  felt  that  in  the 
organ  numbers  Mr.  Brant's  technic  was 
elastic  and  colorful  as  well  as  precise 
and  brilliant.  The  seldom  heard  Prelude 
to  Widoi''s  First  Symphony  was  appre- 
ciated, and  the  popular  Suite  Gothique 
was  played  as  a  final  number  in  its  bril- 
liant   entirety. 

Mrs.  Brant's  vocal  numbers  formed  an 
exquisite  background  ot  delicacy  for  the 
heavy  organ.  Particu'arly  charming  was 
Schumann's  fanciful  Ladybird  and  Wood- 
man's I  Am  Thy  Harp.  Mrs.  Brant's  voice 
is  a  beautiful  mezzo,  with  the  warmth 
which  the  lyric  often  lacks,  and  the  bril- 
liancy seldom  seen  in  the  contralto.  Miss 
Alice,  Hitchcock,  also  of  the  Institute 
acted  as  Mrs.  Brant's  accompanist. 

Following  is  the  program  in  full;  The 
Great  G  Minor  Fugue  (Bach).  Marche 
Nuptiale  (Harris).  LeRoy  V.  Brant:  I  Am 
Thy  Harp  CWoodman).  Wind  Song 
(Rosrers),  Spring  Is  a  Lovable  Ladye 
(Elliot).  Mah  Little  Banjo  (Ditchmont), 
Mrs.  LeRoy  V.  Brant;  Preghiera  (Rave- 
ne'lo).  Prelude  to  First  Symphony 
(Widor),  Mr.  Brant;  I  Know  of  Two 
Bright  Eyes  (Clutsam),  Banjo  Song 
(Hnmerl,  The  Fairy  Pipers  (Brewer), 
Mrs.  Brant;  Ave  Maria  (Verdi),  Slumber 
Song  (Schumann),  Suite  Goth'que  (Boell- 
mann).  Mr.  Brant.  Auspices  American 
Guild  of  Organists,  Miss  Alice  Hitchcock, 
accompanist. 

EDWARD  JOHNSON   AROUSES 
ENTHUSIASM 

By  ALFRED  IVIETZGER 

One  of  the  greatest  demonstrat-ons  ot 
enthusiasm  witnessed  at  any  concert  this 
season  was  the  feature  ot  the  concert 
given  by  Edwai'd  Johnson  at  the  .Arcadia 
Pavil'ion  on  Friday  evening,  March  16. 
While  the  audience  was  not  as  large  as 
the  occasion  demanded  it  certainly  made 
up  in  demonstrativeness  what  it  lacked 
in  numbers.  And  yet  in  a  smaller  theatre 
or  concert  hall  the  audience  would  have 
shown  up  exceedingly  well.  Mr.  Johnson 
possesses  a  voice  of  remarkable  timbre 
and  compass.  It  is  also  a  voice  of  un- 
usual volume,  lending  itself  specially  to 
the  accentuation  of  decisive  dramatic 
phrases.  Mr.  Johnson  takes  advantage  of 
every  opportunity  to  thrill  his  audience 
with  the  power  of  bis  emphasis. 

His  enunciation,  no  matter  in  what  lan- 
guage he  may  sing,  is  clear  and  easily 
comprehended  and  he  takes  exceeding 
pains  to  make  the  meaning  of  a  compo- 
sition clear  beyond  a  doubt.  However,  it 
could  also  be  noted  that  he  had  not  yet 
thoroughly  adjusted  himself  to  the  con- 
cert platform.  His  delivery  as  well  as 
style  is  altogether  resti-icted  to  the  oper- 
atic school.  He  uses  a  very  open  method 
ot  expelling  his  voice,  and  does  not  seem 
to  have  as  yet  grasped  the  convenience 
and  artistry  of  the  covered  tone.  It  is  for 
this  reason  that  he  rarely  attains  a  gen- 
uine pianissimo  iiassage  and  it  is  a  pity, 
for  in  tlie  main  Mr.  Johnson  is  one  of  the 


E.  HAROLD  DANA  CHOSEN  BY  RUFFO 

E.  Harold  Dana,  a  young  San  Fiancisco 
baritone,  the  possessor  of  a  beautiful,  we'l 
trained  intelligently  used  baritone  voice, 
was  chosen  by  Titta  Ruffo  among  five 
singers  selected  from  a  large  number  by 
radio  audiences  in  the  Examiner-Rutfo 
baritone  contest,  as  the  one  possessing 
the  best  voice.  This  is  quite  a  distinction 
for  Mr.  Dana  and  will  help  him  in  his 
future  career.  Mr.  Dana  is  a  pupil  of 
Mackenzie  Gordon  who  has  the  satis- 
faction to  add  another  publicly  acknowl- 
edged singer  of  merit  to  his  long  list  of 
successful  pupils.  Mr.  Dana  has  appeared 
on  various  occasions  at  local  musical 
events,  and  it  speaks  a  great  deal  for  his 
good  sense  and  judgment  that  this  in- 
valuable publicity  has  not  disturbed  the 
seriousness  of  his  purpose,  but  that  he 
continue  with  his  studies  until  the  time 
when  he  will  make  his  debut  as  a  full- 
fledged  concert  artist.  Tempting  offers 
to  exploit  the  publicity  he  obtained 
through  Rufto's  endorsement  do  not  meet 
with  Mr.  Dana's  sensible  plans.  Mr.  Dana 
is  an  employe  of  Kohler  &  Chase,  and  is 
already  very  popular  in  this  city  because 
ot  his  fine  voice  and  modesty  of  demeanor. 


PROF.    MARTINEZ    DIES 

Prof.  Sigisraondo  Martinez,  one  of  the 
best  known  of  California's  pianists  and 
teachers,  died  at  his  home  on  Hyde  street 
last  Tuesday  after  a  brief  illness.  Signor 
Martinez  was  among  the  most  highly  es- 
teemed musicians  residing  in  this  city  and 
was  a  tamilar  figure  at  many  prominent 
musical  functions  both  ot  a  private  and 
public  nature.  He  was  respected  for  his 
thorough  knowledge  of  the  art  and  his 
enthusiasm  and  kindliness  created  for 
him  a  host  ot  staunch  friends.  Prof. 
Martinez  never  failed  to  lend  his  sup- 
port to  anything  worthy  and  was  ever 
happy  to  contribute  his  personal  services 
whenever  the  occasion   called   for   them. 

Signor  Martinez  was  a  native  ot  Naples, 
Italy,  and  came  to  America  on  a  concert 
tour  thirty-flve  years  ago.  On  reaching  San 
Francisco  he,  like  a  number  ot  other  ar- 
tists, became  fond  of  its  European  atmos- 
phere which  reminded  hini  of  his  native 
city,  and  then  and  there  decided  to  make 
San  Francisco  his  home.  He  has  been  here 
ever  since.  Marquis  Martinez,  his  widow, 
and  a  son  who  is  in  the  service  ot  the 
Church  in  Italy,  survive  him.  The  funeral 
took  place  last  Thursday  and  was  in 
charge  of  Ettore  Patrizzi  and  Giuseppe 
Jollain. 


LAWRENCE  STRAUSS  IN   L.  A. 

When  Lawrence  Strauss,  the  distin- 
guished California  concert  tenor,  ap- 
peared in  Los  Angeles  recently,  the  Los 
.Angeles  Times  spoke  in  the  following  ap- 
proving terms  ot  that  excellent  artist's 
achievement; 

Lawrence  Strauss  with  his  artistry  gave 
a  recital  of  song,  each  number  a  tone 
picture  set  with  jewels  of  diction  and 
word  purity.  Of  all  the  nineteen  songs 
he  sang,  for  some  reason — I  cannot  tell 
why,  because  I  am  not  sure  1  know— I 
liked  the  fourteenth  century  Old  English 
song,  "Lord  Rendal." 

Mr.  Strauss  told  me  that  he  cut  out 
nine  of  the  stanzas  and  of  the  many  ho 
sang  there  was  not  one  to  many  to  show 
the  tragedy,  the  tenderness  for  mother, 
the  love  alternating  with  hate  for  the 
sweetheart  who  had  poisoned  him  and 
still  other  emotions  all  strung  on  the  fibers 
of  his  mother's  heart  beats  as  he  said, 
"I'm  sick  to  my  heart,"  and  died.  If  ever 
the  word  silver  made  bright  before  the 
eyes  the  sheen  of  silver  or  love  made 
alive  the  emotion  of  love  it  was  in  this 
song  sung  by  Mr.  Strauss.  To  Mr.  Strauss 
diction  does  not  mean  to  pronounce  a 
word  faultlessLv — as  he  does.  It  means 
to  bring  out  the  spirituality  of  each  word 
and  he  succeeds. 
"By  the  stairway,  narrow,  steep. 
Thou  Shalt  climb  to  s'eep; 
From  sleep  to  dream  and  sun  once  more. 
Sleep  well,  sweet  friend,  sleep  well,  dream 
deep." 
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THE  CHARLETAN  AND  FADDIST 
IN  VOICE  CULTURE 


By  ANDREW  BOGART 


Many  ot  our  teachers  of  the  vocal  art  have  never 
been  outside  their  own  state.  Many  have  studied  with 
interior  teachers  in  the  largest  cities  in  Europe  and 
America. 

The  "Vocal  Pedagogues"  in  America — generally 
speaking,  have  read  quite  extensively  on  the  art  of 
singing,  and  think  they  know  how  to  teach  that  art. 

Unfortunately  for  the  younger  student,  he  is  led  to 
believe  great  and  wonderful  things  by  these  charletans 
and  Faddists. 

The  Charletan  is  a  teacher  of  music  who  has  never 
studied  the  art  ot  singing.  This  teacher  generally 
teaches  piano,  violin,  drums,  cornet,  banjo,  etc. — every- 
thing in  music.  How  can  this  sort  ot  teacher  accom- 
plish much,  when  he  knows  absolutely  nothing  about 
the  singing  voice.  Yet  how  many  good  voices  are 
ruined  permanently  by  these  teachers  ot  music? 

The  Faddist  is  a  teacher  who  thinks  he  knows  every- 
thing about  the  human  body.  He  should  have  been  a 
doctor,  not  a  teacher  of  singing.  He  confuses  the 
student  by  e.xplaining  in  a  very  complicated  way,  what 
one  should  do  with  his  voice,  eyes,  tongue,  glottis, 
breath,  jaw,  and  twenty  other  things. 

For  one  example,  the  teacher  will  say,  "Drop  the  jaw." 
How  in  the  world  are  you  going  to  drop  your  jaw. 
I  can  see  the  student  now.  trying  to  drop  her  jaw 
before  her  mirror.  Is  she  making  any  faces?  It  sounds 
big  and  tremendous,  this  dropping  of  the  jaw.  Why 
doesn't  the  teacher  simply  say,  'Open  your  mouth  a 
little  wider,"  won't  the  lower  jaw  drop  down  naturally? 
But  dropping  the  jaw  seems  so  much  more  like  some- 
thing different  and  wonderful— to  the  student.  Let  the 
student  speak  the  vowel  Ah  before  the  mirror,  natur- 
ally, and  see  what  happens  to  the  jaw.  Let  the  student 
now  sing  the  same  vowel,  and  if  the  vowel  is  pro- 
nounced properly,  there  will  be  no  twisting,  grimaces,  or 
dropping  of  the  jaw.  The  mouth  simply  opens,  that's 
all.  "Open  your  mouth."  The  jaw  will  take  care  of 
itself. 

The  old  saying,  "There's  nothing  new  under  the  sun," 
surely  fits  the  art  of  singing,  as  it  does  in  everything 
e'.se.  A  vocal  teacher  can  be  made  in  a  night,  and  what 
a  terrible  pity.  Caruso  was  a  wonderful  artist,  who, 
like  the  great  few,  required  little  or  no  vocal  technic. 
Caruso  could  have  given  any  teacher  points  on  inter- 
pretation. Coaching  was  what  he  needed  and  did.  How 
many  students  went  to  Caruso's  teacher  then,  and  how 
many  now,  tells  the  story.  I  notice  that  this  teacher 
of  Caruso  died  in  poverty  recently.  You  might  fool  the 
public  some  of  the  time,  but  not  always. 

The  teachers  who  come  to  America,  as  well  as  the 
American  born  musicians,  are  usually  conductors  of 
opera,  or  accompanists  to  well  known  artists. 

These  teachers  of  coaching,  as  they  are  better  known, 
know  the  operas  backward,  know  the  cuts,  phrasing, 
breath  marks,  etc.,  and  with  accompanying  the  great 
artists  on  their  concert  tours,  learn  to  know  the  artists 
Interpretation  of  the  whole  repertoire  from  season  to 
season.  This  knowledge  ot  interpretation,  in  a  way,  is 
good  tor  advanced  singers,  but  not  good  for  the  young 
student,  whose  voice  has  not  been  properly  placed.  Y'et 
these  teachers  give  to  the  student,  something  far  above 
them,  and  many  times  ruin  the  voice. 

The  majority  of  our  concert  vocalists  have  cast  iron 
throats.  They  never  seem  to  tire.  These  same  accom- 
panists, after  a  time,  seem  to  need  a  little  extra  money. 
They  begin  taking  pupils  in  voice  culture.  The  student 
thinks  there  may  be  influence  here.  She  goes,  and 
continues  to  go,  until  too  late.  For  example.  A  lovely, 
sweet  voice,  ot  beautiful  quality.  She  begins  to  study 
the  things  she  never  can  do.  The  teacher  thinks  every 
one  can  do  them.     What  is  the  result? 

Hear  her  sing  a  few  of  the  things  given  her  after  a 
few  months  study.  If  you  are  a  woman,  you'll  go  into 
the  next  room,  and  cry  your  eyes  out.  If  a  man,  you 
feel  like  committing  murder.  This  lovely  voice  has 
lost  that  appealing  quality  that  made  you  cry  when  she 
sang.  The  voice  is  stronger,  yes,  but  harsh,  raspy, 
foggy,  and  very  unmusical.  It  is  forced,  strained  and 
practically  ruined. 

You'll  all  say,  "Can  this  quality  be  restored?"  I 
think  it  can  to  some  extent,  if  properly  handled  and 
nursed  along  the  most  exacting  and  careful  lines. 

Each  voice  must  be  trained  in  its  own  individual  way. 
Every  singer  has  her  limitations.  There  are  no  two 
voices  alike,  any  more  than  there  are  two  eyes  alike. 
My  glasses  will  not  tit  you.  My  songs  are  not  suited 
to  your  style  of  singing.     I  cannot  sing  your  songs. 

The  old  Italian  masters  with  whom  I  studied  in 
Europe,  and  pupils  of  these  great  masters,  have  given 
to  the  world  the  greatest  artists  known  in  this  genera- 
tion. How  many  teachers  know  the  real  Bel  Canto 
Italian  way  of  singing?  Surely  one  cannot  expect  to 
get  this  from  a  Frenchman,  German,  or  even  an  Ameri- 
can, unless  he  himself  studied  this  Italian  method  ot 
singing  with  some  one  who  knew  how. 

A  singing  voice  is  a  very  delicate  matter.  It  trained 
on  the  right  principals  in  the  beginning,  it  will  improve 
in  volume,  quality  and  finis. 

Bad  piano  teaching  can  be  corrected  to  some  extent 
by  good  teaching.  A  voice  once  ruined,  can  never  be 
restored  to  its  original  beauty.  The  least  one  knows 
about  his  voice,  the  better  off  he  is.  "He  who  pro- 
nounces his  vowels  right,  sings  right."  This  you  cannot 
do,  if  you  are  constantly  thinking  what  to  do  with 
your  tongue,  breath,  eyes,  jaw  and  everything  else. 
Be  natural.  Learn  how  to  control  the  breath.  A  singer 
doesn't  care  what  his  third  rib  does  in  taking  a  breath, 
if  he  takes  it  correctly.     Don't  raise  your  shoulders,  but 


breathe  down  deep.  That's  all  there  is  to  it,  if  you 
know  how.  It  you  are  singing  from  your  heart,  and  give 
yourself  up  to  your  picture,  and  act  it  as  you  see  and  feel 
it,  your  voice  will  take  care  of  itself.  It  isn't  the  idea  to 
see  how  big  we  can  make  the  voice.  It  is  to  see  how  long 
we  can  keep  that  fresh,  young,  girlish  quality,  that 
counts. 

If  the  student  has  a  good  foundation  in  piano  or 
violin,  she  should  have  very  little  trouble  in  becoming 
a  singer.  Brains,  temperment  and  voice.  Voice  without 
brains  is  practically  useless.  Composers  of  music  with- 
out melody,  become  mechanical  and  are  failures.  Sing- 
ers without  talent  and  temperament,  become  mechani- 
cal, and  sing  only  by  imitation,  and  without  soul.  They 
are  co'.d,  and  have  no  expression. 

The  student  will  learn  more  of  her  art,  if  she  will 
attend  all  the  good  concerts.  Here  she  will  generally 
hear  the  things  she  has  been  studying.  She  will  then 
go  home  and  show  one  hundred  per  cent  improvement. 


THE  FINAL  POPULAR  SYMPHONY  CONCERT 

Last  Sunday  afternoon  the  San  Francisco  Symphony 
Orchestra  concluded  the  season's  series  of  popular  con- 
certs. The  program,  the  tenth  in  the  series,  was  a  brilli- 
ant culmination  of  an  unprecedented  season.  The  Curran 
Theatre  as  usual,  was  filled  to  its  capacity.  Anticipation 
of  what  was  promised  in  the  way  of  musical  thrills  ran 
high.  An  all-Wagner  program,  conducted  by  one  of  the 
foremost  authorities  of  Wagner's  music.  Today  we  can 
scarcely  comprehend  the  musical  thinking  of  the  audi- 
ences that  first  heard  the  music  of  Wagner  and  pro- 
nounced it  ugly.  It  was  greeted  not  only  with  indiffer- 
ence but  with  hostility.  Yet  Wagner  had  the  amazing 
self-assurance  to  keep  on  writing  music-dramas  without 
hope  of  having  them  performed.  But  today  the  "music 
of  the  future"  is  the  music  ot  the  present  and  Wagner 
has  acquired  a  universal  appeal. 

Alfred  Hertz  served  a  long  time  as  conductor  of 
Wagnerian  Opera  at  the  Metropolitan  Opera  House  in 
New  York.  His  knowledge  of  Wagner  is  authoritative 
and  masterly.  He  knows  the  music  not  only  as  music, 
but  also  as  drama,  and  his  reading  of  the  scores  is  as 
dramatic  as  anything  short  of  real  acting  could  be. 
And  the  men  of  the  orchestra — w-e  must  praise  and 
honor  them  for  their  exce'lent  perf3rmance  nor  be 
unmindful  of  the  slavish  work  they  go  through  in  order 
to  play  as  they  do.  It  is  a  fine  thing  to  see  Mr.  Hertz, 
when  he  is  receiving  the  applause  of  the  audience, 
motion  his  men  to  arise  that  they  share  in  the  acclama- 
tion and  that  the  audience  give  them  due  consideration. 
Comment  on  the  performance  of  Sunday  afternoon 
would  be  a  string  of  superlatives.  The  entire  program 
was  given  with  the  utmost  finish  and  virtuosity,  and 
every  number  was  worthy  of  the  labor  and  preparation 
bestowed  on  it.  There  was  dash  and  bravura  that  1 
am  at  a  loss  to  describe.  It  seemed  as  if  some  magic 
influence  possessed  the  entire  body  of  men  and  gave 
them  power  to  do  for  the  moment  what  as  ordinary 
human  beings  they  could  not  do.  Such  brilliancy,  such 
spirit,  such  climaxes!  To  hear  the  familiar  and  loved 
numbers  played  as  they  were  at  this  concert  was 
exaltation.  I  cannot  refrain  from  voicing  my  personal 
gratitude  to  Mr.  Hertz  for  including  "Dreams"  on  the 
program.  What  an  exquisite  gem  it  is  and  how  his 
rendition  of  it  lifted  us  to  regions  empyrean! 

KARL  RACKLE. 

SEASON'S  LAST  CHAMBER  MUSIC  CONCERT 

The  final  concert  of  the  San  Francisco  series  of  the 
Chamber  Music  Society  of  San  Francisco,  for  this 
season,'  will  take  place  at  Scottish  Rite  Hall,  Tuesday 
evening,  March  27th,  at  S:15.  On  this  occasion,  the 
much  discussed  string  quartet  of  Daniel  Gregory  Mason, 
based  on  Themes  of  the  Negro  Spirituals,  will  receive 
its  first  performance  west  of  New  York. 

Daniel  Gregory  Mason,  a  native  of  Brookline,  Mass., 
comes  of  a  well-known  musical  family.  A  grandson  ot 
Lowell  Mason  and  a  nephew  of  Dr.  Wm.  Mason,  he  was 
graduated  from  Harvard  in  1895,  studied  music  with 
Nevin,  Goetschius  and  others  in  America  and  with 
Vincent  d'Indy  in  France.  He  is  a  well-known  and  dis- 
tinguished American  composer  and  is  at  present  the 
head  of  the  musical  faculty  of  Columbia  University  of 
New  York. 

The  melodies  used  in  the  string  quartet  are  taken 
from  the  following  negro  spirituals:  "You  May  Join 
Me  in  the  East,"  "Deep  River,"  "Shine,  Shine,"  "O  Holy 
Lord"  and  "O  What  Do  You  Say,  Seekers."  The  expres- 
sion as  a  whole  is  "folkish" — frankly  emotional  and 
naive.  The  work  has  been  performed  frequently  by  the 
Flonzaley  Quartet,  has  aroused  much  interest  and  is 
considered  a  step  towards  the  attainment  of  an  Ameri- 
can national  expression  in  the  best  fields  of  music. 

.lames  Huneker,  the  famous  New  York  critic  said  of 
this  work:  "There  is  logical  development  in  Mr,  Mason's 
work,  which  has  a  negroid  rhythmical  twang,  showed  by 
a  charming  song  theme  and  a  vigorous  working-out.  To 
our  way  of  thinking,  it  contains  some  stirring  moments 
and  local  color.  In  developing,  the  composer  reveals  his 
resourcefulness.  The  writing  for  the  strings  shows 
familiarity  with  the  string  quartet  idiom.  Mr.  Mason  may 
be  congratulated ;  a  serious  composition  this — worth 
rehearsing." 

The  balance  of  the  program  will  consist  of  the 
famous  Grieg  Quartet  in  G  minor  for  strings  and  the 
charming  serenade.  Op.  2.^.  of  Beethoven  for  flute,  violin 
and  viola.  The  Chamber  Music  Society's  concerts  have 
enjoyed  a   large   and   enthusiastic    following. 


ANIL  DEER 

COLORATURA   SOPRANO   AND 
VOICE  SPECIALIST 

Announces 

that  owing  to  changes  in  Studio  schedule 

necessitated    by    her    concert    engagements 

she   will   remain   in    San   Francisco   during 

JUNE— JULY— AUGUST 

STUDENTS'  WAITING  LIST 

NOW  OPEN 

Address:  79  Central  Ave.,  San  Francisco 


AUDITORIUM    OPERA    HOUSE 

2ANNETTE   W.   POTTER    PRESENTS 

Oaklanil     ^^    edward 

?flf!l       yWSa  TENOR 

oviu    1  m/ON^  hetropolitan  opera  Co 

Sixth    <  aiU'crl    Artixl    (  ciiKt-rls    S.riis 

TiekelM  Noiv  <m  .S:il,.  j,t  Slieriiiiiii,  <  liij   &  C.i, 

Oakland  Trieiilione.  I,akF.siile  (iTOO 


Edward  Johnson,  the  celebrated  American  tenor,  for 
Friday  evening.  March  30.  Included  in  the  artists  who 
have  appeared  under  Miss  Potter's  management  this 
season  are  Gadski,  Calve,  Mischa  Elman  and  several 
others.  In  nearly  every  case  the  beautiful  opera  house, 
which  forms  a  part  ot  the  Municipal  Auditorium  of 
Oakland,  has  been  crowded  to  hear  these  concerts,  and 
it  is  practically  certain  that  standing  room  only  will 
be  displayed  when  Johnson  sings  next  week. 

In  addition  to  her  artist  concerts  series  Miss  Potter  has 
just  closed  a  ten-concert  schedule  with  the  San  Fran- 
cisco Symphony  Orchestra,  and  a  series  of  three  wonder- 
fully successful  pupils'  matinees  in  which  the  same  or- 
chestra was  the  attraction.  Oakland  is  to  be  congratu- 
lated upon  the  energy  and  courage  shown  by  this 
lady,  and  the  advance  sale  for  her  next  season's  series 
is  the  most  satisfactory  evidence  that  she  is  appre- 
ciated. 

Johnson's  program  for  this  concert  is  as  follows:  (a) 
Se  nel  ben  (Stradella),  (bl  Phillis  Has  Such  Charming 
Graces  (Old  English),  (c)  Aria  from  Andrea  Chenier 
(Giordano);  (a)  Silvestrik,  Melodic  Populaire  De  Basse 
Bretagne  (Arr.byDucoudray),  (b)  Se  la  Vedessi-Emilian 
Peasant  Song  (Arr.  by  Grimandil,  (c)  I  Tuoi  Capelli, 
Italian  trench  song  (Arr.  by  Gui),  (dl  Leezie  Lindsay, 
ballad  from  Scotch  minstrelsy  (Arr.  by  Kreisler);  (a) 
Le  Songe.  Schurkowsky  (Rubinstein),  (bl  L'ane  Blanc. 
Klingsor  (Huel,  (c)  E'en  Little  Things,  Tomaseo  (Wolf), 
(d)  Angeleca  Di  Giacomo,  (Pizzetti);  (a)  1  Hold  Her 
Hands,  Tagore  (Russell),  (b)  Dame  Nature,  Kook 
(Leoni),  (c)  Twilight,  Teasdale  (Gleni,  (d)  Love's 
Philosophy,  Shelley  (Quilter). 


EDWARD  JOHNSON    IN   OAKLAND 

As  the  sixth  attraction  in  her  deservedly  popular 
artist  concerts  series,  Zannette  W.  Potter,  the  energetic 
impresario  of  the  East  Bay  district,  announces  the  ap- 
pearance  at   the   Oakland  Auditorium   Opera   House   of 


ANNUAL  PALM  SUNDAY  BENEFIT  CONCERT 

The  fifth  annual  sacred  concert  will  be  given  in  St. 
Ignatius  Church.  Fulton  Street  and  Parker  Avenue,  on 
Palm  Sunday.  March  25th,  at  three  o'clock  in  the 
afternoon. 

Madame  Margaret  Bruntsch,  the  famous  California 
prima  donna  contralto,  wiU  be  the  leading  artist;  her 
reiiertoire  includes  the  Inflammatus  by  Dvorak,  and  the 
Schubert  Ave  Maria.  Her  name  on  the  Sacred  Program 
is  already  being  taken  advantage  of,  in  the  wide-spread 
interest  that  is  being  manifested;  hundreds  of  musical 
people  desiring  to  make  good  their  claims  to  recognize 
the  merits  of  a  truly  great  artist.  Madame  Bruntsch 
has  returned  to  her  native  California  after  years  of 
signal  honors  in  all  the  leading  musical  centers  of 
Eur.ipe.  Formerly  a  pupil  of  Signor  Albert!  Randegger, 
of  London,  and  of  the  famous  Jacques  Bouhy,  of  Paris, 
and  of  many  other  leading  masters  of  the  old  world, 
Madame  Bruntsch  has  concertized,  and  has  also  sung 
leading  oratorio  roles,  and  has  filled  .vears  of  Grand 
Opera  contracts;  singing  alternating  roles  with  the 
immortal  Schumann-Heink,  as  solo  contralto,  at  Bay- 
reuth;  singing  at  Leipzig,  under  Nikisch.  and  under 
Richard  Strauss,  at  Berlin.  After  an  European  tour  that 
included  Rome,  London,  Paris,  Berlin,  Milan.  Brussels, 
and  Dresden,  Madame  Bruntsch  is  to  sing  in  the  hal- 
lowed edifice  of  St.  Ignatius. 

Other  artists  assisting  are:  Grace  LePage,  Constance 
Reese,  Ade'.e  Argenti,  sopranos;  Regina  Harper,  Mar- 
garet O'Dea,  contraltos;  Charles  Bulotti,  John  Wood, 
James  Greenwell,  tenors;  Eman\iel  Porcini,  Frank  Fig- 
one  and  Henry  L.  Perry,  bassos.  An  augmented  choir 
of  mixed  voices,  accompanied  by  harp,  organ  and  orches- 
tra, under  the  baton  of  Paul  Steindorff  (courtesy  Rivoli 
Opera  Co.),  will  render  the  big  choral  numbers. 
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'tlOVDAl.    MARCH    'M 

Thiril  INiinilnr  r«ni><-i  t Sjintn  Ilnrtmrn 

UertiiKle   Kokh  anil   Anna  llitxena   Sprotte.  Recital    

Raki-rKH4'l<l     WoinairN     Club 

TUESDAY.    MARCH    '27 

Kenuiiinkii    Koilifi   ntiil    Mililml    I'r.-iy.    in    I'roprraiii 

Alexanilria    Hotel.   I..    \. 
C'nnchlta  <'lia\«-y:.  Sinus  <  atoolif  Woinan'N  (lull,  U   A. 
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PhilhnrmiMiM'    Orrlu-stm  riillerton 

MiiNic   I'luKiani  W  a    Wan    Club.   L.    A. 

rRIDW.    >l  \U<  11    :tn 
Chanilter  -Muxlr  Sncit't.v  <wimiit  Theatre,  I^.  A. 

SATl  ltl)\\  .    M  \IHH    :tl 
MLsrlia   I.evitHki,  Recital       I'ltltliarmonic  Auditorium.   I..  A. 

Sl\n\\.     Vl'illl,    I 
KHMtor  Concert  AmhasN'dor   Hotel.   I,.   A. 

t.eitruile   Rosn  Hake   NllchI   Wontan'M   Cliili 

LOS  ANGELES.  March  Hth.— The  lines  I  have  writ- 
ten on  previous  occasions  de  lUng  with  the  question  of 
rublicity  and  advertising  stem  to  have  s  irred  up  much 
interest  not  only  in  Los  An',  eles  but  in  the  wider  field 
covered  by  this  publicati-^n.  Toe  e;se  r""  ^f  the  per- 
sonal calls  and  the  letters  can  be  bciled  d  jwn  to  the 
fact  that  907^  of  the  mu'^icians  do  not  believe  they 
achieve  any  results  from  their  expenditures  for  adver- 
tising and  in  my  op:nlon  99%  of  the  907r  are  right  in 
such  deduction. 

I  never  have  traced  one  pupil  to  n-y  ads! 

I  have  never  secured  an  engagement  from  my  adver- 
tising! 

I  only  advertise  because  I  want  to  stand  in  with  the 
local  papers! 

I  like  Mr.  Critic  and  so  I  carry  ray  card  :n  his  paper! 

I  signed  a  contract  for  one  yew  and  when  that  is  up — ! 

These  are  just  a  few  of  the  reasons  advanced  by 
artists  and  teachers  to  me. 

In  my  opinion  the  musicians  of  Southern  California 
are  wasting  over  $250,000  in  alleged  advertising  and 
publicity  every  year — probably  far  more.  Wasteful  be- 
cause such  expenditures  are  not  governed  by  either 
good  common  or  advertising  sense.  The  Saturday  Eve- 
ning Post  is  the  greatest  advertising  medium  in  the 
World — yet  the  publishers  of  that  woild  wonder  weekly 
refuse  to  publish  a  large  volume  of  advertising  every 
week  because  they  do  not  believe  that  even  their  two 
million  circulation  can  give  value  received  to  that  par- 
ticular advertiser. 

I  know  musicians  and  teachers  who  spend  hundreds 
of  dollars  every  year  with  the  daily  papers.  Newspaper 
circulation  may  possibly  give  them  one  per  cent  of 
readers  interested  in  music  and  of  that  one  per  cent 
not  5%  are  interested  in  that  particular  phase  of  music 
advertised — we  will  say — instruction.  So  that  if  the 
daily  had  one  hundred  thousand  readers,  possibly  one 
thousand  are  interested  on  that  particular  day  in  music 
and  of  that  thousand  possibly  fifty  are  interested  in 
instruction.     Tomorrow,  today's  issue  is  dead! 
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Fitzgeiald's  for  the  Jdvanccmerii   of   Music 
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Sprotte— Knabe  Artist 

^Ji 

Anna  Ruzena  Sprotte,  recognized  by  the  musical  world  as  one 
of  the  leading  Contra-Altos  of  today,  and  most  highly  esteemed 
on  the  Pacific  Coast,  uses  in  her  Studio,  and  in  all  her  concerts, 
the  sweet  toned 

KNABE 
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Madame  Sprotte  is  tucepting  pupils 
in  Los  Arujeles 

|FITZGERAlJ)ftegiMUSIC  CO.* 
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Los  Angeles 

Would  an  advertising  pgency  for  Wrigley's  gum  select 
a  medium  that  could  give  such  a  small  percentage  of 
gum  chewers?  The  reader  of  this  article  may  enjoy 
the  "ham  what  am"  tor  breakfast  but  not  because  of 
ever  reading  of  its  delicate  flavor  in  the  Pacific  Coast 
Musical  Review.  Just  as  absurd  for  many  musicians 
to  be  advertising  in  dailies — and  other  mediums — be- 
cause S3me  slick  solicitor  talked  them  into  it — or  they 
allowed  emotions  of  fear  to  persuade  them  that  it  would 
be  best  to  stand  in  with  such  and  such  publication! 

The  situation  in  Southern  California  is  an  abnomina- 
tion.  a  pest  of  every  kind  of  advertising  scheme,  ten 
times  worse  here  than  in  Chicago,  New  York  or  even 
San  Francisco  and  a  desolation  of  pay  engagements  for 
the  artists.  The  latter  situation  can  never  change 
until  the  clubs  are  taught  that  there  are  superior  resi- 
dent artists  right  here  in  California  and  that  it  is  not 
necessary  to  pay  big  fees  to  hear  some  of  these  inferior 
artists  shipped  out  from  New  York  and  literally  forced 
upon  the  Pacific  Coast  clubs.  The  advertising  and  pub- 
licity situation  will  continue  as  long  as  there  are  suck- 
ers— as  long  as  no  man  protesteth.  One  musician  told 
me  the  other  day.  and  he  is  well  known  and  a  gentleman, 
that  he  was  approached  fifty-three  times  in  one  week 
on  some  kind  of  an  advertising  scheme.  May  be  some 
were  good.  Personally  I  would  like  to  see  an  organiza- 
tion of  musicians  employing  a  good  publicity  man  to  do 
nothing  else  but  handle  every  kind  of  publicity  scheme 
that  came  along  and  to  give  same  the  third  degree  once 
over.  That  is  what  the  merchants  do.  If  an  advertising 
medium  cannot  get  the  O.  K.  of  that  association  it 
might  as  well  quit  from  the  start.  If  the  musicians  had 
such  an  organization  they  would  be  saved  thousands  of 
dollars  and  considerable  annoyance  from  solicitors.  It 
would  be  a  fine  thing  if  a  musician  could  determine  how 
much  money  he  or  she  could  spend  every  year  for 
publicity,  secondly  if  the  value  to  be  received  could  be 
analyzed  in  advance  by  competent  authority  and  thirdly 
if  a'.l  solicitors  could  be  referred  to  that  authority. 

The  De  Lara  Grand  Opera  Company  is  already  pre- 
paring for  the  presentation  of  "11  Trovatore"  in  Pasa- 
dena, on  April  6th,  and  in  Los  Angeles  at  the  Gamut 
Theatre,  on  April  20th. 

This  is  the  fourth  production  of  the  season  by  the 
De  Lara  Grand  Opera  Company,  as  it  follows  "La 
Favorita,"  presented  on  IVIarch  22nd  and  23rd  at  the 
Gamut  Theatre. 

The  work  of  Maestro  Manuel  Sanchez  de  Lara,  con- 
ductor of  the  De  Lara  Grand  Opera  Company,  is  attract- 
ing wide  attention,  as  he  is  presenting  different  operas 
each  month,  with  resident  artists  in  the  roles.  Mr.  de 
Lara  believes  that  Los  Angeles  is  a  coming  art  and 
musical  center,  and  can  support  its  own  artistic  produc- 
tions without  necessarily  having  to  call  upon  Eastern 
producers. 

For  the  past  two  years,  Mr.  de  Lara  has  been  organiz- 
ing his  own  company,  and  gradually  adding  to  its  reper- 
toire, each  production  having  been  more  successful 
than  the  one  previous.  It  is  due  to  many  requests 
that  "11  Trovatore"  is  to  be  presented  in  April,  and  the 
music  loving  public  will  find  a  rare  treat  in  store  as  the 
De  Lara  Company  presented  this  opera  several  times 
last  season  with  great  success. 

Chamber  Music. — The  Tenth  Concert  of  the  Los  An- 
geles Chamber  Music  Society  was  not  played  to  as  large 
an  audience  as  such  notable  works  and  praiseworthy 
rendition  merited.  As  a  community  we  are  too  ready  to 
flatter  ourselves  on  our  musical  appreciation,  but  so 
long  as  music  and  musicianship  of  such  splendid  quality 
does  not  draw  capacity  houses,  the  city  has  far  to  go 
in  the  development  of  its  musical  spirit.    The  program 
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was:  String  Quartet.  E  minor,  opus  5!),  No.  2  (Ludwig 
van  Beetlioven);  String  Quartet,  from  opus  15.  No.  2 
(H.  Waldo  Warner):  Piano  Quintet.  A  major  opus  81 
(Anton  Dvorak),  with  Sy:vain  Noack.  first  violin:  Henri 
Svedrotsk.v,  second  violin,  Emile  Perir.  viola,  Ilya  Bron- 
son,  violoncelo;    Blanche  Rogers-Lott,   piano. 

This  is  one  of  Beethoven's  finest  works.  The  second 
movement  Molto  Adagio  is  one  of  the  loveliest  thihgs 
in  all  music.  The  inherent  tenal  quality  of  a  composer 
invariably  betrays  his  quality,  no  less  than  his  choice 
of  themes  or  his  method  of  developing  them.  Here  is  a 
man  who  knows  himself  and  his  own  worth.  One  is 
refreshed  and  reassured  by  such  clear  keenly-pitched 
voices.  There  are  thoughts  of  Goethe  and  passages  of 
Nietzche  which  reveal  the  same  ardent  passion  inter- 
preted through  crystal-clear  intellect  at  the  bidding  of 
indcmitable  and  invincible  will.  The  third  movement 
is  written  partly  in  that  prince  of  musical  forms,  the 
Fugue,  and  Beethoven  with  Johann  Sebastian  Bach  is 
the  king  of  fugal  composers.  In  this  number  the  Phil- 
harmonic Quartet  revea'.ed  ensemble  playing  capacity 
superior  to  any  work  they  have  done  in  their  first  sea- 
son. It  indicated  much  rehearsing  of  this  quartet  and 
shows  us  what  we  may  expect  in  future  seasons  when 
they  have  shaken  down  together.  They  can  easily 
become  one  of  the  foremost  quartets  in  the  country  as 
their  individual  quality  is  unusually  high. 

H.  Waldo  Warner,  whose  String  Quartet  was  the 
second  number,  is  violinist  of  the  London  String  Quartet 
who  will  be  guest  artists  at  the  final  concert  of  this 
series.  This  is  a  lovely  warm  and  colorful  work,  rich  in 
resolutions,  never  cold  or  uninteresting,  and  sustained 
throughout  at  a  high  level.  His  composition  is  of  the 
flowing  order,  full  of  passages  dominated  by  the  viola  or 
cello,  and  the  quality  throughout  is  distinctly  viola 
quality.  We  shall  listen  to  the  distinguished  visitors 
with  new  interest  after  hearing  this  excellent  work, 
which,  by  the  way.  though  modern  in  its  harmonization, 
is  distinctly  classic  in  its  form. 

To  all  the  music  of  Anton  Dvorak  there  clings  a  heavy 
deep,  inborn  and  ineradicable  sadness  of  which,  try  as 
he  may.  he  never  succeeds  in  ridding  himself.  His 
music  is  all  "Volks"  music.  The  Bohemian  people 
become  audible  through  him,  and  in  his  compositions  we 
seem  to  share  the  gaiety  and  suffering  of  a  fatalistic 
and  much  oppressed  people.  Sad  and  dreamy  his  music 
achieves  its  highest  peaks  precisely  when  it  expresses 
the  broken  spirit  longing  hopelessly  tor  the  vague 
beauty  of  early  life,  which  recedes  with  advancing  years, 
becoming  increasingly  impossible  to  recapture.  The 
famous— Dumka— andante  from  this  quintet  is  rich  in 
this  kind  of  hopeless  longing.  The  piano  plays  a  very 
important  part  in  this  work,  almost  concerto  importance, 
and  Blanche  Rogers-Lott.  who  by  this  season's  work 
has  endeared  herself  to  these  audiences  gave  splendid 
account  of  herself,  p'.aying  in  the  broad,  sweeping  style 
demanded  by  this  music. 

There  are  still  two  more  concerts  and  those  who  as 
yet  have  not  become  acquainted  with  this  splendid 
organization  should  avail  themselves  of  these  remaining 
opportunities.  LLOYD  DANA. 

That  American  compositions  may  well  find  a  place 
on  regular  symphony  programs  was  amply  proved,  when 
W.  H.  Rothwell  conducted  an  all-American  concert 
Sunday  afternoon.  March  ISth,  in  the  Philharmonic 
Auditorium.  There  was  a  deservedly  large  and  en- 
thusiastic audience.  Perhaps  the  most  popular  numbers 
were  the  two  selections  of  Charles  Wakefield  Cadman; 
Thunderbird  Suite  and  his  symphonic  poem,  March 
March.  Estelle  Heartt-Dreyfus,  with  clear  enunciation 
and  vibrant  contralto  voice,  sang  compositions  from 
Stillman  Kelley,  Rupert  Hughes.  Fannie  Dillon,  and 
Gertrude  Ross.  Henry  Schoenefeld  directed  the  orches- 
tra in  some  bright  rhythmic  melodies  of  his  own.  Arthur 
Farwell  also  directed  his  own  compositions  and  dis- 
played cons';derab:e  skill  with  the  baton,  besides  a  con- 
structive study  of  composition.  Other  numbers  on  the 
program  were  by  'Victor  Herbert,  Leo  Sowerby,  Howard 
Hanson. 

Alfred  Cortot,  in  a  piano  recital  on  March  20th.  and 
Jacques  Thibaud.  violinist  on  the  afternoon  of  March 
24th,  appeared  in  the  Philharmonic  Auditorium  under 
the  management  of  L.  E.  Behymer.  Both  artists  are 
gifted  representatives  of  the  genius  of  France,  endowed 
with  forceful  technique  and  compelling  personality. 

Florence  Easton,  prima  donna  soprano  of  the  Metro- 
politan Opera  Company,  will  be  soloist  for  the  Philhar- 
monic Orchestra  in  its  twelfth  symphony  concert,  March 
23rd  and  24th.  She  will  be  remembered  as  having  sung 
the  leading  ro'.es  for  the  Scotti  Grand  Opera  on  its 
visit  to  this  city.  Conductor  Rothwell's  two  composi- 
tions. Midsummer  Night  and  A  Bachanale,  together  with 
the  aria,  Ocean,  Thou  Mighty  Monster,  from  Weber's 
Oberon  will  be  sung  on  this  occasion.  The  orchestral 
program  will  include  Glazounow's  Fourth  Symphony. 
Liszt's  Symphonic  Poem,  Les  Preludes,  and  the  Marche 
du  Couronnement  by  Saint-Saens, 

Manuel  De  Lara's  opera.  La  Favorita  will  be  produced 
in  the  Gamut  Theatre,  March  22nd  and  23rd.  Two 
sopranos  will  have  the  opportunity  of  singing  the  role 
of  Inez,  Maureen  Cantil'.on  on  Thursday  evening,  and 
Dorothy  Kramer  on  Friday  night.  Z.  Earl  Meeker  is 
guest  artist  and  heads  the  cast  in  the  role  of  the  King 
of  Castile:  others  with  important  parts  are:  Vivian 
Clarke,  mezzo-soprano;  Miguel  Laris,  tenor;  Carlo  Gui- 
dero,  tenor;  Forest  Bell,  basso.  A  full  chorus  gives  a 
strong  back-ground  to  the  opera. 

The  Philharmonic  Orchestra  will  give  its  first  evening 
popular  concert  on  March  21st.  providing  a  request 
program  of  popular  numbers.  Emma  Casaretta,  Italian 
soprano,   will    be   featured    soloist.     This   gifted    artist 
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coached  with  Charles  Bowes  of  this  city.  Following  is 
the  program,  which,  by  the  way,  commemorates  the 
birthday  of  Avery  McCarthy,  chairman  of  the  advisory 
board  of  the  orchestra:  Weber's  Oberon,  Wagner's 
Forest  Murmers,  The  Sorcerer's  Apprentice  (Dukas), 
the  introduction  to  act  III  of  Wagner's  Tristan  and 
Isolde,  the  invocation  from  Les  Syrennes  (Massanet) 
with  cello  solo  by  Ilya  Bronson,  closing  with  the  Tan- 
nahauser  March. 

The  American  Music  Optimists  will  present  a  sacred 
music  concert  in  the  First  Presbyterian  church,  Thurs- 
day evening,  March  22nd.  What  a  great  factor  music 
IS  in  bringing  people  together  is  shown  by  the  inter-de- 
nominational program  as  arranged  by  Mrs.  Grace  Wid- 
ney  Mabee.  Quartets  from  three  different  churches  will 
appear,  and  Frank  H.  Colb.v.  Sibley  Pease,  and  Dr  H 
J.  Stewart  (of  San  Diego  will  play  organ  solos.  Singers 
are:  Raymond  Harmon,  tenor:  Charles  Henri  de  la 
Platte,  basso:  Olivia  Baker,  soprano:  Antoinette  Ballade 
contralto;  Joseph  Hamilton,  Cantor  Ancis  (of  Vienna) 
Compositions  from  Frank  Colby  and  Estor  Remick  War- 
ren will  be  included  on  the  program. 

Martin  E,  Robinson  will  direct  a  sacred  opera.  Queen 
Esther,  to  be  presented  in  the  Bovard  auditorium  March 
22nd.  About  one  hundred  voices  will  compose  the 
choirs,  and  twent.v-five  principals  will  portray  the  bibli- 
cal roles  in  costume.  Leading  characters  are  to  be 
interpreted  by  Gail  Mill  Dimmitt.  Edward  J.  Ruenitz 
Harry  S.  Robinson.  Russell  Crouse,  Mr.s.  Wells  T.  Couch' 
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Deborah  Bennett.  Mrs.  H.  A.  Freeman.  John  Glatfelty. 
Dr.  E.  C.  Kreck,  Ethel  Cluss,  Maude  McQuillan,  S.  L. 
Todd.  Dr.  E.  M.  Miller,  Clyde  Rasta'.l.  The  accompany- 
ing organist  will  be  Professor  Arthur  Blakely. 

The  Los  Angeles  Chamber  Music  Society  will  include 
on  its  program  of  March  MOth,  a  chamber  music  song  by 
Arthur  Bliss.  It  is  a  composition  new  to  this  country, 
written  by  a  young  .American  who  has  only  recently 
gained  recognition.  Mrs.  Monnle  Hastings,  soprano, 
will  be  its  exponent,  accompanied  by  six  instruments. 
The  other  numbers  are  Borodine's  String  Quartet,  No.  2 
in  D  major,  and  the  Schubert  Octet,  opus  166. 

The  Stanford  University  Glee  Club  will  present  an 
Easter  concert  at  the  Ambassador  Hotel  ballroom,  Sun- 
day evening,  .\pril  1st.  It  is  the  only  male  chorus  to 
have  won  the  distinction  of  appearing  with  symphony 
orchestras,  having  lately  appeared  with  both  the  San 
Francisco  and  Los  Angeles  orchestras.  Under  the  direc- 
tion of  the  organist  of  the  University,  Warren  D.  Allen, 
famous  compositions  including  those  of  Grieg.  Bee- 
thoven. Schubert,  and  Coleridge  Taylor  will  be  present- 
ed. Soloists  for  the  s^ime  concert  will  be:  Cuthbert  B. 
Tibbe.  basso;  Malcom  Davison,  'cellist;  J.  Richard 
Malaby,  pianist,  and  Arnold  Bayley,  organist. 

Marie  Julius  will  give  a  piano  recital  in  the  South 
Pasadena  High  School  auditorium,  March  23rd.  She  is 
a  pupil  of  Eva  Ruft-Kellar,  and  will  be  assisted  by 
Antoinette  Bush,  violinist. 

The  Pasadena  Municipal  Band  gave  an  afternoon  con- 
cert on  Suiul:iy.  March  ISth.  in  Library  Park.  A  pro- 
gram made  up  of  standard  and  classic  numbers  included 
the  first  movement  of  Schubert's  Unfinished  Symphony, 
selections  from  Wagner's  Lohengrin  and  The  Burgo- 
master (Luders). 

Pasadena  Notes. — The  Tuesday  Musicale  members  and 
their  guests  enjoyed  an  excellent  program  at  the  March 
13th  meeting  of  the  Club.  The  subject  of  the  meeting 
was  "The  Study  of  the  Symphony"  and  an  informal 
talk  on  the  basic  principles  and  the  form  of  the  Sym- 
phony was  given  by  Will  Rounds,  conductor  of  the 
Pasadena  Community  Orchestra.  Illustrative  of  these 
principles  in  form  and  content  were  the  two  movements 
of  the  Beethoven  string  quartet  opus  18,  No.  1  played 
by  Will  Rounds,  first  vio'.in,  Mrs.  E.  B.  Russel,  second 
violin,  Miss  Justin  Gilbert  viola  and  Mrs.  Marcia  Lev- 
ings  Francis,  cellist.  Vocal  and  piano  selections  by  club 
members  formed  the  remainder  of  the  interesting  pro- 
gram. Miss  Olive  Heiss  was  chosen  as  delegate  from 
the  Tuesday  Musicale  to  attend  the  convention  of  the 
Federation  of  Music  Clubs  at  Santa  Ana  April  4th  to 
7th,  inclusive. 

An  Organ  Recital  will  be  given  for  the  members  of 
the  Fine  Arts  Club  by  Dr.  Raymond  B.  Mixell.  Monday, 
March  19th,  at  the  Pasadena  Presbyterian  Church.  Fol- 
lowing the  recital  a  vocal  program  will  be  presented  by 
Mr.  and  Mrs.  Norman  Hassler  at  the  Y,  M.  C.  A.  for 
members  of  the  Club. 

The  Cauldron  Club,  a  musical,  dramatic,  and  literary 
club  witli  a  membership  of  one  hundred  and  fifty  men, 
will  hold  its  next  meeting  at  the  Vista  Del  Arroyo  Hotel 
March  22nd.  The  Cauldron  Singers  and  orchestra  will 
furnish  tlie  musical  part  of  the  program  ably  assisted 
by  Harold  Proctor  and  Dr.  .Tames  B.  Luckie.  (An  ad- 
dress on  European  Conditions  will  be  given  by  Frank 
A.  Vanderlip  of  N.  Y).  HELEN  WOOD. 

California  Theatre. — A  truely  fine  musical  program 
has  been  arranged  this  week  at  the  California  Theatre 
by  Carli  Elinor,  the  conductor  of  the  orchestra.  Every- 
one knows  Cliopin's  stirring  "A  Major"  or  "Polonaise 
Militaire"  but  seldom  does  one  hear  it  played  with  the 
spirit  and  understanding  that  Mr.  Elinor  gives  it  for 
his  opening  number.  Chopin  was  essentially  the  musi- 
cal exponent  of  bis  nation,  and  his  compositions  are 
marked  by  the  fire  and  ardour  of  his  soldier  race.  The 
"Polonaise  Militaire"  is  martial  in  spirit  and  was  writ- 
ten in  1830  when  the  Poles  were  in  a  death  struggle  for 
liberty.  Godard's  ever  exquisite  "Berceuse"  from  his 
famous  opera  "Jocelyn"  is  the  second  selection.  The 
closing  number  on  the  concert  program  is  the  11th  of 
the  series  of  Mr.  Elinor's  popular  "How  Many  Do  You 
Recall."  These  are  exclusive  Elinor  arrangements  of 
bygone  tunes  that  are  played  in  such  a  way  that  they 
cheer  and  refresh  the  mind.  Some  of  the  melodies  heard 
are  "Chicken  Reel."  "In  the  Shade  of  the  Old  Apple 
Tree,"  "Waltz  Me  Around  Again  Willie,"  "Say  It  With 
Music,"  and  that  old  favorite,  "The  Washington  Post." 


CLEMENT-ARGIEWICZ   SONATA    RECITAL 

The  last  of  the  series  of  sonata  recitals  being  given 
by  Ada  Clement,  the  well-known  pianist,  and  Artur 
Argiewicz,  assistant  concert  master  of  the  San  Fran- 
cisco Symphony  Orchestra,  will  take  place  in  the  San 
Francisco  School  of  Music,  at  3435  Sacramento  Street, 
next  Monday  evening,  March  26,  at  8:30  o'clock.  A 
program  of  unusual  interest  will  be  rendered,  with  Miss 
Rena  Lazelle,  soprano,  as  the  assisting  artist. 

Miss  Clement  and  Argiewicz  will  give  the  first  rendi- 
tion in  this  city  of  the  Bloch  Sonata,  which  was  given 
its  first  public  performance  last  year  at  the  Chamber 
Music  Festival  in  Salzberg,  and  was  pronounced  by  the 
greatest  critics  on  the  continent  the  most  outstanding 
composition  of  the  festival.  It  is  very  complicated 
and  extremely  modern.  In  delightful  contrast  will  be 
the  rendition  of  Mozart's  Sonata  in  F. 

The  complete  program  will  be  as  follows:  Sonata 
(Bloch);  Songs:  (a)  To  Music  (Schubert);  (b)  The 
Trout  (Schubert),  (c)  Devotion  (Schumann),  (d)  Snow- 
Flowers  (Schumann),  (e)  A  Thought  Like  Music 
(Brahms),  (f)  The  Smith  (Brahms),  Sonata  in  F 
(Mozart). 


ROSE    FLORENCE— Mezzo  Soprano 


CONCERT— VOICE    P  LACING— COACHING 


Studio:— 545  Sutter  Street 


Telephone   Kearny  3598 


Management  — t.    E.    Behymer,    70S    Audilorium   Building,   Los   /Ingele. 


CORTOT-THIBAUD 

Alfred  Cortot  and  Jacques  Thibaud,  the  two  most 
famous  musicians  of  sunny  France,  will  make  their 
first  San  Francisco  appearance  this  season  as  joint  stars 
in  an  extraordinary  recital  at  Scottish  Rite  Hall  tomor- 
row afternoon.  Cortot.  the  distinguished  pianist,  is  a 
great  popular  favorite  in  San  Francisco,  while  Thibaud, 
who  has  also  appeared  here  successfully,  holds  an 
equally  high  place  in  the  esteem  of  local  music  lovers. 
The  combination  of  the  two  artists  in  a  single  program 
recalls  to  mind  the  memorable  occasion  when  .with  the 
Chamber  Music  Society  they  played  some  three  years 
ago  at  the  Curran  Theatre,  presenting  a  concert  that  has 
never   been    forgotten   by   the    throng   that    attended.^ 

Cortot  and  Thibaud  are  scheduled  for  two  joint  ap- 
pearances this  season,  tomorrow's  concert  marking  the 
first,  and  another  on  Sunday  afternoon.  April  1,  marking 
the  last,  both  taking  place  at  Scottish  Rite  Hall.  The  pro- 
grams will  include  sonatas  by  the  two  artists  and  groups 
of  solos  by  each  of  them.  Tomorrow's  list  is  as  follows: 
Sonata  for  Piano  and  Violin  (Gabriel  Faurel.  Mr.  Thi- 
baud and  Mr.  Cortot;  (a)  Toccata  et  Fugue,  D  minor 
(Bach-Cortot),  (b)  Berceuse  (Chopin),  (c)  Etude 
(Chopin),  (d)  Invitation  to  the  Dance  (Weber),  Mr. 
Cortot;  Fantasie  (G.  Hue).  Mr.  Thibaud;  Children's 
Corner  (Debussy).  Mr.  Cortot  (al  Hymn  to  the  Sun  (Coq 
d'Or)  Rimsky  Korsakow-Kreisler).  (b)  Saltarella  (Wie- 
niawski-Thibaud).  (c)  Introduction  and  Rondo  Cappric- 
cioso   (Saint-Saens),  Mr.  Thibaud. 

On  April  1  will  be  given  these  works:  Sonata.  D 
Minor  (Saint-Saens),  Mr.  Thibaud  and  Mr.  Cortot; 
Symphonie  Espagnole  (Lalo),  Mr.  Thibaud;  Sonata.  B 
flat  minor  (Chopin),  Mr.  Cortot;  (a)  Intrada  IDesplanles- 
Nachez).  (b)  Moment  Musical  (Schubert-Kreisler).  (c) 
Larghetto  (Weber-Kreisler),  (d)  Praeludium  e  Allegro 
(Pugnani-Kreisler),  Mr.  Thibaud;  (a)  Triana  (Albeniz), 
(hi  Jeux  d'eau  (Ravel),  (c)  Golliwog's  Cake-Walk 
(Debussy),  (d)  Campanella  (Liszt),  Mr,  Cortot. 


COLLEGE  OF  THE   PACIFIC   SPRING   RECITALS 

The  spring  recitals  at  the  College  of  the  Pacific  began 
March  6th.  with  the  first  of  a  group  of  six  Undergradu- 
ate Recitals.  A  well  balanced,  short,  and  interesting 
program  was  given  by  Alta  Beall,  pianist,  Hallie  Duke, 
soprano,  Gladys  Du  Fur,  reader,  Anna  Lucille  Mayo, 
organist,  Lucille  Fox,  soprano,  and  Elizabeth  Ledbetter, 
pianist.  All  the  particiiiants  showed  abundant  talent 
and  adequate  preparation;  the  singing  of  Miss  Fox  and 
the  piano  playing  of  Miss  Ledbetter  being  ususual  in 
their  degree  of  perfection.  The  second  recital  was 
given  March  13th  with  Margaret  Ramsay,  pianist,  Gene- 
vieve Burcham,  mezzo-soprano,  Byron  Morgan,  violinist, 
Ocea  McMurry,  reader,  and  Bernice  Rose,  pianist,  as 
the  soloists.  A  program  of  very  interesting  numbers 
was  given,  the  outstanding  work  being  done  by  Mr. 
Morgan  in  the  Mendelssohn  E  Minor  Concerto  and  Miss 
Rose  in  the  Rubinstein  D  Minor  Concerto. 

A  recital  of  more  than  ordinary  interest  was  the  third 
Undergraduate  Recital  given  Sunday,  March  18th,  by 
William  Riley  Smith,  organist.  Mr.  Smith's  big  offering 
was  the  Vierne  S.vmphonie,  No.  3.  This  is  a  stupendous 
work  that  might  well  tax  the  ability  of  a  Dupre  and  Mr. 
Smith  proved  by  his  performance  that  he  is  an  organist 
who  must  be  considered  in  the  future.  In  addition  to  a 
group  of  lighter  numbers  his  program  also  contained 
the  Bach  E  Minor  Prelude  and  Fugue  and  Cesar 
Franck's  Chorale  No.  2.  Large  audiences  greeted  the 
performers  at  each  concert.  C.  W.  S. 


ALCAZAR   THEATRE 


Holbrook  Blinn  will  break  another  record  at  the 
Alcazar,  beginning  with  the  matinee  next  Sunday, 
March  25th,  when  he  begins  his  third  week  in  The  Boss, 
which  has  been  doing  capacity  business  at  the  O'Farrell 
Street  Theatre.  It  is  with  a  sense  of  regret  that 
Thomas  Wilkes  announces  that  this  is  to  be  the  last 
week  of  Blinn  in  San  Francisco  for  some  time  to  come. 
It  will,  therefore,  be  the  last  opportunity  for  local 
amusement  lovers  to  see  the  distinguished  visiting  star 
in  one  of  his  most  phenomenal  successes. 

Blinn  gives  a  splendid  characterization  of  Michael 
Regan  in  this  clever  play  by  Edward  Sheldon.  Michael 
Regan  was  the  product  of  the  slums  of  a  great  American 
City.  Pugnacious,  domineering  and  stern  in  his  deal- 
ings, he  nevertheless  had  a  romantic  side  to  his  charac- 
ter, and  Blinn  succeeds  in  portraying  all  the  shades  of 
his  nature  in  a  most  delightful  fashion.  He  gets  a 
great  deal  of  comedy  out  of  the  role  and  leaves  the 
audience  amused  and  satisfied,  as  well  as  somewhat 
thrilled  in  the  more  exciting  moments. 

The  Alcazar  production  has  been  enthusiastically 
praised  by  everyone  who  has  seen  it.  and  Blinn  leaves 
for  a  long  season  in  Los  Angeles  with  the  encomiums 
of  his  fellow  townsmen.  Nana  Bryant,  Blinn's  leading 
woman,  gives  a  particularly  entertaining  portrayal  of 
the  leading  feminine  characterization,  and  the  members 
of  the  supporting  cast  are  especially  good.  Those  who 
take  part  are:  N'etta  Sunderland.  Emmett  Vogan,  Nor- 
man Feusier,  Jerome  Sheldon,  Hugh  Knox,  Liegh  Wll- 
lard,  Brady  Kline,  Ralph  Kline,  Earl  Brooks,  F.  X. 
O'Leary,  Charles  Sellon  and  Virginia  Flores. 
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FLONZALEY    QUARTET 

Manager  Selby  C.  Oppenheimer,  who  will  bring  the 
famous  Flonzaley  Quartet  to  San  Francisco  for  a  single 
recital  this  season,  which  will  be  given  at  Scottish 
Rite  Hall  on  Sunday  afternoon,  April  15,  has  just  re- 
ceived the  first  draft  of  the  program  which  the  Flonza- 
leys  will  present  in  this  city.  The  much  discussed 
quartet  in  G  Major  by  the  modernist  English  composer, 
Arnold  Bax,  will  be  played  on  that  occasion.  One  of  the 
great  Beethoven  Quartets,  presumably  the  Opus  59,  No. 
2,  and  two  sketches  from  Opus  15  by  Goossens  will  also 
be  given. 

The  Flonzaleys  hold  a  unique  position  in  the  world's 
chamber  music.  This  is  their  ninetenth  consecutive 
season  as  an  organization  and  during  that  long  period 
none  of  the  members  of  the  quartet  has  appeared  in  any 
other  form  of  music  than  in  the  ensemble  work  of  the 
Flonzaleys.  The  members  are  still  Adolfo  Betti,  first 
violin;  Alfred  Pochon,  second  violin;  Louis  Bailly,  viola, 
and  Iwan  d'Archambeau,  violoncello. 


QUESTION  COLUMN 

Edited    By    Karl    Rackle 


1.  When  and  where  was  the  first  opera  house  built? 
—A.   N. 

The  first  public  opera  house  was  the  Theatre  of  San 
Cassiano  at  Venice,  opened  in  1637. 

2.  When  did  Debussy  die  and  how  old  was  he? — 
K.  T.  M. 

Debussy  died  at  Paris,  March  26th,  1918,  at  the  age 
of  fifty-six. 

3.  What  is  meant  by  the  battery  of  an  orchestra? — 
H.  T. 

All  the  instruments  of  percussion  used  in  an  orches- 
tra, including  the  timpani,  drums,  cymbals,  bells,  tri- 
angle, xylophone,  gong,  etc.,  are  spoken  of  collectively 
as  the  battery. 

4.  What  is  the  name  of  the  musical  novel  that  intro- 
duces Haydn  and  Porpora  as  characters? — G.  G. 

"Consuelo"  by  George  Sand. 

5.  What  is  meant  by  false  relation? — J.  D. 

False  relation  is  the  dissonance  arising  when  a  note 
is  used  in  one  voice  part  together  with  its  chromatic 
alteration  in  another  voice  part  in  the  same  chord  or  the 
following  choid.  Thus,  if  F  sharp  occurs  in  the  soprano 
and  F  natural  in  the  bass  in  the  same  chord,  or  in  the 
following  chord,  a  false  relation  is  produced. 
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RUFFO 
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satility  in  vocal  and  histrionic  expressions 
is  decidedly  individualistic  and  thorough- 
ly enjoyable. 

Yvonne  d'Arle  was  the  assisting  artist. 
Miss  d'Arle  is  very  young  and  reveals  a 
very  young  voice  which  because  of  the 
same  habit  (as  Ruffo)  of  using  open  tones 
throughout  sounds  more  brittle  in  the 
high  tones  than  it  would  it  she  covered  up 
now  and  then.  It  is,  however,  a  lyric 
soprano  voice  of  e.xcellent  timbre.  Miss 
d'Arle,  like  Titta  Ruffo,  sings  with  every 
ounce  of  energy  at  her  disposal  empha- 
sizing the  dramatic  and  passionate  phases 
of  her  selections  rather  than  the  tender 
or  poetic.  A  certain  impetuosity  of  tempo 
— due  possibly  to  the  exuberance  of  youth 
— occasionally  mars  the  deliberation 
which  the  work  calls  for.  Thus  in 
Strauss'  Standchen  she  sustains  the 
rapidity  of  phrasing  almost  to  the  end, 
when  she  employs  a  very  effective  riter- 
tando.  However,  Miss  d'Arle  is  a  very 
skillful  and  brilliant  vocalist  who  with 
continued  practical  experience  and  as- 
sociation with  distinguished  artists  will 
gain  that  repose  and  dignity  which  at 
present  is  overshadowed  by  youthful 
exuberance.  She  has  a  most  charming 
and  graceful  personality  which  con- 
tributes not  a  little  to  the  spotaneity 
with  which  her  audience  takes  her  to  its 
heart. 

We  had  but  a  rare  opportunity  to  judge 
the  accompaniments  of  Max  Merson.  He 
seems  to  be  so  self-effacing  and  so  re- 
pressive that  frequently  we  could  hardly 
hear  him  play.  It  is,  therefore,  out  of  the 
question  to  give  a  correct  impression  of 
his  work.  The  vastness  of  the  auditorium, 
entirely  outside  any  question  of  acoustic 
property,  necessarily  reduces  the  volume 
of  sound,  whether  it  be  that  of  a  voice  or 
instrument,  and  so  it  is  safe  to  assume 
that  the  voices  of  both  Titta  Ruffo  and 
Miss  d'Arle  would  sound  bigger  in  a 
smaller  space.  The  same  is  true  of  the 
piano  accompaniments.  The  People's 
Symphony  Orchestra,  under  the  direction 
of  Alexander  Saslavsky  furnished  a  few 
orchestral  numbers  and  some  vocal  ac- 
companiments. We  would  like  to  enumer- 
ate certain  favorable  and  certain  un- 
favorable impressions  we  received,  but 
our  friendly  suggestions  seem  to  be  re- 
garded from  certain  quarters  with  such 
uncalled  for  animosity  that  for  the  sake 
of  peace  and  amity  we  shall  merely  state 
that  the  orchestra  acquitted  itself  well 
under  the  circumstances  and  at  the  con- 
clusion of  the  Strauss  waltz  was  quite 
warmly  applauded. 

The  complete  program  was  as  follows: 
Overture  to  Mignon  (Thomas),  Orchestra; 
Aller  au  Bois  from  The  Snow  Maiden 
(Rimsky-Korsakoffl,  Yvonne  d'Arle,  with 
Orchestra;  Aria  Brindisi  from  Hamlet 
(Thomas).  Titta  Ruffo,  with  Orchestra; 
Finale  from  New  World  Symphony 
(Dvorak),  Orchestra; 

(a)  Serenade  (R.  Strauss),  (b)  A  Dream 
(Grieg),  Yvonne  d'Arle,  with  Orchestra; 
Group  of  French,  Italian  and  Spanish 
Songs,  Titta  Ruffo,  with  Max  Merson  at 
the  piano;  Musetta's  Waltz  from  La 
Boheme  (Puccini),  Yvonne  d'Arle,  with 
Orchestra;  Largo  al  Factotum  from  Bar- 
ber of  Seville  (Rossini).  Titta  Ruffo,  with 
Orchestra;  Waltz  Joy  of  Life  (J.  Strauss), 
Orchestra;  Duet  La  ci  Darem  la  Mano 
(Mozart),  Yvonne  d'Arle  and  Titta  Rufto, 
with  Orchestra. 
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Keserve  and  Contingent  Funds 2,750,000.00 

Employees'  Pension  Fund 400  613!6I 

MISSION  BRANCH MT«;,.„  .„j  71  .  c. 

PARK.HRESIDIO  DISTRICT  BRANCH: '. ! ! ! ! Clement  St  and  7lhAvL' 

WKT  ^ORTAl'^BRANrff  " .  .  HaiS, t  and'ecVvSc,' S.r'^ccu 

wts  I    PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  Si. 

A  Dividend  to  Depositors  of  Four  and  One-quarter 

(414)  per  cent  per  annum  was  declared  for  the  six 

months  ending  December  31st,  1922. 


MRS.  ZAY  RECTOR  BEVITT 

,      ,.,    ,      PIANO    and    HARMONY 

Institute    of    Music     of     San     Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454! 


PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

005  Kohler  &  Cho.e  Bid.       Tel.  Sutter  73S7 

DOMENICO  BRESCIA 

VOICE    SPECIALIST—    CO.UPOSITION 
Studio.  603-eo-t  KOHLER  &   CHASE   BLDG 
Phone    Kearny    .t4.Vl 

MRS.    CHARLES    POULTER. 

SOPRANO  St.    Andrew.    Church 

Voice  Culture,  Piano.  588  27th  St.,  Oak 
land.  Tel.  2070.  Kohler  &  Chn.e  Bids 
Wedneadaya    Tel.    Kearny    5454. 


NELLIE  STRONG  STEVENSON 

PlanUt,  Teaeheri    Leettire  Recltala 

Music    Appreciation    ClaMNCH 

Rea.i   Hotel   Cecil,   545  Poat  St. 

Tueaday    Mornlnga.  002   Kohler    &   Chaae 

Laura  Wertheimber 

Preparatory  Teacher   for 

Mr».    .\oah   Brandt 

J211   Scott  St.  Telephone  Fillmore  1522 

MINIATURE  GRAND  PIANO 

FOR   SALE— PRICE,  $400.00 
Telephone  Prospect  2018 

Evelyn  Sresovich  Ware 

PIANO 
Stndloi    1003   Kohler   A    Ckaae    Bids. 
Phone    Kearny  5454 

Joseph  George  Jacobson 

PIANO 
2833  Sacramento  St.        Phone  Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comlqae.    Paris 

Stadlo:    3X07  WashlnBtoD    Street 

Phone  Pllliunre  1847 

SIGMUND  BEEL 

Maater    Claaaea    for    Violin 

Studio    BuUdinE.    1373    Poat    Street 

Tel.    Prowpect    757 


OLGA  BLOCK  BARRETT 
2626  Lyon  Street Phone  West  1307 

MISS  MARION  FRAZER 
2027  California   St.         Tel.   Fillmore  3827 


J.   B.  ATWOOD 

2111   Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833  Ashbury  St.  Phone  Park  1974 


MARJORIE    E.    YOUNG 

1363  Grove  St.  Tel.  West  4571 


MRa   H.  I.  KRICK 

479   Forest  St.,   Oakland.   Tel.   Pled.   3554 


MARGARET   WHITE    COXON 

149  Rose  Av..  Oakland      Piedmont  1608-W 


RUTH    VIOLA   DAVIS 
515    Buena   Vista   Avenue — Park   341 


LOUIS   FELIX   RAYNAUD 
1841    Fulton   St  Tel.   Pacific  4219 


'•  ■TiiiiirnMHj-H     ■  tri.    ivearny    :>454  -  ^-np 

ROSCOE  WARREN  LUCY     SAN  FRANCISCO  CONSERVATORY     !!!i 


DOROTHY  PASMORE 
1715  Vallejo  St.  Phone  West  1«9S 


PIANIST    AND   TEACHER 

Realdenee  and  Studio,  6128  Hllleeaaa  Aye 

Oakland.   Tel.   Piedmont  5O05.      ^"""  ^''*" 


OF  MUSIC 


nt    MuNie    School) 

Fillmore   SOS 


MARION  RAMON  WILSON      "^^^^ '"''^^^I^^L^l''''^'^'''' 


DRAMATIC  CONTRALTO 
Opera  Suceeaaea  In  Europe;  Concert  Snc- 
ceaaea  In  America.  .\ddrea»  ISOI  Callfnrnin 
St..  San  Frnnclaco.  Telephone  Proapect  .16211 

Mary  Coonan  McCrea 

TEACHER   OF   SINGING 
Stndin   30    GalTney    Bulldlnc.   376    Sutter    St. 
Tel.    Douelaa    4233.    Rea.    Tel.    Kearny    2340 


MRS.  A.  F.  BRIDGE 

TEACHER    OF    SINGING 
Stndio;    1020  Scott  St.  Phone  Fillmore  LMI 

AOELE    XJI^MAN 

TEACHER     OF    VOICE    AND    PIANO 

Studio    178    Commonwealth    Ave 
Telephone    Pacific    33 


CONTRALTO 
Teacher  o»  Slniclns.    32  Lorelta  Ave.,  Pied- 
mont.    Tel.  Piedmont  304.     Mon.,  Kohler  * 
Cha«e  Bldg..  S.  F.     Telephone  Kearny  .M.M. 

Brandt's  Conservatory  of  Music 

2211    SCOTT. ST„   Bet.   Clay  &  Waahlngton 


HELEN  COLBURN  HEATH 

.prano  Sololat.  Temple  Emann  El.  Cou- 
rt and  Church  Work.  Vocal  Inatruc- 
»n.       2.130     riny     St..     Phone     We.t     4S00. 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1679 


ANTOINE   DE   VALLY 

2201   Scott   St. I'hone  West   1347 

ANURE  fERlireft 
1470  Washington  St.      Tel.  Franklin  332J 


PEARL    HOSSACK    WHITCOMB 

^      MR.    &    MRS.    GEO.     KRUGER      l^^l^^"  &  Chase  BIdg       Tel   K   5454 


ARTISTIC    PIANO    INSTRUCTION 
Studio:  lOOO  Kohler  X  Chase  Bide 
Telephone  Kearny  5454 
■  Tel.  BayvIe^T  4104 


ELSIE  COOK  HUGHES 

Announcea  the  opening  of  her  new  Real- 
denee Studio.  Clark  Apta..  Apt.  26 — IHH 
Hyde  St..  San  Francisco.  Phone  Proaneet 
0031.  Fridaya.  802  Kohler  &  Chase  BldE. 
Kearny  5454. 


MME.  ISABELLE  MARKS 


Voice   Culture.      Suite  "C"  Kohler  &  Chase 
BnlldluE.      Telephone    Kearny    5454. 


ACHILLE  L.  ARTIGUES 


The  Musical  Blue  Book  of  California 
will  be  the  most  complete  and  most  au- 
thoritative record  of  musical  events  ever 
published  of  any  community.  Don't  tail 
to  reserve  your  space  before  it  is  all 
reserved. 


GRADUATE     OP    SCHOLA     CANTORUM. 

PARIS 

OROAMIST      ST.      MARY'S      CATHBDRAt. 

Plana  Department.  HaatHn   Sehoal 
OrgMU  and  Plana.  Arrlllnga  Musical  CoileKo 

EDWIN  HUTCHINGS 

Pupil    ot   Frank    Monm.     Tenofaer    of    Piano, 
studio:  3135  Sacramento.    Tel.  Fillmore  U3So 


^"*   ^SP^ltu?*.*''"*'**^**       ESTHER  MUNDELL 


VOICE  CULTURE 

Studio: 

0«2    KOHLER   A   CHASE    BLDG. 

San    FrancUeo  Phone:    Kearny  B4S4 


SOPRANO    AND    TEACHER 
Pupil   of 

He  Resj,ke  and   Percy  Rector  Stephei 

Studio— 545  Sutler  Street 

Rea.  Studio — 004   Second  Avenue 


EVA  GARCIA 

CONCERT  PIANIST,  ACCOMPANIST 

AND   TEACHER 

Studio:  4106  Piedmont  Ave.  Tel.  Pled    27.50 

Residence:    41.'-,2    Howe    St..    Oakland 
Tel.  Pled.  .34112 

ARTUR  ARGIEWICZ 

violinist  and  Teacher 

Head    of   Violin    Department    Ada    Clement 

Music    School 

.34.35    Sacramento    St.,    San    Francisco 

RUTH  DEGNAN 

PUPIL    OP    GIACOMO     AND    MME 

MINKOWSKI 

TEACHRR    OF    VOICE 

2428  Pine  St. Tc|.  West  7012 

TEACHERS*  DIRECTORY 


MISS   EDITH   CAUBU 
376  Sutter  jStreet  Phone  Douglas  269 

HENRIK    GJERDRUM 
2321  Jackson  St.         Phone  Fillmore  3256 

JANET   ROWAN    HALE 

901  Powell  St.  Phone  Kearny  2930 


MARGARET  BRUNTSCH 

70  Piedmont  St. Phone  Park  3469 

MME.   M.  TROMBONI 

601-2  Kohler  &  Chase  Bldg.    Kearny  5454 


OTTO  RAUHUT 
357  Arguello  Blvd.         Phone  Pacific  3581 


HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 


ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6454 

EMIL    HAHL 
Res.:   2756  Baker  St.  Tel.:  Fill.  2291 

SIR    HENRY    HEYMAN 

434  Spruce  St.  Tel.  Fillmore  1131 

REED   AND   MOUTHPIECE   MAKER 

LOUIS  J.   PAQUET 
789  Mission  St.  Sutter  Uil 

If  you  want  to  become  known  to  the 
musical  public  of  California,  advertise  in 
the  Pacific  Coast  Musical  Review. 


PACIFIC  COAST  MUSICAL  REVIEW 


ROSALIE  HOUSMAN  SONGS 

on  the   Programs  of   Distinguished   American   Artists 

Published  by 

G    SCHIRMER,  JOHN    CHURCH    CO.,  THE   BOSTON    MUSIC   COMPANY, 

THE  COMPOSERS'   MUSIC  CORPORATION 

Songs  for  All  Voices,  New   Publications  of  the  Composers'   Music   Corporation 

THE  CRY  OF  THE  ORIENT  TOMORROW 

THE  FOREST  OF  DREAMS 

A  CYCLE  OF  SIX— SONGS  OF  THE  LITTLE  DAYS 

For  Sale  at  the  Leading  Music  Houses 


THE  LITTLE  HANON,  By  Roht.  J.  K,„g 

A  new  work  palternul  afler  thone  contnlnrd  in  the  famana  "Hnnon 
PlanUt.**  It  nhould  nerve  the  name  pnrpoHe  *or  the  eomparntlve  beRli 
the  larger  one  hnH  ho  HUCoeNHtally  accompUiihed  for  the  more  advanced. 

Cheerfully  sent  for  inspection  to  anyone. 
HENRY  GROBE,     135-153  Kearny   Street. 

Representative  for  the  Clayton  F.  Sumniy  Publications. 


MAUD  G.  McFAUL 

ACCOMPANIST 

1128  Cheatnat   Street 

Telephone    Prospect     4032 


JOHN  WHITCOMB  NASH 

VOCAl,    CULTURE 


6th  Discovery  Concerts! 

Every  Sunday  morning  at  12:30 
P.  M.  these  Discovery  Concerts 
are  given  at  the  Granada  and 
California  Theatres. 


I  *j.'m-"^a!^/4     Patrons  are  invited  to 
StOtflCnly?      remain  for  the  picture 

-    " '  program. 


Qonstance  <iAlexandre 

Mezzo  Soprano 

Pupils  Accepted 

Inquiries  made  at 

801  Kohler  &  Chase  Bldg. 

Phone  Kearny  5464 


ELIZABETH  SIMPSON,  Piano 

Badoraed  by  'Wmk^t   SirayBC 

Special  Normat  Course  for  Teachers,  based  on  Swayne 

Principles 

Stndioa   807   Kohler   &   Ckaae    Bids- 

2518H    Etna    St..    Berkeley.    PhOB«    Berkeley    181« 


Frank  Moss 


PIANIST 

Residence   Studio — Hotel    Normandie 
Telephone    Franklin    5400 

Available  for  Recitals 

Management  Ida  G.  Scott 

Kohler   &  Chase   Bldg.,   Tel.   Kearny   5454 


Leslie  V.  Harvey 

Organist 
Coliseum  Theatre 


SCHUMANN  HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


America's  Great  Art  Product 

Pianos 

It  is  impossible  to  convey  in  words  an  idea 
of  the  surpassing  tonal  quality  of  the  Mason 
&  Hamlin  Piano.  Tone  critics  everywhere 
praise  its  character  and  beauty,  while  critical 
music  lovers  throughout  the  world  enthusi- 
astically acclaim  it  unequalled. 

To  say  that  the  piano  is  made  as  well  as 
possible,  and  priced  afterward — that  does  not 
tell  the  story.  No  description  of  the  Tension 
Resonator  can  adequately  explain  its  impor- 
tance in  terms  of  tonal  results.  Even  the  mar- 
shalled names  of  artists  who  have  chosen  the 
Mason  &  Hamlin  Piano  for  their  public  and 
private  use  can  only  indirectly  show  its  excel- 
lence. 
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And  yet,  that  which  is  difficult  to  put  into  words 
is  a  very  real  thing.  If  you  should  play  the  Mason 
&  Hamlin  Piano  you  would  know.  Listening  to  it 
would  tell  more  than  a  thousand  words,  as  a  glance 
at  the  "Woman  Weighing  Pearls"  tells  more  of 
Vermeer's  artistry  than  page  after  page  of  descrip- 
tion. 

We  invite  you  to  play  and  hear  this  extraordinary 
piano. 


two  entrances 

135-153  Kearny  &  217-225  Sutter  Sts. 

victor  talking  machines 


WUgKBAUeD@ 


MASON  &  HAMLIN  PIANOS  - 


Oakland — 1209    Washington    Street 

San  Jose — 199  South  First 

sheet  music 


miBUe  USBABV 


LOS  ANGELES  MUSICAL  REVIEW  SEE  PAGES  8  AND  9 
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SAN  FRANCISCO.  SATURDAY.  MARCH  31.  1923. 


PRICE  10  CENTS 


HERTZ  CHEERED  AT  SEASON'S  LAST  CONCERT  CHAMBER  MUSIC  SEASON  ENDS  BRILLIANTLY 


Curran  Theatre  Crowded  at  Two  Final  Symphony  Concerts  and  Program 

One  of  the  Best  Interpreted  and  Most  Impressive  Heard  During  the 

Season — Floral  Tributes  and  Numerous  Recalls  Show  the  High 

Esteem  in  Which  Alfred  Hertz  Is  Held  by  Music  Lovers 

BY  ALFRED  METZGER 


Daniel  Gregory  Mason's  Quartet  on  Negro  Themes  Warmly  Received  at 

Its  First  Performance  in  San   Francisco — Unusually  Effective  and 

Musicianly  Interpretation  of  the  Grieg  Quartet — Elias  Hecht 

and  Associates  Receive  Great  Ovation  at  End  of  Program 


BY  ALFRED  METZGER 


Two  capacity  houses  signalized  the  end 
of  the  symphony  season  at  the  Curran 
Theatre  last  Friday  and  Sunday  after- 
noons. March  23rd  and  2.5th,  and  the  atti- 
tude of  the  audiences  toward  orchestra 
and  conductor  was  such  as  to  definitely 
determine  the  popularity  of  the  symphony 
concerts.  During  the  intermission  Alfred 
Hertz  was  called  out  time  and  time  again, 
cheers  mingling  with  the  enthusiastic  ap- 
plause, and  even  after  the  conductor  had 
asked  the  orchestra  to  share  in  the  ova- 
tion by  rising,  the  audience  on  both  occa- 
sions insisted  on  calling  him  out  again 
and  again.  Both  the  subscription  audi- 
ence on  Friday  afternoon  and  the  audi- 
ence consisting  of  those  enjoying  the 
popular  prices  on  Sunday  afternoon 
were  equally  enthusiastic  in  their  ex- 
pressions of  appreciation.  There  can 
not  be  any  doubt  in  the  mind  of  any  fair- 
minded  person  as  to  the  attitude  of  the 
genuine  musical  public  toward  Alfred 
Hertz  and  the  San  Francisco  Symphony 
Orchestra. 

And  Mr.  Hertz  proved  his  gratitude  to 
the  musical  public  for  its  whole-hearted 
support  by  presenting  it  with  one  of 
the  very  best  programs  of  the  season. 
We  have  had  such  frequent  occasion  to 
comment  upon  our  preference  for  Mr. 
Hertz'  interpretation  of  Brahms  that  it 
is  almost  impossible  to  find  new  phrases 
to  express  our  admiration.  However,  we 
do  not  hesitate  to  add  to  that  which  we 
have  already  said  another  endorsement 
of  the  convincing  and  thoroughly  artistic 
manner  in  which  Mr.  Hertz  conducts 
these  Brahms  symphonies.  On  this  oc- 
casion he  chose  No.  3  in  F  major.  It  is  a 
dramatic  and  indeed  a  majestic  work  and 
it  requires  that  unique  knack  of  securing 
adequate  climateric  effects  without 
which  a  Brahms  symphony  would  Indeed 
be  incomplete. 

The  orchestra  proved  itself  thoroughly 
competent  to  cope  with  the  various  diffi- 
culties and  intricacies  that  constitute  this 
work.  The  spontaneity  of  effective  dra- 
matic attacks,  the  uniformity  of  graceful 
and  emotional  phrasing,  the  accentuation 
of  intellectual  coloring  and  climacteric 
emphasis — all  of  these  important  phases 
of  the  symphony  were  adequately  reveal- 
ed. There  was  apparent  a  certain  unani- 
mity of  sentiment  between  conductor  and 
orchestra  which  added  to  the  enjoyment 
of  the  reading  and  which  proved  beyond 
a  question  that  the  San  Francisco  Sym- 
phony Orchestra  through  its  conductor  is 
able  to  render  the  highest  form  of  music 
in  a  manner  thoroughly  conformant  to  its 
severe  demands.  If  you  have  not  heard 
Alfred  Hertz  conduct  a  Brahms  symphony, 
you  have  no  idea  of  the  innumerable 
beauties  hidden  in  it. 

We  belong  among  those  admirers  of 
Debussy  who  enjoy  Alfred  Hertz'  inter- 
pretation of  that  eminent  master's  com- 
positions. Again  he  brought  forth  the 
wonderful  tone  color  effects  that  accentu- 
ate the  beauty  of  The  Afternoon  of  a 
Faun.  The  various  poetic  shadings  were 
brought  out  with  delightful  judgment  and 
discrimination  and  the  elf  like  tenderness 
of  certain  phrases  were  negotiated  with 
decided  delicacy  of  interpretation.  It  was 
a  thoroughly  satisfying  reading  of  this 
work. 

nichard  Strauss'  Incomparable  tone 
poem  Death  and  Transfiguration  formed 
a  worthy  climax  to  an  incomparable  sym- 
phony season.  Although  we  had  heard  Mr. 
Hertz  conduct  this  work  before,  It  never 
seemed  to  attain  quite  the  dramatic 
heights  which  it  revealed  on  this  occasion. 


It  simply  goes  to  show  that  those  who 
complain  about  the  interpretation  of  the 
same  works  during  the  course  of  a  season 
— that  is  to  say  works  that  had  been  pre- 
sented before — are  absolutely  wrong.  For 
with  every  additional  performance  these 
works  attain  greater  beauty  and  the  or- 
chestra becomes  more  proficient  in  its 
interpretation.  Every  time  we  hear  one 
of  these  works  we  are  astounded  at  the 
new  beauties  that  are  revealed  because 
of  the  constant  and  steady  improvement 
of  the  performance. 

No  two  interpretations  have  so  far 
been  the  same.  Each  shows  additional 
corrections  and  perfections.  And  it  rep- 
resents one  of  the  greatest  enjoyments  at 


More  than  a  thousand  people  attended 
the  final  concert  of  the  season  given  by 
the  Chamber  Music  Society  of  San  Fran- 
cisco at  Scottish  Rite  Auditorium  last 
Tuesday  evening.  One  of  the  most  grati- 
fying facts  revealed  during  the  course  of 
a  concert  season  in  San  Francisco  is  this 
attendance  of  from  1000  to  1500  people  at 
chamber  music  concerts.  This  really  rep- 
resents a  display  of  musical  taste  which 
is  not  shown  in  any  other  city  we  know 
of.  And  this  interest  in  chamber  music 
is  due  to  the  excellent  performances  of 
the  Chamber  Music  Society  of  San  Fran- 
cisco. The  program  rendered  at  this 
final  concert  was  no  exception  to  the 
general  rule  adhered  to  by  this  organlza- 


THE    CHAMIIRR    Ml  SIC    .SOCIETV    OK    SAN'    FRANCISCO 


the 


Izationn  In   the  I  nited  StoteK,   Whirh  Hiiii  . 
SeaNun   in    San   Franeiseo   and   VVhieh   Will    Leave   for 
t  Month  to  Give  a   SerieK  of  Six  Coneertn   I  nder 
LoKpleex  of  the  Vhllharmonle  Society 


the  symphony  concerts  to  watch  the  con- 
stant growth  of  the  orchestra  and  listen 
to  the  differences  between  the  various 
performances.  We  trust  that  Mr.  Hertz 
will  continue  to  present  these  same  big 
works  from  time  to  time  until  absolutely 
roundness  and  artistic  thoroughness  has 
been  attained  and  then  the  public  will 
never  complain  any  more  about  hearing 
the  same  works  again  and  again. 

Of  course,  Mr.  Hertz  will  look  for  new 
material  during  his  trip  to  Europe,  and 
all  of  us  will  be  interested  to  hear  upon 
his  return  what  surprises  he  has  in  store 
for  us.  But  if  we  are  not  sadly  mistaken 
it  is  hardly  possible  that  any  of  the  new 
material  will  be  an  improvement  on  the 
works  of  the  masters  whose  compositions 
we  have  heard  during  the  eight  years  of 
Mr.  Hertz'  regime  as  symphony  conductor 
in  San  Francisco.  Nevertheless  it  is  ab- 
solutely essential  that  we  hear  all  the 
new  works  that  are  presented  by  other 
symphony  orchestras  in  the  world,  it  we 
desire  to  continue  as  a  community  en- 
joying a  musical  reputation. 


tion,  namely,  to  give  the  finest  music  in 
the  finest  possible  manner.  And  herein 
is  sufficient  excuse  for  success. 

What  proved  to  be  a  novelty  to  San 
Francisco  music  lovers  was  the  first  per- 
formance in  this  city  of  Daniel  Gregory 
Mason's  Quartet  in  Negro  Themes,  Op. 
25.  I*  was  exceedingly  well  performed 
and  its  numerous  difliculties  were  easily 
overcome  by  Messrs.  Persinger,  Ford, 
Firestone  and  Ferner.  This  composition 
is  unquestionably  a  very  ingenious  and 
skillful  work,  put  together  by  a  mas- 
ter of  theoretical  art  who  understands 
the  intricacies  and  possibilities  of 
scoring  for  a  string  quartet.  FYom  the 
purely  academic  point  of  view  it  is  a 
work  that  well  deserves  the  esteem  and 
admiration  of  music  enthusiasts.  Con- 
trapuntally  it  occasionally  reaches  dizzy 
heights  and  also  occasionally  it  presents 
a  very  graceful,  melodic  and  enjoyable 
episode. 

Whether  it  is  due  to  the  title — negro 
themes — or  whether  Mr.  Mason  inten- 
tionally  retained   the  work  in  academic 


lines,  due  to  his  purpose  to  retain  a  cer- 
tain element  of  classicism,  we  do  not 
know,  but  the  fact  remains  that  it  is  some- 
what lacking  in  what  we  shall  term,  in 
want  of  a  better  expression,  inspirational 
character.  There  does  not  seem  to  appear 
anywhere  a  real,  soul-gripping  climax  nor 
does  it  rise  to  any  dramatic  elevations. 
But  it  does  contain  negro  themes  which 
are  handled  in  a  manner  worthy  of  the 
heartiest  praise  and  commendation.  Dan- 
iel Gregory  Mason  belongs  among  the 
elect  of  America's  composers  and  what- 
ever he  has  written  has  always  shown 
the  earmarks  of  absolute  craftsmanship. 
This  quartet  is  no  exception  to  the  rule. 
-  Again  we  enjoyed  the  Beethoven  Ser- 
enade op.  25  for  flute,  violin  and  viola. 
Both  Louis  Ford  and  Nathan  Firestone 
revealed  here  their  true  mastery  of  their 
instruments  and  at  the  same  time  proved 
to  us  that  they  have  thoroughly  imbibed 
the  atmosphere  of  the  Beethoven  spirit. 
It  was  excellent  work  well  worthy  of  the 
enthusiastic  applause  the  artists  re- 
ceived. Our  good  friend  Elias  Hecht  also 
showed  himself  at  his  best.  He  put  his 
entire  soul  into  this  interpretation  and 
added  to  his  reputation  as  a  conscienti- 
ous, sincere  and  enthusiastic  musician 
who  finds  the  reading  of  the  classics  as 
great  an  enjoyment  as  those  who  listen 
to  him. 

The  closing  number  of  the  program 
was  Grieg's  Quartet  op.  27  in  G  minor. 
It  was  a  truly  splendid  performance.  The 
four  musicians  showed  that  they  were 
thoroughly  familiar  with  every  beauty 
spot  in  the  work.  They  emphasized  the 
rhythmic  spirit  of  the  work  and  brought 
out  the  rugged  strains,  of  this  excellent 
composition  in  a  manner  that  proved 
their  skill  as  distinguished  exponents  of 
chamber  music.  The  attacks  were  pre- 
cise and  flawless.  Intonation  and  phras- 
ing in  accordance  with  the  highest  prin- 
ciples of  ensemble  playing  and  the  char- 
acter of  this  Grieg  composition  was  ac- 
centuated in  a  manner  to  arouse  the  au- 
dience to  a  display  of  enthusiasm  such  as 
is  rarely  heard  in  this  city,  and  hardly 
ever  at  a  chamber  music  concert. 

About  the  middle  of  April  the  Chamber 
Music  Society  will  leave  for  Honolulu 
where  they  will  give  a  series  of  six  con- 
certs under  the  auspices  of  the  Phil- 
harmonic Society.  During  the  last  sea- 
son or  two  this  society  engaged  the  i^on- 
don  String  Quartet  which  is  known  to  be 
among  the  foremost  of  the  ensemble  or- 
ganizations in  the  world.  This  year  they 
engaged  the  Chamber  Music  Society  of 
San  Francisco  which  is  decidedly  a  com- 
pliment to  the  artists  constituting  this 
organization.  Last  year  the  Chamber 
Music  Society  heralded  the  musical  fame 
of  San  Francisco  in  the  East.  This  year 
the  same  organization  spreads  the  name 
of  the  city  toward  the  Orient.  Surely  San 
Francisco  has  few  organizations  that  ad- 
vertise the  city  in  a  more  dignified  and 
more  desirable  manner  than  does  the 
Chamber  Music  Society. 


BONNET  AT  AUDITORIUM 

The  Auditorium  Committee  of  the 
Board  of  Supervisors  has  concluded  ar- 
rangements with  Joseph  Bonnet,  the 
great  French  organist,  who  is  now  tour- 
ing America,  for  a  single  recital  on  the 
municipal  organ,  to  take  place  at  the  Ex- 
position Auditorium  on  Wednesday  eve- 
ning, April  H. 

This  engagement  Is  esteemed  of  par- 
(Continued  on  Paee  11,  Col.  1) 
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STEINWAY 

The  Instrument  of  the  Immortals 

When  you  buy  a 
STEINWAY,  you 

know  that  you  will 
never  have  to  buy 
another  piano. 


Sherman, play  &  Go. 


Kearny  and  Sutter  Sts..  San  Francisco 

Fourteenth   and   Clay    Sts.,     Oakland 

Sacramento  -  Stockton  -  Fresno  •  San  Jose 

Portland  -  Seattle  -  Tacoma  -  Spokane 


GEORGIA  KOBER 

AMERICAN    PIANIST 

Studio:    30r>-54r>    Sutter    St. 
Tel.  Kearny  5093,  AVednesdnys   nnd   ThurifdayB 


RENA  LAZELLE 

SOPRANO 

Recitals,  Opera,  Oratorio,  Concert 
Head  of  Vocal  Department,  S.  F.  Conserva- 
tory of  Music.    Member  of  Faculty  Exten- 
sion Department,  University  of  California. 
Address:    3435  Sacramento  St. 
Phone  Fillmore  898 
Teaching  studio  is  open  to  visitors 
at  all  times. 


Arrillaga  Musical  College 

V.    de    ArrUlaea.    Director 
A.   L.  Artleues,  Preii.j   LoulM   Alesria,   VIee-PreB. 
Unexoelled   facllitleB  for  tbe  study  of  music  In  all 
tM   brancbea.      Large   Pipe   Organ.      Recital    Hall. 

2315  JACKSON    STREET 
an   Franclaco,   Cal.  Phone   Weat   4737 


Manning  School  of  Music 

JOHN    C.   MANNING,   Director 
3W2    >Va«hlnEton     Street  Telephone     Plllmoi 


DOUGLAS  SOULE-.Pianist 

ADVANCED    PUPILS     ACCEPTED 
Pupil   of   Mme.   V.   StepanolT    (Berlin),   M.   Sleveklns, 
and    E.    Robert    Schniltz    (New    York).    Studio:    1005 
Kohler  &  Chaae   Bldg.,  Wed.  &   Sat.   MornlnEB.    Tel. 
Kearny  5454.     Re».  phone  Piedmont   766. 


Miss  Elizabeth  Westgate 

Teacher  of  Piano.  Orgnn,  Harmony.  Orj^nnlHt  and  Mnalcal 
Director  of  Flrat  Prenbyterlan  tharch.  Alameda.  Home 
Studio:  1117  PARU  STREET,  AI.ABIED.4.  Telephone  Ala- 
meda IS.%.  TharsdaT"-  Merrlman  School,  507  Eldorado  Ave., 
Oftkhuid.    Telephone  Piedmont  3770^ 


OAKLAND  CONSERVATORY 
Of  MUSIC 

1329   Madison   St.,   Cor.    14th,   Oakland,   Calif. 
ADOLF   GREGORY,    Director 


MUSIC  PRINTING? 

SCHOLZ,   ERICKSON  &  CO.,  Inc. 

521   Howard  Street  Phone  Douglas  4273 

San   Francisco 


LILLIAN   BIRMINGHAM 


Contml 
Teacher  of  Singing.  Complete 
Ing.     27;t0    Pierce    St.     Tel.    Fllln 


nfory     Cour 


Hnr 


Mi^DAM  MACKAY-CANTELL 

CONCERT  COACH — VOCAL  TECIINiaUE 
SUPER. DICTION 
Director    Calvary    Prenbyterlan    Choral    Society. 
Further   Information,  n'eat   1600. 


WALLACE  A.  SABIN 

OrganUt  Temple  Emann  El,  First  Church  of  Chrlat  Scl- 
entUt,  Director  Loring  Club.  S.  F„  Wed..  1017  CallfornU 
St.,  Phone  Franklin  2«03;  Sat..  First  ChrlHtUn  Science 
Church.  Phone  Franklin  1307I  Rea.  studio,  3142  Lewlatoa 
Ave..    Berkeley.    Phone    Piedmont    242S. 

LINCOLN  S.  BATCHELDER 


studio 


PIANIST — ACCOMPANIST 
Member  University  Extension  Fi 
U70    Nth     Avenue  Phon 


Pacific     8825 


MME.  S.  P.  MARRACCI 

ITALI.\N  VOCAL  TEACHER 
Former   Prima   Donna   with   Caruao    and   Tetrazzinl 
— Endorsed   by   Eonci.     Coaches   pupils    vocally   and 
in    Dramatic   Deportment — Italian.   English,   French 
and  Spanish   spoken. 
iitudio M14     Columbus     Ave„     Phone     Gnrfleld     2270 

MR.  and  MRS.  GIACOMO  MINKOWSKI 


Dominican  College  School  of  Music 

SAN    RAFAEL.    CALIFORNIA 

Music    Courses    Thorough    and     Progressive 

Public     School     Music,     Accredited     Diploma 

THE  PASMORE   SYSTEM  OF  VOCAL  TECHNIQUE 

H.  B.  Panraore — Stadios:  Suite  506  Kohler  &  Chaae  Bids.. 
S.  F,(  sr^O  College  Ave.,  Berkeley.  Residence  291  Alva- 
rado    Road,    Berkeley. 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher   for 

MRS.    OSCAR    MANSB'ELDT.    Pianist 

gl>7  Cherry  St.,  Bet.  Washington  it  Clay.         Tel.  Pac.  n:«Kl 

JACK  HILLMAN  Baritone 

BREATH — VOICE — LIFE 


The  College  of  the  Holy  Names 

Lake  Merrltt.  Oakland 


NOTRE   DAME  COLLEGE  OF  MUSIC 

San  (lose,  Cal. 
Confers   Degrees,    Awards    CertiHcntes.      Complete    College 
Conservatory     nnd     Academic     Courses     In     Piano,     Violin, 
Harp,    'Ceilo.    Voice,    Harmony,    Countergolnt,    Canon    nnd 
•Uf  I VUI    UJinilUlim    Apvly  la 


For  Rent  From  May  15  to  Sept.  15 
$100  A  Month 

studio— Four   Kooms — Tno  tirnnd  Pianos 
■es   Rcciuired — For    Particulars   Address 
EDITH    BENJAMIN 


JOHANNA  RRlSlUH'r^ 

PRIMA    DONNA    SOPRANO 
Thorough  Vocal  nnd   Dramatic  Training 
'ine   St.  Phone   Dougins   0024 


E.  HAROLD  DANA 


iarltone   SoloUt.   First    Church 

a  San   Francisco.   California,   Annonni 

ng  of  a  Studio  at 

11.1S    GREEN    STREET 
Voice   Placement,   Breath    Coi 


odu 


spcct   SOO   for   Appolntn 


KARL  RACKLE 

PIANIST — INSTRUCTOR 

sidence    Studio   1330   Pine   St. — ^Tel.   Prospect   8210 
Hayn-ard    Tuesdays.    Address    360    Smalley    Ave. 


JOSEPHINE  WILSOIN.JOJNES 

Dramatic  .Soprano — Pupil  of  Lnmpcrti,  Garcia.  Vocal 
Studio.  S4r,  Sutter  Street.  San  Francisco.  R)!sldenee,  4«S7 
Park    Boulevard,    Oakland. 


PACIFIC  COAST  MUSICAL  REVIEW 


III  THE  OML^^  WEEKLV  Ml:.:.   ..  , :,._.■.  THE  GIJEAT 'JEST  m 

MUSICAL   REVIEW    COMPANY 

ll.FKKD    »1ET7.GEB   _ Prenldfnt 

C.   C.    EMERSON Vice    Pre»Idenl 

tl%tfl'l»    I..    S.\.«11KI,S !tvc>refilry    JInd    TreoMUrrr 

■•■■irr     Mil      Kohlrr     .V     Chaxe     Hide..     211     O'Fnrrrll     SI..     San 
l-'ran€-lM«-ii.    Till.     'I'el.     Kfnrnj     .Vl.'>-t 

ALFRED  METZGER  -  Editor 

C.  C.  EMERSON  -  Business  Manager 

Make  all   checks,   drafts,   maney  orders   or  other   forms  of 

renilltanee   payable    to 

PACIFIC    COAST   MISICAI.    KEVIEW 

Uakland-llerkeleT-Alameda   Ollire  HIT  Paru   St..  Alameda 

Tel.    Alamedn   15S 

>llss  Kliznlieth   Wc-slKate   In  Char|:;e 

.>e»    turk  Olliee,  r.4  Meat  K7th  Street.    Phone  Sehufler  l.'iTU 
Hiss    llosalie    Housnian    In    <  hnrKe 

s.-MMle    Itlhee.    l.'i^l     l''lfteentb    Ate.,    Senltie.    UasblnKlon 
41  rs.    Altliie  t^errlsh-.lones   In    Charfce 

l.oM    AnKeles    Ulliee 

Suite   447,   Doaslas    Bide..   2:^7   So.   Spring   St.    Tel.   S20-302 

Sherman  Dnnby  In   Charge 

Sail     DleKO,    Cnl..    tllHee,    IK;{4    PIrst    Street 
^Irs.    Ilerthn    SInenm    In    Chnree 


Vol. 

XLI 

II       SATURDAY,  MARCH  31,  1923 

No.  26 

sh 

r.>t 

eet-i 

ll-IC  COAST  MISICAI.  IIIOVIEW    Is  f..r 
innsle  departments  of  all   leading  nins 

sale  at  tha 
le   stores. 

f^n 

lereil 

1   as  weennd«elnKs  mail   matter  at  s.   p. 

Post 

totflee. 

t-nl* 

—1     « 
■lirn 

sinscniPTioNs 

tnnnnlly   In    Advance   Ineladinic   Pontairei 

r-nr. 

fonitrles    

TWENTY-SECOND  YEAR 

MUSICAL   REVIEW'S   SAN  JOSE   OFFICE 


The  Pacific  Coast  Musical  Review  takes  pleas- 
ure in  annciuncing  that,  after  due  consideration 
of  the  musical  importance  of  San  Jose,  it  has 
decided  to  establish  a  regular  office  in  the  Garden 
City.  Elita  Huggins,  a  well  known  pianist  and 
journalist,  and  one  of  the  prominent  club  women 
of  Northern  California,  has  been  appointed  to 
represent  this  paper  in  San  Jose.  Mrs.  Huggins 
was  a  pupil  of  Oscar  A\'eil  until  the  time  of  his 
death  and  is  well  known  as  a  musician  of  fine 
judgment  and  a  writer  of  natural  capability.  She 
is  a  member  of  the  Pacific  Musical  Society  of 
San  Francisco  and  of  the  Music  Study  Club  of 
San  lose  and  a  correspondent  of  society  events 
for  the  San  Francisco  Chronicle. 


Mrs.  Huggins  will  write  weekly  letters  from 
San  Jose  and  will  be  .glad  to  receive  any  sugges- 
tions from  the  musical  profession  and  public. 
This  representation  of  the  more  important  musi- 
cal cities  of  interior  California  is  part  of  our  cam- 
paign for  the  recognition  of  resident  artists,  and 
we  select  representatives  who  are  in  sympathy 
with  this  propaganda.  Wherever  there  is  an 
active  club  we  endeavour,  with  the  aid  of  promi- 
nent musicians  and  music  houses,  to  bring  the 
activities  of  such  club  before  the  musical  public 
of  California  in  particular  and  the  Pacific  Coast 
in  general.  We  believe  that  in  Mrs.  Huggins  we 
have  the  right  representative  at  one  of  the  most 
important  music  centers  in  the  interior  of  the 
State. 


Our  business  manager.  C.  C.  Emerstjn.  is  now 
in  Sacramento,  where  he  is  endeavouring  to  dis- 
cover whether  that  community  wishes  represen- 
tation before  the  large  musical  public  of  Califor- 
nia. If  we  know  anything  about  the  pride  and 
gratification  of  Sacramento,  with  regard  to  its 
wonderful  Saturday  Club,  in  its  musical  accom- 
plishments, we  feci  that  a  city  of  such  vast  musi- 
cal resources  and  possibilities  does  not  wish  to 
be  left  out  among  the  musical  communities  of 
the  State.  It  is  more  than  likely  that  Sacramento 
will  be  the  second  of  the  musical  interior  cities 
to  receive  regular  representation  in  these  col- 
umns every  week.  We  shall  then  continue  along 
the  line  of  including  the  leading  music  centers  of 
the  State  which  will  gradually  necessitate  an  in- 
crease in  the  size  of  the  paper,  until  our  aim  to 
secure  for  the  Pacific  Coast  a  weekly  journal 
somewhat  closer  to  the  size  of  the  Eastern 
liapers  as  we  have  had  occasion  to  be  will  be  real- 
ized. We  have  no  doubt  but  that  eventually  Cali- 
fornia will  support  a  music  journal  of  sufficient 
proportions  to  niclude  all  its  activities  and  of 
sufficient  influence  to  successfully  fight  for  (irog- 
ress  and  artistic  advancement. 


THIBAUD— CORTOT  RECITAL  MOST  ENJOYABLE 

Di.'-tinguished     French     Virtuosi     Enthuse     Appreciative 

Audience  of  IVIusic  Lovers  With  Program  of 

Essentially  French  Character 

BY    ALFRED    METZGER 

Once  more  the  music  atudents  anil  teachers  iiad  an 
opportunity  to  show  how  much  interest  they  really  take 
in  music  and  again  they  failed  to  take  advantage  of 
their  opportunity.  Last  week  we  had  a  chance  to 
comment  on  the  lack  of  interest  of  piano  students  and 
teachers  in  the  concert  given  by  Benno  Moiseiwitsch. 
This  time  we  must  call  attention  to  the  failure  of  both 
viC'lin  and  piano  students  as  well  as  teachers  to  show 
their  interest  in  concerts  such  as  given  by  Alfred  Cortot. 
pianist,  and  .Jacques  Thibaud.  violinist,  at  Scottish  Rite 
.Auditorium  last  Sunday  afternoon. 

But  before  we  go  any  further  we  also  must  say  that 
th-^  pupils  and  teachers  are  not  alone  responsible.  East- 
ern managers  and  also  visiting  artists  do  not  seem  to 
realize  the  fact  that  students  and  teachers  must  be 
informed  about  impending  concerts  ahead  of  time.  It 
is  not  enough  to  perfunctorily  advertise  and  announce 
cc  ncerts  a  few  days  ahead  of  time.  Artists  who  intend 
visiting  the  Pacific  Coast  next  season  should  begin 
announcing  their  visits  immediately  at  the  end  of  this 
season  and  continue  doing  so,  from  time  to  time,  until 
they  give  their  concerts  here.  This  will  concentrate 
the  attention  of  students  and  teachers  upon  the  im- 
pending concerts  and  will  therefore  assure  a  much 
larger  attendance  than  can  possibly  be  obtained  by 
perfunctory  and  brief  announcements  a  few  weeks 
prior  to  the  event. 

The  program  began  with  a  very  musicianly  interpre- 
tation of  Gabriel  Faure's  Sonata  for  piano  and  violin  by 
Mr.  Thibaud  and  Mr.  Cortot.  The  work  is  based  entirely 
upon  the  old  classic  style  of  composition  and  somewhat 
more  dramatic  than  the  works  of  the  older  French 
school  usually  are.  Both  artists  gave  an  excellent  and 
most  artistic  version  of  this  Sonata  and  the  hearty  ap- 
plause that  greeted  the  conclusion  of  every  movement 
showed  that  the  audience  was  thoroughly  in  accord  with 
the  interpretation.  Mr.  Cortot  contributed  two  groups 
of  piano  compositions  to  the  program.  The  first  in- 
cluded Invitation  to  the  Dance  tWeber),  Berceuse 
(Chopin)  and  Polonaise  I  Chopin);  the  second  group 
represented  Debussy's  delightful  suite  entitled  Chil- 
dren's Corner.  Mr.  Cortot  was  in  excellent  mood, 
especially  in  so  far  as  his  emotional  coloring  was  con- 
cerned. The  Debussy  compositions  were  Interpreted 
in  a  manner  to  emphasize  their  most  attractive  char- 
acteristics, specially  the  fine  shading  and  tone  colors. 
The  Chopin  works  too,  were  endowed  with  excellent 
poetic  phrasing.  Both  during  the  Invitation  to  the 
Dance  and  also  during  Chopin's  Polonaise  Mr.  Cortot 
attained  a  speed  of  unusual  velocity,  at  times  even  so 
fast  that  the  runs  and  octave  passages  were  not  always 
as  clean-cut  as  we  are  used  to  hear  them  from  this 
brilliant  pianist.  Nevertheless  Mr.  Cortot  proved  him- 
self a  master  of  the  instrument  and  one  of  the  greatest 
exponents  of  the  pianoforte  before  tlie  public  today. 

Mr.  Thibaud's  solo  numbers  consisted  of  a  Fantasie 
by  Hue  and  a  group  consisting  of  Hymn  to  the  Sun  from 
Coque  D'Or  (Korsakow-Kreisler).  Saltarella  (Wieniaw- 
sky-Kreisler)  and  Introduction  and  Rondo  Capriccioso 
(Saint-Saens).  in  every  instance  Mr.  Thibaud  revealed 
himself  as  a  virtuoso  of  serious  musicianship  whose 
style  and  mode  of  interpretation  is  sufficiently  indivi- 
dualistic and  expressionistic  to  warrant  the  sincerest 
regard  for  his  interpretations.  He  is  especially  an 
emotionalist  who  sets  the  maximum  musical  value  on 
every  phrase.  He  is  a  violinist  of  the  poetic  genre  and 
while  his  technical  expressions  are  not  always  fraught 
with  the  minutest  accuracy,  still  they  are  sufficiently 
c'ean  to  prevent  serious  interference  with  the  beauty 
of  the  composition.  Mr.  Thibaud  is  an  artist  of  the 
highest  rank  and  the  admiration  which  his  audience 
gladly  bestowed  upon  him  at  this  concert  was  well 
justified.  The  concert  was  one  of  the  most  artistic  and 
most  delightful  of  the  season. 


SIR    HENRY    HEYMAN    RESTORED   TO    HEALTH 

Dean   of   Pacific  Coast  Violinists,   After  Fifteen   Weeks' 

Confinement  in  Stanford   University   Hospital, 

Again  Enjoys  His  "Freedom  of  Action." 

Sir  Henry  Heyman.  the  highly  esteemed  Dean  of 
Pacific  Coast  violinists,  much  beloved  and  widest  known 
of  our  musicians,  after  fifteen  weeks,  mostly  of  intense 
suffering,  has  received  his  "honorable  discharge"  from 
the  Stanford  University  Hospital  and  is  exceedingly 
happy  to  be  home  again.  Throughout  Sir  Henry's  most 
serious  illness  he  showed  great  fortitude  and  at  times 
little  hope  was  held  out  for  his  recovery;  but  his  un- 
failing courage  and  cheerful  spirit  proved  a  great  fac- 
tor in  his  favor.  Although  Sir  Henry's  recovery  is  hy 
no  means  complete,  he  is  very  hopeful  that  with  great 
care  and  under  continued  skillful  guidance  of  his  phy- 
sician-in-chief Dr.  Harry  Spiro  he  will  ultimately  re- 
gain his  health  and  be  in  evidence  again  with  his  old- 
time  cheerfulness,  fine  spirit  and  unfailing  cordiality. 

.Although  home  only  one  day  from  the  hospital  he 
summoned  sufficient  strength  and  will  power  to  accept 
the  invitation  to  be  the  honored  guest  of  Mr.  Paderewski 
at  luncheon  on  Thursday.  March  Sth.  in  his  private  car 
"Ideal" — a  signal  honor  for  Sir  Henry — for  on  the  day 
of  his  concert  Mr.  Paderewski  receives  absolutely  no 
visitors:  but  Sir  Henry  has  been  a  very  dear  friend  of 
Mr.  Paderewski's  for  nigh  unto  thirty  years.  A  special 
luncheon  was  prepared  for  this  occasion. 

And  now  that  Sir  Henry  is  home  again  he  will  be 
most  happy  to  receive  any  of  his  friends  (who  are 
legion)  at  his  home,  4-34  Spruce  street. 


THE  MIKADO  A  DECIDED  HIT  AT  RIVOLI 

Hartman-Steindorff  Comic  Opera  Company  Gives  Sump- 
tuous and  Entertaining  Presentation  of  One  of  the 
Greatest  Light  Operas  Ever  Written 

BY   ALFRED    METZGER 

If  the  musical  profession,  the  music  students  and  the 
musical  public  honestly  intend  to  assist  :n  securing  an 
exclusive  appreciation  for  the  best  in  music  in  San 
Francisco,  and  if  they  are  honest  in  their  desire  to 
abolish  anything  that  is  bad  in  music  they  will  see  to 
it  that  the  Hartman-Steindorff  Co.  is  enabled  to  continue 
to  give  operas  such  as  The  Mikado  which  they  are  now 
presenting  with  such  brilliant  success  at  the  Rivoli 
Opera  House.  We  can  not  imagine  spending  an  evening 
to  better  advantage  than  to  listen  to  the  beautiful  and 
inspiring  tunes  of  Gilbert  and  Sullivan's  masterpiece,  nor 
a  more  entertaining  couple  of  hours  than  to  hear  the 
refined  humor  of  Ferris  Hartman's  interpretation  of 
Ko-Ko. 

If  you  really  wish  to  become  convinced  of  the  superi- 
ority of  the  old  school  of  comedy  to  the  superficiality  of 
the  new  school  of  jazz,  both  in  musical  comedy  and  at 
moving  picture  theatres,  you  simply  got  to  witness  Fer- 
ris Hartman's  inimicable  portrayal  of  Ko-Ko.  It  is  sure- 
ly one  of  the  finest  bits  of  character  and  comedy  work 
that  can  possibly  be  witnessed  on  the  stage.  At  the  same 
time  Mr.  Hartman  understands  how  to  transplant  old 
wit  into  new  environment  and  to  hear  Mr.  Hartman  in- 
terpret the  role  of  Ko-Ko  means  that  the  old  humor  is 
retained,  but  the  manner  of  transmitting  it  is  made 
understandable  to  modern  audiences.  We  have  always 
admired  Ferris  Hartman's  impersonation  of  Ko-Ko.  but 
we  never  enjoyed  it  more  than  today  when  his  art  has 
attained  the  refining  influence  of  added  experience  and 
careful  study. 

Robert  Carlson,  the  basso  of  the  company,  reveals 
marked  improvement  at  every  performance.  He  has  now 
gained  repose  and  po'se  and  his  voice  is  losing  that 
roughness  which  it  exhibited  in  the  beginning.  He  also 
is  attaining  more  experience  in  histrionic  art.  His 
delivery  of  some  of  the  arias  of  the  opera  justly  receives 
demonstrative  recognition  on  the  part  of  the  audience. 
John  Van  takes  advantage  of  the  numerous  opportunities 
afforded  him  to  display  his  pleasing  tenor  voice,  and 
since  Nanki-Poo  does  not  require  too  strenuous  dramatic 
action  Mr.  Van  really  espouses  one  of  the  most  success- 
ful and  most  convincing  roles  in  his  career. 

Rafael  Brunetto,  while  not  quite  satisfactorily  fulfilling 
the  physical  generosity  of  Pooh-Bah,  nevertheless  suc- 
ceeds in  many  respects  to  accentuate  the  high  lights  of 
this  inimicable  role.  He  might  at  times  enunciate  his 
lines  more  deliberately,  or  with  less  haste,  but  his 
diction  is  clear  and  everything  he  says  is  under- 
stood. His  voice  aptly  fits  into  the  catchy  strains  allot- 
ted, to  this  character.  George  Kunkel  interpets  the 
ponderous  Mikado  wih  due  dignity  and  cumbersome 
humor.  He.  too,  might  take  more  time  to  pronounce  the 
lines  employing  a  s'.ower  and  "lazier"  manner,  instead 
of  rushing  along  at  top  speed.  Both  the  character  of 
Pooh-Bah  and  the  Mikado  necessitate  slow  and  delib- 
erate enunciation  of  the  lines  in  order  to  get  the  maxi- 
mum results  from  the  witticisms  which  the  librettist  has 
so  ingeniously  put  into  the  mouth  of  these  characters. 
For  some  reason  Mr.  Kunkel  has  lost  some  of  the  re- 
sonance of  his  voice  lately.  This  may  be  due,  however, 
to  a  temporary  cold. 

Dixie  Blair  gives  one  of  the  most  effective  impersona- 
tions of  Katisha  we  have  ever  witnessed.  Her  dramatic 
ability  is  abso'utely  without  fault.  She  accentuates 
every  possible  phase  of  the  role.  Vocally  her  middle  and 
low  tones  are  resonant  and  rich,  but  her  high  tones  are 
not  placed  correctly,  consequently  they  sound  thin.  But 
we  have  never  witnessed  as  excellent  a  performance  of 
Katisha  since  Caro  Roma  used  to  delight  us  with  this 
role  at  the  Tivoli  Opera  House.  Lillian  Glaser's  de'ightful 
lyric  soprano  voice  is  heard  to  excellent  advantage  in 
the  role  of  Yum-Yum.  While  the  stature  of  a  singer  has 
nothing  to  do  with  her  artistic  ability,  still  in  this  par- 
ticular role  smallness  of  appearance  has  something  to  do 
with  the  effect,  and  Miss  Glaser  is  rather  ta'l  for  the 
part.  But  she  looks  pretty  and  acts  well  and  delivers  her 
lines  effectively.  Why  her  speaking  voice  is  becoming 
somewhat  reedy  and  hard  is  something  we  can  not 
account  for.    Her  singing,  however,  is  very  pleasing. 

Muggins  Davies  looks  and  acts  the  role  of  Pitty  inimic- 
ably.  She  gets  more  meat  out  of  this  role  than  anyone 
we  have  heard  since  Annie  Meyers  at  the  Tivoli.  There 
isn't  a  laugh  required  which  she  doesn't  get  and  in 
addition  she  is  so  light  on  her  feet  and  dances  so 
graceful'y  that  she  actually  gets  more  out  of  the  part 
than  most  of  those  entrusted  with  this  role.  In  fact  she 
was  the  only  one  besides  Ferris  Hartman,  who  received 
more  than  one  encore,  and  that  even  during  an  ensemble 
number.  If  her  voice  had  more  resonance  and  ringing 
quality  she  would  be  one  of  the  most  successful 
soubrettes  on  the  light  opera  stage  of  this  country.  Paul 
Hartman  grasps  the  little  insignificant  part  of  Neban, 
the  umbrella  bearer,  to  the  last  degree.  Without  saying 
a  word  or  singing  a  tone  he  extracts  vol'eys  of  laughter 
from  his  audience  merely  by  the  grotesqueness  of  his 
deportment.   It  is  a  bit  of  exceedingly  clever  work. 

Costumes  and  scenery  are  splendid.  There  is  a  rich- 
ness of  color  and  up-to-dateness  of  ideas  in  the  scenic 
investure  that  is  indeed  gratifying  to  the  eye.  Paul 
Steindorff  ccnducts  the  work  with  due  consideration  for 
snap  oJ  tempi  and  grace  of  melodic  line.  It  is  a  pro- 
duction that  no  one  cherishing  ideals  should  forego 
hearing. 


PACIFIC  COAST  MUSICAL  REVIEW 


CORTOT-THIBAUD   TOMORROW 

Scottish  Rite  Hall  will  be  filled  to  its  capacity  tomor- 
row (Sunday)  afternoon  with  enthusiastic  admirers  of 
the  great  French  musicians,  Jacques  Thibaud,  violinist, 
and  Alfred  Cortot,  pianist,  who  will  tor  the  last  time 
this  season  join  forces  in  presenting  an  extraordinarily 
Important  program  of  ensemble  and  solo  music  for  their 
instruments.  Both  Cortot  and  Thibaud  are  unquestion- 
ably the  foremost  musicians  of  their  native  France  and 
are  among  the  greatest  of  the  world's  products  among 
the  great  artists.  Their  supreme  art  blends  with  a  per- 
lection  that  has  astounded  the  most  discriminating  audi- 
ences in  Europe  and  America  and  San  Franciscans  are 
fortunate  in  being  able  to  hear  programs  by  two  such 
splendid  interpreters. 

The  delicate,  poetic  Intonation  of  the  supremely  re- 
fined Cortot  together  with  the  virile  dignity  and  rich  and 
velvety  tone  of  the  superb  Thibaud  makes  a  never-to- 
be-forgotten  combination.  Tomorrow's  complete  pro- 
gram with  slight  changes  from  that  originally  announced 
is  as  follows:  Sonata,  D  minor  (Saint-Saens),  Mr.  Thi- 
baud and  Mr,  Cortot;  Symphonie  Espagnole  (Lalo),  Mr. 
Thibaud;  Sonata,  B  flat  minor  (Chopin),  Mr.  Cortot; 
(a)  Intrada  (Desplanes-Nachez),  (b)  Moment  Musical 
(Schubert-Kreisler),  (c)  Larghetto  (Weber-Kreisler), 
(d)  Praeludium  (e)  Allegro  (Pugnani-Kreisler),  Mr.  Thi- 
baud; (a)  Etude  en  forme  de  Valse  (Saint-Saens),  (b) 
Jeux  d'eau  (Ravel),  (c)  Golliwog's  Cake-Walk  (Debus- 
sy), (d)  Second  Rhapsody  (Liszt),  Mr.  Cortot. 
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Titta  Rutfo,  the  great  Italian  baritone,  will  give  his 
final  San  Francisco  concert  at  the  Exposition  Auditorium 
tomorrow,  Sunday  afternoon,  April  1st,  at  2:30  o'clock 
sharp.  The  assisting  artists  will  be  Yvonne  D'Arle, 
lyric  soprano,  and  Max  Merson,  Hungarian  pianist,  who 
will  appear  as  soloist  and  also  play  all  the  accom- 
paniments. The  program  is  all  that  could  be  desired, 
embracing  as  it  does,  some  of  the  greatest  of  the  grand 
opera  baritone  arias,  soprano  arias,  piano  solos,  groups 
of  French,  Spanish,  Italian  and  English  songs,  as  well 
as  a  great  duet  from  a  grand  opera. 

No  lover  of  great  dramatic  singing  should  fail  to  hear 
and  to  study  Titta  Ruffo.  The  possessor  of  the  most 
remarkable  baritone  voice  of  the  present  decade,  he  is 
a  living  example  of  the  theory  of  dramatic  vocalism  and 
is  one  of  the  truly  few  baritones  who  have  won  an 
artistic  and  popular  success  equal  to  that  of  world- 
famed  tenors. 

Tomorrow's  program  will  include  the  great  Prologue 
from  Pagliacci,  the  Toreador  Song  from  Carmen,  Ada- 
mastor,  re  dell  onde  profonde  from  L'Africana,  Can- 
tabile  de  Rysoor  from  Patrie,  and  as  these  four  numbers 
give  play  to  about  every  possible  human  emotion,  they 
will  afford  splendid  opportunity  for  Ruffo  to  disclose 
his  remarkable  talents.  Here  is  the  program,  which  will 
undoubtedly  be  increased  by  many  extra  and  encore 
numbers: 

Bianca  Luce  from  L'Oracolo  (Leoni),  Miss  D'Arle; 
Cantabile  de  Rysoor  from  Patrie  (Paladilhel,  Mr. 
Ruffo,  with  organ  accompaniment;  Ballade  in  B  minor 
(Liszt),  Mr.  Merson;  (a)  A  Little  Prayer  tor  Me 
(Weatherly),  (b)  Today  (Huerter),  (c)  Norwegian  Echo 
Song  (Thrane),  Miss  D'Arle;  Prologue  from  Pagliacci 
(Si  puo  and  Un  nido  di  memorie)  (Leoncavallo),  Mr. 
Ruffo,  (Given  without  cuts);  Followed  by  Adamastor, 
re  deir  onde  profonde  from  L'Africana  (Meyerbeer), 
Mr.  Ruffo;  Group  of  French,  Italian  and  Spanish  Songs, 
including  Novembre  (Tremist),  Guitarrico  (Soriano), 
Querida  (Doda),  Zaza.  piccolo  zingara  (Leoncavallo), 
Mr.  Ruffo;  Air  des  Bijoux  (Jewel  Song)  from  Faust 
(Gounod I,  Miss  D'Arle;  Toreador  Song  from  Carmen 
(Bizet),  Mr.  Ruffo:  Duet  from  Thais  (Massenet),  Miss 
D'Arle  and  Mr.  Ruffo. 

Tickets  are  $1,  $2  and  $3,  and  will  be  on  sale  at  the 
usual  places  and  the  doors  of  the  Auditorium  will  open 
at  ten  o'clock  Sunday  morning  for  the  benefit  of  those 
who  make  up  their  minds  at  the  last  minute  to  hear  the 
concert.  There  will  be  125  ushers  in  attendance  to  as- 
sist in  properly  seating  the  crowd. 
♦ • 

The  Flonzaley  Quartet,  the  world's  supreme  chamber 
music  organization,  which  comes  to  San  Francisco  tor 
a  single  program  to  be  given  at  Scottish  Rite  Hall  on 
Sunday  afternoon,  April  15th  next,  offers  one  of  the 
beautiful  experiences  in  the  art  of  music.  At  their  only 
San  Francisco  recital,  which  is  under  Selby  C.  Oppen- 
heimer's  managejnent,  they  will  play  the  Quartet  in  G 
major  by  Arnold  Bax.  the  English  composer,  whose 
works  have  created  much  comment  of  late;  Beethoven's 
immortal  E  minor.  Opus  59,  No.  2  Quartet  and  Two 
Sketches  from  Opus  15  by  Eugene  Goosens.  Tickets 
for  the  Flonzaley  recital  are  now  on  sale  at  Sherman, 
Clay  &  Co. 


DOMINICAN  COLLEGE  CONCERT  SERIES 

One  of  the  greatest  strides  in  the  musical  life  of  Marin 
County  was  that  made  by  the  Dominican  College  when 
they  opened  their  beautiful  new  auditorium  as  a  musi- 
cal center  tor  the  county.  In  promoting  the  desire  for 
really  fine  music,  a  concert  series  was  started  under  the 
management  of  the  San  Francisco  impresario,  Jessica 
Colbert,  that  would  include  over  twenty-five  artists  of 
international  fame — the  best  that  the  world  offers — and 
this  series  has  gained  the  approval  and  enthusiasm  of 
the  entire  community. 

The  last  quarter  of  the  series  wi'l  open  next  Saturday 
evening,  April  7,  with  a  recital  by  the  great  Russian 
pianist,  Mischa  Levitzki,  who,  though  the  youngest 
pianist  on  the  concert  stage  is  recognized  as  one  of  the 
three  really  great  pianists  in  the  world  today.  In  his 
recent  tour  of  the  Pacific  Coast  Levitzki  .played  to  en- 
thusiastic crowds  in  practically  every  large  city. 


(All  communications  regarding  musical  news  in  San 
lose  should  be  addressed  to  the  Musical  Representa- 
tive and  should  reach  our  San  Jose  office  not  later  than 
Monday  evening  of  each  week.) 

SAN  JOSE,  March  28,  1923.— Music  played  an  impor- 
tant part  in  the  Blossom  Festival  at  Saratoga  last  week- 
end. It  was  a  great  success,  and  how  could  it  have 
been  otherwise  with  such  three  conductors  as  Alexander 
Stewart,  Charles  M.  Dennis  and  Miles  A.  Dreskell? 
They  wielded  the  batons  over  the  Blossom  Festival 
chorus.  Mountain  View  Choral  club.  College  of  the  Pa- 
cific chorus,  choral  classes  of  the  San  Jose  State  Teach- 
ers' college,  and  the  orchestra  of  the  College  of  the 
Pacific.    Such  a  wealth  of  talent! 

The  gods  of  the  weather  conspired  with  the  commit- 
tee in  charge  of  the  festival  and  perfect  weather  was 
the  result.  With  an  incomparable  setting  of  verdure, 
visitors  were  attracted  from  all  corners  of  the  globe. 
An  immense  throng  heard  lovely  vocal  and  instrumental 
music  in  highly  diversified  programs. 

The  opening  number  was  the  hymn  America  the 
Beautiful,  rendered  by  audience,  chorus  and  orchestra. 
Then  came  the  overture  to  Pique  Dame  (Suppe),  well 
played  by  the  College  of  the  Pacific  orchestra,  Byron 
Morgan  concert  master,  Miles  A.  Dreskell  conducting. 
Welcome  Sweet  Springtime  set  to  Rubinstein's  Melody 
in  F  was  then  sung  by  the  Blossom  Festival  chorus, 
Alexander  Stewart  directing.  The  combined  choruses 
gave  a  splendid  rendition  of  J.  R.  Thomas'  Bonnie 
Eloise,  a  gay  singing  of  Denza's  Merry  Life,  and  the 
Woodbury  setting  of  Longfellow's  Stars  of  the  Sum- 
mer Night. 

The  orchestra  played  a  descriptive  intermezzo  In 
Persian  Market,  and  a  bright  Brahms  number,  Hun- 
garian Dance  No.  6.  Charles  M.  Dennis,  acting  dean  of 
the  conservatory  of  the  College  of  the  Pacific,  then  led 
the  combined  choruses  and  orchestras  in  a  soul-up- 
lifting rendition  of  Unfold  Ye  Portals  from  Gounod's 
oratorio  The  Redemption. 

The  singing  of  America  by  audience  and  choruses 
accompanied  by  the  orchestra,  brought  to  a  close  a 
most  enjoyable  program.  In  all  of  the  numbers.  Miss 
Doris  Foster  presided  at  the  piano. 

Sunday,  observed  as  Blossom  Sunday  was  ushered  in 
with  sunrise  services  at  Three  Oaks  Hill,  the  former 
home  of  Edwin  Sydney  Williams,  originator  of  the 
Blossom  Festival.  The  hymn  When  Morning  Gilds  the 
Skies  was  sung,  followed  by  a  trio  composed  of  Miss 
Adelaide  Stern,  Mrs.  John  Owen  and  Miss  Doris  Foster 
singing  Lift  Thy  Eyes  from  Mendelssohn's  Elijah.  Miss 
Foster  then  sang  Goublier's  Song  of  Praise  as  a  solo. 
After  a  reading  of  Henry  Van  Dyke's  God  of  the  Open 
Air  by  Reverend  John  Collins,  the  congregation  sang 
Oh,  Could  I  Speak  the  Matchless  Worth,  Mr.  Williams' 
favorite  hymn.  The  service  was  concluded  with  the 
Doxology.  Dr.  David  C.  Bell  presided,  with  Alexander 
Stewart  musical  director. 

Carrie  Jacobs  Bond  was  the  guest  of  honor  on  Sun- 
day. The  musical  program  was  opened  with  the  over- 
ture Stradella  (Von  Flotow),  played  by  the  San  Jose 
High  School  Orchestra.  They  later  gave  Meyerbeer's 
Coronation  March  and  Thome's  Andante  Religioso. 
These  numbers  were  well  given.  They  also  did  splendid 
work  in  the  hymn  America  the  Beautiful,  well  sung  by 
audience  and  chorus,  giving  good  backing  in  Beethoven's 
The  Heavens  Resound,  splendidly  sung  by  the  Blossom 
Festival  chorus,  and  adding  delightful  harmonization 
to  Sullivan's  immortal  Lost  Chord.  The  chorus  did  fine 
work  in  Dvorak's  Massa  Dear  and  Welcome,  Sweet 
Springtime  and  A  Merry  Life,  repeated  from  the  Satur- 
day program. 

The  American  Legion  trio  of  San  Francisco,  Harrison 
L.  Coles,  tenor,  Harold  Pracht,  baritone,  and  Henry  L. 
Perry  bass,  assisted  by  Hugh  J.  Williams,  tenor  soloist, 
gave  The  Palms  with  fine  artistry.  Other  selections 
given  by  these  singers  were  Comrade  Song  by  BuUard, 
the  unusual  Song  of  the  Stork,  words  by  Edward  O'Day 
and  music  by  Rudy  Sieger,  in  which  Harold  Prachfs 
rich  baritone  was  heard  to  great  advantage,  and  Carrie 
Jacobs  Bond's  beautiful  song  California, 

Carrie  Jacobs  Bond,  the  honor  guest,  gave  a  short 
interesting  talk,  telling  how  some  of  her  compositions 
happened  to  be  written,  which  was  followed  by  Mrs. 
Velma  Cox  singing  Mrs.  Bond's  latest  composition.  The 
Forget-Me-Not.  Mrs.  Bond  accompanied  on  the  piano- 
forte. For  the  grand  finale  thei-e  was  an  inspiring 
rendition  by  audience  and  chorus  of  Mrs.  Bond's  A 
Perfect  Day.  Henry  L.  Perry  gave  a  delightful  rendi- 
tion of  each  verse,  which  was  then  repeated  by  the 
combined  throng  of  singers.  The  effect  was  superb,  the 
ending  of  a  perfect  day  which  will  long  linger  in  the 
memories  of  the  vast  audience. 

The  Monday  Musical  Club  of  Santa  Cruz  gave  an 
interesting  recital  on  the  evening  of  March  26th.  These 
recitals,  which  are  given  once  each  month,  have  re- 
ceived much  praise  and  have  encouraged  the  members 
to  progress  to  still  higher  standards.  Each  program 
has  piano,  violin  and  two  voice  numbers,  with  an  ever  in- 
creasing variety  of  ensemble  numbers.  Following  is  the 
program  recently  presented:  Two  pianos — Schumann  A 
Minor  piano  concerto,  Mrs.  Hope  H.  Swinford  and  Mrs. 
Flora  Cooper  von  Schuckman;  Songs,  (a)  The  Star, 
(James  H.  Rogers),  (b)  An  Open  Secret  (R.  Huntington 
Woodman),  Miss  Melba  Hoffman;  Piano.  The  Nightin- 
gale   (Liszt),    (c)    La  Cathedrale    Engloutie    (Debussy), 
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LeRoy  V.  Brant,  Director 
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San  Jose,  California 
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FERGUSON  MUSIC  HOUSE 
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Mrs.  Marie  L.  Cain;  Trio.  Andante  from  Mozart  Con- 
certante,  Mrs.  E.  C.  Rittenhouse,  violin;  Francis  Hamlin, 
viola;  Otto  Kunitz,  piano.  The  president  of  the  club 
is  Frank  Walden,  the  program  chairman,  Mrs.  Hope  H. 
Swinford. 

A  very  interesting  Undergraduate  Recital  was  given 
at  the  College  of  the  Pacific  Tuesday  evening,  March  27. 
Dorothy  Knoles,  pianist;  Eleanor  Ham,  soprano;  Bradley 
Burns,  baritone;  Esther  Hornaday,  harpist;  Margaret 
Mchael,  mezzo-soprano,  coUaborated  in  a  recital  which 
was  both  delightful  in  its  effect  and  commendable  in 
the  standard  of  music  used.  All  the  performers  showed 
fine  talent,  excellent  training,  and  attractive  stage 
presence.  The  audience  was  exceptionally  large  and 
cordial. 

The  San  Jose  Music  Study  club  met  for  an  out-of- 
doors  meeting  at  the  home  of  Mrs.  A.  Crandall  in  Los 
Gatos  on  Wednesday  of  last  week.  The  meeting  was 
given  over  to  folk  songs  of  all  nations  with  a  most 
interesting  paper  by  Mrs.  Crandall  for  the  opening  part 
of  the  program,  giving  many  historical  and  instructive 
facts  concerning  folk  songs,  which  were  Illustrated 
by  groups  of  songs  from  each  country.  Mrs.  Charles 
Crothers,  Mrs.  Roy  Haywards,  Mrs.  Reuban  Walgren 
and  Miss  Lulu  Pieper  each  sang,  accompanied  by  Mrs. 
Daisie  L.  Brinker.  Then  the  club  quartet  composed  of 
Miss  Pieper,  first  soprano;  Miss  Nella  Rogers,  second 
soprano;  Mrs.  Sanford  Bacon,  first  alto,  and  Mrs.  T.  P. 
Mitchell,  second  alto,  gave  a  group,  making  a  lovely 
hour's  study.  Luncheon  was  served  under  the  trees,  a 
short  business  session  following. 

Miss  Frieda  Peycke,  composer-interpreter,  gave  two 
interesting  programs  in  San  Jose  on  March  20th.  In 
the  morning  she  presented  a  musically-illustrated  read- 
ing for  the  Morning  Allied  Arts  Series  in  the  grey  room 
of  the  Hotel  Vendome.  giving  a  recital  in  the  evening  in 
the  conservatory  of  the  College  of  the  Pacific,  being  the 
third  in  the  artist  course  of  that  institution.  Early  in 
the  program  Miss  Peycke  establishes  cordial  relations 
with  her  audiences  by  giving  explanations  of  the  text 
and  little  asides  that  help  wonderfully  in  making  the 
program  extra  enjoyable. 

The  program  as  given  at  the  College  of  the  Pacific  is 
as  follows:  One  Little  Weed  (Hugo  Hamilton),  Sweet 
Pea  Bonnets  (Ada  P.  Wiseman),  Apple  Blossoms  (Wil- 
liam W.  Martin),  Comfort  (Service),  Out  Where  the 
West  Begins  (Chapman),  Hummoo,  the  Lost  Arrow 
(Bertha  M.  Smith).  A  Barnyard  Fable  (Elizabeth  Gor- 
don), Rejected  (Johnson),  Woes  of  a  Boy,  Mother  Dear 
(Mabel  FrankI,  Timothy  (Rosa  Fyleman),  Us  Twins 
(Gordon). 

Enthusiastic  applause  brought  four  clever  selections. 
The  Captain  and  the  Mate.  Chums,  The  Annual  Protest, 
The  Brothers,  and  How  the  Rabbits  Came  to  Have  Long 
Ears.  She  is  not  a  dramatic  reader.  Her  songs  are  real 
songs — spoken,  it  is  true,  but  with  a  vocal  lilt  and  verve 
peculiarly  her  own. 

The  program  given  by  Miss  Peycke  for  the  Morning 
Allied  Arts  Series  is  as  follows:  The  Foolish  Fir  Tree 
(Van  Dyke);  How  Time  Flies  (Anonymous);  About 
Clocks  Thanksgiving  Guests  (Lannie  H.  Martin);  Hu- 
manity (Anonymous);  Let's  Play  (J.  W.  Foley);  How 
the  Rabbits  Came  to  Have  Long  Ears  (Gordon) ;  Cor- 
poral Punishment  (Van  Sant);  Chums  (J.  W.  Foley); 
Mother  Dear  (Mabel  Frank);  When  Music,  Heavenly 
Maid,  Was  Young  (Guiterman) ;   The  Annual  Protest. 

An  artistic  recital  of  the  pianoforte  pupils  of  LeRoy 
V.  Brant  was  held  in  the  parlors  of  The  Institute  of 
Music  of  San  Jose,  of  which  school  Brant  is  the  director, 
Monday  evening,  March  26.  These  were  pupils  of  the 
second  stage  of  advancement,  and  the  young  players 
performed  their  numbers  with  clean  technic  and  musi- 
cal good  taste.  It  was  announced  that  Josef  Halamicek, 
head  of  the  violin  department,  and  Edward  Towner, 
head  of  the  band  instruments  department,  would  also 
soon  present  pupils  in  recital.  Following  is  the  program 
as  given: 


Lotus  Bloom  (Lemont),  Stanley  Stocker;  Barcarolle 
(Otfenbach),  Bruce  Stone;  Nodding  Ferns  (Helm),  Under 
the  Great  Oak  Tree  (Helm).  Pearl  Stoner;  Wliere  the 
Cool  Moss  Grows  (Helm),  Songsters  On  the  Boughs 
(Helm),  Johan  Boogart;  The  Fairy  Princess  (Wachs), 
Daisey  Wilson;  The  Dancers  (Lemont),  Nellie  Pittman; 
Serenade  iMexicaine  (Lemont),  Lucy  Needham;  March 
from  Tannhauser  (Wagner).  Ruth  Harris;  First  Vene- 
tian Gondola  Song  (Mendelssohn),  Abby  Spinelli;  Hunt- 
ing Song  (Mendelssohn),  Evelyn  Boerger;  Consolation 
(Mendelssohn),  Maria  McCann. 


STAINER'S  CRUCIFIXION  AT  SAN  JOSE  CHURCH 

The  Crucifixion,  by  Sir  John  Stainer,  was  given  the 
evening  of  Good  Friday  in  Trinity  Church,  San  Jose,  by 
a  large  choir  under  the  direction  of  LeRoy  V.  Brant, 
director  of  The  Institute  of  Music  of  San  Jose,  organist 
and  choir  master  at  Trinity.  The  church  was  filled  and 
scores  of  music  lovers  listened  from  the  steps.  The 
soloists  of  the  evening  were  Edwin  J.  Ferguson,  tenor, 
and  Frank  Towner,  baritone. 

The  production  was  given  with  accuracy,  artistry  and 
dramatic  value.  The  score  lends  itself  well  to  the  dra- 
matic import  of  the  words,  and  under  the  precise  di- 
rection of  the  conductor  showed  to  the  best  advantage. 
Mr.  Brant  performed  the  diflBcult  and  unusual  feat  of 
directing  from  the  console  of  the  organ  behind  the  choir. 

The  program  of  oratorio  at  Trinity  since  the  advent 
of  the  present  organist  and  choir-master  has  excited 
great  interest  among  music  lovers  of  the  Santa  Clara 
valley,  who  look  forward  to  the  lioly  days  of  the  year 
as  bringing  with  them  something  of  unusual  artistic 
value  from  the  musical  standpoint.  Notable  among  the 
offerings  during  the  past  year  has  been  The  Redemption 
by  Gounod,  The  Holy  City,  by  Gaul,  and  The  Crucifixion. 


LOEWS  WARFIELD  FOR  GOOD  IVIUSIC 

The  management  of  Loew's  Warfleld  Theatre  realiz- 
ing that  the  public  at  large  wishes  to  hear  the 
best  of  music  is  endeavoring  to  fill  that  want  in  a  man- 
ner that  deserves  much  credit.  However,  good  music 
alone  is  not  sufficient  to  really  enthuse  music  lovers. 
It  is  even  more  important  to  interpret  this  good  music 
CORRECTLY  so  that  it  actually  proves  an  enjoyment 
to  the  public.  It  is  therefore  not  in  any  captious  mood, 
nor  because  of  any  desire  to  criticise  that  we  shall  make 
a/  suggestion  to  the  management  of  Loew's  Warfleld 
Theatre.  We  want  good  music  continued  at  the  leading 
photoplay  theatres.  But  if  it  is  presented  in  a  manner 
to  bore  the  audiences,  then  the  cause  of  good  music 
will  be  injured,  for  those  who  want  jazz  will  say:  "LGok 
here,  the  people  don't  want  good  music.  They  do  not 
applaud  this  act  at  all." 

Now,  we  attended  the  first  Monday  evening  perform- 
ance of  Dorothy  Jardon  at  Loew's  Warfleld.  An  entire 
act  was  devoted  to  good  music  ending  with  scenes 
from  Carmen.  Dorothy  Jardon,  undoubtedly  a  compe- 
tent vocal  artist  who  has  attained  successes  in  opera, 
was  the  special  attraction.  But  the  selections  chosen 
and  the  manner  in  which  they  were  rendered  did  not 
prove  satisfactory  to  the  audience  which  seemed  bored. 
The  applause  was  barely  noticeable.  Now  what  was  the 
reason?  In  the  first  place  the  Sherwoods  that  were 
added  to  the  Jardon  act  had  been  appearing  at  this 
theatre  for  weeks  playing  lighter  popular  and  jazz  num- 
bers. They  should  not  have  been  mixed  up  with  a  high 
class  operatic  act.  The  regular  orchestra  under  the  di- 
rection of  Mr.  Lipschulz  is  the  proper  medium  to  accom- 
pany a  high  class  artist. 

The  numbers  were  all  the  same.  They  were  slow  and 
tedious.  Even  those  that  should  have  been  interpreted 
with  spirit  and  "pep"  were  dragged  to  impossibly  slow 
tempi.  Motion  picture  audiences,  while  wanting  to  hear 
good  music,  do  not  want  to  listen  to  a  funeral  service. 
There  must  be  action  and  life.  A  slow  number  should 
be  alternated  with  a  fast  and"  spirited  number.  There 
must  be  contrasts.  Now,  the  selection  by  the  orchestra 
under  the  direction  of  Lipschulz  and  with  Dave  Rose- 
brook  playing  a  cornet  solo  was  an  example  of  how  good 
music  should  be  interpreted.  This  number  received  a 
hearty  and  spontaneous  encore.  It  is  not  difficult  to 
please  the  public,  but  you  must  know  how.  We  believe 
that  Dorothy  Jardon  could  have  made  a  far  greater  im- 
pression it  she  had  been  permitted  to  introduce  herself 
solely  as  an  artist  of  distinction  without  being  scram- 
bled with  jazz,  banjos,  dancing  and  acrobatic  stunts. 
Soloists  singing  for  motion  picture  audiences  should  se- 
lect contrasting  numbers  and  not  songs  of  one  kind  and 
tempo.  A    M. 


ANDREW  BOGART'S  PUPILS  MAKING  GOOD 

Amelia  Da  Prato,  sixteen  year  old  pupil  of  Andrew 
Bogart  sang  "Un  bel  di"  from  Madam  Butterfly  recently 
before  the  Italia  Victus  Club  in  the  Italian  quarter. 
Titta  Ruffo,  the  famous  baritone,  and  guest  of  honor 
at  this  occasion,  predicted  a  wonderful  future  for  this 
young  singer,  and  advised  her  to  go  on  with  her  teacher. 
Miss  Da  Prato  has  developed  a  dramatic  soprano  of 
wonderful  quality.  Many  of  the  Italian  Colony  are 
taking  great  interest  in  her  career. 

Another  pupil  very  much  in  demand,  is  Judge  Joseph 
Walker,  tenor,  who  is  singing  over  the  Hale  Radio  and 
being  engaged  for  many  Masonic  and  social  affairs. 
Miss  Wimmer  Bonner,  contralto,  of  San  Mateo  has  been 
engaged  as  soloist  at  the  Christian  Science  Church  of 
that  city.  Miss  Bonner  will  give  her  first  concert  In 
San  Mateo  early  in  May,  singing  the  entire  program  of 
about  twenty  numbers. 


PACIFIC  COAST  MUSICAL  REVIEW 

Another  Students'  Chamber  Concert  will  be  given  at 
Scottish  Rite  Auditorium  next  Friday  evening,  April 
6th.  These  events  are  justly  regarded  among  the  lead- 
ing musical  events  of  the  season.  They  deserve  special 
encouragement  and  patronage.  On  this  occasion  John 
C.  Manning  will  be  the  pianist  and  Harrison  Coles, 
tenor,  will  be  the  assisting  artist  in  place  of  Lajos  Fen- 
ster,  who  is  unable  to  be  present.  ' 

Raymond  L.  White,  assisted  by  Flora  Howell  Bruner, 
soprano,  will  give  the  second  of  a  series  of  piano  re- 
citals at  the  Arrillaga  Musical  College  Recital  Ha'.l,  2315 
Jackson  street,  on  Friday  evening,  April  6th,  The  public 
is  cordially  invited  to  attend  these  recitals,  no  admis- 
sion fee  being  charged. 

John  Lawrence  Seymour,  a  distinguished  musician  of 
international  reputation,  who  has  written  several 
operas,  has  just  returned  from  Europe  and  will  give  a 
concert  of  some  of  his  most  representative  composi- 
tions at  the  Musicians'  Club  on  Tuesday  evening,  April 
3rd,  following  which  he  will  also  give  a  program  at  the 
University  of  California, 


EXPOSITION  AUDITORIUM 
WEDNESDAY    EVENING.    APRIL 
at  8:20  o'clock 
Only  Rental  of 

Joseph 

BONNET 

The  Great  French  Organ  Virtuoso 

Charles  F.  Bulotti 

SAN  FRANCISCO'S  FAVORITE  TENOR 

Reserved  Seats  50c,  75('  and  Sl.OO 
On  sale  at  Sherman,  Clay  &  Company's 

Direction  Auditorium  Committee 
Board  of  Supervisors 


Ben  Moore 

PIANIST— COACH— ORGANIST 

Organist  and  Director  Trinity  Episcopal 

Church — Beth  Israel  Synagogue 

2636  Union  St.  Tel.  Fillmore  1624 

Appointment   Only 


RUFFO 

Sings  Again  at 

EXPOSITION  AUDITORIUM 
TOMORROW,  SUNDAY,  APRIL  1,  1923 

2:30  o'clock 

Tickets   on   sale    now   at    Sherman,   Clay   &   Co.'s 

and  at  Box  Offices,  Auditorium 

Prices — $1,  $2,  $3.    War  tax  lO'iJ  extra 


Selby  C.   Oppenheimer  Attractions 

-Br  The  Flonzaley  Quartet 

SCOTTISH    RITE    HALL 

SUNDAY  AFTERNOON,   APRIL   15 

"Quartet  G  Major,  Arnold  Bax,  Quartet  E  Minor, 

op.    S9,    No.    2,    Beethoven,    Two    Sketches    op.    15, 

Goossens." 

Tickets— $2,  $1.50,  $1.    (Tax  extra). 
Now  on  sale  at  Sherman,  Clay  &  Co.'s. 

RAISA  RIMINI 

Two  Joint   Recitals  by  the   World's 

Greatest  Dramatic  Soprano  and  the 

Famous  Baritone 

CURRAN  THEATRE 

SUNDAY  AFTERNOONS,  APRIL  22-29 

Tickets— $3,  $2.50,  $2,  $1.50,  $1   (Tax  extra) 

MAIL  ORDERS  NOW 

With   current   funds   and   self-addressed   envelope 

to    Selby    C.    Oppenheimer,    care    Sherman,    Clay 
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ANIL  DEER 

COLORATURA   SOPRANO   AND 
VOICE  SPECIALIST 

Announces 

that  owing  to  changes   in   Studio  schedule 

necessitated    by    her    concert    engagements 

she   will   remain   in    San    Francisco    during 

JUNE— JULY— AUGUST 

STUDENTS'  WAITING  LIST 

NOW  OPEN 

Address:  79  Central  Ave.,  San  Francisco 


DOROTHY 

JARDON 

Is  Singing  America's 
Greatest  Ballad 

LOVE  SENDS  A  LITTLE  GIFT 

OF  ROSES 

at  Warfield  Theatre,  San  Francisco,  Cal. 

Artist  copy  sent  upon  request 

HARMS,  Inc. 

62  W.  FORTY-FIFTH  ST. 
New  York  City 


MR.  ANDREW  BOGART 

Teacher  of  Singing 


L.IMPERTI — VANNUCINNI— PUPIL 
These    erent    masters    gave    to    the    world    sneh 
Seinbrich,  Scalchi,  NicoIIni,  GcorRe  Sweet, 
■    *"  P."***.*y     Buck,     .Myron     Whitney, 

1    and     countless 


Uavid  Dispha 
Francis  Rogers.  Charl 
other  singers  and  teachers- 
Singers  and  kesinners  who  wi.sh  to  stndy  the 
only  pure  Italian  method  of  singing — BEL  CANTO 
—as  taught  by  these  wonderful  masters  of  Enrone 
should  avail  themselves  of  this  opportunity.  Spel 
given   to  placing  the  voices  of  young 


Douglas  92 


students 

37«  Gutter  St. 

Daily  »  .\.  .M.  to  4  P.  M. 
Residence  221S  Lake  St.,  at  23rd  Ave.,  Bayview  4S71 
Voices    tried    at    either    studio    free    of    charge    by 


appointment 


nly. 
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HAZEL  JOHNSON 


COLORATURA   SOPRANO 

PUPIL   OF    DOMENICO    BRESCIA    AND    FERNANDO    MICHELENA 

TEACHER  OF  VOICE  AND  SOLFEGGIO 

studio:— Kohler  &   Chase    BIdg.,— Kearny   5454 Residence    Studio:— 2720    Filbert    St,,— West    8152 


PACIFIC  COAST  MUSICAL  REVIEW 


CERTAIN   THINGS   IT   I 


A  very  frank  talk  about  artists  and  their 


-      KNABE 


THERE  is  a  tendency  in  the  advertising  of 
pianos  and  other  musical  instruments  to  make 
it  a  race  for  the  longest  list  of  endorsing  artists. 
And  though  this  method  is  subject  to  abuse,  it 
is  right  in  principle.  Names  like  Caruso,  Godowsky, 
Titta  Ruffo,  Galli-Curci,  Paderewski,  Farrar,  Rachman- 
inoflt  and  Ornstein  are  ones  to  conjure  with.  Endorse- 
ments from  such  artists  carry  weight.  And  they  should 
— for  instruments  that  command  the  respect  and  the 
affection  of  the  master  musicians  are  the  worthiest  of 
your  attention. 

But  musicians  are  like  the  rest  of  us — their  prefer- 
ences vary.  No  one  piano,  no  one  phonograph,  or  no 
one  reproducing  piano  can  claim  ALL  the  great  artists, 
or  "nearly"  all.  Nor  can  any  one  of  them  claim  "the 
best" — for  who  shall  say  who  IS  the  best?  In  this 
respect  some  manufacturers  and  some  retailers  are  dis- 
posed to  exaggerate.  Unconsciously,  no  doubt,  their 
zeal  leads  them  beyond  the  bounds  of  absolute  truth. 
We  would  hesitate  to  make  so  sweeping  an  assertion 
for  even  THE  KNABE  or  THE  AMPICO.  And  yet 
— where  can  you  find  even  the  equivalent  of  that  impos- 
ing assemblage  of  musical  notables  who  pay  homage 
to  either  of  these  two  master  instruments? 

The  names  of  ONLY  one  hundred  and  six  of  them 
are  presented  here. 


At  Carmel-by-the-Sea 

.'\t  this  charming:  spot  on  the  California  Coast  is  to 
be  found  what  is  probably  the  most  notable  colony  of 
artists,  writers  and  musicians  in  the  world.  No  com- 
munity could  possibly  be  found,  more  exactincj  in  its 
standards,  more  critical  in  its  judgment.  The  interest 
of  this  group  centers  in  their  clul),  where  within  the 
past  month  they  have  installed  a  KN.MiE.  With  all 
the  world  to  choose  from,  they  have  chosen  this  com- 
panion of  great  masters  to  he  the  center  of  their  own 
activities. 


G  O  D  O  W  S   K   I 
TSCHAIKOVSKY 
MARY  GARDEN 
TITTA     RUFFO 
FARRAR 
WEINGARTNER 
ORNSTEIN 
SAMAROFF 
C  H  A  L  I  A  P  I  N 
M  A  RT  I  NE  L  LI 
C    A    R    R    E    N    O 
STRAKOSC  H 
RISENFELD 
LES  CHETIZKY 
GRUNFELD 
M   U   R  A  T  O  R  E 
P    L    A    N    C   O    N 
CLARENCE  EDDY 
GOT  TSCHALK 
ALMA    GLUCK 
HUMPERDINCK 
S  C  H ARWENKA 
VONBULOW 
CAMPANARI 
L    E    H    M    A  N   N 
PONSELLE 
G    O    O    D    S    O   N 
B    .R    A    S    L    A    U 
GO      R     I     T     Z 
CALVE 
F     R     A     N     K     O 
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FRANK  BANTA 
J  E  R  I  T  Z  A 
D  '  A  L  B  E  R  T 
PUCCINI 
K  U  B  E  L  I  K 
RACHMANINOFF 
D  A  M  R  O  S  C  H 
STRAUSS 
M  I  R  O  V  I  T  C  H 
Victor  HERBERT 
D  E  S  T  I  N  N 
JACOBS  -  BOND 
OLGA   STEEB 

Hencefon 
be  kno' 

•KOHLEI 


KNABE 


San  Francisco 
Sacramento 


V  O  L  A  V  ^ 
ALICE  GENTLl 
COPELANI 
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WELL   TO   REMEMBER 

endorsement  of  musical  instruments 


AMPICO 


STOJOWSKI 
Z  E  I  S  L  E  R 
RIEGELMAN 
SU  T  HERLAND 
HANS  BARTH 
FRIEDBERG 
VICTOR  ARDEN 
D  O  H  N  A  N  Y  I 
B  O  D  A  N  Z  K  I 
COOPER 
B  R  O  C  K  W  A  Y 
D  E  K  O  V  E  N 
DONAHUE 
>J  O  R  D  I  C  A 
&  R  E  I  S  L  E  R 
5 AIN  T  _  SAENS 
FRANCES  ALDA 
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The  Most  Significant  Fact  of  All 

[llesardnig  THE  AMPICO] 
T  would  be  the  natural  thing  for  a  concert  pianist  to 
record  his  playing  for  the  reproducing  device  used 
in  the  piano  he  uses  in  concert — not  only  because  of  his 
preference  for  the  piano  itself,  but  because  he  is  usually 
bound  to  the  manufacturer  by  close  ties  of  friendship. 
To  either  break  or  strain  those  ties  takes  courage — the 
courage  of  strong  conviction.  It  is  significant  to  note 
the  large  number  of  master  pianists  virho  have  broken 
all  precedents  in  the  world  of  music  by  recording  their 
art  for  the  Ampico  in  preference  to  the  reproducing 
device  used  in  the  piano  they  use  in  concert.  The  fol- 
lowing IS  a  partial  list  of  them : 

SERGEI  RACHMANINOFF 
MISCHA  LEVITZKI  OLGA  SAMAROFF 

ERNEST  VON  DOHNANYI 
GEORGE  McMANUS  RICHARD  STRAUSS 

FANNY  BLOOMFIELD  ZEISLER 
YOLANDA  MERO  GERALDINE  FARRAR 

*  Rachmaninoff 

"I  have  never  before  recorded  for  any  reproducing  instrument 
i\ow  1  have  played  my  works  for  the  Ampico  because  of  its  absohite 
taithtulness  and  its  capacity  to  preserve  beautiful  tone  painting 
it  goes  tar  beyond  any  reproducing  piano  in  these  particulars  which 
a  pianist  must  demand  in  considering  a  perpetuation  of  his  art." 

Sergei  Rachinanbioff. 

*  Le  vitzki 

,  . '.T°''  a  number  of  years  I  have  been  keenh-  interested  in  the  po'isi- 
bilities  of  the  Reproducing  Piano.  I  believe  I  have  heard  them  all 
not  once,  but  many  times,  but  until  I  heard  the  Ampico.  I  never 
tound  one  that  I  thought  adequately  duplicated  the  artisfs  playing 
Jt  IS  for  this  reason  that  I  have  decided  to  record  my  playing 
for  the  Ampico  exclusively."  y  v    y    & 

Mischa  Lcritdn. 


"Positively  Uncanny" 

Says  A  tfred  Hertz,  director  of  the 
San  Francisco  Symphony  Orchestra 
"I  surely  was  delighted  with  the  excellent  performance  The 
mysterious  way  of  starting  the  instrument  was  positively  uncanny 
I  enjoyed  enormously  the  whole  recital,  as  I  always  do  when 
(jodowsky  plays.  I  am  usually  against  encores  of  the  same  selec- 
tion, but  I  thoroughly  enjoyed  eacli  repetition  of  Godowskv's  plaving 
as  given  last  night  by  the  Knabe  .Ampico." 
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SUNDAY.  .IPRII,   1 

EoBter   SunriHO  Service Hollywood    Dowl 

(Philhnrmonlc   Orchestra,   Maurine   Dyer,   SoloUt) 

Easier   SunrlNe  Service Hotel  Vlrplnla,  Lonp   Beach 

(Catherine  Jackson.  HarplKt;  Earl  Meeker.   Baritone) 

TUESDAY,    APUII.    :i 

Edward  JohnNon.  recital.... Philharmonic  .\udltorlum,  L.  A, 

WEDNESDAY.    APKll,    4 

THURSDAY,    APUII.     r, 

Winifred    Hooke.    recital Ehell    Club    HoUNe 

FRIDAY.    APRIL    0 

Symilhony  concert,  afternoon 

Philharmonic   Auditorium.  L.   \. 

II     Trovaiore — be     I,ara     Opera Pasadena 

SATURDAY.    ,\PRII.    7 

Gnlmar  \ovae«.  recital,  afternoon Philharmonic.   I..   .\. 

Flonzaley    Strlnc   Quartet Bovard    Auilllorluni,    L.    A. 

Symphony  Concert.  evenlnB Philharmonic,   L.   A. 


LOS  ANGELES,  March  26— Easter  morn  has  special 
significance  in  Southern  California  due  to  the  number 
of  sunrise  services.  These  originated,  I  believe,  with  the 
services  at  Mt.  Ruhidoux  near  Riverside  and  now  all 
over  this  section  of  the  state  folks  either  stay  up  all 
night  or  rise  an  hour  or  more  before  daylight  and  with 
tens  of  thousands  of  others  scurry  in  their  machines  to 
the  various  points  of  interest.  It  is  sate  to  say  that  at 
five  in  the  morning  it  will  not  be  possible  to  get  within 
a  mile  of  the  Hollywood  Bowl  this  Easter  Day. 

There  at  exactly  5:40  as  the  first  rays  of  the  sun 
break  into  that  natural  canyon  theater  four  trumpters 
stationed  on  the  hill  tops  will  sound  the  invocation  to 
the  dawn  and  the  glory  of  the  Risen  Master.  The  entire 
Phi'.harmonic  orchestra  of  one  hundred  pieces,  con- 
ducted by  Walter  Henry  Rothwell,  will  play  Les  Preludes 
by  Liszt.  This  is  the  Easter  gift  of  W.  A.  Clark,  Jr.,  to 
the  people  of  Los  Angeles.  The  Hollywood  Children's 
Chorus  of  500  voices,  led  by  Hugo  Kirchhofer,  will  form 
a  living  cross  and  sing  Christ  the  Lord  is  Risen  Today, 
and  public  singing  will  embrace  the  other  well-known 
Easter  hymns.  Last  Easter  over  30,000  people  par- 
ticipated. This  Easter  the  attendance  will  be  tar  greater, 
especially  if  this  weather  keeps  up.  The  oofflebird,  a 
denizen  of  San  Gabriel  canyon,  however,  informed  me 
that  for  the  first  time  in  many  years  the  first  day  of 
next  month  will  surely  be  a  wet  one. 

If  that  is  so.  it  won't  affect  the  pueople  who  have  rooms 
at  the  Virginia  Hotel,  Long  Beach,  because  they  will 
have  room  with  Easter  morn  service  irrespective.  The 
most  unique  of  these  services  will  center  down  by  the 
ocean.  On  the  spacious  lawns  a  scenic  setting  with  the 
ocean  as  a  background  will  admit  of  the  first  Easter 
morn  service  offered  by  a  hotel  that  I  have  ever  heard 
of  anywhere.  1  suppose  it  makes  little  difference  as  far 
as  the  solemnity  and  impressive  effect  is  concerned 
whether  the  opportunity  tor  greeting  the  morn  is  pre- 
sented by  a  millionaire  patron  of  music  or  a  hotel  look- 
ing for  publicity.  It  is  sate  to  say,  however,  that  the 
Hotel  Virginia  will  receive  $25,000  of  free  publicity  and 
that  its  name  will  be  carried  by  the  Associated  and  the 
other  press  syndicates  all  over  the  world.  Seeing  that 
Long  Beach  is  now  the  capital  of  Iowa  a  whole  lot  of 
farmers  will  have  much  to  write  home  about  except 
the  low  price  of  eggs  and  there  will  be  some  few  thou- 
sand corntassels  from  many  states  surrounding  the 
hotel.  Give  the  ladies  credit.  Mrs.  J.  J.  Carter  started 
the  Bowl  and  now  Mme.  Prindell  takes  us  down  to  the 
ocean.  I  understand  the  latter  has  been  handling  the 
music  for  the  Sunday  concerts  at  the  Virginia  for  quite 
some  time  and  that  now  she  has  educated  the  hotel 
up  to  good  music  and  high  class  artists  and  that  good 
tees  are  paid.  In  my  opinion  the  hotel  has  much  to  be 
thankful  for  in  Mme.  Newcombe  Prindell.  The  artists 
Mrs.  Prindell  is  bringing  to  the  Long  Beach  Easter 
morn  service  include  Earl  Meeker,  sufficiently  well 
known  to  all  our  readers  and  Catherine  Jackson, 
harpist,  late  of  Northwestern  College  of  Music.  Chicago, 
and  whose  residence  in  this  section  is  meeting  with 
general  approval.  This  service  also  includes  opportuni- 
ties tor  public  participation.  The  Mt.  Rubidoux  services, 
because  of  the  setting  and  the  romance,  always  attract 
big  crowds  and  there  will  be  another  30.000  there.  Add  to 
these  the  many  minor  services,  equally  expressive  and 
sincere,  and  the  world  admits  that  in  Southern  Cali- 
fornia as  nowhere  else  can  the  rising  sun  inspire  the 
Easter  Hallelujah. 

Some  day,  the  sooner  the  better,  Los  Angeles  is  going 
to  wake  up  and  assert  the  tact  that  it  has  a  real  producer 
and  director  of  opera  in  Manuel  Sanchez  de  Lara.  Last 
week,  for  the  first  time,  I  heard  the  De  Lara  organiza- 
tion in  La  Favorita.  Like  many  others  I  had  heard 
rumors  that  these  productions  were  worth  while  but 
my  interest  had  been  of  the  lagging  sort.  I  am  proud  to 
say  that  I  made  a  mental  vow  before  1  left  the  Gamut 
Theater  that  this  interest  would  in  the  future  never 
lag  and  that  it  is  my  bounden  duty  and  the  duty  of 
every  musician  and  music  lover  to  go  out  in  the  high- 
ways and  byways  and  toot  the  horn  of  Manuel  Sanchez 
de  Lara.    He  as  earned  this  and  more. 

No  one  but  a  conductor  of  vast  experience  and  one 
thoroughly  versed  in  his  art  could  ever  take  a  bunch  of 
raw  material  and  give  us  the  results  musically  that  I 


Fitzgerald's  for  the  Advcmcement   of  Alusic 

Woodford— Knabe  Artist 

Eleanor  Woodford,  the  britliant  soprano,  whose  voice  is  typi- 
fied by  unusual  warmth  and  depth  of  tone,  has  recently 
returned  to  Los  Angeles,  where  she  will  resume  active  work  in 
teaching  as  well  as  in  concert.  Miss  Woodford  is  one  of  the 
many  famous  artists  who  use  in  their  homes  and  for  all  their 
concerts  the  sweet-toned 
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heard  on  this  occasion.  I  almost  wished  that  I  might 
have  been  blind — that  the  beauties  of  the  music  might 
not  have  been  dulled  by  the  excruciating  dramatic  crudi- 
ties of  the  singers.  Stage  presence  was  sadly  lacking. 
Like  sheep  they  wandered  on — like  sheep  tliey  wandered 
off.  When  on,  they  looked  scared  to  death — impossible 
— a  bunch  of  veritable  sticks.  But  with  it  all — they  sang. 
They  may  have  been  singing  of  what  they  knew  not. 
Words  may  have  meant  little  but  the  expression  was 
always  evident — the  drilling  of  the  master.'  De  Lara 
sang  every  role!  I  doubt  it  there  are  many  De  Laras  in 
the  United  States,  certainly  none  of  his  ability  in  South- 
ern California  and  hasten  the  day  when  he  will  come 
into  his  own  and  give  us  opera  with  principals  other 
than  students,  settings  other  than  can  be  tendered  by 
the  Gamut  Theater  and  proper  stage  management  and 
orchestral  effects.  In  my  opinion  that  day  will  not  be 
long. 

'Admitting,  therefore,  with  the  exception  of  Earl 
Meeker,  that  we  were  viewing  amateurs,  mostly  students, 
engaged  in  other  occupations  and  to  whom  rehearsals 
had  meant  a  plus  effort  on  their  day's  work — the  results 
were  most  gratifying.  I  have  had  some  experience  In 
managing  opera  productions  in  large  cities  and  I  have 
heard  a  whole  lot  worse  singing  at  $3  a  seat  than  I 
heard  on  this  occasion.  Earl  Meeker  as  King  Alfonso 
was  the  guest  artist  and  as  such  he  stood  out  vocally 
and  dramatically.  I  know  nothing  of  his  previous  stage 
experience,  but  he  alone  possessed  stage  presence.  I 
would  quality  this  in  part  because  Forest  Be'.l  as  Bal- 
thasar  also  showed  evidence  of  proper  training — likewise 
he  sang  well  and  his  deep  bass  tones  lead  me  to  look  for 
another  Joe  Miron.  Vivian  Clarke  sang  Leonora.  She 
is  beautiful  to  look  upon,  possesses  a  well  trained  voice 
and  best  of  all  has  personality.  Methinks  though  she 
was  carrying  the. burden — mentally — of  the  entire  cast. 
Miguel  Laris  has  a  fine  tenor  voice  and  the  ability  to 
use  it  but  his  efforts  as  Fernando  were  lost  between 
his  left  hand — no,  his  right  hand — no,  his  heart.  On 
his  return  from  the  wars  he  looked  like  an  advertise- 
ment for  Pumpkin  Rouge  and  Stacomb.  Maureen  Can- 
tillon  sang  the  minor  role  of  Inez  and  was  quite  charm- 
ing. I  look  to  see  her  in  bigger  roles.  The  young  lady 
who  attended  in  my  place  on  the  following  evening 
assured  me  that  Miss  Dorothy  Kramer  who  sang  Inez 
on  that  evening  also  richly  deserves  a  word  of  appre- 
ciation. 

As  to  the  chorus.  Vocally  wonderful — otherwise  heart-' 
rending. 

Courage,  De  Lara!  When  you  can  do  as  you  have 
done  with  the  material  you  have — the  future  is  i.ndeed 
bright.   But  beg,  borrow,  or  steal  a  stage  director. 

The  Philharmonic  Orchestra's  twelfth  concert  was 
both  a  long  and  gratifying  one.  The  program  was  as 
follows:  Glazounow,  Symphony  No.  4  in  E  flat,  Op.  4S; 
Rothwell  (a)  Midsummer  Night,  (b)  Bacchanale,  Soloist, 
Florence  Easton.  soprano;  Liszt,  Symphonic  Poem  No. 
3,  "Les  Preludes;  Weber,  Aria:  Ocean,  Thou  Mighty 
Monster,  from  Oberon;  Saint-Saens,  Marche  du  Couron- 
nement.  Op.  117. 

A  work  such  as  Glazounow's  fourth  Symphony  repays 
a  conductor  magnificently,  for  it  has  much  ot  the  broad, 
popular  orchestration  ot  Wagner  together  with  mapy 
musical  subtleties  recalling  Brahms,  while  being  in 
itself  original  and  melodious  In  the  composer's  own 
pleasing  manner.  The  thematic  material  of  the  first 
movement  is  unusually  beautiful.  The  Scherzo  is  cool, 
liquid,  intellectual  and  all  too  brief  tor  such  delightful 
music.  The  last  movement,  evidently  built  on  Russian 
tolk-themes,  contained  counter-point  passages,  which 
show  Glazounow  to  be  a  master  ot  this  kind  ot  writing. 
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and    the    playing   of   the   entire    symphony    was    highly 
approved  by  the  audience  judging  from  the  applause. 

Florence  Easton  gave  us  a  singing  treat  such  as  rarely 
comes  our  way.  Here  undoubtedly  is  a  singer  at  the 
height  of  her  powers  and  charm.  No  soprano  enunciates 
more  clearly.  Each  note  is  clean  and  true  to  pitch,  and 
one  never  feels  that  she  has  let  herself  out.  There  is 
always  plenty  of  voice  in  reserve.  Mr.  Rothwell's  songs, 
Midsummer  Night  and  Bacchanale  are  both  exceedingly 
modern  in  style  and  difficu'.t  to  sing  on  account  of  the 
disconcerting  intervals.  They  are  very  effetcive  works, 
though  the  singer  was  perhaps  a  litle  eclipsed  in 
Bacchanale. 

Liszt's  Les  Preludes  is  one  of  this  composer's  noblest 
works.  It  is  a  noisy,  but  glorious  piece  of  musical 
affirmation,  marching  on  with  magnificent  brass  choir 
passages  to  the  triumphant  close.  Mr.  Rothwell  has  every 
reason  to  be  proud  of  his  brasses.  It  was  in  the  Weber 
Aria  that  Florence  Easton  showed  her  great  range, 
purity  of  style  and  musical  intelligence.  She  is  a  great 
soprano,  and  gave  this  glorious  aria  a  fine  dramatic 
rendering  in  English  with  that  ease  only  possible  to 
exceptional  singers.  It  was  long  before  the  tumult  ot 
applause  subsided  and  this  charming  singer — who,  by 
the  way.  was  gowned  entirely  in  red — was  allowed  to 
make  her  final  exit.  Saint-Saens  Marche  du  Courrone- 
ment,  written  for  the  coronation  of  King  Edward  the 
Seventh  of  England,  is  a  fine  clear  piece  of  writing. 
Strings  and  brasses  are  used  in  contrast  and  the 
orchestra  did,  justice  to  this  stirring  work. 

LLOYD  DANA. 

Alfred  Cortot  played  to  a  large  audience  in  the 
Philharmonic  Auditorium  Tuesday  evening,  March  20, 
and  painted  vivid  pictures!  No  dull  pyrotechnics  here. 
At  one  time  a  familiar  theme  invited  the  listener  to  close 
the  eyes  and  hear  a  voice,  disassociated,  a  revelation 
of  beauty.  Again,  with  a  less  familiar  number  came  the 
invitation  to  delight  in  the  joy  ot  a  new  discovery.  An 
independent  chap,  this  artist.  With  only  three-fourths 
of  the  audience  seated  he  began  the  Concerto  de  Camera 
(Vivaldi).  Applause,  and  with  people  yet  finding  their 
places,  he  continued,  seemingly  insensitive  to  action 
not  immediately  his  concern.  Cortot  will  never  cheapen 
his  art  with  over-generosity.  When  at  the  close  of  the 
evening,  enthusiasts  asked  for  more,  he  appeared  in  hat 
and  coat,  good-naturedly  begging  off. 

The  Marche  Funebre  characterized  the  Chopin  Sonata 
in  B  flat  Minor  as  an  animated  composition  and  brilliant 
performance.  This  movement  especially,  with  its  march 
of  life  enternal,  was  played  with  convincing  clearness. 
The  Children's  Corner  by  Debussy,  and  Weber's  Invita- 
tion to  the  Dance  brought  out  the  real  pastel  tints  and 
vivid  coloring  of  Cortot's  art.  An  arrangement  by  him- 
self of  Schubert's  Litany  and  Liszt's  Second  Rhapsody 
showed  how  well  he  masters  technicalities,  how  he 
knows  his  music,  that  he  can  caress  a  key  and  evoke 
such  pictures!  And  for  the  other  numbers;  A  Saint- 
Saens  Etude  and  a  Bouree  (which  displayed  virile  left- 
hand  touch),  the  Albeniz  Triana,  it  is  repeating  praise. 
Aifred  Cortot  is  a  musician  endowed  with  the  inherent 
animation  of  his  ICrance.  M.  ALEXAN'DER. 

The  clubs  of  the  city  and  surrounding  communities 
engaged  some  outstanding  talent  to  provide  music  for 
their  March  meetings. 

The  San  Pedro  Woman's  Club  was  furnished  with  a 
program  by  Julie  Kelar,  harpist,  and  Emmett  Flood, 
baritcne,  on  the  20th.  Mrs.  Homer  Glidden  sang,  accom- 
panied by  Mrs.  George  B.  Morgridge,  and  Alice  Marion 
Greer  played  at  the  piano,  selections  carrying  the 
spirit  of  Easter,  for  the  Sierra  Madre  Women's  Club 
on  the  26th.  Evelyn  Paddock  Smith,  pianiste  and  M.  S. 
Card,  baritone,  provided  music  for  the  March  26th  meet- 
ing of  the  Santa  Monica  Bay  Woman's  Club.  Mrs.  Glover 
E.  Stith,  soprano,  was  accompanied  by  Mrs.  A.  L.  Nicker- 
son  at  the  Highland  Park  Ebeil  Club,  on  the  20th. 
Carrie  Jacobs  Bond's  appearance  was  the  cause  of  en- 
thusiasm from  the  members  of  the  Eagle  Rock  Women's 
Twentieth  Century  Club  at  their  last  luncheon:  presented 
on  the  same  program  were  Ruth  Thompson,  pianiste.  and 
Mrs.  Edna  Duncan  Martin,  soprano,  accompanied  by  Mrs. 
Constance  Braasch. 

At  the  Harmonia  Club  of  this  city  a  resident  com- 
posers' program  was  featured  on  March  22nd.  and  a 
study  made  of  the  works  of  Cadmap  and  Devore  Nichol- 
son; those  taking  part  in  the  program  were.  Mmes. 
R.  M.  Fessended,  Florence  Minot.  Frederick  Gros.  Cedric 
Johnson,  D.  W.  Bohart,  S.  I.  Lauth  and  Margaret.  Rose 
.  Sheet.  Mrs.  F.  R.  Feitshans  sang,  and  Mrs.  W.  E.  John- 
son gave  piam  selections  for  the  Averill  Study  Club; 
Mrs.  W.  L.  Tuttle.  accompanied  by  Mrs.  R.  A.  Wilson, 
gave  vocal  seiections  for  the   West  Ebell   Club  on  the 
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20th  of  March.  The  Patio  Players  Club  was  entertained 
by  a  group  of  songs  by  Mrs.  Frederick  Rice,  with 
Esther  Frlcke  Green  accompaniste,  on  the  15th.  Alice 
Harwood  Farish  presented  vocal  selections,  accom- 
panied by  the  Dutch  pianist.  Arthur  E.  Bienbar,  for  the 
Cosmos  Club  meeting  of  the  27th. 

The  altruistic  department  of  the  Wa  Wan  Club  re- 
ported recently  that  plans  for  providing  music  to  the 
disabled  soldiers  have  been  successful,  inasmuch  as 
several  groups  ot  the  veterans  have  been  taken  to  the 
recent  concerts  of  Caroline  Lazzari  and  Theo  Karle. 


The  Selling  Trio,  with  Kathleen  Lockhart  Manning, 
soprano,  gave  a  concert  in  Sierra  Madre,  March  23rd. 
The  trio  is  composed  of:  Oscar  Selling,  violinist.  Fritz 
Lusschen,  'cellist,  Edna  Gunnar  Peterson,  pianiste. 

Monnle  Hayes  Hastings  will  be  soprano  soloist,  sing- 
ing Madam  Noy  tor  the  Lcs  Angeles  Chamber  Music 
Society  program  of  March  30th.  In  a  composition  which 
is  attracting  much  attention — being  a  fair  example  of 
the  best  in  modern  music  and  commended  by  Eugene 
Goosens  in  an  article  praising  Arthur  Bliss — the  singer 
makes  her  second  appearance  of  the  month  as  guest 
artist.  In  the  recent  presentation  ot  Quo  Vadis  by  the 
Los  Angeles  Oratorio  Society,  she  sang  the  soprano 
role.    She  is  a  pupil  of  Clifford  Lott. 

Dorothy  Jardon,  American  prima  donna,  is  the  opera 
singer  engaged  tor  the  week  of  April  1  by  Loew's  State 
Theater.  She  has  achieved  distinction  in  the  role  ot 
Carmen,  and  heretofore  never  has  appeared  in  a  picture 
theater.  A  new  fifty-piece  orchestra.  Claude  Riemer 
conducting,  has  just  become  a  feature  of  the  theater's 
musical  entertainment.  It  will  present  three  concerts 
daily. 

The  California  Federation  of  Music  Clubs  have  issued 
the  following  schedule  for  the  convention  at  Santa  Ana. 
April  4-7:  Wednesday.  April  4 — Reception  to  visiting 
delegates  and  friends,  St.  Ann's  inn;  cantata.  Golden 
Legend  (Sullivan),  presented  by  the  Orange  County 
Choral  Union;  supper  at  St.  Ann's  inn.  Thursday — 
Formal  opening  of  convention;  extension  department; 
reports  of  ofliicers;  roll  call  of  clubs;  each  club  to  state 
the  most  important  feature  of  their  club  year  at  this 
time,  each  reporting  important  features  of  club  year's 
work;  address,  Mrs.  Cecil  Frankel  and  Mrs.  Abbie 
Jamison;  phiianthropic  department,  report  of  directors 
of  committees;  address,  Music  and  Character.  Dr.  Breit- 
wieser  of  the  University  of  California.  Thursday  evening 
— Annual  American  program,  featuring  California  com- 
posers and  artists.  Friday  morning  and  afternoon — Re- 
ports with  illustrated  programs,  under  the  direction 
ot  the  music  of  the  church,  public  school  and  library 
extension  committee;  address,  The  Development  ot 
American  Church  Music:   program;   banquet  at  6  p.  m.. 
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St.  Ann's  inn.  Friday  evening — Concert  by  the  Flonzaley 
quartet  by  courtesy  of  the  Santa  Ana  Musical  Associa- 
tion. Saturday  morning — Publicity  department;  reports 
and  open  forum;  invitations  tor  the  1924  convention; 
new  bus:ness;  closing.  Saturday  afternoon — Automobile 
drive  and  tea.  by  courtesy  of  the  Los  Angeles  hospitality 
committee.  Saturday  evening — Concert  by  the  Los  An- 
geles Philharmonic  orchestra,  to  which  the  delegates 
and  officers  of  the  California  Federation  of  Music  Clubs 
have  been  cordially  invited  by  W.  A.  Clark,  Jr.,  and 
the  directors  of  the  orchestra. 


Mischa  Levitsky  gives  his  first  recital  in  Los  Angeles 
on  Saturday  niKht.  March  31,  in  the  Philharmonic 
Auditorium.  He  has  appeared  twice  with  the  Philhar- 
monic Orchestra  of  this  city  as  soloist,  the  last  time 
creating  such  success  that  Caroline  E.  Smith  secured 
his  return  in  an  all-piano  recital  He  is  acclaimed  a 
phenomenal  genius,  only  twenty-tour  years  old,  and  has 
just  completed  his  second  world  tour  during  which  he 
gave  forty-two  concerts  in  Australia.  In  America,  out  of 
eighty-one  recitals  played,  sixty-eight  were  return  en- 
gagements, a  fact  attesting  his  popularity  here. 


Elsa  Cherniavsky,  violiniste,  accompanied  by  Kathleen 
Shippers,  pianiste,  played  tor  the  Southern  California 
Women's  Press  Club  at  a  meeting  of  March  27th. 
Sarasate  and  a  group  of  gypsy  dances  were  the  most  pop- 
ular numbers  on  the  program. 


Walter  Henry  Rothvuell  will  continue  to  direct  the 
Philharmonic  Orchestra  through  its  second  flve-year 
period,  1924-1929.  William  Andrews  Clark,  Jr.,  who  is 
financial  guarantor  of  the  musical  body,  made  this 
definite  asserti'on  at  a  recent  rehearsal.  It  is  rumored 
that  the  orchestra  will  play  open-air  concerts  at  the 
Hollywood  Bowl  during  the  forthcoming  summer. 


E.  Ernest  Ballard  will  offer  a  series  of  Tuesday  night 
organ  recitals  given  in  the  Angelus  Temple  of  this  city. 
These  free  recitals  are  to  be  conducted  with  the  success 
in  mind  of  the  Edwin  Lemare's  Saturday  night  concerts 
of  San  Francisco,  the  organist  selecting  from  the  com- 
positions of  masters  such  as  Brahms.  Beethoven,  Handel, 
Bach,  Hayden,  and  Mozart.  Winifred  Carter,  who  was 
formerly  accompaniste  for  Mme.  Melba,  gave  a  harp 
solo  on  the  opening  night,  March  20th.  Selections  on  the 
organ  included  Boellman's  Suite  Gotnique  and  Portrait 
No.    12   from   Kamanoi   Ostrow    (Rubinstein). 


Dr.  Thaddeus  Giddings,  supervisor  of  public  school 
music  in  the  Minneapolis  city  schoals,  will  lecture  for 
summer  sessions  of  music  teachers  at  the  University  of 
Southern  California.  The  classes  will  continue  for  a 
period  of  six  weeks,  Dr.  Giddings  arriving  July  1st. 
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BUSY  CLOSING  MONTH   FOR   PHILHARMONIC 

For  the  final  month  of  the  season  the  Philharmonic 
Orchestra  of  Los  Angeles  will  have  a  schedule  that  will 
keep  it  busy,  starting  the  month  "early"  with  a  sunrise 
Easter  morning  concert  at  Hollywood  Bowl,  and  a 
Sunday  afternoon  Popular  Concert  on  the  same  day 
the  dates  follow  thick  and  fast. 

On  Thursday  evening,  April  5th  the  orchestra  gives 
its  fourth  and  last  symphony  concert  at  the  Pasadena 
High  School  Auditorium,  Pasadena.  For  this  concert 
the  soloists  will  be  Mme.  and  Henry  Svedrofsky, 
violinists. 

On  Monday.  April  9th  the  orchestra  goes  to  San 
Diego  for  two  concerts  at  Spreckels  Theatre,  a  school 
concert  in  the  afternoon  and  the  last  of  the  six  sym- 
phony concerts  in  the  evening.  On  Friday  afternoon 
and  Saturday  evening,  April  6-7,  the  thirteenth  sym- 
phony pair  will  be  performed  at  Philharmonic  Audi- 
torium. On  April  13th  the  orchestra  will  make  its 
annual  pilgrimage  to  Ontario  for  its  concert  at  the 
Chaffey  Junior  College.  Sunday  afternoon,  April  15th 
the  last  of  the  popular  concerts  will  be  given  at  Phil- 
harmonic Auditorium.  This  will  be  a  request  program. 
April  18th  Santa  Ana  will  have  two  concerts,  a  school 
concert  in  the  afternoon  and  the  regular  annual  sym- 
phony concert  in  the  evening.  Both  concerts  will  be 
played  at  the  High  School  Auditorium.  On  Friday 
afternoon,  April  20th  and  Saturday  evening,  April  21. 
the  orchestra  will  play  its  farewell  concert  of  the  season 
of  1922-23  at  Philharmonic  Auditorium,  ending  by  far 
the  most  successful  season  since  its  inception. 

With  the  assurance  given  by  W.  A.  Clark,  Jr.,  for  a 
continuance  of  another  six  years,  and  the  renewal  of 
Conductor  Rothwell's  contract  for  the  same  period,  an 
added  impetus  is  given  to  the  large  demand  for  season 
subscriptions  and  indications  point  to  the  entire  capacity 
of  the  auditorium  being  sold  in  advance. 


Edward  Johnson,  Canadian-American  tenor,  is  to  sing 
in  recital  April  3rd,  in  the  Philharmonic  Auditorium.  He 
appeared  locally  last  year  with  the  Chicago  Grand  Opera 
Company.  His  recital  program  is  well  balanced,  carrying 
a  few  arias  intermingled  with  baliads  and  standard 
songs. 

The  Philharmonic  popular  concert  of  Wednesday 
night,  March  21st,  although  musically  appealing,  drew  a 
small  audience.  As  an  adventure  of  deviation  from  the 
Sunday  concert  it  proved  interior,  speaking  of  the  num- 
ber of  persons  present.  Gemma  Casaretto  was  soprano 
soloist,  and  displayed  a  voice  of  fine  quality,  with  excel- 
lent phrasing  and  breath  control.  She  sang  rather  heavy 
and  difficult  arias:  the  Baleta  from  I  Pagliacci,  and  'Vol 
La  Sapeta  from  Cavalleria  Rusticana. 

The  Los  Angeles  Oratorio  Society,  under  the  direction 
of  John  Smallman,  will  provide  the  music  for  Easter 
services.  A  chorus  of  selected  voices  will  sing  at  Mount 
Lowe,  and  solo,  quartet  and  sextet  numbers  will  be 
offered  at  Redondo  Beach. 

The  Los  Angeles  Trio  will  give  its  fifth  concert  of  the 
season  in  the  Ebel  Auditorium  on  April  12th.  May  Mac- 
donald  Hope  is  pianiste-founder  of  the  trio;  Calmon  Lubo- 
viski,  violinist,  and  llya  Brouson,  violoncellist.  The  pro- 
gram includes  Hayden's  Trio  No.  21;  Opus  108,  C  minor 
(Brahms)  and  the  Rachmaninoff  Sonata,  opus  19,  for 
violoncello  and  piano. 

Jacques  Thibaud  has  completed  arrangements  to  take 
the  Philadelphia  Symphony  and  the  Cincinnati  Sym- 
phony orchestras  each  season  for  a  two  weeks'  engage- 
ment in  Paris,  France. 

At  the  California: — As  the  opening  selection  on  his 
concert  program  for  the  week,  Carli  Elinor,  conductor 
of  the  California  Theatre  Concert  Orchestra,  has  chosen 
Ponchielli's  superb  and  spectacular  "Dance  of  the 
Hours."  Ponchielli  is  noted  as  a  master  of  the  ballet 
and  his  most  colorful  orchestration  is  given  an  excel- 
len*  rendering  by  Elinor's  artists.  Played  as  a  solo 
for  the  cornet,  by  William  Hamilton,  "The  Holy  City," 
the  second  number  on  the  program,  is  a  plea  for  greater 
power  of  adoration  to  those  whose  hearts  are  attuned 
to  its  spiritual  message.  Most  popular  concerts  now- 
adays are  not  complete  without  at  least  one  jazz  com- 
position and  Mr.  Elinor's  "special  arrangement"  of  the 
newer  popular  melodies  such  as  "Funny  Feet,"  "Crino- 
line Days,"  "Mr.  Gallagher  and  Mr.  Shean,"  "Blue"  and 
Peggy  Dear,"  is  a  mosaic  of  syncopated  harmony  and 
terpsichorean  rhythm  that  is  a  distinct  hit  with  the 
audience  and  a  fitting  climax  after  the  more  classical 
selections. 


PORTLAND  TRIUMPH   FOR  GRACE  WOOD  JESS 

Grace  Wood  Jess,  the  brilliant  singer  of  folk-songs, 
gave  a  recital  in  Portland,  Ore.,  on  March  18th,  winning 
enthusiastic  praise  from  all  the  critics.  The  Portland 
Oregonian  (C.  Hilton-Turvey)  heads  its  critique — Jess 
Concert  Enchants  Audience — Artist  is  Tragedian  and 
Inimitable  Humorist,  and  closes  it  with  this  tribute — 
"Some  musical  events  stand  out  as  veritable  musical 
history.  This  is  cne  of  them.''  The  Portland  Telegram 
(Susie  Aubrey  Smith)  comments — "An  unique  and 
charming  program  .  .  .  displayed  unusual  versatility 
and  a  personality  of  great  charm."  The  Portland  News 
(Emil  Enna)  gives  its  quota  of  appreciation  thus — 
"From  an  emotional  and  dramatic  aspect  the  program 
ranged  widely  from  exuberant  buoyancy  to  dramatic 
intensity  in  the  Russian  songs,"  and  adds,  "Artists  like 
Grace  Wood  Jess  are  doing  a  great  work  in  the  public 
performance  and  collection  of  folk-songs." 


ZOELLNER  CONSERVATORY  ENLARGES  FACULTY 

The  Zoellner  Conservatory  of  Los  Angeles,  recently 
founded  by  the  members  of  the  internationally  known 
Zoellner  Quartet,  has  found  it  necessary  to  make  sev- 
eral additions  to  the  faculty.  Two  new  departments 
have  been  added  to  other  departments  These  new 
instructors  maintain  in  every  way  the  high  standard 
set  by  the  initial  faculty.  The  new  departments  are 
— Public  School  Music  in  charge  of  Miss  Anne 
McPherson,  formerly  in  charge  of  the  same  depart- 
ment of  the  Bush  Temple  Conservatory.  The  other 
new  course  added  to  the  Conservatory  is  a  vocal  en- 
semble class  under  Arthur  Bienbar.  Mr.  Bienbar  hails 
from  Holland  and  is  held  in  high  esteem  by  Queen  Wil- 
helmina,  before  whom  he  appeared  very  often.  Vocal 
quartettes,  sextettes,  octettes  and  chorus  a  capella  will 
be  one  of  the  interesting  and  valuable  features  of  this 
class.  Other  new  instructors  are  Dona  Ghrey,  vocalist, 
who  has  appeared  in  Italy  under  the  baton  of  Leon- 
cavallo, Miss  Frances  M.  Ralston,  harmony  and  compo- 
sition, formerly  teacher  of  these  subjects  at  Wellesley 
ColleF'e.  Massachusetts,  Mrs.  Grace  Lovejoy  and  Mrs. 
Lulie  E.  Crawford  are  new  faculty  members  of  the  piano 
department  which  is  under  the  supervision  of  Joseph 
Zoellner,  Jr.  The  Zoellners  have  founded  the  Conserva- 
tory with  the  idea  to  bring  to  all  people  the  best  means 
of    musical    education 


CALIFORNIA   ARTISTS   GIVE    PROGRAM 

A  program  of  merit  was  arranged  by  Madame  Stella 
Raymond-Vought,  concert  manager,  which  took  place  at 
the  Fitzgerald  Memorial  Church,  960  Bush  street,  on 
.Monday  evening,  March  26th  at  8:30  p.  m.  Many  well- 
known  California  artists  rendered  selections.  Frederick 
MacMurray,  solo  viola,  violinist  and  composer,  was 
heard  in  some  of  his  own  compositions  which  were 
written  to  be  played  without  piano  accompaniment,  that 
part  being  taken  care  of  by  playing  his  own  accompani- 
ment, sometimes  on  three  and  usually  on  four  strings 
simultaneously.  E.  Harold  Dana,  who  recently  won  much 
praise  from  the  great  Titta  Ruffo  in  a  contest  which 
was  held  tor  baritones  in  California,  was  heard  in  a 
group  of  songs,  including  Invictus  which  won  for  him 
first  honors  from  Mr.  Ruffo.  Mme.  Louise  Brehany,  the 
well-known  exponent  of  English  songs  sang  a  group  of 
Old  English  ballads. 


KAJETAN  ATTL 

SOLO     HARPIST,    SAN     FRANCISCO 
SYMPHONY    ORCHESTRA 

For  Concert  EnlfaKemf  nln 
iind  ln»<rur<lon  Apply  lo 
.Secretary  and  ;i1anneer  of 
K.  A  III,  Room  11104  Kohler 
J(i  I'hnHe   UlilfC..  Son  PrnnclMco 


Western    Representative  of  Lyon  &   Healy   Harps 

Telephone     nouelas     1«78 
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Siellajelica 

COLORATURA  SOPRANO  I 


800  KOHLER  CHASE    DLDG 
SAN      FflANClSCO 
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RAISA  AND  RIMINI 

It  is  with  keen  anticipation  that  music  lovers  are 
looking  forward  to  the  two  recitals  which  Manager 
Selby  C.  Oppenheimer  has  announced  for  Rosa  Raisa. 
who  in  conjunction  with  the  baritone,  Giocomo  Rimini, 
will  appear  at  the  Curran  Theatre  on  the  two  Sunday 
afternoons  of  April  22nd  and  29th,  in  programs  of  oper- 
atic arias,  duets  and  songs  in  many  languages.  This 
will  be  Raisa's  first  appearance  in  San  Francisco  in  re- 
cital, but  those  who  remember  her  achievements  during 
the  two  recent  Chicago  Opera  seasons  in  this  city  will 
be  most  eager  to  hear  her  on  the  concert  platform.  Mail 
orders  for  the  Raisa-Rimini  recitals,  accompanied  by 
full  value  of  tickets  plus  ten  per  cent  government  tax 
and  self-addressed  envelope  tor  the  return  of  the  tickets, 
will  be  filled  in  the  order  of  their  receipt,  if  now  ad- 
dressed to  Manager  Selby  C.  Oppenheimer  in  care  of 
Sherman,  Clay  &  Company. 


NOVAES  AT  SECKELS  MATINEE 

The  concluding  event  of  the  Alice  Seckels'  Matinee 
Musicales  series  this  season  will  be  the  only  appearance 
in  San  Francisco  of  the  famous  Brazilian  pianist,  Guio- 
mar  Novaes,  who  will  appear  in  the  ballroom  of  the 
Hotel  St.  Francis  on  Monday  afternoon,  April  23rd. 
Novaes  is  a  unique  figure  among  her  conferees  of  the 
day.  Her  colossal  art  has  placed  her  on  a  par  with  her 
famous  male  colleagues  and  the  most  eminent  critics  in 
this  country  and  in  Europe  have  acclaimed  her  as  the 
one  legitimate  successor  of  Carreno  among  the  female 
contingent  of  pianistic  interpreters.  Novaes'  career  has 
been  meteoric  and  today  she  enjoys  an  international 
popularity  second  to  no  other  pianist  on  the  contempor- 
ary stage.  Tickets  for  this  event  can  be  secured  at 
Sherman,  Clay  &  Company. 


QUESTION  COLUMN 

Edited    By    Karl    Rackle 


Readers  are  invited  to  send  in  any  question  relating 
to  music  and  musicians.  Address  communications  to 
the.  Question  Editor,  Pacific  Coast  Musical  Review, 
Room  801,  Kohler  &  Chase  Building.  San  Francisco. 

1.  How  many  piano  sonatas  did  MacDowell  write? — 
A.  C. 

Four,  as  follows:  (1)  Sonata  Tragica.  Op.  45;  (2) 
Sonata  Eroica,  Op.  50;  (3)  Norse  Sonata,  Op.  57;  (4) 
Keltic  Sonata,  Op.  59. 

2.  Is  Albeniz  still  living?— L.  D. 

No;  he  died  at  Cambo,  Spain,  May  25,  1909. 

3.  Who  is  called  the  "Michael  of  Music?" — S.  K. 
Christoph  Willibald  Cluck. 

4.  Please  give  me  the  name  of  a  good  up-to-date 
book  on  piano  playing. — M.  B. 

Mark  Hambourg:  How  to  Flay  the  Piano.  This  book 
published  within  the  last  year  by  George  H.  Doran.  is 
certainly  up-to-date  and  authoritative.  It  contains  tech- 
nical exercises  for  dally  practice  besides  a  hundred 
pages  of  text. 

5.  Where  can  I  get  some  Japanese  music  for  piano? 
— N.  Y. 

Koscak  Yamada,  a  Japanese  composer,  writes  piano 
pieces.  His  music  is  published  by  Carl  Fischer,  Cooper 
Square,   New  York. 
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LEON  STRACHAN 

CONDUCTOR 

NEW   FILLMORE  THEATRE   ORCHESTRA     IN      FEATURED     CONCERTS 
FIFTH   YEAR  A   POSITIVE     BOX    OFFICE    ATTRACTION 


BONNET 
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I'age  1.  Cul.   4) 


ticular  importance,  as  Bonnet  stands  at 
the  very  head  of  his  profession  and  cre- 
ated a  profound  impression  wlien  he  ap- 
peared here  some  two  years  ago.  He 
comes  baclj  to  America  wearing  the  red 
ribbon  of  the  Legion  of  Honor,  which 
distinction  was  conferred  upon  liim  by 
the  French  government  last  August,  his 
name  now  standing  with  those  of  such 
distinguished  organists  as  Cesar  Franclt, 
Charles  Marie  Widor  and  Alexandre 
Guilmant. 

For  those  who  are  acquainted  with 
technique  there  is  a  never-ending  pleas- 
ure in  the  skill  of  Bonnet's  touch,  it  is 
said.  Perhaps  his  most  captivating  feat- 
ure is  the  clear  and  delicate  staccato 
which  he  employs  and  to  which  he  brings 
a  bewildering  range  of  changeful  tints 
by  his  mastery  of  registration.  Charles 
F.  Buiotti.  San  Francisco's  favorite  tenor, 
will  be  the  vocalist  of  the  evening  and  a 
most  interesting  program  is  being  pre- 
pared. Prices  will  be  popular  and  seats 
may  be  reserved  at  Sherman,  Clay  and 
Company's. 


The  United  Scandinavian  Singers  of 
San  Francisco  will  give  their  eleventh 
annual  concert  at  the  Scottish  Rite  Audi- 
torium, Van  Ness  avenue  and  Sutter 
street,  Saturday  evening,  April  7.  These 
events  are  always  of  great  interest  and 
attract  large  audiences  of  musical  folk 
who  love  the  song  of  the  northland,  in- 
terpreted by  well-schooled  and  capable 
singers. 

Axel  Pihistrom  will,  as  usual,  direct  the 
affair,  and  Edna  Fischer  Hall,  contralto, 
will  be  the  soloist.  The  Arion  Trio,  com- 
posed of  Joyce  HoUoway  Berthelson, 
piano;  Josephine  Holub,  violin,  and 
Margaret  Avery,  violoncello,  will  also  ap- 
pear. The  choral  numbers  will  include 
Smith's  Rustic  March,  Hail  to  Thee,  Our 
Beloved  North,  by  Hallstom;  On  the  Sea, 
by  Dudley  Buck;  Rough  Weather,  by 
Paulus;  The  Sea,  by  Borg;  Danish  War- 
rior Mounds,  by  Linda,  and  The  Soldiers' 
Chorus,  from  Faust.  Dancing  will  con- 
clude the  evening. 


ALCAZAR   THEATRE 

Allan  Pollock,  an  international  star 
with  a  splendid  record  on  two  continents 
as  one  of  the  really  great  actors  of  the 
day,  opens  the  season  at  the  Alcazar,  be- 
ginning with  the  matinee  Easter  Sunday, 
April  1st  in  Clemence  Dane's  classic,  A 
Bill  of  Divorcement.  This  play  has  been 
called  the  best  drama  in  years,  and 
Thomas  'Wilkes  in  contracting  with  Pol- 
lock to  come  to  San  Francisco  succeeded 
in  making  arangements  tor  its  presenta- 
tion. Pollock  appeared  at  the  Times 
Square  Theatre  in  New  York  in  A  Bill 
of  Divorcement  for  forty  weeks.  He  was 
given  credit  tor  a  great  characterization, 
and  the  offering  itself  was  unanimously 
acclaimed  by  the  reviewers  as  a  cleverly 
written  drama. 

Pollock  is  well  known  in  New  York, 
but  has  never  appeared  before  in  any 
theatre  west  of  Chicago.  In  this  play  he 
will  be  seen  in  a  role  which  gives  him  a 
splendid  opportunity.  Coming  with  the 
star  to  San  Francisco  is  Mary  Duncan, 
who  will  be  remembered  as  having  ap- 
peared here  in  support  of  Leo  Ditrich- 
stein.  She  is  of  the  ingenue  type,  clever 
and  talented,  and  will  be  seen  in  an  im- 
portant role. 

Nana  Bryant  takes  the  principal  fem- 
inine role  and  it  will  again  give  her  an 
emotional  opportunity  of  the  sort  in 
which  she  excels.  The  supporting  cast 
has  been  selected  with  great  care  and 
the  production  will  be  complete  in  every 
way.  Dealing  with  the  ever-interesting 
subject,  aivorce,  A  Bill  of  Divorcement 
carries  an  appeal  to  all  classes.  The  story 
is  tense  with  interest  and  some  of  the 
scenes  are  startling  and  exciting  in  the 
extreme.  The  scenery  and  effects  have 
been  prepared  with  great  care  under  the 
supervision  of  Hugh  Knox  and  Dickson 
;Morgan  and  the  production  has  been  per- 
sonally directed  by  Pollock.  In  the  cast 
will  be  Lmmett  'Vogan.  Netta  Sunderland. 
Norman  Feusier.  Marie  Dunkel.  Cliff 
Thompson  and  Leigh  Willard. 


Joseph  Greven 

Voice  Culture ;— Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741   Sacramento  St.      Tel.  Bayview  5278 


PAUL  STEINDORFF 

MASTER   COACH 

ORATORIO— CONCERT— OPERA 

In   All    Languages 

5302   Broadway  -       .       .       Oaklano 

Mrs.    William     Steinbach  Laura  Wertheimber 


The  San  Francisco  Savings  and  Loan  Society 

(THE  S.^N  FR.^NCISCO  BANK) 

SAVINGS  COMMERCIAL 

Member  Federal  Reserve  System  and  Associated  .Savlniis 
'  Banks  ot  San  Krancisco 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER  30th,  1922 

Assets $80,671,392.53 

Deposits 76,921,392.53 

Capital  Actually  Paid  Up 1,000,000.00 

Reserve  and  Contingent  Funds 2,750,000.00 

Employees'  Pension  Fund 400,613.61 

MISSION  BRANCH Mission  nnd  2Ist  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  St   nnd  7lh  Ave 

HAIGHT  STREET  BRANCH Ha  uht  and  Belvedere  Slree's 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ullorit! 

A  Dividend  to  Depositors  of  Four  and  One-quarter  (43^) 
per  cent  per  annum  was  declared  for  the  six  months 
ending  December  31st,  1922. 

INTEREST      WILL      HEREAFTER      BE     COMPOUNDED     QUARTERLY 
INSTEAD     OF     SEMI-ANNUALLY     AS     HERETOFORE. 


NELLIE  STRONG  STEVENSON 

Planljit.  Teaehert   Lei^tnre   Recitals 

Musle    .\|>l>reelaliun     Claasea 

Res.:    Hotel  Cecil,   .VI,-.  I'ont   St, 

Tuewtlay    Mornlngw,   ft02    Kohler    A;    ChaMe 


VOICE    CULTURE 

Studio; 

Jlt02    KOHLER    &    CHASE    BLDG. 

Phone;    Kearny    tl4R4 


Preparatory  Teacher  for 

.Mm.   .\onh   Drunilt 

2U  Scott  St.  Telephone  I'illinore  15 


KDRT  VON  GRUDZINSKI  EDWIN  HUTCHINGS 


BARITOXE    —    VOICE    CULTURE 

Authorized    to    Teach    »lnie.    Sehoen 

Rene'f,    .^lethod 

1.314  Leavenworth  St.    Phone  Prospect  1)25,'! 


PupU    of   Frank    .Mosn.     Teacher    of    Piano. 
«tudlo;  .1135  Sacramento,    Tel.  Fillmore  <1380 


ALMA  SCHMIDT-KENNEDY 

PIANIST 
Studio:      1537      Euclid      Avenue,      BerkeleT. 
Phone     Berkeley    6006. 

MRS.  ZAY  RECTOR  BEVITT 

PIANO    and    HARMONY 

Institute  of  Music  of  San  Francisco, 
Kohler  &  Cliase  Blcig.    Tel.  Kearny  5454. 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

WIS  Kohler  &  Chaae  Hid.       Tel.  Sutter  7387 

DOMENICO  BRESCIA 

VOICE    SPECIALIST —    COIIPOSITION 
Studio,  603-6U4   KOHLER  *   C1I.4SE   BLDG. 
Phone    KenrnT    .^-I.M 

MRS.    CHARLES     POULTER. 

SOPRANO  St.    Andrena    Church 

Voice  Culture,  Piano.  .VtS  27th  St.,  Oak- 
land. Tel.  2071).  Hohler  ■*:  Chaae  Bldg., 
Wedneadayn    Tel,    Kearny    54.VI. 

ROSCOE  WARREN  LUCY 

PIA-MST   AND   TEACHER 
Realdence  and  Studio.  6128  Hllleeaaa  Ave., 
Oakland.  Tel.  Piedmont  5005. 

MARION  RAMON  WILSON 

DRAMATIC  CONTRALTO 

Opera    SucceiiN*-f4    In    F:uron4*:    Concert    Snn- 


—     Evelyn  Sresovich  Ware 


PI  wo 

Stndloi   1003    Kohler  A    Chaae    Bldg. 
Phnne    Kearnr    MM 

Joseph  George  Jacobson 

PI.\NO 
2833  Sacramento  St.        Phone   FUImore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,    Paria 

Studio:    3107   Waahlngton    Street 

Phone   Fillmore    1847 

SIGMUND  BEEL 

Maater    ('laiMeH    for    \'lolln 

Stndio    lluildlng.    1373    Pont    Street 

Tel,    Proapeet    757 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 


St..  San  Francis 


Mary  Coonan  McCrea 

TEACHER   OF   SINGING 
Studio  .36    Gallney    BulldluK.  376   Sutter    St, 
Tel.    Douelaa    4233.    Re«.    Tel.    Kearny    2.349 

MRS.  A.  F.  BRIDGE 


ADELE     UEMAN 

TEACHER    OF    VOICE    AND    PIANO 

Studio    178    Commonwealth    Ave. 
Telephone    Pacific    33 

ELSIE  COOK  HUGHES 

Annonncefi  the  openloe  of  her  new  ReHl- 
dence  Stadio,  Clark  AptH..  Apt.  Sfl — V.iH 
Hyde  St.,  San  FrnnolHro.  Phone  ProNpect 
0031.  Fridays.  IK)2  Kohler  &  Chaxe  Bldg- 
Kearny  .V154. 

MME.  ISABELLE  MARKS 

CONTRALTO 


ACHILLE  L.  ARTIGUES 

GRADUATE     OP     SCHOLA     CANTORUM, 

PARIS 

OROAMI8T      «T.      MARY'S      OATHBDRAIr 

Piano   DcpartmcBt.   HsbIIb   ScIdmI 
Oegaa  anil  Plana.  An^llaaa  Mnalcal  r^llega 

ESTHER  MUNDELL 

SOPRA.VO    .\ND   TE.\CHER 

Pupil    of 

lie  Reazke  and  Percy  Rector  Stephena 

Studio — 545  Sutter  Stre«4 

Rea.  studio — 064    Second  .\veuue 


MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  SInelnK.    32  Lorelta  Ave,  Pied- 
mont,    Tel.   Piedmont   304.      Mon.,   Kohler  & 
Chaae   nide..   S.  F.     Telephone   Kearnv  .■H54. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST„   Bet.   CUy  A  WaahlnKton 

Mr.    Noah    Brandt,    Violin 
Mr..    Noah    Brandt.    Piano 

HELEN  COLBURN  HEATH 

Soprano  Soloint,  Temple  ECmnnn  Bi.  Con. 
oert  and  Church  Work.  Vocal  InNtnir- 
tlon.        2r.3ft     Clay     St..     Phone     Went     4*^110. 

MR.  &  MRS.  GEO.  KRUGER 

ARTISTIC    PIANO    INSTRUCTION 

Studio:   I«0»  Kohler  &  Cha»e  Bids. 

Telephone  Kearny  .54.54 

Rea.  Tel.  Bnyvlew  4104 

EVA  GARCIA 

CONCERT  PIAMST.   ACCOMPANIST 

A\n   TEACHKR 

Studio:  411)6  Piedmont   Ave.  Tel.  Pled.  2750. 

KeNldence:    41.1::    Ho^ve    St.,    Oakland 
Tel.   Pled.   .14»1' 

ARTUR  ARGIEWICZ 

Vlnllnint  and  Teacher 

Head    of    Violin    Department    Ada    Clement 

Munic     School 

3435    Sacramento    St..    San    Frnnclaeo 

RUTH  DEGNAN 

PUPIL    OF    GIACOMO     AND    MME. 

MINKOWSKI 

TEACHER    OF    VOICE 

S42S  Pine  St.  Tel.  Meat  7012 


TEACHERS'  DIRECTORY 


MISS  EDITH   CAUBU 
376  Sutter  Street  Phone  DouKlas  269 

HENRIK    GJERDRUM 
2321  Jackson  St.         Phone  Fillmore  3256 

JANET   ROWAN   HALE 
901   Powell  St.  Phone  Kearny  2930 


OLGA  BLOCK  BARRETT 
2626  Lyon  Street Phone  West  1307 

MISS  MARION  FRAZER 
2027  Callforniai  St.         Tel.   Fillmore  3827 

J.    B.   ATWOOD 
2111   Channing  Way  Berkeley,  Cal. 

MISS  LORRAINE  EWING 
833  Ashbury  St.  Phone  Park  1974 

MARJORIE    E.    YOUNG 

1363  Grove  St.  Tel.  West  4571 

MRS.  H.  I.  KRICK 

479   Forest  St.,   Oakland.  Tel.  Pled.   3554 

MARGARET   WHITE    COXON 

149  Rose  Av.,  Oakland      Piedmont  1608-W 

RUTH    VIOLA    DAVIS 
515    Buena    Vista   Avenue — Park    341 

LOUIS  FELIX  RAYNAUD 
1841    Fulton   St  Tel.   Pacific  4219 

DOROTHY  PASMORE 
1715  Vallejo  St.  Phone  West  1(95 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  Weat  467 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  167« 

ANTOINE   DE   VALLY 


22U1    Scott    St. 


Phone  West    1347 


ANDRE   FERRlfeR 
1470  Washington  St.      Tel.  Franklin  332a 

PEARL    HOSSACK    WHITCOMB 
1005  Kohler  &  Chase  Bldg.      Tel.  K.  5454 

MARGARET  BRUNTSCH 

70  Piedmont  St. Phone   Park  3469 

MME.   M.  TROMBONI 
601-2  Kohler  &  Chase  Bldg.    Kearny  5454 


OTTO   RAUHUT 

357  Arguello  Blvd.         Phone  Pacific  3561 

HOTHER  WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6454 

EMIL    HAHL 

Res.:   2756  Baker  St.  Tel.:   Fill.  229' 

SIR    HENRY    HEYMAN 
434  Spruce  St.  Tel.  Fillmore  1131 

REED    AND   MOUTHPIECE   MAKER 

LOUIS   J.    PAQUET 
789  Mission  St.  Sutter  (SU 

If  you  want  to  become  known  to  the 
musical  public  of  California,  advertise  in 
the  Pacific  Coast  Musical  Review. 
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ROSALIE  HOUSMAN  SONGS 

on  the   Programs  of   Distinguished   American   Artists 

Published  by 

G.   SCHIRMER,  JOHN   CHURCH   CO.,  THE   BOSTON    MUSIC   COMPANY, 

THE  COMPOSERS'  MUSIC  CORPORATION 

Songs  for  All  Voices,  New   Publications  of  the  Composers'   Music   Corporation 

THE  CRY  OF  THE  ORIENT  TOMORROW 

THE  FOREST  OF  DREAMS 

A  CYCLE  OF  SIX— SONGS  OF  THE  LITTLE  DAYS 

For  Sale  at  the  Leading  Music  Houses 


THE  LITTLE  HANON,  By  Roht.  J.  King 

A  new  work  patterned  afler  lho>e  contalnrd  In  «he  (amooii  "Hanon  Vlrtnoao 
PlanUt.**  It  ahould  aerTe  the  Mame  parpone  for  the  comparative  beelaner  that 
the  larger   one  hail  no  MuccemirDlly  aocompllBhed  tor   the  more  advanced. 

Cheerfully  sent  for  inspection  to  anyone. 
HENRY  GROBE,     135-153  Kearny  Street. 

Representative  for  the  Clayton  F.  Summy  Publications. 


MAUD  G.  McFAUL 

ACCOMPANIST 

1128  Chentnnt   Street 

Telephone     Proupcct     4032 


JOHN  WHITCOMB  NASH 

VOCAl,    CULTURE 
Artist   pnpilH   available   (or   all   occaalona 
SOO  Kohler  &  Chaae   BldR.  Kearnr  4981 


Discovery  Concerts! 

Every  Sunday  morning  at  12:30 
P.  M.  these  Discovery  Concerts 
are  given  at  the  Granada  and 
California  Theatres. 


/  'j.'a.'''  ''J  «^/4      Patrons  are  invited  to 
|^0tflCntfP      remain  for  the  picture 

.^tammm^m  I  program. 


Qonstance  ^^Alexandre 

Mezzo  Soprano 

Pupils  Accepted 

Inquiries  made  at 

801  Kohler  &  Chase  Bldg. 

Phone  Kearny  5454 


ELIZABETH  SIMPSON,  Piano 

Gndoracd   br   Wager    Swayne 

Special  Normal   Course  for   Teachers,   based  on   Swayne 

Principles 

Studio*   807    Kohler   &   Chase    Bld«. 

2SI8V2    Etna    St.,    Berkeley.    Phone    Berkeley    1310 


Frank  Moss 

PIANIST 

Residence   Studio — Hotel    Normandie 
Telephone    Franklin    5400 

Available  for  Recitals 

Management  Ida  G.  Scott 

Kohler    &   Chase    Bldg..   Tel.    Kearny   5454 


Leslie  V.  Harvey 

Organist 
Coliseum  Theatre 


SCHUMANN  HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Season  1922-23— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


America's  Great  Art  Product 

Pianos 

It  is  impossible  to  convey  in  words  an  idea 
of  the  surpassing  tonal  quality  of  the  Mason 
&  Hamlin  Piano.  Tone  critics  everywhere 
praise  its  character  and  beauty,  while  critical 
music  lovers  throughout  the  world  enthusi- 
astically acclaim  it  unequalled. 

To  say  that  the  piano  is  made  as  well  as 
possible,  and  priced  afterward — that  does  not 
tell  the  story.  No  description  of  the  Tension 
Resonator  can  adequately  explain  its  impor- 
tance in  terms  of  tonal  results.  Even  the  mar- 
shalled names  of  artists  who  have  chosen  the 
Mason  &  Hamlin  Piano  for  their  public  and 
private  use  can  only  indirectly  show  its  excel- 
lence. 


And  yet,  that  which  is  difficult  to  put  into  words 
is  a  very  real  thing.  If  you  should  play  the  Mason 
&  Hamlin  Piano  you  would  know.  Listening  to  it 
would  tell  more  than  a  thousand  words,  as  a  glance 
at  the  "Woman  Weighing  Pearls"  tells  more  of 
Vermeer's  artistry  than  page  after  page  of  descrip- 
tion. 

We  invite  you  to  play  and  hear  this  extraordinary 
piano. 


two  entrances 

135-153  Kearny  &  217-225  Sutter  Sts. 

victor  talking  machines 


"Wilg)^BAUeD@ 


MASON  &  HAMLIN  PIANOS  - 


Oakland — 1209    Washington    Street 

San  Jose — 199  South  First 

sheet  music 


^9k^i 
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^ 


